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HIGH-FIDELITY  MUSIC  APPRECIATION  RECORDS 

TO  HELP  YOU  UNDERSTAND  MUSIC  BETTER  AND  ENJOY  IT  MORE 


f-vki  /s.if  CinC  tnere  's  a  performance  of  a 
V/INC  3IL/C  great  musical  work,  featuring 
orchestras  and  soloists  of  recognized  distinction  in  this 
country  and  abroad.  You  listen  to  this  performance  first, 
or  afterward,  as  you  desire,  and  then  .  .  . 


ON  THE  OTHER  SIDE  *Iy™  JTTS  Z 

the  themes  and  other  main  features  of  the  work  played 
separately  with  running  explanatory  comment,  so  that 
you  can  learn  what  to  listen  for. 


A  NEW  IDEA  OF  THE  BOOK-OF-THE-MONTH  CLUB 


All  too  frequently,  most  of  us  are 
k  aware,  we  do  not  listen  to  good  music 
with  due  understanding  and  appreciation. 
There  is  no  doubt  about  the  reason:  we 
are  not  properly  primed  about  what  to 
listen  for.  Music- Appreciation  Records 
meet  this  need— for  a  fuller  understanding 
of  music— better  than  any  means  ever  de- 
vised. After  hearing  several  of  these  rec- 
ords, all  the  music  you  listen  to  is  trans- 
formed, because  you  learn  in  general  what 
to  listen  for.  This  highly  enjoyable  form  of 
self-education  can  be  as  thorough  as  the 
Music- Appreciation  courses  given  in  any 
university. 

YOU  SUBSCRIBE  BUT  TAKE  ONLY  THE 
RECORDS  YOU  WANT  ...  A  new  Music 
Appreciation  Record  will  be  issued— for 
subscribers  only— every  month.  Ultimately 

As  a  demonstration 

WILL  YOU  ACCEPT 
WITHOUT  CHARGE 


all  the  great  masterpieces  of  music  will  be 
included.  The  announcement  about  each 
forthcoming  record  will  be  written  by 
Deems  Taylor.  After  reading  this  descrip- 
tive essay  (presented  in  a  form  that  can  be 
kept  for  long  use)  you  may  take  the  record 
or  not,  as  you  decide  at  the  time,  ^oii  are 
not  obligated  as  a  subscriber  to  take  any 
specified  number  of  records.  And,  of  course, 
you  may  stop  the  subscription  at  your  pleas- 
ure—at any  time! 

TWO  TYPES  OF  RECORDS  AT  A  RELA- 
TIVELY LOW  COST  .  .  .  All  Music- Appre- 
ciation Records  will  be  high-fidelity,  long- 
playing  records  of  the  highest  quality— 
33H  R  P.M.  on  Vinylite.  They  will  be  of 
two  kinds:  first,  a  so-called  Standard  Rec- 
ord—a twelve-inch  disc— which  will  present 
the  performance  on  one  side,  the  analysis 


on  the  other.  This  will  be  sold  at  $3.60, 
to  subscribers  only.  The  other  will  be  an 
Analysis-Only  Record  —  a  ten-inch  disc  — 
priced  at  $2.40.  The  latter  will  be  made 
available  each  month  for  any  subscriber 
who  may  already  have  a  satisfactory  long- 
playing  record  of  the  work  being  presented. 
(A  small  charge  will  be  added  to  the  prices 
above  to  cover  postage  and  handling.) 

TRY  A  ONE-MONTH  SUBSCRIPTION  - 
NO   OBLIGATION   TO   CONTINUE  .  .  . 

Why  not  make  a  simple  trial,  to  see  if 
these  records  are  as  pleasurable  and  as  en- 
lightening as  you  may  anticipate?  The  first 
record,  Beethoven's  Fifth  Symphony, 
will  be  sent  to  you  at  once— at  no  charge. 
You  may  end  the  subscription  immediately 
after  hearing  this  record,  or  you  may  cancel 
any  time  thereafter. 


cBeethoverisJ-<ijih  Symphony 


A  NIW  HIGH-FIDELITY  RECORDINC  DY  Till   LONDON  SYMPHONY  ORCHESTRA 
Norman  Del  Mar,  Conifuclor 
Analysis  by  Thomas  Scherman 
-on  have  heard  this  great  work  countless  times-whal 
have  you  heard  in  it1  And  what  may  you  have  failed 
lo  hear?  This  demonstration  will  show  you  what  you 
may   have    heen   missing    in   listening   to   great  music. 


y; 


PLEASE  RETURN  ONLY  IF  YOU  HAVE  A  RECORD  PLAYER  WHICH  CAN 
PLAY  33</>  R.P.M.  LONG-PLAYING  RECORDS 


MUSIC-APPRECIATION  RECORDS  R24-1 

c/o  Book-of-the-Month  Club,  Inc. 

345  Hudson  Street,  New  York  14,  N.  Y. 

Please  send  me  at  once  the  first  Music-Appreciation  Record, 
Beetboi'ert's  \fijlb  Symphony,  without  charge,  and  enter  my  name  in  a 
Trial  Subscription  to  Music-Appreciation  Records,  under  the  condi- 
tions stated  above.  It  is  understood  that,  as  a  subscriber,  I  am  not 
obligated  to  buy  any  specified  number  of  records,  and  may  take  only 
those  I  want.  Also,  I  may  cancel  this  subscription  after  hearing  this 
first  record,  or  any  time  thereafter  at  my  pleasure,  but  the  introduc- 
tory record  is  free  in  any  case. 
Mr. 


mr.  » 

Mrs.  } 
Miss  ) 
Address 

City.... 


<PTt«»e  Print) 


Zone. 


State. 


"X"  Records  digs 

authentic  jazz  recordinf 
able  again  on  new,  hig 


■ 

I 


^  the  most!  Here  they  are!  Rare, 


y  Americans  greatest  jazzmen.  Avail- 
uality  Long  Play  records.  Add  these 


sive  albums  to  your  collection  today. 


"X"  VAULT  ORIGINALS 


BEST  OF  1954 

Jimmy  Lunceford  and  His 
Chickasaw  Syncopators  (LX-3003) 

Eddie  Condon's  Hot  Shots  (LX-3005) 

Original  Dixieland  Jass  Band, 
Vol.  I  (LX-3007) 


JANUARY  1955  RELEASE 

The  Swing  Era,  Vol.  I  (LVA-3030) 

McKinney's  Cotton  Pickers, 
Vol.  I  (LVA-3031) 

Backgrounds  of  Jazz, 
Vol.  Ill  (LVA-3032) 


a  product  of  Radio  Corporation  of  America 


RECORDS  MARK  THE  HITS  > 


Now  available  at  your  favorite  record  store,  orwrite  "X"  Records,  155  East  24th  Street,  New  York  City  10.  for  further  information. 
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For  the  first  time  under  his  own  leadership  .  .  . 

BOB  HELM's 

Riverside  Roustabouts 

Featuring  EVERETT  farey- cornet,  hank  ross- piano 

^    RILL  STANLEY -RASS,  ROR  THOMPSON- WASHBOARD 
Playing  eight  superb  Rob  Helm  originals 


RIVERSIDE  SHAKE 
DAWN  CLUB  JOYS 
HOW  AM  I  GONNA  DO  IT 
BACK  SIDE  0'  TOWN 


I  DON'T  WANT  ANY  MORE 
SEA  GULL 
DAYBREAK  BLUES 
PLYMOUTH  ROCK 


P.  O.  BOX  373 


RLP  2510  $3.95 

Riverside  Records 

RADIO  CITY  STATION 


NEW  YORK,  N.  Y. 
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It  isn't  bad  enough  they  got  to  tear  down 
Washington  Square,  where  we  were  always 
going  to  live  if  we  ever  got  the  money. 
They're  getting  rid  of  Fifty-second  Street 
where  we  used  to  go  even  when  we  didn't 
have  the  money. 

Let's  get  the  times  straight.  The  Famous 
Door  was  on  the  uptown  side  near  Fifth,  and 
there  was  a  famous  door,  and  there  was 
Louis  Prima  and  Martha  Raye  was  singing 
— marrone,  ow  and  gewalt  how  she  was  sing- 
ing— and  then,  or  before,  they  had  Bunny 
and  a  man  named  Forrest  Crawford  who 
played  tenor  and  everybody  had  to  go  hear 
him  fast  because  he  had  the  con  and  wasn't 
going  to  last  long.  And  he  didn't,  but  while 
he  was  playing,  it  was  all  the  good  I  ever 
wanted. 

And  the  Onyx  was  on  the  other  side  and 
other  end  of  the  street,  and  I  don't  think 
there  was  an  orange  juice  stand  on  the  cor- 
ner— though  there  was  later  when  Billie  was 
singing  Billie's  Blues  and  whatever  happened 
to  that  record  with  Israel  opening  up  with 
all  that  bass?  I  didn't  have  the  jack,  nor 
am  I  sure  I  even  knew  about  the  Onyx  when 
it  was  a  speak.  My  recollection  is  the  first 
time  it  was  the  Five  Spirits  of  Rhythm — or 
was  it  Six — and  they  rolled  up  a  storm  with 
two  ukuleles  (or  was  it  three)  and  two  tip- 
ples (if  it  was  the  Six  Spirits  of  Rhythm, 
then  it  was  three)  and  a  guy  who  played 
suitcase  with  whiskbrooms.  And  no,  sonny,  I 
don't  mean  drums  and  brushes.  I  mean  a 
suitcase  like  you  carry  clothes  in,  and  whisk- 
brooms like  you  brush  clothes  off  with.  And 
in  Chicago,  the  night  Jess  cried,  was  the 
first  time  in  my  life  I  saw  a  man  kick  the 
drum  with  his  foot.  Baby  Dodds,  I  think,  no 
pedal  for  him. 


I  think  the  Famous  Door  had  moved  a 
little,  same  side  of  the  street,  down  toward 
Sixth,  when  Bessie  came  in,  upstairs,  one 
Sunday  afternoon.  She  came' in,  she  planted 
those  two  flat  feet  firmly  on  the  floor,  she 
did  not  shake  her  shoulders  or  snap  her  fin- 
gers. She  just  opened  that  great  kisser  and  let 
the  music  come  out. 

I  know  the  Famous  Door  was  across  the 
street  later  on.  We  had  kept  hearing  a  lot  of 
talk  about  a  guy  named  Basie  (there  were 
some  mysterious  records  in  town,  the  Jones- 
Smith  Band).  Then  the  band  came  in,  and 
Jo  Jones  was  on  drums,  and  Herschel  Evans 
was  on  tenor  and  Bill  Basie  was  sitting  there 
like  some  great  newt  (this  girl  kept  saying). 
It  was  a  big  band  and  a  small  joint,  and 
sitting  there  in  the  room  was  like  taking  up 
light  housekeeping  inside  a  drum.  I'm  pretty 
sure  Joe  Marsala  was  at  the  Hickory  House 
then,  because  it  was  the  same  girl  and  I  hit 
Joe  for  a  ten-spot  to  buy  a  jug  of  Irish 
whisky. 

Riley  and  Farley  were  at  the  Onyx  later, 
weren't  they,  and  was  it  Riley  or  Farley  who 
kept  taking  the  trombone  apart  as  he  played, 
so  he  wound  up  on  mouthpiece?  Which  he 


Robert  Paul  Smith,  who  began  his 
writing  career  by  preparing  scripts  for 
broadcasts  by  the  Benny  Goodman  band 
and  the  like,  has  four  novels  to  his  credit 
and  is  co-author  of  the  current  Broadway 
comedy  hit,  "The  Tender  Trap."  His 
reminiscences  about  what  was  once  called 
Swing  Street  may  be  a  bit  outside  the 
experience  of  our  outlying  readers,  but 
they  touch  a  soft  spot  in  the  heart  of  a 
staff  member  or  two  around  here. 

1  


played,  for  my  dough,  about  as  well  as  the 
whole  horn.  And  remember  Leo  Watson 
playing  trombone?  Courageously? 

So  I  went  by  in  a  cab  the  other  night,  and 
they're  tearing  the  whole  bleeding  street 
down  now.  I  guess  the  strippers  go  with  the 
foundations,  but  save  a  couple  of  bricks  and 
Jack  White's  phone  book  and  Dr.  R.  E. 
Lee's  tray  for  old  Dad.  It  was  another  coun- 
try, and  a  lot  of  them  are  dead. 

Bunny's  dead,  and  Bessie's  dead  and  For- 
rest Crawford  is  dead  and  Herschel  is  dead. 
Fats  is  dead  and  Jack  Jenney  is  dead. 

But  Cosy  ain't  dead,  and  I  haven't  heard 
lately,  but  I  feel  sure  that  Stuff  Smith  is 
still  making  that  fiddle  sound  like  an  insane 
kazoo  (and  surely  somewhere  Kenny  Watts 
and  his  Kilowatts  have  the  only  baritone 
kazoo  in  captivity),  and  Lee  Wiley  is  great 
and  they  tell  me  that  Lulie  Jean  looks  just 
as  fine  and  is  still  singing  so  high  only  dogs 
can  hear,  fifteen  kids  and  all,  and  I  heard 
Claude  Hopkins  the  other  night,  and  tell  me 
not  that  somewhere  in  this  great  land  we  do 
not  have  Fess  Williams  and  his  Royal  Flush 
orchestra. 

Go  on,  tear  it  down. 

Some  night  Paul  will  come  to  town  and 
we  will  go  over  to  Five-Two  Boulevard  and 
Wingy  will  be  standing  in  front  of  some- 
where and  tell  us  the  story  about  the  Long 
Island  lady  the  night  the  Meyer  Davis  unit 
didn't  show. 

And  you  know  something?  I'll  appreciate 
that. 

Go  on.  Tear  it  down. 

I  heard  a  kid  the  other  night  on  a  record 
with  Lee.  Kid  named  Rudy  Braff — sounds 
just  like  Bunny's  back. 


The  Record  Changer  is  published  monthly  and  copyrighted  1955  by  William  Grauer,  Jr.,  418  West  49th  St.,  New  York  19,  N.  Y.  For  subscription 
rates  and  collectors'  advertising  rates  see  the  information  blanks  in  another  section  in  the  book.  Write  or  telephone  for  our  commercial  advertising 
rates. 
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Operaphone  31158: 

These  10-inch  lateral  Operaphones  of 
1919-20,  of  which  the  31000's  were  the 
dance  series,  succeeded  the  earlier  and 
smaller-sized  vertical-cut  Operaphones.  Color 
scheme  of  label  illustrated  (the  one  most 
seen)  had  name  and  titling  in  gold,  on 
black  background.  (Some  of  the  10-inch 
labels  had  red  background,  however.)  Last 
Operaphone  release  apparently  was  Decem- 
ber, 1920;  none  later  is  found  in  trade 
journals  of  the  period. 


BY  CARL  KENDZIORA,  JR 


AND  PERRY  ARMANAC 


THE  LABELS  BEHIND  BLACK  SWAN 


Olympic  15101: 

Olympic  began  with  acquisition  of  Opera- 
plwne  matrices  and  equipment.  Its  first  re- 
lease was  in  May,  1921,  and  included  the 
record  illustrated,  which  is  the  first 
Olympic  of  the  dance  series.  (There  was 
no  15100.)  Color  scheme  had  same  gold 
and  black  as  Operaphone.  These  records 
bore  the  name  of  the  Olympic  Disc  Record 
Corporation,  New  York.  The  last  release 
under  this  name  appears  to  have  been  of 
December,  1921.  Then,  after  a  hiatus  of 
about  a  year,  a  new  Olympic  appeared  (see 
below) . 


Olympic  144V: 

Olympic  was  reborn  under  the  name  of 
the  Fletcher  Record  Company,  Inc.,  New 
York.  Date  of  the  first  release  under  this 
name,  while  unknown,  probably  was  late 
1922  or  early  1923,  since  the  dance  series, 
the  1400s,  had  reached  O'y  1421  in  the 
March,  1923,  release.  Presumably  the 
"Fletcher"  Olympic  illust-ated  is  of  1923. 
The  labels  appeared  in  a  ariety  of  colors. 
The  one  shown  has  gold  ame  and  titling, 
on  a  deep  blue  background.  Others  had  red, 
light  blue,  or  purple  background,  also  with 
gold  name  and  titling. 


Black  Swan  10065: 

Early  Olympic  matrices  appeared  on 
many  Black  Swans,  including  this  one,  as 
shown  by  the  telltale  Olympic  catalog  num- 
bers in  the  wax.  The  label  on  the  right  is 
from  one  of  a  pair  of  sides  by  the  "Balti- 
more Blues  Orchestra:"  Learn  to  Smile/ 
Why,  Dear?  and  in  the  wax  are  the 
Olympic  catalogue  numbers  15J19-B  and 
15120-Ii,  respectively.  But  don't  start  drool- 
ing at  that  "Baltimore  Blues"  name — to  find 
out  who  it  really  was  and  to  shatter  the 
myth  that  Black  Swan  sides  were  exclu- 
sively by  Negro  artists,  take  a  look  at 
Olympic's  September,  1921  release  list,  on 
a  following  page,  which  includes  Olv  15119 
and  15120! 

The  Black  Swan  color  scheme  was  black 
and  gold,  with  the  name  "Black  Swan"  and 
background  being  black. 


"Be  it  known  that  OPERAPHONE  CO., 
INC.,  a  corporation  duly  organized  under 
the  laws  of  the  State  of  New  York,  and  lo- 
cated and  doing  business  at  Creek  and 
Meadow  Streets,  borough  and  county  of 
Queens,  city  and  State  of  New  York,  has 
adopted  and  used  the  trade-mark  shown  in 
the  accompanying  drawing,  for  a  phono- 
graphic instrument  and  records.  .  .  .  The 
trade  mark  has  been  continuously  used  in  the 
business  of  said  corporation  since  the  1st  day 
of  March,  1915." 

Thus  begins  the  application  of  Opera- 
phone Co.,  Inc.,  to  the  U.  S.  Patent  Office 
for  registration  of  its  trade-mark,  Opera- 
phone, filed  September  13th,  1919  for  the 
company  by  John  Fletcher,  vice  president. 
And  from  1915  to  the  end  of  1923  a  stream 
of  records  emerged  on  labels  pressed  at  the 
plant  at  Creek  and  Meadow  Streets,  Long 
Island  City,  Queens,  New  York,  and  other 
labels  which  drew  from  same. 

Operaphone  appears  to  have  dealt  only  in 
5,  7,  and  perhaps  9  inch  vertical  discs  until 
September  1919,  when  the  first  advertise- 
ments for  10  inch  discs  appear.  This  seems 
to  coincide  with  the  filing  of  their  trade-mark 
application.  They  had  a  number  of  series  in- 
cluding 21100,  31100,  41100,  51100,  71100, 
and  81 100.  The  last  release  so  far  traced,  and 
presumably  the  final  one,  is  December  1920. 

The  next  step  in  our  story  is  the  transfer 
of  plant  and  masters  from  first  to  second 
owner.  In  1919  the  Remington  Phonograph 
Corp.  was  organized  in  Philadelphia  and  in 
1920  they  moved  to  New  York.  Remington 
was  a  manufacturer  of  phonographs  and  had 
a  plant  in  Brooklyn.  In  March  1921  we  find 
that  the  Olympic  Disc  Record  Corp.  is  in- 
corporated in  Maryland  with  New  York  of- 
fice at  1666  Broadway  (the  same  address  as 
Remington)  with  stock  controlled  by  Rem- 
ington Phonograph  Corp.  We  also  learn  that 
the  Olympic  Company  was  formed  through 
the  purchase  of  matrices  and  equipment  from 
the  former  Operaphone  Co.  at  Long  Island 
City.  First  Olympic  releases  are  April  1921 
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with  series  very  similar  to  the  old  Opera- 
phone:  14101,  15101,  16101,  17101,  18101, 
19101,  and  20101. 

At  this  point  Black  Swan  enters  the  pic- 
ture. The  trade-mark  registration  application 
was  filed  June  23,  1921  and  claimed  use 
since  January  1st.  Black  Swan  did  record 
many  masters  of  its  own  and  we  do  not  know 
at  this  time  whether  these  were  recorded  at 
the  Olympic  studios  for  Black  Swan  or  at 
some  outside  studio,  possibly  their  own.  But 
it  is  obvious,  from  press  characteristics  and 
trade  references  to  Black  Swan's  pressing 
plant  being  in  Long  Island  City,  that  Olym- 
pic pressed  Black  Swan  records  for  that  com- 
pany! Also,  it  becomes  quite  obvious  that 
Black  Swan's  statements  "the  only  records 
made  entirely  by  colored  people"  and  "the 
only  records  using  exclusively  Negro  voices" 
were  a  major  fraud  on  the  record  buying 
public!  The  PI 00  series  of  master  numbers 
are  Black  Swan's  own  and  are  as  labelled. 
The  first  thirty  or  so  BS  releases  are  virtually 
all  such  issues,  but  after  that  it  would  seem 
that  they  either  couldn't  afford  to  record  so 
many  masters  of  their  own  or  they  decided 
they  needed  a  greater  variety  of  material  em- 
bracing popular  dance,  Hawaiian,  banjo  soli, 
comedy,  western,  hillbilly,  and  even  whis- 
tling. 

All  these  latter  begin  to  appear  on  BS 

with  the  Olympic  catalog  numbers  impressed 

in  the  wax  outside  the  label,  and  comparison 

with  the  Olympic  pressings  bearing  those 

numbers  proves  them  to  actually  be  the 

Olympic  masters  under  phoney  artists'  names! 

A  few  examples:   BS  2025  couples  Gypsy 

Come  Hack  to  Krin  Charles  Harrison 

QUARTET  SIN(JS  IRISH  MELODIES 
A-20564  Medley  of  Irish   Melodies,  Part   1   (Intro:  1, 
"Helieve  Me  If  All  Those  Endearing  Young 
Charms";  2,  "The   Harp  That  Once  Thro' 
Tara's  Halls";  3,  "The  Minstrel  Boy"). 

Shannon  Four,  Unaccompanied 
Medley  of  Irish  Melodies.   Tart  2  (Intro.:  1, 
"Wcarin'   ()'   the   Green";    2,  ''Killarney"; 
3,  "Come  Hack  to  Erin"), 

Shannon  Four,  Unaccompanied 
NEW  INSTRUMENTAL  RECORDS 
FOUR  DISTINCTIVE  VIOLIN  SOLOS 
A-20584  Souvenir  (Drdla) — Violin  solo.. Emily  Greaser 
Serenade   (Drdla)  —  Violin   solo.  . Emily  dresser 

A-20582  Traumerei — Violin  solo  Rae  Eleanor  Hall 

•From  the  Canehrake — Violin  solo, 

Rae  Eleanor  Ball 
A-20566  Carnival  of  Venice—  Accordion  duet, 

Itoudini  Hrothcrs 
Cradle    Smiles    (Sorrisi   di    Culla)— Accordion 

duet   Itoudini  Hrothcrs 

20567  Hird  Calls   Margaret  McKee 

Song  Bird  Message  Margaret  McKee 


Blues  (15121-B)  and  Sweet  Lady  (15124-A), 
as  by  Henderson's  Orchestra.  Olympic 
15121  -A,  is  Gypsy  Blues  by  Irving  Weiss  and 
His  Ritz-Carlton  Orchestra,  and  Ol  15124-B 
is  Sweet  Lady  by  the  same  band.  The  Olym- 
pics were  released  October  1921  and  the 
Black  Swan  in  November.  BS  2061— A.  Co- 
coanut  Dance  (18113-A)  as  by  Danny 
Lewis,  banjo  solo.  B.  Kitten  On  The  Keys 
(18112-A)  as  by  Harry  Hubert,  piano  clas- 
sic. Now,  Ol  18113-A  is  Cocoanut  Dance,  by 
Fred  Van  Eps,  banjo  solo,  orch.  ace,  and 
Ol  18112-A  is  Kitten  ...  by  Lindsay  Mc- 
Phail,  piano  solo.  And  as  a  final  sample,  BS 
18048-B — When  You  And  I  Were  Young, 
Maggie  (17109-A  crossed  out  with  "O's" 
and  18048-B)  as  by  Herbert  Black.  Ol 
17109-A  is  this  same  title  by  Howard  Shelly. 
The  Ol  was  released  August  1921  and  the 
BS  in  September  of  1 92  2! 

We  haven't  space  for  a  discussion  of  how 
much  of  Black  Swan  is  from  Olympic  mas- 
ters or  of  the  other  labels  to  which  these 
masters  were  made  available.  We  must  get 
on  to  the  third  and  last  owner.  The  last  re- 
lease by  Olympic  Disc  Record  Corp.  is  De- 
cember 1921,  and  the  highest  catalog  number 
reached  is  15134.  In  December  1921  we  find 
a  notice  that  "Petitions  seeking  the  appoint- 
ment of  an  equity  receiver  for  the  Reming- 
ton Phonograph  Corp.  and  the  Olympic  Disc 
Record  Corp.,  both  of  1666  Broadway,  were 
filed  by  James  Sidney  Holmes,  vice-president 
and  general  manager  of  both  companies 
.  .  ."  Thus,  we  are  ready  for  the  final  chap- 
ter. .  .  . 

Details  are  meager  for  the  last  phase  of 
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this  label  but  some  facts  are  known.  A  new 
catalog  series  of  Olympic  records  appears, 
1400,  dance  and  1500,  vocal,  with  credit  on 
labels  to  Fletcher  Record  Co.,  Inc.,  New 
York.  This  seems  to  be  a  new  company 
formed  by  John  Fletcher,  who  was  vice  pres- 
ident of  Operaphone  when  it  filed  for  trade- 
mark registration.  We  find  a  reference  in 
October  1923  to  the  Fletcher  Record  Co., 
Long  Island  City,  N.  Y.,  and  in  December 
1923  there  is  a  paragraph  in  a  trade  paper 
that  the  Fletcher  Record  Co.  (Creek  and 
Meadow  Streets,  Queens  County,  New  York 
City)  is  bankrupt.  This  latter  seems  to  bear 
out  the  identity  of  location  during  this  whole 
chronology.  It  would  appear  that  this  last  re- 
gime lasted  from  somewhere  after  December 
1921  to  that  same  month  in  1923,  and  there 
the  trail  ends.  This  latter  1400  and  1500 
series  on  Olympic  was  duplicated  with  same 
catalog  numbers  on  Majestic,  Melody,  and 
LaBelle.  Black  Swan  continued  to  issue  these 
new  Olympic  masters  as  they  had  with  those 
of  the  Olympic  Disc  Record  Corp. 

There  is  lots  more  to  this;  that  is,  much 
more  detail  can  be  brought  out  where  more 
space  is  available.  Tie-ins  can  be  enumerated 
and  the  range  of  issues  in  various  series  dis- 
cussed. To  conclude  here,  however,  some  of 
the  labels  on  which  these  Operaphone-Olym- 
pic  masters  have  been  released  include:  Em- 
pire, Symphony  Concert,  Phantasie  Concert, 
Banner,  Regal,  Puritan,  Broadway,  Triangle, 
Pennington,  Resona,  Lyratone,  Master  Tone, 
National  Music  Lovers,  Black  Swan,  Viola, 
Melody,  Majestic,  La  Belle,  Puretone,  Har- 
mograph,  Paramount,  National. 
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Notice.-  Ri cords  marked 
( needle-cut )  records. 
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Harry  Raderman's  Jazz  Orchestra 
43S3  Kildare  Fancy — Irish  hornpipe, 

Tom  Ennis  (Irish  PipcsS-John  Muller  (I'iano) 
Frieze  Hrecches — Irish  jig, 

Tom  Ennis  (Irish  l'ipes)-John  Muller  ( 
4323  Gordon's     Reel — Accordion     solo,  with 
•accomp., 

I'eter  J.  Conlon   (Accordion) -Joseph  J. 
(Piano) 

I'addy    O'Rafferty's    Jig — Accordion  solo 
piano  accomp., 

I'eter  J.  Conlon   (Accordion)-Joseph  J. 
(Piano) 


'iano) 
piano 

Garry 

with 

Garry 


10 
10 
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OLYMPIC  DISC  RECORD  CORP. 

DANCE 


15117  Daddy,    Your  Mama 

(Smith-Schafer-Durante)- 


Lonesome 
Fox  trot, 


for  You 


Uennie  Krueger's  Orch. — Vocal  Refrain,  Al  Bernard 
Fox-trot 
Merry 


lege 

Open   Arms  (N 
15118  Jane  (Fleeson-Von  Tilzer) 


A"  may  lie  obtained  as  Actuelle 


GENNETT  LATERAL  RECORDS 

75(1  (ill. 


Me!  Oh 
'Two  Littl 


4751 


My!  and  "Dolly   Medley"  (from 
Girls  in  Blue")  (Youmans), 

Harry  Raderman's  Orch. 
Arthur  Fields  Singing  the  Chorus 
Daisy    Days    <  Kahn-Blaufuss-Cooke) — Fox-trot, 

Harry  Raderman's  Orch. 
Arthur  Fields  Singing  the  Chorus 

Beale  Street  Blues  Ilciiiue  Krueger's  Orch. 

The  "St.  Louis  Blues"  (Handy), 

Bennie  Krueger's  Orch. 
Al  Bernard  Singing  the  Chorus 


ankival-Lewis) — Fox-trot, 

Melody  Men 

Fox- trot, 
Lanin's  Koseland  Orch. 
Melody  in  F — One-step, 

Earl   Fuller's  New  York  Orch. 

15119  Ti  O  San  (Traveller  Case)  — Fox-trot. 

Bennie  Krueger's  Orch. 
Learn  to  Smile   (Harbach-Hirsch)    (From   '  The 
O'Brien  Girl")  —  F'ox-trot ..  Bennie  Krueger's  Orch. 

15120  All  by  Myself  (Irving  Berlin) — Fox-trot, 

....  ,    ..  Bennie  Krueger's  Orch 

Why,  Dear?  (Henry  R.  Cohen) — F'ox-trot. 

Bennie  Krueger's  Orch. 
POPULAR  SONGS 
14112  There's  Only  One   Pal  After  All  (Frost  Klick 

man)  --Tenor  with  Orch  Charles  Hart 

Sh.p  o'Dreams  ( Montanye-F'rancis) —Tenor  with 

°rch  Charles  Hart 

COMIC  MONOLOGUE 
21101  No   News,  or  What    Killed  the   Dog  (Wills) 

Comic  Monologue  Victor  Fl.tchei 

The  Three  Trees — Descriptive  Story ..  Victor  Fletcher 


OLYMPIC'S  SEPTEMBER,  1921,  RELEASE  LIST:  This  is  a  photostat  from 
The  Talking  Machine  World.  It  is  an  advance  list  for  September,  and  ap- 
peared in  the  magazine  on  August  15,  1921.  Under  "Olympic  Disc  Record 
Corp."  can  be  found  the  identical  sides  that  appeared  on  Black  Swan  10065 
—Learn  to  Smile  on  Oly  15119  and  Why,  Dear?  on  Oly  15120.  And  that 
"Baltimore  Blues  Orchestra"  credited  on  the  Black  Swan  label  turns  out  to 
be  none  other  than  Bennie  Kreugcr's  Orchestra! 
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Operaphone 


JULY,  1920 

POPULAR  VOCAL 

f  Good-Bye  Sunshine,   Hello   Moon!      <  Buck  HcksU  in ) 

21166  J  Sam  Ash,  Tenor,  Orch.  Acc. 
$1.00  \  In  the  Shade  of  the  Palm,  from  "Florodora"  (Stuart) 

!  Edward  Miller,  Baritone,  Orch.  Acc. 

f  Sunny  Southern  Smiles  (Gilbert-Mac  Boyle-Cooper) 

21167  )  The  Harmonizers  (Male  Quartet).  Orch.  Acc. 
$1.00    I  The  Moon  Shines  On  the  Moonshine  ( De  Witt-Bowers) 

Ernest  Hare,  Baritone,  Orch.  Acc. 
f  Tired  of  Me   (Clark- Donaldson )..  Lewis  James,  Tenor.  Orch.  Acc. 

21168  J 

$1.00   )  After  You  Get  What  You  Want  You  Don't  Want  It  (Berlin) 

Billy  Jones,  Tenor,  Orch.  Acc. 
T  id  die -Dee  Winks  At  All  Ihe  Men  (  Kilgour-Handman ) 

21169  J  Billy  Murray,  Tenor,  Orch.  Acc. 
$1.00   \  Oh,  Joe!   (Please  Don't  Go)    ( Waker-Briers) 

,  Al  Bernard,  Tenor,  Orch.  Acc. 

f  Marion    (You'll    Soon    Be    Marry  in'    Me)     (Kienzle-Smith  Ingham - 

21170  I  McConnell)  Orpheus  Trio,  Orch.  Acc. 

$1.00  "]  Mammy's  Little  Sugar  Plum   ( Davis  Erdman) 

Douglas  Scott,  Tenor,  Orch.  Acc. 

DANCE 

f  A  Youiik   Man's  Fancy,   from   "What's   In  a   Name>"  (Anderson- 

3H46  I  Ycllen  Ager)   Kox  Trot  Al  llofman's  Dance  Orchestra 

$1.00    [sleigh  Bells  (Robynel  One  Step....AI  Hofman's  Dance  Orchestra 

f  Karzan   (DulmaKe)   I  ox  Trot  Novelty  Dance  Orchestra 

31147  .   Whose  Baby  Arc  You?  from    "The  NiKht  Boat"  (Kern)  One  Step 
$1.00    |_  Novelty  Dance  Orchestra 

31148  I  Zoma   (Litchfield)  Fox  Trot  Novelty  Dance  Orchestra 

$1.00    i  Alabama    Moon    (Creen)    Waltz  Novelty  Dance  Orchestra 

Mean   (Brooks!   I- ox  Trot  Al   Hofman's  Dance  Orchestra 

31149  I  There  Must  Be  a  Way  to  Love  You  (Snyder  Donaldson)  Medley 
$1.00    1  One  Step      Intro:    "You're  a  Million  Miles  From  Nowhere" 

|  Al  Hofman's  Dance  Orchestra 

INSTRUMENTAL 

(  Underneath  the  Moon   ( Branen-Plunkett  >  Saxophone  Solo 

51135  I  Duane  Sawyer.  Orch.  Acc. 
$1.00    1  Let   Me  Dream   ( Sherwood  Gordon )   Cornet  Solo 

\  Percy   Montrose.  Orch.  Acc. 

51136  I  Carnations   (Albers)  Operaphone  Concert  Orchestra 

$1.00    I  Twilight  Hour   (Savino,  Operaphone  Concert  Orchestra 

STANDARD  VOCAL 

I  Ma  Little  Sunflow'r,  Cood-Ni(jht 
4IHI    I  Marion   Cox,  Contralto.  Orch.  Acc. 

$1.00    1  I  Hear  a  Thrush  .it  Kve  (F.bi-rhart  Cadmanl 

|  John   Manning.   Tenor.  Orch.  Acc. 


OPERAPHONE  CO.  inc.,  LONG  ISLAND  CITY,  N.^T. 


24  NEW  TITLES  EVERY  MONTH 
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VVidmann  Sees  (ireut  Op 
portunity  for  Sales- 
liiunslii]) 

I"'  1 1  K  .Tunc  issue  of  t lie-  I'mlic  AVsV; 
lixtra,  the  house  organ  of  I  In 
I 'a  the  Phonograph  Company,  con 
tjiins  mi  inspiring  stud  ringing  note 
from  President  K.  A.  Widmann,  ;ul 
dressed  to  the  dealers  itntl  salesmen, 
in  which  the  industrial  situation  is 
reviewed  and  some  extremely  cogent 
reasons  given  why  dealers  should 
gel  on  the  joh  and  take  advantage 
of  the  fine  'opportunity  which  con- 
fronts them. 

In  his  article  President  Widmann 
lakes  an  optimistie  view  of  prevail 
"nig  conditions,  and  he  emphasizes 
the  fact  that  among  all  of  the  hijr 
industries  the  phonograph  stands 
out  lioidlv  as  the  one  item  thai  has 
not  hccn'subjcct  to  the  sinister  in 
lliicncc  of  the  predatory  interests  or 
tile  profiteers. 

Continuing,   lie    points    out  thai 
while  the  price  of  many  of  the  neces- 
sities and  luxuries  of  life  have  . soared 
as  high  as  20(1  per  cent  over  pre-war 
figures,  the  phonograph  market  has 
remained  about  normal,  and  this  in 
spile  of  the  increased  cost  of  ma- 
terial,  scarcity   of   labor,   anil  mi 
prceedentcd  high  wage  scales  result 
ing  in  a  forced  curtailment  of  pro 
diictioii.    And  iii  this  connection  h 
predicts  a  still   further  decrease  ill 
output  and  distribution,  owing  In 
tire  universal  difficulties  surrounding 
transportation. 

Kn  passant,  allusion  is  made  to 
the  admirable  attitude  of  the  indus- 
try during  the  war,  when  the  temp- 
tation for  profiteering  was  rampant. 
Hie  manufacturers  of  phonographs 
remaining  loyal  and  (rue  to  their 
trusts,  refusing  to  take  advantage 
of  the  situation,  hut  on  the  contrary 
they  rendered  patriotic  service  by 
placing  tin- instruments  in  the  camps, 
hospitals,  on  the  field  and  ill  Ihe 
trenches. 

In  closing,  he  makes  this  stirring 
appeal:  "Don't  miss  this  chalice. 
Paddle  your  own  canoi — don't  llliml 
what   anyone  else  says  or  does,  or 

says    that    somebody    says.     ^  ' 

bacon  is  in  sales  over  your  counter. 
Dress  vour  window.  Dust  your  rec- 
ords, burnish  up  vour  instruments. 
Put  them  out  in  front.  Ueplcnisli 
and  brighten  vour  stock,  ginger  up 
your  sales  forces.  Oct  on  the  Moor 
yourself— heat  vour  best  month— go 
to  it.  Oh,  what  a  chance  for  sales- 
manship! I  am  the  biggest  optimist 
in  the  business— and  there  will  la- 
the   greatest    phonograph  shortage 


von  ev  er  saw.  \\  hy : 
I'll  A NSPOItT  ATION." 


A  nswer 


New  Voealion  Agencies 

FOLLOWING  eloseh    the  estab- 
lishment of  San  Francisco  hem  - 
I  quarters  for  distributing  the  prod 
nets  ,,f  the  VeoliunO'mpmiy.the  fol- 
lowing const  dealers  have  been  added 
to  the  long  list  of  Veolian-Voealion 
and  Voealion  record  agencies:  The 
Standard    Furniture    t'ompany,  "I 
Seattle    Wash.;  Simon    Piano  I  .no 
I  p„i,V;   Spokane.    Wash.:   and    I  lain 
I  hurgcl'  S   Sous  and   Ihe  ( leorge  .1. 

Uirkcl    (  palij    of    l"s  Vnge'.es. 

Much  importance  is  attached  lo  Ihe 
new  dealer  of  Lowell.  Mass.,  1)11(1  Ihe 
officials  of  the  Aeolian  (oinpam  are 
highlx  gratilied  at  the  placing  of  Ihe 
second  ag.ncv  of  Hie  town  ill  the 
lion  Marche'Dry  C.oods  Company. 
The  Voealion  and  the  piano  depart- 
ment of  the  store  will  occupy  an 
entile  Moor  of  the  building.  Al- 
though the  Voealion  line  has  for 
some  years  l.ccn  ably  handled  in 
Lowell' In  TIlOIIIUS  Warded,  the  siic- 
eess  of  tiie  Veoliim  products  in  that 
town  have  warranted  an'  additional 
dealer. 
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How  the  Talking  Machine* 
Gives  Reality  lo  Musical 
History 

(( 'iwlhiiifit  from  hi.ff  wtiulh.) 
records  .ire  ;iIm>  nlilnin.ililr.  Siiiiic- 
I tint's  I hr  rllVc-K  hit  liiiijfluililr,  cvrii 
|i;iinl'iil,  Iml  I  lie  direful  music  slu- 
ileiit  e.'iiiiHil  fi'iil  to  detect  the  re- 
l;ilimislii|i  lielwceli  lliese  <rr«»tfs<]iif 
Miimds  iinil  our  own  most  cherished 
music  Here  is  Hie  raw  niiiteriiil 
from  which  l.is/.l  evolved  his  clali- 
orale  iiriianielitatiotis ;  from  which 
also  (  ho]  in  di  riv:  :1  hi",  f  ;ir\  Ilk: 
arahesipies;  from  which  perhaps  even 
Dcliussy  and  the  moderns  achieved 
some  of'  their  most  Interesting  deco- 
rative e  Heels. 

Kuoiijrli  lias  hc.eii  said,  however,  lo 
show  thai  a  hilkitijr-iiiiichinc  and  a 
few  records  will  turn  mij  small 
music  studio  into  a  world-lahoralory 
anil  Musical  History  Mnseiiiii  ill 
small  cost,  no  mailer  how  remote 
that  studio  may  lie  from  tin-  ac- 
knowledged centres  of  music.  Music 
leachers  arc  gradually  awakening  lo 
this  fact,  and  the  more  enterprising 
among  them  arc  busy  testing  out 
the  possibilities  which  the  amazing 
invention  of  sound-reproducing  de- 
vices lias  opened  up. 

I  do  not  claim  that  a  hrief  course 
of  musical  history  and  the  few  rec- 
ords of  old-lime  music  represent  a 
finished  course  in  this  subject.  Kfir 
from  it.  The  course  I  mentioned  at 
Hie  outset  can  lie  gone  over  in  a  few 
hours  -  and  forgotten  just  as  quickly 
unless  reinforced  liy  wide  reading 
and  earnest  study.  I  do  claim,  how- 
ever, that  Hie  talking-machine  is  a 
most  important  auxiliary  to  existing 
possibilities  of  musical  history  study 
and  one  which  has  not  been  ade- 
quately developed  by  the  average 
Icachcr — even  if  he  has  given  the 
mailer  a  passing  thought. 

Moreover,  there  are  possibilities 
over  and  above  any  I  have  yet  sug- 
gested. 'I'hi'  fact  that  so  many  music 
students  already  own  a  lalking-nia-  ; 
chine  in  I  heir  own  homes  is  a  most 
important  phase  of  the  subject.  If  | 
llieir  interest  call  once  be  aroused  i 
iii  the  fascinating  study  of  the  his- 
jnry  of  our  arl,  there  is  nothing  to 
prevent  Ihcin  from  getting  together 
a  carefully  selected  group  of  rec- 
ords, chosen  along  historical  lines, 
with  the , music  teacher's  aid.  Such 
a  practice,  if  widely  followed,  would 
have  a  far-reaching  effect  upon 
music  in  America.  I'lirllicrinore,  I 
have  not  dwelt  upon  the  possibility 
of  using  Hie  phonograph  as  an  aid  to 
special  branches  of  musical  study, 
as,  for  instance,  I  he  study  of  Ameri- 
can musical  history.  So  far  as  the 
old -  time  American  songs,  Negro 
spirituals,  American  Indian  music, 
are  concerned  there  are  already 
many  records  existing.  There  has 
been  no  al tempt  lo  give  the  more 
significant  American  composers  a 
showing  in  the  record-catalogs  ex- 
cept lo  a  very  meagre  extent.  I  low 
line  it  would  be  if  we  had  repre- 
sentative works  by  John  K.  1'ainc, 
Chadwick,  Horatio  I'arkcr,  Iladlcy, 
and  the  rest  of  Hie  American  group! 
Kvcn  MacDowcll  is  represented  only 
by  a  few  of  his  shorter  and  more 
popular  works. 

Aiming;  the  more  conservative 
American  music  teachers  the 
phonograph  is  slill  regarded  with 
suspicion.  Knr  my  own  part, 
I  have  seen  so  many  concrete 
examples  of  the  way'  in  which 
people  of  limited  musical  education 
have  been  led  to  a  higher  apprecia- 
tion of  musical  art  through  the  talk- 
ing-machine that  I  no  longer  have 
the  slightest  doubt  either  of  the 
present  educational  achievements  or 
Hie  ful  lire  possibilities  of  this  most 
remarkable  invention  of  modern  mu- 
sical times. 


APRIL,  1920 

POPULAR  VOCAL 


(  I'll  See  You  in  C  U  B  A  (Berlin!  .  .  Billy  Murray.  Tenor,  Orch.  Acc. 
1  Oh.  Mother,  I'm  Wild   (Johnson- Prase  Nelson ) 

Bertram  Smith,  Tenor,  Orch.  Acc. 
I  You  Said  It  <  Kalmar-Cox-Santley  > 

J  F.rnest  Hare,  Baritone,  Orch.  Acc. 

\  Oh(  How  I  Laugh  When  I  Think  How  i  Cried  About  You  (Turk- 

I      Jessel-White)    Bertram  Smith.  Tenor.  Orch.  Acc. 

[Everyone  Is  Meant  for  Someone  ( Kalmar-Ruby-Rubini-Santaella ) 
J  Tenor  Duet.  Campbell  &  Burr.  Orch.  Acc. 

1  Pickaninny  Blues   ( Frost-Klickman  ) 

Lewis  James,  Tenor.  Orch.  Acc. 
[Was  There  Ever  A  Pal  Like  You  (Berlin) 

J  Henry  Burr,  Tenor.  Orch.  Acc. 

1  When  the   I  la r vest   Moon   Ih  Shining    (Sterling-Von  Tilzer)  Tenor 

Duet  Lewis  James  flt  Charles  Hart,  Orch.  Acc. 

(Mystery!   ( Johnson-Cirina  )  Jane  O'Day,  Soprano.  Orch.  Acc. 

.  I'm  Always  Falling  in  Love  with  the  Other  Fellow's  Girl  (Caesar- 
'      Meyer)  Sam  Ash.  Tenor,  Orch.  Acc. 

DANCE 

[On  the  Streets  of  Cairo  (Dance  Egyptienne)    (Hulten)   Fox  Trot 
J  Operaphone   Dance  Orch. 

"i  Alexandria,  from  "Aphrodite"   (Goetzl)   Fox  Trot 

Operaphone  Dance  Orch. 

f  Little  Girls  Goodbye,  from  "Apple  Blossoms"  (Jacobi)  One  Step 

\  Farrell's  Dance  Orch. 

'  Ole  TWiss  Blues   (Handy)    Fox  Trot.  .  .Jones's   Novelty  Dance  Orch. 

(Good-Night  Dearie  ( llenry-Onivas)   Waltz ...  Farrell's  Dance  Orch. 

[  Swanee  (Gershwin)   One  Step  Farrell's  Dance  Orch. 

STANDARD  VOCAL 

[O  Sole  Mio!  (Capurro-Di-Capua )  Marion  Castello.  Tenor 

j  Neapolitan  Orch.  Acc. 

1  Sleep  Baby,  Sleep    (Hadley)  Yodling 

William  MacDonnell,  Orch.  Acc 

INSTRUMENTAL 

I  Golden  Sunset  (Halt)  Waltz  Accordion  Duet  Rosconi  Bros. 

I  Faust  Waltz  (Gounod)  Accordion  Duet  Rosconi  Bros. 

(Somewhere  A  Voice  Is  Calling  (Tate)   Violin,  Flute  and  Piano 
J  Mendelssohn  Trio 

"1  Cavalleria  Rusticana  "Intermezzo"   (Mascagni)  Violin  Solo 

Alice  Raymond 

fFlaga  of  Freedom   (Sousa)   March  Military  Band 

Army  Bugle  Calls  and  the  Star  Spangled  Banner  (Key) 
I.  With   Military  Band 


4>  4> 
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Riverside  Records 

announces  with  pride  the  inauguration  of  its 

TAPE  LIBRARY 

containing  great  jazz  and  folk-music  performances 


For  many  months  we  at  Riverside  have  watched  with  in- 
terest the  phenomenal  rise  of  pre-recorded  tape  as  a 
medium  for  the  reproduction  of  sound  in  the  home.  The 
advantages  of  tape  are  obvious:  tapes  should  never  wear 
out,  fidelity  can  be  maintained  at  the  highest  levels,  and 
the  cost  now  begins  to  approach  a  non-luxury  level. 
Tape  reproducing  mechanisms  are  now  in  the  below-$100 
category.  These  playback  machines  make  it  impossible  to 
erase  your  pre-recorded  tapes  and  also  are  designed  so  that 
they  can  be  plugged  into  your  home  TV  set,  radio,  or 
amplifier. 

Until  recently,  tapes  have  been  thought  of  only  in  con- 
nection with  super-high  fidelity  recording.  But  it  is  be- 
coming increasingly  apparent  that  any  material  which  is 
of  lasting  value  and  of  a  "long-life"  nature — such  as  classic 
jazz  performances — lends  itself  admirably  to  the  benefits 
of  tape  reproduction. 


Therefore,  we  have  decided  to  make  available  much  of  our 
material  in  this  form.  A  portion  of  our  Jazz  Archives  Series 
will  now  be  obtainable  on  tape.  Material  from  our  Con- 
temporary Jazz  and  World  Folk-Music  Series  are  also  to 
be  included  among  these  tape  releases.  Virtually  all  of 
Riverside's  "live"  jazz  and  folk-music  recordings  are  to  be 
High  Fidelity;  reissues,  although  obviously  not  at  "hi-fi" 
levels,  are  and  will  continue  to  be  reprocessed  through  the 
finest  available  engineering  equipment.  So,  for  lovers  of 
outstanding  jazz  and  folk  music,  Riverside  now  provides 
superb  performances  in  these  fields,  available  on  both  high 
quality  long-playing  records  and  superlative  pre-recorded 
tape. 

All  Riverside  tapes  are  processed  and  transferred  by 
Livingston  Electronics  Corp.,  one  of  the  leading  names  in 
electronic  equipment  and  tape  recording. 


First  releases  in  the  RIVERSIDE  TAPE  LIBRARY: 
RT-1  7V2  ips  dual  track  $6.00 

(approx.  30  min.) 

JAZZ  OF  THE  ROARING  TWENTIES 

Charleston/Clap  Hands  Here  Comes  Charlie/Sweet  Man/ 
Miss  Annabelle  Lee/Flapper  Wife/Five  Foot  Two/Keep 
Smiling  at  Trouble/Manhattan 

RT-3  7V2  ips  dual  track  $6.00 

(approx.  30  min.) 

BIX  BEIDERBECKE  AND  THE  WOLVERINES 

Jazz  Me  Blues/Copenhagen/Riverboat  Shuffle/Sensation 
Rag/Lazy  Daddy/Oh  Baby/Tiger  Rag/Susie/Big  Boy 
/Jia  Juana 

RT-701  7Vz  ips  dual  track  $12.00 

(approx.  1  hour) 

VOICE  OF  THE  CONGO 

One  hour  of  superlative  high-fidelity  recordings  of  au- 
thentic tribal  and  folk  music,  made  by  Dr.  Alan  Merriam 
in  the  Belgian  Congo. 


These  tapes  may  be  ordered  directly  from  us  or  through  your  local  audio  shop.  (At  this  time  they  are  not 
available  from  record  shops.) 


P.  O.  Box  373 

Remittance  must  accompany  order. 
RIVERSIDE  RECORDS 

Radio  City  Station 

1 

j 

New  York  19,  N.  Y.  \ 

f 

I1 

RT-2  7'/2  ips  dual  track  $6.00 

(approx.  30  min.) 

JAMES  P.  JOHNSON  SOLOS 

Carolina  Shout/Back  Water  Blues/Charleston/Make  Me  a 
Pallet  on  the  Floor/It  Takes  Love  to  Cure  the  Heart's 
Disease/Harlem  Strut/Loveless  Love/Harlem  Choc'late 
Babies/Vampin'  Liza  Jane/I've  Got  My  Habits  On 

RT-4  7'/2  ips  dual  track  $6.00 

(approx.  30  min.) 

DIXIELAND  RHYTHM  KINGS 

Bill/Bailey/Blue  Mama's  Suicide  Wail/Ory's  Creole  Trom- 
bone/Darktown  Strutters  Ball/Irish  Black  Bottom/Melan- 
choly/St. James  Infirmary/Come  Back,  Sweet  Papa/Sweet 
Georgia  Brown/Red  River  Valley 


II 


DICK  HADLOCK 
BUCKLIN  MOON 
ROBERT  L  THOMPSON 
MARTIN  T.  WILLIAMS 


bob  helm's  riverside  roustabouts 

Riverside  Shake/Dawn  Club  Joys/ 
Back  Side  0'  Town/Doin'  The  Plym- 
outh Rock/How'm  I  Gonna  Do  It/I 
Don't  Want  Any  More/Seagull  Strut/ 
Daybreak  Blues 

Here  is  one  of  the  most  musically  stimu- 
!  lating  recordings  ever  made  by  a  contempo- 
rary  group  playing  historically  oriented  jazz. 
1  Everyone  on  the  date  is  a  "new"  face,  in 
i  view  of  the  role  he  plays :  Bob  Helm,  the 
composer;  Bob  Thompson,  the  washboard; 
Bill  Stanley,  the  string  bass ;  Everett  Farey, 
cornet;  Hank  Ross,  piano.  It  is  a  debut  on 
vinyl  for  the  last  two.  If  you  have  been  wait- 
ing since  Turk's  Blues  came  out  to  hear  some 
good  original  compositions,  this  is  it!  The 
;  structures  are  just  as  interesting  as  the  titles 
and  Helm  plays  them  with  imaginative  force. 
'  It  is  an  unusual  opportunity  to  hear  him  in 
sustained  improvisation,  and,  on  three  num- 
bers, playing  lead  without  another  horn.  His 
double-jointed,  swerving,  sometimes  pointed 
patterns  spew  from  the  clarinet  with  insane 
logic.  Despite  a  tone  that  would  make  reed- 
men  wince  even  30  years  ago,  Helm  blows 
ideas  that  belong  to  him  and  communicate 
to  the  listener. 

Hank  Ross  was  a  happy  choice.  He  runs 
down  each  tune  with  ease  and  grace,  setting 
the  tenor  of  the  whole  date.  No  crashing  or 
thumping — just  sensitive  and  quietly  swing- 
ing piano.  The  somewhat  gingerly  touch  of 
all  concerned,  probably  due  to  playing  new, 
unfamiliar  material,  comes  as  a  relief  after 
some  of  the  tearing,  compulsive  blaring  that 
Helm  has  been  associated  with  on  other  re- 
cordings. The  sense  of  finesse  which  emerges 
may  be  partly  credited  to  Bill  Stanley's  light 
touch  on  bass  (and  tuba),  but  much  is  due 
to  the  artistry  of  Ross. 

I    Thompson  thwacks  washboard  about  as 
j  well  as  anyone  could.  He  has  a  keen  sense  of 
I  what  to  do  when  that  transforms  the  prosaic 
utensil  into  a  musical  instrument. 

It  is  remarkable  that  everything  came  off 
so  well  when  one  realizes  that  the  session  was 
held  in  the  wee  hours,  after  a  regular  eve- 
ning, for  Helm  and  Farey,  of  performing 
with  Turk.  .Farey,  especially,  deserves  sym- 
pathy, for  he  nmust  have  been  playing  on  raw 
meat.  He  sounds  fine. 

The  notes  point  out  a  similarity  between 
these  sides  and  some  of  the  South  Side  Chi- 
j  cago  recordings  (Dodds,  Blythe,  et  al.).  If  so, 
I  it  is  a  compliment  to  the  Chicago  boys. 
(Riverside  RLP  2510)  (R.B.H.) 

george  lewis:  new  Orleans  jazz 
band  and  quartet 

Big  Butter  And  Egg  Man/Bourbon 

Street    Parade/Over  The    Waves  / 


Who's  Sorry  Now/St.  Phillip  Street 
Breakdown/Salty  Dog/Corrinne,  Co- 
rinna/Old  Rugged  Cross 

All  concerned  can  be  right  pleased  to  find 
here  some  of  the  best  George  Lewis  material 
of  all  times.  The  eight  selections  have  never 
been  previously  available  although  other 
masters  of  Butter  And  Egg  and  Bourbon 
Street  were  once  out  on  Circle. 

The  first  four  tunes  present  Lewis  with 
Alvin  Alcorn,  trumpet ;  Bill  Matthews,  trom- 
bone; Lester  Santiago,  piano;  Lawrence 
Marrero,  banjo;  Alcide  Pavageau,  bass;  and 
Paul  Barbarin,  drums.  The  recording  was 
done  in  mid-1951.  Butter  And  Egg  is  a  calm 
piece  with  an  after-hours  feeling.  The  high 
spot  is  Alcorn's  restrained  version  of  Arm- 
strong's solo  from  the  Hot  Five  record.  His 
playing  is  in  such  good  taste  that  one  can't 
help  but  feel  privileged  to  hear  it.  Waves  is 
taken  too  fast  and  the  musicians  seem  un- 
comfortable with  it.  The  ensemble  work  on 
all  the  band  sides  is  good.  Trombone-clarinet 
duets  are  frequent  and  a  pleasant  departure. 
Barbarin's  drumming  is  elegant  as  usual.  His 
break  on  Sorry  is  meritorious. 

The  last  four  selections  find  Lewis  with 
Marrero,  Pavageau,  and  Alton  Purnell  on 
piano.  Recorded  in  1953,  they  present  Lewis 
at  his  best.  Salty  Dog  utilizes  the  so  called 
"folk"  version  of  the  melody  rather  than  the 
familiar  jazz  band  version.  Doc  Edmond 
Souchon  provides  a  classic  vocal  to  help 
make  a  perfect  performance.  Corrinne  is 
taken  at  a  severely  slow  tempo.  Someone, 
possibly  Pavageau,  sings  a  pleasant  chorus  or 
two.  Rugged  Cross  is,  of  course,  the  ideal 
meat  for  Lewis.  He  makes  it  a  gentle  and 
swinging  Cross. 

Robert  J.  Lee's  cover  design  is  particularly 
fine.  (Riverside  RLP  2507)  (R.L.T.) 

randy  weston 

What  Is  This  Thing  Called  Love/I 
Love  You/Night  and  Day/I  Get  a 
Kick  Out  of  You/In  the  Still  of  the 
Night/Get  Out  of  Town/Just  One  of 
Those  Things/I've  Got  You  Under 
My  Skin 

Congratulations  to  Riverside  on  their  first 
modern  jazz  release.  This  is  a  collection  of 
eight  lovely  Cole  Porter  tunes  excitingly  ren- 
dered by  a  young  pianist  who  may  become 
an  important  name  before  long.  Randy 
Weston  has  a  refreshing  concept  of  modern 
piano:  his  style  is  often  spare,  sometimes  del- 
icate, always  clean ;  best  of  all,  it  swings  all 
the  way.  He  has  incorporated  some  of  the 
vertical  complexities  that  Thelonious  Monk 
is  known  for,  and  yet  they  never  confound. 
His  sure,  almost  classical  crispness  reflects  a 
high  level  of  musicianship. 


Unlike  Tatum  and  Powell,  both  highly  re- 
garded by  Randy,  this  pianist  does  not  over- 
whelm you  with  technique.  Rather,  technical 
prowess  is  assumed  in  his  search  for  musical 
ideas.  It  is  encouraging  to  note  young  comers 
taking  this  view — one  which  can  be  sensed 
in  the  work  of  other  thoughtful  men  like 
Monk,  Brubeck,  John  Lewis,  and  Sir  Charles 
Thompson. 

Weston  uses  a  strong  left  hand  that  is  an 
integral  part  of  his  playing  rather  than  mere 
accompaniment  to  a  solo  right  hand.  There 
is  only  one  missing  element — lyricism  (and 
it  is  common  practice  among  contemporary 
pianists  to  omit  it).  Randy  builds  effectively 
in  blocks,  but  there  is  little  linear  or  hori- 
zontal movement  to  add  dimension  to  other- 
wise perpendicular  motion.  It  is  especially 
noticeable  in  a  group  of  beautiful  melodies 
such  as  these.  Anyway,  this  is  a  fine  LP  and 
both  "Riverside"  and  Randy  Weston  should 
be  proud  of  it.  (Riverside  RLP  2508) 
(R.B.H.) 

ragtime  piano  roll,  volume  3 

Frog  Legs  Rag  (Scott) /Magnetic  Rag 
(Joplin)  /  The  Entertainer's  Rag 
(Roberts) /Cannon  Ball  (Northup)/ 
Glad  Rag  (Ribe  Danmark)  /China- 
town Rag  (G.  W.  Meyer)/The 
Smiller  (Weinrich) /Weeping  Willow 
(Fischler) 

This  is  Riverside's  third  collection  of  rags 
transcribed  from  piano  rolls.  My  references 
above  are  to  composer;  the  "performer"  in 
each  case  this  time  is  unknown.  In  reviewing 
the  first  volume  of  this  commendable  series, 
I  took  occasion  to  write  a  tentative  assess- 
ment of  Scott  Joplin's  career  as  a  composer, 
and  a  friend  who  plays  piano  suggested  to 
me  that  perhaps  I  was  wrong  and  that  I 
might  consider  the  possibility  that  James 
Scott  might  be  the  better  ragtime  composer. 
It  may  be  so,  and  certainly  Frog  Legs  is  a 
fine  piece  of  music,  its  melodic  lines  full  and 
fresh.  But  both  melodically  and  harmoni- 
cally, the  Magnetic  Rag  in  this  set  seems  to 
me  a  fascinating  piece  of  music.  And  in  it 
we  find  Joplin  doing  the  unusual:  using 
"blues"  chords  in  one  of  his  rags,  and  that 
very  adeptly.  And  the  syncopations  of  Joseph 
Northup's  Cannon  Ball  are  lively  and  well- 
handled. 

Inevitably  some  of  this  material  is  deriva- 
tive and  imitative,  and,  in  the  case  of  the 
Entertainer's  Rag,  silly.  But  most  of  it  is 
pleasant  and  there  is  nothing  here  that  can- 
not increase  one's  understanding  of  what  this 
music,  and  its  heir  jazz,  was  like  and  meant 
to  be..  (Riverside  1049)  (M.T.W.) 

jelly  roll  morton's  red  hot  peppers, 
volume  2 

Grandpa's  Spells  /  Someday  Sweet- 
heart/Mr. Jelly  Lord  (trio) /Cannon 
Ball  Blues/Beale  Street  Blues/Wol- 
verine Blues  (trio)  (two  versions) / 
The  Pearls 

I  am  tempted  to  devote  this  entire  review 
to  the  inclusion  here  of  the  second  master  of 
the  trio  of  Wolverines  because  it  strikes  me 
(and  especially  as  it  is  juxtaposed  here  with 
the  version  that  we  all  are  likely  to  know 
note  for  note)  as  one  of  the  most  important 
issues  to  come  out  in  several  years.  It  is  a 
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minor  masterpiece  and  its  differences,  which 
are  considerable,  are  a  joy  to  apprehend.  I 
don't  think  I  have  ever  heard  anything  in 
jazz  more  fascinating,  for  example,  than  the 
counterpoint  of  Morton  behind  Dodd's  chor- 
uses on  this  new  master — and  anything  so 
justly  done. 

I  suppose  that  the  key  words  to  these  per- 
formances are  discipline,  ease,  balance,  all 
with  spontaneity  and  sureness.  When  the 
musicians  are  exciting  us  most,  they  are  at 
their  most  relaxed  and  controlled.  And 
Mitchell  seems  to  do  nothing  tasteless  nor 
wrong.  Having  lived  for  over  ten  years  now 
with  the  Olivers,  The  Hot  Fives,  and  the 
Jellys,  I  am  struck  with  the  fact  that  Mor- 
ton's records,  at  least  his  Chicago  and  first 
New  York  dates  for  Victor,  sustain  them- 
selves and  seem  the  greatest  of  all.  The 
subtle  variety  of  them  can  be  astounding: 
there  are  routines,  effects,  shifts  of  beat  and 
accent  in  them  which  one  has  heard  hun- 
dreds of  times  and  which  sound  completely 
new  each  time.  And  then  there  are  the 
things  which  one  was  not  aware  were  there, 
and  hears  for  the  first  time  on  the  2 00th 
playing:  what  Jelly  is  doing  behind  Simeon 
there;  how  he  sets  up  a  tango  to  two  bars 
on  his  piano  at  just  the  right  moment  in 
that  number;  how  some  of  these  apparently 
similar  "second"  masters  turn  out  to  be 
subtly  (and  even  excitingly)  different  under 
scrutiny.  And  the  moving,  spontaneous  swing 
of  them! 

In  a  very  strange  review  of  Lomax's  Mr. 
Jelly  Roll  in  the  Times  book  section  a  couple 
of  years  ago,  Armstrong  said  that  by  going 
to  California,  Jelly  had  got  behind,  and 
when  he  came  to  Chicago  he  was  out-of- 
date.  I  don't  think  I  could  imagine  any 
judgment  that  could  be  more  wrong — or 
more  paradoxical  coming  from  Louis. 

(A  previously  unreleased  master  of  what 
we  may  call  the  "experimental"  Someday 
Sweetheart  has  also  been  used  this  time,  and 
the  masters  of  The  Pearls  and  Beale  Street, 
by  the  way,  are  not  those  used  for  the  Blue- 
bird reissues.)  ("X"  LVA  3028)  (M.T.W.) 


tommy  ladnier 

Comin'  On  With  The  Come  On,  Pt.  1 
/Comin'  On  With  The  Come  On,  Pt. 
2/Revolutionary  Blues/Gettin'  To- 
gether/Everybody Loves  My  Baby/I 
Ain't  Gonna  Give  Nobody  None  of 
My  Jelly  Roll/If  You  See  Me  Comin' 
/Royal  Garden  Blues 

It  is  probably  unwise  to  listen  to  records 
such  as  these  without  some  sentimental  con- 
ditioning of  your  final  evaluation.  Lacking 
that  element,  you  might  conclude  that  here 
are  just  a  bunch  of  Harlem  cats  making  an- 
other gig — and  a  pretty  sloppy  one  at  that. 

But  this  is  Tommy  Ladnier  in  a  comeback, 
and  Tommy  was  practically  a  protege  of  old 
Joe  Oliver.  And  then  there  is  Mezz,  dra- 
matically driving  down  the  blues,  in  spite  of 
the  ravages  of  dope,  etc.  Mezz  had  thrown 
off  the  evil  stigma  of  Chicago  Style  and  was 
playing  (in  1938)  real  "New  Orleans."  Pops 
Foster  and  Zutty  were  there  to  authenticate 
the  origin  of  the  music,  and  there  are  even 
two  trumpets  on  three  numbers  as  a  nostal- 
gic, if  not  musical,  tribute  to  King  Joe. 

Actually,  Tommy,  like  all  other  trumpet 
players  of  his  generation,  was  trying  to  play 
swing  in  as  clean  and  respectable  an  up-to- 
date  way  as  he  knew  how.  He  had  studied 
embrochurc  for  some  time  in  New  York  dur- 


ing the  previous  decade.  It  gave  him  better 
range  and  control  and  made  him  a  more 
sought-after  musician  at  the  time.  But  when 
these  dates  were  cut,  it  was  pretty  much 
gone.  Before  his  "rediscovery,"  Ladnier  had 
been  on  a  preaching  kick,  and  it  is  not  diffi- 
cult to  presume  that  he  did  little  or  no 
playing.  The  vestiges  of  old  Ladnier  are  oc- 
casionally fairly  pleasant,  however. 

Mezz  played  for  the  occasion  about  as  well 
as  he  ever  has.  He  could  blow  a  nice  slow 
blues,  but  the  rest  is  comprised  of  rather  piti- 
ful clarinet  efforts.  Sidney  de  Paris  lends  a 
bit  of  class  to  the  scene.  The  rhythm  section 
is  saved  from  chaos  by  Teddy  Bunn,  who 
performs  on  guitar  with  conviction  and  feel- 
ing. 

The  surrounding  personal  histories  of  the 
musicians  give  these  recordings  some  signifi- 
cance. As  for  musical  value,  there  were  doz- 
ens of  instrumentalists  around  at  the  time 
that  might  have  done  better  with  the  same 
material.  ("X"  LVA  3027)  (R.B.H.) 

sidney  bechet 

One  O'Clock  Jump/Preachin'  Blues/ 
Sidney's  Blues/Indian  Summer/Old 
Man  Blues/Wild  Man  Blues/Nobody 
Know  the  Way  I  Feel  This  Mornin'/ 
Shake  It  and  Break  It 

It  is  enough,  I  guess,  that  Sidney  recorded 
for  Victor  at  all  in  a  day  when  big  bands 
were  on  top;  to  expect  great  records  might 
be  avaricious.  The  first  four  tunes  are  75% 
blues,  and  Sidney  can  do  more  with  blues 
than  anyone.  The  support  he  gets,  though,  is 
so  weak  on  Preachin'  and  Sidney's  Blues, 
that  even  the  great  Buddha  of  the  Reed  can't 
rescue  them.  The  formal  blues  structure  be- 
hind Wilson  Meyers'  Preachin'  seems  to  be 
a  dichotomic  attempt  to  reach  some  kind  of 
earthly  market  in  an  overly  sophisticated 
way.  The  Singing  Horn  carries  Indian  Sum- 
mer aloft  with  a  full  measure  of  respect,  and 
still  Bechet's  own  musical  integrity  wins  out. 

The  second  half  of  this  collection,  like  the 
first,  was  cut  in  1940,  but  at  a  different  ses- 
sion that  included  Sidney  de  Paris,  Sandy 
Williams,  Cliff  Jackson,  Bernard  Addison, 
Braud,  and  Sid  Catlett.  Now,  with  a  rhythm 
section  and  some  horns  to  compete  with, 
Sidney  turns  on  the  heat.  He  soars  like  a 
hawk  over  the  others  on  Old  Man  Blues. 
And  these  were  the  days  when  Sandy  was  in 
full  command  of  his  abundant  talent. 

Bechet  was  still  playing  a  good  deal  of 
clarinet  in  1940.  It  may  have  held  him  back 
on  the  soprano  a  little,  for  his  saxophone 
didn't  quite  have  the  definitive  character 
then  that  it  has  now.  Sidney's  music  today 
fairly  shouts  "Great  Performer."  That  im- 
mortal quality  slipped  into  Shake  It  and 
Break  It  on  this  LP,  however. 

These  aren't  the  greatest  sides  Bechet  has 
made,  but  Sidney  is  on  every  one  of  them. 
'Nuff  said.  ("X"  LVA  3024)  (R.B.H.) 

new  Orleans  styles 

"new  Orleans  rhythm  king" 

She's  Crying  For  Me/Everybody 
Loves  Somebody 

john  ("johnny  wiggs")  hyman's 
bayou  stompers 

Ain't  Love  Grand/Alligator  Blues 


jones  and  collins  astoria  hot  eigh, 

Astoria  Street/Duet  Stomp /Damj; 
Weather/Tip  Easy  Blues 

This  turns  out  to  be  an  unwillingly  yokei' 
together  melange.  The  "Johnny  Wiggs"  sid' 
are  really  imitation  Bix-Tram  routines,  ar: 
these  NORK-named  sides  have  always  struf 
me  (granted  who  the  men  are)  as  stilted  ar 
jerky  performances.  The  merit  here,  then,  Pi 
most  likely  to  be  found  in  the  Jones-Colli: 
date.  Lee  does  his  Henry  Allen-like  job  be 
ter  than  he  ever  has  and  with  some  sour 
emotional  conviction.  (When  he  is  playing 
person  and  not  trying  to  impress  anyone  wi; 
tricks,  he  can  be  a  different  and  superi1 
trumpeter.)  The  sides  are  both  unique 
their  sound  and  meritorious  in  their  spii: 
and  swing,  because  of  their  beat,  and  tr 
listening  has  convinced  me  that  Al  Morgar, 
lively  but  integrated  bass  is  chiefly  respon: 
ble  for  that.  Another  thing  about  them  th 
I  have  learned  through  this  reissue  is  h<; 
tastefully,  on  the  whole,  the  reeds  played  <: 
this  date,  and  I  include  Sidney  Arodin 
that,  especially  in  his  Charleston  routine 
Duet  Stomp.  There  are  touches,  effects,  ai 
patterns  here  borrowed  from  Louis  Russe 
Jelly,  and  others,  but  little  mechanical 
perfunctory  about  any  of  the  playing.  In  ." 
way,  of  the  more  interesting  minor  dates 
recorded  jazz.  ("X"  3029)  (M.T.W.) 

bennie  moten's  kansas  city  jazz-; 
volume  2 

Twelfth  Street  Rag/Sugar/Slow  M; 
tion/Tough  Breaks/Just  Rite/Tro 
ble  In  Mind/Get  Low  Down  Blue 
Kansas  City  Breakdown 

The  arrival  of  Volume  2  of  Bennie  Mot 
is  as  joyful  an  occasion  as  it  was  for  Volui|: 
1.  The  Moten  band  is  here  represented  in  < 
1927-1928  period.  The  great  sounds  of  tj 
two  trumpets,  trombone,  and  three  sa>, 
(alto,  tenor,  and  baritone)  are  driven  by  t> 
rollicking  majesty  of  a  masterful  rhythm  se 
tion  (banjo,  tuba,  piano  and  drums).  T 
degree  of  rapprochement  within  this  ba;. 
has  seldom  been  equalled,  and  this  alone ; 
enough  to  list  it  among  the  golden  few.  'i 

Skilled  use  is  made  of  the  range  of  effe<;- 
available  from  every  instrument  and  com!  • 
nations  thereof.  The  exciting  version  : 
Twelfth  Street  may  be  taken  along  wi . 
Armstrong's  Hot  Seven  rendition,  as  defii  • 
tive  of  the  tune.  The  abounding  triplet  f:n 
ures  in  the  melodic  line  (a  characteristic  * 
the  distortion  and  dilution  of  ragtime)  gip 
Twelfth  Street  its  "corny"  quality.  If  the  tu  : 
can  be  said  to  be  corny,  the  authority  w:  i 
which  it  is  played  by  the  Moten  band  w  t 
suppress  any  potential  smirker.  The  inti  • 
duction  and  drum  break  in  the  first  choii 
are  triumphs  of  whimsy.  Sugar,  usual 
thought  of  as  a  "Chicago"  style  classic,  I 
given  an  unusual  stomp  interpretation  i 
which  the  tuba  is  richly  contributive.  'i 
Kansas  City  Breakdown  the  tuba  again  <» 
fines  the  orbit  of  the  arrangement.  The  1. 1 
chorus  of  Tough  Breaks  closely  approacl  I 
the  classic  ensemble  sound  of  Morton's  R! 
Hot  Peppers.  Thamon  Hayes'  trombone  we't 
in  Trouble  brings  to  mind  the  current  st!Sj 
of  Turk  Murphy.  Slow  Motion  and  Lit 
Down  are  taken  in  medium  tempo,  the  lat 
with  a  sprightly  ragtime  piano  introductio'1 

The  album  notes  indicate  that  the  Mo(i 
band  often  played  for  the  white  "coun'i 
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club  and  college  crowd."  We  wonder  if  this 
trowd  appreciated  their  good  fortune  and, 
Lvhat's  more,  we  wonder  what  effect  such 
audiences  had  on  shaping  the  stylistic 
changes  of  the  band  toward  the  smooth  and 
ess  hip-swinging  music  of  the  1930's.  ("X" 
y^LVA  3025)  (R.L.T.) 
iides: 

^jsharlie  johnson's  paradise  band 

Birmingham  Black  Bottom  /  Don't 
'M^ou  Leave  Me  Here/Hot  Tempered 
jBlues/Charleston  Is  The  Best  Dance 
Mjkfter  All/Walk  That  Thing/Harlem 
MDrag/Hot  Bones  and  Rice/The  Boy 
« i  In  The  Boat 


l!  For  Volume  2  of  the  "X"  label  series, 
mlHarlem  In  The  Twenties,  the  Charlie  John- 
son bands  of  1927  through  1929  provide  an 


Assortment  of  great  collector's  items.  Typical 
if  that  period,  we  find  two,  possibly  three 


["Trumpets   (Sidney  De  Paris,  Jabbo  Smith, 
"  jfbliff  Brazzington,  Leonard  Davis,  and  Gus 
"e  j\iken  are  variously  thought  to  appear),  one 
|Jrombone   (Charlie  Irvis,  Jimmy  Harrison, 
I  liind  George  Washington  at  one  time  or  an- 
other), three  reeds  (the  Bens:  Whittet,  Car- 
les Iier'    an<^    Waters,    and    sometimes  Edgar 
ipampson),  piano  (Johnson,  the  boss),  banjo 
!  Bobby  Johnson),  drums  (George  Stafford), 
|lnd  tuba   (Cy  St.  Clair,  and  later,  Billy 
-JTaylor).  The  vocals  of  Monette  Moore  on 
Hhe  first  two  tunes  are  among  the  best  in 
.|azz.  The  Jelly  Roll  Morton  tune,  Don't  You 
leave  Me  Here,  is  performed  better  than 
jyvlorton  could  hope  for.  On  one  verse,  Mon- 
.  I  tte  Moore  wisely  advises  the  ladies: 

row  llc 

So  you  got  a  man, 

And  he  wants  to  fight; 

Take  a  chair,  break  it  over  his  head, 

And  walk  the  streets  all  night." 

Birmingham  is  a  great  tune  that  ought  to 
olunfife  a  standard  for  all  jazz  bands.  The  two 
iniljirumpet  work  on  Hot  Tempered  is  outstand- 
ing, and  Jabbo  Smith  really  blows  up  a 
satktorm  on  Charleston.  The  trombone  work  on 
by  till  Valk  (Harrison  ?)  is  a  high  spot.  Boat  is 
msMpot  the  Boat  that  is  usually  called  Squeeze 
"mie,  but  another  tune  originally  titled,  The 
Wtpcfc.  With  some  of  the  greatest  trumpets 
lone  5  nd  trombones  in  jazz  liberally  scattered  over 
.  |  111  of  the  tunes,  one  can't  go  wrong  in  cal- 
f|fec|:|ulating  the  Charlie  Johnson  records  as 
•Omb(|mong  the  most  desirable  in  many  a  month, 
on  fX"  LVA-3026)  (R.L.T.) 

iet%arl  nines  piano  solos 

jitic  oo: 

;>jjHad  Rag  Doll  No.  1  and  No.  2/Child 
j^fjf  a  Disordered  Brain/Body  and  Soul 
d  jf  Rosetta  /  My  Melancholy  Baby  / 
cJ,J>unny  Side  of  the  Street  No.  1  and 

usuaiffo.  2 

issic,! 

I*1  J}  Earl  Hines  is  often  taken  as  the  "father  of 
jJtaodern  piano  style"  and  I  shall  not  contest 
■  ''(is  rights  to  this  title.  However  "modern" 
lis  work,  here  it  is  also  well  backed  up  with 
jlftzz  skill  and  a  firm,  conspicuous  beat. 

The  two,  quite  different,  takes  of  Glad 
ag  Doll  were  turned  out  back  in  1929.  The 


Hiel 


Se«|  The  two- 

^  jlpne  is  suggestive  of  several  Jelly  Roll  Mor- 
elffljbn  devices.  Perhaps  its  composers  "bor- 
ktioi11  owed"  or  "were  influenced  by"  Mr.  Morton. 
>l!o,l!Ple  remammg  sides  were  made  in  1939  to 
ic0Ulllii941.  They  are  interesting,  intricate,  and 


even  inspiring.  If  sometimes  they  seem  un- 
duly complicated,  remember  that  this  is  said 
by  some  to  be  a  virtue.  If  some  of  the  tunes 
now  seem  stale,  treat  them  as  elderly  loaves 
and  make  bread  pudding.  With  a  little  wine, 
bread  pudding  can  be  very  good  indeed. 
Please  pass  the  metaphors.  ("X"  LVA-3023) 
(R.L.T.) 

kid  ory's  Creole  jazz  band 

When  the  Saints  Go  Marching  In/ 
Muskrat  Ramble 

This  wee  little  45  RPM  thing  is  no  doubt 
intended  to  be  commercially  successful. 
These  days,  even  the  hurdy-gurdy  men  in- 
clude Saints  and  Muskrat  in  their  books. 
Suppose  we  make  believe  we  haven't  heard 
enough  of  Saints  and  Muskrat.  Then  the 
Ory  band  qua  band  takes  the  foreground 
and  everything  may  be  brighter.  And,  of 
course,  we  must  not  forget  that  Kid  Ory  can 
be  reasonably  held  above  comment  for  re- 
cording his  very  own  composition,  Muskrat 
Ramble. 

In  the  current  band,  leader  Ory  trom- 
bones his  way  among  Alvin  Alcorn,  trumpet; 
George  Probert,  clarinet;  Billy  Newman, 
guitar;  Don  Ewell,  piano;  Ed  Garland,  bass, 
and  Minor  Hall,  drums.  Without  further  ado, 
this  is  a  very  outstanding  group  of  cats. 
Saints  is  played  in  a  more  sedate,  tight,  and 
warm  style  than  is  typical  of  the  Ory  band. 
The  ensemble  plays  two  choruses  and  a  verse 
following  a  drum  roll-off.  Uncle  Ory  sings 
some  and  trumpet,  trombone,  and  piano 
solos  follow.  Ewell  is  naturally  very  good. 
Strange  as  it  may  seem,  Ory's  solo  reminds 
us  of  Conrad  Janis.  One  quiet  and  one  loud 
ensemble  follow  the  solos.  The  "Composer's 
Version"  of  Muskrat  is  routine.  The  com- 
poser plays  approximately  the  same  bit  he 
put  on  the  Hot  Five  record.  The  tempo  is 
moderate  and  well  chosen.  While  the  ar- 
rangements are  not  very  interesting,  the  band 
is  quite  good.  Cymbals  are  too  prominent  in 
the  rhythm,  but  the  recording  is  excellent. 
We  understand  that  these  sides  are  part  of  a 
forthcoming  LP  of  the  Ory  band.  (Good 
Time  Jazz  45092)  (R.L.T.) 

thigamagig — mel  powell  trio 

Thigamagig/You're  My  Thrill/But- 
ton Up  Your  Overcoat/Don-Que-Dee/ 
Bouquet/Ain't  She  Sweet/Take  Me  in 
Your  Arms/California,  Here  I  Come 

borderline — mel  powell  trio 

Borderline/Makin'  Whoopee/What's 
New/Quin  and  Sonic/If  Dreams 
Come  True/Cross  Your  Heart/ Avalon 

It's  exciting  to  have  Mel  Powell  back  in 
the  thick  of  things — stomping  and  wailing 
more  than  ever.  He  has  augmented  his  pro- 
digious talent  with  long  formal  study  at  Yale 
and  teaching  at  Queens  College.  There  has 
been  ho  dilution  of  his  jazz  creativity;  per- 
haps there  is  even  greater  clarity  and  range 
of  expression  than  before. 

These  performances  don't  fit  into  any  neat 
and  often-defined  category.  But  they  do 
swing.  On  Thigamagig,  Mel  works  with 
Bobby  Donaldson  on  drums  and  the  very 
prolific  (recording-wise)  Ruby  Braff.  The 
title  tune  and  Bouquet  were  written  for 


Ruby.  The  best  kicks,  though,  are  on  the 
more  fluid  standards,  where  everyone  lets  go. 
Braff  does  lovely  things  on  You're  My  Thrill 
and  is  superb  on  Overcoat  and  California. 
Now  that  he  seems  established  as  a  star,  it 
will  be  interesting  to  watch  how  he  develops. 
While  brilliant,  Ruby  still  tends  to  lean  on  a 
few  favorite  phrases,  which  may  become 
tiresome  in  enough  time.  But  why  quibble? 
Here  is  a  rare  commodity:  a  new  trumpet 
star  who  can  create  beautiful  music  in  al- 
most any  idiom  (he  has  recorded  with  Pee 
Wee  Russell,  as  accompanist  to  singers,  with 
Benny  Goodman,  and  has  been  featured  in 
sessions  at  Birdland ) .  Above  all  he  brings 
warmth  and  freshness  to  any  musical  setting, 
including  the  Mel  Powell  Trio. 

Mel  sometimes  ventures  into  some  lightly 
explored  areas,  but  he  is  still  Mel.  His  play- 
ing is  an  interesting  fusion  of  strident  Wil- 
son-like left  hand,  some  very  contemporary 
harmonic  probing,  his  own  familiar  brittle 
right  hand,  and  a  sprinkling  of  modern  an- 
gular composition. 

Paul  Quinichette,  the  Vice  Pres,  lends  a 
meandering  hand  on  the  second  date.  He 
succeeds  in  some  of  his  cloudy  Lester-isms, 
but  others  sound  a  little  forced.  He  has  to 
swing,  though,  because  Mel  just  can't  be  de- 
nied. Bobby  Donaldson  makes  it,  which  is 
praise  enough  for  any  drummer  who  plays 
with  Mel  Powell.  (Vanguard  VRS  8501, 
8502)  (R.B.H.) 


di 


izzier  a 


nd  di 


izzier 


Ow/Two  Bass  Hit/Woodyn't  You/ 
Cubana  Be/Cubana  Bop/Duff  Capers 
/Hey  Pete!  Le's  Eat  Mo'  Meat/I'm  Be 
Boppin'  Too/Swedish  Suite/St.  Louis 
Blues/Dizzier  and  Dizzier/Jumpin' 
with  Symphony  Sid 

Victor  has  had  a  way  of  just  missing  the 
boat  in  most  of  their  recent  releases.  These 
were  recorded  during  an  otherwise  dry  spell 
for  jazz — 1947-49.  How  Diz  ever  entered 
the  realm  of  the  "bitch  and  bugle"  is  any- 
body's guess.  Anyway,  now  they  have  be- 
come a  "Collectors'  Issue." 

There  are  some  moments  of  wild  and 
wonderful  trumpet  and  many  of  raucous, 
humorous  abandon.  But  musically,  the  band 
misses.  There  is  little  color  or  texture  to  the 
scores,  and  the  performances  are  amazingly 
sloppy.  One  expects  more  from  an  organized, 
reasonably  successful  (commercially)  band. 
The  sections  phrase  almost  like  amateurs  and 
at  times  seem  to  be  laboring  over  different 
arrangements. 

It  is  a  tribute  to  Dizzy's  greatness,  I  sup- 
pose, that  he  can  rescue  these  sides  from  less 
than  run-of-the-mill,  Chano  Pozo  helps  on 
Cubana  Be  and  Cubana  Bop,  too. 

The  cover  is  one  of  Victor's  better  ones, 
and  inside  the  book-type  sleeve  is  a  photo  of 
Diz  that's  a  gas.  You  won't  miss  anything  if 
you  skip  over  the  liner  notes.  (Victor  LJM 
1009)  (R.B.H.) 
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FOLK  LORE  /  FOLK  SONG 


a  department 


EDITED  BY  JAC  HOLZMAN 


ig$4  in  retrospect 


I  do  not  think  that  anyone  who  has  writ- 
ten a  regular  monthly  column  has  ever  been 
able  to  resist  an  end  of  the  year  summary. 
To  rehash,  second  guess  and  wonder  in  ret- 
rospect about  past  events  and  happenings 
tends  to  crystallize  in  my  mind  at  least  some 
of  the  high  points  of  the  year.  I  think  that 
the  following  are  the  oustanding  folk  releases 
of  1954.  You  will  notice  that  I  include  here 
records  which,  by  the  nature  of  their  na- 
tional origins  arc  usually  omitted  from  my 
Record  Changer  reviews.  Listings  arc  by  no 
means  in  order  of  preference. 

Lcadbclly  Last  Sessions,  Volumes  One  and 
Two,  Folkways  FP  241,  242 

Kentucky  Mountain  Songs  sung  by  Jean 
Ritchie,  Eleklra  25 

Jamaican  Cult  Music,  Folkways  FP  461 

Lcadbclly  Memorial,  Volume  IV,  Stinsort  51 

Courting  Songs  sung  by  Jean  Ritchie  and 
Oscar  Brand,  Eleklra  22 

Greek  Folk  Songs  and  Dances,  Esoteric  527 

Lady  Gay  sung  by  Andrew  Rowan  Sum- 
mers, Folkways  FP  41 


Welsh  Folksongs  sung  by  M.  Evans,  Folk- 
ways FP  835 

Old  Airs  from  Ireland,  Scotland  and  Eng- 
land sung  by  Susan  Reed,  Elektra  26 

Traditional  Songs  of  the  Old  West  sung  by 
Cisco  Houston  and  Bill  Bender,  Stinson  37 

In  general  there  have  been  very  few  great 
releases,  with  perhaps  the  exception  of  Lead- 
belly's  Last  Sessions  (reviewed  at  length  in 
the  fall).  We  have  been  treated  though,  to 
a  consistent  series  of  well-produced  and  in- 
teresting items  which  fill  in  many  important 
gaps. 

Other  signs  of  increased  interest  in  folk- 
lore have  been  abundantly  apparent,  espe- 
cially here  on  the  East  Coast  and  in  the  New 
York  area.  The  large  number  of  "folk  recitals 
and  concerts"  plus  the  thoroughly  delightful 
Swapping  Song  Fairs  at  which  singers  would 
trade  songs  in  front  of  an  audience  indicate 
the  beginnings  of  a  more  wide-spread  aware- 
ness of  what  folk  culture  is.  And  then  too, 
we  have  a  large  record  company  like  Colum- 
bia who  releases  the  first  twelve  volumes 
of  a  proposed  35  of  an  Anthology  of  World 
Folkniusic.  This  is  recognition  by  the  biggies 
in  the  business.  I  only  hope  that  those  com- 


panies who  have  worked  hard  and  have  sup 
ported  the  interest  of  lovers  of  folk  musi 
will  not  be  completely  forgotten  when  Cc 
lumbia  makes  their  big  splash.  But  thoug 
some  of  the  small  outfits  might  suffer  th 
public  will  have  the  opportunity  to  enjoy 
slightly  wider  variety  of  material. 


This  is  the  most  difficult  task  of  the  montl 
and  I  do  not  quite  know  how  to  approaci 
it.  Perhaps,  I  should  just  say  that  because  c 
the  tremendously  increased  pressures  of  m 
own  business  I  am  being  forced  to  discon 
tinue  my  Record  Changer  column.  Howevei 
since  I  feel  that  the  institution  of  thi 
monthly  space  was  by  itself  an  event  in  195- 
I  have  arranged  with  the  publishers  for  thi 
section  to  continue.  It  will  be  prepared  am 
edited  in  future  issues  by  Mr.  Kenneth  S 
Goldstein,  an  avid  collector  and  extremel' 
well  informed  individual  who  I  am  sure  wil 
bring  to  his  discussions  an  incisive  commen 
tary  based  on  a  wealth  of  background  an< 
experience. 

For  myself,  I  am  delighted  to  have  had  al 
opportunity  to  sound  off  and  I  hope  tha 
perhaps  some  day  we  can  be  joined  togethe 
through  these  pages  once  again. 


STAR 

STUDDED 
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gohn  mc  cmdrew 


The  Grosbyana  groove  encyclopedia  called 
BING  is  the  sort  of  tribute  only  a  handful 
;of  artists  are  destined  to  merit  in  any  era, 
jand  almost  as  few  receive.  Caruso,  of  them 
Sail,  deserved  it  most.  Richard  Tauber 
imatched  quantity  with  quality,  and  so  did 
Gracie  Fields.  Bing  probably  will  top  them 
all  in  the  number  of  recordings  when  the 
Ifinal  tabulation  is  made,  but  as  far  as  I'm 
concerned,  there  the  comparison  ends.  The 
devotees  who  insist  Bing  can  do  no  wrong 
include  those  with  no  musical  taste  whatso- 
ever .  .  .  and,  equally,  others  of  shrewd  and 
'discerning  musical  know-how.  His  fans  in- 
clude all  types,  but  far  from  all  the  indi- 
viduals representing  the  types.  In  the 
beginning,  he  had  a  vigorous,  ringing  bari- 
tone that  lent  itself  admirably  to  such  White- 
man  and  Arnheim  vocal  choruses  as  High 
Water,  Without  a  Song,  Great  Day,  I  Sur- 
render Dear,  Mississippi  Mud  and  Side  By 
Side.  His  many  solo  Brunswick  releases  rep- 
resented Bing  at  his  tasteful  best,  and  the 
excellent  output  included  such  outstanding 
pressings  as  At  Your  Command,  with  scintil- 
lating piano  accompaniment  by  Harry  Bar- 
ris;  J  Found  a  Million  Dollar  Baby,  I'm 
Thru  with  Love,  Just  One  More  Chance, 
Where  the  Blue  of  the  Night,  Star  Dust, 
Brother  Can  You  Spare  a  Dime,  Tempta- 
tion, Black  Magic,  Home  on  the  Range, 
Thanks,  Down  the  Old  Ox  Road,  After 
Sundown  and  many  others. 

However,  with  the  shift  to  the  newly- 
formed  Decca  label  and  the  assurance  of  a 
lucrative  screen,  radio  and  record  career, 
Bing  stopped  putting  the  effort  into  his  songs 
that  had  been  so  much  a  part  of  their  tin- 
gling vitality  in  the  beginning.  He  began  to 
be  referred  to  in  print  as  singing  "effort- 
lessly" and  while  this  was  intended  and  in- 
terpreted  as   the   highest   praise,  literally 
speaking,   "effortless"  is  exactly  what  his 
singing  became.  His  instinctive  taste,  and 
his  jazz  feeling  often  bailed  him  out,  but  two 
or    three    years    later    he    nearly  always 
sounded  as  if  he  were  either  just  dropping 
off  to  dreamland  or  yawning  his  way  out  of 
it.  This  may  have  been  ideal  for  moonlight 
siestas,  but  frequently  a  bit  tough  on  songs 
that  had  structure  and  spirit  to  them.  Bing 
;|  remade  many  of  his  original  Brunswick  hits 
:  on  Decca,  and  the  evidence  is  there  today 
U  for  anyone  honest  enough  to  make  the  com- 
i|  parison  before  the  judgment :  Temptation, 
LStar  Dust,  Wrap  Your  Troubles  in  Dreams, 
1  It  Must  Be  True,  I  Found  a  Million  Dollar 
j  Baby,  Just  One  More  Chance,  Please  and 
I  Where  the  Blue  of  the  Night  all  were  done 
J  before  1934  and  again  a  few  years  later  for 
i\De.  In  every  single  instance,  it  is  the  "effort- 
f  less"  singing,  rather  than  the  deterioration 
H  of  vocal  timbre,  that  makes  all  of  the  De 
decidedly  inferior. 


The  application  of  this  style  to  the  richer 
tapestries  of  Kern,  Herbert,  Gershwin  and 
Lehar  produced  appalling  results  on  Can  I 
Forget  You,  Gypsy  Love  Song,  Night  and 
Day  and  Yours  Is  My  Heart  Alone,  all  of 
which,  above  ever  other  shortcoming,  com- 
pletely lacked  any  feeling  for  the  song.  A 
sad  commentary  on  public  taste  was  Bing's 
first  essay  into  the  religious  sphere  with 
Silent  Night  which,  despite  its  overwhelming 
acceptance,  to  me  represents  the  height  of 
bad  taste.  There  are  unwritten  musical  laws 
as  well  as  any  other,  and  one  of  them  is  that 
mobody  has  the  license  to  lag  behind  the  beat 
•'and  then  catch  up  to  it,  as  Bing  has  the 
temerity  to  do,  on  a  religious  song.  Due  to 
the  unpredicted  success  of  this  musical  mis- 
hap, many  more  of  the  same  type  appeared, 
some  of  them  witheringly  successful,  so  I  am 
beating  my  brow  against  a  brick  billboard. 

And  now,  in  BING,  you  will  find  "89 
songs  he  made  famous"  .  .  .  including  his 
biggest  De  hits  from  1934  on,  and  new  ver- 
sions of  those  that  came  before.  The  Buddy 
Cole  Trio  supplies  the  backing,  and  I  must 
say  they  are  a  welcome  relief  from  the  over- 
powering choirs  of  voices  and  strings  attend- 
ant upon  Crosby's  later  output  included 
here.  Just  the  same,  the  group  is  not  always 
the  ideal  setting  for  these  hits  of  nearly  a 
quarter  of  a  century  ago.  One  sometimes 
wishes  for  a  Venuti-Lang  type  of  tapestry, 
such  as  Bing  often  had  in  those  days.  And 
since  so  many  of  his  old  De  have  been  used, 
why  did  De  see  fit  to  exclude  the  old 
Brunswicks,  of  which  they  own  the  masters 
to  Out  of  Nowhere,  Just  One  More  Chance, 
•  Million  Dollar  Baby,  Star  Dust,  Sweet  and 
Lovely,  Blue  of  the  Night  and  others,  all  of 
which  are  incredibly  superior  to  the  new 
versions?  Some  of  the  early  Deccas  were  far 
inferior  to  the  Brunswicks,  both  vocally  and 
technically,  and  new  versions  of  things  like 
It's  Easy  to  Remember,  I  Wished  on  the 
Moon  and  Song  of  the  Islands,  all  of  them 
being  adaptable  to  Bing's  present-day  voice, 
would  have  been  far  better. 

Bing's  chatter  about  the  various  numbers 
is  pleasantly  informal,  but  this  sort  of  thing 
gets  a  bit  jarring  from  the  second  playing 
on.  I  am  a  firm  believer  that  all  chummy 
references  to  the  contents  of  a  record  should 
be  strictly  confined  to  the  album  cover. 

Although  it  is  my  opinion  that  nothing 
Bing  ever  did  belongs  in  any  Hall  of  Fame, 
he  did  do  several  memorable  platters.  The 
irony  of  it  is  that  none  of  them  at  all  are  fh. 
this,  his  Monument.  They  are  on  Victor, 
Columbia  and  Brunswick  labels,  principally 
the  latter,  many  of  which  could  have  been 
incorporated  in  BING.  It  would  seem  that 
Decca  compiled  this  personal  history  effort- 
lessly. 
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BEHIND 


THE  COBWEBS 
earl  Inaattora 

In  past  columns  we  have  been  reciting 
verse  and  chorus  about  how  the  same  mas- 
ters turn  up  under  all  sorts  of  different  band 
credits  on  many  labels.  We  have  also  pointed 
up  that,  in  some  cases,  even  song  title  and 
composer  credits  are  changed.  We  feel,  upon 
reflection,  that  many  of  our  readers  are 
probably  puzzled  as  to  how  these  practices 
could  be  widespread  and  y~t  remain,  appar- 
ently, undetected  by  the  record  buying  pub- 
lic. We  will  try  to  generalize  this  month  and 
perhaps  clarify  this  matter  a  bit. 

First  of  all,  most  of  the  records  using  the 
same  master  under  different  band  names 
were  not  in  direct  competition  with  each 
other.  That  is,  they  were  not  on  sale  at  the 
same  time  in  the  same  stores.  This  was  be- 
cause many  labels  were  exclusively  on  sale 
at  one  store  or  chain  of  stores  and  others 
were  distributed  in  different  geographic  re- 
gions. Also  one  version  would  be  on  a  stand- 
ard price  record  in  a  regular  record  store 
and  another  issue  of  the  same  master  would 
be  on  a  cut-rate  label  on  sale  at  bargain 
counters  in  novelty  shops.  In  some  cases,  too, 
some  versions  would  be  put  on  sale  after 
most  of  the  original  issues  had  been  cut  out 
of  the  catalogs  of  their  original  labels.  All 
these  factors  tended  to  mitigate  the  chance 
that  a  customer  would  buy  two  copies  of  the 
same  tune  which,  even  though  labelled  as  by 
different  groups,  would  be  actually  the  same 
performance.  It  would  seem  people  did  not 
shop  around  for  records  but  bought  them  at 
one  place  regularly. 

The  B.  D.  &  M.  Co.  (Bridgeport  Die  & 
Machine  Co.)  provides  a  good  example. 
They  had  three  main  labels,  Puritan,  Tri- 
angle, and  Broadway,  which  were  distributed 
geographically  east  of  the  Ohio  River  and 
north  of  the  Potomac  River  and  we  presume 
that  stores  handling  one  of  the  three  did  not 
handle  the  other  two  since  they  all  used  the 
same  catalog  numbers  and  paired  the  same 
masters,  usually  with  same  band  credits  al- 
though not  always.  B.  D.  &  M.  also  issued 
the  same  pairings  with  same  catalog  numbers 
on  a  number  of  other  labels  made  for  vari- 
ous stores  and  companies  (Pennington,  for 
L.  Bamberger,  Newark,  N.  J.,  was  the  only 
exception  as  far  as  catalog  numbers  are  con- 
cerned. Pennington  catalog  numbers  had  the 
first  "1"  of  11000  lopped  off,  e.g.:  11415 
on  the  other  labels  became  Penn  1415) 
which  were  sold  only  at  the  places  of  busi- 
ness of  the  concerns  for  which  they  were 
made.  So  Pennington  was  sold  at  Bamberg- 
er's, Lyratone  at  Abraham  &  Straus,  Ross  at 
Ross  Stores,  Carnival  at  Wanamaker's,  Re- 
sona  at  The  Charles  William  Stores,  etc.  We 
presume  that  these  stores  did  not  order  all 
of  the  B.  D.  &  M.  issues  on  their  labels  and 
if  they  liked  one  side  each  of  two  different 
records  they  could  have  their  issue  coupling 
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these  two  sides  and  retaining  the  original 
B.  D.  &  M.  catalog  number  in  each  case 
producing  hybrids  like  Penn  1 182-B/1323-A. 
We  chose  the  example  of  Penn  1415  deliber- 
ately since  that  is  an  exception  to  the  rule 
where  someone  apparently  made  a  mistake 
and  inadvertently  left  the  first  "1"  on  for 
this  issue  so  that  Penn  11415  exists  while  all 
others  seen  to  date  have  only  four  digits. 

Thus  sale  in  different  areas  of  the  coun- 
try, in  different  types  of  stores,  at  different 
price  levels  ranging  from  25  cents  to  a  dol- 
lar, and  issue  on  some  of  the  labels  months 
and,  in  many  cases,  years  apart  all  were  fac- 
tors in  enabling  these  practices  to  be  carried 
out  relatively  undetected  and  unprotested  by 
the  public. 

Label  of  the  Month:  This  time  we  have  a 
scarce  label  produced  by  Cameo  for  The 


series,  etc.,  group,  using  ERL-Consolidated 
masters. 

That's  it  for  this  stanza.  We  repeat  our 
usual  plea  for  data  on  small  labels  of  the 
1920's  and  also  those  facts,  opinions,  quer- 
ies, theories,  etc.  Send  'em  to  us  at  74  South 
Road,  Harrison,  New  York  or  c/o  the  Record 
Changer.  We  hope  this  new  year  is  the  one 
where  we  all 'learn  the  facts  about  old  rec- 
ords and  we  wish  everyone  success  in  every- 
thing for  1955!  See  you  next  month. 

LABEL  OF  LAST  MONTH 
INADVERTENTLY  OMITTED 


HITS  TH 


e#LEVIN 


ARE  HITS 


Roycroft 

■Qrtny  %ne  Record 

Recording 

EaitAurora.NY 


Microphone 

The  Roycrofters 


The  Juba  Dance 

Nathaniel  Oelt 

Rudolph  Gruen 

Composer-Pianist 

,  NO.  170  ^ 


Roycrofters,  East  Aurora,  N.  Y.,  and  dis- 
tributed by  Wm.  H.  Wise  &  Co.,  New  York. 
The  label  name  is  Roycroft,  and  the  label  is 
red  with  all  lettering  and  a  wide  circular 
border  in  yellow.  The  Roycrofters  is  a  colony 
devoted  to  the  arts  and  crafts,  founded  in 
1895,  including  such  varied  activities  as  fine 
bookbinding  and  publishing  a  magazine.  The 
trade-mark  was  registered  for  phonograph 
records  claiming  use  for  same  since  Feb.  15, 
1928. 

Our  example,  in  the  collection  of  Howard 
Rea,  Upper  Montclair,  N.  J.,  is  Roy  170. 
Side  shown  is  The  Juba  Dance  (3096B),  a 
piano  solo  by  Rudolph  Gruen.  Reverse  is 
Danse  Negre,  by  same  artist  now  spelled 
Rudolf  Gruen,  vfrom  Cameo  master  3134a. 
We  also  have  listed  data  on  Roy  151  as  fol- 
lows: The  Turtle  Dove  (Arr:  A.  Vaughan 
Williams)  (2754E)/Smg  We  And  Chant  It 
(3445-G),  performed  by  The  English  Singers. 

None  of  these  Cameo  masters  have  been 
found  as  yet  on  any  Cameo  family  label  and 
it  leads  us  to  believe  that  these  masters  were 
specially  recorded  by  Cameo  for  Roycroft, 
using  masters  in  the  Cameo  series,  rather 
than  regular  Cameo  masters  selected  by  The 
Roycrofters  for  issuance  on  their  label.  This 
remains  to  be  proven  and  data  on  any  other 
Roycroft  issues  and  the  finding  of  any  mas- 
ters appearing  on  Roycroft  on  other  labels, 
if  such  is  the  case,  very  much  desired  by  us. 
Readers  are  requested  to  furnish  any  such 
data. 

Other  examples  of  this  label  would  be  of 
interest  to  obtain  more  Cameo  master  num- 
bers for  comparison  with  our  listings  to  see 
if  they  appeared  on  any  labels  of  that  group 
and  to  determine  the  range  of  the  Roycroft 
catalog  number  series  and  how  long  the  label 
was  in  existence.  The  Wm.  H.  Wise  &  Co. 
listed  on  the  label  as  sole  distributor  is  the 
same  one  as  is  given  credit  on  the  bottom  of 
the  Wise  label  which  wc  will  use  as  a  future 
Label  of  the  Month,  and  which  is  in  the 
Dandy,  Clover,  Everybody's,  Emerson  3000 


G/250375 


Benny  Frenchie 


No  less  than  eight  LP's  featuring  Jimmy 
Yancey  are  currently  on  the  market.  By 
Benny,  Label.  "X"  and  Pax  have  far  the 
best  dates.  .  .  .  The  Newport  Jazz  Festival 
'way  last  summer  was  responsible  for  the 
reconciliation  of  Billie  Holiday  and  Lester 
Young — among  other  things — so  say  reports. 
If  the  results  were  anything  like  those  on 
that  old  Sailboat  In  The  Moonlight  date, 
they  must  have  been  wonderful.  .  .  .  Speak- 
ing of  the  Prez,  he  made  a  couple  of  obscure 
dates  with  Sammy  Price  on  Decca  with  fine 
results.  And  don't  forget  the  Una  Mae  Car- 
lisle Bluebird,  Beautiful  Eyes.  .  .  .  Both 
Victor  and  Columbia  have  been  giving  away 
records  lately.  "Send  in  the  attached  coupon 
with  your  sales  slip,"  etc.  Some  currently  un- 
available, some  never  issued.  .  .  .  The  Capi- 
tal people  also  seem  to  have  a  strange  idea 
or  two:  the  implication  of  the  liner  notes  to 
their  Ellington  55  set  is  that  either  the  Duke 
or  Strayhorn  wrote  One  O'clock  Jump,  In 
The  Mood,  Stomping  at  the  Savoy,  Flying 
Home,  and  Honeysuckle  Rose.  Even  the  pub- 
lishers would  be  surprised  to  know  who  really 
did  write  some  of  those  things.  .  .  .  Ted 
Lewis  said  recently  that  he  kept  people  like 
Muggsy,  little  T,  Tesch,  etc.,  around  to 
prove  that  he  was  playing  corn.  Otherwise 
people  wouldn't  have  known  the  difference 
and  he  would  have  flopped.  In  the  early  days 
he  was  frequently  compared  to  Larry  Shields. 
.  .  .  The  words  "high  fidelity"  have  no  legal 
status,  of  course,  and  are  being  slapped  on 
records  originally  made  in  the  thirties  by  one 
company  and  even '  on  phonographs  with 
crystal  pick-ups  by  another.  .  .  .  An  ad.  in 
a  recent  Down  Beat  reads   "Ad  lib  jazz 


phrases.  1,728  modern  two-measure  jazs 
phrases  to  fit  all  chords."  .  .  .  Has  it  oc- 
curred to  anyone  but  Benny  that  "a  collection 
of  the  papers,  essays,  and  reviews  of  Williarr 
Russell  would  make  the  greatest  book  of  jazs 
criticism  and  explication  anyone  could  asl 
for?  .  .  .  Can  someone  explain  to  Benny 
how  a  Goodman  trio  (Benny,  and  it  sounds 
like  Wilson)  got  on  to  the  background 
sound-track  of  Warner's  1946  The  Bit 
Sleep?  .  .  .  Isn't  Stompy  Jones  really  Hot 
ter  Than  That?  .  .  .  Anyone  who  has 
record  in  the  Okeh  8300-8400  series  by  the 
St.  Louis  Levee  Band  other  than  Soap  Suds 
can  do  the  whole  world  a  favor  by  getting 
in  touch  with  this  magazine,  or  (better)  with 
Roy  J.  Carew.  ...  A  new  kind  of  record 
for  commercial  sales  pitches  is  being  pressed 
on  paper.  (Hell,  man,  Paramount  did  that 
in  1923.)  .  .  .  Pianist  Artur  Rubenstein 
had  some  highly  complimentary'  things  to 
say  to  repress  about  jazz  at  this^year's  Edin- 
burgh music  festival,  about  composers  and 
the  "amazing  technical  perfection"  of  some 
musicians.  .  .  .  The  Sauter-Finnegan  or- 
chestra has  recorded  something  called  "Con 
certo  for  Jazz  Band  and  Symphony 
Orchestra"  by  Rolf  Liebermann,  with  Fritz 
Reiner  and  the  Chicago  Symphony  (S-F  is 
a  jazz  band???).  .  .  .  Strikes  Benny  that" 
the  real  innovation  of  the  Perez  Prado 
mambo  (that's  the  real  one)  is  not  its  beat 
(which  is  really  a  rumba  beat  with  some 
added  syncopations),  but  the  fact  that  the" 
sax  section  is  used  to  a  rhythmic,  not  a  me- 
lodic, purpose.  .  .  .  Since  his  neighbor 
Aaron  Harris  recently  allowed  R.L.T.  tell 
what  he  thought  the  Dick  Sutton  Sextet's 
LP,  Benny  has  decided  to  do  the  same  for 
M.T.W. — "They  sound  like  a  rather  poor 
imitation  of  the  Gerry  Mulligan  group, 
crossed  with  same  of  the  Condon  group.", 
.  .  .  Louis  had  a  lot  to  say  recently  about 
trumpeters  playing  melody  (and  highly 
praised  Clark  Terry  for  doing  so).  But 
Benny  wonders  what  melody  Louis  was  play- 
ing on,  say,  Shine,  or  Tiger  Rag.  .  .  .  Be- 
cause you  may  not  hear  about  it  elsewhere, 
a  wonderful  out-of-the-way  item  will  be 
mentioned  here:  Love  For  Sale  by  Dinah 
Washington  on  Emarcy.  Incidentally,  when 
people  compare  Kay  Starr  with  Bessie,  con-  II 
sider  that  it  is  Dinah  Washington  that  Miss  I 
Starr  has  been  listening  to — lots  of  people,  I 
even  Pattie  Page,  know  their  Dinah.  Ami 
Benny  remembers  the  day  (it  was  Sept.  9, 
1945)  when  Miss  Starr  was  a  Lena  Home- 
imitator. 
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WASHTUB  STRING  BASS  « 

(  THe real  thing  —  Not  a  toy)  4 

Don't  laugh-Anyone  can  play  *1 
this  ba*i  with  any  type  of  S\ 
music  (  Jazz-Blues-Skiffle-  C 
etc.)  in  5  minutes.  Not  play-  a 
•d  with  a  bow.  Hand  made.  t) 
Real  "gut"  string  with  J 
wide  range  of  scale.  x 
Ten  years  to  develop!  ^ 
-Literature  on  request-  S\ 

SAN-EL  | 
Rt.  I  Box  269-H  ^ 
Campbell,  Calif.  A 


WANTED 

VICTOR  24,000  SERIES 
BRUNSWICK  6,000  SERIES 
ALL  BLUE  SHELLAC  C0LUMB  IAS 
COLUMBIA  0  SERIES  2,000-3,000 
SWEET  BANDS  ON  OTHER  LABELS 
WILL  TRADE  GOOD  JAZZ  OR  SWING 
FOR  THE  ABOVE  OR  PAY  CASH 
JACOB  S.  SCHNEIDER 
1 28  WEST  66  ST. 
NEW  YORK  C I TY 


WILL  BUY  .  .  . 
RECORD  COLLECTIONS 
ANY  AMOUNT 

I  have  100,000  Records— 

Hot,  Sweet. 
EVERYTHING  *  EVERYONE. 
SEND  WANTS 
WILL  TRADE  .  .  . 
New  Orleans,  Dixie  for  Personality 
Records. 

JACOB  SCHNEIDER 

128  Wert  66th  Street.  N.  Y.  C 


I  AM  RUNNING  A  50^  SALE  OF 
15,000  GOOD  ITEMS  THROUGH  THE 
MAIL,  IF  YOU  WANT  TO  BE  ON  MV 
MAILING  LIST  FOR  THAT  OR  ON  MY 
GENERAL  MAILING  LIST,  SEND 
POSTAL  TO  ME  WITH  YOUR  NAME  & 
ADDRESS  AND  I  WILL  SEND  YOU  MY 
LISTS  AS  I  GET  THEM  OUT.  I  HAVE 
350,000  OUT  OF  PRINT  RECORDS 
FOR  SALE  OR  TRADE, 

JACOB  S.  SCHNEIDER 
126  WEST  66TTH  STREET 


N 


YC  23,  NEW  YORK 


CATALOGUE 


VOLUME  1 


N°  7  to  N°  500 


V-DISC  CATALOGUE 


$2.00  Each 


THE  RECORD  CHANGER 

4I8  West  49th  Street  New  York,  1 9,  N.  Y. 
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HOW  THE  RECORD  CHANGER  WORKS: 


Abbreviations  used  in  the  Classified 
"Wanted"  and  "For  Disposition" 
Sections  are  as  follows: 

Col.  I,  Record  Label: 


.....  •ao* 


...  SMMIIl 


i  KMC  MCTC 


ICS  4  atlTC 


CM*.. ........  W«UC«1 

cl   ••  omcu 

cir  ....  cOLixctm  trot 


PACIFIC 


  CMCOU 

•  ••  CMC M I  NT 

......  OCCCA 


•  ■■  icuNa 

<•■  ITIWMM 

...  au»lf 

.  hlWtWC 


i  lUcru 


  TBIljPH 

>  tMITCfc  MOV  CLWM 

 :  u.i.«m« 


Whan  it  it  necessary  to  indicate  nationality  of 
the  record,  the  following  letters  appear  after 
the  record  label  abbreviation: 


A    AretotlRM  G 

A*    Australian  I 

B    Brazilian  J 

C    Canadian  M 

E    Enaliih  S  . 

r    French  Sa 


,  Gcrnan 
,  lUlian 

Mexican 
..  Swiss 
Swteish 


In  the  "For  Disposition"  section  the  condition 
of  the  record  is  indicated  by  those  abbrevia- 
tions: 

N  (New):  Surface  noise  equal  to  an  unplavcd 
record;  no  visible  or  audible  wear  percep 
tlble;  original  finish  intact. 
B  (Excellent) :  Surface  noise  low.  smooth,  uni- 
form. Not  irregular  or  crackling.  Easily  dis- 
regarded in  listening.  No  perceptible  distor- 
tion. 

V  (Very  Good):  Surface  noise  somewhat 
more  prominent;  light  foreign  noises,  but 
slight  distortion,  if  any;  noises  not  seriously 
distracting. 

G  (Good):  A  moderate  amount  of  surface 
noise:  background  may  be  somewhat  Irregu- 
lar and  crackling;  some  foreign  noises,  and 
a  little  distortion;  on  the  whole,  reasonably 
satisfactory  listening  without  undue  distrac- 
tion of  attention.  Foreign  noises  definitely 
less  prominent  than  the  music. 
F  (Fair):  Foreign  noises,  taken  together,  are 
about  as  prominent  as  the  music,  and  there 
Is  considerable  distraction  of  attention,  and) 
listening  requires  some  effort  and  concentra- 
tion: nevertheless,  under  these  conditions, 
listening  should  be  fairly  satisfactory. 
F  (Poor):  Foreign  noises,  collectively,  are 
louder  than  the  recorded  music;  continuous 
concentration  la  required,  and  there  Is  little 
satisfaction  in  listening. 


aver  jray  avery 's  rare  records  6631  hollywood  blvd  hollywood  28  calif 
broc  sstuart  brockbank  i 69a  station  lane  hornc hurch , essex  england 
jazzjjazz  man  record  shop  2689  west  pico  blvd, los  a!!c-:eles  6  calif, 
jfoxjj.m.  fox  2 1 2  east  48th  street  nyc  ny 

jols; jolponairs  memorial   club  1329  west  morgan  ave.,  milwaukee  |5  w 
i^aptjmanuel.  kaptan  is  535  wes!  1 35th  street  nyc  ny 
parr?  sid  farry  574  west  |76  street  nyc  33  ny 
reco;record  research  144  tapscctt  street,  brooklyn  |2  ny 
riplj  john  ripley  24c0  crestview  topeka  kansas 
scri;paul  scriven  |29  vienna  ave.,  n i le s  ohio 
smitjbob  smith  jr.,  203  west  2nd  street  frederick  md. 
sunn;harold  sunners  box  i3  Brooklyn  4  n.y. 

wash;harkless  Washington  jr.,  i i24  fitzgepald  ave.,  san  francisco  24 


CLOSING  DATE  FOR  AUCTIONS  -  FEB   |4TH  1955 


RECORDS  WANTED 

I  AM  INTERESTED  IN  BUYING  OUTRIGHT 

small  or  large  collections  of  Jazz,  Sweet,  Swing,  Personality,  Blues, 
Bop,  or  Pops. 

f  will  pay  spot  cash  for  such  collections. 

If  you  have  a  collection  you  wish  to  dispose  of,  please  write, 
giving  full  details  of  the  collection,  type,  artists  included,  labels, 
and  most  important  of  all  please  describe  the  condition  of  the 
records  carefully. 

Then  set  your  lowest  price  for  the  lot.  I  do  not  buy  piecemeal  but 
will  take  all  or  none. 

It  is  important  that  you  set  the  price  because  I  do  not  have  time 
for  long  correspondence  or  haggling.  If  the  price  looks  right  and 
the  collection  is  large  enough  I  will  travel  to  your  town  to  inspect 
the  records  and  close  the  deal.  If  you  are  on  the  west  coast  I  have 
an  agent  there  who  will  contact  you. 

I  am  also  interested  in  acquiring  dealers'  stocks  from  before  1940 
and  after  1924. 

WRITE,  WIRE,  OR  PHONE 

BILL  GRAUER,  Jr. 

klU  West  [1.9th  St.,  New  York  19,  N.Y. 
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50c  minimum  bid 

HADLOCK-MURANYI-MANTLER 

50c  minimum  bid 

BOX    43  %  THE  RECORD  CHANGER 

4|Q  WESY  49TH   STREET     NYC   |9  NY 

BOX 

Auctioning  some   duplicates  from  the  collections 

of  Richard  hadlock,  joe  murakyi  and  j. Robert  mautler.  minimum  bid        per  record,  please  bid    by  number  to 

THE    LEFT   OF  THE   COLUMN.   CONDITION   GUARANTEED.   RECODS  WILL  BE   SHIPPED   VIA    RAILWAY  EXPRESS  CHARGES   COLLECT   UNLESS   YOU   REQUEST   PARCEL   POST  AT   YOUR   OWN  RISK  . 

AD  25(i   FOR      PACKING  CHARGE.  WINNERS  WILL  BE   NOTIFIED   TO     SEND   REMITTANCE,    RECORDS  WILL   THEN  BE  SHIPPED.   CLOSING  DATE    IS  FEB  |4TH. 

ALABAMA  RED  PEPPERS 

LOUIS  ARMSTRONG  (CON'T) 

CHARLIE  BARNET  (CON'T) 

1.   SAN/MY   OHIO  HOME 

CA 

8109 

G 

7I.DR0PPIN   SHUCKS/  WHO'S  IT 

HJCA     2U  N 

1  34. SHADY   LADY/   SMILES                                    OD  BR233729N- 

FRANCES  ALDA  4  WALLY  BUTTERWORTH 

72. GH.   GRIND/CME  BACK   SWT  PAPA 

HJCA     2 1  N 

1 35.LST   N 1 TE  2GET HER/BABY  TAKE   A   BOW     PE   1 591 9  G 

Z.WHY  CARUSO   RECORDEO/COA  T  SONG 

HMV  ITIOON 

73.L0NESME   BLS/   KING   OF  ZULUZ 

HUCA     22  N 

136. SPANISH   KICK/MERRY  GO  ROUND                VI8R28378  Vh 

ORA  ALEXAfDER 

74. ST,   PETE  BLS/   BIRDIEWILL  BLS 

HJCA      36  N 

BARON  LEE  BLUE  RHYTHM  BOYS 

3.   MEN  R  DECEIGIN/SWEETST  DBDDY  TWN 

CO 

14626 

V 

75. LAUGH  1 N   LOU  1 E/TOMMORROW  N 1  TE 

HJCA      91  N 

1 37. SMOKE   RINGS/J4ZZ  COCKTAIL                     PE    [5697  V 

AlEXANDERS  JAZZ  BAND 

76. LAZY  RIVER/   GA.   ON   MIND                     JAZZ.  CL  5| 3  N 

THE  BARRELHOUSE  F IVE 

4, ALCOHOLIC  BLS/  CLAR  MARM 

RAG    1 05 1 

N  \ 

77.BASIN   ST.   BLS/   NO                                  JAZZ   CL  5l 9  N 

I38.SCUFFLIN  BLS/NOBOY'S  BIZ                       JAZZ  CL539N 

5. ACE    IN   HOLE/BALLIN   THE  JACK 

TR 

221 

N 

78. MUSKRAT   RAMBLE/   HEEBIE  JEEBIES 

ok    8300  a 

CO  'NT  BASIE 

6.SISTER   KATE/  WEARY  BLS 

TR 

242 

N— 

79, MUSKRAT  RAMBLE/   HEEBIE  JEEBIES 

OK     83U0  G 

139.  ITS   SAND,   MAN/   RIDE   ON                           CO   36647  V-h 

ALL—STAR  ORCH. 

80.DDNT   FRGET   MESS   ARND/GONNA  GITCHA 

OK    8343  V- 

1 40. FEATHER   MERCHNT/A 1  NT    IT  TRUTH            CO  36345  G 

7.CHLOE/TIN    PAN  PARADE 

VI 

2|  |49 

G+ 

81 .TUT 'S  WHN    I'LL  CME   BCK/WEARY  BLS 

OK     851 9  V 

|4| .JOHN'S    IOEA/1    O'CLOCK   JMP                    DE      1363  V 

ED  ALLEN 

(A30VE   HAS  RIM  CHIP; 

142.1    O'CLOCK   JMP/JOHN'S    IDEA                     DE      1363  G 

8. LOG   CABIN   BLS/  SWT  EMMAL1NE 

HJCA  106 

N 

82. WEST   END   BLS/  F 1  REWORKS ( D 1 G , RMCHP ) 

OK    8597  V 

1 43. BLS   1    LI  KE  2  HR/BLAME    IT   ON   AFFAIR   DE  2284  E- 

MACK  ALLEN 

83, ANYTHING  BT    LUV/NO  ONE   ELSE  BUT  U 

OK    8669  V+- 

I44.JIVE   AT   FIVE/EVIL   BLS                             DE2922  E 

9. MUDDY  WATER/SNG   OF  WANDERER 

HA 

351 

E+ 

84. BEAU  KOO   JACK/MAHOG  HALL  STMP 

OK    8680  V- 

145. HW  LONG   BLS/   FARE    THEE  WELL  0DBR23344IE 

RED  ALLEN 

85. CONFESS  IN/  CLD   8  W  U    (RIM  CHIP) 

OK  4|440  V- 

I46.FEEDIN   THE  BEAN/I    DO  MEAN   U                OK     6|30  V- 

10. FEELING   DROWSY/SWING  OUT 

BB 

10702 

E-l- 

86.SH 1 NE ( Ml S LABELED, SAME  both  sides) 

OK  41436  V- 

147.9:20  SPEC  1 4L/G0 1 N  2   CHIC   BLS              OK     6244  V 

II.HSE    IN   HSRL  4  SALe/RUG   CUTTER  SWNG 

CO 

25676 

N- 

(above  has  small  lam  crack) 

I48.M0N.    NOCTURNE/SMETH ING  NEW                  OK     6449  V— 

I2.K.K.   BOOGIE/  A    FLAT  DREAM 

CO 

37333 

N— 

B 7. S TARDUS T/WRP   TRBLES    IN  DRMS 

OK  41530  V- 

I49.I2TH  ST.   RAG/    JMP  FOR  ME                       VO     4885  V 

I3.K.K.   BOOGIE/  SHERIDAN  SQUARE 

C0E50486 

E+ 

88. PRINCE  OF  WAILS/  COPENHAGEN 

PA  14303  Eh 

JOHNNY  BAYERDORFERS  ORCH. 

|4. Indiana/  sheridan  square 

OK 

6357 

N— 

39.BETWN     DEVL   4  DP  BL  C/LUV   U  FUNNY 

SNTY  4U09N 

1  50,'.<ALLFLE  MAN'S   CALL/   EASY   RIOER         HJCA      69  N 

AMBROSE 

9U. BASIN   ST,   8LS/   MIGHTY  RIVER 

VI  24351  V 

NORA  BAYES 

I5.TWIL    IN  TRKEY/CARAVAN 

DE 

1442 

V 

9I.NAH0G   HALL   STMP/BLS  SRM    IN  N.O. 

V|20-2'J88  N 

151. TAXATION   BLS/PROHIBITI ON   BLS              CO     2823  N- 

I6.RHAP.    IN   BLUE    1    i  2 

DEE  5454 

Eh 

92.R0CKIN   CHAIR/JACK  A RMSTRNG  BLS 

V  1 20-2348E4- 

BAY  STATE  SYNCOPATORS/A'iTOR  IA  DANCE  PLAYERS 

AMERICAN  QUARTET 

93.SME  DAY/   50--50-  BLS 

V|20^530.J  - 

152. ST. JAMES    INFIM/WHN    I'M   LKIN   AT  U  G000SN204E 

I7.SMETHSE  DAYS/  RHINIWINE  RAG 

VI 

16834 

Eh 

94. HATE  2   LVE  U/    THT's  MY  HOME 

VI40-OI02N 

SIDNEY  BECHET 

iS.BI'.'.f'/  THE  RED  ROSE  RAG 

VI 

16965 

V 

95. CABIN    IN   PINES/RT  2   SNG  BLS 

V 1 4u-0 1 1 3n 

I53.SAT.   NIGHT   BLS/    IMPROVISATION            BN        502  N- 

LolZ  AMERICANO 

96. SLEEPY  TME  DWN  SO/BASlN  ST.  BLS 

VI 40-01 04N- 

1 54.WEA RY  WAY  BLS/   QUINCY  ST.  STMP         BN        5|7  E-h 

|9.ZAIR0a/  DYONEA  CONT 

1601 5 

N- 

97.MEL.  BLS/  KEYHOLE  SLS 

VO     3l 37  E 

155. SHINE/MEMPHIS   BLS(W.   ART  MODES )        BN        532  N 

ALBERT  A  MM  ON  S 

98.H0TTR   THN    THAT/    | 'M   NOT  ROUGH 

VO    3237  V 

|56. SAINTS/  BASIN   ST,    BLS                             BN        563  N- 

2O.BJ0GIE  WOOGIE  STM P/NAGASAK 1 

ODBR  293U57E 

ARKANSAS  TRAVELLERS 

157. SEE   SEE   RIDER/STRUT  W  BARBECUE         BN       566  N- 

2 1  .SHOUT  4  JOY/BEAR  CAT  CRAWL 

VO 

35961 

Eh 

99.WSHBR0   BLS/   BONEYARD  SHUFFLE 

HA        332  G 

1  58. SAWMILL   BLS/R 1 VERBT   SHUFFLE                BN       568  N- 

ANDREW  S  ISTERS 

FELIX  ARHDT 

I59.SNG   OF   MEDINA/I    GT   RHY                           CI       1 056  N 

22.GOIN   DWN  ROAD/BL  TAIL  FLY<B.  IVES) 

DE 

24463 

N- 

IUU.VALSE   BLU/  MARIONETTE 

VI    18284  V 

I60.SHIEK  OF   ARABY/3LS  OF  BECHET              MS     TEST  N 

23. ONCE  ME   BRO./B.W.   BUGLE  BOY 

ODBR  233926E 

FRED  ASIA  IRE 

1 61, BLS   OF  BECHET/  SHEIK  OF   ARABY           MS   TEST  N 

24.RUMB00GI E/TUXEDO  JUNCTION 

0DBR2044I  44Eh 

lOl  .WtlTZ    IN   SWNG  TIME/FINE  ROMANCE 

BR     77|6  VH- 

162.    BLS   OF   BECHET/  8ALLI  N   THE   JACK       MS     TEST  "1 

LIL  ARMSTRONG 

1 02. THEY  ALL  LAUGHED/SLAP  THT  BASS 

BR     7856  V- 

163. SHAKE    IT   4  BRK    IT/WILD   MAN   BLS          VI   26640  N— 

25. DDI N   SUZIE  Q/HI   DE  HO  MAN 

DE 

11)59 

\l 

GENE  AUSTIN 

I64.BLS  4  U   JOHNNY/  AINT  MISBEHAVIN        VI    26748  Eh 

26.D01N  SUZY  Q/  LOTTA  SAX  APPEAL 

DE 

3883 

E-h 

I03.JEANNINE/   THN    CAME  DAWN 

VI  2 |564  G 

1 65.STMPY   JONES/SAVE    IT   PRETTY  MAMA        VI    27240  Eh 

27. SECRET  FUME/   SIXTH  ST. 

DE 

7739 

V 

1 04. AFT  U'VE  GNE/   ST.    JAMES  INFIRMRY 

VI  22239  Eh 

166. COAL   BUCK  SHINE/BABY  WNT   U   PLSE     VI    27385  E 

LOU  IS  ARMSTRONG 

IU5.W.0.   THT   GAL/I'M  THRU   W  LUV 

VI  22739  V 

1 67.SLLFPY   TME   DWN   SO/    JELLY   ROLL            VI    27447  E+" 

28. HI   SOC IETY/GOTTa  RGT  2  SNG  BLS 

BB 

6771 

E- 

LOVIE  AUSTIN'S  SERE-NADERS 

168. SHEIK  OF   ARABLY/   BLS  OF   BECHET         VI    27485  E+- 

29.WRL0   ON   STRING/    CABIN    IN  PINES 

B8 

69tU 

v+ 

106. IN   THE  ALLEY   BLS/  MERRYMAKERS 

AM       4  N 

169. SWING   PARADE/    1    KNW   THE   U   KNW            V|    27574  E 

3J. SWING   U  CATS/  SNOWBALL 

B8 

IU225 

Eh 

107. MARRY  MAKERS  TWINE/IN  ALLEY  BLS 

AM       4  N— 

(above  HAS  RIM  CHI P)  - 

31 .WEST  END  BLS/  MUSKRAT  RMBLE 

CO 

DJ  COPY  E 

108. FROG  TONGUE  STMP/  JACKASS  SLS 

CEN   3007  N 

1  73. THE  MOOC HE/8LS    IN   THE   AIR  V|20-|5|0E 

32. HEEBIE  JEEBIES/POTATO  HD  BLS 

CO 

35660 

N- 

109. TRAVEL  IN   BLS/  CHARLESTON  MAD 

CEN   301 2  N 

I7I.SHEIK  OF   ARABK/BLS   OF   BECHET              V 1  BR27485E+- 

33 »HEZB 1 E   JEEBIES/POTATO  HD  BLS 

CO 

35660 

E 

1 10, CHARLESTON   MAD/TRAVELIN  BLS 

CEN   301 2  N- 

172. CHANT    IN   N 1  GHT/WHT   A   OREnM                  VO     4575  Eh 

34.S0L  BLS/  SQUEEZE  ME 

CO 

35661 

N- 

lll.STEPPIN  ON   BLS/TROMB.  MAN 

CEN   301  7  N 

B  IX  BEIDERBECKE 

35.S.0.L.   BLS/  SQUEEZE  ME 

CO 

35661 

E- 

II2.ISALLI0N   STMP/CHICAGO  MESS  ARNO 

PA  14039  N 

173. ROYAL  GARDN   BLS/GOOSE   PIMBLES           CO   35664  N— 

36.SS0.L.   BLS/  SQUEEZE  ME 

CO 

35661 

BUSTER  BAILEY 

I74.TH0U   SWELL/LOUISIANA                               CO   35665  N- 

37.SVE   IT  PRTTY  MAMA/NO  ONE  BT  U 

CO 

35662 

N— 

1 1 3.BL  ROOM/   AM    1  BL 

EL        7  V 

1  75, OLD  MAN  RIVER/  WA  OA  OA                      CO  35666  N— 

38.I2TH  ST  RAG/  KNOCK  1 N  A  JUG 

CO 

35663 

N— 

1 |4.PINET0P'S   B.W. /ECCENTRIC 

PHIL  92  N- 

176. JAZZ   BNO   BALL/   JAZZ  ME   BLS                  CO  36l56  V 

39.KN0CKIN   A   JUG/12TH   ST  RAG 

CO 

35663 

E 

1 1 5.BL  ROOM/  AM   1  BL 

PH 1 L  84  N- 

1 77. TIGER   RAG/    ROYAL  GARDN   BLS              TEMPLE  524  N 

40.MAH0G.   HALL  STMP/BEAU   KOO  JACK 

CO 

35789 

N- 

MILDRED  BAILEY'S  ALLEY  CATS 

178.   OL  MISS  HANNAH/CHINA   BOY                TEMPLE  529  N- 

4| ,LST  TIME/  ORY'S  CREOLE  TROMS 

CO 

35833 

E 

II 5. SQUEEZE  ME/  DWNHRTEO  BLS 

DE  1 31 09  N- 

I79.TIA   JUANA/8IG   BOY                                 TEMPLE   552  N- 

42. IN   THE   BARREL/GUT  BUCKET  BLS 

CO 

36152 

N 

PEARL  BAILEY 

I80.MNDAY   ON/  D 1  DPERMOUTH  BLS                    DUB  E- 

43, MUSKRAT   RAM8LE/SK 1 T  OAT  OE  DAT 

CO 

36153 

Eh 

1 1 7.F | FTEEN   YEARS/  TIRED 

CO  36337  N 

GRAEME  BELL 

44. MUSKRAT   RAMBLE/SID   DAT   DE  DAT 

CO 

36|53 

V 

BUDDY  BAKER 

|8|.   ALMA   ST.   REQUIEM/    JAZZ  BHD   BALL     AMP     3  N- 

45, CORNET   CHOP  SUEY/MY  HRT 

CO 

36154 

N- 

1  |3. MATRIMONIAL    INTENTIONS/ALIMONY   BLS   VI    400l  7Eh 

1 82.81 G  CHIEF   BATTLE  AXE/YAMA   YAMA  BLS  JC     2  N— 

46. Mi-  HEART/  CORNET  CHOP  SUEY 

CO 

36154 

V 

JOSEPH INE  BAKER 

ld3.YAMA   YAMA   BLS/B I G  CHIEF  BnTTLE    AXE   JC     2  N- 

47.YR  NEXT/  ORIENTAL  STRUT 

CO 

36 155 

1  1 9. DANG .   8LS/WNT   SME   LOVIN   BLs(RM   CHP JPHNI 720IG 

1  34. LEI  CESTER   SQUARE/  JACKASS  8L-S            JU      1  5  N 

43. GUT  BKET   BLS/    I'M    IN  BARREL 

CO 

361 5a 

E 

KENNY  BAKER 

1  35. OH   PETER/  FREE  MAN'S  BLS                      JU     22  N- 

49. WEATHER  BIRD/  MONDAY  DATE 

CO 

36375 

N 

I20.WRLD  WAITliM  4  SUNRISE/DR   OLD  °AL 

DE  1 3283  N 

1  36. CANAL   ST.   BLS/GT  WH  T   1  T   TAKES            PaC  F2l38E-h 

50.CHICAGO  8RKDWN/00NT  JIVE  ME 

CO 

36376 

N 

BILLY  BANKS 

1 87. CANAL   ST.   BLS/ I'VE   GT   WHT    IT   TAKES  PACF90003E 

5l  .'.VEST  END  BLS/MUGGLES 

CO 

36377 

N- 

I2I.D0NT  MEN  A    THING/U  SWT  THING 

VI  24148  V- 

I88.DRKTWN   STRUT   BALL/DP   PACIFIC              HACF900J4  Eh 

52. TIGHT  LIKE  THIS/HEAH  ME  TALK  1 N 

CO 

36373 

N 

SECOND  3APTIST  CHURCH  TRIO 

I39.BCK   4  WHITE/SIANTS                                   PAAU  7776N- 

53.0RY'S   CREOLE   TROMB/LAST  TIME 

CO 

37534 

N- 

I22.JST  WNT  2  8   THERE/HE'LL  FIX    IT  ALL  OK   3446  G 

|90.I'M   LIT   3LACKSRD/ AZTEC   PRINCESS       RAM       9  N- 

54.STRUTTIN   W   BARBECUE/ONCE    IN  WHILE 

CO 

37535 

N 

PAUL  BARBARA'S  MEW  ORLEANS  BAND 

1  91  .LI  ZZRRD/WOODBURNE  strut                    rz  25h5  n- 

55. GT  NO  BLS/    1 'M  NOT  ROUGH 

CO 

37536 

N- 

123. CLOSER   WLK  W  THEE/WALK   THRU   STREETS   CI    1 078N 

192. SOUTH/  TESSA'S  BLS                                RZ  25l 1 7  N- 

56. PUT   EM  DWN   BLS/I'M  NOT  ROUGH 

CO 

37537 

E- 

BARBECUE  BOB 

1  93. JACKASS   BLS/    OH   PETER                             TE          8  N- 

57.0LACK   4  BL/CNT   GIVE   U  ANYTHING 

CO 

38052 

Vh 

1 24. CLOUDY   SKY  BLS/B A R8ECUE  BLS 

CO  14205  Eh 

1 94. LEI CESTER   SQUARE/FREE   MAN'S  BLS       TE          9  N- 

58. SOLITUDE/  THANKS  A  MILLION 

DE 

666 

E- 

AIME  BARELLI 

BEi'SONS'S  ORCH.  /  OLIVER  NAYLOR 

59, YES   YES  MY  MY/ALL  EGGS   1 N    |  BASKT 

DE 

698 

G 

|20. RICKETY  R1CKSHW  MAN/4  SENT   REASONS   PAT  2446N 

1 95. R 1 VERBT  SHUFFLE/SWT   GA .   BROWN            VI    19688  E- 

60. IF  WE  NEV  MEET  A  GA 1 N/D 1 PPER MOUTH 

OE 

906 

E 

'     ROY  3ARGY 

Gla  OY  8ENTLEY 

61.  IF  WE  EV  MEET  AGA 1 N/D 1 PPER MOUTH 

DE 

906 

V 

I26.NICE  &  Nl FTY/"IANOFLAGE 

VI   18969  Eh 

I96.3R0UND   HOG  BLS/   WORRIED   BLS                OK     06|0  F 

52. .DOUBLE  DARE  U/SATCHMTH  SWING 

DE 

1636 

E- 

C.  BAR  1 TEAU 

BUNNY  BERIGAN 

63. HEP  CATS  BALL/  LAZY   SIPPI  STEAMER 

DE 

3283 

E 

I27.T  4  2/  PTS   1   4  2 

HNV  9249  Eh 

197.  T'<   ADVNT  3E    OF   ME/CHI  CKN  4  WAFFLES  DE    |3||7  N 

64, LONG  LONG  A  GO/COVER  WATERFRONT 

DE 

3700 

E- 

CHARLIE  BARHET 

198. FIRST  TME    1    SAW  U/HARBOR   LIGHTS       VI    2S7>93  I- 

65, YES   SUH/GET  MINE   BYE   4  BYE 

DE 

3900 

V 

I28.SM?   SESSION/  SWING   ST. STRUT 

BB   lOl  72  N 

1  99.MAH0G  HALL  STMP/   CHOPIN'S  GHOST        VI    25622  G 

66. SLEEPY   TME  DWN  SO/   U   RASCAL  U 

DE 

4|40 

W- 

1 29. DUKE'S    IDEA/COUNT'S  IDEA 

BB  10453  E- 

200. CARAVAN/    STUDY    IN   BROWN                         VI    2bb53  N 

,      67,|    WONDER /JOD 1 E  MAN 

DE 

18652 

E-t- 

1 30. ALL   THIS   4  HVEN   2/WHR   U  KP  YR  HRT 

BB    10751  V 

201 .CARAVAN/  STUDY   IN   BROWN                         VI    25653  N- 

68. MAYBE    ITS  BECAUSE/LUVLI TE  BURNING 

DE 

24751 

N 

131. THT  REAL  ROMANCE/  SMILES 

DE  1  3363  VI- 

202.SWT   VARSITY   SUE/   TLK    ABT  LUV              VI    25667  E 

69. SHANTY  BOAT   ON   MISS/PLSE  CME  HME 

DE 

27279 

Eh 

1 32 . THNGS  AINT  WHT   USE  2  B/VICTORY  WLK  DE    1 3507V 

203iieiGH   HO/   PIANO   TUNER  MAN                    VI    25776  G 

70.HUSTLIN  4  8ABY/RITE  2  SNG   BLS  ELEC 

2U67 

E+ 

1 33 . 1 33. WEST  END  BLS/  SKYLINER 

DE  l  3659  E-h 

204.PRINCE  OF   FELLA/SMEONE   TELL  ME          VI    26055  E 

20 
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50c  minimum  bi 


BUNNY  BERIGAN  (CON'T) 
205. SIMPLE  4  SWT/  WONT   TELL  SOUL 
206. IN   A  MIST/   WALK  I N   THE  DOG 

AL  BERNARD 

207.IST  2  KISS  U/  MNLI TE    IN  WAIKIKI 

208.  WAIK1KI    MOO  /  ME    1ST  2   KISS  U 

AMMETT  BERRY 

209.  BYEASED   OPINIONS/DEEP  BL  DREAM 

BIG  BILL 
2|0. BEDTIME    1LS/   SERENADE  BLS 
2II.IN   ARMY  NOW/    KP  HNDS   ON  HRT 
2l2. RIDER  RIDER  8LS/  TRUCKIN  WOMAN 
2I3.00NT   U  B  NO   FOOL/J1VIN  MR  FULLER 

BILLY  BIRD 
2I4.DWN    IN  CEMETARY/MILL  MAN  BLS 

FIVE  BIRMINGHAM  BABIES 
2| 5, COPENHAGEN/   DP  SEA  BLS 

SCRAPPER  6LACKWELL 


VI  26085  II- 
VI   26|23  E-h 


PAT  032I06E+- 
pe  |2| 85  V 


NAT   9002  N- 


2| 6. RAMBLING   BLS/  SNEAKIN  BLS 

BLIND  BLAKE 
2|  7.00  THT  MESSIN  ARNO/SKEEDLE  LOO  D 
2 1 3. TAMPA   BOUND/  SLAKES  WORRIED  8LS 
2I9.D0GGIN  ME  MAMA   BLS/HOT  POTATOES 

(ABOVE  HAS  RIM   CHIPS,   DIGS  ) 
220.2   TIGHT   BLS  #2/  GA •  BOUND 

EUBIE  BLAKE 

221 .  BALTIMORE   BUZZ/ BANDANNA  DAYS 

JACK  BLAND 

222.  DO   ANYTHING  4  U/  YESSUH 

BLUE  GRASS  FOOTWARMERS 

223.  HW  CLD  1  8  BL/  SERNORITA  MINE 
224.SEN0RITA  MINE/  HW  CLD  I  B  BLS 
225. OLD   FOLKS   SHUFFLE/CHARLESTON   HOUND  HA     248  V 

BLUE  RHYTHM  ORCH/NASHV ILLE  JAZZERS 

226.  HOLD   ER   DEACON/  ST   LOUIS   BLS  MF        102  N 

BLUE  STEELE  ORCH. 

227.  GIRL  OF  DRM3/SUGAR   BABE,    I'M  LEAVIN  V|2097|G 

J IMM IE  BLYTHE 


OK 

05933 

E— 

OK 

6601 

N- 

vo 

4486 

E 

VO 

5404 

V 

CO 

14381 

M¥ 

PE 

14350 

E- 

VS 

6028 

N— 

)  PA 

|24| 3v 

PA 

12442 

V— 

PA 

12673 

S 

PA 

12824 

V 

VI 

18791 

V 

BA 

32530 

V 

HA 

206 

V— 

HA 

206 

v+ 

228.  ADAMS   APPLE/  MESSIN  AROUND 

229.  ADAM'S  APPLE/MESSIN  ARND 

230.  ADAMS'S  APPLE/   MESSIN  «RND 

231.  PLEASURE  MAD/  TACK    IT  DOWN 

CLAUDE  BULLING 
232. SWT  IE  DR/  BLCK   &  BLU 
BEA  BOOZE 


CENT  3029  N 
CENT  3029  N 
SIG  906  E 
WAX      104  N 

PACF900I7  N- 
DE    3633  v- 


233.  CA TCH  I  N   AS   CTCH   CAN/C   C  RIDER 

BOSTON  SYMPHONY 

234.  L0HENGRIN-  PRELUDE      (l    SIDE)  VI  64744V 

THE  BOSWELL  SISTERS 

235.  UNO  ME    DWN   WLK I N   CANE /E VRY80Y  LUVS  CO  36520N- 

236.  CHEEK  2   CHEEK/TOP  HT   WHITE  TIE  OD  E28303IG* 


237. ST   LOUIS  BLS/TRAVELL 1 N  ALONE 

VO 

4495 

E- 

CONNIE  BOSWELL 

238.  WHR   R  U/   SER.    IN  NIGHT 

OE 

1  |6U 

V 

239. HOME   ON   RANGE/  MARTHA 

DE 

1600 

V 

240.MR   FREDDIE  BLS/   FARE   THEE  HONEY 

DE 

1862 

E 

PERRY  BRADFORD 

24l .BLCK  BOTM  DNCE/K.C.  BLS 

OK 

8416 

V- 

WILL  BRADLEY 


CO  36101  E 
CO  36225  E- 
CO  35764  v- 
C0E3U-I  344E-H 


242.  TW INK   OF   ME/   T  4  2 

243.  THINK  OF  ME/   THINKIN   OF  U 
2 44. SOME H WERE/MOON   FELL   IN  RIVER 

245.  THE  LUV  NEST/  0  SOLE  MIO 

246.  HALL  OF  MNTN   KING/LAND   SKYBL  WATR   C0E50485  E 

247.  WAITIN  4  U/   ALL  MEAT  NO  POTATOES     C0E5052 I  E+- 

BROADWAY  BELLHOPS 

248.  KNWS   HER  ONIONS/STILL  MY  BABY  HA        24l  V 

249.  MARY  LOU/  TRUDY  HA        243  V 
250..MY   OHIO  HOME/SMILE   B   YR   UNBRELLA     HA        564  V+ 

BROADWAY  BROADCASTERS 

251.  WAINTIN  ARND/  NIGHTINGALE  CA        568  E-t- 

252.  TENNESSEE/  I'M  SATISFIED  CA  632  V 
253.SMEBOY  STOLE  GAL/ALL  BRKEN  UP  Cs  903  V 
254.WNT  2   B  BAD/NEV  BN  LOVED      (DIGS)     RO       386  V 

JOAN  BROOKS 

255.SMEDAY   SMEWHERE/U  WR   ONLY   BOY   IN  WRLD  MUI5030E 

SHEL  TON  BROOKS  i  CO. 
256.NEWTWN   JUOGE/ I 'LL  GO    IN   LION   6AGE  OK     4996  V- 

AMANDA  BROWN 


^  257.6TRUT   LNQ   PAPA/LAFF I N  CRYIN  BLS 

258.  TRIFLIN  BLS/  CHIRPIN    THE  BLS 

HENRY  BROWN 

259.  DEEP  MORGAN  BLS/EAST1N  CHIMES 

LES  BROWN 

260.  TWILITE  TIME/  SENT.  JOURNEY 


3867  N- 
3901  E+- 


CENT      30|3  N- 


261 

262 


264. 
265, 


PETE  BROWN  &  JUMP  BAND 
.OCEAN  MOTI ON /TEMPO   DE  JUMP 
, TEMPO  DE   JUMP/   OCEAN  MOTION 

RICHARD  BROWN 
•JAMES   ALLEY/    I'M  NOT  JELOUS 

SIX  BROWII  BORTHERS  

BRKTWN   STRUT   BALL/RAZZBERR I EB 
IF   WISH  CLD  MAKE    IT/   TIP  TOP 

MERRIT  BRUNIES  FRIAR'S   INN  ORCH . 


DE  I  3|  I  8  E 
DE    I  Si  I  3  E 


VI  1 8376  N- 
VI    |37|4  N- 


266.  FLAMIN  MAMIE/    HANGt  N  AROUND  OK  40579  E 

267.  MASC.   WOMAN/  SMEONE  STOLEN   BABY  OK  40593  E-h 

GEORGE  BRUN IS 

2 68.  ROYAL  GARO   BLS/   TIN   ROOF  BL  COM     556  Vf 

TIM  BRYAN'S  BLACK  DEVIL  ORCH. 

259. SI  REN   OF   SO.   SEAS/WANG  WANG  BLS  OK     43|0  V 
WILLIE  BRYANT 

270.  THR0WIN   STONES   AT   SUN/CHIMES  MEETIN  VI24847V 

271.  THE  SHE  I  K/   R  I  GAMAROLE  VI    25038  N- 

THE  BUCKTOWN  F IVE 

272.  BUDDY'S   HABITS/HOT  MITTENS  TE        I  N 

BUFFALOO lANS/flL  CANDULLO'S  EVERGLADES  ORCH. 

273.  BABY  FACE/  HARD  2   GET  GERTIE  RE     8087  G 

CHICK  BULLOCK 

HILL  OLD  WYOMING/ ITS  BN  SO  LNG  CQ  8622  V 
2   TAKE   ORDERS   FRM  U/LIST  2  YR   EYES  ME  5||02V- 

ACE   IN  HOLE/  MY  GAL   SAL  ME  606|0  N- 

UNOER  HARL  MOON/  MIGHTY  RIVER  PE  15678  F 
(ABOVE  HAS  DIGS) 

SMKE  GT  IN  EYES/CLDN'T  TAKE  ,T  PE  15860  V- 
(above  HAS  RIM  CHIPS) 

you/  t'aiht  no  use  pe6-06-o^ 
BUMBLE  BEE  SL IM 


274, 
275, 
276, 
277, 

278, 

279, 

280, 

231, 

282. 

283. 

284. 
285, 
286. 

287. 
288. 
298. 
290. 
291  . 
292. 
293. 
294. 
295. 
296. 

297. 


WORRIED   WOMAN  BLS/SUILTY  WMAN   BLS  BB 

RAY  BURKE  SPEAKEASY  BOYS 
MARIA   ELENA/PUT   ON  OLD   GREY   BONNT  PX 

HENRY  BIISSE 
JEALOUS/  HOT   LIPS  ME 

BUTTER BEANS  AND  SMS  IE 

CONSTRUCTION  GANG/  A  2  Z  BLS  OK 
(ABOVE  HAS  RIM  chip) 

HT  SAME   DOG/HW  DO  U  GET  MY  LOVIN  OK 

JELLY  ROLL  QUEEN/DEAL   YRSELF   HAND  OK 


8199  F 
8520  F 


WATCH  YR   STEP/BN   CHNGES  MADE  OK   8598  V+-/V 

BILLY  B'TTERF IELD 

SHARP   SCARF/  RUMORS   R  FLYING  CP       282  N 

RUMORS  R   FLYING/SH^RP  SCARF  CP       282  V 

JALOUSIE/STEAMROLLER  CP       335  N 

STELLA   BY  STARL I TE/MAYB  U'LL  B  THR   CP     397  N 

BUGLE  CALL  RAG/  NARCISSUS  CP  475  N- 
IA  DY  B  GD/IN   THE  CARK<W.   B.   S  1ERW00D        1 0037N- 

LADY  8   GD/SOMEONE  2  WTCH  OV  ME  CP20025  N- 
SMEBDY  LUVS  ME/NICE  WRK   IF   U   GT    IT  CP  20026N- 

MA  YBE/A I  NT   NEC   SO  CP  20027  N- 

CNT    TAKE  THT   AWAY/DO    IT  AGAIN  CP  20028  E+- 

ERSKINE  BUTTERFIELQ 

BOOGIE  DE   CONCERTO/DEVIL   SAT  &  CRIED  DE8600V 
DON  BYAS  ALL-STARS 

298.  U  CALL    I T  MADNESS/SHOULD    I  JAM      900  V 

EMILIO  CACERES  TRIO  

299.  HUM0RESQUE   IN   SWNGTME/I    GT   RHY  VI    257|0  V 
300.1/HT'S  THE  USE/   JIG    IN   G  V|20-25|IN- 

BOB  CALEN 

301 .OWN  ON   BNKB   YAZOO/CAROL I NA   STONE     OK  45372  V+ 
CAL IFORH IA  RAMBLERS 

302.  GTTA   KNW  HW  2   LUV/AN I MAL  CRACKERS   CO        669  V 

CAB  CALLOWAY 

303.  NOBOY'S  SWTHRT/  ST  JAMES  I NFORMRY  BR  6|05  G 
304.S  OR  7  TIMES/  8LCK  RHY  BR  6| 4|  V 
305.KICKIN  GONG  ARND/DEVIL  &  DP  BL  C  BR  6209  V 
306 • BLS    IN  THE  NIGHT/SAYS  WHO,   SAYS  U   OK     6422  V 

307.  COME  IN  ON  W  COME   ON/GHOST   OF   CHNCE  OK  6857  V 

308.  WILLOW  WP  4  ME/CLAMBAKE  AT  CARNIVAL  OK  6896N- 

309.  MAN   FRM   HARL/  BUGLE  CALL  RAG  PE   15825  V+- 

3 1 0.  MISS   JENNIE  LEE/I 'M  HAPPY  PE    15366  E— 

31 1.  DIXIE  VAGABOND/SO   SWT  PE   15*42  G 
3|2. MARGIE/   EMMALINE  VIE32-OJ70N- 

313.  MARL.   HOLI DA Y/NOBD Y ' S  SWTHRT  PE    I  5941  V- 

314.  UTT  DA   ZAY/CRES.    IN   DRUMS  VO     5062  V 

CAMEO  DANCE  ORCH/  BLUE  BIRD  DANCE  ORCH. 

315.  AI.L  MUDDLES   UP.    TCUDV  DEAR  BLS  CA        290  F 

CAMPBELL  AND  BURR 
3l6.SHAD0W   OF    DESRT   PALM/HUNDUSTAN          CO     2661  V 
JOE  CANQULLO 

3 1  7.M I LLN  2   I   YR  HAPPY/BLESS  L I TLE  HRT  PE  I484IG+ 


ARA    138  E 


CANHOTE  E  SEU  REGIONAL 
3I3.JINGAD0/  RATORATO 

JUDY  CANOVA 
3l9.ITCL0N'T   BE  TRU/U   STOLE  M 

EODIE  CANTOR 
320.   HE  LUVS    IT/   SOPHIE  CO     3754  V 

32I.SHE  GAVE  THEM   HA  HA/PALASTEENA         EM    10292  E 

TRAVIS  CARLTON  ORCH. /RED  SANDERS  ORCH. 
322UORM   OF  LST  WLTZ/I    NEV  KNEW  GE     3|  77  V+- 

HOAGY  CARHICHAEL 
323.SOCKIN   CHAIR/FREAKISH  BLS  HMV  4897  N 

324.SIVERBT   SHUFFLE/MRCH  OF  BOYDS          V-OISC  647v- 

THE  CARESSER/THE  EXECUTOR 
325. SELASSIE   HELD/REIGN   OF   GEORGES          DE     I  731  E 

MUTT  CAREY  NEW  YORKERS 

326.  FI SGETY   FEET/   CHRYSANTHEMUM  CEN  4008  N 

327.  SLOW  DRIVIN/    I    4  2  CEN  401  3  N 

FRANK  IE  CARLE 

328.  LIT   ON   LONELY   SIDE/TLK  W  LORD  CO   36760  E/N- 

329.  C0UNTIN  DAYS/  MISSOURI    WLTZ  CO   36805  E+ 

330.  MISS   WLTZ/OLD  MILL  STREAM  V-OISC  684  V 

DUET  FROM  CARMEN /TRAV IATA 

331 


HOMOPHONE  GERMI 542G 


DUETS 
THELMA  CARPENTER 

332.  GUY'S   CME  BCK/THSE  FOOLISH  THNGS  MAJ    |0|7  N 

BENNY  CARTER 

333.  WHT  D|FF   A  DAY  MAKES/SJDDLE   UP  88    I  I  I  97  V 

334.  MALI 8U/   I    SURRENDER  DEAR  CP     200  N 
335.1    CNT  ESCAPE  FRM  U/PRELUDE  2   KISS  CP  40048  N 
336.MEL.  LULL/  PLYMOUTH   ROCK  OK     4984  E* 
337.3ACK  BAY  BOOGIE/FIESTA    IN   BL  V  DISC  67SV/E- 
338. 3CK  BAY  BOOGIE/FIESTA    I N  BL         V  DISC     678  V 

339.  COCKTAILS  4  2/  JOHNNY  PEDDLER  VIE28329  E- 

340.  MEL.  LULL/   PLYMOTH  ROCK  VO     4984  V- 

80  CARTER 

341 .  LET  ME   ROLL  YR   LEMON/OLD   SHOF  BLS  BB     5861  G 

LEROY  CARTER 

342.  BLCK  WIDOW   SPI DER/ANYBDY  TELL  ME  VO  03|20  E 

CASA  LOMA  ORCH. 

343.  WHITE   JAZZ/  BL  JAZZ  BR     66 1  I  G 

344.  GT  HRT   SET  ON  U/CASA  LOMA   STMP  00E283 I 43E+- 

CASTLE  JAZZ  BAND 

345.SUGR  ,BLS/   ODJB    I    STEP  CAS  5  N— 

346.  LUVLESS  LUV/  SWT   GA .   BROWN  CAS  6  E+ 

347.  K.C.   STMPS/   DRKTWN   STRUTTRS  BALL  CAS  8         N—  I 

348.  FAREWELL  BLS/FLOAT I  N  DWN  RIVER  CAS  9         N-  jr 

349.  N0  BOP  HOP  SCOP  BLS/TIGER  RAG  CAS    lO  E+ 

CARMEN  CAVALLARO 

350.  ENLL0RE/CHOPI  N  '  S   POLONAISE  DE    13677  N— 

PAGE  C  VANAUCH  TR 10 

351.  AIRMAIL   SPEC'/SAIPAN  ARA      1  Si    N-  |, 

CLEST INE  ORIGINAL  TUXEDO  JAZZ  BAND 


352.  MY   JOSEPHINE/STATION  CALLS 

PAPA  CELEST  IN/K  ING  OLIVER 

353.  TUXEDO  RAG/  JAZ^IN   8A3Y  BLS 

THE  CHAR  I OTEERS 
354. ONE  MORE   DRM/  NO  SOUP 
CHARLESTON  CHASERS 


CO     636  V- 


CO  36903  E 


355.  DAVENPORT   BLS/  WABASH  BLS  CO     909  F 

356.  MISSI SSI PPI    MUD/MEL ■   BABY  CO    1335  V 

357.  AINT  Ml SBEHAVIN/M0AN1N  LOW  CO      1891  V 

358.  RED   HAIR  A  FRECKLES/LUVABLE  &  SWT   CO      I  925  V 
(ABOVE   HAS   RIM  CHIP) 

359.  WHT   WLONT  00  4  THT  MAN/TRN  ON   HEAT  CO   1989  E 


360. C 


NDERELLA  BROWN/SING  U  SINNERS 
CHICAGO  BLUES  DANCE  ORCH. 


CO    2 1  33  0- 


361 .  BL  GRASS  BLS/  HSE  00   DAVID  BLS 

362.  HSE  OF  DAVID   BLS/  BL  GRASS  BLS 

CH ICAGO  F IVE 
363.1  'M  GAMBLIN   MAN/   A I  NT   GONNA  00  IT 
CH ICAGO  RHYTHM  K INGS 


3923 
3923 


BB     6564  N- 


364.6REEZE/L00KI N  4  SOMEONE  2  LUV 
365. SNG  OF  WANDERCR/B  SME   CHANGES   MADE   CE  401 6  N 


UHCA      63  Vt- 


ODE I 94205N- 
TEM  539  N 


366.TENN.   TW I  LI GHT/MOME  DYNAMITE 

CHOCOLATE  DANDIES 
367. ONCE  UPON   TIME/CRAZY  CAPERS 
368. STARDUST/   BIRMININHM  BRKDWN 

CHR  1ST  IE  <■  LYONS 

369.  DREAM I N  MOMENTS      (|    SIOE   ONLY)  VI      5327  E- 

HERDERT  L.  CLARKE/SOUSA IS  BAND 

370.  ALOHA/  FRM    INDIAN   LODGE  VI    17035  E 

KENNY  CLA'IKE 

37|. A  LA  COLETTE/   CONFIRMATION  SE       277  E 

DOCTOR  CLAYTON 


372. PEARL  HARBOR  BLS/ 


MY   OWN  BLS 


BB     9003  N- 
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THE  C LEVEL  ADDERS 
|373. DUSKY   STEVEDORE/  GUESS   WHO    IN  TWN 
CLINCH  VALLFY  BOYS 

374.  FORKED   DEER/  BUCK  I N  MULE 

CLIKES  COLLEGIANS 

375.  VIOLETS/  PERUNA 

LARRY  CLIMTON 

376. SMI  LEE/  NITE   WE   MET    IN  HONOLULU 
377.0h,  LADY  B  GOOD/THE  ONE  ROSE 
|78.  MY  REVERIE/B.W.  BLS 

|379.   VARIETY   SPICE  OF  L  I  FE/iTMPTA  Tl  ON 
'380. LEI    ME  OFF  UPTWn/jAZZ  ME  BLS 
I38I.DNCE  OF  REED   FLUTES/  DANSE  ARABA 

JUNIE  COBB  HOMETOWN  BAND  

'382. CHI  CAGO  BUZZ/  EAST   COAST  TROT 
(383. BOOT  THT   THING/  SMOKE  SHOP  DRAG 

OLIVER  COBB 

1384. CORNET  PLEAD!  N  BLS/PTS    I    4  2 

CP2V  COLE  ALL  STARS 

385.  DNT    STMD   GHOST    OF   CHNCE/LOOK  HERE 

386,  LOOK  NERe/dONT  STMD    GHOST   OF  CHNCE 

387,  COMES    THE  DON/  MEM   OF  U 

KING  COLE  TRIO 

388.  BODY    '    SOUL/  MAN    I  LUV 
|369.0NLY  A    PAPER  MOOn/eASY   LISTENIN  BLS  CP  20012  E+- 
' 390.CGULD  YA/  SCHOOL  DAYS  CPB20I28  N- 

BILL  COLEMAN/t)  ICKY  WELLS 

391 .  COLEMAN  BLS/  D.WELLS   BLS  VI   273|8  E 

RUSS  COLUMBO 

392.  ALL  OF  ME/  SVE  LST  DNCE  4  ME  VI    22903  E 

COLLEGIATE  JAZZERS/t)  I X  IE  DEVILS 

393.  TURN   ON  HEAT/m  RLEM  'S  ARABY  VD   7|804  V- 

COLLINS  AND  HARLAN 

394.  ALEX'S  RAGTIME   BAND/oCEANA   ROLL  VI    16908  E- 

395.  DIXIE  MOON/PICK  ON  MANDOLIN  VI    17045  V 

396.  BAKE   DAT  CHICKEN   PIE  VI      5 1  1 6  E+ 

EDDIE  CONDON 

397.  BEAT  2  THESOCKS/  I  GT  rhy(B.  FREEMAN )  C0M502  N 
398. STRUT  MISS   LIZZIE/RITE  HR  4  U  COM     530  G 

399.  GA.   GR I  NO/  DANCING   FOOL  COM     536  N- 

400.  DANCING   FOOL/  GA.   GRIND  COM     536  E+ 

401.  FIDGETY   FEEt/  DONT  LVE  ME  DADDY  COM     542  E 

402.  MEL.   BABY/WHN   TULIP  TME    IN   HOLLAND     DE  242 1 8  E- 

403.  D1LL   PICKLES/  JAZZ  BAND  BALL  OE  249S7  N- 

404.  FRIAR'S   POINT  SKUFFLe/sME  CHNGES  MDE  0DE248572N- 


CHAL       302  E 
8R     4 1 6?.  V- 
BB    I  I  I  30  N- 

vi  25724  v- 
VI  26006  E 
VI  261 12  V 
VIE  2P366N- 
viEe2-O022  v+- 

cen    3006  N 

JAZZ  CL5I 7n 

HJCA    I |6  N 

CONT  6000E 
CONT  6000V 
CONT  6004N- 

CP  20010  N- 


SA      74C  E 


vs    8042  n- 


VlE  800895N 


405. TIGER  RAG/  CLAR.  MARMALADE 

CONNIES   INN  ORCH. 
406.I2TH  ST.  RAG/  milenburg  joys 

JEROME  CONRAD/THE  HARMON  I ANS 

407.  MISSISSIPPI    MjD/SWT  ELLA  MAY 

LOU  IS  CONSAGA 

408.  JUCA/  SAO  JOAO  NA  ROCA 

DOC  COOK'S  DOCTORS  OF  SYNCOPATION 

409.  BRA'.  MSTORM/  ALLIGATOR  CRAWL  CO      l2nP  V 

COON-SANDERS 

410.  THT'S  ALL  THR    IS/EVRYTHING   HOTSY  VI    19750  E- 

4MUDEEP  Henderson/  ace  in  hole  vi  2008i  v 

412.  K.C.    KITTY/  TENNESSEE   LADy(R1M   CHPS)VI    2|939  V 

413.  K.C.  KITTY/  TENNESSEE  LADY  VI  2|939  G+- 
|4l4.WhT  A  LIFE/THT  B  IE  SSCN  2  U  VI   22950  V 

MARTHA  COPELAND 
|4|5.IF   U   CUT  DO  BETTER/  BLCK  SNAKE  BLS     DO    |4|6|  V 
f!6.BLCK  SNAKE  MOAN/jST  AS  GD  AS  YR  S  CO    |4|96  E- 

COPLEY  PLAZA  ORCH./  THE  CAPTIVATORS 

4|  "/.PAGAN  LUV  SNG/NEST  4  MARY  BR     432l  V 

IDA  COX 

4|8.MISSISS.   RIVR  BLS/GRAVEYD   BND  BLS        PA    1 225 1  V 

419.  M1STER  MAN   ,    PST    I    ■'■  2  PA    12275  G+ 

420.  WEARY  WAY  BLS/  GRAVEYD  DRM  ELS  SIG  907  E+ 
42 1  .GRAVEYD   DRM  8LS/  WEARY  WAY  BLS  SIG     907  V+ 

422.  KRO   TIMES  BLS/  4  DAY  CREEP  VO     5298  E 

EL  COTA 

423.  BLCK   &  WH| TE  RAG/  DARKY 'S  PATROL  CORT  283  V+- 

THE  COTTON  PICKERS 

424.  RUNNIN  WILD/  LOOSE  FEET  DR     2382  E- 

425.  MHMA   GOES  WHR   PAPA  GOEs/wLK   JENNY       BR     2490  V 

426.  MCANIN  LOW/  AFT  ThINKIN  IT  OVER  BR  4446  G 
427. ST  LOUIS  BLS/  RAILROAD  MAN  CA      9048  V- 

FRAkCIS  CRAIG  ORCH. 
428.STEADY   ROLL  BLS/  MARBLE  HALLS  CO     567  F 

CRANE  RIVER  JAZZ  BAND 
429.DWI!  BY   RIVERSIDE/BLANCHE   TOUQUATOUX   MEL    I  165  E- 

JESSE  CRAWFORD  

430. SERENADE/OP    IN  MY  HRT/S'i  UDENTS  M  RCH  RCA  |60|0V 
(ABOVE    IS   ONE   SIDED   RECORD ) 


43l 

432 


435 
436 

437, 
438 
439 
440 
441 
442 
443 


5|3  N- 
513  E+ 


445, 
446, 
447, 
448, 
449, 
450, 
451, 
452, 

453. 
454, 
455, 
456, 
457, 
458 
459 
469 
461 
463 
464 
465 
466 
467 

466 

469 

470 

47| 

472 

473, 

474. 
475. 


WILTON  CRAWLEY 
.SHE'S  40  W  ME/QEECHIE    RIVER   BLS  OK     8492  G 
,OLD   BROKE   UP  SHOEs/cHNG I NG  SWTHRTS   OK  B589E- 

WILLIE  CREAGERAHE  VARSITY  EIGHT 
.GOT TA   SNG  GOTTA   SHT/nEV  SWAT   FLY   PE  |537|E-I- 

CHARL IE  CREATH'S  JAZZ-O-MAN I  ACS 

.MARKET  ST.    STMP  /  WONT    DONT  BLS     OK      8280  F 

ORIGINAL  C RE-OLE  STOMPERS  

,UP  JMPED  DEVIL/BH,  LAS  BAS 
,EH  LAS  BAS/  UP   JMPED  DEVIL 

BING  CROSBY  

.thanks/  black  moonlight  bri;  6643  v- 

.BASIN   ST.   BLS/  BOB  WHITE  DE      |483  V 

.DNCIN   UNDER   STARS/  FALACE    IN   PARA   DE  |6|6E- 
.SWT  MYSTERY   OF  LI  FE/sWEET HRTS       DE     23 15  E 
.TUMBLIN   TMBLWEEDS/   IF    I    KNEW     THN  DE  3024F 
.SINGIN   HILLS/  DEVIL  MAY   CARE          DE     3064  F 
, TUMBLIN    TMBLEWEEDS/  IF    I    KNEW  THN   DE  3024v/G 
1 HAPPN  2   u/DAY  AFTR   FOREVER  DE    I 8580E 

(ABOVE  HAS  RIM  chip) 
,GOIN  MY  WAY/  SWINGIN   ON   STAR  DE    18597  E+ 

.STRANGE  MUSIC/  MORE  AND  MORE  DE    18649  E 

,U  GLAD   YR   u/lN   LAND   OF  BEG  I NN I N   DE    18729  N 
,JST   PRAYER  AWAY/MOTHER'S  WLTZ        DE  23392  E+- 
.SOCKS  DONT  MTCH/BABY   SAID   YES        DE  234l 7  N- 
,BA BY  SAID  YES/YR  SOCKS  DONT  MTCH  DE234I7  N 

■  BASIN  ST.  BLS/  BOB  WHITE  0DE283|46E- 
,STR  SPANG.  BANNR/GOD  BLESS  AM  0DE283447E+ 

BOB  CROSBY 

,JAVA  JNCTION/CME  W  ME  MY  HONEY  ARA  103  E+- 
,IN  THE  VALLEY/LET   IT  SNOW  ARA   |29  N- 

.WHR  0  1D  U  LRN  2  LUv/cEMENT  MIXER  ARA  1 37  N- 
,HRT  OF  STOME/SCANDANAVIAN  BABY  COR  602l IN- 
.5  POINT  BLS/  BIG  FT  JUMP  DE     2|08  V+- 

■  V.'A  I  NT  TILL  HRT  FINDS  OUT/2  SLEEPY  DE2|50  E 
,BL   ORCHIDS/WRLD  KA  I T I  N  4   SUNRISE  DE  2734  E- 
.KPPY   Bl  RTHDY/ANSl'ER    IS  LUV  DE     2824  N 

•  THINKIN  OF  u/NOTH  2  LIV  4  NOW  DE  3808  N- 
.WOLVERINE  BLS/  PANAMA  DEC  3340  E+ 
.BOY  IN  HARL/  HW  CN  U  4GET  0DE203|74E+ 
.CHICK  CHICK/NOISE  FRM  WINNETKA  0DE283493N- 
•FLAM I NGo/  WELL  WELL  0DBR28363IN- 
.OVER  THERE/  RUSSIANS  SAILORS  DNCE  0DBR283  '7|E- 

ARTHUR  "BIG  BOY"  CRUDUP 
.MAMA   DONT  ALLOW  ME/sTANDIN   AT  WIND.  BB3407I7N- 

XAVtER  CI  'GAT  K  WALDORF  ASTORIA  ORCH . 

.ENLLORO/ADI OS   AFRICA CO   36808  N- 

•  LA S   PALMERAS/   INSPIRATION                VI   25503  V 
CARROLL  DICKERSONS  SAVOY  ORCH.  


.BLACK  MARIA/MI  SSOURI  SqUABBLE 

DINK'S  GOODTIME  MUSIC  

,  I  NDIFFNT  BLS/  DINKS  GD  TME  BLS 
D  iNt:  ING  SISTERS/  PIEO  PIPERS 

,WHI FFENPOOF  SNG/BLS  WHN  RAINS 
DIXIELAND  JAZZ  GROUP 


BRFR8|258E+ 


CP  201 3 1  E+ 


ST  LOUIS  BLS/AUNT  HAGAR'S  BLS   VI  27544N 
ST   LOUIS  BLs/jOE  TURNER  BLS       V  I  BR 820 1 04Vt 

D IX  IE  DA1SIES/HARINGS  VELVETONE  ORCH. 
476. lng  lst  mamma/oh  harold  ca      357  V 

DIXIE  JAZZ  BAND 
47 7. its  so  good/  luvable  8,  SWT  JEWL5685  g 

(above  has  rim  chip) 

478.  steppin  it  off/l  jst  roll  alng  or    i  1 23  v+ 

479.  dixie  drag/  gl or  i  ana 
4800.1  ts  so  gd/  luvable  4  swt 

DIXIE  RAGPICKERS 

481.  WAIT  IN   4  u/  SUNNY   SIDE   OF  ST. 

482.  TENTIN   IN   TENN/jST  LIKE  U 

DIX  IELAND  RHYTHM  K  INGS 


OR 

1  123 

v+ 

OR 

1396 

v+ 

OR 

1668 

v— 

GDSN 

240 

V 

GG 

1346 

v+ 

JO 

1 

N- 

JD 

3 

N— 

JD 

4 

N 

JD 

5 

N— 

4S3.WCLVERI  NE  BLS/  3f  INTS 

484.  WEARY  BLs/  SINISTER   BKET  BLS 

485.  ANCIENT   BOTTLE  BLs/tIN   ROOF  B 

486.  TERRIBLE  BLS/  STEAMBT  STMP 

DIXIE  STOMPERS  

487. SPANISH  SHAWL/CLAP  HNDS,   KR  CME   CHRLEY  HA70G 
(above  HAS  RIM  CHIPS) 

488.  BLCK  HRSE  STMp/nERVS   CHARLIE   STMP  HA    1 53  V+ 

489.  JACKASS  BLS/  TAMPEEKOE  HA  1 66  V- 
490.i;NAG   IT/  AINT  SHE  SWt(r|M  CHPs)  HA       353  V 

491 .  HVE    IT   READY/  ST.   LOUIS   SHUFFLE   HA        467  V 

492.  BALTI MORE/  BLACK  MARIA  HA        526  V 

493.  HVE   IT  READY/  ST  LOUIS  SHFFLE       VE     1467  G 

DIX IE  WASHBOARD  5 

494.  U  4  ME/  MY   OWN  8LS  CO    |4|4|  V 

495.  BOODLE  An/  FND  NEW  BABY  DO     3755  V 


DIXIELAND  THUMPERS 
496. WEARY  WAY  BLS/  THR'LL  CME  DAY 
497. ORIENTAL  MAN/SOCK  THT  THING 
499.S0CK  THT   THING/ORIENTAL  MAN 

CALVIN  P.  DIXON 

500.  WH0    IS  YR   GOD,    PTS.    I    i  2 

PETE  DAILY'S  DIXIELAND  RAND 

501.  DAILY  RAG/  BIG  BASS  HORN  BLS 

PETE  DAILY'S  CHICAGOANS  

502.  WHT'S   YR  STORY/  WNT  2  LINGER 

PETE  DAILY'S  RHYTHM  KINGS 
503.SOBBIN    BLS/  JAZZ  MAN  STRUT 

504.  YELP  IN  HOUND   BLS/CLAR .  MARMALADE 

DANDY   INN  FIVE/RAY  BURKE  BLUE  FOUR 

505.  ^AflOI    GRAS   BLS/  SLO   BLS  CRL 

JOE  DANIELS 

506 

507, 


CEN 

3001 

N- 

CEN 

3002 

N- 

CEN 

3002 

N 

CO 

14061 

S 

CP 

805 

N 

CP 

15095 

N 

JM 

29 

N— 

JM 

30 

N— 

.CHINA   BOY/  FAREWELL     BLS  DE     2036  V 

STEPPIN  OUT  2  SWING/THT'S  A  PLENTY  00BR2584E 
BLIND  DARBY 


508.  GONTJA   WRECK   YR   V8,    PTS    14  2  VO  02953  G 

WILD  BILL  DAVISON 

509.  CLAR.  WARM/  ODJB  ONE  STEP  COM     549  V 

REDRIVER  DAVE 

5 10.  COM  IN   ARND   THE  MNTN/21    YEARS  MUS  287V+ 

COW  COW  DAVENPORT  ' 

511.  CHIMES   BLS/  SLO   DRAG  PA    12800  P 

J.B.  DE  CARVALLHO 

512.  FATE   EMBORA/JURO  VIBR230279N 

BUDDY  DEFRANCO  SEXTET 
51  3. EXTROVERT/  WHN    WE'RE  HAPPY  CP  57-/47N- 

DELAT  FOUR 

5|4.SWINGIN   ON   FAMOUS   DOOr/fAREWELL   BLS  DE   737  E 
FIVE  DEMARCO  SISTERS  W.  BUD  FREEMAN 

5i5.chico  chico/lng  LNG  TIME  MAJ  7157  N 

5I6.SWT   I'VE  GOTTEN  ON  u/BLUE  MAJ  7|66  N 

JOHNNY  DETROIT  N.O.  ORCh/jACK  LINX  SERENADERS. 

5 i 7. brown  eyes/how  cme  u  do  me  like  u  do  ok  40i92v 
BABY  DODDS  JAZZ  FOUR 

bn  5|8  v+ 
bn      5 1 8  N— 


5|8, 
519, 

520, 
52l. 
522, 
523, 
524, 
525, 
526, 
527, 
528, 
529, 
530, 
531, 
532, 
533, 
534, 
535, 

536, 

537, 

538. 

539, 
540. 
541. 
542 
543. 
544.1 
545. 
546, 

547, 
548 
549, 
550 
551 , 


.CARELESS  LUV/WININ  BOY  BLS 

.careless  luv/winin  BOY  BLS 

JOHNNY  DODDS 
,|9TH  ST.   BLS/  CARELESS   LUB  AM  V-l  N— 

.BOHUNKUS  BLS/BUDDY  BURTON'S  JAZZ  AM  V-2  E+. 
.BUCKTOWN  STMP/  BL  WASHBOARD  STMP  BILT  |090  E+ 
WILDMAN   BLS/  MELANCHOLY  BR  80059  E+ 

N.O.  STOMP/wEARY  BLS  BR  80073  E+ 

CME  ON  h  STMP,  STMP/  AFT  Y'VE  GNE  BR  80074  E+ 
.ERASTUS  PLAYS  KAZOo/jOE  TURNER  BLS  BR  80075V+ 
.40  AND   TIGHT/PIGGLY  WIGGLE  BR   80076  E+ 

BL  WASHBOARD   STMP/  BUCKTOWN   BLS        BRS        20  E+ 
WEARY  City/  BULL  FIDDLE  BLS 
STEAL  AWAY  BLS/  HOT  POTATOES 
2   TIGHT/  PAPA  DIP 
WEARY  CITY/  BULL  FIDDLE  BLS 
LOWDWN    THING/  HOT   4  READY 
YR   FOLKS/  APE  MAN 
GATEMOUTH/  PERDIDO   ST.  BLS 

DOERR'S  SAXOPHONE  OCTETTE 
DWN  HME   RAG/  THE  NIGHTMARE 

THE  BUCK  DOMINOES 

LAND  0'    COTTON   BLS/BLCK   SHEEP    BLS    GE     5263  E 
AL  DONAHUE 

ShRINE  OF  ST.CECI LIA/UNDER  FIESTA  STR  0K64I 3V+ 
DORSEY  BROTHERS  ORCHESTRA 

SING/SENT.    OV   U  BR     6409  V 

CK    TOOTS/  WHN   SHIP  COMES    IN  DE       259  V 

FORGETT I N  u/  EVENING  STAR  (DIGS)  0D8R  I  5  I 9F 
YR  MOTHER  4  MINE/SINGIN  IN  RAIN  ODBR  I 622G 
LUVER   CME  BACK  2  Me/  PTS    I    4  2  OFBR  254|E*- 

DESE  DEM  DOSE/  WEARY  BLS  DE     469  G 

FLIGHT  BUMBLEBEE/l    GOT  RHYTHM  DE      1 508  N— 

,1   GT  RHY/  FLIGHT  OF  BUMBLEBEE  DE      1508  E 

JIMMY  DORSEY  (ALSO  ABOVE  NOS.545.  5461 
.CHEROKEE/MAN    &  HIS  DRUMS  DE     2961  G 

■LESSNS  FRM  MDMD  LAZONGA/BOOG  IT  DE  3|52  V+ 
.FLIGHT   BUMBLEBEE/  DUSKE    IN    SANDUSKY  DE  3333V 


BRS       21  N- 
CEN   30|0  N 
HJCA     30  N 
HJCA     59  N 
PA    1400!  N 

PA  14029  N 
SE    5008  N- 

CA      I  120  V 


AMAPOLA/  DONNA   MARIA  DE     3629  V 

.AMAPOLA/  DONNA   MARIA  DF     3629  V— 

552.  cherokee/  bls  odbr  2u34Cbv+ 

553.  BL  CHAUPAGNE/SUROOT,  AREET  ETC.  ODBR  283640E+ 
554. SLEEPY  LAGOON/  BRAZIL  ODBR  283700V+ 

TOMMY  DORSEY 

555.RHY    IN  NURSERY/  MUSIC  GS  RND   4  RND  VI    25201  E- 

556.1 'VE  GT  note/gettin  SENT  OV  U  VI   25236  N- 

557.MARY  HD   LIT  LA  Mb/d  I D    I    REMEMBER  VI    25341  E- 


22 


50c  MINIMUM  BID 


HADLOCK-MURANYI-M  ANTLER 

30X  43  %  THE  RECORD  CHANGER  4|  3  WEST  49T!I   STREET  NYC  NY 
SEE  PAGE   ONE  OF  AD   FOR  INSTRUCTIONS. 


50c  MINIMUM  I  I 


TOMMY  DORSEY  (CON  'T) 
558. SONG   OF   INDIA/  MARIE 
559.KEEPIN   OUT  MISCHIEF/FROST  ON  MOON 
560. IN  MED  I  TAT  I ONS/YR   MY  DESIRE 
561.1    NEV  KNEW/COMIN   THRU  RYE 

562.  WHN  CHOO  CHOO  LVES/EVY8DY ' S  DOIN    IT  VIBR2582IG 

563.  HADN'T  ANYONE   TILL  YOu/aZURE  VI   25848  V+- 

564.  CH  I  NATWN  ,   MY  CH  I  NATWfl/sHE  I  K  OF  ARABY   VI26023  E- 

565.  FAITHFUL  2  u/  LOSERS  WEEPERS  VI    26439  E- 

566.  FABEL  OF   ROSe/bEGI NN I N  OF  THE  END        VI    26555  V- 
567.1  'LL  NEV   SMILE  AGA  I  n/ma  RCHETA 
568.KISS   BOYS  G'OBYE/kEV  LET  DAY  PASS 
569.SMEWHR   VOICE    IS  CA LL I n/wELL, Gl T  IT 

570.  HE'S   MY   GUY/LIGHT  CNDLE    IN  CHAPEL 

571 .  NIGHT  WE  CLLED  IT  DAU/4N0  I  THM  THNGS  V 120-1 533E+ 
572. SUNNY  SIDE  OF   ST. /ANY   OLD   TIME  VI  20—  I  648E 

573.  ANY  OLD   TIME/SUNNY  SIDE   OF   ST.  V|20-|648V 

574.  MINOR   GS  MUGGIN/2NIGHT    I    SHALL  SLEEP  VI45-0002N 
575.0UIET  PLSE/so  WHAT  V 1 82-0089E-I- 
576. STP  KICKIN  HRT  ARND/aLL    IN   FAVOR   SWNG  VIAR26356G+ 
577.SNG   OF    INDIA/  MARIE                                     VlBR  25523N 

578.  BLACK  EYES/BL  DANUBE  VlBR  25556N 

579.  U  THNK  OF   EVRYTHNG/HONG   KONG   BLS  VlBR  26636E 

580.  BL  SKI ES/SUNSHINE  OF  YR  SMILE 

581.  CN  ALAMO/2    IN  LUV 

582.  TWIL    IN   TURKEY/MILKMEN'S  MATINEE 

583.  NIGHT   &  DAY/SMOKE  GTS    ;N  EYES 


VI  25523  V-l- 

VI  25482  G 

VI  25625  V 

VI  25613  E 


VI  26628  V 

VI  27461  E 

VI  27887  E+ 

VI  27941  E 


VI  BR  28397V+- 
VI  BR  82-0004E- 
VI  BR  82-0059E 
VlBR  82-G0I8E- 
VI  BR  62-0051 E 


D84.sarcarola/canadian  capers 

585. CH| NATWN  BY  CH I NATWn/sh  I  EK   OF  ARABY  VlBR  82-0068N- 
EDDY  DUCHIN  _ 

DEEP  BL  SEA 


586 


,OLD   MAN  MOSE/DEV 
ROBERTA  DUDLEY 


8155 


587.CR00KED  BLS/  YR   ALONE  BLS 

TE 

22 

N 

CHAMPION  JACK  DUPREE/j IMMY  YANCEY 

588.DUPREE  SHAKE  DNCE/BEAR   TRAP  BLS 

VO 

37335 

N— 

JOHNNY  DUNN 

589.U   NEV  HRD  BLS/DUNNS   CORNET  BLS 

CO 

124 

G 

590.M0ANFUL  BLs/  PUT  AND  TAKE 

CO 

A3579 

V+ 

59I.VAMPIN   SAL/  SWT  LOVIN  MAMA 

CO 

3893 

V— 

DUTCH  SUING  COLLEGE  ORCH. 

592 .ABSENT  MINDED  BLs/TI GER  RAG 

su 

)  003 

N— 

593.JAZZIN   BABIES   BLs/  VI  PER  MAD 

su 

1004 

N— 

WOCKA  DYER/FRAW  JOHNSON 

594.WILD    MAN   BLS/  DIDN'T  HE  RAMBLE 

WIL 

124 

E+ 

BILLY  ECKSTINE 

•  ELWI.N   THE  BLS   AWAY/THT 'S  WAY  U   FEEL  DEL  2001  N 

WILLIE  ECKSTEIN 

•  BRKEN— +HRTED  MELDY/wHR  NIAGARA  FLOWS  OK  40041  V- 
.MICE  4  NIFTY/COAXIN  THE  PIANO  SI       1 250  G+ 

EDITH  EO IN  BOROUGH  w.  N.O.  WILDCATS 


599, 
600, 

601, 
602, 
603, 
604, 
605, 
606, 
607, 
608, 
609, 
610, 
61  I, 
612, 
613, 
614, 
615, 
616, 
61  7, 
6l8, 
619, 
620, 
621, 
622, 
623, 
624, 
625, 
626, 
627, 
628. 
629. 
630, 


,KOT    STUFF  RED/  BROWN  BABY 

ROY  ELDRIDGE  

,AFT  Y'VE  GNE/BODY  SOUL 
FLA .   STOMP/  WABASH  STMP 

DUKE  ELL  INGTON  

.HAUNTED   Nl  TEs/DUKE    STPS  OUT 

COTTN  CLUB   STMP/  SHOUT  A.  TILLIE 
.IT'S  GLORY/SRATOGA  SWING 
, JOLLY  WOG/jAZZ  CONVULSIONA 

DOUBLE   CHECK   STm/haRL  FLAT  BLS 

,T  T  on  toast/dnt  KNW  WHY  LUV  U  SO 

TOUGH   TRUCKIN/  INDIGO  ECHOES 
,BL  MOOD/  DELTA  BOUND 

CLOUDS    IN  MY   HRT/sLIPPERY  HORN 

STORMY  WEATHER/SOPH.  LADY 
.PROLOGUE  2   BLCK   ."-  TAN/PLSE  FORGIVE 

HYDE   PARk/aINT  MISBEHAVIN 

SWING   LOW/  DUCKY  WUCKY 

TULIP  OR  TURNIP/MAGENTA  HAZE 
TAKE    IT  EASY/jUBlLLE  STMP 


CO   14629  G 

ODBR  2881 42n- 
VO    3479  V 

BB  6727  E- 

BB  10242  V4- 

BB  10245  N— 

8R  68 10  V- 

BRFR96I0  V 
CO  37296  N 
CO  37297  N 
CO  37298  N 
CO  37299  N 
COBR30I008E+ 
COBR  50147E+ 
DE  323  N 
HJCA  23  N 
MUSIC       483  V- 

0D8R  2360V 

WHT  CN  PR  FELLA  DO/bLCK  4  TAN  FANT  ODBR  I  93  I  I 2E+ 
.MOOCHE/hOT    "    BOTHERED  ODBR  |94|'J|N- 

,bLS  OF  VAGABOND/SYNC.   SHUFFLE  OF  BR    1  94296E-*" 

NEW   BLCK   >■  TAN/  RIDIN   ON   BL  NOTE  00 BR  295296E+- 

DOIN  NEW  LOWDWN/DIQA   D I GA   DOO  OK     8602  V- 

CONQO  BRAVA/KO  KO  SENTRY  4001  N 

JNCLE   JAMBOREe/SNAKE   HIPS  ONCE       TEMPLE     530  N 
GONO   OF  COTTN   Fl ELd/n.O.   LOWDOWN     TEMPLE  54l  N 
SHADE   OF   OLD   APPLE  TR/CONVOY          V-D I SC       6|0  V- 
DR   OLD   SOUTHLAND/DAYBREAK  EXPR.  VI    24501  N 

COCKTLS  4  2/LIVE  4  LOVE  TON  I TE  VI   246|7  V 

WARM  VALLFY/FLAMINO   SWORD  VI    26796  V+ 

poph.  lady/pitter  PATTER  PANTHER  VI  272||  V+ 
CHLOE/aCROSS   THE  TRACK   BLS  VI   2(235  Et 

TAKE  A   TRAIn/siDEWLK   OF  N.Y.  VI    27380  E 


631, 
632 
633. 
634. 
635, 
636. 
637, 
628, 
639, 
640, 
641 , 
642. 
643. 
644, 
645, 
646, 
647. 

648, 

649, 

650, 

651, 

652, 

653. 
654. 


DUKE  ELLINGTON  (CON 'T) 
,TAKE  A  TRAIN/  S1DEWLKS  OF  N.Y.     VI    27380  N- 
.RAINCHECK/  PERDIDO  VI    27880  N- 

,ULD  MAN   3LS/JUNGLE  NIGHT    IN  HARL  VI23022  G 

,E.  St.  louis  toodle-OO/tue  MOOCHE  V|20-|53|N- 

,RING  DEM  BELLS/  MOOD    INDIGO  V  1 20-1 532E+ 

.STOMPY  JONES/DELTA   SERENADE  V|20-|533n- 

,dusk/warm  VALLEY  VI 20-1 534K- 
,ROYAL  GARDN  BLs/FRAi'KIE  &  JOHNNIE  VI20-2324E+ 

.MEMPHIS   BLS/  PRETTY  WOMAN  V120-2325N- 

,BEAL  ST.   BLS/TRANSBLUENCY  VI20-2326N- 

.CONCERTO  4  COOTIE/MEN  4  U  V  I BR26598V— 

.SOLI TUDE/CARAVAN (B.   BERIGAN)  V1BR28340V+ 

,chloe/uhe  uhene(r.  KINNEY)  VIBR28340V+ 

i JOHN  HARDY'S   Wl FE/jMP  4  JOY  VIBR28359E- 
rSENT.   LADY/SLIP   OF   THE  LIP  V  I BR62-0 1  I 4n- 

,MO0N  MIST/C  JAM  BLS  V|BRS20|32N- 
,PINAH/DO  NOTH   TILL  U  HEAR   FRM  ME  V I BR820220N 

SEGER  ELLIS 

,DONT   B  LIKE    THT/BL   SHADOWS  OK  4||60  V 

M ISCHA  ELMAN 
.PASTORALE  (ONE   SIDE)  VI    64636  E 

THE  EMPERORS 
.bls  serenade/clar.  marmalade      ha     362  v 
(above  has  rim  chips) 
sk  innay  enn is 

,CNT  WNT  SET  WRLD  FIRe/lET  JULIA  FOOL  VI27586N 

ESTRAND  ALL-STARS 
.all  of  me/hayfoot  strawfoot     V1CTRY  9iii  n- 


ruth  ett  ing 


.bttn  upovrcoat/mean  2  ME 

.A  I  NT  M  ISBEHAV  IN/BY  TWILIGHT 

WILL  EZELL 

.BARRELHOUSE  WOMn/hEIFER  DUST 

HERBIE  FIELDS 
.Ml  SI RLOU/BABY  MADE   CHNGE   IN  ME     V|202|38  E+ 

SHEP  FIELDS 


CO  1762  E 
CO  1958  N- 


SIG     910  E+ 


BB  I  1206  V- 
BB    I  1 225  G 

VIBR820I |2E- 


,HABANERA/YR  6LASE 
,CONT   BLAME  ME/HUNG  DNCE  #5 
,CME  HR  2  TLK  4  JOE/CROSO-RDS 

HECTOR  LANGNA  FIETA 
.HRT   BELNGS  2  DADDY/oDJB    I    STEP  0DBR23054N 
TED  FIO  RITO 
66I.GIANNINA  MIA/SYMPATHY  DE      1 452  E 

FREOD IE  "SCHNICKLE  FRITZ"  FISHER 

662 


657, 
658, 
659, 

660, 


DE    4384  E 


HME  TWN   BIG  "ENOUGH  4  ME/SAN 
ELLA  FITZGERALD 

663.  WHTS  MATTR  W  ME/nOT  COMPLAININ     DE     3005  E 

664.  M.UFFIN   MAN/LONSOMEST  MN    I N    TWN     DE     3666  V 
665.SMEBDY   NOBDY  LUVs/DONT   KNW  LUV     DE     4082  E- 

JAY  C.  FLIPPEN  

666.  CLEMENT  I NE/U   DONT  LIKE    IT  PE    12367  G 

PAT  FLOWERS  

667.  ploysius,  DO  dishes/nevertheless  V|2022|5N 

FOWLERS  WASHBOARD  WONDERS 

668.  PIGFO0T  SHUFFLE/DOGG IN  MY  MAN       CO    14096  G 

BUD  FREEMAN  

,WHT    IS   THR   2   SAY/SMILIN  AT  TRBLE     DE  |8||3E 
,JST  WILD   ABT  HARRY/ATOMIC   ERA        MAJ    1 03 1  N 
, GUY'S  BCK/PLEEZE  NO  SQUEEZ ( PR  I  MA )   MAJ   TEST  E 
MAJ  TEST  V 
CO  35853  N 
CO  35854  N 
CO  35855  N- 
CO  35856  N 
DE  I  6064  E-l- 
DE  I  8065  E+- 
DE  18066  N- 
DE  I  8067  N 
COM    501  V<- 
COM     503  N 
COM     503  E- 
DE   I  8 1  t  3  E 


669. 
670. 
671 
672 
073, 
674, 
675 
676. 
677. 
678. 
679 
680, 
681 
682, 
683. 
684, 

685, 
686. 


688, 
689, 


,OLD  MAN  Rl  VER 

.PRINCE  0  WAILS/JAZZ   BNC  BALL 
.JACK  HITS  ROAD/DA   DA  STRAIN 
.MUSKRAT   RAMBLE/47TH  STATE 
.AFT  AWHILE/SHIMME  SHA  WABBLE 
.COPENHAG  EN/BI  G  BOY 

,0H  baby/sensati ON 

,TIA   JUANA/NEED   SME  PETTIN 
,F  IDGETY   FEET/  SUSIE 
,U    TK  ADV.   OF  ME/3'S  A  CROWD 
,SMILIN  AT   TRBLE/AT  SUNDOWN 
.SMILIN  AT  TRBLE/AT  SUNDOWN 
iWHT    IS   THR  2  SAY/KP  SMILIN 

PORKY  FREEMAN  TR 10  

TIGER  RAG/  BOOGIE  WOOG I E  BOY  ARA  L33  N- 
.PORKY'S  BOOGIE  WOOGIE/LUV  U  2  MCH  ARA4009N 

FRIAR'S  SOCIETY  ORCH. 
■  PANAMA/TIGER  RAG  ge    4968  V+ 

FRISCO  JAZZ  BAUD  

,JA?Z   BAND   BAU./REO  WING  PAC     606  N 

iPACIFIC  BLS/  SAINTS  PAC     614  N 

JANE  FROMAN 


•WHT    LUV   DNC  2  ME/2MITE  WE   LUV       CO  364|4  N 
EARL  FULLER'S  RECTOR  NOVELTY  ORCH.  


690. 

691 .PORK   4  BEANS/  MR   JAZZ   HIMSELF        CO  A2370  V- 


EARL  FULLERS  RECTOR  NOVELTY  ORCH.(CON'T) 
692. OWN  HOME  RAG/AINT  GT  NOBDY  MUCH CO 2547  E— 

SLIM  GA I LLARD 
693. EARLY    IN  MORNIN/THT'S  A   BR1NGER       VO     5220  N— 

CARLOS  GALHARDO 
694. SAMBA  LELE/OLA   SEU  NICOLAU  VIBR23I078N- 

JAN  GARBER/PAUL  WHITEMAN 
695. luv  4  A  dime/itchola    "  vi  24e85  V 

REV.  J.M.  GATES 

696.  GONNA  DIE  W  STAFF/l    THNG    I    KNOW       CO    |4|59  V 

697.  W0E   B  UNTO  YOU/DONT  ASK  GOD  2  MOVE   OK  8642  G 

GEORGIA  MINSTRELS 

698.  MONARCH   MINSTREL  FIRST   PART,  NO. 

GEORGIA  STRUTTER 

699.  EVRYBDY  MESS  ARND/GEORGIA  GRIND 
70C\GA.   GR  I  ND/EVRYBDY  MESS  ARND 
701 .ROCK   JENNY   ROCk/rT  HR  4  U 

THE  GEORG  IANS 
702.SITTIN   PRETTY    IN  CITy/lRN  2  STRU 
703. SHAKE  YR   FEET/OLD   FASH  LUV 

704.  DANCIN   DAN/LOVEY  OAME  BACK 

705.  DOODLE  DOO  DOo/sA  VANNAH 

706.  CHARLES  BABY  OF  MINE/PICKIN  ON  BABY  CO  407G 
707. SISTER  KATE/  CHICAGO 

708.  A  GGRAVAT IN   PAPa/lOOSE  FEET 

709.  FAREWELL   BLs/  SNAKE  HIPS 

710.  f.ENPECKED   BLS/LNG  LOST  MAMA 
71 |. MAMA   LUV   PAPA/LND   0  COTTON  BLS 

IRENE  GIBBONS 

712.  CA   DA    STAIN/LST   GO   RND  BLS 

713.  MY   PILLOW  &  ME/u'VE  GT  EVRYTH I NG 

DIZZY  GILLESPIE 
7| 4. RAY'S    IDEA/BEEPED  WHN   SHLD  BOPPED 
7I5.00PAPADA/  OW 
7|6,C00D   EAI T/oOL— YA— KOO 
7| 7.MANTECA/C00D  BREEZE 

LOU  GOLD/BILL  WIRGES  ORCH. 
71 8. WHO/lN   LITTLE  BUNGALOW 

GOLDEN  GATE  ORCH/VEMPH I S  FIVE 
7|  9. YES,   HVE  NO  BANANAS/MEMPHIS   GLIDE  PAT02098I V 
720.hVE  NO  BANANAS/MEMPHI S  GLIDE  PE    |4|32  V- 

JEAN  GOLDKETTE   

VI  20270  E+ 


E 


VIM0N3037V 

HA 

231 

V 

HA 

231 

V— 

HA 

468 

V 

CO 

1  ID 

E+ 

CO 

30 

G 

CO 

62D 

V 

CO 

I42D 

G 

BY  CO  407G 

CO 

3775 

E- 

CO 

3825 

G 

CO 

3864 

G 

CO 

A3907 

V— 

co 

A3987 

N— 

CO 

3834 

V 

CO 

3922 

V 

MUSI C487V— 

VI 202480 

E 

VI 202878 

N- 

V 1203223 

N— 

PE 

14534 

VI- 

721 

722 
723 
724 
725 
726 


728, 
729, 
730, 

731 
732 
733 
734 
735 
736 
737 
736 
739 
740 
74l 
742 
743 
744, 
745, 
746, 
747, 
748 
749, 
750, 
751, 
752, 
753, 
754, 
755, 
756, 
757 
758 
759 
760 


,  I DOLI Zl NG/HUSHABYE  WLTZ 

.PRETTY  GIRL/COVER  ME   UP  W  SUNSHIIC     V 1 20588  N— 

.PRETTY  GIRL/COVER  ME  UP  W  SUNSHINE   VI20588  V 

.MEET  MY  SWT  IE  NOw/mE   4  MY  SHADOW     VI    20675  E 

.MEET  MY   SWTIE  NOW/ME  4  MY  SHADOW     VI    20675  V 

,S0  TIRED/jST  LIT  KISS  FRM  LIT  JIISS  V|2|  |50  V 

NAT  GONELLA  

.ALWAYS/GT  DATE   IN  LOUISIANA  0DBR250O  N 

LOU ISE  G0N2AGA  

,A6Ia/b|IA0  DE   PENAH  VI800887  N- 

iADNACA  DA  MODA/RESPEATA  JANUARIO  V  I BR600658n- 
,CI GARRO  DE   PAYA/BAIAO  NO   GAROHA  VIBR800874N 

BENNY  GOODMAN 
.MARGIE/FAREWELL  BLS  SB   10973  V 

.PICK-A-RIB  BL  ACE  224  N 

.MOON   FACED , STARRY  EYED/TAKES   TIME  CP     376  N 
CP       462  N- 

CP  15286  N 
CP  15409  N- 
CP  20124  E+ 
CP  20124  N— 
CP  20125  E+ 
CP  20l25  N- 
CP  20l26  N 
CP  20126  N— 


.HIYA   SOPHIA/u  GT   LIE  LUV  2  SPARE 
VARSITY  DRAG/MADIS   OF  CADIZ 
UNDERCURRNT   BLS/bELLS  MARGUERITE 
LAZY  RIVER/NO  BABY  NO 
.NO  BABY   NO/LAZY  RIVER 
.PUTT1N   ON  RITZ/CHICAGO 
.PUTTIN   ON  RITZ/CHICAGO 
.KOW   HI    MCON/BENNY'S  BOOGIE 
,HOW  HI    MOON/BEYY'S  BOOGIE 

BANNISTER   SLIDE/uUSIC  MAESTRO, PLSE  CP  20|27N 
MUSIC  MAESTRO  PLSe/bANM  STER  SLIDE  CP  20|27N- 
I    KNW   THT  U  KNw/k'EAN   2  ME  CP  20130  N— 

HUCKLE-BUCk/wON *FUL  MAN  OF  MINE        CP  57-676N— 
LET'S  DANCE/BOY  MEETS  HORN 
LET'S  DANCE/BOY  MEETS  HORN 
TILL  TOM  SPECL/GNE  W  WHT  DRAFT 
WAY  U   LK   2NITE/WANG  WANG  BLS 

SOLO  FLIGHT/WORLD  WAITIN  4  SUNRISE  CO  36684E- 
HW  DEEP   I S   OCEAN/MY  OLD  FLAME  CO   36754  N-  ' 

hw  DEEP    IS   OCEAN/MY  OLD   FLAME  CO  36754  E 

HOW   DEEP    IS  OCEAN/MY  OLD   FLAME          CO  36754  E-l- 
F I ESTA    IN   BL/CNT  GIVE  U  ANYTHING     CO  36755  N 
GOTTA   B  THIS  OR   THAT,   PTS    I    42         CO  36B| 3  N  I 
.MAN    I    LOVE/BENNY  RIDES  AGAIN  CO  55001  E+ 

THAT  IT/MR.  MEADOWLARK  C0BR50482E+ 
CAPRICE  XXIV  PAGAN  I N I  /JERSEY  BNCE  C0BR50552  E 
SYMPHONY/GUY'S  CME  BACK  C0BR30-I  I  84V" 


CO  35301  V- 

CO  35301  E 

CO  35404  V 

CO  36594  v+ 


23 


I  50c  minimum  bid 
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50c  minimum  bid 


'76 
1762 
J763 

I764 

|765. 

1766 
l?67 
768 
|769, 

[770 

:77i 

772 
|773 
774. 
775 
776 
777 
778 
779, 
780 
78| 
1782 

i783 
784 

785 

786 

787, 

788, 

1789, 
790, 
791 
792, 
793. 
794, 

795, 

796, 


BENNY  GOODMAN  (CON'T) 
.BUGLE  CALL   RAG/sER.    IN  BL 
.KING  PORTER  STMp/SQUAREFACE 
.  BLS  IN  MY  FLAT/BLS  IN  YR  FLAT 

ZOOT  SUIT/LITTLE  COUSIN 
•EXACTLY  LIKE  u/wHR  OR  WHN 
.MADHOUSE/DEVIL   J.  DP  BL  SEA 
.ALEX.   RAGTME   BND/RIFFIN  AT  R I TZ 


C0BR30I287  E-t- 
HMV  8374  N- 
HMV  8872  N— 
OK    6606  N 
V  D I  SC    644  e/v 
VI  25268  V 
VI  25445  v+ 

BUGLE  CALL  RAG/AFT  U 'vE  GNE( T  .DORSEy)/  I   25467  N- 


VI  25473  N 
VI  25497  V 
VI  25521  N 
VI  25521  N- 
VI  25627  v 
VI  25644  G+- 
VI   25  705  E 
VI  26170  V 
VI BR8200I IE- 
VIBR820033E 
V|BR820|39N- 
VI BR26894V 
VI BR2704IV 
OUT  VIBR27330V+ 


•  MEL.   BABY/  SWT  SUE 
.JAM   SESSION/  SMEBDY  LUVS  ME 

VIBRAPHONE  BLs/sTOMPI N  AT  SAVOY 
VIBRAPHONE  BLS/STOMPIN  AT  SAVOY 
.ROLL   'EM/AFRAID  2  DREAM 

.avalon/man  I  LUV 

.HANDFUL   OF  KEYS/viENI    V  I  EN  I 
ANGELS  SINGS/SENT  4  U  YESTERDAY 

honey's  lovin  arms/had  2  B  U 
.mel.  baby/creole  luv  call 
•sugrft  stmp/cnt  give  u  anythng 

•  LT  SNG   GO  OUT  HRT/fLAT  FT  FLOOGEE 

louise/deep  purple 
,st»  louis  bls/who  wlks  in  whn 
BOOFUS  FIVE 

.POOR  PAPA/WHT'S  BECOME  OF  JOE  OK  4O0624V- 

•HOW    I    LUV  DARLING/EVRYBDY  LUVS   BABY  OK  40244  V+ 

DEXTER  GORDON 
.TALK  OF  TOWN/LULL   IN  RHY 
BRAD  GOWANS  N.Y.  NINE 
S I NG I N   THE  BLS/JAZZ  ME  BLS 

TEDDY  GRACE 

.DWNHRTED   BLs/uONOAY  EVENING 

GEORGE  GRAHAM 

•WOMAN (ONE  SIDE) 

GLEN  GRAY 
, cotton/chant  of  JNGLE 

.EhADES   OF  HADES/ROYAL  GARDN  BLS 
,hOBOKEN   BUCKET/LST   N|TE  A  MIRACLE 
,MOON  COUNTRY/LAXY  RIVER 
TLKS  OF  TOWN/UNTIL  STARS  FALL  OWN 

,dardanella/casa  LOMA  STMP 

JOE  GREEN'S  AMBASSADOR'S 


DIAL  I038E+- 


LIL  GREEN 
ROMNCE    IN  DRK/WHT  HVE    I  DONE 

SONNY  GREER  &  DUKE'S  MEN 

797. MOOD    I ND I  GO/THE  MOOCHE 

798.1  apologize/bug  IN  RUG 

MART  GROSS  &  CELLAR  BOYS 

799 
800 


VI20323C 

N 

DE 

2|28 

E- 

VI 

2|65 

Q 

DE 

463 

N— 

DE 

986 

V 

DE 

228| 

E- 

DE 

2397 

E 

DE 

4292 

V 

VI 

24256 

E 

ME 

12420 

V 

BB 

8524 

V— 

CP 

10028 

N 

CP 

48013 

N 

CO  ANYTHING  4  u/sHIMME  SHA  WABBLE  J  ROG  2003N 
OH  BABY/DIXIE  J.B.   J:  STEP  J  ROG  2004N 

GUARNIER I  QUARTET 
SBPH.  LADY/DOT 'S  MY  BABY  HN   SOC. lOl  E- 

BOWIN   SING  IN   SAM/GLISS   ME  AGAIn(TRIO)   SA  530  E 

GULF  COAST  QUARTET 


CO  1 40 1 2  N- 
ASCH  132  E 

CUB  3  E 
DISC  5075  V+ 


HAPPY   BOY  BLS/ALABAMA  BLS 
WOODY  GUTHRIE 

804.  GL0RY/  LAZARUS 

805,  WHY  OH  WHY/  CAR  SONG 
.ALL  WORK  TOGETHER/LITTLE  SEED 

BOBBY  HACKETT 
•SMEONE  LUVLIER  THN  u/wHT'S  THR  2  SAY  BR80|0|  N- 

BILL  HAID'S  CUBS 
.ETIQUETTE/PICK IN  COTTON  BWY   1 205  V 

FOLK  MUSIC  OF  HAITI 
.SPIRIT  CONVERSATI 0N/MAY0US6E-PAULETT6  F0LK00443E 
CARL  HALEN  WASHBOARD  FIVE 

DR.   JAZZ/HEEBIE  JEEBIES 
WILLIE  WEEPER/CAKEWALKIN  BABIES 

HALFWAY  HOUSE  ORCH. 
,N  .0.  shuffle/squee ZE  ME 

AM   I    BL/  I   WNT  SOMEONE  2  LUV 
.PUSSY  CAT  RAG/BARATARIA 

EPMOND  HALL  SWINGTET 
.CANT  BELVE  YR   IN  LUv/lTS  BEEN  SO  LNG  BN  51 
•MAN  I  LUV/  COQUETTE 

FRED  HAMM/ART  LANDRY  ORCH. 
iSUGARFT  STMP/  SLIPPERY  ELM 
CHARLES  I.  HAMP 


KNICK  3 
KNICK  4 

CO  54l 

co  i 263 
JCL  524 


DWN  WHR  SUN   GOES  DWN/ROSETTE 

LIONEL  HAMPTON 
SUNNY  SIDE   OF   ST./l    KNW  THT  U  KNW 
I    KNW   THT  U   KNW/SUNNY  SIDE  OF  ST. 
SRUM  STMP/  CONFESSIN 
PIANO  STMP/I    SURRENDER  BEAR 


COM  550 

G 

VI 

20023 

V 

CO 

1 487 

E 

VI 

25592 

E 

VI 

25592 

N- 

VI 

25658 

N— 

VI 

25666 

N — 

LIONEL  HAMPTON   (CON  'T) 


823, 
824 

825, 
826, 
827, 


RING  DEM   BELLS/MUSKRAT  RAMBLE 
MUSKRAT  RAMBLE/RING  DEM  BELLS 
OWN   HME   JMP/  ROCK  HILL  SPEC. 
HVEN'T  NAMED    IT  YT/oN   MY  WAY 

828.  TEMPO   k  SWING/MY  BUDDY 

HANDY 'S  ORCH. 

829.  M00NLI GHT   BLs/BUNCH  OF  BLS 

830.  LUVLESS  LUV/WAY   DWN  SO. 

ANNETTE  HANSHAW  

831.  BIG  CITY  BLS/THT'S  U  BABY 
832. IF   I    HD  GRL  LIKE  u/FUTURE  PASSED  Dl  3l78N- 

833.  GT   OUT   &  UNDER   M00n/wE   LUV    IT        PE    1 2444  V- 

BOB  HARING/  VARSITY  EIGHT 

834.  2   TIRED/  BEETS   &  TURNIPS 

HARLEM  FOOTWARMERS 

835  .w 


VI 

25674 

V— 

VI 

260 1  7 

v+ 

VI 

260 1  7 

N 

VI 

26l  |4 

N— 

VI 

26476 

E- 

VI 

26608 

V 

CO 

A24|8 

V 

vs 

8|62 

N— 

CO 

5545 

E- 

|20| 


•    INDIAN   STMP/BUGLE  BREAKS 

HARLEM  TRIO  


53n 


839, 


.MUDDY  WATR  BLs/a|NT  GON  BLAME  BLS  0K40220V 
(ABOVE   HAS   RIM  CHI P) 

THE  HARMON  I  ANS/  GOLDEN  GATE  ORCH. 

•  SHOULD    l/  HARD   2  GET  HA      1043  N 

TON  I  HARPER  W.  EDDIE  BEAL  SEXTET  

. CANDY  STORE  BLS/DOLLY'S  LULL         CO  38229  N- 

LILLIAN  HARRIS 

,4   O'CLCK  BLS/  SUGAR   BLS    (DIGS)      BA      I  I  73  V- 

MARION  HARRIS 

840.AGGRAVAT I H   PAPa/hOT  LIPS  BR     2345  V 

COLEMAN  HAWKINS 
84| .SHE'S  FUNNY   THT  WAy/nEW  DR .   FOO  BB    10477  E 

842.  FIND   DINNER/BODY  &  SOUL 

843.  B0UNCIN  W   BEAN/wHN   DAY    IS  DNE 
844. SHEIK  OF  ARABY/MY  BL  HVN 

845.  MY   BL  HVN/SHEIK  OF  ARABY 

846.  BODY  &  SOUL/HAD   2   B  U 

847.  R I  FT  I DE/WH  T    IS  THR  2  SAY 

848.  CHICAG0/NETCH'S  DREAM 

849.  MED  I  TAT  I  ON/  MY  BL  HVN 
S50.H0NEYSCKLE  ROSe/nETCHA 'S  DRM 

851 .  hawkins  barcelhse/voodte 

852.  april  in  Paris/ how  strange 

ERSK  INE  HAWK  INS 

853.  cherry/after  hours 

CLANCY  HAYES  WASHBOARD  FIVE 
854.SAIL1N  DWN  CHES.    BAY/SILVER  $       DH  |2 

MONK  HAZEL  BEINVILLE  ROOF  ORCH. 

855. H I    SOC I ETY/SI ZZLI N   THE  BLS BR     4| 8| 

BILL  HEATHCOCK  V-D I SC  WEST  COASTERS 


BB  10523  G+ 
BB  10693  V+ 
BB  10770  N 
BB   10770  V 
BB300825  N 
CP  15335  N- 
DE       661  E 
DE     3520  E-h 
DE     3881  E 
SIG  20IOIE+ 
VI 203057  N- 

VI 202285  E- 


857 
858, 
859, 
860, 
861 , 
862, 
863. 
864, 
865, 
866, 
867, 

868, 
869, 
870, 
871, 
872. 
873, 
874, 
875, 
876, 

877, 

878, 

879, 
880, 
881  , 
882, 
883, 
884, 
885, 
886, 


.MY  SILENT  LUV/LATE  AT  NIGHT  VDISC  6|9V- 

FLET8HER  HENDERSON 

.VARIETY   STMP/  STL  LOUIS   SHUFFLE   BB    10246  E+ 
.ST.   LOUIS   SHUFFLE/VARIETY  STMP     BB    10246  E 
,SUD   BUST  IN  BLS/  WAR  HORSE  MAMA      BR     2592  V+- 
.HOT  mustard/mel.(  W.  LOUIS)  BRE  0200IN 

■WILD   PARTY/POLKA   DOT  RAG ( S I SSLE )BRE  025||N- 

,tnt/carolina  STOMP  CO      509  V— 

.SUGAR   FT  STMP/  WHA   CHA   MA   CALL  EM  C035668N 
.MONEY  BLS/  MONEY  BLS  CO  35669  N- 

,HOP  OFF/  SNAG    I T  CO  35670  N 

.CAN  U   TKE    IT/NEW   K.PORTER   STMP     CO   35671  N 
.LETS  GO  HME/GO  WELL  TOGETH ( CALLOWAY )cOBR5045 I E+ 

(ABOVE  HAS  i"   RIM  CHIP) 
.MAMA   SLO  U  DWn/a|NT   THT   HOT  EM   1 071 3  E 

.CORNFED/  GOOSE  PIMPLES  JAZZ  SOC  526N 

.FEELIN  DEVILISH/ST  LOUIS  BLS     JAZzSOC  557N 
.CHIMES  BLS/  I    WANT  2 
.OFF  2  BUFFALO/SWAMP  BLS 
.OFF  2  BUFFALO/SWAMP  BLS 
•JIMMY  GEE/  SHINE 

•  MY  DREAM  MAN/  Wl  LL  U  REMEM  ME 
.BEALE  ST.  MAMA/DONT  THNK  B  MISSED  TR I  1 247V 

ROSA  HENDERSON 

.WONT  B   LNG   NOw/tVRY  WOMAN'S  BLS  VO  1 4682  V 

HENDERSON'S  NOVELTY  ORCH. 

.GYPSY  BLS/  SWT  LA  DY                           BS  2025  V 

WOODY  HERMAN  

.GET  BOOTS  LACED  PAPA                         OE  3|87  V+- 

.CHIPPS   B.W. /CHIPS   BLS                         DE  3577  E 
.B.W.  BUGLE   BOY/BNCE  ME   BRO.   SOLID  OE  36l 7E- 

•  LAZY  RHAPSDY/u'LL  NEV  KNOW             DE  38|3  N- 
,CONC.l,B   FLT  MINOR/LUV  U  MRE         DE  3973  E 

•  MISIRLOU/  BY  U   BY  0                             OE  4024  E+ 
•FLI Se/yARDB I RD  SHUFFLE                     DE  4353  V 
.3  LIT  SISTERS/OOCH  OOCHA    GOON        DE  18364  E 


PA  14005  E+ 

PA  1 401 2  E+ 

PA  1 40l  2  N 

RE  9655  V- 

RE  9767  E+ 


892 
893, 

894 

895 
896 
897 


899 
900 
901 


WOODY  HERMAN  (CON'T) 

•  WOODCHOPPERS   BALl/b  I  G  WIG   J.N  W 
,CONC.   NO.    l/BISHOP'S  BLS 
,amen/cnt  HOLD  MEMORYIN  ARMS 
•GIVE  LITTLE  WH I STLE/CARELESS 
•LAZY  RHAP/LAS  CHIAPANECAS 

, PERD I  DO/CHERRY 

,1NDN   B.W. /SHEIK     OF  ARABY 

MILT  HERTH  TRIO 
•HONKY   TONK   TRAN   BLs/rOCKIN  IN 
•CIPSY   DOODLE/  CANADIAN  CAPERS 

•  TOY  TRUMPET/l  8TH  CENT.  DRAWIN 
•WHISTLR   &  DOG/  DWN   SOUTh(RM  CH 

EDDIE  HEYWOOD 

.BEGIN   THE   BEGU I NE/LOVER  MAN 


.GULF   COAST  BLS/  DWN  HRTED  BLS 
J.C.  H IGG INBOTHAM 'S  BIG  EIGHT 


, PENNY  4  YR   BLS/  DUTCH  TREAT 

FRED  H ILLEBARAND 
,KILL  EM  W  KINDNESS/  MA 

HILL  TOP  INN  ORCH./TRI  STATE 


IGWAM  ODBR283289V+ 
0DBR283569E+ 
0DBR283655E-I- 
0DBR283665E+ 
0DBR283745V- 
0DBR288027N- 
0DBR288049N- 

RHY  DE  25064  N- 
DE  25065  N- 

RM  DE  25066  N- 
I P )  DE  25067  E+ 

DE  23398  N 

BR    2463  V- 

HRS    I  0 1  3  N 


EM  10428  G 
DNCE  RAMBLERS 


902.  CUP   OF  COFFEE/WILL  YA   HUH  CH    15078  E 

RICHARD  HIMBER  ESSEX  HOUSE  ORCH. 

903.  MY  MARGARITA/  SEE   SHARP  VI    25890  G 

EARL  HINES 

904.  RIDIN   &  J I  V  in/  GRAND  T  ERRACE  SHFFLE   BB  |035|V 


BB  10467  V- 

BB  10674  V 

BB  10870  N- 

BR  6541  V- 

DE  337  V 

DE  577  N- 

DE  577  N 
HRS    |0| I  E 


EL 


10 

8391 


905.  AFT  ALL/  ME   4  COLUMBUS 

906.  NO.    19/  B.W.    ON   ST.   LOUIS  BL 

907.  ANN/  TOPSY-TURVY 

908.  R0SETTA/  CAVERN  ISM 

909.  R0SETTA/  COPENHAGEN 

910.  FCCK    4  RYE/WOLVERINE  BLS 

91 1 .  WOLVER I NE   BLS/  ROCK  4  RYE 
9| 2.RANTHER   Rag/  STOWAWAY 

LES  HITE 

913.  T-B0NE   BLS/THE  LICK 

914.  MST   HVE  BN  DREAm/t-BONE  BLS 

ART  HOPES  HOT  FIVE 

9|5.N0BDY'S   SWTHRT/  GUT  BUCKET  BLS  BN  528 .N 

9| 6.DRKTWN  STRUTTRS  BALL/SAVE    IT   MAMA   BN  53l  N 

91 7. ST   JAMES    INFIRMRy/dwN  YNDER    IN  N.O.   BN  533  N 

9| 8.W0LVERI NE   BLS/  BUJIE      (HOT   7)  BN  550  N 

ART  HODES  HOT  SEVEN  


920.  WILLIE  THE  WEEPER/CHI CAGO  GAL 

921.  LI3ERTY    INN  DRAG/GA.  CAKEWALK 

ART  HODES  COLJMBIA  QUINTET 

922.  JAZZ   BAUD   BALL/  FAREWELL  BLS 

923.  JAZZ   BAND   BALL/  FAREWELL  BLS 

ART  HODES  JAZZ  RECORD  SIX 


>  DO 

BN55IN 

BN 

552 

I* 

DE 

18437 

V+ 

JR 

1003 

E+ 

JR 

1003 

V* 

JR 

1007 

N- 

JR 

1008 

E- 

JSEL  503 

E 

VO 

4335 

E 

VO 

5353 

G+ 

PA 

|27|4 

V 

924.S0MEDAY   SWTHRT/  WOLVERINE  BLS 

925.  dASIN   ST.   3LS/  SISTER  KATE 

JOHNNY  HODGES 

926.  AFT   HRS   ON   FRM  St/sUMP|N  JUMPIN 
927.SINGIN    IN  DELL/LUV    IN    SWNGT I  ME 

928.  FREAM  BLS/  I    KNW  WHAT  U  DO 

THE  HOKUM  HOYS 

929.  se;. ..'..I  THT  stuff/beedle  umbum 

B I LL IE  HOLIDAY 
930, o;i  sent,  side/they  call  it  swing    brEBi486  e+- 

931.  covr  waterfront/until  RL  THING        CO  37493  N- 

932.  WHN  WOMAN   LUVS  MAN/CANT   GET   STRTED  CO  37494N— 

933.  FUNNY  THT  WAY/SAILBOAT  IN  MNLI TE  CO  37495  N- 
934.SUMMERTIME/8ILLrE'S  BLS  CO  37496  N- 
335. B  SEE  IN  u/l  'LL  GET  BY  COM  553  N- 

936.  MY  OLD   FLAME/   I 'M   YOURS  COM  585  N 

937.  L0VER  MAN/  THT  OLD  DEVL  CALLO  LUV  DE  23391  N- 

938.  DREA M  OF   LIFE/ALL    I    ASK   OF  U  VO     463l  E 

HOLLYWOOD  DAMCE  ORCH. /SPENCERS  DANCE  ORCH. 

939.  MY   BL  RIDGE  MTN   HME/ ROSE   ROOM  DO     4||3  E+ 

LIBBY  HOLMAN 

94U.HERE   I    AM/WHY  WAS    I    BORN  BR     4570  V+ 

HOOSIER  HOT  SHOTS 
94| ,ST,  LOUIS   BLS/    GUY  WHO  STOLE  WIFE  C0BR5O453N- 
942.1 'VE  GT   8IMB0/AINT  SHE  SHEET  ME   7Ud5l  V* 

HARRY  HORLICK 
943.SWNG   B'FUL   SPR  I  NG/BL  DANUBE  WLTZ     DE     2|77  V 

LENA  HORNE 

944.  wht  is  thng  called  luv/mad  abt  boy  vi  27820  v- 

945.  careless  luv  bls/st  ..ouis  bls  viBr320i03e- 

VLADIMIR  HOROWITZ 
946. IMPROMPTU  NO.I/WLTX  NO. 7  C^MINOR     HMV  ^|435  N 
ABOVE  VERY  RARE  RECORD—  HOROWITZ  FLUFFS 
AND  THESE  WERE  RECALLED  ONLY  3  AVAILABLE  IN  WORLD 


24 


50c  minimum  bid  HADLOCK-MURANYI-M  ANTLER  50c  minimum  bi 

3<W!  43  %  THE  RECORD   CHANGER  4|  9  WES  T  49TH  STREET  NYC  NY 
SEE   PAGE  ONE  0C  AD   FOR  INSTRUCTIONS. 


HOT  CLUB  OF  FRANCE: 

CAPA  CHARLIE  JACKSON  CONT. 

LONNIE  JOHNSON 

947. Nagasaki /  Shine 

VI BR25558E 

|UU5.3HaKE  THAT    THING/FAKING  3LS 

2281  V- 

1065. IM    IN  LOVE/TELL  ME  WHY                      DIS     5063  N- 

HOTSY  TOTSY  GANG 

(ABOVE  RIM  CHIP ) 

IU66.STP  EM  ALONG   SLOW/PLAYING  STRING 

OK     8553  V 

948.D0IN  NEW  L0WD'.VN/DI  GGA   D 1  GA  DOO 

BR     40|4  £— 

l')06.IM  LOOKIN   FOR  M  WOMAN/LONG  GONEpA 

2602  V- 

IU67.AWAY  DWN   ALLEY   8LS/BLUS    IN  G 

OK    8575  V- 

SIX  HOTTENTOTS 

I007.N0  NEED   KNOCK  1 N   ON  BLINO/aSH 

PA 

266U  V 

1  u68. BEDBUG   BLS  /2/SV1  POTATO  BLS 

OK  8586  V 

949.HURRI ChNE/MELANCHOLE  CHARLIE 

MF       103  N 

(rm  CHP  ) 

I069.BRKEN  LEVEE   BLS/   STAY  OUT  WALNUT 

OK    861 3  V+ 

WILMOUTH  HOUDINI  W.GERLAD  CLARK'S  NIGHT  OWLS 

PRESTON  JACKSON 

I07J.FURNI TURE  MhN   BLS   I42(VICT0RIA  SJOK     8632  E 

95u.N0  MO  BENCH  4  BOARD/COOKS    IN  TRINIDAD  BR30085V1- 

IU08.HARM0NY   BLS/ITS  T'GHT  JIM 

CEN 

3014  N- 

I07I.1T  FEELS  SO  GOOD  |42 

OK  8664  V 

KEITH  HOUNSLOW 

1009. HARMONY  BLS/ITS  TIGHT  JIM 

CEN 

30!4  N 

1072.1    JUST   CANT  STAND   BLS/ ANOTHER  W 

ok  asB'i  V 

95l .JAZZ   IT  UP/  HAD  IT  3LS 

AMP        1 7  N— 

wVlL|E  JACKSON 

PAUL  JOHNSON 

952. ST   JAMES    1 NF 1 RMRY/DWN   YNDER    IN  N.O.   AMF       23  E 

IOIO..<ANSAS  CITY  BLS/  T  8  BLS 

CO 

14284  E 

1073.THATS  MY  WEAKNESS  NOW/MAMAS  GRWNP4T   32370  V 

953. WHN  SUGAR   WLKS  OWN  ST/BLS    IN   E  FLAT   AMP       3|  N- 

ELLE  JACOBSON  D 1 X  1ELANDERS 

PETE  JOH-'S^N/COUNT  BASIE  BLUE  FIVE 

DARfCLL  HOWARD 

I0I2.DIX 1 EOcUS/DI X| E  BLS  CUPOL 

4u75  N- 

I074.R0LL  EM   PETE/BOOGIE  W00G1E 

CO  35959  E 

954. SWT   FEET/WILD  MAN  STMP 

HJCa     73  N- 

NAT  JAFFE 

TOMMY  J OH "SON 

955.STL0UIS   BLS/    PRETTY  BABY 

JM     34  N 

IU|3.Z0NKY/BLACK   AND  BLS 

s>IG 

1-3  N 

IU75.MAGGIE  CAMPBELL  BL/   BYE  BYE  BLS 

VI  <:|409  N- 

EDDY  HOWARD 

JaH  SESSION  AT  VICTOR 

Al  J  OLSON 

956. OLD   FmSH   LUV/  STARDUST 

CO  3571  1  E 

|U|4.B'..S/H0NEYSUCKLE  ROSE 

VI 

^5539  V- 

I076.JIRTY  HANOS  DIRTY/MY  MAMMY 

BR    3912  E 

PAUL  HOWARD 

|U|5. HONEYSUCKLE  ROSE/BLUES 

VI 

25539  J 

I077.TILLIE  Tl TWI LLOW/LILY   OF  VALLEY 

CO    2296  E 

957.0UAK1TY  SHOUT/ THE  RAMBLE 

JAY    7  N 

FRANK  JAMES 

I078.Y00  HOO/ GEORGIA  ROSE 

CO    3513  v+ 

958.MNL 1 GH T  BLS/   THE  RAMBLE 

VI  38068  V 

1016. MIS TREATED  BLS/FORSA  KEN  BLS 

VB 

6062  N- 

I O79.AVAL0N/ANN 1 VERSARY  SONG 

DE  *37|4  E* 

KEG  LEG  HOWELL 

HARRY  JAMES 

1 08  J. KEEP  SMILING   TROUBLE/ALL  MY  LVE 

DE  23953  N- 

959.L0WD0WN   ROUNDER  BLS/ROCK  4  GRAVL 

BLS  CO  l432oV* 

I'J|7.M'JSIC  MAKERS/MONTEVIDEO 

CO 

35932  G 

l08l.IT  ALL  DEPEHDS/SME  ENCHANTED 

DE  24667  N- 

R ICHARD  HUEY 

IUI8.A00  WOO/WOO  WOO 

CO 

35933  E 

JONES  4  COLLINS  ASTORIA  HOT  8 

960. BLS. B.W. /HURRY  SUNDOWN 

DE    865H  N- 

IVi 9. SINNER   KISSED  AN  ANGEL/U  MADE 

CO 

36296  N- 

1082. DAMP  WEATHER/TIP  EASY 

BB  10952  E-(- 

HARRY  E.  HUMPHRYE 

I02j. DUKES  MIXTURE/DONT  TAKE 

CO 

36339  v+ 

BIILY  JONES  ER"EST  HARE/RUBY  NORTON 

96I.GUNGA  DIN/OLD   SWTHRT   OF  MINE 

REX  5404  E- 

IU2I.HES   1   A   IN  ARMY/DAY  DREAMS 

CO 

36455  N- 

IU8J.D0ES  SPEARMINT  /LISTENIN 

Ca      Si.*  g+ 

PEE  WEE  HUNT 

10^2. SKYLARK/ THE  CLIPPER  (|_AM  SP-.ITJCO 

36333  E 

iu84. ive  never  seen/Take  finger  out 

CO      898  V 

962. BESS  IE   CLDN'T   HELP   1 T/CLAR.  MARM 

CP  57-569N- 

1 J23.WHEN   YOURE  LONG  WAY  FRM/ STRICT  CO 

36579  E 

CaRL  JONES              ( 1085 J 

963 .YOUTH FULL  FOUNTAIN/CHARLESTON 

CP  57673  N- 

IU2-4.    HES  MY  G  JY/ YOURE   IN  LVE 

CO 

36614  V- 

MITZY/   TR08LE   IN  Ml  NO 

ME    2002  E— 

964.DILL  PICKLES/TIGER  RAG 

Cp  57773  N  ' 

I025.MNL 1GHT  BECOMES  U/HEABD  SONG 

CO 

36668  V 

CURTIS  JONES 

ALBERTA  HUNTER 

IU26.IF    1   LOVEO  U/OH  BROTHER 

CO 

36306  N- 

1086. HIGHWAY  5L  6LS/LET  ME  BE   r-LYMATE  VO     399U  G 

965. GIMME  ALL  LUV  U   GT/MY   PARTI CLR  MAN      CO    14450  V+ 

IU27.0NE  OCLOCK   JUMP/WHO  TOLD  YOU 

BRZC05o468  E 

ETTA  JONES  W  J.C.HEARD 

MISSISSIPPI  JOHN  HURT 

IU28.0N  LIT  ST   IN  SINGAPORE/SERE 

BRZ0O5o439  V+ 

I087.AINT  NO  HURRY   B«Y/RI CHEST  GUY 

VI2023IO  N- 

966, STACK   0  LEE   BLS/   CANDY  MAN  BLS 

OK    8654  V 

1029,'ilY  SILENT   LOVE/   REMBER  YOU 

BRZC03O353  V 

J IMMY  JONES 

FRANK  HUTCHINSON 

Iu30» TRUMPET  BLS/  SLEEPY  LAGOON 

BRzCo5o559  V 

1088. OLD   JUICE   ON  LOOSE/MUOOY  W 1 NDES 

HRS     1014  N 

967.W.   VIRGINIA   RAG/    CONEY  ISLE 

UK  45083  V- 

1 031, CONCERTO  4  TRUMPET/OLP  MAN  R 

BRZC030IO07E 

I083.0LD  JUICE  ON   LOOSE/   MUDDY  MISS 

HRS     1014  V 

BETTY  HUTTON 

1032. ive  cried  4  u/nboy  KNOWS 

BRZC03OIO26V 

MAGG IE  JONES 

963. HAD  2  B  U/  ROCKIN  HRSE  RAN  AWAY 

Cp    1 55  N 

1033, TRUMPET  8LS/  SLEEPY  LAGOON 

BRZC  030 102 7e- 

I09J. JEALOUS   MAMA   BLS/    4  FLUSHING   PAPACO    |4u44  F 

969.BL  SKIES/  STUFF  LIKE   THT  THERE 

Cr     1 88  N 

|034.'<00NGL0w/c0TT0NTA  IL 

BRZC030I234N- 

1091 .MAMHA/CHEjTI N   ON  ME 

CO  14074  G 

970. SQ.    IN   SOCIAL  CIRCLES/DR.  LAWYR, 

1  ND,   CP#  22U  N 

1035, ONE  LOOK  AT  YOu/THE  BLUES 

EL 

5042  G 

I032.HE  BELONGS   TO   ME/   MAMMA  STAYEO 

SO  |4|67  G4 

JACK  HYLTON 

SADIE  JAMES 

SPIKE  JONES 

97l .ST  LOUIS   BLS/  HYLTON ' S  TMP 

0DBR2Q4j44n 

1036. MAMA   FOLD   YOUR   HANDS/BOW  LEGC 

EDVI 

20575  N— 

1093. MY  PRETTY  GIRL/ JONES  LAUGH  IN  RD 

V 1202023  N- 

DICK  HYMAN 

LITTLE  JAZZ  TRUMPET  ENSEMBLE 

ISHAM  JONES 

972. LADY    IS  TRAMP/GENT.    IS  DOPE 

RELAX     101  N 

I037.WANT  TO  BE   HAPP//FI  ESTA  IN 

KEY 

608  N- 

I094.J  GAVE   ME   YOUR  HEART/THE  SNEAK 

BR    2350  E 

973.I.ADY    IS  TRAMP/GENT.    IS  DOPE 

RELAX     101  N- 

1038. ST   LOUIS   BLS/  DONT  BE  THAT 

KEY 

607  E 

IO95.S0NG  OT    THE   BLS/   FEELING   THAT  WAY BR     459D  V- 

974. U   CLDN'T  B   CUTER/aLL  THINGS  U  R 

RELaX     102  N- 

JAZZ'BOS  ChKOL INA  SERENADERS 

I096.NOLA/   FAN  IT 

OE       834  E- 

975. ALL    THINGS  U  R/   CLDN'T   BE  CUTER 

RELAX     102  E-h 

1039. SISTER  KATE/ACHIN  HEARTED  BL 

MU 

269  E 

1 097. BLUE   PRELUDE/LADY   OF  SPAIN 

VI  24499  V 

ORIGINAL   INDIANA  FIVE 

BLIND  LEMON  JEFFERSON 

IU98. CHINA   BOY/  DALLAS  BLS 

VI  24649  VI 

976. SME  THESE  DAYS/MEMPHIS  BLS 

Ca     1  1  38  G 

IU4J.L0CKSTEP   BLS/   HhNGMAN  BLS 

TE 

39  N 

SCOTT  JOPLIN 

9 77. MEL.  BABY/ TOMORROW ' S  TOMMORROW 

CHA     566  G 

HERB  HEFFERIES/PEG^Y  LEE 

1099. SCOTT   JOPLI  NS  NEW   RAG/FIG  LE AF JAZZCL  533N 

978.ANYTHNG  2  HOLD  BABY/ 3 1 RM 1 NHM  BERTHA   DIVA  2930V 

I04I.LEFT  MOBILE/MISS/GET  BLS   RAINS  VD 

682  v+ 

CHARLEY  JORDAN 

vo    |5|  1  v- 

979.EVRYBDY   STMP^HANG   HEAD   ARNO  SUGAR 

HA          47  V* 

JERRY  JEROME  AND  HIS    CATS  JAMMERS 

II 00. KEEP   IT   CLEAN  /  BIG  FOUR  BLS 

93U.|'D   RATHER   BE  ALONE/ PEN SA COLA 

HA        101  V 

IU42.AR6ENIC  4  OLD  FACE/ WHEN  GET 

aS 

501  N- 

LUKE  JORDAN 

VI   21076  Vi 

931 .SPANISH  MAMA/DEEP  HENDERSON 

HA       2|  7  Q 

THE  JIM-OaNDIES 

1101. COCAINE  BLS/  CH9RCH  BELLS  BLS 

982.HANGIN   A  ROUND/ Fl_  A  OR  IDA  LOWOOWN 

HA        267  N- 

l'j4J. SHAKE   THAT  THING/CHARLESTON 

HA 

55  V- 

JUNGLE  BAND 

BR     4450  V- 

983.STRUTTIN   JERRY/STOMPIN  FOOL 

Ha      459  V 

BUDDY  JOHNSON 

1 Iu2, JUNGLE  MAMMA/   DOG  BOTTOM 

934. |M  COMING   VA/SOMDAY  SWTHEaRT 

H„       5u|  V4- 

IO+4. BOOGIE  WOOGIES  MA    IN   LW/ EVER 

BRZOO  236142  E+ 

JUNGLE  KINGS 

rA   |402|  N 

935. BIRMINGHAM   BERTHA/ ANYTHING  TO   HOLD     H»        93U  1/ 

BUNK  JOHNSON 

1 1 03.DRKTWN  STRUT/(31ME  LABEL) 

386. ST  LOUIS  GAL/T'N   ROOF  BLS 

PE   |42oU  £ 

I045.MARGI E/DO  RIGHT  BABT 

AM 

7u4  tH- 

II04.FRIARS  POINT  SHUFFLE/ DRKTWN 

UHCA         4  N 

987.JJBILEE  BI.S/  BACK  0  TWON  BLS 

r-E  14225  V 

Ij46.aCe  in  hole/  careless  love 

JmY 

5  N 

1105. FRIARS  POINT   SHUFFLE/ DRKTWN 

UHCA          4  V- 

988«r'o  rather  be  alone/thanks  for  buggvce  14558  v— 

Io47.ALEXANDERS   RAGTIME  BAN0/M1RYLNDDE 

25132  N- 

D  ICK  J  'RGENS 

CO  36643  V- 

989.HAR0    TO  GET   GERT IE/ HORSES 

rE  |46o9  V»- 

I048.BIG  CHIEF  BATTLE/BL  BELLS 

Jl 

13  N- 

1IU6.HIP  HOORAY/WHY   DONT  U  FALL 

INK  SPOTS 

I049.0USTY  RAG/0O8B I N  BLS 

Jl 

14  Vt 

ART  KAHN 

WJ.*HISoERING     GRASS  /  MaYVE 

OE    3258  9 

IJ5J.0USTY  RAG/SOBBIN  BLS 

Jl 

|4  N 

1107. TELL   ME  WHY/WITH  SUMMER  COMING 

ME   12377  V 

99|. ITS  BIN  TO  TELL  LIE  /IS   IT  A  SIN 

DE     41 12  E- 

|U5|  ,SMTI  MES   BURDEN /0OB8 IN  BLS 

Jl 

|6  N 

1108. YANKEE  ROSE/LOOKIN  OVER  4  LEAF 

VI  20466  V 

THE   INTERNATIONAL  JAZZMEN 

lu52.DWN   BY  RIVER/  PANAMA 

JM 

8  N— 

HELEN  KANE 

9^2. Rl FFERMhROLE, IF    1    COULD   BE   W  YOU 

CAP   ll/JJl  N 

lu53.ST0RYVI LLE   BLS/   BUNKS  BLS 

JM 

lu  N- 

1 I09.GET  OUT   &   GET  UNDER/MY  WEAKNESS 

VI  21557  V 

993«*0NG  OF  THE  VAGABONDS /ONLY  A  ROSE 

VI    l99o|  N- 

1 1/54. SNAG  IT/SOLITUDE 

VD 

653  V 

II10.THATS   WHY    IM  NaP^Y/OO  SOMETHING 

VI  2|9|7  E- 

IpANA  TROUBAOORS 

CHARLIE  JOHNSONS  PARADISE  TEN/LLOYD  SCOTT 

IIII.AINT  CHA/I   HAVE  TO  HAVE  YOU 

VI   22l  92  V 

994..W  STRONGEST  WEAKNESs/mY  SWEETER 

CO    2006  £- 

|.j55.,~.HMRLEST0N    IS   8EST/HAR0EM  SHUFFVI 

<;|4y|  v 

III2.MY   MAN    IS  ON  MAKE/ IVE  GOT  IT 

VI  22475  N 

995.V-0NE    IN   THE  RAIN/MOLLY 

co  2u5t:  V 

FRANK  IE  JOHNSON 

KANSAS  CITY  FRANK  FOOTWARMERS 

BURL  IVES 

I056.F0RTUNE  TELLER/    SLOW   UP  PAPA 

CA 

1 144  V+ 

1 1 13. BLUE   SLUG  142 

PA   I4IJ26  N 

996.BLK   IS  COLOR/FOOGY  FOGGY  DEW 

A3      345  N— 

FRANK  JOHNSON 

IRVING  KAUFMAN 

997.FU0R  WANDER ING/ 3UCKEYED   JIM/SOW  ETC  »6  345-IN- 

IO5  7.W0RN  OUT   BLS/   TICER  RAG 

JA2      29  N 

1114. FORGIVE   ME/    BLUE  SKIES 

VE  1334  V 

998.P0OR  WANDERING/OUCKEYEO   J 1 M/ SOW   ETC  AS     345— IE- 

IU58.GET  OUT  OF  HERE /MEMPHIS  BLS 

JA 

41  N 

1 1 |5. UNDERNEATH   JAP   MOON/WHERE  OCEANS  VI    17699  V 

BULL  mosse  jack son  4  buffalo 

BEARCATS 

Iu53.  IVE  GOT  WHAT  TAKES/ SOUTHWARD 

P*E 

7735  N 

III6.IM  BOUND  W  MASON/SULIN  AWAY  W 

VI   13353  V 

999»'VE  CAN   TALK  SOME/LOVE   ME  2m  1  TC 

Kl     4250  V 

IU60,  SWING  IN  OUT  THERE/OH  BY   JINGO  KAL" 

7751  N 

ll|7.WHEN   U  i    1    YOUNG/ MR.   G  4  MR  S, 

PAT  20741  V 

ELMER  WIERT  JACKSON 

J.C.  JOHNSON/KING  OLIVER 

Danny  kayE/harry  james 

IUJJ.FOOT  LOOSE/.CVERYOODYS  DOING   CHARL  ODBR   1  380  Q 

IO6I.RE0   HOT  H0TTCNT0T/30UTHERN  ST  CEN 

30! 1  N- 

1 1 18. JENNY/TWO  OCLOCK  JUMP 

BRiC05l>434  t 

LULU  JACKOON 

J.C.  JOHNSON 

Sammy  kaye/skinny  enn is 

luOl  .CARELESS  8I.8/Y0U 'RE   GOING   TO   LEAVE  VO      1133  V- 

IU62.GO   THINGS   COME   W 1 AT/EXPAL 1 NG 

CO 

14361  E- 

III  9. IVE   NEVER   FORGOT  TEN /GEE   GLAD  TO     VO       680  E 

MAHALIA  JACKSON 

JAMES  'STUMP'  JOHNSON 

sammy  kaye 

I0U2.TI REO/AMAZINQ  GRACE 

AP       1  34  N 

1 06 J, DUCK   YAS   YAS/SNITCHERS  BLS 

vRb 

7u49  G- 

II20.DAODY/2  HEARTS  PASS   IN  NITE 

VI  27391  \ 

IO03.WALK  W  ME/pRaYER  CHANQE8  THINGS 

«p      217  N- 

JOHNNY  JOHNSON 

111  .THER  <IEVER   BE  A NOTHER/uEST  BRING  VI   27949  1" 

PAPA  CHaRlIE  JACKSON 

IU64.RHYTM  SAVEO  WRLO/TRU  WHAT  THEY  Ba 

60604  Q 

HAL  KEMP 

I 004. SALTY  OOO/UnLT  LaKE  CITY  BLB 

(a»o/::  rm  CHk  ) 

pa  12236  V4- 

1122. GENT  OBVIOUSLU  DOESNT/N ICE  SEEINGBR      ^5uJ  j 

25 

1  .  .  .    ■  — 

Oc  MINIMUM  BID 

50c 

MINIMUM  BID 

HADLOCK-MURANYI-MANTLER 

BOX  43  %  THE  RECORD  CWNGER 

4|8  WEST  49TH  STREET  NYC  NY 

FOR   INSTRUCTIONS  SEE  PAGE  ONE  OF  AD. 

ST  AN  KENTON 

LEVEE  LOUNGERS/VAN'S  HOTEL  HALF  MOON  ORCH. 

A BE  LYMAN 

1 23.ARTI STR Y    IN   RHYTHM/EAGER  BEAVER 

CP        |59  E 

II79.FRANKIE  J,  JOHNNIE/CONN  FED 

PAT  36679  V+ 

1242. SHAKE   THT  THING/AFT    1    SAY  SORRY 

BR    3069  V+- 

1 24. TaMPI CO/SOUTHERN  SCANDAL 

CK"       202  V+ 

MEADE  LUX  LEWIS 

DIANA  LYNN 

1 25. SPIDER  4  THE  FLY/ELLA  MAE  MORSE 

CAP  20|29  E+- 

II8O.H0NKY   TONK   TRAN   BLS/WRLD   WA1TIN  DE  |8|I0E- 

1243. BODY  4  SOUL/   SLAUGHTER    ON  IOTH   AVE.  CPI5354N- 

1  26.TRAVELI  N  MhN/YOURE   MY  EVERYTHING 

C«f  48ol2  N 

llSl.HONKY  TNK  TRAN   BLS/JRBORN   ST. 8 

RKDWN  PAI2896E— 

JIMMY  LYTELL  DIXIELAND  ALL— STARS 

I27.CONCERTO   FOR   DOGHOUSE/REED            BRZCo  2881  7u  E+- 

1 182. B.W.   PRAYER    1    *  2 

CO  35960  E 

1244. FAREWELL  BLS/SUGARFOOT  STMP 

LO      699  N 

FREED  IE  KEPPARO 

TED  LEW  IS 

I245.HEADIN   4  HARLEM/   SUGAR  (DIGS) 

PAT  3671 7V- 

I28.SALTY  DOG/oTOCKYARD  STRUT 

UHCa     74  N 

I183.MEOLY   OF  FAVRI TES/SCHU8RT  SER. 

CO        1  V+- 

HUMPHREY  LYTTLETON 

1 29. SALTY  DOG/ STOCKYARD  STRUT 

UHCa     74  E 

1 I84.RSE  OF   WASH.   SQ./WHN   BABY   SMILES  C02908V- 

I246.CARELSS  LUV/   WHN  THE  ST. 

JU       1 8  N 

FOUR  KING  SISTCRS 

II 85. BEE'S  KNEES/  «L«8aM 

CO  A3730  V* 

1 247.SUNDAY  MORN/  GET  OUT   OF  HERE 

RAM      1  1  N 

I3U.MY  DEVOTION/CONCHITA  LOPEZ 

B8    1 1555  N 

1  |86.S'1N/EVRY8DY'S  SWTHRT 

CO       |22  V 

1248. BLCK   &  BLU/SME   OF   THSE  DAYS 

SAV     744  E+ 

131. CME  HR  2  TLK  4  J0E/G08S   OF  LUV 

BB  1  1576  E 

1187.0,    KATARI NA/WI LL  U  REMEM  ME 

CO      295  N- 

1249.1    TOLD  U  ONCE/GEORGIA 

SAV     746  N- 

•AYNE  K ING/  BENNY  GOODMAN 

M88.TIN  ROOF   BLS/MI LENBERG  JOYS 

CO       439  V 

1 250, WHO'S   SORRY  NOW/SLEEPY  TME  OWN 

SO.  SAV  747N- 

132.0  MEU   AMaDO/ROSA  DE  BROADWAY 

VI  BR27U69V— 

(above  HAS  RIM  CHIPS) 

MACKEY'S  MICH.  BOULEVARD  GANG 

JOHN  K IRBY 

1 1 89. Ml LENBERG   JOYS/TIN   ROOF  BLS 

CO      439  F 

1251 .HAPPY   BLS/  AT  SUNDOWN 

JU        1  1  N— 

1  3d .LUV  U   TRULY/CUTT 1 N  CAMPUS 

C0BR5O4O4N— 

1 190. NO/I 'VE   FND  NEW  BABY 

CO      600  E 

KID  SHOTS  MADISON 

ANDY  KIRK 

II9I.SME   OF   THSE   DAYS/BUGLE   CALL  RAG   CO     825  G 

I252.UPTWN   BUMP/WHN   U   4    1   WR  YNG  MAGGIE     AM  529N- 

134.  DALLAS  bls/basement  bls  {sissle. 

BR     6 1  29  E  — 

1192. NEW   ST. LOUIS  BLS/MAMMA ' S    IN   TWN   CO  697  E 

1253. BLACK  RAG/  CARELESS  LOV 

JCL  510  N 

135. B.W.   COCKTAIL/WORRIED  LIFE  BLS 

ub.     ^JOI  vf 

1 1 93 .BLS/T 1 GER  RAG 

CO       770  V 

SAM  MANN ING 

I36.RIDE   ON  RIDE   ON/UNLUCKY  BLS 

DE    4436  E— 

1194.    1    SWT  LETTR   FRM  U/50  M 1 LLN   FRNCHMEN  C0988E 

1254. PEPPER   POT/  BONGO 

OK    8488  V 

EaRTHA  K 1 TT 

1 I95.C0BBLEST0NS/MARY  ANN 

CO    1 31 3  E- 

1255. ITS   JULIAN/SWTIE  CHARLIE 

OK    8567  V 

137. UNDER   BRIDGES   PARIS/SANTA  BABY 

V 1  20-^5  jU_  N  — 

1196. HELLO  MONTREAL/LAFF  CLOWN  LAFF 

CO    1346  E- 

1 256.CNT  GT   ANYTHING   OUT  ME/LI TA 

OK    8568  E— 

THE  KNICKERBOCKERS 

1I97.FUNNY  THT  WAY/WEAR  HAT   W  SILVER  CO    1 656  E 

1257. THE  BARGEE/MABEL 

OK  65004  E- 

I38.GVE  U   ANYTHNG   3T  LUV/MST  HVE  THT 

JIAN  CO  1 42 4v 

I|98.WLDN'T   IT  BE  w'FUL/MEO.  MAN  4 

BLS  CO  1 882V- 

W INGY  MANNONE 

EVELYN  KNIGHT 

II 99. TIGER  RAG/BLS  NAUGHTY  SWTIE 

COBR 5538V- 

1258. TIN   ROOF   BLS/B  W  U    1    HR  2  Nl  TE 

ARA      145  N- 

I39.GRNDFATHER 'S  CLCK/LASS  W  DEL  AIR 

DE  I87UI  E 

LIL'S  HOT  SHOTS 

1259. BASIN  ST  BLS/  PANAMA 

BB     64l  1  E- 

LEE  KONITZ 

I20U. GEORGIA   BO  BO/DROP  THAT  SACK 

BR  80360  N 

I26U.EASY  LI KE/LET  ME   CALL   U  SWTHRT 

BB     66|8  V— 

|4u.T0RT0L0GY/S0UNDLEE 

NJ      813  N 

THE  LION/  THE  ATT ILA  W. CLARK' 

S  MITE  OWLS 

I26I.LAND  OF  YAMO  YAMO/MARI UCC 1  A   STEAMBT  BB7395E- 

|4|.PAL0  ALTO/U   GO  2  MY  HEAD 

NJ      827  N- 

I20I.0UT  THE  FIRE/ROOSEVELT    IN  TRINIDAD  DE 1 7302N- 

1262. RHY   ON   RIVER/SHAME   ABT  MAME 

BB    1 0344  N— 

FR ITZ  KREISLER 

DON  LINDLEY 

1263. UP  THE  COUNTRY/HAKE   THT  THING 

DE     7366  E 

I42.SER.   ESP.1GN0LE        ( JNE  SIDE) 

VI  64503  E- 

1 202. SWT   STUFF/TRUMPET  BLS 

CO      546  V 

1264. tar  paper  stmp/tin  roof  bls 

DE     7425  E 

II 43 .MAZURKA    IN  A  MINOR 

VI  645u4  E 

I203.NOTHIN   DOIN/oLIDIN  AROUND 

CO     1443  E 

|265o0  SOLE  MIO/SHAKIN   BLS  AWAY 

JD     7777  N- 

1 44. BEAUT  1 FUL  OHIO 

VI  6-4817  E 

TOBE  LITTLE 

1266. TRU  WHT  THEY  SAY  ABT  DIXIE/GOODY   VO     3|9|  E 

GENE  KRUHA 

1204. CHAIN   GANG   SONG/ PR  1 SONERS  SNG 

OK  40323  V 

MARKEL  ORCH. 

I45.KNCK  ME  A   KI3S/DELIVR  ME  2  TENN. 

CO  36591  E 

THE  LITTLE  RAMBLERS 

I267.BLCK  HORSE  STMP/BIRDIE 

CO       617  G 

I46.HE'S   GONE/oERGEANT  WAS  SHY 

C0BR3U--I0I  IE- 

I205.00NT   BRING   LULU/C ROSS-WORDS 

CO      346  V- 

JOE  MARSALA 

147. JAZZ  ME   BLS/  3  LITTLE  WORDS 

0DBR2835O9N- 

1206. LUV  MY   BABY/    IN   YR  GREEN  HAT 

CO      524  V 

I268.WEARY   BLS/  4   OR   5  TIMES 

BR  80128  N- 

I48.WHR   R  U/    1    TAKE  2  U 

OK    6187  N- 

TED  LLOYD 

1269. TWELVE  BAR  STAMPEDE/FEATHERBED 

LAMNT  DEI  81  1  1  E 

I49.SKYLA  RK/HARL  ON  PARADE 

OK  66u7  E 

I207.MY  SILENT    LUV/ONE  DAY    IN  MAY 

ME    12396  VI- 

1270.LAZY  DADDY/WALK  1 N  THE  DOG 

0DBR28379IE 

|50. SWING    IS  HR/HOPE   GAB  LIKES  MUSIC 

VI8R28327N- 

ELLA  LOGAN 

I27I.WALKIN   DOG/LAZY  DADDY 

0DBR28379IV 

KAY  KYSER 

I208.RGTIME  COWBOY   JOE/CME  2  THE  FAIR   BR  3232V- 

1272. VILLAGE   BLS/   JOE'S  BLS 

Sa      706  N 

1 51. WHO  WLDN'T   LUV  U/HOIV  DO    1    KNW  REAL  CO  36526E 

GUY  L0M8ARD0 

1273. TIGER  RAG/    CLAR.  MARM 

SA   10031  E 

I52.CME   HERE  2  TLK  2  JOSE/PRAISE  LORD 

CO  36640  E 

1 209.ST.L0UI S   BLS/AULD  LANG  SYNE 

DE    2478  E— 

FREDDY  MART  IN 

TOViMY  LADNIER 

LONESOME  PINE  FIDDLERS 

1274. WABASH   BLS/   SLEEPY  TIME  G«L 

BB     7378  V* 

I53.JA-OA/REALLY   THE  BLS 

HMV  9236  N 

12 1 O.LNESME   PINE   BRKDWN/5  STRNG  RAG 

VI  20-5525N 

1275.00  THIS  MRE   OFTEN/ PI  A  NO  C0NC.8FLAT  BBI|2||G 

FRANK  IE  LAINE 

I21I.FIVE  STRING   RAG/LONSEME  BRKDWN 

v|2o-5536N- 

1276. DO   THIS  MRE  OFTN/CONCERTO   IN  B 

FLAT  BBI  |2|  IE 

154.4  LEAF  CLOVER/MONDAY  GAIN 

MER   5135  E+ 

JOHNNY  LONG 

I277.GAL   SAL/BANKS   OF  WABASH 

VI  27878  N- 

ART  LANDRY 

I2I2.JST  LIKE   THAT/WHITE  STAR  SIGMA 

DE  4350  N 

1278. WARSAW  CONCERTO/TWI L  2  DAWN 

vi2o-i535n- 

I55.RIP  SAW  BLS/  HELEN  gone(V.  ROSE ) 

VI    19398  E 

FRED  LONGSHaW 

I279.EVERYTI ME/DREAM 

VI2.J-I645N 

156. CAMEL   WALK/   EVERYBDY  STOMP 

VI   19853  V-t- 

|2|3/T0MAT0   S„UCE/   CHILI  PgPPER 

CO  14080  G+- 

1280. GLAD  WAITED   4  U/RACHMAN.   CONC  #2  V 1 20-1  749N- 

LANG— VENUT 1  ALL  STAR  ORCH. 

LOUISIANA  FIVE 

SARA  MARTIN 

157. FAREWELL  3LS/AFT  U'VE  GNE 

BR  80077  N- 

|2|4.AINT  GTTIME  4  BLS/oL  1  DE  CELLO 

SLIDE  C02  775G 

|28| .CUSHION   FT   STMP/TAKE   BLCK  BOTTOM   OK     846l  V— 

I53.6EALE   ST.   BLS/SMEDAY  SWTHRT 

BR  80.178  N- 

|2|5JHUNDERB0LT/DIXIE  BLS 

EM     1026  G 

I282.MI STREATIN  MAN/DEATH    STING  ME  B 

LS  PA  I4025H 

HENRY  LANGE 

|2 I6.RI NGTAIL   BLS/BLS  NAUGHTY  SWTIE 

EM      1083  V 

1283. DONT   TRN   BCK  ON   ME/HOLE    IN  WALL 

QRS  7035  F 

I59.PIAN0FLAGE/RUFENREDDY 

BR    2344  E-l- 

1217. GD  MAN  HRD   2  FIND/LAFFIN  BLS 

EN    9158  V 

JOHNNY  MARV  IN 

SAM  LAN  IN 

1 2 1 8.YAMAYAMA    BLS/CHURCH  ST.SOBBIN 

BLS  EM9I79G+ 

1 284.MA  RVE LOUS/ ALL  BLONGS  2  ME 

VI  20893  V 

I6U.1JIY  ONE   4  ONLY/    'S  WONDERFUL 

AP  36734  E 

1219.1 'LL  GT   HIM  YET/TWN  TOPIC  RAG 

EM    I024I  V 

BILLY  MASON  ORCH. 

161. WHY    1    LUV  U/REMEM  THE  NIGHT 

PE  14635  G 

1220. HOODOO  MAN/   SAN                         LYRaTONE  I|4|3V+ 

1285. IF   U   KNEW  SUSIE/OONT   B   ANGRY  W 

ME  CH  40035  E 

LAN  IN 'S  REDHEADS 

LO  1  IS  1  ANA  RHYTHM  K INGS 

BA8E  MATHEWS  *.  JOE  THOMAS  BIG 

SIX 

162. HANG  ARND  MY  SUGAR/FIVE  FT  2 

CO      483  V 

1*221  .SQUEEZE  ME/   SWT  SUE 

brE  03282m- 

1286. NO   BETTER  4  YA/HE'S  GT  SO  MUCH 

HRS    101 7  E 

163. FIVE  FT  2/HANG  ARND  MY  SUGAR 

CO      483  F 

1 222. MEANEST   KIND   BLS 'LADY  B  GD 

B1E0J324  N- 

CYDE  MCCOY/SMITH  BALLEW 

164.   THE  LAUGHING   RECORD    1    4  2 

pE  6-0 7—!  1 V 

BERT  LOWN  ORCH. 

1 287. FND  NEW   BABY/I    LUV  LOUISA 

C0BR5675  V 

La  VERE'S  CHICAGO  LOOcERS 

I223.REDSKI N/MARCHING   HOME  2  U 

Ha      852  N- 

VIOLA  MCCOY  W.  FLETCHER  HENDERSON  JAZZ  FIVE 

II 65. UP  LAZY  RIVER/VERY  8    'N  BOOGIE 

JU    3  E-t- 

J IMM IE  LUNCEFORD 

I288.A1NT   GONNA   MARRY/YR   GOOD  MAN   QUITS   BR  259IE 

THELMA  la  VIZZO 

1 224. JA ZZNOCRACY/WH 1 TE  HEAT 

BB    5713  E- 

1289. WANT  GOOO  MAN/ 1 F   U  LUV   YR  BrtBY 

CO  14395  V 

166. FIRE    IN   MNTN   BLS/TRBLE    IN  MIND 

pa  12206  v- 

1225. BLS    IN   N 1 GHT    1    4  2 

DE    4|25  V 

CLYDE  MC  COY 

YANK  LAWSON 

1226. CHOCOLATE/   BATTLE  AXE 

00BR283539E-h 

1 290. OLD  MAN   RIVER/TOM   TOM   PIPERS  SON  DE     22 1 7  V 

1 67. SQUEEZE  ME/SHEIK  OF  ARABY 

SIG  281'JJv 

1227. BLs    IN   NIGHT    1    4  2 

0DBR233673N- 

1 291 .SUGAR  BLS/   TEAR    IT  DOWN 

DE      38l  V 

168. STUMBLING/  2  MANY  TIMES 

SIG  28I07N 

1228. PIGEON  WALK/  4  DANCERS  ONLY 

0DBR286I69E 

D  ICK  MCDONOUGH 

LEADBELLY 

1 229. JA ZZNOCRACY/WH 1TE  HEAT 

VIBR320J4IV 

1292. TAKE   MY   HRT/ STARS    IN  EYES ( R 1 M  CHF  JME60807  V- 

I69.YELL0W  GAL/GRaY  GOOSE 

DISC  67|  E* 

I230.CHEATIN  ON   ME/TAINT  WHT  U  DO 

VO    4582  G 

HAL  MC INTYRE 

170. FORE  DAY   WORRY/BLCK  SNAKE  UOAN 

pa  1 401  7  N 

I23I.LE   JAZZ  HOT/RAININ 

VO    4595  E 

I293.KILLE    KILLE/WHY   DONT   U   FALL  IN 

LUV  VIBR820I06E+ 

HUDD IE  LEOBETTER  MEMORIAL 

CLAUDE  LUTER 

RAY  MC  KINLEY/  ZUTTY  SINGLETON 

|7|.   |2"LP-  S  TUNES                            FOLKWAYS  8o4  E+- 

1232. WEARY  WAY   BLS/   SWT   LOVIN  MAN 

CI     1043  N- 

1294. N.O.    PARADE/   BUGLE  CALL  RAG 

DE    3685  E- 

PEGGY  LEE 

1233. WHR   U   STAY  L ST   Nl  TE/ROYAL  GARDN  PACF900MN- 

MC  KINNEY'S  COTTON  PICKERS 

172. WHY  OONT  U  DO  R 1 TE/BU8BLE-L00 

cp  1 5 1 1  a  n— 

I234.HI    SOCIETY/WEST  END  BLS 

PACF90009N- 

1295.1 'D  LIVE   IT/  PEGGY 

BB  10706  EV 

1 73.BABV/TA 1  NT   LIKE   THAT(REX   STEWART ) 

CP  48014  E4- 

1 235^0 IDNT  HE  RAMBLE/CANAL  ST  BLS 

PAC  900 ION- 

1296. CHERRY/SOME  SWT  DAY 

VI   21  730  V-H 

LEROY'S  BUDDY 

|236.0RY'S  CREOLE  TROMB/W 1 LDCA  T  BLS 

RAM     4  N 

I257.WANT  A  LITTLE  GIRL/OKAY  BABY 

VI  23000  G 

174. OLD   COALS   KINDLE/IT'S  GRIEVIN  ME 

DE    7542  N- 

1237. TIGER  RAG/SPORTS  MODEL  MAMA 

RAM     5  N 

1293. TIGHT    LIKE    THAT/THERE'S  RAINBOW 

VI   38013  v+ 

175.2  LATE,  2  LATE/SWT  MAMA 

DE     7637  E 

1 23S.CARELESS  LUV/    PI  ML  ICO 

SW       262  N- 

I299.BEEDLE   UM  BUM/   SELLING   THT   STUFF  VI    38052  V 

176. RAINY  MORN  1 NG/BACHELR  MAN  BLS 

DE     7797  N- 

1239. JST    GONE/GRAVEYD  DRM  BLS 

SW      268  N- 

1300. OLD  B  W  U/ZONKY 

VI  381  IB  E 

HENRY  LEVINE/LEO  REISMAN 

1 240.MUSKRAT  RAMBLE/SHREVEPRT  BLS 

SW      272  n— 

J IMMY  MC  PARTLAND 

1 77.SHI NE/ JEALOUS) E 

vi  Br3<;o,  ji  e- 

FRANK  LUTHER 

1 301 .SUGAR/WRLD  WA 1 T 1 N   4  SUNRISE 

DE  18043  E 

MEADE  LUX  LEWIS/CHARLIE  SPAND 

1241. I'M  LAFFIN/SHE'S  WAY  UP  THAR 

ME  12989  N- 

1302. IN  A  MIST/  SISTER  KATE 

UNI      501  N— 

I7B.H0HKY   TONK  TRAIN /HASTINGS  ST. 

CO  37336  N- 

50c  MINIMUM  BID 


HADLOCK-MURANYI-M  ANTLER 
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50c  MINIMUM  B 


jay  mcshann's  kams«s  city  stovpers 

303.  cme  ovr  2  my  hse/trole  in  ml  10       cp  i003'j  e+- 

304.  cue  ovr  2  my  h  se/trble  in  ml  no        cp  10033  n- 

zef  me  i ssner  dixieland  all  stars 


305.  AI'>T  Ml  SBEHAVI  N/N.O.  MASQUERADE 

306.  DIXIE  DWNBEAT/WHO'S   SORRY  NOW 

307 .  R I VERBOAT  SHUFFLE/LOUELLA 

308.  BEALE    ST  MAMA/   LEAVIN  TOWN 

FRA''K  MELROSE 


MGM  30l 65n 
MGM  30|66n 
MGV  301  67n 
MGM  301 68h 

BR  80031  E+- 
CRL        10  E- 

ARTE  9|53V+- 


309. PASS  THE   JUG/ JELLY  ROLL  STMP 
310. SHANGHAI    HONEYMN/GD  FEELI N  BLS 

MEMPH IS  FIVE 
311. PACIFIC   CST   BLS/   SISTER  KATE 
3I2.SIS  KATE /CASTLES  TMBL I  N  DWN  (  J  .SAMULES  >BWY  I  I  I  66E+- 

3|3.LST  NIGHT  ON  BCK  PRCH/WLK   JENNY  WLK  CO        7  V+- 

3 1 4.  M0RE/WLDN ' T  00  WHT    I    ASKED  CO        37  V 

315.  MOBILE   BLS/HW   CME  U  DO  MELI  KE  U  DO   CO       2(50  V 

316.  ANYTHI NG/   JAZZ  ME  BLS  CO     2588  V 

3 1  7. BUNCH   0  BLS/   JELLY   ROLL  BLS  ED   5 1  246  E— 

3IS.0H   BABY/NEV  CRE  ABT  TOMMORROW  kE    14276  V 

3|9. MAMA'S  BOY/  GO,   EMMALINE  PE    |4349  V- 

320.  RED  HOT  MAMA/   U  NW  ME/   A  LA  BAM  r-URE  3442  V 

321.  THSE  LONG  IN  4  U  BLS/LONSEME  MAMA        HUR    I  I  1 29V 

322.  WH0'S   ORRY  NW/SNAKE  HIPS  VI    19052  V+ 

323.  WHO'S   SORRY  NOW/SNAKE  HIPS  VI    19052  E 

324.  MEANEST  MAN  BLS/HW  CME  U   DO  ME  VI    19480  E 

325.  HOW  CME  U  DO  ME/MEANEST  BLS  VI    19480  Vt- 
326. STATIC   STRUT/T«MPEEKOE  VI    20039  V 
327. MY  ANGEL  I NE/MORE   THN   SATISFIED  VO   |57|2  V- 

MEMPHIS  MINNIE 


7|25  V 
1 6 1  8  V- 


VI  2|  709  Et- 


320. JOCKEY  MAN   BLS/WEARY   BLS  DE 

329.  NEW   BUMBLE   BEE/NEW  DIRTY  DOZEN  VO 

MEMPH IS  STOMPERS 

330.  WASH.   4  LEE  SWNG/YEA  ALABAMA 

JOHNNY  MERCER 

33 1.  MEMPH IS   BLS/   SHLD    l(PIEO  PIPERS) 
332.1    4  MY   BABY/ALEX.   RAGTViE  BAND 
333.00NT  CRE    IF    IT   RA I NS/L I MEHSE  BLS 

334.  MEMPHIS  BLS/  SUGAR  BLS 

JOHNNY  MESSNER 

335.  CLAR.    IN  HAUNTED  HSE/CONC.  4  2  OE     4040  N- 

METRONOME  ALL  STAR  BAND 


CP 

I0U63 

N 

Cf 

10064 

N 

CP 

|5|34 

N 

CP 

15318 

N 

1336. KING    PORTER   ST'.'P/  ALL  STAR  STRUT 

CO 

35389 

G 

1337.1    GT   RHY/  ROYAL  FLUSH 

CO 

36499 

V 

I338.3UGLE  CALL   RAG/    1    O'CLK  JUMP 

VI 

27314 

V 

339.0VERTIME/   VICTORY  BALL  VI? 
VICK  MEYERS  ATLANTA  MELODY  ARTISTS 


340. SWT  MAN  BLS/  SUITE  |6 

HAZEL  MEYERS 
341. CHIC.   BNO   BLS/   MASON-OIXON  LINE 
MEZ2_ME2ZR0W_ 

MUGGIN    I    4  2 


OK  40386  V- 
VO  14725  V+- 

6321  E-/E* 


342.1 'SE 

343.SWNG  SESSION  CLLED  2  ORDER/HOT  CLUB  STMP  HMV8646N 

344.  MUTINY    IN   PARLOR/PANIC   IS  ON  HMVF77I  N 

345.  BLS  IN  DISGUISE/THT'S  Hw  I  FEEL  VI  25636  E 
346. OUT   OF   GALL  I  ON/   OLE  MISS  KJ        1 42  E 

347.  BREATH LESS   BLS/  GROOVIN  THE  MINOR     RJ        706  E+ 

348.  MEZZROW— LADN I ER  LPlO"   8  SIDES       VIKING  TEST  N 

BU83ER  Ml  LEY 

349.  BLCK  MARIA/CHI NNIN   4  CHATTIN  W  MAE  VI    38146  V- 

EDDIE  MILLER 


»S0|5  N 
170  N- 


OK  4l2u5  V- 


350.JST    I    MORE  CHNCE/ CANT   GT  STARTED 
35I.STMP  MR.   HENRY  LEE/YESTERDAYS 
EMMET  MILLER 

352.  LI  ON   TAMER/U  LOSE 

GLENN  MILLER 

353.  TWIL.    i NTERLUDF/GLEN    ISLAND   SPEC.  BB    10388  V 

354.  WAS  WRITTEN    IN   STARS/ JOHNSON   RAG  BB   10498  V 

355.  ANVIL  CHORUS      14  2  BB    IMJBZ  V- 

356.  PEG  0  MY  HRT/   MNLIGHT   BAY  0DBR288|43V 

357.  ALHG  SANTA  FE  TRL/RHAP  IN  BL  VI   20--1 529E 

358.  CARI0IRIBIN/0H  JOHNNY  OH  JOHNNY  VIBR27IOJG 
359.STARDUST/MEUNCH0LY  BmBY  VIBR27|52E 
360.8HAKC  OWN  STARS/  BOOG  IT  V|BR2  7|59E 
3GI.VR8  IS  MY  HRT/MEL.  0ABY(RED  N  ICII OLS  )V I  BR27| 64n- 

362.  AMER.  PATROL/SOLDR  LET  ME  READ  LETTR  VIBR27873N- 

363.  MV  BL  HVN/MKE  BELVE  BALLRM  TIME  VIBR283|0N- 
364.0CLILAH/  ELMER ' 0  TUNE  VI8R20367E- 

365.  BABY  MINE/EVRYTMING    |   LUV  V I  BR  Z0385E+- 

366.  ftEKAUQ0  2  U/MNLI GHT   GONATA  VI0R320023E- 
367.8T0RY  Or   GTARRYNI TE/ SKYLARK  VIBR820050E 
368.THT  OLO  BLCK  MAGIC/COCKTAIL  4  LADY  VIBR820083N- 
369.1'U  OLD  FAOMNEO/DEARLY  IIELOVEO  V I  ORBZOl  05N- 
3'O.MNLIOMT   BCCUCO  U/MNLI TE  MOOD  VIBR8Z0I09E 
S'I.TmT'B  OABOTAQC/GERENATA  AZUL  VIDR820II4E 


RAY  i:  I  LLER  ORCH. 

3 72. DOODLE  DOO  DOO/ADOR ING  U  BR     2724  V+- 

MILLS  BLUE  RHYTHM  BAUD 

3  73. CONGO  CARAVAN/RIDE   RED   RIDE  OK     6||9  E+- 

374.  LUV  SERENADE/HARL  AFTR  MIDNITE  V|    24442  V 

375.  LUV  SERENADE/HARL  AFTR  MIDNIGHT   V I 24442E 

MILLS  BROS.  W  LOUIS  ARMSTRONG 

3 76 .  CHERRY/  FLAT   FOOT   FLOOG I E  OD BR2388838N- 

IRV  ING  MILLS  BAND 

377.S0  SWT/   DOING  THE   RHUMBA  VI 3R22669G 

378. SOME  FUN/BIG  MN   FRM  SOUTH  BR     4498  V— 

379.  HI    I-  DRY/   BARBARIC  BR     501  3  V 

MILLS  MERRY  MAKERS  

380.  WHN  YR  SMI L I NG/WHT  IS  THNG  DIVA  3099V- 
3 S I  .HONEY/GT  BLS  WHN  IT  RAINS  PE  1 5| 42  V- 
382.MOANIN  LO/SMILIN   IRISH   EYES  HE    15208  F 

MISSISSIPPI  SHEIKS  

383.SITTIN  TOP  0  WRLD/lONELY   in  twn  ok  8784  G 
MISSOURI  JAZZ  BAUD  

384.  BREAKAWAY/   SING   LITTLE   LUV   SNG   CQ     7365  E— 

MOBILE  TRIO  

385.  LST   NIGHT   ON   BCK  PRCH/STRUTT I N   JIM  GE5246G 

MODERNA I  RES   


3 86. SALUTE  2  G.  MILLER/LAMPLIGHT 
387. STARDUST/   ROCK   I T  4  ME 

388.  J  CALL   IT   LUV/LNSOME  OLO  TWN 

389.  MARGIE/   AINT  MISBEHAVIN 

M IFF  MOLE 


.RUNNIN  WILD/SAINTS 
TOOTS  MONDELLO 
LOUISIANA   /  ST  LOUIS  GAL 
SYRO  MONTE  IRQ 


NA  FAVELLA 


CO  38400  N 
CO  38401  N 
CO  38402  N 
CO  38403  N 

HRE    832  N- 


VI BR800294N 


,B3R I GACAO/  B.W. 

VAUGHN  MONROE 
,RUM  4  COCA   COLA/THR      I'VE  SAID    IT  V|20|637N 

HERB  MORAND  JAZZ  BAND 
,PORK  CHP   RAG/   JELLY   ROLL  N.O.    754  N 

RUSS  MORGAN 
,YR  HRT  BT  4  ME/GIRL   BEHIND  BLIND  DE  2479  N 

SAM  MORGAN  JAZZ  BAND 
i   STEPPIN   ON   GAS/UOBILE   STV.P  JCL     52 1  N 

,EVRY9D'S  TALK  I N/  AINT  GONNA  STUDY  TEM  535N 
,SING   ON/  OVER    IN   GLORYLAND  JCL  540  N 

.EVYBO'S  TALK  I  N/A  I  NT  GONNA   STUDY  TEM  535N- 

THOMAS  MORR IS  ORCH . 
,WHO'S   DIS   STRANGER/KING   0   ZULUZ  V|203|6V+- 
,BLS  FRM   EVERGLADES/PDQ   BLS  VI    20330  V 

,KING   0  ZULUS/GA.   GRIND  WAX      103  N 

ELLA  MAE  MORSE 
,SUNNY   SIDE  OF  ST/EASY    IN  MORNIN   CP  487  N- 

LEE  MORSE 

I  1 M  FOLLOWING  U/TAINT  NO   SIN        CO     2 1  36  V 

JELLY  ROLL  MORTON 
,  PERF .   RAG/N.O.    JOYS  AFCDJ     09  N 

iSEALE  ST  BLS/THE  PEARLS  BB   10252  N- 

iTHE  CHANT/BCK   BOTTOM  STMP  BB    10253  N- 

.GRANDPA ' S  SPELLS/CANNON  BL  BLS  BB  10254  E 
,HI    SOC I ETY/HRD   BUDDY  BOLDEN  BB    10434  V 

.CLIMAX   RAG/BUDDY   BOLDEN ' S  BLS     BB  TEST  N 
.MAMAITA/  TIA   JUANA  Bl  LT      1003  E<- 

,N.O.   JOYS/  PERFECT  RAG  BRS     3  N 

,COLO  MAN   BLS/ JUNGLE  BLS  BRS     4  E 

.MIDNIGHT  MAMA/MR.    JELLY  LORD        BR   80040  V 

•  BIG   FAT  HAM/MUDDY  WATER  BLS 
, PANAMA /SWT  SUBSTITUTE 
,BIG  LIPS  BLS/GO   OLD  N.Y. 
iGD  OLD  N.Y. /BIG  LIPS  BLS 
,WHY/   GET  THE  BUCKET 
,HME    IN  SO,  TWN/MAMAS  GT  BABY 
■MAMAS   GT  BABY/HOME    IN  SO.  TWN 
,ORIG.   RAGS/  MAMIES  BLS 
•MICH.  WATR  BLS/  NAKED  DNCE 
.THE   CRAVE/    BUDDY  BOLDEN 'S  BLS 
■WIN1N   BOY   BLS/D I DNT  HE  RAMBLE 

•  BALL    IN   JACK/DONT  U  L  VE  ME  HRE  HMV   92 1  8  N 
.WEST   END  BLS/  CLIMAX  RAG  HMV   92  1 9  N 
•HYENA   STOMP/  BILLY  GOAT  STMP       HJCA      II  N- 
.EACH  DAY/  STROKIN  AWAY                  HJCA  33  N 

,  SWT  PETER/  JERSEY  JOE  kkCA  34  N- 

.LOAD  OF  COAL/MISSISSIPPI  Ml LDED  H JCA35  N 
,TOM  CAT   OLS/   OUCKTOWN  STMP  HJCA     56  N 

RAMOLIN   JCK/CRAZY  CHORDS  HJCA     68  N 

.THT'LL  NEV  00/  FICKLE  FAY  CREEP  HJCA   76  N 
HI    SOCIETY/   FISHTAIL  OLS  REISSUE  2  N- 

MY  GAL/  WOLVERINE  BLS  REISSUE  8  E4- 


CEN  3004  N 

CEN  I  703  E 

GEN  I  704  N— 

GEN  I  704  E+ 

GEN  I  706  N- 

GEN  I  7|  0  E+- 

GEN  I  710  N— 

GEN  4001  N- 

GEN  4002  N 

GEN  4003  N- 

HMV  92 1  7  N 


1437, 
1438. 
1439. 
1 440, 
|44|  , 
1442, 
1443. 
1444, 
1445, 
1446, 
1447, 
1448, 

1449. 
1450, 
1451  . 
1452, 
1453, 
1454, 
1455, 
1456, 
1457, 
1458, 
1459, 
1 460. 
1461, 
1462, 
1463, 
1464, 
1465. 

1466, 
1467, 
1468, 
1469. 
1470, 
I  471 , 

1472, 
1473, 
1474, 
1475. 

1476, 
1477. 


1478, 

1479, 

1480, 

1481, 
1482, 

1483, 
1484, 

1485. 

i486, 

1487, 
1488, 
1489, 
I49u, 
1491. 
1492. 
1493. 
1494. 
1495. 
1496, 
1 497, 
1498, 
1499. 

1500. 

1501, 

1502. 
1503. 
1504, 


SD       109  N 
TJR    594  E- 
VI  20221  V*  ■' 
VI  20296  v-h  | 
v l  204i 5  V- 
VI  20948  V 
Vl  2 1  658  v-t- 
VI  27565  N- 
VI  27565  E 
VI  38024  V  ' 
v  I  400 .  1 8  E+;"l 
VI  4001 18  E 


JELLY  ROLL  M OR  TOM  (CON'T) 
STEADY   ROLL/  MR.    JELLY  LORD 
WOLVERINE   BLS/  MR.   JELLY  LORD 
BLCK  BOTTM   STMP/THE  CHANT 
STMBT   STMP/  SMOKHSE  BLS 
DR.   JAZZ/  MEMPHIS  SHAKE 
BEALE  ST  BLS/  THE  PEARLS 
SHREVEPORT/  SHOE   SHINERS  DRAG 
SEATTLE   HUNCH/  FREAKISH 
FREAKISH/   SEATTLE  HUNCH 
GA.    SWING/  MOURNFUL  SERENCADE 

DEAD   MAN'S  BLS/   SIDEWALK  BLS 
DEAD  MN  BLS/  SIDEWALK  BLS 

BENN IE  MOTEN 

I8TH   ST.  STRUT/THNGS  SM  SO  BL       OK     8242  G 
SWTR   THN   SUGAR/SOUTH  ST  BLS  OK     8255  E+  j 

ELEPHANT   WOBBLE /CRAWD AD   BLS  TEM     532  N 

MIDNIGHT  MAMA/MISSOURI   WABBLE  VI    20422  G 

YAZOO  BLS/KANSAS  CITY  SHUFFLE  VI  20485  V+  ": 
YAZOO   BLS/K.C.   SHUFFLE  VI    20485  V  [I 

BABY  DEAR/    I2TH  ST  RAG  VI    20946  E-  ' 

MOTEN   STMP/   BL  GUITAR   STMP  VI    20955  E- 

MOTEN   STMP/BL  GU I  TAR (CI  IF.  HAYES)VI    20955  E 
DING  DONG  BLS/  PASS  OUT  LIGHTLY     VI   2il99  F  I] 
GET   LOWDWN   BLS/  K.C.   BREAKDWN          VI    2|693  G 
WANNA  B  AROUND   BABY/YA   GOTTA   LUV   VI   22680  V+  L 
VI  24893  N- 
VI'  38014  G 
VI   38021  V- 
VI  38072  V  | 
stmp  vi 3808 1 v+ 

BR     2581  G+- 

BR     2602  E  ' 
BR    2602  v+  ' 
BR    2602  a 
BREO2507  e+ 


SOUTH/   SHE'S  NO  TROUBLE 
RIGHT  TIGHT/THT   CERTN  MOTION 
SOUTH/   SHE'S  NO  TRBLE 
LETS   GET   IT/MOTEN'S  BLS 
THT'S  WHT    I'M  TALKIN  ABT/TERR 

MOUND  C ITY  BLUE  BLOWERS 
ARKANSAS  BLS/  BLUE  BLUES 

RED  HOT/  SAN 
RED  HOT/  SAN 
SAN/  RED  HOT 
WHT  DO   I    CARE/DRAG  'EM 
EENY   MEENY/LITTLE  BIT   INDEPENDENT  CH  40073N 

NAPOLEON'S  EMPERORS  

SISTER  KATE/  CLARINET  MA RM 
SISTER   KATE/  ROYAL  GARDN  BLS 
CLAR.  MARM,/ 

CLAR.   MARM/    I'LL  NEV   B  THE  SAME 

HH IL  NAPOLEON 
TKE   FINGER   OUT   MOUTH/GO   JOE  GO 
TKE  FINGER   OUT  MOUTH/  GO   JOE  GO 
(ABOVE  HAS  £"  CHIP) 

"DAD"  NELSON 
RED  RIVER   BLS/COTTON   FIELD   BLS        PA    |240|  G 

EDDIE  NELSON 
I'VE  GT  THE   JOYS/TUCK  ME  2   SLEEP  EM    1 0426  E 

ROMEO  NELSON  SON/SPECKLED  RED 
HEAD   RAG  HOP/  WILKINS  ST   STMP  BR   30021  N 

FRANK  IE  NEWTON  ORCH. 


MS  TEST  N 

MS  TEST  N 

MS  TEST  E 

MS  TEST  N 

VI    20605  G 

VI  20605  F 


ROSETTA/  WRD.D  WAITIN  4  SUNRISE 
WHO/  ROMPIN 

NEW  ORLEANS  BLACK  BIROS 
RED   HEAD/  BABY 
BABY/HONOLULU  BLS 


BB  1 01 76  G+ 
SW         68  N— 


I     6611  G+- 

38026  V- 

NEW  ORLEANS  JAZZ  BAND/  SIX  BLACK  DIAMONDS 
TIN   ROOF  BLS/   MINDIN  MY   BIZNESS     BA      I  3 1  3  Vt 

NEW  ORLEANS  OWLS 
THROWING   THE   HORNS/GOOSE   PIMPLES   CO      1 261  V- 

NEW  ORLEANS  RHYTHM  KINGS 

BRE02208  E-t- 
BRE02209  E 
BRE02210  N- 
BRE022I0  N- 
BRE02337  N- 

DE        162  E- 


TIN  ROOF  BLS/   THT 'S   A  PLENTY 
MAPLE  LEF   RAG/CLAR.  MARM. 
SWT  LOVIN  MAN/LONDON  BLS 
SWT  LOVIN  MAN/LONDON  BLS 
8LUIN   THE  BL S/SENSTA I  ON 
PANAMA/JAZZ    IT  BLS 
SNCE  WE  FELL  OUT  LUV/DUST   OFF   P I  ANNA   DE  388V+.I 
SENSAT I ON/BLUI N   THE  BLUES  DE       464  E+  D 

ORIG.  DIXIELND  I  STP/0STR1CH  WLK  OE  80||9  N—  N 
WOLVERINE   BLS/  WEARY   BLS  GE     5| 02  E- 

THT'S  A  PENTY/TIN  ROOF  BLS(  CRKI "  )GC  5|05  G  I 
CLAR.  MARM. /MR   JELLY   LORD  TEM     520  N  Q 

S088IN   BLS/ANGRY  TEM     551  N 

NEW  ORLEANS  STOMPERS 
GA.    110   BO/   ALABAMA   SHUFFLE  PX  4  N 

NICK  AND  HIS  CREOLE  SERENADERS 
SALLE   SAME/  MO   PAS   LEMME   CAS  CI      1018  E+l  , .] 

RED  N  ICHOLS 

BB    10451  E- 

BR  3597  F  J 
BR    6029  Vi-  -4 


I    LIVE   AGAIN/GREATEST  D I SCVR 
MCAN  DOG   BLS/  CORNFED 
SWT  4  HOT/  U  SAID  IT 


« 
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RED  N  ICHOLS  (CON  'T  ) 

ORIGINAL  DIXIE  RAG  PICKERS 

BEN  POLLACK/  COON— SANDERS 

1505, LITTLE   GIRL/SLO  BUT  SURE 

BR     61 38  V- 

|575, STRUT  YOUR   JONES/  CECELIA 

RAD  1296 

V 

|635,TPI'   BLU   LOU/  FL.IPP1TY  FLOP 

VI   22081  V— 

1506. INDIANA/  DINAH 

BR  8u'JJD  V 

1 576.SPAGHET T 1 /   SAY    IT  AGAIN 

RaD  1337 

F 

MLL  PUWLLL 

I507.BATTLE  HYMN  OF  REPUBLIC   t   4  2 

CP      829  N 

no  i  nt  r  nopu 
UK  1  ULL  UriOH, 

1636 .AN YTH  1  N G  GOES/   OLD   8LCK  MAGIC 

CP  15056  N— 

1508. IF   |    HAD  U/LUV    IS   SWTET  THING 

CP  1 5 1 50  KI- 

1577. MY   ROSE  MARIE/  COPENHAGEN 

BR  2752 

V-H 

ItUUY  HUWLLL 

1 509.WHN   U  WISH  UPON   STAR /LIT   BY  LITTLE 

CK  4ou62  N 

ORQUETA  DA J  OS  BELA— TURNER 

163/.TAKIN  CHNCE   ON   LUV/HERE   S  MY  HR" 

BB    11016  N— 

I5U.LIT   BY   LITTLE/WHN  U  WISH  UPON  STAR 

CO  4uu62  N 

I 578.C0RAZ0N— TR 1 STE/  GRISETA 

OD  l 6595 

V— 

I638.0DE  2   SPRING/LINGER  AWHILE 

V | BR2S356E+ 

|5|I.M|NT  GT   NOBDY/BI RMINGHM  BRKDWN 

REX  25u7uN 

Is  1 U  UKY 

1     p    oD  1 r  FT  T 
L™U    PK  I  bt.  t  I 

GERTRUDE  NIESEN 

1579. CREOLE    SONG/  SOUTH 

CRE  1 

N— 

l639r,SURE  AS   U   TKE   WOMAN/TATA   MEAN  G 

BYE    VI 20953N 

!  15|2.WmNN«   GT  MARRIED/    |2   O'CLK  ALLS  WELL  DE23382N- 

I580.GT   OUT  HERE/BLS   4  JIMMY 

CRE  2 

E-l- 

LOUIS  PRIMA  NEW  ORLEANS  GANG 

1  1512,12  O'COK  ALLS  WELL/  WNT  GT  MARRIED 

DE  23382  E 

|58|.GET   OUT   OF   HERE/BLS  4  JIMMY 

CRE  2 

E 

1640.11  VI  N   GRT  BIG  WAY/OLD   PR  SHOES 

BR      74l  9  VI- 

THREE NIGHT  CAPS 

I582.DIDNT  HE  RMBLE/MARYLAND 

CRE  3 

E-l- 

164I.RHY  ON    RAD  1 0/CNT   BELVE  YR  GNE 

VO    3921  E 

1 5 1 4.ST.LOU 1 S   BLS/BASI N   ST  BLS 

HA    I4UJ  G 

|583.|9»9  RAG/    DWN  HOME  RAG 

CRE  4 

E+ 

ARTHUR  PRYOR'S  BAND 

THE  MITE  OWLS 

1584.0* ELSS  LUV/   00  WHT   ORY  SAY 

CRE  5 

E+ 

1642, POET   S,  PEASANT  OVERTURE(l  SIDE) 

VI     5577  E 

|  |5|5.MEMPH|S  BLS/  GET   IT  READY 

vo    431 2  v- 

I585.0DJB    1    STH/   ORY'S  CREOLE  TROMB 

CRE  6 

E+- 

1643. WM   TELL   OVERTURE    |    &  2 

VI    16380  E- 

J IMM IE  NOONE 

1 586. PANAMA/UNDER   BAMBOO  TREE 

CRE  7 

E+ 

I644.WM  TELL  OVERTURE     3  4  4 

VI  21. 3U-  E 

I5I6.GT  MY   NUMBER  NOW/MOODY  MELODY 

BB  8609  N- 

1 587. MAPLE   LEAF   RAG/   WEARY  8LS 

CRE  8 

E 

RILEY  PUCKETT 

I5I7.SWT  SUE/   1    KNEW   THT  U  KNW 

BR  0024  E+ 

1588. HI    SOCIETY/  BALLIN  THE  JACK 

EX  4 

E 

1645. MAMA  WON T  A  LL0W/8L  YODEL 

CO  |562|  VI 

|5|8,M0NDAY   DATE/  BLUES 

BR  80026  V 

1 589. MARYLAND/   DIDNT  HE  RAMBLE 

JM  23 

E 

Dan  w.  quinn 

I5I9.KNW  THT  U  KNW/  8L   MURDER (D.   POLO ) 

DE     3863  E 

1 590. DWN   HOME   RAG/   1  9| 9  RAG 

JM  24 

N- 

1646,   BA 1  LEY  WNT   U  PLSE   CME  HME(|    SIDE)VI    l4l  1  G 

II 520. FOREVER  MORE/  READY  4  RIVER             JAZZ  S0C527  N 

1591 .DO  WHAT  ORY   SAY/   CARELESS  LUV 

JM  25 

N- 

1647.  GO  WAY  BCK  4  SIT  DOWN(j  SICE) 

VI  3521  V 

'  1521.4  OR  5  TIMES/  EVERY  EVENING(RM  CHP 

)vo    1 185  G 

1593. ORY'S   CREOLE   TROMB/  0DJ8    1    ST  P 

JM  26 

N- 

BOYD  RAEBURN 

NORDSTROM  SISTERS 

VESS  L.  OSSMAN 

1648. TONE    POEMS  BY  GEORGE  HANDY 

V-OI SC  677E 

1522. WNT  2   B  HOSTESS/GD   OLD  AMER.  HME 

GEN  1726V 

1 593. ST   LOUIS   T 1 CKLE/3 1 LVR  BELL 

CO  937 

E 

1649*1  ONE  POEMS   BY  GEORGE  HANDY 

V-D 1 SC6  77V— 

GEORGE  H.  O'CONNOR/ARTHUR  FIELDS 

(above  has  rim  chip) 

MA  RA INEY 

|523.EPHRAHAM'S   JAZBO   BND/EVBDY  LUV   JAZZ   CO  22 1 1  V+ 

\ 594. ORI  ENTAL   INTERMEZZO  "SALOME" 

VI  3048 

V 

I650.ECGN    THIS  MORN/OC'NT  FISH  MY  SEA 

AM      5  N 

ANITA  0 'DAY 

(ABOVE   IS   ONE-SIDED  RECORD) 

I65I.BARLHSE   BLS/WALK 1 NG  BLS 

PA   12082  V- 

I524.ACE    IN   HOLE/   SMET 1 MES    I'M  HAPPY 

sig  |5|27E- 

PACE  JUBILEE  S  INGERS 

1652 .LOW  HRTED    BLS/GRIEVIN  HRTED  BLS 

PA  |24|9  V 

OKEH  SYNCOPATORS/THE  MELODY  SHEIKS 

1 595. REAP  WHT   U  SEW/WLK  LONSME  VALLEY  VI  203I0V+ 

(ABOVE  HAS   CENTER  HAIR  CRK ) 

1 525. BLC K  BOTTOM/NEED  SMEONE  2  LUV (Ol GS )ODBR 1 1 7|  F 

HOT  LIPS  PAGE 

I653,,TF.AVEL1N  BLS/DEFP  MOAN  IN  BLS 

PA  1401 1  N 

CHAUNCEY  OLCOTT 

I596.DWN   ON   L£  VEE/OLD   MAN  BEN 

DE  7433 

E 

|654„C0UNTIN   THE   BLS/JELLY  BEAN  BLS 

UHCA  84  E- 

|526.B'FUL    IRISH  MAID/MOTHER  MACREE 

co    |337  v- 

1597. JUMP  IN/  ROCK    1 T  4  ME 

HMV  9369 

N 

I655.SEE  SEE  Rl  DEF./JEL0US  HRTED  BLS 

UHCA   86  N 

I527.MACUSHLA  ASTHORE/IRISH   GRL    1  LUV 

C0    2988  G*- 

BENNIE  PAINE/  FATS  WALLER 

AHMEND  RAT  IP 

OLD  SOUTHERN  JUG  BAND 

1598. AFT  U'VE  GNE/   ST   LOUIS  BLS 

VI BR27I54N- 

l656,MY   BL  HVN/   SWT   GA.  BROWN 

VI  60I266N 

1 528. HATCHET  HEAD   BLS/   BLS   JST   BLS  THT' 

S  ALL  V0I4958VV 

ROY  PALMER 

RED  AND  MIFF'S  STOPPERS 

K ING  OL IVER 

I599.ENDURANCE  STMP/   JOCKEY  STMP 

HJCA  70 

N— 

|657,DELI Rl UM/   DAVEMPORT  BLS 

V|  2077b  E+ 

1529.2  LATE/WHT  U   WNT  ME  2  DO 

BB    .7242  V 

1600. GA.   GR 1 ND/STMP  THT  THING 

HJCA  7| 

E+ 

F IVE  RED  CAPS 

1 530.0 IPPERMTH   BLS/CANAL  ST  BLS 

BRE02200  N- 

1601, NANCY   JANE/   DIRTY  DOZENS  COUS. 

HJCa  72 

N 

I658.KRDS  CNT  EXPLAlN/l.ESSN   I'LL  NEV 

FRGET  BE7I2CE 

1531.1 'M   GOIN  AWAY/  MANDY  LEE  BLS 

BREu2^0i  n- 

PARENT  1 'S  LIBERTY  SYNCOPATORS 

RED  ONION  JAZZ  BABIES 

1 532.WEA THR   BIRD   RAG/   JST  GNE 

BREu2202  N- 

1 602. NEW  CRZY   BLS/   UP  JMPED  DEVIL 

CO  836 

V— 

1659.1 ER Rl BLE   BLS/SANTA   CLS  BLS 

8R  80062  N 

1533. CROOKED   BLS/  ALLIGATOR  HOP 

CEN   3008  N 

1603. OLD   MAN  RIVER/ IF   HD  TALKIN   PICT   OR  1836 

E- 

DON  REDMAN 

1534. TIN   ROOF   BLS/  WEST  END  BLS 

CRL        1  1  N- 

TINY  PARHAM 

1660.GETTIN  GD   N 1 TE  SLEEP/HOW'M    1  001 

N  BR  62  73  V 

I535.LNG  DEEP  4  WIDE/SPEAKEASY  BLS 

CRL       26  N- 

1604. LIT  BIT  CLOSER/JM  JACKSON   K.C.BLS  CEN3005E 

1661. IF  IT'S  TRUE/  HOT  4  ANXIOUS 

BR    6368  G 

I536.AINT  GONNA  TELL  NOBDY/ROOM  RNT  BLS 

HJCA        1  N 

1 605.J.JCKSON   K.C.   BLS/LIT   BIT   CLSER   CEN  3005N— 

1 662 .SHUFFLE  YR   FT/UCIN  NEW  LOWDWN 

BR     6520  G+ 

1 537. Rl VERS  IDE   BLS/WRK 1 N   MAN  BLS 

HJCA        7  N- 

1606, FAT  MAN    BLS/  WASHBRD  WIGGLES 

JAY      1  1 

N 

K ID  RENAS  DELTA  JAZZ  BAND 

1538. BUDDY'S  HABITS/  TEARS 

HJCa      37  N 

1607. DOIN   JUG   JUG/BL   MOON  BLUES 

VI  23u27 

V* 

1663, Ml LENBURG   JOYS/    CLAR.  MARM. 

CI     1036  N 

1539. JACKASS    BLS/    DEEP  HENDERSON 

J  SOC  537  N 

I608.J0G0   BLS/STUTTER 1 NG  BLS 

WAX  lOl 

N 

HARRY  RESERS  JAZZ  PILOTS 

1540. AINT    GONNA  TELL  NOBDY/ROOM  RNT  BLS 

OK   -TEST  E- 

CHARLIE  PARKER 

1 664, MY  WEAKNESS   NW/HPPY  GO   LUCKY  LANE  OK  4|066G 

l54l.l*M  THRU/   LONGSHOREMAN'S  BLS 

p«   14024  N- 

1609. JST   FRIENDS/EVRYTH ING  HAPPS  2  ME  MEI1036N 

ALVINO  rey 

1542. HI    SOCIETY/  SNAKE  RAG 

SE     5016  N- 

I6I0.APRIL   IN  PaRIS/LOSE  YOU 

ME  1 1 0J7 

N— 

1 665.EVRYT  HNG   HPPS   TO  ME/HI MDUSTAN 

BB    1  1 1 36  E 

1543. RIVERSIDE  BLS/  MABEL'S  DREAM 

SD      1 00  N 

1 6| 1 .SUMMERT 1 ME/D 1 DNT   KNW  WHT  TME 

ME  1 1038 

N 

1666.1  F   ITS  TRUE /SATURDAY  NITE 

BB   1  1  1  70  E+ 

I544.CANAL  ST   BLS/  CHIMES  BLS 

UHCa  6768N 

HARRY  PARRY 

I667.MUSIC   TILL  DAWN/  MY  BUDDY 

B8    1  1  51  7  N— 

1545. CHIMES   BLS/  CANAL   ST  BLS 

UHCa  68  E4- 

|6|2. WHO'S   SORRY   NOW    1-  2 

C0E2353 

N- 

1 668. DEARLY  BELOVED/  1 'M  OLD  FASH. 

BB  1  1579  v-l- 

I546.MANDY  LEES   BLS/FROGG 1 E  MOORE  RAG 

UHCA  7u  E 

TONY  PASTOR 

1669. PR  OF  SILVER  WINGS/FERRIS  WHEEL 

vi  27?2C  E 

I547.FR0GGIE   MOORE/MANDY  LEE  BLS 

UHCA   70  N 

|6| 3. UNTITLED   DNCE  MUS 1 C, 1    SIDE, LP 

CO  TEST 

E+ 

1670.SMILIN,    LAFF  IN  HAPPY/SIMGIN   SANDS   VI27936  E- 

|548.MABEL'S  DREAM/SWT  B«8Y  DOLL 

TEST  E 

EDDIE  PEACOCK/FLETCHER  HENDERSON 

RHYTHMA IRES 

GEORGE  OLSEN 

|6|4.D0NT  WAKE  ME   UP/    SLEEPY   TME   GAL    Ba  |639 

V 

16/I.CN    THE  EVEL/RUSSIAN  LULL 

SWAN  75C3N 

I549.LIT   THNG  CLLED  RHY/KmDDLIN  MaDELIN 

HME   V| I9834G 

JACK  PETT IS 

1672. JST   JAMMIN/   SWT  LORRAINE 

SWAN  7505N 

I55U.D0IN  THE   RACCOON/IT  GOES   LIKE  THIS 

VI  d\7ul  V- 

16  |5.,SPAN  1  SH   DREAM/   DOIN   NEW  LOWDWN 

VI  2|559 

V- 

RHYTHM  MAN  IACS 

ORIGINAL  DIXIELAND  JAZZ  BAND 

1 6 1 6 .FRESHMAN   HOP/   BAG   OF  BLS 

vi  2i793 

E 

1673 .SMEBDY   STOLE  GAL /PAGAN  LUV  SNG 

VO    3655  E- 

1  55|  .DRKTWN  STRUTTR   BALL/ INDIANA 

CO    2297  v 

|6|7. BUGLE    CALL  BLS/    AT  THE  PROM 

VI  38015 

V- 

R I  ALTO  DANCE  ORCH/FALACE  SOCIETY  ORCH , 

I552.0DJB    1    STP/BARNYhRD  BLS 

HMV  8648  N 

TOM  PICKERING 

1674.   GIRL   FRIEND/HI    HO     THE  MERR 1 0 

Sl     2  775  V 

I553.DIX   JAZZ   BND    1    STP/LIVERY  STBLE  BLS  VI    1 8255E+ 

|6|8, PAGAN   LUVE   SONG/VARKA  PIALLO 

AMP  27 

N 

SETH  RICHARD 

I554.JAZZ  BND   BALL/   OSTRICH  WALK 

VI    18457  E- 

HIED  PIPERS 

1 675 .LCNELY  SETH   BLS/SkC CD LEDUM  DOO 

CO  14325  V 

1555. JAZZ  BAND  BALL/OSTRICH  WALK 

VI   18457  v+ 

I6|9. DREAM/    TABBY   THE  CAT 

Cp  185 

E 

WILLIE  "BOODLE   IT"  RIGHT 

1556. OSTRICH  WALK/   JAZZ   BAND  BALL 

VI   18457  E 

1620. TABBY    THE   CAT/  DREAM 

Cp  185 

N— 

I676.SUNNYLND  BLS/  LITTLE  BEE 

OK  06008  N- 

I557.TIGER  RAG/  SKELETON  JANGLE 

VI   18472  V 

1 62 1 .EMBRACABL  U/  HVE  2  CHNGE  PLANS 

CP  IOJ65 

N— 

JOS  ROBECHAUX  NEW  ORLEANS  RHYTHM  BOYS 

I558.SENSATI0N/   BLUIN  THE  BLS 

VI   18483  E 

CHARLES  PIERCE 

I677.42ND    ST, /RING  DEM  BELLS 

vo    2575  V 

1  559.SENSATI ON  RAG/    BLUIN    THE  BLS 

VI   18483  E+- 

|622.N0BDY'S  SWTHRT/LIVERY  STBLE   BLS  P«    1 4J28N 

DICK  ROBERTSON 

1560. BLUIN  THE  8LS/SENSA T 1  ON  RAG 

VI    1 8483  V4- 

I623.CHINA    BOY/   BULL  FROG  BLS 

UHCA  1 

N 

1678.   GONE  W  WIND/  MILLER'S  DAUGHTER 

DE     1335  E-l- 

I56I.CLAR.  MARM ,/  BLUIN   THE  BLS 

VI   |85|3  E+- 

HI  RON  NEW  ORLE  ANS  ORCH. 

1679. GONE  W  WIND/MILLER'S  DAUGHTER 

DE     1 335  E— 

1  562. LAZY  DADDY/FIDGETY  FEET 

VI    18564  E 

1624. WEST   H'DIES   BLS/SUD    BUSTIN  BLS 

CO  14007 

F 

I680.THINKIN   OF   U  2NITE/YR   A  SWTHRT 

DE     |6|9  VI- 

1563.FIDGETY  FEET/  LAZY  DADDY 

VI   18564  E1- 

1625, MAMA'S   GNE,   GDBYE/N .0 .  WIGGLE 

VI  19^33 

E 

|66|„LUCKY  DEVIL. /BUILDING  SAILBOAT 

DE    2364  V 

I564.LAZY  DADDY/  BIDGETY  FEET 

VI    18564  E- 

1626. WEST    IND.   BLS    (BOTH   S 1 DEo ,M 1 sLnBtLEB )V 1 

1  yiS5E+ 

1682.1   DZ.  ROSES/  SHE  DONT  WANNA 

DE     4294  E 

1  565.MARG 1 E/PALASTEENA 

VI   1871 7  E- 

Danny  polo  swing  stars 

CARSOU  ROBINSON 

1566 .MARGIE/  PALASTEENA 

VI    1  871  7  V 

1627.   BL  MURDER/   MORE     THN  SOMEWHAT 

DE     |7|8  G/E- 

I683.LETTR   2   HITLER/LETTR  2  HIROHITO 

VI 20-1 665m- 

>567.MARG1E/PaLaSTEENA 

VI    |87|  7  N- 

BEN  POLLACK 

IKEY  ROBINSON  WINDY  C 1 TY  5 

1569.   BRDWAY   ROSE/   SWT  MAMA 

VI   18722  v 

1628,   SNAKE   CHARMER/ I'M    IN  MY  GLORY 

DE  1488 

E 

1 684.SUNSH 1 NE/    "A"  MINOR  STOMP 

DE     7650  N- 

I569.CRAZY  BLS/   HOME  AGAIN  BLS 

VI   18729  V- 

I629.KMN    IN  MY  EYES/  B  REMINDED  OF 

ME  DE   1  Si  5E+- 

IKE  RODGERS 

I57U.ST  LUOIS  BLS/  JAZZ  ME  BLS 

VI  18772  v- 

1630, GIVE  U  ANYTHNG   BT    LUV/SAN   SUE   STRT  DIS    1 5 IN— ' 

1685. HURTS   SO  GOOD/   SCREENI N   THE  BLS 

CEIM  3001  N- 

1  57)  .ROYAL  GARDN   BLS/DANGEROUS  BLS 

VI   18798  E- 

|63|. SN  ANTONIO  SHOUT/TIN  ROOF  BLS 

D  1  s     1  32 

N 

GIL  ROD  IN 

1572. ROYAL   GA  RON   BLS/  DANGEROUS  BLS 

Vl    18798  G 

1  632.  SLNT.i  BABY/ThEN  CAME 

VI  21827 

V 

1686. WHTS   REASON/  RESTLESS 

B«  33410  G 

1 573. DANGEROUS   BLS/  ROYAL  GARDEN  BLS 

V|   |8798  V 

1633. SIT  &  TLK  ABT  U/FUTURISTIC  RkY 

VI  21858 

V 

J IMM IE  RODGERS 

I574.BLUIN   THE  BLS/  TIGER  RAG 

VIAR<i5403v- 

1634. LOUISE/  WAIT   TILL   U  C   CHER  1 E 

VI  21941 

V 

I687.MNLIGHT  4  SKIES/   ROCK   BABY   2  SLEP  BB   5000  G 

50c  minimum  bid 

50c 

minimum  K 
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JIMMIE  RODGERS  (COM'T) 

ARTIE  SHAW  (COII'T) 

MAMIE  Si  1  TH  JAZZ  HOUNDS 

I68R.NEV  NO  MO  BLS/   BL  YODEL#3 

VI    2|53|  E- 

1749. TRAFFIC   JAM/   TABLE    IN  CORNER 

VI BR27|24V- 

|8| 7. MADE  ME  FALL  4  U/CNT   KEEP  GD  MAN 

OK    4305  G 

I689.DR  OL   SUNNY  SO. /HME   OWN    IN  N.O. 

VI  2 1574  V 

1 750,1 F    1    HAD   U/    IT   HAO  2   B  U 

VIBR27536V1- 

1 8| 8.CANGRUS   BLS/  WHT  HVE    1  DNE 

OK    4351  G 

1690. ANNIVERSARY  BL  YODEL/A  NY  OLD  TIME 

VI  22488  V 

1 75l .SMEBDY  UOBDY   LUVS/H 1 NDUSTAN 

VIBR27798E+ 

|8|9.WANG  WANG  BLS/  GET  HOT 

OK    4445  F 

ADR  IAN  ROLL  IN  1 

1752.2  A   BRDWAY  ROSE/OEAUCES  WILD 

VI  BR27838E 

1 820. ARKANSAS   BLS/  DWN  HME  BLS 

OK    4446  G  | 

1691. NO  LOVERS  ALLOWED/    RIVERBT  SHUFFL 

brE025iO  n- 

1753, NOT  MINE/WITHOUT  ORM  TO  MY  NAME  VIBR820027E 

I82I.WNT  JAZZ  KISE/LIT  KINO  TPEATMENT 

OK    4623  G 

(SECOND   SIDE  ABOVE   BY  N.O.R.K.) 

1 754.L0Y   B   GOOD/FOOLISH  THINGS 

VIBR620222N- 

1822. GONNA   GETCHA/GT  2   C  MAMA 

OK    4781  V- 

I692.J0SEPHI  NE/(sCRATCHEO   OUT  TITLE) 

DE    1639  E- 

1 755, CHANT/  FEE  Fl    FO  FUM 

VO    4539  V- 

1823, CRZY  W  THE   BLS/    1    ONCE  WAS  YRS 

VI   20210  V  I 

I693.AND   SO,   G'BYE/Y'vE   GT  EVRTH I NG 

OR    2775  V 

1 756, SWT  LORRA 1 NE/  STREAMLINE 

VO        56  N— 

PINETOP  SMITH 

1694. OL    PAPPY/   WRONG  SIDE  OF  FENCE 

OR    2828  V- 

OLLIE  SHEPHERD 

1824. JMP   STEADY  BLS/I  NO  1  ANA   A-VE.  STUP 

UHCA  66     N-  1 

THE  THREE  ROOSTERS 

1757.    IF    IT  A  INT   LUV/LOWDWN  DIRTY 

DE    7384  V+- 

1825.   P.T'S   BOOGIE  W./P.T'S  BLS<RIM  CHP)V0|245  P/G- 

I695.SLAFFE0   ANNY  ON   FANNY/B 1  GST   KANAKAS   GEM    1 720  V+ 

BOBBY  SHERWOOD 

SARAH  SMITH 

LUCY  ROSE/BESSIE  SANDERS 

1 758.ARKANSAS/S* INGI N  AT  SEMLOH 

CP     |6|  N- 

1826.1 F  U   ONLY   KNEW/HW    1    FEEL  DIS  MORNI N  C0I4058V 

1 696 .YR  2  SLOW/   SHAKE  A   LITTLE  BI1 

CH  15471  V- 

1759. ELK'S   PARADE/  SHERWOOD'S  FOREST  CP|523|  N- 

TR  IX  IE  SMITH 

VINCENT  ROSE 

1760.   ELK'S   PA RADE/OCNT  KNW  WHY 

CP     107  N— 

1827. HE  MAY   BE  YR  MAN/PENSACOLA  BLS 

BS  |4| 14  V 

1697. LV   PASSES   BY/  2  HEADS   AGAINST  MOON 

ME    1  335U  N— 

BERT  SHEFTER'S  RHYTHM  OCTET 

1 828.EVRYBDY  DO  IN  CHARLES/LUV  ME 

MF        100  N 

ROYAL  AIR  FORCE 

1  761 .BURGLAR 'S  REVENGE/MY   FAVRTE  BNDS  V  1  25632E+- 

|829.WRLD'S  JAZZ  CRZY/RA ILRD  BLS 

UHCA     8|  E+- 

1 698.DRUMM 1 N  MAN/DRKTWN   STPUT  BALL 

0DBR2036I IE+ 

NAT  SH 1 LKRET/JEAN  GOLDKETTE 

WILLIE  THE  LION  SMI TH 

1  695 .F.  INGLE   0  INGLE/FA.  POLKA 

0D8R2S3755E+- 

1762. WHT   DOES   IT   MTTR/HOOSIER  SWTHRT   V|2C47|  V- 

I830.HARL  JOYS/   EVRYBOY   LUVS  BABY 

BRE025I3  E+- 

ANDY  Ri'SSELL 

I763.WHT   DOES    IT  MTTR/HOOS 1 ET   SWTHRT  VI    20471  Li 

(ABOVE.   SECOND  SIOE   BY  SHARKEY'S 

■i.O.  SOYS) 

1 700, DREAM  OF   U/  MAGIC    IS  MNLI GHT 

CP       1  75  N- 

LEE  SIMS 

I83I.M0RE   THN   THT/   ALL  OUT  OF  BREATH 

DE     1308  N-  1 

LUIS  R  SSELL 

1 764. TENDERLY/   TALKIN  2  MOON 

BR    3202  V 

SNOOKS  MEMPHIS  STOMPERS/BROADWAY  BROADCASTER! 

1 701 .FLANT AT IGN   JOYS/PLSE  DNT   TPN  ME  DWN     OK  8424E 

1765. PAL  OF  LNESME   HRS/H.HT'S   USE  CRYIN  BR3320V 

I832.UNDR  WINDOW  2NITE/LUV  LIKE  THAT 

PE  15476  E- 

I702.GCIN  2   TWN/   U  SAY  WORD 

VI  22789  V+ 

1766. FALL    IN  LUV  W  U/  SNG  OF  WANDERER   BR  3551V 

SOUND  EFFECTS 

JOSEPH  SAMUELS  JAZZ  BA ND/GREEN 

BROS. 

I767.SNG    IS  ENDED/AMONG  SOUVENIRS 

BR    3758  G 

1833,   ASSORTED  SOUND  EFFECTS                  HI    SOC   508  E 

1703. SWT  MAMA/  MY  MAMMY 

OK    4^55  V 

1 768. SUMMER    IS  GNE/IF    1    LOST  U 

BR     401 0  G 

SOUSA 'S  BAND 

CARL  SANDBURG 

ZUTTY  SINGLETON'S  TRIO 

1834. CREOLE  BELLES 

VI     1 182  V 

1 704. BOLL  WEEVIL/BEGRO  SPIRITUALS 

vi  20|35  N- 

1769. BARNEY 'S   BNCE/LULU'S  MOOD 

Of  I0C22  N 

1 635. CREOLE  BELLES 

VI   1 182  V- 

ROGILIE  SANTANDA 

1 770. RUNAWAY   PAPA/LK  OVR  YNDER 

DE       43 1  G 

SOUTH  ST.  TR 10 

I705.8ASIN  ST   BLS/  MY  BL  HVN 

SYR 1     4  E+- 

FRANK  S  INATRA 

IS36.MEE0  MORE   BLS/  WHISKEY   k  GIN  BLS 

VI  20402  V 

JAN  SAVITT 

1771. PUT  YR  DRUS   AWAY/IF   U  R  BT  DRM 

CO  36814  E- 

EDDIE  SOUTH 

1706. PRELUDE  TO  CARMEN/  SORCERERS  APPR. 

VI  BR27570N 

1 772 .GRL   1    MARRY/SMETHING   OLD,  NEW 

V-0ISC679E- 

I837.HEJRE  KATI /MARCHETA 

BB  1  Ol  LE>  V 

1 7C7.HALL   OF  MNTN   KING/LITTLE  FUGUE 

V  1  BR27670V 

1  773.UNTI  TLED   TUNE  W.  T,.  DORSEY 

VI    TEST  N— 

I838.LA   ROSITA/WATRS   OF  MINNETONKA 

VI  2| 1 51  V 

|7C8. LITTLE  FUGUE/HALL  MNTN  KING 

V 1  BR?  76  70N- 

NOBLE  SISSLE 

1839.   THT 'S  WHT   KEEN/MRE  THN   SATISFIED  V|2|605  N- 

1  709 .LA   C 1 NQUANT 1 NE/CHA SI  N  W  CHASE( HAMP )v 1 BR28372E 

1774. POLKA   DOT  RAG/UNDER  CREOLF  MN 

DE       1 53  E/V 

SOUTHERN  JAZZ  GROUP 

J IMMY  SAVO 

1775. CRZY  BLS/   GRT  CAMP  MEETIN  DAY 

PAT  020484G 

1840. CANAL  ST  BLS/   TIGER  RAG 

JC      3  N 

1 710.1    MEAT   BALL/  OLD   BLCK  MAGIC 

DE  ^34|5  E 

FREDDIE  SLACK 

1 841 .SWT   GA/   BROWN /   ORIG.   STUMP  JMP  BLS   SU  lOllN- 

SAVOY  BEARCATS 

1776, BEVERLY   BOOGI E/CHOPSTI CK  800GI 

;  CP  I0I32N 

1842. HI    SOCIETY/   MAMMY  0  MINE 

SU      1012  N— 

1  7|  1. NIGHTMARE/  SENEGALESE  STMP 

V|   20182  V 

I777.GOTTA   PRACTISE  MA?/BRWN  DANUBE 

CP  10133  N 

1843. HI    SOCIETY/   GT   OUT  0  HERE 

WIL      1 10  N 

|7|2.H0T  NOTES/STAMPEDE 

VI   20460  v-t- 

1778. BOOGIE    IN   G/   BOOGIE  MINOR 

CP  |0|34  N 

SOUTHERN  SYNCOPATORS 

RAYMOND  SCOTT 

1779. FIG  FT.  PETE/  STANGE  CARGO 

0DBR2880I6E- 

1844. DAYS/  SWTIE  HIDING   (^"CRCK )          CLOVER    1 534V 

|7|3.PAN   AMER.   HOT   SPOT/SECEET  AGENT 

DE  18377  V 

SLIM  AND  HIS  HOT  BOYS 

SOUTHLAND  SIX 

1 7 14. PET  1 TE/WHN   COOTIE   LFT  DUKE 

C0BR50356E 

I78U.MISS.   STMP/   TIT'S  A  PLENTY 

VI  36044  V 

I845.RUNNIN  WILD/  IVY 

VO    144/6  E 

1  '15. GEL  W  hi  1  GHT   BL   HAIR/NYR'S  EVE  HNTED   HSE  C0BR30  1 SMN- 

ROY  SMECK 

MUGGSY  SPAN IER  RAGT IMERS 

(ABOVE  HAS   R IM   CHI  P) 

|78|  .WABASH   BL S/DR 1  FT  1 NG   &  DREAM  1 N 

OE    38|9  V/E 

I846.S0BBIN   BLS/  DRKTWN   STRUT  BALL 

COM     62 1  N— 

TONY  SCOTT  DOWH  BEAT  CLUB  SEPTET 

BESSIE  SMITH 

1 847. SUGAR/LADY     B  GOOD 

COM     629  N— 

|7|6«|0  LESSNS  W  TIMOTHY/ALL  2  SOON 

GO      105  N- 

1762.1    4  2   BLS/DRKTWN   STRUTT  BALL 

CO  36281  E- 

I848.MRE   THN   U  KNW/    AME'-t ,  PATPOL 

DE    4328  V 

SEATTLE  HARMONY  K INGS 

1 783. GULF  COAST   BLS/   DWN  HRTED  BLS 

CO    3844  V 

1849. WRECK  OF   OLD  97/2  O'CLK  JMP 

DE    4336  V- 

|7|7.|F    1    HD   GRL  LIKE   U/DRKTWN  SHUFFLE 

V 1    1 9772  E 

1 784.DWNHRTE0  BLS/   GULF  COAST  BLS 

CO    3844  V- 

|850„»RCK  OF  OLD  97/2  O'CLK  JMP 

DEC  4336  N 

|7|8.BREEZIN   ALONG/    TELL   ME  ALONG 

VI  20142  N- 

1785. BABY   PLSE   CME  HME/OH   DADDY  BLS 

CO    3888  G- 

1 85l .ECCENTRI C/SISTER  KATE 

HMV   9047  N 

I7I9.BREEZIN   ALONG/   TELL  ME   U  LUV  ME 

VI  20142  V 

(ABOVE  HAS  LAM  CRACK) 

1 852. SENT .    JOURNEY/DRIVIN   ME  CRZY 

HO    4002  N— 

BOYD  SENTER 

1 786. Ml DNI GHT  BLS/   BLEED  1 N  HRT  BLS 

CO    3936  G 

1853, LAZY   PIANO  MN/   DIXIE  FLYER 

ME    5424  N 

I72C.NEW  ST  LUOIS   BLS/    BAD  HABITS 

OK  40755  G 

1 787. IF    U  DONT   KNW   HOW/SWT  JELLY  ROLL  CO  3942F 

1854. LIT  DAVID   PLY  ON  HARP/CHICAGO 

ODBR283763E 

I72I.CLAR   TICKLE/BLUIN  THE  BLS 

OK  40777  V- 

I768.SWTIE  WENT  AWAY/WHOA   T 1 LL 1 E 

CO  I30CC  V+- 

I855.SME0AY  SWTHRT/MOBILE  BLS 

TEM  543  N 

1 722. STACK  0  LEE   BLS/DWN  HRTEC  BLS 

OK  4| 1 15  V 

1 789. SORROWFUL   BLS/  ROCK  1 N  CHR  BLS 

CO   14020  Gf 

1856. HOT  MITTENS/  STEADY  STEPPIN  PAPA 

TEM  544  N 

1723. LUCKY   BREAK/STEAMBT  STMP 

HE  14674  V— 

1 79U.DY 1 NG   GAMBLERS   BLS/S ING   SING   BLS   CO  |40|5|E 

|857,,-AT,S  BLS/  ROSE   R00m(  GCODMAN  ) 

/-OISC  4|4V 

1 724.WABASH   BLS/  GO  1 N   BCK  2  TENN. 

VI  21864  N 

I791.WNT  EVRY  BIT  OF    1 T/IMHT  S  MATTR 

NW  CO  |4|29E 

1 858. CHI NA   BOY/ PERSO NAL 1 TY (HERMAN ) 

/-Ol SC  61 IG 

1725.IN   JAILHSE  NOW/RICH   MN   POOR  MN 

VI   22010  V 

1 792.HA S—BEEU   BLS/BABY  DOLL 

CO  |4|47  V 

CHARLIE  SPIVAK 

1726. GIVE    IT   2  ME/SMILES 

VIAR  23032E 

1 793. BACKWATER  BLS/FREACH 1 N  BLS 

CO  1 41 95  V 

I859.THIS   TIME/  STARRY  NIGHT 

OK    6637  V 

SEXTET! E     FROM  HUNGER 

1 794.W0NT  BE  U/STANOIN    IN  RAIN  BLS 

CO  14338  E 

V ICTOR  IA  SPIVEY 

1727. INC  IAN  SUMMER/WAI T IN  4  STATION 

MCG    1012  N 

1 795.GRAVEYD   DRM   BLS/  JAILHSE  BLS 

CO  40001 

l860.ORG.   GRINDER   8LS/HAN0Y  MAN 

OK    8165  V* 

SEXTETTE  OF  RHYTHM  CLUB  OF  LONDON 

1 796 .WILD   ABT   THT  THING/GT  2   GIVE  ME     H«    1 006N- 

|86|. JELLY   BN   BLS/BLCK   SNAKE  BLS 

OK    8338  0- 

1 728. CALL  ALL  BARS/  MIGHTY   LIKE  BLS 

BR  1052.9  E 

1 797. MOAN  MOURNERS/ON  REVIVAL  DAY 

HJCA  29  N 

1862.  N0.I2  LET  ME   ROAM/TB  BLS 

OK    8494  F 

SHARKEY'S  SHARKS  OF  RHYTHM 

1798. ALEX.    RGTME   BND/HOT   TIME  OLO    TWN  BRS|0|2n- 

I863.BL0  THIRSTY   BLS/DOPEHD  BLS 

OK    853 1  v- 

I729.BL0V/IN   OFF    STEAM/  WASH    IT  CLEAN 

VO     3410  V- 

1 799.ST.L0UI S  BLS/  RECKLESS  BLS 

PAL2476  N— 

1  864. NEW   BLCK  SNAKE  BLS    1    &  2 

OK    8626  G 

1730.   OLD  FASH,   SWNG/SIG  BOY  BLU 

VO    3450  V 

CLARA  SMITH 

1 865. Ml SQ.FLY   &  FLEA/NO  PAPA  NO 

OK    8634  v+ 

ART  IE  S'lAW 

1 800. UNCLE   SAM   BLS/K.C.  MAN  BLS 

CO         12  V 

SPR ING  GARDEN  BAND 

1 731 .COPENHAGEN/  SOFTLY 

BB  10054  V 

1 801, DWN   SO.    BLS/KINO   LOVIN  BLS 

CO    3961  G 

1 866.GPANDI 030/SABRE  AND  SPURS 

Vl20i752  V* 

1732.00    1    LUV   U/   WHN   LUV  BECKONED 

BB  10509  V 

I802.NEV  MISS   SUNSH 1 NE/ AWFUL  MOANFL 

BLS  C04O00V+ 

SgUADRONA IRES 

1733. MY   BL  HVM/COPENHA GEN 

C0BR30I047N- 

1803. 3|ST   ST.   BLS/CHICAGO  BLS 

CO  I40C9  V 

1 867.BARNYARD  REEL/HI  SOCIETY 

LON     |57  N 

1  734.FRENESI  /  ADIOS  MARC.UI  TA  LINDA 

VI  26542  V 

1604. U  OONT    KNW  MIND/TEAR   PLAYHSE  DWN  C0l4Ol3V 

JESb  STACY 

I735.SPEC.  DEL.  8TMP/KEEPIN  U<6  ELF  4  U 

VI  26762  E- 

I805.D0NT  ADVERTISE  MAN/GD  LOOKIN   PAPA  COI4026V- 

1868. IN   THE  DARK/  BARPELHOUSE 

DE  1  8|  1  9  E 

1736, DR.   LIVIN06T0N/  SAN   QUENT 1 N  QUAIL 

VI   27289  E+ 

1806. ALLEY  RAT   BLS/WHN   SUGAR  WLKS 

CO  |4|04  Et- 

1 869. JESS  STACY/  NONI 

VS    8076  N 

1/37. QUIL  CME   BACK  2   SAN  QUEN T  1 N/L  1  V  1  NGSTON  VI272H9V 

1 807.PERCOLAT 1 N   BLS/EASE    IT<LAM  SPT 

ICO  14202  v- 

I870.N&NI/   JESS  STACY 

vs     80  6  El- 

I73R.DANZA   LUCUMI/CHANTEZ  LE   BAG  (  i"RMCHPV  1    2  .'?54  V 

|8u8.GIN   MILL  BLS/ GT  MY  MIND  ON  THT 

CO  |44|9  V+- 

JO  STAFFORD 

1 739.MAR INELLA/COVER   THE  WATERFRONT 

VI  27362  V 

KATE  SM  1 TH 

|87|.   THERE'S  NO   U/   OUT   OF  THIS  WRLD 

CP      |9|  E<- 

1 740.0LUES   1    &  2 

VI          1  V 

1 009.1 F    1    HAO  MY  WAY/EMBRACEABLE  U 

CO  36686  N- 

MARY  STA'FORD 

1 74| .STARDUST/ BACK  BAY  6HUTFLE 

VI  27547  V+- 

MAMIE  SMITH 

|'872,STRT  TO  PtRAOISE/DWN  WHER  PLY  BLS 

CO  3390  V 

1742, ST.    JAMEG    INTIRMRY  BL8 

VI  2/8C5  E+ 

I8I0.CNT  KEEP  GD  MAN  DWN/THNG  CLLEO 

LUV  0K4| |3G 

1  873. JAZZ   TO   PA  RAD  1 SE/DWN  WHR   PLAY   BLS  CO  3390  N- 

1743. IT   H«D  2   B  U/DONT    TKE  LUV   FRM  ME 

VI  20-I593N- 

|8| 1 .CRZY  BLS/   RITE   HR  4  U 

OK    4|69  Q4- 

1874. BLIND   MAN    BLS/  ARKANSAS  BLS 

CO    3493  N- 

l"4.'8  WONOEIIFUL/NEV  8   THE  SAME 

VI?0ic3Gn- 

l8l2.Cr7Y  BLS/R1GHT   HR  4  U 

OK    4|69  E+- 

I875.M0N0AY   MORN  1 N   BLS/OWN   HME  BLS 

CO    35l  1  E4- 

1  745. SAD   SACK/GlRABTOWN  ORAPPLE 

VI20I647N- 

I8I3.CRZY   BLS/   RIGHT   HR  4  U 

OK    4|69  F 

KAY  STARR 

I746.FA0Y  2  LUV/    CNT  CT   STARTED  W  U 

VI 20 1934  V* 

IUI4.MEMRIES   OF  U/    IF    U  DONT  WNT  ME 

OK    4*28  V 

I876.MERCY  MERCY/GT  2  C  MAMA   EVRY  NITE   CP     497  N 

I74  7.C0NC.  4  CLARINET/ 

VI   36383  C<- 

I8I5.IF    U  DONT  WNT  ME/MEMR 1 ES  OF  U 

OK     4228  0+ 

STATE  ST.  RAMRLERS 

1748. JUNGLE  DRUMS/   MOLE  SCRENADE 

VI BRZ .11 2n- 

I8I6.IF    U  OONT  WNT   ME   BLS/MEM  OF  U 

OK    4228  F 

1877. SIC   EM  TIGER/SO.   AFRICAN  BLS 

JAZZ   CL  N 

I 

i1 
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MARTHA  STEWART 
ie78.SHE'S  FUNNY  THT  WAY/THERE'S  NO  U  VI20-I67IN 
SAMMY  STEWART/LC'i  IS  I.  FLETCHER  HENDERSON 


1879.  COPENHAGEN/   WINCE  OF  WA | LS 

MAXINE  SULLIVAN/  LQ5  S  t  BONEYES 

I8S0.ST.  LOUIS  BL S/  ALI  BABA. 
OLLE  SUNDH'S  BAND 


3I.GRLS   GO  CRZY/  SOUTH 
WILBUR  SWEATMAN 


ha  i4tu:t  N 

~viBr27i20e 

OdSw  54i 9n- 

CO  2596  E- 

CO  261  I  V 

CO  2663  N- 

co  206  '1  v+ 

CO  272!  E+. 

CO  2752  V 
2994  v+ 


CO 


I882.PRKTWN   STRUT  BALL/G ' BYE  ALEXANDER 
■\   1883. OH   U,  LA   LA/  INDIANOLA 

1884.  ANYB0Y  SEEN   CORR I NE/DALLAS  BUS 

1885.  ANYB0Y   SEEN  CORR I  NE/DALLAS  BLS 
l&66.THT'S  GOT  EM/GO  MAN  HRD  2  FIND 
1867.1 'LL  SAY  SHE  DOES/  LUCILLE 
I  888. BUT/THINK  OF  ME   LITTLE  DADDY 

SWEET  VIOLET  BOYS 

I689.DWN   BY  OLD  MILL   STRM/5»T  VIOLET  BOYS  VO  3256V 
SYMPHONY  ORCHESTRA  COND.  BY  FRANK  BLACK 

1890.  FINLANDIA    PTS    |   4  2  V— 0  I SC  676  V+ 

SYNCO  JAZZ  BAND 

1891.  HOT  LIPS/  STATE  ST.  BLS  ACT  020770V 
18S2. STATE   ST.   BLS/  HOT  LIPS  ACT  0ZC770V+ 

j    I8S3. BLACK  SHEEP  BLS/OH   U  LIT  SUN   OF  GUN   PAT  02IC76V 
|    I  894. A GG PA  VA  Tl  N   PAPA/GT  2  SEE  MAMA  EV  NITE  PAT0209G2V 
I  895. LIZA/FAR  EWELL  BLS   (mEMkHIS  5)  r-E    |4|u4  V 

ERSKKNE  TATE'S  VENDOME  ORCH. 
1696. STATIC  STRUT/STMP  OFF  LET'S  GO  BR  8006 |  N 

ART  TATIIW 

1 897. TIGER  RAG/  ST  LOUIS  BLS  BR     6543  V- 

1893. BATTERY  BNCE/WEE   BABY  BLS  OE     8526  E- 

IB99. BEGIN  2  C  LIGHT/9:20  SFEC/EASY  ST.V-OI SC  663G 
I90C.AINT   MISBEHAVIN/SMKE  GTS    IN  EYES       V|20£C|I  E 

JACK  TEAGARDEN 

1901. 


BR   001  I  3  N 

CP  10027  N 

COM     592  N 
CO  35430  N- 
0DBR263754V- 
PHIL  03  E- 

VI  ^5273  E- 
VI4O0I38  N- 


ET  JAMES    I NF./BLCK  AND  BLU  BR   80111  N 

I902.LONELY  BLS/  NOBDY  KNWS   TRBLE  SEEN     BR  80ll2  N 
1901 .BLS  HVE  GT  ME/  BL  R I VEP 
I904.DEED    I   DO/ STARS  FELL  ON  ALABAMA 
I  905. C  H I NA  TWN  ,   CHINATWN/BIG  T  BLS 
I  906 .SMEWHR  VOICE  CALLING/RED  WING 
I  9U7. PRELUDE  C  jftll NOR/DARK  EYES 
I9U8.FI    I    CLD   B  W  U/THE  BLS 
I  909.    I  'SE  A  MUGG IN    I    4  2 
l9iC.JAM  SESSN  AT  VICTR/SAY   IT  SIMPLE 

TENNESSEE  TEN 
191  I.GULF   COAST  BLS  MEDLEY/DWNHR  TED   BLS   VI    1 90G*r  E 

1 912.  PAPA  WTCH  YR  STEP/  LONG  LOST  MAMA      VI    |9|05  V 

1913.  WAITIN  4  EVEN  IN  MA  I L/NOBDY 'S  BIZ  VI  19109  V+ 
|9I4.N0BDY'S  8IZ/WAITIN  4  EVEN  I M  MAIL       VI    l9|0t  E 

TEXAS  BLUES  DESTROYERS 

I9I5.LEN0X   AVE.   SHUFFLE/DWN    IN  MTH   BLS     AFCDJ  0L6N 

SISTER  ROSETTA  THARPE 
I  91  6. STAND   BY  ME/f.METHING  WITHIN  ME  DE  460IC  E 

HENRY  "RAGTIME  TEXAS*  THOMAS 
1?|7.D0NT  EASE  ME    IN/   TEXAS  EASY  ST.   BLS  VO    1197  G 
(ABOVE  HAS  DIGS) 

THE  THREE  DEUCES 

1918.  CEBCES  WILD/LST   TIME    I   SAW  CHICAGO  COM     537  V 

1919.  LST     TME  SAW  CHIC/DEUCES  WILD  COM     537  E 

THREE  DYNAMITES 

1920.  FACING  LIFE/DYNAMITE  BOOGIE  CO   37825  N 

MARTHA  TILTON 
1 92' • I    SHLD  CARE/  STRANGER    IN   TWN  CP        184  N 

TIN  PAN  PARADERS 

I922.AM0S  N'   ANDY/CHA TT I N   4  CHINNIN  W  MAY  GE  7|74V 

TRIO  BLUE  STAR 
I923.IMPR0VIS0/FIZZA  CAMA   NO  VERANDA  STAR  66  N- 

FRANKIE  TR'MBAUER 
I924.SINU1N    IHt  BLS/    I'M     COMIN  VIRGINIA   BR   7702  Et" 

TRAM— SIX—LANG 

1925.4  NO  REASON  AT  ALL/SWT  SUEM  JST  U 

FRANK  IE  TRUMBAUER 
' 926.FUTUR I STI C  RHY/  RAISIN   THE  ROOF          OK  40829  V- 
|927.WHT'S  THE  USE/  HITTIN  THE  BOTTLE       OK  4|437  V- 

FRANZ  TSCHURTSCHENTALER  MERAN 
' 92G.SLZ8URGER   GLOCKENSPIEL/ALMA   GLOCKERL  CK  I0060E1 
1929.   SALZBURGER   GLOCKEN./ ALMA   GLOCKERL  OK   10060  V 

ORRIN  TUCKER 
19-C.AT   BALALAIKA/  DRIFTIN   4  OREAMING 


CO  35667  E 


SOPHIE  TUCKER 


CO  25332  N 


I93I.SME  OF   THSES  DAYS/ALEX.   RGTME  BAND  0DBR283I87N- 
(SLCOND  SIDE  ABOVE  W  B. CROSBY, C .60SWELL) 

TUNE  TRIPLETS 

I932.8TAR0UST/    BLU  SKIES  N0CT  2640V 

I93S.MEL.  BABY/  T  4  2  N0CT  2642N- 


LAV IN  I A  TURNER 
1 934. WATCH  ME  GO/  NEV   MISS  GD  THING  PAT020705G 

TOM  TIIRPIN/  JOSEPH  LAMB 
1935. ST   LOUIS  RAG/    AMER •    BEAUTY   RAG  CEN  4024  N 

UN IVERSITY  S IX 

1936.  MINE  ALL   MINE/WH   YR  W  SMEBDY       HA        565  G 

UNKNOWN  ORCH.  

1 937.  UNNAMED   DANCE  MUSIC     LP  CO  TEST  N- 

1938.  HURRY  #2  GE    0139  V 
VAGABONDS  /THE  KENTUCKY  BLOWERS 

1939.  WHR   DAFFODILS   BLW/CHOO  CHOO  GE     5602  V 
(ABOVE  HAS  RIM  CHIP) 

VAN'S  HOTEL  HALF-MOON  ORCH ./DEEP  RIVER  ORCH. 


1 940, 

1941, 

1942, 

1943. 
1944. 

1945, 
1946. 

1947. 

1948, 

1949, 
1 950, 

1951 , 
( 

1952, 
1953, 
1954, 
1955, 
1956. 
1957, 
1958. 

1959. 

I960, 
( 


LEONORA/LOW  OWN  MISSISSIPPI  PE    14886  V 

FRED  VAN  EPS/  EL  COTA 

WHITE  WASH  MAN/  BLCK   4  WHITE  CO      1118  G 

(ABOVE  HAS   LAM   CRACKS,   RIM   CH I  PS ) 

CHINESE  DNCE/  COCOANUT   ONCE  ED  5| I |2  E 

VARSITY  EIGHT 

VO  DO  OE  0  DO  BLS/   DAWNING  LI     2697  G 

CLEMENTINE/   MYNEW  GAL  LI      27IC  V 

VARSITY  SEVEN 
SAVE    IT   PRTTY  MAMA/SCRTCH  MY   BACK  VSSI35E- 

EASY  R I CFR/T I GHT   LIKE    THAT  VS     8|47  N- 

SARAH  VAUGHN 

SJNGIN  OFF/   MEAN  2  ME  CONT  6024N- 

Y'RE  BLASE/    100  YRS  FRM  TODAY  MUSIC  498N- 

CHARLES  VENTURA 

TAMMY'S  DREAM/  LETS  JMP  4  RITA   BW     38  N— 

LULL  IN  RHY/  B I  ROLAND  VI 203346  N 
JOE  VENUTI   BLUE  SIX 


UPTWN  LWDWN/YR   PAST   PRSNT   '    FUTURE  C02B34V 
ABOVE  HAS     RIM  CHIP) 

NOTHIN  BT  NOTES/  MELLOW  AS  CELLO  DE  624  E+ 
JAZZ  ME  BLS/   IN  OE  ROUGH  DE   I 8| 68  V+ 

EASTER    PARADE/HEAT  WAVE  ME    12628  V/E- 

I    MINUTE  2   ONE/Y'VE  TAKEN  MY  HRT  MEI2882G 
KlCKIN   THE  CAT/ BEAT  I N  THE   CAT     0DBR|3|8  G+ 


DOIN   THINGS/  WILD  CAT  VI  2 1  56 1  N- 

REALLY  BLS/  WILD  DOG  VI  23C2I  E- 

VICTOR  MILITARY  BAND 

NIGGER   BLS/    JOE   TURNER  BLS  VI  1 8 1  74  V 

BROWN  SKIN/  LISTEN  2  THIS  VI  18203  V 
ABOVE  HAS  R IM  CHI p) 

V ICTOR  SALON  ORCH.  DIR.  BY  NAT  SHILKRET 


RCm  L-240UCV+ 


1961.  7  TUNES 
THE  VIRGINIANS 

1 962 .  CUDDLE   UP  BLS/   HONEY'S  LOVIN   ARMS  VII888IE 

1963.  MEMPHIS  BLS/  LONESOME  MAMA  VI  18895  E- 
1964.1    WNT  2   GO  HME/    SISTER   KATE  VI    18965  V4- 

1 965.  CHOO  CHOO  8LS/KISS  MAMA   KISS   PAPA   VI    1 8970E 

1966.  WHR   BAMBOO   BABIES  GROW/LOST         VI    18986  E 

1 967.  FAREWELL  BLS/  APPLESAUCE  VI    19032  E 

1968.  U  BLNG  2  SMEBDY  ELSE/TILL  IE   TKE   TME  VI  I  904,0V 
I969.STAVIN   CHAIN/STACK  0  LEE  BLS       VI    I 9| 89  E 
I970.HURDY  GURDY  BLS/WLDN 'T  DO  WHT    I   ASKED  VII924IE 
I9"l .CRSS-EYED   PAPA/MI ND I N  MY  BIZ       VI    19269  E 

JERRY  WALD 

1972.  MAD   «BT  HIM/    TRAINS    IN   NIGHT       DE     4345  V 

NANCY  WALKER 

1 973.  CAN  COOK  2/   YA   GOT  ME  DE  23396  N- 

SIPPIE  WALLACE 

1974. SPEC.   DEL.   BLS/JACK  OF   DIAMINDS  OK  8328  G 

TED  WALLACE 

1975.  WRITE  MYSELF  A   LETTfi/MAMA   DONT    'LOW  BB625IV 

1 976.  MEAN  2  ME/ONE    I    LUV  LUVS  ME          CO  I756V+/E 

FATS  WALLER 

1977.  YACHT   CLB  SWING/    MUSKRAT  RMBLE  BB    10035  E<- 

1 978.  GRASS  GRW   UNDER  FT/U  WHO   TAUGHT  ME  BB  I0527G 

1 979.  DRKTWN   STRUT   BALL/GIVE  U  ANYTHNG  BBI0573V- 
1980. OLD   GRANDAD/LITTLE   CURKY  HAIR     BB    10698  V 

1 981 .  MAMCI TA/SHORTNIN  BREAD  BB    IIC78  E- 

1982.  WINTER   WEATHER/CLAR.  MARMALADE   BB    I  1 469  E+ 
1983. SWNG  0  TO  VICT/LITE  OF   SILVRY  MN   BBII569  G/V-f- 

1984.  M0RE   POWER  2   U/H0PELES6   LUV  AFFR  HMV  53|4V 

1985.  TAINT  WHT   U  DO/SPIDER   4  FLY         HMV  5486  V+ 
I986.STL9UIS   BLS/  LENOX  AVE  BLS  VI    2C357  V- 
|987.GEECHEE/DIQAH'S   STMP  VI   2 1  358  F 
1988. SUGAR/  HOG-MAW  STMP  VI    2|525  E 

1989.  AINT   M I  SBEHA.V  IN/SWT   SAVANNAH  SUE  V|22|08G 
(ABOVE,   RIM  CHIPS  i"    IN  GROOVE) 

1990.  F0RTERS  LUV  SNG/DO  ME  A  FAVOR  VI  24648  V 
I  991. PARDON  MYLUV/WHT'S  THE  REASON  VI  24889  G 
1992. VIPER'S  DRAG/ CLOTHES   LINE   BALLET  VI  250I5V+ 

1693.12th  St.  rag/  swt  sue  VI  25087  F 


FATS  WALLER  (CON'T) 

I  994, WOE   IS  ME/   LOAF  IN  TIME  VI   25 1  40  G 

I994A.SUGR   BLS/  SMEBDY   STOLE   GAL  VI    25)94  N- 

1995.  GARB0   GREEN/  MOON  ROSE  VI    25281  E- 

1996.  YRE  NOT  KINO/WHO  00   I    LIE  2  SELF  VI    25353  N- 

1997.  BLCK  RASFBERRY   JAM/PASWONKY  VI    25359  N- 

1998.  AT  MERCY  OF  LUV/   COPPER   COLORD   GAL  VI  25408V- 

1999.  LOST  4  FOUND/U  WNT  2  MY  HEAD  VI  256|2  N- 
20CO.S  KRONTCH/U  HD   EVENING  2   SPARE  VI    25034  N- 

2001.  VALENTINE   STMP/  GLADYS  VI    38554  G 

2002.  JOINT    JUMPIN/CNT  GIVE   U  ANYTHING  V|20|582  V 
2003. SIN  2  TELL   LIE/OH,   FRENCHY  Vl20i555  N— 
2004.S'POSIN/0RKTWN  STRUTT  BALL  VI2C2220  N— 
2005.SME  CHNGES  MAOE/SIAYO  AWAY  2  LNG  Vl2022l6V1- 

EDD IE  WALTERS 

2UU6.I l3u  SAT.   NITE/ME  4  GIRL  NXT  DR     CO     2|37  E 
2007. GIRL  TRBLE/BENCH    IN  PARK  C0BR5630  E- 

WASHBOARD  WONDERS 
2008.80RDELLO  DAYS/OONT   FORGET  MESS  AR ND   PX  2  N- 

ETHEL  WATERS 

2009.JAZZIN  BABIES  BLS/KIND  LOVIN  BLS  BS  I4II7V-/V+ 

ETHEL  WATERS 

2010. SWT  MAN/  DINAH  CO       487  V 

201  I ,B I RMI NGHM  BERTHA/AM    I    BL  CO      I  837  V- 

2012, 2ND  HANDED  MN/TFU  BL  LOU  CO      1 871  V- 

20I3.2ND  HANDED  MN/TRU  BL  LOU  CO      1 871  V- 
20I4.0WN  HME   8LS/   GO  BACK  WHR   U  STAYED  CO  14093V 

201 5. OWN  HME  BLS/BA  CK  WH   U  STAYED  CO   1 4093  V- 

2016.  MAYBE  NOT  AT  A  LL/CNT  DO  WHT  MAN  010  C0|4||2V 

2017.  DA  DA   STRAIN/GA.   BLS  BS   I 4| 20  V 

201 8,  PALI  FT   ON  FLOOR/SME  GREENBACKS  CO    |4|25  G- 

201 9,  WHT 'S  BCME  OF    JOE/ 1 F   U  CNT  HOLD  MAN   CO  |4|34V- 
2020, SUGAR/  U'LL  WANT  ME    BACK  CO    |4|46  V 
2021  .SAVIN   IT  ALL  4  U/HOME  CO    14297  E4- 

2022.  GUESS  WHO'S    IN    TWN/HANDY   MAN  CO    14353  V 

2023.  HANDY  MAN/GUESS  WHO'S    IN  TWN  CO    14353  E 

V IOLA  WATK INS 

2024.  REAN  FINE  MAN/GRUNT  YR  IS  T  TIME  RAMA     8  N— 

LU  WATTERS 

2025.  TIGER   RAG/    BLCK  4  WHITE  RAG  JM  I  E4- 
2C26. MEMPHIS  BLS/    IRISH   BLCK   BOTTOM        JM         2  E 
2027.   MEMPHIS   BLS/    IRISH   BLCK   BOTTOM      JM         2  N- 
2028.SMOKEY  MOKES/  MUSKRAT   RAMBLE            JM          3  E 
2029.SM0KEY  MOKES/  MUSKRAT  RAMBLE            JM         3  N 
2030. GA.   CAMP  MEET  I NG/OR I G. JELLY  ROLL  BLS   JM  4  N- 
2031, ORIG.   JELLY  ROL  BLS/GA.   CAMP  MEETNG   JM     4  E+- 
2C32, RIVERSIDE   BLS/  CAKE   WLKIN  BAI 

2033.  CME  BACK  SWT    PAPA/   TIGER  RAG 

2034.  CME  BCK  SWT  APAP/  TIGER  RAG 

2035.  FIDGETY  FEET/  TEMPTATION  RAG 

2036 .  Ml LENBURG   JOYS/  DADDY  00 
2037.SUNSET   CAFE  STMP/LONDON  BLS 

2038,  EMPEROR  NORTON   HUNCK/SKIO   DAT  DE  ME   11050  N 

2039.  DR.   JAZZ/  BEALE   ST  BLS 
204C.CANAL  ST.   BLS/   ANT1GUAL  BLS 

2041 .  CREOLE  BELLES/   CHATTANOOGA  STMP 

2042.  CHATT.   STMP/CREOLE  BELLES 
(ABOVE  HAS  RIM  chip) 

2043. SUNBURST   RAG/   TROMBONE   RAG  WC      |03  E/V 

2044.  WRKING  MAN   BLS/  BIG   BEAR  STMP         WC      104  E 

2045.  ANNIE  ST.   ROCK/  DWN  HOME   RAG  WC      105  V+/E 

2046.  RICHARD  M   JONES   BLS/  SOUTh(rM  CH-)wC      106  V 

2047.  BIENVILLE   BLS/  THt's  A   PLENTY          WC      1 08  V+ 

CHICK  WEBB'S  SAVOY  ORCH. 

2048.  GET   TOGETHER/  WHN  DREAMS   COME   TRU  CO     2883  E 

2049.  STMPIN   AT   SAVOY/  WHY  SHLD    I    BEG     CO  2926  E 

2050.  UNDEC I DED/    IN   THE   GROOVE  OE     2323  V- 

2051 .  LONESOME  MOMENTS/  BL  MINOR  OK  4| 572  E+ 

WEBER  AND  F IELDS 

2052.  ET I QUETTE  SCENE/RACE  HORSE   SCENE  CO      |203  N— 

2053.  CONTRACT   SCENE/   STOCK   EBCH ■   SCENE  CO    1 21 9  E 

TED  WE EMS 

2054. OH  MONAH/  HEARTACHES  DE  25017  E 

2055. YR  CREAM   IN   COF FEE/A NYTHNG  HRTDESRE6  0I2I767E- 
F.  WEIR  PUBLIC  JAM  SESSION 

—       HMV  9350  E 


JM 

5 

N- 

JM 

6 

N— 

JM 

6 

E+ 

JM 

7 

N— 

JM 

.13 

N— 

JM 

|4 

N 

ME 

1  1050 

N 

IE 

1  1061 

N 

WC 

101 

E 

WC 

102 

E— 

WC 

102 

v-t- 

S  2 


2056. ST.   LOUIS   BLS  PTS 
HAUL  WESTON 

2057. WHT    IS  THING   CALLED  BOP    I    4  2         TEST  N- 

FRANK  WESTPHAL 
2U5G. CARRY  ME   BCK  2  CAROL/STR— SPNGLED   NTES  C03755V 

GEORGE  WETTLINO 

2059.  CHINA  BOY/  THAT'S  A   PLENTY  BW     27  V 

ANNA  WHEAT  ON/  AL  J0L50N 

2060.  MISSISS1PPI/FR0M  HERE  2  SHANGHAI    CO  2224  E 


30  

50c  MINIMUM  BID 


HAOLOCK-MURANYI-M  ANTLER 
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SEE    PAGE   ONE   OF  AUCTION   FOR  INSTRUCTIONS. 


50c  MINIMUM  BID 


GEORGIA  WHITE 


7377  V+- 
7269  VI- 


DE   ^695  ei- 
VI   18690  E 
VI   18758  E 
VI    13626  V 


2060A.  AWAY  AIL  THE   THE/  GA •  MAN 

206 1 .  DAN  BACK  DR  MAN/SINKIN  SUN  BLS 

JOSHUA  WHITE  

2062.  HWLING   WOLF   BLS/BAD  DEPRSSN   BLS ( D I Q JBA32437  V 

2064.  JIM  CROWN  TRAIN/  BAD  HOUSING   BLS       KEY  5|5  N- 

2065.  EVIL-HTED  MAN/   HSE  OFRISING  SUN  KEY  542  N 

HAUL  WH ITEMAN 
2066. SAN/  WANG  WANG    BLS  CP    ILXJi;6  F.i 

2C67. TAINT   SO  HONEY/  THAT'S  MY  WEAKNEBS   CO    1444  E- 

2066.  CREST   OF  WAVE/WHT   DO  YA  SAY  CO      1465  G 

2069.  IF   U  DONT  LUV  ME/   IN  THE  EVENING        CO      1484  E 

2070.  MAKIN  WHOOPEE/BRINGINQ  RED  RED  RSE  C0BR55I6  E- 
2071  .RAGAMUFFIN  ROMEO/LIKE  2  DO  THINGS  C0BR562  9  E<- 
2072. LAZY/  MANDY 

2076. WHI SPER ING/   JAPANESE  SANDMAN 
20  74. MY  MAN/  CHER  IE 
^075„EVRYBDY   STEP/   BL  DANUBE  BLS 

2076.  JOURNEY'S  ENO/HRTS   R  YOUNG(RM  CHPjVI    18985  V 

2077.  LINGER  AWHILE/  HOLLYWOOD  VI    I92|l  E 

2078.  SAN/  CANT  GET   ONE   I    WANT  VI    19381  E- 

2079.  VALENCIA/   NO  MORE  WORRY  I N  VI    20007  E 
2080. ST  LOUIS   BLS/  BELL  HOPPIN  BLS(d|GS)VI    200S2  G 
2061. WONT   B  LNG   NOW/   FIVE  STEPS                    VI    2u883  G+ 
2^62 .ANNA BELLE  LEE/EVRYBDY  LUVS  MY  GRL     VI    2||04  F 

2083.  RAMONA/   LONELY  MELODY 

2084.  FRM  MONDAY  ON/MISSISSIPPI  MUD 
2085„FRM  IONDAY  ON/  MISSISSIPPI  MUD 
2086. FRM  MONDAY  OH/WHT  PRICE  LYRICS 
k!087.DAWN  OF  LUV/CHJRCH  BELLS  RINGING 
2089.SHANGIA  I  LIL/  SITTIN  ON  BCKYD  FENCE  VI24403  V 
2069.B0UNCIN  BALL/  SUNSPOTS  V|  24574  V 
2090,"G"  BLS/  TAILSPIN  VI  24668  V 
2U9I. ANNOUNCER'S   BLS/  AH   SENORA   MARQUESA  VIAR25404V 

RUDY  W IEDOFT 

2092.ERICA/  LLEWELLYN  BR     20|9  E- 

2093.SAX-1A-PHUN/LA  C I  NQU I  NT  I  NE  COE  4037  E 

BERT  WILL IAMS 
2094.EVE  COST  ADAM    I    BONE/NEV  NEED  DR.     CO     3339  G 

COOTIE  WILLIAMS 


V|  2 1 2 1 4  VH- 

VI  21274  E+ 

VI  21274  F 

VI  21302  N- 

VI  21453  V- 


2095„THNGS  A  I  NT  WHT   USED  2   B/RED  BLS 

2096.  WEST   END  BLS/  G-MEN 

CLARENCE  WILLIAMS 

2097.  CRYIN  MOOD/  WANTED 


HIT  7084  V 
OK     637u  F 


BB  6932  V- 
BRS      1 9  N- 

co  14348  G 


2098.  WAIT  TILL  U  C/   B  MY  L0VIN  BABY 

2099.  KEYBOARD   EXPRESS/WLK  THT  BROAD 
(ABOVE  HAS  RIM  CHIPS) 

2I00.SITTIN  ON  TOP  WRLO/K.C.  MAN  BLS  CRL  6  N 
2I0I.WILD  CAT  BLS/   MEAN  BLS                     JAZZSOC     603  N 

2 1  02  .M I DN I GHT  STMP/  WILDFLOWER   RAG  MF      105  N- 

2I03.WILDCAT   BLS/   K.C.  MAN   BLS  OK     4925  Gt- 

2|04. CANDY  LIPS/  NOBDY  BUT  MY  BABY  OK  8440  G 
2| 05. CHURCH  ST   SOBBIN   BLS/   YAMA   YAMA   BLS  OK  8525  V 

i;iu6.»H00P    IT   UP/  HI    SOCIETY  OK     8706  V-/E- 

2 1 07.SHREVEP0RT  BLS/   MEAN  BLS  OK  400O6  V 

2108.   BOZO/  BIMBO  t|RS   7ob4  V+ 

2| O9.BCZ0/BIMB0  TE        8  N 

2| 10. BEAU  KOO   JAKC/   SISTER  KATE  TE       9  N 

DOUGLAS  WILLIAMS  FOUR 

2III.KIDDIN  DADDY/   LATE  HOURS  VI    ^1695  N- 

2| |2. FRIENDLESS   BLS/  RIVERSIDE  STMP  VI    38U3|  N— 

2| 13. BUDDY  GEORGE/  NEAL'S  BLS  VI    38516  E+ 

FESS  WILLIAMS 

21 I4.FRI CTI ON/   HOT  TWN  BB     5783  E 

21 I5.0ZARK   BLS/   ALLIGATOR   CRAWL  BR     3589  G+ 

2| 16. RAZOR   EDGE/   NUMBER   TEN  BR      3596  F 

2||7.MAMMA'S    IN   TWN/  MAKE   ME   KMOYI    IT  HA        1 89  V 

GEORGE  WILLIAMS 
2||8.    |F  MAMMA   QUITS   PAPA/PAPA  DNT   U  MEAN   CO   I  3UU6V4- 

DRUMMER  MAN  JOHNNY  WILLIAMS  &  HIS  BOYS 


5077  E 
594  E 


3642  V 
371  3  V+ 


2|  I  9. CURLY-HEADED   BABY/M I LE NBURG    JOYS  V» 

2|20.WHR'S   BABY  HIDIN/LITT  OLD  LADY  VR 

LEONA  WILLIAMS 

2 1  2 1  .MAKES   NO  OIFF/   GOTTA   COD.L  DOGGIES  CO 

2I22.8ISTER  KATE/DON'T  BELIEVE   I    LUV  U  CO 

MARY  LOUS  WILLIAMS 

2|23.LIT    JOE  FRM   CHI/BOOGIE  WOOGIE  CO  37334  N- 

2|?4. MARY'S  SPEC.   OVERHAND  DE        78l  E 

2| 25. OVERHAND/   LITT   JOE  FRM  CHICAGO  DE     3385  E 

SaNOV  WILL IAMS  BIG  8 
2l2b.8UMPIN   JMPIN   ARND/AFT   HRS   ON  ORM  ST  HRS    I 0l8N 

2|27.T  4  ME/  SANDY'S  BLS  HR8   10^2  N« 

EDITH  WILSON  W  JOHNNY  DUNN  JAZZ  HOUND 

2|2B.VAMPIN   LIZA   JANE/   NERVOUS   BLS  CO     3479  V 


iit29, 
2|30. 
2|3|, 

2132, 

2133, 

2 1  34, 
2135, 
2136, 
2|37, 

2 1  38, 
2139. 
2140, 
2|4|, 


EDITH  WILSON  (  COw'T) 
,RULES   &  REG/  HE  MAY  B   \R  MAN 
,EVIL  BLS/  PENSACOLA  BLS 
,USED  2   B  Y     MAN/DIXIE  BLS 

MERED ITH  WILSON 

,LP  airshot  Tex  Williams  guest 

ROY  WILSON 


CO 


3653  E- 
3746  G 
3787  G 

N- 


ME  10026  V- 


co  36205  N- 
CO  36206  N- 


,SWMP  BLS/   DESERTED  BLS 

TEDDY  WILSON-  BILL  IE  HOLIDAY 
.WISHED  ON  MOON/MISS  BRWN  2  U 
,IF   U  WR  Ml  NE/WHT   LIT  MNLIGHT 

, FOOL  IN  MYSELF/ 1  MST  HVE  THT  MAN  C0362O7  N- 
,WHN  YR    SMI  LIN/  EASY  LIVING  CO  36208  N- 

TEDDY  WILSON 
,   THSE  FOOL  I  SB  THINGS/  ROSETTA      CO  36632  N- 
,CNT  GET  STRTED/    I    KNW  THT  U  KNW  CO  36633N 
,BODY  *  SOUL/  CHINA  BOY  CO  36634  N— 

,IF   FRMS  CME    TRU/  BLS   TOO  MUS  336  N— 

WEARY  WILLIE 

2 1 42. BUM'S   RUSH/BARNACLE   BILL  SAILR   PE   I  2510  G 
WINDY  RHYTHM  KINGS 


2143, 
2 1 44, 

2 1 45, 
2146, 

2  147, 

2148, 

2 1 49, 

21  50, 
21  51 , 


PIBGl.Y  WIGGLY  BLS/   SO.  AFRICAN  BLS  CENT3009N— 
SO.  AFR.   BLS/   PIGGLY  WIG.   BLS     PA    12770  P 
ALBERT  WYNN'S  CREOLE  JAZZ  BAND 


BR  80042  N- 
BR  80042  V 


ZE     100  E- 


CRYIN  4  ME/  DWN  BY  LEVEE 
SHE'S  CRYIN  4  ME/DWN   ON  LEVEE 

J IMMY  YANCEY  

5  O'CLK  BLS/  TELL  EM  ABT  ME 

YARRA  c ITY  STOMPERS  

ICE  CREAM/   GET    IT  RIGHT 

YERKES  JAZZAR IMBA  BAND 

SYNCOPATED  DREAMS/  DANCE  0  MANIA  AEV0I407IG 

LESTER  YOUNG 
YR   DRIVIN  ME   CRZY/LESTR   LEAPS    IN  ALA    1 37V 
SUNNY   SIDE  OF  ST/SAX-O-BEBOP       AL      164  N- 

MARGARET  YOUNG 


2 1 52 
2 1 53 

2I54.RND  NEW  BABY/   HOBSON  ST  BLS 


HI    BRWN   BLS/  U  THNK  HI    FOOLI N     BR     2253  G 

ORIGINAL  ZENITH  BRASS  BAND  

BUGLE  BOY  BLS/  NOBDY'S  BIZ  IF  I  DO  CII006N 
BOB  ZURKE 

HUV  9034  N- 


2156, 
2157, 
2 1  58, 
2 1  59, 
2160, 
Zl6l, 
2162, 
2163, 


10  »  ALBUMS 
BOOGIE  WDOOIg  MUSIC  VOL  I. 
.  10  tunes  w.  Kurt  lou  williams,da    137  v 

BOB  CROSBY,  AMMONSf CLEO  BROWN, 
PETE   JOHNSON,   MEADE   LUX  LEWIS. 

CHICAGO  JAZZ  CLASSICS 

BRUNS    1007  E- 


4  RECORDS 
SONGS  OF  GEO. 


M.  COHAN 


4  RECORDS 

WILD  BILL  DAVISON  SHOWCASE 
CIRCLE-  3   RECORDS  CI 

H ISTORY  OF  JAZZ  _ 

"60LID  SOUTH"   VOL   I ,   5  RECORDSCc 

H ISTORY  OF  JAZZ  

"GOLDEN  ERA",   5  RECORDS,  CP 

HISTORY  OF  JAZZ 
"THEN  CAM  SWING",   5  RECORDS  CP 

KID  ORY  CREOLE  JAZZ  BAND 


CO     89  E-t- 


4  RECORDS 

ART  TATUM  PIANO  SOLOS 
4  RECORDS 


CO  |26  E-t- 


MARY  LOU     WILL  IAMS 


2164.3   RECORDS  «SCH   552  E+- 

LITTLE  WONDER  ALBUM  OF  RECORDS 
12-  5"   RECORDS,   SINGLE   FACE,   MEDLEYS  V<- 


LP'S 


2 1 65. 


BIX  WITH  WOLVERINES 
2|66.     JAZZ  TIME  -  10"     VOL   I  V 

MUGGSY  SPAN IER  RAGTIMER'S 
2|67.    10"  -  8  SIDES  ZG   LP  TEST  N- 

2168.  8  SIDES     lOlB  S,  |02A  ZG  LP  TEST  N- 

2 169.  10"  -  8  SIDES  ZG  LP  TEST  E+ 
JO  STAFFORD  SINGS  AMERICAN  FOLK  SONGS 


2170.3  RECORDS       IO"-(78  RPM ) 


75 


N- 


33  years  ago  they  told  n  \ 

"YOU  HAVE  LES 
THAN  A  YEAR 
TO  LIVE!"  \ 

"must  have  been  back  in  1919  or  jl 
Hopeless  case  of  diabetes.  No  kno  n 
cure  .  .  . 

"but  heke  i  am.  They  found  a  truj 
ment — insulin — in  time.  Today,  not  ') 
has  to  die  of  diabetes. 

"cancer,  I  know,  is  a  tougher  problt  I 
But  the  laboratories  can  lick  that  o  : 
too — with  our  support.  Alrea< 
they're  curing  people  who  would  h.  e 
been  done  for  a  few  years  ago.  L  t 
year— thanks  to  $5,000,000  alloca  I 
by  the  American  Cancer  Society  fr  a 
our  contributions — they  found  ou  a 
lot  more  .  .  .  though  there's  still  a  lc  I 
way  to  go. 

"they  need  money,  though.  $5,000,1  D 
is  still  less  than  4  cents  per  American 
year.  Not  enough.  Not  enough  to  fj: 
the  answer  fast  enough — 230, C 
Americans  are  going  to  die  of  can 
this  year,  they  say. 

"i'm  not  rich,  but  I  gave  'em  $50  H 
year — hope  to  do  better  this  tun 
After  all,  where  would  /  be  if  J 
laboratories  working  on  diabetes,  t  j 
time,  hadn't  been  given  enoui 
support — ?" 

Cancer 

MAN'S  CRUELEST  ENEMY 

Strike  back — Give 

AMERICAN  CANCER  SOCIETY  .1 


GENTLEMEN: 

□  Please  send  me  free  informafion 
on  cancer. 

□  Enclosed    is    my    contribufion  of 
$  to  the  cancer  crusade. 


Nome. 


Address . 


City  State  

Simply  address  tho  envelope:  CANCER 
c/o  Postmaster,  Name  of  Your  Town 


.  31 

r 

UCTION 

JOSEPH  F.  FIALA 

AUCTION 

1702  SOUTH   LAYTON   BLVD.,    M 1  LWAUKEE  4 

HI  SCONS  1 N 

PLEASE  USE  NUMBERS.WI  NNERS  NOTIFIED 

,SHI  PMEN  T 

RRX   COD.   25^   EXTRA-ORDERS   UNDER   $5.00LARGE   ORDERS  GIVEN  PREFERENCE 

•    FIRST    IN   WINS   TIES.   DO    IT   NOW*}  SEND   WANT  L 

STS 

MINIMUM  BID   $1.00  EXCEPT  AS   NOTED    (  ). 

CHARLIE  BARNET  (  ALL  n)  ($1.50-»)  ($l.75»»-) 

BENNY  GOODMAN{  ALL  n) 

ARTIE  SHAW    (   MIN   $    la 25) 

6.NEW  MOON  4  OLD  S  ERE/GPL   FRM  JOE  ••BE 

1 01 53 

85. JERSEY  BOUCE/STRING  PEARLS  ($2) 

OK 

659C 

250» COPEN HA  GEN/MY  BL  HVN 

vo  4336 

I7.JUMP  SESSION/SWING   ST  STRUT" 

BB 

86. KING    PORTER.SMETIWES  HAPPY($3) 

VI 

2509C 

252«ANY  OLD   TME/BPCK   BAY  SH  UFFL  E(  f  »50 

BB  7759 

8.MIDWEEK  FUNCTION/   1   NEVER  KNEW" 

BB 

1 

67.B0DY   4  SOUL/AFTER    U   GONE  (83) 

VI 

251 15 

253*  N  i  GHTM  ARE/NONST  OP  /F"L1  TE  ( $  I  •  50 ) 

BB  7875 

N 

9.    EBONY   RHAPSODY/ LAMENT  LOST  (t2k50  )BB 

1  ' 

88. gdbye/sandman($3  ) 

VI 

25215 

254#  CAR 10CA/BILL   ( $2 ) 

BB  10124 

N 

lO.CHEROKEE/ALL  NIGHT  RECORD  "AN 

BB 

89. PICK  SELF    UP/DWN  SOUTH  CAMp($2) 

VI 

25387 

2 55# L OVE R   COME  BACK/ROSALIe{ ) 

BB  1 Ol 26 

1  I.DUKES   IDEA/COUNTS   IDEA (2.50) 

9  I.LOVE  ME/EXACTLY  LIKE  u($2.50) 

VI 

25406 

256*CEEP  PUR 'PI  F  /  PASTEL  BL(S2^ 

B  B  1 0 1  78 

E 

jl2. CUBAN    BOOGIE/2   HRTS  BFTTER  "• 

BB 

92. ST  LOUIS  BLS/  LA  R0CCa($2) 

VI 

2541 1 

257.U  GROW  SWWTER/IF   U  EVER  ($1.75) 

BB  10195 

N 

I3.OG0UNBADAGRIS/    RIGHT   IDEA  • 

BB 

'rw-? 

93. ALEX   RAGTI  ME/RI  FFI  N  R  1  TZ  ($2) 

VI 

25445 

258.P0URED  MY   HRT/WI  NTER  C0MES($I.50) 

BB  IO307 

N 

l|4.CI_*H  HnNDS.SOUTHLD  SHUFFLE" 

BB 

94.SWT  SUE/MELANCHOLY  BAEy($2.50) 

VI 

25473 

259. ALL   1   REMEMER   IS  U/OCTOROON ( $  1 . 50 

BB  10319 

N 

|5„720  IN  BOOKS./  SO   FAR   SO  GOOD  • 

BB 

10618 

95.WHISPERING/TIGER  Rag($2.50) 

VI 

25481 

260.CANT  AFFORO   DRM /CCMES  L0Ve($I.50) 

■BB  I0L24 

N 

I6.FRM  ANOTHER  WORLD/SUNDAY  • 

BB 

IC637 

96. SMEBODY  LOVES  ME/ JAM  S  ESSI0N($2) 

VI 

25497 

26l, TRAFFIC    JAM/SERE  SAVAGE( $  1 . 50 ) 

BB  10395 

N 

!|7,NO  NAME  JIVE   1/2  • 

BB 

10737 

97.ST0MPIN  SAVOY/VIBE  BLS($2.50) 

VI 

25521 

262.ADI0S  MARIQUITA  LINDA/FRENESE( 1. 50V 1  26542 

N 

(I6.D0NT  WANT  CRY/POMPTON  PIKE* 

BE- 

I0b25 

98.CANT   GIVE  U/SUGARFOOT   ST  P  ($2) 

VI 

25678 

263. SPEC   DEL   STP/KEEPIN   SELF  4  U  ( $2  ) 

VI  26762 

N 

1°.  THINGS   U  LEFT  ME/LATIN.  STATEN* 

SS 

1 1004 

99.CANT  GIVE  U/SUGARFOOT  STp(>2) 

VI 

25726 

264.SUMMIT   RIDGE   DR/X   YOUR   HRT    ($l.75)vi  26763NN 

''|20.SKYLINER/WEST  END  BL 

DE 

18659 

I00.D0NT   B    THAT   WAY/I  )CL0CK  ($2) 

VI 

25792 

265. STARDUST/TEMP TATIOn( $2) 

VI  27230 

N 

I2UE-60B-O-LEE-BOB/V/HEN  ONE  U  LVE 

DE 

18761 

10!. SING  SING   SING  l/2($2.50) 

VI 

25796 

266. DR   L  1  V  1  NGST0N/Q  >A  1  L  SAN    QUEN T 1  N$2 

VI  27289 

N 

l|!22.0ROP  ME  OFF  HARLEM/GULF  COAST 

DE 

18810 

|02.youre  lovely/v;hat  have  u  ($1.75) 

VI 

26053 

267.1    COVER  WAT  ER  FRONT/ MA  Rl  NELL  A 

VI  27362 

N 

*; 

COUNT  BASIE 

1 03.  AN  GLEES   SING   /SENT   YES  TER  DA  y($  1  .  75  V  1 

26  |70 

2 68. MN  GLOW/MY   BL   HVN  ($2) 

VI  27405 

N 

23.4  ANBELS   SING/    IF    1    DIDNT  CARE 

VO 

4784 

I04.B0Y   MEETS  HORN/LEST  DANCe($I.50) 

CO 

35301 

269.BLUES  1/2 

VI  Z74l 1 

N 

]24,RUSTY  DUSTY  BL/ALL  OF  ME 

CO 

36675 

ICbcSUNNY  SIDE  ST/ALL  1   NEED   IS  U 

CO 

36617 

270. IT  HAD  TO  B  YOU/ ID   1    HAD  U 

VI  27536 

N 

25.!   DIDNT  KNOW  ABOUT  U/RED  BANK  BG 

CO 

36766 

106.6  FLATS  UNFURN/Y  DONT  U  DO  RIGHT 

CO 

36652 

27|. ST  JhMES  INFIRMARY  1/2(4/2.50) 

VI  27895 

N 

126. QUEER  ST/JIVIN  JOE  JACKSON 

CO 

36889 

1C7.S0L0  FLIGHT/WORLD  WAITING 

CO 

36684 

272. DONT  TAKE  LOVE   FRM  ME/ 1 D   HAD  B  U 

VI20.593 

N 

356.BL  4  SENTIMENTAL/U  CAN  0PKD(|.50]DE  3882 

N 

1  08. HOW  DEEP  OCEAN/CLD  FLAME 

CO 

36754 

£73. LETS   TAKE  LONG  WAY/LADY  DAY 

V| 201620 ZN 

JIMMY  DORSEY 

lOi.CANT  GIVE  U/FIESTA    IN  BL 

CO 

36755 

274.1LL  NEVER  B  SAME/'S  WONDERFUL 

VI201638 

N 

•49. IT  AINT  RIGHT/BCSTON  T  PARTY 

DE 

901 

1  IO.EVERY    TIME  WE/ANOTHER  BOY  GIRL 

CO 

36767 

275. GRAB  TWN   GRAPPLE/SAD  SACK 

Vl2Ci647 

N 

"1  50.  IN   MID   OF  ORM/ALL  OR  NOTHING 

DE 

2580 

N 

111. AFTER  UGONE/BCDY  4  SOUL 

CO 

36781 

276. SEPT  SONG/LI  TTLE    JAZZ  ($2.50) 

VI 2C 1668 

N 

5I.J0MPIN  JIVE/  SHOOT  MEATBALLS 

DE 

2612 

1  I2.U  BROT  NEW  KIND  OF/CLOSE  AS  PAGES 

CO 

36787 

2  86.  C  ONC  ER  TO  /CL  A  R  1  NET    1/2  |2"(2.50) 

VI  36383 

N 

52.N0W  U  KNOW/DO   IT  AGAIN 

DE 

2925 

E 

II3.EVY  T  IME/SWTHRTS  OF  ALL 

CO 

3679 

324. FRENESI/BFG 1 N  BE GUI NE($2. 50 ) 

VI  275*6 

N 

53.B00G1T/6  LESSONS  ME.ALZONGA 

DE 

3152 

il*.GIVE  ME    SIMPLE/WISH   1    COULD  TELL 

JCO 

36906 

325. STAR   DUST/BACK    BAY   SHUFFLE  ($2.00 

'VI  27547 

N 

1(  54.FALLING  LEAVES/HANDFUL  ST«RS 

DE 

3446 

284.MAN    1   LOVE/BENNY  RIDES  AGAI  N ($2 ) |2"C05500| 

327.BEGIN   THE   BEGUINE/LADY  B  G00D($2)  V|20,55l 

N 

|!  55. MEMORY  ROSE/ 1    HEAR  RHAPSODY 

DE 

3570 

294.SING    SING  SING    1/2  |2"($4) 

DE 

36205 

HARRY  JAMES(ALL  N)     ($1.25  min) 

56.  AMAPOLA /DONNA  MARIA 

DE 

3629 

N 

38;, ROSE  ROOM/AIR  MAIL  SPECIAL 

CO 

36720 

I65.FLIGHT  BUMBLE  BEE/4— 5  TIMES    ($I.75VS  4298 

57.KY  SISTER   4  l/IN   HUSH  OF  N  ITE 

DE 

37|0 

382. FLYING  HOME/FOUND  NEW  BAB  Y 

CO 

36721 

166.CIRIBI Rl BIN/AVAL0N<$I.50) 

CO  35316 

58. LA  ROSI TA/MINNI E  TRINIDAD 

OE 

37|| 

383. POOR  Bl'TTERFLY/GRAND  SAM 

CO 

36722 

II67.NIGHT   SPECI  AL/BALCK  BT  BOOG|E$l. 

50CC  35456 

39 59.EMBRACEABLE  U/FI NEPBUSTIN 

DE 

3928 

364.WANG   WANG  BL/LONG   AS    1  LIVE 

CO 

36723 

1168. BOOGIE  WOOGIE/BOO  WOO/WOO  WOO*  |  .  50C035956 

60.  JIM/NEW  SHADE  OF  BLUE 

DE 

3963 

LIONEL  HAMPTON  (  ALL  Nj 

169. FLIGHT   BUMBLE /CARN 1 VEL  VENICE 

CO  36004 

,    61  .MURDERI  STI  C/ftHAT  MAKES   SAMMY  RUN 

DE 

4356 

I20.JIVIN  V IBES/STOMP($ 1.50 ) 

VI 

25535 

I  70.T  RUM  PET   RHAPSODY  1/2 

CO  3616C 

62* ill  find  u/only  a  rose/ 

DE 

18545 

|2|.CH|NA  ST/RHYTHM($2) 

VI 

25586 

171, |   OCL  JUMP/2  OCL   JUMP  ($2) 

CO  36232 

ai63.MY    1 DEAL/B FSAME  MUCHO 

DE 

18574 

N 

|22, SUNNY  SIDE/I    KNOW  u(|2) 

VI 

255C2 

IT2rD0NT  TAKE  YOUR  LOVE/DUKES  MIX 

CO  36339 

.   64.HE  DIDNT  ASK  ME/IF  U  ONLY  KNEW 

DE 

18709 

I23.STOMPOLOGY/SWI  NG  GITS($2) 

VI 

25601 

1 73. LOVE    1    LONG/BEGINNING   SEE  LIGHT 

CO  36758 

343.SWAMP  F 1 RE/R 1 GAMORLE 

DE 

291  8 

1 ^4. CO  N FES  SI N/DRUM  ST<$I,50) 

VI 

25658 

I74.WHEN   LOVER   GO NE/CONFESSI  N 

CO  36773 

"  344. CHEROKEE/MAN  DRUM 

DE 

296| 

I25.SH0E   SHINES/MOOD  ($1,50) 

VI 

2601  1 

|75. GUESS   ILL  HaNG/OONT  C  ARE  WHO  KNW 

CO  36778 

0)  345, KEEP  A  KNOCK  1  N/  MAJOR   M  1  NT  0  STMP 

OE 

2980 

1 26.MUSKAT  RAM/RING   DEM  ($1.50) 

V! 

26017 

176. ALL  MY  LIFE/VA  TA  TA 

CO  36788 

||!  346.C0NT RASTS/FERFID1A 

DE 

3198 

I27.WIZZIN    wi zz/denison($i,50) 

VI 

26233 

I77.AINT   MISBEHAVIN/920  SPECIAL 

CO  36887 

347.DUCK  UPPER   SANDUSKY/FLI  GHT  BEE 

DE 

3333 

N 

IZ8.MEM0RIES   U/JUMPIN  JIVe($I.50) 

H 

26304 

GLENN  MILLER(*I.50  min) 

00  348, JOHN  SILVER/PARADE  MILK  BOTTLE 

DE 

3334 

I29.HEEBIF   JS/GIN  XMAS  ($1.50) 

VI 

26423 

2|6.  3  LIT  F1SHIES/WISH1NG 

BB  |02|9 

V 

290.VOLGA     BOATMEN/CRIED  4  |2n(2.50)DE 

15041 

130.4—5  TINES/FOUM)   NEW  BABY  ($1.50) 

VI 

26447 

217.BUT    IT   DINT  MEAN    THING/RUMMIN  WLD 

BB  10269  N 

fll 

TOMMY  DORSEY  (  AL  L  N  ) 

131, FLYING   HOME/SAVE   IT  MAMA($I.50) 

VI 

26595 

2 | 8. LI  TTLE  BRWN   JUG/PA VANNE   ($2  J 

BB  10286 

N 

65.GET Tl NG  SENT/   IVE  GOT  NOTE  (#2.0C 

VI 

25236 

132. JACK  BELLBOY/CA •  BREAk($I.50) 

VI 

26652 

219. GUESS   ILL  GO   BK/SLIP  HORN  JIVE  ; 

BB  103 1  7 

N 

!  i  66. ROYAL  GARDEN  BL/  ADA  ($2.0C) 

VI 

25326 

133. HALF  A  LOVE/NOW  U  KNOW 

DE 

18535 

221  .STARDUST/1  MELANCHOLY   BABY<$2)  1 

BB  10665  N 

j|J67.S0NG   INDIAyMAR IE (82.50) 

VI 

25523 

(34.HAMPS    BOOGI  E/CHOP  CHOP 

DE 

186(3 

222  .RUMBA   JUMPS/ILL  NEVER  SMILE  AGAIN 

BB  106  73 

V 

.  68.DARK  EYE  S/BLLE   DANUBE( $2.0C ) 

VI 

25556 

|35.hEYj  BA-BA/SLIDE  HAMP  SLIDE 

DE 

18754 

228. HERE  WE  GO   AGAI  N/LONG  TIME    NO  C 

V|20,563 

N 

''eg.COMIM  THRU  RYE/I   NEVER  KNw($l,50 

VI 

26813 

WOODY  HERMAN  (  AL  L  N  ) 

328. TUEXEDO  junction/string  PEARLS$S 

VI20I552 

N 

OI70.BOOGIE  WOOGIE/WEARY  BLS  ($1.75) 

VI 

26054 

I45.W00DC HOPPERS  BALL/   BIG  WIG  ($2) 

DE 

2440 

EARL  'FATHAH'  HINES  ($1.50  y|N 

) 

7|, GETTING  SENTIMENTAL/ROYAL  GARDEN 

VI 

27518 

146. RUMBA    JUMPS/FEACE  BROTHER  ($2) 

DE 

2939 

158.  BOOGIE  woogie  ON  ST   LOUIS/  #|9$3 

BB  10674 

N 

72, TAKE  TALLULAH/NOT  Stt  qy  LETi 

VI 

27869 

I47.D0    1    LOVE   U/THANK  YOUR  STARS  ($  1 . 50DE 

297| 

159. FATHER   JUMPS/JITNEY  MAN 

BB  1 1 535 

N 

111  73.MANHATTAN  SERENADE/  BL  BLAZES 

VI 

27962 

I48.ILE   OF   MAY/EAST  SIDE  KICK(fl„5D) 

DE 

2993 

160. STORMY  MON   BL/2ND  BALCONY 

BB  11567 

N 

nr  74.MGHT   WE  CALLED,  IT/ANOTHER   1  TUEMVl20|553 

|-<9.RHUMB0GIE/MILLI0N  D RMS  AG0(}|.50) 

DE 

3396 

JACK  HYLTON   (  RECORDED   IN  EUROPE ) 

|75.ANY  OLD   Tl  ME/ON'  SiJHNY  S 1  DE<  J|  t50)V.  120  1 64S 

151, THERE   1    GO/BEAT    MI    DADDY  ($1.5)) 

DE 

3454 

I63.B0LER0/VI ENNA($I.50) 

VI  25533 

N 

! 76,ARENT  U  GLAD/!  DOOR  WILL  OPEN 

VI201728 

I50.FRENESI/S0NG   OF  OLD   HAWA 1  1 (tl . 50  ) 

DE 

3427 

I64.R0SE  ROOM/SOLI TUDE(|3. 00) 

VI  25555 

N 

l]|77.gUIET  PLEASE/  SO  WHAT 

BB 

lOSlO 

152  .LOVE  LI  NESS/  DONT  CRY  CHER  1  E  (  $  1  .50  )  DE 

3874 

METRONOME  ALL  STARS 

.   28g„WlTHOUT  SONG /DEEP  HIV  |£"*(i$2'), 

we 

36396, 

|53.C0NCERT0/|    LOVE  U  M0Re($I.50) 

DE 

3973 

2|  I.KING    PORTER/ALL   STAR    ST  RUT  (  $3  ) 

CO  35389 

N 

'   295.ST0PL00KUSTEN/BEALE  ST(|2)3.50  VI 

36207 

I54.YARDBIRD   SH/ELISe($I  .50  ) 

DE 

4353 

2|2. ROYAL  FLUSH. 1    GOT    RHY  (j2,50) 

CO  36499 

N 

323. STAR   OUST/SONG  |>ND>liA 

VI 

27520 

I55.LAURA/I   WONDER  ($1,25) 

CO 

36785 

213.SWT  LORRAI  NE (SI  NATRA )/NAT  (cOLe)mEETS 

326. SONG  OF   INDIA/YES:  INDEED 

Vl20i550 

I56.CALD0N 'A/HAPPINESS    IS  J0E($|.25) 

CO 

3678T 

JUNE  (CHRI  STY)  $3) 

CO  37293 

N 

GENE  KRURA  ('  ALlL  N) 

|57,PUT    THAT    Rl  NG/BI  J0u($l.50) 

CO 

36861 

FATS  WALLER  (  $2  -  MIN  bid) 

L93.  Bl.  RWYTHM  FAN  TREY  1/2 

OK 

5627 

DUKE  ELLINGTON  (  ALL  N) 

279. WHO'LL     TAKE  MY  PLACE/ABOULLAH 

BB  10419 

N 

I94.NEVER   TOOK  LESSON/ TO N 1 GHT 

OK 

5715 

79. DONT    GET    AROUND   MUCH/C,  TA  1  L(  1 . 50) 

VI 

26610 

280, COME   4  GET   IT/CHANT  GROOVE 

BB  11262 

N 

I95.BE  CHANGES  MADE/THINGS  LEFT  ME 

OK 

6021 

80.SHERMAN  SH/HAYFOOT  ($1.50) 

Vl20t505 

281. SILVERY  MOON   /SWING  OUT 

BB   1  1  569 

N 

1 96. SKYLARK/HARLEM  ON  PARADE 

OK 

6607 

82,|   DONT  M  1  ND /WHAT    AM  1 

VI 

201558 

282.SMB0DY  STOLE   GAL/SU  GAR  BLS  $2.50 

VI  25194 

N 

,'197.  MASS. /MURDER  HE  SAYS 

OK 

6695 

84.MY  HEART   SINGS/CARNEGIE  BL 

VI 

201644 

283.Y0UR  SOCKS   DONT  MATCH/uP  JUMPED 

BB30O814 

N 

1 199. BOLERO  SAVOY. SIDE  BY  SIDE 

CO 

36726 

I6I.PASS  FL0WR..G0  1N  BACK  WAY 

BB30C8I7 

296. HONEYSUCKLE   ROSE/BLUE      (  $5.  00  ) 

VI  36206 

N 

,200.1  WALKED   IN/REMEMBER  SUZANNE 

CO 

36768 

288.ST  LOUS  BLS /CREOLE   LOVE  CALL 

CO 

550C3  N 

A  JAM  SESSI  0N(VI CT OR )-TD -BCR 1 GAN.WALLER 

20 1. SHOULD  CARE/CRY  4  UCRY 

CO 

36784 

(si  NG    CROSBY-  ST  LOUIS)    (  $5.00) 

1 «  HONEY 6UCKL E  ROSE . BLUES ( $3 ) 

VI  25559 

N 

202. LEAVE  US  LEAP/DARK  EYES($I,50) 

CO 

36802 

373-4-5-6  COLUMBIA  ALBUM  C-38  HOT   JAZZ  CLASSICS- 

BUNNY  BER IGAN  (|2") 

203. ARE  THESE   REALLY  MINE/HARRIET 

CO 

36890 

THE  DUKE— ALBUM  #5     CO  35834-5-6-7 

297.1    CANT  GET   STARTED/PRISONERS    ($5)   VI    36208  N 

32 


50c  minimum  bid 


JACOB  S.  SCHNEIDER 

128  West  66th  street  nyc  23  n.y. 


50c  minimum  id 


MINIMUM  810    IS  5Uf    r-ER  RECORO.   BID  BY  NUMBER  TO  LEFT  OF  EACH   COLUMN.    If  POSSIBLE   PLEASE  BID   ON   POST   CARD.   25#  PACKING   CHARGES.    I   GUARANTEE  CONOI  Tl  ON  OF  ALL  RECORDS.  VINNE 
WILL  BE  NOTIFIED  AND   THEN  YOU  REMIT  AMOUNT  PLUS  25£.    I   WILL  SHIP  RAILWAY  EXPRESS  OR   IF  YOU  WANT   PARCEL  POST  ADD   75#  TO   COVER.    IF  YOU  ARE  NOT  SATISFIED  WITH  CONO I T I  ON  PLEA 
NOTIFY  AT  ONCE  AND   IMMEDIATE  ADJUSTMENT  WILL  BE  MADE.  I   HAVE  OVER  35U,C00  OUT  OF   PRINT   RECORDS.   SEND  ME  YOUR  WANTS.  I   HAVE  95PERCENT  OF  EVERYTHING  ANY  ARTIST  MADE  FROM  1900 
TO    1945.    I   AM  GOING  TO   RUN   FIFTY   CENTS  SALES  BY  MAIL   SO  SEND  ME   YOUR  NAME  AND  ADDRESS  AND  YOU  WILL   RECEIVE  THIS  LIST  OF   FINE  RECORDS  FOR  SALE  AT  FIFTY  6LNTS.    1   ALSO  BUY 
BUY  COLLECTIONS,   ANY  AMOUNT. 


BARTHLEMESS,R  ichard 

1.  SONGS  OF   \£  STERDAY  W.  DEWoLF  HOPPER 
AND  FLORENCE  MOORE 

GRACIE  ALLEN 

2.  L00KIE,L00K1E,L00KIE/DIXIE  LEE  U  GT 
ME  DOING   THINGS(MRS.   B  |  NG  CROSBY) 

AMBROSE  ORCH. 


PM  PUBLICITY  E- 


3.  PI  CAD  ILLY/FALLING  LEAVES 
3A.WHEN  DAY   IS   DNE/  ESCAPADA 

ANDREW  SISTERS    W.  W. 

4.  AMEN   SPIRITUAL  W. 


DE  A2733  M 
DE  EB49  M 
HERMAN  ORCH. 

PUBLICITY  M 


GLORIA   JEAN  UN  I  V 

EDDY  ARNOLD/ELLIOT  LAWRENCE 

5.  March  of  dimes  1950  program  e 

ARMSTRONG,  LOUIS    W  BING 

6.  PENNIES  FRM  HVN    (l)'.  F.  LA  NGFORD )  BRE      1 34  N 

7.  PENN I ES   FRM  HVN  DE    I5U27  N 

8.  ELDER  EATMORES   SERMON   ON  GENEROSITY     DE    I5U43  N 

9.  LOUIS    INTERVIEWED  AND  ACC.   RECRDING     RAR  ARTS  N 
OF  SOBBIN  BLS/  BOBBY  BREEN,   AVE  MARIA 

10.  ROCKIN   CHAIR/  SAVE   IT   ORTTY  MAMA         VI  404004M 

11.  AINT  Ml SBEHAV I N/   PENNIES   FRM  HVN  VI  4040C5U 

1 2.  BACK  0   TWN  BLS/  ST.   JAMES    INFIRMARY     VI  404006M 

ASSOCIATED  GLEE  CLUBS  OF  AMERICA 

13.  ADESTE  F I  DELES/JOHN  PEEL 

14.  THE  LOST  CH ORD/A DESTE  Fl DELIS 
1 5. ON  WINGS  OF  SONG/CALM  AS  THE  NIGHT 

AVON  COMEDY  FOUR  

16.  PROFESSORS  BIRTHDY/GINSBERGS  STP 

1 7.  C0HENS  WEDDING/HUNGARIAN  RESTAURANT 
I  8. CLANCYS  MINSTRELS/NEW  SCHOOL  TEACHEI 

BELLE  BAKER (s ings  in  Jewish) 

19.  ELI    ELI/DAVID   MEMELEACHS  FIDEL 

A  I  ME  BARREL  I  ORCH  

20.  CARAVAN/ STAR  DUST 

SHEILA  BARRETT 


21. SOCIALITE  SINGER/MAKE  LIKE  GARBO 

22.  CONSTRUCT  I VE  CRIT/MAD  ABOUT  BOY 

JOHN  BARRYMORE 

23.  GLI1UCESTERS  SOLILOQUY/HAMLETS  SOL 

MICHAEL  BARTLETT 

24.  PARLEZ  MOI    OAMOUR/T 1  NY  HAND  FROZEN 

WILLIAM  STERLING  BATT IS 

25.  HOW  TOM  WHITEASHED  FENCE/CU  GUIDE 

26.  M„RLEYS   GHOST/GHOST  CHRISTMAS  PAST 

27.  GH0ST  OF  CHRISTMAS   PRESENT  3   '  4 

28.  THE  AMERICAN   FLAG/THE  NAME  OLD  GLOR' 

FRANKLIN  BAUER 

29.  POOR   LITTLE  MARIE/FLORIDA  MOON  AND  I 

NORA  BAYES 

30.  MAY   STAY  AWAY  LON GER/SMDA Y  COMING 

3 1.  REGRETFUL  BLS/LI T  BIT  SUNSHINE 

32.  MAN  WHO   BUT  GERM  GERMAf^Y/MAMYS  CHOC 

33.  JUST  LIKE  GYPSY/ I N  YOUR  ARMS 

34.  YOUNG  AMERICA 

35.  COME  ALONG  MY  MANDY 

36.  TURN  OFF   YOUR   LIGHT  MR  MOON 

37.  H0W   CAN  THEY  TELL  THAT    IM    1 91 68 

BOSWELL  SISTERS 
38. STAR   DUST/ I    SURRENDER  DEAR ( F.MUNN ) 
ANN  BLYTH 

39.UNI VERSAL   INTERVIEW  \ 
FRANK  BLACK  ORCH 


CO 

50013 

E 

VI 

35806 

E- 

VI 

35991 

N 

VI 

35506 

E 

VI 

35602 

N 

I  VI 

35750 

E. 

PAT 

491 14 

E 

PATF  40 

In 

SCH 

5502 

E 

SCH 

5506 

M 

VI 

6827 

M 

CO 

7341 

M 

VI 

35563 

E 

VI 

35566 

M 

VI 

35567  M 

VI 

35692 

M 

)  BR 

20046 

e 

CO 

603C 

E 

CO 

6038 

E 

CO 

6051 

E 

CO 

6138 

E- 

VI 

7001 5 

e 

VI 

7UUI6 

E 

■VI 

70030 

E 

VI 

7a  30 

M 

BR 

2UIXX 

N 

IN. 

TRANS, 

E- 

4U.8TAR  SPANGLED  BANNER/BOTH  SIDES 

41.  RHAPSODY    IN  BL   |A2(PIAN0  OSCAR  L 

42.  COUNT   OF  LUXEMBOURG/MERRY  WIOOW 

CHU  BERRY  ORCH 

43.  BODY   4  SOUL/STAROUST 

BEN  BERN  IE  ORCH 


44.S0LI LOQUY/OL  MAN  RIVER 
DIGBY  BELL 

45.  MAN  WHO  FANNED/ CASEY   AT  BAT 

46.  BLIND  GALLERY  BOY 

BECHET-SPANIER  BIG  FOUR 
47.8QUEEZE  ME/SWEET  SUE 
46.CHINA  BOY/FOUR  OR   FIVE  TIMES 
49.8WEET  LORRAINE/  LAZY  RIVER 
50, JAZZ  ME  BL8/8T  LOUIS  BLO 
BUNNY  BCRIOAN 

51.  CANT  OCT   STA RTEO/PR I  GONERS  SONO 

EDDIE  BRACKEN 

52.  TALK3  ON  BASEBALL  R« 

PETE  BROWN  QUARTET 

53.  PET8    IDEA/JIM8  IDEA 

CAROL  BRUCE 

54.0ETTIN0  OENTI MENTAL  OVER  U/LET8  UN  IV  EXPLOIT 
_]KCEP   FM  FLYIHQ/(dicK  FORAN)  


VIII 

1  FANS 

E— 

NTBR 

2UU5B 

E- 

BR 

20052 

M 

CMS 

1502 

E 

BR 

2U064 

M 

VI 

35290 

e 

VI 

35u83 

E 

HRC 

2003 

M 

HR8 

2001 

E 

HRS 

2000 

N- 

BN 

44 

N 

V  1 

36208 

E 

RECORD 

e 

BE 

i* 'i. 

u 

56, 
57, 

58, 

59, 

60, 

61. 

62, 

63. 

64. 

65. 
66. 
67. 

68. 

69, 


BRUNSWICK  SALON  ORCH  

WALKING  W  SUZIE/BIG  CITY  BL6,ETC 
■KISS  ME  AGAIN/CANT  00/ AH  SWT,ETC 

JACK  BUCHANAN 
•THEFLYING  TRAPEZE  PARTS  142 

FRANK  BURBECKf  COMEDY)  

ANTHONYS  ADDRESS  OVER  BODY  CAESER 

HENRY  BURR 
WHEN   YOU  4   |    WERE  YOUNG 
FRANK  IE  CARLE  


BR  30O43  E 
BR  20U5<>  E- 


CO    5088  E 


IN   STILL  OF   Nl T E/STRANGE  NE  RHYT/ROSALI E/ 

WHY  SHOULD    I    CARE. WHO  KNOWS  DE   1 5036  M 

NICE  WORK/FOGGY  DAY/THINGS  LOOKING   UP/  HAVE  YOU 
MET  MISS   JONES/RATHER  BE  RIGHT   ETC  DE    15037  E 
COLE   PORTER   SELECTIONS  FRM  ROASLIE  DE  292|4  M 

KITTY  CARLISLE 

HOW  H  MOON/NOTHING  BUT  U/TOO  ROMANTIC/SKY  FELL 
DOWN/ON    ISLE  MAY/GIVE  LIT        MUSIC   BOX  5  M 

JOSEPH  CAtfTHORNE  

YOU  CANT  PLAY  EVERY   INSTRUMENT   BND  VI    701 i8  M 

CHOCOLATE  DAND IES 
I    CANT   BELIEVE   U   IN   LVE/SURRENDER  CMS    I 5U6  M 

WINSTON  CHURCH  ILL 
ADDRESS  CONGRESS   DEC  26,    |94|,4RCDSC0  55UIO  M 
BUCK  CLAYTONS  QU  INTET 

MELR     1 201  E 

MELR     1202  E 


DIGA   0 1 GA/LOVE   ME  OR  LEAVE 
WERE   IN  MONEY/8. C.  BLUES 
PATTI  CLAYTON 
70.SINGS   FOR  GREEK  RELIEF  VINE,  E 

KING  COLE  TRIO  (TRANSCRIPTIONS) 
7|. HAVE  FUN/SUNNY  SIDE/LIT  JOE/CHICGO  UNIV  TRANS  E 

72.  MEX I  CAN   JOE/LESTER  LEAPS/SOLID  UN  I  V  TRANS  E 

73.  WILD   GOOSE  CHASE/DO  NOTHIN/MUSIC       UN  I  V  TRANS  E 

74.  C0NS I DER  ME/KNOCK  ME  OUT/BESAME  ETCUNIV  TRANS  E 
75.1  MAY  BE  WRONG  UNIV  TRANS  E 
76,AN0THER  BL3/WILL  MAKE  U  LAUGH  UNIV  TRANS  E 
7^. CANT   GIVE  ANYTHING/SHOO   SHOO/BK  HMEUNIV  TRANS  E 

RONALD  COLEMAN   (3  RECORO  ALBUM) 


78.  PLAYS  SCROOGE,CHR  I  STMAS  C/IROL 

EDDIE  CONDON 

79.  R0SE  ROOM 

80. SA  VE  YOUR  SORROW 
CONWAYS  BAND 


DE       290  M 


UNISSUED  TEST  E 
UNISSUED  TEST  E 


81.  EVOLUTION  OF  DIXIE  VI    356U^  E- 

PRESIDENT  CALVIN  COOLIDGE 

82,  LAW   I  0RDER(WHILE   GOV  OF  M„SS. )NAT 1 ONS  FORUM  7E 

83,  EQUAL   RIGHTS  NATIONS   FORUM   |7  E 

84.  PRES  COLLI DGE  WELCME  LI  N0BURG6/|  l/^7V  I  35835  N 
85. SAME   PARTS  3  AND  4  VI    35836  N+ 

NOEL  COWARD 

86.  CAVALCADE    I42(w  NEW  MAYFAIR  ORCH )   HMV     2289  M 

87.  PAR  I S I  AN   PIEROT/POOR  LI    RICh/rOOM  VIEw/  DANCE 
LITTLE  LADY/SOME  DAY   FIND/AN"  FISHHMV     2450  M 

68.SCENE,PRIVATE  L I VES (G.uAWRENCE)  VI  3603'  N 
89. SCENE, SHADOW  PLAY  1 1 2( G.LAWRENCE )  VI  36 1  9 1  M 
90. SCENE, FAM I LY  ALBUM  I 42 (G.LAWRENCE )  VI  36 1  92  M 
91  .TOKAY/WRLD  WEARY/SEE   U  AGAIN   ETC       VI    36239  M 

CLIFTON  CRAWFORD 
92.GUNGA  DIN  VI    70028  E 

BING  CROSBY 

93.ST  louis  bls(ellington)/creole  LVE  CO  550C3  N 
94.SAMB  ON  Col   16607  M 

95. SAME  ON  COE       898  M 

96.SAME  ON  CoC  25006  U 

97iFRNB  OF   YOURS/U  WERE  SWT/BAND   PLAVE0  Cn/yOURE 
A  GRND  FLAG/  ETC  WEAF  AIR  CHECK   7/2/45  E— 

98.  CAMPTWN   RACES/HME  RANGe/gOD  BL  AMERICA"   "  E 

99.  GEMS  GEORGE  WHITE   SCANDALS  TEST  N- 

100.  MAY    I/POSITIVELY   REFUSE  SING, DUB  FROM  PICTURE 

WE'RE  NOT  DRESSING  E 

101.  TALKING, SINGIN   CROSBY, SI NATRA ,01 NAH  OFF  AIR  E 
I  02. CROSBY   FLUFF, DUB  WRAP   TROUBLE    IN  DRMS  E- 
I 03, GEMS  GEORGE  WHITE   SCANDAL?  BR  20||2  E— 
I04.SAME  BR  201  I  2  E 
lOS.LAWD   U  MADE  NIGHT   TOO  LONG                  BR  20|09  M 

BOB  CROSBY 

106. SO  RAMPART  ST  PARADe/oOGTOWN  BLS  DE  15038  E 
I07.CHAIN  GANG/  EC   STACY  DE   15064  N 

CRUSADER  GLEE  CLUB 
I  08, WAKE   UP  AMERICA/NEW  CRUSADE  VI    26089  E 

ROBERT  CUHVIINGS 
I09.8TAR    INTERVIEW  PARAMOUNT  RADIO  N 

DAN  ANO  HARVEYS  JAZZ  BAND 
1 iO.smiles/hindustan  CO      737  E— 

GLORIA  DE  HAVEN 
III.INTERVIEwlBOTH  sinra)  urr  an  n.vr,  e-  


DIXIELAND  JAZZ  BAND  

I  1 2.SENSAT  I  ON   RAG/OSTRICH  WALK  COE       736  M 

II3.AT  THE  JAZZBAND  BALl/baRNYARD  BLSCOE       735  E— 

I  14. ALICE  BL   GOWN/SPHINX  C0E       824  M 

AL  DONAHUE  ORCH 

I  15. WHEN   DRMBOAT   COMES/uARY  W  LVE  ETC  OE    15026  N- 

DORSEY  8R0THERS  

I  I  6. SOLITUDE/wEARY  BLS  OE  I  5013  N 

I  I  7.  I  NTERV  I  EW  JIMMY  4  T0MMY(SIGN  4  PLAY  WITH 

D I AGLOGUE  SCRIP  ATTACHED  E 

I  1 8. 1  CRIED  FOR  YOU/SONG  VOLGA  OE  |504|  E 
I  19. THE  WREN/BL  DANU8E(jOSEPHINE  TUMMINIA 

Wl  TH   JIMMY  DE  29009  E 

120. without  song/deep  river(tommy)        VI  36396  E 

MARIE  DRESSLER 
1 2|  .RASTUS  TAKE  ME  BACk/eVA  TANGUAY      ]NT  50|7  E— 

AMELIA  EARHART 

122.  W0MANS   PLACE    IN  SCIENCE  N«T     4636  M 

DUKE  ELLINGTON 

123.  CREOLE   RHAPSODY   142  I  TaL  0|SCO    10373  M 

I24.SAME  VI  36049  N- 

125.  BLK  BRWN  h  BEIGE   (ALBUM  2   RDS )         VI  M 

EVERREADY  HOUR  GROUP  (NAT  SHILKREt) 

126.  goin  home/down  SOUTH  VI   35823  M 

S IR  JOHNSTON  FORBES  ROBERTSON  

1 27.  HAMLETS  ADVICE/BUCKIKGHAMS  FRV/ELL  ED  40007  M 

1 28.  EXTRACTS   RICHARD  2/HAILEST  60L         ED  40006  U 

FRAY  AND  BRAGG  I OTT I (PIANO  DUET) 
|29.   VARIATIONS   YANKEE  DOODLE    I   2  OE    16006  M 

JANE  FROMAN 

I30.MAN    I    LOVE/RHAP   IN  BL  VI    |2333  M 

I  3|.W  INTERGREEN/wHO  CARES/OF  THEE  S  ING/.OVE  IS 

sweeping/got  rhym/embracble  U  VI  12332  M 

I32.BEB8     YOU    IS  MY  WOMAN/SIT  DWn/eTC  VI    12334  M 

I  33.swanee/so  sea  island/do  do  do/etc  VI   12335  M 
I34.0H  lady  b  gd/swt  4  low/oh  gee/etc  VI   12336  M 
JAN  GARBER  ORCH 

1 35.  GARBER   SHOW/SONGS  BT  PEGGV  LEE       CAP  DEMONS  M 

AL  GOODMAN 

136.  BALI    HAI/WNDFUL  GUy/wASH  THAT/ETC  VI 280435  N 

JUDY  GARLAND 

137.  MGM  PICTURES         SINGS  ON  BOTH  SIDES  E 

CARROL  GIBBONS  ANO  ORCH 

138.  summertme/bee  u  is/aint  nesc  so/etco  69I94N 

BENNY  GOODMAN 
I39.SING  SING  SING    I AND  2  VI    36205  N 

I40.G0T  RHYTHM/MAN    I    LOVE  CO  55038  N 

|4|.M0RE  THAT  U  KNOw/sUPERMAN  CO  55002  E 

1 42 .BENNY  RIDES  AGAIn/mAN    I    LOVE  CO  55001  N 

143.. song  is  born(with  armstron  g;d.k ave; gold  en 
gate  qt;hampton;dorsey;barnet  and 

virginia  mayo       japvi  6013  m 

144.  what  ne»(taken  off  air  9/4/39  station  weaf  e- 

JUDY  GARLAND 

145.  TRANSCRIPT  ION  MGM   INTERVIEW  3/l3/48  E- 

146.  ALBUM-U  MADE  LVE   u/uCANT  HVE  EVYTH I  Ng/fi  GARO/ 
OCEANS  APART/SWT  S I XTEEn/|  NBETWN     OE          76  M 

EDWIN  FRANKO  GOLOMAN  BAND 
I  47.MA RCH   CHEROKEE    I  947  C I  NEM AFT  E 

WILFRED  GLENN 


I48.THURSDY/HARRY   HUMPHREY  VI    35296  E 

I  49. UNLUCKY  MOSE/VI    MINSTREL(aT  GEORGIA   CAMP  MEET  I NC 
ALL   I    WANT   I  T  BABY  BACK,'  ETO 

150.  L0VE   SICK  DARKy/mATRIMOIL  DIFF 

GORDON  STRING  QUANRETTt 

151.  ALL   THE  THINGS/WAY   U  LOOK  2N I T E 

MORTON  GOULD  ORCH  

I  52. THOUGH  EYES  HRt/sTARDUST 


81  35280  E 
VI  35554  E 

DE  291  I  7  E 

CO  7478  V 
CO  55034  m 


|53. SESAME  MUCHO/DANCING   IN  DARK 
BET1Y  GRABLE  

154.  RUN  LIT  RAINDR0P(W   JOHN  PAYNE )20  CEN   EXPLOIT  E 

155.  PAN  AMERICAN   JUBILEE(    "   " >ETC  20  CEN   EXPLOIT  E 

156.  U  STARTED  SMTH I NG ( ROBE RT   CUMM I NGS  )CEN   EXPLOIT  E 

ALICE  FAYE 

I 57.SLUMMI NG  ON   PARK  AVE, COMPLETE     20TH  C  FOX  E 

NORMAN  GRANZ  

I58.JAZZ   PHILA(CANT   GET   STA  RTEDI 42         DISC  2|80  M 

GLEN  GRA1 J  CASA  LOMA) 
I59.INDIAN  LOVE/kASHWI R I    SONGJLESS   THAN  Tic  OUST 
TEMPLE   SELLS/TILL    I    WAKe/waHBOARD  BLS 

(WITH  C.BOSWELL)  BR      20lt  E 

KATHER INE  GRAYSON  AND  MARIO  LANZA 
l60.INTERVIE»tUIDNITE   KISS   PICTURE)     MOM  EXPL  E 

SASCHA  CU I  TRY 
|6|. LE  MOT   CAMBR0NNE(PARI SIAN  C0UEOy)D|SG  501 4  E 
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50c  minimum  bid 


50c  minimum  bid 


JACOB  S.  SCHNEIDER 


1 28  WEST  66TH   STREET   NYC  23  NY 


SEE   PAGE  ONE  OF   AD  FOR  INSTRUCTIONS. 


PRESIDENT  WARREN  HARD  IMG 

62.  AMERICANISM  NATIONS  FOR.  E 

63.  READJUSTMENT  NATIONS   FOR.  E 

64.  ADDRESS  AT  WaSH.  NOV   12,  1 921  VI  35718  E 
ADDRESS  AT  H080KEN  MAY   1 92 1 

HAPPINESS  BOYS  (JONES  AND  HARE ) 

t65. TWISTING  THE  DIALS    I    J.  2  VI    35953  E 

CHARLES  HACKET 
»66.0N  LUCKY  STRIKE   PROGRAM  VP 

Ml  ILL  I  AM  S.  HART  ( FAMOUS  MOVIE  COWBOY) 
I67.PINTO  BEN/LASCA  VI     52"9~7  N- 

COLEMAN  HAWK  INS  

68.  MAN    I    LUV/  SWT  LORRAINE  SIG  9000IE 

GABBY  HAYES  MOVIE  STAR 
69. I NTERV I EW  BY   PARAMOUNT  RADIO/JOHN  PAYNE    INT.   PAR.  M 

HELEN  HAYES  AND  BASIL  O'CONNOR 
70.U  CN  B  AN   ANGEL(PLY)/FREODY  MARTIN   PLAYS  N 
'I7|.MY  LITTLE  BOY   ( PLAY  WITH  HELEN  HAYES )  VP 
BETTY  HUTTON 

:|72.STAR   INTERVIEW  BY  PARAMOUNT  PAR     PIC  4 

EDDY  HEY WO OP 

'|73.WHEN  WE'RE  ALONE/  THEM  DERE  EYES  SIG  4000IN 
,!|74.hOW  HI    THE  MOON/SARCASTIC   LADY  SIG  40002N 

ROBERT  HILLIARD   (DRAMATIC  RECITATION) 
1 75. SCENES  FRM  A  FOOL    THERE  WAS  VI    70057  E 

I  76. L I TTLEST   GIRL(RICHARD  H.OAVIS  STORY )v I    70058  E 

1 77.  CHR I STMAS   DAY    IN  WORKHOUSE  VI    70093  E 

RAYMOND  HITCHCOCK 

178.  WAL  I  SWAN  CO    5162  E 

179.  CURTAIN  SPEECH/BURGLR   STRY,   HI  COST 

OF  LIVING  VI   55046  E 

180.  HERE  COMES  GROOM/  SOMETIME  VI    55080  E 

ART  HOPES  ORCH.  

181.  KMH  DRAG/  FUNNY   FEATHERS  BN       5|  M 

TAYLOR  HOLMES,  RECITATION 
CASEY  AT  BAT/JOE   LAURIE  JR.(CASEY  REVENGE )DE I5048N 


.BOOTS/GUNGA  DIN 
BOB  HOPE 

.cancer  drive  1946  w.  j.colonna,  l. 
Tony  Martin  and  Charioteers 
PE  WOLF  I.OPPER 

•CASEY  AT  THE  BAT 

EDDY  HOWARD  ORCH. 


VI  55057  N 


AYRES 

AIR  SHOT 


VI   31559  E 


HMV  2074  E 
HMV  2306  N 
HMV  2856  E 
HMV  3885  N 
VI  36027 
VI  36031  EX 
VI  36048  M 
VI  36087  M 


DWN  AMNG  DEAD  Mn/cOME  LANDLORD 
.SMOKING  CONTEST    I    4  2 
,  SWT  sue/  GRINZING 
,   ST  LOUIS  BLS/  TIGER  RAG 
,   BODY     SOUL/  W  SONG    IN  MY  HRT 
,YRS    IS  MY  HRT  ALONE/jST  A  GIGOLO 
,GD  NIGHT  SWTHRT/MY  SUNSHINE   IS  U 
i THE  THREE  BEARS   I   4  2 

,tckay/if  luv  wr  all/ziguener/call  OF  life/ 

LADIES  OF  TWN/C  U  AGA I  n/0R  LIT  CAFe/mE  36098  N 
.LILAC  BLOOM  AGAn/kISS  YR   HND  MDAME     ME  361 72  M 

iGRinzing/  king  (escapaoa)  me  36387  M 
MAY  IRWIN 

,   THE   BULLY  VI    35050  E 

CLIFF  JACKSON  VILLAGE  CATS 

iGT  ME  WLKING  A  TALK  I NG/QU I  ET   PLSE  Bf-W    1204  E 

NAT  JAFFE  TRIO  (WITH  GUARAN I ) 

.IF   I    HD  u/lOO  YRS  FRM   TODAY  B&W    1209  I, 

.BLS   IN  NATS  FLAT/THSE  FOOLISH  THNGS  B'.W   |208  M 

BUNK  JOHNSON  

.  ST.  LOUIS  BLS/SAINTS   MRCHING    IN  AM  M252  M 

.TIGER  RAG/  SEE  SEE  RIDER  AM  M25l  E 

.NEW   IBERIA  BLS/  SISTER   KATE  AM  M257  E 

.YES  YES   IN  YR  EYES/LOWDOWN  BLS  AM  M253  E 


,  2  EACH  HIS  OWN/CYNTHIA    IN  LUV  AIR   SHOT  E 

HARRY  HUMPHREY 
,CLD  MAN   4  JIM/BUCK  FANSHAWS  FUNERAL  CO     5505  E 
.GUNGA   DIN/AN  OLD  SWTHRT  OF   MINE          PAT  30404  N 
,LUKE/  OLD  MAN   AND  JIM  VI    35330  E 

.BEAR   STORY  ALEX  Y I  ST  MADE  UP,  I    i  2     VI    35378  N 
.ME  AND  JIM/WHEN  MALINOY  S I NGS (H .RODEHEA VER  )v I 35545N 

JACK  HYLTON  ORCH. 

.PARADl SE/  YOU  BR  201  I  I  E 

.GOODNIGHT  VIENNA   I    &  2,  6  SONGS  BR  20 1  1 3  E- 

.CAVALCADE   I   k  2  DEE     6|9  E 

,sea  songs(sailing,rocked  crdle  of  dp)de    625  m 
,bl  danube/voices  of  spring/chocolate  soldier 
merry  widow,by  masseu  bands  of  j.  hylton, 
Lew  Stone,  a,  Roy  Fox  dee    7|0  m 

.PRELUDE   IN  G  MINOR  0P.23  #5/0P.3/2  BY 
RACHMANINOFF  HMV   1864  E 

TAVERN    IN   TWN/lN  CELLAR  C00l/l|T  BRWN  JUG/ 


BUNK  JOHNSON(CON'T) 

217.  WLK  THRU  STS.   OF   CITy/dRKTWN   ST.  BL  AM  M256E 

2 1 8.  WEARY  BLS/  CARELESS  LUV  AM  M258  M 
2|9.  WHN   U  WORE  TULIP/  PANAMA  AM  M255  N 

HALL  JOHNSON  NEGRO  CHOIR  

VI  26047  E 


.st.  James  inf.  bls/water  boy 
JAMES  P.  JOHNSON  


220. S 

22I.IMPRESSI ons/b;w.  stride(piano  solos)  aschiOOie 

222.  GUT  STMP/  J,P,  BOOGIE  BN       24  M 

223.  BACKWATER   BLs/CAROL INA   BALMORAL     BN       25  E 

224.  ARKANSAS  BLS/  MULE  WALK    STMP  BN       27  E 

PETE  JOHNSON 

225.  BARREL   HSE  BRKDWn/k.C.   FAREWELL       BN        10  M 

226.  U  DONT    KNW  YR   MINO/  HOLLER   STMP       BN  1 2  N 

VAN   JOHNSON,   MOVIE  ACTOR 

227.  TRANSCR I  BED    INT.   BY   METRO  G.   MAYER  E 

RICHARD  M.  JONES  JAZZMEN 

228.  29TH  4  DEARBORN/  N.O.  HOP  SCOP  BLS  SE  I2006E 

229.  CANAL  ST.   BLS/JAZZIN   BABIES  BLS     SE    12007  M 

SPIKE  JONES 

230.  AS   TIME  GOES  BY/bAR   STOOL  COWBOY          TESTS  E 

LOUIS  KATZMAK  ORCH. 
23| .ST  LOUIS  BLS/  BEALE  ST   BLS  BR  20096  E 

FRANK  IE  LAINE 

232.  YR  JST  KIND  OF  GRL/GA.  ON  MY  MIND/bABY  A I  NT 
THT  RITE/CAN  DREAM  CANT  IT/NEVER  SEE  MAGGIE 
ALONE/BL  ROOM(CARMEN   CAVALLERO)      MRCH   0  DIMES  N 

FRANCES  LANGFORD 

233.  BALT.   ORIOLE/  KENTON (GAMBLER 'S   BLS )DE  I5063N 

234.  GRAY   HME    IN  WESt/cRRY   ME  BCK  2  OLD  VA.  DEI5040N 

DORIS  KERR  

,CRY  BABY  CRY  LUCKYSTR I KE  VP 

KING  EDWARD  VI II 


235 
236 


FAREWELL  ADDRESS  DEC    I  I  1936 
ANDREW-KOSTELANETZ 


237.RHAP.    IN  BL   I    k  2<W.  ALEX  TEMPLETON)cO  7376N 
238 
239, 
240 
241 


CO  7428  N 
CO  7429  M 
VI  36161  M 
VI   36142  V 


242. 

243 
244 

245 

246 

247 

248 


249 
250 


251 

252 


stardust/bls  in  the  night 
.st  louis  bls/  manhattan  serenade 

chant  of  weed/rhumba  fantasy 
.revenge  w  music  i  4  2 

KAY  KYSER 

,CH  WHT  U  SAID/WIND   &  RAIN    IN  HAIR     L. STRIKE  E 

OSCAR  LEVANT 

tRHAP  IN  BL  PRT  l/PRELUDE  fZ  k  3  CO  |2|26  N 
,RHAP    IN  BL   PRT  2/  PART  3  CO    |2|27  E 

CHARLES  LAUGHTON,  MOVIE  ACTOR 


i  Mr. Pickwicks  Christmas    album  2  recrds  de  m 

CHARLES  A.  LINDBERGH  

.LINDBERGS  ADDRESS  AT   PRESS  CLUB    1927  VI35834E 

G'lY  LOMBARDO  ORCH. 
•  STLOUIS   BLS/OLD   KEN.   HOME/o  SUZANNA/mASSAS  IN 

cld  grnd/uncle  ned/blck  joe/swannee  RIV  C050256N 

, STLOUIS  BLS/HRTS   ON   FIRE/SMOKE    IN  EYEs/yOUR 
DEVASTAT IN/HARD  2   HANDLE  DE    15000  E 

VINCEMT  LOPEZ 

,ST  LOUIS  8LS/  BIRTH  OF   BLS  BR  20065  E 

.ALEX .RAGTME   BAND/DRKTWN  ST.   BALL     BR  20066  E 

LOUISIANA  FIVE 

.YELPIN   HOUND  BLs/  HI    BRWN  BABIES  BALL  EM  501  E- 

ABE  LYMANS  ORCH. 

.BEST  THINGS    IN  LIFE/LUCKY  IN  LUv/vARSITY 
DRAG/  JUST    IMAGINE  BR  20063  M 

CHARLES  E.  MAC K  (OF  MORAN  AND  Mack) 

.OUR   CHILDfLCKY  ROBERTS,  PIANO)/ 
ELDER  EATMORE  SERMON  CO    15061  E 

MITZI  MAYHEW 


254.  FOLLOW  ME    (   W.   HENRY  BURR) 

255.  DEAR  DELIGHTFUL  WOMAN 

JOE  MARSALA  ORCH. 
256.7.ER0  hour/  romance 
257.REUNI0N    IN   HARLEf.l/3  0 'CL.<  JMP 

MAYFAIH  ORCH. 

oh  joy  [sELicri  jns  i  k  2) 

.BRIGHTER  LONDON   SELECTIONS    |    4  2 


5255  h 
5285  E 


B4W  |20|  E 
GEN   3001  N 


358 
259 


HMV  890  N 
HMV   I  I u4  E 

■     JOHN  MCDERMOTT,   PIONEER  F I  DDL- R  &  CALLER 
26U.V«.  REEL  MEDLEY(TRAMP   TRmMP  TRAMi-^/VA. 

REEL/  GIRL   I  LETT   3EHIND   I   4  2 J       BR  2u05 J  M 
MURRAY  MCEACHERN     P.G.  drums 
261. STAR  DUST/  HW  HI    THE   MOON  HOL    I9|4  M 

JAMES  MELTON 

262.1/AKE  BELI  EVE/U  R  LUV(V,  YOUNG  ORCH)  CO  55006M 
263.MAKE  BELIEVE/  U  R  LUV  BR  20||6  N 

MEN  ABOUT  TOWN   (  W.  ZQRa  LAYMAN) 
'264. STEPHEN  FOSTER  MEDLEY /CAMPTWN  RACES/  SWANEE 

RIVER/JEANIE  W  BRWN  HA  I R/ OLD  K.  HME  OE   1 5003U 


MERRY  MAKERS 
265. MERRYMAKERS    IN  HAWAII/IN   SPAiN  BR  20043  N 

ANNE  MILLER,  movie  star 

266. INTERVIEW    (MGM  PI CTURES )60TH  SIDES  MGM  E- 

GLEN  MILLER    A.E.F.  BAND  

267.  AS   LNG  AS   THRS   MUSIC/ACC.    POSITIVE     AIR   SHOT  H 

268.  HW  BL  THE  N I TE/SHOEMA  KERS   A°RON          AIR   SHOT  N 
269. SUN  VALLEY  SERENADE  PTS    I    TO    1 8 

PLAYED  8Y  AEF  BAND    |94|,      8  RECORDS  N 

270.  HOT  TIME   IN   OLD    TWN/HR  WE  GO    AGAIN/BIRTH   0  BLS 
BL  MOON/  DIPSY  DOODLE/  ALEX. RAGTIME  BND/COMIN 
IN  ON  WING   k  PRAYER/A.  LAURIE/BL  CHAMPAGNE  N 

271.  TAIL  END  CHARL1E/CNT  GIVE  U  ANYTHNG  BT  LUV  N 
272.S„U..DR0N   SONG/   DONT   B   THT   WAY/8L  CHAMPAGNE  N 

273.  MOONLIGHT  SERENADE/  TOGETHER  N 

274.  P0INCIANA/  HOLIDAY  4  STRINGS  N 
275.01.0   REFRAIN/   |8TH  CENT,  DRAWING  ROOM  N 

276.  WABASH  BLS/   IS   U   1 S  OR   IS  U  AINT/w'FUL  N 
FOLLOWING  AR   10'   A£F  RECORDS  BY  G.  MILLER  

277.  B  SEEING   U/ST  LOUIS  BLs(B.  CROSBY  W  ELLINGTON) 
R  MASTER  ENG.  RADIO  N 

278.  BL  CHAMPAGNE/  BL  HAWAII  N 

279.  ALEX.  RAGTIME  BND/DIPSEY  DOODLE  N 
230.   HR  WE  GO  AGAIN/G'DNITE  WHREVR   U  R  N 

281.  BL  SERENftOE/BL  RAIN  N 

282.  AMER.   PATROL/  TUXEDO    JNCTION  N 

283.  R;HAP.    IN  BL/   LITTLE   BRWN   JUG  N 

284.  FAN  HAT  STMP/  CONVERSATI ON  PIECE  N 
235. OH   SO   GOOD/   HI    ON  WINDY   HILL  E 

286.  JEANNIE  W   LIGHT   BRN  HA  I R/WNT  2  B   HAPPY  N 

287.  BUGLE  WOOGIE/  U  WALK   BY  N 

288.  LNG   TALL   MAMA/    I T  MST   BE  HELLY  N 

289.  SN G  OF  VOLGA   BTMEN/  SOMEBODY'S  WRONG  N 

PUNCH  MILLERS  STOMPERS  

290.  BOY  IN  BOAT/  WEST  END  BLS  SE  |20|4  M 
291. SUGAR  FT  STMP/  MUSCLE   SHOAL   BLS       SE    |20|5  E 

WARREN  MILLS  AND  HIS  BLUE  SERENADERS 
292.CNT  GVE  U  ANY,   BT   LUV/D I G  A   DIG  A   DO/MST  HVE 
THT   MAN/MAGNOLIAS  WEDD .  DaY/  CNT  GVE  U  ANY. 
AT  LUV/  ST  LOUIS  BLS (ELLI NGTON  UNIT)  VI  35962E 

MINSTREL  RECORD 

STAR  I263E 


293. mE  WNT   GO  HOME   TILL  MORNING 

MIFF  MOLE  ORCH. 
294.ST.   LOUIS   BLS/  PEG  0  MY  HRT  COM   1518  N 

2 95. BEALE   ST.  BLS  TEST   UNISSUED  E 

MONTANA  SLIM 


•HILL  BILLY  MEDLEY/  2   ROMANT I C ( NANCY  MARTIN) 

LUCKY  STRKE 
MONTGOMERY   k  STONE   (FAMOUS  VAUDEVILLE  TEAM) 


297.  GAY  PAREE/TRAVEL  TRAVEL  LIT  STAR 

298.  M0RIAH,   SCOTCH  MEDLEY 

GRACE  MOORE,  MOVIE  STAR 

299.  UN  VEL  DE   VEOREMO/LUV  ME  FOREVER 

300.  'GRENADE/  VIS61    0  'ARTE 

EDD IE  MORTON 

301.  THAT'S  GRATITUDE  VI  35 

JELLf  ROLL  MORTON  (LIB.  OF  CONGRESS) 
ALL  C IRCLE  RECORDS 


VI  55098  E 
VI  70044E- 


OE  29000  M 
DE  29010  N 


302, 
3u3, 
304, 
305, 
306, 
3u7 
308, 
309, 
3lu, 

31  I  , 
312, 

3r3, 
314. 
315, 
3l6. 
317, 
3l8, 
319, 
320. 
321, 
322. 
323. 
324. 


tiger  rag/panama/  tiger  rag  jm      |  m 

,8'«t  pap  jelly  rl/orig.  j.r.  bls/mr  jel  lord  jm3n 
bodv  at  piano/ancestry  and  boyhood  jm    5  m 
hyena  stmp/  miserere/boyhood  memries    jm7  m 
an  i  mule  ball/scat  sng/an i  mule  ball    jm    9  m 
no  ooubt  finest  food/c  c  rider/shtin  agate  jmiim 
n.o.  funeral/  c  c  rider  jm     1 3  m 

n.o.  funeral  (pt  3)/didn  he  ramble  pt  2  jmi5  m 
jiso.  on  jazz  pt  2/k.c  stmppt  i /disc.  on  jazz 
pt  1/  temp.  melody  4  riffs  jm     1 7  mm 

disc.  on  jazz  part  3/  k.c.  stmp  concluded  jm  20m 
maple  leaf  rag(st.  l.  style, i )/r andall  rag 
maple  leaf  rag  pt  2/mple  lf  rag, Morton  trans. jm22m 
yen  4  my  style/u  cn  hve  i t/kng  bort  stmp  jm  23  m 
spanish  swat/  mama  nita  jm     25  m 

la  paloma/  n.o.  bls  jm     27  m 

creepy  feeling  14  2  jm    z9  vi 

fickle  fay  crecp/  the  crave         jm     3|  mm 
aaron  harris  14  2  jm     33  m 

aaron  harris  conc/rob. charles/rob.  chrlfs  c0nc.36m 
ga.  skin  game  i  4  2/they  wr  tough  babies  jm  37m 


UAL  SKIN   GAME  CONC/  PART  2 

THE   PEARLS  PT    I    4  2 
A  I  NT  Ml SBEHAVIN/  PEP 
BERT  WILLIAMS/  JUNGLE  BLS 
FRANK  MUNN 


JM 


40  M 
4|  M 
43  M 
46  M 


325.SNG  OF  SAFARI/SNG   OF  SAFARI (3R.   CONCERT )RR2006| M 


34 


50c  minimum  bid  JACOB  S.  SCHNEIDER  50c  minimum  bid 

128  W.  66TH  St.  M.Y.  23  N.Y. 


BENITO  MUSSOLINI 


VI  35303  N 


326.  MESSAGE  FRM  MUSS .   TO  US 

NEW  MAYFft IR  ORCH. 

327.  T0TEM  TOM  TOM/RoE  MAR  I E/DR  OF  MY  DREAMS/ 1  NO  I  AM 
LUV  CALL/HARD   BOILED   HER MAN /MOUNT I ES     HMV    I 756N 

323.MY   LCKY  STAR/WNT  2  B  BAD/GIVE  Uf  ANYTHNG  BT  13/ 
FOLLOW  THRU/U  WLDN ' T  FOOL  ME/BUTTON  UP  YR 
OVERCOAT/  NO  MORE  U  HMV    1 369  N 

329. EVERY  LIT  MOMEN T/3Y  MYELF  W   U/  ONE  MAN  GIRL/ 

ONE  W  THE  DNCE/SPREAD  LIT  HAPPINESS  HMV    1624  VP 

330.3 'WONDERFUL/LETS  KISS  &  MAKE  UP/HE  LUVS  SHE  LUVS 

ONE  4  ONLY/ROLL  AWAY  CLOUDS/DRMS  OF   YEST.  HMVI588E 

331.  VRSITY  DRAG/LUCKY   IN  LUV/GD  NEWS/BEST   THNGS  IN 

LIFE  R  FREE(OHMAN  4  ARDEN   Urch JFNCY  R   MEETING  HMVI547M 

332.  BL   EYES/"RAISE  THE  DAY/CURTESY/S -iCK   IN  HEATHER 
DNCE  LIT   LADY/TCH  ME  2   DNCE/T<?Y2  LRN   LUV  HMV|5|0M 

333SO   THIS   IS  LUV, HOP  YR   TOES/JST  SUPPOSE/ALL  TIME 
/LAZY  FATHER   TIME/SWTHRT    I'M  DREAM  I NG/FaC I NG  THE 
MUSIC/    I    NEVER   DREAM/WILLO  WISP/MAN    I    LUV  HMVI508N 

334.VHT  AST   ME/GT  FEEL I N  4  SMEBDY/WHY  SHLD    |  FEEL 
LONELY/I 'LL  SO  WHR   U  GO/ I    U  CARE  4/    IF  Y 'RE  A 
FRIEND   OF  MINE  HMV    1478  N 

335..SWT  SO  4  SO/WHY/FNCY  R  MEETING/CHIRP  CHIRP/ 

I'M  WON'FUL/I   LUV  U  SO/BLWING  BLS  AWAY/MARY/  HMV1477M 

336.  LILAC  TIME   SELECTIONS,   SERENADE  ETC.  HMV    I 457N 

337.  BUDA°EST/2   PERF  LUVERS/SMEBDY 'SCALL I  N/  LOV/ 
LOVE   IN  MIST/DEAR   LUV/  WHO  CARES  HMV    I  792  M 

338.  (HAUL   JONES)WNT  2  B  BaD/SLEEPY  VALLEY/YR  THE 
CREAM    IN  DOFFEE/WNT  2  B  BAO/GT   FEEL  I N  I'M 
FALLIN/Pi_AYTHING/L0UISE/2  B    IN   LUV       HMV    I  798  M 

339.  SAVOY  CHRISTMAS  MDLEY/SCOT  T I SH  MEDLY  HMV  2003E 
340. ITS  NT   U/THRS  ALWYS   TOMORROW/TKE   IT  OR  LVE  IT/ 

I    WLD    IF    1    CLD/( rROM  STAND  UP  4  SING)    HMV  2ll9N 
34l  .   LIVE    IS  MNT  4  LUV/LOST  W  0  U/    (ALL  FROM 

THE  MILLIONAIRE  K|0)  HMV  2231  E- 

342.  CAVALCADE   |    4  2    (w.  NOEL  COWARD) 

TUNES  OF   I  91  2-1  930  HMV  2289  N 

343.  BOW  BELLS  SELECTI0N(WT0HING   CLOUDS   ROLL  BY/ 
LUVE  KEEPS   OUT   RA I N/MONA  LISA/BUILDER  OF 

DREAMS  ETC. )  HMV  2342V? 

344.  CAT  4  FIDDLE   (nIGHT  MADE  4  LUV/ONE  MOMENT 
ALONE/I    WATCH  LUV   PARAOE/SHE  DIDN'T  SAY  YES/ 
TRY   TO  FORGET)  HMV  23  79  N 

345. OUT   OF  BOTTLE(wE  GT  MN  4  SIXPENCE/  SING 

BROTHERS)  HMV  2439  M 

346.  MOTHER   OF   PEARL, SELECT  I ONS    I    4  2         HMV  25|8  M 

347.  HE  WANTED  ADVENTURE, SELECT  I ONS    I    4  2   HMV2553  N 

348.  MUSIC    IN  AIR  SELECTI 0NS( I N   EGERN  SEE/  WE  B 'LNG 
TOGETHER/    I   MORE  DNCE/I    TOLD  EVRY  LIT  STAR/ 
BONG   I S  U  HMV  2561  M 

349.  THREE  SISTERS   (SELECTIONS  FROM)  HMV  2661  N 
350. STREAMLINE  SELECTIONS   (l   WILL/  U  TURNEO  YR 

HEAD/   1ST  WLTZ/  KISS  ME  0EAR/AL1  VE  4KICKING  HMV269IM 

351 .  MAN    I    LUV/S ' WONDERFUL/STRI KE  UP  BAND/I    GT  RHY/ 
MY  ONE  4  ONLY/  CLAP  YR  HANDS  HMV  2991  M 

352.  MAN    I    LUV/ LADY  B  GD/OO  DO  DO/SMEONE  2  WTCH  OV 
ME/SWANEE/THTCERTN  FEELING/FASC.  RHY  HMV  2992M 

353.  DESTINY  WLTZ/NAUGHTY  WLTZ/M I SSOUR I  WLTZ/ 
GRIZZLY  BEAR  RAG/MYSTER.   RAG/TEMPT.   RAG/  RED 
PEPPER  RAG  HMV  2896  M 

RUBY  NEWMAN  QRCH. 

354.  P0RQUE/CHI TARRA   ROMANA/BASIN  ST.  BLS 

MEMPHI S  BLS  DE   I  5052  M 

355. SL   SEPT/SMEWHR/MN   ON   RIVER/WHTS   ON   PENNY  DEI5050M 
356. SEMPER   FIOELIS/NAT'L   EMBLM  MRCH/R  OIRECTOR 

WASHINGTON  POST  DE   |5'J5|  N 

RED  NICHOLS  ORCH.  

357.  CALIF,   riR    |    COME/GOLDEN   Gn TE/HELLO  FRISCO/ 

chinatown/rose  room/  avalon  town/whispering/ 
i  cried  4  u/calif.  hr  i  cme  (w.  boswell  si  ster 
and  Sid  Garry)  brE  108  n 

358.  u  hr  me  call  i n  caroline/pr  butterfly  br  2'j062e 
359.limehse  bls/dr  old  southland  br  20o7j  e 

360.  sally  wont  u  cme  bck/  had  2  b  u       br  20092  m 

361.  c  u  in  my  drms/sme  of  thse  days        br  20u9i  m 

362.  calif.  selections!  same  as  above  bre )  br2ui 37e 

363.  dwn  yndefl  in  n.o./dr  old  sothlnd/  hi  society 
rampart  st.  bls/mi lenberg  joys/panama/  river 

stay  way  frm  door(c.  boswell  4a.  jarret )  br  201 ium 
ray  noble  orch. (see  new  mayfaih  orch.  above) 
j64.vc  ry  thought  of  u/  luv  lockeo  out/gdnite  swt'irt/ 
touch  of  li=s/  luv  is  swtest  thng     vi  36194  m 

365.AS  U  WERE/AFQAR/ON  W  DmNCE/BLCK  BIRDS/THIS  YR. 

OF  ORACE/I    DAMN   THNO  AFT   ANO/(*.  EL   WELCH  J    HMV  2628N 


RED  NORVO  ORCH. 
366.3«S3   ON  BAR  ROOM  FLOOR/oM I LES ( SEPTET )   OFF  AIR  - 
TRANSCRIPTION    1942  N 

367.  RED  NORVOS  THEME(3EPTET    1942  OFF  AIR  TRANS)  N 

368.  FRANTIC  CI TY/SPiCULATION( 1942   OFF  AIR  TRNS)  N 

369.  H AuLELUJAH /  SLAM  SLAM  BLS  COMET       6  M 

370.  get  happy/  congo  bls  com" t     7  m 

371 .  russian  lull/subtle  sextology  key  |3|0  e 
372.7  come  11/  man  i  luv  key  13|4  n 

jack  nqrworth  (old  time  comedian) 

373.  fancy  u  fncyin  me/fbrther  frm  ti'perary  pat292|0m 

374.  tomorrow  night/  can  u  tame  wild  wman  pat  2923in 

375.  that  a  int  all/  salvation  nell        pat  29242  m 

ramon  novarro 

376.  charmi ng/  devil  may  care/she perds  serenade 
nite  is  yng/uve  songs  of  nile/nite  in  cairo 

LONELY/CALL  OF  FLESH/PaGAN  LJV   SNG/PAGAN  HMV2778M 

will  Oakland  (old  time  movie  star  4  sinner) 

377.  whn  robins  nest  again  vi  35|26  n 

Raymond  paige  orch. 
37s..rhaps0dy  in  bl/d«y  is  dne/cumpars i ta  vi  36378  m 
379.amng  souven i rs/anythng  goes/porgy  4  bess  vi36379m 
38u.m00d  indigo/  night  '  day  vi  36380  m 

381.8'ful  ohio/ldy  of  even  i n/mnli te  4r0ses 

louisiana  hayride  vi  36381  m 

382. lt  me  call  u  bwthrt /donkey  ser  vi  36410  m 
383 .andaluc  i  a /.star  dust  vi  36411  n 

334. all  thse  endring  yng  chms/rjretty  girl  is  like 

melody,/  moonlight  madonna  vi  364|2  e 

385. by  bend  of  river/thru  the  south     vi  364|3  m 
386.1929  r.h.  presents  khj  artists!  june  parker, 
howard  griffin,  four  sous,  le i ght  harline, 


BR,  S°EC. 


E- 


VI    7ou,2  E 


ELVIA   ALLMAN   ETC . 
JACK  PAYNE  ORCH 

387.  I  ;  2 

COMMANDER  ROBERT  E.  PEARY 

388.  DISC.   OF  NORTH  POLE 

PEERLESS  QUARTETTE 

389.  DAY  WITH  SOLDIERS  CO     5497  £ 

JAMES  C.  PETRI  LLP  

390.  EXCERPTS  TESTIMONY   OF    JCP  BEFORE  CONGRESS 
COMMITTEE    1949  AMER.   BROCAST  E 

HOPE  PIUS  XI 

391 .  MESSAGE  OF    PEACE  TO  WRLD  FROM   HOLINESS  POPE 
PIUS  BR   50165  E 

HRINCESS  ORCH.  (jazz  tunes  only) 

392.0  SUS1NNA/  GYPSY 

393.  MONA  LISA 

394.  THAT'S  a  plenty/byb 'ful  sea 

395.SALLIN   THE  JACK 

396.  HI  SOCIETY 

397.  HESITATI0N  BLS/  ST  LOUIS  BLS 

HR INCE  OF  WALES 


CO 

5228 

E 

CO 

5581 

CO 

5582 

E 

CO 

5595 

E 

CO 

5598 

E 

CO 

5772 

E 

398. SPUR TMANSH I P 
MARTHA  RAYE 


VI  35746  E 


399. SOY  W  WISTFUL  EYES (   W.   CAROL   BRUCE)/?IG  FOOT 
PETE  UNIVERSAL   PICT.  PUBL.E 

DJANGO  REINHART 

400.  NUAGES/  D  I  ANGOLOG I  E  RHYTIIME  5500 

REVELERS 

401.  TIP   TOE   THRU  TULIPS/I    CANT  REMEMBER ( A  I RSHOT 
|935)/JTHER  SIDE  LUCILLE  MANNERS   SINGS  OLD 
REFRAIN  E 

4u2.CLAP  YR  HANDS/DO  DO  DO/CLIFF  EDWARDS 


JERSEY  WALK 

James  whitcqmb  riley  _ 

403. OUT  2  OLD   AUNT  MARYS 

404.  SAME 

HAUL  ROBESON 

405.  UNITED  NAT  I ONS /AN  T  HEM   OF  USSR 

G INGER  ROGERS 
4U6. ALICE   IN  WO ND ER LAND    |    (;  2 
THEODORE  ROOSEVELT 


VI  3531  I  E 


VI  55095  E 
VI   7o',7d  E 


DE  29143  E 


4U  7.  ABYSS  I N I  AN  TREATMENT  OF  STANDARD   OIL  VI  35249E 
(ABOVE  2    IN.   HR.  CRACK) 

SANTA  PAULA  SERENADERS  

408.  TIGER  RAG/   SANTA   PAULA  STMP  HA    I  1 30 1  M 

SAVOY  HOTEL  ORPHEANS 

409.  RHAPSODY    IN  BL/  lit  DY  B  QOOD/oTA I RWAY  2  PARADISE 
MAN    I    LUV/  S 'WONDERFUL/ I    GT  RHY/WHOSE  BABY 

R  U/  WHY  DO   I    LUV  u/CANT   HELP  LOVIN  DAT  MAN/ 
OLD  MAN  RIVER  CO   17346  M 

SESSIONS  SIX 

410.  WE  WANT    IN   THE   ACT/   YESTERDAYS       SE3    I 20U9E 


GEORGE  BER  'ARD  SHAW 


TRIBUTE  2  ROBT  BURNS (w. JAMES  R.  MCDONALD JnATVOC 

CHARLEY  SHAVERS  ORCH.  

.STARDUST/  CURRY   IN  A  HURRY  KEY    1305  E 

NORMA  SHEARER 


41 

4|2 

4|3.LST   OF  MRS.   CHENEY(W.W.   PIDGEON   4  A.MENJOu) 
A  LUX  RAO  10   PRESENTATION  E 

ARTIE  SHAW  ORCH . 
4' 4. CONCERTO  FOR  CLARINET    14  2  VI    36383  N  I 

4 1 5.SUMMERT I  ME/MA  I D   W  FLACCID  AIR  VI28-O406E 

NAT  SHILKRET  ORCH . 

416.  RING  DE  BAN  JO/OH  LEMUEL/NELLYSLY/CAMPTOWN  RACES  _', 
OPEN   THE  LATTICE  LUV/UNCLE  NED/(aLL  STEPHEN 
FOSTER  SONGS )  VI    9246  N 

417.  P0RGY   &  BESS(MY  MANS  GONE  NOW/SUMMERTIME/ 
LIVING    IS   EASY  W.   HELEN   JEPSON )       VI    11881  M 

41 3. GEMS  FRM  DESERT   SONG(r|FF  SONG/RIFF  SONG/ 

ROMANCE/ONE  FLOWER/  ONE  aLONE  VI    11795  M 

4|9. NAUGHTY  MAR  I  ETTA (FALL  I NG    IN  LUV/   ITALIAN   ST.  I 
SONG,  W.    JAN   PEERCE   VOCAL/JUT  MYSTERY   OF  LIFE/ 
NEATH  SO.   MOON  W  ANNE   JAMISON  VOC.  VI    12589  N  J 

420. STUDENT   PRI NCE(D»1NKI NG   SONG/  GOLDEN  DAYS/ 
DEEP   IN  MY  HRT/  CME  BOYS  LETS  BE  GAY/ 
SERENADE  VI    II 794  M 

421 .  GEMS  FRM  MARYLAND ( 0  I  XI E/BOYS   IN  GRAY/  SI-VER 
moonJmaytime  gems( SWTHRT/  ROAD  2  PARAOISE/VI  l!7< 

422.  BLOSSOM    TIME(KEEP   IT  DARK/SERENADE/  MY  SPRINGTIME 
TELL  ME  DAISY/  60NG   OF  LUV)  VI    11792  M 

423 .  M AYT I ME( Wl LL   U   REMEMBER/  ITS   A  WINDY  DAY/ 
GYPSY  SONG/  SWEETHEART  VI    I20J8  HM 

424.  RED  MILL   (EVERYDAY    IS  LADY'S  DAY/ISLE  OF  DRMS/  M 
WHISTLING   S0NG/3TS.   OF  N.Y.J5WTHRTS  MEDLEY 
(WY1LE  ON   PARADE/  4  EVERY  LOVER/   THE  ANGELUS/ 
SWTHRTS  WaLT*.)  VI    12593  M 

4^5. GOING   HOME/   DOWN   SOUTH  V|    35823  E 

426.IT  ALL  BELONGS  2  ME/TICKLING    IVORIES/  OH  MAYBE 
ITS  U/SHAKING  BLS  AWAY    (w.  BROX  SISTERS  AND 
BAJER)  VI    35345  E 

427.  ADAGIO   PATHET I QUE/MNLI GHT  SONATA     VI    36038  M 

ANN  SHERIDAN 

428.  HURRAH  4  SPINACH/  ALWYS  LEAVE  THEM  LAFFING/ 
HURRAY  FOR   SPINACH    (VERA  VAN)       EXPLOITATIONS  E 

D ICK  POWELL 

429.  HITCHED  WAGON   2   STAR /HOLLYWOOD   HOTEL/  SING 
YOU  SON  OF  A  GUN  EXPLOITATION  E 

430.  HAPPY  ABT  WHOLE  THING(w.   GALE  PAGE )  ALWYS 
LEAVE  THEM  LAFFI N  EXPLOITATION  E 

M.   SIBLOT    (FRENCH  COMEDY) 

431.  LE  MALADE    I  MAG  I N A I  RE  ACT    I    4  2     D I SQ.GRAM  4839  M 

VICTOR  SILVESTER  ORCH , 
432. SME   OF  THSE  DAYS/STARS    IN  MY  EYES/STARDUST 
MISS  ANNABELLE  LEE/C  U    IN  MY  DREAM S/B 'FUL 
OHIO/HAPPY  GO   LUCKY/  DRKTWN  ST.  BALL  PA    11339  N 

GINNY  SIMMS  

433. SINGS  80TH   SIDES,   MANY   SONGS(aORDEN   PROG)  E 

FRANK  S INATRA 
434. APRIL    1946  AIR  SHOTS(».   BOB   HOPE,  LANGFORD 

CANCER  ORI VE )  E 
435. SONGS  FRM  MEET  DANNY  W I LSON ( W.SHELLEY  WINTERS)N 
436 .ALWAYS/DO NT  FENCE  ME    IN(AIR  SHOT  DECI944)  E 
KATE  SMITH 

437, SISTER   KENNY  PROGRAM     WOR    1946  E 

MUGGSY  SPAN IER 
438. OWN  2  STMBOAT  TENN/  SUGAR(w.LEE  WILEY)COM    I 507N 

439.  R I  VERS  IDE  SLS  TEST  N 

RISE  STEVENS  

440.  C0NT  HELP  LOVIN  OAT  MN/ THY  OIONT  BELVE  ME  C0742IN. 

FRANK  C.  STANLEY 
44I.STR.   SPANGLED  BANNER/COL. GEM  OF   OCEAN  VI  35009E 

LEW  STONE   ORCH.   AND  OTHERS  

442. OLD  MN   OF  MNTN/GA.   ON  MY  Mir*    (GONELLA )HAPPY 

GO  LUCKY  u(AL  BOWLY JSOMEDAY  I'LL  FIND  U  (GERT. 
LAWRENCE )MY  NRT  STOOD  STILL(EDITH  BAKER )DE684E 

Dana  SUESSE,  Caspar  reardqn  harp 

443. YNG  MAN  W  A   HARP,   PTS   I    2   3  4(2   RECDS )  SCH8  49 
444, SWAMP  8  I RD/3CHERZETTE/BL  MNLI TE( COMPOSER 

AT  PIANO)  SCH  I? 

445.  YRS  4  A  SNG/NITE    IN   YNG/3ER.  2  SKYSCRAPER/ 
(COMPOSER  AT  PIANO)  SCH  II  N 

446.  AFTN0N  OF  BLCK   FAUN/JAXi  NOCT./  BERCEUSE  SCHI2A 

LEE  S IMS 

447.  C0NTRASTS/ IMPROVISATI ONS(PIANO  SOLOS)  BR  20069M 

FRANK  LUTHER    ,  BALL   GAME  ALBUM 

448.  Ti:£  ME   0  2   DLL   GAME/GUT   GRT  AT  BL  GAME 

HOME   RUN  BILL(|0   INCH)  DE     3210  M 


» 
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Ic  MINIMUM  BID 


JACOB  S.  SCHNEIDER 

|28  W.  66TH  ST.  N.Y.  23,  N./. 

SEE   PAGE  ONE   OF  MY . AD    FOR  INSTRUCTIONS 


50c  MINIMUM  BID 


FRANK  LUTHER 

■9.CNT   MISS   THT  BALL  GAME/OH  DIDNT    IT  RAIN/ 

TKE   YR  GRL  2  BALL GAME/ GET  UMP I  RES  GOAT    10"  DE32|| 

0.  BASEBALL  GLIDE/HES  A   FAN/WNT   2  GO   0  2  BALL- 
GAME/TAKE  ME   OUT  2  BALLGAME    IU"  DE     32 1 2  M 

1.  CASEY  AT  BAT(TAYLOR   HOLMES   RECITES)/JOE  UURIE 
JR. (CASEY'S  REVENGE)    I  2"  DE    15048  M 

PRESIDENT  WILLIAM  HOWARD  TAFT 

2.  DISCUSSES  LABOR  4  CAPITAL/WE  R  PEOr-LE  VI35256E 
ART  TATUM 


ABCH  452  1 M 
ASCH  452  2M 
COMET  I  858M 
COMET  TB2E 
COMET  TBAE 


|3. BOOGIE/   IF   I   HAD  U 
(4.SAFT  WINDS/  TOPSY 
^5. SUNNY  SIDE  OF  ST ./FLYING  HOME 

6.B0DY  4  SOUL/   I    KNW   THT   U  KNW 

■7.DRK  EYES/MAN    I  LUV 

ELIZABETH  TAYLOR 
8. INTERVIEW  W  MGM  P|X   I    &  2,|948,  BOTH  SIDES  E 

CLAUDE  THORNHILL 
9.ARAB   DANCE/  U    PALOMA  CO  55041  N 

UNITED  STATES  MARINE  BAND 

0.  OLD  FOLKS  AT  HME/HRD  TIMES  CME  NO  MORE/  OLD 
BLACK  JOE  ETC.  VI   3538U  E 

1 .  CRAZY  BONE  RAG 

RUDY  VALLEE  ORCH.  

2.  VAGABOND   LOVER/KITTY  FRM  K.C./IF   U  WERE  ONLY 
MINE/IF   I    HD   GRL  LIKE  U/GDNITE  SWT HRT /BETTY 
CO— ED/DOWN  FIELD/LITTLE  KISS  ECH  MORN  I NG/WHN 
UBA   PLAYS  RUMBA  /  MYT I  ME   IS  YR  TIME/  STEIN 
SONG/DEEP  NIGHT  VI    36 1  7 1  NX 

VICTOR  LIGHT  OPERA  CO.  ( JEROME  Kerns  music) 

3.1'OU/NESTING  TIME/IN  FLATBUSH/OLD   FASH,  WIFE/ 
TILL  CLOUDS  ROLL  BY/LVE  IT  2  JANE/SIRENS  SONG/ 
WHAT   I'M  LONG  I N  TO  SAY,  ETC  VI    |24|4  M 

>4.I*VE  TOLD  EVRY  LITTLE  STBR/I   MORE  DNCE/  SONG 

IS  U/SPRING   IS   IN  AIR/TCH  OF  YY  HAND/YESTERDAYS/ 
|     SMOKE  GETS   IN  EYES  VI    I24|8  M 

;5.sunnyside  GEMS-  I'M  A  DREAMER/TURN  ON  HEAT/  IF 
|     HAD  TLKING  PICT.  OF  U/MY  LOVE  PARADE/DRM  LUVER/ 
NOBDY'S  USING   IT  NOW/MRCH   OF   GRENAD I  RE     VI 36U08 

6.  GEMS  FROM  HONEYMOONED  FF   EDWARDS  SINGS 
JERSEY  WALTZ)  VI   35311  E 

VICTOR  MILITARY  BAND  (jazz  items) 

7.  BALLIN   THE   JACK  VP    35405  £ 

8.  BUGLE  CALL  RAG  VI   35533  E 

9.  YAAKA  HULA  HICKEY  DULA  VI   35546  E 

0.  5AVING  MEANS  2  GT  2  NEW   ORL/PREETY  BABY  VI35589E 
.PR  8UTTERFLY/  KATINKA  VI   25605  E 

VICTOR  MINSTRELS  I  929 
2.BY  LITE  SILVERY  STARS(H.  BURR)   ABRAHAM  LINCOLN 
J0NES(FRANK  CRUMITJDWN  WHR  WATERMELON  GROWS 
(BILLY  MURRAY  J  LAZY  MOON ( CAVALI ERS )  VI  35961 
V  ICTOR  ORCH  • 

3.1 N  CLOCK  STORE/HUNT   IN  BLCK  FOREST     VI   35323  E 
(SECOND  SIDE  ABOVE,  MUSICAL  NOTES) 
VICTOR  MALE  CHORUS 
'4.0VER  THERE/  OVER  HERE  VI   35937  E 

VICTOR  SALON  GROUP  (NAT  shilkret) 

^.SHEPHERDS  TALE/LULLAB Y/NARC I SSUS/CNTRY  DNCE  VI9479E 

6 .  NOCTURNE/ ONLY  A   RSE/SNG   VAGABNDS/G I  ANN .M I  A  VI  9653E 

7.  MY  BL  HVN/JST  A  MEMRY  VI  35875  E 
'8.MANHTTN  SERENADE/ MAN  I  LUV  VI  35914  E 
'9.SNG  OF  BAYOU/2  AMER. SKETCH S/NOCT./MRCH/VI 3600OE 

VICTOR  SYMPHONY  ORCHESTRA 
[Iu.aMER.  IN  PARIS  I  &  2  VI  35963  E 

1.  AIIER.  IN  PARIS  3  4  4  VI   35964  N 

TED  WALLACE  ORCH. 


'I 


2.  RIVER  STAY  MY  FHM  DOOR< W.  ETHEL   WA TE SB )C030399E 

FATS  WALLER  ORCH.  _ 

3.  BL  TURN  I N  GREY  OV  U/HONEYSCKLE  RSE     HMV  2937  E 
S4.SAME  ON  VICTOR 

». HOOP IN   «t  BOPPIN/  AINT  MISBEHP7IN 
FRED  WARING  ORCH. 

16.  LOST  CHORD/   EILI  EILI 

17.  WE'LL  ALWYS  B  APART/sCHEREZADE 
IS.5TILL   OF  NIGHT/BEGIN  BEGUINE 
|!9.RUS6IA    IS  HER   NAME/  OL  MAN  RIVER 
TO.  SWT  MYSTERY  OF   L I FE/wH I TMAN( CHLOE )    VI    35921  E 

CHICK  WEBB  ORCH. 

'I  .WANT  2  B   HAPPY/HALLELUJAH  DE    15039  E 

ANSON  WEEKS  ORCH. 


3621)6  N 
HMV404003E 

DE  291 20  N 
DE  29221  E 
DE  29196  E 
DE  29191  E 


•2.STRI  KE  ME  PINK  MEDLY(LETS  CALL   IT  A  DAY/  GRT 

2  b  alive/hme  2  harl/strke  me  pink/grow  OLD 

BABY  BR20I20  E-N 

GEORGE  WETTLINGS  NEW  ORLEANERS  

6 .HOME/  2  MaRV.  4  WRDS(FEAT.TEAGARDN)  KEY   1 3 1  I  E 


PAUL  WHITEMAN  ORCH.(w.  BING  4  Blx)  

494.  MELANCH0LY  BABY/MAN   I   LUV CO  50068  E 

4 95.  MERRY  WIOOw/MY  HERO  CO  50069  E 

496.  GYPSY/  JEANNINE  I  DRM  OF  LILAC  TME  CO  50095N 
497.SWT  sue/cant  GIVE  U  ANYTHING  BT  LUV  C050I03E 
498. SNG   OF   INDIA/LIEBESTRAUM  BL  CO  50,98  M 

499.RHAPS00Y  IN  BL  I  &  2  DE  29051  M 

500.SEC0ND   RHAPSODY   I    A  2  DE  29052  N 

501 .CUBAN   OVERTURE   I    4  2  DE  29053  N 

502 • CUBAN   OVERT. (CONC )/AMER.    IN    PARIS  DE  29054  N 

503.  AMER.    IN  PARIS  2  4  3  OE  29055  M 

504.  METR0P0L I  TAN   NOCT/  MANH.   MASQ.  DE  29059  N- 

505.  NITE  W  WHITMAN  AT  B I LTMORE ( WH I SPER I NG,  JAP- 
ANESE SAND)S0ME  OF  THESE  DAYS/  IDA/  DINAH/ 
WHEN  DAY   IS  DNE/ST .LOUIS  BLS/swT  SUE/m|SS, 

mud/  cant  give  u  anything  but  lv    hmv2569  e 

506.  soliloquy/  whn  day  is  dne  vi  35828  e 

507.  mississippi  suite  14  2  vi  35859  e 

508.  amng  my  souven i rs/washbrd  bls  with  hoagy 
carmi chael  vi  35877  e 

509.  together/  my  hrt  stood  still  vi  35883  e 
5|0.  show  b oat— (why  do  i  luv  u/cnt  hlp  luvin  dat 

man/  make  believe/ol  man  river/u  r  luv)vi359i2e 
5| i .chloe/  war ing(ah  swt  mystery  of  life)  vi  3592ie 
5|2. suite  of  serenades  i  a  2  vi  35926  n 

513.  metropolis  14  2  vi  35933  e 

514.  metr0p0lis  3  4  4  vi  35934  n 
5|5.3  shades  of  bl  i  4  2  vi  35952  n- 

516.  hi  water/  midnite  reflections       vi  35992  m 

517.  rhap  in  bl  i  4  2(w.  g.  gershwin)   vi  35822  e 
5| 8.mandalay/stephenr ietta/whr  is  old  grl  of 

mine.  driftwood  vi  35744  e 

519.  ALL  FOR  you/hap°iness  VI  35708  E 

520.  snap  fingers/love  f lowers/oarl i  ng/caresses/ 
im  a  lonesome  little  raindrop        vi  35704  e 

521.  ERIEVING  FOR  u/fEATHER  NESt/ecT       VI    35703  E- 

522.  AVALONJ JUST  LIKE  GYPSy/lOVE  IDLNSSVl  35701  E 
523.STDY   IN  BL/MANHATTAM  MNL I TE  VI    36067  N 

524.0N  THE  TRAILI42  VI  36095  N 

525.PARK  AVE  FANTASY/DEEP  PURPLE  VI    36 1 3 1  E 

526»stardust/bl'JE  mnlight  VI  36 1 59  E 

527.T0P  HAT  MEDLY(CHECK  TO  CHECK  ETC )  VI  36|74  N 
528. SLAUGHTER  ON   I OTH  AVE   142  VI  36 1  83  E 

529.  HIGH  WATER/*ASHBOARD  BLS  VI    36 1  86  N 

530.  ALL  POINTS  WEST  I  2  VI  36|98  N- 
53|.WHITEM»N   MEDLEY(ST  L  BLS,MISS   MUD, CANT  GIVE  U 

ANYTHING,WABASH  BLS  WHISPERING  ETC  VI  36|99  E 
532.SAME  ON  PICTURE  LABEL  VI    39003  E 

533.  RHA PSODY    IN   BLUE   142   (    GERSHWIN   P )V |    55225  E 

534.  CL0UDBURST/PAINTED  DESERT  33I/3LP  VI3500I  V+- 

BERT  WILLIAMS 

535.  ELDER  EATMORE- THROW  I NG  STONEs/gEN  CO   |6|4|  E 

536.  CANT  DO  NOTHING  TILL/HOW   FRIED  CO     62|6  E 

CLARENCE  WILLIAMS  BLUE  FIVE 

53 7.  FAREWELL  BLS/  GULF  COAST  BLS  OK     3055  E- 
538.SAME                                                            OK     3055  M 

MARY  LOU  WILLIAMS 

539.  BLS  untill  baby/djpree(evil  cry)    *8     550  E 

540.  L'JLLABY  OF  LEAVES/ST  BOUIS  BLS  AS  1004  E 
54I.STAR  DUST    I  >-2  AS      1005  Z 

542.  THIS  AND  THAT/SONG  IN  MY  SOUL  AS     1008  M 

543.  LITTLE  JOE/DRAG  EM  AS     1 002  M 

544.  R0LL  EM/MARYS  BOOGIE  AS     1003  M 

PRESIDENT  WOODROW  WILSON 

545.  TALKS  ON  TRUSTS/TALKS  ON  3RD   PARTYVI    35251  E 

546.  DEM  PRINCIPLES/  PRES  HARDING  TALKSV I        I Ol  E 

LEONARD  WOOD  (general) 

548. TALKS   ON  TBEDORE   ROOSEVELT  NAT  FOR      I  8  E 

548.  AMER I  CAN  I SM  NAT  FOR       5  Vf 

VICTOR  YO'ING  ORCH 

549.  WHAT  IS  LVE/GOT  U  UNDEr(lEI  WILEyJdE  15034  E 
550. SWT  SUE/THROUGH  YEARS  DE  I  50 1 2  N 
551. ON   THE  TRAIL/PEARLS  ON  VELVET           DE  15004  V4-  . 

552.  G0T  U     UNDER^WI  LEy)/-ANGFORD  DE  252|6  N 

553.  LAMENT  LIVING   I  42  BR  20||9  E— 

554.0K  america;just  a  tarters  darter/love  me  2n I TE 

STRANGE  AS   IT  SEEMs/mY  ROMANCE  ETC  WITH 
BOSWELL  S I STERS,M I LLS  BROTHERS, F.MUNNBR20I I  2  E- 

555.  CANT  HELP  LOVIN/B  ILL(H. MORGAN)  BR  20l I  5  M 

556.  WHY  DO  LVE   U(W. COUNTESS  ALBANI    4  FRANK  MUNN)/ 
SHOWBOAT  FINALE  BR  20117  M 

557.SH0WB0AT  OVERTURE/OL  MAN  RIVER  BR  201 |4  M 
558.U  ARE  LOVE/MKE  BEL  I EVE{ JAMES  MELT0NBR20I 1 6  M 
559.0L  MAN   RIVER/SHOW  BOAT  OVERTLP  E       CO  55004  E- 


350 

56! 
562 

563. 


TRUMMY  YOUNG 
,TALK  OF  TOWN/HOLLYWOOD 
JIMMY  YANCY  PIANO  SOLOS 


SE  |20|0  N 


iYANCEYS   SPECIAL/ETERNAL   BLS  SE   1 2001  N 

iMI DN I GHT  STP/HOW  LONG  BLS(MA  YANCYSE  |2002  N 
.PALLET   ON   FLOOR/HOW  LONG  8LS(sOLO)SE    12003  B 

SPEC  I AL  PICTURE  RECORD 

564.  THE RES  HILL  BEYOND  HILL;iVE  TOLD  EVERY  LIT  STAR 
(BOTH  BY  MAPJORII  H0RTEn)/4  LOVE   WAS  B0Rn(C0NRAD 

THI BAULTJWHEN    SPRING   IS   IN  AIR(jACK  PARKER 

VI  39001  E 

CANTOR  JOSEF  ROSENBLATT 

565.  DIE  NEUER   KOL   NIDRE/EILI    EILE  VI  55197  E- 

566.  EL  MOLE  rachmin/kol  NIDRE  VI  353|2  E 

THE  FOLLOWING   ARE  D-OISCS 

LOUIS  ARMSTRONG  ALL  STARS 

567.  BACK   0  TWN   BL/GOOD   GOODMAN/SWT   GA  BROWn/ 

SHE  I K  OF  ARABY  VD  148  V+- 

LOUIS  ARMSTRONG  WITH  EDMOND  HALL  MEN 
568.0LD  ROCK  IN  CHAIR/WES  FUNNY  THAT  WAY  (kAY  STAR )/ 

IT   AINT  GONNA  B   LIKE(FRANKIE   LAINE)VD  903  E 
LOUIS  ARMSTRONG  MET  OPERA  HOUSE 

569.  MOP  MOplwiTH  HAWKINS  )^EE  'WEE  SPEAKSVD  135  &- 

570.  mop  mop/rose  room(bi GARD,TATUM)      VD  I 52  E 

LOIJIS  ARMSTRONG 

571.  JACK  ARMSTRONG   BLS/ROSETTA  VD        384  V 

MARIAN  ANDERSON 

572.  LET  BK  BREAD/AVA   MARIA/FEEL  LIKE     VD  98  V+- 

ANDREWS  SISTERS/SPIKE  JONES 

573.  LULLABY  BRDWAY;iS  YOU   IS   OR/  COCKTAILS  FOR  TWO 

AND   THE   GRT  BIG   SAW  CAME  NEARER     VD        1 28  E 

MILDRED  BAILEY 

574.  H0LD   ON j KEEP  HAND    ON    PLOw/aLWA YS ( JOAN  EDWARDS) 
I    REMEMER   YOU, ( JOE   STAFFORD)    ETC     VD        328  E 

575.  WHICH  48/jUST  U  JUST/LIKE   SMONE   IN  LOVe(pERRY 
C0M0)L0VE   IS  SWTEST     THING  VD      444  E- 

CHARLIE  BARNET 

576.  PARA   VEG  ME  BOY/CHARLESTON   ALLEy/|M  ALONE 
WITH   YOU    (    JIMMY  LUNCEFORd'  VD        266  E 

577.  UPTWN  BLS/HAUNTED   TOWN/cLAUDE  THORNHILL ) 
TRAUEREI , WHERE  HAS   LITTLE   DOG  VD       294  E 

578.  NBDY  KNOWS  TROUBLE  SEEN<KAY  STAR  VOCAL)/ 

OLD   FASH   LOVE(EDDY  HOWARD                       VD  364  V+ 

579.SKYLI NER/BL   SKIES/WOODY  HERMAN ; GOLDEN  WEDDING 

CALEDONIA                                                 VD  458  E- 
CO  'NT  BAS  IE 

5B0.TAPS  MILLER/MY  SILENT   LVE                     VD  1 99  E 

581. ON  UP  BEAT/SHAW  CROSS  HRT/SAN  QUNTVD  248  E 

582. KANSAS   CITY  STRIDE/BEAVER   JUNC          VD  258  E 

BIG  BILL    t  533 
FEEL  S  GD/TELL  ME  BABy/sALT  PEANUTS       VD       496  E— 

LES  BROWN  ORCH 
SS^mah    find/  nickel  sere/beg  C  LITE  VD     389  Vh 

585.  TAKE  ME  IN  ARSm/aRTI  E  SHA'.V;NEVER  BE  SAME/ 

S 'WONDERFUL  VD       41 2  E- 

586.  WHATS  USE  GETTING  SORe/mNGLOW  ETC  VD       473  E— 

EDDIE  CANTOR  W  TOMMY  DQRSEY 

587.  H0W  YA    GONNA   KEEP  ON    FARm/sOPHIE  TUCKER;SOME 
OF  THESE  DAYS  VD       358  E- 

HOAGY  CARMICHAL 

588.  canyon  passage/riverboat  shuffle/boy  raburn; 
march  of  b0yds,2  spoons  in  igloo    vd  vi- 

589.  h0ng  kong  bls/balt  oriole/josh  white;one  meat 
ball/cottoneyed  JOE  VD      383  E 

BUDDY  CLARK  /BON  EBERLY 

590.  how  little  we  know/understand         VD      435  E 

JERY  COLONNA 

59l  .HERTACHES   SADNESs/(  I NAH   SH0BE)  VD        699  E- 

PERRY  COMO 

592.MN    IN  MY  HRT/WOULDNT  B   NICE/  ETC      VD     4| 0  E 

R  ICHARD  CROOKS 
593. OLD     REFR IN/HI LLS  OF  HOME  VD       225  E 

BING  CROSBM  

594.  DEAR   OLD   GIRL/THESE   FOOLISH  THNGS  «B        532  N 

595.  GRT   DAY/HES  MY   GUY/NO  NAME   JIVE/OLD  BLK  MAGIC/ 
FOR   ME    '-   GAL/SOUND  OFF/  NO  30  » 

396, RA  LOO  RA  LOo/»ATIRS  MINNETONKA/WAIT  TILL  SUN 

SHINES  NELLIE/lN  GD  SUMMERT  I  ME/s  I  NG  ALONG  WITH  E- 
5074BUY  BONDS   (  WITH  HARRY  JAMES  ORCH )  E- 

598.  CALL  U  SWT  HRT/FOR  ME  4  MY  Gal/  SING  ALONG  E— 

599.  DWN   OLD    OX   RD/sOOn/mILORED  BAILEY(FROM  LAND 
OF  SKY  BL  WATER  VD       4|4  E 
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50c  minimum  bid 


JACOB  S.  SCHNEIDER 

128  W.  66TH  St.  N.Y.  23,  N.Y. 


50c  minimum  i 


SEE   PAGE   ONE   OF  MY  AUCTION  FOR  INSTRUCTIONS. 
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BOB  CROSBY  V-OISC  STARS 
pack  uk  tables  in  kit  bag/|t  dont  mean  a 
thing  (d.  Ellington)  vd 

bing  crosby 
in  land  of  begin  again/let  it  snow  vd 

JIMMY  DORSEY  ORCH. 
GREAT   LIE/LES  BROWN   FLIP   UP  VD 
B'FUL  MORN  ING/CONTRASTS/DON 'T  CRY 
BABY   (ERSKINE  HAWKINS)  VD 
GRND   CENTRL  GET  AWAY/aLL  THINGS  U  r/(TOMMY  DORSEy) 
SMOKE  GETS    IN  EYES/SWTHRT   SIG   CHI        VD        391  E- 

TOMMY  DORSEY 
MNLIGHT   ON  GANGES/APRIL    IN  PARIS          VD        134  E 
NOBDY'S  BABY/3  LIT   WRDs/(ARTIE  SHAw)jNGLE  DRMS   1 5 1 E- 
HAW  WAR  CHNT/MRCH  OF  TOYs/(jlMMY  DORSEY)   THE  CHAMP 
I  'D  DO  ANYTHING  4  U  VD        1 95  E 

TESS  TRCH  SONG/MILKMAN  KP  BOTTLES  QUI ET/l  RRES I S- 
TABLE  U/  I    NEVR  KNEW  VD       227  E- 

SWT  *  LOVELY/LAMP  IS  L0W/(W00DY  HERMAN)  MUST  BE 
JELLY/FLYING  HOME  VD        320  E- 

MORE   &  MORE/DRIVIN  ME   CRZy/( CHARLI E  SPIVAk)0NLY 
ANO.  BOY  A  GIRL/EVRYTME  WE  SAY   G 'BYE  VD     406  E— 
DOOR  WILL  OPEN/MOMNT    I    MET  u/(ROY  ELDRIDGE)olD 
ROB   ROY  VD       605  E- 

TOMMY  DORSEY  4  JIMMY  DORSEY  BANDS 
BROTHERLY   JUMP y  MRE  THN   U  KNOW  VD       451  E— 

D  IKE  ELLINGTON 
.THINGS  AINT  WHT  USED  2  b/( SP| VaK ) JST  FRIENDS  V+ 
.TAKE  A  TRAIN/SENT  LADY/FLAM  I NGO  VD       2|2  V 

,MOOD  2  B   WOOED/LIT  BROWN   BOOK  VD       252  V 

,NEV   FELT  THIS  WAy/lUV  4  LUV  2NITE       VD       453  E- 
.HOLLYW'O  HANGOVEr/c  JAM  BLs( SAM  DONAHUE  )   505  E- 
CRE  OLE   LUV  CALL/(HAL  MC I NTYRE )C00L   AS  FOOL  IN 
A   POOL/SINGING    IN  RAIN  VD       4|5  E- 

.PERFUME   SUITE-  UNDER  BALCONy/oTRNGE  FEELING/ 
DANCERS    IN   LUv/  COLORATURA  VD       5|6  V4- 

.DIMINUENOO   IN  BL/CRESENDO    IN  BL/(  3ASlE )SENT  4 
U  -csterday/jimmy's  BOOGIE  WOOGIE      VD      534  E- 
, KISSING  B'JG/CARNEGI  E  BLs/(RANOY  BROOKS  )STOMPI  N 
AT   SAVOY  VD       558  E 

•  FRANTIC  FAiUASy/(bS1E)0LD  MANUSCRIPT  VD  575  E- 
.FRANKI E  >  JOHNNY   I    '    2  VD       626  N 

ZIGGY  ELM AN 

,NEV  B   THE  SAME/ZAGGIN  W.   ZIG/TAINT  WHT  U  DO  VD2|9E- 

ELLA  FITZGERALD  W.  CHARLIE  SHAVERS 
.ALWYS  BN    IN   LUV  W  u/(jOE  STAFFORD )BL  MOON  VD  569E 

BENNY  GOODMAN 
,PR  butterfly/wrld  waitin  4  sunrise/(lee  castle) 

1  GET  BLS  WHN    I T  RA I  NS  VD       54  V+- 
,  3  LIT  WRDS/KATE  SMITH-  IN   FRIENDLY  HRBOR  VD88  G+ 
,LETS   FALL   IN   LUV/sPAN I ER ) SQUEEZE  ME  VD       255  E 
,OPUS  i/  (T.   DORSEY)   OPUS    I  VD        180  V<- 
,UNTI TLEd/(mUGGSY  SPAN  I ER )PEEWEE  SPKS  VD     344  V+ 

,liza/china  boy/count  basieJtippin  ON  Q.T.  VD  527N 
, shine/tiger  rag/(martha  tilton)if  I  HD  U  VD  556E 

MORTON  GOULD  ORCH. 
.tropical/el  rancho  grande/(philharmoni c  orch) 
ser.  4  orch.  vd     402  e- 

LIONEL  HAMPTON 
,1    WONDER  BOOGIE/UAJOR  J,  MINOR  VD        229  E- 

EDGAR  HAYES  STARDUSTER 
,STAROUST(DI FFERENT )/l    COVER  WATERFRNT    ( ANDREW 
PREVIN,   PIANO)  VD       681  N 

WOODY  HERMAN  ORCH. 
,6Y  RIVER  OF  ROSES/(j.   DORSEY  W  KITTY  KALLEN ) 
W'FUL  WORRISOME    FEELING  VD        1 57  E 

.NO  WINGS   ON   FOXHOLE/LILI    MARLENe/(V .MONROE , 
LES  BROWN)OK  4  8ABY/SME   PCEFUL  EVEN  IN  VD   305  V+ 
,CME  BCK   2  SORRENTO/B I  SHOPS  BLS/<LEE  CASTLe) 

UPTOWN   EXPRES8  VD       293  N 

.TIME  WAITS  4  NO  ONE/(RAYMOND  SCOTt)tTRED  LIT 

TEDDY  BEAR/SHAVETAIL  VD        357  V+ 

.SMEBDY  LUV8  Me/(d|NAH  SHORe)gUESS  HNG    TEARS  OUT 

2  DRY/CANDY  VD  4 1  I  E 
GT  WRLD  ON  STRING/hEAH  MAn/( GOODMAN ) OOMPH  FAH 
FAH/AFT   Y'VE  GNE  VD       5|9  E- 

C  PL  EM  AN  HAWKINS  SWI1G  FO'lR 
.MAN    I    LUV/JOHNNY  0 OTHWELL  VD       529  E 

IENA  HORNE  

,MAD  AOT  THE  l)OY/WHY  SHLDN'T  IT/(anDY  RUSSEL)LA 
borrachita/  TIME  WAS  VO      631  N 

JOHN  KIRBY  

.ONLY   PAPER  MOON/  CANT  WE  B   FRIENDS     VD       883  E 
HAR'tY  JAMES 


•IN  MRKET  4  U/SHARP  AS   TACk/glEN  GRa)|RISH  EYES 
SMILIn/wILO   IRISH  ROSE  VD         57  E 


HARRY  JAMES 

646.SIERRA/BETTR  GIVE  ME  LOTS  LOVIN       VD        160  E- 

647.  LETS   GO  HME/(  JIMMY  DORSEY  JBREEZE  t,    l/  YOU 

U  DARLIN  VD       2 1 7  V4- 

648.  ALL  MY  LIFE/DONT  CARE   WHO  KNWS    I T/^  YANK  LAWSOn) 

sugar/sensation  VD      234  E 

649.  MRE   I    SEE  u/DEVIL  SAT  DWN , CR I ED/( WOODY  HERMAn) 
LAURa/  I   WONDER  VD       438  E- 

JACK  JENNY  ORCH. 

650.  WRLD  WAITIN  4  SUNR I  SE/sOONER   OR  LATER 
(ejTTERFIELD   ORCH)  VD        739  E 

AL  JOLSEN 

65 1.  APRIL   SHOWERS/BLUSHI N  ROSIE(w.   T.  B0RSEY)306E- 

SPIKE  JONES 

652.  MCNAMARAS  BA  ND/m  I NKa/(  AND  REWS  SISTERs)PUT 
RING  ON   FINGER/BLOND  SAILOR  VO       570  VI- 

SAMMY  KAYE  ORCH. 

653.  janie/no  grter  luv/(artie  shaw)kiddn  ARND  303V+- 

654.  WANNA   GT  MARRIEO/(GUY  LOMBA RDO )mEET  ME  IN 
ST.  louis/oh  MOYTLE  VD       403  V 

STAN  KENTON 

655. STUFF  UGOTTA  WTCh/sOTHRN  SCANDAL/( SA.JI  DONAHUE 
NAVY  BAND)  LST  PARTY  VD       573  E 

KING  COLE  TRIO 

656.  ANY  OLD   TIME/BRING  ANO  DRINK  VD       455  E- 

ANDREW  KOSTELANETZ  ORCH. 

657.  LA  MORENA  DE  ME   COPLa/lA    PALOMa/(  GLADYS 
swarthout)chanson  BOHEME  VD      345  E— 

658.  FLAMI NGO/( MORTON   GOULD)ADIOS  MUCHACHOS 
JARABE  TAPATIO  VD       565  E 

KAY  KYSER 

659.  LI  MEHSE  BLS/GRL  I    LFT  BEHIND  ME(CLYDE  LLC  AS ) 

YANK  LAWSON 

660. OH   LADY  B   GO/KING  COLE  TRI0)lF  U   CANT   SMI  LE/ 
PILE   0  COLE  VD       ?|7  N 

661.  LUV  JST  ARND  CORNER /( MUGGSY  SPANIEr)tIN 
ROOF  BLs/CHERRY  VD       588  E 

662.  WASHBOARD  BLs/(RED   NORVO)SL    SKIES  VD       597  E 

JACK  LEONARD 

663.  YR  MY  THRILL/FND  MILL  OOLLR  BABy/(JOE  STAFFORD) 
ALONE    TOGETHr/rEO  RED  ROBIN  VO       427  E 

664.  THNKS  4  MEMRY(w.  MARTHA   T ILTON )/(MA R I E   GREENE ) 
HAD  2  B   U  VD       520  N 

665. SLEEPY   TIME    GAL/(  PEARL  BAILEY)|5  YRS/TIRED  527  E 
JIMMY  LUNCEFORD  ORCH. 

666.  ALONE  W  u/MARILYN   COMES   On/(CHARLI E  BARNET) 
CHARLESTON  A   LEy/vEGA  ME  VOY  VD       266  E— 

JOHN  MCCORMACK 

667.  ADESTE   F I  DEL  I S  VD         49  E- 

ETHEL  MERMAN 


668.  WHY  CALL   PRIVATE  A   PR  I VATE/( ALEC  TEMPLETOn) 
IMPRESSIONS  VD       368  V+ 

GLEN  MILLER  AIR  FORCE  BAND 

669.  EMBRACABLE  u/g. I .   G I Ve/(  ELL  I NGTON )sOPH.  LOy/ 
AZURE  VD        |33  V 

670. STEAL  IN  APPLES/EVHYBDY  LUVS  BABy/sTMPIN  AT 

SAVOY  VD       223  V 

67|.HRT  FILLED  W  LUV  4  u/(DINAH  SHORe)caNT  TELL 

WHY  VD       381  V+ 

6 72.  MY  buooy/  FAREWELL  BLS  VO       334  v+ 

673.  WANG  WANG  BLS/bYE  BYE  BLS  VD       466  V-t- 
674.SNGS  MOTHR   TAUGHT  ME/pEGGY  PIN   UP   GRL/  {SAM 

donahue)  mel.  baby  vd     533  E 

MILLS  BROTHERS 
675. U  TELL  ME   YR   DRMs/ciELITO   LI N DA ( ANDREWS  Sls)452V 

676.1 'll  b  arnd/hrt  one  u  luv/paper  doll/(lena 
horne)hw  lng  thiss  been  going  ON    VO     495  E- 
RED  NORVO  OVERSEAS  BAND  

677.  IN  MELLOW  TONE/   I   2  3  JUMP  VO  85  V 

HOT  LIPS  PAGE  

678.  MISS  MARTINGALE/HAMPTON-  SCREAMING  BOOGIE  428N 

LES  PA  L  TRIO  

679.  HW  HI    MO  ON /BEG  I  N  BEG  J I  NE/(  SP I  KE  J0NES)bL 
oanube/  TOOT  TOOT  TOOTSIE  VD       540  V-t- 


LOUIS  PRIMA  ORCH 


399  E- 


680.  THIS   HRT  OF  MINe/hITSUM  Kl TSUM 

BOYD  RAEBURN  ORCH.  

681 .  WHO  STARTED  LUV/( HARRY  JAMES )CRZY  RHY  VD246E- 

MARTHA  RAYE  

682. ONCE  IN  WHILe/aLL  OR  NOTH ( JAMES )/oOWN  UNDER 
(w.  HERMANNS  TIME  GOES  BY(GLEN  GRAY/jOHNNY 
ZERO(NOBLE  SISSLE)   WAR   DEPT. SOUND  OFF  V+ 

BUDDV  R  ICH  

683. THAT'S  RICH/T  4  2(STEGMEUER)  VD       603  E- 

FRANK  SINATRA 
6fl4.SPK"Lw/cL;,E  2  u/(r.  vallee)whiffpf  SNC,  154  V 


FRANK  SINATRA  (cnN'T) 

685.  CONTRAPUNTAL  VAR  I  AT  I ONS/SLO  ONCE     VD       635  E-  j-| 

686.  WHN  LUVR  HAS   GNe/fALLIN    IN   LUV  W  LUV  VD467  E- 
687.IF  U  R  BT  A  DREAm/saT.  NITE  VD       1 73  E—  Jjl 
688. IF  U  R  BT  A  DREAm/(jO£   STAFFORO)l    DIDNT  KNW  H 

ABT  U/TUMBJN  TUM8LEWEEDS  VO       393  E- 

689. HVE  BUT    I    HR/(£ILEEN  BARTON )LUVR   CME  BACK 

2  ME/  GREAT  DAY  VO       625  N 

CHARLIE  SPIVAK 
690.1 'll  gt  by/  arkansas/suddenly  its  spring  i82e 

691.  beseme  mucho/genrl  jmpeo  at  dwn     vd     164  e 

joe  stafford  v-oisc  boys 

692.  am  i  bls/(martha  tilton)u  cme  alng  vo    487  n 

art  tatum  w 

693.  gershwin  medley/she's  funny  tht  way  vd     604  e—  11 

JACK  TEAGARDEN 

694.  CASAN0VAS  LAMNT/SORRY   I   MOE  U  CRy/(  PEGGY  LEE ) 
THT   OLD  FEELIN/AINT   GOIN  NO  PLCE       VD       354  E 

CLAUDE  THORNHILL 

695.  RUSTLE  OF  SPRING/POP   GOES  WEASEL     VD       27|  E 

MARTHA  T ILTON  V-OISC  PLAYBOYS 

696.  BEYND  BL  HORI  ZOn/mI  LDRED  BAILEY)   DWNHRTED  BLS  52' 

TOMMY  TUCKER  ORCH. 

697.  AN  HR  NEVR  PASSES/( CLYDE  LUC  AS   0RCh)0ANCE  WITH 
DOLLY  VD       I  I  I  E 

JOE  VENMTI  ORCH.  i 

698.  LULL    IN  MY  LIFE/wHT  GOES  UP  MST  CME  DWn/(mARIE 
GREEN)S0LITUDE/|    KNW  U  KNW  VO       602  E- 

FATS  WALLER, PIANO  SOLOS 
699.SLI  GH1LY  LESS  THN  W'FUL/THR'S  GAL    IN   MY  UFl/ 
AINT  MISBEHAVIN/2  SLEEPY  PEOPLE  VO         32  G 

FRED  WARING  ORCH. 

700.  MAN  2  MAN/(ALVINO  REy)cA1SS0NS   GO  MRCHING/ 
ARMY  AIR  CORPS  VD  6  E— 

JOSH  WH ITE 

701.  LASS  w  DELICATE  AIr/bLS   IN  BERL I N/wLTZI  NG 
MATILDA  VO       44  E- 

PAUL  WH  ITEMAN  ORCH. 

702.  TRAVEL  I N  LITE(3ILLIE  HOL I  DAY ) VOCAl/( K I NG  COLE  ! 
TRIO)  ALL  4  u/cNT  C  U4  LOOKI N  VD         66  E 

TEODY  WILSON  ORCH. 

703.  PRISONER  OF  LUV,(LENO  HORNE  VOCAL )/( LUNCEFORD ) 
I 'M    IN   AWFUL  MOOD  VD         97  E 

704. SWT  LORRA I NE/HALLELUJAH/(ART  TATUM )C0CKTLS  4  2/ 
LIZA  VD       236  E- 

705. bls/  stompin  at  savoy/(betty  roche)  trouble 
trouble  vd     595  e- 

VICTOR  YOUNG 

706.SNGS   FRM  PARAMOUNT   PICTURE  CALIF.,    PAR   REO 1 0  E 
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SklJi       STEPHEN  STORAN  SALE 

%  ARG     BOX  341 
CcOPER  STAT  IOC],  NYC 

SALE  OF   SURFLUS   STOCK  OF   TOPEX  RECORDING  STUDIOS. 
ALL  RECORD   LISTED  ARE  COMPLETE  HALF-HOUR  SESSIONS 
ON   I01,   LF   ;3l/3  MICFICGROOVE  STUDIO  ACETATE 
RECORD  INGS. CAN  BE   PLAYED  ON   ANY  HOME  LP  PHONO. 
ALL  RECOROS   ARE    IN  N   CONDITION-NEVER  PLAYED « 


PAUL  WH ITEMAM-B IMG  CROSBY-B IX  BE 1DERBECKE  10"  LF 
( I  )FELIX   THE  CA  T  t4.  95 

(2)MCThER  GOOSE  PARADE 
(3MH  YOU  HAVE  NO  ICEA 
U)gE0PG1E  PORGIE 

(5)  CALSE  MY  BAB  V  DONT   MEAN  MAYBE  NOW 

(6)  JUST  LIKE   A   MELODY   FROM  OUT  OF  THE  SKY 
{7)CL.D  MAN  RIVER 

(8)  KAKE  BELIEVE 

(9)  SUGAR 

( IC /THE RE  A  INT  NO  SWEET  MAN  WORTH  SALT  OF  MY  TEARS 
BENNY  GOODMAN-IO'  LF- 84.95(bR0ADCaST) 
( I } hUCKLEBUCK 

(2)  d0nt  worry  bout  me 
( 3  jclar i  net  a  la  king 
(4js0me  enchanted  evening 

(5)  a  string  of  pearls 

(6)  small  hotel( quartet) 
!<Ji,(7)blue  lou(sextet) 

i(8)fiesta  TIME 

lOUKE  ELLINGTON— I O1   LP  $4.95(bR0ADCASt) 
[(  I  )»AY  LOW 
((2)C   JAM  BIS 

(3)  kissing  bug 

(4)  blue  sk  ies 

5)just  a  sittik'  and  a  rockin 
(6  jcalcon  ia 

(7)  fancy  dan 

(8)  lucky  so  and  so 

HARRY  JAMES  -  10''  LP  -  J4.95 


I  J MY  BUDDY 
j(2)»ILLOW  WEEP  FOR  ME 
l(3)lTS   FUNNY  TO    EVERYONE  BUT  ME 

j4)v0l  vist  du  gaily  star"? 
[5)l;fe  goes  to  party 
6j»'hen  we're  «_0nt 
7;lullaby  in  rhythm 
8,'out  of  nowhere 
9 )l  1  ttle  wh  ite  lies 
ic,'»rm-  trouble  in  dreams 
lauce  hopkins-edmond  hall  -  |0'  lf-j4.95 


|)MAD  MOMENTS 

2^W0ULD   DO   ANYTHING  FOR  YCU 

3)  MUSH  MOUTH 

4)  H0W'M  I  doin' 
5jc»LIF0RNIA  HERE    I  CONE 

6)  LO0K  WHO  'S  HERE 

7)  HES  A  SON  OF  THE  SOUTH 

8)  canad i an  capers 

9)  minor  mania 

10)  marie 

ill  ie  holiday  carnegie  hall  c0ncert-l0"lf-jt4.95 
i  jcover  the  watepfront  ~ 

2)  lOVER  COME  BACK  TO  IE 

3)  l/Y  MAN 

|4)b:li  ies  new  blues 
|5)tenderly 

6)  0c  notv  in  till  ycu  hear  from  me 

7)  ro  you   know  what  it  means  to  miss  n.o. 

f))sTOREYVILLE  Bl  LEs(  SCUND-TRACK  ) 
ACK  TEAGARDEN-IO"LP-j4.95 
It  )FORT  KNOX  JUMP 
?)SING  A  LOVE  SONG 

B)kAS  ANYBODY   HERE   SEEN  JACKSON"? 
k)MR   JESSIE  BLUES 

p)  HiPKLSS I ONS  OF  MTAOE  LUX  LEWIS 
5  )pR  ELUOE    IN  G  Ml  NCR 
|7)SWING  WITHOUT  WORDS 
pJbASFFUL  BABY  BLUES 
p)fl.FT  AS  SPRING 

•oJbarcarolle 

IMMY  DORSEY-FEB  20.   If40-|QI.I  F-&4.95 


Mil    THOUGHT  ABOUT  YOU 
fJl'VE  GOT  MY  EYES  ON  YOU  (SINATRA/ 

iJeasy  DOES  IT 
ii)careless(sinatra) 

fcjeLUFS  NO  MORE 

MA  LOVER    IS  BLUE 'si  NATPA  ) 

f)OARN  TH«T  DREAM 

|)S0  WHAT 

LP  BILL  DAVISCN  SEXTET-BROADCAST-  10'  LF- 


)'S  »0NDERFUL-(2)»ILD   MAN  BLS 
JmaNDY  MAK  E  UP  MIND 

Jcheatin  on  mt(piano  solo) 

Jif  i  hao  you(6)pagan  LOVE  SONG 


AUCTION 


GLADYS  STAFFORD 

5i2fa  n.e.  17th  strcet  Portland  ii  Oregon 


AUCTION 


CONDITION   OF  RECORDS     GUARANTEED.   MINIMUM  BIO  LISTED   TO    THE  RIGHT  OF  EACH   RECORD   LISTED.STATE    PREFERENCE  IN 
SHIPPINGS    PARCEL  POST  OR   RAILWAY  EXPRESS. AD   25£   FOR   PACKING  CHARGE.   Wl  NNER  S  WILL  BE  NOTIFIEO  TO  S  END  REMITTANCE 
AND   RECORDS  WILL  THEN  BE  SHIPPED  AFTER    RECEIPT  OF  MONEY  DUE.    |F  NOT  SATISFIED,   MONEY   GLADLY  REFUNDED  FOR  THE 
RECORDS,   OF  COURSE. 


LOU  IS  ARMSTRONG 
GUT   BUCKET  BLS/YES    IM    IN  BARREL 
WEARY  BLS/THATS  WHEN    ILL   COME  BACK 
ST  JAMES    INFIRMARY/SAVE    IT  PRETTY 
I   Al NT   GOT    NOBODY/ROCK  IN  CHAIR 
DA  LI  AS  BLS/BESS1E  COULDNT  HELP  IT 
HOTTER   THAN  THAT/SAVOY  BLS 
FIREWORKS/WEST    END  BLS 
I  CANT  BELIEVE/MY  SWEET 
A  INT   MISBEHAVIN/BLK  AND  BLUE 


OK  8261  G+/V  3. Of 
OK  85|9  N  5.00 
OK  865  7  E+  5.0C 
OK  8756  E  4.00 
OK  8774  E  4.00 
OK  8535  N  5.00 
OK  41078  N-/E+5,  OC 
OK  4|4|5  E+  4.0C 
OK  tl276  E—  4.0C 


MY  SWEET/ I  CANT  BELIEVE  YOU'RE   IN  LOVEOK  4|4|5  N  4.CC 

MY  SWEET/CANT  BELIEVE  YOU'RE   IN  LVE  OK  4|4|5  E+  4.00 

DEAR   OLD  SCUTHLAN O/WEATHERB IRO  OK  41454   E+  4.00 

YOU'RE  LUCKY  TO  ME/MEMORIES  OF  YOU  OK  41463  E  4,00 

HEANUT   VENCOR/MUGGLES  VO      3 1 94  N  4.00 

WHEN  YOUR  LOVER    HAS  GONE /BLUE  AGAIN  OK  4 1  498  N-  4.00 

OTARDUST/Y.'RAH  YOUR  TROUBLES    IN   ORMS  OK  41530  E—  4.00 

THAT   PHYTKM  MAN/SWT  SAVANNAH  SUE  OD  4|?8|    N  5.00 

THEM  THERE  EYES/I  ;TTLE   JOE  OK  4|50|  E/E-4.00 

GEORGIA    ON   MY  MINC/KICKIN   GONG   ROUND  VO     3073  N-  4. OT 

(ABOVE  £"   LAM  CRK) 

THEM  THERE   EYES/SfcTHEAR TS    ON   PARADE  VO      3337  N  4.00 

HOBO   YOU   CANT  RIDE  TRA I N/THA  TS   MY   HOME V  I   24200  V*  3.00 

PERRY  BRADFORDS  JAZZ  PHOOLS 

LUCY  LONG/AINT   GONNA   PLAY  SECOND    FID  VO    1 5 1 65  V+  8.00 
((■GROOVE  CHIP  ON  "  LUCY  LONG") 

B IX  BE  I OERBECKE 

AT    JAZZ  BAND  BALL/JAZZ  ME   BLS  OK  40923-  E+  lO^CX 

SORRY/SINCE  BEST  GAL  OK  41001  E/E-UO.OL 

THOU  SWELL/SMBGDY    STOLE  MY  GAL  OK  41030   E+  IO.CC 

IN  A   MIST/WRINGIN  AND   TWISTIN  VD     3|50  N  lO.OC 


BOOTS  AND  H  IS  BUDD  IES 


3.00 


RAGGLE    TAGGLE    BLS /BLUES  OF   AVALON  BB  7|E7  E+ 

ALBERT  BRUMES  HALFWAY  HOUSE  ORCH 

Squeeze    me/new  Orleans  shuffle           co  54i  n-  5.0C 

LOVE  DRMS/TELL  ME  WH  0 ( SMALL  DIG  ON   TELL)C0l542  V-f-  5.0C 

BUTTERBEANS  AND  SUSIE 

Elevator  papa/times  is  hard                 ok  8832  n  8.C0 

LILLIE  DELK  CHRISTIAN  w/ARMSTRONG 

YOURE  A  REAL  SWTHPT/LAST   NIGHT  OREA  MED  OK  8607  N  5.0C 

COOKS  DREAMLAND  ORCH 

SO   THIS    IS   VENICE/THE  ONE    I   LOVE              GE  5360  E  5.0C 

HERE  COMiS  HOT   TAMALE  MAN/SPAN  ISH   MAM1C0  727  E-  5.00 

(ABOVE    IJ"   RIM  CHP  ON"SPANISH"  NOT    IN   GROOVE  S ) 

I   GOT  WORRY/HUM  AND  STRUM                             CO  1430  E  5.0( 

JOHNNIE  DUNN 

FRANK  I E/OLD   TIME  BLUES                                   CO  3506  N  6.00 

WHAT  DO    YOU  CARE  WHAT    I   DO/LONESOME        CO  3674  E  5.O.' 

DUNNS  CORNET  BLS/YOUVE  NEVER  HEAD  BLS   CO  I  24  N  10. CC 

CELEST  INS  ORIGINAL  TUXEDO  JAZZ  ORCH 


MY  JOSEPH  INE/ST AT  ION  CALLS 
AS  YCU  LIKE  IT/ JUST  FOR  U  DEAR 
ITS   JAM  UP/WHEN   IM  WITH  YOU 
FLETCHER  HENDERSON 


CO  636  E  8.0C 
CO  14259  V+  4.00 
CO  1 4323  E-  5.0C 


TMATS   GEORG I  A/ YOULL  NEVER  FO  HVN 
SUGAR   FOOT  STP/WHAT   CHA   CALL    EM  BLS 
JhCKASS  OLS/IhE  STAMPEDE 
WANG  »ANG  BLS/  BLAZIN 
WANG  WANG  BLS/  BLAZIN 
HAVE   IT  READY/STOCKHOLM  STOMP 
FIDGETY  FEET/SENSATION 
HOP  OFF/ I   MUST    HAVE  THAt(bRDWY  BRDCTRJbR     4||9  N'  5.00 

HOTSY  TOTSY  GANG/WASH INGTON IANS  

DONT  MESS   AROUND  W  ME/ JUBILEE  STF  BR     4044  M  5.0C 

BUD  JACKSONS  SWANEE  SEREANADERS 
HEEBIE   JEEBIES/  MESSIN  AROUND  BR     3351  N- 

JAMES  P.  JOHNSON 

BR    4762  M 


CO  202  E  5.0C 

CO  395  N  5.0L 

CO  654  N  5.0C 

CO  191?  E+  5.0C 

CO  1 91 3  E  5.0( 

BR  3-160  N  5.0C 

BR  3521  N  5.0(. 


4.00 
6.00 
4.00 
3.00 


Jl NGLES/YOUVE  GOT     BE  MODERNISTIC 

PETE  JOHNSON  (  VOCAL-JAMES  TURNER) 

ROLL  EM  PETE/GO  I  NO  AWAY   BLS  VO  4607  E 

RICHARD  M.  JONES  

TICKLE  BRITCHES/NOVELTY  BLS  VI  38040  V 

ANDY  KIRK 

SNAG   IT/SWT    AN  D  HOT  BR  4876  E  4.00 

TRAVEL  ING   ROCKY  ROAD/HONEY    JUST  4  U  BP  4981   N  5.00 

MEADE  LUX  LEW  I S  

CELESTE  BLS/   YANCY  SPECIAL  OE  8|9  Et"  2C.LC 

HGNKY  TONK  TRA  I N/WH 1  STL  IN  BLS  VI  2554|   N  20.0C 

MR   FREDDIE  BLS/IM   IN  MOOD   FOR  LVE  BRF  505.C53N  20.00 

CRIPPLE  CLARENCE  LOFTON 

YOU  DONE  TORE  PLAYHOUSE  DWN/BRWN  ME  6 1  |66  N  8.00 

LOUISIANA  RHYTHM  KINGS 

MEANEST   KIND  OF  BLS/SWANEE  BR  4845  E-  5.0C 

OVER  THE  BILLOWY  SEA/KARAVAN  BR  4908  N  5.00 

LAZY  OADDY/THERES  EGYPT   IN  DPMY   EYES  BR  4923  E  5, 0( 

PRETTY  BABY/TELL  MI  (  I2-GR00VE  CH|p)  BR  4938  N  2.  Ot 


MCK  INKEYS  COTTON  PICKERS   

MILENBERG   JOYS/ SHIM  ME    SHA  WABBLE  VI  2l6ll    E+-/E  3.00 

CHERRY/SOME   SWEET   DAY/  VI  2|730  E-  3.0C 

BABY  WONT   U  PLEASE  COME  HMT /HULL  ABA  LL  OV  I  2251!   E»  3.  Of 

WRAP    TROUBLES    IN  DRMS/DO   U  BELIEVE  VI  22811   G-f  2.00 

ITS    TIGHT  LIKE   THAT/THERES  RAINBOW  VI  3B0ii   G+  2.0C 

iONKY/ONE  HOUR  TONIGHT  VI  38 1  1 6  E  3.0C 

OKEY   BABY/I  WANT  LITTLE   GIRL  VI  230l  I    V-l  2.00 

LAUGHING   AT   LIFE/NEVER    SWAT    FLY  VI  23020  E  2  .OC 

LIZZIE  MILES 

BLACK    MAN/   MY  PILLOW   AND  ME  BR     2462  N  5.0C 

JOHNNIE  MILLERS  N.O.  FROLICKEPS 
PANAMA/    DIPFERMOUTH   BLS  CO     t  546  N  I5.0C 

JELLY  ROLL  MORTON 
MR   JELLY  LORD/   WOLVERINE  BLS  VI    21064  N-  8.0C 

SEATTLE  HUNCH   /FRFAK1 SH  VI    2  7565  N  8.0( 

MOUND  CITY  BL'  E  BLOWERS 
TIGER    RAY/DEEP   SECOND  STREET  BLS  BR     2604  V+  2.50 

RED  N  ICF  OLS 
HURR I  CANE/ A LAB A MA  STP 
MEAN  OOG/CORNFED 
VHOS   SORRY  tlOW/    I    NEVER  KNEW 
SWEFT   AND    HOT/    YOU   SAID  IT 
AFTER  YOUVE   GONE/SMDAY  SWT  HEAP  T 
DAVENPORT  B LS /WABASH  BLS 
MY  MELANCHOLY  BABY/MISSISSIPPI  MUD 
SUGAR/MAKE  MY  COT  WHER  COTTON  GROWS 

HAZEL  MEYERS 

HES  NEVER   GONNA   THROW  ME/AWFUL  MOAN  IN  VO  14709  N  12.00 
RED  NORVO 

IN  A   MIST/   DANCE  OF  OCTCPUS                        BR  6906  E+     I  O.CO 
KING  OLIVER 


BR 

35^0 

l« 

4.00 

BR 

3597 

N 

4.0C 

BR 

4243 

M 

4.00 

BR 

6029 

E— 

4.0C 

CO 

861 

E— 

4.00 

CO 

909 

E-t- 

4.00 

CO 

1335 

N 

4.00 

VI 

21056 

E* 

4.00 

GE  5|32  E  20, CC 

GE  51 33  E  20.CC 

GE  5184E/V+  IO.CC 

GE  5274  E  20.E' 

BR  3373  N  IO.CC 

BP  374|  V  6,  00 

BR  3998  E  IO.CC 

BR  4469  M  15.00 

BR  E223  E+  IO.CC 


D IPFERM0UTH/WEATHERB1RD 
CANAL  STREET/JUST  GONE 
SNAKE   RAG/CHOO  CHOO  BLs(LANDRY) 
KROOKED  BLS/ALLIGATOR  HOP 
SMDAY  SWTHEART/   WA  WA  WA 
SOBBIN  BLS/FA REWELL  BLS 
EVERY   Tua/SHOWBOAT  SHUFFLE 
SLOW    AND  STEADY/WATCHING  THE  CLOCK 
Dl  PFER MOUTH/ MONEY  BLsIhENOERSON ) 

WHEN    YOURE  SMILING/  ST    JAMES    INFIFMARYVl  222.56  E  5.00 

NEW  ORLEANS  RHYTHM  KINGS 

MR   JELLY  LORC/   CLARINET   MARMALADE           GE  5220  V/V*  3.00 

MAD/LONDON  BL S                                                    GE  5221    V+  3.00 

ORIGINAL  MEMPHIS  FIVE 
MEMPHIS  GLIDE/   YES  WE  HAVE  NO  BANANAS   PAT  2C'j8l   E  3.00 

ETHEL  R IDLEY (  PERRY  BRADFORD,  PIANO ) 

LIZA   JOHNSONS  GOT  BREAD/HERES  OPPORT     CO  3941      E  8.00 

BESSIE  SMITH)  F  indicates  Flag  label)  

GULF  COAST   BLS/   DWN    HEARTED  BLS                CO  3844  E4-  5.00 

OH  DADDY  BLS/  BABY  WONT  U   PLEASE  COME  CO  3888  M  6.0C 

OUTSIDE  OF  THAT/MAMAS   GOT  THE  BLS             CO  3900  N  3.00 

YODL IN  BLS/LADY  LUCK  BLS                               CO  3939  N  3.00 

SORROWFULL  BLS/ROCK ING  CHAIR  BLS ( F ^        CO  I402C  N  3.00 

LOUISIANA   LOW  00 WN /MOUTA  If.  TOP  BLs(f)  CO  14031    N  3.00 

HOUSE   RENT   BLS/WORK  HOUSE  BLS    (f'            CO  14032  N  3«Q0 

SALT  WATER  BLS/RAINY  WEATHER  BLS  CO  14037  N  6.00 
PINCH6ACKS  TAKE  EM   AWAY/TICKET    AGENT ( F )C0 |40L5  N  6.0C 

YELLOW  DOG  BLS/SOFT   PEOAL  BI.S                    CO  14075  U  6.0C 

B0B\    DOLL/ THEM  'HAS  BEEN  1  BLS                       CO  |4|47  M  6.0C 

SWEET    M 1 STREAT ER/ HOMELFSS  BLS                     CO  14260  E—  4.00 

HOCIFL  THOMAS (v./ARMSTRONG  )  

LONESOME   HOURS/OEEP  WATER  BLS                    OK  8297  E  8.0C 

VICTORIA  SPIVEY  

NO  MORE   JELLY  BEAN   BLS/BLK  SNAKE  BLS     OK  8338  V  3.50 

ST  LOUIS  RHYTHM  KINGS  

PAPA   DA   DA   DA/SHES   MY  SH  EDA                         CO  349  E  5.0C 

UNIVERSI  TY  SIX 

IT   TAKES   GO  WOMAN /WA  I TLL   YOU   SEE              HA  3|6  E  4.00 

ST   LOUIS  HOP/ ID  LEAVE  TEN   MEN (fl. IND ,5)hA  245  E-/E  4.00 

ETHEL    WATER  S(*W/EBONY  FOUR )  

SHAKE  THAT    THING/NO  MANS   MAMA*                  CO  141  |6  E—  3.0C 

TRAVEL  IN   ALL  AL  ONE  /WA  I T I  N   AT    END  RD       CO  1933  E+  3.00 

VENUT  I  AND  LAND 
WILD  CAT/DOIN  THINGS 

CLARENCE  WILLIAMS 


VI  21561  E 


3.CX 


MIXING   THE  BLS/THC  WEARY   BLS  -  SOLO 

OK 

4893 

N 

IO.M 

MY  OWN  BLS/GRAVIER   ST   BLS  —  SOLO 

OK 

40172 

N 

io.ec 

WILD    CAT    BLS/   KANSAS  CITY  MAN 

OK 

4925 

G 

4.0C 

CLO  FASHIONED  LOVE/OH  DADDY 

OK 

4993 

E- 

5.0C 

MEAN  BLS/  SHREVEPORT 

OK 

40006 

V 

3.0C 

LOG  CABIN  BLS/SWEET  EMMALINE 

OK 

8572 

E 

7.00 

GULF  COAST  BLS/   FAREWELL  (*f/CVA  TAYLOR  )0K 

3055 

EI2 

■  7.00 

THRILLER  BLS  /UNCLE   SAMMY(»/EVA   TAYLOR  )BB 

11368 

ti 

5,00 

SOPHIE  TUCKER    (ACC.     MIFF  MOLE  MOLERS  

ONE  SWT  LETTER  FRM   U/5CMILLI0N   FRNCH     OK  4C8I3  N 
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MINIMUM  BID  75c 


B.  J.  PRINCE 

5845  SW  49TH    STREET  MIAMI  FLA. 


MINIMUM  BID  75 


PLEASE  BIO  ON  POST  CARDS  AND  BY  NUMBER  AT  LEFT  OF  COLUMN.  RECORDS  WILL  BE  SHIPPED  VIA  R.R.  EXPRESS, CHARGES  COLLECT  UNLESS  YOU  REQUEST  PARCEL  POST  AT  YOUR  R.I6C.  CONDITION 
IS   GUARANTEED,   A  SMALL  CHARGE  WILL  BE  MADE  ON  PARCEL  POST  SHIPHENTS  FOR   PACKING  AND   POSTAGE. THANKS   FOR  YOUR    INTEREST    IN  THIS  AD. 


CHRISTIAN  SINGERS 

I.  SAINTS  ARE  MARCHING/ JESUS   GONNA   MAKE  VO     4357  E 

2.  WHILE  HE S  PASSING/BROTHER   COME   ON  VO     4472  E 

3.  ROCK  MY  SOUL/ POOR  MOTHER  VO     4720  E 

EDO IE  CONDON  

4.IM  GONNA  STMP/SERIOUS  THINC  BB    10168  E 

5.  THE  EEL/HOME  COOKING  BR     6743  E 

6.  WHEREVER  THERE  LOVE/WHEN  YOUR  LOVER  DE  23393  E 

7.  L.CVE   IS   JUST  AROUND/    JA  DA  CMS       50C  E 

8.  D0NT    LEAVE  ME/   FIDGETY  FEET  CMS       542  E 

9.  N0BDYS   SWTHRT/FR I ARS   POINT  SHUFFLE  DE    1 8040  E 

10.  THERELL  B  SOME    CHAN  GES/SMDAY   SWTHRT  DE    |804|  E 

DUI€  ELLINGTON 

II.  SERENAOE  TO  SWEDEN /SERflEACiT  WAS  CO  35214  E 

12,  L0NELY  CO- EO/BOUNC 1NG  BUOYANCY  CO   35240  E 

13.  TO0TIN  THRU  ROOF/GRIEVIN  CO  35310  E 
|4, NEVER   FELT  THIS   WAY/WEELY  CO  35353  E 

15.ST0RMY  WEATHER/SOPHISTICATED   LADY  CO   35556  E 

16.  KILLIN  MYSELF/ YOUR  LOVE  HAS   FADED  CO   35640  E 

17.  BIG  HOUSE  BLS/ROC  KY  MOUNTAIN  BL  CO  35682  E 

18.  MISSISSIPPI    MOAN  W.B I GAR D/ RHYTHM  MAN  CO   36157  E 

1 9.  EAST  ST  LOUIS   TOODLE  0/HOT  HEAD(dIg)  CO       953  V/G 

20.  DIGA  DIGA  DOO/DOIN  THE  NEW  OK     8602  V 

21.  TAKE    IT   E«SY/JUBILEE  STP   (    DIG)  OK  41013  E/V 

22.  H«RLEM  SPEaKS/CH ICAGO  DE       80"  E 

23.  GOT  B  RUG  CUTTER/NEW  E.  ST  LOUIS  MA        101  V/E 

24.  new  birmingham(oig)/scattin  MA      |23  G/V 

25.  HA  RLEM  RIVER  QU  I VER/WASH  I  NT  TON  VI  2|284  G 
26.2  LITTLE  WORDS/   RING  DEM  BELLS  VI    22528  E 

27.  WHAT  GOOO  AM      1/9  LITTLE  MILES  VI   22586  V 

28.  TO   WHOM  MAY  CONCERN/BLUE  AGAIN  VI  22603  E 

29.  MUSTERY  SONS/  MOAIN  VI  ii^SCO  V 
JO.LINAH/BUGLE   CALL  RAG  VI   22938  E 

3 1 .BLUE  BUBBLES/Bl  UES    I    LOVE  SING  VI   22965  V+/V 

32.ST0MY   JONES/Bl  UE  FEELING  VI   24521  E 

33.80CKTAILS   FOR  2/LIVE  4  LOVE  VI   24617  E 

34.  EBONY  RHAPSODY/MET  MY  WATERLOO  VI   24622  E 

35.  K0CKIN  IN  RHYTHM/NO  PAPA  NO  VI  26310  E 
E6.    JACK  THE  BEAR/MORNING  GLORY  VI   26536  E 

37.  NEVER  NO  LAMENT/ COTTON  TAIL  VI    26610  E 

38.  P0RTRA I T  OF  BERT  Wl LLI AMS/BO JANGLES     VI   26644  E 

39.  MY  EREATE6T  MISTAKE/DIXIE  ROADSIDE  VI  26719  E 
40isEPIA   PANOVAMA/HARLEM  AIR  SHAFT  VI   26731  E 

41.  FIVE  O'CLOCK  WHISTLE/THERE  SHALL  BE     VI   26731  E 

42.  IN  A  MELLTONE    /RUMPUS    IN  RICHMOND          VI   26788  E 

43.  WARM  VALLEY/FLAMING   SWORD  VI   26796  E 

44.  SOPH  I  ST  I CATED   LADY/P  I TTER  PANTHER         VI   27ii2l  E 

45 .  CHLO—E/ ACROSS  TRACK  BLS  VI  27235  E 
46. NEVER   FELT    THIS  WAY/ALL  TOO  SOON         VI   27247  E 

47iGIRL   IN  MY   DREAMS/ FLAMINGO  VI  27326  E 

48.  BLUE  SERGE/JUMPIN  PUNKINS  VI  27356  E 

49.  TAKE  THE  nAnTRAIN/SIDEWALKS  OF  VI  27380  E 
50.B0DY   *  SOUL/MR   J.B.   BLUES                        VI    £74o6  E 

51, AFTER    ALL/    JOHN  HARPYS  WIFE  VI  27434  E 

5i.BAKIFF/   GIDDY  BUG  GALLOP  VI    £7502  E 

53.  GOT    IT  BAD/AND  THAT  A I  NT    GOOD/CHOCO     VI   27531  E 

54.  SO  L  I TUDE/DEAR  OLD  SOUTHLAND  VI  £7564  E 
55.SETTIN  &  A  ROCKIN/MOON  OVER  CUBA  VI  27587  E 

56.  R0CKS    IN  MY  BED/BL I— ©LI P  VI   £7639  E 

57.  WHAT  GOOD  WOULD  IT  OO/CHELSEA  VI  £7740  E 
58.00NT  KNOW  WHAT  KIND/  ARE  YOU  VI  £7804  E 
59. MOON  M I  ST/  'C  JAM  BL  VI  '.£7856  E 
6U.IERD  ICO/RAI  NCHECK  VI  £7880  E 
6 1. MUST    HAVE  THAT  MAN/ BANDANA   BuBIES         VI    38U07  E 

62. CANT  GIVE  U  ANYTH  I NG/DI  GA    DIGn  VI    38008  F 

63. HIGH   LIFE/SATURDAY   NIGHT  VI    38036  VG 

64. STEVEDORE  STOMP/DIRTY  GLIOE(d|gJ  VI    38053  V/G 

65.  MISTY  MORNIN ' (DIG )/SARATOGn  SWING  VI   38058  V 

66.  DOUBLE    CHECK   STOMP/JAZZ  LIPS    (Dig)       VI    38|29  V 

67.  E.  ST  LOUIS   TOODLE  O/BIRMINGHAM  VO      |064  V/E 

SEDER  ELLIS  (  PIANO  SOLOS  RARE ) 


68.  PRAIRIE  BLS/   SENTIMENTAL  BLS 

69.  PRAIRIE  BLE/SENTIMEN TAL  BLS 

ERNIE  FIELDS 

70.  LA RD   STOMP/T-TOWN  BLS 

71.  JUST  LET  ME  ALONE/   HIGH  JIVIN 

72.  U  GAVE  ME   EVYTHING/IM  LIVING 
73. BLS  MIDNIGHT/  BLESS  YOUR 

E.  F  ITZGERALP 
74. ALL  OVER  NOTHING/DEEP   IN  HRT  OF 
75.SAVIN  MYSELF/WE  CANT  GO 

76.  THI8   TIWT/U  CANT  BE  M I M! 

77.  KHAT  00  YOU  KNOW/ IF  U  ONLY  KNEW 
7Q.GTAIRWAY  TO  GTARS/OUT  OF  NOWHERE 
V9.DTARLIGHT  HOUR/  16   THERE  6MB00Y 


OK  4|4|7  V>G 


VI 

19755  E 

VO 

5073  E 

VO 

5157  E 

VO 

5£4u  E 

VO 

5344  E 

DE 

1339  E 

DC 

1846  E 

DE 

1806  C 

DE 

1967  C 

111 

2598  E 

DC 

2988  E 

FOWLER'S  WASHBOARD  WO'IDERS 

80. SALTY  DOG/FLOR  IDA  BLUES  CO  |4|  I  I  G+ 

8|. HOT   STRUT(LM  CRK)/ PERCOLATING   BLS     CO  14230  G 

82.  JELLY   ROLL  BLS ( LM  CRk)/FBISKY  CO  |4|55  V/V+ 

BUD  FREEMAN  

83.  FOUND   NEW   BABY/EASY  TOGE  BB  10370  E 

84.  CHINA  BOY/  EEL  BB  10386  E 

85.  U  TOOK  ADVANTAGE/3 'S  NO  CROWD  CMS  501  E 

86.  GOT  RHYTHM/BEAT  TO  SOCKS  CMS  502  E 
87.SU  NO  OWN /KEEP  SMILING  CMS  503  E 

88.  HONEYS  LOVIN  ARMS/DONT   BELIEVE         CMS  504  E 

89.  LIFE  SPEARS/   WHAT S  THE  USE  CMS  507  E 

90.  TA  PP I N  THE  TILL/MEMORIES  CMS  508  E 
91. SATANIC  BLS/  lAIL  FISH  DE  2781  E 

92,  AS  LONG  AS/   SUM) AY  DE  2849  E 

93.  COPENHAGEN/  BIG  BOY  DE  18064  E 
94.SENSATI0N/   OH  SABV  DE  18065  E 

95.  TIA    JUANA/NEED   SOME  DE  18066  E 

96.  EI0QETY   FEET/   SUSIE  DE  18067  E 

97.  TILLIES  DWNTOWN /   BIZZARD  DE  |8||2  E 

98.  WHAT    IS   THERE/   KEEP  SMILING  DE  I 8i I 3  E 

BLIND  BOY  FULLER  


BILLY  HOLIDAY  CONT. 


99. STOP   JIVIN  ME/BIG   HOUSE  VO     4897  V/E 

100.3  BALL  BLS/   BLUE  4  WORR IED (0 IBS )  VO     5440  E/V 

103.  THOUSANDS  WOMAN   BLS/    I   DO NT   WANT  OK     5657  E 

104.  ROCKY  MT  BL/   TOZO  CO       970  V 

105.  C0MT    ON  BABY/  EASY  MONEY  CO    14392  G/V 

106.  M0NEY   BL/  STAMPEDE  CO  35669  E 

107.  CAN  U  TAKE    I T/ NEW  KING  PORTER  CO  35671  E 

108.  C0MIN  &  GOING/HOT  &  ANXIOUS  CO  35840  E 
I 09.SHANGHA I  SHUFFLE /MEM PHIS  BLS  DE  158  E 
I  10, TIDAL  WAVE/DOWN  SOUTH  DE  2|3  E 
I  I  I, WILD  PARTY/RUG  CUTTERS  SWING  DE  342  E 
I  |2.L  I  Za/hOTTER  THAN  'ELL  DE  555  E 
II3.IM  A  fool/moonr I SE,  (hrk  crk)  VI  25297  E- 
I  14. U   CAN    DEPEND/  JIM  TOVH   BL  VI    25379  V 

115.  BACK    IN  OWN   BKYARD.ROSE  VO     351!  E 

116.  GRET  CAESARS  GHOS  T/'i  f\MPED£  VO     3534  E 

117.  W0RRIED   OVER  u/LET    'ER  GO  WO  37|3  g/e 

118.  WHATD0    U  HEAr/thFRES  RAIN  VO     4| 67  E 

C  OLE  MAN  HAWKINS 

II9.SHES   FUNNY     THAT  WAy/mEET   DR  BB    10477  E 

120. BODY   isOUL/FllME  D  I NNER  BB    10523  E 

12  I.  SHE  I. <  OF  ARABC/OLJE   HVN  BB    10770  E 

I22.cn  icago/netchis  drm  de     66i  e 

|23.ME0|TATI0n/«HAT   HARLEM    IS   2  MT  DE       742  E 

|24.H01^YSUCKLE/jAMAICA   SHOUT  DE     3358  E 

I25.R0CKY  C0MF0RT/o0S3  IN    IT   AROUM)  OK     6284  E 

|26.  JAMAICA   SHOUT  W.HENDERSO  n/hRTBRK  UHCA       55  E 

127. HONEYSUCKLE   ROSE/CRAZY  RHYTHM  VI   26213  i 

EARL  HI'ES 

I28.SENSATI  ONAL    WD/l    LOVE   YOU  BR      6379  V 

|2 9.GRAND   PIANO  Bl/bLJE  NIGHTS  BO     6744  E 

l30iG0  LITTLE  BAD  LIT   U/BEA'J-i<30  BB     7768  E 

131.  RI0IN  4  JIVIn/gRANJ   TERRACE  BB    10351  E 

132.  PIANO  MAN/FATHER  STEPS    IM  BB    10377  E 

133.  G.T.  STOMp/l ND I  A  NA  BB  10391  " 
I  34. ME   4  COLUMBUS/AFTER  ALL   I'VE  BB    10467  E 

135.  RIFF  SCQLEY/  X  Y  Z  FOT  TROT  BB    10531  E 

136.  rosetta/glad  RAG  DOLL  BB  10555  £ 

137.  CHILD  OF/  BODY  4  SOUL  88  10542  E 
I39.BOOSIE  WOOGIE  ON  ST    LOUIS/#   |9  BB    10574  E 

139.  T0P3Y  TURVv/<NN  BB    10870  E 

1 40.  JERSEY  B0UNCE/8ALLY  WO.JT    Y3J  BB    I  I  I  126  E 

141.  C0MIN  HOME/  JULIA  BB  11199  E 
I42.S0UTHSI0E/UP  JUMPED  THE  DEVIL  BB  I  1237  E 
l43.IT  HAD  TO  B  U/YELLOW  FIRE  BB  11308  E 
1 44.WI  ND Y  CI  TY  JIVE/WATER  BOY  BB  11329  E 
145.57  VARIETIES/AINT    GOT  NOBODY  CO  35875  E 

146.  M0N0AY  OATE/CAUTION  BL  CO   34875  E 

147.  DOWN  AMONG  SHELTER  I Ng/lOVE  ME  CO  35877  B 
143. ROSETTa/  JEEP  FOREST  CO  35878  E 
|49^FAT  BABES/  MAPLE  LEAF  RAG  DE  2 1 8  E 
l50isjUTHLAN0/iMTIM:S  I  FEEL  LIKE  GE  20021  E 
1 5  I . MELANCHOLY  BABy/oUNNY  SIDE  VI  27562  E 
I 52. GO  little/beau  KOO  VI  38043  V 
I53.SWIMGIN  OOWN/U  ARE   THE   ONE  VO      3302  E 

154.  D0MINICK  SWI  NG/jEZEBEL  VO     4032  S 

BILLY  HOLIDAY 

155.  C0VER  WATER FRONT/UNTI LL  REAL  CO  37493  E 

156.  LOVE  GONE.  AM  I  BLUE  CO  37586  E 
157. STRANGE  FRUIT/FINE  MELLOW  CMS  526  E 
I58.RIGHT  TO  SING  8Ls/  YESTERDAYS  CMS  527  E 
159. ILL  BE  SEEING  u/t  ILLE  GET  BY  CMS  553  V 
160. COVER  WATCR  FRONT/LOVER  COME  BACKCM3  559  E 
lil.SHES   FUNNY  THAT   WAY/HOW  AM   0   TO  CMS       569  E 


CUB       585  E 

CMS  614  E 
OE  23391  E 
DE  23483  E 
DE  23565  E 
DE  23676  E 
DE  24138  E 
OK  5719  E 
OK  5831  E 
OK    5806  E 


I62.IM  YOURS/OLO  FLAME 
163.1   LOVE   MY  MAN/SUNNY  SIOE  ST 

164.  L0VER  MAN/OLD  DEVIL 

1 65.  NO  MORE/u  BETTER  GO 

166.  WHAT   THIS/JONT   EXPEAIn(hR  CRk) 

167.  GD  MORNING/NO  GOOD  MAN 

168.  EASY  LIVING/  DEEP  SONG 

169.  TELL  ME   MORE/lAUGHI'I  AT 
170.1   '-EAR   MUSIC/IM  ALL  FOR  U 
171  .SAME  OLD   STORY/PRACTICE  MAKES 
172. IM  POLLING  THRU/TINE   ON  MY  HANDS  OK     5991  E 

173.  georgia/jn  my  miio/lets  DO  IT  OK    6|34  E  |4 

174.  ROMANCE    IN  DARk/aLL  OF  OK     62|4  E  ' 

175.  solitude/god  BELSS  OK    6270  E  i 

176.  L0VE   ME/  JIM  OK     6369  E 

1 77.  L0VE LESS  LOVE/  ST  LOUIS  BLS  OK     6064  E 

178.  DI0   I  remember/no  REGRETS  VO    3276  V-  H 

179.  BORN  TO   LOVE/A   SAILBOAT  00     3605  e/e- 

180.  N0W  THEY  CALL  (LAM  CRk)/oN  SENTML  VO  3947  E  | 
I3I.1ACK   IN  YOUR/WHEN  WOMAN  LOVES  VO     4029  E  9 

182.  CANT  GET  STARTED/VERY  THOUGHT  VO     4457  E 

183.  DRM   OF   LIFe/tHATS   ALL    I   ASK  VO     4631  E 

184.  WHY  DID  |/yOURE  TO  LOVELY  VO  4834  E 
I85.S0-A:  OTHER  SPRING/THEM  THER  EYES  VO  5021  E 
I86.Y0URE  LUCKY  GUy/yOURE  JUST  VO  5302  i  U 
1 37. NIGHT  4  DAY/MAN  I  LOVE  VO  5377  E 
183. BODY  4  SOUL/jlHAT  IS  THIS  VO  5481  E 
189. GHOST   OF  YESTERDAY/FALLING   IN  LOVEVO     5609  E 

MARGRET  JOHNSON  

I90»lr    I   LET   u/£   FLAT  BL(cRk'd)  RAR^  OK     8|07  V 

I9I.A3SEMT  MINDER  Bl/  NOBODY  OK     8162  V+ 

192.1   LOVE  U  DADDY/  IM  A  OK     8230  g/v 
193. WHAT  KINO  OF  LOVe/dEAO  DRUNK(OtG)v»   2098?  v/g  , 

BUNK  JOHHSON 

|94<>ALEXAN0ERS  RAGTIMe/mY  MARYLA  NO  DE  25132  E 

195.  TISHOMINGO   BL/YOU  ALWAYS   HURT  DE  25131  E 

1 96.  WILLIE  BUNK  J0HNSOn/w  1 LL IE  BUNK  JM        143  E 

197.  YES  LOD    IM  CRI  PPLED/wiLLIE  BUNK  JM        132  E 

198.  PANAMA/DCWN  BY  RIVER  JM        140  E 

199.  M00SE  MA RCh/'JEARY  BLS  JM        137  E 

MAGGIE  JONES 

200.  MWA/CHEAT  IN  ON  ME  w/hENDERSOW  CO  14074  e/?- 
20|, TIME    FLAT/BCREAMIN  THE   BL  RARE  CO   14055  V+ 

202.  JEALOUS  MAMA/FOUR  FLUSHING  CO  14044  V+ 
203. SINGLE  WOMAN/NEVER   TELL  WOMAN  CO    |4|02  E/t 

ABOEV  RIM  CHP  NO  GROOVE  ) 

204.REAL   KINO  MAMa/|M  LEAVIN  U  CO    |4|39  E 

205.IAHMA  STAYED   OUt/hE  BELONGS  TO   ME  CO    |4|67  E 

VIRGINIA  LISTON 
206.SALLY  LONG  BE  w/C.WI  LL  lAMs/U  DONT   OK     8|  |5  V 
207. HAPPY  SHOUT  -v/c.WILLIAMa/H  JUSE  RENTOK  8|34  V 

(ABOVE  2  RM  CHP  NO  GRV )  OK     8|34  V 

203.  Y0JVE  GOT  THE  RIGHT  w/c.W ILL  I AMS/  OK     8|73  V 

JELLY  ROLL  MORTON 

209.0OCTOR   JAZZ/ORIGINAL  JELLY  ROLL  BB    10255  E  [ 

2I0.0H  DIONT  BE  RAMBLE/j I N I N  BOY  BLS  B8I0429  E 

211.  HIGH  SOCIETY/THOURGH    I   HEARD  BB    10434  E 

212.  BALL  THE  JACk/dONT  U  LEAVE  BB  10450  B 
2  1 3. SWT   SUBSTITUTE/PANAMA  GEN      1703  E 

214.  KING  PCRTER  STCI.p/DONT  LEAVE  ME  GEN     4005  £ 

215.  WININ  BOY/MISTER  JOE  GEN  4004  E 
2  1 6. THE  CRAVE  /BUD"!  {  80L0ENS  BLS  GEN  4003  E 
2I7.WICHIGAN  WATER  BLS/  NAKED  DANCE  GEN  4002  E 
2I8.0RIGIANL  RAg/maMIES  BLS  GEN  4001  E 
2I9.SW1NGIN  THE  ELKS/b I RTY  DIRTY  GEN  |7|1  E 
220.BLK  BOTTOM  STP/CHANT  VI  202"?l  G 
22  I. SIDEWALK  BLS /DEAD  MAN   BLS  VI   20252  E— 

222.  D0C  JAZZ  stomp/memohis  SHAKE  VI  20415  G 

223.  GRAND PAS   SPELLS/CANNON  BALL  BLS  VI    20431  V+ 
224.SM0KE   HOUSE  BLS /jTEA UBOAT   STOMP  VI    20296  V 
225.SHREVEP0HT/SH0ESHINERS  DRAG  VI    21658  V+ 

226.  RED  HOT  PEPPER/DEEP  CREEK  VI   33055  V 

227.  BURNIN  THE    ICEBURg/TAIK  TOWN   BUM"  VI    38073  G+/ 

228.  '»;AR_S/.(ING  PORTS  STOMP  VO     1020  E 

229.  H0JKY    rONK  TRAIN/*  INNIN  BOY  JM      147  V+ 

RED  NICHOLS 

23I.DACK  BEAT /BUGLS  CALL  RAG  (RM  CHP)  BR     3490  E 

'32.MEAN  DOG  BLS/CORNFEO  BR     3597  V*-/ 

233.SHE I K/SH I MME-SHA  WABBLE  BR     4885  v/g - 

234.REVIV.'AL  DAY    l/  NO  2  BR     6026  E 

a35.  10*  LONG  BLS/  FAN    IT  BR     6150  E/V 

236.S'«:ZT   ROSITA  /?BANUT  VENDOR  BR     6035  E 

2J7.N0B0YS  SWTHRTAVALON  BR     6531  V/fe 
JOE  SULLIVAN 

01 SC  6003  E 
DISC     6004  E 


238.SISTER    KATE  /fIOG^TY  FEET 

239. the  cm i me j Manama  


I 


IS, 


39 


JAZZ  LAND 

^BOX  415  RADIO  CITY  STATION, 322  WEST  52ND  ST, NYC  NY 
BUY  $2^.5l>  WORTH   AND   GET  2  LP'S'FREE  a    •   BUY  $50. 00  WORTH  AND   GET  4  LP'S'FREE. 


SALE 


BUY  $15.00  WORTH  OF  RECORDS  AND  GET  I  LH'FREE..  .  BUY  $2'7.5l>  WORTH  AND  GET  2  LP'S'FREE  .  .  BUY  $50.00  WORTH  AND  GET  4  LP'S'FREE.  .  BUY  tlOJ.'JJ  WORTH  GET  9LP'S«FREE 
•ANY  LP  8  $3.95  OR  LESS  «ANY  LPS  $3.95  OR  LESS 

^Y  RECORD  LISTED  GUARANTEED  MINT  AND   UNPLAYED   •  WE  CANNOT  GIVE  78  RPM  DISCS  FREE  BUT  YOUR  TOTAL  PURCHASE  TO  QUALIFY  FOR  FREE  DISCS  CAN  BE  MADE   UP  OF  BOTH  78  AND  LP  RECORDS. 
SE  ADD  25jj  FOR  PACKING  MATERIAL.   YOU  MUST  ALSO   PAY  ALL   SHIPPING  CHARGES.   RECORDS  WILL  BE  SHIPPED  VIA   RRX  CHARGES  COLLECT.    IF  YOU  WANT   PARCEL  POST  YOU  WILL  HAVE  TO 
5MPANY  YOUR  ORDER  WITH  ENOUGH   EXTRA  TO  COVER  POSTAGE,   REMITTANCE   MUST  ACCOMPANY  YOUR   ORDER .  WE  DO  NOT  SEND   COD.   ORDERS  FROM  NYC  MUST  ADD   3#  CITY  SALES  TAX.  SATISFACTION 
JNDITIONALLY  GUARANTEED  OR   MONEY   REFUNDED.   PLEASE  ORDER  BY  THE  NUMBER  TO  THE  LEFT  OT  THE  COLUMN    IN  THE  CASE  OF   78  RPM  RECORDS.   OROER  LP'S  BY  LABEL   AND  CATALOGUE  NUMBER. 


THE  ALL  STARS 

IILD  MOB   FISH   POND/  NIGHT  8.  DAY  .99, 

THE  ALL  STAR  STUMPERS 

i'DINGlN  DWN  THE  LANE/SHIM  ME   SHA   WABBLE  .49 

ISHOMINGO  BLS/ECCENTRIC  .49 

Q  BUTTER  St  EGG  MAN/BABY  WONT  U  PLEASE  .49 

HOTTER  THAN  THAT/SEN SAT  I  ON  .49 

NEVER  RNW  OLD  LOVE/CANT  WE  BE  FRIENDS  .49 
BCB  ANDERSON 

>EPT    IN  RAIN/GONNA  SIT  DWN  WRITE  MYSELF  .59 

iLEEPY  TIME  DWN  SO UTH/ I ND I  ANA  .59 

LOUIS  ARMSTRONG 

LAS  BL/PEANUT  VENDOR  .99 

ZY  RIVER/GA.   ON  MIND  .99 

5T  NITE/YOURE   REAL  SWEETHEART  .79 

THEARTS  ON  PARAOE/BLUE  AGAIN  .89 

80  U  CANT  RIDE/NEVER  BEEN  BORN  .89 

.PRYBODY  LOVES  MY  BABY/ALL  WRONGS  U  DONE  .99 

JF/YOURE  JUST  IN  LOVE  .49 

'       GRAEME  BELL  

FREE  MANS  BLUES/OH  PETER  .59 

IM  A  LITTLE  BLKB I RD/THE  AZTEC  PRI NCESS  .39 
j       BUNNY  BERIGAN 

SHE  REMINDS  MT  OF  YOU/TROUBLES  .59 
I       PAUL  BRABAR INS  NEW  ORLEANS  BAND 

'tAMA/JUST   A  LITTLE  WHILE   TO   STAY  HERE.  .49 

,1LY  OF  THE  VALLEY/EH  LA  BAS  .49 

.1ST   A  CLOSER  WALK  WITH  THEE/WALK  THROUGH  .49 

LAR.MA RM/F I DGETY  FEET  .49 

GEORGE  BARNES 

4UGHI NG  AT  LIFE/BARNES  AT  DUBLINS  .4>J 

TIN  WHISLE  BL/PLINK  PLUNK  .39 

3NG  OF  THE    I SLAMO  S/NOBDY   KNOWS  .79 

LEFT  BABY/RIFF    INTERLUDE  .79 

pSIE  STRIDES  AGAIN. JUMP  FOR  ME  .79 

THE  BASIN  STREET  SIX 

VI  GOING  HOME/JAZZ  ME   BLS  .49 

*TS  A  PLENTY/LAZY  RIVER  .49 

GH  SOCIETY/SOUTH  RAMPART  ST  PARADE  .49 

RG I E/FAREWEL L  BLS  .49 

BAY S ID E  JAZZ  BAND/HURRICANE  BAND 

IAYSIDE  BL/CLAR  MARM  .49 

SIDNEY  BECHET  &  Wl  LP  BILL  DAVISON 
hi na  boy/sister  kate  .49 
ing  of  the  medina/i  got  rhythm  .49 
thout  a  home /  im  through  goodbye  .49 
ste  no  tears/love  me  with  feeling  .49 
)x  car  short/brken  windmill  .49 
:pt  song/  who  .49 

SIDNEY  BECHET 
IDNEYS  bl/pallet  on  floor  .79 

SONNY  BERMAN 
KTURNE/CUR8ST0NE  SCUFFLE 
JCTURNE/THERMODYNAMI CS 

BIX  BE IDERBECKE 

WE  BELIEVE/OLD   MAN  RIVER 
RRY/SINCE  MY  BEST  9IRL  TURNED  ME 
ANGES/  MARY 
)H  BABY/COPENHAGEN 

CHU  BERRY  

II.    IN  Cf  Ml  NOR  /WARM  I  N  UP 

I      BaRNEY  BIGRAD  ell INTON IAMS 

|\MENT  FOR  JAVANETTE/  READY  EDDY 

EUBIE  BLAKE/FATS  WALLER(p|ANO  ROLLSJ 
ILL  WEEVIL  BLS/  LAST  MAN  BLS 

CLAUDE  BOLL INGS  FRENCH  BLUES  STARS 
VERSIDE  BLS/  GEORGIA  BO  BO 
UES   |N  DISGUISE/DIPPER  MOUTH  BLS 
RASCAL  YOU/NBODY     KNOWS  WAY   I  FEEL 

SHftRKEY  BONANOS  KINGS  OF  DIXIELAND 
<T  GA  BR  OWN /I   LIKE  BANANAS 

:VER    RELEASED   IN  THIS  COUNTRY. SPEC  I  ALLY  PRES 
H  EXPORT. 

JACK  HOME    INOI ANA/THE  MISSOURI  WALTZ 

GEORGE  BRUNIES  JAZZ  BANO 
hMACA  SHOUT/   I   ST  I LL  WANT  YOU 
[       PAN  BURLEY  4  HIS  SKIFFLE  BOYS 
iHREE  FLIGHTS  UP/1-2 
!       DON  BYAS 


SURRENDER  DEAR/THESE  FOOLISH  THINGS 

HOaGY  CARMICHAEL/W1TH  MATLOCKS  ALL  STARS 
(ROTATION  BL/  FLOP  YR  ELBOWS 

CENTRAL  PARK  DIXIELAMDERS 
(NAMA/CHATANOOGA  STP 

CENTURY  STOMPERS  (  BELLSTOOD  GROUP) 
iJELLY  BEAN  WOBBLE/MOUND  CITY 


.39 
.39 

.69 
.79 
.99 
.99 

.99 

.49 

".79 

.49 
.49 
.49 

.99 

SED 

,49 

.79 
.49 
.39 
.49 
.49 
.69 


KENNY  CLARKE  CLIQUE 
47.U  GO   TO   MY  HEAD/ROLL  EM  BAGS 

EARL  COLEMAN  BAND  

48. STRANGER   IN   TOWN /YARDBIRD  SUITE 
LEE  COLLINS/JAMES  P.  JOHNSON 

49.D0NT  TEAR  MY  CLOTHES/WILD    BOUT  PATOOTIE 

Su.EL  R I TMO/LONG  TIME  AGO 

RUSS  COLUMBO  

51  .TOO  BEAUTIFUL/   SEE  TWO  LOVERS 

AL  COOPER  

52. GET    IT  SAVOY/   NEW  JUMP 

B I NG  CROSBY 
53. SIDE  BY  SIDE/MAGNOLIA 
36 1 .hfl ETEND I NG/G OTTA    GET  ME  SMBODY 
362. IOWA    INDIAN  SONG/WAY  BACK  HOME 

PETE  DAILEY  

376.JAZY  DADDY/SHAKE    IT   4  BRK  IT 
DIXIELAND  RHYTHM  KINGS 


54. STEAM  BO AT  STP/TERR I 8LE  BL 

55.  FIDGETY  FEET/FOUND  NEW  BABY 

56.  THE   SAINTS/WOLVERINE  BLS 
327..VEARY  BL/SI  Nt  STER  BUCKET 

JOHNNY  DODDS 

57.  WEARY  CITY/BULL  FIDDLE 
58»MY  3hB  Y/OR I ENTAL  MAN 

59.  MAO  DOG/FLAT  FOOT 

60.  MV  Gl  RL^  SWEEP  EM  CLEAR 

6 1 .  BROWN  BOTTOM  BESS/  LAOY  LOVE 

62.  WEARY  WAY   BL/THERELL  CO  ME  A  DAY 

63.  GOOBER  DANCE/  TOO  TIGHT 

64.  HOT  STUFF/HAVE  UERCY 
65.STRUGGL I NG /L ITTLE  BITS 

66.  MIXED  SALAD/I  CANT  SAY 

67.  T00  TOGHT  /   PAPA  DIP 
68, SOUTHBOUND   RAG/TIN  ROOF 
69..H0T   POTATOES/  STEAL  AWAY  BL 

71.  J0OTIE  ST/WEARY  WAY  BLS 

BABY  DODDS 

72.  DRUM    IMPROVISATION  #l/WOLVERINE  BLS 

TOMMY  DORSEY 
365. BLACK  STRAP  MOLASSES/SEPT    IN  RAIN 

LIZZIE  MILES  

340.ACE    IN   HOLE/BASIN  ST  BLS 
DUTCH  S»l  NG  COLLEGE 


337.ALEX  RAG  BA  M> /B  I RT  HDAY  BLS 
378. A.M.   BLS/ORIGINAL  OIKIE   I  STEP 
ROY  ELDRIDGE  ORCH  

73.  HECKLERS   HOP/   THAT  THING 

74.  FLORIDA  STOMP/  WABASH  STP 
31 9.AFTER   U  GONE/  LAZY  RIVER 

DUKE  ELLINGTON 

75.  ALL  GODS  CHILLUN  GOT   RHY/AL ABAMY  HOME 

76.  WEST   INDIDN  STP/BUGLE  BREAKS 

77.  NEVER   FELT  THIS  WAY  BEFORE/ALL  TOO  SOON 

78.  EXP0STI0N  SWING/HARMONY    IN  HARLEM 
79.01  NAHS   IN  A  JAM/BUFFET  FLAT 
8U.R0SE  OF  RIO  GRAN  DE/FR  ELUDE  TO  A  KISS 
81. BLUES/   PLUCKED  AGAIN 

82.SAN  JUAN   HILL/STEPPIN   INTO   SWING  SOCIETY 

83.  BOUNCI  NG  BUOYANCY/A  LONELY  CO-ED 

84,  BLUE  LIGHT/SLAP  HAPPY 
65.riARLEM  AIRSHAFT/SEPIA  PANORAMA 
87.SWING   LOW/   DUCKY  WUCKY 

88.  GDI N  TO  TOWN/TIGHT  LIKE  THAT 

89.  J0UBLE   CHECKJ*  I  /DOWN  ALLEY 

90.  BLK     TAN  f   I /HOT  BOTHERED  f  | 
9l»|M  SATISFIED/JIVE  ST 

92. STEVEDORE/  BL  FEELING 

93*,JYRAMI  D/WHEN   SUGAR    WALKS    DWN  ST 

95, JUB I LESTA/MOONL I GHT  FIESTA 

97.  C0RTRAIT  LION/SOMETHING   LIVE  FOR 

98.  RED  HOT   BAND/OKLAHOMA  ST 

99.  HONEYSUCKLE    ROSE/CHOPST I CKS 
I'JO.MINSTREL  WALK/  ONCE   IN  WHILE 

IRVIN6  FAZOLA 
101, MOSTLY  FAZ/WITH  U  WHERE  U  ARE 

ELLA  FITZGERALD 
342.WALKIN  BY  R  I VER  /FAVOR I  TE  SONG 

351,  BASIN   ST   BL/WAITIN  FOR  JUNKMAN 

352.  LADY/  BABY  DOLL 

355.DONT   WANT  TAKE  CHANCE/ROUGH  Rl  DEN 
357.L»1£Y   DAY/WHAT   DOES    IT  TAKE 
356. OOPS/   NECESSARY  EVIL 

BUD  FREEMAN 
IU2.T0WN   HALL  BL/    INSIDE  ON  OUTSIDE 

THE  TENNESSE  GABRIEL 

103. IF   I    COULD   HEAR  MY  MOT  HER /PR EC  I OUS  LORD 
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SLIM  GA ILLARD 

104.  WHEN  BANANA  SKINS  ARE  FALL  I NF/BANGO  CI  TO 

ERROLL  GARICR 

105.  L00SE  NUT/ LOVE 

106.  PLAY  PIANO/FANTASY 

DIZZY  GILLESPIE 


io7i 

326, 

108, 
109. 

no, 
hi. 

112. 
1 1 3, 

114, 
I  15, 

339, 


116, 
117, 

I  I  8, 
119. 

120, 
12  I, 


350. 
358, 
359, 

366, 


125. 
126. 
127. 
128, 
129. 
130, 
1131, 

132. 
133, 


,CONF  I  RMAT  I  ON/D  I GGI  N  Dl.Z 

DIZZY  GILLESPIE/H.  MCGHEE  

.DIGGIN  FOR    DIZ/TRUMPET  AT  TEMPO 

JAZZ  GILLUM  

,FAST  WOMAN  BL/KEEP  ON  SAILING 
ROLL  DEM  BONES/  BLUES  WHAT  AM 

BENNY  GOODMAN  

SA  I  L  I N/CANT  GIVE   U  ANYTHING  BUT  LOVE 
GONE   WITH  WAHT  WIND/SIX  APPEAL 
BENNYS  BUGLE/BRKFAST  FEUD 
JUNK  MAN/  OL  PAPPY 
HANDFUL  KEYS/VIENI  VIENI 
BUGLE  CALL  RAG/WHOOPEE  STOMP 

DEXTER  GORDON 
OH  WELL/   SWT  4  LOVELY 
TALK  OF  TOWN/  LULLABY   IN  RHYTHM 
iTHE  DUEL  1-2 

DEXTER  GORDON/TEDDY  EDWARDS  

•BIKINI/  BL    IN  TEDDYS  FLAT 
MART  GROSS  CELLAR  BOYS 
ORIG  DIXIELAND   ONE   STEP/  OH  BABY 
SHIM  ME  SHA  WABBLE/  DO   ANYTHING   FOR  U 

WALTER  GROSS 
SMETI ME S   HAPPY /TIME  ON  MY  HANDS 
THRU  THE  YEARS/ORCHIDS    IN  MNL  I  GHT 
TEA   FOR    TWO/MORE  THAN    U  KNOW 
I    KNOW  U  KNOW/WITHOUT  SONG 
JOHN  GUARNIERI 
•WHY  DO    I    LOVE  U/WHATS  THE  USE 

BOBBY  HACKETT 
•  JAZZ  BAND  BALL/EMBRACEABLE  YOU 

CARL  HALEN  

.CAKE  WALKIN   BAB  IE  S/  #1  LL  I E  WEEPER 
LIONEL  HAMPTON 
CANNON  BALL  EXPRESSES  I RMI NGHAM  BOUNCE 
OH  ROCK/  LOVE  YOU  MAD 
HVIPS  GUMBO/HAD  FEELING 

COOL  TRAIN/I   CANT  BELIEVE  YOUIN  LOVE  W  ME 
GLENN  HARDMANS  HAMMOND  FIVE  (LESTER  YOUNG) 
.UPRIGHT   ORGAN   BLS/JAZZ  ME  8LS 

Bl  LL  HARRIS 
.SMBODY   LOVES  ME /WOODCHOPPERS  HOLIDAY 

COLEMAN  HAWKINS  

'SEAN'  AT  THE   MET/IN  MOOD  FOR  LOVE 
SWINGIN    IN  GROOVE/KNOW  U  KNOW 
BLUES   EVERMORE/DEAR  OLD  SOUTHLAND 
WHEN  BUDDAH  SM  ILEs/  WAY   DWN   YONDER    IN  N.O. 
OUT  NOWHERE/SWEET   GA .  BROWN 
THE  MAN    I   LOVE/ITS  THE  TALK  OF  TWN 
BIG  HEAD/   PLATINUM  LOVE 

ERSK IN  HAWKINS  

MELANCHOLY/NEEOLE  POINTS 
GABRIELS   HEATER/LOVE  TO   MAKE  YOU 

MONK  HAZEL 
GIT  WIT  IT/IDEAS 

HERB  IE  HAYMER  QU  INTET 


135.  BLK  MARKET  STUFF/ LAG UNA  LEAP 

WOODY   HER  MAN  

1 36.  MEAN   TO  l/E/BLOWING   UP  STORM     (   PT    I  j 

137.  G00D  EARTH/BLOWING   UP  A   STORM   (    PT  2] 

138.  THE  MAN    I  LOVE/EVERYWHERE 
139.3R0THER  FATS/   GLORY   OF  LOVE 

1 40. 'ASS  THE  BASKET/ HOLLYWOOD  BLUES 
|4|, SUPERMAN  ON  HORN/FOUR  MEN  ON  A  HORSE 
ART  HOPES 

142.  WILLIE  THE   WEEPER/CHICAGO  GAL 

143.  MR   JELLY  LOR  D/NEVER  KNEW  WHAT  GAL 

144.  BLS   4  BOOZE/ECCENTRIC 

145.  CHIMES  BL/  ORGflN  GRINDER 

146. SOUTH   SIDE  SHUFFLE  /  THE  FIVES 

JOHNNY  HODGES  ELL  ING  TON  IANS 
I47.H00GE   PODGE/  WANDERLUST 

BILL  IE  HOLIDAY 
I 49.PULL I NG   THROUGH/GHOST  OF  YESTERDAY 
I5I.M00D    IM   I N/SENTI MEMTAL  MELANCHOLY 
I52.SAME  OLD   STORY /LOVE   ME   LEAVE  ME 
153. CARELESS  LOVE/  MAN    I  LOVE 

1 55,  SOME  OTHER   SPRING/LOW   DOWN  GROOVE 

1 56.  MAN   I   LOVE/  ANY  OLD  TIME 
3^3„EASY  TO  LOVE/WAY    YOU  LOOK  TONIGHT 

324. I V  GOT  MY  LOVE    KEEP   ME  WARM/ ONE   NEVER  KNOWS 
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JAZZLAND 

Box  4|5  Radio  City  °tation  ,  322  west  52nd  street  nyc 

SEE  FIRST   PAGE  OF  ADVERTISEMENT   FOR  FULL 
DETAILS  OF  OFFERING. 


BILLIE  HOLIDAY 
383.THEY   SAY/ I LL   NEVER  B   THE  SAME 

JOHN  LEE  HOOKER 
I57.never  satisfied/notoriety  woman 

LENA  HORNE 
348. DEED    I   DO/  LOVE  OF   MY  LIFE 

SIX  HOTTENTOTS 
368. MELANCHOLY  BABY/HURRICANE 

BUD  JACOBSONS  JUNGLE  KINGS 
|58.|   C«NT  BELIEVE  THAT   IN   LOVe/opUS    (   SANS  MEL 
I59.LAUGHING  AT  YOU/CLARINET  MARMALADE 

HARRY  JAMES 
313. TEXAS   CHATTER/   SONG  WANDERER 

CONRAD  JAN  IS 
161. EH  LA   BaS/   WILLIE  THE  WEEPER 
162. OR  I ENTAL   MAN/KANSAS  CITY  STOMPERS 

JACK  JENf'Y  A  HIS  ORCH 
I  63. STARDUST/CUBAN   BOOGIE  WOOGIE 

BUNK  JOHNSON  ?.  HIS  BAND 


164.  CANT   ESCAPE  FRM  YOU/  SNAG  IT 

BUNK  JOHNSON  WITH  OR IG  LU  WATTERS  BAND 

165.  ACE    IN   HOLE/ CARE LESS  LOVE 

EDI.TH  JOHNSON 

166.  N ICKLES  WORTH  LIVER/HONEY  DRIPPER 

1 67.  HEART  ACHING  BLS/AI NT  NO  MORE  BE  SAID 

PETE  JOHNSON 

168.  CLIMBIN   A  SCREAMIN/HOW  LONG  HOII  LONG 

BLIND  WILLIE  JOHNSON 

169.  TAKE  BURDEN   TO  LORD/GOD  MOVES  ON  WATER 
3 1  60  MOT  HEIRLESS  CH  I LDREN/OH  LORD 

HUNK  JONES  A  JEAN  GERMA INE 

170.  THE  CHASE.   NIGHT  MUSIC 

MaX IE  KAMINSKY 

171.  BLK  A  8LUE/HAVI N  A  BALL 

REV.  KELSEY 

1 72.  LITTLE  BOY/STAND    IN   THE  STORM  , 

173.  THE  STORM    IS    PnSS ING  OVER/STRIVING   PRMSD  LND, 

174.  TELL  ME  HOW  LONG/EVENING   PRAYER  , 

175.  J.V.  A  SOLO  IER/AFTER  AWHILE  , 

GENE  KRUPA 
I76.SWING    IS  HERE/HOPE  GABE  LIKES  MUSIC 

LaWSON-HAGGART  JAZZ  BAND 
343. SATURDAY  RaG/8'JSY  BODY 

CRIPPLE  CLARENCE  LOFTON 

177.  Y0UVE  DONE    TORE  PLAY HOUSE/ BROWN   SKIN  GAL 

178.  HA0  A   DREAM/ST  LOUIS  BLS 

CLAUDE  LUTER 


.*9 
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|79.kaNaMh  Rag/  SOUTH  AFRICAN  BLS 
385.TIGER  RaG/SPORT  MODEL  MAMA 

HUMPHREY  LYTTELTON 
I 8U.GET  OUT   OF   HERE/ SUNDAY  MORNING 
375. CARELESS  LOVE/SAINTS  QO  MARCHING  IN 

SHERRY  MC GEES  D  IX  IELANDERS 
303. SHAKE   IT   4  BRK    IT/TIN   ROOF  BLo 

HOWARD  MCGHEE  SEXTET 
Z-i7.Ur    IN  DUDu  ROOM/ HIGH  WIND    IN  HOLLYWOOD 
208. DOROTHY/ N I GHT  MIST 

£09.D | ALED   PUPlLS/MIDNI GHT  AT  Ml NTONS 

JIMMY  MCPARTLAND  DIXIELAND  JAZZ  BAND 
21 U. IN   A   MIST/ROYAL    GaROEN  BL 
21  I. DAVENPORT  BLO/USE  IMAGINATION 
BIG  MACEO 
|3|. CHICAGO  BRKROwN/WI NTERT I  ME  BLS 

W INGY  MaNQNE 
I82.ISNT  THERE  LITTLE  LOVE/THATS  A  PLENTY 
I83.SHES   CRY  I N  FOR   ME/JUST  ONE  GIRL 

184.  NICKEL   IN  SLOT/OWING  BROTHER  SWING 

DODO  MARMAROSEA 

185.  DODOS  BLS/    I    SURRENDER  DEAR 

1 86.  LOVER/ DARY  DEPARTS 
137. TRADE  W I NDS/BOPMAT I SM 

ROSY  MCHARGME 
37l .SWTWOMAN/    I    WONDER  WH»TS  BECOME  OF  JOE 

ZEP  MEISNER  DIXIELAND  ALL  STARS 
IBS.BEaLE  ST  MAMA/LEaVIN  TOWN 
I89.0IXI  E  DOIVNBEAT/WHOS  SORRY  NOW 

MELODY  EC  I  IPS 
I'XJ.BAVIOR  DONT   PAEG   ME/  WILL  TO  KNOW 

ETHEL  MERMAN 
303.LOVE    IS  THE   REACiis/mAKE   MAN  LOVE  ME 

ETHEL  MERMAN  I.  JIMMY  DURANTE 
354.  I F   YOU     CATCH  OOl.D/  YOL  6A Y  NICEST 

ME/Z  MEZZKOW 
I 9|. PANIC    18  On/  MUTINY    IN  PARLOR 

BOB  Ml EKE 
369,riVERB0AT  ohuffle/crazy  chords 
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.79 


LIZZIE  MILES 
332. CARELESS  LOVE/  I    CRIED   FOR  YOU 

ETJOIE  MILLER   

384.ST0MP  MR   HENRY  LEE/  STARS  FELL  ON 

GLENN  MILLERS  ORCH 
1 92. DONT  WAKE  UP  MY   HRT/wHYD  YA   MAKE  ME 

PUNCH  MILLER 
I93.S0ME  OF  THESE  DAYS/EXACTLY  LIKE  U 
305. WEARY   BL/COOL   KINDA  PAFA 
308,f HINE/SMALL  HOTEL 

freddie  mitchell  orch 
325.fish  Market  boogie/  till  tom  bocgie 

LA  VERES  CHICAGO  LOOPERS 
37U.A  MONDY  DATE/LOVE  LIES 

LITTLE  BROTHER  MONTGOMERYS  QUINTET 
I94.SWINGIN  WITH  LEE/  WOMAN  THAT  I  LOVE 
I  95. VI CKSBURG  BLS/  NO  SPECIAL  RIDER 

JELLY  ROLL  MORTON 
I  96. JERSEY   JOE/SWEET  PETER 
I97.DIDKT  HE  RAMBLE/  WININ  BOY  BLS 
2C0.NEW  ORLEANS   jOYS/  PERFECT  RAG 

201.  CANNON  BALL/  GRANDPAS  SPELLS 

2 02.  JELLY  ROLL  0l/b|G  FAT  HAM 

203.  TOM  cat/bucktown 

204.  grandpas  spells/  k.c  stp 

2 05.  s 1 e am bo at  stp/smokehouse  bl 

206.  shreveport/stratfopd  hunch 
309.011  well/  lcve  me 

33 1. ham  4  eggs/  u  need  some  lovi m 

NASHVILLE  jAZZERS/bl  RHYTHM  ORCH 
300.ST  LOUIS  BL/  HOLD  ER  DEACON 


N.O.R.K. 


2l2, 
213, 

2!4, 

2l5, 
2|6. 
217. 

218. 
2l9. 
336. 

22  L 
222. 
223, 
329, 

224, 
3:9, 


226 
227. 
220, 

229. 

230, 


31  I 
312 


231 

232 
233 


345, 
346, 
347, 


230, 
237 


374, 

3P,7, 


, GOLDEN   LEAF   STRUT/ShES  CRY  IN   FOR  ME 
,THATS  A   PLENTY/TIN   ROOF  BLS 
, M I LFNBERG   JOYS/sHIMME  SHA  WABBLE 

NICK  A  HIS  CREOLE  SERENADERS 

.SALEE  D«ME/'MO  PAS  LEMME  CAS 
iL  Ef  CGNOMs/cREOLE  BLS 
.FRISCO   TRAIN/WORK  OX  BLS 

KING  OLIVER 
.MABELES  DRM/SWT   BABY  DOLL 
.KROOKED  BLS/  ALLIGATOR  HOP 
,BOZO/B  IMBO 
O.D.J.B. 
.SKELETON   JANGLE  \S 
,  TIGER    RAG  1-2 

,ORIG  DIKIELAND  ONE  STEP  1-2 
,L  IVERY  STABLE   BLS  1-2 

THE  OR IG  ZENITH  BRASS  BAND 
■SHAKE    IT   A  BRK    IT/FIDGETY  FEET 
.SALUTATION  MARCk/   IF   I  EVER 

HOT  LIPS  PAGE 
.DCUBLE   TROUBLE/GOT   WHAT  TAKES 

ROY  PALMER  

,GA   SWING/STOMP  THAT    TH I NG 
,JOCKEY  ST/ENDURANCE  ST 
.NANCY  JANE/DIRTY  DOZENS  COUSINS 

TONY  PARENTIS  RAGT IMERS 
.GRACE  A  BE AUTY/Rr A L I NE 

CHARLIE  PARKER 
.FELAXIN  AT  CAMORILLO/STUPENDCUS 

CHARLIE  PARKER/SEF.GE  CHALOFF 
.RELAX  I N  CAMORILLO/BLUE  SERGE 

SANTO  PECORA 
iLCUl  S  IANA/V.ARDI  GRAS 
,RCSE   RIO  GRANDE/CANAL  SI  ROMP 

SISTER  BERN  ICE  PH ILL  IPS 
,PCYAL   TELEPHONE/  GOO  LEADS 

THE  RAGPICKERS 
.CATARACT    RAG/THE  ENTERTAINERS  RAG 
.NONSEMCE  RAG/REDHEAD  RAG 
,THE  LILY  RAG/CRAWFISH  CRAWL 

RAGTIME  PIANO  ROLLS 
.JAMES  P   JOIINSON-PfLI  FT   ON  FLR/t"ATS  )  I  fl  ST 

RAMPART  STREET  PARAOERS 
,PAPA   DE  DA  Dfl/R  hYTHM  RAG 
.TAINT  NOBDYS  B I z/wHEN    I    FOUND  YOU 
,PA    DA   STRAIN/HEEBIE  JEEBIES 
.HIGH  SOCIETY/  JUNGLE  BL 

LUCKY  ROBERTS 
.MUSK    BOX   RAG/PORK   A  BEANS 

K ID  RENAS  DELTA  JAZZ  DAND 
■  (.FT    IT  RIGHT/  WEARY  BLS 
CLARINET  MARMALADE/  MILEN8ERG  J0Y8 

RUSH  TONS  CALIF.  RAMBLERS 
JA  OA/OH  BAUY 

AFTER  U  GONE/THE  GIRL  FMEND 


.69 

.79 

.89 
.99 
.99 

.39 

.59 

.79 
.49 

.99 
.99 
.79 
.99 
.79 
.79 
.79 
.99 
.79 
.99 
.89 


.59 
.99 
.69 

.49 
.49 
.79 

.99 
.99 

.69 

.79 
.79 
.79 
.79 

.99 
.69 


.69 
.69 
.69 

.49 

.39 

.39 

.69 
.69 


.49 
.49 
.49 


.49 
.49 
.49 
.49 


.89 
.89 


.59 
.59 


JAMES  SCOTT 
3 lO.RAGT I  ME  ORIOLE/GRACE  A  BEAUl . 

ART  IE  SHAW  GRAMERCY  FIVE 
360. L  ANC ING  ON  CEILING/  MY  KINDA  LOVE 

JACK  SHEEDY 

380.  BLS   IN  NIGHT/MUSKRAT  ramble 

381,  ROYAL  GARDEN  BLS/  GD  MAN    HARD  TO  FIND 

GEORGE  SHEARING 
367.C0NCEPTI ON/EAST     OF  SUN 
238.READY   HOKUM/     HOT  BUTTER 

JOE  4  TR  IX  IE  SMITH 


239.  DPIN  CHARLESTON/LOVE  ME   LIKE  U  USED  TO 

BESSIE  SMITH 

240.  GCLDEN  RULE/LONESOME  DESERT 

241.  HUSTLIN  0AN/8LK  MOUNT  IAN  BL 
320. fT  LOUIS  BL  I-2 

242, SI  LOUIS  BLS   PTS  3-4 
SOUTHERN  JAZZ  GROUP 

243.  CANAL  ST  BL/  TIGER  RAG 

MUGGSV  SPAN IER 

244.  MY   GAL  SAL/   OIK  BRUSH  SUNSHINE 
245..AIABAMA   JUBILEE/  CAUTION  BL 

REX  STEWART  ELL INGTON IANS  

246.  REXATI CUS/LAZY   MANS  SHUFFLE 

247.  BOY   MEETS  HORN/  BUZ7  BOMB 

RALPH  SUTTON 

253.  CAROLINA    IN  MORNING/   WHITWASH  MAN 

254.  DILL  PICKLES/  ST  LOUIS  BL 

TAMPA  RED  HOKUM  JAZZ  BANDS  

255.  MY   DADOY  ROCKS  ME/   BOOT    IT  BOY 

ART  TATUM 
302.1'AN    I   LOVE/    I   KNOW  U  KNOW 

JASPER  TAYLORS  STATE  STREET  BOYS 

256.  (T  MUST   BE  THE  BLS/STP  TIME  BLS 

MONTANA  TAYLOR 


.99 
.39 


.59 
.59 


.39 

.99 


.49 
.49 
.49 
.49 

.49 

.49 
.49 

■ 

.79 
.39 

■ 

.59 
.59 

.99 

.39 


257.  R0TTEN   BREAK  BLS/  MONTANNAS  BLS 

258.  LOW  DOWN  BUGLE/ I    CANT  SLEEP 
259. IN  THE  BOTTOM/  INDIANA  AVE  STP 
260.8WT  SUE  JUST/  FO  DAY  BLS 

JACK  TEAGARDEN 
261. IK  ONE  OF   GODS  CH I LLUN/THA TS   KINOA  MAN 

LENNIE  TRISTANO  TRIO 
262,1   SURRENDER  DEAR/  BLUF  BOY 

TROMBONE  RED  AND  HIS  BLUE  SIX 
263. GREASY  PLATE   ST/  B   FLAT  BL 

BESS  IE  TUCKER 

2G4. PEN  I TENTARY/  BESSIES  MOAN 
SARA  VAUGHAN 

265.  L0RDS  PRAYER/SMT I MES   FEEL  LIKE  MOTHERLESS 

266.  GHOST  CHANCE/CAN   MAKE  U  LOVE  ME 

FATS  WALLER 

267.  G0NNA  SIT    RT  DWN/U  BEEN 

i"6b.N0T  1  HE  RE  RIGHT  THERE/CANT  HAVE  YR  CAKE 
D  ICK  WELLSTOOD 

269.  PRIZE  CAKEWLK  S  TORY   V  I LLE  SWELLS/ IF  U 

270.  LEV.D  WATERS/CHICAGO  BRKDWN 

ETHEL  WATERS 

27|.MY   HANDY   MAN/DO  WHAT  U  DID  LAST  NIGHT 

LU  WATTERS  YERBA  BUENA  JAZZBAND 
272aSMD  DAT  DE  DAT/EMPEROR  NORTONS  HUNCH 
273. SHAKE  THAT   THING/ROYAL   GARDEN  BL 
JOSH  WHITE 

274.  EVIL  HEARTEO  UANH0U8C  OF   RISING  SUN 

BOB  W I LBERS  WILDCATS 

275.  T  ROUBLE    IN  MIND/WHEN   U  WORE  TULIP 
276. OLD   FASHIONED  LOVE/CHIMES  BL 

BOB   f'l  LBERS  WILDCATS 

276. PLO  FASHIONED  LOVE/   CHIMES  BL  .49 

277.1, WEHOUSE  BLS/  ZIG  ZAG  .49 

276.C0AL  BLK  SHINE/   SWT  GA  BROWN  .49 

379. TROUBLE    IN  MIND/WHEN  U  WORE  TULIP  ,39 

COOTIE  WILLIAMS  ELL INGPON IANS 

279.CWNT0WN  UPROAR/BLUE  REVERIE  .99 

27SA.TC   BOTTOM/ TOASTED   PICKLE  .99 

2U0. G/ L— AVANT I N/MOB I LE  BLS  .89 

SUNHY  80Y  WILLIAMSON 

28 1 .  ELEVATOR  WOMAN/   S  B  BL  .49 
TEDDY  W ILSON 

282.  H0NEYSLCKLE  ROSE/A  I  NT  Ml SBEHAV I N  .49 
263. SMTH I NG  DREAMED  LAST  Nl GHT/SHE I K  ARABY  .49 
284. BUGLE  CALL  RAG/MEMORIES  OF  YOU  .49 
205.RUNNIN  WILD/CANT  GET  START  ED  .49 
X0G,S10MP|N  AT  SAVOY/BLUES  TOO  .49 

LESTER  YOUNG 

288.  LET  ME  SEE/  EVENING  ,49 

289.  CN  SUNNY  SIDE  STREET/CHINA   BCY  .09 
YORKSII  IRE  JAZZ  BAND 

386.WHEN   U  A   I   WERE  YOUNG  MAGGIE/DOC   JAZZ  .49 


.49 
.49 
.49 
.49 

.69 

.39 

.99  ! 


.99 
.69 


1.29 
1*29 


.69 
.69 


.49 


.49 
.49 


99 


f. 
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JAZZLAND 

B"x  4|5  Racio  City  Station  nyc  my 

SEE    FIRST   PAGE   OF  AD  FOR 

FULL  DETAILS. 

A  GROUP   OF  78  RPM  ALBUMS 

JOHNNY  DODDS 

3.95 

inc.    nfl  1  OOWJR  1  n  'W 

DIXIELAND   THUMPERS     ETC  VOL  1 

RIV  I0C2 

H AR  LEM   1  N    THE  TWENT 1  E  S 

3020 

3.85 

AMOS  4  ANDY  ALBUM     (  290) 

WITH  KEPPARD   BLYTHE  VOL  2 

RIV   lOl 5 

3.95 

MIFF  MOLE 

1048 

3.95 

8  GREAT  SIDEs(|NSURANCE  POLITICS 

ETC  ETC) 

1.29 

W.OLIVER  4  LOUIS 

RIV  1029 

3.95 

RED  &  M|FF  STOMPERS 

RIV 

JACK  BENNY  ALBUM 

WASHBOARD  BAND 

X  3006 

3.85 

8ENNY  MOTENS  ORCH 

291.8  SIOES  MARY,ROCHESTER,MEL  8LANC  ETC 

1.2? 

TOMMY  &  JIMMY  DORSEY 

KANSAS  C 1 TY   JAZZ  VOL  1 

X 

3004 

3.85 

EDGAR  BERGAN  4  CHARLIE  MCCARTHY 

JAZZ  OF   THE  ROADING  TWENTIES 

RIV  IOCS 

3.95 

KANSAS   CI TY   JAZZ     VOL  2 

X 

3025 

3.85 

292.2  SIDE  ALBUM  W  RAY  NOBLE  ETC 

1  .29 

RED  4  MIFF  JAZZ 

RIV  1048 

3.95 

JELLY  ROLL  MORTON 

BURNS  AND  ALLEN 

EUREKA  BRASS  BAND 

pi;no  roll  solos 

RIV 

1018 

3.95 

293.2  SIDE  ALBUM  WITH  MATTY   MALNECK  ETC 

1.29 

N.O.  PARADE  12" 

PAX  9001 

5,95 

KINGS  OF  JAZZ 

1 027 

3.95 

EDDIE  CANTOR 

DOC  EVANS 

THE  GENNETT   SOLOS  VOL  1 

RIV 

1  038 

3.95 

294.8  SIDE  ALBUM  WITH  VON  ZELL  ETC 

I.2S 

JAZZ  AT  CARLETON  |2" 

SOMA  |20| 

5.95 

TH  E  G  ENETTE  SOL.  06   VOL  2 

RIV 

1040 

3.95 

ED  'ARChY'GARDNER 

DON  EWELL 

RED  HOT   PEPPERS   VOL  1 

X 

3008 

3.85 

295.8  SIDE  ALBUM  W  1  TH,FAFT,CEEMS 

TAYLOR  ETC 

1.29 

«T  THE   PIANO                               WINDIN  BALL  lOl 

3.95 

TURK  MURPHY 

3.95 

WILLIE  HOWARD  (  GREAT  COMEDY 

ALBUM ) 

KING  OLIVER  TUNES    |2"            WINDIN  BAIL  103 

5.95 

BARRELHOUSE   JAZZ  |2H 

CO 

595 

296.   6  GREAT  SIDES, FRECH  LESSON, MOSC 0*  ART 

1.29 

MUS|C  OF   JELLY  ROLL  MORTON  |2" 

CO 

559 

3.95 

FIBBER  MC GEE  AND  MOLLY            (297. J 

WILL  EZELL 

ThE  SAINTS   GO  MARCHINQ  ?2" 

CO 

546 

3.95 

8  SIDE  ALBUM  WITH  BACKUS ,»'  1  LCOX  ETC 

1.29 

GIN  MILL  RAGS  4  BLUES 

RIV  1043 

3.95 

NEW  ORLEANS  RHYTHM  KINGS 

MUSEAUM  OF  JAZZ  ALBUM 

GENE  GOLDKETTE  ORCH 

FEATUR | NG   BRUN 1 S   &  MARES 

024 

3  95 

1  298.FEAT  HACKETT,   ROLL  1 N 1 ,0AM 1  CO 

ETC 

1.99 

B 1 X,TRAM,L ANG 

X  3017 

3.85 

RED  NICHOLS 

3.95 

RAGT IME  FAVORITES 

BENNY  GOODMAN 

JAZZ  OF   ROARING  20r£ ( DORSEYS ) 

R  1  V 

1008 

1.99 

WITH  BEN  POLLACK 

X  3003 

3.85 

RED  &  MIFF 

1 048 

3.95 

j  299.JACK  FINA  ALBUM  8  GREAT  RAGS 

CARL  HALEN  WASHBOARD  5 

ORIG  DIXIELAND  JASS  BAND 

THE  FOLLOWING  ARE  A  LIST  OF  LP'S   IN  STOCK. 

DIXIELAND   RHYTHM  KINGS 

RIV  2502 

3.95 

THE  OR ' G 1 NAL  S 1 DES 

X 

3007 

3,85 

AFRICAN  FOLK  RhYTHM 

GIN  BOTTLE  7 

EMPIR  101 

3.95 

K ID  ORY 

1047 

3.95 

AFRICAN  COAST   RHYTHMS                  l<  IV 

4001 

5  95 

BOB     HELMS  RIVERSIDE  ROUSABOUTS 

N»0 «RE  V 1 V AL ( BUNK ) 

R  1 V 

VOICE   OF   THE  CONGO  RIV 

4002 

5.95 

8  GREAT   ORIG   TUNES  BY  HELM 

RIV  2510 

3.95 

CRECLE  BAND 

332 

3.95 

SCNGS  OF  AFRICAN  COAST  RIV 

4003 

5.95 

FLETCHER  HENDERSON 

D | X  t  E  LA  N D  BANC 

CO 

6  |45 

3.0C 

LOUIS  ARMSTRONG 

CONNIES    INN  ORCH 

X  3013 

3.85 

K 1 NG  OL 1 VER 

PLAYS  THE  BLS(ACC  RAINEY  ETC)R|V 

1001 

3.95 

CHIPPIE  HILL 

NEW  ORLEANS  HORNS(LOUIS  &KEPPJ 

R  1 V 

1005 

3.95 

NEW  ORLEANS   HORNS(OLIVER  KEP)R|V 

1005 

3.95 

W.   BESSIE,   MA,    IDA  COX 

RIV  1032 

3.95 

PLAYS   THE  BLUES { COX&MARTl N  J 

Rl  V 

1007 

3.95 

W.   KING  OLIVERS  CREOLE  BND  RIV 

1029 

3.95 

earl  hines 

JELLY  ROLLS  KINGS  OF  JAZZ 

1027 

3.95 

1         BACKGROUNDS  OF  JAZZ 

8  PI/NO  SOLCS 

X  3023 

3.85 

CREOLE    JAZZ  BA  ND   VOL  1 

RIV 

1029 

3.95 

'  THE  JUG  BANDS  VOL   1  X 

3009 

3.65 

ART  HODES  CHICAGO  RHYTHM 

KINGS 

W*   CL  Wl LL | A MS  0  RCH 

RIV 

1033 

3.95 

COUNTRY  AND   URBAN  BLS  VOL  2  X 

3016 

3.85 

WITH  ROD   CLESS  4  MARSALA 

RIV  |0l2 

3.95 

UPTOWN  JAZZ 

3018 

3.85 

BACKWOODS  BLS 

DIXIE  A  LA  HODES 

PAX  6013 

3.95 

ROY  PALMER 

GRANT, JOHNSON, HILL, HAWKINS  RIV 

1039 

3  95 

GROFFREY  HOLDER 

THE  STATE  ST  RAMBLERS 

RIV 

1020 

3  .95 

SIDNEY  8ECHET 

FOLK  SONGS   OF  TRINIDAD 

Rl V  4004 

5,95 

JELLY  ROLL  MORTONS   KINGS  OF  JZ 

R|V 

1 027 

3.93 

N.O.FEETWARMERS  VOL    1  X 

3024 

3  85 
* 

BLIND  LEMON  JEFFERSON 

SANTA  PECORA 

95 

* 

B IX  BE IDERBECKE 

GREATEST  FOLK  BLS 

RIV  1 0 1 

3.95 

NEW  ORLEANS  RHYTM  KING  SOUTH 

TEH  WOLVERINES  VOL  1  RIV 

1023 

3  95 

BUNK  JOHNSON 

MEL  POWELL 

THE  WOLVERINES  VOL  2  RIV 

1049 

3.95 

NEW  ORLEANS  REVIVAl(oRYj 

RIV  1 047 

3.95 

AT  CARNEGIE  HALL  IS* 

CO 

557 

3.95 

GENE  GOLDKETTE  ORCH  X 

30 1 7 

3.85 

DAYS  BEYOND  RECALL 

BN  7008 

3.95 

SEPTET 

VAN 

8004 

3.95 

BOOGIE  WOOGIE 

LAST  TESTAMENT 

CO  520 

3.95 

RAGTIME  PIANO  ROLLS 

PIONEERS  VDLt(MEf.DE,COW  COW)  R|V 

1009 

3  05 

CHARLIE  JOHNSON  PARADISE 

BAND 

SCOTT  JOTLIN  ETC     VOL  1 

RIV 

1006 

3.95 

PIONEERS  VOL  2(CCW   COW,SPANO )R 1 V 

1034 

JABBC   SMITH,    HARR 1  SON, CARTER 

X  3C26 

3. 85 

WITH  JOPLIN  MAPLE  ETC  VOL  2 

RIV 

1025 

3.95 

JIMMY  YACNEY  R|V 

1028 

*' 

JAMES  P.  JOHNSON 

MA  RAINEY 

CRIPPLE  CLARENCE  LOFTON  RIV 

1037 

PIANO  rolls  vol  1 

RIV  1011 

3.95 

ARMSTRONG  PLAYS  THE  BLS 

RIV 

1001 

3.95 

YANCEYS  MIXTURE  PAX 

601  1 

K 1 A  NO   ROLLS  V0L2 

RIV  1 046 

3.95 

AND   HER  GA.   BAND  VOL  3 

RIV 

1045 

3.95 

JIMMY  YANCEY  X 

3001' 

RICHARD  M.  JONES 

FIRST  OF   GREAT  BL  SINGERS  VOL 

IR  IV 

CR1PFLE  CLARENCE  LOFTON  HAX 

6005 

3* 

N.O.   STYLE  (PUNCH) 

PAX  60 IC 

3.95 

LEGANDARY  VOICE  THE  BL  VOL  2 

RIV 

1016 

3.95 

JIMMY  BLYTHE 

SCOTT  JOPLIM 

W.BESS I E  CHIPPIE,  COX 

RIV 

1032 

3.95 

SO.  SIDE  PIANO  SOLOS  R\V 

1031 

3.95 

RAGTIME  PIANO   ROLL  VOL  1 

RIV  1006 

3.95 

LADNIER   PLAYS  BLS 

RIV 

1 044 

3.95 

THE  STATE  STREET  RAMBLERS  RIV 

IC36 

3.95 

FREDDIE  KEPPARD 

BED  CNION  JAZZ  BAND 

ROY  PALMER  RIV 

1020 

3.95 

N.O.   HORNS(LOUIS  4  OLIVER) 

RIV  1005 

3.95 

N.o.  encore(hudes,sannasstine) 

Rl  V 

2501, 

3.95 

GEORGE  BRUN  IS 

JOHNNY  DODDS   VOL  2 

RIV  1015 

3.95 

THE  ROARING  20*S 

WITH  N.O.R.K.  RIV 

1024 

3.95 

TOMMY  LADNIER 

DORSEY  BROTHERS, NICHOLS   Y«L  | 

RIV 

1008 

3.95 

JLPNY  BURRELLQ        (PIPNO  SOLO'S) 

BLUES   4  STOMPS 

RIV  1026 

3.95 

DORSEY,   MOLE  NICHOLS     VOL  2 

RIV 

1 048 

3.  95 

1   LOVE  NEW  YORK  W.   VOCAL  RIV 

8001 

3.95 

IDA  COX 

RIV  |0|9 

3.95 

IKE  RODGERS 

PCLKA  DOTS  4  MOONBEAMS  RIV 

8002 

3.95 

PLAYS  BLs(RANEY' 

RIV  1044 

3.95 

FABULOUS  TROMBONE 

RIV 

1 01 3 

3.95 

1         MUTT  CAREY 

MAZZ,  OE  PARIS  ETC 

X  3027 

3.85 

JAMES  SCOTT 

|  WITH  HOCIEL   THOMAS  RIV 

1042 

3.95 

GEORGE  LEWIS 

RAGTIME  PIANO   ROLL  (jCPLIN) 

RIV 

1006  3.95 

3.  °5 

BUCK  CLAYTON 

M»0.   BAND   4  QUARTET 

R IV  2507 

3.95 

OMER  SIMEON  TRIO 

HUCKLE  BUCK   4  ROBBINS  NEXT  |2'C0 

548 

3.95 

ECHOES  OF  N.O.  VOL  1 

BN  7010 

3.95 

JAZZ  DUPLEX (POPS  FOSTER) 

PAX 

6006 

95 

* 

JAM  SESSION       |2"  CO 

567 

3.95 

ECHOES  OF  N.O.   VOL  2 

BN  7013 

3.95 

BESSIE  SMITH 

COLLECTORS  ITEMS 

JAM  SESSION 

PAX  6001 

3.95 

W.   MA,    CHIPPUE,  COX 

RIV 

1032 

3.95 

V«L   l-PARHAM,CL.W«B.,R.M.   JONESRlV  |0|7 

3.95 

JAZZ  AT  OHIO  UNION  2— |2" 

DJ  100 

11.90 

MUQGSY  SPAN IER 

VOL  2-KING  MUTT,CL.JONES   ETC  RIV 

1040 

3.95 

N.O.    JAZZ  CONCERT 

DE  54e3 

3.95 

THE  CHIGOGOANS  W  TESCH 

RIV 

1004 

3.95 

LEE  COLLINS 

RAGTIME  BAND 

JM  1 

3.95 

THE  BUCKTOWN  FIVE 

RIV 

1035 

3  95 

JELLY  ROLL  MORTONS  KINGS  JAZZRIV 

1027 

3.95 

MEADE  LUX  LEWIS 

REX  STEWART 

EDDIE  CONDON  HOT  SHOTS 

PIONEERS   BOOGIE  WOOGIE  VOL  1 

RIV  |009 

3.95 

W.   DUKE ,   BLANTON  ETC 

X 

W.  HAWK,  PEE  WEE,  RED  X 

3005 

3.B5 

CRIPPLE  CLARENCE  LOFTON 

FRANK  TESCHMAKER 

IDA  COX 

A  LAST  RECORDING  DATE 

RIV  1037 

3.95 

THE  CHICOG0ANS(   W.  MUGGSy) 

Riff 

1004 

3.95 

■OLIVER  PLAYS  THE  BLS  RIV 

1007 

3.95 

BOOGIE  WOOGIE  4  BLUES 

HAX  60C5 

3.95 

BESSIE  TUCKER 

U'lTM  LADNIER  4  JOE  SMITH  RIV 

1019 

3.95 

J  1 MM  IE  LUNCEFORD 

BACKGROUNDS  OF  JAZZ  VOL  2 

X 

' 

W.  BESSIE,  MA,  CHIPPIE  RIV 

1032 

3.95 

CHICASAW  SYNCOPATCRS 

X  3002 

3.85 

FATS  WALLER 

COW  COW  DAVENPORT 

INa'  MAY  MACK 

WALLER  PIANO  ROLLS 

RIV 

3  95 

PIONEERS  OF  BOOGIE  WOOGIE  VLlRIV 

1009 

3.95 

BACKGROUNDS  OF   JAZZ   VOL  2 

X  3016 

3.85 

AT  THE  ORGAN 

RIV 

1 021 

3.95 

PIONEERS  OF  BW  VOL  2  RIV 

1034 

3.95 

WINGY  MANONE 

JIVIN  WITH  FATS 

RIV 

1022 

DIXIELAND  JUG  BLOWERS 

PANAMA, BASIN  ETC 

X  30|4 

3.85 

PLAYS  4  SINGS 

VI 

1001 

4*25 

BACKGROUNDS  OF  JAZZ  VOL  1  X 

3009 

3.85 

DIXIELAND  JAZZ(CHAMPION) 

RIV  1030 

3.95 

WASHBOARD  RHYTHM  KINGS 

DIXIELAND  RHYTHM  KINGS 

SAAJk  MART  1 K 

WILD  WASHBOARDS 

X 

302 

3  85 

W.   HALENS  W.B,   5                             Rl  V 

2502 

3.95 

KING  OLIVER    PLAYS  THE  BL 

RIV  1007 

3.95 

LU  WATTERS 

THE  DRK(MILKE)  RIV 

2504 

3.95 

MEZZ  MEZZROW 

BAND 

OT.J 

N.O.  JAZZ  PARTY  RIV 

2505 

3.95 

SWING  SESSION 

X  30lb 

3.85 

SaN  FRANCISCO  STYLE  3-12" 

GTJ 

1 20L  1 ,2,.i 

15  00 

tGENE  MAYLS  BAND                          EMP 1 R 

102 

3.95 

MEMPHIS  JUG  BAND 

YERBA  BUENA  VOL  | 

CLEF 

508 

3.95 

BABY  DODDS 

BACKGROUNDS  OF  JAZZ  VOL  1 

X  3009 

3.85 

YERBa  BUENA     VOL  2 

CLEF 

5l0 

3.95 

"  FOOTNOTES  TO   JAZZ  FOLK 

FP30 

4.75 

KJNCH  MILLER 

RANDY  WESTON 

N.O.   STYLING   (   R.M.  JONES) 

PRX  60IC 

3.95 

MODERN  PIANO   (COLE  PORTER ) 

RIV 

2508 

3.95 

42 


DISPOSITION 


First  four  letters  of  collector's  name  I 


PR  I  CE 
TRADE  j 


1  F  FOR 


FOR 
JCT I  ON 


method  of  disposition:  "saln, 
for  sale  at  price  indicated; 
tra  "  , for  trade;  "auc",  at 
uct | on.clos i ng  date  for  6ids. 
see  pace  6.    't-a"  for  trade 
auction;  "t-s"  for  trade 
or  sale;  "sta"  for  sale,traoe 
or  auction.  


Condition  of  record:  n-new; 
e-excellent ;  v-very  good 
G-gooo;  F-fair;  P-poor. 


[catalog  num6er  of  record 
(label  of  recqudT 


LOU  IE  ARMSTRONG 
SHANTY  BOAT. BABY  PLEASE 
LEE  BARON  


REEFER  MAN/  OLD  YAZOO 

COUNT  BASIE  

WRITE   FOR  LIST  ADN  DETAILS 
SPElAL   ITEMS  AVAILABLE 

B'JTTER  BEANS  A'D  SI'S  IE 
CONSTRUTI  ON  GA  NG 

B  INS  CROSBY  (  BIX) 
MISS  MUd/tHER'LL  COME 

8 ING  CROSBY 


1    2     3  4    5  6 

DE  2729  N-AUC  2.00  PARR 
PE   15676  E  AUC    PARR 


■  —  SAL  ■ 


SM  IT 
SMI  T 


8163  E  AUC  — —  LIND 
2097  N  S.A  2,50  PARR 


YES    INDEED/TEA   FOR  2 
TOO  ROMANTIc/vlOON  &  -Wl  LLOW  TREE 
TRADE  WINDS. SONG  OLD  HAWAII 
ONE   ROSe/sENTIMENATL  MELANCHOLY 
YOU  AND   l/BRAHMS  LULLABY 
SPJ3IN  /BLUES  SERENADE 
SOMEBODY  LOVES  ME/mYBE 
SWEET  WORD   4  YOu/HAVE  SO  LITTUE 
SOMZDAY  SWTHRT/CALL  U   SWTHRT  i 
BROTHER    SP.'.RE  A  D|ME/h0ME  RANGE 
ONE  R0SE#MNL|3HT  &  SHADOWS 
WALKING  FLOOR    /ORM  BOAT  HOME 
MISSOURI  WALTZ/jlARCHETA 
HOME   ON   RAGNE/eLOOM   IS  ON  SAGE 
WHOSE  DRM  R  u/lONG     LONG  TIME 
NOW    (T  CAN    B    TOLD /-»HEN    I    LOST  U 
VISITING   FRIEVI)fcN/'JIR  VEADOWLARK 
GD3YE    DARLIN/  B  HONEST    W  ME 

DIXIELAND  RECORDS  

SEND   FOR   OUT  LISi"S 

DORSEY  BROTHERS 


WRITE  FOR  DETAILS  .MANY  SELECTIONS 

MASON  DIXON  ORCH 
WHAT   A  DAY/A-ABAMA  SNOW 

JOHNNY  DODDS 


WILD   MAN   BLS /MELANCHOLY  3L 
^E.-JCIL  PAPA/SWT  LORRAIN 

DUKE  ELLINGTON 
BUNDLE    BLS/  GET  YOURSELF 

FREE  SALES  LIST 
SEND  FOR  FREE  SALES  LIST 
1030  SWING,    JAZZ,  V-OISC 

EMMA  GQVER  — F.  HENDERSON 

M.T, 


OE 

3689 

E 

AUC 

.50 

JJNN 

D  E 

2998 

N 

AUC 

.50 

SUNN 

OE 

3299 

g/nauc 

.50 

SJNN 

DE 

1201 

V 

AUC 

.50 

SUNN 

DE 

3840 

g/vauc 

.50 

SUNN 

DE 

3543 

V, 

.50 

SUNN 

DE 

2874 

E 

AUC 

.50 

SUNN 

DE 

1184  E 

AUC 

i75 

SUNN 

BR 

1992 

N 

AUC 

I  .00 

SUNN 

CO 

IJ92 

N 

AUC 

1.00 

SUNN 

DE 

25367 

E 

AUC 

.45 

SUNN 

DE 

18371 

E 

AUC 

.45 

SUNN 

DE 

25407  E 

AUC 

.45 

SUNN 

DE 

25000 

E 

AUC 

.45 

SUNN 

DE 

18707 

E 

AUC 

.45 

SUNN 

DE 

25093 

E 

AUC 

.45 

SUNN 

DE 

25148  E 

AUC 

.45 

SUNN 

DE 

25231 

E 

AUC 

.45 

SUNN 

AVER 

SAL 

SMI  T 

CO 

1861  E  AUC  — 

LIND 

BR 

3557 

E 

AUC  — — - 

LINO 

VI 

38038 

E 

AUC   

LIND 

BR 

6507 

E 

AUC 

PARR 

SAL   

WASH 

POCKET  BLS 
TED  HZATH 


PE    12074  E  AUC 


HEATH  AND  OTHER  ENGLISH 
BAND, COLLECTORS  WRITE  FOR 
DETAILS   OF  SPECIAL  OFFER 
HILL3ILLY  RECORDS 


SEND   FOR  OUR  LIST 

6  ILL  IE  HOLIDAY 


SA  YS  MY  HRT/HAV  IN 

HOTEL  r.  DANCE  BANDS 


SEND  FOR  OUR  LIST 

LEVEE  SERENAOERS 
MR    JELLY  LORd/miOHIOHT  MAMA 

SA1'  MANNING 
A  MBA  CAYLA/  SUSAN  MONKEY 

MODERN  JA2Z 
ScND   "OR  OUR  LISi* 

RAY  NOBLE 


SEND  WANTS  PRICE8 


KING  OLIVER 
MULE   FACE  BUS/  BOOGIE  WOOGIE 

PA  THE  

VERTICAL  PATHE  OVER  100  — 
EDISONS  OVER  100  — 
CYLINDERS  — 

PERSONALITY  AND  VAUDEVILLE 
SEND  FOR   OUR  LIST  — 

CHARLES  PIERCE  


VI  38134  E  AUC 
—  — —  e/v— 


.50  JAZZ 
.50  JAZZ 
.75  JAZZ 


JA  ZZ  ME  BLS 

RECORDS  FROM  ENGLAND 


BRE    2502  N  S.,A  2.50  PARR 


SAL  ■ 
SAL  • 

•  SAL  • 

•  SAL  • 


ANY  ARTISTS,  PERSONAL  ITY»JAZZ       ALL    N  SAL  I 

FREE.  LISTS,  NO'  MAILING   CHARGE  ALL  — —  E  SAL  I 

ALL  RECORDS   PERFECT/FREE  ALL  — —  N  SAL  I 

INSURANCE  AGAINST  BREAKAGES  ALL               E  SAL  I 

SPEEDY  SERVICE. ALL  LABELS  ALL  —  — -  N  SAL  I 

250  U.S.  REFERENCES  ALL  — —  E  SAL  I 

ROSS  REYNOLDS  

CREOLE/SMOKE    HOUSE  BLS  (MORTON?)   GL     3046  E  AUC  - 

sal;  LIST  

ARMSTRONG  ,ELL  I  NG  TO  N 
GOODMAN   ,  HAMPTON 
T  .DORSEY,  SIAW 
WALLER,  MILLED 
C.  HAWKINS, BASIE 
HENDERSON, ETC. 
MOSTLY  ON  SUPERIOR  FOREIGN 
LABEL,  HMV,   PAE,  BRE 
PR  ICES  REASONABLE 

ART  TATUM 
ROSETTA/BEGI  N  BEGUINE 

FATS  WALLER 
MANY  ON  SUPERIOR  HMV 
IN  MEW  CONDI  Tl  ON 
SEND  FOR  LIST 

CLARENCE  Wl  LLIAM5 
EVERYBODY  LOVES  8A3Y/ALL   THE  OK 
00    IT     A  LONG  TIME/BAREFOOT  BLS  OK 

WANTED 

BLME  BARRON 


DE    8502  E  AUC 


31  Si  E-  AUC 
30/3  E+AUC  - 


,50  BROC 

,50  BROC 

,50  BROC 

,50  BROC 

,50  BROC 

,50  BROC 


WASH 
WASH 
WASH 
WASH 
WASH 
WASH 
WASH 
WASH 
WASH 


SEND   LISTS   AND  PRICES 

CORRELL    AND  30SDEN 

I   NEVER   KNEW  WHT   MNL ITE  CLD.DO 
BING  CROSBY  

ANY  ON  BR, CO  VI  S-T 
AL  GALADORO 


MNLI3HT   AND  SHADOWS  E 

INK  SPOTS 
TRANSCRIPTIONS,  AIR6H0TS  ETC 

AL  JOLSON 
JOIN  THE  AL  JOLSON  MEMORIAL  CLUB 

ART  KASSEL 


SEND  LISTS  AND   PRICES  —   

SAMMY  KA'C 

SUNDAY  SERENADE  PROGRMAS   

AIRSHOTS  ANY  TRANSCRIPTION,   

ARMED   FORCES  RECORDINGS  ETC   

GUY  LOMBARDO 

TRANSCRIPTIONS,  AIRSHOTS  ETC    — — 

BRUNSWICK  RECORDS,  SEND  WANTS  —  — — — 

MILLER 

BR   8034,NR  8041, BR   8|52         E  BR  — 
PRE  I9l5 

ORIGINAL  LABELS  G   

16"  TRANSCRI  PTI  ONS 

BY  BLUE  BARRON,  ART  KASSEL   

TED   LEWIS,   JAN  GAR  BE  R ,  BUSSE   

BESS  IE  SMITH 

CO  14115,14250,14324   

14384,14611,14634    OR      REISSUES  IN   

E  TO  N.WILL  BY  OR  TRADE   

VERT  ICAL  SAPHIRE  

RECORD  IMG   1 4"   i_ESS  V  —   


TOO  LATE  TO  CLASSIFIY 


■  LIND 
•  LIND 


—  SCR  I 

.50  JFOX 

  KAPT 

  KAPT 

  SCR  | 


  SCR  I 

  SCRI 

  SCR  I 

  SCRI 

  SCR  I 

.50  JAZZ 

.30  JAZZ 

  SCRI 

  SCRI 

  R1  PL 

 RIPL 

  Rl  PL 


ANNOUNCING  NEW  REC  PRO  RESEARCH  MAGAZI 

OONT   MISS  ANY   ISSUE  OF   

RECORD  RESEARCH   

EVERY    ISSUE  PACKED   FULL  OF  

0  I  SCO GRAPH IES— 67AT I  ST  I CS   

INFORMATION   

ONE  YEAR  SUBSCRIPTION  $1,00  

REMIT  TO?  RECORD  RESEARCH   

|44  TAP3C0TT  STREET  

BROOKLYN   |2   NY  —  

ISSUED  B I— MONTHLY   

FIRST    ISUUE  AVAI'.AOLE    JAN  lOT.I  


•  RE  CO 

•  flECO 

•  RECO 

•  RECO 

■  RECO 
'  RECO 
i  RECO 

RECO 
RECO 

RECO 

■  RECO 


FRANK  POPE'S 

RECORD  SALE 

5o<  each    RECORD  COLLECTORS  SHOP 

192  CASTIE  SHANNON  BLVD 
PITTSBURGH  28  PENNA. 


RECORD  SA 
750  EACk 


following  records  are  offered  for  sale  at  50(  each,  all 
are  in  n,  n— ,  e+  condition  unless  otherwise  noted  pleas 
list  alternate  choices  as  there  are  usually  only  one  of 
each  available.  minimum  order  3  records.  no  co.d.  sh  i pmen,; 
Parcel  post  shipments  at  your  risk,  if  parcel  post  desired 

INCLUDE  SUFFICIENT  POSTmGE.  250   PACKING   CHARGE  ALL  ORDERS. 


HAVE  SEVERAL  THOUSAND  78  VI  CTCRS,  DECCAS,  COLUMBIAS, 
CAPITOLS  WITH  MANY  OFF  BRANDS  INCLUDED  WHICH  I  WILL  SHIP 
WITH  YOUR  ORDER  OF  RECORD  LISTED  ABOVE  AT  PR  I C  OF  6  FOR 
tl.OC  AS  THEY  COME  OFF  THE  CH ELVES  AS  LONG  AS  THEY  LAST. 
ALL  A  RE  NEW  AND  WORTH  MANY  TIMES  THE  PRICE  ASKED.  IF  YOU 
HAVE  A  WANT  LIST  -  -  MAY   I   HAVE  A   CHANCE  TO  FILL  IT. 

BING  CROSBY  -50-i  EACH 
DE  2451 5(e),24476,24433,24283,244i 4,24100,23990,23954, 
23840,23804,23784,23686,23661,23650,23649,23482,23437, 
2 3364, 1 8743, 1 86 75, 1 8635, 25424, 25 1 93, 

FREDDIE  MARTIN  -  50jS  EACH 
VI  20-405.  S.,20-  1996,20-  3926,20-  1892,20-3841, 20-  3780,20-3741 
20-66 14,20-3590,20-  3518-20-3432,20-  3439,  20-5384,20>-3254,  / 
20-1 1 23,20-  3048,20-iOl 8,20-298C,2C-27O,20-266£,  20-26 1 7,  I 
2 0-2590,20--2473,2C--2376,  20- 23 1 8,20-2267,20-2233, 2<V220S,  I 
20-21 65,20-2  1 36,20- 2 1 08, 20-2C I  1 ,20-1 984 

VAUGHN  MONROE  -  50?.  EACH 
VI  20-3977,20-3773,20-3880,20-371  1,20-3627,20-3606,20-334: 
20-3252, 20—3204,20-^000,20-27l2,20'  2671,20-2528,20-  2514, 
20-2275,?0- 2226,20- 205,5,20-2084,20-1972^70-1  946,20-  1892,  ! 
20- 1714,20- 1706,20- 1674,20-1637,  BB  M245 

SAMMY  KAYE-500  EACH 
VI  20-  1680,20-3459,20-3063,20-  30|7,20-  2886,20-2761,20-265;; 
20-  2542,20.  2434,20-2 420,2C-2345,20"£239,20-  1812,20-1691,  [ 
20-  1684,27932. 

LOUIS  JORDAN  -  5CV  EACH 
DE  24587,24502, 24483,24300,;  3901, 23810,23841, 2374], 23669 

Wayne  king  -  50p  each  

VI  2551 E,20-2474,?0-  2289 

CHIL  HARRIS  -  50f  EACH 
ARA  104,  116,  1 36,  VI  2C*C6l4,20-E575,20-£.535,20-240l, 
20-  2301/ 

INK  SPOTS  —  50<  EACH 
CE  24192,  2390C,  23851,  23001. 

ANDREWS"  SISTERS 
DE  27537,  27421, 273IU,  24S98,  24896,  24560,24536,24504,  H 
24389,24361,24320,24282,23976.23860,23027,3966 

CHARLIE  BARNET  -  75*  EACH 
APOLLO  10-0,  I065,CARDINAL  25001, OE  18888,  1 6862, 1 8761 , 1 87* 
25234,  1 88l 0,1 8601, 1 8585, 1 8541, 1 8363,BB I  1396,1 1 41 7, | 1 321, J 
I I265,| | |65,1 I  153, 1  1081,1 1051, 00918(e), IOi44,uAY  8,BB  I08H 

CHARLIE  BARNET  -tl.Ol  EACH 
ALL   GOLD  LABEL  BLUE  BIFOS.  COMPLETE  STOCK  SEND  WANTS. 

TONY  PASTOR  -  75e  EACH 
CO  3887|, 3874|, 38335,37330,38178, 38142, 38068,C0SMO  498. 

SHEP  FIELD  -  75-!  EACH 
COMPLETE  STOCK  OF  BLB I RD,^US I  CRAFT, VI CTOR, SEND  WANTS.  U 

CHARLIE  SPIVAK  -  50?  EACH  

VI  20-£50b,2C-  2422,20-2395,20-2319.20-  2287,20-2202,20-214,' 
201791. 

GUV  LOMBARDO  -  50-,'  EACH 
DE  27016,24589,24549,24434, 2A306, 24194,24)79  I 

STAN  KENTON  -  75g  Each  

CAP  145,159, |66,|78,|67, I004C,48|2, 202,219,229, 250,273,  I 
298,  1 51  91  ,20C 86,20087,  I  51  •'9,20088,382,361  ,408,449,20129, 
I  503 1 , 1 503 1 , 1 5005, 1 501 8, 1 480, 1 279, I  236, 1 191 ,1043,888, 
63|,|5327, 15246, 1 50b2,  1 0|27. 

KAY  KYSER    -  75*  EACH 
CO  38274,38348,38301,38157,38106,38067,37828,37338,37292 
27073, 36969, 36979, 

-  tl.OC  EACH 

Co  36604, 36575, 36526 , 3644 | , 36433, 35248,36253,35238, 3522C' 
BR  e320(E), 8193(e) 

—8  I .25  EACH 
BR  826  7,  6225,  8220,  6 1  70  ( E  J 

TEX  BENEKE  -  5Pf  EACH 
VI  20-3813,20-3790,20.  3816,201593,2-3513,20-3446,20  34|7> 
20- 3COI, 20-2 898,20r-2956,20-i83 7,20-  8891,20  2616,20- 2584 
20-2566,20"2424,20-  2497,2O-2260,2C-2l23. 

BEt:"V  CARTER  -  75-t  each   , 

DELUXE  IC28,  1012,   lOt?',   IC08,  cap  200,  165 
-  tl.OO  EACH 

BB  Il34|,  11286,   11197,   105,98,  IC962,  OE  3545,  BR  60130* 

ARTIE  SHAW  -  j~5j  EACH  

VI  20-  1929,20-1 0C.,£0- 164.,  musICRaft  392,  391,  390,  389' 
365  ,  409,  MGM  1061*,  MU  378,  357,vi  20-1935,20-  |7|6, 20-  \X 
20-1696,  20.1696,20-1638,  20-1620,20-  I6i2,  20-  |526,  \ 


HE  RECORD  CHANGER 

BOOK  DEPARTMENT 


a 


BOOKLETS  FOR  SALE 


CAT 


~  "pollection  of  Hilarious  Jan  Cartoons 

Gene  Deitch   $1.00 

'NEEDLE — Aframerican  Issue 
iperb  72  page  publication  filled  with 
!:os    of   Zue    Robertson,    article  by 
/  Roll  Morton,  Jimmy  Yancey,  Bunk 


.50 


ORD  DATING  CHART  (Through  1930) 
Irts  and  information  to  guide  in 
ling   recording   date   of  any  record 

id    1.00 

j  NICHOLS  &  HIS  5  PENNIES 

Complete  Discography   35 

fITIC  LOOKS  AT  JAZZ 
st  Borneman's  great  60  page  book- 
on  the  Afro-American  Backgrounds 

Jazz    1.00 

)  BLUE  BOOK 

guide   to   Jazz   Clubs   and    Fans  in 
and.  Essential  to  Record  Traders  .  .  .50 
K...  REVIEW  OF  PEOPLES  MUSIC 
Jones  edits  on  Negro,  Calypso,  Etc.  1.00 
. . .  VOL.  3  No.  2 
!par;e    booklet   filled    with  excellent 

ing  and  photos,  Okeh  Race   .50 

REVIEW,  24  PAGES 
>a  Buena,  Okeh  Race,  Lonnie  Johnson  .50 

ISCOGRAPHIES  FOR  SALE 

:  DISCOGRAPHY— 146  pp 

'ensoneault  &  Sarles    1.00 

:  DIRECTORY 

Carey,  McCarthy,  Venables 

7olume  ',  A-B   $2.00 

folume  3,  E-F-G    2.00 

her  volumes  temporarily  out  of  stock 
X  TO  JAZZ 

Drin  Blackstone  (New  Edition)  Loose 

•art  I,  A-E    2.50 

DISCOGRAPHIE  ENCYCLO- 
bUE 

Charles  Delaunay  and  Kurt  Mohr 

Volume    I,  A-B    2.00 

rolume  2,  C-E    2.00 

Volume  3,  EL-HE    2.00 

:ET  MUSIC  AND  FOLIOS  FOR 
SALE 

1  ROLL  MORTON 

Miserere   $  .50 

Naked  Dance  50 

Jy  Bolden's  Blues   .'  50 

in  Boy  Blues  50 

lies  Blues   50 

Crave   50 

IO  including 

ack  Bottom   St.,   Shreveport,  Pearls, 

C  Stomps,  Dead  Man,  London,  Can- 

fc>n  Ball,  and  Thirteen  Others  of  Jelly  1.25 

ELAND  FOLIO  No.  I 

iry  Stable,  Tin  Roof,  Willie  Weeper, 

Mes,    Dr.    Jazz,    Dallas,    plus  nine 

pr  great  ones    1.25 

fcLAND  FOLIO  No.  3 

ry,  Dippermouth,  Easy  Rider,  Snag. 

Weary,  Hi  Society,  etc   1.25 


DIXIELAND  FOLIO  No.  2 
Tight    Like    That,    Copenhagen,  Good 
Man  Hard  to  Find,  Jackass  Bl,  Melan- 
choly and  nine  others    1.25 

THE  RAGTIME  FOLIO 
Maple    Leaf,    Climax    Rag,    Grace  and 
Beauty,  and  six  other  rags   1.25 

BOOKS  FOR  SALE 

MR.  JELLY  ROLL 
By  Alan  Lomax    3.50 

THE  JAZZFINDER  '49  (I56PP) 

Edited  by  Orin  Blackstone    2.50 

CROSBY  ON  RECORD  (I24PP) 

A  Superb   Discography    2.00 

SHINING  TRUMPETS  (400PP) 

By  Rudi  Blesh    6.00 

THEY  CALLED  IT  RAGTIME 

By  Rudi  Blesh    5.00 

JAZZ,  A  PEOPLES  MUSIC  (280PP) 

By  Sidney  Finkelstein    1.50 

REALLY  THE  BLUES  (390PP) 

By  Mezz  Mezzrow  &  Bernie  Wolfe   3.50 

JAZZMEN  (364PP) 

By  Fred  Ramsey,  Chas.  E.  Smith    4.75 

JAZZ  by  Rex  Harris   50 

MAGAZINES  FOR  SALE 

THE  NEEDLE 
b  issues  1944   set  1.50 

THE  JAZZ  RECORD 
2  issues  1947   set  1.70 

JAZZ  INFORMATION— 104  pp 
The  gree1  !asr  issue   50 

JAZZ  MUSIC 
Vol.  3.  No.  I   50 

RECORD  CHANGER  BACK  ISSUES 

Complete  Since  1944  to  Date   $30.00 

Any  One  Full  Year    3.50 

(See  March  1952  for  Complete  Index)  .35 

Special  Louis  Armstrong  Issue    1.00 

Special  Tenth  Anniversary  Issue  50 

Special  College  Issue   (Nov.   1949)...  .50 

New  Subscriptions,  I  Year    3.50 

New  Subscriptions,  2  Years    6.50 

New  Subscriptions,  3  Years    9.00 

(On  all  of  above  postage  paid  on  U.  S.  A.  orders. 
Add  50c  per  year  for  Foreign) 

JAZZ  JOURNAL  (Fine  English  Magazine) 
One  Year  Subscription    4.00 

BACK  ISSUES   Each  .50 

All    large   format,   slick   covers,    every  issue 
packed    with    discographical    data  reviews, 
cartoons,   amusing   commentary,    plus  photos 
and  the  following  articles: 
VOL.  4 

No.  I — Graeme  Bell,  Collectors  Stuff,  Tail- 
gate Jazz  Band 

No.  4 — Lips  Page,  Chick  Webb,  Paramount 
Discoqfaphy,.  Baby  Dodds  Discography 

b\o.  5 — Waller,   Ragtime,   Joplin,  Paramount 

and  Dodds  Discogs 

No.  6 — Lonnie  Johnson,  Roy  Carew,  Tony 
Jackson, '  LP  Reproduction,  Bunk,  Paramount 
Discog 

No.  7  &  8 — Jelly  Roll  Morton,  Tailgate  Jazz 
Band.  Paramount  Discog.,  Willard  Robison 
No.    10— Albert   Nicholas,  Andy   Razaf,  Big 
Bill,  Dodo  Marmarosa,  Paramount 


No.  I  I — Jimmy  Yancey,  Paramount,  Dorseys 
No..  12 — Requiem    for    All     Stars,  Spikes 
Brothers,  Collectors  Stuff,  Notes  on  Nichols 
VOL.  5 

No.  3 — Red  Allen,  Tony  Jackson,  Early  Cake- 
walks,  Sharley  Clay 

No.  2 — Old-Time  Religion,  Collectors  Stuff, 
Paramount  Discography 

No.  4 — Ragtime,  Benny  Green,  Jack  Lesberg 
No.  5 — Fats  Waller,  Gloomy  Sunday,  More 
Stuff  on  Fats 

No.  6 — Lonnie  Johnson,   Eric  Silk  So.  Jazx 
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When  the  Humphrey  Lyttelton  band  re- 
|  organized    in    1952    without    the  Christie 
brothers  and  added  Bruce  Turner  on  alto 
saxophone,  many  who  had  been  following 
i  the  development  of  jazz  in  Great  Britain 
1  had  the  impression  that  interest  in  tradi- 
tional jazz  had  spent  itself  and  the  expecta- 
tion was  that  English  dixieland   jazz  had 
passed  into  the  Condon  stage. 

But  a  two  weeks  visit  to  London  not  long 
ago  revealed  that  such  disillusionment  was 
unwarranted.  For  traditional  jazz  is  still  very 
|  much  to  be  heard  in  England  and  played 
]  well  indeed. 

The  outstanding  band  is  that  of  Chris 
Barber,  which  plays  nightly  in  various  jazz 
!  clubs    throughout    greater    London.  This 
I  group  draws  its  inspiration  from  the  con- 
j  temporary  New  Orleans  conception  as  por- 
'  trayed  by  the  George  Lewis  band,  and  plays 
|  marches,  spirituals,  and  blues  with  a  warmth 
and  relaxation  which  can  result  only  from 
I  men  who  understand  well,  and  share  an  ad- 
i  miration  for,  the  contemporary  New  Orleans 
negro  idiom. 

The  personnel  of  the  Barber  band  is  Pat 


The  Cy  Laurie  band  again  demonstrated 
the  importance  of  a  personnel  who  share  the 
same  musical  values;  the  band  played  in  the 
style  of  the  Armstrong  Hot  Five.  Al  Fair- 
weather  plays  trumpet  with  a  warmth  of 
tone  and  phrasing  very  much  like  that  of 
Louis  during  the  1926-27  period  of  his  ca- 
reer, although  with  a  less  fierce  attack  than 
Armstrong  exhibited  on  most  of  his  record- 
ings of  that  period ;  Fairweather's  playing  is 
closest  to  the  .  carefree  Armstrong  of  the 
Jimmy  Bertrand  Washboard  Wizard  record- 
ings, e.g.  I'm  Goin'  Huntin'  and  //  You 
Want  to  Be  My  Sugar  Papa.  John  Pickard 
plays  a  hard  driving  Ory-style  tailgate  trom- 
bone ;  and  Cy  Laurie's  Dodds-like  clarinet 
is  competent  but  suffers  from  an  over  intense 
attack  and  complex  phrasing.  The  repertoire 
of  the  band  consists  of  Hot  Five,  Oliver, 
Morton,  Dodds  tunes,  such  as  You're  Next, 
Weather  Bird  Rag,  Jungle  Blues,  Forty  and 
Tight. 

The  Humphrey  Lyttelton  band  seemed 
confused  as  to  what  they  were  trying  to  do, 
alternating  in  their  style  between  New  Or- 
leans— Chicago   and   middle   period  swing. 


this  writing  Al  Fairweather  was  expected  to 
join  Sandy  Brown,  the  fine  Doddsian  clarinet 
player  from  Edinborough,  now  living  in 
London ;  and  that  Miss  Ottilie  Patterson,  a 
very  good  blues  singer  from  North  Ireland, 
who  spent  a  part  of  the  past  summer  singing 
with  the  Chris  Barber  band,  intends  to  move 
to  London  shortly,  which  is  good  fortune  for 
Londoners. 

The  bands  mentioned  have  large  follow- 
ings  as  do  several  skiffle-washboard  groups 
composed  of  members  of  the  Colyer.  Barber, 
and  Lyttelton  bands.  Bank  holidays  are  ush- 
ered in  by  all  night  (12-7)  jazz  parties, 
and  several  times  annually  Londoners  par- 
ticipate in  Riverboat  Shuffles  down  (and 
up)  the  Thames.  In  the  provinces,  I  am 
told,  there  are  many  bands  playing  in 
George  Lewis  and  Lu  Watters  styles;  interest 
in  traditional  jazz  has  grown  and  spread  in 
England. 

The  prevalence  of  bands  in  the  Lewis, 
Hot  Five,  Watter's  styles  in  comparison  with 
the  Condon  school  resulted  from  a  situation 
existing  several  years  back  when  the  young 
British  musicians  trying  to  find  a  direction 


Condon's  Mtouldg  Jfujges 

BY  BOB  ERDOES 


Halcox,  cornet;  Monty  Sunshine,  clarinet; 
Chris  Barber,  trombone;  Tony  Donnegan, 
banjo;  Jim  Bray,  string  bass  and  tuba;  Ron 
Bowden,  drums.  No  piano  is  used  because 
no  player  has  been  found  that  is  suitable  to 
the  style  of  the  band.  Outstanding  is  Clari- 
netist Monty  Sunshine,  whose  beautiful  full 
tone  and  fluency  of  phrasing  should  cause 
admirers  of  George  Lewis  to  take  fond  no- 
tice. Chris  Barber,  a  talented  musician, 
makes  the  arrangements  and  has  composed 
several  interesting  rags,  one  of  which, 
Merry  down  Rag,  has  been  recorded  by  the 
band  as  part  of  an  L.P.  album  entitled  New 
Orleans  Joys,  released  in  England  on  Decca 
and  expected  to  be  released  here  soon  on 
London  label.  An  idea  of  the  band's  playing 
is  to  be  heard  on  London  L  B  904,  an  L.P. 
album  by  Ken  Colyer's  Jazzmen,  presently 
available  here.  The  Chris  Barber  band  is  the 
former  Colyer  band  minus  Colyer  and  sub- 
stituting a  talented  young  cornet  man,  Pat 
Halcox.  Principal  criticism  with  the  Barber 
band  would  be  the  overuse  of  the  cymbal 
during  the  ensemble  (a  fault  too  of  Joe 
Watkins,  apparent  in  the  recent  Ohio  Union 
recordings  by  George  Lewis). 

Ken  Colyer's  trumpet  style  (very  similar 
to  that  of  Mutt  Carey)  and  ability  would 
seem  to  make  him  better  suited  to  play  with 
the  best  of  present  day  negro  New  Orleans 
jazzmen  than  any  of  the  trumpet  men  now 
playing  there;  in  fact,  Colyer,  as  a  member 
of  the  Merchant  Navy,  visited  New  Orleans 
for  four  months  in  early  1953  and  is  re- 
ported to  have  been  well  received  playing 
with  groups  led  by  Lewis,  Emile  Barnes,  and 
Paul  Barbarin.  During  the  summer  Colyer 
was  in  the  process  of  forming  a  new  band, 
but  the  abilities  of  his  sidemen  were  much 
inferior,  making  his  woi?k  undeservedly  diffi- 
cult. / 


Chris  Barber's  Jazz  Band 

Bruce  Turner  on  alto  sax  did  not  know  what 
to  play  during  the  ensemble.  Humph,  who 
has  many  good  jazz  ideas,  growled  too  often, 
and  the  band  frequently  resorted  to  interpo- 
lations. Through  it  all,  Clarinetist  Wally 
Fawkes  maintained  his  beautiful  Noone-likc 
playing.  It  is  understood  that  Turner  is 
about  to  leave  and  that  John  Pickard,  Cy 
Laurie's  trombonist,  will  join  the  band  (the 
group  has  no  trombonist  at  present)  ;  which 
should  result  in  Lyttelton's  return  to  his 
mo/e  traditional  ways  of  1950-1952. 

It  should  be  noted  that  at  the  time  of 


for  their  playing  had  no  opportunity  to  hear 
live  jazz  (as  have  had  the  men  now  playing 
in  College  groups  throughout  the  United 
States).  This  fortunately  caused  the  British 
to  depend  upon  phonograph  records.  Major 
English  companies  such  as  HMV.  Parlo- 
phone,  Brunswick  had  been  issuing  a  steady 
flow  of  early  jazz  classics  and  revival  record- 
ings, as  well  as  those  of  the  Condon  school. 
A  knowing  comparison  (one  which  the 
young  American  jazz  musician  never  had  to 
make,  since  he  never  found  it.  necessary  to 
(Continued  on  Page\8) 
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SATCHMO:  My  Life  in  New  Orleans.  By 
Louis  Armstrong.  240  pages;  photographs. 
Prentice-Hall;  New  York.  $3.50. 

I  am  having  a  great  deal  of  trouble  mak- 
ing up  my  mind  about  this  book,  which  is 
of  course  no  sort  of  admission  for  a  re- 
viewer to  be  making.  One  thing  can  be 
stated  with  certainty:  you  are  not  apt  to 
consider  the  time  you  spend  reading  it  to 
have  been  wasted. 

It  can  also  be  definitely  noted  that  this 
is  not  entirely  the  book  it  might  have  been 
expected  to  be — that  is,  assuming  that  you 
have  been  sharing  my  perhaps  naive  hope 
that  the  autobiography  of  Louis  Armstrong 
(even  a  partial  autobiography  like  this  one) 
would  turn  out  to  be  something  of  a  jazz 
classic.  This  is  where  my  indecision  comes 
in.  Granted  that  this  is  a  disappointing  book 
in  some  respects,  is  it  bad  enough  to  war- 
rant being  attacked ;  or  is  it  valuable  and 
interesting  enough  to  be  granted  a  Record 
Changer  seal  of  approval  (for  whatever 
that's  worth)  ? 

Perhaps  it's  best,  under  the  circumstances, 
merely  to  lay  the  more  important  cards  on 
the  table  and  let  you  work  it  out  for  your- 
selves : 

First  of  all,  this  is  an  account  of  early- 
century  Negro  life  in  New  Orleans  (ending 
at  precisely  the  time  Louis  joined  King 
Oliver's  band  in  Chicago,  which  implies — 
although  no  one  is  promising — further  vol- 
umes to  come).  It  tells  some  of  the  familiar 
stories,  cither  as  told  before  or  with  slight 
twists:  the  Bunk-c/irfn'«-teach-me  version  of 
the  early-influences  story;  the  Waifs'  Home; 
Daisy  Parker;  no  one  meeting  the  train  in 
Chicago  (although  now  it's  a  policeman  who 
directs  him  to  Lincoln  Gardens!).  It  adds  a 
number  of  new  details,  but  with  the  em- 
phasis more  on  the  social  environment  than 
on  jazz-  Louis'  tendency  is  to  list  a  lot  of 
jazzmen,  recall  a  few  with  admiration,  but 
spend  most  of  his  loving  care  on  accounts 
of  saloon  life,  hard  times,  and  fights.  His 
approach  varies  strangely:  in  some  instances 
he  seems  to  be  censoring  himself  a  bit,  but 
on  page  8ti,  for  example,  he  comes  right  out 
and  tells  about  his  brief  experience  at  going 
along  with  the  rest  of  his  gang,  all  of  whom 
"had  prostitutes  working  for  them."  The 
question  must  be:  how  accurate  and,  there- 
fore, how  valuable  is  all  this?  Is  this  true 
source  material;  is  it  the  honestly-intended 
rememberings  thirty-odd  years  after  the  facts 
(which  is  more  likely  than  the  first  alterna- 
tive, and  the  next  best  thing  to  it);  or  is  it 
at  least  partly  a  matter  of  distorted  emphases 
and  retouching  to  provide  the  picture  the 


author  thinks  is  wanted?  There  are,  it  must 
be  noted,  far  too  many  exact  conversations 
and  minor  details — since  these  of  course 
must  be  "re-created"  or  invented,  how  is 
one  to  know  what  to  trust? 

Another  important  point  to  be  considered 
is  the  way  in  which  this  book  is  written. 
We  Americans  have  a  distressing  habit  of 
assuming  that  a  man  who  is  very  talented 
in  one  field  is  automatically  qualified  in 
other,  unrelated  fields.  Thus  an  earlier  gen- 
eration, impressed  by  Henry  Ford's  mechan- 
ical genius,  paid  attention  to  his  views  on 
peace  and  on  labor  relations.  A  more  recent 
example  is  the  great  surprise  with  which  the 
country  watched  Herbert  Hoover,  the  "great 
engineer"  and  a  notable  feeder  of  hungry 
Europeans  after  World  War  I,  prove  himself 
an  inadequate  president  from  1929  to  1932. 
Similarly,  there  is  no  reason  in  the  world 
why  Louis  Armstrong,  a  wonderfully  tal- 
ented jazz  musician,  should  be  expected  to 
play  author.  A  while  back,  his  writings  had 
a  small  vogue  in  magazines:  I  recall  spe- 
cifically the  New  York  Times'  bright  idea  of 
having  him  review  Alan  Lomax's  book  de- 
rived from  Jelly  Roll  Morton's  Library  of 
Congress  conversations.  Louis'  "style,"  which 
I  found  (not  at  all  unexpectedly)  to  be 
halting  and  often  laboriously  cute,  was 
clucked  over  by  that  species  of  cultural  dil- 
ettante who  likes  to  adopt  jazz  from  time 
to  time.  To  my  mind,  the  prevalent  attitude 
was  lousy  with  only  half-concealed  con- 
descension. 

Now,  the  foregoing  is  a  personal  prejudice 
of  mine,  admittedly.  There  are  those  who 
feel  that  unadulterated  prose  by  Louis  is 
legitimately  valid  and  interesting.  Okay ;  but 
that  is  not  what  you  get  here.  Neither  do 
you  get  smoothly  ghost-written  Louis,  which 
could  have  been  an  improvement  (if  han- 
dled by  a  sympathetic  and  skilled  and  jazz- 
knowledgeable  writer)  or  an  abomination 
(if  done  by  a  hack  full  of  half-knowledge). 
Instead,  you  get  Louis  with  a  fairly  heavy 
dose  of  what  is  known  in  publishing  as  "edit- 
ing." That  is,  Louis  with  grammar  tidied 
up  a  bit,  syntax  clarified  a  bit,  organization 
probably  smoothed  out  a  bit.  As  a  result,  the 
prose  here  is  pretty  sensationally  flat,  color- 
less, and  awkward.  The  worst  possible  choice 
would  seem  to  have  been  made. 

Another  item  that  bothers  me  is  an  at- 
titude that  turns  up  now  and  again,  and  is 
most  alarmingly  concretely  stated  on  page 
195,  in  a  sentence  that  notes  that  "I  have 
always  loved  my  white  folks  and  they  have 
always  proved  that  they  loved  me  and  my 
music."  I  suppose  one  can  blame  no  one  so 


much  as  Armstrong  himself — although  it 
would  be  comforting  to  think  thoughts  about 
how  one  can  charge  our  society  as  a  whole 
with  having  boxed  the  Negro  into  a  positior 
where  such  commentary  as  that  is  required. 
But  I  suppose  the  major  lesson  to  be  learned 
is  that  we  should  all  get  to  be  a  little  more 
hard-headed  in  our  attitudes  towards  Louis. 
Not  all  successful  (artistically  and/or  com-' 
mercially)  American  Negroes  find  it  neces-1 
sary  to  go  in  for  this  sort  of  over-affable 
reverse  racism.  Louis,  however,  apparently 
sees  no  reason  not  to  play  it  that  way.  All 
right,  then;  this  only  means  that  this  great 
musician  is  not  an  absolutely  flawless  god  on 
all  counts  (which  is  only  an  extension  of 
what  I  was  saying  two  paragraphs  ago  about 
his  literary  efforts).  I,  for  one,  do  not  in- 
tend to  be  shocked  or  disturbed  any  more  by- 
evidence  of  this  sort  of  thing.  Unhappy,  yes;!i 
but  that's  all. 

And  that's  about  the  size  of  it.  A  book 
with  some  interesting-to-read  facts  or  half- 
facts  about  a  New  Orleans  boyhood;  not  too 
much  about  jazz;  a  rather  debilitating  lit- 
erary style.  I  guess  I  don't  really  like  it  too 
much,  but  mainly  it's  probably  that  I'm  dis- 
appointed because  it  doesn't  live  up  to 
personal  expectations  that  I  undoubtedly1 
had  no  right  to  have  in  the  first  place! 


THE  FIRST  BOOK  OF  JAZZ.  By  Langs- 
ton  Hughes;  illustrations  by  Cliff  Roberts.1 
64  pages.  Franklin  Watts;  New  York. 
$1.95. 

This  juvenile  is  not  the  "perfect"  book  to 
give  to  a  child  of  anywhere  from  ten  years  on 
up  who  is  beginning  to  listen  with  some  der 
gree  of  attention  to  his  father's  old  and  new) 
records.  But  there  will  undoubtedly  never  be 
any  such  "perfect"  introductory  book;  and. 
so  this  one,  which  doesn't  miss  by  much  at 
all,  will  do  very  nicely. 

Langston  Hughes  is  a  Negro  poet,  anthol- 
ogist and  jazz  fan  whose  knowledge  is  clearly 
broad  enough  to  permit  him  to  do  a  com- 
petent job.  Being  no  authority  on  what  kind 
of  reading  is  really  suitably  pitched  for  chil- 
dren (I  doubt  if  anyone  is  that  kind  of  au- 
thority, anyway),  I  can't  pass  on  the  success, 
of  his  approach,  although  I  think  he  much 
overdoes  the  "jazz  is  fun"  angle.  Hughes 
also  slips  into  a  few  of  those  boners  that 
anyone  trying  to  condense  and  generalize 
can't  hope  to  avoid  entirely  (he  gives  the 
impression  that  Jack  Teagarden  was  playing  , 
in  New  Orleans  around  1915;  lumps  "young 
musicians  like  Paul  Whiteman  and  Jimmy 
(Continued  on  Pagel8) 
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JAZZ 
PREFERENCE 
A  STUDY: 


by 

william  I.  grossman 


ii  Psychologists  have  performed  a  number 
jj  experiments  on  listener  reaction  to  "clas- 
i.bal"   and   "popular"    music   and   on  the 
,pssible  correlation  between  a  taste  for  one 
id  a  taste  for  the  other.  The  studies  based 
i  these  experiments  purport  to  show  ( 1 ) 
at  repetition  increases  the  enjoyability  of 
lassical"  music,  but  has  either  no  effect 
'  an  adverse  effect  on  the  enjoyability  of 
>opular"  mu.sic;  and  (2)  that  there  is  a 
■gative    correlation    between    a    taste  for 
■lassical"  music  and  a  taste  for  "popular" 
usic. 

All  of  these  experiments  suffer  from  the 
ychologists'  naivete  regarding  "popular" 
usic.  There  is  virtually  no  indication  that 
e  experimenters  know  that  there  are  sig- 
ficant  differences  between  various  types  of 
usic  in  the  American  idiom. 
What  is  needed  is  a  method  of  musical 
assification  designed  to  reflect  basic  differ- 
ices  in  the  subjects,  i.e.,  in  the  persons 
hose  tastes  and  preferences  are  being 
udied.  The  distinction  between  "classical" 
id  "popular"  music  certainly  does  not 
tisfy  this  requirement;  the  relationship  be- 
feen  a  taste  for  one  and  a  taste  for  the 
her  is  likely  to  be  as  superficial  as  the  dis- 
iction  itself.  However,  a  classification  in 
hich  authentic  jazz  is  separated  from  com- 
ercial  dance  and  crooner  music,  and  in 
hich  experimental  or  progressive  jazz  is 
stinguished  from  both — perhaps  with  more 
■  less  corresponding  distinction  between 
pes  of  European  music — might  indicate 
gnificant  preference  relationships, 
j  There  remains  unexplored,  then,  an  at- 
active  field  of  research  in  jazz  interests  and 
eferences  based  upon  an  informed  cate- 
nation of  types  of  jazz.  Such  research  may 
ovide  not  only  insight  into  the  reasons  for 
ceptance  or  rejection  but  also  valuable 
aterial  for  aesthetic  evaluation.  One  should 
■ar  in  mind,  however,  that  a  mere  statis- 
:al  determination  of  preferences  with  re- 
lect  to  jazz  performers  or  types  of  jazz 
rves  no  purpose  (other  than  the  strictly 
)mmercial  one  of  indicating  the  current 
end  in  the  market)  unless  the  preferences 
e  correlated  with  other  characteristics  of 
e  subjects,  such  as  their  education,  per- 
nality  characteristics,  and  preferences  in 
her  fields  of  music.  Merc  popularity  polls 
>  current  music  are  a  dime  a  dozen  and,  to- 
k  serious  inquirer,  just  about  that  valuable. 
A  modest  investigation,  made  by  the  pres- 
lt  writer  with  the  gracious  help  of  Rosa- 
pd  Cherry  and  Ruth  C.  Grossman,  may 
iggest  some  of  the  possibilities  in  preference 
search.  Sixty  persons,  selected  almost  at 
indom,  were  asked  to  rank,  in  order  of 
reference  from  1   (highest)  to  7  (lowest), 


the  following  European  composers  and  types 
of  American  music : 

Bach 

Beethoven 
Stravinsky 
Tschaikovsky 

Guy  Lombardo  Dance  Music 
New  Orleans  Jazz 
Progressive  Jazz 

Persons  who  stated  that  they  were  insuffi- 
ciently familiar  with  one  or  more  of  the 
seven  were  excluded,  except  that  unfamiliar- 
ity  with  Stravinsky  or  Progressive  Jazz  did 
not  require  exclusion. 

The  inconclusiveness  of  such  an  inquiry 
does  r*>t  prevent  a  study  of  the  responses 
from  being  provocative.  It  is  prehaps  sig- 
nificant, for  example,  that  the  25  subjects 
who  ranked  Bach  or  Beethoven  first  in  the 
list  gave  New  Orleans  Jazz  an  average  rank 
of  4.5,  which  is  1.4  more  favorable  than  the 
5.9  average  rank  that  they  gave  Guy  Lom- 
bardo Dance  Music.  By  contrast,  the  12 
subjects  who  ranked  Tschaikovsky  first  gave 
New  Orleans  Jazz  a  preference  of  only  0.5 
over  Dance  Music.  This  suggests  the  possi- 
bility of  a  correlation  between  a  taste  for 
genuinely  classical  (as  distinguished  from 
romantic  or  pseudo-classical)  music  within 
the  European  idiom  and  a  preference  for 
authentic  jazz  within  the  Afro-American 
idiom. 

An  effort  was  made  to  follow  this  lead. 
The  subjects  were  divided  into  two  classes: 
those  (17)  who  preferred  Dance  Music  to 
New  Orleans  Jazz,  and  those  (43)  who 
preferred  New  Orleans  Jazz.  The  former 
were  found  to  prefer  Tschaikovsky  to  Bach 
by  an  average  rank  difference  of  0.5 ;  those 
who  preferred  New  Orleans  Jazz  to  Dance 
Music,  however,  gave  Bach  an  average  rank 
preference  of  0.7  over  Tschaikovsky.  Al- 
though both  groups  placed  Beethoven  above 
Tschaikovsky,  the  Dance  Music  group  did 
so  by  0.5,  and  the  New  Orleans  group  by 
the  larger  margin  of  1.3.  These  data  appear 
to  support  the  theory  that  a  positive  corre- 
lation exists  between  a  preference  for  New 
Orleans  Jazz  and  a  preference  for  genuinely 
classical  European  music. 

A  complication  arose,  however,  because 
15  subjects  known  to  have  a  conspicuous  in- 
terest in  music — professional  and  amateur 
musicians,  writers  on  music,  etc. — fell  in  the 
group  of  those  who  preferred  New  Orleans 
Jazz  to  Dance  Music,  and  only  1  such  sub- 
ject preferred  Dance  Music.  Because  of  the 
possibility  that  the  classical  tendency  of  the 
New  Orleans  group  derived  from  its  rela- 
tively large  proportion  of  musical  individ- 
uals,   the    average    ranks    given    by  the 


conspicuously  musical  persons  favoring  New 
Orleans  Jazz  were  separately  computed.  The 
preferences  (indicated  by  average  ranks)  of 
each  of  the  three  consequent  groups  are 
given  below.  Group  A  ■  consists  of  the  15 
musical  subjects  who  preferred  New  Orleans 
Jazz  to  Dance  Music.  Group  B  consists  of 
the  remaining  28  persons  who  preferred 
New  Orleans  Jazz  to  Dance  Music.  Group 
C  consists  of  the  17  subjects  (including  1 
conspicuously  musical  subject)  who  pre- 
ferred Dance  Music  to  New  Orleans  Jazz. 

ABC 

Bach   2.4    3.8  3.6 

Beethoven   2.8    2.7  2.6 

Stravinsky   3.6    4.1  4.5 

Tschaikovsky   5.3    3.2  3.1 

Guy  Lombardo  Dance  Music ..  6.2    5.6  2.8 

New  Orleans  Jazz  3.1    3.2  4.9 

Progressive  Jazz   4.4    4.8  5.4 

(We  may  note  parenthetically  the  apparent 
positive  correlation  between  a  taste  for  Stra- 
vinsky and  a  taste  for  Progressive  Jazz. ) 

Groups  B  and  C  show  almost  identical 
relative  preferences  between  Bach,  Bee- 
thoven, and  Tschaikovsky.  This  at  first  led 
the  writer  to  suspect  that  the  preference  for 
genuinely  classical  European  music  is  cor- 
related not  with  a  preference  for  New  Or- 
leans Jazz  but  simply  with  a  high  degree  of 
musicality  (group  A)  on  the  part  of  the 
subject.  Such  a  supposition  would  appear  to 
receive  support  from  a  1944  poll  of  mu- 
sicologists, in  which  each  of  them  stated  the 
four  composers  who,  in  his  opinion,  had 
made  the  greatest  contribution  to  music.  A 
count  of  votes  showed  Bach  in  first  place 
and  Beethoven  in  second ;  Tschaikovsky  was 
not  among  the  first  nine  (his  exact  position 
below  ninth  was  not  indicated).  Very  dif- 
ferent were  the  results  of  a  poll  of  college 
sophomores  some  years  ago;  on  the  basis  of 
enjoyment,  they  ranked  Tschaikovsky  sec- 
ond, Beethoven  fifth  (below  Gershwin!), 
and  Bach  fourteenth. 

Another  possible  interpretation  of  the  re- 
sponses in  the  present  inquiry  would  be  a 
tendency  of  persons  who  prefer  New  Orleans 
Jazz  to  Dance  Music  to  be  relatively  mu- 
sical and  therefore  to  prefer  Bach  and 
Beethoven  to  pseudo-classical  or  romantic 
European  music;  by  this  interpretation,  sig- 
nificance is.  given  to  the  relatively  large 
number  of  conspicuously  musical  persons 
who  prefer  New  Orleans  Jazz  (group  A). 
In  other  words,  there  may  be  a  genuine 
correlation  between  a  taste  for  authentic 
jazz  and  a  taste  for  European  classical  music 
caused  by  the  relatively  high  average  musi- 
cality of  persons  having  both  tastes. 

However,  before  abandoning  the  idea  that 
even  relatively  unmusical  subjects  may  evi- 
dence this  basic  correlation,  the  writer  took 
an  additional  step :  limitation  of  groups  B 
and  C  to  subjects  who  indicated  a  preference 
for  New  Orleans  Jazz  over  Dance  Music,  or 
the  reverse,  by  2  or  more  ranks.  These  sub- 
groups— consisting  of  15  subjects  in  sub- 
group B  and  8  in  subgroup  C — would  tend 
to  represent  only  persons  who  had  a  decided 
preference  for  one  or  the  other.  The  result- 
ing average  ranks  are  as  follows : 

sub-  sub- 
group group 
B  C 

Bach   2.9  3.75 

Beethoven   2.1  2.4 

Stravinsky   3.9  5.2 

Tschaikovsky  3.5  2.5 

Guy  Lombardo  Dance  Music.  .6.0  2.0 

New  Orleans  Jazz   2.7  5.5 

Tschaikovsky   4.8  6.1 

(Continued  on  Page  18) 
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BY  GEORGE  H.  MOSS,  JR. 


The  Personality  Record  has  come  of  age! 
The  number  of  collectors  in  this  field  has 
grown  to  such  proportions  in  the  last  five 
years  that  no  one  now  can  doubt  the  im- 
portance of  this  particular  phase  of  record 
collecting. 

The  personality  collector  can  now  take 
his  place,  because  of  his  enviable  record 
(pun  intended),  between  the  jazz  collector 
and  the  classical  collector.  He  is,  after  all, 
the  logical  missing  link  between  those  two 
extremes. 

There  have  been,  unfortunately,  too  few 
articles  written  about  the  personality  plat- 
ter. Compared  to  the  wealth  of  information 
that  exists  pertaining  to  both  jazz  and 
classical  records,  the  personality  field  is  as 
unknown  and  unexplored  as  outer  space! 
The  Record  Changer  is  the  only  publication 
that  regularly  prints  articles  of  general  and 
specialized  information  for  the  personality 
collector,  while  at  the  same  time  is  the 
leading  magazine  in  the  jazz  field. 

A  very  pertinent  question  at  this  time 
might  be:  what  is  a  "personality  record"? 
Negatively  and  broadly  speaking,  it  is 
neither  a  jazz  record  nor  a  classical  record. 
We  say  "broadly  speaking"  because  there- 
are  examples  of  overlapping  in  all  three  fields. 
In  the  classical  field  there  are  certain  re- 
cording artists  who,  because  of  their  early 
musical  comedy  or  vaudeville  background, 
should  be  seriously  considered  by  the  per- 
sonality collector.  For  example,  Bessie 
Abott  records  have  never  appeared  on  any 
disposal  lists  other  than  those  issued  by 
classical  collectors.  Nevertheless,  she  was  in 
vaudeville  and  musical  comedy  prior  to 
1900.  After  the  turn  of  the  century  she  re- 
mained in  opera.  Any  of  her  Red  Seal 
Victors  would  be  an  important  addition  to 
a  serious  collection  of  theatrical  personages. 
The  same  could  be  said  for  the  Alice  Niel- 
son  records.  She  first  played  operettas  in 
the  Ifi90's,  then  into  opera  and  then  back 
to  Broadway  by  1917. 


The  other  example  of  overlapping  is,  of 
course,  the  many  artists  whose  recorded  ef- 
forts are  found  combined  with  fine  examples 
of  jazz.  Because  these  artists  appeared  in 
vaudeville  or  musical  comedy  (even  though 
they  are  basically  jazz  artists)  their  platters 
must  be  considered  both  jazz  and  personal- 
ity items.  Ethel  Waters  records,  well  known 
blues  items,  also  fall  into  the  personality 
class. 

Generally  speaking,  all  the  recorded  ef- 
forts of  stage,  screen,  radio,  and  television 
artists  make  up  the  bulk  of  the  personality 
field.  That  includes,  of  course,  foreign  artists 
of  this  type.  (A  collection  of  English  Mu- 
sical Hall  platters,  for  example,  is  a  very 
important  segment  of  a  theatre  collection.) 
Also,  the  foreign  discs  made  by  American 
personality  artists,  especially  those  platters 
not  released  in  the  United  States,  form  an 
interesting  part  of  the  personality  field.  (The 
English  companies,  over  the  years,  have  is- 
sued a  tremendous  amount  of  excellent  per- 
sonality items.) 

Speech  platters  and  cylinders  make  up 


another  very  important  part  of  the  r.  i 
sonality.  picture.  The  recorded  voices  I 
kings,  queens,  emperors  and  presidents  s 
weir  as  the  voices  of  historical,  theatri* 
political  and  sports  figures  are  quite  in  1 
mand. 

A  fine  speech  collection  can  bring  foi 
out  of  the  past,  the  voices  of  Emperor  Fr  1 
Josef,  Teddy  Roosevelt,  Babe  Ruth  or  e  a 
the  great  Sarah  Bernhardt.  Some  of  \ 
finest  spoken  English  is  to  be  heard  fi  d 
Churchill's  platters  as  well  as  the  reccjl 
made  by  some  of  the  late  Kings  of  Engla  la 

The  discs  and  cylinders  of  the  early ;  J 
cording  artists  (Cal  Stewart,  Len  Spen*  "J 
Henry  Burr,  Billy  Murray)  can  boast:  I 
a  laYge  following,  while  there  are  just  s 
many  collectors  who  prefer  the  recorc  f 
artists  of  a  more  recent  period. 

There  are  personality  specialists  who  1- 
lect  group  recordings  such  as  the  Amerk  I 
Peerless,  or  the  Hayden  Quartets.  The  rr  e 
modern  recordings  by  the  Revelers  are  .ifl 
quite  popular. 

Equally  sought  after  are  early  coi  :l 
solos  by  Jules  Levy  or  the  ever  pop'  I 
platters  by  ban  jo  artists  Vess  Ossman  >i 
Van  Eps,  while  certain  specialists  prize  )t 
early  Sousa  recordings. 

We  use  the  term  "personality  special  t' 
in  this  article,  because  we  have  found  i 
the  personality  collector  usually  does  "|1 
cialize"  in  some  phase  of  the  person?  t] 
field.  This  field  covers  such  a  wide  recoi  :< 
range  (although,  alas,  not  hi-fi)  tha  i 
would  be  impossible  for  one  person  to  ,J 
lect  everything  and  still  be  able  to  get  K 
his  own  home:  from  the  greatest  mom  jt 
of  history  and  the  theatre  to  bell  solos  « 
bird  calls.  The  collector  who  has  an  ir  r 
csting  and  orderly  collection  has  been  foi  S( 
to  specialize  for  the  obvious  reason  I 
there  is  too  much  to  collect. 

The  purpose  of  this  article  is  not.  1  * 
ever,  to  discuss  all  the  types  of  person;  t 


jOrds  in  detail.  At  the  moment  the  Record 
anger  is  interested  in  the  rare  personality 
cs.  We  are  conducting  a  poll  to  deter- 
ne  exactly  what  are  the  rarest  personality 
itters. 

pur  plan  for  arriving  at  a  definite  and 
,'elligent  answer  is  based  on  the  following 
litations:  We  are  considering  American 
i  foreign  artists  on  American  discs  only, 
reign  platters  and  American  and  foreign 
inders  will  be  dealt  with  in  a  future 
icle.  As  we  are  concerned  with  records 
Jed  for  general  use  we  will  not  count  re- 
ies,  dubbings  or  test  pressings.  Only  the 
ginal  platter  with  its  original  label  will 
considered  in  this  survey. 

Listed  at  the  end  of  this  article  are  the 
|[mes  of  twenty-four  personality  artists, 
ne  of  whose  records  are  quite  rare.  We 
:  listing  these  discs  as  a  "Guide,"  as  they 
m  the  bulk  of  the  rare  personality  items. 
We  are  asking  the  cooperation  of  the 
ious  collector  to  help  us  complete  the 
vey.  From  this  list  just  jot  down  the 
mber  of  copies  you  have  of  each  record 
plus  its  condition.  You  may  also  submit 
y  other  artists  or  records  that  you  feel 
)uld  be  included.  State  the  following  in- 
mation  for  your  additions:  Artist  name, 
e,  label  and  number,  and  condition  of 
ch  record  you  own. 

Please  send  all  information  to  George  H. 
oss  Jr.,  Box  234,  Sea  Bright,  N.J. 

|By  tabulating  the  results  we  will  be  able 
determine  fairly  accurately  what  are  the 
il  gems  in  the  personality  field.  The  Rec- 
ti Changer  will  publish  the  results  of  this 
HI  in  a  future  issue. 

Here  is  a  chance  for  you,  the  personality 
Hector,  to  participate  in  an  important  re- 
arch  problem  of  great  interest  to  yourselves 
well  as  the  entire  record  collecting  world. 
A  listing  of  twenty-four  personality  artists 
d  their  rarest  platters: 


Actors  Equity  Record — Voc  35010 — De 
Wolf  Hopper,  Richard  Barthelmess,  Bing 
Crosby,  etc. 

George  M.  Cohan — Vi  60049 — Hey  There, 
May  There;  Vi  60052— Small  Town  Gal; 
Vi  70039— P.S.,  Mr.  Johnson  Sends  Re- 
gards. 

Eddie  Cantor — Hit  of  the  Week,  Ballyhoo 
number. 

Lew  Dockstader  —  Co  3251  — Everybody 
Works  but  Father;  Co  3386 — Uncle  Quit 
Work  Too. 

Yvette  Guilbert — All  of  her  Columbia  re- 
cordings in  the  Symphony  series.  Co 
A2739  V  Hotel  Du  No.  3 1  La  Defense 
Inutile,  for  example. 

Warren  G.  Harding — Pathe  Actuelle — 
021042 — America/ Re  publican  Party. 

Raymond  Hitchcock — Co  A5167 — So  What's 
the  Use;  Co  A5231 — Ain't  It  Funny  .  .  ./ 
The  World  Goes  On. 

Joseph  Jefferson — Co  A385 — Scene  In  the 
Mountains;  Co  A390 — Rip  Meets  Meenie. 


Al  Jolson— Vi  17608— Brass  Band  Ephra- 
ham  Jones. 

Harry  Lauder — The  early   Victors  in  the 
'52000  and  58000  series,  also  Vi  5705— 
Jean  MacNiel. 

Benito  Mussolini — Vi  35803 — Message  to  the 
People  -of  North  America. 

Jack  Norworth— Pathe  20553— Ain't  We 
Got  Fun  I Singing  the  Blues. 

Pope  Pius  XI — Special  Record  of  the  Feb. 
12,  1931,  Broadcast. 

Robert  Peary — Vi  70012 — Discovery  of  the 
North  Pole. 

Blanch  Ring— Pathe  Actuelle  022419 — 
Barney,  Come  Over  Here. 

Babe  Ruth— Pathe  Actuelle  022443— Babe 
Ruth's  Home  Run  Story. 

Babe  Ruth  and  Lou  Gehrig— Per  12382— 
Babe  and  Lou. 

Sir  Ernest  Shackelton—  Vi  70014—4  Dash 

for  the  South  Pole. 
Eva    Tanguay — Nordskdg    3002 — /  Don't 

Care. 

Helen  Trix — £on  796 — Stop  Your  Ticklin', 
Jock;  Zon  797— Story  of  a  Clothes  Line. 

Rudolph  Valentino — Special  Picture  Label 
Brunswick. 

Rudy  Vallee—  Sunrise  S3253 — Shanghai  Lil/ 
The  Last  Roundup;  Vi  BS82537— A  Cen- 
tury of  Progress. 

Wheeler  and  Woolsey—  Vi  BS83268— Seeing 
the  Worlds  Fair. 

George  Walker — All  of  his  records  on  Vic- 
tor-Monarch, single  sided  Columbias  and 
its  subsidiary  labels. 

Bert  Williams — All  of  his  records  on  Victor- 
Monarch,  single  sided  Columbias  and  its 
subsidiary  labels:  Manhattan,  and  Mar- 
coni. 
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BY  BOB  KOESTER 


At  the  conclusion  of  my  recent  series  on 
The  St.  Louis  Jazz  Revival  I  thought  that 
a  brief  mention  of  the  newly  organized  John 
Chapman  band,  the  Dixie  Stompers,  would 
suffice  for  a  year  or  so  -until  the  band  was 
perfected.  However,  the  band  has  developed 
rapidly,  startlingly,  to  a  high  degree  of  com- 
petence and  is  now  considered  one  of  the 
best,  if  not  the  best,  bands  in  St.  Louis.  At 
this  point,  an  article  on  the  Dixie  Stompers 
is  not  only  justified,  but  something  of  an 
obligation  on  the  part  of  anyone  pretending 
to  report  on  the  St.  Louis  jazz  scene. 

The  Dixie  Stompers  was  organized  Janu- 
ary, 1954,  for  a  job  at  the  Bluenote  and,  it 
was  thought,  to  join  the  St.  Louis  Jazz 
Club's  local  Teen-Age  Jazz-band  contest. 
The  Stompers'  personnel  originally  consisted 
of  Ed  Stemmler,  trumpet ;  Ralph  Damkoeh- 
ler,  trombone ;  Dave  Hardinger,  clarinet ; 
John  Chapman,  piano ;  Don  Franz,  guitar 
and  tuba;  John  Smith,  drums.  With  this 
personnel,  the  band  managed  several  jobs  at 
Washington  University  functions,  the  Blue- 
note,  and  Rotary  Club  meetings  downtown. 
Jim  Haislip  (about  whom  more  later) 
joined  the  band  in  March  and  was  noted  in 
jazz  Report  as  the  possessor  of  a  fine,  gutty 
trombone  style.  Jim  was  18  years  old  but 
had  come  from  four  years  professional  ex- 
perience with  the  Bob  Hoff  Orchestra,  the 
best  high-school  band  in  the  country.  Hais- 
lip's  entrance  was  one  turning  point  in  the 
band's  career.  The  entrance  of  Bob  Korn- 
acher's  Doddsian  drumming  was  another. 
The  band  stuck  together  with  about  the 
same  personnel  until  a  job  was  found,  two 
nights  a  week,  at  Jacovac's,  Manchester  & 
Ecoff.  The  boys  were  pioneering  in  bringing 
jazz  to  South  St.  Louis,  for  Jacovac's  had 
built  up  a  reputation  for  its  Tamburica 
band,  and  for  serving  SARMA  (pronounced 
Sa-Da-Ma),  a  Slavic  delicacy  made  of 
ground  pork,  beef,  and  rice,  wrapped  in  a 
cabbage  leaf  and  covered  with  a  delicious 
sauce.  The  neighborhood  crowd  didn't  know 
what  they  were  listening  to,  but  they  did 
know  that  they  liked  it,  and  it  wasn't  long 
before  the  local  trade  was  augmented  by  jazz 
lovers  from  all  over  St.  Louis. 

Shortly  after  the  job  began,  a  fire  broke 
out,  destroying  the  beautiful  surroundings  in 
which  the  boys  had  played.  For  several 
weeks,  the  band  continued  to  draw  ever- 


growing crowds  as  the  room  was  gradually 
put  back  in  shape.  Later,  when  the  room's 
remodeling  was  completed,  several  customers 
complained  that  there  was  "no  more  atmos- 
phere" (i.e.,  broken  windows,  pieces  of 
ceiling-board  hanging  down,  the  single 
"troublite"  that  had  illuminated  the  room 
during  the  remodeling,  etc.)  but  the  band 
soon  created  an  atmosphere  that  rivaled  the 
most  mouldy  New  Orleans  dance-hall.  By 
now  the  band's  personnel  had  solidified 
somewhat  to:  Don  Franz,  trumpet  (he  made 
the  switch  at  Aero  Inn  in  St.  Louis  county, 
where  the  band  played  on  Wednesdays)  ; 
Jim  Haislip ;  Jerry  Stroder,  clarinet ;  Chap- 
man; Bill  Stroder,  banjo;  Ed  Wilkinson, 
tuba ;  and  Kornacher.  Haislip  and  Franz 
often  change  horns  for  a  chorus  or  two  and 
Haislip  also  brings  a  tuba  around  during 
the  week,  when  Wilkinson  is  away  at  school. 
Replacement  trumpet  men,  who  often  sit  in 
for  Franz,  are  Ed  Stemmler,  and  Bill  Ma- 
son, cornet. 

Currently,  the  band  plays  at  Jacovac's  on 
Wednesday,  Friday  and  Saturday,  and  the 
management  has  added  an  intermission 
pianist,  Speckled  Red,  famous  pioneer  of 
Barrelhouse  piano  recently  discovered  by  a 
plain'clothesman  who  loves  jazz.  (That's  a 
good  story  for  a  future  issue  of  Record 
Changer.)  The  band  is  also  featured  often 
on  Dixie  Matinee,  a  series  of  Sunday  after- 
noon jazz  concerts  sponsored  by  this  writer, 
John  Willhoft,  Joe  Young  and  Bob  Comp- 
ton.  Plenty  of  private  parties  and  one-night 
jobs  are  available. 

One  important  contribution  of  the.  band 
should  be  noted.  During  the  past  few 
months,  a  short  street  running  from  Forrest 
Park  to  Delmar  in  the  56-5700  block,  De 
Balievere,  has  become  "the  place  to  go"  in 
St.  Louis.  One  of  the  clubs  on  the  "De 
Balievere  Strip,"  the  Encore  Room,  formerly 
the  Tropical  Lounge,  recently  featured  the 
pianistics  of  Ralph  Sutton,  who  was  brought 
from  NcVv  York  for  the  occasion.  The  new 
management's  decision  to  open  with  Sutton, 
instead  of  a  vaudeville  comedian-vocalist 
who  was  originally  scheduled,  was  largely 
dependent  upon  the  reception  of  De  Ba- 
lievere audiences  to  the  Stompers,  who 
played  there  every  Tuesday  and  Thursday 
for  about  ten  weeks  before  the  place  changed 
(Continued  on  PagelQ) 
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paul  barbarin 
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at  child 

Currently  holding  forth  at  Childs  Pz  I 
mount  in  New  York  is  a  New  Orleans  hi  i 
led  by  drummer  Paul  Barbarin — a  fact  tA 
spotlights  the  rather  sudden  emergence  if 
this  particular  facet  of  a  local  restaur  t 
chain  as  one  of  the  important  stronghc  ,s 
of  traditional  jazz. 

The  barn-like  Times  Square  restaurs  t, 
easily  the  largest  jazz  joint  in  New  Yc  i, 
has  had  a  "Dixieland"  policy  for  quite  se  e 
time  now — but  it  has  usually  limited  it.  f 
to  local  fare:  in  the  past  few  years,  ratjr 
standard  groups  led  by  men  like  Max  1> 
minsky  or  Bobby  Hackett,  and  more  recen^ 
long  stands  by  a  Conrad  Janis  group.  Th  i, 
last  Fall,  Childs  suddenly  turned  exp|£ 
mental,  with  the  now-celebrated  introdj  > 
tion  of  the  Turk  Murphy  band.  Tuf  s 
capacity-crowd  month  was  followed  by  .,- 
other  quiet  spell  largely  filled  by  Janis,  ,t 
on  December  26th,  in  came  a  sextet  lare  y 
made  up  of  New  Orleans  authentics  (o  y 
Danny  Barker,  on  banjo,  is  a  familiar  f  e 
in  these  parts) . 

Barbarin  is  of  course  well-known  to  <  I 
lectors,  having  been  an  important  part  if 
the  recorded-jazz  picture  through  the  19:1 
primarily  as  a  member  of  the  Luis  Rus  II 
band,  which  was  fronted  by  King  Oli'  r, 
Louis  Armstrong,  and  Red  Allen  on  vari  ,s 
discs.  Other  members  of  his  group  ra  e 
from  relatively  to  completely  unfamili  | 
pianist  Lester  Santiago  (who  has  played  ;d 
recorded  with  George  Lewis);  Willie  Hi  i- 
phrey,  clarinet  (a  member  of  a  family  t  ft 
has  included  clarinetists  for  three  genet- 
tions)  ;  Thomas  Jefferson,  trumpet;  lb 
Thomas,  trombone. 

On  their  first  trip  North,  the  Barb;  n 
band  is  displaying  a  "legitimate"  traditi  i- 
ist  jazz  sound,  a  surprising  delicacy  (perhis 
partly  attributable  to  the  lack  of  re  I 
strong  brass),  and  a  repertoire  that,  p:> 
doxically,  sounds  rather  more  unhackne  d 
than  it  really  is  (as  our  listener  noted:  k. 
least,  when  they  play  Tin  Roof,  it  soup 
more  like  Jazzin'  Babies").  They  seem  0 
have  been  drawing  big  weekend  crowds,  fr 
spite  the  barest  minimum  of  advertising  d 
promotion,  but  also  seem  to  suffer  the  n  I' 
week  doldrums  (i.e.,  almost  no  customs) 
so  customary  in  this  city. 

Most  importantly,  Childs  seems  set  o  a 
(Continued  on  Pagel9)  1 
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DICK  HADLOCK 
BUCKLIN  MOON 
ROBERT  L.  THOMPSON 
MARTIN  T.  WILLIAMS 


of  Mine,  recorded  by  Turk  Murphy  and  was 
it  Bert  Williams?  ("X"  LVA-3031)  (R.  L. 
T.) 


ings  of  the  blues — backgrounds 
|>f  jazz,  vol.  3 

[im  Jackson:  Wild  About  My  Lovin'/ 
This  Mornin'  She  Was  Gone.  Furry 
Lewis:  I  Will  Turn  Your  Money 
Jreen/Dry  Land  Blues.  Frank 
Mjitokes:  Down  Town  Blues/'Tain't 
Nobody's  Business.  Ishman  Bracey: 
|,eavin'  Town  Blues/Brown  Mama 
Hues 


If  I  call  this  collection  magnificent  I  shall 
el  guilty  of  understatement  and  if  I  call  it 
lore  than  magnificent,  I  shall  not  be  be- 
eved.  Here  is  blues  singing  at  its  most 
prceful  and  honest  best.  These  four  virtually 
nknown  Negroes  came  to  the  Victor  record- 
ig  studio  in  Memphis,  Tennessee,  during 
le  last  week  of  August,  1928,  and  each  sang 
>me  of  the  greatest  music  ever  to  be  put 
1  record.  No  one  will  remember  them  for 
|  teir  complex  poly-what-have-you  musical 
'ructures,  but  if  they  don't  hit  you  deep  in- 
de  and  set  your  feet  to  moving,  then  you'd 
:tter  find  out  how  come  your  nerves  and 
uscles  aren't  connected. 

While  not  all  of  these  selections  are  in 
hat  is  now  standard  blues  form,  they  fall 
to  the  category  of  folk  and  country  blues, 
style  that  has  now  passed  into  the  denatur- 
g  hands  of  the  so-called  hillbilly  and  west- 
n  singers.  Today's  hillbillies  and  westerners 
Spk  to  mighty  small  stature  beside  Messrs. 
Tkkson,  Lewis,  Stokes,  and  Bracey. 

Jim  Jackson's  Wild  About  is  constructed 
ong  lines  of  an  eight  bar  verse  and  16  bar 
lorus,  effectively  the  12  bar  blues  in  double 
me.  The  chorus  states: 

"I'm  wild  about  my  lovin' 
And  I  like  to  have  my  fun. 
If  you  wanna  be  a  girl  of  mine,  baby, 
Bring  it  with  you  when  you  come." 

In  This  Mornin'  we  hear: 
iow  she  loved  to  dance  that  old  grizzly- 
bear. 

guess  she's  gone  to  Frisco  to  dance  it 
there  .  .  ." 
Furry  Lewis  captures  something  of  the  life 
the  itinerant  blues  singer  in  the  line,  "I've 
en  down  so  long,  it  seems  like  up  to  me." 
avado  helped  take  the  edge  off  being 
j>wn,  as  for  example,  in  the  lines 
|f  you  follow  me,  babe,  I'll  turn  your  money 
!  green. 

I'll  show  you  more  money  'n  Rockefeller 
ever  seen." 

h>  Land  utilizes  an  eight  bar  vocal  line  and 
i  odd  and  varied  meter. 
Frank  Stokes  and  a  second  guitarist  make 
own  Town  a  most  exciting  and  swinging 
bar  blues.  Nobody's  Business  employs  two 
bar  themes.  Here  we  are  exposed  to  such 
archie  wisdom  as 
Ain't  nobody's  business,  honey, 
Where  in  the  world  I  get  my  money, 
Ain't  nobody's  business  but  mine  .  .  ." 


mi 


Ishman  Bracey's  guitar  accompaniments 
are  joined  with  the  mandolin  work  of  Charles 
McCoy  on  the  two  12  bar  blues  themes, 
Leavin'  Town  and  Brown  Mamma.  Bracey 
and  Furry  Lewis  each  sing  in  a  blurred  style 
that  observes  few  rules  of  enunciation,  while 
Stokes  is  closer  to  the  clear,  projected  vocal- 
izing of  Jim  Jackson.  While  Jackson  is  best 
known  for  his  performance  of  Kansas  City 
Blues,  his  work  here  should  bring  renown. 
{"X"  LVA-3032)  (R.  L.  T.) 

mclcinney's  cotton  pickers — vol.  I 

Stop  Kidding/Put  It  There/Milen- 
berg  Joys/Nobody's  Sweetheart/ 
Some  Sweet  Day/Shim-Me-Sha- 
Wabble/It's  Tight  Like  That/There's 
A  Rainbow  'Round  My  Shoulder 

More  "Big  Band  Jazz  Of  The  Twenties" 
in  the  "X"  Vault  Originals  series,  this  time 
by  the  celebrated  McKinney's  Cotton  Pick- 
ers. The  album  notes  provide  a  most  inter- 
esting account  of  the  band  leading  up  to 
these  1928  recordings,  their  first.  Many  of 
the  present  selections  seem  overarranged  and 
a  bit  too  frantic,  a  surprising  contrast  to  the 
band's  later,  happier  sound.  While  their  mu- 
sicianship is  good,  they  seem  not  to  have  the 
relaxed  intensity  evidenced  by  such  more  or 
less  contemporary  and  comparable  groups  as 
Bennie  Moten's,  Charlie  Johnson's,  Fletcher 
Henderson's,  Jimmy  Lunceford's,  King  Oli- 
ver's, or  even  the  better  Jean  Goldkette's. 
Nevertheless,  the  Cotton  Pickers  are  not  to 
be  passed  over  lightly,  for  there  are  several 
moments  of  first  class  jazz  to  be  found  among 
the  four  reeds,  three  brass,  and  four  rhythm. 

Trumpeter  John  Nesbitt  was  said  to  be  a 
close  friend  of  Bix  Beiderbecke's.  One  might 
make  a  slight  case  for  some  Bixian  influence 
in  Nesbitt's  fine  solo  spots  on  Kidding, 
Sweetheart,  and  the  very  pleasant  tune, 
Rainbow.  Langston  Curl  handles  the  other 
trumpet  part  well  but  is  not  conspicuous  as 
a  soloist,  except  perhaps  on  Milenberg,  a  too 
busy,  Henderson-like  arrangement.  The  Hen- 
derson flavor  may  well  come  from  Don  Red- 
man, the  band's  "musical  director"  and  an 
ex-Henderson  bandsman.  Trombonist  Claude 
Jones  excels  on  Put  It  There,  Rainbow,  and 
his  split  chorus  with  Nesbitt  on  Sweetheart. 
This  last  tune  is  given  a  "Chicago  style" 
treatment  complete  with  a  tenor  sax  lead  on 
the  first  chorus.  A  scat  vocal  is  included  and 
the  final  chorus  offers  a  suggestion  of  the 
style  of  the  Casa  Loma  band  to  come.  More 
scatting  and  some  straight  vocalizing  turn  up 
on  that  old  favorite,  Tight  Like  That.  The 
band  does  a  fine  job  of  fading  out  on  a  riff 
in  this  one.  On  Shim-Me,  which  features  a 
pixie-like  clarinet  solo  by  Prince  Robinson 
in  a  not  unpixie-like  arrangement,  one  is  not 
quite  sure  when  the  ending  is  due.  Sweet 
Day  exhibits  a  fine  verse  suggestive  of  many 
other  verses  including  that  to  Just  A  Cousin 


is  new  Orleans 


leon  prima  and  h 
jazz  band 

When  Irish  Eyes  Are  Smiling/Up  the 
Lazy  River/That's  A  Plenty/Old 
Man  River 

These  new  ten  inch,  78  rpm  Southland 
sides  mark  the  recording  debut  of  Leon 
Prima,  brother  to  Louis  Prima,  and  a  re- 
markable trumpet  player  in  his  own  right. 
Assisting  in  the  enterprise  are  Santo  Pecora, 
trombone;  Lester  Bouchon,  clarinet  and 
tenor  sax;  Monk  Hazel,  drums;  Chink  Mar- 
tin, string  bass  and  tuba,  and  Roy  Zimmer- 
man on  piano.  These  New  Orleans  gents  are 
always  known  to  do  quite  well  with  Dixie- 
land music. 

All  but  Plenty  feature  Prima  vocals.  Irish 
Eyes  is  the  best  of  the  lot,  being  a  very  hot 
and  hearty  number  with  a  splendid  tenor 
solo  by  Bouchon.  Old  Man  River  displays  a 
flowery  introduction  and  some  gymnastic 
trombone  embellishments,  but  the  verse  is 
omitted.  Lazy  River  is  solid  and  competent 
but  too  standard  to  be  inspiring.  That's  A 
Plenty  also  suffers  the  standard  treatment 
and  the  ho-hum  comes  oozing  out  of  it. 
You'll  have  to  admit,  however,  that  the 
trumpet  and  piano  work  are  really  fine.  It 
won't  surprise  us  to  find  these  on  LP  soon. 
{Southland  9016,  9017)  (R.  L.  T.) 

sharkey  and  his  kings  of  dixieland 

Ole  Fashin  Lovin'/  When  the  Saints 
Go  Marching  In/Somebody  Else  Is 
Taking  My  Place/Chimes  Blues 

More  masters  of  present  day  New  Orleans 
Dixieland  style  are  found  on  these  ten  inch, 
78  rpm  discs.  Sharkey  Bonano  and  his  trum- 
pet command  Jack  Delaney,  trombone ; 
Harry  Shields,  clarinet;  Stanley  Mendelson, 
piano;  Abbie  Brunies,  drums;  Chink  Martin, 
Jr.,  string  bass,  and  Chink  Martin,  Sr.,  on 
tuba.  Miss  Jackie  Blaine  sings  Lovin'  and 
Somebody,  and  sometimes  sounds  a  bit  like 
Mildred  Bailey. 

The  music  is  fine  at  all  times.  Ole  Fashin 
(sic)  Lovin'  appears  to  be  a  balladized  ver- 
sion of  Old  Time  Religion.  The  tuba  work 
here  is  wonderfully  soft  and  mellow.  On  the 
other  sides,  the  tuba  is  so  soft  and  mellow 
that  I  sometimes  wonder  if  it's  there.  Some- 
body is  suggestive  of  those  semi-cowboy  bal- 
lads that  the  Bob  Crosby  band  made  much 
of.  Sharkey  et  al  make  even  more  of  it  and 
it  turns  out  to  be  a  happy  occasion.  Chimes, 
until  the  last  chorus,  finds  the  melody 
thinned  out  to  standard  blues.  Shields  and 
Delaney  take  excellent  solos  and  Sharkey's 
lead  on  the  last  chorus  is  inspired.  Saints  is 
Saints,  the  verse  is  neglected,  and  everyone 
plays  well.  It  is  a  good  guess  that  these  sides 
will  soon  find  themselves  on  LP  as  well. 
(Southland  9013,  9014)  (R.  L.  T.) 


cassmo  Simpson 

Tea  For  Two/It  Don't  Mean  A  Thing 
/Blues  Variations/Variations  on  Var- 
iations/Moonglow/Song  Of  The  Wan- 
derer/Little Joe/Lost  in  A  Fog 
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Cassino  Simpson  will  be  remembered  by 
record  collectors  as  a  fine  pianist  on  several 
obscure  blues  and  band  sides.  Chicagoans 
know  him  now  as  a  "jazz  piano  stylist"  and 
he  is  nothing  short  of  a  very  excellent  one  of 
those  things.  His  style  is  very  much  his  own 
but  a  rough  simile  might  be  made  with  say 
Earl  Hines,  Joe  Sullivan,  and  ten  other  guys, 
maybe  including  some  of  those  cocktail 
lounge  cats.  If  Mr.  Simpson  can  be  said  to 
have  any  faults,  they  are  largely  in  his  tend- 
ency to  throw  in  so  many  fancy  licks  that  the 
tune  achieves  a  discontinuous  quality,  or  be- 
comes like  asphyxiation  with  perfume. 

The  two  sets  of  Variations  run  over  the 
familiar  figures  of  blues  and  boogie  woogie 
without  adding  anything  new  to  the  idiom. 
Moonglow  is  given  a  kind  of  barrelhouse 
treatment  which  is  just  what  the  old  moon 
needs.  Wanderer  is  a  fine  tune  that  has  been 
neglected  too  long.  Simpson  takes  it  at  a 
medium  tempo  that  is  nothing  short  of  per- 
fect. Little  Joe  is  a  so-so  old  pop  tune  that 
some  may  know  from  the  Louis  Armstrong 
version.  It  Don't  Mean  A  Thing  If  It  Ain't 
Got  That  Swing  takes  us  back  a  few  years 
to  the  musical  origin  of  what  is  now  an 
American  proverb.  Fog  would  be  good  for 
anyone  who  likes  the  tune  while  Tea  For 
Two  would  not  interest  me  even  if  Jelly  Roll 
Morton  and  Tony  Jackson  were  to  play  it  as 
a  duet  with  their  feet. 

We  should  all  be  happy  to  have  Cassino 
Simpson  back  with  us  although  I  must  ad- 
mit that  I  am  still  a  bit  awed  at  the  sight 
of  a  brand  now,  red  vinyl,  long  playing  Para- 
mount record.  (Paramount  CjS  109)  (R. 
L.  T.) 

sid  dawson's  riverboat  ramblers 

When  Erastus  Plays  His  Old  Kazoo/ 
Tiger  Rag/Squeeze  Me/Riverboat 
Shuffle/She  Looks  Like  Helen  Brown 
/Strut  Miss  Lizzie/Mute-Ne 

The  Ramblers  are  a  quartet  out  of  St. 
Louis,  Mo.  Trombonist  Dawson  is  in  the 
company  of  Jack  Ivett,  cornet;  Bob  Dietz, 
piano;  and  Jim  Lindner,  drums. 

Their  selection  of  tunes  is  admirable  and 
interesting  but  their  interpretations  leave 
something  to  be  desired.  Moments  of  well- 
put-together  jazz  are  rare.  They  are  found 
mainly  on  Squeeze  Me  and  Shuffle.  These 
two  sides  on  a  78  rpm  coupling  would  pre- 
sent the  group  in  a  favorable  light  notwith- 
standing a.  few  weird  notes.  The  remaining 
tunes  find  the  cornetist  with  uncertain  in- 
tonation and  phrasing,  the  trombonist  over 
razzle-dazzling  it  in  a  style  that  only  Ory 
and  Brunis  can  get  away  with  (and  then  not 
always),  the  pianist  being  of  no  help  at  all, 
and  the  drummer  whooshing  on  a  cymbal  or 
wacking  the  bass  drum  in  an  irrelevant  man- 
ner. 

h  is,  however,  still  good  to  hear  people 
playing  Erastus,  and  in  a  nice  relaxed  tempo. 
The  piano  solo  is  good,  but  lacking  in  rhyth- 
mic verve.  Helen  Brown  finds  the  Ramblers 
attempting  the  Rosy  McHargue-Pete  Daily 
cute  singing  formula.  The  pun  on  Helen 
Brown  could  drive  the  girl  to  despair.  Lizzie 
docs  all  right,  but  doesn't  always  strut. 
Mute-Ne  is  a  long,  drawn  out,  unimaginative 
blues  with  a  gargly,  unsuccessful  imitation  of 
an  Armstrong  vocal.  Such  vocals  are  among 
the  things  that  a  band  might  do  when  it 
has  an  audience  well  in  hand,  but  on  rec- 
ords it  does  not  hold  up.  On  matters  like 
this,  one  does  not  know  whether  to  blame 
the  band  or  the  record  company  or  both. 


For  a  change,  the  record  does  not  claim 
to  be  hi  fi  and  isn't.  (Delmar  DL-109)  (R. 
L.  T.) 

bix  beiderbecke 

Susie/Tiger  Rag/Big  Boy/Tia  Juana 
/I'm  Glad/Flock  O'Blues/Toddlin' 
Blues/Davenport  Blues 

"Bix  twisted  his  mouth  into  a  distortion 
of  approval  as  I  read: 

1.  Spell  Wheatena  in  four  different  direc- 
tions. 

2.  What  horse  when  it  rained. 

3.  Define  freight  luner,  and  amelia. 

4.  Tell  all  you  know  about  vetter. 

5.  Tell  all  you  know  about  the  defeat  of 
New  Mexico. 

6.  Write  a  short  diary  about  skates.  Leave 
out  page  three. 

"This  agonized  us  and  finally  Bix's  voice 
came  up  softly,  putting  his  own  strange 
phrase  of  approbation  on  the  test.  T  am 
not  a  swan,'  he  said."  (Page  76,  The  Star- 
dust Road,  by  Hoagy  Carmichael;  Rine- 
hart  and  Co.;  1946.) 

Swans  don't  destroy  themselves  finding  out 
the  big  things ;  theirs  is  a  finite  soul.  Bix  was 
pressed  for  time.  He  knew  what  the  balle- 
rina knew;  he  understood  as  Frederick  Henry 
Royce  understood  (listen  to  a  Rolls-Royce 
sometime )  ;  he  comprehended  what  men 
were  trying  to  say  about  themselves  and 
their  generation,  and  he  denied  it  with  his 
music.  ,i 

So  we  sit  around  wondering  what  he  was 
really  like,  how  he  really  sounded,  or  what 
would  have  happened  had  he  lived  till  now. 
Men  who  were  small  boys  when  Bix  died 
can  yet  be  moved  by  faithless  recordings  of 
him  explaining  what  it  is  all  about.  Count- 
less words  have  tried  to  describe,  analyze, 
define,  and  summarize,  but  the  answer  lies 
only  between  you  and  Bix.  These  recordings 
are  part  of  the  precious  few  that  will  permit 
us  to  glimpse  what  it  is  not  to  be  a  swan. 
(Riverside  RLP  1050)  (R.  B..H.) 

red  nichols  and  miff  mole 

Red  and  Miff's  Stompers:  Stampede/ 
Alabama  Stomp/Black  Bottom  Stomp 
/Hurricane 

Original  Memphis  Five:  Jelly  Roll 
Blues/The  Great  White  Way  Blues/ 
Bunch  of  Blues/Shufflin'  Mose 

We  can  be  grateful  that  these  sides  slipped 
into  the  Edison  catalog,  in  spite  of  the  old 
man's  dislike  for  jazz.  They  are  unusual  and 
lend  perspective  to  the  history,  if  only  on 
records,  of  the  music.  It  is  interesting  to 
note  that  both  groups  were  aware  of  the 
doings  of  Jelly  Roll.  In  fact,  they  probably 
had  more  sympathy  with  Jelly's  almost  for- 
mal approach  to  jazz  than  some  of  the  blues- 
oriented  Negro  musicians  did.  Calling  this 
music  New  'York  jazz  may  be  convenient, 
but  its  validity  is  doubtful.  The  origin  of  the 
style  is  probably  as  much  mid-western  as 
anything.  Red  and  Miff  descended  on  New 
York  with  a  new  way  of  playing  that  im- 
pressed almost  all  jazzmen — including  Ne- 
groes. 

Miff,  especially,  altered  the  whole  concept 
of  what  his  instrument  could  do.  Only  a  very 
few  men  have  exerted  such  an  influence.  The 
Nichols-Mole  sides  are  more  interesting  and 
better  recorded  (1927)  than  the  Memphis 
Five  selections  (1923).  This  is  a  choice  LP 


among  the  prodigious  number  of  reis  ;i 
currently  available.  There  are  the  u  al 
highly  respectable  Riverside  liner  notes,  o.i 
(Riverside  RLP  1048)  (R.  B.  H.) 

the  swing  era:  teddy  hill 

King    Porter    Stomp/Blue   Rhyt  r 
Fantasy/Big  Boy  Blue/My  Mai: 
The    Harlem    Twister/China  B' 
Twilight    in    Turkey/A  Study 
Brown 

Some  people  are  going  to  wonder 
Teddy  Hill  was,  which  will  indicate  how 
whimsy  of  record  companies  and  the  put : 
reaction  to  their  product  can  affect  the  : 
portance  we  attach  to  certain  musical  grc  : 
Hill  was  highly  popular  and  used  to  b; 
it  up  in  Harlem  and  on  the  road  as  mui; 
Webb,  Lunceford,  or  Basie.  But  his  reel; 
didn't  go  over  as  well.  Teddy  continue  t< 
prosper  with  this  band,  however,  and  c  a 
bands  up  into  the  'forties. 

Dizzy  appears  on  a  couple  of  these,  w  cl 
were  recorded  in  1937.  Dicky  Wells  a 
Collins,  Russell  Procope,  and  Cecil  >  >t 
were  all  potent  factors  in  the  band  s  sue  ss 
Hill  himself  wasn't  much  of  a  saxoph  is 
and  remained  mostly  a  front  man. 

The  band  swung  all  the  way  With  ill 
four  brass  and  four  reeds,  small  by  to  y I 
standards,  they  maintained  a  loose  free  >n 
while  achieving  full  harmony  and  m<  q 
parts  between  sections.  Like  a  1  other  o 
bands  of  the  time,  they  used  lots  of  i 

StlHead  arrangements  are  an  important  U 
of  the  whole  jazz  picture  that  has  often  a 
neglected.    Perhaps    this   is   because  ifl 
"heads"  are  successful,  you  can  t  alway  A 
they  are  happening.  They  could  only  <tf 
from  a  highly  sensitive  creative  haisor  I 
tween  members  of  each  section  and  bet  * 
sections.  Much  has  been  made  of  this  pr 
as  it  worked  between  Armstrong  and  U 
but  the  big  bands  did  it  too— with  as  i 
as  a  dozen  men  improvising  together! 

Well  this  is  the  thirtieth  record  a 
series  of  "X"  reissues,  and  the  mater, 
still  at  the  high  leve  established  in  that 
wonderful  release.  ("X"  LVA  3030) 
B.  H.) 

bud  shank 

Valve  in  Head/Cool  Fool/Little 
Blue/Mobile/Wailing  Vessel/B* 
Birthday    Party /You    Don  t  K 
What  Love  Is/Sing  Something  Sri 

One  has  to  admire  Pacific  Jazz;  the 
almost  no  musicians  outside  what  seei 
be  "The  Magic  Circle"— a  gang  ot 
Coast  cats,  former  Kenton  men,  Mul 
cohorts,  etc.— and  keep  coming  up  wit 
triguing  combinations  and  sounds.  Or 
one  Maynard  Ferguson,  Bob  Enevol 
and  Stu  Williamson  back  up  Shank 
three  valve  trombones.  The  results  are 

Bud  Shank  is  now  an  important  name 
rightly  so.  He  can  swing  imaginative; 
alto  like  almost  no  one  can  (except 
Desmond).  He  plays  excellent  baritom 
lovely  jazz  flute.  Best  of  all,  he  is  still  s 
ing  and  developing. 

Joe  Mondragon,  Claude  Williamson 
the    omnipresent   Shelly    Manne  keej 
rhythm  moving  nicely.  But  it  is  Buds* 
and  he  sparks  it  with  all  the  talent  exp 
of  him.  (Pacific  Jazz  PJLP-14)  (R.  B 
(Continued  on  Page  ) 
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Jm  writing  a  first  column  of  this  sort,  I 
Mild  like  to  take  time  to  introduce  myself, 
•  ideas  and  my  pet  peeves,  but  to  do  that  I 
j  uld  have  to  neglect  the  goodly  number 
f  new  folk  music  recordings  crying  'to  be 
Viewed.  My  first  duty,  however,  is  to  in- 
;  m  you  of  these  new  items.  I'therefore  de- 
p'  mentioning  subjective  factors  in  my 
L  ke-up  which,  necessarily,  explain  why  and 
„W  these  reviews  are  produced. 
iAnd  so  to  work.  .  .  . 

i!!E  MUSIC  OF  AFRICA,  recorded  and 
Pted  by  Hugh  Tracey  (eight  10"  London 
s). 

Mr.  Tracey,  one  of  the  leading  authorities 
African  music  (and  guiding  light  of  the 
ican  Music  Society)  has  done  a  superb 

in  compiling  and.  editing  eight  albums 
East  and  Central  African  field  recording, 
fh  album  is  intriguing  in  its  presentation 
|the  many  exciting  factors  which  explain, 
jleast  in  part,  the  more  than  35  LPs  of 
lean  music  on  the  market,  most  of  which 
i|  doing  very  well  sales-wise, 
/blume  five,  with  its  unusual  variety  of 
lican  guitar-playing  styles,  immediately 
[kes  one  aware,  not  of  uniqueness,  but  of 
similarity  to  the  guitar  styles  of  Europe, 

of  North  and  South  America,  all  ex- 
ng  an  important  influence  on  African 
iic.  From  the  beautiful  tinkling  sounds 
||e  nearest  thing  possible  to  early  music 
1  the  virginal)  of  Jean  Bosco's  guitar,  to 
iihar  sounding,  samba-like  rhythms  un- 
L-btedly  introduced  into  Africa  by  record- 
|i  from  Brazil,  the  eight  items  in  this  al- 
ii give  a  broad  impression  of  the  shape 
flings  to  come  in  the  world  of  African 
tar  music,"  as  Mr.  Tracey  says  in  his 
jkhner  notes  to  the  album. 
5  he  other  seven   albums,   dealing  with 
[e  traditional  forms  of  African  music,  arc- 
ally  exciting.   Two  of  the   albums  are 
n  over  to  Congo  drumming,  singing  and 
lijCing.  The  Congo  drumming  is  well  ex- 
iijned  in  illustrated  lecture  form,  while 
■go  Songs  and  Dances,  one  of  the  most 
ting  albums   to  this   listener,   is  high- 
ted  by  some  superb  Pygmy  flute  tunes. 


FOLK  LORE  /FOLK  SONG 


a  department 


Kenneth  S.  Goldsfce-in 


Four  of  the  albums  cover  the  various 
forms  of  East  African  music.  Those  who 
may  previously  have  been  attracted  to  West 
African  and  Congo  drumming  will  be 
pleased  to  find  that  East  African  drummers 
are  equally  as  rhythmically  powerful  and 
complex  in  their  statement  of  patterns. 

One  album,  The  Best  Recordings  of  1952, 
is  an  excellent  example  of  progressive  think- 
ing on  the  part  of  Mr.  Tracey  and  the 
African  Music  Society.  It  contains  "per- 
formances recorded  by  African  artists  .  .  . 
which  were  considered  to  show  special  merit 
either  in  originality  of  composition  or  in 
brilliance  of  execution."  In  this  album  we 
have  examples  of  the  wide  variety  of  musical 
styles  found  in  Africa,  a  continent  of  many 
countries  and  many  peoples.  Also  immedi- 
ately apparent  is  the  intrinsic  musical  abili- 
ties of  many  of  its  untutored  musicians.  By 
encouraging  these  people  to  create  new  and 
vital  compositions  in  their  own  musical 
idioms,  the  cultural  heritage  preserved 
through  their  natural  endowments  may  be 
more  readily  fed  into  the  stream  of  sophisti- 
cated music. 

One  shortcoming  in  this  series  is  disturb- 
ing to  this  reviewer,  though  perhaps  not  so 
to  other  listeners.  I  see  no  real  reason  why 
six  of  the  eight  albums  have  spoken  intro- 
ductions before  each  musical  selection.  Cer- 
tainly these  interruptions,  which  subtract 
from  listenability  after  initial  hearings,  could 
have  been  written  into  the  body  of  informa- 
tive notes  on  the  backliner  of  the  albums. 
This  fault  notwithstanding,  the  entire  series 
is  well  worth  adding  to  the  library  of  those 
with  widely  varying  musical  tastes. 
The  albums  in  this  series  are: 

1.  Songs  and  Instrumental  Music 

of  Tanganyika  — LB-567 

2.  Kenya  — LB-826 

3.  Drums  of  East  Africa  — LB-827 

4.  Congo  drums  — LB-828 

5.  The  Guitars  of  Africa  — LB-829 

6.  The  Best  Recordings  of  1952  — LB-830 

7.  Congo  Songs  and  Dances  — LB-831 

8.  Music  of  the  Uganda  Pro- 
tectorate — LB-832 


MARTHA  SCHLAMME  SINGS  SONGS 
QF  MANY  LANDS  (10"  Vanguard  LP 
VRS-7012) 

Gizratech;  Die  Vogelhochzeit;  Broiges; 
Yoshke  Fuhrt  Awek;  Paal  Paa  Haugen; 
Harvest  Dance;  I'm  Going  To  Get  Married; 
Get  on  Board,  Little  Children;  No  More;  A 
Soulcake;  Buffalo  Boy;  Johnny,  I  Hardly 
Knew  You. 

Miss  Schlamme  is  an  exceedingly  talented 
concert  performer  of  folk  songs  whose  fine 
facility  in  language  is  matched  by  her  under- 
standing of  the  material  she  sings.  Some 
folk  music  reviewers  and  enthusiasts  occa- 
sionally express  a  dislike  for  artistic  per- 
formers of  folk  material.  If  the  performance 
is  tasteful  and  fittingly  musical,  this  atti- 
tude amounts  to  "snobbery  in  reverse," 
which  serves  only  to  lessen  the  appreciation 
of  folk  music  on  the  part  of  those  who  migh/ 
otherwise  listen  and  enjoy  such  singing.  Miss 
Schlamme  is  a  musical  artist  with  excellent 
taste. 

Side  I  of  this  record,  containing  Israeli, 
Austrian,  Yiddish.  Norwegian  and  Russian 
songs,  is  a  pure  delight.  Side  II,  all  English 
language  songs,  are  equally  well  sung.  Espe- 
cially charming  are  Miss  Schlamme's  per- 
formances of  I'm  Going  to  Get  Married,  a 
Nova  Scotian  courting  song,  and  A  Soul- 
cake,  an  English  song  dating  back  to  an 
old  custom  for  celebrating  Ail-Souls'  Day. 

Translations  of  the  foreign  language  ma- 
terial are  included.  Fuller  notes  and  texts 
would  have  been  appreciated. 

OLGA  COELHO  SINGS  (10"  Vanguard 
LPVPS-7021). 

La  Nana;  La  Mulita;  Casinha  Pequenina; 
C'est  Mon  Ami;  Eu  Vou  M'embera;  Estrela 
Do  Ceu;  Ojos  Morenicos;  Se  Florinco  E 
Fedele;  Fray  Anton;  Kyrie  Eleison. 

Here  too,  we  have  a  superbly  recorded 
example  of  the  art  of  an  outstanding  per- 
former of  folk  material,  who  has  delighted 
concert  hall  and  recording  listeners  for  sev- 
eral years.  The  album  contains  mainly 
Spanish  and  Brazilian  material,  with  one 
(Continued  on  Page  20) 
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A  JAZZ  CROSSWORD  PUZZLE 

BY  WELDON  KEES 


DEFINITIONS 


(solution  next  month1 


ACROSS 


1.  Morton  took  the  first  and  last  names  of  a  friend,  reversed  their 
order  and  added  this  word  to  give  a  title  to  one  of  his  most 
famous  tunes. 

5.  What  Miss  Lizzie  was  admonished  to  do. 

9.  Last  name  of  New  Orleans  trumpet  player;  Lizzie  Miles'  brother. 
12.  Initials  of  early  white  recording  band  featuring  Phil  Napoleon. 
15.  Last  name  of  two  brothers;  one  plays  trumpet,  one  plays  trom- 
bone. 

1  7.  Holiday  on  which  Clarence  Williams'  Santa  Claus  Blues  might 
appropriately  be  played. 

19.  First  name  of  white  clarinetist  best  known  for  his  work  on  rec- 
ords with  Spanier;  waved  his  horn  from  side  to  side. 


at  the  Spikes  Brothers. 


20.  Negro  term  for  white. 

22.  Jelly  Roll  Morton  was  — 

23.  An  indecisive  young  lady  celebrated  in  a  frequently  played  ];| 
by  Clarence  Williams. 

25.  First  of  the  original  members  of  the  Original  Dixieland 
.  Band  to  die. 

26.  Initials  of  the  leader  who  made  Shadowland  Blues  (OK  857'.) 

27.  Nickname  of  .i  famous  American  poet,  now  in  a  Washint'l 
D.C  hospital,  who  wrote  that  "music  begins  to  atrophy  vl 
it  departs  too  far  from  the  dance."  « 

29.  Frivolous   . 

30.  What  Mezz  Mezzrow  shoved. 

32.  Took  over  leadership  of  Bcnnie  Moten's  band;  last  name. 
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.  Jazz  critic  who  shouts  "Oh,  play  that  thing"  on  the  Bob  Scobey- 

Darnell  Howard  Dippermouth. 
.  Dink  Johnson  is  unlikely  to  win  the  Downbeat    as  pianist 

of  the  year.  , 

.  New   Rag,  by  James  Scott. 

.  A  club  of  the  20's:  The  Famous   . 

.  A  motion  of  the  body  associated  musically  with  a  state  whose 

principal  city  is  Atlanta. 
1  "Hot  Lips"  Page's  name  at  his  baptism. 

.  Last  name  of  versatile  musician  and  band  leader  of  the  20's  who 
headed  the  "Corn  Eaters." 

f.  Fats  Waller  is  Ralph  Sutton's   ■  . 

I.  Last  name  of  ODJB's  trombonist. 

.  Sound  (approx. )  made  by  Lew  Lemar  on  Morton's  Billy  Goat 
Stomp. 

.  State  describing  a  collector  going  through  a  batch  of  records 

thought  to  contain  Oliver  Gennets. 
i.  Creole  cornetist  with  Piron's  Imperial  Band  (last  name). 
|   a  Mist. 

i  Initials  of  tenor  saxophonist  with  Crosby's  Bobcats. 

.  State  of  the  body  of  one  performing  The  Naked  Dance. 

>.  Without  caring  much  for  his  material,  vVinthrop  Sergeant 
 jazz  in  a  work  of  musicology  published  by  Arrow  Edi- 
tions. 

i.  The   ,  a  work  by  Morton  with  a  habanera  left  hand. 

i.  The   drum  was  played  by  Baby  Dodds  with  the  Original 

Zenith  Brass  Band. 
>.  Sharkey  Bonano's  band  used  to  make  an    into  the  men's 

room  while  playing  The  Saints. 
'..  Midnight  . 

I.  Oliver's  contemporary  and  principal  rival  for  cornet  honors  after 

Bolden  stopped  playing, 
i.  Initials  of  a  small  group  with  Jimmy  Jones  who  recorded  four 

12-inch  sides  for  Session  in  1944. 
K  A  male  associate  of  a  New  Orleans  "sweet  mama." 
!.  Sounds  associated  with  Bubber  Miley. 

).  Initials  of  a  trumpet  player  who  played  with  Moten  in  the  late 
1920's. 

I.  Some  regard  jazz  appreciation  as  an  acquired   . 

i.  Most  Doddsian  of  white  clarinetists. 

'.  Setting  for  Railroad  Blues  and  When  the  Midnight  Choo-Choo 

Leaves  for  Alabam. 
).  A  watercourse  from  the  Spanish  Tinge  country. 

I.  Slippery  ,  by  Boyd  Sentcr. 

1.  What  would  a  long  extended  play  be? 

').  Abbreviation  of  state  where  the  "ragtime  capital"  was  located. 

5.  Last  name  of  Chicago  banjoist  whose  band  was  fronted  by  Arm- 
strong. 

f.  Most  Flaubertian  of  contemporary  jazz  pianists;  onetime  resident 

of  Santa  Cruz,  California. 

Trombonist  with  Bob  Wilber's  Wildcats. 
I.  Pickings,  by  George  Lansing. 

3.  First  name  of  barrelhouse  pianist  of  the  Chicago  school;  re- 
corded for  Circle. 

7.  Initials  of  clarinetist,  who  briefly  replaced  Benny  Carter  with 
McKinney's  Cotton  Pickers. 

i.  A  number  of  musicians  have  turned  to  this  organization  at  one 
time  or  another,  but  Fats  Waller  never  did. 

).  Last  name  of  San  Francisco  vocalist  and  banjoist  (5-string). 

i.  First  three  letters  of  a  Morton  number;  it  begins  with  a  whistle 
(not  Steamboat  Stomp). 

>.  Initials  of  a  trombonist  who  recorded  Yard  Dog  with  Roy 
Eldridge. 

).  Place  where  you  get  the  Main  Street  heart  disease. 
'.  Kind  of  illumination  generally  in  use  during  the  pre-ragtime 
period. 

DOWN 

1.  Cafe  in  Chicago  where  Louis  Armstrong  played  with  Hines  in 
the  mid-twenties. 

|2.  First  name  of  Morton's  favorite  clarinetist. 

3.  Last  name  of  most  scholarly-appearing  trombonist  of  the  twen- 
I  ties. 

|.  Initials  of  trombonist  with  the  Hot  Seven  in  the  early  1940's. 
p.  Initials  of  Hollywood  pianist  associated  with  Pete  Daily. 

6.  Turkey   . 

p.  A  repeated  phrase  (plural). 

p.  Country  where  jazz  developed  (abbr. ). 

p.  Most  famous  waif. 

jl.  First  name  of  composer  of  No  One  Else  But  You. 

2.  Trombonist  associated  with  the  Sunshine  label. 

3.  Same  as  95  across. 

4.  Initials  of  President  in  office  when  Lu  Watters'  Yerba  Bucna 
Band  was  formed. 


15.  Blues,  by  Bob  Crosby  (DE  15038). 

16.  Last  name  of  proprietor  of  famous  New  York  music  hall  of  the 
pre-ragtime  period. 

18.  What  Mississippi  mud  is  capable  of  doing,  though  it  doesn't  in 
the  lyrics. 

21.  Pioneer  hot  collecting  is  associated  with  two  Eastern  Universities. 

Wilder  Hobson  attended  this  one. 
24.  Shoe  Shiner's   . 

28.  Same  man  as  97  across.  Important  enough  to  be  included  twice. 

31.  State  which  gives  its  name  to  a  revered  washboard  outfit,  a  song 
by  Jelly  Roll  Morton,  and  a  Red  Nichols  group. 

32.  Trumpet  player  whose  most  famous  record  is  a  12-inch  Victor 
on  which  he  sings  a  number  by  Vernon  Duke. 

33.  Initials  of  a  fabulous  and  little-recorded  barrelhouse  pianist, 
known  for  his  Dew  Drop  Alley  Stomp  and  Davis  Street  Blues. 

34.  First  name  of  trumpet  player  who  has  given  discographers  trou- 
ble;  was  it  him  or  Oliver? 

35.  Third  word  of  the  chorus  of  Tishomingo  Blues. 

36.  Last  name  of  trumpet  player  with  Luis  Russel  in  1935. 

37.  First  name  of  British  trombonist  who  recorded  in  Czechoslovakia. 

38.  Rowdy   . 

39.  Musicians  may  frequently  be  found  here  between  sets. 

40.  Initials  of  snare  drummer  with  the  Sedalia,  Missouri  Queen  City 
Concert  Band. 

41.  Last  name  of  the  composer  of  Junk  Man  Rag. 

45.  What  a  mint  copy  of  Oliver's  Southern  Stomps  is. 

46.  Careful  now.  Take  the  name  of  the  female  vocalist  who  recorded 
/  Must  Have  That  Man  in  1928  on  OK  8660.  Then  take  the 
last  letter  of  her  last  name,  the  first  letter  of  her  second  name 
and  the  second  letter  of  her  first  name.  That's  it. 

49.  Jelly  Roll  Morton  "transformed"  a  lot  of  numbers  from  . 

51.  Third  word  of  the  title  of  a  song  Tony  Jackson  wrote  in  col- 
laboration with  Abe  Olman  and  Ed  Rose. 

52.  First  word  of  one  of  Oliver's  most  famous  compositions. 

54.  A  club  first  called  The  Nest ;  Jimmy  Noone  played  there. 

55.  How  Turk  Murphy  gets  when  someone  requests  Tin  Roof  Blues 
or  South  Rampart  Street  Parade. 

57.  Initials  of  pseudonymous  leader  as  labeled  on  Fletcher  Hender- 
son's When  You  Do  What  You  Do. 

58.  Last  name  of  white  barrelhouse  pianist  who  has  recorded  for 
Commodore. 

62.  Street  in  New  Orleans  that  runs  somewhere  between  Basin  and 
Dauphine. 

64.  Nickname  of  Dixieland  arranger;  now  in  Hollywood. 

65.  First  name  of  clarinetist  on  Morton's  Sidewalk  Blues. 

67.  Chicago  theatre  where  Louis  Armstrong's  stage  career  began. 
69.  Condition  of  a  piece  of  furniture  celebrated  by  Bessie  Smith. 
71.  If  LP  is  long  play  and  EP  is  extended  play,  what  would  in- 
terminable play  be? 

74.  Last  name  of  a  pianist  associated  with  Bunk  Johnson  and  Kid 
Ory. 

75.  Repeat  this  spondee  twice  and  you  have  the  nickname  of  the 
composer  of  Shake  That  Thing. 

76.  Nickname  of  widely-known  New  York  drummer  who  recorded 
with  Doc  Cheatham  in  1936;  now  deceased. 

79.  Abbreviation  of  an  electrical  term  used  in  recording;  derives 

from  the  name  of  a  French  physicist. 
81.  Morton  claimed  Handy  a  lot  of  the  tunes  he  claimed  to 

Ijave  written. 

83.  Initials  of  King  Oliver's  cousin  Arthur. 

84.  Initials  of  trumpet  player  who  recorded  South  Side  with  Earl 
Hines. 

86.  First  name  of  female  singer  of  Indian  descent. 
88.  Last  name  of  trumpet  player  who  once  teamed  with  Cootie 
Williams  and  Harry  James.  First  name  begins  with  "Z." 

90.  First  two  letters  of  a  rag  by  Wallic  Hertzer. 

91.  Contraction  certain  to  turn  up  in  bad  19th  century  poetry  and 
in  song  lyrics  of  the  period. 

93.  Last  name  of  the  last  of  the  great  New  Orleans  blues  singers 

still  singing  in  a  jazz  idiom. 
98.  Abbreviation  of  southern  state  whose  name  appears  in  a  tune 

recorded  by  Roy  Palmer. 

100.  First  name  of  girl  bandleader. 

101.  Nickname  of  leader  of  New  Orleans  band  that  included  Jim 
Robinson  and  "Big  Eye"  Nelson. 

103.  Jack    Blues. 

104.  What  Elite  Syncopations  is. 

105.  What  the  best  jazz  always  is. 

108.  First  name  of  guitarist  associated  with  Waller. 

109.  Initials  of  trombone  player  who  had  the  same  name  as  a  U.S. 
President  of  the  Civil  War  period. 

111.  Expression  of  agreement  (colloq.). 

112.  Initials  of  pianist  who  recorded  with  A.  J.  Piron. 

113.  Initials  of  clarinetist  who  is  recognized  by  these  initials. 

114.   ,  Daddy,  as  recorded  by  Claire  Austin. 
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john  mc  andrew 


The  gutty,  unabashed  torch  song  now 
seems  to  be  exclusively  a  thing  of  yester- 
year. Today,  while  they  all  must  be  more 
embarrassingly  maudlin  than  ever  before, 
they  must  also  be  whispered  in  front  of  a 
dirge-like  dance  beat  embellished  with  a 
choir  of  angel  voices  of  glee-club  propor- 
tions, and  the  vocalist  must  never  groan  a 
single  note  together  with  the  slithering 
strings  and  disembodied  tweeters.  Aw,  nuts! 
Let's  go  back  to  that  not  too  long  ago  when 
the  singers  were  virile  and  so  were  their 
songs.  Not,  perhaps,  to  the  songs  they  were 
principally  identified  with  and  we're  rather 
weary  of  recalling,  but  others  which  they 
sang  as  well — often  better,  but  which  may 
have  failed  to  become  as  successful  finan- 
cially as  they  deserved  to  be :  An  unusual 
thing,  a  happy  torch  song,  Just  Like  a 
Gypsy,  was  charmingly  sung  by  Nora  Bayes 
on  a  12"  Col,  No.  A6138.  This  captivating 
song  has  all  but  been  forgotten,  having  been 
rcorded  only  twice  electrically  to  my  knowl- 
edge, one  of  which  was  well  done  by  Maxine 
Sullivan  on  De  3954  about  1941. 

There  were  surprisingly  few  really  good 
torch  singers,  and  of  that  meager  list,  Mar- 
ion Harris  had  no  superiors.  Fortunately, 
she  recorded  prolifically  for  Columbia  and 
Brunswick  and  did  some  for  Victor.  I  still 
consider  her  /  Gave  You  Up  Just  Before 
You  Threw  Me  Down  {Br.  2370)  as  perfect 
an  example  of  singer,  song  and  accompani- 
ment as  I  ever  shall  find,  considering  the 
recording  limitations  of  its  time — 1923. 
Other  fine  Harris  torchers  in  acoustical 
days  were  Nobody  Lied  (Co  A3646),  Who's 
Sorry  Now  (Br.  2443),  It  Had  to  Be  You 
(Br.  2610)  and  Blue  (Br.  2310),  the  latter 
with  lsham  Jones  Ork.  Electrically,  she 
turned  out  several  notable  sides,  none,  per- 
haps, equalling  the  best  of  her  horn  cuttings, 
such  as  Nobody's  Sweetheart  (Br.  4781), 
He's  Not  Worth  Your  Tears  (Br.  4972), 
Did  You  Mean  It/The  Man  I  Love  (Vi. 
.  21116). 

Aileen  Stanley  was  more  of  a  comedienne 
(which  they  insistently  labeled  every  torch 
singer),  but  she  occasionally  essayed  a  most 
successful  hcart-throbbcr,  Broken  Hearted 
(Vi.  20825)  and  /'//  Get  By  (Vi.  21839) 
being  most  satisfactory;  and  while  I  never 
considered  Vaughn  DeLeath  amongst  the 
winners,  she  did  make  a  delectable,  dreamy 
morsel  of  Song  of  the  Wanderer  (Vi. 
20600).  Ella  Logan  could  really  belt  out  a 
heart-thumper  when  she  put  her  mind  to  it, 
and  she  gave  a  truly  smashing  interpretation 
of  Something  I  Dreamed  Last  Night,  with 
simply  wonderful  backing  by  Perry  Botkin's 
small  jazz  group,  on  Co.  35251.  This  to  me 
is  as  fine  a  torcher  as  we've  had  in  the  last 
15  years.  The  song  has  since  been  done  by 


several  others,  but  without  exception  the 
comparison  has  been  nothing  short  of  ap- 
palling when  stacked  against  the  exquisite 
Logan  piping.  Bebe  Daniels'  voice  was  never 
given  a  chance  domestically.  They  did  much 
better  by  her  in  England,  where  she  made  a 
minor  classic  of  The  Masquerade  is  Over 
(DeE  7063).  Ruth  Etting  had  many  superb 
moth-and-the-flame  epics  to  her  credit.  So 
many  were  outstanding,  I  can  cite  only  a  few 
that  come  to  mind  at  the  moment:  Now 
That  You're  Gone  (Co.  2529),  Love  Is  Like 
That  (Co.  2398),  You're  the  One  I  Care 
For  (Co.  2398),  More  Than  You  Know 
(Co.  2038),  Easy  to  Remember  (Co.  30^1). 
No  More  Love  (Br.  6697),  Take  Me  in 
Your  Arms/Some  Day  We'll  Meet  Again 
(Pe.  12869),  Try  a  Little  Tenderness  (Me. 
12625).  Annette  Hanshaw  was  not  always 
as  soulful  as  her  songs  required,  but  she 
certainly  was  not  lacking  expression  when 
she  did  Song  of  the  Wanderer  (Pe.  12329), 

The  Man  I  Love  (Pe.  12411),  Body  and 
Soul  (Ha.  1224),  With  You  (Ok  41397). 
Conversely,  her  Right  Kind  of  Man  (Ok 
41327)  is  totally  inadequate  when  compared 
with  a  recent  Connee  Boswell  LP,  De..  5445 
on  which  Connee  gives  a  tingling  interpre- 
tation of  the  same  indifferent  song.  And 
talking  of  Connee,  her  work  on  platters  has 
never  been  anything  short  of  rousing,  al- 
though, except  for  the  first  few  Boswell  Sis- 
ters releases,  she  never  attained  anything 
like  the  wholesale  public  acclaim  her  output 
richly  merited.  As  often  as  not,  recent  re- 
cordings of  singers  associated  primarily  with 
the  past  have  been  found  wanting  by  com- 
parison to  their  early  diskings,  but  Connee's 
new  LP,  which  also  does  equal  justice  to 
Someday  Sweetheart,  Singin'  the  Blues, 
Write  Myself  a  Letter,  Gotta  Right  to  Sing 
the  Blues,  Baby,  Won't  You  Please  Come 
Home,  is  right  up  there  with  her  best,  as 
are  some  of  the  singles  she  has  newly  made, 
such  as  It  Made  You  Happy  When  You 
Made  Me  Cry.  Belle  Baker  was  always  one 
of  the  more  lachrymose  of  the  torchers,  but 
she  did  have  the  voice,  a  good  jazz  sense, 
and  she  often  came  up  with  a  winner,  in- 
cluding I'm  a  Dreamer,  Aren't  'We  All  (Br. 
4550),  and  on  a  few  for  HMV  which  were 
not  released  here,  among  them  a  grand  Blue 
Moon  (HMV  8294),'  The  Continental 
(HMV  8288),  backed  by  Stay  As  Sweet  As 
You  Are.  Unrequited  love  never  fitted 
Sophie  Tucker  comfortably,  but  her  There'll 
Be  Some  Changes  Made  is,  nevertheless, 
about  the  most  tasteful  and  effective  side  she 
ever  made — as  much  due  to  the  magnificent 
chords  from  Ted  Shapiro's  piano  which  is 
her  sole  assistance  on  Ok  40921.  Too  bad 
Sophie  didn't  go  in  for  more  like  this  while 
she  still  could. 

I  remember  Ethel  Waters  best  for  Mem- 
ories of  You  (Co. -2288),  when  her  voice 
was  a  vibrant  reed,  and  Porgy  (Fields-Mc- 
Hugh)  on  Co.  2184.  Gertrude  Niesen  was 
usually  a  bit  bizarre  for  comfort,  but  she 
struck  the  gong  with  a  fiery  Be  Still  My 
Heart/The  Continental  (Co.  2972-D). 
Greta  Keller  never  repeated  her  enormous 
European  success  on  these  shores,  and  her 
records,  mostly  Continental,  are  legion.  Of 
those  I  know,  I  prefer  Thanks  for  the  Mem- 
ory/Once in  a  While  (DeE  6640),  Lilt 
Marlene  (Vi  25-4004).  Tu  Sais,  an  enchant- 
ing and  little  appreciated  tango  (Asch  SP 
101-2B).  and  Les  Feuilles  Mortes  (Autumn 
Leaves)  (Tel  A10938). 

Kate  Smith  is  a  bit  robust  for  laments, 
but  she,  too,  did  more  than  her  share  with 
Moon  Song  (Br.  6497)  and,  not  so  long  ago, 
/  Only  Have  Eyes  for  You  (MG  10529). 
Even  the  gyrating  Betty  Hutton  calmed 
down  long  enough  some  years  ago  to  do  a 
most  persuasive  //  Had  to  Be   You  (Cap. 


155).  From  Lee  Wiley,  I  prefer  both 
versions  of  But  Not  For  Me  (Liberty) 
Maj.  7259  although  one  of  her  lesser  kne 
but  desirable  shellackings  was  a  12" 
concert  version  of  I've  Got  You  Under 
Skin    (De.    15034),   with    Victor  You 
Ork.  Even  the  ebullient  Kay  Thompson 
You  Let  Me  Down  straight  and  winnir 
(Br.  7560)  and  she  is  currently  well  re) 
sented  on  an  MG  12"  LP  (E  3146)  feaj 
ing  many  fascinating  songs  of  unbelievE 
variety  including  Basin  St.  Blues,  I  At 
Have  That  Man,  Blue  Moon  and  /  Hai 
Anyone  'Til  You,  all  of  which  are  done  v 
her  indescribable  eclat. 

Although  some  of  these  artists  also  bel 
in   that   category,    I  have   dealt  with 
straight  torch  singer  rather  than  the  rhyt 
singer.  The  latter,  as  well  as  the  male  tor 
bearer,  will  be  covered  later. 


A  minor  miracle  in  the  field  o 
radio  has  been  quietly  going  on  foi. 
several  months  now,  and  it's  abou 
time  it  was  brought  to  the  attentior 
of  the  people  who  will  appreciate  i 
most — Record  Changer  readers. 

Since  last  April  22,  the  Americar 
Broadcasting  Company  has  beer 
carrying  a  full  half-hour  weekly  pro 
gram  devoted  entirely — and  soundh 
— to  traditional-style  style.  It's  un 
sponsored  (of  course),  but  by  nov 
some  eighty  stations  of_  the  networl 
are  making  use  of  "Strictly  fron 
Dixie,"  so  that  it  would  seem  to  be  ; 
real  fixture. 

The  show  is  aired  over  WABC  ii 
New  York,  and  on  local  ABC  stationl 
as  far  West  as  the  Rockies.  The  tim< 
is  1 1  : 30  PM  on  Saturdays  in  th< 
Eastern  Standard  Time  zone,  cor 
fespondingly  earlier  in  other  zone:l 
(although  some  stations  tape  the  shoV 
and  present  a  delayed  broadcast — so 
as  the  saying  goes,  see  your  local  news 
paper  for  time  and  station). 

The  man  who  should  take  the  bow:" 
for  "Strictly  from  Dixie"  is  a  younj 
ABC     producer-writer    named  Bol 
Richer.   He   selects  the  records  ant 
writes  the  scripts  read  by  ann&unce 
Don  Lowe.  Thus  far.  Richer  has  beet 
incredibly  successful  in  avoiding  both 
the  ultra-artiness  and  the  coyness  tha 
have    plagued    any    other    jazz  o 
pseudo-jazz  show  we've  ever  heard 
Programs  lean  heavily  on  reissues,  plu 
a  wide  sampling  of  current  tradition! 
alist  LPs. 

Chances  are  we  can  all  thank  tele  j 
vision  for  this.  The  prophets  havi  I 
been  saying  that  radio  would  survivt 
only  as  a  medium  aimed  at  specialized 
interests,  but  somehow  (saddened  b' 
previous  experiences  of  the  mass  me 
dia  with  jazz)  we  never  thought  the' | 
would  get  around  to  our  music. 

But  they  have,  with  the  first  net 
work  jazz-record  show,  to  our  knowl 
edge,  in  history.  Congratulations,  O 
the  most  enthusiastic  kind,  are  il 
order.  J 

O.K! 
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THE  COBWEBS 
carl  k— driora 

Of  late  we  have  spent  much  time  on  The 
ndicate's  research  efforts  and  some  of  the 
Isults  of  that  work.  This  time  we  will  try 
|  get  in  a  few  queries  of  our  readers  and 
jme  odds  and  ends.  A  letter  from  Bill  Rob- 
ts,  of  Edinburgh,  Scotland,  gives  us  a  tie- 
;  for  one  master  from  our  label  of  the 
-onth,  Clover,  in  last  February's  column, 
dually  it  was  label  of  the  month  in  Sep- 
llmber  1953  and  the  one  referred  to  in 
illebruary  was  reported  from  Australia  as  a 
iltlrther  Clover  listing.  Now  Bill  Roberts  ties 
ill,  Steppin'  Along  (3887)  on  CI  1710  as  by 
|he  Hotsey  Totsey  Boys  with  the  same  title 
■5887-1)  as  by  N.  M.  L.  Dance  Orchestra 
|  NML  1152.  NML  reverse  is  Valencia 
5907-1)  as  by  Master  Melody  Makers. 
Bill  comments  that  NML  (National  Music 
/(overs,  Inc.,  New  York)  is  a  rather  unusual 
bel  and  would  like  some  info  on  it  and 
inks  we  might   use   it   as   label   of  the 
onth.  We  haven't  got  it  scheduled  in  the 
imediate  future  but  we  probably  will  use 
after  running  through  some  of  the  real 
>scure  ones  we  have  lined  up  for  the  pres- 
i  it.  To  clear  up  the  confusion,  a  few  words 
•e  in  order  on  the  origins  of  these  3000 
ries  masters.    (They  began  at  3100  and 
nbon  reaching  3999  jumped  to  31000.  We 
nve  not  found  any  31000  numbers  above 
1100  except  31200s  on  7-inch  Marathon 
bel.  We  feel  that  these  small  masters  may 
!  the  same  series  and  that  they  switched 


from  10-inch  to  7-inch  in  the  31100s  some- 
where.) 

It  begins  with  Emerson  who,  until  the  end 
of  1922,  had  their  offices  and  recording 
studios  at  206  5th  Avenue  in  New  York  City. 
They  then  moved  the  offices  so  as*  to  get 
warehouse,  shipping,  stock,  and  offices  under 
one  roof,  but  with  the  studio  remaining 
where  it  was.  Some  time  after  that  it  appears 
that  the  recording  studio  was  organized  as  a 
subsidiary  company,  called  The  •  Emerson 
Recording  Laboratories,  Inc.,  to  do  general 
recording  for  the  trade  as  well  as  for  the 
Emerson  label.  This  seems  to  be  the  origin 
of  the  3100  scries,  masters  recorded  for  the 
trade  being  put  in  this  series  and  those  cut 
for  use  on  Emerson  label  being  given  41000 
(up  to  low  43000s)  numbers  in  the  regular 
Emerson  series  (401  to  499,  4100  to  4999, 
41000  and  up).  So  many  of  these  masters 
may  be  found  with  both  series'  numbers  at- 
tached to  them  that  we  feel  that  there  was 
much  transferring  from  one  series  to  the 
other.  If  Emerson  wanted  to  use  a  title  thft 
hadn't  been  cut  for  them  in  their  own  series, 
they  would  simply  assign  one  of  their  num- 
bers to  a  3100  number  for  use  on  their  label 
while  the  3100' number  would  be  used  on 
that  master  for  all  other  issues  on  other 
labels.  Conversely,  if  an  ERL  customer 
wanted  a  tune  which  had  been  recorded  in 
the  Emerson  master  series  for  the  Emerson 
label  and  not  in  the  3100  series  for  the  trade, 
ERL  would  take  the  Em  master  and  assign 
a  3100  number  to  it  for  use  by  its  customer. 
Thus  any  given  master  cut  at  this  studio 
might  end  up  with  a  number  in  either  series 
only  or  one  in  each.  So;  Em  mx.  42323  ap- 
pears on  Triangle  with  mx.  3109,  42550 
appears  on  Emerson  with  42550  on  the  label 
and  both  42550  and  3130  in  the  wax,  and 
the  title  Lazy  shows  up  on  Emerson  as  42570 
and  on  Broadway,  Triangle,  Pennington, 
and  Grey  Gull  as  3146.  Grey  Gull  had  a 
3000  series  of  its  own  but  these  came  later 
with  the  GG  series  in  the  low  2000s  at  this 
time.  If  a  Grey  Gull  (or  Radiex,  Nadsco, 
Amco,  Supreme,  Globe,  etc.)  with  a  catalog 
number  below  1500  has  a  2000  mx.  number 
it's  GG's  own  mx.  but  if  it's  a  3100  series 
number  it's  from  ERL — Consolidated.  We 
call  these  3100  masters  ERL — Consolidated 
because  about  January  1925  Emerson  sold 
the  ERL,  Inc.  to  two  men  who  promptly 
called  it  Consolidated  Record  Corp.  but  con- 


tinued the  master  series  as  before  and  sup- 
plied the  same  labels  as  ERL  had. 

Label  of  the  Month:  This  one  dates  about 
1920  or  1921  and  is  Meteor.  The  label  is 
deep-red  with  gold  lettering  and  designs.  No 
company  name  is  given  but  Piqua,  Ohio, 
U.S.A.  is  given  as  its  base  of  operations. 
From  appearance  the  records  are  pressed  at 
the  same  plant  as  Arto  and  the  masters  re- 
corded at  the  studio  which  was  responsible 
for  the  14000  mx.  series  on  Lyric,  17000  & 
18000  on  Arto,  C-600  on  Cardinal  &  family, 
41000  on  Arto,  Meteor,  and  some  Cameo 
early  issues.  The  reason  we  are  so  sure  all 
of  these  different  mx.  series  arc  recorded  at 
the  same  studio  is  that  the  grooves  of  all  are 
irregularly  spaced  due  to  faulty  drive  mech- 
anism on  the  cutting  turntable  or  vibration 
in  it  and  have  a  characteristic  pattern.  Also 
every  one  of  these  masters  has  a  handwritten 
"J"  in  the  wax.  It  is  a  "J"  without  cross- 
bars and  seems  to  be  the  symbol  of  the  studio 
recording  these  masters.  We  have  not  had 
any  success  determining  which  company  (or 
independent  studio,  perhaps)  produced  these 
masters. 

The  specimen  shown,  from  Perry  Armag- 
nac's  collection,  is  Meteor  1205  and  is 
Jazorient  (31001)  by  Earl  Fuller's  Novelty 
Orchestra.  The  reverse,  title  of  which  is 
given  at  the  top  of  the  label,  is  Jazology 
(31002-2)  by  Earl  Fuller's  Jazz  Band.  Mas- 
ters are  handwritten  in  the  wax  as  are  all 
mentioned    "J"    master   series.    Two  other 


DIXIELAND  ON  EMPIRICAL 

10"  LP         Hi-Fidelity  Traditional  Jazz  $3.95 
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EM-104     Gin  Bottle  Seven — Carl  Halen's  band  from  Dayton  and  Cincinnati.  Excellent  music  and 
Hi-Fi.  A  must  for  every  Dixieland  collector. 

EM-101     Gin  Bottle  Seven — a  year  earlier  than  EM-104. 

EM-102    Dixieland  Rhythm  Kings  (DRK) — 4-star  in  Down  Beat,  also  a  must. 
EM-103    Robin  Wetterau — solos  by  the  DRK  pianist. 

AT  YOUR  DEALER,  or  WRITE 

EMPIRICAL  RECORDING,  P.O.  Box  52,  Yellow  Springs,  Ohio 
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Meteors  we  can  list  are:  1114,  which  couples 
Who'll  Take  the  Place  of  Mary?  (41034) 
and  Daddy,  You've  Been  a  Mother  to  Me 
(41035)  sung  by  Charles  Hart  and  1115, 
coupling;  /  Want  a  Jazzy  Kiss  (41037)  and 
Down  Barcelona  Way  (41038)  duets  by  Col- 
lins and  Harlan.  Can  anyone  answer  any  of 
the  problems  posed  above?  We'd  appreciate 
anything  on  the  Meteor  label,  the  source  of 
these  masters,  and  the  other  masters  from 
the  same  studio  on  the  other  labels  cited. 

Last  gasp:  Jim  Lindsay,  of  Indianapolis, 
Ind.,  wants  to  know  who  the  band  (espe- 
cially the  Armstrong-like  cornet)  is  on  Papa 
If  You  Can't  Do  Better  by  Gladys  White  on 
Oriole  772.  This  is  probably  Plaza  Mx.  6781 
on  Banner  1882  and  Domino  3852  as  by 
Sara  Johnson.  We'd  like  Jim  to  send  com- 
plete data  on  his  Oriole  including  all  credits 
on  label  and  the  mx.  or  control  numbers  in 
the  wax. 

Records  like  the  Oriole  just  mentioned  are 
the  type  we  need  full  listings  of  for  our  re- 
search. Within  100  miles  of  New  York  City 
we  will  be  happy  to  come  to  anyone's  place 
and  list  the  records  ourselves,  so  just  drop  us 
a  line  and  invite  us  to  come  and  list  the 
data  from  your  discs.  Address  your  data  or 
invitation  to  come  and  list  it  ourselves  to  us. 
at  74  South  Road,  Harrison,  N.Y.  or  c/o 
the  Record  Changer. 


london's  mouldy  fygges 

{Continued  from  Page  5) 

listen  to  records  in  the  first  instance,  live 
dixieland  being  accessible  to  him)  resulted 
in  a  decision  by  the  young  Britisher  that  his 
direction  should  be  for  the  more  satisfying 
music  of  traditional  jazz  with  its  emphasis 
on  ensemble  playing  and  stricter  adherence 
to  the  melody.  Although  imitative  at  the 
start,  skillful  musicians  when  they  truly  un- 
derstand the  idiom  become  able  to  express 
themselves  within  it.  A  number  of  English 
jazzmen  have  developed  into  proficient  ex- 
ponents of  traditional  jazz  and  now  them- 
selves stand  as  inspirations  for  the  younger 
musicians. 

It  is  regrettable  that  union  policies  in  our 
two  countries,  will  not  allow  for  tours  by 
several  of  the  outstanding  English  bands, 
which  would  serve  to  demonstrate  to  our 
young  jazz  musicians  the  possibilities  that 
exist  within  the  idiom. 


books  noted 

(Continued  from  Page  6) 

McPartland;"  and  is  going  to  lead  his  young 
readers  to  think  that  Bix  was  primarily  in- 
fluenced by  Louis).  But  on  the  whole  this 
is  accurate,  intelligible,  helpful  stuff.  It  has 
a  suggested-listening  record  list  which  is 
good  (no  one  could  hope  to  compile  a  list 
that  everyone  would  agree  with)  and  is 
largely  made  up  of  currently  available  LPs. 
Only  trouble  is,  if  your  child  takes  the  list 
as  a  bible,  you're  going  to  be  even  poorer 
than  you  are  now. 

In  short:  a  worthwhile  book,  so  sketchy 
that  it  would  be  a  bad  thing  if  anyone's 
jazz  education  were  limited  to  this  book 
only,  but  in  all  probability  a  helpful  first 
step  (which,  after  all,  is  all  that  its  title 
claims  it  to  be). 
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The  new  year  looks  good  in  the  San  Fran- 
cisco area,  both  for  jazz  fans  and  local 
bands.  In  1954  the  conquests  of  Brubeck, 
Murphy,  and  Scobey  in  the  East  spotlighted 
the  Northern  California  scene  as  never  be- 
fore. All  three  of  these  groups  are  due  for 
another  swing  away  from  home  base  in  the 
Spring  of  '55. 

Turk  Murphy's  band  is  having  troubles 
in  both  bass  and  banjo  departments.  The 
whole  group  was  noticeably  worn  out  after 
almost  two  months  of  seven-night-a-week 
performances  in  Philadelphia,  Boston,  and 
Milwaukee.  Band  reaction  to  the  tour,  how- 
ever, was  very  enthusiastic.  The  Murphy 
band  is  always  at  its  best  where  vocals  can 
be  performed  and  the  audience  dances.  Sam 
highly  recommends  that  future  bookings  in 
the  East  allow  for  both :  the  crowds  will  be 
larger,  and  stay  longer. 

The  Bob  Scobey  band  has  left  the  Tin 
Angel  in  Frisco,  and  spent  the  holiday  season 
at  the  Rancho  Grande,  a  spacious  suburban 
roadhouse  in  Lafayette,  California,  about  45 
minutes  from  San  Francisco.  January  will 
find  Scobey,  in  Los  Angeles,  possibly  return- 
ing to  the  Bay  Region  to  open  a  new  club. 

Bob  Mielke's  Bear  Cats  have  taken  over 
the  Tin  Angel  spot.  This  band,  along  with 
Sanford  Newbauer's,  Jim  Leigh's,  and  Jack 
Shecdy's,  represent  a  whole  new  generation 
of  traditionally-styled  groups  trying  to  make 
their  name  locally.  Mielke,  with  experience 
going  back  to  the  Bob  Wilbur  band,  may 
develop  into  a  big  name  in  the  business.  His 
band  includes  Dick  Oxtot  on  cornet  (Dixie- 
land Rhythm  Kings)  and  Bunky  Coleman, 
clarinet  (Bunky  was  outstanding  on  the 
Record  Changer's  prize-winning  "new  band" 
disc  a  few  years  back). 

Muggsy  Spanicr's  month  at  the  Hangover 
had  some  of  the  usual  great  kicks,  although 
Muggs  seemed  more  tired  than  happy.  The 
band  had  finished  a  rugged  stay  in  Las 
Vegas  prior  to  coming  north.  Personnel: 
Spanier;  Ralph  Hutchinson,  trombone;  Phil 
Gomez,  clarinet;  Red  Richards,  piano; 
Truck  Parham,  bass;  Cuz  Cusinpw,  drums. 
Cusinow  stayed  in  town  when  Muggsy  left 
for  the  East. 

Newest  rumors  concerning  concerts  in  the 
offing  seem  to  be  away  from  two-beat  and 
over  to  some  of  the  cool  West  Coast  groups 
from  both  the  L.A.  and  S.F.  region.  It  could 
happen  this  spring. 

Kid  Ory  will  remain  as  a  fairly  permanent 
fixture  at  the  Hangover,  although  his  clari- 
nettists keep  dropping  out.  George  Probcrt 
has  settled  is  Los  Angeles,  so  Ory  now  is 
using  Archie  Rosate.  Alvin  Alcorn  remains 
on  trumpet,  Don  Ewell  on  piano,  and  Minor 
Hall  and  Ed  Garland  still  keep  the  beat. 

Peggy  Tolk-Watkins,  owner  of  the  Tin 
Angel  ami  the  "Pier  23"  (Burt  Bales  on  solo 
piano)    is  planning  a  third  club,  with  em- 


phasis on  blues  and  folk  singing.  Located  | 
a  famous  mansion,  operated  for  years  byj 
more  famous  madamc,  Peggy  has  alrea. 
christened  it  the  "Fallen  Angel." 

The  Downbeat's  gamble  on  two  weeks  | 
Armstrong  in  October  paid  off  to  the  cxte' 
that  Satchmo  returned  at  the  end  of  t 
year.  The  Armstrong/Handy  LP  has  made,; 
tremendous  hit  in  this  area. 

There  is  an  ultra-hish  class  art  film 
the  works  featuring  the  Brubeck  Quartet. 

A  shuffling  of  radio  station  personnel  di 
ing  the  Fall  has  resulted  in  two  full-tir 
Rhythm  &  Blues  outlets  around  San  Fra 
cisco,  plus  a  couple  more  that  aim  in  th: 
direction  much  of  the  time.  Surprising, 
however,  there  are  very  few  opportunit; 
to  hear  airings  of  any  of  the  flood  of  mode 
jazz  recordings  now  on  the  market. 

jazz  preferences:  a  study 

{Continued  from  Page  1) 

These  figures,  although  based  on  too  sm. 
a  number  of  subjects  to  permit  wholly 
liable  conclusions,  tend  to  support  the  tlf 
ory  of  a  correlation  between  a  prefereri 
for  authentic  jazz  and  one  for  genuiml 
classical  European  music.  It  will  be  not 
that  the  subjects  (subgroup  C)  who  show 
a  decided  preference  for  Dance  Mu 
placed  Tschaikovsky  far  above  Bach  a 
approximately  on  a  par  with  Beethoven.  T,, 
subjects  who,  even  after  exclusion  of  i\ 
conspicuously  musical  group  A,  cxpresscc 
decided  preference  for  authentic  jazz  (si 
group  B),  placed  both  Bach  and  Beethov  I 
— the  latter  by  a  wide  margin — ahead 
Tschaikovsky. 

A  significant  feature  of  the  responses  v 
that  only  16  of  the  60  subjects  placed 
three  categories  of  American  music  at  t! 
top  or  at  the  bottom  of  the  list ;  the  oti 
44  interspersed   them  with   the  Europe, 
composers.  Of  the  16  conspicuously  musi'  l 
persons,  only  2  placed  all  the  categories  I 
American  music  at  the  top  or  bottom.  Tjl 
tendency  to  intersperse,  together  with  tl 
probable  correlation  already  noted,  sugge  I 
that  the  most  significant  aesthetic  distil  I 
tions    may   be    between    certain    Amerit  I 
European    cross-categories,    each   of   whi  I 
includes    certain    music    in    the  Europcl 
idiom  and  certain  music  in  the  Americl 
idiom,   rather   than   the   time-honored   c  l 
tinction  between  the  two  idioms. 

Comparative  musical  history  supports  t-l 
validity  of  this  suggestion.  In  both  Europi  I 
music  and  jazz  there  is  a  classical  traditi*  j 
a  romantic  popularization,  and  experimen  I 
or  "progressive"  tendencies.  It  appears  pn  I 
able  that  a  person  sufficiently  familiar  w  1 
each  of  these  elements  in  both  idioms  v  I 
in  most  instances  show  preferences  witl  1 
the  European  idiom  that  correspond  to  I 
preferences  within  the  American. 

(Note:  The  polls  of  musicologists  and  cj| 
lege  sophomores,  respectively,  above  i 
ferred  to,  are  reported  in  Paul  R.  Far  I 
worth.  Musical  Taste:  Its  Measuremii 
and  Cultural  Nature,  published  in  191 
by  the  Stanford  University  Press.) 
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(Continued  from  Page  12) 

pet  baker  sextet 

ommyhawk/Stella    By  Starlight/ 
ot's  Groovy/Little  Man  You've  Had 
Busy  Day/The  Half  Dozens/I'm 
lad  There  Is  You 

Another  wing  on  the  house  that  Mulligan 
ilt.  For  this  date,  the  extremely  talented 
id  Shank  blows  baritone,  Bobby  Brook- 
;yer  probes  the  limits  of  the  valve  trom- 
ne,  and  Russ  Freeman,  Carson  Smith,  and 
elly  Manne  give  everyone  better-than-aver- 
e  support. 

Except  for  Shank,  the  order  of  the  day 
re  seems  to  be  cool  and  introspective  jazz, 
limited  doses,  it  sets  very  well.  Both  Baker 
d  Brookmeyer  are  excellent  idea  men. 
entually,  though,  you  begin  to  feel  like 
u  are  made  of  pink  glass  and  sitting  on  a 
rfume  bubble  inside  a  baby  blue  cloud. 
(There  are  moments  of  unusual  beauty, 
vertheless,  and  even  occasions  where  some- 
e  (usually  Shank)  swings  his  backside  off. 
lese  are  really  a  pretty  creative  bunch  of 
)kes.  (Pacific  Jazz  PJLP-15)  (R.  B.  H.) 


ie  don  elliott  quintet 
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A  most  amazing  fellow  is  Don  Elliott.  How 
iny  instrumentalists  could  you  listen  to, 
ih  only  rhythm,  for  a  solid  hour?  It's  no 
ire  at  all  with  Elliott,  who  spreads  himself 
ick  over  the  mellophone,  trumpet,  vibra- 
one,  and  bongos.  He  sings  well,  too. 
Always  swinging,  Don's  style  is  undated 
I J  highly  musical.  On  horns,  his  tone  is 
rm  and  intimate.  His  sense  of  lyricism 
mature  and  comparatively  rare  on  the 
odern"  scene.  Everything  he  does,  even 
vibes,  sings  and  is  pleasing  to  the  ear. 
The  selection  of  tunes  was  made  with  care 
i  good  taste.  If  you  are  kind  of  curious 
)ut  modern  jazz,  but  feel  that  a  cool  cur- 
W  prevents  active  participation  as  a  Us- 
er, try  Don  Elliott.  Better  than  average 
XA  Victor  notes  on  this  set.  (RCA  Victor 
M  1007)  (R.  B.  H.) 

t  pierce  and  the  herdsmen 

i»ney  Baby/Some  of  These  Days/ 
epin'  Out  of  Mischief /Easy  Living 
lue  Lester/Drop  The  Other  Shoe/ 
Never  Be  the  Same/The  King 

here  has  been  a  great  deal  of  fuss  made 
ly  about  Dick  Collins,  the  trumpet  player 
,tured  on  this  record.  Apparently,  a  lot  of 
ts  are  looking  for  a  new  idol  (Baker  was 
..ed  "The  New  Bix,"  Clifford  Brown  "The 
>v  Dizzy,"  etc.).  Now  it  seems  Collins  is 
,pg  compared  to  Bunny!  Phooey. 
There  are  probably  a  hundred  guys  play- 
in  sections  or  in  small  clubs  around  the 
"try  who  could  carve  Collins  on  the  spot, 
ybe  he's  the  kind  who  freezes  up  in  a 
no;  there  must  be  more  there  or  the 
)le  Herman  band  wouldn't  have  waxed 
te  so  enthusiastic  about  him. 
f  he  hadn't  been  set  up  so  high,  Collins 
dd  have  impressed  rather  favorably.  He 
ys  with  an  easy  swing  and  fair  imagina- 
i.  The  tunes  here  are  pleasing,  but  nothing 
:tacular  happens.  With  the  great  number 
'first-rate  records  being  issued  now,  the 
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small  labels  will  have  to  come  up  with  better 
and  better  material  to  stay  afloat.  This  one 
makes  it,  but  just  barely.  (Fantasy  3-14) 
(R.B.H.) 

the  panic  is  on — nick  travis 

One  of  the  more  successful  jazz  releases  by 
RCA  Victor.  According  to  the  rectangular 
notes,  the  session  was  thrown  together  with- 
out any  of  the ,  musicians,  except  Travis, 
knowing  what  they  were  going  to  do.  It 
came  off  fine,  a  compliment  to  Al  Cohn, 
Johnny  Williams,  Teddy  Kotick,  and  Art 
Mardigan. 

Travis,  who  makes  his  way  by  playing  with 
Sauter-Finegan,  is  a  superb  trumpet  player 
and  a  fine  jazz  musician.  It  is  good  to  hear 
a  man  play  modern  music  with  full  attention 
to  attack,  tone,  power,  range,  and  flexibility. 
His  sharp,  clean  lines  and  Al  Cohn's  splendid 
ideas  make  sense  together.  Johnny  Williams 
seems  to  be  another  of  the  Horace  Silver  dis- 
ciples; he  keeps  a  busy  and  rocking  piano 
backdrop  going  for  the  soloists  to  work 
against.  Mardigan's  two-beat  cymbal  some- 
times becomes  a  trifle  annoying. 

All  but  two  selections,  They  All  Laughed 
and  You  Don't  Know  What  Love  Is,  are 
originals.  If  not  great  tunes,  they  provide 
substantial  foundations  upon  which  Travis 
and  Cohn  build  most  effectively.  (RCA  Vic- 
tor LJM  1010)  (R.  B.  H.) 

jazz  for  people  who  hate  jazz 

Undecided;  Benny  Goodman/  Es- 
quire Swank;  Duke  Ellington/Cara- 
van;  Bunny  Berigan/Comanche  War 
Dance;  Charlie  Barnet/Ain't  Cha 
Comin'  Home;  Lionel  Hampton/ 
Chantez  Les  Bas;  Artie  Shaw/St. 
Louis  Blues;  John  Kirby/Hallelujah; 
Tommy  Dorsey/ Casey  Jones;  Wingy 
Mannone/ S' Wonderful ;  Sauter-Fine- 
gan/Ain't  Misbehavin';  Fats  Waller/ 
Normania;  Count  Basie 

Apparently  RCA  Victor  still  doesn't  have 
much  faith  in  the  jazz  enthusiast.  Or  maybe 
they  figure  they  will  expand  the  market  by 
"appealing"  to  squares  with  this  kind  of 
thing.  Anyway,  the  result  is  a  screwy  con- 
glomeration that  a  lot  of  jazz  folk  will  avoid  ; 
and  it  might  still  scare  the  "unhip"  ones.  It 
is  just  possible  that  potential  jazz  fans  would 
like  to  be  approached  on  a  mature  level  and 
offered  the  music  in  meaningful  packages 
that  don't  insult  their  intelligence.  A  person 
flexible  and  enlightened  enough  to  change 
his  listening  habits  should  resent  liner  notes 
like  these. 

Whether  the  selection  of  recordings  is 
good  or  not  depends  on  how  you  think  of 
jazz,  I  guess.  There  are  some  pleasant  mo- 
ments in  the  eclectic  hodge-podge.  Too  bad 
you  can't  buy  it  in  a  plain  sleeve.  (RCA 
Victor  LJM  1008)  (R.  B.  H.) 

paul  barbarin 

(Continued  from  Page  10) 

jazz  importation  policy:  George  Lewis  has 
been  signed  to  open  early  in  March,  to  be 
followed  by  Kid  Ory.  Not  yet  definitely  ar- 
ranged for,  but  the  subject  of  increasingly 
prevalent  rumors,  are  a  reappearance  of  the 
Murphy  band,  and  a  New  York  debut  for 
Bob  Scobey. 
— Orrin  Keepnews 


the  dixie  stompers 

(Continued  from  Page  10) 

hands.  Further,  credit  for  placing  the 
Stompers,  must  go  to  John  E.  Gaibraith, 
local  jazz-lover  and  former  concert-promoter. 
Anyway,  this  was  the  first  time  hot  jazz  was 
heard  on  the  swank  De  Balievere  Strip. 
Let  me  introduce  you  to  the  Stompers: 
DON  FRANZ  (21),  Student  at  Wash- 
ington U.  where  he  is  the  president  of  his 
professional  fraternity.  Don  plays  almost 
every  instrument  from  organ  to  clarinet,  be- 
sides trumpet  and  trombone.  Don  watches 
Jim  Haislip's  slide  to  see  what  he'll  ^play 
next,  making  for  a  real  "brass-section"  in- 
tegration. 

JIM  HAISLIP  (18).  Recently  returned 
to  Wellston  High  School.  He's  dubbed 
"Kid"  by  the  band  and  audience,  but  not 
because  he  sounds  like  Kid  Ory.  Jim  Robin- 
son is  his  ido],  but  he's  played  like  Jim 
Crow  for  years.  Jim  was  a  featured  guest  on 
Dixie  Matinee,  and  often  substitutes  for  Skip 
Diringer  in  the  Mound  City  Six  (formerly 
the  Windy  City  Six)  and  for  Tom  Harrison 
in  Rick  O'Connor's  Saints.  Jimmy  also  plays 
acceptable  modern  jazz,  though  he  prefers 
the  Stompers'  music. 

JERRY  STRODER  (25),  like  his  brother, 
is  from  Dupo,  Illinois,  goes  to  school  in 
Carbondale,  even  further  away,  but  makes 
it  for  almost  all  the  jobs  lined  up  by  Chap- 
man. Jerry  doesn't  allow  a  great  liking  for 
George  Lewis  to  make  him  a  copyist,  though 
his  style  is  deeply  rooted  in  New  Orleans 
tradition. 

JOHN  CHAPMAN  (21)  is  still  the  leader 
of  the  band  and  should  be  for  some  time  to 
come.  In  the  early  days,  John  kept  the  band 
together  by  passing  up  any  reimbursement 
so  the  sidemen  would  get  enough  money  for 
playing  to  sustain  interest.  John's  stomping 
piano  is  rarely  heard  solo — he  just  doesn't 
believe  in  it. 

BILL  STRODER  (25)  learned  to  like 
jazz  when  he  began  sitting  in  with  the 
Windy  City  Six  on  Sunday  afternoons  as 
Sylvan  Beach  sessions.  He  gradually  shifted 
to  New  Orleans  style  via  Clancy  Hayes,  from 
an  early  idolatry  of  the  Firehouse  Five  Plus 
Two.  With  Chapman's  prodding,  Bill  will 
eventually  become  the  "strictly  rhythm"  man 
necessary  in  a  New  Orleans  band. 

BOB  KORNACHER  (23)  was  raised  in 
New  York  and  began  his  musical  education 
at  14,  when  his  jazz-minded  parents  took 
him  to  Nick's,  Condon's,  etc.  When  he  heard 
Baby  Dodds  with  Bunk  at  Stuyvesant  Casino, 
he  knew  what  kind  of  jazz  he  liked  best. 
Later,  Bob  heard  Kid  Ory  in  San  Francisco 
during  his  tour  with  the  Marines.  Bob  de- 
veloped his  drumming  technique  with  "GI 
cans"  during  his  Marine  days,  when  he  dis- 
covered the  corrugations  and  resonance  of 
these  refuse  containers  to  rival  that  of  the 
old-fashioned  washboard. 

ED  WILKINSON'S  (24)  tuba  is  heard 
only  on  occasional  week-ends  when  he  can 
get  in  from  Missouri  University.  He  fits  in 
the  band's  ensemble  instantly  as  a  result  of 
considerable  work  with  the  band  last  sum- 
mer, as  well  as  his  own  highly  developed 
musical  skill.  Many  listeners  believe  Ed  to 
be  the  best  tuba  in  town,  in  spite  of  his 
youth. 

There  they  are,  seven  musicians  who  make 
up  (as  far  as  I  know)  the  only  jazz  band 
in  the  country  patterned  after  the  archaic 
New  Orleans  music  of  Kid  Shots,  George 
Lewis,  and  Bunk. 

I  have  a  feeling  that  the  Dixie  Stompers 
will  be  playing  in  the  St.  Louis  area  (and 
perhaps  elsewhere)  for  many  years  to  come. 
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folk  lore /folk  song 

(Continued  from  Page^  ) 

French  and  one  Italian  song.  Miss  Coelho's 
guitar  accompaniments  are  beautiful  set- 
tings for  equally  beautiful  songs.  Transla- 
tions are  included,  but  no  notes  or  texts. 

THE  FAULSE  LADYE  sung  by  Andrew 
Rowan  Summers  with  dulcimer  ( 10"  Folk- 
ways LP  FP  44) 

The  Ballad  of  Mary  Hamilton;  The  Faulse 
Ladye;  Willie  of  Hazelgreen;  O  Waly,  Waly; 
Billy  Boy;  The  Two  Sisters. 

This  is  Mr.  Summers'  fifth  album  for 
Folkways,  and  like  its  predecessors,  is  a 
thing  of  delight. 

Four  of  the  six  songs  in  this  album  are 
"Child"  ballads  and  are  especially  interest- 
ing on  that  account.  It  would  be  helpful  if 
Folkways  would  identify  these  "Child"  bal- 
lads by  their  number,  on  either  the  album 
cover  or  label,  for  the  information  of  those 
students  and  collectors  interested  in  such 
academic  classification. 

Mr.  Summers'  performance  of  these  songs 
is  superb.  His  dulcimer  accompaniment  is  a 
simple  and  effective  background  to  the  rich- 
ness of  the  folk  poetry  of  these  songs.  Notes 
and  texts  are  supplied. 

IF  HE  ASKS  YOU  WAS  I  LAUGHING, 
recorded,  edited  and  narrated  by  Tony 
Schwartz  (10"  LP  Legend  Recordings,  Inc., 
425  West  57th  Street,  N.Y.G.) 
Guitar  improvisation;  Long  Time  Man  Feel 
Bad;  Here  Rattler  Here;  I  Don't  Believe 
She'd  Know  Me;  Darlin';  How  Much  More; 
Never  Will  I  Pick  a  Bale  of  Cotton;  John 
Henry;  Drinking  of  the  Wine;  Stewball; 
Early  in  the  Morning;  Somebody  Touched 
Me;  Joy  to  the  World. 

Mr.  Schwartz,  whose  earlier  productions 
were  released  on  Folkways,  is  to  be  con- 
gratulated on  this  privately  produced  short 
survey  of  American  Negro  music.  The  ma- 
terial included  has  been  selected  with  full 
appreciation  and  understanding  of  the  con- 
tribution of  the  Negro  people  to  the  musical 
heritage  of  this  nation. 

The  items  Mr.  Schwartz  has  put  together 
in  this  album  are  "field"  recordings,  and  his 
is  a  broad  and  progressive  concept  of  the 
term.  His  "field"  includes  city  streets  and 
Southern  prisons,  chain  gang  work  areas  and 
concert  halls,  commercial  fishing  grounds  in 
the  Atlantic  Ocean  and  gospel  churches.  His 
"informants"  (the  term  folklorists  and  field 
i  ollectors  use  in  referring  to  those  from 
whom  they  collect  songs,  tales  and  other 
items  of  lore)  include  a  blind  street  guitarist, 
prison  inmates,  chain  gang  laborers.  Men- 
haden fishermen,  gospel  singers  and  church 
congregations. 

From  the  intense  and  painful  reality  of 
the  work  songs  of  the  chain  gang  prisoners 
to  the  rc  static  jubilation  of  gospel  church 
singers  this  album  will  hold  you  glued  to 
your  seat.  Mr.  Schwartz's  narrative  link  be- 
tween songs  is  short  and  pertinent.  His 
musical  selections  make-  their  own  major 
editorial  Comment.  Here  are  the  blues,  the 
worksongs.  the  ballads,  and  the  gospel  songs 
of  a  people  whose-  awareness  and  defiance  of 
oppression,  brutality,  and  disc  rimination  find 
voice  in  the  creation  of  music  of  great  de  pth, 
rich  expression,  and  strong  emotional  im- 
pa<  t 

One  lack  may  be-  mentione  d  in  the  hope 
Mr.  Schwartz  will  correct  it  in  this  album 
and  in  future  projects  of  a  similar  nature 
which  we  certainly  trust  he  will  undertake. 
Listeners  want  to  know  who  the  singers  are. 

when  they  arc  from,  and  when  the  record- 


ings were  made.  Even  a  short  one-page  in- 
sert containing  this  information  would  be 
welcomed. 

One  further  point  it  is  a  pleasure  to 
make :  the  function  of  an  album  cover  is  to 
attract  purchasers,  and  therefore  not  usually 
discussed  by  reviewers.  However,  the  cover 
of  this  album,  the  work  of  one  Joseph  Car- 
pini,  is  as  much  a  work  of  art  as  the  ma-, 
terial  included  on  the  record,  and  worth) 
of  framing. 


WILL  BUY  .  .  . 
RECORD  COLLECTIONS 
ANY  AMOUNT 

I  have  100,000  Records — 

Hot,  Sweet. 
EVERYTHING  a  EVERYONE. 
SEND  WANTS 
WILL  TMOE  .  .  . 
New  Orleans,  Dixie  for  Personality 
Records. 

JACOB  SCHNEIDER 

128  Wast  66th  Street.  N.  Y.  C 


I  AM  RUNNING  A  50^  SALE  OF 
15,000  GOOD  ITEMS  THROUGH  THE 
MAIL.  iF  YOU  WANT  TO  BE  ON  MV 
MAILING  LIST  FOR  THAT  OR  ON  MY 
GENERAL  MAILING  LIST,  SEND 
POSTAL  TO  ME  Wl TH  YOUR  NAME  & 
ADDRESS  AND  I  WILL  SEND  YOU  MY 
LISTS  AS  I  GET  THEM  OUT.  I  HAVE 
350,000  OUT  OF  PRINT  RECORDS 
FOR  SALE  OR  TRADE. 

JACOB  S.  SCHNEIDER 
126  WEST  66TH  STREET 
NYC  23,  NEW  YORK 
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GRAEME  BELL 
and  his  JAZZ  BAND 

Angel  "Black  Label"  60002 


Electric  &  Musical  Industries  (U.S.)  Ltd. 
38  West  48th  St.,  New  York  36,  N.  Y. 
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Riverside  Records 

announces  with  pride  the  inauguration  of  its 

TAPE  LIBRARY 

containing  great  jazz  and  folk-music  performances 


For  many  months  we  at  Riverside  have  watched  with  in- 
terest the  phenomenal  rise  of  pre-recorded  tape  as  a 
medium  for  the  reproduction  of  sound  in  the  home.  The 
advantages  of  tape  are  obvious:  tapes  should  never  wear 
out,  fidelity  can  be  maintained  at  the  highest  levels,  and 
the  cost  now  begins  to  approach  a  non-luxury  level. 
Tape  reproducing  mechanisms  are  now  in  the  below-$100 
category.  These  playback  machines  make  it  impossible  to 
erase  your  pre-recorded  tapes  and  also  are  designed  so  that 
they  can  be  plugged  into  your  home  TV  set,  radio,  or 
amplifier. 

Until  recently,  tapes  have  been  thought  of  only  in  con- 
nection with  super-high  fidelity  recording.  But  it  is  be- 
coming increasingly  apparent  that  any  material  which  is 
of  lasting  value  and  of  a  "long-life"  nature — such  as  classic 
jazz  performances — lends  itself  admirably  to  the  benefits 
of  tape  reproduction. 


Therefore,  we  have  decided  to  make  available  much  of  our 
material  in  this  form.  A  portion  of  our  Jazz  Archives  Series 
will  now  be  obtainable  on  tape.  Material  from  our  Con- 
temporary Jazz  and  World  Folk-Music  Series  are  also  to 
be  included  among  these  tape  releases.  Virtually  all  of 
Riverside's  "live"  jazz  and  folk-music  recordings  are  to  be 
High  Fidelity;  reissues,  although  obviously  not  at  "hi-fi" 
levels,  are  and  will  continue  to  be  reprocessed  through  the 
finest  available  engineering  equipment.  So,  for  lovers  of 
outstanding  jazz  and  folk  music,  Riverside  now  provides 
superb  performances  in  these  fields,  available  on  both  high 
quality  long-playing  records  and  superlative  pre-recorded 
tape. 

All  Riverside  tapes  are  processed  and  transferred  by 
Livingston  Electronics  Corp.,  one  of  the  leading  names  in 
electronic  equipment  and  tape  recording. 


First  releases  in  the  RIVERSIDE  TAPE  LIBRARY: 


RT-l  7V2  ips  dual  track  $6.00 

(approx.  30  min.) 
JAZZ  OF  THE  ROARING  TWENTIES 

Charleston/Clap  Hands  Here  Comes  Charlie/Sweet  Man/ 
Miss  Annabelle  Lee/Flapper  Wife/Five  Foot  Two/Keep 
Smiling  at  Trouble/Manhattan 

RT-3  7V2  ips  dual  track  $6.00 

(approx.  30  min.) 

BIX  BEIDERBECKE  AND  THE  WOLVERINES 

Jazz  Me  Blues/Copenhagen/Riverboat  Shuffle/Sensation 
Rag/Lazy  Daddy/Oh  Baby/Tiger  Rag/Susie/Big  Boy 
/Jia  Juana 


RT-2  7V'2  ips  dual  track  $6.00 

(approx.  30  min.) 

JAMES  P.  JOHNSON  SOLOS 

Carolina  Shout/Back  Water  Blues/Charleston/Make  Me  a 
Pallet  on  the  Floor/It  Takes  Love  to  Cure  the  Heart's 
Disease/Harlem  Strut/Loveless  Love/Harlem  Choc'late 
Babies/Vampin'  Liza  Jane/I've  Got  My  Habits  On 

RT-4  7Va  ips  dual  track  $6.00 

(approx.  30  min.) 

DIXIELAND  RHYTHM  KINGS 

Bill/Bailey/Blue  Mama's  Suicide  Wail/Ory's  Creole  Trom- 
bone/Darktown  Strutters  Ball/Irish  Black  Bottom/Melan- 
choly/St. James  Infirmary/Come  Back,  Sweet  Papa/Sweet 
Georgia  Brown/Red  River  Valley 


RT-701  7V2  ips  dual  track  $12.00 

(approx.  1  hour) 

VOICE  OF  THE  CONGO 

One  hour  of  superlative  high-fidelity  recordings  of  au- 
thentic tribal  and  folk  music,  made  by  Dr.  Alan  Merriam 
in  the  Belgian  Congo. 

These  tapes  may  be  ordered  directly  from  us  or  through  your  local  audio  shop.  (At  this  time  they  are  not 
available  from  record  shops.) 


P.  O.  Box  373 


Remittance  must  accompany  order. 
RIVERSIDE  RECORDS 

Radio  City  Station 


New  York  19,  N.  Y. 
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HOW  THE  RECORD  CHANGER  WORKS: 


Abbreviations  used  in  the  Classified 
"Wanted"  and  "For  Disposition" 
Sections  are  as  follows: 

Col  I,  Record  Label: 


I    MfMCM  aMlC 


 *n.M«K 


,  Mint*  mrmm  aac. 


...  wvm  4  «h»tc 


i  encuav 
lie  neec 


i  CaeiTOL 
eaaeiM4 
>.  f.iac 


,  eeLTpee 
,  ecercci 


.  3CLT* 
•  »««» 

em 


  «a«ev 

.........  Mt-iC* 


AVER:RAY  AVERY'S   rare  RECORDS  663|    HOLLYWCCD  BLV6,H0LLYWCCC  28,  CALIF, 
BARR;DONAL  F.    BARRY  43-34  2 1 7  TH  STREET, BAYS  I DE  6l,    MEW  YORK 
BART;THOMAS   F.    BARTON  JR.,    940  SOUTH   JORDAN   AVE.,    RLCOM I NGTOIM  INDIANA 

bone:  dick  bonesteel  1 409  mcgil.vpa  blvd,  seattle  2  washington 

broc : stuart  brocks ank  |89a  station  lane, hornchurch  ,  essex,  england 

da  v i : carl  davis  1 20  forest  drive,  orchard  park  new  york 

D0U@:gene  oouglas  3502  20  ave.,  south,  viimneapolis  minn. 

farw:  r»  farwell  :  1 00  north  sixth,  quincy  ill. 

fredtlorfn  e.fred,  3055  west  |7th  street,  wichita  |2  kansas 

GRUB:eli  grubbs,  box  54,  ryder  station,  Brooklyn  34  n.y. 

HUST: ROBERT  B.  HUSTON  1^73  BRADLEY  ave,  camden  3  N.J. 

IMBR:b.\/.  i.mbrie  304  ross  street,  Pittsburgh  i9  pa. 

jclst jolsonairs  memorial  club,|329  west  morgan  ave. , m i lwaukee  |5  w i scc 

liqutjohn  liqlori  4563  n.  colorado, street, oh  i  la  4c  pa. 

mcan:j0hn  mcan'drew  2569  bedford  ave.,  bklyn  26  n.y. 

mont: john  montemcre  3  west  madison  street, faulsboro  new  jersey 

mcrajc-.o.  mor  an,  lcd  i  wisconsin 

0rla; j  ames  orlando, d i ckerscn  run  pa. 

parh:c.e.  parr  i sh  4754  s.  galafago  street,  englewood  colorado 

parr: si.d  parry  574  west  1 76  street  nyc  33  ny 

PRIN:b.j.  prince  5845  sw  49th  street,  miami  Florida 

rl  pl:  john  w.  ripley  2400  crestview,  topr_ka  kansas 

salt: saltmarsh,  |305west  addison  street,  chicago  ill. 

SCR1:paul  scriven  i 29  Vienna  ave.,  ,  niles  ohio 

r0se:sid  rose  |43  west  76  street,  nyc  23  n.y. 

stur:ralph  j.  sturges  1 3  i  washington  street,  hartford  6  conn. 


CLOSING  DATE  FOR  AUCTIONS    MARCH   |4th,  1955 


......a..    *M  OTBt 

i  mivct  im* 


*    tMC  MU 


Wban  it  it  necessary  to  indict*  nationality  of 
the  record,  tha  fallowing  lattar*  appoar  aftar 
the  racord  labal  abbraviation: 


A    Aratatlm 

A*    Amtnltaa 

■    Brailllaa 

C    Canastas 

C    Enahtti 

f    Frtnc* 


G    Cents* 

I    lUliM 

J    Hnmn 

M    Mtiicaa 

S    Swiss 

U    SwHIsh 

In  tha  "For  Disposition"  taction  tha  condition 
of  tha  racord  is  indicatad  by  these  abbravia- 
tion,: 

N  (New):  Surface  noise  equal  to  an  unplaved 
record;  no  visible  or  audible  wear  pere'er 
Uble;  original  finish  Intact. 
E  (Excellent):  Surface  noise  low,  smooth,  uni- 
form Not  Irregular  or  crackling  Easily  dis- 
regarded In  listening  No  perceptible  distor- 
tion. 

V  (Very  Good):  Surface  noise  somewhat 
•VPw'.  Prominent;  Hfht  foreign  noises,  but 
i.£ht  ■"tortion,  If  any;  noises  not  seriously 
distracting. 

O   (Good):   A  moderate  amount  of  surface- 
noise;  background  may  be  somewhat  Irrefti- 
,."nd  some  foreign  noises,  and 

a  little  distortion;  on  the  whole,  reasonably 
satisfactory  listening  without  undue  distrac- 
tion of  attention  Foreign  noises  definitely 
less  prominent  than   the  music. 

w  lr,:  ror«l«n  nolaes,  taken  together,  are 
about  as  prominent  as  the  music,  and  there 
la  considerable  distraction  of  attention,  and 
listening  requires  some  effort  and  concentra- 
tion: nevertheless,  under  these  conditions. 
ii"trE!n*  tnould  »e  fairly  satisfactory. 
T  '">or) :  '©reign  noises,  collectively,  are 
•oucJer  than  the  recorded  music:  continuous 
concentration  is  required,  and  there  Is  little 
satlsfactlor.  In  listening 


RECORDS  WANTED 

I  AM  INTERESTED  IN  BUYING  OUTRIGHT 

small  or  large  collections  of  Jazz,  Sweet,  Swing,  Personality,  Blues, 
Bop,  or  Pops. 

/  will  pay  spot  cash  for  such  collections. 

If  you  have  a  collection  you  wish  to  dispose  of,  please  write, 
giving  full  details  of  the  collection,  type,  artists  included,  labels, 
and  most  important  of  all  please  describe  the  condition  of  the 
records  carefully. 

Then  set  your  lowest  price  for  the  lot.  I  do  not  buy  piecemeal  but 
will  take  all  or  none. 

It  is  important  that  you  set  the  price  because  I  do  not  have  time 
for  long  correspondence  or  haggling.  If  the  price  looks  right  and 
the  collection  is  large  enough  I  will  travel  to  your  town  to  inspect 
the  records  and  close  the  deal.  If  you  arc  on  the  west  coast  I  have 
an  agent  there  who  will  contact  you. 

I  am  also  interested  in  acquiring  dealers'  stocks  from  before  1940 
and  after  1924. 

WRITE,  WIRE,  OR  PHONE 

BILL  GRAUER.  Jr. 

^t-lC  West  l|.9th  St.,  Now  York  19,  N.Y. 
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MINIMUM  BID 


50c  MINIMUM  BID 

HARRY  K.  CRAWFORD 

BOX   35       THE  RECORD  CHANGER,    4|8  W.    49TH   STREET   NYC    |9  NY 

Auction  minimum  bid  50*.  Lisposing  or  the  collection    of  the  late  hasry  k.  Crawford. please  bio  by  number  to  the  left  of  each  column,  condition  guaranteed-.  Winners 

'JILL   BE  NOTIFIED  TO  SEND     AMOUNT   OF  WINNING   BIOS    PLUS  25^  PACKING   CHARGE.    UPON  RECEIPT    OF  YOUR   REMITTANCE   1  HE   RECORDS   WILL  9E   SHIPPED  VIA   RAILWAY  EXPRESS, SH I PP I NG 
IHARGES  COLLECT.   WE  *  I LL  SHIP   PARCEL   POST    IF  YOU     REQUEST    IT, HOWEVER   THE  RES PONG  IB |L I TV   FOR   BREAKAGE    IN   PARCEL   POST   SHIPMENTS    IS. ENTIRELY  YOURS   BECAUSE   THE   POST  OFFICE 
IILL  NOT    INSURE  BREAKABLE   PHONOGRAPH  RECORDS   AGAINST   BREAKAGE  WHERE   AS   RAILWAY   EXPRESS   DOES. IF    IN   SPITE  OF  THIS  YOU   DESIRE   PARCEL   POST   SHIPMENT   PLEASE    INDICATE  THIS 
N  YOUR   BID  LETTER  AND  WE  WILL    INSTRUCT   YOU   AS  TO  HOW  MUCH  TO   AD  FOR    PARCEL   POST.        CLOSING      DATE   FOR   THIS    AUCTION    IS  MARCH  |4TH, 


ADRIAN  TAP  ROOM  GANG 
GT  NEED  4  U/  WEATHER  MAN 

DON  ALBERT 
U   DONT  LUV  WE/  SHEIK   OF  ARABY 

ALABAMA  RED  PEPPERS 
R | VERBOAT  SHUFFLE    (2  SMALL  CRKS) 
GD  MAN  HRD  2  FIND/  ECCENTRIC 
GD  MAN  HARD  2  F I ND  (cRk) 

VAN  ALEXANDER 
TEMPUS   FUG  IT/  HR  MY  SONG  VIOLETTA 

ALEXANDER'S  JAZZ  BAND  (SCOBEY) 

B  ALL  I N  THE  JACK/   ACE    IN   THE  HOLE 
WILD  MAN  BLs/  LOOKIN  OV  4  LEAF  CLVER 
SISTER  KATE/  WEARY  BLS 
.SISTER   KATE/  WEARY  BLS 
.ALEX.   RAGTME   BNd/dOIN  GRIZZLY  BEAR 
I .NOBDY  NONE  MY  JELLYROLL/mELANCHOLY      TRIL  243 
|, CLARINET  MARm/  ALCOHOLIC  BLS 

ED  ALLEN 

l.SWT  EMAL.NE/  LOG  CABIN  BLS 
L  TAKE  YR  BLCK  BOTTOm/cUSH  I  ON  FT  STMP 
HENRY  ALLEN 

j.U  MIGHT   GT  BETTER/   SUGAR  HILL  FPJCTN 
I. ROAM  IN/  PATROLWAGON  BLS 
j.DWN    IN  JNGLETWN/  CANAL  ST  BLS 

ALL  STAR  ORCH. 

L I   JST  ROLL  ALONG/   MEL  BABY 

ALL  STAR  RHYTHM  BOYS 

I.PRDON  ME   PRTTY  BABY/   LIT  BUTTERCUP 

ALL  STAR  STOMPERS 
I. SHIM  ME  SHA  WABBLE/SW  I  NG  I  N  0  WN  LANE 

.TISHOMINGO   BLs/  ECCENTRIC 
fi>j  NEV  KNEW/  CANT  WE  B  FRIENDS 

•HOTTER  THN  THt/  SENSATION 

.8UTTER  4  EGG   MAn/baBY  PLSE   CME  HME 

ALL  STAR  TRIO 

.ROSY  CHEEKS/  SO.    SEA  ISLES 

.MIGHT  BE  ONCE    IN  WH I LE/CASTLES    IN   AIR   EMlOlSl  E 
.MY  CAIRO  LUV/EVRYBDY  SHIMMIES  NOW 
.ANSWER/  MAZIE 

AMBROSE  4  ORCH . 
,hors  d'cevres/  streamline  strut 
. ambrose  tiger  rag/i've  gt  a  note 
.bodgin  a  divorcee/  limehse  bls 
.Copenhagen/  b'wanga 

ALBERT  AMMONS 

.BOOGIE  WOOGIE/   MECCA   FLAT  BLS 

•  TUXEDO  BOOGIE/  BEAR   DEN  BOOGIE 

•  ST.   LOUIS  BLS/  HAD  A  CREAM 

JIM  ANDREWS 
•LITTLE  DARLING/  Y' LL   DO    IT  SMEDAY 

ANDREWS  SISTERS 

•  HOLD  T  IGHT/    BILLY  BOY 
'•BILLY  BOY/  HOLD  TIGHT 
•G' BYE  G'BYE/LULL  2    A  JITTERBUG 
• G' BYE  G'BYE/LULL  2  A  JITTERBUG 

WELL  ALL  RIGHT/  BEER  PARREL  POLKA 

SHRINE  OF  ST.    CECILIa/jOK  0   ALL  TR 
UOH   BOOM/  SHORTEN 'N  BREAD 
•MORE  BEER/SMILE    B  YR  UMBRELLA 
.RHUMBOOGIE/lN  APPLE   BLOS  T  I  ME 
•GIMME  SME   SIN/SONNY  BOY 

3.  DO  THIS   MRE   OFTEn/wiSH    I    HD  DIME 

).HW  MUCH  U  CN  SUFFER/RCK  RCK  RCK  BYE  BABY  DE  24|4n- 
).FRM  LND  SKV  BL  WATER/    I    MARRIED  ANGEL  DE    |9|2  E+ 

ARCADIA  PEACOCK  ORCH. 

1ST  2  KISS  U  GD  MORN/WHR'S   SWT  I E  HIDIN  OK  40254V 
LIL  ARMSTRONG 
?, EVRYTH  I  NG  WRNG,    NOTH   RITe/kNOCK  KNEED   DE  2542  E 
i.LINDY  HOP/  WHN    I    WNT  B  ACK  HOME  DE      1 388  E 

•  REAP  WHT  U  SOW/HAP  2DAY,    SAD   TOMORROW  DE    1 722  E- 

•  GD  MAN  HRD  2  FIND/RIFFIN  THE  BLS  DE     7803  N- 

LOUIS  ARMSTRONG 

p. SKELETON    IN   CLOSET/HURDY  GURDY  MAN        DE        949  N- 

|7, SHADE   OF  OLD  APPLE  TREe/s  I NCE   WE   FELL  DE    |495  E 

"•RED  NOSE/WHEN  RUBEN  SWNGS   THE   CUBAN      DE      1 049  V+ 

. JEEPERS   CREEPERS/WHT   THING   CALL!'  SWNG   DE  2267  V 

•  ON  SENT.  SIDE/  IT'S  W'FUL  DE  |84|  E 
jl.PERDIDD  ST.    BLS/  2:|9   BLS                           DE    18090  E+ 

SAVE    IT   PRTTY  MAMa/hR   ME   TLKIN  2   YA  DE  2405  E 

DWN    IN  HNKY  TNK   TWn/cOAL  CART   BLS  DE  18091  N 

.LUG   ABT  MIDNITE/OLD  FOLKS    AT   HME  DE  1 360  N- 

|5.RHY  SAVED  WORLD/  MUSIC   GOS  RND  4  RND  DE  505  V+ 

MY  WALKING   STICk/  SONG    IS   ENDED  DE  1 892  E 

[7, ON  COCOANUT    ISLE/  2  U  SWTHRT   ALOHA  DE        9|4  n/e+ 

8. cherry/  boog-it  oe    3|80  e+ 

|9. CARRY  ME  BCK  2   OLD  VA./dARL  NELLY  GREY   DEI245  V+ 
lO.YR  JST  A  NO  ACCNT/YR   A   LUCKY  GUY  DE     2934  e/v 

1.  LUV  WLKEC    IN/  SMETH I NG  TELLS  ME  DE      |842  E 

2.  BYE  4  BYE/  POOR   OLD  JOE  DE     3001  E 
3.0ARL  NELLIE  GREy/  CRRY  ME   BCK  2  OLD   VA   DE1245  E- 

4.  U'LL  B   DEAD    IF  U   DIE/SAINTS  DE     2230  e/v 

5,  DOUBLE  DARE  u/  SATCHEL  MTH   SWING  DE      1636  e/v 
S..SME  SWT  D  AY/  SNOW  BALL  BB     6590  E 
7. HI    SOCIETY/   RITE  2  S I NG   BLS  BB     677 1  N- 

»R I TE  2   SING   BLs/  HI    SOCIETY  BB  677 1  E- 

|9,  I    WNDER  WHO/  THT'S  MY  HOME  BB  6644  n/e- 

0.  MISSISSIPPI    BASIN/  HOBO  CNT  R  I DE  TRN  BB  6501  e/v 

1.  BASIN   ST,    BLs/  DUSKY  STEVEDORE  BB  5408  E 

2.  HUST.  4  BUST,   4  BABY/SITTIN   IN  DRK       BB  7506  E 

3.  RITE  2  SING   BLS/HUST.    4  BUST.    4  BABY   BB  5|73  e/v 

4.  THT'S  MY  HME/  HAT  2  LVE  U  NOW  BB  10236  E 
5, 8ETWN   DEV  4  DP  BL  c/LUV  U   FUNNY  THNG   SNTRY  4009N 

6.  MEL  BLs/  KEYNOTE   BLS  VO  3 1 37  E+ 

7,  BODY  4  SOUL/  GLD   WHN  YR   DEAD  VO  3072  e/g 

8,  BASIN    ST.    BLs/  ST.    LOUIS   BLS  VO  3008  E 
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LOUIS  ARMSTRONG  (CON'T) 

89.  WILD  MAN  BLS/   GULLY  LOW  BLS  VO     3l93  E 

90,  WEARY  BLS/  DR I  V  I N  ME  CRAZY  VO  32|6  e/v 
91. ST.   LCUIS  BLS  /  BASIN  ST,   BLS  OK     3008  E 

92.  AFT  U'VE  GNe/  ST  LOUIS  BLS  OK  4|350  V 

93.  BL  TURNING  GREY   OV  u/  OK  LAFFIN  RECRD   OK     4678  e/v 

94.  R0CKIN  CHAIR/  I   AINTGT  NOBDY  OK     8756  e/v+ 

95.  GLD  WHN  YR   DEAD/  SLEEPY  T  ME  DWN  SO.       OK  4|504  E+ 

96.  YR   A   REALSWTHRT/  LST   NIGHT  TEMP  527  N 
97. SQUEEZE  ME/  S.O.L.   BLS  CO  35661  N- 

98.  I'M,  NOT  ROUGH/  GT   NO  BLS  CO   37536  N— 

99.  THE  LST  TIME/ORY'S  CREOLE  TROMB  CO  35838  N 

100.  LAZY   RIVER/  GA.    ON  MY  MIND  jCL  5|8  N- 

101.  LAZY  RIVER/  GA.    ON  MY  MIND  JAZZ  5 1 8  N 

1 02.  BASIN  ST,    BLS./  NO  JC  5|9  N- 

1 03.  BASIN  ST.  BLs/  NO  JC  5|9  N 
|04. LITTLE  JOE/  BL  TURNIN  GREY   OV  U            JAZZ  536  N 

1 05. SHANGHAI    SHUFFLE/  COPENHAGEN  JC        538  n/e 

106. SHANGHAI    SHUFFLE/  C OPENHAGEN  JAZZ   538  N 

|07. TOMORROW  NIGHT/  LAFFIN  LOUIS  HJCA  91  N 

108,  BL  AGAIN/  SWTHRT*  ON   PARADE  HJCA     80  N 

109.  EVRYBDY  LUVS  BABY/  WRNGS  U  DNE  2  ME  HJCA  28  N 
I iC. BUTTER  4  EGG  MAN/SUNSET  CAFE S TMP  HJCA  |6  N 
III, SWT  LIT  PAPA/  BIG  FAT  MA  4  SKINNY  PA  HJCA  9  N 
I  12.  IRISH   BLCK   BOTTm/mADE  ME  LUV  U  HJCA       3  N 

113.  BLS    STAMPEDE/  EASY  CME   EASY  GO  HJCA  38  N 

114.  U   RASCAL  u/  TIGER  RAG  HJCA  1 08  N 

115.  MY  JOHN  BLS /  SHIPWRECKED  BLS  HJCA  1 07  N 

116.  WAIT  TILL  U  C  BABY/  LIVIN  HI  HJCA  32  N 
II7.SPEC,  DEL,  BLS/  JACK  0  DIAMONDS  BLS  HJCA  82  N 
I  |8,C0AL  CART  BLs/t  EXAS  MOANER  BLS  HJCA  |8  N 
llS.CME  BCK SWT  PAPa/  GA,  GRIND  HJCA  2 1  N 
I20.DNT  FORGET  2  MESS  ARNd/gONNA  GITCHA  HJCA  lO  N 
|2|. WHO'S  IT/  DROPPIN  SHUCK6  HJCA  20  N 
|22.»'NT  2   B   SUGAR   PAPa/|'M  GOIN  HUNTIN  HJCA  39  N 

1 23.  BR  I  DWELL  BLs/  ST    PETER   BLS  HJCA     36  N 

GUS  ARNHEIM 

1 24.  PUT  ARMS  ARND  ME/  LIES  VI  22853  e/p 
125.1   MORE  TIME/  THNKS  2  U  ASTERISK  95l  N 

THE  ASTORITES 

1 26.  THINK  IN   OF  U/MDE  ME  HAP  WHN  MDE  ME   CRY  HA  303E 

THE  ATILLA/  THE  LION 

1 27.  ROOSEVELT    IN  TRINIDAD/   OUT  T HE   FIRE   DE    |7302  V 

GEORGIE  AULD 

1 28.  CONCERTO  4TENOR/  TAPS  MILLER  APO  359E- 
1 29. SETT  I N  THE   PACe/mILD  4  MELLOW  DIS      I|7  E 

AUSTIN  4  LEE  ALLEN  ( BANJO  4  KAZOO) 
|30. CHATTANOOGA   BLS/   LAFFIN  4 C  RY I N  BLS   CO    1 4266  N 
GENE  AUSTIN 

1 3  I. WEARY   RIVER/   SONG    I    LUV  VI    2 1 856  V+ 

BABS  4  BROTHERS 

1 32 .  WHNGRT   LUV   CMES   ALMG/LIT   BIT    INDEP,    DE       634  N- 

133.  NO   OTHR  LUV/YANKEE    DOOD   NEV  WNT  DE       635  N 

BAILEY'S  LUCKY  7 

134.  YES  WE  HVE  NO  BANANAS/   BEBE  GE     8364  V 

MILDRED  BAILEY 

135.  BL/  I'LL  PRAY  4  U  CO  35589  N 
1 36. SME   CHANGES   MADE/  ROCK  IN  CHAIR  CO  35943  N 

1 37.  ARKANSAS   BLs/   ST  LOUIS  BLS  VO     480 1  e/v 

138.  GD  ENUFF  4  ME/ROW   ROW  ROW  CO   37280  N 

PEARL  BAILEY  (ALSO  No.   1.38,  ABOVE) 

1 39.  tired/  fifteen  years  co  36837  n/e 

BELLE  8AKER 

|40. GINSBERG   FR     SCOTLND  Yd/fLYIN    TONY     GALA    I 008N 

IRA  BALL/  ARTHUR  MC  CULLOUGH 
|4|,WRCK  OF  AIR   L I NER/WHN  MOTHR  SMILED     OK  4 1 490  N 

SMITH  BALLEW 

1 42.  MY  SIN/   SME   SWT   DAY  OK  4|227  N 

143,1    WAS  MDE   2  LUV  u/sO  SYMPATHETIC  OK  4|395  E+ 

|44,TIP  TOE  THRU  TUL1 Ps/pA I  NT  I N  CLOUDS     OK  4:299  V- 

BILLY  BANKS  4  RHYTHMAKER5 
|45. I'D   DO   ANYTHING  4  U/   MEAN  OLD  BEOBUG   UHCA  |05N 

PAUL  BARBARIN'S  N.O.  BAND 

146.  EH   LA  BAS/    LILY   OF  VALLEY  CI       1 077  N 

147.  WLK   THRU  STS,    OF  CITy/cLOSER   WLK  W  THEE  CI    I 078N 

1 48.  JST   LIT  WHILE  2   STAY/   FAN AM  A  CI       1 065  N 

BLUE  LU  BARKER 
|49,  'LIT   BIRD  TOLD  ME/   WHT    DID  U   DO  2  ME   CP  |5308n/e 

1 50.  CAUGHT    THE   B  4  o/  DONT   U  MAKE  ME   H 1    DE     7506  E+ 

1 51 .  CAUGHT  THT   B  4  o/dONT  U  MAKE  ME  H I      DE     7506  E 

GEORGE  BARNES 

1 52.  LAFFIN  AT   LIFE/BARNES   AT  DUBLINS  MER    I  1 2 1  N 

1 53.  WHT 'S   THE   USE/  WINDY   CITY   FLASH  MER    I  1 23  N 

CHARLIE  BARNET 

154.  TAKE  TIP  FRM  WH I P-POOR-W I Ll/hRT   CRY  I N   BB I 0426E+ 

155.  GT   ALONG  W  0  U   VERY  W ELl/pRAY I N  HMBLE  BB|0||9E+ 

1 56.  Cherokee/  all  nite  recro  man  bb  10373  e/v 

157.  JMP  session/  SWING  ST.   STRUT  BB   1 0  1 72  V 

EDDIE  LE  BARON 

1 58.  VA  UNA   CONGA/   UNA   DO  Y  TRES  DE    |800|  e/v 

HARRY  BARTH'S  MISS ISSI PI ANS 

1 59.  MEL  LOU/   SUGAR  PLUM 

LEE  BARTH 

I60.0NIE   GAGEN   PT    l/  PT  2 

EILEEN  BARTON 
|6 I. BAKED   A  CAKE/   POCO   LOCO    IN  COCO 
BARTON  BROTHERS 


COUNT  BAS 


SIE  (CON'T 
NDOW/I  KP 


PE    1 45  I  I  E 


APO      1 38  N— 


1 62 • JOE  4  PAUL/  JOE  4  PAUL 
COUNT  BAS IE 

I63.WRLD  IS  MAD  PT .  l/  PT.  2  BL  ACE  246N 
I £4.    BABY   DONT   TELL  ON  "E/  ROCK   BYE  BAS IE  BLACE242N 

I65.EVENIN/  LET   ME  C  BLACE  223N 

|66. RIFF    INTERLUDE/!    LEFT  MY  BABY  BLACE  24|N 

167.  NOBDY   KNOWS/SNG   OF    ISLANDS  BLACE  252N 

1 68.  TAX  I    WAR   DNCE/L2TH    ST.    RAG  BLACE  2|0N 

1 69.  NO    PEAS, RICE,    OIL/TEXAS   SHUFFLE  DE     2030  E 


DE      I  58  I  E 

DE     3071  E 

DE      1770  E+ 

OK    5773  E 

OK    5897  E 

CO  36709  E 

CO  367 1  1  E+ 

VO    50 10  N- 


|70,0U,T   THE*INDOW/l    KP  REMEMBRIN 
|7|.RED   WAGON/  DUPREE  BLS 
|72<D0NT   U  MISS  YR   BABy/  TOPSY 
1 73, IT'S  TORTURE/   I   WNT  LITTLE  GIRL 
I 74. DRAFT I N'   BLS/  WHt'S  YR  NUM3ER 
I  75 .SUGAR   BLs/  BUGLE  BLS 
I76.CAFE  SOCITY   BLS/  ST   LOUIS  BLS 
177. SUB  DEB  BLS/  HOW  LNG  BLS 

178.4  GD  OF  YR   CNTRY/  TIME   ON  MY  HNDS  CO  36685  E+ 

BASIN  ST.  SIX  Cl     1 072  N 

l79,;l    AM  GOIN  HOME/   JAZZ  ME   BLS  CI      |073  N 

|80 .    LAZY  RIVER/THT'S   A   PLENTY  CI      1074  N 

181.  MARSIE/  FAREWELL  BLS  CI      1 072  N 

182.  HI    SOCIETY/  SO.    RAMPART   ST.    PARADE  CI      |075  N 

DEWEY  4  GASSIE  BASSETT 

1 83 .  BACKWATER   BLS/   BL  MOON  BB     8682  N 

CHARLES  BAUM 

1 84.  DO    I    LUV  U/   BUT    IN   THE   MORNING   NO  ROY    1800  E 

FRANKLYN  BAUR 

1 85.  JUNIOR/  MY  sin  VI  22050  E+ 

SIDNEY  BECHET 

1 86  ..WASTE  NO   TEARS/   LUV  ME   W   A  FEELING  CI      |060  N 

187. WITHOUT   A  HOME/    I'm   THRU,    G' BYE  CI       1059  N 

188,1    GT  RHY/  SNG   OF  MEDINA  CI      |058  N 

l89.WHo/  SEPT.    SONG  CI      1057  N 

I  90 . BROKEN  WINDMILL/  BOX   CAR   SHORTY  CI      1 06 1  N 

|9|,I   GT  RHY/  SONG  OF  MEDINA  CI      1 058  N 

1 92 ■  MAPLE   LEAF  RAg/  SWEETIE   DIAR  BB     76|4  n/v 

|93,BLACKSTICk'  WHN   SUN  SETS   DWN  SO.  DE     2|29  N- 

I94.QUINCY  ST.    STUP/  WEARY  WAY  BLS  BN       5|7  N 

1 95. SISTER   KATE/  CHINA   BOY  BN       573  N 

BIX  BE  I DERBECKE 

1 96,  SORRY/'   SINCE   BEST   GAL  TURNED  ME   DWN  OK   3  1 49  v/e 

197.  s0rwy/  snce  best  gal  turnd  me  dwn  b i lt  |097n 

1  98. merry  oldsmobile  pt  l/  pt  2  bilt  1 0 1 2  n 
1 99,  ipavenport  bls/  toddlin  bls  se  6  n 
200, luv  nest/  sent.  baby  dec at  50  i m— 
20 1.  sent.  baby/  luv  nest  decat  501  e+ 
20? , luv  nest/  sent.  baby  decat  50 1  n 

203.  lazy  daddy/  senat1«n  tem    555  n 

204.  Copenhagen/  oh  baby  tem    554  m 

205.  susie/  riverboat  shuffle  tem    536  N 

206.  JAZZ  ME  BLS/FIDGETY  BEET  HJCA   |20  N 

DAJOS  BEL A  4  ORCH. 

207.  rapsoda  portugueza/  pt  2  AmeR  odS  3527N 

BENSON  ORCH . 

208.  RAILROAD   BLS/  BOW   BOW   BLS  VI    18850  E 

209.  RIVERBOAT   SHUFFLE/  VI    19688  E 

AL  BERNARD 

2|0.    IDA,    SWT   AS   CIDER/  ROL  THM  EYES  HA       606  E+ 

CLYDE  BERNHARDT 

211.  SCANDAL  MNGER  MAMa/bLS    IN  THE R ED  MUS     348  N— 

BEN  BERN  IE 

212.  CANNON   BALL  RAg/  HINDUSTAN  BR     4042  V+ 

2 1 3.  HE'S  THE  LST  WRD/  ONE  ALONE  BR  34 1  I  V+ 
2|4.    AINT   SHESWT/  LOOK  I N  OV  4  LF  CLVER   BR     3444  V+ 

BUNNY  BERRI GAN 

2 1 5.  IN  LIT  SP,    TWN/   CANT  GET   STARTED  SPC.  5004N 

216,  RHY  SAVED  THE  WRLo/  CNT  GET  ITARTD  OK  3225  E 
2|7,   SHE  REMINDS  ME  OF  u/  TROUBLED  DECAT  5|2N 

CHU  BERRY 

2  I  8.    WARM  IN   UP/   BLS    IN  C  tit  I  NOR  BLACE  2|4N 

2i9.46  W.  52no  St./  sittin  in  com  5|6  e 

220.  sittin  in/  46  *.  52nd  com    5i6  v+ 

LOUIS  BETANCOURT 

22 1 .  RAmona/  my  hvn  BR    3958  N 

VIC  BERTON 

222.  TABOO/   BL               \    l"   CRK)  VO     2974  n/v 

BARNEY  BIGARD'S  ELLINOTONIANS 

223.  READY   EDDY/   LAMENT  4  JAVANETTE  BLACE  230N 

BIG  BILL 

224.  HOBO  BLS/   WANTA  SEE   MY  BABY  ME    1 3457  N/E 

225.  HATTIE   BLS/    IT'S  2  LATE  NOW  ME  8  0|58n/v 

225A.WHN  i  bn  drinkim/shine  ON  CO  37474  N 

226.  MY   LIT    FLOWER/  SWT  HONEY  BEE  OK  06386  N 

BLUES  BIRDHEAD  (PIANO  4  HARMONICA) 

227.  MEAN  LOW  BLS/   HARMONICA  BLS  OK     8824  E+ 

FIVE  BIRMIMGHAMS 

228.  COPENHAGEN/  DEEP  C   BLS  PAT  03669V 

BIRMINGHAM  JUBILEE  SINGERS 

229.  WE   WILL  LVE/   GOD    IS   LUV  CO    |45|5  N 

BIRMINGHAM  QUARTET 

230.  BIRM.    BOYS/   SOTHBND  TRAIN  CO    |4|54  N 

BLACK  DIAMOND  SERENADE RS 

23 1 •SALLY' S   NOT   SAME/   TOE   2  TOE    (CRK)  PE    14684  E 

El'BIE  BLAKE 

232.NOBDY'S  SWTHRT/  ST  LOUIS  BLS  CR     3|30  e/v 
(above  HAS  RIM  CHIP,  nogrves) 

J33.2  LIT   BL  LIT   EYES/    I    MORE   TIME  CR     2lll  E 

234.  BOLL W  EEV IL  BLS/  LAST  MAN   BLS  CEN  4025  N 

235.  THUMP  IN  4  BUMP^/BL   BT   NOBDY  CARES  VI    22737  E 

CLAUDE  ROLLING'S  FRENCH   Bl  IIES  STARS 

236.  RIVERSIDE  BLs/gA.    BO   BO  CI      1 047  N 

237.  BLS    IN   DISGUISE/  D I PPERMOUTH   BLS  CI      1 048  N 

238.  U  RASCAL  u/  NOSDY   KN'VS   WAY    I    FEEL  CI      1 046  N 

SHARKEY  BONANO 

239.  CIT  WIT  IT/  IDEAS  DECAT  5i4n 
240.SIZZLIN   THE   BLS/  HI    SOCIETY  DECAT  5|3n 

BOOTS  4  BUDDIES 

241. WHN  TIME   HAS    COME  I   HAUNT  I N  MEMR I ES  BB     6880  N 
2^2. DONT  STNO  GHOST   OF  CHNCe/  BOOTS   STMP  BB    1 0  1 06N- 

243.  HOW  LONG/  ANYTIME  bs     5i32  e+ 

244.  REMEMBER/L0NESME      ROAD  STMP  BB    1 0 1  1 3  E+ 

MISCHA  BORR 

245.  CZARDAS/    DAY    WILL   COME  VI  25-0076N 


24 


50c  MINIMUM  BID 


HARRY  K.  CRAWFORD 

box  35,    c/o  The  record  Changer 
4i3  w.  4yTH  St.  new  york  19,  n.y. 

SEE   PAGE    I    OF  AD,   FOR  INSTRUCTIONS 


50c  MINIMUM 


BOSKELl  SISTERS 


254 

255 

256 
257 

258, 

2  59 

260, 

261, 

26  2 

263, 

264, 

265, 
266, 
267, 

268, 
269, 

270, 

271, 
272, 
273, 
27'-. 
275. 
276. 
277. 
278. 
279. 


TWN    AMNG  SHLTERING   FLMS/sENT.    GENT.  CO  36522  N- 

CONNIE  BOSWELL 

my  my7  nCv  TK  LL'?55W  in  uy  life  oe    3|0|  E 

LUV  OR    I NFATUAT I On/bLOS .    ON  BROWAY  DE      |434  e/v 

FARE T HEE  HONEY/  MR.    FREDDIE   BLS  DE      1862  E 

GYPSY   LUV  SONG/  SWT  MYrT.   OF  LIFE  OE      |678  N 

CNT  TAKE  THT  AWAY  FRM  me/  SOON  DE  2879  E+ 
IF    IT R  A  INS  WHO  CARES/  U  LVE  ME  BRTHLESS  DEIE97E 

JOHNNY  BOTHVVELL 

A  INT  NOWHERf/   CNT   BELVE  YR    IN  LUV  W  ME  SIG|5|39N 

CHRIS  BOUChlLLON 

BORN    IN  HRC   LUCK/MEDICINE  SHOW  CO    1 5 1 5 1  N 
PERRY  BRADFORD' S  ORIGINAL  JAZZ  HOUNDS 


CO   1-1207  E 


LUCY  LONG/   ALL  THT   I   HO    IS  GONE 

WILL  BRADLEY  ORCH. 
DONT   LET  JULIA    FOOL  YA/JACK  4  J  I LL     CO  36372  N- 
OWN  ROAD   A   PIECE/  CELERY  STALKS  CO  35707  V+ 

DOBBY  BRAGG 

SINGLE   TREE   ELS/FIRE  DETECTVE   BLS       SO      1 08  N- 

PERLEY  BREED'S  ORCH. 
hONEY    I'M    IN  LUV  W  U/SWT  GA.    BRWN       GE     3059  V+ 
(ABOVE  HAS   l"  crk) 

ACE  BRIGODE 

WHY  SHLD    I    CRY   OV  u/u   BLNG  2  S"EBOY   VO     5446  E+ 

FORD  BRITTEN 
MAYBE   U* LL  WAKE  Up/  HURT  CLAR   5ie9  V+ 

BROADWAY  N I  TEL  I TES 
MY   SILVER   TREE/   POMPANOLA  CO      |622  E— 

BROAD?, AY  SYNCOPATORS/  DON  VOORHEES 
WHT   DO    I    CARE/   PARDON   THE  GLOVE  CA     2380  V 

BRONX  SISTERS 
HOW  MANY  T IMES/    IYONE  MY  ONE    IYONE     VI    20 1 23  E+ 
EVE1YH  BROOKS 


WILL    IT   EV  STPRAIMn/   I  1  LL  SHUT  0  LUV  GLHDlOlN 

EV  STP  RAIN  in/  LIT  BOY  OF  MINE       MRCH   DIMES    1 954  N- 

shut  o  luv/yr  SO  SYMPATICO  Gln  HD  101  N 

LITTLE  BROTHER 
FAR  I SH  ST.    JIVE/   EAST   CHIC.    BLS  BB    1 0  1 77  N- 

SHREVEFORT   FAREWELL/CRESNT  CITY  BLS  BB    10953  N- 
BESSIE  BROWN 

N  MEn/whT' 


A  INT  MUCH 
(ABOVE  HAS    l"  CRK) 

BILL  BROWN  4  HIS  BROWNIES 
HOT   LIPS/    BILL   BROWN  BLS 


MATTER   NOW  BA    1 833  e/v 


BR    7003  E 


CLEO  BROWN 

LUV  IN  1ST  OEGREE/MY  GAL  MEZZANINE  DE  846  E 
HENRY  BROWN 

DP  MORGAN  BLS/   EASTERN  CHIMES   BLS       CEN  30 1 3  N— 

LAWRENCE  BROWN 
KEY   LARGO/   YR  OR  I  V  I N  ME  CRZY  WAX      I  1 4  N 

LES  BROWN 

RAMONA/   DONT   U  CARE  WHT  ANYONE  SAYS   DE      |296  N- 
PETE  BROWN 

BIG   BOY  BOOGIE/  P.B.    BOOGIE  SAV  694  N 

RUSSELL  BROWN/  CYRIL  l/ERR I  VALES  ORCH. 

WASH  IN  BLS  FRM  SOUL/scNG  W  0  A  NAME  AMPA34088N 
ALBERT  BRU11I I  ES  4  HALFWAY  HOUSE  ORCH. 


281. 
282. 
283. 

284. 
285. 

286. 
287. 
288, 

289, 
290, 

291, 

292 

293 

294 
295 
296 


LUV   DREAMS/  TELL  ME  WHO        (CPK)  CO      T?42  N 

GEORGE  BRUNIS 
OA   DA  STRAIN/  UGLY  CHILL  COM     546  V+ 

CH ICK  BULLOCK 
MARTINS  4  COYS/  STILL  NO  LCK  W  IJ         ME60707  e/v 

BUM  BL  F  BEE  SLU' 
8  4  0  BLS/   QUEEN  B   BLS  VO      1 720  E- 

_  CN  LIT  GIRL  NC • 3/cLD  BLOOD  MURO.  VO  03|65e/g 
NEED ' N  SOMEONE/  ROUGH   TREATMENT  VO  03637  E/V 

RAY  BURKE'S  SPEAKEASY  BOYS 
SAVOY  BLS/   LIL   LIZA  JANE  PX          5  N 

6  N 


ZA  JANE 

PUT   ON  OLD  GRAY   BON'jEt/'-AR  I  A  ELENA 

REV.  J.C.  BURNETT 
SLFEP1N    IN  DANG.    TME/nO  TRBLE . AT  RIVER  COI4474N 
SIT  DWN   SERVANT/PUT   TRST    IN  JESUS        CO    |45|7  N 
PEARL   BRYAN/  WEEPIN  WILL1W    TREE  CO    1 5 1  1 3  N 

BURNETT  4  RUTHERFORD  (also  N0.2B8.  above) 
CURLY  hEADEO  WOMN/R AMBL I N  REuKLt S5     To  T5£40  N 
ALL   NITE   LUG   BLS/WILLWE  MOORE  CO    1 53  1 4  N 

EARL  BURTNETT/  GAROEN  DANCING  PALACE  ORCH. 
MY   LIT  HOME/   WHN   ERASTUS   PLAYS   KAZOO  CO    I  bU^N 
BUSSE'S  BUZZAROS 
UILENBURG   JOYS/  RED  HOT  HENRY   BROWN   VI    19782  E-f 

BUTTERBEANS  4  SUSIE 
,  IF   U  CNT   BRING    IT/   PUT   U  UNDR  JAIL     OK     8224  N- 


EPSK  I  NT  PjllTTERFIEL.D 
NOTHIM  2   00/   DWN  HME  BLS  ~~ 
SLEEPY  TWN  TRAIN/  U  MADE  ME  CARE 
1HATCHA  KNW  JOE/   BEALE   ST.  MAMA 
DON  BYAS 

I    SURRENDER  OR/  TH6E   FOOL' EH  THNG8 

BOBBY  BYRNE 
T H  I'.K  IN  OF  u/   'DEED    I  DO 


3252  N 
4360  V 
85 10  e/g 


DE     3  1 70  V 


299 
300. 
301. 
302. 
303 
304, 
315, 
306, 
307 
308, 
IPS 
3|0 

III, 
3l2 
3|3 
J|4 
3l5 
3|6 
3|7 


CM  IFOMtU  R-J'BI  i  !>' 

bonya/   I'M  GONNA  CHARLCOTON  CO      4 1 9  N 

BONYa/  CHARLEI1   (CK  2  CHARM  '  .  CO       4|9  V 

BOW  WOW  OLE/  r.MILIN  CO     3554  N— 

VO  DO  DO  DC   BLS/  LAZY  WEATHER  CO      |03B  E 

9VTIC  WNT    AWAy/   I    LUV  ME  CO     3956  N 

UCUANCHOLv/  U  DARL  U  CO  81270  N- 

LAZY./   I   MUST  HVE  COMPANY     (crk)  CO  BlJKC  N 

,BCALC   ST.    BLS/  TIGER  RAO  DOM  40 1  I  V4 

OCLIRIUu/  F ARCWF LL  BLS  OOU  40 |4  E- 
IT's  BCCN  BO  IHq/lIFC   BEGINS    IN  LUV  BB     6253  N- 

,oi»l  friend/  aft  u'yc  ONE  JMP  23  N 

I    LUV  M[/  WHO'S   SORRY  NOW  Tftl    I  1233V 
CAB  CAI  ICSAY 

r      *u'   .    I  '.i  /   f  Y '  '    '.WIMHT  ME   70605  N- 

UT1    OA  I AY/  CW.CBCNDC    IN  DRUMS  VO     5062  N 

CABIN   IN  COTTON/  SCAT   80NQ  VI    245 1  I  n/E 

savaoc  why/  quccn  i sabella (*4"r iv  ch)vr     662  N- 

BTALI    Hi    MAMA/  STRNQC    AB    IT   STEMS     PC    15704  l\ 

, CNT   STP  Ml    I  «M  LUVIN  u/sTARDUST  PC    1 553 1  C 

.STOCK   A  LCI   BLo/  •  0  WHY  PC    1^572  E 


3|8. 
3|9. 

320. 

32l 

322 

323. 
324. 


CAMEO  DANCE  ORCH. 
*T   ALL  VY  LIFE   4  u/mE  &  MY  SHADOW   CA  2474 
BUDDY  CAMPBELL 
wis"    IT  WRONG/   CNT  U  SEE 
CAMPUS  BOYS 


I    FAW  DOWN  GO  BOOM 
JOE  CANDULLO/  SIX  HOTTENTOTS 
ST  LOUIS   BLS/  MEMPHIS  BLS 

EDDIE  CANTOR  •  RARE* 
LST  RSE   OF  SUMMER/   DONT  NEED  WINE 

HOAGY  C ARM  I CH AEL 
I    NITE    IN  HAVANNa/  STARDUST 
I    MORN    IN  MAY/  ARMFUL  OF  TRBLE 


OK  4|52|  N 
BA    6257  e/v 
00    3956  V 
PATF22I63E 


SEN     40 1  IN 
VI  24505  E+ 
CAROLINA  CLUB  ORCH  ./SOUTHERN  l/ELOCY  ARTISTS 


326. 
327. 

328. 
329. 

330. 

33  l. 

332. 

333. 

334. 

335. 

336 

337 

338 

339. 

340 

34l. 

342. 

343 

344 

345. 

346 

347. 

348 

349 

350 

351 

352 

353 


CASTLE    IN  SPAIN/   DR  WHN    I   MET   U  OK  4|229 

UNA  MAY  CARLISLE 
REST  OF  MY   L I FE/YR  GONNA   CHNGE  MIND  J . D, 7  I  75 


SWT  TALK/  SO  LNG  SHORTY  BB    I  1 507  N 

BENNY  CARTER 
8EALE   ST.    BLS/   JOE   TURNER  BLS 
I'VE  GT  2   LIPS/  BIG  BEN  BLS 

CA5A  LOMA  ORCH . 
LADY   FRM  ST   PAUL/NEW  ORLEANS 
TIME  ON  MY  HNDS/lF    I    D I DNT  HVE  U 
DNCE  OF  LAME   DUCk/bL  PRELUDE 
BU  JL/  WILD  GOOSE   CHASE  (cRk) 
TAKE    IT  FRM  me/|T'S   THE  GIRL 
SAVAGE  SER/  WEEP  NO  MORE  MY  BABY 
YR  GONNA   LOSE  YR  GAl/bEST  OF  FRNDS 
WHITE  JAZZ/  CRZY   ABT  MY  BABY 
HW  RHY  WAS  BORN/TALK  OF  THE  TWN 
THIS    IS  ROMANCE/  MY  LUV 
I    NEV  KNEW/  INDIANA 
HAPPY  GO  LCKY  u/  ALL  OF  A  SUDDEN 
KISS  BY   KISS/  ONE  OF  US  WAS  WRNG 
MANIAC'S   BALL/  BLCK  JAZZ 
ROMANCE/  U'VE   GT  THTH  THING 
SAN  SUE   STRUT/  CHINA  GIRL 

CASTLE  JAZZ  BAND 
DRKTWN  STR.    BALL/   K.C.  STMPS 
ORIG.    DIXLND    I    STp/  SUGAR   BLS{rED  v)cAS  5 
SUGAR  BLs/  ORIG.    DIXIE    I  STE 
LUVELESS   LUV/  SWT  GA.  BROWN 
LUVELESS   LUV/  SWT  GA.  BROWN 
LUVELESS   LUV/  SWT  GA.  BROWN 
SWT  GA,    BROWN/  LUVLESS  LUV 
ROYAL  G  ARDN  BLs/  STORY  BOOK  BALL 


K.C. 


(ABOVE  AND  BELOW.   BOTH  red  viny) 
354. SISTER   KATE/   SUGR   FT  FTMP 
355, ECCENTRIC/  SMOKEY  MOKES 
356. S<  INSET  CAFE   ST"p/  SENSATION 
357. SAINTS   PT    l/  PT  2        (RED  V I  NY) 
3r)8,0 
359. 

360.FLOATIN   DWN  GRN  R  I  V'ER/ FAREWELL  BL 
362. FLOAT  IN   DWN  B I VEr/faREWELL  BLS 
363. STORY   BOOK  Ball/  ROYAL  GARDN  BLS 

(    ABOVE    IS   45  RPM) 
364.  c 
365. 
366.  S 
367. 

368. SUGAR   BLs/  ORIG.    DIXIE    I  STP 

369,  K.C.   STMP/  DRKTWN  STRUT  BALL 

370.  NO   BOP  HOP  SCOP  BLS/  TIGER  RAG 

CENTURY  STOMPERS 


.saints/  PT  2 

.STORY   BOOK   BALL/  ROYAL  GARD.  BLS 


371. 

372. 

373., 
374.1 
375 
376 
377. 
378 

379. 

380. 

381. 

382. 

383. 

384. 

385. 

386, 

387. 

388. 
389. 
390, 
391, 

392. 

393, 

394, 
395. 

396, 
397, 
398, 


BETH  CHALLIS/  SON  I  A  MEROFF 
GORGEOUS/  NO   LND  2  ME   LIKE  DIXIE 
CHARLESTON  CHASERS 


AINT  "ISBEHAVIn/  MOAN  IN  LOW 
MY  GAL  SAL/  FAREWELL  BLS 
FIVE   PENNIES/  FEELING  NO  PAIN 
MEL,    BABy/  MISSISSIPPI 
CHICAGO  FCOTWARMERS 
CHIC.   STMP  DOWN/  GOIN  2  TWN 

CHICAGO  RHYTHM  KINGS  

BREEZE/   LOOKIN  4  SOMEONE  2  LUV 


GEORGE  CHISHOLM  4  SWING  BAND 

NO  SMOKING   I    SIDED  RECORD 

HERMAN  CHITTISON 
THERE'S   BEAUTY  EVRYWHR/sERENADE 
CHRISTINE 


OK 

6001 

E 

VOE 

7 

n/e 

BR 

6488 

E 

BR 

6201 

E 

BR 

65l3 

V+ 

BR 

6588 

E 

BR 

SI53 

E 

BR 

6647 

BR 

6708 

E 

BR 

6092 

N— 

BR 

6626 

E 

BR 

6642 

N— 

BR 

6337 

v+ 

BR 

63l8 

E+ 

BR 

6256 

n/E 

BR 

6242 

OK  ' 

J|374 

N 

OK  41403 

CAS 

3 

CAS 

5 

N 

HF 

12 

N 

CAS 

6 

N 

HF 

|5 

E 

HF 

15 

N 

HF 

|3 

N 

CAS 

12 

CAS 

|3 

CAS 

14 

N 

CAS 

15 

CAS 

8 

N 

CAS 

7 

CAS 

9 

N 

CAS 

9 

N 

HF 

18 

N 

CAS 

4512 

N 

r  apr. i2. 

49E 

HF 

20 

N 

HF 

25 

N 

;  CAS  2 

N 

HF 

12 

N 

CAS 

9 

N 

HF 

1  1 

N 

CEN 

4012 

N 

OK  40899 

N 

CO 

861 

N- 

CO 

221 9 

V 

CO 

I89l 

e/v 

CO 

1539 

E 

CO 

1229 

V 

CO 

|335 

v/g 

CRL 

1 

N 

BB 

6564 

V+ 

DEE 

TEST 

E 

MUS 

3  1 4 

r*» 

OE 

608 1 

E 

VS 

8|30 

N 

CR 

1001 

V— 

PEACEFUL  VALLEY/  RED  ROSE 

GEORGE  CLARK 
MARIA/  WALTER  WINCHELL 

GERALD  CLARK  4  NIGHT  OWLS 
MAN  W  0  A  MIND/   BETTER  WOMN  WINS 

LUTHER  B.  CLARKE/  BLUE  RIDGE  H I GH  BALLERS 
W ISH    I'D  NEV   BN  BORN/DWN   2  LYNCHBURG  CO    15096  N 

ROD  CLESS  Q  ARTET 
I      KNW   THT    U   KNW/MAKE  ME  PALLET 
LARRY  CL  NTON 


MY  REVER  IE/BOOG  IE  iv  OOG  IE  BLS 
CAMPBELLS    ARE   SWNQING/aBBA  OABBA 
WNT   SHARE   OF  LUv/dONT   LK  NOV 
ROMANCE    IN  DARK/  OYPSY  TOLD  ME 

E.C.  COBB 
1'ARRL  HSE   STMP/WRANSATLNT  I C  STMP 

OLIVm  COBB 
O'RNE  T   PLTADING   BLE>/  PT  2. 

JERRY  COLUNNA 
YR  MY   EVRYTH  I  NG/BCCTOR 
ON  ROAD  2  UANDALAy/sONNY  BOY 

COLUMBIA  PHOTO  PLAYERS 
I vr    IT    THT   WAY/  WMOLC    ORNED  THNO 
IN  MARKET   4  u/  FUTURE  JST  PAS6EB 
FUT  JST    PAS6E0/   IN  MRKCT  4  U 

EDPII  CONDON 
R'll'T  >">   4  u/  STRUT  M I  SB  LIZZIE 


B4w  30 

N- 

VI  26006 

n/e 

VI  25707 

E/V 

VI  26158 

E 

VI  25800 

E+ 

CRL  25 

N 

HJCA  116 

N 

VO  3876 

E- 

VO  4056 

V 

co  2|77 

V— 

CO  2l87 

E 

CO  2l87 

N 

COM  530 

N 

EDDIE  CONDON  (  CON'T) 
400.    HOME   COOKING/  THE  EEL  BR     6743  N 

40|.  tenn.  twilight/gt  ANO  SWTIE  NW  CO  36009  N 
402. luv  jst  arnd  cornr/  ja  da  com    500  e 

(above    pre-war  lam) 

403.  MEET  ME  2NITE/  D  I  A  NE  (  PRE— WAR   LAm):0M     505  N— 

COTTON  PICKERS 

404,  M I SH AWAKA  BLS/   JACKSNV I LLE  GAL 

405.  JIMTOWN   BLS/  PRINCE  OFWAILS 

406,  PANAMA  MAMAS/  DWN  4  OUT  BLS 
407, ST  LOUIS  CA  ,    NO  PARKING 
40S, SWT    IDA  JOY/   SUGR   BACK    I N T WN 
409. KANSAS   CITY   KITTY/  RAMP.    ST.  BLS, 

COUSIN  JOE 
4|0.    WEDDIN   CAY  BLs/  U   GT    I N  COM  IN  2  U 
FRANC  IS  CRAIG, 


E 


28 1 8  E 
2766 
2879 
4440  Ej 
4404  N 
4325  N 

5527  N 


649  E 
567  V 


I  37 1  N 
1478  N 
1343  N 


1732 


4||«   TIN8ALING/  MIDDLE  OF  NITE 
4|2, STEADY  ROLL  BLs/  M'RBLE  HALLS 

WILLIE  CREAGER 
4|3,    ORM  OF  MY  HRT/   MRE   THN  ANYEiODY 

RICHARD  CROOKS 
4 1 4,  fall  in1  iiJ'lUV  *  Someone/moonbeams 
4i5.l'amour/  serenade 

4 1 6.  song  of  songs/  ah  swt  myst  of  life 

creole  crooner 

417.  mississippi/  carolina  moon 

BINQ  CROSBy 
4|8.   SWTHRT  WLTZ/  2  CIGS    IN  DARK 

419.  lazy/  I'll  capture  yr  hrt 

420.  ON  TREASURE    ISLAND/  M00N8URN 

42 1.  A  BLS  SER/  POCKETFUL  OF  DRMS  DE 

422.  TUMBLIN   TUMBLEWEED/   IF    I    KNEW  THEN  DE 

423.  OLD  COWHAND/  CNT  ESCAPE   FRM  U  DE 

424.  DR   OLD  GIRL/  JST    I  WRD  OF  CONSOL,  DE 

425.  MERRY  OLDSMOBILE/GUS  EDWARDS  SNG  HITS   DE  2700 

426.  L1T   DRM  GT  NOWHR/  BABY   PLSE   CME  HME  DE  23636  N 

427.  LILY  OF  LAGUNA/  WAIT   TILL  SUN  SHINES   DE  I8278E 

428.  YR    IS  HRT   ALONE/B'FUL   DREAMER  DE 

429.  CROSBY  4  MERCER/  SMALL   FRY  DE 

430.  SMALL  FRY/  CROSBY  4  MERCER  DE 

43 1.  CRIED  4  u/  TIE  OLD  FORGET  ME  NOT  DE 
432, SMEDAY  SWTHRT/  LET  ME  CALL  U  SWTHRT  DE 

433.  CNT  WE   TALK    IT   OVER/   (LABEL  GONE)  BR 

434.  H0NEY'S   LCVIN   AR"S/S"OKE  R IKGs(CRK 

435.  THNKS   2  \>l  ONE  MORE 

435A, play  in  w  fire/  hr  lies  luv 

436.  SIDE   BY   SIDE/  MAGNOLIA 

437.  WOMAN     ON  WEARY  mind/  PETER   PETER  DE 

BOB  CROSBY  (alS0N0.437,  above) 

438.  DO  UEV   THNK  OF    •€/   JAZZ  "E  BLS  DE 

439.  BIG  BASS   VIOL/  SPK  2  ME  OF  LUV  DE 

440.  SUMMERTIME/  WHT'S   NEW  DE 

441.  NEV  KNEW  HVN  CLS  SPk/  RSE  OF  WASH.  DE 

442.  LOUISE  LOUISE/  WOLVERINE   BLS  DE 

443.  DAY    I N     DAY  OUT/-  CHERRY  DE 

444.  WHOS  SORRY  NOW/   MRCH  OF  BOB  CATS  DE 

445.  5  POINT  BLS/  BIG  FT  SIX  JMP  DE 
446,5  PMT  BLs/  BIG  FT  JMP  DE 
847, BIG  CRSH  FRM  CHINa/  COQUETTE  DE 
448, MY  INSPIRATION/  LOOPIN  THE  LOOP  DE 
449. SKATER'S  WLTz/  EYE  OPENER  DE 

450 .  ALL  BY  MYEELF/  SPAIN  DE 

451.  DIXIELN0  BNO/  BEALE  ST  BLS ( I "CRk)  DE 
4f2. SWING  AT  SUGR  BWl/pRAYIN  4  HUMBLE  DE 
453.1  HEAR  U  TLKIs/  CALL  ME  A  TAXI  DE 
454. WOLVERINE  BLS/  LOUISE  LOUISE  OE 
455, SAVOY   BLS/  SUGAR    FT   STRUT  DE 

456.  A   VOUS T OUT   DE  VEy/mAMA'S  GNE  G ' EYE  OE 

457,  CME  BCK  SWT  PAPA/  PAGAN  LUV  SONG  DE 
458. SOW  mood/  PALESTEENA  DE 

459.  JOHN   PEEL/  GRAND -ERRACE  RHY  DE 

460.  JST  STROLl ,NG/  IT'S  W'FUL  DE 
46  I , D I  X  I  ELAND  SHUFFLE/  MUSKRAT  RMBLE  DE 
462, ROYAL  GARDEN  BLS/  SQUEEZE  "E  DE 

463.N0  OTHER   ONE/  L  T   SIT    INDEPENDENT  DE 
464,SKA'ER'S  WLTZ'  RUN  RABBIT  RUN 
FRANK  CRUMMIT 

465.  KNOCK   AT  THE    DOOR/  HW  C"E  U   DO  ME 
(ABOVE  HAS  RIM  CHIP  5  GRVEs) 

XAVIEF  CL'GAT 

466.  st.   in  oll>  seville/para 

467.  auto-c0nga/  negro  are s a 

468.  nocturnal/  bat amu 

joe  curran 

469.  miss  w'ful/  smebdy  mighty  like  u  aurpa  4|309 

PETE  DAILY  4    CH I C AGOANS 

470.  SUGAR   FT  STRUT/   REOLIGHT   RAG  SUN  7559  N; 

47 1.  L I  VERY  STABLE   BLs/  WOLVERINE  BLS  JMP    |2  N 

472.  BLUIK   THE  BLs/  5:30   A.K.    BLS  JMP      |4  N/ 

473.  JAZZ  MAN   STRUT/  SOBBIN  BLS  JM       29  l> 

474.  CLAR  MARm/  YELPiN  HOUND  BLS  JM       30     ^ ) 
VERNON  DALHART 


N 
N 


DE  245 
DE  K8427  N 
DE  6  1 7  N 
DE  1933  E 
3024  E- 
871  E 
044  E 


3|  16 
I960  N 
i960  V 
2273  N 
101  E 
6240  V 
6525  N 
ASTERISK  95|  r* 
COEI990  N 
DECAT505  N 
DE    930  E 

at  3040  V 

OE  2206  E 

DE  2205  E 

OE  2464  N 

DE  2032  E 

DE  2703 

DE  1865  N 

DE  2 1 08  N 

DE  2 1 08  E- 

DE  1756  I 

DE  2209  E 

DE  2282  Ei 

OE  3248  t! 

DE  479  E< 

DE  22 1 0  N 

DE    2207  N 
DE    2032  E 
1094  E, 
3056  v 
896  E 
DE     20  I  I  N 
DE      1725  Ei 
DE      1670  N 
DE       825  E 

DE  3339  N 
DE  629  N' 
COR  60028  E 

V I    1 9437  E 


I  GO  ME  VOY 


VI  25237 
VI  26427 
VI  26|67 


475. OLD  BILL  MOSER'S   FORd/lIT   BLCK  MSTACHE  CO|507"< 

DAN  4  SKIFFLE  BOYS 
476.3  FLIChTS   UP/  3   FLIC.HTS  UP 

PUTNEY  DANDR I OGE 


CI 

1021  h 

VO 

3269  E 

cc 

3059  \ 

477.  WHY  WAS    I    BORN/   OL  MAN  RIVER 

JOE  DANIELS 

478.  WHISPERING/   BEAT  I N  ON  WASHBRD 

TOM  DARBY  4  JIMMY  TARLTCN 

479.  FAITHLESS  HVSOANr/  rArMTW  OlffO  DRUNK  C0I5553  t\ 

480.  IRISH  POL'CE/  HOBO  TRAMP  CO  15293  T|  f 
48 1  .COUNTY  GIRL  V  ALLEy/r  A  I NBOW  OIV.  CO    I  5360  Is  j 

COW  COW  DAVENPORT 
482. STATE  ST.    JIVE/  COW  COW  BLS  BR  80022  f 

DAVIS  BIBLE  SINBEB9, 

483.  DANIEL  SAW  STONE/WNT   2  B   LUVER   OF  LRO  COI452S' 

JOHNNY  0 AVIS 

484.  1 00  2    I    IT'S  U/CONGRATULATE  ME  OE       257  (J 

WALTER  DAVIS  ft 

485.  WAY  U   SPRED  WINGs/cUTTIN  OFT   DAYS  BB     7078  I 
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50c  MINIMUM  BID 


W I  LP  BILL  DAVISON'S  BAND 
4P6. TIGER  RAG/  TIGER  RAG  SD         49  n/e 

487.0RIG.DIXIELND    I    STp/cUR  WARM  COM     549  V+ 

468, BABY  WNT  PLSE   CME  HME/  JAZZ  6 NO  BALL  COM  575  N— 

DEAUVtLLE  SYNCOPATORS 

489.  BABY'S  BIRTH   PRTY/WEDD I NG  OF  BIRDS  A ME R PA 34 I 58E 

DECCA  ALL  STAR  REUUE 

490.  Y0U  'RE   THE   TOP/  PT  2  OE       345  E 

DEEP  RIVER  ORCH. 


?49|.4  walls/  wht  w'ful  wedd  tht  will  be  pe  14930  e/v 

raymond  dewitt/high  society  7 
|492.pals  glo  1331  v 

MARIE r:E  DIETRICH 

493.  jonny/  peter 

DIPLOMATS 

494.  BL  GRASS/     JST  A   LIT  BL  4  U 

DIXIE  DAISIES  ■ 


TELE  887  E- 


495.L0UISVILLE  LOU 

NEW  DIXIE  DEMONS 


CA    345  v+ 


JAZZ  DISC   1  N 

JAZZ  DISC  2  N 

JAZZ  DISC  3  N 

JAZZ  DISC   5  N 

KNICK  2  N 

CEN  3001  N 

CEN  3002  li~ 

HA      451  E 

HA      353  E- 

3        CC   14522  N 

CI      1002  N- 


1^496. ZA  ZOO  Za/  IT  AINT  RIGHT  DE  5253 
DIXIE    JAZZ  BAND/YANKEE  TEN  ORCH . 

;j497,MAKIN  FRIENDS/  MY   KINDA  LUV(RIM  CRKjOR  1537 

DIX  lELAfJJ  RHYTHM  KINGS 
;  498.W0LVER I NE  BLS/  WHN  SAINTS  GO 
j499.FND   NEW  BABY/  FIDGETY  FEET 
| 500. WEARY  BLS/  SINISTER  BUCKT  BLS 
;  50l .STEAMBOAT  STMp/  TERRIBLE  BLS 
502. OH  BY   JINGO/  UNNAMED  TUNE 

DIXIELAND  THUMPERS 
503. WEARY  WAY  BLs/THER 'LL  CUE  A  DAY 
504, ORIENTAL  Mn/  SOCK  THT  THING 

DIXIE  STOMPERS 

;<|505.WAR  I ETY  STMP//ST.   LOUIS  BLS 
'506.AINT  SHE  SWT/  SNAG  IT 

PERRY  DIXON 
507.6E  MEAN  2  YR   BAIV/  BCK  2  GA .  BL: 
BABY  DODDS  TRIO 

508.  ALBERT'S  BLS  /  MANHATTAN  STMP 

509.  DRUM    IMPROVISTION  NO. l/wOLVER I NE   BLS   CI    1 00 1  N 
510         JOHNNY  DODD  'S 

5 10.  COOT  IE   STMP/  WEARY  WAY  BLS  HJCA     40  N 
5II.47TH  ST.   STMP/  IDLE  HR   SPECIAL  HJCA     4|  N 
5I2.STRUGGL I NG/  LITTLE  B ITS  HJCA     42  N 
5I3.YR  FOLKS/  APE  MAN  PARA  I4029N/E 
31 4. STEAL  AWAY  BLs/  HOT   POTATOES  CEN  30|0  N- 

515.  PERDIDO  ST.   BLS/  GA TEMOUTH  SP.FC  5008N 

516.  JOE  TURNER  BLs/wHN  ERASTUS   PLYS  BR   800"/5  N 

517.  KOT  STUFF/  HVE  MERCY  BILT  I089N 

BERT  DOLAM'S  CHATEAU  ORCH. 
IplS.ONLY  U   S.  LONELY  ME/TRUMPET  SOBS(CRK)pE    14645  N 
DORSEY  BROS. 

'pl9.ANNIES  COUSIN   FANNIE/  JUDY  BR     6938  N- 

jKO.OLD  MAN   HARL/  BY  HECK  BR     6624  n/e 

lp2l,CLDN'T  BEL  EYES/GD   FRND  MILKMAN  OE     5(9  N 

Jp22.GENT.DOESN'T   BELVE/D  I PPERMOUTH  DE        561  E+ 

J23. ANNIE'S  C0US1N/DR.  HECKLE  MR. JIBE  DE  l|7  E+ 
|24, SHE'S  FUNNY  THT  WAY/  WHR  SHY  VIOLETS   0K4II58  N- 

<B25.WAS    IT  A  OREAM,    PT.    l/  PT.  2  OK  4|083  N 

;»26. INDIAN  CRDLE  SNG/  MEL  BABY  OK  41032  E- 
te'.BESlOE   OPN   FIREPLCE/CONGRATULATIONS  PE    15269  N 

028.BODY  &  SOUL/  DIXIELAND  DETOUR  DE     2735  E 

p9.TU  LI    TULIP  TME/SHA   SHA  DE      1974  E 
JIMMY  DORSEY  (ALSO  NOS.  528,529,AB0VE ) 

30.  ALL  ALONE  .'.  LONELY/BL  CHAMPAGNE  DE     3775  N- 

3 1.  ROOM  W  A   VIEW/  KINDA  LNESOME  OE     22 1 3  N— 

32.  TANGERINE/  EVRYTHING    I    LUV  DE     4123  V+ 

33.  WHN  ROSES  BLOOM  AGAIn/dRP  ME  LINE  DE  4|65  N/E 
'34.   JOSEPH   JSEPH/  2  BOUQUETS  DE      1723  E 

N35.DUSK    IN  UPPR   SANDUSKy/fLIGHT   OF  B  DE     3333  E 

|l|36.J0HN  SILVER/  PAR.   OF  MILK  BOT  CPS  DE     3334  E 

(    37. DEEP  PURPLE/  FATE  DE     2295  e/v 

Ipe.DEEP  PURPLE/  FATE  DE     2295  E 

,f39.MCT  MINE/  ARTH.MURRAY  TAUGHT  ME  DE     4|22  V 

Li'40"SP",ITS  °T  ME/  CH*RLES.   ALLEY  DE     4075  E 

J  [41.  ISLE   OF   PINES/  TIME  WAS  DE     3859  E- 

||42.WHN  SUM  CMES   OUT/  YOURS  DE     3657  V 

If*3"   FAU-ING  LEAVES/  HANDLFUL  OF  STARS  DE     3446  V+ 

(  44. JOHN  SILVER/  PAR  MILK  BOT  CAPS  DE     3334  V+ 

I  K5tGREEN  eyes/  maria  elena  de    3698  e- 

|,[46.maria  elena/  green  eyes  de    3698  e 
tommy  dorsey 

^47.S00GIE  WOOGIE/  THERE   U  GO  VI  20l7|5E/v 

r 48. I'LL  B  C'INQ  u/LET's  BST  PRETEND  VI20I574  E/v 
U49.MNLIGHT  ON  GANG IEs/  SNOOTIELIT  CUTIE   VI27876  V+ 

50.MNL I GHT  ON  GANGES/SNOOT  IE  LIT  CUTIE  VI    27876  E 


TOMMY  DORSEY 

550. MNL I GHT  ON  GANGES/SNOOT  I E  LIT  CUT  IE  VI  27876E 
551.1    THINK  OF  U/  WHO  CN    I    TURN  2  VI    27701  V 

552. SMOKE   GTS    IN  EYEs/nIGHT   "    DAY  VI   25657  E- 

553. DEED    I    DO/  YEARNING  VI    25815  N- 

554.1    NEV   KNEW/  COM  IN   THRU  RYE  VI   25813  E- 

555. STARTED  ALL   OV  AGAIn/maNDY  MAKE  UP  V|20|522n/e 

556.  BL  DANUBLE/  DARK  EYES  VI   25556  N- 

557.  ALL  U  WNT  2   DO  ONCE/aFTR  U  VI   25647  E 

558.  WHO'LL  B   THIS  SUMMER/LUCKY   SUMMER   VI    256 1 0  V 

559.  nola/satan  tkes  holiday  VI  25570  v 

560.  alibi  baby/gypsy  FRM  POUGHKPSIE      VI  25577  e/v 

561.  who'll  be  this  summer/lucky  SUMMR  VI  25610  e/v 

562.  WASHBOARD  BLs/  LIGHTLY     POLITELY     VI    26085  E+ 

EDDY  DUCHIN 

563. SING   U    100  LUV  SNGS/SO.C    I SLND   MAG  VI25393  E 

564.  MERRY  G  RND  BRKE  DWn/sO.  WIND  VI   25585  E- 

LUISDUMAINE'S     JAZZOLA  EIGHT 

565.  PRETTY  AUDREY/TO  WA  BAC   A  WA  HJCA      |4  N 

DUNHAM  JUBILEE  SINGERS 

566.  WILL  HE  WELCME   ME/DRMED   OF   JUDGMT  CO    14540  N 

DUTCH  SWING  COLLEGE  BAND 
567.SISTER    KATE/  4  OR   5  TIMES  RAM      |2  N 

568.  A.M.   BLS/  ORIG.   DI8IE    I    STP  RAM      |6  N 

569.  TIGER  RAG/  ABSENT   MINDED  BLS  SUMMIT    I 003N 

NELSON  EDDY 

570.  U   R  THERE/WHN    I    GRO  2   OLD  2   DRM        VI      4285  N 

CLIFF  EDWARDS 
57|. SAY  WHO    IS  BABY  DOLL/OH   LOVELY  PE    11593  E 

(ABOVE  HAS  |"CRK) 

572.  CN  OLD   VERANDa/dOMT   MIND  BE  I N  ALNE   PEII632  E+ 

573.  CR00NIN  A    TUNE/  DINAH  PE    | | 598  V+ 

574.  REMEMBER/  SMEONE  STOLEN  SWT   BABY      PE    11597  V 

575.  TELL  THE  BIRDS/  WHT  MNL I TE  CLD   DO   PE    11634  E 

576.  BACK   IN  LUV  AGAIN/WHT  DOES    IT  MAT   PE    I  1641  V 

577.  CNT   GT  ONE    I   WNT/YR  SO  CUTE 

ROY  ELDRIDGE 


578.  LES  BOUNCE/TLK  OF  TOWN 

579.  FLORIDA   STMP/wAB ASH  STMP 

580.  WABASH   STMP/  FLA.  STMP 

581.  YARD  DOG/  ROCKIN  CHR 

FRED  EL  I ZALDE 

5 82. SUGAR    STEP/  ARKANSAS 

DUKE  ELLINGTON 


PE   12  1 3-4  e/v 

DE  23783  N 
VOC  3479  E- 
BLACE222  N 
DE  23697  N 

BRE02332  N- 


VI  26537  V- 

VI  27326  N— 

VI  26610  N- 

VI  24617  N 


BR  6682  E 
BR  8093  E 
BR  7670  N 
HJCA   I  14  N 


583.  U   U  DARLING/  SO  FAR   SO  GD 

584.  FLAMINGO/  GIRL    IN  DRMS   LIKE  U 

585.  D0NT   GET  ARND   MUCh/cOTTON  TAIL 

586.  LIVE  I,  LUV  2NIGHT/C0CKTAILS  4  2 

587.  PUT  YR  SELF    IN  MY   PLCE/wiLDST  GAL     CO   37957  N 

588.  M0NDAY  EVRY  DAY/a  I R  COND.   JNGLE       CO  38165  N 
598.BLCK  8:  TAN   FANT./mOOD  INDIGO 
590. IF  U  WR    IN  MY  PLCE/SCROUNCH 
591. JUBILEE  STMP/  TAKE   I T  EASY 
592. SHADE   OF   0  APPLE   TR/HA RL  SPEAKS 

593.  GT  2  B   RUG  CUTTER/SCATTIN   KIT   KAT  BLACE235  N 

5 94.  PRELUDE  2   K1SS/RSE   OF   RIO  GRNDE       BLACE249  N 

595.  TOP       BOTTOM/  TOASTED   PICKLE  BLACE253  N 

596.  ALL  2  SOON/  EASY  ST.  BLACE207  K 

597.  ALABAMY  HOME/GODS  CHILLUN   GT  RHY     BLACE2 |6  N 

598.  BUGLE   BREAKS/W. INDIAN  STOMP  BLACE2|5  N 

599.  K0  KO/  CONGA  BRAVA  BLACE208  N 
600. SLAP  happy/bl  LIGHT  BLACE266  N 
601. LONELY  CO-ED/BOUNC I NG  BOUYANCY  BLACE257  N 
602. SAN  JUAN  HILL/STEPPIN  SWNG   SOCIETY  BLAC258  N 

603.  DINAH'S    IN   A  JAM/BUFFET  FLAT  BLACE248  N 

604.  HARMONY    IN  HAR L/EX POS I T I  ON   SWNG       BLACE244  N 

605.  BLS/  PLUCKED  AGAIN 

606.  M00NLITE   FIESTA/  JUBILESTA 
607.SHLDN'T  HAPPN  2  DREAm/bL  SKIES 

608.  GO  IN   NUTS/60R   7  TIMES 

609.  NEV  FELT   THIS  WAY  BEFRe/aLL  2  SOON   SEN  4002N 

610.  C0L0RATURA/BL  CELLOPHANE     ACETATE  AIR   SHOT  E 

SEGER  ELLIS 

611.  |    LIT  GIRL  LUVS   ME/THINKIN   OF  MI 

612.  WHN   SUN   GOES  DWn/  LUV   LIKE  THAT 
613.1    MOMNT  MRE   W  u/  ONLY  4  U 

ZIGGY  ELM AN 
6I4.AU3   ANGELS   SING/  BUBL I TCHK I 
6I5.29TH    *    DEARBORN/  SUGAR 

EMPERORS  OF  JAZZ 
6|6. ROYAL  GARD,    BLs/  NOBDY'S  SWTHRT 
6I7.EIT  EMP/  TIGER  RAG 
6|8, FIDGETY  FT/  AT    JAZZ  BND  BALL 

RUTH  ETTING 
6  1 9. WANNA    GO  BCK  AGAN/wHT  A  MAN 


BLACE265  N 
SP.FP.5007N 
MUS     484  N- 
CRL      15  N 


OK 

40900  N 

OK 

41380  N 

OK 

41225  N 

BB 

10103  v+ 

BB 

10096  e/v 

SW 

7506e/v+ 

SW 

7509  E- 

SW 

7508  E 

CO 

675  v/f 

RUTH  ETT I NG  (CON 'T) 

620.  FALL  IN    IN  LUV  ASAn/wR   U  SINCERE       CO     2445  E 

WILBUR  EVANS 

62 1.  EVRY  DAY  LADIES  DAy/sTS.    OF  N.Y.      DE  23478  E 

WILL  EZELL 

622. OLD   MILL  BLS/  MIXED   UP  RAG  SIG  911  E+ 

623.  HEIFER  DUST/  8ARREL  HSE   WOMAN  SIG  910  N— 

LEONARD  FEATHER 

624.  LA0Y    IN  DEBT/LST  WEEKEND  BLS  MUS  345  N— 

CARL  FEN  TON 'S  ORCH. 

625.  RAGGEDY  ANn/tOODLE-  00  BR     8566  N- 

626 .  MNL I GHT/  DEEP   IN  YR  EYES  BR     2 1  1 6  E 

BOB  FERGi'SON 

627.  C0RN   PONE  &  POT   L I KKER  CO   15657  N 

FERKO  STR ING  BAND 

628.  KELLY  4  HARR I GAn/hEARTBREAKER        PALDA    109  N- 

ARTHUR  FIELDS/FRANK  LUTHER 

629.  GOLDN  HAIR  HNG I NG/EASTERN   TRAIN        GG     4260  E+ 

FILLMORE  BAND 

630.  WH I S TL I NG  FARMER   BOY/  GOLDN  FRNDSHIP  C0I587  N 

FREDDIE  FISHER 

631.  NOBDY'S  GT  BLS  BT  ME/BABY  SMILES  A T  ME  DEI501V+ 

MAX  FISHER 

632. OH  YAYA    I NTRO  JAY  AY  Ay/kNW    I    LUV  U  CO    1008  N 
DWIGHT  FISKE 

633.THNK  U  4  COMING/0  EVENING   STAR  GALA  200  V+ 

ELLA  FITZGERALD 


634. ALL  OV  NOTH  AT  ALL/OP  IN  HRT  OF  SO.  DE  I339e/v 
635. SHAKE  DWN  STARs/fELL  IN  LUV  W  DRM  DE  3|99  E+ 
636. IMAGINATION/  SUGAR   BLS  DE     3078  e/v 

637.  | MAG  I  NAT  I  ON/  SUGAR  BLS  DE     3078  E- 

638.  HRT  5:   I   DECIDED/MST  HVE  THT  MAN       DE   18530  N- 

FORD  !■  GLENN 

639. OLD   VA.  moon/  DADDY'S  LULL  CO     2025  N 

640.TIN  PAN  PARADE/  TOLD  THEN  ALLABT  U  CO  1240  N 
641. IT'S  LULL  TIME  PT   l/  PT  2  CO  1446  E 

HENRY  FORD'S  OLD  FASHIONED  DANCE  ORCH . 

642.  BADGER   GAVOTTE/  GRACE  WLTZ  CO       557  N 

643.  BAXTER'S  MRCH   4  2  S TEp/b  I  SB EE 'SWLTZ  CO  877  N 

644.  WNT  2   GO  TONORROw/  HUNG.   VARSOV I ENNE  CO  936N 

FOUR  DUSTY  TRAVELLERS 

645.  PO'  mourner/  me  S,  MAH  PARDNER  CO   14477  N 

FRANK  IE  &  JOHNNY 

646. SWNG  FEVER/  GUESS  WHO  BB  6470  N- 

647.  D0NT   KNO  WHY/  STOMPIN  BB  6499  N- 

648.  L00KIN  4  SMEBDY  2  LUV/BREEZE  BB  6564  N- 
649.1    DONT   CARE/  FRKIE  I.   JOHNE   SWNG  BB  6760  E 

BUD  FREEMAN 

650.3  LIT   WRDS/  SWING  IN  W  0  MEZZ  CMS     5|4  N 

651.  THE  BUZZARD/TILLIE 'S  DWNTWN  NOW  PA     22|0  N 

652.  TILLIE'S  DWNTWN  Nw/BUZZARD  DE    18112  E+ 

653.  WHR  HVE  U  BEEN/   I    GT  RHY  MA  J    I0|8  N- 

654.  AT0MIC  ERA/jST  WILD  ABT  HARRY  MAJ    1031  N 

655.  KP   SMILIN   AT  TRBLE/  AT  SUNDOWN  COM  503  N- 

656.  LIFE   SPEARS   J I TTERBUg/wHT 's  THE  USE  CMS507  N 

FRIARS  SOCIETY 

^ 57. FA RE WELL  BLs/  ECCENTRIC  BRE  022  I  IN 

FRISCO  JAZZ  BAND 

658.  C0PENHAGEN/GD  MAN   HRD   2  FIND  PAC     620  E/V 

659.  JAZZ  ME  BLS/  HUGGIN   &  CHALKIN  PAC  616  N- 

660.  GOTTA  C  MAMA  EVRY  NITe/fIDGETY  FT  PAC     6||  e/v 

66 1.  JAZZ  BAND  BALL/  RED  WING  PAC     606  N 

662.  GEO.   WASH./  GETTIN  MY  BOOTS  PAC     631  E 

663.  MAMIE'S  BLs/jELLY  ROLL  PAC     639  N- 

FRAUK  FROEBA 

664.  BEGINS  &  END  W   u/wHN  AINT   NO   SWNG  CO     3|52  N 

CHARLES  FULCHER  S.  OROU 

665.  MY  PRTTY   GIRL/  BL  4  U  CO       55|  E— 

BLIND  BOY  FULLER 

666.  MEAN   &  NO   GD  WOMAN/PISTOL   SLAPPR  VO  04106  V- 

TENNES5EE  GABRIEL 

667.  LRD   HOLD   MY  HAND/CLD  HR   MOTHR   PRY  CI    3002  N 

SLIM  GAILLARD 


668.  ATOMIC  COCKTAIL/YEP  HOC  HERE SAY       ATOM  2|5e/v 

669.  P0PITY  POP/  SLIMS  JAM  MAJ  9001  N 
670.SLIM'S   JAM/  POPITY   POP  MAJ  900|  N— 

JAN  GARBER 

67|. SISTER    KATE/  SINCE  BEST  GAL    TURNED  CO    1306  V+ 
ERROL  GARNER 

672.  LAURA/  SMEBDY  LUVS  ME  SAV     571  N— 

HENRI   GENDRON'S  AMBASSADORS 

673.  CRADLE    SWTHRT/  W  HELP  OF  MOON 

THE  GEORGIANS 

674.  L0VEY  CME  BACK/DA'NCIN  DAN 

GEORGIA  WASHBOARD  STOMPERS 

675.  N0BY'S  SWTHRT/  BUG  A  BOO  


CO    2455  N 


26 


50c  minimum  bid 


HARRY  K.  CRAWFORD 

BOX   35,     c/o     THE   RECORD  CHANGER 

•4iB  *.  49th  St.   New  york  19,  n.y. 

SEE  PAGE    I    OF  AD,   FOR  INSTRUCTIONS 


50c  MINIMUM  B 


GEORGIA  WASHBOARD  STOMPERS  (CONT) 


676.60PHISTICATED  LADy/pRTTY  GIRL 
(ABOVE  HAS  RIM  CHOP     5  GRVES ) 

677.  MDY    IN  RED/  CHASIN  SHADOWS 

678.  EVRY   LIT  MOMENT/UIDLE   OF  KISS 

679.  NAUE    IT/  LULU'S  BCK   IN  TWN 

GERMAN  CHOIR 

680.  GERMAN  SONGS 

STAN  GETZ 


B8     5089  n/e 

DE     7097  N 
DE    7096  N— 
DE    7095  N- 

TELEFNKENI0044V+ 


681. AND   ANGELS  SWNG/sYMPH  SIO'S    IDEA  SAV   909  N- 

662. AND  ANGELS  SWNG/cYMPH  SID'S    IDEA  SAV  909  n/e 
ART  GILHAM,  WHISPERING  PIANIST 

683.  FND   U  0,   WHN  FND   U    I n/hRS    1    SPENT CO      1353  N 

684.  U  MAY  8  LNESOME/HD   SMEONE  ELSE   B   4  U  CO  328  V 

DIZZY  GILLESPIE 

685.  DIGGIN  DIZ/  CONFIRMATION  DIAL  I004N 

686.  CUBANA  BE/  CUBAN*  BOP  VI  203|45N 
667.GUARACNI    GUARO/  LUVER  CME  BCK  2  ME  VI  203370N- 

JAZZ  GILLUM 

688. KEEP  ON  SAILING/FAST  WOMAN  BL6  VI  340747N 
NATHAN  GLANTZ  4  ORCH. 


LOU  GOLD  '  ORCH. 

690.  IF  U  WNT   RA  I  NBOW/  £  WAY  2  HVN 

691.  PRETTY  PUP^y/kINKY  KIDS  PARAOE 
692.1   THINK  YR  W'FUL/  FLAG  TH r  T3A IN 

ERNIE  GOLDEN 

693.  DO  IN  THE  RACOON/   CRY  IN  BLS 

GOLDEN  GATE  ORCH. 

694.  WaSTIN  MY  TME  ON  U/HELLO  aLOHA 

695.  AFT  U'vE   GNE/   DWW  DEW  DEWEY  DAY 

696.  HRT  3REAKIN  BABY 

697.  C.NT  MKE  FOOL  0  OF  ME 
698.1    A  INT   GT  NOBDY/  DAWNING 

699.  JST  ANO  DAY  WASTED/SME  THSE  DAYS 

700.  JELLY  ROLL  BLS/   VaRS I TY  DRAG  (CR 

JEAN  GOLDKETTE 


(ABOVE  HAS  l"CRKJ 
703. LIT  WHITE  H6E/  JS  T  BIRO  EYE  VIEW 
7j4.H')0SIES   SWTHRT/   WHAT  DOES    IT  MATTEF 

(ABOVE  W.  BIX  AND  RIM  CRKj 
7U5.AFTR    I   SAY    I'll  SORRY/  DINAH 
7u6.HR  CMES  SHOW   BOAT/  MY  OHIO  HOME 
7u7. IOOLIZ ING/   HU6H   A  BYE 
708. I  DDL  I  ZING/   HUSH   A  BYE 

GOLDMAN  BAND 
7u9.'ERSIAN  MRCH/   EGYPTIAN  MR CH 

GOODMAN  4  TEAGARDEN 
7|u.  DR.   HECKLE,   MR.    JIBE/TEX.    r  PARTY 
7II.AINT  CHA   GLAD/  RITE  2  SING  BLS 

BENNY  GOOOMAN 
7|*.FA8EL  OF  RSE/  HW  HI    MOON  CO  35391  E 

7 1  3. OWN  DWN  DWN/   SOFT  AS  SPRING  CO   36219  E 

7|4. MUSIC  HALL  RAG/   C0KEy(LAM  CRK'RYL  BL)C0301I  E 
7I5.EVRYTUE  WE  SAY   G'BYE/ANO  BOY   4  GIRL  CO  36767  E+ 

CO  35820  N 
CO  35820  N 
CO  36421  E 
CO  36641  V 
CO  36641  N/V 
CO  35543  E/V 
CO  35301  N- 
CO  36622  V+ 
CO  36o22  E 
CO  35938  N 
CO  3000  7  E* 
CO  35331  E- 
CO  35310  N 


PE 

14503 

E— 

HA 

702 

V+ 

PE 

14470 

E 

RE 

9841 

V+ 

Bn 

6226 

V— 

rE 

14619 

E 

f-E 

14334 

N— 

t-E 

14374 

E 

OR 

145 

E+ 

DO 

4u27 

E- 

DO 

3971 

Et 

DO 

4u39 

V 

IT  V 

*|3j5n-  ■ 

VI 

20466 

n- 

VI 

20266 

N— 

VI 

20471 

N- 

VI 

19947 

N 

VI 

21  166 

N/E 

VI 

2u27 

E 

VI   I 9J7|  £/v 


HJCA  IU4  N 
HJCA   96  N 


7|6. HENDERSON  STMP/NOBODY 
7I7.N0BDV/  HENERSON  STMr 
7| 8.P0UNDR I OGE/ I    GT    IT  BAD 
719.1 'J  OLD  FASH./OEARLY  BELOVED 
720.D:ARLY  BELOVED/    | 'M  OLO  FASHNED 
72  I .ONE  MORE/   CANT  U  TELL 
722.B0Y  MEET6  HORN/   LET'S  DANCE 
723. SER.    IN  BL/    GAL  .IN  KALAMAZOO 
724. OAL    IN  K»L/   SER.    IN  BL 

725.  n;t  the  alamo/  gone  w  wht  draft 

726.  TAKE   IT/  YOURS 

727.  PEACZ  BRO/  DARN   TMT  DREAM 

728.  R0/AL  GARDN  BL8/  WHOLLY  CaTB 

729.  THT  DID    IT   MAR  IE /6MEBY  ELSE   TAKIN   PLCE  0K6497E 


730.  n:'LL  MEET  AGAIN/  BEFORE 

731.  WALK   JENNIC  WALK/ALWAY3 

732.  UL  BKIE8/   R MEMBER 

733.  TATT _ETALE/  OIZiY  FIN0ER8 
'J4..1INQ  OINO  6ING  PT    1/   PT  2 


OK    6644  E 

BB    IU799  V+ 

88  10680  E- 

Cf    439  E+ 

VI  25796  N- 


73'i.WHY'O  MKE  MC  F«LL    IN  LUV/ DREAMER    IN  ME  VI25B46E- 

7J6.0300Y   OOOOY/IT'6  BEEN  80  LNU  VI  25*45  V 

737. MY  MCI.  UARY/WRAPPIN    IT  UP  VI  258SJ  V 

738.1MKE  HOC  RHY/  T0P8Y  VI  26107  E 

'jo.w.mptn  ino/Oacm  aoce  2  twn  vi  201 30  E 

740.XCNT  4  U  YE8TCRDAY/AN0CL8  8 1  NO  V|  26|7j  £/V 

'4I.1MTTIMC0    I'M  HAPPY/  K  I  NO  PORTER  VI  25U90E 

Ml. KINO  PORTCR/flOMCT IMEO    I'M  HAPPY  VI  2509O  C 

I* J.   MCL  0AIIY/8WT   OUE,    J8T   U  VI  ;-f>4  73  N 


744, 

745, 
746, 
747, 
748 
749 
750 


752 
753 
754 

755 
756 
757 
758 
759 


BE"NY  GOODMAN  (CONT ) 
,»FT  Y'vE  GNE/   LADY  3   GOOD  VI   4O0IOI7  N- 

.EXaCTLY  LIKE  U/   LUV   ME   OR   LVE  ME  VI  25406N/E 
,LJV  ME   OR   LVE  ME/EXaCT.  LKE  U       VI    25406  N 
.SAIL  IN/    I   CNT  FIVE  U  ANYTH  BT  LUV  BLACE262N 
, GNE  W  WHT  WIND/SIX   APPEAL  BLACE260  N 

.BENNY'S  BUGLE/BREAKFAST  FEUD  BLACC240  N 

,STEAL I N  APH^ES/OPUS  LOCAL  Su2       CO  35362  N 

GOOFUS  FIVE 

,CLp  HNDS  CMS  CHARL I E/WHR  IS  BABY  0K405O0  N- 
{ ABOVE  HAS  l"CRK) 
,SWT  MAN/  OH  LOVELY,  BE  MINE(CRK)OK  40474  N- 
,L I KE  HIE,  LIKE  CAKE/HD  SMEONE  ELSE  0K4034OE 
.CLEMENT  I NE/LEFT  SUGaR  IN  RAIN  OK  4u886  E+ 
,0H  HW  LUV  MY  DARL/EVRYBDY  LUVS  BABY  0K4O244V+ 
.ALABAMY  BOUND/DEEP  SEA  BLS  OK  4u292  E 

,MUDDY  WATER/    WH I PPOORW I LL  SINGS  OK  4u8U9  E+ 
iWANG  WANG  BLS/   ARK«NSAS  BLS  OK  4031 7  N 

,V0  DODO  DE  0  BLS/   LAZY  WEATHER     OK  4084|  E- 
DEXTER  GORDON 


•BIKINI/    BLS    IN   TEDDY'S  FLAT 
TEDDY  GRACE 


DL 


759  N 


761. 
762. 
76a. 
764, 
765. 
766. 
767. 
768. 
769, 
770. 
771  , 
772, 
773, 
774, 
775, 

776. 
777, 

778, 
779, 
780, 
781 
782, 
783, 
784, 
785, 
786, 
787 
783, 
789, 
790, 


,ROCK   IT  4  ME/LOSING  MIND   OV  U  DE  1398  N— 

CRZY  BLS/   LUV  ME  OR   LVE  ME  DE  2050  Eh 

LUV  ME   OR   LVE  ME/    CRZY  BLS  OE  2050  E 

,1'LL  NEV  LET  U  CRY/TAKEN  FNCY  2  U  DE  I602EI- 

,HEV  LET  U  CRY/    TAKEN  FNCY  2  U  DE  1602  E 

MAMA  DOO  SHEE/OWN  HME  BLS  DE  2503  E 

THUNGER    IN  HRT/    LUV   U  2  MCH  DE  3203  N- 

,HEY  LAWDY   PAPA/   LOW  DWN  BLS  DE  2604  E- 

,GRAVEYARD   BLS/  OH  DADDY  BLS  DE  2606  E 

.MONDAY  MORN/  DWN  HRTED  BLS  OE  2|23  V 

.GRAVEYD   BLS/  OH  DADDY  BLS  DE  2606  E* 

.ARKANSAS  BLS/  BETTY  &  DUPREE  DE  2602  Z 

.SING/   HATE  2  GO  HME  ALONE  DE  3463  E/V- 
.LNESMEEST   GAL    IN   TWN/BOYS  BCKROOM  DE  3428N- 
,LEFT  ALNE  W  BLS/  LET   THR  B  LUV 

LP1 1  IS  GRAVEURE 

PRELUDE/   DO  NOT   GO  MY  LUV 
■CORALS/    IF   THOU  WERT  BLIND 
GLEN  GRAY 

ADY 


792. 
793, 
794, 

795, 

796, 

797, 

798, 

799, 

8uo, 

801 , 

8J2, 
803, 

31)4, 

8u5, 

306, 
8u7. 
808, 


LaZY  bones/  SOPH 
hvn  cn  wait/  sunrise  ser 
lit  mn  w  hammer/ who ' s  sorry  nw 
chintwn  /  whn  will  i  know 
mutty  nursery  rhym/mem  of  u 
no  name  jive/  pt.  2 
i  more  2m0rr0w/  if  i  luv  again 
china  girl/  avalon 

Panama/  linger  awhile 
out  of  space/  milenberg  joys 
dallas  bls/  limehse  bls 
champagne  wlta/  hse  is  haunted 

, SMOKE  RINGS'/   CaSA   LOMA  STMP 

JaNE  gray 
•no  lnd  like' 0 ixiz/dawninq 

great  wh i te  way  orch. 
«ll  ov  noth  at  all/ homes  i ck 
whn  winter  cmes/  my  3uddy 
bl  hoosier  bls/  ann„belle 
HaRRY  GREEN'S  BLUE  BOYS 


GLORY/  ALEX. 
LIL  GREEN 


RAGTME  BND 


DE 

32u2 

N- 

CO 

2069 

N 

CO 

2240 

N 

VI 

14338 

E 

DE 

2321 

E 

DE 

379 

N- 

DE 

199 

E* 

DE 

1672 

E/V 

DE 

3Jd3 

E 

DE 

18843 

N 

BR 

7532 

N— 

BR 

7325 

E 

BR 

69*2 

N 

BR 

6386 

N— 

BR 

6853 

V— 

SPC. 

ED.5006N 

HA 

485 

e 

VI 

18963 

E+ 

VI 

18995 

E 

VI 

I9IU8 

N- 

BB 

5519 

E 

VI    2U''J2|4  n 


HW  CME  U  00  ME/    NO   GO  MAN 

SONNY  GREEIj  >■  MEMPHIS  MEN 
BEGGARS  BLS/   SAT.    N I TE  FUNCTION  CO      1868  N- 

KEN  GRIFFEN    AT  ORGAN,  VOC.  JERRY  WAYNE 
U  CNT   B  TRU  OR/   DOODLE  DOODO     ROND0323  E/V 

GULF  COAST  SEVEN 
DaYLITE  SAVIN  BLS/GA.  ON  MIND       CO   14373  E 

MICKEY  GUY ' S  HOTTENTOTS 
'H I !_.   ALL   THE  TIME/   RHY  RAG  PE    |46|4  N 

CASS  HAGAN  ORCH. 
VaRoI TY  DRAG/   ONC ING  TAMBOURINE   CO      I  I  1 4  e 
(ABOVE  HAS  LaM  crk) 

MY  OHIO  HOME /  CO      IdOl  £ 

BR KEN  HRTEO/  HAVANA  CO      |089  N- 

FRED  "SUGAR"  HALL 
tIJRY  ME    IN   TENN/WHN    I    LK  2  WEST  OK  41425  N 

MaL  HALLETT,  TEAT.  TEDDY  GRACE  '■  F.  CARLE 
ROCKIN  CHR   SWNG/    HUMORC SijUE  DE      1190  E/V 

GEORUE  HAMILTON  ORCH. 
U  LIKE  2  OUY  ORM/    MILLER'S  DaUGH.  VI25606N 
SAY ING   TO  MOON/UNDER   YR  BpElL       VI   25*49  E+ 
FCELIN  LIKE   M I LL I  ON/ SUN   SHOWERS  VI    25602  N 


JOHNNY  HAMP'S  KENTUCKY  SERENADERS 
809. WHT  O'YA   SAY/  BL  SHADOWS  VI   21632  E 

LIONEL  HAMPTON 
8I0.3UNHY   SIDE  OF  ST/DONT  B   THT  WAY  VI4001I2  E 
8 1  I  .FLY  I NG  HOME/   SAVE   PRTTY  MAMA         VI   26595  N 
BU.JUMPIN   JIVE/MEM   OF  U  VI   26304  E 

8|3. CENTRAL  AVE.   BRKDWN/JCK  BELL  BOY  V 126652  N 

814.  U00D  FOR   SWNG/R I NG   DEM  BELLS         HMV   3923  N 

815.  HOW  HI    MOON/  RIBS  4  HOT  SAUCE       DE  24513  N— 

W.C.  HANDY 

8 1 6 .  BLEALE  ST   BLS/  ST  LOUIS  BLS  VS     8163  E  \[ 

ANNETTE  HANSHAW 
DADDY  WNT   PLSE  CME  HME/  AM    I   BL  VT      1940  E- 
L I KE  WHT   u  LIKE/   SMEBY'S  SMEBDY  NOW  PATFII4 
.V-NE    IN  PALACE/SHE'S  GD   GIRL         r-E    12296  E 
WHO'S  KNOCKIN/SUN  SHOWER  r-E    12372  N 

BAR  HARBOR  SOCIETY  ORCH. 

7V+ 


817, 
818, 
819, 

829, 

8^1 

82* 

823 

824 

8*5 
8*6 
827 
828 

829 

830 

831 

8j2 
333, 

834, 

835, 

836, 

837, 
838, 


MIDNIGHT  WLTZ/  LET  ME  CALL  SWTHRT  RE 

ERIC  HARDEN 
ICH  MOCHT  EINMaL/SEI    MIR   GEGRU1T  GLOR|0|67| 

GLENN  HARDMAN 
UPRIGHT   ORGAN   BLS/JazZ  ME   BLS       BLACE264  N 

BOB  HAR INC/VARSITY  EIGHT 
ANGRV/  SWT  MAN  CA       797  V 

HARLEM  HAMFATS 


N- 


SO.  BLS/   GARBAGE  MAN                          OE  7229  E 

OONT  START  NO  STUFF/LET  ME  FEEL  DE  7466  E 

.RAMPRT   4  GRAVIER  BLS/BR KENHRTD  BLS  DE7395N 

,8„REF0&T  BOY/MELLOW  LITTLE  DEV     DE  7484  E 

HARLEM  HARLEY 


.HOLD    IT/   BEST  EVER  DID  IT 

HARLEM  STOMPERS 
.UNDERSTNDING  MAN/MONKEY  SWING 
HARLEM  WILDCATS 


DE    7492  N- 


VS    6014  N/E 


YEAH   MAN/  ZOMBIE 
HARMON IANS 

.THT ' S  WHY  I  LUV  U/WHR'D  U  GET  EYES  HA  198  V 
MUS    IN  MNL I TE/LUV  2  CALL  U   SWTHRT  HA     305  E_ 

RICHARD  HAROLD 
FISHER'S  MA  1 D/ BATTLE SH I °  MAINE     CO    15586  N 
TON  I  HARPER 

cq  38229  E 


I. 

P 

1003  N 


840 
84| 
842 
843, 
844, 

845, 
846, 
847, 

848. 

849, 

85U 
851 


candy  store  bls/  dolly's  lull 
BILL  HARRIS 

SMEBOY  LUVS  ME/   WBODCHPPR *S  HOL.DL 

PH  II.  HARR  IS 

NOBODY/   JELLY  BEAN  VO  3430  N 

WOMAN  SP.ARE  THT  TREE/NOBODY  OK  6325  l*-| 

CHARLES  HART/  ELLIOT  SHAW 
DONT  CRY  FRENCH Y/KNW  WHT  MNS  2  8  LNE  VII853E. 

COLEMAN  HAWKINS 

T.KS  OF   TWN/   MAN    I    LUV  CI  3010  N 

,BU  DEE  DAHT/   YESTERDAYS  «P0      752  N 

.BEAN  AT   THE  MET. /MOOD  4  LUV  KEY  6|0  N-j 

MEDITATION/WHT  HARL    I S  2  ME  DE  742  E/V ! 

WHT  HARL    IS  2  ME/MEDITATION  DE  742  N/E 
ERSKINE  HAWKINS 


BB  10879  N—  . 
BB  10379  v+ 


853, 
854, 

855, 

856, 

357, 

850 
859 
860 
861 
862 
863 
864 


SNG  OF    WANDERER/   AFT  HOURS 
I    KNW  SECRET/  NONA 

HW  DP  OCEAN/STUMPY   (ERSKINE  H.)   SIG  28I02N- 

THE  NIGHT  HAWKS/  TROUBADOURS 
.CHARMAINE/   SMEDAY  SWTHRT ( 2"CRK )  ROM  440  E- 

CLANCY  HAYES 
.AUNTIE   SKINNER/  NOBDY  KNOWS       DIN  HME    II  N 

EDGAR  HAYES 
.MEET  THE  BAND/   BaRBARY  COAST  BLS  DE    1940  N 

•  BL  SKIES/    SWTHRT  OE      1684  E+  ' 

HERB  IE  HAYMER 

•  BI.CK  MRKET   STUFF/  LA  GUN  A  LEAP         SUN  7561  N 

JOE  HAYMES 
,NEV   KNW  CLD   LUV  A  NYBDY/BD  WOLF  BB 
J.  I  ME   HSE  8LS/SH  I NE  ON  HRVEST  UN  BB 
LENNIE  HAYTON 


5178  v-; 
5133  N  H 


DE 


THT  OLD   FEEL  I NG/LOVLY  ONE 

MILT  HEARTH 
EGYPTIAN   ELLA/LIKKLR  2  ME   JOHN  01 

LUCILLE  HEGAMIN  4  DIXIE  DAISIES 
r   TME  OAN/  WET  YO  THUMB 

FLETCHER  HENDERSON 


CA 


354  E- 


•  ST  LOUIS   SHUFFLE/VR IETY  STMP         88    10246  N— 11 

SLEEPY   TME  GAL/LET  ME   ORM ( PEABODY )B A  1639  E  1 1 

COME   ON  BABY/  EASY  MONEY                  CO   14392  V+4' 

STRANGERS/    I   WANNA  CNT   SHEEP         VI    22955  E  !| 

LUV  ME   LIKE  USED  2/EVRYBDY  CHARL*   HFGIOO  N  M 

HSE  OF  OAVIO  BLS/ I  NEV  KNEW  UHCA  58  E+  » 
I    OF   THSE  DAYS/  WHR'S  SWTIE  HIDING  RE9753E  B 


)c  MINIMUM  BID 


HARRY  K.  CRAWFORD 

box  35,    c/o  The  record  Changer 

■418  W.  -49th  St.  New  York  |9,  N.Y. 

SEE   PAGE    I    OF  AO,    FOR  INSTRUCTIONS 


MINIMUM  BID 


HORACE  HENDERSON 
.TURKEY  SPECIAL/  SULTONA  SER.  OK     6026  E 

,U  DONT  MEAN  ME  NO  GO/ALWYS  B  IN  LUV  OK  5953  N- 
.SWINGIN  4  JMPIN/   YR  MIN  U  VO     56U6  N 

WOODY  HERMAN 
.HAPPNED  DWN    IN  D IX |E/DUDREE  BLS  DE      1288  E 

.LUV'S  GT  ME  DWN/  BLS  ON   PARADE  DE     2933  E- 

,3  LIT  SI3TERS/00CH  OOCH  A  GOON  DEEI8364  E 

.LAMPLIGHTER  SER.  EVEN  STEVEN  DE     4253  E/V 

.CHIPS  BOOGIE/  CHIP'S  BLS  DE     3577  E 

,BLS  UPSTAIRS/   BLS  OWNSTAIRS  DE     2508  N— 

,BIG  WIG   IN  WIGWAM/   WOODCHaPpER 'S  BLL  DE  2440E/V 
,KLT  FT  FLOOGIE/CALIOPE  BLS 
.JUMPIN  BL/   BIG  MORNING 
.JUNE  CMES  «RND  EV  YR/N.W.  PASSAGE 
.FATHER'S  MSTACHE/GD  2  HOLD  U 

MILT  HERTH 
.LST   IN  SHUFFLE/  JOSEPHINE 
ART  HICKMAN'S  ORCH . 


jj.SwT  4  LOW/  PATCHES 
ll.TELL  ME  WHY/  PEGGY 

ALLEN  HIGGINBOTHAM 
ji.FEELIN  THE  SPIRIT/DR.  BLS 

J.C.  H IGG INBOTHAM 
3.N  I GG.   BLS/  GOLD   DIGGERS  SNfi 

HIGH  STEPPERS 
♦.SLEEPY  TWN  EXPRESS/KING'S  HORSES 

HILDEQARDE 
5. SUDDENLY   IT'S  APR  I NG/LVE  US  FCE  IT 

ALEX  HILL 
jSisTOMPIN  EM  DWN/  TACK  HEAD  .BLS 
I7.ST0MPIN  EM  DWN/  TACK  HEAD  BLS 


DE      1879  N/E 
DE    2664-  N 
CO  36835  N 
CO  3637U  N- 

DE.  I699E/V 

CO    28|4  E 
CO    2812  E+ 


CO  36011  E 


CR     3o59  E 


BR  80034  E 
BR  30034  N- 


FERD INAMO  H IMMELRE ICH/NEOPOL I  TAN  TRIO 


.THE  ROSARY/  FLOWER  SONG 

BABY  HINES 
.THIS   IS  THE  END/LST  MY  HEAD   OV  U 

EARL  HINES 

0.  MEL  BABY/  SUNNY  SIDE  OF  ST. 

1.  HVE  U  EV  FLT  THT  WAY/SAD  MAN  BLS 
2.STRA 1 GHT  LIFE/  NW  THT  YH  MINE 

3.  BL  B'CSE  OF  U/  CaLL  ME  HAPPY 

4.  CHIMES    IN  BLS/   BLS    IN  THIRDS 
5.0FF  TME  BLS/  MONDAY  DATE 

HIPP  CATS 
.CHIPPIN  RCK  BLS/  MST  B    X  LLY 

PRIG.  ART  HOPES  TRIO 
.ECCENTRIC/  BLS    'N  BOOGIE 
.GUT  BUCKET  BLS/  NOBDY'S  SWTHRT 
.SWANEE/  DROPPIN  SHUCKS 
JOHNNY  HODGES 
O.JEEP'S  BLS/  REND.  W  RHY 
I.SILVRY  MN,   GOLDN  SANDS/MY  DAY 

12.  DRM  BLS/    I    KNW  WHT  U  DO 

13.  WANDERLST/ HODGE  PODGE 

(TRULY  W'FUL/   HRT   JMPED   OV  MOON 

BILLY  HOLIDAY 

15.  FND  NEW  BABY/  nev  b  the  same 
HS.PRAC.  MAKES  HERF./J IM 
|>7,JIM/  PRAC.  MAKES  PERFECT 

|I8. PULLING  THROUGH/ GHOST   OF  YESTERDAY 
|)9.LET's  DO   IT/GA.  ON  MY  MIND 
lO.STNGE  FRUIT/FINE  4  MELLOW 
I  I. STRANGE  FRUIT/   FINE  4  MELLOW 
[|2.STRNGE  FBUIT/  FINE  4  MEDLOW 
3.NEV  S   THE   SAME/   THEY  SAY 
HOLLYWOOD  DANCE  ORCH. 

1 4.  MEAN  2  ME/  PAPA'S  MAMA'S  BL 

HOME  TOWNERS 

5.  C0QUETTE/DWN  WH   SUN   GOS  DWN 

HONEY  DRIPPER 

16.  baby's  playgrnd/night  gwn  bls 

7. little  low/  nite  tme  is  rite  time 
8.s0ft  4  mellow/  dba  bl6  no ,2 


DE     7591  E 

VI  27562  N 
VI  38u48  N- 
»Ra     156  E+ 
BB    10835  E+ 
HRS     21  N 
HSR     1 9  E+ 

DE    7518  v+ 

BN        5|2  V+ 
BN       528  E 
IUI  I  N 


JR 


vo  41 15  V 
VO  3948  E 
BLACE25U  N 
BLACE238  N 
BLACE239  N 

BLACE243  N 
BLACE  256N 
BLACE256  N 
BLACE245  N 
BLACE206  N 
COM  526  N/V 
COM  526  E/V 
COM  526  E 
DECAT50  7  N 

BA    6348  E 

DUO  4019  N— 

DE     74l I  E/V 
OE    7324  E 
DE    7| 73  E 


HARRY  HORLICK 


HONOLULU  SERENADERS 
.HONO,   STMP/  MELE  OF  HAWAII 

■ILLIaM  f.  HOOLEY 

•  WEARING  OF   GREEN/OFF  2  PHILa. 

HOOSIER  HOT  SHOTS 
•WAH  HOO/  BOW  WOW  BLS 

CLAUDE  HOPKINS 


SUNDAY/  SWING  IN   OWN  LANE  DE      1153  E+ 

CALIF.  HR   I   CME/  LK  WHO'S  HERE  CO     2741  N— 

JUNE  NIGHT/   CHURCH  ST.   S0BI3  I N  BLS       DE      |286  V+ 


2162  N- 
2|6|  N— 
2160  N- 


926.  LA    PALOMA/   LA    GOLONDR I NA 

927.  LA   BORRACH I TA/   DONDE  ESTAS 

928.  JURAME/  GRANADA 

UUINTET  OF  HOT  CLUB  OF  FRANCE 

929.  DAPHNE/  WNDER   WHR   BABY    IS  2N I TE  DE  23152  N/E 

HOTEL  COMMODORE  DANCE  ORCH . 

930.  TIME  ON  HNOS/  LUCILLE  Ha     1385  E+ 

WILMOUTH  HOUDINI 

931.  HOT   DOGS  MDE  NAME/WLCME   OF   MAJESTIES  DE 1 8006E+ 

BOB  HOWARD 


932.SRRY  made  u  cry/u  wnt  2  make  eyes  de  1605  v 

933.XEEPIN  0  OF  MISCHIEF/U  BETTR  CME  DE  2730  N/E 


934.  FAN  MY  BROW/  YR  PREC.  2  ME 

935.  EASY  LIVING/SING  4  8  HAPPY 

EDDY  HOWARD  

936.  BESIDE  U/  WLD   U   BELIEVE  ME 

937.  LASSUS  TROMB/  LUV  TALES 


1293  N 
1357  v+ 


MAJ  I |23  v+ 
Ma  J  1 1 78  N 


ROSETTA  HOWARD  4  HflRLEM  HAMFaTS 

938.  YR  A  VIPER/  ROSETTA  BLS  DE     7370  V 

WILLIE  HOWARD 

939.  FRNCH   TAUT    IN  HURRY/      PT  2.  GALA    I OOOG 

FLOYD  HUNT  QUARTETTE  

940. -F00T  THT    I    AM/  HARL   BRKDWN          MR  CLE    104  V+ 

rEE  WEE  HUNT 

94l .SMEBDY  ELSE  NOT  ME/  AFT  U'VE  GNE  MIR  44  N/E 
942. SUNNY  SIDE   ST. /'(FT   U'VE   GNE  REGT    |39  N 

ALBERTA  HUNTER 


BILT  I020N 
OK    8268  V 


8071  E 
8071  N 


943.  BEALE   ST.   BLS/  SUGAR 

944.  TAKE  THING  AWAY/JELLY  RL   IS  GD 

HUNTER  4  JENKINS 

945.  LOLLYP0P/MEAT  CUTTIN  BLS 

HYLTON  SISTERS 

946.  TIN  ROOF  BLS/  3  LIT  MAIDS 
947.3  LIT  MAIDS/  TIN  ROOF  BLS 

JOE  HYMAN 

948.  COHEN   PHONES  GaS  CO. /COHEN  ABT  AUTO  C03772N- 

RED   INGLE  !:  NATURAL  SEVEN 

949.  LUV  U  4  SENT.   REASONS/TEMPTATION  CP  4|2  E- 

1NK  SPOTS  _ 

3432  V- 
2044  E 
3258  E+ 


950.  JAVA   JIVE/   DO    I  WORRY 

951.  BROWN  GAL/    PORK  CHOPS   4  GRaVY 

952.  MAYBE/   WH  IS'-VR  ING  GRASS 

953.  PUTT  IN  4  TAKIN/    I'M  ONLY  HUMAN     DE     3468  E 

INTERNATIONAL  NOVELTY  ORCH. 

954.  Y  COMO  LE   VA/  EL  CHOCLO  VI   2 1 393  V 

IPANA  TROUBADOURS 
955.STEPPIN  ALONG/  2  W'FUL-  4  WORDS     CO     1947  E- 
CHUBBY  JACKSON 


KEY  6 16  N 
MGM  I0228N 


DEE  3156  N 


956.  CRYING  SANDS/   N.W.  PASSAGE 

957.  HAPPY  MONSTER/  L.'aNA 

EDGAR  JACKSON 

958.  HW   I   LUV  MY  DARL/  SWT  LIT  U 

JACK  JACKSON 

959.IN  R   LIT  HME  SWT/JST  A  BLCK   SHEEPCO    I 5497N 

96U.TURN  YR  FACE  2   SUN/REO  SAILS  VI   25152  N/V 

BUD  JACOBSON 

961.  CLAR.  MARM/  LAUGH  I N  AT  U  CEN  4015  N 
96 1  A. OPUS    I   SANS  MELDY/CNT  BELVE  YR  CEN    |6|4  N 

962.  CLAR.  MARM/OPUS    I    SANS  MELODY  SIG  9U3  N- 

ILLINOIS  lACgUET  

963.  BL   MOOD/    JUMP  I N   JACQUET  S*V  593  E- 

HhRRY  JAMES  

964.  EL  I    ELI/  LIT  BIT  OF  HVN  CO   35979  E 

965.  DADDY/  AURORA  CO   36  I  7 1  E 

966.  LNG  LNG  TIME/  SUTUMN  SER.  CO  36838  E- 

967.  JAMES  SESSN/HRO   U  CRIED  LST  NITE  C036677  E- 
968. SLEEPY  TME   GaL/  MEMPHIS  BLS  CO  36713  N 
969.1    CRIED  4  U/   LET  ME  UP  CO  36623  V 
970. SLEEPY  LAGOON/   TRUMPET  BLS  CO  36549  E+ 

971.  MNLITE  BECOMES  U/  HEARD  THT   SNG  C036668  E 

972.  FUNNY  2  EVRYONE  BT  ME/VOL  V I STU  CO  35209  N 
CONRAD  JANIS  I.  TAILGATE  JAZZ  BAND 


FRM  GERMS  DE   7622  E/V 

973.EH  LAS  BAS/  WILLIE  THE  WEEPER 

CI 

30U6 

N 

974.SAINTS/    SAiNTS   PT  2. 

CI 

3015 

N 

VI   2 1 1 20  E- 

975. KANSAS  CITY  STMP/OR IENTAL  MN 

CI 

1076 

N 

DE  24602E/V 
JAY  2  N 


GORDON  JENKINS  

976.  AGAIN/   SKIP  2  MY  LOU 

jack  jenney  4  orch. 

977.  CU8AN   BOOGIE  WOOG/  STARDUST 

JERRY  JEROME  4  CATS  4  JAMMERS 

978.  RAINBOW  BLS/   GIRL  OF  MY  CRMS         nSCH   500  N- 

JQLLY  JIVERS 

979.  HUNGRY  MN'S  SCUFFLE/ P I ANO  6TMP     CRL  24  N 


JOLLY  J  I VERS  (CONT) 

980. 3 1 ANO  STMP/  HUNGRY  MN'S  SHFFLE     WOR  ACT. DUB  E 
aL  JOCKER'S  WOODMANSTEN  ORCH. 

981.  BL/   WHO'LL  TAKE  MY  PLCE 

982.  TRULY/  DONT  BRING  ME  POSIES 

BUDDY  JOHNSON 


983.  WHN  MAN   CMES  HME/   ALWYS  B  W  U 

BUNK  JOHNSON  

984.  T I SHOM INGO   BLS/  ALWYS  HRT  I 

985,  FRANKLIN  ST.   BLS/WEARY  BLS 

986,  ACE    IN  HOLE/  CAR  LESS  LUV 
987.SNAG    IT/    CNT  ESCAPE  FRM  U 

CHARLIE  JOHNSON 

988.  BOY    IN   BOAT/  CALK  THT  THING 

D  INK  JOHNSON 

989.  TAKE  YR    TIME/   SO   DIF'NT  BLS 

EDITH  JOHNSON 

990.  HONEY  DRIPPR  BLS/50  WORTH  LIVER   CEN   30|8  N 

991.  HRT  ACHING  BLS/  A I  NT  NO  MRE  2  B   SED  HJCA    I  1 8N 

LIL  JOHNSON 

992.  MEAT  BALLS/  LIT  RED  WAGON  VO    13562  E 

993.  TOOTHACHE  BLS  PT    1/   PT2(PARTY  RECRD )0K8744n= 

994.  M0VE   OVER/  HARLEM  TWIST  CRL  2  N 

(ABOVE  NO. 993  4  994  BY  LONNIE  JOHNSON) 
PETE  JOHNSON 


CA       261  E+ 
CA       243  E 

DE    8655  N 

LUV  DE  25I3IN-/V 
J I      12  N- 
JAV     5  N 

JAY    6  N 

VI  2|7|2  N- 
aM  MUS  5I6N- 


995.  HW  LNG  HW  LNG/CL I  MB  I NG   7  SCREAM  I N   CI  I049N 

996.  BASEMENT  BOOGIE/DEATH    RAY  BOOGIE  DE   3830  N- 

997.  BLS  ON  DWN  BEAT/   K.C.  ON  MIND       DE     3384  E 

998.  PETE'S  BLS/  LET   'EM  JMP  Sa     130  N- 

999.  B   4  0  BLS/BUSS   ROBINSON  BLS  SA      |20  N/E 
lUOO.IIALKING   THE   BOOGIE/  BOOG-WOOG     VI   27505  N 

T.C.  JOHNSON  4  BLUE  COAT  NELSON 

1001.  J.C.    JOHNSON'S  BLS/   BL  BOAT   BLS   OK  8833  E+ 

BLIND  WILLIE  JOHNSON 

1002.  GOD   ON  WATER/TKE  BURDEN  2   LORD  HJCA    I  13  N 

COLEY  JONES 

I003.0RNKRD 'S   SPEC . /ELDER ' S  MY  MAN     CO    14489  N 

JONES  AND  COLLINS 

1004.  ASTORIA   STRT/DUET   STMP  BILT      1001  N 

1005.  ASTORIA  STRUT/DUET  STMP  BB     8163  N 
I006.3AMP  WEATHER/   TIP  EASY  BLS            BB    10952  N— 

I  SHAM  JONES 

I007.SMETHNG  SEEMS  2  TELL  ME/MAKE  UP  VI  24350^1- 

lOOd.WHT'S  THE  USE/SONG  W  0  A   NAME     BR  4810  N- 

I009.OR  LIT  ME/  C  U   IN  MY  DRMS  BR  2788  E 

IUI 0 .RE MEMBER/ BOY,   WHT   A   GIRL  BR  2963  E+ 

IUII.KEEPN'  OUT  OF  M I SCH IEF/NOBY  ELSE  BR6277  E 

101 2.SNUGL0   ON  YR   SHLOR/SWT    LORRAINE  BR  6249  E 

MAGGIE  JONES 

I0I3.MMA  WNT  U  CME  MAMMA/CHEAT  I N  ON  ME  C0I4074V 
(a^OVE   HAS  RIM  CHIP  6  GRVES) 

RICHARD  M.  JONES 

1014.00  DIRTY  BLS/   SPORT  MODEL  MAMA  DECAT  502N 

SPIKE  JONES 

1015.  CME    JOSEPH  I NE/S I  AM  BB    11560  N 

LOUIS  JORDAN 

1016.  BOY, I'M    IN   GROOVE/WAITIN  ROBT  E  LEE  DE3360E- 

JUNGLE  KINGS 
I0|7.FRIAR'S   POINT/ORKTWN  STRUTTRS  BALL  UHCA4N- 

CHARLES  KALEY 
101 8o ALABAMA   STMP/  WHO  DO  U  LOVE          CO       910  E 

MAX  KAMINSKY  

101 9.  ECCENTR I C/GUBSC  WHO'S    IN  TWN        SOM     560  E 

KANSAS  C ITY  FOOTWARMERS  

1020.  BLUE   SLUG/   PT  2  PA    14026  N 
GENE  KAROOS 

I0I2.R0BT  E.   LEE/SUNS'    IN  MY  HRT 

1022.  VR  FOOLIN  YR SELF/TELL-TALES 

1023.  CHINA   BOY/  SAN 

1024.  GT  2  SELL   IT/  PETER  4  B\  UL 

ART  KARLE    4  BOYS 

1025.  MOON  OV  M I  AM l/FETHR   IN  BREEZE     VO     3|46  V 

DOLLY  KAY 

IU26.BIG  BOY/SMEDAY   SWTHRT(RM  CHP  5  GRV)c0ll7N- 

HAL  KEMP 

I027.PURSUIN   BLUS/OATE  W  AN   ANGEL       VO     4652  N 
1023. WHR  R.  U  DRM  GIRL/HUSH  OF    NIGHT  BR     4424  N- 
1029.111  NTRGRN  4  PRES/BT    I'VE  LEARNED   BR  64|6  E 
1030. BRWN   SUGAR/LIT  GRL,L I T   BOY,  BR      3486  N- 

1031. I   DON'T   CARE/LOVABLE  BR     3937  E/V 

KENTUCKY  SERENADERS 
1032/AUNT  HAGAR'S   BLS/ SHAKE    IT  &  BRK  RE   9134  E 

FRANK  KEYES 

PE  15178  E/V 


V  I  22957  E 

VI  22897  N/E 
BB  6334  N- 
VI  22843  E 


1033. ON  ALAMO/WHN  DRMS  CME  TRUE 
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50c  minimum  bid 


HARRY  K.  CRAWFORD 

BOX   35,   C/b  THE  RECORD  CHANCER 

4i8  W.  49th  St.  New  Y0rk  '9»  ri.Y. 

SEE  PAGE    I    OF  AO ,   FOR  INSTRUCTIONS 


50c^inimum 


1 


.ELLA  LOGAN  (CON'T) 
I59.JINGLE   BELLS/WHT  CN  MTTR  B  CO  353|8 

|60.*NDER  WHR  BABY  IS/CRSE  ACHIN  HRT  CO  35874 
lol.WHIFFENPOOF  SN G/    OH  BY   JINGO  CO  35701 

GUY  LOMBARDO  

162.2  MANY   TEAR S/LUV  U  FUNNY  THING       BR  6261 
JOHNNY  LONG 

|63. SHANTY  IN  0  SHNTY  TWN/SWNG  ME  BACH  DE3409  N' 
164. SHADOWS   ON   SAND/2  OLD  2  DREAM          DE     3574  N. 

165.  BL  SKIES/  BL  SKIES  DE     3823  E" 

VINCENT  LOPEZ 

166.  DUMBELL/RAGGIN  THE  SCALES   ( RARE )L I NDG4 1  95  E  ' 

167.  BUNDLE   OF  LETTRS/STR I KE  UP  BND       PE  15236 

168.  ANGEL/    IF  U   SHLO  EV  LEAVE  ME  70812 

EDITH  LORAND 
|69. CZARDAS/ STEPHANIE  GAVOTTE  OP3I2     DE  20295  E 

LOS  ANGELES  8 ILTMORE  HOTEL  TRIO  

I  70. INDIAN   CRADLE   SNG/   COQUETTE  OK  41043  N 

LOUISIANA  FIVE  

|7|.LaFFIN  BLS/  GD  MN  HRD  2  FIND  EM  9158  V 
I72.0RANGB.     BLOS  RAG/HRT  SICKNESS  BLS  EM  9|50  E 

(ABOVE  HAS  CRK) 

173.1 'LL  GT  HIM  YET/    TWN    TOPIC  RAG  EM  |024|  E 

I  74. OWN  WHN  RAHJAH'S  DWELL/WEARY  BLS  EM  1 0 1  1 6  E 

1 75. SUMMER  DAYS/   GOLDEN  ROD  EM  4369  V 

LOUISIANA  RHYTHM  KINGS 

I  76. BASIN   ST   BLS/  LAST   CENT  SRE02506  K 

I77.SWT   SUE/   SQUEEZE  ME  BR  4953  K 

1 78. TELL   ME/    PRETTY  BABY  BR  4938 

|79.   KARA  VAN/  OVER   BILLOWED  C  BR  4908  I 

1 80.  EGYPT    IN  DRMY  EYES/LAZY  DADDY  BR  6833  A 
(ABOVE    IS  VERY  RARE  J 

181.  LIT  BY  LIT/BIGGR   4  BETTN  THN  EVR  VO  |584|  K\ 

1 82.  MAR  I ANNE/WA I T I N  AT   END  OF  R»D  VO  15833 

BERT  LOW 

VI  22582 
V I  8939 


FRAPK  KEYES  (CON'T) 

1034.  LVER   CME  BACK  2  ME/SWT  MEL  HE  5136  E- 

WAYNE  KING 

1035.  NONCHALANT/   TAINT  NO  USE  VI  25427  E 

1036.  WLTZ  U  SAVED  4  ME/ SNG  OF    ISLAND  VI  27224  E 

JOHN  K I RBY 

1037.  UNDECIDED/FRM  A  FLAT  2  C  DE  22|6  E+ 

1038.  JMPIN    IN   PUMP  ROOM/TEMPTATION  OK  5661  N- 

flNOY  KIRK 

1039. I'M   GLD  4  YR  SAKE/01VNSTREAM  DE  1 531  V 

I040.MESSA   STMP/BLESS  U  MY  DEAR  DE  2i:04  N— 

I04I.52ND   ST. /DEDICATED  2  U  DE  I  1 46  N- 

1042.  FR8GGV  BOTTOM/CHRIST.   COLUMBUS  OE  729  N 

TEMPO  KING 

1043.  MNLITE   ON   PRAIRIE/RANCH    IN  SKY  BB  6768  E/V 
I044.SWINGIN   JINX   AWY/SAY I N  2  MOON  BB  6643  N 
1045.1    HR  4  LUNCH/Y'VE  GT   SOMETHING  BB  6642  N- 

1046.  ALA.   BARBECUE/WHT  U  MN  2  ME  BB  6560  E 

1047.  GIVN  ME   SNG  4  DNCE/HI   HAT  &  CANE  BB  6575  N- 

1048.  T  IMBER/  SOMEONE  2  CARE  4  ME  BB  6735  N 

1049.  AN  APPLE   A  DAY/SMETHING  HAPPNEO  BB  6688  N- 

1 050.  WLD  00  ANYTHNG  4  U/WILLIAM  TELL  BB  6534  E+ 

1051.  WILLM  TELL/WLD   DO  ANYTHNG  4  U  BB  6534  N 

1 052.  WNT  YA  2   SING/ IF    I   LOOK  LK    I    FEEL  VO  4U73  E+ 

KN ICKERBOCKERS 

CO  2598  N- 

CO  2129  V-r 


vs  8097  N- 

OK  5997  E-r 

OK  6619  N- 

OK  5627  E 

OK  6438  N 

OK  6 1 54  N 


1 053.  WHO   CARES/   OF  THEE    I  SING 

1054.  THANK  YR   FATHR/GD  4  U  BAD  4  ME 

KORN  KOBBLERS  

1 055. SHIRT   TAIL   STMP/NO   GOOSE  4  XMAS 
GENE  KRUPA 

1056.  APURKSODY/ JUNGLE  MADNESS 

1057.  PASS  THE  BNCE/  ME  &  MY  MELINDA 
I  058. BLS  RHY  FANT/PT.  2 
1 059. CME  B  MY  LUV/WALLS  KP  TALKING 
1 060. SLOW  DOWN/  FOOL  AM  1 
106|.THT'S  MY  HOME/JST  MATTR  OF  OPINION  CO  37067  N 
1062. I'LL  REMEM  SUZANNE/1  WALKED  IN  CO  36768  N 
I063.8RDNFATHR'S  CLCK/I    KNW  THT  U  KNW       BR     8124  N- 

B ILLY  KYLE 

1064.  GRL  OF  MY  ORMS/HNOLE   HRT  W  CARE         VR     659  E/V 

1065.  HN0LE  HRT  W  C A RE/GRL  OF  DREAMS  VR       659  N 

1066.  FINISHIN  UP  DATE/BETWEEN   SETS  DE     2740  E+ 

1067.  MARGIE/   BIG  BOY  BL  VO     38|5  N- 

KAY  KYSER 

1 068.  WH0/BLS 

ART  LANDRY 


BR     7846  N- 


1069. SNG  OF  WANDERER/ JST    I   MORE  K I SS ( 0  I G )V 1 20300  N- 
_ED  LANG 

1 07J.MRCH  OF  HOODLUMS/WALK  IN   THE  DOG  OK  41344  N/E+ 

1 071. FREEZE  &  EMLT/HOT  HEELS  OK     8696  N/E 

1 072 .SMEOAY  SWT HRT/  FAREWELL  BLS  UHCA    106  E+ 

1073.  BEALE  ST.  BLS/    SMEOAY  SWTHRT  DEE  5883  E 

1074.  AFT  U'VE   ONE/   FAREWELL  BLS  DEE  5834  E- 

SAM  LAN  IN 


1075. SIREN  DREAM/SUMMERTIME   SWTHRTS  OK  40913  N 

1076.  KING   PORTER   STMP/JIMTWN  BLS  CO        327  V+ 

1 077.  FLAG  THT  TRAIN/  WLDNT  B  WHR    I   AM  CO        376  E- 

1 078.  GONNA  HNG  ARNO  SUGAR/5rT.2,   EYES  BL  CO  483  V 

1079.  PAREE/DANCIN  TAMBOURINE  OK  40874  N 
1 082. ALL  DEPENDS  ON  U  CA  2336  E 
I083.SMEDAY  SWTHRT/   CHARUA I NE  Ca      |2|2  V 

1084.  MEL  OUT   OF   SKY/OR  I FTWOOD  Ca     3 1  1 9  V- 

1085.  HE  SHE  1  ME/K.C.   KITTY  RE     8745  V 
1086. SHKE    IT  1  BRK    I T/ WANG  WANG  BLS  ACT020634V+ 
1087. HE'6  LoT  WRO/OLD  ACCRDION  MAN  HE    14761  V 
IU88.M6T  HVE  THT  MAN/0  IX  IE  DRAG  B„     62 1 4  V 
I089.8UNR8E  2   SUNGET/GT  SAN   FRAN.   BLS  BA     6382  V 

1090.  JMPIN   JACK/  ROSES  OF  YEST .  OK  4||2|  N 

PEC  LACE'JTRA 

1091.  ALE*.  BCK    IN  TWN/NOOOLIN  BB    10021  N 

SLIM  LAMAR'S  ORCH. 

1092.  BETTR   THN  NOTH/MEMPH | C   PICK  UP  VI   40146  N- 

1093.  CRZY  OV  DA  1 3Y/CASTLE   OF  NEV  CN  B  VI   40O05  N/E 

NAPPY  LAMARE 

1094.  30.  RAMPART   OT.   PAR/MAMA    INEZ  CP    15050  N 

JOSEPH  LAMB 

1095.  AMFR.  I1EAUTY  RAG/   OT. LOUIS  RAO  CEN  4024  N 

CHARLES  LAHCHTON 
|0<>6.LINCOLN'0   GET  T Y6UURQ  ADORCDS(  I    GIDc)  CO  27|  N 

I.A  VCRF'S  CHICAGO  I.OOPERS 

I097.IT    I   HAD  11/  FXACTLY  LIKE    U  JMK     6  N 

1096.  DL  LOU/CNT  *E  TxLK  IT  OVER  JMK  5  N 
I099.LAZY  RIVER/  VERY  8  'N  I100QIE  JMP  3  N 
IIUO.UUNOAV/  I'M  COMIN  VA.  JMH  2  N 
I  I  ")|  .GUOO  I V  I  DEO    IN  r/QAOY  WNT  u  PLSE  JMP      I  N 


CHARLIE  LAWMAN  ORCH. 
I  102. STRANGERS/  2  MANY  TEARS  CR     3272  E 

BRIAN  LAWRENCE 
IIU3.IF  U  WR   ONLY  GRL    IN  WRLO/BRKN  DOLL  DElOlO  N 

ii04.8rken  doll/only  grl  in  wrld         de    lolo  e4- 
yank  lawson  

1105.2  MANY  TIMES/  STUMBLING  S|G  28I07N- 

HUDOIE  LEADBELLY  

I  106. ROBERTA/    RED  CROSS  STORE  BLS  HJCA     99  N 

FORD  LEARY 

I IU7.H0NG  KONG  BLS/  REVIVAL  DAY  BB    10652  N 

JUL  I A  LEE 

1108. OH  MARIE/   ON  WAY  OUT  CP     340  N 

I  109. ALL  EV  00    IS  WORRY/WISE   GUYS  CP    15106  N- 

MaRY  LEE 

I  I  10. DON'T  CARE  ANYMRE/END   OF  WRLD         DE     4380  N- 

PEGGY  LEE 

IIII.U  WAS  RITE  BABY/WHT  MRE   CN  WMAN  DO  CPI97  E+ 
CHESTER  LEIGHTON 


II12.W  0  THT  GAL/   ON  BEaCH  W  U 

HAROLO  LEM  ORCH.  

I  I  13. MY  LUV  4  U/    I    GT  RHY 

HaRLAN  LEONARD 


CLAR535I  E 


BB  10883  N 
BB  10586  N- 


DE     7512  E/V 


I  I  |4. SNAKE  FEELING/ROCK  &  RIDE 
I  I  I 5.C ONTACT/ROC K I N  W  ROCKECS 

LEROY'S  BUDDY 
I  I  16. DO   LIKE  WNT  2  OO/PAINS    IN  HRT 

LEROY'S  DALLAS  BAND 
I  I |7. TAMPA    SHOUT/  TAMPA   SHOUT  CRL     22  N 

LEVEE  LOUNGERS 

1118.  DEVL  AFRAID   0  MUSIC/WHITE  GHOST     PE    1 48 1 8  N- 
( ABOVE  HAS  SMALL  CRK) 

MEADE  LUX  LEWIS 

1119.  BEAR  CAT   6RAWL/    SHOUT  4  JOY  CO   35961  N 

1120.  MR.   FREDDIE  BLS/    IN  MOOD  4  LUV       BRE02I76  N 

TED  LEWIS 

1  1 2 1 .LSW I SADA  BLS/  I  LUV  U  (LAM  CRK)  CO  |9|6  V 
II22.FRANKIE   8.  JOHNNY/  WHH  WAH  CO      1017  N 

1123. IF   U  C  SALLY/  WISHFUL  &  BL(LAMCRK£0       844  E+ 
II24.WHR'0   YU   GT  THSE  EYES/WHY    I   LUV   U  CO  667  E 
I  1 25. MAYBE  WHO  KNOWS/WLKIN  ARND    IN  DRM  CO    1854  V+ 
I  126.1    MORE   TIME/  HO  HUM  CO     2452  N— 

II27.CNT  GET  OV  U/4  MY  SWTHRT  CO     754  E- 

I  1 28. BABY  SMILES  AT   ME/RSE  OF  WASH.   SQ.   C02908  E- 
1129. SHE'S  EVRYBDY'S  SWTHRT/  SAN 
I  I  30. ANGRY/  ARABELLA 

I  1 31. THT   CERTN   PRTY/DONT    WAKE  ME  UP 
I  132. KING  4  A  DAY/  MNL1GHT  MADNESS 

1133.   SOME   THESE  DAYS/   AUNT   HAGARS  BLS  CO  3|69  N 
I  134. SAN/   AUNT  HAGAR'S  BLS 
I  I  35. THROUGH/  LONELY  TROUBADOUR 
1I36.LIMEHSE  BLS/  ROSES  OF  PICAROY 
I  137. GLAD  RAG  DOLL/  WHN  CURTAIN  DWN 
I  138. SHE'S  FUNNY  THT  WAY/WEAR  HAT 

VIC  LEWIS 

I  I  39. I ND I  ANA/   UGLY  CHILD 
I ' 40. PRINCE  OF   WSILS/SINGIN  BLS 

LIBERTY  OANCE  ORCH. 


II4I.BABY    IN  LUV/    LRN  2  SMILE(CRK) 

BEATRICE  L I LL IE 
I  142. GUTTER    SONG/   MARVELOUS  PARTY 

LITTLE  RAMBLERS 
I  143. PALY    IT  RED/oWAMP  BLS 
I  1 44.EVRYTH I NG  OKY  DOKY/uUVLY  LIZA 
(ABOVE  HAS    I"   CRK ) 

1145.  WN0ER   WHTS  BECME    JOE/HOT  HENRY 

1146.  TENDER    IS  NITE/RED  SAILS  SUN6ET 

THE  LION/THE  ATILLA 
I  147. NETTY  NETTY/  ABDICATION 

LIONS  QUARTET 
I  148. SWT  HENEV I EVE/HW  CAN    I   LUV  THEE 
II49.HW   CAN    I   LVE  THEE/    SWT  GENEVIEVE 

PAUL  LITTLE 

I  150. COTTAGE  4  SALE/LAZY  LOUISIANA  MN  AMER . PA 34077N 
CRIPPLE  CLARENCE  LOFTON 

1151.  T0RE   YR   PLAYHSE  DWN/BRWN  SKIN   GAL  B1LT1042N 

1152.  TRE   PLAYHSE  DWN/BRWN  8KIN    GALS       ME  61166  E 
(ahOVE   HAS  CRK) 

I  I  53. IN  DE  MORN  IN/   EARLY  BLS  SESJ I  DO>j6N- 

ELLA  LOGAN 

II54.CIELIT0  L  I  NDO/f'H  I L  FLUTER'S  BALL  BR     8300  N- 

I  1 55. WHOLE  WRLD   OVR/LUCK  ABOOT  HOOSE  BR     8364  V+ 

I  1 56. BILL/   HUT   6UT   SONO  CO  36(73  N 

II57.8PANRD  BLIGHTED  LIFE/YIDDISH  MOM  CO  36373  N 

llSB.O'NITE  MY  O'FUL/WAIKIKI  CO   35243  N- 


CO 

122 

V+ 

CO 

4l6 

V 

CO 

531 

E- 

CO 

1485 

N 

CO 

3169 

N 

CO 

2113 

V— 

CO 

1957  M 

CO 

1789  N 

CO 

1709 

M 

CO 

1656 

M 

paE 

2960 

N 

rAE 

2975 

N 

RE 

9111 

N— 

LIB 

252 

N 

CO 

1 103 

N 

BB 

6144 

E 

CO 

679 

E 

BB 

6131 

N— 

DE 

17297 

N 

CO 

1597  N 

CO 

1597 

N 

E 


0592  V 
1847  r 


183. YR   LIPS  MET   MINE/SIMPLY  DELISH 
I84.8ELVE  ME,    I   LUV  U/PERF.  SONG 

185.  BIG  CITY   BLS/WLK IN  W  SUS 1 E( L.GOLO )VLT I  920 

186.  CNT   B  BOTH  RED  W  ME/WHT  DO   I    CARE   PE    15274  E 
I 97.CNT   B  BOTHRED  W  ME/W  0  U 
188. CNT  B  BOTHERED  W  ME/WITHOUT  U 

ED  LOYD 

|89.P»R   OF  BL  EYES/   FEEL  U  NR  ME 

190.  GT  EYES  ON  U/JST   LIT  CLOSER 

191.  WLDN'T    IT  B   W'FUL/I   MAY   B  WRNG 

192.  RO  RO  ROLLIN  ALNG/I'M  NEED  I N  U 

LUMBERJACKS 

1  93. BL  LIT  U/  FW  DWN  GO  B00m( B.HAR I NG )  RO  845  E. 
194. FW  DWN  GO  BOOM/  BL   LIT  U  CA  9041  V 

JIMMIE  LUNCEFORD 
I95.3AREFT   BLS/  ROCK   I T  4  ME  CO  35850  M* 

1 96 .  CHEAT  I N   ON  ME/TAINT  WHT   U  DO  OK  4582 

197.  PUT    IT   AWY/UPTWN  BLS  VO  5362 

1 98.  CHEAT  IN  ON  ME/   TAINT  WHT   U  00         VO  4582 

199.  CHEAT  IN  ON  ME  VO  4582 

200.  BL  BLAZES/  BA  BY  PLSE  CME  HME  (  I  "CRK)VO  4667  N 

201.  MEL.  BABY/  RIVER   ST.   MARIE  DE      1808  Ev 

202.  MEL  BABY/  BY  RIVER  ST.  MARIE  DE  1 808  l> 
203.4  DANCERS  ONLY/   COQUETTE  DE      1 340  V 

204.  ROSE  ROOM/   MOOD    INDIGO  DE      131  BJ 

205.  UNS0PH   SUE/    SOPH  LADY  DE        129  E 

206.  WLKING  THR  HVN  W  U/   MARGIE  OE  25016  K 

207.  BEST   GAL  TRNED  ME  DWN/BLCK  4  TAN   DE       453  N 

208.  MY  BL  HVN/   STMP    IT  OFF  DE       712  E 

CLAUDE  LUTER  

209.  WILD  C/.T   BLS/   ORY'S  CREOLE   TROMB  RAM     4  n| 

210.  TIGER  RAG/  SPORT  MODEL  MAMA  RAM  5  I*. 
2II.S0.   SFR I  CAN  BLS/   PANAMA  RAG  CI      1044  H 

FRANK  LUTHER 

2  1 2. MEDLEY   GEO.   COHAN   HITS  DE      1886  B 

JIMMY  LYTELL 

2  I  3. SUGAR  /   HEADIN  4  HARLEM  t-E    14898  Kj 

HUMPHREY  LYTTLETON 
2J4.SUN0A!    MORN/    GET   OUT  0  HERE  RAM      II  Nil 

215.  H0PFR0G/   SNAKE  R AG ( y   RIM  CHIP)     Hn  E  3286B  II 

BIG  MACEO 

216.  WINTER    TIME   BLS/CHIC.  BRKDWN  BB  340743 

217.  WINTER  TIME  BLS/  CHIC.  BRKDWN  BB340743  I  |l 
2  1 8. DETROIT    JMP/   CME   ON  HOME  VI  202I73T1! 

MAC  KEY 'S  GANG  

2|9. CHARLEY  MY   BOY/TK  ADV.   OF  ME  JMP   10  j| 

JOHN  MAO  POX 

20.ALA.    JUBILEE/  MEMPHIS  BLS  DOT    1023  j| 

THE  MADHATTERS 
22I.LITTLE  NELL/   WAS    IT  BB     5234  N 
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EMRIC  MAOR I GUERA 

2. NO  NO  NO/  BRAZIL 

SHERRY  MA GEE 

3. SATANIC  BLS/   BLU'UN   THE  BLS 
4.SHKE    IT  4  BRK   IT/TIN  ROOF  BLS 
GUY  MAIER 
.MINUET    IN  DMAJ/SONAT    IN  CMAJ 

(above  is  lr-  6  tunes  in  all ) 

majestic  dance  orch. 
6. one  of  thse  days/  pr  lit  me 

JEaN  malin 
7.wht's  mattr  w  me/rathr  b  spanish 

AUNT  MANDY  *S  CHILLUN 
B.ADAM  4  EVE    IN  GARDEN   PT    I  /   PT  2. 

WINGY  MA  NONE 


VI  tT702  E- 

DECaT  5|9N 
DECAT  51  IN 

B»     1001  N- 

i-E  14391  V+ 
CO    2812  N 
CO  14508  N 


9.ISNT  THR   LIT  LUV/   THT'S  A   PLENTY  DECAT  5|0N 

lO.EVRYTHNG  U  SAID,   TRU/FUN  0  OF   LIFE  BB   7|97  E— 

U.SHaME  ABT  MAMIE/RHY  ON  RIVER  8B    10844  E+ 

I2.HESITATI0N  BLS/    olNG  ME  SWNG  SNG  BB     6394  N/E 

I3.IF  I  CLD  B  W  U/  TIN  ROOF  BLS  aRA   |45  V+ 

14.  PAPER  DOLL/BESAME  MUCHO  CP     347  N 

15.  JST    I   GIRL/   SHE'S  CRY  IN  4  ME  OK  4|569  E+ 

16.  JST   I    GIRL/   CRY  IN  4  ME  DECaT  509N 

17.  R0YAL  GARDN  BLS/  ZERO  HJCa     78  N 
MANTOVANI  4  ORCH. 

18.  LUV  MKES  WRLD  GO/   GREENSLEEVES  LON    I  1 7|  N- 

19.  WAY  2  STARS/PRELUDE  2  STARS  LON  272  N 

PAUL  MARES 

W.LND  OF  DRMS/  NAGASAKI  CO  35880  N- 

H  .REINCARNATI  ON/LND  OF   DRMS  DECAT  503N 
MARKEL'S  SOCIETY  FAVORITES 

12.  IF 


CNT  HVE  U/MEL  BABY(IND.   F  IVE  )D0     4104  V 
GERALD  MARKS  4  ORCH. 
*3. TOGETHER/  W  0  U  SWTHRT  CO      1343  N- 

DOD  MARMAROSa 
''1*4. TRADE  WINDS/  BOPMAT  1  SM  DIaL  752  N 

JOE  MARSALA 

3K5. MIGHTY  LIKE  BLS/    HOT   STRNG  BEANS       VO     4|68  N- 

ShRA  MARTIN  RARE,  W.  KING  OLIVER 

MINIMUM  BIO  jlO.UO 


*6.0E»TH  STING  ME   BLS/M I STREAT I N  MAN  BLS   PA  1 284 IN— 

ALBERT  MASON'S  ORCH. 
•7.SANT I  AGO/SONG  OF  DAWN  AMER   KM  34U62N 

BILLY  MASON 


48.  IF  U  KNW   SUSIE/DONT  B  ANGRY 
MaSON-0 IXON  ORCH. 


DEE  5564  E+ 


1861  E+ 


♦9.ALABAMMY  SNOW/  WHT  A  DAY 

EDDIE  MAYEHOFF 
50. REVENGE/OTIS  ELEVATOR   SHOES  CR        129  E 

5I.SHLDNT  HAPPN  2  DOG/BUS  I C  SCHL  RECITL  CR    1 3 ■  E 

Mayflower  dance  orch. 


52.  YRS/HW  CLD  RED  RIDING  HOOD 
ED  MC  CONNELL 

53.  EDLER   JACKSON'S  SERMON   PT    1/   PT  2 
CLYDE  MCCOY 

54.  WAH  WAH  LAMENT/NOBOY'S  SWTHRT 
55.SME  OF  THSE  DAYS/COOL  OF  NIGHT 
56. SUGAR  BLS/  READ  IN  WRIT  IN  RHY 

ij57.BL  SUGAR/  ROSEUND  STMP 
:|25S.G00NA    GOO/WHN  YR  SMILING 

ARTHUR  MC  CULLOUGH 
y|59.WHN  MOTH  SMILD  AT  ME/WRCK  OF   AIR  L I NR  0K4|490N 
HOWARD  MC  GHEE  SEXTET   

1010  N 
101  I  N 

IU27  N 
1020  N 
1005  N/E 


HE  14725  E-t- 


2808  N- 
2801  N 
2389  E 
833  El- 
I  1 09  V+ 


'60. UP   IN  DODO'S  RM/HI   WIND    IN  H'WOOD  DL 

•6  I .D I AL«TED   PUPILS/MIONTE  AT  MINTONS  DL 

I62.OOR0THY/  NIGHT  MIST  DL 

:63. THERMODYNAMICS/   NOCTURNE  DL 

!64.TRMPT  AT   TEMPO/OIGGIN  4  OIZ  DL 

ROSY  MCHARGUE  

-65.CALLD    IT   OIXILND/ORIG,   DIX.    I   STP  JMP    13  N 

t66,WHT's  BECME  OF   JOE/SWT  WOMAN  JMh  28  N/ 

I  HAL  MC I NTYRE  

Jf67.THRW  KISS    IN  OCEAN/DAISY  MAY  VI   27872  N 
:lt!68,HW  DO   |   KNW    ITS  REAL/COMMANOO  'S  SER  VI27796  N- 
I            MARION  MCKAY  f  ORCH. 

!69. MAYBE  YR  LONELY/  MY  SWEETIE  I:  ME  GE     3063  V+ 
MCKENZIE  !,  COUPON'S  CHICAGOANS 

ipO.NOB^Y'S  SWTHRT/   ST   JAMES    INF.  HAE  643  N 

"7|. SUGAR/   LIZA  PSE  ^379  N- 
RED  MCKENZIE 

72. LET'S  SrflNG    IT/MURDER    IN  MNLITE  DE       507  N- 

!73.GA.   R0CK1N  CHAIR/  WLDN'T    I    B  WNDER  DE       609  N 
RAY  MCKINLEY  _ 

CH       1 3 1  V 


!74.BIG  BOY/   HRD  HRTED  HAN 


1275, 
1276, 
1277, 
1278, 
1279, 
1280, 

1281, 

1282, 

1283. 

1284. 

1285. 
1286. 

1287, 

1288. 

1289. 

1290. 

1291/ 

1292. 

1293. 

1294. 

!295. 
1296, 

1297, 
!298, 

1293. 
1300, 
1 301, 
1 302, 
1303, 

1304, 

1305. 
1306, 

1307, 
1308, 

1309. 
1310. 
13)  I, 

1312, 

1 3 1  3, 

1 314, 

1 3 1  5, 
1 316. 
1317, 

1318, 
1319, 

1320, 

1 32 1 

1322, 

1323, 


MCKINNEY'S  COTTON  PICKERS 
WNT  LIT   GIRL/   CLD  B  W  U    I   HR  2NITE  BB59U5  E 
MISS  A  LIT  MISS/  AFT  ALL  YR  ALL     VI   23024  E+ 
SECRET    PASSION/   LONSOME  OLD  TWN 
SECRET   PASSION/LNESME   OLD  TWN 
BEEOLE   UM  BUM/    SELLIN  THT  STUFF 
SAVE    IT   PRTTY  MAMA/FND   NEW  BABY 

CONNIE  MCLEAN  ORCH. 
HW  CN  U   FACE  ME/  BREEZE  RAY  BREEZE  BB  6485N- 

MAR IAN  MCPARTLAND 

6  TUNES-  LP  TEST-  SAV  |5'J2|N 

JaY  MCSHANN 


vi  22628  N 

VI  22628  N- 

VI  38052  N 

VI  38061  N- 


BABY  HRT  BLS/  CRY  I N  WONT  MKE  ME     DE     8623  E- 

JACK  MC  VEA 
RICHRD   GTS  HITCHD/KEY'S    IN  MAILOX  8",W  828  N 

FLAMINGO  MELOD IANS 
SONG  OF   DAWN/ SAN  T I  AGO ( A  o  MASON   OR JaMER PA3406^N 
BHLD  l/FOLLOWIN  U  (CYRIL  MERR IVALE )AMERPA34020N 

MIAMI  MELOD ISTS 
HD  U   ,LST  U,   FND  U/RATH   B   GRL    IN  ARMS  PEI4638N- 

MELODY  SHEIKS 
STEPPIN    IN  SOCIETY/FLORIDA  OK  40387  N- 

FRA"K  MELROSE 


BR  80O3I  N- 


, JELLY   ROLL  STMP/PASS  THE  JUG 

MEMPHIS  FIVE  

,LOTS   0  MAMA/MINDIN  MY  BIZ(|"CRK)   EM    10725  V 

MEMPH IS  JUG  BAND 
JAZZBO   STMP/RUKUS   JUICE  4  CHITTLIN  BILTIlOIN 

JOHNNY  MERCER 
.TUSCALOOSA   BUS/TAILGATE  RAMBLE        CP    15285  N 

SONIA  MEROFF  /  BETH  C HALL  IS 
NO   LND  LIKE   DIXILND/GORGEOUS  OK  40899  I, 

B ILLY  MERR IN 

PARADISE/  MY  MAMMY  DE      |0|7  N- 

CYRIL  MERR  IVALE  'S  ORCH.,  

I'M  FOLLOW  IN   U/   SHOULD    |  AVER   PA  34020N 

SONG  W  0  A  I.AMIT/'WOH  IN  BLS   FRM  SOUL  AM.PA34088N 
MERRY  MACS 

MONEY  ON  MN  2N I TE/8UMPY  RD  2  LUV  DE  IS69  E 
BEAT  IN   RND  MaLJRRY  BUSH/POP  US  I'FASEL  DE  I968E/V+ 

MEZZ  ME2ZR0W 

COMIN  ON  W  COME  ON  PT  1/  PT  2  BB  1.1085  E 
NONE  MY  JELLY  ROLL/E.lyBY  LJV  BABY  BBI0090E/V 

SENDIN  VIPERS/   APOL'GIES  BB    10250  N- 

BLS    IN  DI4GUISE/H0W    I    FEEL  2DAY  V|   25636  E 

OLD   FASH .  LUV/    35TH   4  CALUMET  HMV   8408  N 

MIDWAY  DANCE  ORCH . 

LOT'S   0  MAMA /  BLCK   SHEEP  BLS  CO   8 1  3  1 2  N 

LIZZIE  MILES 

COTTON  BELT  BLS/  MIDNITE  BLS  VI    |9|24  E 

ALL  RITE  DADDY/KP  KNOCKIN  NO. 2       VO  05165  E/G 

EDO  IE  MILLER 

AIN'T   M I SBEHA V  I N/ PEG  0  MY  HRT  JMP     9  N 

YR    IN   LUV   W  EVRYONE/SHE 'S  EASTER   LIL  RA90088V 

GLENN  MILLER 
AT  LST/   SER    IN  BL  AIR   SHT  ACETAE  DUB  N 

RHAP  IN  8L/  ALNG  SANTA  FE  TRAIL  VI20-I529E 
.DNT  WAKE  UP  MY  HRT/ WHY 'D  MKE  ME     BILT    1048  N 

JOHNNY  MILLER'S  NEW  ORLEANS  FROLICKERS 
,D | PPERMTH  BLS/  PANAMA 

RAY  MILLER 
.AOORIN  U/OOODLE  DOO  DOO  (|"CRK) 

MILLS  BLUE  RHYTHM  BAND 
SWING  IN    IN   E  FLT/AFR I  CAN  LULL 

MILLS  BROTHERS 
big  boy  bls/  dedicated  2  u 
paper  ooll/  I'll  b  around 
u  rascal  u/  baby  plse  cme  hme 

irv ing  m ills 
wht  a  nite/wnd     whta  gal  doing 
harvey/mrch  of*  hoodlums 

MILLS  MERRY  MAKERS/  FRANK  KEYES 
HONEY/   GT  BLS  WHN    IT    RAI  NS 

MISSOURI  JAZZ  BAND  

LILY  LOU/  MY  MAN 
MISSISSIPPI  SHEIKS 


HJCA  86  N 
BR    2724  E 


CO 

3038 

N 

DE 

1  |48 

E/V 

DE 

13318 

N— 

BR 

6225 

EH- 

BR 

4998 

E+ 

BR 

4559 

N 

0R8H. 

HE 

18142 

V 

BA 

6267 

V 

i  OK 

8834 

N— 

MODERMA IRES 


JUTE  BOX  SAT •  N I TE/SALUT  2  G.MILLER  C036992N 
MIFF  MOLE'S  MOLERS 

1324.  HOT  TIME    IN   OLD   TWN/DRKTWN  STR.BLL  0K4O784N 

1325.  FEELIN  NO   PAIN/IMAGINATION  OK  40890  N- 

1326.  B I RM INGHAM  BERTHA/MOAN  I N  LO  OK  4|273  V 

1327.  NAVY  BLS/LUCKY  LIT  DEVIL  OK  4|37|  E/V 


8094  E- 
81  18  N 


CEN  401  IN 
CEN  4010  N 


TOOTS  MONDELLJ 

1 328.  LET  ME  DAY  DRM/LUV  U   JST  B 'SE 

1329.  L0UISIANA/ST  LOUIS  GAL 

LITTLE  BROTHER  MONTGOMERY 

1 330.  NO  SPEC.  RI0ER/V1CKSBURG  BLS 
I  33 1. SWING  IN  W  LEE/  WOMAN   THT    I  LUV 

ART  MOONEY 

1332. SEEMS  LIKE   OLD   T I MES/WRK I N   ON  RALRD  VOG713E 
BILL  MOORE  4  BAND 

1333.  BUBBLE/   SWINGIN  4  PAPPY  SAV     662  N/E 

BYRD  MOORE  4  HOT  SHOTS 

1334.  CARELESS  LUV/    3  MEN  WNT  HUNT  I N        CO    15496  N 

MONETTE  MOORE 
1335.2   OLD   MA  IDS    IN  BED/RHY  4  SALE  DE     7|6I  N/E 

MORAN  4  MACK 
1336.  2  BLCK  CROWS   PT    1/   PT  2 
1337.2  BLCK   CROWS   PT   3/  PT  4 
1338.2  BLCK  CROWS   PT   5/   PT  6 

CHAUNCEY  MOREHOUSE 

1 339.  BLS    IN  B   FLAT/    ON   THE  ALAMO 

HELEN  MORGAN 

1 340.  CANT  HLP  LOVIN  DAT  MN/  BILL 

RUSS  MORGAN  (wlNGY) 
I34I.SLIPH0RN   SAM/    PHANTOM  FANTASY 

ELLA  MAE  MORSE 
I342.MILKMN  KP  BOT   QU IET/TESS 1 TRCHSNG  CP      151  E 
1343. SHOO   SHOO  BABY/NO  LUV  NO  NOTHIN     CP      143  V+ 

LEE  MORSE 


935  N 
1094  N 
I  198  N 


VR       608  N-/E 
VI  2|238  N- 
co    3067  E 


1 344, UNEMPLOYED   SWTHRT/IT'S   THE  GIRL 
I 345.SME8DY   SAID/  HATE  2   SAY   G 'BYE 

JELLY  ROLL  MORTON 
1346. lit  Lawrence/  ponchartrain 

1347.  ga.  swing/  k.c.  stmps 

1348.  d0nt  lve  me  hr/ball  the  jack 

1349.  hi  society/  tht  i  hrd  b.  bolden 

1350.  someone  wld  only  luv  me/oil  well  tem    525  n 

1351.  creepy  feel in/f inger  buster         jm    |2  n- 
( above  on  original  white  label) 

|35^.muddy  water  bls/  big  fat  ham 

1353.  gamblin  jack/crazy  chords 

1 354.  swt  peter/  jersey  joe 

1 355.  gran pa  1 s  spells/stradforo  hunch  bilt  i035n 
i  356 .pearls/beale  st.  bls  bilt  i077n 

1357.  shrevep0rt  stmp/stratford  hunch    bilt  iu73n 

1 358.  pearls/  king  porter  stmp  br  80067  n 
|359.s»thrt  0  mine/fat  meat  4  grns  br  80u68  n 
1360. mich  water  bls/  naked  dnce 
136  i. mamie's  bls/  or  i g.  rags 
i  362. swt  substitute/panama 
1363. shake  it/  if  u  knew 
i  364. shoe  shiner's  orag/boogaboo 

1 365.  soogab0o/shoe  shiners  drag 
(above  MAROON  WAX ) 

1 366.  BILLY  GOAT   STMP/   HYENA  STMP 
I367.SME  DAY   SWTHRT/   LONDON  BLS 

1 368.  EACH  DAY/   STROKIN  AWAY 

1369.  JERSEY   JOE/SWT  PETER 

1370.  U   NEED   SME  LOVIN/  HAM   4  EGGS 

1371.  LOAD  OF   COAL/MISSISSIPPI    MILDRED   HJCA  35 

LILLIAN  MORTON 


CO  2497  E 
CO  1063  V+ 

VI  40-0I2IN- 

BB  5109  N/E 
BB  10450  E+ 
B8    10434  E/V 


CEN  3004N 
BILT  I074N 
BILT  I06IN 


GEN  4002  N- 
GEN  4001  E+ 
GEN    1703  N 
GEN    1707  N- 
HJCA  50  N 
HJCA  50  N 

HJCA    II  N 

HJCA     4  N 

HJCA   33  N 

HJCA  34  N 

HJCA  52  N 


1372.  THT'S  MY  MAMMY/WHN    I    LST  U 

TOMMY  MORTON'S  GRANGERS 

1373.  KISS0  BLS  G'BYE/BROKN  HRTED 

SNUB  MOSELY'S  BAND 

1 374.  BLS   AT  HI    NOON/   BETwN  OEV   4  DP  C 
1375. SWINGIN  W  MOSE/    MAN  W  FUNNY  HRN 

BENN  IE  MQTEN 

1 376.  HRD   2  LAFF   OR   SMILE/HOT  TWN 

1377.  RITE   TITE/    THT  CERTN  MOTION 
(ABOVE   HAS  RIM  CHIP) 

1378.  MOTEN   STMP/    BL   GUITAR  STMP 
SPUD  MURPHY 

1379.  DNCING   W  DEBUTANTE/ECSTACY 

1 380.  DNCE  OF   DO  INKS/   BOOLY   JA  JA 

1 38 1.  JST  A    PHRASE/HOLD    OUT  4  LUV 
l38i?.BLME    IT  ON  LST  AFFR/8LME  WEATHER   BB    |0|6|  N— 

BILLY  MURRAY 

1383. OWN  BY   O-H-I-O/MAR IMBA  VI    18723  N- 

1384. ROLL  EM  GIRLS/  OWN  BY  WINEGAR  WRKS  V I  1 9838E 
1385.10  LIT   F INGRS/FRNCES  DNCES  W  ME     VI    |8830  E 

1386.  C   GG  FRM   FIJI/I    HORSE   TWN  BIG  ENUF   VI  I87I2N- 

1387.  T0NY  GS  OV  TOP/   MR.   ZIP  ZIP  ZIP     VI    19510  N- 

MUSICAL  STEVEDORES 

1 388.  HAPPY  RHY/    HONEYCOMB   H„RM0Ny(lM  CRK )C0 |44u6n— 


OK  41053  N 
HE  14730  E- 

DE  86I4E+ 

DE    7728  V 

BB     6431  N 

VI  38104  E 

VI  20955  E 

DE  2109  N- 
BB  10539  N/E 
BB    1 0 1  57  N— 


30 


50c  minimum  bid 


HARRY  K.  CRAWFORD 

sox  35,    c/o  The  Recoro  Changer 

4i8  w.  49th  St.  New  york  19,  n.y. 

SEE   PAGE    I    OF  AO,    FOR  INSTRUCTIONS 


50c  minimum  I' 


PHIL  NAPOLEON 
.SENSATION  RAG/   SO.RAMPRT  ST.PAROE  SW  7511  N- 

NASHVILLE  JAZZERS 
,ST  LOUIS  BLS/JA  OA   BLS    (|"CRK)       VD     5CC  E 
,ST  LOUIS  BLS/ HOLD  ER  DEACON  ML0"FG|02N 

OLIVER  NAYLOR 


JST  VAG8NP  LUVR/EVANGEL  I  NE     AMER  .CD  41247  N 
EVANGELINE/JST  VAG.   LOVER        AMER.OD   41247  N 
EVANGELINE/  JST  VAG.  LUVER      AMER.OD   41247  N- 
ARNETT  NELSON  &  HIS  HOT  4 
395..CH  RED /  U  WAITED  2  LONG  ME  6I26S  N 

DAVE  NELSON 

396. A  INT  GT   NOBDY/WHN  DAY    IS  ONE  VI    2Z639  N- 

397.1   A I  NT  GT  NOBDY/SME  THSE  DAYS         BB     5U^9  E 
OzZIE  NELSON 

398.  MAKE  8ELVE  DNCELA ND/LOOKIN  4  A   GUY  BBI0666E+ 

ROMEO  NELSON/  SPECKLED  RED 

399.  HEAD  RAG  HOHy   WILKINS   ST.   STMP       BR   80021  E 

NEW  FRIENDS  OF  RHYTHM 

400.  MCOD    IN  QUEST/HVY  TRFFIC   ON  CANAL  V  I    26647  N 

ROY  NEWMAN 

401.  GARBAGE  MAN  RLS/   TIN  ROOF  BLS         VO  02994  N- 

RUBY  NEWMAN 

402. SMALL   TWN  GRL/ S I N  2  TELL  LIE  VI    ^5327  E+ 

4C3.DRTWN  STRUT  BALL/ JST  WILD  A8T  HARRY  DE2305E 
FRANK  IE  NEWTON 


VO    54|0  N 


688  N- 
I  158  N 


404.  VAMP/   PARALLEL  FIFTHS 

NEW  ORLEANS  OWLS 

405.  TAMPEK0E/WES T  END  ROMP 

406.  PACCAD ILLY/   MEAT   ON  T«BLE 

NEW  ORLEANS  RHYTHM  KINGS 

407.  BABY  BROWN/   NO  LUVRS  ALLOWED  DE     401  E 

408.  ANGRY  ACETATE'  DUB  E 

NEW  ORLEANS  SEVEN  ORCH. 

409.  EASY  RIDER/    HOW  LNG  HOW  LNG  EL     5232  E+ 
(ABOVE  HAS  RIM  CHP  NOT    INTO   GROOVES ) 

BEW  ORLEANS  STOMPERS 

410.  GA.   BO  80/   ALABAMA  SHFFLE  HX       4  N 

NEW  SYNCO  JAZZ  BAND 


SMEBDY'S  WRONG /    HSE   OF  DAVID   6LS   PE    14178  E 
BLCK  SHEEP  BLS/U  SUN  OF  OUN  HE    |4|79  E/V 

BOSIE'S  S I STER/CH | NKY  BUTTERFLY     PE    14582  E 
SMEBDY'S  WRNG/HSE  OF  DAVID  BLS        PAT  C2I075E 
JAZZ  BND  6ALL/T0REA0R  HUMORESQUE  PATF22IZ2N 

NEW  YORK  SYNC OPA TORS 
COBBLESTONES/   MARY  OK  40965  N 

DAWNING/    JST  A  MELODY  OK  40885  N 

DREAMING  OF  THE  DAY/ SWT   ORMS  OK  4||62  N 

ONE    |    LUV  LUVS  ME/NOW    I'M    IN  LUV  AMER .00 .4 1 264N 
WEOD  OF  BIRCS/BABY'S  BIPTH.PRTY     OK  4|472  N 
BABY'S  BIRTH   PRTY/WEDD  BLS 
(ABOVE   HAS  RIM  CHP  NO  GROOVES) 
RED  NICHOLS 


OK  4|472 


1422. ALICE  BL  GOWN/ PRTTY   GRL  LKE  MEL 

BR 

4456 

N 

I423.ALICE  BL  GOWN/FFETTY  GIRL 

BR 

4456 

N/E 

1424. PRTTY  GIRL  LIKE  MEL/ PR  BUTTRFLY 

BB 

10522 

V-h 

1425. SWT  SUE/CLARINET   MARM   (J"   RIM  CH  )BR 

6266 

E 

1426. KARL  TWIST/5  PENNIES 

VI 

21560 

N— 

|427.AFT  Y'VE  GNE/    JST  WILO  ABT  HARRY 

BR 

4839 

N 

I428.R0CKIN  CHAIR/HONEYS  LOVIN  ARMS 

BR 

6012 

E+ 

1429. THY  DIDNT  BEL  ME/SAY    IT  W  MUSIC 

BR 

4651 

E+ 

I430.DINAH/  INDIANA 

BR 

4373 

N- 

l'3l.CN  ALAMO/   CH1NATWN  MY  CHINATWN 

BR 

4363 

N/E 

(above  has  CRK) 

1432, ALLAH'S  HOLIDaY/ROSES   OF  PICAROY 

BR 

4286 

V 

1433. who  Cares/  rse  of  wash.  sq. 

BR 

4778 

N 

I'-34,NOBOY  KNOWS/  SMILES 

BR 

4790 

V 

l*35.hAUNTING  BLS/   YAAKA   HULA  HICKEY 

BR 

6234 

E+ 

|4"6.8RRY  MADE   U  CRY/EVRYBOY  LUVS  BABY  BR 

6461 

N— 

1437. SUGAR/   DINAH  LOU 

BR 

653* 

E+ 

1438. SLOW  4  EASY/WAITIN  *  EVEN  1 N  MAIL 

BR 

6767 

N— 

I439.M0AN  U  MOANRO/HW  CME  U  00  ME(cRK)BR 

6149 

N/E 

I440.SWT   SUE/  CLAR •  MARMALAOE 

BR 

6266 

N/E 

1441. MARGIE/  PANAMA 

BR 

3961 

E 

1442.1      NEV   KNEW/   ».HO'C   SORRY  NOW 

BR 

4243 

N 

1*43. MEANEST   KINO  OF  BLS/  HWANEF 

BR 

3834 

N- 

|444. PRTTY   GRL  LIKE   MEL//.L  1 CE  BL  GOWN 

BR 

6826 

V+ 

(AIIOVL   HAO    I"  CRK) 
445. ALLAH'S  HOLIDAY/  ROSES  Or  PICARD 
*46.R IMAGINAT ION/OR IG.   DIX.    |  6TP 
'•47, 6WT   OA.  8RWN/BY  8HALIMAR 
Mn.THT'n  NO  BAROAlN/   VaBHBOARO  BLB 
449,BU00Y'(1  HAD  I  TB,  OONEYRO  SHUFFLE 
4S0.0UQLC   CALL  RAO/  BACK  DCAT  6 
4M  .HURRICANE/ALA.   BTVP     ( CRK  ) 


'  BR 

6824 

E/V 

BR 

6823 

E/V 

BR 

6841 

N— 

BR 

3407 

V 

BR 

3477 

N— 

BR 

3490 

N 

BR 

3550 

e 

1452 
1453 
1454 
1455 
1 456 
I  '-57 
1458 
1459, 
1460, 

1461, 
I '-62, 

1463 
|4«4 

1465 
1466 
1467, 
1468, 
1469, 
I47u, 
1471, 
1472, 
1*73, 
1474, 

1475, 

1476, 
1477, 
1478, 

1479, 

l48u, 

1461 , 

1482, 

1483, 

1464, 

1485. 
I486. 


1489, 
1490, 
1491, 
1492, 
1493, 
1494, 
1495, 
1496, 
1497, 
1498, 
1 499, 
1500, 
1501, 
1502, 
1503, 
1504, 
1505, 
1507, 

1508, 
1509, 

1510, 
I5|  |, 
1 512. 
1513. 
I5|4, 
1515. 

1516, 
1517. 


RED  NICHOLS  (CON'T) 
I  Da/   FEELIN  NO  PAIN  BR     3625  E/V- 

NOBDY'S  SwTHRT/   AVALON  BR     3854  V- 

FIVE  PENNIES/   JAP.  SANDMAN  BR     3855  V 

»INT  GT  NOBODY/BIRM.   BRKDOWN  REX  25070N 

SMETIMES    I'M  HAPPY/HALLELUJAH         BR     4701  N- 
LOWLANO  BLS/BEA  T  ME  DADDY  OK     5676  E 

tht's  NO  BARGA IN/WASHBRD  BLS  VO   t5498  V 

.BUG  A  BOO/CORRINE  CORR I NA  BR     6058  E 

SWT  IE  WNT  AWAY/2 1    YEARS  BR     6241  E 

NICK  AND  CREOLE  SERENADERS 
SALEE  DAME/   MO   PAS   LFMME  CAS  CI      |0 1 8  N 

LES   OGNONS/  CREOLE   BLS  CI    |0|9  N 

GERTRUDE  NIESEN 
.YR  MINE  U/    TONY'S  WIFE 
HARL  ON  MY  Ml  MO/   SUPPER  TIME 

RAY  NOBLE 
OUGHT  2  C   SALLY/  WHO  BaLKS  IN 
•WHO  WALKS    IN  WHN    I   WLK  0 
OUGHT  2  C  SALLY/ON  A  STEAMER 
HVE  U  EV   BN  LONELY/LUV  TALES 
7  YRS  W  WRNG  WOMAN/ JEALOUSY 

STEAMER   COM  IN   OVR/OUGHT  2  C   SALLY  VI  24575V+ 
EX  PER  I MEN  T/ DR IFT I N   TIDE(i"RIM  CHH)VI?5006  E 
hARL  NOCTURNE/FRM   OAKLND  2  BURB .   CO  35708  N- 
MAD   ABT  THE  BOY  VI   26147  N- 

LUV   TALES/HVE  U  EV   BN  LONELY  VI   24278  V+ 

(ABOVE  HAS    I"  CRK) 

R8T  E.  LEE/W  ALL  MY  LUV  &  KISSES  VI   24128  E 
JIMMIE  NOONE  TRIO  


BILT    i  I  17  N 

BILT    I  I  1 8  N 

aSTER   955  N 

VI  24594  N- 

VI  24575  N- 

V|  24278  N 

VI  24388  v+ 


GT  MY  NUMBER   NW/MOODY  MEL  BB     8609  N/E 

,OIFF  TYPE  GUY/BLS  JMPEC  RABBIT  PAE  2303  N- 
SWT  LORRAINE/HELL    IN  MY  HRT  DE     7553  E/V 

NORFOLK  JAZZ  Q'JARTET 
SWING  THE   BLS/  TELL  THE  BROAD          DE     7333  E 

HA TR I C IAN  NORMAN 
F  LUCK  I N   GLDEN  HAR  P/FLW   GENTLY         VO     4547  V 

RED  NORVO 
WEEKEND  OF   PR  IV.   SEC/PLSE  B   KIND  BR 

NOVELTY  ORCH. 


N/V 
V|  22745  E 
VT     1 162  v+ 


JMP 


4  N 


,PUZZLE  RECRD/    I   &  2 

WILL  OAKLAND 
,GNE/LET'S   GRW  OLD  TOGETHER 

O'BRIENS  STATE  ST.  7 
,ROYAL  RESRVE  SLS /  CAROL • IN  MORN. 

AN ITA  O'DaY 

,  I    APOLOGIZE/  TK  AOV.   OF  ME  LON     964  N- 

iWHT   THIS   THING  CLLED  LUV/HI    HO       SIG  |5|62E 

OKEH  MELQD I ANS 
,MORN .   GLORIES  WAKE/  SHADY  TREE       OK  40905  N 
.SWTHRT  LANE/MY  ANGEL(BIL  HAYS  ORCH )ok4 I 074n 

KING  OLIVER 

ST    JAMES    INF/WHN   YR   SMILING  VI   22298  N- 

WHT  U  WNT  ME  2  DO/2  LATE  VI    38090  N/E 

LNG  DP  i  WIDE/   SPEAKEASY  BLS  CRL     26  N 

8   TUNES—  LP-  VOL   I  JOLLY  ROGER    1  E- 

A  I  NT  GONNA  TELL  NOBDY/W I LDMAN  ACETATE  OUB  V 
LONDON  CAFE  BLS/CAMP  MEETING  BLS  BILT  IU54N 
MULE  FACE   BLS/   BOOGIE  WOOGIE  BB     6778  E+ 

WORK  OX  BLS/  FRISCO  TRAIN  BLS  TEM  526  N 

KROOKED  BLS/   ALLIGATOR   HOP  CEN  3008  N- 

WRKING  MN  BLS/   RIVERSIDE  BLS  HJCA   7  N 

ROOM  RENT   BLS/  AINT  GON  TEL  NOBOY   HJCA    I  N 


63  N 
63  N 

37  N 

8  N 


,N.O,   STMP/CHAT.  STMP 
,N.O.   STMP/    CHaT.  STMP 
.BUDDY'S  HA3IT/  TEARS 
.SOBOIN  BLS/  SWT   LOVIN  MN 
,SWT  BABY  DOLL/   MABEL'S  DREAM 
,A I  NT  GONNa  TELL/ROOM  RENT  BLS 
,BL  BLOOD  BLS/  JET  BLCK  BLS 

GEORGE  OLSEN 
,SAM,    OLD   A CCRDN  MAN/HE'S  LST  WRD  VI    20425  N 
.BABY  OONT  MN  MAYBE  NOW/MEL  0  OF   SKY  VI2I452E 

ORIGINAL  DIXIELAND  JAZZ  BAND 
LIT  RED   BOOK/G'NIuHT   SWT  DREAMS     BB   7444  E 
PALESTEEN/  MARGIE 
iF IDGETY  FEET  (CRK) 
DANGEROUS   BLS/   ROYAL  GROEN  BLS 
OR.  OIXLND    I   STP/   PT  2. 
LAZY  DADDY/  FIDGETY  FEET 

OR IG INaL   IND IANa  F IVE 
STRUTTIN   JERRY/QRND   FEEL In(N.GLANTZ )ba  6023E 
INDIANA  SHUFFLE/COFFEE  POT  BLS       00     3901  N 
(adove  IS  BROWN  WAX,  W.  HR  crack) 
MEL  BABY/TOMORROW 'S  TOMMORROW        BA     7027  E/V 


HJCA 

HJCA 

HJCA 

HJCA 

HJCA  2  N 
BILT  1049  N 
BILT    1007  N 


VI    10717  E+ 
VI  25668  N- 
VI   18798  N- 
I LV    |  1 09  N 
VI    18564  E 


I  51 9, 

1520, 

1521, 
1522, 
1523. 
1524 
1525 
1526 
1527 
1528. 
1529, 
( 

1530 

1531. 

1532, 

1533, 

1534, 
1535, 
1536, 

1537, 


Ba 


INDIANA  FIVE  (  CON'T) 
LIGHT  HSE  BLS/NO  WNDEfi    I'M  HAP       BA     6028  V 
TIN   ROOF  BLS/  ST  LOUIS  GAL  HE    14200  V' 

ORIGINAL  MEMPHIS  FIVE 
MAYBE/   LOT'S  0  MAMMA 
DANCIN  DAN/   LOVEY  CME  BCK 
TEAS  I N  SgUEEXIN  MAN/SAD  NEW  BLS 
HOOT  IN   THE  HOOT 

ROSY   CHEEK/MY    IDEA   OF  HVH  (CRK> 
WHT  DO    I    CARE/   WISTFUL  4  BL 
TIN   ROOF  BLS/   GT  SNG  4  SALE 
WHO'S   SORRY  NOW 

KITTY/   WALKING  THRU  CLOVER 
ABOVE,  VERY  RARE  NICHOLS) 

JAZZ  ME  BLS/  ANYTHING  Z 

ORIGINAL  TUXEDO  JAZZ  ORCH. 
ORIG.   TUX.   RAG/    JAZZ  I  rj   BABIES  BLS 


: 


1322  Vi 

Ba  1292  E  t 

BA  1254  Ef 

Ca  481  Ei 

PE  14803  N- 

F€  14804  N  [ 

VI  19170  e/ 

VI  I9u52  Efl 

VO  15810  N-. 


BILT    1051  N 


CRS  8 
CRES  2 
rX  3 


I  717  n-t 


1539, 

1540, 
I  54  I , 
1542, 
1543, 
1544, 

1545, 

1546, 

1547, 

1548, 

1550, 

1551, 


TUX.   RAG/    JAZZIN  BABIES  BLS 

ORIG INAL  ZEN  I TH  BAND 
FIDGETY  FEET/   SHAKE  4  BREAK  IT 

KID  ORY'S  CREOLE  JAZZ  BA"D 
WEARY  BLS/  MAPLE  LEAF  RAG 
BLS  4  JIMMY/   GET  OUT  0  HR 
ORY'S  CROLE   TROMB/SOCI ETY  BLS 

WILL  OSBORNE 
BUZZY  M I  RANDY/   SINGlN    THE  BLS 

OSCAR'S  CHIC.  STOMPERS 
WNOER  WHO'S  BOOGIN  NW/NEW  RUBBING  DE   7 1 86  V 

FRED  OZARK'S  JUG  BLOWERS 
SAVANNAH/BRINGIN  HUE  BACOn{ 1 "CRK)kE    14282  E 

HOT  LIPS  PAGE 
LADY    IN  RED /   G  BABY  AIN'T    I    GD       CONT  6002E 
UNCLE   SAM  BLS/  PAGING  MR.   PAGE       SAV   520  E 
GD  OLD  BOSOM  HEAD/PULLIN  WHISKERS  DE   745l  E 
SOUTH/  LAFAYETTE  DE    18124  E 

FELL  IN  HI   &  HAHPY/AT  BECK  4  CALL  BB     7569  Ei 

CHARLIE  PALLOY  4  ORCH. 


.BROTH   CN  SPARE  D1ME/D0NT  MN  A   THNG  CR  3392E 

TONY  PARENT  I 'S  RAGT IMERS 
■GRACE  4  BEAUTY/    PRALINE  CI      1030  N 

T IMY  PARHAM 

,FAT  MAN  BLS   STMP/ WASHBOARD  WIGGLES   JAY    II  N 

CHARLIE  PARKER  4  MACK  WOOLBR IGHT  (BANJO) 
.TICKLISH  REUBEN/MN  WHO  WRTE  HME  SWT  CO  15236 

fASADENA  JAZZ  SOC IETY 

.BILL  BAILEY/   KING  PORTER  STMP    TOUR  2501  N 

(above,  VERY  RARE,  FEAT.  GEORGE  PROBERT,CLAF?" 
5ANT0  PECORa 
,NEV    KNEW  WHT   GAL  DO/MAGNOLIA  BLS  CO  36159  N 

PERFECT  DANCE  ORCH. 


1554, 
1555, 
1556, 
1557, 
1558, 

1559, 

1560 
1561 
1562 
1563 
1564 
1565, 
1566, 
1567, 
1568, 

1569, 

1570, 
1571, 
1572. 


•FLWER   FRM  80QUET/THY  ALL  LUV  U 

ISABELLE  PETR I  COLA 
.LOVY   CME  BCK/SMEBOY'S  WRONG 
JACK  PETTIS 
SPANISH  ORM/   DO  IN  NEW  LOW  OWN 

CHARLE  PIERCE 


(crk)FE|4367v 
VO  1 4  70E 
VI  2I559E- 
CO  35950  N 


NOBDY'S  SWTHRT/   SISTER  KATE 
KLANTAT ION  DANCE  ORCH. 

I'M  NOBDY's  baby/  all  by  MYSELF    EM  10398  v+ 
PLETCHER'S  ELI  PROM  TROTTERS 
,THT'S  WHR   YR  WRONG/LKE  2  DO  THNGS  QRS  I055E 

THE  POLECATS 
.HOLECAT   STRUT/    COTTON  TWN  CLMBAKE  2  N 

BEN  POLLACK 

,BEAT  OF  MY  HRT/WHT  U  OOIN  2NITE  DE  2005  N/ 
,RAIN  IN  MY  EYES/B  REMINDED  OF  ME  DE  |8|5  N 
ALICE  BL   GOWN/SWING  ON   FAMOUS  OR   DE     3526  N— 


BASHFUL  BABY 

MOON    GRINNIN  AT  ME/  DEFP  ELM 
FALL    IN  LUV  W  ME/SING  SONG  GRL 
THN  CME  DAWN/SENT.  BABY 
SWT  SHOW   GIRL/BUY  BUY  4  BABY 
SwT  SUE/SING.  SORROWS 
ALWYS    IN  ARMS/  SWTHRT  NEED   EACH  OTH  VI22IOIN,- 

HARRY  POMAR 
RAINY  DAYS/STILL  HVE  U    IN  ORMS       OK  4| I  I  I  N 

DANNY  POLO  '  SWING  STARS 


VI  22C74  V+; 
VR  504  E 
OR  2193  v+ 
VI  2 1 627  N  | 
VI  21743  N-. 
VI  2|4;7 


JAZZ  ME  BLS/ONLY   GRL    IN  WRLD  DEE66I5  V 

POLO   TKES   SOLO/MONEY  4   JAM  DEE  6578  N 

DNT  TRY   JIVE   ON  ME/   MOZELTON  OEE  6604  E 

BOB  POPE 

1 573.  GT  HOT   4   TRUCK/  SWAMP  FIRE  BB     6471  E 

1574.  ALL    I   ASK   OFU/PREACHIN  TRMPET  BLS  DE  8519  E/ 

MEL  POWELL 
I  575. MOOD  AT 


IILIGHT/WRLD  WAIT   SUNRISE  C0M544  N- i 


31 

uiklltlllti  Bin 

11  i  MINIMUM  BID 

HARRY  K.  CRAWFORD 

50c  MINIMUM  BID 

box  35,    c/o  The  record  Changer 

4|8  w.  49th  St.  New  yoRK 

N.V. 

SEE  PAGE    1    OF  AD,   FOR  INSTRUCTIONS 

~  j         TEDDY  POWELL 

FREDDIE  RICH  (CON'T) 

BOB  SCOBEY 

(     '6.LUV  U  BEST  OF  ALL/SER.  2  MA  ID 

BB 

1  1373 

E 

1 62 8. ONE  SONG/   W  SMILE   4  SONG 

DE 

1633  v+ 

I68I.BLS   NAUGHTY  SWTTIE/DO  U  KNW 

GT J   66  N 

Sam  pr ice 

1629.1'M  WISHING/WHISTLE  WHILE  WRK 

DE 

1 63 1  V- 

1 682. WANG  WANG  BLS/HW  CME  U  DO  ME 

RAG  1050 

N 

f.OH  Lrtl'DY  MAMA/  D  IRTY  DOZENS 

DE 

781  1 

N— 

RILEY-FARLEY 

CEC IL  SCOTT 

I.SwING  OUT    IN   GRVE/  CO*  COW  BLS 

DE 

7732 

N- 

I630.TRBLE   DON T  LIKE  MUS/H 1    HAT,  PICCOLO 

DE994  N- 

1683. LAWD  LAWD/IN  A  CURNER 

BB  8276 

N 

1          LO  'IS  PRIMA 

1631. MUS   GOS  RND   4  RND/CLAP  MY  HMOS 

DE 

3364  N- 

James  scott 

l.GET  TOGETHR  4  6WNG/STARS  KNOW 

BR 

7740 

N 

MIKE  RILEY 

1664. RAGTIME  ORIOLE/GRACE   4  BEAUTY 

CEN  4022 

N 

8  KJ.CNT  BELVE  YR    GNE/RHY   ON  RADIO 

vo 

3921 

N- 

1632. HATE  WAIT1N  RND/ALL  TME  W  BLS 

DE 

1263  E+ 

RAYMOND  SCOTT 

6  'll.AI  NT  NO  MNLIGHT/ROSALIE 

DE 

1618 

E+ 

ROANE  COUNTY  RAMUERS 

1685. MAGIC   GARDEN/   BASIE   GNE  2  WASH. 

SON  3008 

N 

'  '[       ROGER  PRYOR 

1633. FREE  A  LIT  BIRD/ JOHNS ON  CITY  RAG 

CO 

15498  N 

1686. HUCKLEBERRY  DUCK/   JST  A  GIGOLO 

CO  35363 

N 

'     2.MARCHE  SLAV/   WHISTLER  &  DOG 

vo 

Ad  56 

N 

GEORGE  ROARK 

SECOND  ZION  FOUR 

'  f         JACK  PURVIS  ORCH. 

I634.0LD   COON  DOG/A  1  NT   A   BIT  DRUNK 

CO 

15383  N 

I687.FL0WRY  BEDS  OF  EASY/PRASE   SHIN  IN 

ANGLS  C0I4495N 

"  MS.WHT'S  USE  CRYING 

HA 

TE6T 

N— 

JOSEPH  ROBECHAUX 

CHARLIE  SEGAR 

11  "4.MENTAL  STRAIN  DWN/SWTEST  MEL 

HA 

6783 

N/E 

1635. ST  NITE  FISH  FRY/FT.  SCUFFLE 

vo 

2796  E/V 

1688. CUBAN  VILLA   BLS/   SOTHRM  HOSP. 

DE  7027 

N 

KING  RADIO  4  THE  TIGER/  THE  LION 

LUCKY  ROBERTS 

BEN  SELV  IN 

!|    O.MLUNGTON/LIFE  OF  LION  (CRK) 

DE 

17279 

N 

I636.MUS  BOX  RAG/    MUSI    BOX  RAG 

CI 

1027  N 

l689.iLA.  BND/    |    CNT  REALIZE 

VO  14964 

N— 

5.  ITS  RHY  WE  WANT/    B 1 NG  CROSBY 

DE 

|74|5 

E+ 

DICK  ROBERTSON 

1690. CHARLIE     CADET/LIT  MARY  BROWN 

CO  2554 

E+ 

THE  RADIOLITES 

1 637. ALL  ALONE/  ROW  ROW  ROW 

DE 

3031  E/V 

1691. SONG  OF  FOOL/WHO'S  CLLIN  U  SWTHRT  CO  2345 

E+ 

'     7.SWT  LORRAINE/   IF   I   CNT  HVE  U 

CO 

1432 

E+ 

1 638. SEPT    IN   RAIN/LITTLE  BUCKAROO 

DE 

12 15  E/v 

I6S3.FASY  2  FALL    IN  LUV/   WHY  U  FRGTTN 

CO  2255 

E- 

THE  RAGPICKERS 

1639. CNT  STP  ME   FRM  DRM 1 N/BLOS •   ON  BWAY  DE  |4|5n/E- 

1693. TRY  2  FRGET/    DIDN'T   SAY  YEA 

CO  2562 

N 

'    fl.ENTERTS  INERS  RAG/  CATARACT  RAG 

CI 

1054 

N 

1640. WANTED/  WHN   POPPIES   BLM  AGAIN 

DE 

I|8|  E- 

BOYD  SENTER 

9.CRAWFISH  CRAWL/  LILLY  RAG 

CI 

1056 

N 

I64I.GT  ME    IN   PALM   HND/SHE  ME NT  2  KP 

IT  VS   81 I7E/V+ 

1694. SHINE/   DOIN  U  GOOD 

VI  2|9|2 

V 

U.NONSENSE  RAG/  REDHEAD  RAG 

CI 

1055 

N 

1642. HPPY  DAYS   HR   AGAN/MARDI  GRAS 

DE 

1  125  E 

1695. SMILES/    GIVE    IT  2  ME  RIGHT  WAY 

VI  23032 

V+ 

MA  RA iney 

I643.WEDDIN   RING  WaS  NEW/SMEONE  ELSE 

DE 

4129  V 

I696.BEALE   ST.   BLS/  COPENHAGEN 

VI  22303 

N 

I.BLS  WRLO   FORGOT   PT    1/   PT  2 

KM 

l-l 

E 

I644.WLD   U/  ROBINS   &  ROSES 

CH 

401 1  1  E 

1697,  SMILES/  NO  ONE 

BB  6957 

N- 

RAMPART  ST.  PARADERS 

1645. MR.   KR 1 NGLE/SMEBOY   TOLD   ME  LUVEO 

ME 

DE  2828E+ 

1 698. COPENHAGEN/  BEALE  ST.  BLS 

BB  6050 

E+ 

"J.NOBDY'S  BIZ/  FND  U    IN  SMEBY 'S  ARMS  MGM30576N 

SUGAR  CHILE  ROBINSON 

I699.PRICKLY   HEAT/CR 1 G.   CHINESE  BLS 

OK  4| 168 

N- 

AMaNDa  RANDOLPH 

1646. AFT  SCHOOL  BLS/  NUMBER'S  BOOGIE 

tp5770037N 

1700.  EN  1  ALE   BLS/SMEBDY'S  WRNG  - 

OK  41059  E/V 

3. SENT.  REASONS/HE  MAY  B   YR  MAN 

BB 

6617 

E+ 

W  ILLARD  ROBISON  ORCH. 

1701. CHRISTINE/  SMEDAT  SWTHRT 

OK  40819  N- 

FLOYD  RAY 

I647.BL  BABY/ 

PE 

14847  E 

SEXTETTE  FROM  HUNGER 

4.C0MIN  ON  W  BLS/  3  O'CLCK    IN  MORN 

VOE 

230 

E 

I648.0EW  DEW  DEWEY  DAY/   PT.  2 

PE 

I48J4  v+ 

1702. JIVE  4  JEEVES/RKR IVENATA              ACETATE  DUB 

N 

5, BLS  AT   NOON/   MY  LIT  DRM  GRL 

DE 

2923 

E 

1649. ROSY  CHEEKS/   MY    IDEA   OF  HVN 

HE 

14803  E/V+ 

1703. SANDY  STMP/  CAMPTOWN  RABES         ACETATE  DUB 

N 

6.JAMMIN  BLS/SIDE   SY  SIDE 

DE 

v;6i8 

N- 

GENE  RODEMICH'S  ORCH. 

TERRY  SHAND 

1          JOHNNIE  RAY 

1 650. HOME 'GA IN   BLS/  MARGIE 

BR 

2060  E 

1 704. SORRY  WE  SAID   G 'BYE/ JST    1  GRL 

DE  4242 

N- 

7.WHTE  OLD  THT  CRIED/  CRY 

OK 

6840 

E+ 

GILL  ROD  IN  VOC,  JACK  TEAGARDEN 

SHARKEY'S  DIXIELAND  BAND 

RAMONA 

1651. ST.   LOUIS   BLS/  BEALE  ST.   BLS(CRK)   CR   30|7  V 

I7U5.BCK  HME    IN    INDIANA/MISSOURI  WLTZ 

CI  3011 

N 

'>8.hRT  QUICKER   THN  EYES/2  GD  4  AVRGE  LIB  194 

N 

CHARLES  ROGERS 

I706.AL1CE  BL   GOWN/WRLD    IS  WAITIN  4  SUNRISE  CI30I2N 

CLARKE  RANDALL 

1652. BEE    IN   YR   B0UD01R/FUT   JST  PASSED 

CO 

2 1 83  E 

ART  SHAW 

i9.hR  CMES  PAPPY/DR  1  FT  1 N  TIDE 

BR 

7436 

N- 

ADRIAN  ROLL  INI 

I707.SAME  OLD   LINE/U  CN   TELL  FRM  DIXIE  VO     45|4  N 

CASPER  REARDON 

I653.DAVENPRT  BLS/   SMEBDY  LUVS  ME 

DE 

359  v+ 

1 708. ALL  ALONE/  B 'CSE    1    LUV  U 

voE  105 

N- 

lO.U'LL  HVE  2  SWING    IT/  SUMMERTIME 

LMS 

199 

E- 

1 654. SUGAR/    R 1 VERBOAT  SHUFFLE 

DE 

265  E 

I709.KEEPIN   SELF  4  U/   SPEC.  DEL.  STMP 

VI  26762 

N- 

RED  I,  BIG  TEN 

1655,   SAVAGE   SER/   SWT  MADNESS 

ME 

12829  N 

1710. IS    IT  TABOO/BEYND   BL  HORIZON 

VI  27641 

N- 

II. IF   U  HVNT  GT  GIPL/   AT  LKT    I'M  HAP  V 

23U33 

E 

1656. BEI    MIR   BIST  DU  SCHON/  BILL 

DE 

1638  N- 

1 7|  1 .AD  1  OS  MARQ.   L 1 ND/  FRENESI 

VI  26542 

E/V 

THE  RED  HEADS 

RONALD— FRANKAU 

I7I2.C0NT  FALL  ASLEEP/GLOOMY  SUNDAY 

VI  26563 

N 

>2.«VALON/NOBDY'S  SWTHRT  NOW 

HE 

15668 

E+ 

I657.LET'S  GO  WILD/   PREP  SCHOO  L 

HA 

|5|5  E+ 

1 71 3. BLUES  A   4  B 

Ha  1057 

E 

13. HANGOVER/  TAINT  COLD  (CRK) 

HE 

I460C 

N 

DAV ID  ROSE 

|7|4.JST  U  JST  ME/   SWT  LORRAINE 

HA  1014 

N 

4.TAINT  COLD/  HANGOVER  'RARE'fCRK) 

PaTFi 1396  E 

1658. SUNRISE   SER/   PENTHSE  SER. 

MGM  30I24E 

1 7|5.C0PENHAGEN/S0BB 1 N  BLS 

HA  1016 

N 

I5.TELL  ME  2NITE/LABEL  OBLITERATED) 

PE 

14764  V 

I659.MISIRL0U/  CALIF.  MELODIES 

MGM  30007E 

I7I6.ANNIV.SNG/  GUILTY 

MUS  428 

V+ 

DON  REDMAN 

TIMM1E  ROSENKRAMTZ 

|7|7.AN0  SO  2   BED/THY  CNT  CONVINCE  ME 

MUS  441 

N- 

I6.SUNNY  SIDE  OF    ST. /EXACTLY  LIKE  U 

VO 

3823 

N 

I660.THIS  2  B  SOUVENIR/WEE  BIT  STRING 

VI 

25876  E 

|7|8.C0NN/  DNT  U  BELVE    IT  DEAR 

MUS  445 

N 

I7.MILENBURG  JOYS/PLYIN  SOLITAIRE 

BB 

10071 

V+ 

ROSE  ROOM  ORCH. 

1 71 9. THE  BLS/  THE  BLS 

BR  7947 

E+ 

IS. CHANT  OF  WEED/   2  TIME  MAN 

CO 

35689 

N 

I66I.GARDN    IN  DRK/   MY  SIN 

DO 

4335  G+ 

1 720. B 'CSE   |   LUV  U/  ALL  ALONE 

BR  7899 

E+ 

RED  MOUNT  IAN  TRIO 

THE  ROUNDERS/  SAM  LAN  IN 'S  DNCE 

JRCH. 

1 72 1. SHOOT  L 1 KKER  2  ME/FREE  WHEELING 

BR  7976 

E+ 

19.WANG  WANG   BLS/  HME  AGAIN  MEDLEY 

CO 

15260 

N 

1662. IF   U  WNT  RAINBOW/HAP  DAYS ,LONL   NITES  D04256V 

1722 .MONSOON/  FREE  4  ALL 

BR  8019 

N/E 

BETTY  RE  ILLY 

CLUB  ROYAL  ORCH. 

I723.MY  BL   HVN/  COPENHAGEN 

BR  7827 

N 

IO.TIERRA  VA  TREMBLA/WNT  A  FELLOW 

3ELUX  I029E- 

I663.CAPPER  DAN/  SHEIK 

VI 

18831  N 

I724.MY  BL  HVN/  COPENHAGEN 

BR  7827 

E+ 

REILLY-FARLEY  CLUB 

ROYAL  MUS  IC  MAKERS 

I725.MRNING  SUNRISE/  COPENHAGEN 

BB  10054 

E- 

ll.LKIN  4  LUV/  MUS   GOS  RND  4  RND 

DE 

578 

E 

1664. REAL  THING  CMES/   CNT  WE  B  FRNDS 

OK 

4|304  E 

1 726. COPENHA GEN/SOFTLY,   MRNIN  SUNRISE 

BB  10054 

E 

DJANGO  REINHARDT 

ROYAL  HARMONY  SINGERS 

I727.THNKS  4  EVRYTHNG/BTWN   KISS   4  SIGH  BBI0055 

N— 

12. HAD  2  B  U/  TORNEPA 1 

DE 

Z3079 

N/E 

1 665. JEXEBEL/ ON  MY  WAY   2  HVN 

DE 

8597  E 

1728. IT'S  ALL  YRS/    THIS    IS  IT 

BB  101-41 

E 

13. BLS   BARBIZON/   SWING  49 

DL 

754 

N 

HARRY  ROY 

1729. DP   PURPLE/ PASTEL  BL 

BB  10178 

N 

j         LEO  RElSMAN 

1666.   FATE/  WAY  DWN  YNDER    IN  N.O. 

DE 

1547  E/V 

1 730.YESTERDA  YS/TKNG  CALLED  LUV 

BB  10001 

E 

1I4.WHT    1   CL   HVN/MEN  2  ME 

VI 

2192  1 

E+ 

LUIS  RUSSELL 

173  I.ROSE  ROOM/    ALONE  TOGETHER 

BB  10148 

V+ 

I5.WH   1    CL  HVN/   MEAN  2  ME 

VI 

21921 

E 

1 667. Panama/  dolly  mine 

HJCA     1 1 7N 

)732. INDIAN   LUV   CALL/BEGIN   BEGU 1 NE 

BB  7746 

V+ 

I6.U'VE  GT  THT  THING/   U  DO  SMETHNG 

VI 

22244 

E+ 

1668. FREAKISH  BLS/JAP.  SANDMAN 

VI 

22815  E 

1733. HAD  2  B  U/   JUNGLE  DRUMS 

BB  10091 

Ef  j 

KID  RENA 

(ABOVE   HAS  RIM  CHIP   1  GROOVE) 

JOEL  SHAW 

1 7.LOWDWN   BLS/   GETTYSBURG  MRCH 

CI 

S-lON- 

JOHN  RYAN  (PARTY  RECORD) 

1734. GET  CANNIBAL/   BASIN   ST  SLS 

CR  3362 

V- 

"  18. WEARY  BLS/   GET    IT  RIGHT 

CI 

1038 

N 

1 669. GAMBLER ' S   BLS/SHETRIED    IT   LST  NTE  JRYAN30IV- 

1735. OLD   MN  OF  MNTN/rHITE  ZOMBIE 

CP  3413 

v+ 

' I9.CLAR.  MARM/   MILENBURG  JOYS 

CI 

1036 

N 

JEAN  SABLON 

(above  HAS  RIM  CHIP  3  GROOVES) 

HARRY  RESER'S  SYNCOPATORS 

I670.J'ATTENDRAI/   LF  FIACRE 

Vlk!67C02N 

I736.0RIG.   DIXLND    1   STP/IDA,   SWT  AS  CIDA  CR3444E 

,  20.TRBLES  R   OVER/   DONT  B  L 1 KE  THAT 

CO 

1696 

V 

JOSEPH  SAMUELS  MUSIC  MAKERS 

1737.SME   THSE   DAYS/ ALEX. RAGTIME  BNO 

CR  3285 

N 

ALV ino  rey 

1671 .CANAD IAN  CAPERS/ WABASH  BLS 

GG 

1088  V+ 

|738. LET'S   HVE   PARTY/THT'S  A  PLENTY 

CR  3352 

E- 

' 2 1. NIGHTY  NITE/MY  PRODIGAL 

BB 

1 1041 

N- 

JOSEPH  SAMUELS  JAZZ  BAND 

J.H.  SHAYNE 

'           FRANK  IE  REYNOLDS 

1672. SLIM  TROMBONE 

OK 

4124  E 

1 739. CHESTNUT  ST  BOOG/MR , FREDDY 'S  RAG 

CI  1011 

N/V 

I22.LADY  B   GD/   AINT  MISBEHA~VIN 

BB 

7241 

E 

I673.MARRA 1 GE  BLS 

OK 

4122  E 

jack  sheedy 

MISS  RHAPSODY 

!674.CR7_Y   BLS/   HOME   A^.   IN  BLS 

OK 

4250  V 

1740. ROYAL  GARDN   BLS/QD   MAN   HRD  2  FIliD   CNT  105 

N 

'23. SWT  MAN/   DWN  HRTED  BLS 

SAV 

534 

N— 

coon  Sanders  orch. 

1  "Ml. HOW   LNG   BABY   PT    1  /   PT  2 

CNT      109  N 

RHYTHMASTERS 

1 675.DR  KTWN  STRUT  BaLL/aFT  U 'VE  GNE 

VI 

22342  E+ 

|742.DWN    IN   HONKYTNK  TWN/   MAN    1  LUV 

CUT  110 

N 

24. CRAZY  BONE  RAG/    ST  LOUIS  TICKLE 

DOT 

1005 

N 

1676. GON   CHARL  BCK  2   CHARL/DEEP  ELM 

VI 

29727  E 

OLLIE  SHEPARD 

BUDDY  RICH 

JaN  SAV ITT 

I743.N0  ONE  2  CALL  U  DR/V/LKS     LIKE   KANG.  DE7408V 

25.CLON'T  B   TRU/DA  TELESS  BROWN 

e-OP  3001 

N 

l677.hONESTLY/    IT'S  W'FUL  WRLO 

DE 

2836  N/v 

1 744.FR ANKENSTE 1 N   BLS/LIT  PIGMEAT 

DE  7508 

E/V 

FREDDIE  RICH 

I678.LUVLITE    IN   STARL 1 TE/MOONSH 1 NE  OV 

KEN 

.BB7504E- 

1 745. OUTDOORS  BLS/DRIPPING  BLOOD  BLS 

DE  7613 

E+ 

26.F0REV   BLOW  IN  BUBBLS/T 1 L  WE  MEET 

AGN 

VO5507E 

1679. SUGAR   FT.  S TMP/QUA KER   CITY  JAZZ 

BB 

10005  E 

BOBBY  SHERWOOD 

1 27.ST0LEN  SWT  BaBY/DONT  WAKE  ME  UP 

HA 

90 

v+ 

1 680. WAIT  TILL  HRT  FIND   OUT/GARDEN  1  AS 

BB 

ICO18  E 

I746.FL0ATIN/   LET'S  EAT 

CH  1 52  1  1 

N 

f28,l   SONG/   w  SMILE  I,  A  SONG 

DE 

1633 

V+ 

32 


50c  minimum  bid 


HARRY  K.  CRAWFORD 

box  35,    c/o  The  Record  changer 


50c  MINIMUM 


418  W.  49th  St.    new  '-ork  |9,  N.Y. 

SEE   PAGE    I    OF  AO,    FOR  INSTRUCTIONS 


NaT  SH ILKRET  

1747.  JST  LIT  WAY  FRM  HME/  WHEN 

1 748.  GOTTA  8  GD/  ANO.  KISS 
I  749. £  A  MOON/    JERSEY  WALK 

ELMER  SHOE BEL 
[ 750. COPENHAGEN/    PRINCE  OF  WAILS 
FRANK  SINATRA 


V  I  21338  E- 

VI  i\TTZ  E+ 
vi  20231  E+ 


1751.  CHARM   OF  U/  FALL    IN  LUV  2  EASILY  CO  36830  N- 

1 752.  DREAM  OF  U/  SATURDAY  N I TE  CO  36762  E+ 

1753.  CH  WHT  SEEMED  2  B/  DAY  BY  DAY  CO  36905  N 
I  754. NANCY/   CRADLE  SONG  CO  36868  N 
1755. STARS  WILL   REMEM/CHR ISTMS  DRMIN  CO   37809  E- 
1756. WHY  REMIND  ME/  SORRY  CO   38662  E 

amy  s  ingleton 

I  757. KING   PORTER   STMP/  SHIM  ME   SHA          DE    18093  N 
NOBLE  SIS5LE 

I  758. M I RANCY/ PATROL    IN  NO  MN ' S   LND  PATF22089N- 

( ABOVE  HAS  RIM  CHP  NO   GROOVES ) 
I759.SWT  HENRY/OLD  FASH  LUV(EUBIE   SLAKE )V I  I9253E- 

( ABOVE  HAS  SMALL  RIM  CHIP) 
S  IX  BLACK  D IAMONDS 


6298  V 


3975  E+ 
103  N/E 


I 76U.SUS I ANNA/GD  LIT   BaO   LIT  U 

SIX  HOTTENTOTS 
I  76 1 .SMET  IMES    I'M   HAP/  MEL.  CHARLIE 

1 762.  HURR I  CANE/   MEL  CHARLIE 

DUDE  SKIES  AMD  VINE  ST.  BOYS 

1763.  MY   G I RL/CNT   GIVE  U  ANYTHNG  BT  LUV   VR     5|6  E 

FREDDIE  SLACK 
I  764. STROLL  IN/  2  LFT   HANDS  Cp    I5C35  E+ 

SLIM  AND  SLAM 

1 765.  TUTT I— FRUTT 1/   LOOK  A  THERE  VO     4225  V 

ED  SMALLE  4  DICK  ROBERTSON 

1 766.  NAGASAKI/   DRIZZLE,   PRTY   FUZLE       OK  4|||8  N 

BESSIE  SMITH 

1767.  WHN  DWN   4  OUT/N.O.   HOP  SCOP  CO   37577  N— 

1768.  TAKE    IT  BCK/NOBDY  KNWS  U  WHN  DWN  CO    1 445 1  G+ 

1 769.  DOWN    IN  DUMPS/  DO  YR  DUTY  PA      1793  N 

1770.  GIMME  PIGFOOT/TAKE  ME  4  BUGGY  RDE  PA  2|46  N 
|7T|.GD  MN  HRD  2  FIND/AFT  U'RE  GNE  BILT  1094  N 
1 772.SH I PWRCK  BLS/  LNG  OLD  ROAD  HJCr  62  N 
|773.AFT  U'VE  GNE/  GD  MN  HRD  2  F I ND  HJCA  65  N 
I774.JAZZB0  BRWN  FRM  MEMPHIS/SQUEEZE  ME  HXa8I  N 
|7^5.BCKWATER  BLS/"HAS  BEEN"  BLS  HJCA  IC5  N 
I 776.BCKWATER  BLS/  "HAS  BEEN"  BLS  HJCA  105  E 
I777.ST  LOUIS   BLS   PT  4/PT   3  CI      I0|7  N 

1778.  C    IF    I'LL   CARE/  BABY  HVE  PITY         CO  37576  N- 

1779.  BEALE  ST  MAMA/ AGGRAVAT I N  PAPA  CO  3877  N 
I760.TKE  ME  4  BUGGY  RIDE/GIMME  PIGFOOT  CO  37574N 
I7BI.SWTIE  WNT  AWAY/WHOA  TILLIE  CO   1 30C0  V 

1782.  WH0  TILLIE/   SWTIE  WNT  AWAY  CO    13000  E 

1 783.  GULF  COAT   BLS/   DWNHRTED  BLS  CO     3844  F 

1784.  EMPTY  BED  BLS/  PT  2.  CO  35675  E+ 
I  785. GT  2  GVE  ME  S ME/  WILD  ABT  THT  THING  C0I447N 

(above,  ROYAL  BLUE,  w.  dig) 
1 786. dwn  in  dumps/  do  yr  duty  CO  37575  e+ 

CLARA  SMITH    4  FLET8HER  HENDERSON 
I78T.NEV  MISS  SUNSHINE/  AWFUL  MOAN  SLS  CO  4000  G 

JABBO  SMITH 


HJCA  97  N 
HJCA  1 II  N 
DE      1980  E 

VI    19914  E 

8591  N- 


DE 


I788.TANGUAY  BLS/   GT  THE  STINGER 
I 789.SLEEPY   TIME  BLS/LIT  WILLIE  BLS 
I79U.M0RE  RAIN  MR  REST/   RHY    IN  SPAIN 

JACK  SMITH 

1791.  WHT   DID  TELL  U/WHISTLED  A  TUNE 

JIMMY  SlJ  ITH 

1792.  AINT   GT  MOBDY/B I G  CHMP  BLS 

'ONES  SMITH 

1793.  LADY  B   GOOD/BOOGIE  WOOGIE 

'OSEPH  C.  SMITH'S  ORCH. 

1794.  TULIP  TME/  YELLOW  DOG  BLS 
I 7C5.YELLW  000  BLS,  TULIP  T  t  ME 
I796.LEFT  ALNE  AON  BL6/  WHSE  BABY  R   U  VI    18661  E 

I  797. MICKEY/   KIS8E6  VI    18532  E- 
KaTF  Sh I TH 

I798.ALL   A>CR ICAN6/THY  8TARTD  SMTTHINO  C036498  E 

I799.STR   GPNOLC   DANNR/GCD  BLESS  AM.  VI   26198  E 

lOOO.AFT  ORAD.  0AY/0RM8  DIME  A  DOZ  MOM  I0024E 

I'INE  TOP  SI.'  I  Til 

|80|.P»T.'«   MOO  IK   W/   PINE  T'B  OLO  UHCA    113  E 

STurr  smith 

l002.*rT   Y 'RE   ONC/  YR  A   V I  PER  VO     329l  E+ 

TR IX  IE  SMI TH 

inu3.CVIIDY  DOIN  CMARLE6/I.UV  ME  LIKE  U8ED  MF  lOON 
IU04.A0A   JANt'O  0L6/    PRAY INQ  UL8  r>J      |686  0+ 


VO    3459  N- 


VI  16616  E+ 
VI   18616  E/V 


1806 

1807 

1808, 

1809, 
1 610. 

I8l  I, 
1812, 
1613, 

1814, 

1815 
1816, 
1817. 
|8|8 

1819. 
1820. 
1821. 
1822, 

1823, 
1824, 


WILLIE  "THE  LION"  SMITH  

„HARL   JOYS/   STREAMLINE   GAL  DE     7074  E 

( A80 VE   HAS  RIM  CHP  5  GRVES) 
JACK  SNEED 

WEST    I ND .   BLS/   SLY  MANGOOSE  DE     7566  E/V 

SPOOKS  MEMPHIS  STOMPERS 
.THTS  MY  DESIRE/    I   MORE   TIME  i-E    15479  N 

TUT  SOPER  AND  BABY  DODDS 
.    IT'S  A   RAMBLE/    THOU  SWELL  SD     5001  N- 

SOUTHERNA IRES 
ROLL   JORDAN  ROLL/LIT   DAVID   PLY  DE 
■NOBDY  KNWS  TRBLE/SHT  ALL  OV   HVN  DE 

SOUTHERN  MELODY  ARTISTS 
WRLD    IS  AT  REST/   SME  SWT  DAY  OK  4|2|6  N 

WINOOW  OF  DREAMS/   FOREVER  OK  4||29  N 

HOURS    I   SPENT  W  U/   GIRL  OF  DRMS     OK  40950  N 
MUGGSY  SPAN IER 


2857  E+ 
2859  E+ 


MARIE/  SEPT.    IN   RAIN  DECaT  5|7N 

.DIP  BRSH    IN  SUNSHINE/GAL  SAL  DECAT  504n 

MY  GAL  SAL  DECaT  504n 

STEADY  ROLL/REALLY  A  PAIN<RED  VINY)vjR|6  E+ 
fi I VERBOA T  SHUFFLE/ RELAX   AT  TOURO  BB  I0532E- 
(ABOVE  HAS  RIM  CHIP  3  GROOVES ) 
BLCK   8,  BLUH/   DINAH  BB    IU682  E 

/T  SUNDWN/BLUIN   THE   BLS   (PIM  CHp)b8    10719  E/G 
MOBILE   BLS/  SMEDAY   SWTHRT  TEM  543  N 

GO  MAN  HRD  2  FIND/   WASH  4  LEE  SWNG  JLTD.40I8N/E 

SPECKLED  RED 

DIRTY  OZN  NO. I/NO.   2  BR   8UOLL  E 

ST  LOUIS  STMP/   DO   THE   GEORGIA  BB    7985  N- 

PAUL  SPECHT 


2264  n 


1626 
1827 


1828 
1829 


1830, 
1831, 


1832, 

1833, 
1834, 
1835, 
1836, 

1837, 

1838, 

1839, 

1840, 

1841, 
1642, 
1843, 

1 644, 

1845, 

1846. 

1847, 

1848, 

1849, 

1850, 

1 851, 

1652, 
ie53, 

1654, 
1855, 


.WNDER   HW    IT   FEELS/   WHTS  THE  USE 

CHARLIE  SPIVAK 
,N0  LAFFIN  MmTTR/WHN    I    C  ELEPHANT  OK     6458  V 
.WHITE  CHR I STMAS/YESTRDY 'S   GARD.      CO  36649  E- 

JESS  STACY  &  ORCH. 
,CNT  BEL  YR    IN  LUV  W  ME/CLAR  BLS     VS     8132  E- 
.BaRKELHOUSE/ IN  THE  DRK,   FLASHES     DE    1 8 1  I  9  N- 

LEE  STAFFORD 


WINTER   GRDN   RAG/    HELIOTROPE  BOGUET  CAS    10  N 
TEDDY  BEAR   BLS/   GLADIOLUS   RAG         CnS    II  N 
(ABOVE  NOS.    1830,    1831,   BOTH  RED  VINY) 
FRED  STANLEY 


CO  15559  N 


TIE  THT    BINDS/   COTTAGE  BY  SEA 

BLUE  STEELE  ORCH. 
SEARCHING/    SWTHRT    I   LUV  U  VI    23002  E 

BETTY  JEAN/   FEEL  IN  NO  PA  I N  VI  21183  N 

WASH  &  LEE  SWING/  WHR  OLD  GANG  GNE  V|2|262E 
VA.  LEE/  B'CSE  YR  DRM   GRL  VI   21*00  E 

BOB  STEPHENS  ORCH. 
UP    IN   CLDS/T H I NK I N   OF  U  OK  40925  N 

STERLING  TRIO 


MOTH'S  LULL/   BRDWAY  ROSE  VI    |67|0  E- 

MUSICAL  STEVEDORES 
HAPPY  RHY/   HONEYCOMB   4  HARMONY  CO    14406  N 

LEITH  STEVENS 
|2TH  ST.  RAG/  LUV'S   OLD   SWT  S„NG  VO     4350  N 
(ABOVE  HAS  RIM  CHIP  NO  GRVE ) 

REX  STEWART 

LAZY  MN  SHUFFLE/  REXATIOUS  BL  ACE226N 

SUNOAY  GAL/   W  0  A   SONG  BB    10946  N 

SUGAR   HILL  SHIM  SHAM/LUV    IN  MY  HRT  BLACE232N 

LOWE  STOKES  8,  NO.  GEORGIANS  _ 
WISH  STYED    IN   WAGON   YD/LEFT  ALONE  C0I5557  N 

VERNON  STORY 
BUZZ   BOMB/    BOY  MEETS  HORN  DL       755  N 

CHARLEY  STRAIGHT 


OEEP  HENDERSON/   HOBO'S   PRAYER  BR 

RODNEY  STURGIS 
GaL  WRCKED  MY  LIFE/TOODLE  ON  DWN  DE 

STUYVESANT  STOMPERS  

SOBBIN   BLS/   40  4  TIGHT  (FEB. 

MAX INE  SULLIVAN 


DRK  EYES/  LUVER 
JOE  SULL  IVAN 


<IS  LASS 


3224  N- 
7550  E 
949)act.oub  n- 
VI  25810  E+ 
PAE2006  N 


LIT   RCK  GETAWAY/ ONYX  BRNGDWN 

SUNS' '  INE  BOYS 
TAKE    IT    FRM  ME/    I'M  KEEPIN  COMPNY  CO  2489N 

RALPH  SUTTON 

1053  N 
1052  N 


ST   LOUIS  BLS/DILL  PICKLES 
CAROL.    IN  MORN/   WHITEWASH  MAN 

WILBUR  SwEATMAN 
DALLAS   ULS/   ANYBDY  SEEN  CORRINE     CO     2663  E 
EVRYBOY  CRZY  ABT  BL8/  REORETFUL  BLS  C02548V 


2994  ' 

2707  ' 


VD     5 1 2 1 


WILBUR  SWEATMAN  (CON'T) 

1856 .  BUT/   THNIK  OF  ME  LIT  DADDY 

1857.  RAINY  DAY   BLS/  JA-OA 
SwANEE  FOUR 

1858.  JERUSALEM  MORN/ TfiBLES  WAS  HARD 

SWEET  V  I  OLE T  BOYS 
MAN  CMES  2  R   HSE/GRT  2  MEET  FREND  VO  03766 
SWT  VIOLET  N0.3/JIM'S  WINDY  MULE  VO  03587  E 

BERT  SWOR 

WOWDY  DOWDY   PT    1/   PT  2  CO    15707  N 

ROOSEVELT  SYKES  TRIO  

B4W   100  E 


1859, 
I860, 

1861, 

1862. 

1863, 
1864, 

1865, 


.TAVERN  BOOGIE/   TENDER  HRTED  WMN 

SYNCO  JAZZ  BAND 
■    (TITLE  OBLITERATED )/GIN   GIN  SHORE  PE  1401 
,GIN  GIN   GINNY  SHRE/CAR OL I NA  BLS     ACT  699 
,GIN  GIN  GINNY  SHORE/CAROL.   BLS       ART  02l'699' 
BOB  TAMMS 


.SWEEPIN  CLOUD   AWAY/SME  THSE  DAYS  BRD    1374  V 
(ABOVE   HAS    |"  CRK) 
FRANK  TANNER 
•WRAPPIN    IT  UP/  TIME  4   |    MORE  BB     6686  N 

tampa  red 


1868. 
1869, 


1670, 
1871 


1872 
1873 


1874, 
1075, 

1876, 
1877, 
1878, 
1879, 
1880, 
1881, 

1882, 

1883. 
1884, 
1885, 
1886, 
1887, 
1888, 
1889, 

ISM. 

1891, 

1852, 

1893. 

1894. 

less. 

1896. 

1897. 
1898. 
1899. 

1900. 

1901. 

1902, 

I9C3. 
1904 
1905 
1906. 
1907, 


BB  5929  E+ 
BB    7269  wL 


DONT  DOG  YR  WOMN/SINGIN   4  CRYIN 
OH  BABE/  THE  SOMEBODY 
ART  TATUM 

WOMN  LUV   A  MAN/ A  1  NT   GT   NOBDY  DE  74l 

(ABOVE   HAS  RIM  CHIP  NOT    INTO  GRVES ) 

WEE  BABY   BLS/   BATTERY  BNCE  DE     8526  E 

RICHARD  TAUBER 
OAS  ALT  L I  ED /WAS  WEISST  OENN  DU  DE  23051  N 
IMMER  MUR  LACHE IN/ME  IN  GANZES  HERZ  00  49491 
(ABOVE.   VERY  RARE) 

JASPER  TAYLOR'S  STATE  ST.  BOYS 

CEN  3026  N' 


CEN  3026  N 


8R  80019  E' 
CI      1010  Hj 

1010 
1015  Ml 
1009  N 
1008  N 


c  I 


CI 


OK  4|067  N 


8218  E 


.MUST  B  THE   BLS/  STMP   TIME  BLS 
,STMP  TIME   BLS/  MST  B   THE  BLS 

MONTANA  TAYLOR 
.DETROIT   ROCKS/    INDIANA  AVE  STMP 
. 'FO  DAY   BLS/   SWT  SUE   JST  U 
.SWT  SUE/    FO  DAY  BLS 
.MONTANA'S     BLS/   ROTTEN  BRK  BLS 
,CNT  SLEEP/  LOW  DWN  BUGLE 
,IN  THE  BOTTOM/    IND.  „VE  STMP 

NOEL  TAYLOR 

.THINK  OF  ME/  LOG  CABIN   OF  DRMS 

JACK  TEAGARDEN 
,CNT  WE  TLK    IT  OVR/    THE  BLS 

,1  OF  GOD'S  CHILLUN/KINO  OF  MN  4  ME  DECAT508) 
.CHICK  IS  W'FUL/  DARK  EYES  DE     3701  E-, 

.GOTTA  RITE  2  SING  BLS/  UNITED  WE  SWNG  0K627 
DIRTY  DOG/    IT'S  SO  GD  UHCA     39  N* 

,  IF    I    CLD   B  W  U/  THE  BLS  PHIL  83  N- 

,J«M  SESS  AT  VICTP/SAY    IT   SIMPLE     VI  400I38N 

KATRIC  IAN  TEIXEIRA 
HVE  NO  TEARS/   ORANGE   JUICE  V|2690|3  N 

JOHNNIE  TEMPLE  [■ 
JELLY   ROLL  BERT/WHT   FOOL    I 'VE  8N  DE     7583  E 

TENNESSEE  TOOTERS 
GRND   HOG  BLo,    CHATTANOOGA  CO      |44  V 

FRANK  TESCHMAKER/  THE  CELLAR  BOYS 
JAZZ  ME  BLS,    BARREL   HSE  STMP  UHCA     62  N i 

THEREMIN  W.  HOC.  GRO  'P  4  ORCH. 
RADAR   BLS/  MIST  0   THE  MOON  CP   IC082  E 

EDDIE  THOMAS  COLLEGIANS 
SUGAR  CO     I  154  V 

WNT  ME  WHN  LNESME/AFT    I'VE   CLD  SWTHRT  CO  I  1 3C 

CLAUDE  THORNHILL 
SONATA/ SUNDAY   KINu  OF  LUV  CO  37219  N 

AUTUMN  NOCT/WHR  LITTLE  DOG  GONE  CO  36435  E 
AUTUMN  NOCT./WHR   LIT  DOG   GNE  CO   36435  E- 

REV.  C.F.  THORNTON 


PRODIGAL  SON/   KEEP  HIM  FRM  RIS:NG  CO    14233  I 

SISTER  ROSETTA  THORPE 
STRNGE  THINGS  HAPPN/2  LIT   FltsHEo  DE     8669  E, 
DNT  TKE  EVRYBDY  FRIEND/WHN  MOVE  2  SKY  DEIlOC 

M.L.  THRASHER 
REA.    WHT  U  SOW/  LST  MILE   OF   WAY     CO    15294  N  1 
D  ICK  TODD 

NIGHTINGAL  SANG  BERKLEY/Q'NITE  MUTH  BBI09l2h 
PINKY  TOMLIN 

7377  EM 


PORTER'S  LUV   SNG/CUR8STNE  CUT  IE 

TOMMY  TOMPKINS 
SUMPIN  ABT   RHY/VIPERS  DRLAM  VO     3293  Vi ) 

TOP  HATTERS 

Wt    SAW   THE  SEA/   WAH  HOO  OE       7| I  E/ 


33 


c  minimum  bid 


DE 

71  1 

E+ 

MU 

15102 

N- 

MU 

495 

N- 

MU 

15107 

E 

MU 

151  IS 

E+ 

VI 

2I59C 

Z  + 

OK 

40772 

V+ 

OK 

40843 

E- 

co 

35956 

N— 

TOP  HATTERS  TRIO  (CON'T) 
.  WAH  HOO/  WE   SAW  THE  C 

MEL  TORME 
.BR'VIN  ML  CRZY/IT'S  DRMT I  ME 
»TRY  LIT   TENDERNESS/II;  ILlOw  RD 
.1   4  MY  BmBY/   LIT   KISS  EACH  MORN 
.Ik.AGlC  TWN/  BEST  THINGS  JN  LIFE 
THE  TRXBADO'JRS 
j..MtM  OFFRNCE/MY  WaY   OF  FRGTT  IN  U 
I         FRANK  IE  TRUMBA'IER 
*.CLAR  MARM/  SINGIN   THE   BLS  (<:FK) 
5. OWN  YNDER    IN  N.O./I'M  COMIN  VA. 

6.  CRYIN  ALL  DAY/    GD  MM  HRD  2  FIND 

7.  MEDLY    I.JONES  ONCE  HITS/I   STP  MED.   CO    1 8002E 
I ABOVE    ROYAL  BLUE  W.  JOHNNY  MERCER  VOCAL ) 

!         SOPHIE  TJCKER 

3.  A  INT   GT  NOBDY/   AFT  Y 'VE  GNL  OK  40837E 

|g.AINT  GT  NOBDY/   AFT   U'VE   GNL  OK  40837  E 

.     (ABOVE   HAS  RIM  CHP  3  GRVES ) 

b.l  SWT  LETR  FRM  U/  50  MILLN  FRNCHMN  0K408I3G 
|l.0NE    I   LUV/12  0  CL'K  AT  MITE  OK  40054  V 

2. LIFE  BEGIN-  AT  40/NO    I    MAN  WORRY  ME  DE^3033E+/V 
L.LIFE  BEG.   AT  40/NO    I   MN  WORRY  ME  DE  23033  E 
I4.F00LIN  W  OTHR  WMAN 'S  MN/HVE  2  NAME    IT  PA622N 

TUSKEGEE   INSTITUTE  SINGERS 
5.LIVE  A  HUMBLE/   GD  Nb«S  VI    17663  E 

TUXEDO  DANCE  ORCH. 
1,6.  IN  LIT  SPNSH  TWN/MDE  ME   HArPY          rE    14754  E+ 
UNIVERSTIY  OF  PENNSYLVA" IA  BAND 


7.  FIGHT   ON   PA. /HAIL  PA. 

UNIVERSITY  SIX 

8.  LUV  MY  BABY/    IN  YR  GRHEN  HAT 

RUDY  VALLEE 
>|9.SA«lE  OLD   MOON/tiTRNGE  INTERLUDE 

HAROLD  VA'1  EMBRUGH 

LL  AmER .   GRL/SHt  WNT  2  ST.  «1«R 

VAN  4  SCHENCK  


VI  20vj4u  E+ 


:2.V0  DO  DO  DEE  0  BLS/  dawning 

' b.LOY  OF  NiLE/    SWT  G„.  BRWN 
4.CHEATIN  ON  ME 
15. CHARLESTON  CABIN 

116. grl  who  kis6es/ne.  g„l  of  mine 
varsity  seven 

17. TIGHT  LIKt    THT/   EASY  R  IOER 


CHARLIE  VEDTURA  SEXTET 
Jllrfe9.C.V.   JAM/   OUT   U  GO 
It  <SO.E„ST  OF  SUEZ/NEV  B   THE  S„ME  NAT  9048E 

I. HONEY  JMP  PT    1/  PT  2  COR  6I00IE 

I2.F0REV  BLWING  BUBBL/BxBY  BABY  ALL   TME  NAT9057E 
M.EUPHORIA/lF   I   HAD  U  alTTIN   IN  504  N 

JOE  VEM.JTI 

15.  GETT  I N   HOT/  SME  OF  THSES  DAYS          VI    23039  N-/V+ 

16.  LIT  BUTTERCUp/PROON  ME   PRTTY  BABY  0K4|506  N 

17.  THER'S  NO  OTHR  GIRL/NOW  THT  1  NEED  U  C02435E 
|48.VIBRAPHONIa/jIG  SAW  PUZZLES  BLS     CO     2782  N- 

VICTOR  MILITARY  BAND 

^9.,H0W   I    NEED   u/  IN  MY   HAREM  VI    17325  N— 

VICTOR  SALON  ORCH. 
CAAH INE/  RENOEVOUS 


Varsity  eight 


Ha 

73 

V 

CO 

2702 

N— 

S  CF 

3390E+ 

CO 

3735 

E 

Cn 

I23i 

V 

CA 

730 

E- 

Ca 

725 

V 

Ca 

577 

V— 

CA 

771 

E- 

VS 

8147 

N— 

VS 

8135 

V 

BiW 

37 

N 

5 1 .HAPPY  HITS/  SNYOER  SUCCESSES 

THE  VIRGINIANS 


VI  20430  N 
VI   16963  N- 


|J^p2.WHR  BAMBOO  BABIES   GRw/LST  W'FUL     VI    18986  V+ 
D3.WHY  SHLO  CRY  OV  u/  3L  VI    13933  E- 

p4.WH0A    TILLIE/XNW  U  BLNG  2  SMEBDY     VI    19040  E 
^5.'«H0  TILLE/  KNW  U  BLONG  2  SMEBDY     VI    19040  V 
VINNY'S  DIXIELAND  BAND-  VERY  RARE 

56.  DRMS  SMETIMES  CME  TRU/OH  WIN   ME  CRZV  MIRIOIE 

VOCALISTS  TROPICALS 

57.  jac\repagua/  nao  vou  oizer      BRA2IL  0DI2393N 

BEA  WAIN 

|I  '53.00    I    WORRY/  U  CN  DEPEND  ON  ME          Bl    27353  V 
TED  WALLACE 

59.H1ME/   I    PROMISE  U  CO     2573  N- 

'60. ABSENCE  MKES  HRT  GRw/HR  CMES  SUN  CO     2236  E 

(ABOVE   HAS  RIM  CHIP  NOT    IN  GRVE) 
5I.3WTHRT  OF  STUDENT  DAYS/LIT  THINGS  CO  2334  N 
'52.GDY  GOV/  AI.INE  AT  TABLE  4  2  BB     6252  M- 

63. GONNA  SIT  RIGHT  DWtj/  MAMA  DON  T  'LOW  BB525IE/V 
64..M.L  BY  YRSELF/fUNMY  THT  WAY  DO     4250  V- 

WESLEY  WALLACE  /  JABO  WILLIAMS 
|Aj65.rlO.  29/  JAB  BLS  Jl      3  N 


HARRY  K.  CRAWFORD 

box  35,  c/o  The  record  Changer 

4i8   W.  49th  St.  New  York  >9,  N.Y. 

SEE   PAGE    I    OF  AO,    FOR  INSTRUCTIONS 


50c  minimum  bid 


FATS  WALLER 

1966.  NT  THR,   RITE    THR/HVE  CAKE  4  EAT     CI      3005  N 

1967.  AINT  MIS3EHAV  In/ga  ROCKIN  CHAIR     BB    10233  ,m/E 
1968.2   TIRED/  U  RUN   YR  MOUTH  BB    10779  E 
1969. IF  YR  A  VIPER/  BIRDIE'S  LAMENT     JROG  2002  N 
I970.0I.MAH/  LATCH   ON          (CRK)  VI   25471  E 
I97I.SIN  2  TELL  LIE/  OH  FRENCHY  VI  20|595V 

1972.  WRITE   MYSELF  LETTR/LESSNS    IN  LUV  VI    25044  E 

EDDIE  WALTERS 

1973.  MST  8   LUV/  LUV  U   SO  MUCH  CO     2232  N- 
WAR  IMG'S  PENNSYLVANIA^ 

1974.  WNT  U  TCLL  ME/  OUTSIDE  CI  2 1 888  V+ 
1975. STACK  0  LEE  BLS/  FAREWELL  BLS         VI   2|508  E* 

1976.  INS'JFFIC.   SWTIE/  GOTTA   GT   GIRL       VI    19569  N- 

1977.  FRESHIE/  MIGHTY  3L  VI    19734  N 
I978.0A.JC  ING  DAN/  OKLAHOMA    IND.    JAZZ     VI    I  9257  V+ 
I979.LJV  4  SALE/  WHR   HVE    J  BEEN  VI    22598  V 

WASHBOARD  RHYTHM  KINGS 
I930..ST  WALK  IN  BLS  /  ?LSE  CME  OWN  2   HSE   3B  6186V. 

WILLIAMS  WASHBOARD  BAND  

1 93 1  .WLD    IF   I    CLD/W.MT  2   RING  BELLS 

WASHBOARD  SAM 

1982.  GD   OLD   CABBAGE/  STO"   4  FIX  IT 

1 983.  WSHBR0 'S  BARREL   HSE/*HR  WR  U 
1934.WA'5EH0USE  BLS/  C   C   C  BLS 
I985.DIGGIN  MY  POTATOES/SOKKER  T  BLS 
1996. LUV   ME   OR    LET  ME  b/fACM  LIFE 

DINAH  WASHINGTON 


BB     5133  N- 

BB  340705V 
BB    7291  V+ 
BB    7993  v 

BS  821  I  V 
V  1203024  N 

MER   31  |4  E/G 


I 997.WHY  CNT  U  BEHAVE/lTS  FUNNY 
LEO  WATSON 

I983.JTT  ZA  DAY /MAN  W  MANDOLIN  DE     2750  N" 

ETHEL  WATERS 
I989.DINAH/  SWT  MAN  CO       437  V 

|990,UINAh/  SWT  MAN  CO       487  G 

1911. CNT  00  WHT  LST  MAN  DID/mAYB   NT  AT  ALL  C0|4||2V+ 


CO  14353  N 
BS    20 1 0  v/f 
BLSWN|4|46  v/g 
BB   |04|5  E+ 
BR     6885  E/v 

JM      1 5  N- 


1992. GUESS  WHO'S    IN  TWn/hANDY  MAN 
1993. OH  DADDY/  OWN   HOME  BLS 

1994.  MEMPHIS  MAN/  MIDNIGHT  BLS 

1 995.  BREAD    1.  GRAVY/  PUSH  OUT 

1996.  HARL  AT    ITS  BESt/CME   UP  4  C  ME 

LU  WATTERS 

1 997.  terrbl  bls/  hi  society 
(origiijal  white  label  nos.  1 997,  i  998,  i  999,2000  ) 

1998.  temptatn  rag/fidgety  ft  jm     7  n 
i399.tiger  rag/  cme  bck  swt  papa         jm     6  n- 

2000.  cake  wlk1n  ba3 ies/3  i  vers iuz  bls    jm     5  n 

2001.  cake  klkin  babies/jazzin  babies   act.d'jb  n 
(above  from  San  Francisco  air  shot,  1947) 

2002  .milenburg  joys/  daddy  do  jm    |25  n 

200j.rivers0e  bls/  cake  wlk i n ( or.whte  la  3el ) jm |2sn 

2004.  ga.cmp  meit in/or. jelly  roll  3l  ( "    "    )jm  4e 

2005.  ga.  cmp  meetin/orig.jellyroll   bl  jm    108  n 
2006.irish  blck  bot/memphis  bls  (or.whte  lad ) jm i  i 3e  + 

2007.  blck  4  whte  rag/maple  leaf  rg(  "   "  )  jmi09  v+ 

2008.  tht's  a  plenty/  bienville  bls  wc  1 52  e 
2009„3ig  bear  stmp/  wrkin  mn  bls         wc      104  e 

20'lO.JIG  BEAR   STMP/  WRKIN  MN  BLS  WC  104  e/v 
CHICK  WEBB 

20 1  I, I'M  UP   A   TREE/  HVE   MERCY  DE  2468  E- 

2012.  R0CK   IT  4  ME/  STRICTLY  JIVE  DE  1586  V 

2013.  JST  A   JITTERBUG/  AZURE  DE  1399  N- 
20|4.IT'S  SWEL-   OF  u/jlAKE  UP  4  LIVE  DE  |2|3  E+ 
20 1 5.7A INT  WHT  U  DO/CNT  STP  LUVIN  U  DE  23|0  E- 
2016. SUNNY  SIDE  OF  ST/l    NEV   KNW(RYL3L)cO  2875  E 
20I7.FIN0  YELLOW  BASKET/  ELLA  DE  2|43  E 
20I3.RHY  MAN/  LONA  DE  1 73  N- 

2019.  DONT   B  THT  WAY/oVR  B'CSE  WE'R   THRU  DE  483N- 

2020.  HARL  CONG/  I    GT  GUY  OE  |6S|  E+ 
202 1  .HVE  2   SWNG    IT/l/OTE  4  MISTER  RHY  OE  1032  E 

MAREK  WEBER 

2022 ■ HRT   OF  VIENNA/2   HRTS    IN   3/4  TOE 

ANSON  WEEKS 
2023. HkS   IT  wrmg/i 'm  SORRY  DEAR 

TED  WEEMS 

2024.0UT   OF   NITE/   10  YDS  2   GO(RYL  BL 

2025.  CHNGES   MADE/  MNLIGHT 

2026.  FELLOW  LIKE    ME/SAT.   TIL  MON.  MORN  V|2|009  E 

2027.  G0  MORN,  EVE,  NITE/PEACE  OF  MIND  VI  22032  E 

DICX  WELLSTOOD 

2028.  °RIZi   CAKEWLK/l 17  U   KNEW  RAM      |4  N 

2029.  LEWD  WATERS/  CHICAGO  BREAKDWN          RAM      |5  N 

2030.  LEWD  WATER/  CHICAGO  BREAKDWN  RAM  95|5  M 
(ABOVE,  NEVER  PUT  ON  SALE,  VERY  RARE) 


6078  N- 


2552  N 


2356  N 
3044  E- 


GEORGE  WETTL1NG 


2031 

2032 

2033. 

2034. 

2035. 
2036. 
2037. 
2038 

2039, 

2040. 
2041 
2042, 
2043, 
2044, 
2045, 
2046, 
2047, 
2048, 
2049, 
2050, 
2051, 
2052, 
2053, 
2054, 
2055, 
2056, 
2057, 
2058, 
2059, 
2060, 
2061, 
2062, 
2063, 
2064, 
2065, 
2066, 
2067, 
2068, 


COM  561  E+ 
OE   18044  E 


iSTR JTT I N  W  BARBECUE/HW  CME  U  00 
,SI3TER    KATE/  BUGLE  CALL  RAG 

PEETIE  WHEATSTRAW 

1 D R I N K I N   MAN  BLS/COUNTRY   FOOL  BLS  DE      7228  E— 

GEORGIA  WHITE 

,WHT  HVE  U  DNE   2   ME/hYDRANT  LUV       DE  7631  N— 

•SINKIN   SUN   BLS/  DAN  BACK  DR  MAN     DE  7269  E 

,BLCK  RIOER/  JST  WNT  STINGAREE          DE  7199  V+ 

.ALLEY   BOOGIE/  RED   CAP  PORTER            OE  7339  e/v 

.dISCUIT   ROLLER/MNSHINE   BLS                DE  7357  E 

TED  WHITE'S  COLLEGIANS 

.RAINBOW  RNO   SHLDr/suNOAY  AFTNOON   OR  I387E 

PAUL  WHI TEMAN 

.NDBDY'S   SWTHRT/  AFT  U 'VE   GNE            CO  2098  V- 

.NOBDY'S   S'.VTHRT/AFT  U'VE   GNE              CO  2098  E 
TALK  IN   PIC  OF  u/DRMER,    ARNT  WE  ALL  CO  20|0  N— 

LOU  I Se/bLCKBRD   4  BLBIRDS  2GETHER  CO  1 8 1 9  E- 

HAPPY  FT/  BENCH    IN   PARK                      CO  2164  M 

DO  U    EV    THNK  OF  ME/  I    NEV   KNEW       VI  18734  N— 

DEAREST/WAY  OWN  YNDER    IN  N.O.          VI  19030  N- 

rosie/honolulu  EYES  VI   13721  N- 

TENTIN  DWN  IN  TENn/gEORG I  ANNA  VI  200|7  E 
,A°R|L  showers/weep  NO  MRE  MAMMY  VI  18825  E 
falling/  burning  SANDS  VI   19033  N— 

EVRY3DY  STP/SL  DANUBE  BLS  VI    18826  N- 

,rhy  rag/  tired  of  evry THING  BT  U  VI    19773  E 

V  I  21393  V 
VI   18998  E 
VI  21  I  19  E 
VI  20007  E+ 
vi  13303  v+ 
VI   18842  E 

V  I    1 8882  N- 

V  I  1 8824  N- 
VI  19264  N- 
VI  18983  N- 
VI  18899  N- 
VI  1 90 1 6  N- 
VI  18923  N- 
VI  2|2|4  e/v 
VI  18946  N- 
VI  20139  E 


I  HR  U  SAYING/u  TK  ADV.  OF  ME 
COO  COO 

whiteman  stmp/  sens.  stop 
Valencia/  no  mr  worrying 
say  it  w  music/  swtl&dy 
jst  lit  luv  sng/  ty-  tee 
do  it  again/  swanee  rivr  moon 
canadian  caper  s/  b i m in  i  bay 
l i  me hse  bls/  if  u'll  cme  bck 
pack  up  s  ins/cr 1n0l ine  days 
stumbling/  georgia 
fate/  lady  of  evening 
ram3ler  rose/  dancing  fool 
ramona  wltz/  lonely  melody 
chicago/early  in  morn  bls 
mnlite  on  ganges/precious 

MARGARET  WHITING  AND  BOB  HOPE 
BLIND  DATE/  HOME  COOK  I.N 

WHOOPEE  MAKERS 


2070.    3ME   OF  THSE  DAYS/(S1DE     OESTROYEDjPE  I5I94V 

BOB  W  ILBER 


2071 

2072. 
2073 
2074 
2075. 
2076, 
2077, 
2078, 
2079, 
2080 
2081 
2082 
2083, 

2084, 

2085, 

2086. 

2087, 
2088, 
2089, 
2090, 
2091, 

2092 
2093, 
2094. 

2095, 


.SNAKE   RAG/  SALTY  OOG 
.SNAKE  RAG/  SALTY  DOG 
,N.O.  SHUFFLE/   I    CNT  SAY 
.CHIMES  BLS/  OLD   FASH  LUV 
,0'.D   FASH  LUV/CHIMES  BLS 
,0L0   FASH   LUV/  CHIMES  BLS 
,ONCE    IN  WHILE/CMP  MEETING  BLS 
.ONCE    IN  WHILE/CAMP  MEETIN  BLS 
.WILD  CAT  BLS /  BLS  4  FOWLER 
MABEL ' S  OREAM/  WILLIE  WEEPER 
,WHN  U  WRE   TULIP/TR3LE    IN  MIND 
.COAL  BLCK  SHINE/  SWT.    GA.  BRWN 
LIMEHSE  BLs/  ZIG  ZAG 

WILEY  AND  GENE 
, TA KE   AWAY  THSE  BLs/k.C.  3LS 

NAT  M.  WILLS 
JUNGLE  TOWN 

BERT  WILLIAMS 


CLARENCE  WILLIAMS 


■  ill    SOCIETY/  4  REASONS  (  I  KEY   ROGERS  )AC.  DUB  E 
.LOG  CABIN  BLS/  SWT  EMMALINE 
iW I LDFLOWER  RAG/  MIDNIGHT  STMP 
.WILDFLOWER  RAg/m|DL   STMP  ACT. 
,BOZO/  BIM30 

COOTIE  WILLIAMS 
.MAY  B  EASY/  GT  NO  3LS  20AY 
.BL  REVERIE/dwNTWN  UPROAR  BL  ACE  236N 

.GALAI/ANTIn/mOD  ILE   BLS  BL  ACE  247N 

DELTA  MOOO/  BOYS  FRM  HARL  BL   ACE  225  N 

IRENE  WILLIAMS 


RAi.l 

1 

N 

RAM 

1 

n/e 

RAM 

2 

E+ 

RAM 

3 

E 

RAM 

3 

N 

RAM 

3 

N— 

RAM 

8 

N 

RAM 

8 

E+ 

COM 

584 

N 

COM 

583 

N 

RAM 

6 

N 

CI 

1062 

N 

CI 

1064 

N 

CO  37216 

N 

VI 

5695 

E- 

CO 

2849 

E 

)ac 

DUB 

E 

OK 

8572 

n/e 

MF 

105 

N 

DUB 

QRS 

CRL 

27 

N 

CP 

314 

N 

2097, 
2098, 


.YR  REAL  SWTHRt/dIFF  KIND 

JOHNNY  WILLIAMS 
,clar.  marm/  memry  lane 

.CURLY  HEADEO  BABy/m I LENBURG  JYS 


0  MAN        OK  4  I  I  04  N 


5213  E 
5077  E+ 


3J 


FRANCIS  WOLFE 

I  I   33  FIRST  AVE., 
NEW  YORK  C  I  TY  2  I  NY 

SET   BEGINNING  OF  AO   FOR  INSTRUCTIONS. 


KING  OLIVER  (CON  'T) 

DEAO  MAN   BLS/  SMEDAY   SWTHRT  VO  1059  N 

HIGH  SOCIETY/  TEARS  HRS  N 

KROOKED   BLS/  ALLIGATOR   BLS  CENT  3008  N- 

JACKASS  BLS/  DEEP  HENDERSON  BRQ  TEST  N 

TINY  PARHAM  4  HIS  45 
LITTLE  BIT  CLOSER/jIM  JACKSON'S  K.C.  BLS  PMI2586  E+ 
(aBQVE  RECORD  AT  MINIMUM   BID   OF  $8.00) 

sud  buster's  dream/  nw  tht  i  fno  u  vi  22778  e 

(above  second  side  w.  Punch  miller) 

8l  island  bl/  san  antonio  tamales  bb    7005  n' 

(above  second  side  w.  boots  budd ie6 ) 

FROGTOWN  BLS/SPO-OE-C— DEE  (DARNELL  H0V»ARd)dE  7780  E 
OLLIE  POWERS  ORCH.  ( LADN I ER,NOONE ) 

PLY   THT  TH  I NG/  PUR  I  TAN    I  1263  E- 

MA  RAINEY 
BLS  WRLD  FORFOT   I   4  2 
LUCKY  ROCK   Bl/tHSE  0 OGS   OF  MINE 
MA  RAINEY 'S  BLCK  BOTTm/ga.  CAKE  *LK 

COUNTING  THE  BLS/jELLY  BEAN  BLS 
MT •   JACK  BLS/SEEKING  BLS 
CHAIN   GANG   BLS/WRINGIN  4  TWIST  IN  BLS 
PROVE    IT  ON  ME   Bl/hEAH  ME  TALKIN 
DWN    IN  BASEMENT/TRUST  NO  MAN 
LITTLE  LOW  MAMA   BLS/eRIEVEIN   HRTED  BLS 
SISSY  BLS/BRKEN   SOUL  BLS 
LRD    SEND  ME  MAn/sOUTHBND  BLS 
VICTIM  OF  BLS/  BLCK  CAT  HOOT  OWL 
BLAME    IT   ON   BL/SLEEP   TLKING  BLS 
LEAV1N  THIS  MORN/RUNAWAY  BLS 
JEALOUS   HRTED   BL/  C   C  RIDER 
SCREECH  OWL  BL/  TOUGH  LUCK  BL 
JEALOUSY  ST,/  BRKEN  HRTED  BLS 
SLAVE  2  THE  BLs/ON  MY  BABE  BLS 
MISERY  BLS/  DEAD  DRUNK  BLS 
BLCK  EYE   BL/  DADDY   G 'BYE  BLS 
SEE   SEE   RIDER/  JEALOUS  HRTED  BLS 
SEE  SEE  RIDER/  JEALOUS  HRTED  BLS 

ELZAOIE  ROBINSON 
SANTA  CLAUS  CRAVE/ST.  LOUIS  CYCLONE 


J.H.  SHAYNE  W.  BABY  OODDS 
MR.   FREDDIE  BLS/  CHESTNUT  ST 

KID  SHOT 'S  N.O.  BAND 
UPTOWN  BLS/  WHN  U   &  I 

BESSIE  SMITH 
GD  MAN  HRD/  MEAN  OLD    BED  BUG 

he's  gt  me  go  in/makes  MY  LOVE 

CLARA  SMITH 
DR  LETTR   BLS/  PRESCRIPTION  4  BLS 

PINE  TOP  S''  ITH 
JUMP  STEADY/   IND  UNA  AVE.  ST 

TR  I X  IE  SM  ITH  (louis) 


RA I LR0AD   BL/WRL0    IS   JAZZ  CRZY 

PRAY  IN   BLS/  ADA    JANE'S  BLS ( CHARL I E  GREE 

DAN  STEWART  (PIAIIO  SOLOS) 
N.o.  bls/fat  fanny  stmp(jim  Clarke) 
PRISCILLA  STEWART 

MECCA   FLAT   (j.BLYTHE  ACC.)/vR.  FREDDIE 
W   (j.H.   SHAYNE  ACC.) 
VICTORIA  SPIVEY 
FUNNY   FEATHE  "IS/BOW   DO  U  DO  IT 

STATE  ST.  RAMBLERS  (DODOS) 

WEARY  WAY  BLs/  COOT  IE  STMP 

JOE  SULLIVAN 
J8T  STROLL  I N/  LIT  ROCK  GETAWAY 

MONTANA  TAYLOR,  PIANO 
HAWRIDE   STMP/  WHOOP  A.  HOLLER 
INDIANA  AVE.  STMP/  DETROIT  ROCKS 

FRANK  I E  TRUMBA"ER 
SINQIN  THE  BLs/  CLAR  MA HM . 
CRY  IN  ALL  DAY/  JAPANESE  SANDMAN 

WESLEY  WALLACE 
N0.29/  JAS  BLS  (JAB'O  WILLIAMS) 
N0.29/  FANNY  LEE  BLS  ,  i"  HA  1 3  CRCK 
(ABOVE  record  AT  M|N.  did  J20.CC) 

TATS  WALIER 

U  I  KM  IN'.IIM    IILG/llur.tLI"    bHOA  L  HLG 
0UA6MINO  3RDB/  NUMB  FUMBL INC 
CLOTHES  LINES  BALLET /AFR I  CAN  RIPPLE 
AFRICAN  R I PPLE/ALL IOAT0R  CRWL 

BAHFCI   HOUSE  WELCH 
OYIN   PICK  POCKET   I'Lg/lAIICF.NY WOUAH 


PM 

12547 

N 

PM 

12215 

V 

PM 

12590 

N 

Jl 

8 

N— 

PM 

12352 

N 

PM 

12338 

N 

PM 

12668 

N 

PM 

12395 

N 

PM 

12419 

N 

PM 

12384 

N 

PA 

12227 

E+ 

PM 

12687 

N 

PM 

12760 

N— 

PM 

12902 

E 

PM 

12252 

E  + 

PM 

12735 

N— 

PM 

12364 

N 

PM 

12302 

E+ 

PM 

12508 

N- 

PM 

12963 

N— 

UHCA   85  N- 

9 

N 

PM 

12573 

N 

PM 

12635 

N 

1  W. 

DODDS ) 

CI 

101  1 

N- 

AM 

529 

E 

CO 

14250 

N 

CO 

14464 

N 

CO 

14045 

N- 

UHCA  65 

N 

JJ 

7 

N- 

()™ 

I2232N 

VO 

1536 

E+ 

PM 

12224 

E 

PAE 

21  77 

E+ 

DC 

TEST 

N 

DE 

600 

N 

VO 

1275 

N 

VO 

1419 

N 

PAE3323 
paE  2 1  76  n/e 


6EALED ,  INAUD 
PM    12958  E+ 

OK  4757  N 
VI  2538E  M 
VI  25015  N 
VI  24P30  N- 

PM  12759  N 


WINDIN'  BALL  RECORDINGS 

5207  SOUTH  KIMBARK  AVE., 
CHICAGO   |5  ILL. 


IF  YOU  ARE  INTERESTED  IN  THE  CURRENT  WORK  OF 


JAZZ  PIONEERS 


IF  YOU  ARE  NOT  TWENTY  YEARS  OUT  -  OF-COHTACT 


IF   YOU  BELIEVE    IN  THE   PRESENT   AND   FUTURE  OF 


JAZZ  MUSIC 


THEN  YOU  WILL  WANT 


lu"  LP  $3.85 


NATTY  DON  I M I  QUE  AND  HIS  NEW  ORLEANS  HOT  6 

natty,tp;frank  chace,cl;floyo  o'brien,-e.s 

li  armstfcng,p; israel  crosby,  bjba8y  dodos, 0m. 

play  i ng t  big  butter  and  egg  man 

touching  blues  (dominique) 

SOMEDAY  SWEETHEART 

YOU  RASCAL  YOU  (VOCAL,  LILJ 

LITTLE  BROTHER  MONTGOMERY  PIANO  &  VOCAL 

PLAYING:  MULE  FACE  BLUES 
CCW  COW  BLUES 
VICKSBURG  BLUES 
CRESCENT  CITY  BLUES 


12"   LP  $5.95 


DON  EWELL  PIANO  SOLOS  OF  KING  OLIVER  CREOLE 
JAZZ  BAND  TUNES 

A   DOZEN   EVENTFUL   TUNES , UNSURPASSED  FlfNO 


IU"  LP  13.65 


MAMA  YANCEYS  SINGER  -DON  EWELL  PIANIST 


A   REAL   HREFORMANCE  OF   JAZZ  &  BLUES  SONGfci 


IU"   Li-  >3.B5 


WB   I  Ml 
DON  EWELL  PI>NIST 

FIGHT    JAiZ     4  BLUES  SOLOS 

ALL  RELEASES  ARE  "N  PURE  VINYLITE 


AUCTION  AUCTIO 
SALIi       STEPHEN  STORAN  SALE 

%  ARG     BCX  341 
CCOPER  STATION,   NYC  KY 

SALE  OF  SURPLUS  STOCK  OF  TOPEX  RECORDING  STUDIOS 
ALL  RECORDS  LISTED  ARE  COMPLETE  HALF-HOUR  SESSIO 
ON  IU"  If  331/3  MICROGROOVE  STUDIO  ACETATE  RECOP , 
ING8.CAN  BE  PLAYED  ON  ANY  HOME  PHONO.  ALL  RECORD.: 
ARE    IN  N  CONDITION-NEVER  PLAYED. 

CLARENCE  WILLIAMS  WASHBOARS  BAND   10"  LP 

( 1 )  A    PANE    IN   TPE  GLASS 
^2) FREEZE  OUT 

(3)  »0RN  OUT  BLUES 

(4)  »HIP  ME  WITH   PLENTY  OF  LOVE 

(5)  Y0U'VE   GOTTA   GIVE   ME  SOME 

(6)  |'VE   GOT   WHAT    IT  TAKES 

(7)  HIGH  SOCIETY 

(8)  »H00P    IT  UP 

(9)  JUST  WAIT  TILL  U  SEE  MY  BABY 
(  IU)LIV  It  '  HIGH 

KING  OLIVER'S  JAZZ  BAND  lu'L,- 
. '  1 f ranki e  and  johnnie 

(2)  everybody  does  it  in  Hawaii 

(3)  i'm  watching  the  clock 
(4jsl0w  and  steady 

(5)  g0t  everytmng  but  you 

(6)  f0ur  or  five  times 

(7)  fapa  de  oa  oa 
(s)stop  your  crying 

(9)jACKASS  BLUES 
(  |0)DEEP  HENDERSON 

AL  JOLSON  -1919-1920-  10"  LP 

(ijl  WONDER  WHY  SHE  KEPT  SAYING  S 1-6 l-S l-S l-SE NOR 
(Z)ON  THE   ROAD   TO  CALAIS 

(3)  1 'LL  SAY  SHE  DOES 

(4)  »H0   PLAYED   POKER  WITH  P0CAH0NTAS7 

(5)  I'VE  GOT  MU  CAPTAIN  WORKING  FOR  ME  NOW 
(6^TELL  ME 

(7)  1   GAVE  HER  THAT 

(8)  Y0U  A I  NT  HEARD  NOTHING  YET 

(9)  CHL0E 

( 10)  SWANEE 

GLENN  MILLER  BROADCAST  SELECTIONS  IQ'LP 
(|)|VE  GOT  HEART  FILLED  WITH  LOVE 

(2)  SYMPH0NY 

(3)  G    I  JIVE 
UjEMBRACEABLE  YOU 

(5)  DEEP  PURPLE 

(6)  IN  THE  GLOAMING 

(7)  »HY  DREAM? 
(S)UNKNOWN  PASSAGE 

PAPA  CELESTINS  ORIGINAL  TUXEDO  ORCH  (1927-28)  |0"ir 


( I  )|T'S  JAM  UP 
(2)»HEN    IM  WITH  YOU 
(3>CARELESS  LOVE 
(4JBLACK  RAG 

(5)  AS  YOU  LIKE  IT 

(6 )  JUST  FOR  YOU  DEAR  CRYING 
(7JDEAR  ALMANZOER 
(8JFAPAS   GOT  THE   JIM  JAMS 

(9)  |M  SATISFIED  YOU  LOVE  ME 

(10)  GIVE  ME  SOME  MORE 
JACK  TEACARDP:   1939  10"  LP 

( 1 )  B IGN  "T"  JUMP 

(2)  THE  MOIE 

(3)  F0RT  KNOX  JUMO 
(4JMR  JESSIE  BLUES 
(5JSAING  WITHOUT  WORDS 

(6)  BASHFUL  BABY  BLUES 

(7)  SWEET  LORRAINE 

(8)  KING   PORTER  STOMP 

(9)  HAS  ANYBODY   HERE  SEEN  JACKSON  7 

ETHEL  WATERS  -  tv  cast  iO"  lp 

( I )MY  GAL  SAL 
(2JGL0CCA  MORRA 
(3)CLD  ERIN 

(4>P00R   PILGRIM  OF  SORROW 
(5JHES  MY  SAVIOR 

(6)  ELI  ELI 

(7)  GE0RGIA   ON  MY  MINO 

( 8 JSUNNY  SIDE  OF   THE  ST 
(9)MY  MAN 

SI   LOUIS  BLMES  FROK'  BROADCASTS  ll'"LP 

(1)  LOUIS   ARMSTRONG  (2/8/47) 

(2)  RED  ALLEN  (3/17/52) 

(3)  meaoe  LUX  LEW  IS ( 9/12/53  J 

(4)  benny  goooman( 1935) 

(5)  phil  HARR I s ( 1935) 

(6'BOBBY  HaCKET   ( I  1/10/49) 

7,e,r, 


35 


■UCTI! 

ssu 


ilHH 
SESSII 

■ECU 


INIMUM  BID  75c 


FRANCIS    WOL  FE 

1133   FIRST  AVE,,    NEW  YORK  2t  NEW  YORK 


MINIMUM  BID  75c 


MINI  MUM  BIO  75^  RECORDS  GUARANTEED.  WINNERS  NOTIFIED  TO  SEND  AMOUNT  OF  WINNING  BIDS  PLUS  25^  PACKING  CHARGE.  UPON  RECEIPT  j  OF  MONEY  RECORDS  WILL  BE 
SHIFTED  RAILWAY  EXPRESS,    SHIPPING   CHARGES  COLLECT. 


ALBERT  EMMONS 
3S  GOIN  CRZY/dONDAY  STRUGGLE 
LOUIS  ARMSTRONG 


FAT  MA/SWT  LITTLE  PAPA  ODEW 
.  CART  3'_s/tC<A3  MOANER 

>ay  date,/  sugar  ft.  strut 
y  bls/tht's  when  I'll  cme 
g i a  grind/cue:  bck  swt  papa 
;et  cafe  stmp/bis  butter  4  egg 
net  chop  suey/  i  4  2  bls  ib. smith) 
-as  bl,/  bessie  cldn't  help 
ht  like  this/hzah  me  talk  in 
thzr  bird/dr  old  southland 
4to  heao  bls/put  en  own  double 
'swezt/oear  old  southland 
hrt3  on  parade/  savoy  bls 
ot  rhy/  chinatown 

LOVIE  AUSTIN 
G  TONGUE  STMP/jACKASS  BLS 
'ARLESTON  S.c/c.HARLESTON  MAD 

BIX  3EIDERBECKE 
|a  MIST/  WRINGIN  4  TW1STIN 

BHII  RFRRY 
lEHOJSE  BLS/  INDIANA 

BERTRAND'S  WASHBOARD  WIZAffDS  (LOUIS) 
U  WNT  2  B  MY  SUGAR  PAPA  TEST  N 

oella/wont  GIVE  u  none(punch  miller)  VO    1280  N- 

ABOVE  RECORD  AT  MINIMUM  BID   OF  $8.00) 

H  ST,  STMP/  IDLE  HOUR  SPECIAL   (DODDs)vo     1060  E- 

BARNEY  B I GARD 
R  AND  ONE  HALF  ST./oOLACE  VA       564  N 

JIMMY  BLYTHE'S  WASHBOARD  WIZARDS  (OODDS) 
BA8Y/  ORIENTAL  MAN   (m|H.  3ID  $20.00)  VO     I  I  SO  N 

B 'RTON- MOMAN  (PIANO  SKIFFLE) 
L  THT  JELLY/DO  DO  LADY 
BLANCHE  CALLOWAY 


HJCA  18 

N 

OK  8609 

Ef 

OK    851 9 

N 

OK  R3I8 

N 

OK  8423 

N- 

HRS 

N 

OK  8774 

E+ 

OK  8649 

E 

OK  41454 

E+ 

UHCA  59 

N- 

PAEI7I8 

E+ 

PAE  2 1 27 

N 

OK  41534 

E+ 

CENT  3007 

E 

PM  12273 

V 

OK  40916 

Z+ 

VR  537 

N 

ESOME  LUVS ICX/LAZY  WOMANS  BLS 

LEROY  CARR 

T  A  RAG/  BAD  LUCK 

ROY  CARROLL  ORCH.  (CASA  LOMA ) 
LOMA  STMP/ROYAL  GARDEN 

CHICAGO  F00T1ARMERS  (OODOS) 

N  BOTTOM  BESS/LADY  LUV 

CHICAGO  LOOPERS  (  3 IX) 

L I ND  MICE    I    !..  2 

CHOCOLATE  DANDIES 


PA  12789  N 
OK    8279  E 

BB     5946  N 


ZY  KAPEHS/RHY  CRAZY  (HORACE  HENDERSON )PAE   1 743N 

AXEL  CHRISTgWSEM  (PIANO  SOLOS) 
king  bl/  syhcophonic  bwy  i  i s 1  e 

junie  cobb 

it  cry  honey/shake  tht  jelly  roll  vo  |263  e 
above  record  '.v.  punch  miller  at  min.  bid  $10.00) 
e  or  twice  ( punch )/oklahoma  stop  vo  1449  n 
above  okla  »stm°  «.  jolly  jesters, duke,  m in . b i d$ i  0.00 ) 

edd  ie  condon 
gonna  stmp/rht's  serious  thing         bb  10168  n 
eddie  condon  chicagoans 
idy's  swthrt/  friars'  point  shuffle     de  18040  e 

connie's  inn  orch. 
rhy/  u  rascal 

the  cotton  pickers 
k's  quac:</my  sweetie 

cow  cow  davenport 
n  hue  3ls/  jim  crow  bls 
anta  rag/chimes  bl. 

M  GULL  I  ON  STMp/jAMA  DONT  ALuOw(RARE )  VO     |434  G+ 
3TCH  PIDDLZ/SACK   IN  ALLEY  VO     |232  N 

WALTER  DAVIS 

3NLIGHT   IS  MY   SPREAD/ROOT  MAN   BLS  BB     8490  N 

DIXIELAND  JUG  BLOWERS 
JSF.  RENT  RAG/DONT  GIVE  V I   20420  E  - 


CR    3180  V 


PA  12439  N 

CH  50056  N 


DIXIE  STOMPSRS 

=K  HORSE  STOP/NERVOUS     CHRLIE  STMP  HA  153  N 

»3AMA  STMP  HA  233  N- 

-0  1 DOLE  DIDDLE  HA  I  79  N 
_  D  IX  I  ELAND  THUMPERS  (DODDS) 

EMTAL  Man/  SOCK  THT   THING  CENT  3002  VG 

IENTAL  MAN/  SOCK  THT  THING  CENT  3002  E 
DIXIE  WASHBOARO  BAND 

ING  HIGH/WAIT  TILL  U  CEE  CO  |4|28  VG 

rNG  OF  ZULUZ/ZULU  BLS     (RARE)  CO  |4|7|  G 
BABY  DODDS  TRIO 

RTS  BLS/MANHATTAN   STMP   <D.  EWELL )        CI  1002  N- 

LVERINE  BLS/  DRUM   I MPROV I  SAT  I  Divl  CI  lOCDl  N 


DODDS  WASHBOARD  BAND 
BL  WASHBOARD   ST./3ULL   FJDDLE  BLS 
MELANCHOLY/  WILD   MAN   BLS  (LOUIS 

DODDS  -  BLAKE 
HOT  POTATOES/  STEAL  AWAY  BLS 

ECLIPSE  ALLEY  FIVE 
THE  GIRLS  ALL  LUV/3UCKET  GT  HOLE 

DUKE  ELLINGTON 


VI  21552  E- 

BR      3567  N- 


CENT    3010  E 


CI     1012  N- 


BB  6396  N- 
VI  38036  E+ 
BR  746 1  N- 
VI  27235  N- 
MA  137  E+ 
BR  500300N- 
OK  8636  N 
BR  8256  N 
8RG9657  N~ 
OK    9662  N-/E 

BR     73|0  N 


JAZZ  LIPS/  SLOPPY  JOE 

hi  life/sat'y  NITE  FUNCTION 

SHOWBOAT  SHUFFLE/  IN  SENT.  MOOD 
ACROSS  THE  TRACK  BLs/jHLOE 
ALABAMY  HOME/ALL  GOD'S  CHILLUN 
BUNDLE    OF  BLS/  MOOD    I  NO  I  GO 
BLCK  BEAUTY/  SWAMPY  RIVER 
PROLOGUE  2  BLCK  4  TAn/fORGIVE  ME 
SADDEST  TALE/SUMP  IN  ABT  RHY 

mist/  mornin/bls  WITH  A  FEELING 

SADDEST  TALE/SUMP  IN  ABT  RHY 
SAT'Y  NIGHT  FUNCTION/  EBONY  RHAPSDY       VI   24674  N 
NEW  E.  ST.  LOUIS  TOODLE/gT  2  B  RUG  CUTTR  MA  lOlN- 
DUKE  STEPS  OUT/HAUNTED  NIGHTS  VI   38092  N- 

MOONGLOW/  SOLITUDE  SRG9556  E+ 

WILL  EZELL,  PIANO  SOLOS 
WEST  CST  RAG/BARRL  HSE  MN  PA    12549  VG 

HEIFER  OUST/BAR RELHOUSE  WOMAN  PA   12753  N 

BUCKET  OF  BLOOD/PLAYIN  THE  DOZEN  PA   |2773  N 

PITCHIN  BOOGIE/jST  CANT  STAY  PA    12955  N 

FOSTER  &  HARRIS     (MA  RAINEY'S  BOYS ) 
ALLEY  CRAP  GAME/  CROW  JANE  ALLEY  PA   12709  E* 

LEMUEL  FOWLER    (PIANO  SOLOS) 

SATISFIED  BLS/  BLS  MIXTURE  CO     3959  N 

BUD  FREEMAN 

CRAZEOLOGY/'  CAN'T  HELP  UHCA      |3  N 

BLIND  LEROY  GARHETT  (PIANO  SOLOS ) 

CHAIN    'EM  DWN/  LOUISIANA   GLIDE  PA   12879  N 

COOT  GRANT 

COME  ON  COOT/HAVE  YR  CHILL  PA   1 23 1 7  N 

GULF  COAST  SEVEN 

GEORGIA  AL«.\YS/  DAYLIGHT   SAVING  Bl  CO    14373  N 

HARLEM  HAMFATS  (MORAND) 

BROKEN   HRTEO  BLs/rAMPART  &  GRAVIER  DE     7395  VG 

LAKE  PROVIDENCE/  OH  RED  DE     7|82  E 

GEORGE  HANNAH     (MEADE  LUX  LEWIS) 

FREAKISH  BLS/  BOY   IN  BOAT  PM   13024  N 

COLEMAN  HAWKINS 

MEDITATION/  WHT  HARLEM  MEANS  DE       742  N- 

F LETCHER  HENDERSON 

GOUGE  OF  ARMOUR/  HARD  HRTED  VO   14859  E 

COPENHAGEN   (LOUIS)/  WORDS  VO   14926  E 

MEANEST  KIND  OF  BLS/  NEW  KIND  VO   14880  E 

|2TH  ST.  SLS/  "OPLAR   ST.  BLS  (LOUIS)  PAT  352|4V+ 

OLD  BLCK  JOE  BLS/  3|ST  ST.  BLS  PE   14223  E- 

SHANGHAI   SHUFFLE(LOUIs)/tELL  ME  PE   14333  VG 

HOW  CME   U  DO   ME    (LOUls)  BA      |445  VG+ 

OLD  BLCK  JOE'S  BLS/POTOMAC  RIVER  VO   14740  E 

VARIETY  ST/  ST  LOUIS     SHUFFLE  BB   10246  E 

STEALIN  APPLES/GRAND  TERRACE  SWING  BRG3I066  E+ 

ONE  OF  THSE  DAYS   (LOUls)  BA     1 457  E- 

ARABY/l'LL  C  U    IN  MY  DREAMS     (LOUls)  BA      |470  E 

ALEX  HILL 

STOMPIN    'EM  DWN/TACK  HEAD  BLS  VO     1270  N- 

CHIPPIE  HILL  (LOUIS) 

LOVESICK  SLS /;_ONESOME  WEARY  BLS  OK     8453  N- 

( ABOVE   RECORD     AT  MINIMUM   BID  $20,00) 

PRATT  CITY  BLs/l    A I  NT   GONNA   DO  VO      1 406  N- 

EARL   HI  ICS 

OFF  TIME  BLS/  MONDAY  DATE  HRS     19  N 

CHIMES  BLS/  BLS   IN  THIRDS  HRS     2 1  N 

JULIA/JAPANESE  SANDMAN  DE       654  E+ 

CAUTION   BLS/  MONDAY  DATE  OK     8832  N 

ART  HOPES 

SELECTN  FRM  GUTTEr/oRGN  GRINDR  BLS  SIG  9001  E 
ECCENTRIC/  WASHBOARD   BLS  JR      |004  N 

NO   PAY   BLS/  THE  MOOCHE  JR      |005  N 

JOHNNY  HODGES 
KRUMM  ELBOW   BLs/  THR'S  SOMETHING  VO     405l  N 

CLAUDE  HOPKIN'S  ORCH. 
MUSH  MOUTH/MAD   MOMENTS  COG  2665  E 

CLIFF  JACKSON  CRAZY  CATS 
TORRID  RHYTHM 

BLIND  LEMON  JEFFERSON 
WARTIME   BLS/  800GER   ROOGER  SLS 
SHUCKIN  SUGAR  BLs/raBBIT  FOOT  BL 


VD  81342  N 


PM  12425  N 
PM  12454  N 


BLIND  LEMON  JEFFERSON  (CON'Ti 

\JACK  0  DIAMOND'S  Bl/cHOCKHSE  BLS  PM  12373  E 

BAKERSHOP  BLS/  LONG  DISTANCE  MOAN  PM  12852  N 

OIL  WELL  BLS/  SAT'RDAC     NITE  PM  12771  N 

MATCH  BOX   BLS/  BLACK  SNAKE   BLS  OK  8455  E 

CHARLIE  JOHNSON  PARADISE  BAND 

WALK  THT  THING/BOY    IN   BOAT  VI    2|7|2  V+ 

WLK  THT  THING/  BOY   IN  THE  BOAT  BB   10248  E+ 

HARLEM  DRAG/  HOT   BONES  &  RICE  VI   28059  N- 

LOUIS  JOHNSON  (  C.U.  LOFTON  ACC.) 

ON   THE  WALL/  BY   THE  MOON  PM    13003  N 

MARGARET  JOHNSON  (  BECHET-  Ml  LEY) 
WH'LL  CHOP  YR  CHOP  SUEy/  DONE  MDE  A  FOOL  OK  8193N 
PETE  JOHNSON 

ROLL  EM  PETE/  GOIN  AWAY  BL  VO     4607  N 

CURTIS  JONES 
DWN    IN   GUTTER/  LOVE    I 'M 

MAGGIE  JONES  (  LOUIS) 


VO    4798  v+ 


POOR  HOUSE   BLS/  THUNDER   STORM     BL  CO    14050  N 

RICHARD  M.  JONES  JAZZ  WIZARDS 

3L  REEFER  BLS/  BRING   IT  ON  DE     7051  N 

N.O.  shags/  W'FUL  DREAM  OK    3290  V 

HOT  AND  REAOY/lT'S  LOW  DWN  THING  PM   12705  N- 

(ABOVE   RECORD  AT  MINIMJM  BID  OF  $8.00) 

MEADE  "LUX"  LEWIS 

DE  3831  N 
VI  25541  N 
BRF5050J3N- 


VI  38581  N- 


MR.  FREOOIE  BLs/  CELESTE  BLS 
HONKY  TONK  TRA I n/wH I S PER  IN  BLS 

mr.  freddie/  in  mood  for  luv 

NOAH  LEWIS  (  HARMONICA  SOLOS 
CHICKASAW  SPECIAL/  DEVIL 

CRIPPLE  CLARENCE  LOFTON 

BRWN  SKIN    GIRLS/  U  DONE   TORE  NICLO  61166  E- 

MC  KENZIE  4  CONDON'S  CHI 'S 
LIZA/  NOBDY'S  SWTHRT  UHCA     12  N 

WINGY  MANONE 

TRYIN  2  STP  MY  CRYIN/WAILIN  BL(CELLAR  BOYS)hRS  N 

MEMPHIS  NIGHT  HAWKS 
CME  ON   IN   BA3y/b|SCUIT  ROLLER 

MEZZBOW  -BECHET 

DE  LUXE   STMP/  GONW  AWAY  BLS 
OLD  SCHOOL/  BOWIN   THE  3LS 
OLE  miss/  OUT  OF  GALLION 
BLOOD   ON  MOON/  HOUSE  PARTY 
LEVEE  BLS/  SAW  MILL  MAN  BLS 
REALLY  THE  BLS   |   4  2 

MEZZ  MEZZROW 
REVOLUTIONARY  BLS /  GETTIN  2GETHER 

LITTLE  BROTHER  MONTGOMERY 


VO 

1744 

V+ 

KJ 

140 

N 

KJ 

141 

N 

KJ 

142 

N 

KJ 

143 

N 

KJ 

144 

N 

KJ 

146 

N 

BB    10083  E+ 


V I CKS8URG  BLS/  NO  SPEC.  RIDER  CENT     4011  N 

ALICE  MOORE( IKE  RODGERS) 

B 'WAY  AT.  WOMAN  BL/  BLCK  4  EVIL  PM  12819  N 
RIVERSIDE  BLs/  BLACK   4  E V  I L(RODGEFS)       DE     7028  N 

JELLY  ROLL  MORTON 

PEP/  FAT    FRANCES  VI   38627  N 
DEAD   MAN   BLS/  HOCK  SHOP  BLS ( CLIFF  JAC KSON )CENT4000N 

BLCK  BOTTOM  STMp/  THE  CHANT  HJC       45  E+ 

K.C   STMP/  GAL.   SWING  HMVF  8742N 

litle  Lawrence/  pretty  lil  hmvF    53  N 

THE  CHANT/  BLCK  BOTTOM  STMP  VI   20221  N 

TRY  ME  OUT/  OWN  MY  WAY  VI   38113  V 

MUSHMOUTH  SHFFLE/  LOOK  IN  4  BLBIRD  VI   23004  E 

THT'S  LIKE    IT  OUGHT/LIT  DIXIE  HME  VI   33601  N- 

GA.    SWING/  MOURNFUL  SERENADE  VI    38024  E 
BENNIE  MOT EN 

RHUMBA  NEGRO  VI  23037  E 
OH  EDDIE/  PEPPER  STEAK  (WASHBRD  KINGSjvi   22958  E 

MOUND  CITY  BLUE  BLOWERS 

ONE  HOUR/  HELLO  LOLA  VI   38100  N- 

RED  NELSON  (  C.C.  LOFTON ) 

STREAMLINE   TRAIN/CRYIN  MOTOR  BLS  DE      7|7|  N 

NEW  ORLEANS  RHYTHM  KINGS 

SAN  ANTON  1 0   SHOUt/tIN  ROOF   BL  DE        161  E 

NEW  ORLEANS  WANDERERS 

PERDIOO  ST   BLS/  GATEMOUTH    (MIN.   9ID$8)C0        698  E+ 

FRANK  IE  NEWTON 

WHO'S  SORRY   NOW/ONYX   HOP  VA        647  N 

RED  NORVO 

BUGHOUSE/  BLS    IN  E  FLAT  CO     3079  N 

KING  OLIVER 

SUGAR   FT  STMP/  MONDAY  DATE    ( NOONE )  UHCA     42  N 

N.O.   STMP/  CHATTANOOGA   STMP  CO    13003  N 

N.O.  STMP/  CHATTANOOGA  STMP  C0F3079  N 

MABEL'S  DREAM/  RIVERSIDE  BLS  SIG  905  N 
DIPPERMOUTh/  SUGR   FT   (CONNIE'S    INN   ORCh)   HRS  N 
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AUCTIOI, 


No  minimum  bid    but  I  reserve  right  to  refuse  any  bid  not  considered  adequate.  Condition  guaranteed.  25*  packing  charge. 
Winners  will  be  notified.  Shipment  will  be  made  by  RR  Express  collect  unless  otherwise  requested.  No  odd  penny  bids, please. 

You  may  bid  for  complete  albums  or  individual  records  of  albums. 


Ginning  data 


MARCH  18,  1955 


■- 

GLENN  MILLER 

164.  VI  Album  P-255  Starlight  Serenades 
"*4aStairway  To  Stars/Story  Starry  NiteVT20356l 
In4b3tarlit  Hour /When  U  Wish  Upon  Star  VI203562 
l64cHandful  of  Stars/Shake  Dora  Stars  VI203563 

165.  Ctrl  Biri  Bin/Oh  Johnny  Oh  MW  6641 
166. Songs  My  Mother  Taught  Me/Peggy  PinVD  553 

167.  Neamess  Of  U/Blueberry  Hill       HMV  MH92 

168.  Dont  Cry  Cherie/Sweeter  Than        HMV  MH93 

169.  Fresh  As  Daisy/Shadows  On  Sand     HMV  MH95 

170.  Chapel  In  Valley/Little  Old  Chur  HMV  MH102 

171.  Cabana  In  Havana/Blue  Orchids      HMV  MH104  I 
172.Sleep  Song/Sweet  Eloiae  HMV  MH127 
173 .Twilight  Interlude/Twaa  Written   HMV  MH158 
174.Iou  &  I/Cowboy  Serenade  HMV  J0198 
175. Pagan  Love  Song/Glen  Isl  Special  HMV  EA3473 
176. In  The  Mood/Out  Of  Space  HMV  BD5565 

177.  Falling  Leaves/Beat  Me  Daddy        HMV  BD565I I' 

178.  My  Blue  Heaven/Frenesi  HMV  BD5678 
179.Story  Of  Starry  Nite/Moonllte  SonHMV  BD5768 
lSO.My  Melancholy  Baby/Whos  Sorry  NowHMV  BD5697 

181.  Chattanooga  Choo  Choo/I  Know  Why  HMV  BD5720 

182.  Humpty  Dumpty  Hrt/This  Is  No  Lau  HMV  BD5749':! 

183.  Lets  Have  Another  Cup/Chip  Off     HMV  BD5784 

184.  Pagan  Love  Song/Glen  Isl  Special  HMV  BD5838 
185  .My  Prayer/Nightingale  Sang  In  HMV  BD5850 
186, Sold  American/Moon  Love  HMV  8D5854 
187. Starlit  Hour /A  Million  Dreams  AgoHMV  BD5929 
188.10"  LP  'Time  For  Melody'  10  SongsHMV  LP1049 

Hear  My  Song  ViolettajAlice  Blue  Gown; 
No  Laughing  Matter jStairway  To  Stars; 
Tours  Is  My  Heart  Alone; Indian  Summer; 
Wishing ;PerfidiajNightingale  Sang  In; 
White  Cliffs  of  Dover. 
189,Limited  Edition  Vol  1.  Factory     VI  LPT6700 
Seal  Unbroken,  5  12"  LPs. 


The  following  are  all  10"  LP  unbreakable  discs 
Chesterfield  Broadcasts.  Each  contains  music  fr 
one  show,  with  opening  and  closing  theme,  and 
announcements  of  some  songs  by  Glenn  Miller. 

190.  My  Darling; Blue; Cant  Get  Started; Blueberry  ! 
Hill;Blue  Heaven;Cant  Get  Started;Guess  I'l 
Have  To  Change  My  Plans, 

191.  What  You  Know  Joe;Dancing  In  A  Dreamj 
Boog  It  Rusty  Gate. 

192.  Going  Home;0h  So  Good;You  Walk  By; 
Bugle  Woogie, 

193. I'll  Take  You  Home  Again  Kathleen; Down  For  | 
Count ;I» 11  Never  Smile ;Havent  Time  To  Be. 

194«Solltude;Be  Happy;My  Blue  Heaven; 
I'm  Stepping  Out  With  A  Memory. 

195. On  The  AlamojLittle  Bit  South  Of  N.C.j 

Love  Song  Hasnt  Been  Sung;Here  We  Go  Again 

196,  My  Buddy;Wham;High  On  Windy  Hill; 
Carribean  Clipper. 

197 .  Woodpecker  Song;Poor  Butterfly;Sky  Fell; 
Getting  Sentimental; Black  4  BluejMinnetonka 

198.  Conversation  PiecejHat  With  Cherries; 
Polka  Dots  4  Moonbeams;St  Louis  Blues. 

199,  Rug  Cutters  Swing;String  Of  Pearls; 
Outside  Of  That  I  Love  UjSliphorn  Jive. 

Notice  to  Glenn  Miller  collectors! 
I  will  answer  any  questions  you  may  have  regard 
this  list,  whether  or  not  you  bid  on  any  record 
I  believe  that  items  1  through  154  contain  ever 
song  ever  recorded  by  a  Glenn  Miller  civilian 
orchestra  on  conmercial  records.  This  of  course 
does  not  include  air  checks,  concerts,  or  movie- 
sound  tracks.  If  I  am  in  error  I  will  appreciate 
your  advising  me. 

If  you  have  anything  unusual  which  is  by  Glenn 
Miller's  civilian  orchestras,  and  is  not  on  thit 
list,  I  will  consider  buying  it  or  trading  withv 
you  for  it,  or  tapes  of  it. 


GLENN  MILLER 
l.A  Blues  Serenade/Moonlite  On  Ganges  CO 
2. In  A  Little  Spanish  Town/Solo  Hop  CO 
3,In  A  Little  Spanish  Town/Solo  Hop  CO 

4.  Moonlight  Bay/How  Am  I  To  Know  DE 

5.  Wistful  4  Blue/Anytime  Any  Day  DE 

6.  Peg  0  My  Heart /Im  Sitting  On  Top  Of  DE 

7.  Moonlite  Bay/Peg  0  My  Heart  DE 
8,1  Got  Rhythm/Time  On  My  Hands  BR 
9.Sl««py  Town  Gal/Community  Swing  BR 
lO.My  Fine  Feathered  Frlend/SilhouettedBR 

BR 
BR 
BR 
BR 
V0 
OK 
OK 
BB 
BB 


BB 


BB 


ll.Humoresque/Doin  The  Jive 
12. Sweet  Stranger/Every  Day's  A 
13. Don't  Wake  Up  My  Heart/Why'd  You 
14. Sold  American/Dippermouth  Blues 

15.  Doin  The  Jive/Dippermouth  Blues 

16.  Humoresque/Sold  American 
17.1  Got  Rhythm/Sleepy  Town  Gal 

18.  My  Reverie/King  Porter  Stomp 

19.  By  Waters  of  Minnetonka 
20. Shut-Bye/How  I'd  Like  To  Be  With  U  BB 

21.  Cuckoo  In  The  Clock/Romance  Runs  In  BB 

22.  And  The  Angels  Sing/Chestnut  Tree  BB 

23 .  Moonlight  Serenade/Sunrise  Serenade  BB 

24.  Three  Little  Fishes/Wishing  BB 

25 .  My  Last  Goodbye/Lady's  In  Love  BB 

26.  Runnln  Wild/But  It  Didn't  Mean  ThingBB 
27. Stairway  To  The  Stars/To  You  BB 

28.  Pavanne/Little  Brown  Jug  BB 

29.  Blue  Evening/The  Lamp  Is  Low  BB 

30.  Back  to  Back/I'm  Sorry  For  Myself  BB 

31.  Moon  Love/Cinderella  BB 

32.  We  Can  Live  On  Love/Rendezvous  Time  BB 
33,Sllphorn  Jive/Guess  I'll  Go  Back  BB 
34. Oh  You  Crazy  Moon/Aint  Cha  Comin  OutBB 

3 5.  Day  We  Meet  Again/Hat  With  Cherries  BB 

36.  Pagan  Love  Song/Sold  American  BB 

37.  Man  With  A  Mandolin/Little  Man  Who  BB 
38. Over  The  Rainbow/Ding  Dong  The  WitchBB 

39.  Blue  Orchids/Baby  Me  BB 

40.  Love  With  Capital  U/An  Angel  In  A 

41.  Glen  Island  Special/Twilight  Interl 

42.  Wham/My  Isle  of  Golden  Dreams 

43 .  My  Prayer/Blue  Moonlight  BB 
44. In  The  Mood/I  Want  To  Be  Happy  BB 
45. Melancholy  Lullaby/Last  Night  BB 
46. Out  Of  Space/So  Many  Times  BB 

47.  Can  I  Help  It/I  Just  Got  A  Letter  BB 

48.  Bless  You/Speaking  Of  Heaven  BB 

49.  Faithful  Forever/Bluebirds  In  MoonliBB 

50.  Who»8  Sorry  Now/Blue  Rain  BB 

51.  Farewell  Blues/Indian  Summer  BB 

52.  Johnson  Rag/Twas  Written  In  Stars  BB 

53.  Ciri  Biri  Bin/Oh  Johnny  Oh  BB 

54.  CarelassA*gabond  Dreams  BB 

55.  This  Changing  WorldAittle  Street  InBB 
56. Its  A  Blue  World/Faithful  To  You  BB 
57. Starlit  Hour /In  An  Old  Dutch  Garden  BB 

58.  Beg  Your  Pardon/Ooh  What  You  Said  BB 

59.  Gaucho  Serenade/When  U  Wish  Upon  BB 
60,Sky  Fell  Down/Give  Little  Whistle  BB 

61.  Mlssouri  Waltz/Beautiful  Ohio  BB 

62.  Woodpecker  Song/Lets  All  Sing  BB 
63. Sweet  Potato  PiperAoo  Romantic  BB 
64. Tuxedo  Junction/Danny  Boy  BB 
65. Imagination/Say  Si  Si  BB 
66. My  My/Say  It  B't! 
67. Sierra  Sue/Moments  In  The  Moonlight  BB 
68, Polka  Dots  4  Moonbeams/Whats  Matter  BB 
69. Stardust/Melancholy  Baby  BB 

70.  Rhumba  Jumps/I'll  Never  Smile  Again  BB 

71.  Hear  My  Song  Vloletta /Starlight  4  MuBB 

72.  Boog  It/Shake  Down  The  Stars  BB 

73.  April  Played  Flddle/I  Havent  Time  ToBB 

74.  Wonderful  One/Alice  Blue  Gown  BB 

75.  Devil  May  Care/Im  Stepping  Out  With  BB 

76.  Fools  Rush  In/Yours  Is  My  Heart  AlonBB 
77. Slow  Freight/Bugle  Call  Rag  BB 

78.  Mister  Meadowlark/Neamess  Of  You  BB 

79.  Rug  Cutters  3wing/Pa  6-5000  BB 

80.  Blueberry  Hill/Mllllon  Dreams  Ago  BB 

81.  Cabana  In  Havana/When  Swallows  Come  BB 

82.  Be  Happy/Angel  Child  BB 

83.  Cross  Town/What s  Your  Story  BB 

84.  Call  Of  The  Canyon/Our  Love  Affair  BB 


3051  G 
3058  E 
35881  ^. 
1239  N 
1285  N 
1342  N 
25075  N 
7915  N 
7923  N 
8034  N 
8062  N 
8041  N 
8152  N 
8173  N 
5131  N 
4449  N 
5051  N 
7853  E/ 
7870  E/ 
10139  N- 
10145  E/ 
10201  B/ 
10214  N 
10219  N 
10229  ^ 
10269  N 
10276  E 
10286  N 
10290  E 
10299  E/ 
10303  N 
10309  M 
10317  F, 
10329  E 
1C344  ;l 
10352  N 
10359  -E 
10366  E 
10372  N 
10383  E 
10388  E 
10399  E 
10404  E 
10416  N 
10423  H 
10438  N 
10448  E.- 

10455  E 
10465  N 
10486  N 
10495  N 
10498  B» 
10507  N- 
10520  N- 
10526  N 
10536  E- 
10553  U 
16561  N 
1057a  N 
10580  ti 
10587  N" 
10698  N 
10605  N 
10612  F. 
10622  N 
10631  'N 
10638  F. 
10657  K- 
10665  N 
10673  E/ 
10684  E/ 
10689  N 
10694  E/ 
10701  N 
10717  E/ 
10728  E/ 
10740  N 
10745  N- 
10754  N 
10768  E/ 
10776  E/ 
10796  E- 
10832  E/ 
10845  E/ 


BB  11203  E/ 
BB  11215  E 
BB  11219 
BB  11230  N 
BB  11235  N 


GLENN  MILIER 

85.  Fifth  Avenue l\  Wouldr.it  Take  MllllonBB  10860  N 

86.  Falling  Leaves/Beat  Me"  Daddy  BB  10876  H 

87.  Yesterthoughts/Handful  of  Stars        BB  10893 

88.  Flve  O'clock  Whistle/Shadows  On  SandBB  10900  £ 

89.  You've  Got  Me  Thie  Way/Id  Know  U       BB  10906  E 

90.  Make  Believe  Ballroom  Time/Old  Bl  JoBB  10913  N 

91.  Goodbye  Lil  Darlin/Nlghtlngale  Sang  BB  10931  E 

92.  D0  You  Know  Why/Isnt  That  Just  Like  BB  10936  N. 
93.Somewhere/Fresh  As  A  Daisy  BB  10959  E 

94.  Along  Santa  Fe  Trail/Yes  My  Darling  BB  10970  E/ 

95.  Anvil  Chorus  2  sides  BB  10982  N 

96.  Frenesi/My  Blue  Heaven  BB  10994  » 

97.  Prairl eland  Lullaby/Memory  Of  Rose  BB  11011  N- 
98.1  Do  Do  YouAou  Are  The  One  BB  11020  E/ 
99. Song  Of  The  Volga  Boatmen/Chapel  In  BB  11029  E 
lOO.Rlng  Telephone  RingAou  Stepped  OutBB  110A2  S 
101. Stones  Throw  From  Heaven/I  Dreamt  BB  IIO63  £ 
102. Little  Old  Church  In/When  That  Man  BB  11069  N- 
103.1ts  Always  YouAda  BB  11079  E/ 

104.  Perfidia/Sprlng  Will  Be  So  Sad        BB  11095  E 
105. Sun  Valley  Jump/The  One  I  Love        BB  11110  E 
106.Splrit  Is  Willlng/Airminded  Exec     BB  11135  N- 
107. Boulder  Buff  Aooglle  Wooglie  Piggy  BB  11163  N 

105.  Dont  Cry  Cherie/Sweeter  Than  Sweet  BB  11183  V/ 

109.  Take  The  A  Train/Guess  I'll  Have     BB  11187  E/ 

110.  Cradle  SongAeekaboo  To  You 

111.  You  4  I/Angels  Came  Thru 

112.  Adios/Under  Blue  Canadian  Skies 
113.1  Know  WhyAhattanooga  Choo  Choo 

114.  Cowboy  SerenadeAelow  The  Equator 

115.  Kiss  PolkaAt  Happened  In  Sun  Vail  BB  11263  E/ 

116.  Elmers  Tune/Delilah  BB  11274  E 
117. Im  ThrilledArom  One  Love  To  Anoth  BB  11287  N 
lie.Ma  Ma  Maria/Man.  In  The  Moon  BB  11299  E/ 
119. Says  WhoAhis  Time  Dreams  On  Me       BB  11315  N 

120.  Dear  Arabella/Orange  Blossom  Lane    BB  11326  N 

121.  Dreamville  Ohio/Papa  Nicollnl  BB  11342  E 

122.  Jingle  Bells/Santa  Claus  (Alv  Rey)  BB  11353  N 

123.  Baby  Mine/Everything  I  Love  BB  11365  E 

124.  Humpty  Dumpty  HeartAhls  Is  No  BB  11369  N 
125. String  Of  PearlsAay  Dreaming  BB  11382  N 
126. Slumber  Song/Moonlight  Sonata  BB  11386  N- 

127.  White  Cliffs  Of  Dover/We're  Couple  BB  11397  E 

128.  Moonlight  Cocktail/Happy  In  Love     BB  11401  E 

129.  Fooled/It  Happened  In  Hawaii  BB  11416  N 

130.  Angels  Of  Mercy/At  Presidents  Ball  BB  11429  N 

131.  Always  In  My  Heart /Whon  The  Roses   BB  11438  E- 

132.  Doar  MomAeep  Em  Flyin  BB  11443  N- 

133.  Chip  Off  Old  BlockA«*s  Have  Anoth  BB  11450  E 
134.3kylark/Story  Of  A  Starry  Night  BB  11462  E/ 
135. Lamplighter  SerenadeAont  Sit  Und  BB  11474  N 
136.0n  Old  Assembly  Llne/Wfwn  Johnny  BB  11480  N 
137.She»ll  Always  Remember/Sh  Its  A  MilBB  11493  E- 
138.American  Patrol/Soldier  Let  Me  ReadVI  27873  N 
139.Sleep  Song/Sweet  Eloise  VI  27879  N 
UO.Lullaby  Of  Rain/Knit  One  Purl  Two    VI  27894  N 

141.  The  HummingbirdAesterdays  GardeniaVI  27933  E/ 

142.  At  Last/Lalamazoo  VI  27934  N 

143.  Serenade  In  BlueAhats  Sabotage       VI  27935  E 

144.  Long  Tall  Mama/Conchita  Marquita     VI  27943  N- 

145.  Deavly  Beloved/Im  Old  Fashioned      VI  27953  E 
146.Sleepy  Town  Train/Juke  Box  Sat  NiteVI201509  E 
147.Moonlight  Becomes  UAoonlight  Mood  VI201520  E/ 
148.01d  Black  Magic/Pink  Cocktail  For    VI201523  E 
149- Rhapsody  In  Blue/Along  Santa  Fe  Tr  VI201529  N 

150.  Carribean  Clipper  Alue  Rain  VI201536  E 

151.  Rainbow  Rhapsody/It  Must  Be  Jelly   VT201546  N 

152.  Here  We  Go  Again/Long  Time  No  See    VI201563  N 

153.  Basket  Weaver  Man/On  A  Little  StreeVI201585  H 

154.  Helpless/When  Johnny  Comes  Marchin  VI201600  N 

155.  American  Patrol/Song  Of  Volga  Boat  VI201564  N 
156. In  The  Mo.odAuxedo  Junction  VI201565  » 
157. VI  Album  P-189  Masterpieces: 
157aChattanooga  Choo  Choo/Johnson  Rag  VI202410  N 
157bMissouri  WaltzAavanne  VI202411  N 
157cPerfidia/My  Isle  Of  Golden  Dreams  VT202412  N 
157dBugle  Call  RagAunnin  Wild  VI202413  N 
158. Ida/ Jingle  Bells  VI202510  N 

159.  Moonlight  Cocktail/Happened  Hawaii  VI202536  N 

160.  Blue  Evening/Serenade  In  Blue  VI202889  N 

161.  Delilah/Adios  VI202942  N 

162.  Juke  Box  Sat  Nite/Ebnars  Tune  VI203185  N 

163.  Handful  Of  Stars/Shake  Down  Stars    VI203563  N 


I  will  appreciate  any  comments  you  may  have  in 
regard  to  this  list. 


— 
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See  1st  page  of  ad  for  instructions. 


200.  East  Of  The  Sun/Head  On  My  Pillow   BB  10726  E/ 

201.  Rhythm  In  Nurs  Rimes/Music  Goes  Ro  VI  25201  E/ 
202. Im  Shooting  High/Lovely  Lady  VI  25216  E/ 

203.  U  Started  Me  Dream/Robins  &  Roses    VI  25284  N 

204.  Did  I  Remember/Mary  Had  Little  LambVI  25341  E/ 
205. Im  In  A  Dancing  Mood/Tea  On  TerraceVI  25476  E 
206.Song  Of  India/Marie  VI  25523  E- 

207.  Black  Eyes/Blue  Danube  VI  25556  N 

208.  Mountain  Music/Good  Mornin  VI  25581  N 

209.  Humoresque/Going  Home  VI  25600  N- 
ZLO.Are  All  My  Favorite  Bands  Playing/  VI  25632  N 
'211.YOU  &  I  Know/Goodbye  Jonah  VI  25648  N 

212.  If  You  Were  Someone/An  Old  Flame     VI  25649  N 

213.  Night  &  Day/Smoke  Gets  In  Your  EyesVI  25657  V/ 
2U.In  Still  Of  The  NightAho  Knows       VI  25663  E/ 

215.  Lady  Is  A  TrampAears  In  My  Hrt      VI  25673  N- 

216.  JosephineAf  Man  In  Moon  Were  Coon  VI  25676  N 

217.  Dipsy  Doodle/Who  VI  25693  N- 

218.  Toure  Sweetheart/Nice  Work  If  You  VI  25695  N 
M 219.Annle  Laurie/More  Than  Ever  VI  25774  E/ 
«  :i220.Bewildered/ Jezebel  VI  25795  N 
™  221,I«11  Dream  Tonite/Cowboy  From  BrklnVI  25832  N  . 
™  I  222. Says  My  Hrt/tJ  Lve  Me  Breathless  VI  25828  E/ 
>"  223.1  Hadnt  Anyone  Till  u/Azure  VI  2$&k8  E/ 
'%  II  224. All  Through  Might Alusic  Maestro      VI  25866  N-. 

227.  Love  Ues/CaU  Of  The  Canyon  VI  26678  N 

228.  Two  Dreams  MetAhen  You  Awake          VI  26764  E/ 
229.Swihg  High/Swing  Time  Up  In  Harlem  VI  27249  N 
230.  Indian  Love  Call/Moonlit e  Madonna   VI  27266  N 
231.Street  Of  Dreams/Just  As  Though  YouVI  27903  N- 
232.Boy  In  Khaki/In  The  Blue  Of  EveningVI  27949  N- 

'  233.Beale  St  Blues/Stop  Look  Listen  12"VI  36207  N 
234.lt  Started  All  Over/Mandy  Make  Up  VI201522  E 
235. Its  Always  U/In  Blue  Of  Evening      VI201530  N- 

236.  Everything  Happens  To  Me/Swing  HighVI201577  N 

237.  VI  Album  P-150: 

237a.None  But  Lonely  Hrt/WiU  U  Still  VI201576  N 
237b. Everything  Happens  To  Me/Swing  Hi  VI201577  N 
237c.Look  At  Me  Now/Little  Man  With  VI201578  N 
237d.Not  So  Quiet  Plez/Swingin  On  Noth  VI201579  N 
238.1  Should  Care/Please  Dont  Say  No     VI201625  N 

239.  On  The  ATSF/In  The  Valley 

240.  Hong  Kong  BluesA°u  Came  Along 

241.  Theres  Good  Blues/Dont  Be  A  Baby, 
242.1000  &  1  Nites/My  Love  For  You 
243  .Bingo  Bango  Boffo/Spring  Isnt  EveryVI202196  N 

244.  Thats  Life  I  Guess/I  Do  Mind  If  U   VI202320  N 

245.  Deep  Valley/Trombonology 

246.  The  Old  Chaperon/L-L-L-L-A 

247.  Moon  LoveAhings  I  Love 

248.  Let  Me  Call  U  Swthrt/Walk  It  Off 

249.  C«est  Si  Bon/I  Oughta  Know  More 

250.  No  Other  Love/Ive  Forgotten  You 


VI201682  N 
VI201722  N 
VI201842  N 
VI202177  N 


VI202419  N 
VI202468  N 
VI202871  N 
VI202904  N 
VI203712  N 
VI203869  N 


(l 


LARRY  CLINTON 

251.  Love  Lies/I  May  Be  Wrong  BB- 10810  N 

252.  Bolero  In  Blue/Shades  Of  Twilight    BB  IO836  N 

253.  U  Forgot  Abt  Me/Moonlite  &  Tears     BB  10984  N- 

254.  You«ll  Never  Know/Your  Words  «t  My   BB  11318  N 

255.  Abba  Dabba/Campbells  Are  Swingin     VI  25707  N 

256.  Lady  Be  GoodAhis  One  Rose  VT  25724  E 
257. Snake  CharmerAoy  Trumpei.fJ  Harris)VI  25735  N 

258.  Martha/I  Dreamt  I  Dwelt  Marele  HallVI  25789  N 

259.  Gypsy  Told  Me/Romance  In  The  Dark  VI  25800  N 
260.1  Married  An  Angel/How  To  Win  FrienVI  25837  N 

Above  has  Rare  error  in  label,  B  side. 
26l.Ferdinand  Bull/If  Rains  Who  Cares    VI  25841  N 
262.Sunny  Side  Of  Things/Put  Yr  Hrt  In  VI  25892  E/ 

263.  U  Hever  Know/At  Long  Last  Love        VI  26014  N- 

264.  My  Hrt  At  Thy  Swt  Voice/Pretty  GirlVI  26024  N- 

265.  Heart  &  Soul/Dodgin  The  Dean  VI  26046  N 
266.Shadrach/01d  Folks  VI  26056  N- 

267.  My  Hrt  Belongs  To  Daddy/Most  Gents  VI  26100  N 

268.  Jeepers  Creepers/Devil  With  Devil   VI  26108  N 

269.  LullabyAhe  Kerry  Dancers  VI  26127  N 
270,Study  In  Green/Plea  Come  Out  Of  Yr  VI  26137  N 
271.1  Get  Along  Without  U/Masquerade  IsVI  26151  N- 
272.Wanna  Hat  With  CherrlesAll  RemembeVI  26303  E/ 
273.StlU  BluBlrd  Sings/Apple  Fr  TeacheVI  26332  E/ 
274.Swonderful/Moon  Is  Low  VI  26341  N- 

275.  How  High  The  Moon/Bread  &  Butter     VI  26521  N 

276.  My  ROT«rieA>e»P  Purple  VL420033  N 


.'.RUE  BARNET 


3B  5815  N 
BB  10817  E 
A73067  N 


CO  35664  N 
CO  35665  N 
CO  35666"  N 
CO  35667  N 

VI  25653  N 
VI201503  N 


OK  6367 

CO  36763 


E 
E 

CO  37315  E 

CO  38330  N 
CO  38331  N 
CO  38332  N 
CO  38333  N 

V 
V 

DE  2352  E^ 
DE  3629  E 
DE  18385  E/ 
DE  18433  E 


277.  Fare  Thee  Well  Aririabej.le/Nagasaki 

278.  Thats  For  Me/Dixie  Roadside  Diner 

279.  Tell  It  To  A  Star     Decca  Test 

BIX  BEIDERBECKE 

280.  Columbia  Album  C-29 
280a, Royal  Garden  Blues/Goose  Pimples 
280b.LouisianaAhou  Swell 
280c.01d  Man  River /Wa  Da  Da 
280d. Sweet  Sue/For  No  Reason  At  All 

BUNNY  BERIGAN 

281.  Caravan/Study  In  Brown 

282.  High  Society/Deed  I  Do 

LES  BROWN 

283.  City  Called  Heaven/Its  You  Again 
284. Sentimental  JourneyAwilight  Time 

HENRY  BUSSE 

285.  Alexanders  Ragtime  Band/Melan  Baby  DE  1015 

286.  Plenty  Money  &  U/All  Fair  In  Luv  &  DE  1076 

FRANK IE  CARLE 
287. Star  Dust/Canadian  Capers 

288.  Columbia  Album  C-174 
288a,Wild  Irish  Rose/Roses  Of  Picardy 
288b .Rose  Of  Wash  Sq/Mexicali  Rose 
288c, Honeysuckle  Rose/Rose  Room 
288d.0ne  Dozen  Roses/Only  A  Rose 

JIMMY  DORSEY 

289.  Dont  Look  Now/Parade  Milk  Bot  Caps  DE  941 

290.  They  All  Laughed/Lets  Call  Whole     DE  1204 
291. Our  Love/All  Of  Me 
292. Donna  Maria/Amapola 
293. Some  Day  Sweetheart/Blue  Skies 
294«Serenade  In  Blue/Kalamazoo 

BENNY  GOODMAN 

295 .  That  Did  It  Marie/Somebody  Else  Ta  OK  6497  V/ 

296.  tfhen  Roses  Bloom/Lamp  Of  Memory      OK  658O  E^ 

297.  Night  &  Day/Shake  Down  The  Stars  COE  336  N 
298.Scatterbrain/0ne  Sweet  Utter         CO  35241  E/ 

299.  L11  Boy  Love/Nostalgia  CO  35594  E- 

300.  Cabin  In  SkyAaking  Chance  On  Love  CO  35869  E- 

301.  Why  Dont  U  Do  Right/Six  Flats  Unf  CO  36652  E 
302.1  Found  A  New  Baby/Flyin  Home  CO  36721  E 
303.  Only  Paper  Moon  Am  Gona  Luv  Th  Guy  CO  36843  E 
304.Shes  Funny  That  WayA  Got  Rhythm     CO  36923  E 

305.  Dont  Be  Baby,Baby/All  Cats  Join  In  CO  36967  N 

306,  Moon  Glow/Dinah  VI  25398  N 
307. Organ  Grinder  Swing/Peter  Piper      VI  25442  E 

308.  This  Yrs  Kisses/He  Aint  Got  Rhythm  VI  25505  N- 

309.  This  Cant  Be  Luv/Sing  For  Yr  SupperVT  26099  E/ 
310,Sing  Sing  Sing   2  Sides      12"        VI  36205  N 
3H.And  Angels  Sing/Bumble  Bee  Stomp     VI420025  N 

GLEN  GRAY 

312.  Cotton/Chant  Of  The  Jungle  DE  463 

WOODY  HERMAN 

313.  Woodchoppers  Ball/BigWig  In  Wigwam  DE  2440 

314.  Million  Dreams  Ago/Rhumboogie  DE  3396 

315.  Miairlou/By-U  By-Yo  DE  4024 
316,111  Remember  April A  Think  Of  You    DE  4135 

317.  Mabel  MabelAinger  In  My  Arms 

HARRY  JAMES 

318.  My  Silent  Love/My  Melancholy  Baby 
319.Strictly  Instrumenta?.Ahen  Ur  Long  CO  36579  E/ 

GENE  KRUPA 

320.  Drummin  ManAd  Luv  To  Call  U  My 

321.  Marcheta/Symphony  In  Riffs 

WINGY  MANCNE 

322.  MarthaAlat  Foot  Floogie 

FREDDY  MARTIN 

3 23.  Be  Honest  With  Me/Blue  Champagne 

324.  Blue  ChampagneAoin  What  Comes  Nat  VI201878  N 

325.  Hora  Staccato/On  Santa  Claus  Expr    VI202476  N 

DICK  ROBERTSON 

326.  MiUera  Dau  Marianne/Gone  With  WindDE  1335  N 

ARTIE  SHAW 

3 27.  Japanese  Sandman/Pretty  Girls  Like  VO  4465  N 

328.  Jungle  DrumsAt  Had  To  Be  U  BB  10091  N 

329.  Moon  Glow/Serenade  To  A  Savage  VI  27549  E/ 
33Q.Oh  Lady  Be  GoodAegin  The  Beguine    VI201551  E 

331.  Any  Old  Time/My  Heart  Stood  Still   VI201575  E/ 

CHARLIE  SPIVAK 

332.  Memory  Of  Rose/Prairieland  Lullaby  OK  6036  N- 

FATS  W«J.|.EB 

333 .  Honeysuckle  Rose/Blue  Turning  Gray  VI  36206  N 
 ,  -ftbflYn,  1n  1?"  .  . 


E 
N 

N- 

N 
N 

CO  36995  N 
CO  36434  U 


CO  35324  N 
CO  35387  N 

BB  7621  N 

BB  11256  N 


NAGGING 

WIFE 
M/*y  SAVE 
YOUR  LIFE 


IF  YOU  ARE  OVER  45 

and  your  wife  keeps  insist- 
ing that  you  should  have 
two  chest  x-rays  every  year. . . 
don't  blame  her.  Thank  her! 
Semi-annual  chest  x-rays 
are  the  best  "insurance"  you 
can  have  against  death  from 
lung  cancer. 

The  cold  fact  is  that  lung 
cancer  has  increased  so 
alarmingly  that  today  you 
are  six  times  more  likely  to 
develop  lung  cancer  than  a 
man  of  your  age  20  years 
ago.  Our  doctors  know  that 
their  chances  of  saving  your 
life  could  be  as  much  as  ten 
times  greater  if  they  could 
only  detect  lung  cancer  be- 
fore it  "talks". . .  before  you 
notice  any  symptom  in  your- 
self. That's  why  we  urge  you 
to  make  semi-annual  chest 
x-rays  a  habit — for  life. 

To  sec  our  new  life-saving 
film  "The  Warning  Shadow" 
call  the  American  Cancer 
Society  office  nearest  you  or 
simply  write  to  "Cancer"  in 
care  of  your  local  Post  Office. 


American 


Cancer 
Society 
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SALE 


SALE 


JAZZ  LAND 

BOX  4|5  RADIO  CITY  STATION, 322  WEST  52ND  ST, NYC  NY 
BUY  $15.00  WORTH  OF  RECORDS  AND   GET      I    LP'FREE  .   .   BUY  $27.50  WORTH  AND   GET  2  Lp'S-FREE  .   .  BUY  $50.00  WORTH  AND  GET  4  LP'S'FREE.   .  BUY  tlUJ.JJ  WORTH   GET   9LP  •'  %| 
•ANY  LP  8  $3.95  OR  LESS  ...,„  ,    _  «-  „ 

•ANY  LPS  $3.95  OR  LE 

EVERY  RECORD  LISTED  GUARANTEED  MINT  AND  UNPLAYED   .  WE  CANNOT  GIVE  78  RPM  DISCS  FREE  BUT  YOUR  TOTAL  PURCHASE  TO  QUALIFY  FOR  FREE  DISCS  CAN  BE  MADE  UP  OF  BOTH  78  AND  LP  REC  I 
PLEASE  ADD  25#  FOR  PACKING  MATERIAL.  YOU  MUST  ALSO   PAY  ALL  SHIPPING  CHARGES ■   RECORDS  WILL  BE  SHIPPED  VIA   RRX  CHARGES  COLLECT.    IF  YOU  WANT   PARCEL  POST  YOU  WILL  HAVE  TO 
ACCOMPANY  YOUR  ORDER  WITH  ENOUGH   EXTRA  TO  COVER  POSTAGE.  REMITTANCE  MUST  ACCOMPANY  YOUR   ORDER.  WE  D 0-  NOT  SEND  COD.  ORDERS  FROM  NYC  MUST  ADD   3#  CITY  SALES  TAX.  SATISFACTIO 
UNCONDITIONALLY  GUARANTEED  OR   MONEY   REFUNDED.   PLEASE  ORDER  BY  THE  NUMBER  TO  THE  LEFT  OT  THE  COLUMN    IN  THE  CASE  OF   78  RPM  RECORDS.   ORDER  LP'S  BY  LABEL   AND  CATALOGUE  NUMBER 


THE  ALL  STARS 
3I7.WILD   MOB   FISH   POND/  NIGHT  &  DAY 

THE  ALL  STAR  STOMPERS 
249.SWINGIN   DWN  THE  LANE/SHIM  ME   SHA  WABBLE 
250.TISHOMINGO  BLS/ECCENTRIC 

25IBIG  BUTTER  4  EGG  MAN/BABY  WONT  U  PLEASE 

252.  HOTTER  THAN  THAT/SENSATION 

248.1   NEVER  KNEW  CLD  LOVE/CANT  WE  BE  FRIENDS 

BOB  ANDERSON 
372. SEPT    IN   RAIN/GONNA   SIT  DWN  WRITE  MYSELF 
377. SLEEPY  TIME  DWN  SO UTH/ I ND 1  ANA 

LOUIS  ARMSTRONG 

I .  DALLAS  BL/PEANUT  VENDOR 

3.  LAZY  R IVER/GA.   ON  MIND 

4.  LAST  NITE/YOURE   REAL  SWEETHEART 
5.SWTHEARTS  ON  PARADE/BLUE  AGAIN 

6.  HOBO  U  CmNT   R IDE/NEVER  BEEN  BORN 

7.  EVER  YBODY  LOVES  MY  BABY/ALL  WRONGS  U  DONE 
349. IF/YOURE  JUST    IN  LOVE 

GRAEME  8ELL  

373.FREE  MANS  BLUES/OH  PETER 

338.IM  A  LITTLE  BLKB I RD/THE  AZTEC  PRINCESS 

BUNNY  BERIGAN 
382. SHE   REMINOS  MI   OF   YOU /TROUBLES 

PAUL  BRABAR INS  NEW  ORLEANS  BAND 

9.  PAN  A  MA /OUST  A  LITTLE  WHILE   TO    STAY  HERE 

10.  LILY  OF  THE  VALLEY/EH  LA  BAS 

II.  JUST  A  CLOSER  WALK  WITH  THEE/WALK  THROUGH 
301 .CLAR.MARM/FI DGETY  FEET 

GEORGE  BARNES 
12. LAUGHING  AT   LIFE/BARNES  AT  DUBLINS 
341 .TIN  WHISLE  BL/PLINK  PLUNK 
1 4. SONG  OF  THE    I  SLA  I*  S/NOBDY  KNOWS 
|5. I   LEFT  BABY/RIFF    I NTERLUOE 

17.  BASIE  STRIOES  AGAIN. JUMP  FOR  ME 

THE  BAS  IN  STREET  SIX 

18.  I M  GOING  HOME/ JAZZ  IE  BLS 
I  9.THA  TS  A   HLEN  TY/LAZY  RIVER 

20.  HIGH  SOCIETY/SOUTH  RAM  PART  ST  PARADE 

2 1 .  marg i e/ Farewell  bls 

BAY  SIDE  JAZZ  BAND/ HURRICANE  BAND 
333. BAYS  I D  E  BL/CLAR  MARM 

SIDNEY  BECHET  &  Wl  LP  BILL  DAV  I  SON 

22.  CHINA  BOY/SISTER  KATE 

23.50  N0  OF  THE  MEDINA/I    GOT  RHYTHM 

24.  WITHOUT  A   HOME  /  I M  THROUGH  GOODBYE 

25.  WASTE  NO  TEARS/LOVE  ME  WITH  FEELING 

26.  BOX  CAR  SHORT/BRKEN  WINDMILL 
27. SEPT  SONG/  WHO 

SIDilEY  BECHET 
304.SI  ONEYS  BL/PALLET  ON  FLOOR 
SONNY  BERMAN 

28.  NOCTURNE/ CURBSTONE  SCUFFLE 

29.  N0CTURNE/THERM0DYNAMICS 

B  IX  BE  IDERBECKE 
33. MAKE  BELIEVE/OLD   MAN  RIVER 
31. SORRY/SINCE  MY  BEST  8IRL  TURNED  ME 
32. CHANGES/  MARY 
3(4, OH  BABY/COPENHAGEN 

CHIJ  BERRY  

3UO.BL    IN  Cf  MINOR/WARMIN  UP 

BuRNEY  BIGRAD  ELLINTONIAPS 


35.  LAMENT  FOR  JAVANETTE/  READY  EOOY 

EUBIE  BLAKE/FATS  WALLER(piANO  ROLLS  J 

36.  BOLL  WEEVIL  BLS/   L„ST  MAN  BLS 

CLAUDE  BOLL INGS  FRENCH  BLUES  STARS 

37.  RI  VER3I0E  BLS/  QEORQIA  BO  BO 


.49 
.49 
.49 
.49 
.49 

.59 
.59 

.99 
.99 
.79 
.39 
.89 
.99 
.49 

.59 
.39 


.49 
.49 
.49 
.49 

.49 
.39 
.79 
.79 
.79 

.49 
.49 
.49 
.49 


.49 
.49 
.49 
.49 
.49 
.49 


.39 
.39 

.69 
.79 
.99 
.99 


.49 
.49 
.49 


38.  ULUEO   IN  D I BGU I SE/D 1 PPER MOUTH  BLS 

39.  U  RASCAL   YOU/NBODY     KNOWS  WAY   I  FEEL 

sharkey  bonanqs  kinos  or  oixieland 

4».»WT  OA  OROWN/I  LIKE  OANANAS  .99 
NTVER  RELEASED  IN  THIS  COUNTRY. SPEC IALLY  PRESSED 
FOR  EXPORT. 

4 1. BACK  HOME    INOI ANA/THE  MISSOURI    WALTZ  ,49 
GEORGE  BRUNIES  JAZZ  BAND 

42.  JAMACA  OHOUT/    I    STILL  WANT  YOU  .79 
DaN  BURLCY  A  HIS  SKIFFLE  BOYS 

43.  THREE  FLIQHT8  UP/I-C  .49 
OH  BYAS 


44,|    nuRRCNDCR  DEAR/THESE   FOOLISH  THINOS 

HOaOY  C«RyiCH»CL/«ITH  MATL0CK8  ALL  STARS 
353.ROTATION  OL/  TLOP  YR  ELBOWS  ~  .49 

CENTRAL  PARK  DIXIELA'DERS. 
4fj. PANAMA /CHAT  AN  000  A  OTP 

CENTURY  STOPPERS  (  MELLSTOOD  ORQUP) 
40.JCLLY  DEAN  WOOHLE /MOUND  CITY  .69 
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.49 


KENNY  CLARKE  CLIQUE  

47.U  GO   TO   MY  HEAD/ROLL  EM  BAGS 

EARL  COLEMAN  BAND  

46. STRANGER   IN   TOWN/YARDB IRD  SUITE 

LEE  COLLINS/JAMES  P.  JOHNSON 
49.D0NT  TEAR  MY  CLOTHES/WILD    BOUT  PATOOTIE 
5u,EL   RITMO/LONG  TIME  AGO 

RUSS  COLUMBO  

5|  .TOO  BEAUTIFUL/   SEE  TWO  LOVERS 

AL  cooper  

52. GET    IT  SAVOY/   NEW  JUMP 

BING  CROSBY 
53. SIDE  BY  SIDE/MAGNOLIA 
36l,rRETENDING/GOTTA   GET  ME  SMBODY 
362. IOWA    INDIAN  SONG/WAY  BACK  HOME 

PETE  DA  I  LEY 
376.JAZY  DADDY/SHAKE    IT   &  BRK  IT 

DIXIELAND  RHYTHM  KINGS  


54. STEAMBOAT   STP/TERR I BLE  BL 

55.  FIDGETY  FEET/FOUND  NEW  BABY 

56.  THE   SAINTS/WOLVERINE  BLS 
327,  VEARY  BL/SI  MISTER  BUCKET 

JOHNNY  DODDS 

57.  WEARY   CITY/BULL  FIDDLE 

58.  r/Y  BaB  Y/OR  I ENTAL  MAN 

59.  MAO  DOG/ FLAT  FOOT 

60.  MV  Gl  RL^  SWEEP  EM  CLEAR 

6| .BROWN  80TT0M  BESS/  LADY  LOVE 

62.  WIARY  WAY  BL/THERELL  CO  ME  A  DAY 

63.  GOOBER  DANCE/  TOO  TIGHT 

64.  HOT  STUFF/ HAVE  IE  RCY 
65.STRUGGLING/LITTLE  BITS 

66.  MIXED  SALAD/ I  CANT  SAY 

67.  T00  TOGHT  /   PAPA  DIP 
68. SOUTHBOUND   RAG/TIN  ROOF 
69..H0T   POTATOES/  STEAL  AWAY  BL 

71.  J00T1E  ST/WEARY  WAY  BLS 

BABY  DODDS 

72.  DRUM    IMPROVISATION  #l/WOLVERINE  BLS 

TOMMY  DORSEY 
365. BLACK  STRAP  MOLASSES/ SEPT    IN  RAIN 

LIZZIE  MILES  

340.ACE   IN   HOLE/BASIN  ST  BLS 
DUTCH  SHI  NG  COLLEGE 


337.ALEX  RAG  BAfO  /BIRTHDAY  BLS 
378. *.M.   BLS /ORIGINAL  DIKIE    I  STEP 
ROY  ELDRIDGE  ORCH  

73.  HECKLERS   HOP/   THAT  THING 

74.  FLORIDA  STOMP/  WABASH  ST P 
3I3.AFTER    U  GONE/  LAZY  RIVER 

DUKE  ELLINGTON 

75.  ALL  GODS  CHILLUN  GOT   RHY/AL ABAMY  HOME 

76.  WEST    INDIAN  STP/BUGL E  BREAKS 

77.  MEVER   FELT  THIS  WAY  BEFORE/ALL  TOO  SOON 

78.  EXP0STI0N  SW ING/HA  RMONY   IN  HARLEM 
79.01  NAHS   IN  A  JAM/BUFFET  FLAT 
8U.R0SE  OF  RIO  GRAN  DE/  PR  ELUOE  TO  A  KISS 
81. BLUES/    PLUCKED  AGAIN 

82.6AN  JUAN  HILL/STEPPIN  INTO  SWING  SOCIETY 
S3.B0UNCI  NG  BUOYANCY/A  LONELY  CO-EO 

84.  BLUE  LIGHT/SLAP  HAPPY 

85.  HARLEM  AIRSHAFT/SEPIA  PANORAMA 
87.SW1  NG   LOW/   DUCKY  WUCKY 
8U.GDIN  TO  TOWN/TIGHT  LIKE  THAT 
89  ,  JOUBLE   CHECKJ"   I /DOWN  ALLEY 

90.  BLK     TAN  t   I /HOT  BOTHERED  f  | 

91,  |M  SATISFIED/JIVE  ST 
92 , STEVEDORE/  BL  FEELING 
9J,"YRAMID/WHEN   SUGAR    WALKS    DWN  ST 
?5,JUBILESTA/MO0NLIGHT  FIESTA 

97.  P0RTRAIT  L I  ON/ SOME  TH  I  NG    LIVE  FOR 

98.  RED  HOT   BA  NO /OKLAHOMA  ST 
9t>.ll)NEYSUCKLE  ROSE/CHOPSTICKS 

I 'X5.M  I NSTREL  WALK/  ONCE   IN  WHILE 

IRVIN6  FAZOLA 
lOl, MOSTLY  FAZ/WITH  U  WHERE   U  ARE 

ELLA  FITZGERALD 
342.WALKIN  BY  RIVER/FAVORITE  SONG 

35 1,  BAS IN  ST   DL/WAITIN  FOR  JUNKMAN 

352.  LADY/  OAOY  DOLL 

355.DONT   WANT  TAKE  CHANCE/ROUOH  Rl  DEN 
357.LAXY  DAY/WHAT .DOES    IT  TAKE 
356. OOPS/   NECESSARY  EVIL 

BUD  FREEMAN 
IU2.T0WN  HALL  OL/    INSIDE  ON  OUTSIDE 

T'C  TENNESSE  GABRIEL 

103. IF   I    COULD   HEAR  HY  MOTHER/PRECIOUS  LORD 


.49 

.39 
.39 


.79 
.49 
.49 

.89 

.79 
.79 
.89 
.79 
.69 
.79 
.79 
.69 
.79 
.99 
.99 
.89 
.79 
.69 


.39 
.89 

.49 

.39 

.99 
.99 
.99 

.89 
.89 
.69 
.99 
.89 
.89 
.99 
.99 
.99 
.99 
.99 
.49 
.79 
.79 
.79 
.79 
.99 
.89 
.49 
.99 
.49 
.49 
.49 

.49 

.39 
.49 
.49 
.39 
.49 
.49 

.40 

.49 


SLIM  GAILLARD 

104.  WHEN  BANANA  SKINS  ARE  FALL  I NF/BANGO  CI  TO 

ERROLL  GARtCR 

105.  L00SE  NUT/LOVE 

106.  PLAY  PIANO/FANTASY 

DIZZY  GILLESPIE 


330.C0NF I RMAT I ON/D I GGI  N  DIZ 

DIZZY  G I LLESP IE/H.  MCGHEE  

334.  DIGGIN  FOR    DIZ/TRUMPET  AT  TEMPO 

JAZZ  GILLUM  

107.  r AST  WOMAN  BL/ KEEP  ON  SAILING 
325.R0LL  DEM  BONES/  BLUES  WHAT  AM 

BENNY  GOODMAN  

1 08.  SA  I  L  I N/CA  NT  GIVE   U  ANYTHING  BUT  LOVE 

109.  G0NE  WITH  WAHT  WIND/SIX  APPEAL 

110.  BENNYS  BUGLE/BRKFAST  FEUD 
I  I  I. JUNK  MAN/  OL  PAPPY 

112, HANDFUL  KEYS/VIENI  VIENI 

I  I  3. BUGLE  CALL  RAG/WHOOPEE  STOMP 

DEXTER  GORDON 
I I4.0H  WELL/  SWT  A  LOVELY 
115. TALK  OF  TOWN/  LULLABY   IN  RHYTHM 
339.THE  DUEL  1-2 

DEXTER  GORDON/ TEDDY  EDWARDS  

335.  BIKINI/  BL   IN  TEDDYS  FLAT 

MART  GROSS  CELLAR  BOYS 


II6.0RIG  DIXIELAND   ONE   STEP/  OH  BABY 
II7.SHIM  ME  SHA  WABBLE/  DO   ANYTHING  FOR  U 

WALTER  GROSS 
I  I 8.SMETI  MES  HAPPY /TIME  ON  MY  HANDS 

119.  THRU  THE  YEARS/ORCHIDS    IN  MNL I GHT 

1 20,  TEA   FOR   TWO/MORE  THAN   U  KNOW 
|2|.|    KNOW  U  KNOW/WITHOUT  SONG 

JOHN  GUARNIERI 

122.  WHY  DO    1    LOVE  U/WHATS  THE  USE 

BOBBY  HACKETT 
338. JAZZ  BAND  SALL/EMBRACEABLE  YOU 

CARL  HALEN 
328.CAKE  WALKIN  BAB  IE  S/ Wl  LL I E  WEEPER 

LIONEL  HAMPTON 
350.CANNON  BALL  EXPRESS/B I RMI NGHAM  BOUNCE 
358, OH  ROCK/  LOVE  YOU  MAD 
359.HAMPS  GUMBO/HAD  FEELING 

306.COOL  TRAIN/I  CANT  BELIEVE  YOUIN  LOVE  W  ME 

GLENN  HARDMANS  HAMMOND  FIVE  (LESTER  YOUNG) 

123.  UPR! GHT   ORGAN   BLS/JAZZ  ME  BLS 

BILL  HARRIS 
I24.SMB0DY   LOVES  ME /WOODCHOPPERS  HOLIDAY 

COLEMAN  HAWKINS 
125. '3EAN'  AT  THE   MET/ IN  MOOD  FOR  LOVE 
I26.SWINGIN    IN  GROOVE/KNOW  U  KNOW 

1 27.  BLUES  EVEHMORE/DEAR  OLD  SOUTHLAND 

128.  WHEN  BUDDAH  SMILES/  WAY   DWN    YONDER   IN  N.O. 
I29.0UT  NOWHERE/SWEET   GA .  BROWN 

13'J.THE  MAN    I   LOVE/ ITS  THE  TALK  OF  TWN 
131. BIG  HEAD/   PLATINUM  LOVE 

ERSK IN  HAWK  INS  

I  32. MELANCHOLY/NEEDLE  POINTS 

133, GABRIELS   HEATER/LOVE  TO   MAKE  YOU 

MONK  HAZEL 
I34.0IT  WIT  IT/IDEAS 

HERB  IE  HAYMER  OU INTET 


135.  BLK  MARKET  STUFF/ LAG UNA  LEAP 

WOODY  HERMAN  

1 36.  MEAN   TO  ME/BLOWING  UP  STORM     (   p  T    I  j 

137.  GOOD  EARTH/BLOWING   UP  A   STORM   (   PT  2) 

1 38.  THE  MAN    I  LOVE/EVERYWHERE 

I  39.3R0THER  FATS/   GLORY   OF  LOVE 

|43.^>ASS  THE  BASKET/HOLLYWOOD  BLUES 

141, SUPERMAN  ON  HORN/FOUR  MEN  ON  A  HORSE 

ART  HOPES 
142, WILLIE  THE   WZEPER/CH  ICAGO  GAL 
I-13.MR   JELLY  LORD/NEVER  KNEW  WHAT  GAL 

144.  BLS  A  BOOZE/ECCENTRIC 

145.  CHIMES  BL/  ORG ,N  GRINDER 

146. SOUTH   SIDE  SHUFFLE  /  THE  FIVES 

JOHNNY  HODGES  ELL INGTON IANS 
I47.H00GE   PODGE /  WANDERLUST 

Big  IE  HOLIDAY 
1 49.PULL ING   TH ROUGH/ GHOST  OF  YESTERDAY 
151. MOOD    IM   I N/SENTI MEMTAL  MELANCHOLY 
152. SAME  OLD   STORY /LOVE  IC   LEAVE  MC 
153. CARELESS  LOVE/  MAN    I  LOVE 

155.  SOME  OTHER   SPRING/LOW  DOWN  GROOVE 

156.  MAN   I   LOVE/  ANY  OLD  TIME 
3i3.IASY  TO  LOVE/WAY    YOU  LOOK  TONIGHT 

324.1V  COT  MY  LOVE    KEEP   ME  WARM/ONE  HEVER  KNOWS 
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JAZZ  LAND 

Box  4i5  R«dio  City  Nation  ,  322  west  52nd  street  nyc 

SEE  FIRST   PAGE  OF  ADVERTISEMENT   FOR  FU'.L 
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B  ILL  IE  HOLIDAY 
3.THEY  SAY/ ILL  NEVER  B  THE  SAME  .49 

JOHN  LEE  HOOKER 
7.NEVER  SATISFIED/NOTORIETY  WOMAN  .49 
LENA  HORNE 

B.DEED  I  DO/  LOVE  OF  MY  LIFE  .39 

SIX  .HOTTENTOTS 
S.MELANCHOLY  BABY/HURRICANE  .39 
I  BUD  JACOBSONS  JUNGLE  KINGS 

4i9.l  cant  believe  that  in  love/opus  i  sans  mel  .69 

||9,LAUGHING  AT  YOU/CLARINET  MARMALADE  .69 

i  HARRY  JAMES 

Ag.TEXAS  CHATTER/  SONG  WANDERER  .69 
!  CONRAD  JAN  IS 

A  l»EH  LA  BflS/  WILLIE  THE  WEEPER  .49 
Aw, ORIENTAL  MAN/KANSAS  CITY  STOMPERS  .49 
A!  JACK  JENffl  &  HIS  ORCH 

&[3. STARDUST/CUBAN  BOOGIE  WOOGIE  .79 
A  BUNK  JOHNSON  &  HIS  BAND 

4|4,CANT  ESCAPE  FRM  YOU/  SNAG  IT  .99 
1  BUNK  JOHNSON  WITH  OR 1G  LU  WATTERS  BAND 

A3.ACE   IN  HOLE/CARELESS  LOVE  '  .99 

jjij  EDITH  JOHNSON 

ilj'p.N  1 CKLES  WORTH  LIVER/HONEY  DRIPPER  .69 
[  7.HEART  ACHING  BLS/A I  NT   NO  MORE  BE  SAID  .49 
PETE  JOHNSON 

[  i.CL  1MB  I  N  &  SCREAMIN/HOW  LONG  HOII  LONG  .69 

BLIND  WILLIE  JOHNSON 


3.TAKE  BURDEN  TO  LORD/GOD  MOVES  ON  WATER 
J.MOTHERLCSS  CHILDREN/OH  LORD 

HUNK  JONES  &  JEAN  GERMAINE 

J.THE  CHASE.  NIGHT  MUSIC 
MAX  IE  KAM INSKY 


fi«BLK  &  BLUE/HAVIN  A  BALL 
REV.  KELSEY 

'•LITTLE  BOY/STAND    IN   THE  STORM 

'•THE  STORM    IS    PASSING  OVER/STRIVING   PRMSD  LND 
'.TELL  ME  HOW  LONG/EVENING  PRAYER 
fflV  A  SOLDIER/AFTER  AWHILE 
GENE  KRUPA 

•  SWING   IS  HERE/HOPE  GABE  LIKES  MUSIC 

LAWSON-HAGGART  JAZZ  BAND 

•  SATURDAY  RaG/BUSY  BODY 

CRIPPLE  CLARENCE  LOFTON 


lYOUVE  DONE  TORE  PLAY  HO  USE/ BR  OWN  SKIN  GAL 
.HAD  a   DREAM/ST  LOUIS  BLS 


CLAUDE  LUTER 


iPaNaMa  RAG/   SOUTH  AFRICAN  BLS 

, TIGER  RaG/SPORT  MODEL  MAMA 
U         HUMPHREY  LYTTELTON 
tu.GET  OUT  OF  HERE/SUNDAY  MORNING 
Lp.CARELESS  LOVE/SAINTS  GO  MARCHING  IN 
t\         SHERRY  MCGEES  D  IX  IELANDER5 
J.SHAKE   IT   &  BRK    IT/TIN   ROOF  BLO 

[         HOWARD  MCGHEE  SEXTET 

•Ur    IN  DUDO  ROOM/ HIGH  WIND   IN  HOLLYWOOD 
I .DOROTHY/ N I  GHT  MIST 

^.DIALED  PUPILS/MIDNIGHT  AT  MINTONS 

!|         JIMMY  MCPARTLAND  DIXIELAND  JAZZ  BAND 

L.IN  a  mist/royal  garden  bl 

SI.DAVENPORT  BLo/USE  IMAGINATION 
l[|  BIG  MACEO 

I  I.CHICAGO  BRKDOWN/WI NTERT I  ME  BLS 
jl         WINGY  MaNONE 

l[|2.ISNT  THERE  LITTLE  LOVE/THATS  A  PLENTY 
U.SHES  CRY  IN  FOR  ME/ JUST   ONE  GIRL 
ij.NICKEL   IN  SLOT/SWING  BROTHER  SWING 

ft        DODO  MARMARQSEA 

(UoDOS  BLS/    I   SURRENDER  DEAR 
y>LOVER/DARY  DEPARTS 
|||TRADE  WINDS/BOPMATISM 
I;       .ROSY  MCHARGUE 

jj.SWTWOMAN/    1   WONDER  WHaTS   BECOME  OF  JOE 
jl]        ZEP  MEISNER  DIXIELAND  ALL  STARS 
I  .BEAU  ST  MAMA/LEaVIN  town 
'DIXIE  DOWNBEAT/WHOS  SORRY  NOW 

MELODY  EC  HQS 
SAVIOR  DONT   PASS  ME/  WILL  TO  KNOW 

ETHEL  MERMAN 
'LOVE    IS  THE  REAS<«/maKE   MAN  LOVE  ME 

ETHEL  MERMAN  k  jimmy  durante 

,F  Y0U     "TCH  OOLD/  YOU  SAY  NICEST 

MEZZ  MEZZROW 
PANn.   is  on/  MUTINY   IN  PARLOR 
BOB  MIEKE 


Tt!  VERBOAT  SHUFFLE/CRAZY  CHORDS 


.99 
.99 

.39 

.49 

.69 
.69 
.69 
.69 

.49 

.49 

.69 
.79 


.49 

.39 


.49 

.59 


.39 
.39 
.39 

.49 
.49 


.49 
.49 

.79 

.39 
.39 
.39 


.69 
.69 

.39 

.49 

.49 

.49 

.79 


LIZZIE  KILES 
332. CARELESS  LOVE/  I    CRIED   FOR  YOU 

EDDIE  WILIER   

384.STOKP  MR   HENRY  LEE/  STARS   FELL  ON 

GLENN  MILLERS  ORCH 
1 92. DONT  WAKE   UP  MY   HRt/wHYD   YA   MAKE  ME 

PUNCH  MILLER 
1 93. SOME  OF  THESE  DAYS/EXACTLY   LIKE  U 
305.WEARY  Bl/cOOL  KINOA  PAFA 
308,f hlNE/SNALL  HOTEL 

freddie  mitchell  orch 
325«f"ish  Market  boogie/  till  tom  boogie 
u  veres  chicago  loopers 

37u.«  MONDY  DaTE/LOVE  LIES 

LITTLE  BROTHER  MONTGOMERYS  QUINTET 
I94.SWINQIN  WITH  LEE/  WOMAN  THAT  I  LOVE 
I  95. VI CKSBURG  BLS/  NO  SPECIAL  RIDER 

JELLY  ROLL  MORTON 

1  96. JERSEY   JOE/SWEET  PETER 
I97.D1PNT   HE  RAMBLE/  WINIM   BOY  BLS 
2CO.PFW   ORLEANS   oOYS/  PERFECT  RAG 
20 1 ■ CANNON   BALL/  GRANDPAS  SPELLS 

202.  JELLY   ROLL  Bl/b|G  FAT  HAM 

203.  TOM  CAT/BUCKTOWN 

204.  GRANDPAS  SPELLS/  K.C.  STP 
205isTEA««B0AT  STP/sMOKEHOUSE  BL 
206.SHREVEPORt/sTRATFOPD  HUNCH 
309.011.  well/  LCVE  ME 

33l.HAf  i  EGGS/ ^U  NEED  SOME  LOVIN 

NASHVILLE  jAZZERS/bL  RHYTHM  ORCH 

300.ST  LOUIS   BL/  HOLD   ER  DEACON 
N.O.R.K. 

2 1 2.  GOLDEN  LEAF  STRUT/ShES  CRY  IN  FOR  ME 
2l3iTHATS  A  PLENTY/TIN  ROOF  BLS 

2  !4,  fl,1 1  LFNBERG   JOYS/SH  IMME  SHA  WABBLE 

NICK  8,  HIS  CREOLE  SERENADERS 

2 1 5.SALEE  D«ME/MO   PAS  LEMME  CAS 

216.  LEf  GGNONS/l-REOLE  BLS 

217.  FPISCD   IRA  IN/WORK  OX  BLS 

KING  OLIVER 

2 1 8.  MABELES  DRM/SWT  BABY  DOLL 
2|9.KR00KED  BLS/  ALLIGATOR  HOP 
336.B0ZO/BIMBO 

O.D.J.B. 
22  I. SKELETON   JANGLE  \S 
222.TIGER    RAG  1-2 

223.0RIG   DIKIELAND  ONE   STEP  1-2 
329.1  I  VERY  STABLE  BLS  1-2 

THE  OR  I G  ZENITH  BRASS  BAND 
224.SHAKE    IT   &  BRK    IT/FIDGETY  FEET 
319.SALUTAT ION   MARCH/   IF   I  EVER 

HOT  LIFS  PAGE 

225.  DOUBLE   TROUBLE/GOT   WHAT  TAKES 

ROY  PALMER  

226.  GA   SWING/STOMP  THAT  THING 

227.  J0CKEY   ST/ENDURANCE  ST 

22 8.  NANCY  JANE/DIRTY  DOZENS  COUSINS 

TONY  PARENTIS  RAGTIMERS 

229.  GRACE  &  BEAUTY/RFALINE 

CHARLIE  PARKER 

230.  FELAXIN  AT  CAMOR I L  L  o/sTUPENDCUS 

CHARLIE  PARKER/SERGE  CHALOFF 
32I.RELAXIN  CAMORILLO/BLI'E  SERGE 
SANTO  PECORA 

31  \j 
312 


231 

232 
233 


344, 
345. 
346, 
347, 


236, 
237. 


,loui  siana/makdi  GRAS 

,RCSE   RIO  GRANDE/CANAL  SI  ROMP 

SISTER  BERN  I C£  PHILLIPS 

.ROYAL  TELEPHONE/  GOD  LEADS 

THE  RAGPICKERS 

.CATARACT    RAG/THE  ENTERTAINERS  RAG 
.NONSENCE  RAG/REDHEAD  RAG 
,ThE  LILY  RAG/CRAWFISH  CRAWL 

RAGTIME  PIANO  ROLLS 
,JAMES  P  JOHNSON-*/' LI  FT  ON  FLR/F ATS )  18  ST 

RAMPART  STREET  PARADERS 
,PAPA  DE  DA  DA/R  hYTHM  RAG 
, TAINT'  NOBDYS  BIz/wHEN    I    FOUND  YOU 
I  DA   DA  STRAIN/HEEBIE  JEEBIES 
.HIGH  SOCIETY/  JUNGLE  BL 

LUCKY  ROBERTS 
.MUSIC  BOX   RAG/PORK   Ic  BEANS 

KID  RENAS  DELTA  JAZZ  BAND 

GET    IT  RIGHT/  WEARY  BLS 
CLARINET  MARMALADE/  MILENBERG  JOYS 
RUSHTONS  CALIF.  RAMBLERS 


374, 

387, 


JA  DA/OH  BABY 

.AFTER  U   GONE/THE  GIRL  FRIEND 


.89 

.69 

.79 

.89 
.99 
.99 

.39 


.79 
.49 

.99 
.99 
.79 
.99 
.79 
.79 
.79 
.99 
.79 
.99 
.89 


.59 
.99 
.69 

.49 
.49 

.79 

.99 
.99 
.69 

.79 
.79 
.79 
.79 

.99 
.69 


.69 
.69 
.69 

.49 

.39 
.39 

.69 

.69  • 


.49 
.49 
.49 


.49 
.49 
.49 
.49 


.89 
.89 


.59 
.59 


' JAMES  SCOTT 
3|0. RAGTIME   ORIOLE/GRACE   &  BEAUTY 

ARTIE  SHAW  GRAMERCY  FIVE 
360,LAN'CING  ON   CEILING/  MY  KIMDA  LOVE 

JACK  SHEEDY 
380. BLS    IN   N I GHT/MUSKRA  T  RAMBLE 
38|0ROYAL   GARDEN   BLS /  GD  MAN    HARD  TO  FIND 

GEORGE  SHEARING 
367.C0NCEPTI ON/EAST     OF  SUN 
238.READY   HOKUM/     HOT  BUTTER 

JOE  &  TRIXIE  SltilTH 


239.C0IN  CHARLESTCN/LOVE  ME   LIKE  U   USED  TO 


BESSIE  SMITH 


240.  GCLDEN  RULE/LONESOME  DESERT 

241.  HUSTLIN  DAN'/BLK  MOUNT  IAN  BL 
320efT  LOUI S  BL  1-2 

2.42, SI   LOUIS   BLS   PTS  3-4 
SOUTHERN  JAZZ  GROUP 

243.  CANAL   ST  BL/  TIGER  RAG 

MUGGSY  SPAN 1ER 

244.  KN   GAL   SAL/   DIP   BRUSH  SUNSHINE 

245.  ALABAMA   JUBILEE/  CAUTION  BL 

REX  STEWART  ELL  I NGTON I ANS  

246.  REXAT1 CUS/LAZY   MANS  SHUFFLE 

247.  BOY   MEETS   HORN/  BUZ7  BOMB 

RALPH  SUTTON 

253.  CAROLINA    IN  MORNING/   WHITV.AGH  MAN 

254.  DILL   PICKLES/  ST  LOUIS  BL 

TAMPA  RED  HOKUM  JAZZ  BANDS 

255.  MY  DAOOY 


ROCKS  ME/  BOOT  IT  BOY 
ART  TATUM 


302. IAN    I    LOVE/    I    KNOW  U  KNOW 

JASPER  TAYLORS  STATE  STREET  B 

256„!T  MUST   BE  THE  BLS/ETP  TIME  BLS 
MONTANA  TAYLOR 


.99 
.39 


.59 
.59 


.39 

.99 


.49 
.49 
.49 
.49 

.49 


.79 
.39 

.59 
.59 

.99 

.39 

.79 

.49 
.49 
.49 
.49 

.69 

.39 

.99 

.49 

.49 
.49 

.99 
.69 

l»29 
U29 


257.  R0TTEN   BREAK  BLS/  MONTAMNAS  BLS 

258.  L0W  DOWN  BUGLE/I    CANT  SLEEP 

259.  IN  THE  HOT  1 OM/   INDIANA  AVE  STP 
il6u.SWT  SUE   JUST/   FC   DAY  BLS 

JACK  TEAGARDEN  _ 

261. IM  ONE  OF   GODS  CH ILLUN/THA TS   KINDA  MAN 

LENNIE  TRISTANO  TRIO 
262,1    SURRENDER  DEAR/  BLUE  BOY 

TROMBONE  RED  AND  HIS  BLUE  SIX 

263.  GREASY  PLATE  ST/  B   FLAT  BL 

BESSIE  TUCKER 

264.  PEN I TENTAPY/  BESSI ES  MOAN 

Sara  vaughan 

265.  LORDS  PRAYER/SMT  U'ES   FEEL  LIKE  MOTHERLESS 

266.  GHOST  CHANCE/CAN   MAKE  U  LOVE  ME 

FATS  WALLER 

267.  GONNA   SIT    RT  DWN/U  BEEN' 

^6b.N0T  THERE  RIGHT  THERE/CANT  HAVE  YR  CAKE 

D  ICK  WELLSTOOO 

269.  PR1ZE  CAKEWLK  STORY  VILLE  SWELLS/IF  U 

270.  LEW0  WATERS/CHICAGO  BRKCWN 

ETHEL  WATERS 

27|.MY   HANDY   MAN/DO  WHAT  U  0  ID  LAST  NIGHT 

LU  WATTERS  YERBA  BUENA  JAZZBAND 
272,SMD  DAT  OE  DAT/EMPEROR  MORTONS  HUNCH 
273. SHAKE  THAT   THING/POYAL   GARDEN  BL 

JOSH  WHITE 
274.EVIL  HEARTED  MANH0U6E  OF   RISING  SUN 

BOB  WILBERS  WILDCATS 
275.1 RCUBLE    IN   MIND/WHEN   U  WORE  TULIP 
276. OLD   FASHIONED   LOVE/CHIMES  BL 
BOF,   TUBERS  WILDCATS 
276. OLD   FASHIONED  LOVE/   CHIMES  BL 
2V7.1.IMEHOUSE  BLS/  Z1G  ZAG 
276.C0AL  BLK  SHINE/   SWT  GA  BROWN 
379.1FOUBLE    IN  MIND/WHEN  U  WORE  TULIP 

COOTIE  WILLIAMS  ELL  INGIDON  IANS 
279.DWNT0WN  UPROAR/BLUE  REVERIE 
279A.TC   BOTTOM/TOASTED  PICKLE 
2U0.G/L-AVANTI N/MOB ILE  BLS 
SUNMY  BOY  W I LL I  AM SON 

28 1 ,  ELEVATOR  WOMAN/   S  B   BL  .49 
TEDDY  W ILSON 

282.  HONEYSUCKLE  ROSE/A  I  NT  Ml SBEHAV IN  .49 
283.SMTHING  DREAMED  LAST  NIGHT/SHEIK  ARABY  .49 

284.  BUGLE  CALL  RAG/MEMORIES  OF   YOU  .49 

285.  RUNNIN  WILD/CANT  GET  STARTED  .49 
286,STt'l/P|N  AT  SAVOY/BLUES  TOO  .49 

LESTER  YOUNG 

288.  LET  ME  SEE/  EVENING  ,49 

289.  CN  SUNNY  SIDE  STREET/CHINA    BOY  .89 
YORKSH IRE  JAZZ  BAND 

386.WHEN   U  4    I   WERE   YOUNG  MAGGIE/DOC   JAZZ  .49 


.69 
.69 


.49 
.49 

.49 
.49 
.49 

,39 

.99 
.99 
.89 
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LATE  FLASH 
ALL  LABEL  "X"  REISSUES  NOW  REOUCED  TO  t  2.9P i 


X30ZO 

3.1 

RIV  1040 

3. 

X  3004 

3.1 

X  3025 

3.1 

RIV  101 8 

3. 

RIV  102"/ 

3. 

RIV  I0S6 

3. 

R IV  1040 

3. 

X  3008 

3. 

A   GROUP  OF   78  RPM  ALBUMS 

AMOS  S.  ANDY  ALBUM     (  290) 
8  GREAT  SIDEs(lNSURANCE   POLITICS  ETC  ETC ) 

JACK  BENNY  ALBUM 
291.8  SIOES  MARY,ROCHESTER,MEL  BLANC  ETC 

EDGAR  BERGAN  S.  CHARLIE  MCCARTHY 


292. 
293. 
294 
295. 
296. 
8  SI 
298. 
299." 


2  SIDE  ALBUM  W  RAY  NOBLE  ETC 
BURNS  AND  ALLEN 

2  SIDE   ALBUM  WITH  MATTY  MALNECK  ETC 
EDDIE  CANTOR 

,B  SIDE  ALBUM  WITH  VON   ZELL  ETC 
ED  'ARCHY'GARONER 

8  SIDE  ALBUM  W I TH,F.AFT,CEEMS  TAYLOR  ETC 
WILLIE  HOWARD  (  GREAT  COMEDY  ALBUM ) 

6  GREAT  SIDES, FRECH  LESSON, MOSCOW  ART 
FIBBER  MC GEE  AND  MOLLY  (297. ) 

DE  ALBUM  WITH  BACKL'S>«'I  LOOX  ETC 
MUSEA"M  OF  JAZZ  ALBUM 
FEAT   HACKETT,    ROLL  I N I ,DAM I  CO  ETC 
RAGTIME  FAVORITES 


JACK  F1NA  ALBUM  8  GREAT  RAGS 
THE  FOLLOWING  ARE  A  LIST  OF  LP'S   IN  STOCK. 


1.23 
1.20 
1.29 
1.29 
1.29 
1.29 
"l.2S 
1.29 
1.99 
1.99 


AFRICAN  FOLK  RHYTHM 
AFRICAN   COAST  RHYTHMS 
VOICE  OF   THE  CONGO 
SCNGS  OF  AFRICAN  COAST 

LOUIS  ARMSTRONG 
PLAYS  THE  BLS(ACC  RAINEY  ETC 
NEW  ORLEANS  HORNS(oLIVER  KEP 
W.  KING  OLIVERS  CREOLE  BND 

BACKGROUNDS  OF  JAZZ 
THE  JUG  BANDS  VOL  I 
COUNTRY   AND   URBAN  BLS  VOL  £ 

BACKWOODS  BLS 
GRANT, JOHNSON, HI LL, HAWKINS 

SIDNEY  BECHET 
N.O.FEFTWARMERS  VOL  I 
BIX  BE IDERBECKE 


t<  I V  4001 
RIV  4002 
RIV  4003 

)RIV  1001 
)R|V  1005 
RIV  1029 

X  3009 
X  3016 


BOOGIE  WOOGIE 
pioneers  ■volKmeade, COW  COW  ) 

p  IONEERS  VOL  2(CCW  COW,SPAND 

JIMMY  YACNEY 

CRIPPLE   CLARENCE  LOFTON 

YANCEYS  MIXTURE 

JIMMY  YANCEY 

CRIPFLE  CLARENCE  LOFTON 

JIMMY  BLYTHE 
SO,   SIDE  PIsNO  SOLOS 
THE  STATE  STREET  RAMBLFRS 
ROY  PALMER 

GEORGE  BRUM  IS 
HI II  N.O.R.K. 

TONY  BURRELLO  (PIANO 


RIV  1009 
;R|V  1034 
R|V  1028 
RIV  1037 
PAX  601  I 
X  3000 
PAX  6005 

RIV  1031 
RIV  IC36 
RIV  1020 

RIV  1024 
SOLO 'S) 


I  LOVE  NEW  YORK  W.  VOCAL 
PCLKA  DOTS  8.  MOONBEAMS 

MUTT  CAREY 
WITH  HOCIEL  THOMAS 

BUCK  CLAYTON 


RIV 
RIV 


8001 
8002 


HUCKLE  BUCK  &  ROBBINS  NEXT  |2  CO 
JAM  SESSION        |2"  CO 

COLLECTORS  ITEMS 
V6L    l-c/\RIIAM,CL.W«ie.,F..^.  JONESRl 
VOL  2-KING  MUTT,OL.oONES   ETC  RIV 

LEE  C0L1  INS 
JELLY  ROLL  MORTONS  KINGS  JAZZRIV 

EDD  IE  CONDON  HOT  SHOTS 
W.   HAWK,   PEC   WEE,   RED  X 
IDA  COX 

OLIVER  PLAYS  THE  BLfl  RIV 
WITH  LAONIER  4  JOE  SMITH  RIV 
W.   BESSIE,   MA,   CHIPPIE  RIV 

COW  COW  DAVENPORT 
I'li'NErno  or  noooir  woooir  vlIriv 

PIONEEPO  OF  B'V  VOL  2  RIV 
D  IX  I  ELAND  JUG  BLOWERS 

BACKGROUNDS  OF  JAZZ  VOL  I  X 
0  IX lELAND  RHYTHM  K INQS 


548 

567 

V  1017 
1040 

1027 

3005 

1007 
101? 
1032 

1009 
1034 


5.95 
5.95 
5.95 

3.95 
3.95 
3.95 

3.65 
3.85 

3.95 

3.85 


TEH  WOLVERINES 

VOL  1 

RIV 

"023 

3.95 

THE  WOLVERINES 

VOL  2 

RIV 

1049 

3.95 

GENE  GOLDKETTE 

ORCH 

X 

30i7 

3.85 

3.95 
3.95 
3.95 
3.95 
3.95 
3.85 
3.95 

3.95 
3.95 
3.95 

3.95 

3.95 
3.95 


3.95 
3.95 

3.95 
3.95 

3.95 

3.85 

3.95 
3.95 
3.9b 

3.95 
3.95 

3.85 


w.  HAI.TNO  w.n.  5 

RIV 

2502 

3.95 

THT  ORK(MtLKE ) 

RIV 

2504 

3.95 

N.O.   JAZZ  PARTY 

RIV 

2505 

3.95 

OCNC  MAYLO  BAND 

CMP '  H 

102 

3.9b 

BABY  DODDS 

FOOTNOTCO   TO  JAZZ 

FOLK 

fp3m 

4.75 

JOHNNY  DODDS  

OIXIELANO  THUMPERS     ETC  VOL 
WITH  KEPPARD  BLYTHE  VOL  2 
W.OLIVER  &  LOUIS 
WASHBOARD  BAND 

TOMMY  &  JIMMY  DORSEY 


JAZZ  OF  THE  ROADING  TWENTIES 
RED  f-  MIFF  JAZZ 

EUREKA  BRASS  BAND  


N.O. 


PARADE  12" 

DOC  EVANS 

JAZZ  AT  CARLETON  |2" 

DON  EWELL 


RIV 

1002 

3.95 

RIV 

1 01 5 

3.95 

RIV 

1029 

3.95 

X 

3006 

3.05 

RIV 

IOCS 

3.95 

RIV 

1048 

3.95 

PAX 

9001 

5.95 

SOMA 

1201 

5.95 

AT  THE  PIANO 
KING  OLIVER  TUNES  12" 

WILL  EZELL 

GIN  MILL  RAGS  &  BLUES 

GENE  GOLDKETTE  ORCH 


Wl  ND I 
WIND  I 


N  BALL  lOl 
N  BA1  L   1 03 


BIX,TRAM,LANG 

BENNY  GOODMAN 


WITH  BEN  POLLACK 

CARL  HALEN  WASHBOARD  5 

DIXIELAND   RHYTHM  KINGS 


RIV  2502 
EMPIR  101 


GIN  BOTTLE  7 

BOB  HELMS  RIVERSIDE  ROUSABOUTS 
8  GREAT   ORIG   TUNES  BY  HELM 

FLETCHER  HENDERSON 


CONNIES    INN  ORCH 

CH IPPIE  H ILL 


w.  bessie,  ma,  ida  cox 

earl  hikes 
8  piano  solcs 

art  hides  ch icago  rhythm 


RIV  25l0 

X  3013 

RIV  1032 

X  3023 
KINGS 


WITH  ROD   CLESS  4  MARSALA 
DIXIE  A  LA  HODES 

GROFFREY  HOLDER 
FOLK  SONGS   OF  TRINIDAD 

BLIND  LEMON  JEFFERSON 

GREATEST  FOLK  BLS 

BUNK  JOHNSON  


NEW  ORLEANS  REVIVAL(ORY) 
DAYS  BEYOND  RECALL 
LAST  TESTAMENT 

CHARLIE  JOHNSON  PARAD ISE 


JABBO   SMITH,    HARR I  SON, CARTER 

JAMES  P.  JOHNSON  

PIANO  ROLLS  VOL  I 
Pl/.NO  ROLLS  V0L2 

R  ICHARD  M.  JONES 


RIV  1012 
PAX  60 IS 

R 1 V  4004 

RIV  lOK 

RIV  1047 
BN  7008 
CO  520 
BA  ND 

X  3C26 


N.O, 


STYLE  (PUNCH) 

SCOTT  JOPLIN  

RAGTIME  PIANO  ROLL  VOL  I 

FREDDIE  KEPPARD  

N.O.   HORNS (LOUIS  OLIVER) 
JOHNNY  DODDS  VOL  2 

TOMMY  LADN IER 
BLUES   S-  STOMPS 
IDA  COX 

PLAYS  BL»(RANEY' 
(JAZZ,   DE  PARIS  ETC 
GEORGE  LEWIS 
M.O.   BAND   &  QUARTET 
FChOES  OF  N.O.   VOL  I 
ECHOES  OF  N.O.   VOL  2 
JAM  S  ESS  I  ON 

JAZZ  AT  OHIO  UNION  2-|2" 
N.O.    JAZZ  CONCERT 
RAGTI  ME  BAND 

MEADE  LUX  LEWIS 
PICNEERS   BOOGIE   WOOGIE   VOL  I 

CR IPPLE  CLARENCE  LOFTON 
A  LAST  RECORDING  DATE 
BCOGIE  WOOGIE  &  BLUES 

J  IMjj  IE  LUNCEFORD 
CHICASAW  SYNCOPATCRS 
INA  MAY  MACK 


RIV  lOl I 
RIV  1046 


PAX  60 IC 
RIV  1006 


RIV  1005 
RIV  |0|5 


BACKGROUNDS   OF   JAZZ   VOL  2 
WINGY  MANONE  

PANAMA , BASI  N  ETC 

DIXIELAND  JAZZ(CHAMPION) 
SMA  MART  IN 

KING  OLIVER    H.AVS   ThE  BL 
MEZZ  MEZZROW 


SWING  SESSION 

MEMPHIS  JUG  BAND 


■ACKCROUNDS  OF    JAZZ   VOL  I 

rtJNCH  MILLER 
N.O.   STYLING   (   n.H.  JONCS) 


X  3014 
RIV  1030 

RIV  1007 

X  30ib 

X  3009 

p*x  6010 


3.95 
5.95 


3.95 

3.85 

3.85 

3.95 
3.95 

3.95 

3.B5 

3.95 

3.85 

3.95 
3.95 

5.95 

3.95 

3.95 
3.95 
3.95 

3.85 

3.95 
3.95 

3.95 

3.95 

3.95 
3.95 


RIV  1026 

3.95 

RIV  1019 

3.95 

RIV  1044 

3.95 

X  3027 

3.85 

RIV  2507 

3.95 

BN  7010 

3.95 

BN  7013 

3.95 

PAX  6001 

3.95 

DJ  100 

11.90 

DE  5483 

3.95 

JM  1 

3.95 

RIV  1 009 

3.9b 

RIV  1037 

3.95 

pax  60(5 

3.95 

X  3002 

3.85 

X  3016 

3.85 

3.85 
3.95 

3.95 

3.85 

3.05 

3.9b 


THE  MISSOURIANS 
HARLEM    IN    THE  TWENTIES 

MIFF  MOLE 
RED  t  MIFF  STOMPERS 

BENNY  MOTENS  ORCH 


KANSAS  CITY   JAZZ  VOL  I 
KANSAS   CITY   JAZZ     VOL  2 
JELLY  ROLL  MORTON 


Pi;  NO  ROLL  SOLOS 
KINGS  OF  JAZZ 
THE  GENNETT   SOLOS  VOL  I 
THE  GENETTE  SOLOS   VOL  2 
RED  HOT  PEPPERS  VOL  1 

TURK  MURPHY 
BARRELHOUSE   JAZZ  12" 
MUSIC  OF   JELLY  ROLL  MORTON  |2" 
ThE  SAINTS   GO  MARCHING  |2" 

NEW  ORLEANS  RHYTHM  KINGS 
FEATURING   BRUNIS   &  MARES  RIV 

RED  NtCHOLS 
JAZZ  OF   ROARING  20"S (OORSEYS )  R|V 
RED  4  MIFF  RIV 

ORIG  DIXIELAND  JASS  BAND 
THE  ORIGINAL  SIDES  X 

KID  ORY 

n.c.revival(bunk)  RIV 

CREOLE  BAND  JM 
DIXIELAND  BANC 

KING  OLIVER 


CO 


NEW  ORLEANS  HORNS(LOUIS   4KEPP)  RIV 

PLAYS  THE  BLUES(C0X&MARTI N)  RIV 

JELLY  ROLLS  KINGS  OF   JAZZ  RIV 

CREOLE    JAZZ  BAND  VOL    1  RtV 

W.   CL  WILLIAMS  ORCH  RIV 

UPTOWN  JAZZ  X 

ROY  PALMER 

THE  STATE  ST  RAMBLERS  R IV 

JELLY  ROLL  MORTONS   KINGS   OF  JZ  R|V 

SANTA  PECORA 
NEW  ORLEANS  RHYTM  KING  SOUTH 

MEL  POWELL 

AT   CARNEGIE  HALL   IK"  CO 

SEPTET  VAN 

RAGTIME  PIANO  ROLLS 

SCOTT   JOTLIN   ETC     VOL    I  RIV 

WITH  JOPLIN  MAPLE  ETC  VOL  2  RIV 

MA  RA INEY 

ARMSTRONG  PLAYS  THE  BLR  RIV 

AND   HER  GA.  BAND  VOL  3  RIV 

FIRST  OF   GREAT  BL  SINGERS  VOL  IRIV 

LEGANDARY  VOICE  THE  BL  VOL  2  RIV 

W.BESSIE  CHIPPIE,   COX  RIV 

LADN IER   PLAYS  BLS  RIV 

BED  CN ION  JAZZ  BAND 

N.o.  encore(hudes,sanmasstine)  RIV 

THE  ROAR  IMG  20'S 


595 
559 
546 


1008 
1048 


1047 
332 
6|45 

I0C5 
1007 
1027 
1029 
1033 
3018 

1020 
1027 


DORSEY  BROTHERS, NICHOLS  VOL  I 
DORSEY,   MOLE  NICHOLS     VOL  2 

IKE  RODGERS 
FABULOUS  TROMBONE 

JAMES  SCOTT 
RAGTIME  PIANO   ROLL  (jCPLIN) 

OMER  SIMEON  TR 10 
JAZZ  0UPLEX(P0PS  FOSTER) 

BESSIE  SMI TH 
W„   MA,    CHIPPUE,  COX 

MUOGSY  SPAN IER 


THE  CHIGOCOANS  W  TECCH 
THE  BUCKTOWN  FIVE 

REX  STEWART 
W.  DUKE,   BLANTON  ETC 

FRANK  TESCHMAKER 


RIV 

RIV 


THE  CHICOGOANSt  W.  MUGGSY  J 
BESSIE  TUCKER  

BACKGROUNDS  OF  JAZZ  VOL  2 
FATS  WALLER 


V.ALLER   PIANO  ROLLS 
AT   THE  ORGAN 
JIVIN  WITH  FATS 
PLAYS  A  SINGS 

WASHBOARD  RHYTHM  KINGS 
WILD  WASHBOARDS 

LU  WAITERS 

BAND 

S»N   FRANCISCO  STYLE  3-12" 
YEPBA  BUENA   VOL  | 
VCRBa   BUENA      VOL  ?. 
RANDY  WESTON 


RIV 
Rl  V 
RIV 
VI 


GT.I 
CLEF 
CLEF 


3. 
3. 
3. 
3. 

3.' 
S.t 

3. 
3. 


557 

eoo4 

1006 
1025 

1001 
1045 
1003 
1016 
1032 
1044 

250i 

1008 
1048 

1013 

1006  3.95 

6006 
1032 

1004 

1035 

3001 

1C04 

3016 

1010 
1 021 
1022 
1 001 


I20C 1,2,3 
50J 
510 


MODERN   PIANO   (COLE  PORTER ) 


41 


HALFWAY  HOUSE  QRCH 
MAPLE   LEAF  RAg/lET  ME  CALL 
LOVE   DRms/  TELL  ME  WHO 

W.C.  HANDY 
LOVELESS   LOVE/  WAY  OWN  SOUTH 
BEALE  ST  8L/  ST  LOUIS  BL 
EUNCH   OF  BLS/  MNLtGHT  BLS 

HARLEM  HOT  SHOTS 
MARG I E/BILLV  BAnks/oH  PETER 
LOVE    IS   JUST    AROUND  /maRCH  WIND 
DUST  OFF  PIANO/  HOUSE  RENT 

EDMON  I  A  HENDERSON 
MAMA  DONT  WANT/  HATEFUL  BL 

ROSA  HENDERSON 
POPLAR   BLUFF  Bl/  GET    IT  FIXED 

HILLBILLY  RECORDS 
SEND  FOR   OUR  LISTS 

HOTEL  &  DANCE  BANDS 
SEND  FOR  OUR  LISTS 

HOTSY  TOTSY  GANG 
OOtN  THE   NEW  LOW  DOWn/dIGGA  dTgGA 
BARBARIC/  HIGH  4  DRY 

SPIKE  HUGHES 
TIGER  RAG/  SIESTA 

CHARLIE  JACKSON 
SLAT  LAKE  CITY/  SALTY   DOG  BL 
ILL  BE  GONE  BABE/PAPA  DO  DO  BL 

FRISKY  FOOT  JACKSON 
GOOD  TIME  MAMA/  MAXWELL  ST 

BLIND  LEMON  JEFFERSON 
JACK  Ok    DIAMON  BL/  CHOCK  HOUSE 
LONG  LONESOME  BL/   GOT  BLS 

BUNK  JOHNSON 


CO 

476 

G 

AUC 

 PR  IN 

CO 

|542 

V 

AUC 

  PR  IN 

vs 

8162 

E 

AUC 

  PR  I  N 

vs 

8163 

E 

AUC 

  PR  IN 

CO 

24i8 

G 

AUC 

  PRIN 

|5620g/f  AUC 

3|03f/g  AUC 

3 1  |6  E  AUC 

12203  G  AUC  ■ 

15044  V  AUC 


40  1 4  V  AUC 
50 l 3  E  AUC 


PRIN 
PR  1  N 
PR  IN 

PR  IN 

PR  IN 

AVER 

AVER 


DEE     33 1  I    N  S.A  2.50  PARR 


CHAM  40043  E  AUC 


12373  e-  auc 
12354  G  AUC  • 


PR  IN 
PR  IN 


PARAD ISE  WOBBLE/b IRM I NGHAM 
HOT   BONES  &  RlCE/HARLEM  DRAG 

HALL  JOHNSON  CHOIR 
BYE   AND  BYE. JOSHUA  FIT    DE  BATTLE 

JIMMY  JOHNSON 
CH I CAGO  BL/MOURNFUL  TH*TS 
AFTER  TONIGHt/haRLEM  WOOG I E 

L0NN1E  JOHNSON 
KANSAS  CITY  BL  PART    l/pART  2 

ROBERT  JOHNSON 
WALK  I N  BL  /SWEET  HOME  CHICAGO 

AL  JOLSON 
JOIN  THE   AL  J  OLSON  MEMORIAL  CLUB 

RICHARD  M.  JONES 
SCARMORE  GREEN/DUSTY  BOTTOM  BL 

JUNGLE  BAND 
1 2TH   ST  RAg/R0CKIN    IN  RHYTHM 
BLUES  WITH  FEELIn/«ISTY  MORNIN 

KANSAS  CITY  6 
3  LITTLE  WORDS/  4  O'CLOCK  DRAG 

KANSA5  CITY  STOMPERS 
SH  ANGHAI    HONEYMOON/GOOD  FEEL  I  N 

KENTUCKY  GRASSHOPPERS 
MAKIN  FRIENDS/    I    GET  THE  BLS 

THE  KNICKERBOCKERS 

marvelous/  sugar 

alnh1ns  red  heads 
Flag  that  train/i  wouldnt 

AA.0DERN  JAZZ 
SEND  FOR  CUR  LISTS 

MIFF  MOLE  &  MOLERS 
THATS    A   PLENTY/  REV*  *  DUKE ' 
STRUTTERS   BALL/  HOT   TIME  OLD  TWN 
THATS   A  PLENTY/GOT  A  FEEL  IN 

MILLER  SODARlfrA 


MISSOURI   JAZZ  BAND 


55l  G  AUC 
38059  G  AUC 


8537  E  auc 
360 1    E  AUC 


MAN  FROM  THE   SOUTH/NOB ODYS  SWTHEAR' 

ROSlE  MAE  MOORE 
STAGGERING  Bl/  HA  HA  BL 

DAVE  NELSON  &  KINGS  MEN 
WHEN  0  AY    IS  DONE/    |    A I  NT  GOT  NOBOO 

RED  NELSON 
DETROIT  SPECIAL/LONG  AGC  ELS 


NEW  ORLEANS  OWLS 
WEST  END  ROmp/tAMFEEKOE 

NEW  ORLEANS  WANDERERS 
TOO  T  IGHT/   PAPA  D I P 
PERDIOIDO  STREET   BLS/  GATMOUTH 

OPERAS   IN  MANUAL 
SEND  FOR   FREE  LIST 

TINY  PARH AM 
FAT  MAN  BLS/  BLACK  CAT  MOAN 
JOGO  RHYTHM/STUTTERING  BLS 

PERSONALITY  &  VAUDEVILLE 
SEND  FOR  OUR  LISTS 

C  PIERCE 
BULL  FROG   BLS/  CHINA  EOY 
BULL  FROG  BLS/CHINA  BOY 

TOM  PINEWOOD 
shes  alricht/mean  MISTREATER  mama 

HELEN  PROCTOR 
CHEAT  IN  ON  ME/BLUES   AT  MIDNIGHT 
LETS  CALL    IT  OAy/tAKE  ME  ALONG 

RECORD  COLLECTION  5,000 
JAZZ  SWING, VOCALS, ST ARDUSTS, SWEET 
BLUES,    PERCONAL I TYt  BANDS, 
HISTORICAL,    ETC*    |920  TO  |950 
SENC  WANT  LISTS 

RECORDS  FROM  ENGLAND 
PERSONALITY, JAZZ, ANY  ARTIST 
FREE  L'STS,    NO  MAILING  CHARGE 
ALL  RECORDS    PERFECT,  FREE 
I  NSURBNCE   f GAINST  BREAKAGE 
ASK  FOR   FREE   LIST*  OF  1,000 
DES I F ABLE    ITEMS, 250  US  REFS. 


OK 

843  lE-/v+AUC  

PRIN 

BR 

VO 

6038  V+  AUC  

3229  E  AUC   

PRIN 
FR  IN 

CMS 

573  E  AUC   

PR  IN 

BR 

7091  V+AUC   

PR  IN 

BA 

6360  V  AUC   

PR  1  N 

CO 

1 1 54  E  AUC   

PR  IN 

CO 

376  E  STA   

SALT 

AVER 

PAE 
OK 
OK 

2336  N  S.A  3.00 

40784  G  AUC   

4|232v+/e-A   

PARR 
PRIN 
PR  IN 

PH 

:  pm 

(2306  F  AUC   

1223 i  E-  auc   

PR  IN 
PR  IN 

r  pe 

15273  v  AUC   

PR  IN 

VI 

2l280  E  AUC  -  — 

PRIN 

f  VI 

22639  E  AUC  — 

PR  IN 

DE 
I  DE 
DE 

7154  E  AUC  — 

7155  E  AUC   

7l7l    E  AUC  _ 

PR  IN 
PR  IN 
PR  1  N 

CO 

688  V  STA   

SALT 

CO 
CO 

785  E-AUC  ' 
698v+/vauc  

PRIN 
PR  IN 

—  E  SAL   

FRED 

V| 
VI 

38 1 26  E-AUC   

38009  G  AUC   

PRIN 
PRIM 

AVER 

PM 

JHCA 

l26l9  V  AUC   

1-2       E  AUC   

PR  IN 
FR  IN 

ME 

1 3 1 15  v/eauc  

PR  IN 

DE 
OE 

7666  E  AUC   

7703  E  AUC   

PR  1  N 
PRIN 

  N  SAL  I 

—  E  SAL  I 
  N  SAL  I 

—  E  SAL  I 

  N  SAL  I 

  E  SAL  I 


 LIQU 

  LIQU 

  LIQU 

 LIQU 

.50  BROC 

.50  BROC 

.50  BROC 

.50  eROC 

.50  BROC 

.50  BROC 


GIL  RODIN 
ITS  so  cccd/lovable  and  sweet 

CECIL  SCOTT 
LAWD  LAWD/lN  A  CORNER 
SPRINGFIELD  STOMp/eRIGHT  BOY  BL 

PINETOP  SMITH 
NOBODY   KNOWS/8 IG   B0y(«H ITE  LABELJ 
JUMP  STEADY/lNDIANA  AVE  STP 

STUFF  SMITH 
YOUSE  A   VIPER/AFTER   U  GONE 
I    HOPE  C ABR I  EL  LIKES/    1M  PUTTING 

SPANIER  ragtime  band 

ECCENTR IC/BUTTER  &  EGG  MAN 

SYMPHONIES   IN  MANUAL 
SEND  FOR   FREE  LISTS 

SONNY  TERRY 
44  WHISTLE   BK/  BLOW  IN  BL 
HARMONICA  BRKOWn/hARVON  I  CA     8L  (p'UL 

VARSITY  SEVEN 
SCRATCH   MY  BACK/SAVE    IT  PRETTY 
EAST  RlDER/lTS  TIGHT  LIKE  THAT 
FOM  POm/hCW  LONG  HOW  LONG 
SHAKE    IT/PRETTY  GIRL 

WAYNE  KING 
MELODY  OF  LOVE/  NONE  BUT 

ALEC  W I LDER(OCTET) 
DEBUTANTES    D  I  ARY/nEUROT 1 C  GOLDFt  W 
CONCERNING  ETCX'lNGS/  LITTLE  StRL 

WANTED 

ANY  CYLINDER  RECORDS  CATOLQG 
FROM   |9(C  ON  UP 

ANY  EDISON  DIAMOND  DISC  CATOLQG 

1916 


BA  6483E-/VAUC- 


BB 

8276 

E 

AUC 



PR  IN 

V| 

38|  17 

E 

AUC 

PRIN 

VO 

1256 

E 

AUC 

PR  1  N 

JHC* 

65 

E 

AUC 

PRIN 

VO 

320) 

E 

AUC 



PR  1  N 

VO 

3|70 

E 

AUC 

- 

PR  1  N 

B8 

1 0^ I 7E+ 

AUC 



BART 

E 

SAL 

FRED 

OK 

5684 

E 

AUC 

PR  IN 

1 )  vc 

5453 

E 

vs 

8|35 

E 

AUC 

FR  I  N 

vs 

8l47 

E 

AUC 

PR  IN 

vs 

8173 

E 

AUC 

PR  1  N 

vs 

8|79 

E 

AUC 

PR  IN 

VI 

27713 

N 

S.A 

2.00 

PARR 

BR 

9294 

E 

AUC 

PR  IN 

BR 

83TJ7 

E 

AUC 

FR  IN 

PR  I  OR    1928  - 

ARTIST  NAME  UNCERTAIN 
TILL  WE  MEET/MY   KINOA  LOVE  E4~ 
BOOGIE  WOOG IE  N 

GENE  AUTRY 
GOOD  LUCK  OLD  PAL/wHEN  J.R.    SAID  E 

BLUE  BARRON 
SEND  LISTS  4  PRICES 

CANNON  JUG  BAND 
R I  PLY  FLS/  NOAH  BLS 

LEROY  CARR 
HOW  LONG  BL/BIG    FOUR  BLS  E 

CHAS.MATSON  CREOLE  SEREN ADERS 
I    JUST  WANT   A  DADDY  E 
Tft I T  TNOBODYS  BUSINESS  E 
RUSS  COLUMBO 


paradise/auf  weidersehen  e/v 
iorthophqnic  label  only) 
sheet  music-w  picture  movie  stills-etc 

MARY  CRANE 
ANY  V 
WILTON  CRAWLEY  ORCH 


BIG  T I  ME  WOMAN 
NEW  CRAWLEY  Bl/|M  HEF. 
SHES  GOT  WHAT    I  NEED 
BING  CROSBY 


BUNDLE  CF  LOVE  LETTERS 
NEW  KIND  OF  LOVE  TO  ME 
LA  PALCMA 
SILENT  NIGHT 
SUS I  ANNA 

SPELL  OF  THE  BLUES 
SHAOOW  WALTZ 

SOME  STOLE  GABRIELS  HORN 
STARLIGHT 

GOODNIGHT  SWEETHEART 
WHERE  THE  BLUE  OF  THE  NIGHT 
I    FOUND  YOU 
BLACK  MOONLIGHT 
V  DISCS,    TRANS  ETC 

Jlf/MIE  DAVIS 
WHERE  THE  OLD  RED  RIVER  FLOWS 
BEAR  CAT     MAMA   FROM  HORNERS 
CORNER/ARKANSAS  SWEETHEART 

ZIGGY  ELM AN 
SUGAR/28TH   &  DEARBORN  e/v 
BUBLICIKA/anO  ANGEL  SINGS  e/v 
YOU'RE  MINE/  ZAGGIN  WITH  ZIG 
IM  YOURS/TCOK   ADVANTAGE  E 
DEEP  NIGHT/  BYE    'N  BYE 

RUTH  ETTING 
SONNY  BOY/    I    STILL  KP,  DRMG. 

WILL  EZELL 
PRECIOUS  FIVES 


E/v 

/V 


BARBER  SHOP  BALLADS,    8  SET  SIDES 

JAN  .GARBER 
SEND  LISTS  &  PRICE 

INK  SPOTS 
TRANSCRIPTIONS,    AlRSHOTS  ETC 

HARRY  JAMES 
NEARNESS  OF  u/MEADOWLARK 
CAFRISE  VENNOISE 

MARY  JOHMSON 
MUDDY  CREEK  BLS  E 
KEY  TO  MOUNTAIN  BL  E 

ROBERT  JOHNSON 
DEAD  SHRIMP/CROSS  ROAD  ETC  E 
HELL  HOUND  ON  MY  TRAIL  E 

AL  JOLSON 
SIG  SCHY   PRESENTS  JOLSON   AT  EASE 
AL  JOLSON  UNREHEARSED 
LITTLE  PAL 

THAT  LITTLE  GERMAN  BAND 
TO  MY  MAMMY/LET  ME  SING 


5c0e  MORA 
•  5.00  MORA 
5.00  MORA 


CO  1 773  (AOC  KAPT 
VI    ANY  TEST   AUC  KAPT 


PE      12643  QUOTE  PARH 


VI 

38539 

T-S 

SCRI 
RIPL 

VO 

STUR 

ED 

5(224 

T-S 

DAVI 

ED 

5 1222 

T-S 

OAV  | 

VI 

22976 

2.50 

UONT 

MONT 

ANY 

2.00 

MONT 

ORIOL'E  

FARW 

VI 

23292 

T-S 

DAVI 

V  1 

23344 

T-S 

DAVI 

VI 

381  16 

T-S 

DAVI 

CO 

2047 

GRUB 

CO 

2l7l 

GRUB 

CO 

50070 

GRUB 

CO 

50098 

GRUB 

OK 

41228 

GRUB 

OK 

4l  |8I 

GRUB 

BR 

6599 

CRUB 

BR 

6533 

GRUB 

BR 

6259 

GRUB 

BR 

6203 

CRUB 

BR 

6226 

CRUB 

BR 

6248 

GRUB 

BR 

6643 

GRUE 

GRUB 

VI 

23525 

QUOTE 

PARH 

QUOTE 

PARH 

VI 

235(7 

QUOTE 

PARH 

BB 

I0C96 

2.00 

MCNT 

BB 

(0103 

2.00 

MONT 

BB 

I03l6 

2.00 

WONT 

BB 

10413 

2.00 

MO-NT 

BB 

10855 

2.00 

MONT 

CO 

I563D  1.50 

MC  AN 

12729  T-S  DAVI 
1 29 1 4     T-S  DAVI 


8293    2.00  MONT 
43    2.00  UONT 


BR  7093  T-S  DAVI 
PM      12996  T-S  DAVI 


CI  F-43  - 
jr  4516/50 ie 
CO  356  - 
BR  324 1 C 


STUR 
STUR 

CONE 
EONE 
BONE 

■  DONE 

■  DONE 


AL  JOLSON 
FtLM  STARS  PARADE 
PHI  LTD  SINGING  COMMERCIAL 
V-C  ISCS 

ANYTH  I  NG/EVERYTH I NG 

ART  KASSEL 
SEND  LISTS  &  PRICES 

SAMMY  KAYE 
ALL  BY  MYSELF  E+ 
RADIO  TRANSCRIPT  IONS, SUNDAY  SERENADE 
PROGRAMS,  AIRSHOTS. 

TED  LEWIS 
TRANSCRIPTIONS,    AIRSHOTS  ETC 

GUY  LCMBARDO 
TRANSCR I PT ION6f    AIRSHOTS  ETC 

MANY  RACE  BLUES  VOCALS 
ON  EARLY  BB,    DE,   VO,   BR. BUY  OR  TRADEF 

MCGARRELL 
ADDRESS   OF  JAMES  MCGARRELL 

OZ IE  MCPHERSON 
DOWN  TO  THE  BOTTOM  E 

MISSOURIANS 


VI  202110  2.00 


CONE 
BONE 
BONE 
BONE 

SCR  I 

BARR 

  — —  SCR  I 

—  —  SCR  I 

— —    SCR  I 

 SCR  I 

m  — —  ripl 

 BART 

12362  T-S  DAVI 


PROH IB  IT  ION  BLUES  E 
"00  HOP/  SCOTTY  BL  E 

ALICE  MOORE 

BLK  4  EVIL  BLUES  E 

LONESOME   ORE  A'/  BLS  E 

MONET TE  MOORE 

MUDDY  HATER  BL  E 

GULF  COAST  BL  E 

HEART  BROKEN  MAMA  E 

HARD  HEARTED  PAPA  E 

JELLY  ROLL  MORTON 
KING  PORTER/  TOMCAT  V~ 
KING  PORTER/  PEARLS  N 
FISHTAIL/  HI    SOCIETY  V 
WEARY  BL/  TIGER  RAG  V 

NEW  ORLEANS  RHYTHM  KINGS 
M I LENBERG   JOYS  E 
MILENBERG  JOYS  E 
MR  JELLY  LORD  E 
RAY  NOBLE 


VI  38120  T-S 

VI  38084  T-S 

PM  12819  T-S 

PM  1 3 1 07  T-S 

PM  12067  T-6 

PM  12030  Tt6 

vo  |49|  I  T—S 

VI  20484  T-S 

AV  617  T-« 

vo  1 020  T-S 

AU  606  T-« 

AU  607  T-S 

GE  3076  T-S 

GE  52|7(a]t-S 

GE  5220 (a) T-S 


DAVI 

DBVI 

DAVI 
DAVI 

DAVI 
DAV  I 
DAVI 
DAV  I 


DAVI 
BAY  I 

DAVI 

DAVI 
DAVI 
DAVI 


A 1  LI N  ON  ROBERT  E  LEe/  WITH  ALL 

MY 

N  VI 

24128   

HUST 

PIED  PIPER/  HOLD  MY  HAND 

N 

VI 

24034   

HUST 

MOON  4  SIXPENCE/BRIGHT  SIDE 

N 

VI 

24034   

HUST 

RING  AROUND  MOOn/  BUSHES   AT  THE 

N 

VI 

24212   

HUST 

LIVING    IN  CLOVER/  GOODNIGHT 

N 

VI 

24064   

HUST 

LYING    IN  HAy/waNDERER 

N 

VI 

24297   

HUST 

OVER  MY   SHOULDER/  WHEN  YOUVE 

N 

VI 

24720   

HUST 

SONNYS  LITTLE  LULLABy/clOUDS 

N 

VI 

24865   

HUST 

•HAT   HAVE   YOU   ON  HMV? 

£+ 

HMV 

HUST 

JIMMIV  RODGERS— FOLK 
BLUE  YDLE  t  7/ANY  OLO  TIME E 
BLUE  YODEL  f  ELEVEN  E 
SWEET  MAMA  HURRY  HOME  E 
BL  VOL  t  |2/C0WHANDS  LAST  RIDE  E 
LONG  TALL  MAMA  BLUES  E 
MY  ELUE  EYED  JANE  E 
MY  GOOD  GALS  GONE  BLS  E 
NO  HARD  TIMES  E 
SOMEWHERE  BELOW  THE  DIXON  LINE  E 
YEARS  AGo/j.R.'S  LAST  BL  YDL  E 
TRAIN  WHISTLE  BLs/  JIMMIES  E 
TEXAS  BLUES  E 
MY  TIME  A  I  NT  LONg/99  YR  BLS  E 
TREASURES  UNTOLD  E 
OOMESTIC  4  FOREIGN  VICTCR  E 
ENGLISH  4  AUSTRAL  IN  HMV  4  REGAL— 
Z0N0PH0NE6-UW  4  BB*S  WANTED,  BY 
RODGERS  4  ABOUT  RODGERS 

CANTOR  .lOSEF  ROSENBLATT 
ANY  RECORDS  G 
LUIS  RUSSELL 
SWEET  MUMTAZ  E 
CALL  OF  FREAKS  E 
SAVOV  SHOUTS  E 
PLANTATION  JOYS  E 
DR.   BLUES  E 
SONG  OF  SWANEE  E 

ARTIE  SHAW 
GLOOMY  SUNDAY  e/v 


■qUOTE  PARH 

UOTE  PARH 

---QUOTE  PARH 

-QUOTE  PARH 

-  —  PARH 

-  — —  PARH 
— — —  PARH 

,    R08E 


SUSIE  SMITH  4  BILLY  HIGGINS 
YOU  A  I  NT   NOTHING  TO  ME  E 

EDNA  TAYLOR 
GOOD  MAN  BLS  E 
ANDREW  T I  BBS 


BILBO    IS  OEAO/UNION  MAN  BL6  V- 

W ANTED  BIND 
WANT  B I NG  LP    IN  TRADE   FOR  MY  78  RPM 
BLUE  DECCA  CO  CI   ETC  SEE  MY  B I NG 
DISPOSITION  AD. 
WANT   A  FEW  OTHER  LP'S 

WILLIAMS  4  MOORE 
BLOCK  4  TACKLE  BL  E 

WORLD  BROAOCAST  TRANSCR I PT I 

ALL  EARLY  UNTIUtC  5CIUEE  

BILLIE  YOUNG 
WHEN  GET  LOVIN/U  OONE  PLAVEO  E 


VI   23339     T-S  DAVI 


BLUE  NOTE  RECORD  SHOP 

5663  DELMAR  BLVD 
ST  LOUIS    |2,  MO. 


YES  WE'VE  MOVED 

TO  *  LARGER, MORE  COMFORTABLE  LOCATION 
WHERE  WE   CAN  GIVE  YOU  BETTER, FASTER , MORE 
SERVICE, BOTH  LOCAL  AND  M I AL  ORDERS.  DROP 
BY  AND  SEE  OUR  NE»  LISTENING  LOUNGE. BLUE- 
NOTDWILI,  IN  THE  FUTURE ,   FEATURE  A  LARGER 
AND  MORE  VARIED  STOCK  OF 

COLLECTORS  ITEMS  DISCONTINUED  RECORDS 

AND  CURRENT  RELEASES 
(DELMAR  RECORDS    AND  THE  JAZZ  REPORT  WILL  ALSO  BE 
LOCATED  AT    5663  DELMAR   FROM  NOW  ON.) 


HAVE  YOU  ADDED  THESE  RECENT  RELEASES  TO  YOUR  COLLECT  I  ON  I 
DL— 105— GEORGE  LEW  I S— VOLUME    |(fR0M  ANTONE    i)  $3.85 
DL-II2-OIXIE   STOMPERS-6ECOND  PRESSING  NOW  In(fiRST 

BATCH  60L0  OUT  IN  TWO  WEEK6 )  $3.85 
DL-I09-SID  OAfSONS  R 1 VE R BOA T  RAMBLERS  $3.85 
GTJ  L-I2004-KI0  ORY  1954  ( 12*  )  $4.85 

GTJ  L~ 1 200 1,2,3, -LU  WATTERS  YBJB-6AN     FRANCISCO  STYLE 
($4.85  EACH  -|2   SET  OF  THREE  $15.00) 


BLE-85I0-B08  HELM'S  RIVERSIDE  ROUSTABOUTS  $3.95 
RLP-2507-GE0RGE  LEWIS(BAND  S-  QUARTET)  $3.95 
HLjP— 1047-BUNK  johnson/kid  ORY  $3.95 
SLP— 206— PA  PA  CELESTINS  GOLDEN  WEDDINg(hIS  LAST  RECORD  ) 

$3.85 

SLP-207-T0NY  PARENT l-ARMAND  HUGG  $3.85 
SLP-208-GE0RGE  LEW  I S-JOHNNY  ST  CYR  $3.85 
JM  335-MARVIN  ASH  $3.85 
PU  I09-CASSIN0  SIMPSON  -  PIANO  SOLOS  $3.85 
WB  104— NATTY  DOMINIQUE  HOT  SIK/lITTLE  BROTHER  MONTGOMERY 

$3.85 

AS  WELL  AS  THE  NEWER  RELEASES  ADVERTISED  ELSEWHERE  IN 
THIS  ISSUE.  ORDER   'EM  ALL  FROM,  BLUENOTE. 

YES,  WE  HAVE  THE  RIVERSIDE,  EPIC  AND  "X"  RE-I S9l/fiS,T00. 

HERE'S  A  SELESTED  LIST  OF  GREAT  JAZZ  CLASSICS  ON  RE« ISSUE. 

LOUIS  ARMSTRONG-OLIVER  J.B,(RLP    |029)?H0T  5, 7(mL  4383,4384, 

4385)5anthdlogy(bl-58004);blues  singers(rlp  lOOl) 

BIX  BEIDERBECKE-WOLVERINES(RLP-|023.|049X)WITH  TR1MBAUER 
(ml  481 1,4812) 

BOOGIE  woogie-anthologiesIbl  580i8;rlp  1009, i034);yancy 
(xl-«30dcipax  6007,601 1, 60i2jrlp  |028«;cr  ipple  clarence 
lofton(pax  6005;slp  i037);pinetop  smith(bl-58003,with 
j.r,  morton) 

barrelhouse  piano- anthqlogy(bl-6B022)/j immy  blythe(rlp  1 03 1 ) 

will  ezell  (  |043);see  jelly  roll  morton,  boogie  w00gie 
blues-anthologies )xl-30 i 6;rlp  lOOl ( LOU  I s) 1 00 7( OL I VER ), 10032 

(BESSIE   ,  Ma);|044(laDNIER)sI039(maLE)-*EE  BESSIE  SMITH, 
MA  RAINEY,BLIND  LEMON  JEFFERSON. 
BLIND  LEMON   JEFFERSON— ( R LP  1014) 

CHICAGO   JAZZ-ANTHOLOGIES— (RLP-|004/<L  3005 ) JHODES (RLP  |0|2) 

SEE  MUGGSY.TESCH 
EDDIE  CONDON— (XL  3005, I NCLUD ING  MCBB) 

JOHNNY  DODOS— WASHBOARD   BAND     (XL-3006) ;ANTHOLOG IES( BL-*30l 6j 

RLP  1002,1015) 
ART  HOPES— (RLP   I0|2 ) 
BENNIE  GOODMAN'S  BOYS  ( BL0580 1 5 ) 

MIDWESTERN   JAZZ—6ENN IE  MOTEn(xL  3004,3025 ) JM I SSOUR I ANs(xL— 3020 

jellk  boll  morton— gennett  s0l06(rlp  1038, 1 040) jk i ngs  of  jazz 
(rlp  i027);solos/?inetop  smith(bl-58003);red  hot  peppers 
(xl-300s,3028)|p|ano  rolls  (rlp-  |0|8) 

blind  lemon  jefferson— rlp  |0|4 

NEW  ORLEANS    JA ZZ-ANTHOLOG IEsIrLP   I005J  XL  3029JBL-5580?6)SEE 

ALSCKING  OLIVER,  ARMSTRONG,   DODDS  ETC. 
RED  MCHOLS-  COLLECTIONS  (bL  58008,   58009,   5802 1  (FIVE  PENNIES) 

RLPI048  (RED       MIFFS  STOMPERs) 
JlMMIE  NOONE(    BL—  58006) 

KING  OLIVER-CREOLE  BAND    <RLP   |029   IN     ANTHOLOGY—  RLP  |005>J 

BLUES( IN  ANTHOLOGY  RLP    I007);DIXIE  SNYLOPA  T0R6' BL-»58020) 
ORIGINAL  DIXIELAND   JAZZ  BAND— (XL—  3007) 
RAGTIME    P I ANO^  AN  THOLO IE8 )   (RLP   1006,    1025,  1049) 
MA  RAIHEY-COLLECTIOHS   (rLP   IC03,    |0|6,    1045);    IN  ANTHOLOGIES 

(RLP- |T0|,  1032,  1044) 
SK  IF  FLF   JAZZ—  JUG  BANC  S ( XL  3009)R0Y  PALMER    (   RLT  |020);|KE 

R0GERS(  "LP  iblS) 
BESSIE   C-WITH  —  COLLECT  I ONF    (11    -*L07,  4808,  4  09,  48|0)|N 

ANTHOLOGIES   (rLP  1032) 
FHANK  TE8CHEMAKER-(bL-580|7)»IN  antholoqy(  RLP  |004; 
NEW  ORLEANS  FhYHM  KINGS   (    RLP  1024) 


PR  ICES) 


KLP  (riverside  ) 
bl(brunswick) 
ml(columdia ) 

XL  (RCA  "X") 
PAX     ( PAX ) 


10"  f  3.95 
10"  3.00 
10"  5.95 
10"  3.85 
10"  2.85 


SALE 


CONRAD  RENFROE 

1029  CLAY  AVE., 
MACON,   GA • 

MINIMUM  ORDER  3  RECORDS.  lOji  DISCOUNT  ON 
OF  12  RECORDS.  LIST  SECOND  CHO  I  CE.SH  I PPI 
CHARGES  EXTRA.  NO  C.O.D.'S 


BING  CROSBY 
BROTHER  CAN  U  SHARE  a  DIME/HOME  ON  COt 
6H I NE/SOME  OF  THESE  DAYS  COE 
HAST  ROUND  UP/SMEONE  STOLE  GAB'S  COE 
YOURE  GETTING  BE  HABIT/GOT  ME  CRY  COE 
8TAY  ON  RIGHT  SIDE/GOT  WRLD  STRING  COE 
TRY  LITTLE  TENDERNESS/HOW  OEEP  OCENCOE 
HERE  LIES  LOVE/IM  PLAYING  FIRE  COE 
ONCE  IN  BL  MOON/GIVE  ME  HRT  6ING  COE 
LOVE  U  FUNNY  T  ING/DAY  U  CAME  COE 
YOUNG  AND  HEaLTHY/LAZY  DAY  COE 
KISS  HAND  MADAME/TILL  WE  MEET  COE 
RIDIN  AROUND  IN  RAIN/GD  N I TE  LIT  COE 
THANKS/TEMPTATION  COE 
WALTZINC  IN  DRM/WELL  MaKE  h«y  COE 
YOURE  STILL  MY  HRT/U  BEAUTIFUL  MY  COE 
STARLIGHT/ I  GUESS  IT  HAD  BE  THAT  GOE 
OUR  BIG  LOVE  SCENE/ LINGER  LONGER  INCOE 
SOME  DaY  MEET  aGaIN/LETS  SPEND  EVE  COE 
LETS  PUT  OUT  LIGHTS. LETS  TRY  aGaIN  COE 
NOW  THaT  YOURE  GONE/SNUGGLED  ON  BRE 
WITH  EVERY  NREATH/ JUNE  IN  JANUARY  BrE 
EL  RANCHO  GRANDE/ IDA  SWT  AS  APPLE  DEC 
6uME  OF  THESE  DAYS/SHINE  CO 
PARADISE/ SHE  REMINDS  ME  OF  YOU  MAR 
OUT  OF  NOWHERE/ I F  YOU  SHLULD  EVER  BR 
JUST  ONE  MORE  CH„NCE/NOW  THaT  YOURE  BR 
GOOD  NIGHT  SWTHRT/TOO  LaTE  BR 
STAR  DUST/DANCING  IN  DARK  BR 
MaNY  HAPPY  RETURNS  OF  DaY/aT  YOUR  BR 
SWEET  LE I  LA  N I / BLUE  HaWa I  I  DE 
THE  MOON  GOT  IN  EYto,  ,aM„RTY  DL 
WHEN  U  DRM  aBOUT  HaWAII/SAIl  OE 
THERES  a  GOLD  MINE  IN  SKY/ IN  M ISSN  DE 
DANCING  UNDERE  STaRS/PaLACE  PaRADSE  DE 

sweet  Hawaiian  chimes/little  angel  de 
youre  swt  lit  headache/ j006ala 1  de 

MY  MELANCHOLY  BaBY/BETWEEN  KISS  OE 

IM  FALL  INS    IN  LOVE/ GYPSY  LOVE  SNG  DE 

BUILDING  S I  ALB  OA  T  DRUo  DSN  SY  MILL  DE 

WHISTLING    IN  WILDWOOD/IF    I   HAD  WAY  DE 

SURRENDER  DEAR/MUST  BE  TRUE  DE 

HOME   ON  RANGE/MI  BE CUR  I   WALTZ  OE 

WHEN  U  AWAY/THINE  ALONE  DE 

ISLE  GOLDEN  DRMS/TO  U  SWTHPT  ALOHA  DE 

ciribiribin(n)/vodelin'  jive(e)  DE 

THE  SINGIN  HILLS(E)/OEVIL  MAY  C  (u)  DE 
DRM  JEAN  I E  LB  Rat;  HAIR/GIRL  i-IGTaILS  DE 
CANT  GET  INDIANA  OFF  MND/FND  MILLIONDE 
LEGEND  OLD  CAL  I  F/  PRA  R  I  ELAND  LULLABYDE 
SWING  LOW  SWT  CHAPIOT/DARL ING  NELL  I EDE 
THE  ONE  ROSE/ LONE SOME  ROAD  DE 
CRIED  FOR  U/ MELANCHOLY  BABY  DE 
BLUES  SERE/S 'POSIN'  DE 
ALONG  SANTA  FE  TRAIL/ 10  KNOW  U  DE 
NEW  CAN  ANTONIO  ROSE/MAKES  NO  OIF  DE 
IT6  ALWAYS  U/U  LUCKY  PEOPLE  U  DE 
YES  INDEED/  TEA  FOR  TWO  OE 
MY  BUDDY/ONLY  WANT  BUDDY  NOT  SWTHT  DE 
'TIL  REVEILLE/  MY  OLD  KENTUCKY  HUE  DE 
U  ARE  SUNSH|NE(E+,VR  IDIN  OWN  (n)  DE 
WHISTLERS  MOTHER  1 NLAW/A I  NT  GOT  N08YBE 
awTHEARTS  SIGMA  CH I /DRM  GIRL  Pl.K.A  OE 
DO  U  CARE/HUMPTY  CUMPTY  HRT  DE 
SHEPCRO  SERE/ANNIVERSART  WALTZ  DE 
SING  ME  SONG/REUEMBER  HAWAII  DE 
SKYLARK/BL  SHADOWS  WHITE  GARDEN  I ,SDE 
HELLO/BOY  IN  KAHAKI  GIRL  IN  LACE  DE 
LILY  OF  LAGUNA/WA IT  TILL  SUN  SHINES  DE 
CAPTURE  UR  HEART/LAZY  OE 
WHITE  CNR JSTMASS/ LETS  TSRAT  NY  RIGHTDE 
SILENT  NIGHT/AOESTE  FIDELES  DE 
MNLIGHT  BECOMES  U/ CONS TARTLY  DE 
ROaD  MOROCCO/ A  I  NT  GCT  DIME  NaME  DE 
PEOPLE  SAY  IN  LOVE/WHAT  BEAU1 I FUL  V  DE 
PCINCIANA/SAN  FERNANDO  VALLEY  DE 
G01NB  MY  WAY/SWINO  ON  STAR  DE 
aMOR/LONG  AGO  OE 
LETS  TAKE  LONG  WAY/ I  PROMISE  U  OE 
BELLS  ST  MARYS/lLL  TAKE  U  HUE  OE 
JUST  PRAYER/UOTHERS  WALTZ  OE 


THOUSANDS  OF  Sw  I  NG, SWEET, PERSONAL  I T I  ES,F  ;t 
WHAT  ARTISTS  DO  YOU  COLLECTV  LET  ME   HEAR  fll 
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m  RECORD  CHANGER 

BOOK  DEPARTMENT 


BOOKLETS  FOR  SALE 

CAT 

Collection  of  Hilarious  Jazz  Cartoons 

Gene  Deitch   $1.00 

NEEDLE — Aframerican  Issue 
superb  72  page  publication  filled  with 
>tos   of   Zue    Robertson,    article  by 
ly  Roll  Morton,  Jimmy  Yancey,  Bunk 

mson   50 

ORD  DATING  CHART  {Through  1930) 
arts  and  information  to  guide  in 
cing  recording  date   of  any  record 

ed    1.00 

NICHOLS  &  HIS  5  PENNIES 

Complete  Discography   35. 

RITIC  LOOKS  AT  JAZZ 
est  Borneman's  great  60  page  book- 
on  the  Afro-American  Backgrounds 
Jazz    1.00 

0  BLUE  BOOK 

f  guide  to  Jazz   Clubs   and    Fans  in 
,land.  Essential  to  Record  Traders  .  .  .50 
K...  REVIEW  OF  PEOPLES  MUSIC 
jx  Jones  edits  on  Negro,  Calypso,  Etc.  1.00 
Z...VOL.  3  No.  2 
paqe   booklet   filled    with  excellent 

ting  and  photos,  Okeh  Race  50 

to  REVIEW.  24  PAGES 

ba  Buena,  Okeh  Race,  Lonnie  Johnson  .50 

HSCOGRAPHIES  FOR  SALE 

1  DISCOGRAPHY — 146  pp 

Pensoneault  &  Sarles    1.00 

I  DIRECTORY 

Carey,  McCarthy,  Venables 

Volume  I,  A-B   $2.00 

Volume  3,  E-F-G    2.00 

her  volumes  temporarily  out  of  stock 
IX  TO  JAZZ 

Orin  Blackstone  (New  Edition)  Loose 
f 

Part  I,  A-E    2.50 

DISCOGRAPHIE  ENCYCLO- 
OUE 

Charles  Delaunay  and  Kurt  Mohr 

/olume   I,  A-B    2.00 

Volume  2,  C-E    2.00 

/olume  3,  EL-HE    2.00 

ET  MUSIC  AND  FOLIOS  FOR 
SALE 

Y  ROLL  MORTON 

Miserere   $  .50 

Naked  Dance   50 

dy  Bolden's  Blues  50 

lin  Boy  Blues  50 

flies  Blues   50 

Crave   50 

JO  including 

lack  Bottom   St.,   Shreveport,  Pearls, 
]C  Stomps,  Dead  Man,  London,  Can- 
on Ball,  and  Thirteen  Others  of  Jelly  1.25 
ELAND  FOLIO  No.  I 
ry  Stable,  Tin  Roof,  Willie  Weeper, 
pes,    Dr.    Jazz,    Dallas,    plus  nine 

ir  great  ones    1.25 

ELAND  FOLIO  No.  3 
W  Dippermouth,  Easy  Rider,  Snag, 
Weary,  Hi  Society,  etc   1.25 


DIXIELAND  FOLIO  No.  2 
Tight    Like    That,    Copenhagen,  Good 
Man  Hard  to  Find,  Jackass  Bl,  Melan- 
choly and  nine  others    1.25 

THE  RAGTIME  FOLIO 
Maple    Leaf,    Climax   Rag,   Grace  and 
Beauty,  and  six  other  rags   1.25 

BOOKS  FOR  SALE 

MR.  JELLY  ROLL 
By  Alan  Lomax    3.50 

THE  JAZZFINDER  '49  (I56PP) 

Edited  by  Orin  Blackstone    2.50 

CROSBY  ON  RECORD  (I24PP) 

A  Superb  Discography    2.00 

SHINING  TRUMPETS  (400PP) 

By  Rudi  Blesh    6.00 

THEY  CALLED  IT  RAGTIME 

By  Rudi  Blesh    5.00 

JAZZ,  A  PEOPLES  MUSIC  (280PP) 

By  Sidney  Finkelstein    1.50 

REALLY  THE  BLUES  (390PP) 

By  Mezz  Mezzrow  &  Bernie  Wolfe   3.50 

JAZZMEN  (364PP) 

By  Fred  Ramsey,  Chas.  E.  Smith    4.75 

JAZZ  by  Rex  Harris     50 

MAGAZINES  FOR  SALE 


THE  JAZZ  RECORD 
2  issues  1947   set  .70 

JAZZ  INFORMATION— 104  pp 
The  gree1  !asr  issue   50 

JAZZ  MUSIC 
Vol.  3.  No.  I   50 

RECORD  CHANGER  BACK  ISSUES 

Complete  Since   1944  to  Date   $30.00 

Any  One  Full  Year    3.50 

(See  March  1952  for  Complete  Index)  .35 

Special  Louis  Armstrong  Issue    1.00 

Special  Tenth  Anniversary  Issue  50 

Special  College  Issue  (Nov.  1949)...  .50 

New  Subscriptions,  I  Year    3.50 

New  Subscriptions,  2  Years    6.50 

New  Subscriptions,  3  Years    9.00 

(On  all  of  above  postage  paid  on  U.  S.  A.  orders. 
Add  50c  per  year  for  Foreign) 

JAZZ  JOURNAL  (Fine  English  Magazine) 
One  Year  Subscription    4.00 

BACK  ISSUES   Each  .50 

All    large   format,    slick   covers,    every  issue 
packed    with    discographical    data  reviews, 
cartoons,   amusing   commentary,    plus  photos 
and  the  following  articles: 
VOL.  4 

No.  I — Graeme  Bell,  Collectors  Stuff,  Tail- 
gate Jazz  Band 

No.  4 — Lips  Page,  Chick  Webb,  Paramount 
Discography,.  Baby  Dodds  Discography 

hjo.  5 — Waller,   Ragtime,  Joplin,  Paramount 

and  Dodds  Discogs 

No.  6 — Lonnie  Johnson,  Roy  Carew,  Tony 
Jackson,  LP  Reproduction,  Bunk,  Paramount 
Discog 

No.  7  &  8 — Jelly  Roll  Morton,  Tailgate  Jazz 
Band.  Paramount  Discog.,  Willard  Robison 
No.  10 — Albert   Nicholas,  Andy  Razaf,  Big 
Bill,  Dodo  Marmarosa,  Paramount 


No.  1 1 — Jimmy  Yancey,  Paramount,  Dorseys 
No.  .  12— Requiem    for    All    Stars,  Spikes 
Brothers,  Collectors  Stuff,  Notes  on  Nichols 
VOL  5 

No.  3 — Red  Allen,  Tony  Jackson,  Early  Cake- 
walks,  Sharley  Clay 

No.  2 — Old-Time  Religion,  Collectors  Stuff, 
Paramount  Discography 

No.  4 — Ragtime,  Benny  Green,  Jack  Lesberg 
No.  5 — Fats  Waller,  Gloomy  Sunday,  More 
Stuff  on  Fats 

No.  6 — Lonnie  Johnson,   Eric  Silk  So.  Jazz 
Band,  Chez  Condon,  Ralph  Sutton 
No.  7 — Dick  Hughes,  The  Springfield  Story, 
Portsmouth  Band 

No.  9— Knocky  Parker,  Bessie  Smith,  Beryl 
Bryden 

No.  10 — Rhythm  &  Bis.,  Humphrey  Lyttelton, 
Charlie  Galbrath 

No.  1 1 — Mahalia  Jackson,  Porgy  &  Bess  in 
Berlin,  Dill  Jones 

No.  8 — Sutton,  Webfoot  Band,  Roach,  Terrific 
Features 

No.  12 — Lyttelton,  Broonzy,  Ellington,  etc. 
VOL.  6 

No.  I— Turk  Murphy,  Big  Bill  &  Mahalia, 
Ellington,  Jabbo  Smith 

No.  2 — Mary  Lou  Williams,  Todd  Rhodes,  etc. 
No.  4 — Fletcher  Henderson,  J.  C.  Higgin- 
botham,  Jazz  at  the  Philharmonic,  etc. 
No.  5 — Johnnie    Ray,    Fats   Waller,  Jimmy 
Rodgers,  etc. 

No.  6 — Charlie  Parker,  Natty  Dominique,  Plus 
Discography,  More  About  Jimmie  Rodgers, 
etc. 

No.  7 — Django  Reinhardt,  History  Genneft, 
Jabbo  Smith,  Ballads  and  Blues,  etc. 
No.  8 — Henry  Levine,  Lu  Watters,  Bill  Harris, 
Buddy  -Moss 

No.  9— Kay  Starr.  Wardell  Gray,  Tape 
Machine 

No.  10 — Tony  Ki  nsey,  Tony  Parent!,  Chippie 
Hill,  Charlie  Ventura  Concert 
No.  1 1 — Teddy  Wilson,  Stan  Kenton,  Peetie 
Wheatstraw,  Jelly  Roll  Morton's  N.  O.  Jazz- 
men 

No.  12— Al  Haig,  Cecil  Scott's  Bright  Boys, 
Ellington,  Bunk  Johnson 
VOL.  7 

No.  I— Parkerless  0"intet,  Cecil  Scott  Cont., 
Ellington,  etc. 

No.  2 — Blind  Lemon  Jefferson,  Glenn  Miller, 
etc. 

No.  3 — Lady  Day,  Woody  Herman,  John 
Lewis,  Ma  Rainey,  etc. 

No.  4 — Benny  Carter,  Bud  Powell,  Pinetop 
Smith,  etc. 

No.  5 — Fats  Waller,  Blind  Lemon  Jefferson 
Discography,  etc. 

No.  6 — Count  Basie,  George  Wellington,  Baby 
Dodds,  Tricky  Sam,  Ida  Cox. 
No.  7 — Paris  Jazz  Fair,  Bunk  Johnson,  Modern 
Music,  Jelly  Roll  Morton. 

No.  8 — Sidney  de  Paris,  Lil  Green,  Record 
Reviews,  etc. 

No.  9 — Jimmy  MacPartland,  Johnny  Dodds, 
Blues  or  Reco^  etc. 
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4  HISTORIC  RECORDING  SESSIONS  I 


GE  LEWI' 


HIS  NEW  ORLEANS  MUSIC 


1950 


TURK  MURPHY  S  JAZZ  BAND  1947 


CREOLE  JAZZ  BAND  1951 

LPETfi  03OTLH!!!  M§§  1947 

ON  ONE  12"  LP,  EQUIVALENT  TO  TWO  10"  LPs 
GTJ  L-12005   $4' 


THE  BANJO  KINGS  GO  WEST 

NEW  RECORDING  OF  EIGHT  WESTERN 
JAZZ  STANDARDS... 10"  HI-FI     .  . 


L-! 


$3 
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848 1  Melrose  Place,  Los  Angeles  46,  California 


the  record  changer 


VOL.  14,  No.  3  35c 


4# 


Robert  J.  Lee 


NEW   RELEASES  ON 


RLP  1053    BLIND  LEMON  JEFFERSON'S  PENITENTIARY  BLUES 

8  More  Classic  Blues 


RLP  1054    JUMPIN'  WITH  PETE  JOHNSON 

Solo  Art  Jazz  at  Its  Best 

RLP  2512    GEORGE  LEWIS 

Dallas  Blues/Red  Wing/  Careless  Love/Lou-Easy- An-I-A/St. 
James  Infirmary  and  3  others 

RLP  2513    LU  WATTERS— 1947 

The  Great  Broadcast  with  Turk,  Scobey,  Helm,  Rose,  Dart, 
Lammi,  Mordacai 

Cake  Walkin'  Babies/ Antigua  Blues/Beale  St.  Blues/ 
Chattanooga  Stomp/Jazzin'  Babies  Blues/Snake  Rag 

RLP  2515    RANDY  WESTON  TRIO 

featuring  Art  Blakey  and  Sam  Gill 

Pam's  Waltz/Sweet  Sue/Solemn  Meditation/If  You  Could  See 
Me  Now/  Etc. 


off 


70  inch  releases  $^  each 


RIVERSIDE  RECORDS 


P.  O.  BOX  373 


RADIO  CITY  STATION,  NEW  YORK  19,  N.  Y. 


X"  Records  digs  jazz  the  most!  Here  they  are!  Rare, 
uthentic  jazz  recordings  by  America's  greatest  jazzmen.  Avail- 
tale  again  on  new,  high  quality  Long  Play  records.  Add  these 

r 

piting,^g^jtruly  impressive  albums  to  your  collection  today. 


"X"  VAULT  ORIGINALS 


NEW  MARCH  RELEASE 


YOUNG  FATS 

Long  Play  (LVA-3035) 

JOE  VENUTI  AND  EDDIE  LANG 

Long  Play  (LVA-3036) 


4  4 


X"  VAULT  TOP  SELLERS 


BEN  POLLACK  and  his  Orchestra 
featuring  BENNY  GOODMAN 

Long  Play  (LX-3003)       45  Extended  Play  (EVAA-3003)  (EVAB-3003) 

ORIGINAL  DIXIELAND  JASS  BAND 

Long  Play  (LX-3007)       45  Extended  Play  (EVAA-3007)  (EVAB-3007) 


t^^^m  Ig'jl  3  product  of  Radio  Corporation  of  America 

fmm  RECORDS  MARK  THE  HITS  ! 


Now  available  at  your  favorite  record  store,  or  write  "X"  Records,  155  East  24th  Street,  New  York  City  10,  tor  further  information. 
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BOOKLETS  FOR  SALE 

THE  CAT 

A  Collection  of  Hilarious  Jazz  Cartoons 

by  Gene   Deitch   $1.00 

THE  NEEDLE — Aframerican  Issue 
A  superb  72  page  publication  filled  with 
photos    of    Zue    Robertson,    article  by 
Jelly  Roll  Morton,  Jimmy  Yancey,  Bunk 
Johnson   50 

RECORD  DATING  CHART  (Through  1930) 
Charts  and  information  to  guide  in 
placing  recording  date  of  any  record 
issued    1.00 

RED  NICHOLS  &  HIS  5  PENNIES 
A  Complete   Discography   35 

A  CRITIC  LOOKS  AT  JAZZ 
Ernest  Borneman's  great  60  page  book- 
let  on    the   Afro-American  Backgrounds 
of   Jazz    1.00 

NJFO  BLUE  BOOK 
A    guide   to   Jazz   Clubs   and    Fans  in 
England.  Essential  to  Record  Traders  .  .  .50 

FOLK  . . .  REVIEW  OF  PEOPLES  MUSIC 
Max  Jones  edits  on  Negro,  Calypso,  Etc.  1.00 

JAZZ  . . .  VOL.  3  No.  2 
32    page    booklet  filled    with  excellent 
writing  and  photos,  Okeh  Race  50 

JAZZ  REVIEW,  24  PAGES 
Yerba  Buena,  Okeh  Race,  Lonnie  Johnson  .50 

ONCOGRAPHIES  FOR  SALE 


JAZZ  DIRECTORY 
By  Carey,  McCarthy,  Venables 

Volume  I,  A-B   $2.00 

Volume  3,  E-F-G    2.00 

Other  volumes  temporarily  out  of  stock 
INDEX  TO  JAZZ 
By  Orin  Blackstone  (New  Edition)  Loose 
Leaf 

Part  I,  A-E    2.50 

HOT  DISCOGRAPHIE  ENCYCLO- 
PEDIQUE 

By  Charles  Delaunay  and  Kurt  Mohr 

Volume    I,  A-B    2.00 

Volume  2,  C-E    2.00 

Volume  3,  EL-HE    2.00 

SHEET  MUSIC  AND  FOLIOS  FOR 
SALE 

JELLY  ROLL  MORTON 

The    Miserere   $  .50 

The  Naked  Dance   50 

Buddy  Bolden's  Blues  50 

Winin  Boy  Blues   50 

Mamies   Blues   50 

The  Crave    .50 

FOLIO  including 

Black    Bottom    St.,    Shreveport,  Pearls, 
KC  Stomps,  Dead  Man,  London,  Can- 
non Ball,  and  Thirteen  Others  of  Jelly  1.25 
DIXIELAND  FOLIO  No.  I 
Livery  Stable,  Tin  Roof,  Willie  Weeper, 
Chimos,     Dr.    Jazz,     Dallas,     plus  nine 

other  great  ones    I  25 

DIXIELAND  FOLIO  No.  3 
Angry,   Dippermouth,   Easy   Rider,  Snag, 
It,  Weary,   Hi  Society,  etc   1.25 


DIXIELAND  FOLIO  No.  2 
Tight    Like    That,    Copenhagen,  Good 
Man  Hard  to  Find,  Jackass  Bl,  Melan- 
choly and  nine  others    1.25 

THE  RAGTIME  FOLIO 
Maple    Leaf,    Climax    Rag,    Grace  and 
Beauty,  and  six  other  rags   1.25 

BOOKS  FOR  SALE 

THE  JAZZFINDER  '49  (I56PP) 

Edited  by  Orin  Blackstone    2.50 

SHINING  TRUMPETS  (400PP) 

By  Rudi  Blesh    6.00 

THEY  CALLED  IT  RAGTIME 

By  Rudi  Blesh    5.00 

JAZZ,  A  PEOPLES  MUSIC  (280PP) 

By  Sidney  Finkelstein    1.50 

REALLY  THE  BLUES  (390PP) 

By  Mezz  Mezzrow  &  Bernie  Wolfe  3.50 

JAZZ  by  Rex  Harris  50 

MR.  JELLY  ROLL 

By  Alan   Lomax    3.50 

MAGAZINES  FOR  SALE 

THE  JAZZ  SESSION 

4  issues  1945  (rare)   set  1.50 

THE  NEEDLE 

5  issues  1944   set  1.50 

JAZZ  INFORMATION— 104  pp 

The  great  last  issue   50 

JAZZ  MUSIC 
Vol.  3,  No.  I   50 

RECORD  CHANGER  BACK  ISSUES 

Complete  Since   1944  to  Date   $30.00 

Any  One  Full  Year    3.50 

(See  March  1952  for  Complete  Index)  .35 

Special  Louis  Armstrong  Issue    1.00 

Special  Tenth  Anniversary  Issue  50 

Special  College  Issue   (Nov.   1949).  ..  .50 

New  Subscriptions,  I  Year    3.50 

New  Subscriptions,  2  Years    6.50 

New  Subscriptions,  3  Years    9.00 

(On  all  of  above  postage  paid  on  U.  S.  A.  orders. 
Add  50c  per  year  for  Foreign) 

JAZZ  JOURNAL  (Fine  English  Magazine) 
One  Year  Subscription    4.00 

BACK  ISSUES   Each  .50 

All  large  format,  slick  covers,  every  issue 
packed  with  discographical  data  reviews, 
cartoons,  amusing  commentary,  plus  photos 
and  the  following  articles: 

VOL.  4 

No.  I — Graeme  Bell,  Collectors  Stuff,  Tail- 
gate Jazz  Band 

No.  4 — Lips  Page,  Chick  Webb,  Paramount 
DiscograDhy,    Baby   Dodds  Discography 

hjo.  5 — Waller,  Ragtime,  Joplin,  Paramount 
and  Dodds  Discogs 

Nu.  6 — Lonnie  Johnson,  Roy  Carew,  Tony 
Jackson,  LP  Reproduction,  Bunk,  Paramount 
Discog 

No.  7  &  8 — Jelly  Roll  Morton,  Tailgate  Jazz 
Band.   Paramount  Discog.,  Willard  Robison 
No.    10— Albert    Nicholas,    Andy    Razaf,  Big 
Bill,   Dodo  Marmarosa,  Paramount 
No.  II— J  immy  Yancey,  Paramount,  Dorseys 


No.     12 — Requiem     for    All     Stars,  Spi 
Brothers,  Collectors  Stuff,  Notes  on  Nich< 
VOL.  5 

No.  3 — Red  Allen,  Tony  Jackson,  Early  Ca 
walks,  Sharley  Clay 
No.  2 — Old-Time  Religion,  Collectors  St 
Paramount  Discography 
No.  4 — Ragtime,  Benny  Green,  Jack  Lesb 
No.  5 — Fats  Waller,  Gloomy  Sunday,  M 
Stuff  on  Fats 

No.    6 — Lonnie    Johnson,    Eric    Silk  So. 
Band,  Chez  Condon,  Ralph  Sutton 
No.  7 — Dick  Hughes,  The  Springfield  Sti 
Portsmouth  Band 

No.   9 — Knocky    Parker,    Bessie   Smith,  B 
Bryden 

No.  10— Rhythm  &  Bis.,  Humphrey  Lyttel 
Charlie  Galbrath 
No.  I  I — Mahalia  Jackson,  Porgy  &  Bess 
Berlin,  Dill  Jones 
No.  8— Sutton,  Webfoot  Band,  Roach,  Ten 
Features 

No.   12 — Lyttelton,  Broonzy,  Ellington,  etc. 
VOL.  6 

No.  I— Turk    Murphy,    Big    Bill    &  Mah< 
Ellington,  Jabbo  Smith 
No.  2 — Mary  Lou  Williams,  Todd  Rhodes, 
No.  4 — Fletcher   Henderson,   J.   C.  Hig 
botham,  Jazz  at  the  Philharmonic,  etc. 
No.    5 — Johnnie    Ray,    Fats    Waller,  Jirl 
Rodgers,  etc. 

No.  6 — Charlie  Parker,  Natty  Dominique,  is 
Discography,    More   About  Jimmie  Rode 
etc. 

No.   7 — Django    Reinhardt,    History   Genr  t, 
Jabbo  Smith,  Ballads  and  Blues,  etc. 
No.  8 — Henry  Levine,  Lu  Watters,  Bill  Ha  i, 
Buddy  Moss 

No.  9— Kay  Starr,  Wardell  Gray,  I  e 
Machine 

No.   10 — Tony  Kinsey,  Tony  Parenti,  Chi |  e 

Hill,  Charlie  Ventura  Concert 

No.    I  I — Teddy  Wilson,   Stan   Kenton,   Pe  ( 

Wheatstraw,  Jelly  Roll  Morton's  N.  O.  J] 

men 

No.   12— Al  Haig,  Cecil  Scott's  Bright  Es 
Ellington,  Bunk  Johnson 
VOL.  7 

No.  I— Parkerless  Quintet,  Cecil  Scott  C  t. 
Ellington,  etc. 

No.  2 — Blind  L(?.mon  Jefferson,  Glenn  M  I 
etc. 

No.    3 — Lady    Day,    Woody    Herman,  «fl 
Lewis,  Ma  Rainey,  etc. 
No.  4 — Benny    Carter,    Bud    Powell,    Pin*  IF 
Smith,  etc. 

No.  5 — Fats  Waller,  Blind  Lemon  Jeffe  | 
Discography,  etc. 
No.  6— Count  Basie,  George  Wallington,  E •] 
Dodds,  Tricky  Sam,  Ida  Cox. 
No.  10 — Music  of  Africa,  Mama  and  Ji  I 
Yancey,  Jay  Jay,  Kid  Sox  and  Coot  Grant,  C 
No.  II— Wilbur  de  Paris,  Dizzy,  Kenton,  jS 
Holiday,  etc. 
No.  12 — Hawk,  Bix,  Sunny  Clapp,  Louis 
Bechet,  etc. 
VOL.  8 

No.  I — Lyttelton,  Jazz  Revival,  Brubeck, 
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its  rise  and  decline 


ROGER  PRYOR  DODGE 


Roger  Pryor  Dodge,  who  was  among  the 
it  notable  pioneer  jazz  critics  and  histori- 
and  a  frequent  contributor  to  the  Record 
inger  in  past  years,  returns  to  our  pages 
h  this  provocative  view  of  the  course  of 
Mr.  Dodge  was  always  a  writer  with 
ng  opinions;  clearly,  he  has  not  changed 
jhis  respect.  In  order  to  present  his  thesis 
it  fairly  and  effectively,  we  are  turning 
r  the  bulk  of  the  editorial  section  of  this 
e  to  this  essay. — The  Editors) 

he  event  of  art-transmission  from  one 
ure  to  another  always  seems  to  avoid  a 
jjjircut  termination  and  a  fresh  beginning, 
s  produces  what  might  seem  an  intolera- 
unstable  and  accident-prone  method  of 
turing  new  art.  However,  in  this  trans- 
>ion  lies  the  actual  strength  of  the  cul- 
-process.  It  permits  successive  art  cultures 
'ly  to  emerge  from  the  flux  of  one  art 
aition  into  that  of  another.  The  better 
time  for  such  an  exchange  the  more  sig- 
:ant  is  the  new  emerging  art.  In  the  in- 
ikce  of  jazz  we  can  say  an  especially 
unate  time-table  aided  its  launching. 


Since  the  evolution  of  jazz  falls  within 
this  classical  process,  it  is  not  surprising  to 
find  it  originating  in  one  cultural  pattern 
and  developing  in  another.  This  evolution 
in  cultural  process,  easily  observable  in  the 
main  development  of  jazz,  can  be  sighted 
and  pursued  down  to  its  smallest  cross-city 
exchanges.  There  is  enough  historical  evi- 
dence to  show  that  within  every  dominant 
civilization  more  than  one  culture-force  is 
responsible  for  an  art.  Where  the  one  culture 
was  only  capable  of  producing  some  major 
or  minor  innovation,  the  other  culture  was 
set  to  develop  it.  In  fact,  research  constantly 
reveals  that  an  art  activity  which  comes 
about  in  one  environmental  situation  may 
well  move  into  its  development  by  way  of 
another;  the  climate  necessary  to  bring  about 
an  art  innovation  is  not  always  the  climate 
suitable  for  its  development. 

The  open  climate  of  New  Orleans,  with 
its  Storyville,  parades,  dance  halls  and  gen- 
eral hubbub  of  urban  life  could  never  have 
created  jazz  had  this  art  not  had  a  previous 
life  in  the  restricted  rural  surroundings  of 
plantation  life.  Social  interpretation  of  the 


music  based  solely  on  one  aspect  of  the  Ne- 
gro's long  life  on  this  continent  fails  when 
called  upon  to  explain  the  real  process  be- 
hind the  music's  creation  and  development. 
We  may  be  sure  the  values  of  jazz  as  music 
no  more  report  the  dissipated  social  life  of 
Storyville  than  it  does  the  slave  life  of  the 
plantation.  Its  progress  reveals,  as  the  his- 
tory of  all  other  classic  music  reveals,  that, 
once  emotional  feeling  is  crystallized  in  mel- 
ody, this  melody  assumes  an  artificial  reality 
of  its  own  and  is  musically  susceptible  to  re- 
ligious as  well  as  secular  expression. 

A  non-isolated  emerging  art  creativity  is 
always  conditioned  by  the  surrounding  cul- 
ture. Whether  it  will  significantly  rise  or  fall 
depends  upon  a  congenial  atmosphere  of 
some  sort  to  nurture  its  growth — congenial 
for  the  art  but  not  necessarily  the  artist.  In 
the  case  of  jazz  we  imported  a  primitive 
people  with  their  culture  patterns  and  placed 
them  in  slavery  within  our  culture.  This 
prompted  their  primitiveness  to  move  into 
new  self-expression.  A  certain  religious  free- 
dom of  action,  limited  but  present  none  the 
less,  allowed  them  self-expression  in  musical 
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utterance.  By  the  time  it  was  necessary  for 
the  future  of  jazz  that  they  change  their  en- 
vironment, the  Negro  life  in  New  Orleans  as 
differentiated  from  that  on  the  plantation 
took  on  community  proportions.  Moreover, 
if  in  New  Orleans  the  Negro  had  had  no 
more  personal  freedom  than  that  obtaining 
on  the  slave  plantation — in  spite  of  the  fact 
that  that  very  limitation  may  have  been  the 
historically  necessary  situation  for  the  origi- 
nal impact — wc  can  say  that  the  New  Or- 
leans environment  could  have  carried  the 
art  no  further.  However,  by  the  turn  of  the 
century  the  Negro  possessed  unlimited  avail- 
ability for  professional  playing.  Playing  all 
night  and  every  night  developed  him  as  an 
instrumentalist.  He  grew  musically  as  he  de- 
veloped a  new  way  of  playing — a  jazz  way. 
This  jazz  way  of  playing  not  only  signifi- 
cantly developed  the  American  Negro's  own 
melodic  material,  but  it  was  so  strong  in  it- 
self and   so  completely  self-reliant   that  it 
produced  great  music  even  when  applied  to 
the  urban  popular  tunes.  It  could  transform 
anything  and  everything  it  used  into  an  en- 
tity resembling  itself.  Unfortunately,  it  was 
the  surrounding  white  culture  which  finally 
hailed  the  favorable  development  of  jazz  and 
forced  it  into  its  present  decline. 

Although  American  Negro  jazz  is  related 
to    other    primitive    musics,    sharing  some 


things  with  them,  the  great  difference  is  that 
the  American  Negro,  having  absorbed  our 
Western  civilization,  became  a  part  of  it  and 
therefore  subject  to  it.  Jazz  was  born  to 
Western  culture  at  a  time  when  that  culture 
already  had  become  musically  decadent.  It 
was  more  than  difficult  for  the  jazz  musician 
to  develop  gradually  his  own  genre  unin- 
fluenced by  this  surrounding  deteriorative 
climate.  Western  Europe's  own  early  art  de- 
velopment had  proceeded  strong  and  vibrant 
in  its  own  atmosphere,  with  no  such  deca- 
dence to  hurt  its  musical  growth. 

A  new  art  development  in  our  Western 
culture  situation  seems  to  exhaust  all  its  vi- 
tality in  the  process  of  being.  Although  the 
ideal  primitive  art  situation  encouraged 
change,  it  seemed  to  be  able  to  hold  to  its 
basic  substance  and  rely  on  what  might  be 
considered  surface  changes  in  its  develop- 
ment. Such  surface  flux  left  the  inner  con- 
tent significantly  intact.  Precisely  the 
opposite  characteristic  obtains  in  the  literate 
aspects  of  our  present  Western  society.  Here, 
change  seems  to  invite  a  decay  which  goes 
straight  to  the  core  of  the  art.  Perhaps  the 
burning-out  of  jazz  must  be  attributed  to  the 
debacle  of  Western  culture. 

It  is  very  important  to  recognize  that  the 
Negro  of  the  plantation  period  was  actually 
grappling  with  song  content  itself  when  he 


created  spirituals,  work  songs  and  I 
blues.  It  was  the  vitality  of  this  new  jl 
content  which  made  the  foundation  for  e 
Orleans  jazz.  It  was  his  inevitable  ful  s 
posure  to  the  cloying  character  of  conte  J 
rary  Western  melody  which  finally  ai 
and  consumed  him  and  led  to  the  pr  1 
deterioration  of  American  jazz. 

However,  in  the  beginning  the  f'| 
jazzman  had  the  background  of  his  owr  1 
sical  past  to  guide  him  and  was  able  tc  ti 
along  giving  great  invention  to  any  pr  i 
ing  popular  melody.  But  his  greatest  si  < 
has  always  been  when  he  violently  att; » 
it.  Curiously  these  musical  attacks,  hoi  v 
refreshing  their  approach  to  a  stale  situ;  o 
always  seemed  to  retain  their  lingering  « 
of  violence.  On  the  other  hand,  the  c<  a 
erable  violence  perpetrated  by  the  planl « 
Negroes  on  Christian  hymnology  sutij 
into  the  serenity  of  the  blues.  The  fal 
improvising  jazz  musicians  cannot  b  J 
pected  to  bring  about  a  continuous  11 
formation  of  revolutionary  significance  J 
to  that  of  the  blues  melodic  material  $ 
They  can  only  vary  their  chosen  theme  n 
transform  them.  And  it  should  not  be  f <  3 
ten  that  an  important  part  of  the  sj 
improvisation  is  the  moment  when  thi« 
sician  falls  back  upon  the  basic  tunc.  I :< 
tunately,   the   constant   reliance   upoi  I 
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Bunk  Johnson,  Coleman  Hawkins,  Chet 
Baker — "full  exposure  to  the  cloying  char- 
acter of  contemporary  Western  melody 
finally  led  to  the  present  deterioration  of 
American  jazz." 


aular  tune  unconsciously  devitalized  the 
gro  jazzman  and  conditioned  him  for  his 
jl  capitulation  to  its  eating  decay. 
This  softening  process  started  early.  It  be- 
1  as  soon  as  the  jazz  bands  spread  out 
m  New  Orleans  1  into  locales  where  their 
cess  depended  more  and  more  upon  cater- 
|  to   audiences   unacquainted   with  the 
es.  The  jazz  musicians  played  what  their 
%  audiences  preferred,  and  the  audience 
l>ices  were  eagerly  absorbed  and  associ- 
»  d  with  a  superior  way  of  life.  It  was  this 
ortunate  but  understandable  respect  the 
!t*gro  held  for  his  white  audiences  which 
him  to  disparage  the  beautiful  quality  of 
own  musical  accomplishment  and  link 
lself  to  the  prevailing  white  decadence, 
(i  1  azz  is  definitely  a  folk  art.  But  it  is  quite 
» -ifferent  music  from  that  which  is  usually 
siMsidered  folk  music.  Because  of  the  great 
Illusion  between  today's  folk  art  and  today's 
li<demy,  folk  music  has  come  to  mean  the 
is  I  pie  tunes  of  a  rural  peasantry  or  under- 
let! kuleged  urban  grouping.  But  in  actuality 
alllnust  be  conceded  that  group  music  activ- 
outside  the  academies 2  is  in  a  large 


The  term  "New  Orleans"  can  in  a  broad  sense 
d  for  all  early  jazz  as  well  as  that  which  is 
ifically  known  to  have  been  situated  in  that 
isiana  city. 

Popular  tunes,  although  at  times  closely  related 
oik  music,  are  quite  different  in  conception  and 
attainment. 


sense  folk  activity  and  its  complicated  out- 
put in  more  than  one  period  has  gone  far 
beyond  any  such  limited  definition  on  our 
part.  If  it  was  once  confined  to  the  simple 
tunes  bursting  from  a  contained  people,  it  is 
no  less  folk  when  similarly  emitted  from  in- 
strumentalists into  the  complicated  jazz  that 
we  know.  That  jazz  has  in  its  variations  the 
same  invention,  wealth  of  ideas  and  con- 
trapuntal fabric  that  we  historically  associate 
with  our  early  academic  music  when  it  was 
at  the  same  stage  of  structural  development 
does  not  preclude  the  fact  that  it  is  folk. 
We  must  remember  that  the  reading  and 
writing  of  jazz  are  attainments  applied  to  an 
already  highly  developed  and  untutored  mu- 
sic, and  even  in  this  latter  period  the  best 
jazz  still  functions  without  these  attainments. 

II 

The  present  decadence  of  jazz,  with  us  in 
spite  of  great  developments  in  player  ability 
and  versatility,  owes  much  to  the  fact  that 
throughout  this  last  stretch  there  has  been 
unavoidable  and  constant  contact  with  the 
classical  music  of  the  19th  century  and  the 
Modern  classical  music  of  the  20th.  The 
popular  tune,  located  in  the  whole-tone  scale 
and  approaching  atonality,  has  been  an  un- 
healthy deviation  for  jazz  and  for  the  jazz 
musician,  as  we  have  indicated.  Although  it 


has  truly  brought  about  a  new  jazz  era,  it  is 
a  jazz  era  occupied  with  an  almost  system- 
atic exclusion  of  most  of  its  past.  I  am  con- 
vinced it  is  this  denial  of  its  own  roots, 
pervading  the  whole  material  of  Progressive 
jazz,  which  deprives  it  of  any  future.  If 
jazz  is  to  be  extended  through  Bop  and/or 
its  associated  Cool  and  Progressive  tech- 
niques, we  find  jazz  in  the  process  of  a  losing 
battle. 

If  it  was  the  early  vocal  blues  and  related 
virile  song-activity  which  contributed  to 
New  Orleans  playing-style  its  most  impor- 
tant element,  it  is  the  unfortunate  choice  of 
the  popular  tune  as  basic  material  which  has 
qualified  Progressive  playing  style.  More- 
over it  is  not  simply  a  matter  of  the  Bop  or 
Progressive  musician  being  incidentally  con- 
cerned with  popular  songs.  I  believe  their 
basic  attitude  toward  these  songs — their  at- 
titude which  enthusiastically  endorses  the 
whole  gamut  of  torch-song  and  torch-singing 
— is  esthetically  debilitating  in  its  channel- 
ling. It  is  the  embrace  of  the  ubiquitous 
mike-singers  with  their  over-intimate  man- 
nerism, their  cozy  "singer"  delivery,  which 
to  my  mind  has  deprived  the  Progressive 
musician  of  all  pretense  to  a  "solid"  lyrical 
song  basis.  It  is  easily  the  most  serious  de- 
fect of  Bop  and  its  latest  Progressive  mani- 
festations. Although  this  essentially  shallow 
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foundation  of  their  music  is  somewhat  con- 
cealed by  instrumentation,  invention  and 
outright  technique,  it  unwholesomely  per- 
vades and  seeps  through  the  whole  output. 
It  is  the  basic  defect  of  modern  jazz. 

Perhaps  further  clarification  of  this  funda- 
mental dichotomy  between  the  New  Orleans 
jazz  era  and  that  of  today  can  be  best  illus- 
trated by  setting  up  a  comparison  between 
two  famous  singers:  Bessie  Smith  and  Sarah 
Vaughan.  If  there  was  the  extensive  presence 
of  the  blues  in  anything  and  everything  that 
Bessie  sang,  in  the  Vaughan  singing  of  either 
a  blues  or  popular  ballad  there  is  always, 
without  fail,  the  residual  flavour  of  the  de- 
rived torch-song.  Fortunately  or  unfortu- 
nately, the  pervasive  entity  of  any  singing 
style  always  goes  straight  to  the  core  of  the 
music  associated  with  it.  In  the  present  in- 
stance in  spite  of  extended  forays  into  chro- 
matic scales  and  atonal  aspects  of  melodic 
variation,  the  sad  fact  remains  that  Bop  and 
Progressive  improvisors  cannot  help  but  re- 
veal their  vitiated  song  basis.  Sophisticated 
harmonic  activity,  no  matter  how  advanced, 
cannot  counteract  such  manifest  melodic  de- 
cadence. In  fact  the  complicated  texture  of 
modern  harmony  is  itself  an  inviting  hazard 
to  greater  degrees  of  decadence  not  only  for 
jazz  but  the  academy  as  well.  Chopin, 
Brahms  and  Debussy  progressively  enlarged 
the  simple  harmonic  horizon  of  Beethoven, 
but  in  so  doing  released  a  concomitant 
"sweetness"  impossible  to  the  Beethoven 
context.  Theirs  was  an  experience-advance 
which  may  or  may  not  reduce  their  critical 
rating.  However,  in  the  case  of  jazz  it  is  a 
death  march.  An  illustration  is  aptly  pro- 
vided by  the  basic  triad  tones  of  bugle  usage. 
Although  they  are  limited  in  expressiveness 
their  melodic  variety  never  declines  to  those 
saccharine  levels  possible  to  melody  drawn 
from  a  wider  range.  (I  am  inclined  to  be- 
lieve the  more  our  tonal  possibilities  are 
extended  the  greater  the  need  for  self-disci- 
pline.) 

In  any  event  the  creative  output  of  a 
musician  who  is  part  of  an  entire  declining 
music  is  inevitably  colored  by  it — no  matter 
how  outstanding  the  talent.  For  example,  an 
inventive  mind  will  always  come  up  with 
intriguing  involutions  providing  their  own 
kind  of  interest,  but  if  the  general  style  of 
period  from  which  they  came  is  unhealthy, 
sufficient  interest  in  the  music  is  lacking  for 
the  listener  no  matter  how  ingenious  it  is. 
Moreover,  it  might  be  said  that  music  de- 
pendent upon  ingenuity  alone  is  doomed 
from  the  start.  For  ultimate  significance  of 
an  invention  lies  in  its  style,  not  its  origi- 
nality. 

Historically  the  Progressive  player  is  the 
immediate  descendant  of  an  enervated  style 
of  jazz  -the  tail-end  of  Dixieland.  This  asso- 
i  iate  atmosphere  almost  at  once  precluded  a 
virile  playing  style.  For  Bop  and  Progressive 
musicians,  similar  not  only  to  the  early  jazz 
players  but  to  the  folk  of  all  eras,  do  not 
spring   from  areas  of  cultivated   taste.  In 


their  case  it  is  a  pity,  since  to  survive  this 
shoddy  period  superior  taste  is  really  needed. 
It  is  this  cultural  lack  which  forces  the  Bop 
and  Progressive  musicians  into  the  position 
of  being  tolerable  only  when  they  create  the 
extraordinary  item.  Unfortunately  the  large 
bulk  of  their  output  is  a  mish-mash  out  of 
this  rewardless  struggle  in  semi-sophistica- 
tion. However,  this  is  the  morass  that  has 
engulfed  all  jazz  players  trying  to  strain 
ahead,  as  they  naturally  must,  since  the  end 
of  the  twenties.  In  this  connection  the  Pro- 
gressive jazz  aficionado,  in  most  cases  as  cul- 
turally deprived  as  the  musician,  defends 
any  extreme  deviation  in  Progressive  jazz  as 
evidences  of  an  advancing  music.  For  them, 
some,  form  of  Progressive  jazz  is  clearly  the 
next  step  in  jazz.  But  going  ahead  merely  by 
adding  an  ever-increasing  harmonic  charge 
to  our  already  existing  song-form,  is  not  the 
only  means  of  progress.  Historically,  Western 
music  progressed  by  means  of  song-form  ex- 
tension before  harmonic  charge  was  resorted 


Bessie  Smith:  "the  ex- 
tensive presence  of  the 
blues  in  anything  and 
everything  that  she  sang." 


to.  An  extension  of  the  song-form  itself 
would  tend  to  interdict  improvisation  and  of 
necessity  introduce  notation,  apparently  a 
direction  its  aficionados  do  not  relish.  So 
far,  no  doubt  the  best  creative  efforts  in  Bop 
and  Progressive  jazz  have  been  derived  from 
improvisation,  but  is  it  not  a  fact  that  Pro- 
gressive musicians  are  for  the  most  part  in- 
tellectually familiar  with  their  work,  actively 
engaging  in  conscious  musical  contrivance 
entailing  notation?  Is  there  not  quite  a 
trend  toward  advanced  academic  study?  If 
so,  obviously  the  musicians  themselves  have 
no  aversion  to  the  act  of  notation. 

The  awareness  of  the  historic  background 


of  jazz  which  led  New  Orleans  aficiona 
to  decry  all  use  of  notation  is  not  necessa.y 
an  example  for  Progressive  aficionados  o 
follow.  A  thoughtful  use  of  notation  mi  t 
encourage   them  to  venture   beyond   tl  ] 
present  exploitation  of  our  limited  popv  i 
song-form  and  help  them  to  avoid  their  CI 
some    over-charging    of    it.  Moreover, 
breakthrough  on  the  restrictions  of  the  sc 
form  might  reduce  the  present  wallowin; 
harmonic   charge   to   minimal  importai 
Fortunately,  for  the  extraordinary  achi< 
ment  of  Occidental  music,  it  is  only  Is 
that  the  West  has  taken  to  leaning  so 
clusively  upon  extended  harmony.  In  fai 
is  more  than  naive  for  Progressives  to 
an  adverse  criticism  of  old  jazz  upon  its 
of  harmonic  change.  Melodic  material  es 
lished   on   no  more   than   three  harrm 
changes  has  long  been  the  basis  of  extrai 
nary  art  achievement.3 

When  the  Progressive  player  uses  con, 
cated  chords  or  scalar  passages  foreigi 


the  tonality  of  our  previous  jazz,  sucFu 
does  not  necessarily  imply  the  presen. 
distinguished   creative   activity.  When 
effects — that  is,  new  to  jazz  in  that  they,,^ 
be,  say,  chromatic,  oriental,  whole  tot 
prc-diatonic — are   applied    to   our  pof 
tunes  or  fragments  of  tunes  such  novel  ;,pj 
cation  tends  to  suggest  extraordinary  '|< 
dom    of    movement — perhaps    because  3 
popular  tunes  fall  within  the  diatonit) 
tern.  However,  the  pattern  of  this  nevj» 
proach,  which   at  first  hearing  may  ^ 


i  I.oiik  sections  of  Beethoven  alternate  b  « 
two  harmonies  only  while  Warner  wrote  a  J,| 
on  one  harmony,  the  tonic  chord. 
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'^used  one  to  assume  the  presence  of  a  cre- 
ative imagination,  soon  reveals  itself  as  a 
l(:petitious    identification    of    material  —  a 
niche  as  familiar  to  its  own  environment  as 
he  displaced  tonality.  This  does  not  mean  a 
^ial  union  might  not  be  effected  but  it  does 
hean  that  real  creative  activity  on  the  part 
f  the  improvising  player  is  as  necessary  as 
rj/er  and  will  have  to  emerge.  The  Progres- 
sive musician  cannot  rest  upon  a  removed 
f'lcotic  effect  forever.  His  so-called  progres- 
ve  tonality  can  only  continue  to  appear 
Ighly  charged  to  those  still  marvelling  at 
te  absence  of  diatonic   progression!  For 
'jiose  of  us  in  possession  of  the  pattern  of 
'  ie  new  jazz-tonality  it  is  now  up  to  the 
•'pp,  Cool  and  Progressive  enthusiasts  to  de- 
file its  worth  on  a  more  mature  level  of 
';tablished  music  criteria.  In  any  event,  per- 
!:D;ips  it  should  be  conceded  that  something 
Ifinitely  prosaic  in  itself  may  be  introduced 
r![(to  another  musical  system  and  give  off  for 
}  'time  an  exciting  and  original  effect. 


the  opportunity  for  reconsideration  inherent 
in  the  process  of  notation  and  are  per  se 
beyond  the  scope  of  significant  improvisa- 
tion.4 

To  sum  up  Bop  and  its  derivatives,  let  us 
say  that  in  spite  of  their  own  complicated 
development  they  function  in  essence  as  a 
music  on  a  much  lower  level  of  musical  sig- 
nificance than- either  early  Dixieland  or  New 
Orleans.  Further,  let  us  say  that  this  music 
has  developed  too  far  to  justify  any  expecta- 
tion of  future  improvisational  activity,  and 
that  all  matters  of  taste  aside,  notated  com- 
positional expansion  alone  can  enable  it  to 
use  more  tellingly  its  present  cliche  within 
chromatic  freedom.  In  fact,  let  us  say  flatly 
that  there  is  no  future  in  preparation  for 
jazz  through  Bop,  or  through  any  one  of 
those  developments  known  as  Cool  and  Pro- 
gressive. 

The  opinions  on  Progressive  Jazz  that  I 
have  set  forth  are  held,  I  believe,  by  most 
of  those  who  favor  New  Orleans  jazz.  How- 


Sarah  Vaughan:  "in  ei- 
ther a  blues  or  a  popular 
ballad,  always  the  resid- 
ual flavor  of  the  derived 
torch-song." 


^ow,  however,,  as  the  Progressive  impro- 
>rs  commence  bar  by  bar  to  make  fuller 

of  the  modernism  around  them,  they 
pi  to  be  losing  grasp  of  the  piece  as  a 
pie.  Perhaps  it  is  because  modern  music 
|  music  of  great  consciousness  made  avail- 
p  to  composers  mainly  through  the  facili- 
1  of  notation.  I  doubt  if  Progressive 
jsicians,  quite  aside  from  their  present 
«  of  discriminating  taste,  can  ever  appre- 
bly  advance  their  music  through  improvi- 
;on — that  is,  a  modern  improvisation 
pparable  in  interest  to  the  more  absorbing 

cts  of  modern  academic  music.  Maybe 
omatic  melody  and  modern  harmony  need 


ever,  if  we  still  feel  that  Progressive  Jazz  is 
an  issue,  this  is  not  so  much  because  of  the 
fact  of  its  existence  as  it  is  for  the  infiltra- 
tion of  its  critical  tenets  into  certain  con- 
temporary evaluations  of  jazz.  It  is  those 
staunch  defenders  of  this  music  who,  through 
their  articulate  enthusiasm,  have  made  it 
necessary  for  our  protracted  consideration  of 
it.  As  a  group  to  contend  with,  what  are 
their  credentials?  What  are  their  criteria  and 
what  is  their  history? 


•i  The  lack  of  scope  should  be  understood  as  re- 
ferring to  the  capacity  for  improvisation  exhibited 
by  average  musicians  (folk  or  otherwise)  and  not  to 
the  capacity  of  a  musical  giant  such  as  Bach  or 
Beethoven. 


Jazz  changed  in  1928,  driving  a  wedge 
deep  into  jazz  criticism  and  appreciation. 
The  split,  one  of  many,  was  permanent,  and 
two  classifications,  Pre- 1928  and  Post- 1928 
are  indicated  by  the  metamorphosis.  The 
tenor  of  Post- 1928,  whatever  the  develop- 
ments, extraordinary  players,  arrangements, 
ensemble  procedures,  singer  attainments,  and 
harmonic  advances,  is  in  a  category  inferior 
to  and  entirely  different  from  the  previous 
jazz.  The  Progressive  adherents  align  them- 
selves whole-heartedly  with  the  entirety  of 
Post- 1928. 

There  are  two  groups  in  the  Post-1928ers. 
One  feels  that  New  Orleans  jazz  with  which 
it  has  had  considerable  (if  boring)  experi- 
ence is  outmoded.  The  other,  appreciatively 
raised  on  a  mixture  of  New  Orleans  and 
Dixieland,  was  brushed  along  by  the  tide  of 
ceaseless  change;  the  latter  accepts  Pre- 1928 
as  desirable  in  its  chronological  place  and  at 
the  same  time  endorses  the  current  product 
as  justifying  the  course  of  Post-1928  develop- 
ment. As  the  music  changes,  worsening  from 
the  start,  ultimately  reaching  the  dubious 
present,  -groups  of  adherents  broke  away 
from  the  parent  body.  Had  there  been  no 
Progressive  jazz  splinter  the  Post-1928ers 
would  have  remained  immersed  in  the  crea- 
tions of  the  thirties.  There  may  be  exceptions 
who  have  not  voiced  their  opinions  but  on 
the  whole  it  is  the  Post- 1928  supporters, 
whether  they  feel  attached  or  cool  toward 
New  Orleans,  who  get  their  most  intense 
experience  from  some  manifestation  or  other 
of  Post- 1928  music.  These  elements  represent 
a  powerful  body  of  opinion,  holding  jazz  in 
its  present  course. 

It  may  be  that  in  the  best  of  Progressive 
jazz  there  exists  something  which  those 
steeped  in  New  Orleans  cannot  see — a  mat- 
ter of  not  being  able  to  look  beyond  one's 
generation.  Nevertheless,  in  the  attraction  to 
the  Progressive  we  are  witnessing  nothing 
more  than  the  involvement  of  the  coterie,  a 
readiness  to  plant  cut-flowers  as  well  as 
blooms  of  a  more  continuous  growth.  Pro- 
gressive jazz  offers  change-for-change's-sake, 
the  coterie's  requirement.  It  is  difficult  to 
find  evidence  to  modify  this  statement  for 
the  reason  that  such  opinion  is  neither  dis- 
criminatory nor  appreciative,  remaining 
purely  progressive*  We  have  here,  in  other 
words,  the  possibility  of  a  new  creation  with 
no  valid  collective  recognition.  The  New  Or- 
leans followers  are  mainly  blind  to  it  while 
those  partial  to  it  are  not  critically  well- 
founded,  to  say  the  least.  They  have  no  way 
to  enlist  our  support. 

Unfortunately,  if  there  is  no  future  for 
jazz  in  Progressive  jazz,  there  is  hardly  more 
in  a  continuation  of  Dixieland.  The  vitality 
of  Dixieland  today  merely  refers  to  the  fact 
that  except  for  a  few  newcomers  the  players 
are  still  the  same  men  who  developed  this 
style  and  grew  up  with  it.  Understandably 
they  have  had  no  urge  to  carry  jazz  any  fur- 
ther, being  diatonically  and  technically  satis- 
fied   with    their    own    high  performance. 


"The  Revivalists  have  made  a  start  in  the  right 
direction." — Turk  Murphy's  Jazz  Band  in  1954. 


However,  it  is  obvious  it  is  only  a  matter  of 
years  before  these  players  cease  to  exist. 
When  they  pass  away  so  will  the  vitality  of 
Dixieland.  The  vitality  has  persisted  simply 
because  non-eclectic  individuals  set  within  a 
rewarding  experience  of  their  own  do  not 
change  after  they  have  reached  a  certain 
period  in  their  lives. 

In  the  functioning  of  any  culture  we  al- 
ways find  the  older  artists  in  an  art  lag  of 
their  own,  independent  of  their  culture's 
progress;  the  instinct  to  rapid,  change  is  the 
concern  of  the  young  men.  This  same  phe- 
nomenon prevailed  when  the-  earliest  New 
Orleans  musicians  did  not  shift  over  to  the 
style  of  the  incoming  Dixielanders.  Now  in 
their  turn  the  Dixielanders,  ripened  in  the 
styles  of  the  late  twenties  and  early  thirties, 
do  not  move  into  Progressive  or  Revivalist 
attitudes.  Thus  each  new  jazz  style  has  been 
implemented  by  the  oncoming  group.  The 
fact  that  active  Dixieland  has  been  with  us 
so  long,  cannot  therefore  mislead  us  into  be- 
lieving that  it  can  hang  on.  It  is  sheer  de- 
lusion to  believe  that  a  living  Dixieland,  in 
contra-distinction  to  a  revived,  can  continue 
to  be  a  part  of  our  present  day  musical  ex- 
perience. Where  the  talented  material  in  the 
late  twenties  went  naturally  into  Dixieland, 
today  potential  material  for  an  expanding 


Dixieland  will  blend  naturally  into  Progres- 
sive-Bop or  neo-classic  Revivalism.  Let  us 
face  the  fact  that  when  the  last  great  players 
have  passed  away.  Dixieland  as  we  know  it 
will  have  passed  also. 

As  for  the  situation  facing  the  Revivalists, 
curiously  the  very  act  of  revivalism  itself 
implies  perhaps  the  newest  attitude  within 
jazz — that  is3  an  attitude  founded  upon 
critical  and  eclectic  choices  within  the  past 
based  neither  upon  popular  nor  modern 
trends  and  contradicting  both  the  persistence 
of  the  present  day  Dixielanders  and  the 
modishness  of  the  moderns. 

Actually  it  was  the  enthusiastic  apprecia- 
tive insights  of  the  record  collectors  which 
seem  to  have  inspired  the  first  young  musi- 
cians into  active  recapture  of  the  past.  This 
was  a  new  audience  which  had  cultivated 
listening  practices  geared  to  rejection  as  well 
as  acceptance.  Although  major  divisions  of 
opinion  soon  split  the  ranks  wide,  neverthe- 
less out  of  this  situation  sprang  the  new 
jazzman:  the  Revivalist.  Heretofore  the  per- 
ennial jazzman  had  been  immersed  in  de- 
veloping what  he  fancied  to  be  the  forward 
moving  jazz  of  his  own  period.  He  exploited 
the  outlets  open  to  him  with  little  thought 
of  retaining  past  values.  The  Revivalists,  on 
the  other  hand,  took  on  a  collector's  atti- 


tude. They  turned  back  to  redefine  t  i 
special  jazz  qualities  they  felt  other  jazz  i 
sicians  had  carelessly  lost  in  their  march  J 
ward.  Therefore  a  situation  has  been  rea>  t 
where  teen-agers  both  here  and  abroad  i 
der  the  far  reaching  influence  of  the  J 
lector  have  recaptured  old  New  Orleans  J 
music  and  can  play  it  for  us  in  the  flesh 

Once  again,  can  this  situation  continu  ( 
long?  I  hardly  think  so.  The  Revivalists  i 
not  help  moving  ahead  from  the  poir  i 
which  they  pinned  down  their  retreat.  1 
restlessness  of  Western  culture  which  i 
torically  forced  early  jazz  to  move  int  i 
middle  jazz  period  will  likewise  force,! 
future  Revivalists  to  move  ahead  in  the^j! 
viving.  History  will  repeat  itself — and,  if  I 
thing,  "advance"  more  quickly.  Howeve  i 
spite  of  no  foreseeable  protracted  futur  i 
improvising  Revivalism  we  still  are  indt  < 
to  the  present  Revivalists  for  the  opport  i 
to  hear  their  fine  music.  Theirs  is  of  a  g  9 
ally  high  standard  because  they  can  ad  i 
significant  music  without  dependence  jl 
virtuoso  personalization  of  the  past,  for  tj 
New  Orleans  jazz  had  a  strong  overall  I 
which  was  self-sustaining  with  or  wi<$ 
virtuosi.  It  is  this  strength  persisting  < 
when  great  soloists  arc  lacking,  this  si  J 
playing-off-straight  on  a  good  blues  v  < 


vas  always  highly  gratifying  and  is  compara- 
ively  gratifying  when  seized  upon  by  the 
levivalist.  On  the  other  hand  attempts  on 
heir  part  to  revive  early  Ellington,  reveal 
iiow  thin  such  a  music  is  when  deprived  of 
he  great  soloists  who  made  it. 

In  any  event,  the  Revivalists  are  hemmed 
n  on  all  sides.  For  if  to  do  what  is  natural 
or  a  creative  artist,  i.  e.,  to  reach  out  and 
Ixplore,  will  ruin  their  recaptured  quality, 
3oner  or  later  the  bad  effects  of  holding 
mack  will  have  an  even  worse  effect.  Let  us 
Hay  Revivalism  can  only  be  a  step  toward 
future — not  the  future  of  jazz;  that  the 
ting  we  knew  and  had  as  jazz  is  now  fin- 
ned. The  effort  of  Revivalism  when  all  is 
aid  and  done,  is  merely  effecting  a  past 
jiusic  on  a  lower  vitality  level. 
I  In  this  connection  it  is  curious  how  a 
irge  proportion  of  the  Progressive  group  not 
nly  relegates  Revivalism  but  New  Orleans 
izz  itself  to  the  lowest  position  in  the  hier- 
rchy  of  jazz  art.  The  very  latest  jazz  afi- 
onados  seem  unable  to  get  out  of  early  jazz 
'en  the  lesser  pleasure  that  the  modern 
assical  music  lover  gets  out  of  any  number 
past  styles  which  he  may  deem  of  second- 
y  importance.  Early  jazz  is  to  them,  at 
st,  no  more  than  an  historical  link  in  the 
lolutionary  line  from  the  horseless  carriage 
the  latest  model.  Such  an  approach  smells 
fashion.  Fashionable  excitement-levels  can 
very  misleading  if  there  is  no  critical 
usical  approach  beyond  that  of  contempo- 
ry  associative  affinity. 

We  believe  that  the  best  of  jazz  need  not 
ve  stopped  when  it  did.  Furthermore,  in 
Ste  of  its  magnificent  attainment,  jazz  will 
t,  as  it  should,  become  a  part  of  our  mu- 
al  life  like  the  classical  music  of  various 
|riods. 

|The  extraordinary  style-difference  between 
fcz  and  European  music,  and  the  persistent 
Jange  still  taking  place  in  Progressive  mani- 
tations,  will  eventually  cut  us  off  from  the 
tords  made  in  the  early  days  of  jazz.  Our 
erest,  instead  of  being  in  close  affinity 


Jth  the  music,  will  become  similar  to  our 
noved  attraction  to  ethnic  records,  a  pride 
'I  a  dormant  rather  than  a  living  heritage. 
The  Boppists,  Cools,  and  Progressives  are 
ftely  stimulating  a  dissolution  within  the 
garies  of  a  non-jazz  world.  The  Revival- 
Is,  on  the  other  hand,  have  made  a  start 
the  right  direction,  but  we  can  see  that 
hout  new  attitudes  they  face  a  dead-end 
lilar  to  that  of  the  laissez-faire  Dixie- 
iders.  [Hypothecation  as  to  the  future  of 
tttjpjz:  and  the  necessity  for  jazz  to  leave  discs 
Wijra  enter  our  musical  world  will  occupy  the 
JiJf  iond,  concluding  part  of  this  article,  which 


1  appear  in  a  forthcoming  issue.] 


BEHIND 

THE  COBWEBS 
carl  k— drioro 


We've  been  reporting  in  this  space  on  and 
off  how  masters  appearing  on  the  Grey  Gull 
group  of  labels  have  been  found  by  our  re- 
search group  to  have  not  only  come  out  on 
various  labels  under  different  band  names 
but  also  under  differing  tune  titles  with  vary- 
ing composer  credits  as  well.  This  practice 
complicates  matters  as  it's  bad  enough  trying 
to  find  out  the  identity  of  the  recording 
groups  without  also  solving  the  real  name  of 
the  song!  (See  the  December  column  for  our 
most  recent  example.) 

Perry  Armagnac  provides  this  latest  sam- 
ple of  retitling  tunes,  this  time  with  the 
added  variation  of  using  the  same  title  with 
different  composer  credits  for  two  different 
songs!  Three  Grey  Gull  labels  are  involved 
as  follows.  First  we  find  the  title  Charleston 
Choo  Choo,  with  composer  credit  to  Sumner, 
on  Supertone  8109  as  by  Paul  Bolognese  and 
His  Orchestra.  The  master  is  2044D  and  we 
can  add  that  Paul  Bolognese  is  real  since  an 
item  in  the  July  15,  1926,  issue  of  the  Talk- 
ing Machine  World  states  that  "Grey  Gull 
Records  Inc.,  of  Boston,  have  opened  re- 
cording labs  in  New  York  City  at  20  E.  42nd 
St.  under  the  supervision  of  Paul  Bolognese, 
well  known  in  record  recording  circles." 

So  master  2044  is  Charleston  Choo  Choo, 
a  tune  written  by  Sumner,  you  say?  Well, 
that  seems  to  be  a  matter  of  opinion!  Madi- 
son 1615,  master  2044D,  according  to  the 
label,  is  My  Girl  Pearl,  with  composer  credit 
to  Lampy.  The  band  credit  on  this  one  is 
Southern  Melody  Makers.  All  right,  Bolog- 
nese in  New  York  plays  the  Charleston  Choo 
Choo  but  the  Southern  Melody  Makers  tell 
us  about  My  Girl  Pearl! 

Confused?  You've  only  begun!  Let's  look 
at  Madison  22001.  Here  we  find  Charleston 
Choo  Choo  again  but  this  time  composer 
credit  is  listed  as  Geo.  Bushy  and  it's  a  dif- 
ferent tune!  The  master  is  2107A2  and  band 
credit  is  to  Manhattan  Merrymakers.  So  we 
have  a  new  variation,  two  versions  of  the 
same  master  under  two  different  titles  each 
with  different  composer  credits  and  band 
names.  Then  a  different  master  of  another 
tune  under  the  same  title  as  the  first  of  the 
two  titles  given  the  other  master  appears 
with  a  third  composer  credit  and  band  name ! 
This  means  we  cannot  trust  any  of  these 
composer  credits  and  titles.  Here  we  must 
let  the  matter  rest  for  the  present  and  await 
further  developments.  We  ask  for  reports  on : 
1.  Any  other  issues  of  either  master  2044  or 
2107  with  full  data  on  same,  2.  Any  other 
records  with  tunes  credited  to  any  of  the 
three  names  used  for  composers'  credits,  3. 
Any  records  using  either  of  the  two  song 
titles  regardless  of  the  composer  credit  used. 


II 


Label  of  the  Month :  An  apparently  short- 
lived label  which  appeared  in  1920  is  our 
entry  this  month.  The  label  is  Arrow.  One 
shown  is  Arrow  512  which  couples  Bedouin 
Love  Song  (304)  with  Rocked  In  The  Cra- 
dle Of  The  Deep  (302),  both  by  W.  Glenn, 
basso  with  orchestra.  The  label  is  black  with 
all  printing  in  gold.  Credit  at  the  bottom  is 
to  Arrow  Phonograph  Corp.,  New  York.  Our 
illustration  is  the  only  specimen  seen  to  date 
and  belongs  to  Perry  Armagnac. 

We  can  offer  some  data  about  the  label 
and  its  producer.  In  the  December  1919  issue 
of  Talking  Machine  Journal  an  ad  appeared 
announcing  a  forthcoming  "New  Lateral 
Record"  made  by  the  Liberty  Phonograph 
Company  with  executive  offices  at  1836  Eu- 
clid Ave.,  Cleveland,  Ohio,  and  laboratory 
at  16-18  W.  39th  St.,  New  York  City.  In  the 
March  1920  issue  another  ad  announced  the 
new  record,  named  Arrow,  and  listed  num- 


bers 501  through  512.  Company  credit  at 
the  bottom  of  this  and  later  ads  was :  Arrow 
Phonograph  Corp.  (formerly  Liberty  Phono- 
graph Co.),  1836  Euclid  Ave.,  Cleveland. 
Laboratory,  16-18  W.  39th  St.,  New  York. 
In  April  1920  another  ad  listed  numbers  513 
through  518.  Next  month's  ad  repeated  a 
listing  of  all  18  issues  and  after  that  no  more 
is  to  be  heard  from  Arrow  nee  Liberty. 

To  date,  we  have  not  established  whether 
the  Arrow  issues  are  masters  from  any  other 
labels  or  their  own  recordings.  If  the  latter, 
we  have  not  yet  found  out  if  their  masters 
reached  other  outlets.  Most  of  the  18  Arrows 
listed  seem  devoid  of  jazz  interest.  Six  sides 
do,  however,  appear  possibly  to  be  of  jazz 
content.  These  are  Arrow  502,  At  The  Jazz 
Band  Hall/Bluin'  The  Blues;  Arrow  503, 
Slim  Trombone / My  Lovin'  Eskimo;  Arrow 
504,  Lassus  Trombone /Beale  Street  Blues. 
All  these  titles  are  by  the  Futurist  Jazz  Band. 
If  Arrow  masters  are  from  other  label's  mas- 
ters, the  possibility  exists  that  these  may  be 
Synco  Jazz  Band  sides  from  Pathe.  Some  of 
the  same  titles  are  on  that  label  by  the  Synco 
group.  Also  the  Jazzazza  Jazz  Band  on  Oper- 
aphone  and  related  labels  shows  some  of 
these  titles  as  well.  We  believe  that  most  (if 
not  all)  sides  on  Operaphone  are  actually 
from  Pathe  anyway  (See  our  December  col- 
umn) and  so  they  may  all  be  by  the  Synco 
outfit.  We  also  have  the  title  Bluin'  The 
Blues  on  Arto  9003  as  by  the  Synco  Jazz 
Band  which  may  or  may  not  be  the  same  as 
versions  of  that  tune  on  other  labels.  If  not, 
this  is  another  possible  source  of  the  Arrow 
issues. 

So  much  conjecture  is  unavoidable  since 
the  records  in  question  are  not  readily  avail- 
able for  comparison  and  we  must  speculate 
until  we  find  copies  of  some  of  these  records 
to  compare  aurally.  If  any  of  our  readers 
have  been  able  to  do  so  we  would  very  much 
like  to  hear  from  them  as  to  what  results  the 
comparisons  revealed. 
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records 
noted 


DICK  HADLOCK 
BUCKLIN  MOON 
ROBERT  L  THOMPSON 
MARTIN  T.  WILLIAMS 


yank  lawson 

That's  A  Plenty/Yank's  Blues/Old- 
Fashioned  Love/Squeeze  Me/ Wolver- 
ine Blues/Double  Clarinet  Blues/ 
Sunday/Jeepers  Creepers 


It  is  always  a  joy  to  hear  new  Yank  sides. 
His  is  a  big  voice — one  that  sparked  the  old 
Crosby  band  and  usually  perks  up  otherwise 
jaded  ensembles.  The  impact  of  his  authority 
is  full  on  the  second  set  of  four  titles,  which 
have  already  been  issued  on  a  Riverside  EP. 
It  is  splendid  Yank,  supported  well  by  Ward 
Silloway,  the  swinging  Bill  Stegmeyer,  Dave 
Bowman,  Bob  Haggart  and  Johnny  Blowers. 

The  other  tunes  make  up  a  curious  side 
of  this  LP.  The  titles  make  you  think  they 
must  be  those  fine  old  Signature  singles;  but 
all  four  are  previously  unissued  dates,  which 
include  Pee  Wee  Russell,  the  late  Brad  Gow- 
ans,  James  P.  Johnson,  Condon,  Haggart  and 
Tony  Spargo.  The  session  sounds  like  it  took 
place  in  a  cavern  or  an  empty  hall.  While 
Yank  blows  less  than  his  best  and  Pee  Wee 
doesn't  impress  too  much,  Gowans  is  a  steady 
gas.  An  eccentric  among  eccentrics,  Brad 
was  probably  as  close  to  a  genius  as  a  valve 
trombonist  could  get.  (Later,  of  course,  he 
blew  his  own  invention,  the  valide.)  His  in- 
clinations, like  those  of  Pee  Wee,  were  to  ex- 
plore harmonic  and  melodic  concepts  that 
went  quite  beyond  the  requirements  of  con- 
ventional "dixieland." 

Let's  hope  for  more  of  this  sort  of  thing. 
(Riverside  RLP  2509)  (R.  B.  H.) 


donald  shirley 


Some  first-rate  pianists  have  been  raving 
about  Don  Shirley:  Nat  Cole  proposed  a 
spontaneous  toast  to  him  during  Shirley's  run 
at  "Basin  Street";  Igor  Stravinsky  said  "His 
virtuosity  is  worthy  of  Gods."  These  two  re- 
actions underscore  the  breadth  of  Don  Shir- 
ley's talent.  He  eludes  categorization,  but  I 
think  his  approach  is  basically  that  of  a 
"classical"  musician. 

The  tunes  here  (Cover  The  Waterfront, 
Man  I  Love,  Funny  Valentine,  etc.)  arc 
more  closely  allied  to  jazz  than  formal  com- 
position. However,  Shirley  has  restructured 
and  developed  each  melody  with  rare  tech- 
nique and  musical  sensitivity.  These  inter- 
pretations reveal  a  pianist  of  really  remarka- 
ble ability. 

The  music  on  this  record  grows  on  you. 
It  is  probably  even  more  absorbing  to  hear 


in  person.  Don't  expect  much  stomping; 
while  Don  has  a  natural  feel  for  swing,  his 
jazz  comes  through  just  a  bit  stiff  and  stud- 
ied. It  is  exciting,  though,  to  hear  a  young 
man  (he  is  only  28)  play  piano  with  author- 
ity and  the  educated  touch  of  a  realized 
musician.  If  you  listen  to  him  primarily  as  a 
pianist,  the  vacillations  from  one  style  to 
another  won't  bug  you. 

Richard  Davis  gives  meaningful  assistance 
on  bass.  The  cover  is  good  and  Al  Collins 
wrote  the  notes.  (Cadence  CLP- 1001)  (R. 
B.  H.) 


swing  session:  1935 

Bunny  Berigan  (with  Gene  Gifford)  : 
New  Orleans  Twist/Nothin'  But  The 
Blues/Squareface/Dizzy  Glide 
Wingy  Manone  (with  Adrian  and  His 
Tap  Boom  Gang)  :  Bouncin'  In 
Bhythm  /  Honeysuckle  Bose  /  Jazz 
O'Jazz/Nagasaki 

The  first  four  sides  should  have  been 
made  available  long  before  this  (in  the  U. 
S.  A.,  that  is).  They  have  the  relaxed  in- 
spired flavor  of  a  good  session,  and  hang 
together  through  the  use  of  skeletal  Gifford 
arrangements.  The  sound  that  stands  out 
like  a  dazzling  beam  of  sunlight  is,  of  course, 
Bunny.  Bunny  with  the  big  commanding 
tone,  the  biting  attack,  the  range  and  the 
flexibility — all  working  for  his  imagination 
to  produce  about  the  most  exciting  jazz  ever 
to  come  out  of  a  trumpet.  The  nice  part  of 
collecting  records  is  to  be  able  to  keep  a 
little  set  of  one  man's  best  work  and  evalu- 
ate him  by  that.  No  one  need  ever  know 
how  inconsistent  Bunny  was;  his  great  rec- 
ords establish  his  position. 

Berigan  didn't  waste  notes.  Each  one 
added  to  the  cumulative  emotional  charge  of 
his  solos.  And  his  upper  register — clear, 
stabbing  tones  that  are  really  played,  not 
squeezed.  There  is  lots  of  fine  Bunny  on 
these  four  selections,  which  means  it  is  an 
important  record. 

Record  wear  will  be  the  least  of  your 
problems  on  the  other  side.  Wingy,  Joe  Mar- 
sala, Rollini,  and  others  have  some  moments, 
but  mostly  it's  mid-thirties  jive,  Jack,  and 
don't  get  icky  with  the  onc-two-three.  Amus- 
ing semi-Viper  vocal  by  Putney  Dandridge 
on  Honeysuckle. 

Don't  miss  Bunny!  ("A:"-LVA-3034)  (R. 
B.  H.) 


george  lewis 

St.  Louis  Street  Blues/Bed  Win' 
Singing  Clarinet/ Walk  Through  T  : 
Streets  of  The  City/Lou-Easy-An-i- I 
A  Closer  Walk  With  Thee/Darkn  s 
on  The  Delta/George  Lewis  Talks 

This  time  Lewis  is  recorded  in  a  studic  - 
not  in  a  dance  hall  or  kitchen  or  beh:  1 
someone's  barn.  The  result  seems  to  be  m  ; 
musical  than  many  of  his  other  sides.  1 ; 
intonation  of  the  clarinet  is  better,  I 
rhythm  men  can  be  heard,  and  the  balai : 
is  not  bad. 

The  choice  of  tunes  in  this  set  are  t 
especially  exciting.  "Singing  Clarinet"  is  I 
other  run-down  of  "Over  The  Waves."  f 
you  love  George  and  the  boys  ("Slow  Draj' 
Marrero,  Joe  Watkins,  Alton  Purnell),  nil 
no  further.  This  item  is  for  you. 

Lewis  is  joined  by  Jim  Robinson  and  ]  1 
Howard  on  the  second  side.  Kid  was  ne  r 
better.  Robinson  is  better  than  usual,  wh  i 
isn't  much.  While  Lou-Easy-an-i-a  is  pre  y 
exciting,  Closer  Walk  bogs  down  in  tedn  . 
Like  most  undeveloped  musicians,  these  - 
fleet  discomfort  on  slow  tunes,  which  are  : 
toughest  if  one  is  unsteady  about  tone,  pit  , 
attack,  vibrato  and  shading.  Anyway,  e 
up  tunes  move  nicely. 

The  talking  by  George  Lewis  might  h  e 
been  charming  if  it  hadn't  been  set  up  e 
a  spot  commercial. 

I  can't  help  wishing  that  one  "traditior 
LP  from  other  parts  of  the  South  (the  C;  - 
linas,  Florida,  Texas,  Arkansas,  etc.)  wcil 
come  out  for,  say,  every  five  from  New 
leans.   Maybe  we  would  all  be  surpri:  | 
(Southland-SLP-208)  (R.  B.  H.) 

ridin'  with  red  alien 

Swing  Out  /  Feeling  Drowsy  /  ESI 
Blues/It  Should  Be  You/Plea/i' 
Paul/How  Do  They  Do  It  That  « 
/Funny  Feathers  Blues/Make  ij 
Country  Bird  Fly  Wild 

Maybe  you've  always  ignored  Red  Al 
figuring  him  for  one  of  the  crowd  of  Gil 
petent  trumpet  players  who  do  more  ml 
ging  than  blowing.  But  Red  might  be  jud 
in  the  light  of  his  recording  of  Fee  \ 
Drowsy;  on  that  one  alone  he  belongs  ami 
the  greats. 

The  other  seven  selections  are  less  1(1 
liant,  however  interesting.  Red  contribv^ 
outstanding  solos,  but  couldn't  outshine  i 
enormous  talent  of  Higgenbotham.  IJ 
Higgy  blew!  And  Al  Nicholas  was  his  £k 
self.  4 

One  stomping  gentleman  who  dese  p 
more  attention  than  is  generally  give)'} 
Charlie  Holmes.  His  warm  and  fluid  I 
was  always  in  superb  taste,  on  these  as  o  I 
recordings  with  the  Luis  Russell  band.  I 
1929,  when  few  sax  men  were  producir'i 
decent  sound  (the  instruments  weren't? 
good  then  either),  Holmes  came  on  with'i] 
pleasing  tone  in  both  registers. 

Except  for  some  pretty  poor  vocals,  1 1 
items  maintain  a  high  level  of  musical  iij'l 
est.  The  notes  by  Orin  Keepnews  could  s,*n 
as  an  "X"-amplc  (Sorry)  for  most  o'B 
liner  literates.  This  is  a  good  one.  (" 
LVA-3033)  (R.  B.  H.) 
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a  department 
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1 1  HE  COLUMBIA  WORLD  LIBRARY  OF 
DLK  AND  PRIMITIVE  MUSIC. 

!  '  Major  record  producers  have  for  a  long 

*  me  treated  folk  music  as  a  step-child.  Re- 
Nrdings  of  both  foreign  and  American  folk 

usic  have  until  very  recently  been  haphaz- 
1 !  dly  and  infrequently  issued  by  these  com- 
mies.   Underfinanced    companies  which 
ecialized  in  releasing  such  material  were 
[sponsible  for  the  issuance  of  the  greater 
irt  of  this  most  basic  and  meaningful  mu- 
t.  Companies  such  as  Asch,  Disc,  Keynote, 
rmusicraft  and  General,  folded  after  short 
ffd  artistic,  but  not  financially  successful 
fpistences.  At  the  present  time  three  compa- 
nies, Folkways,  Stmson  and  Elektra  are  spe- 
I  jalizing  in  the  production  of  folk  music 
:  jcordings  and  all  three  have  been  in  busi- 
es long  enough  to  bolster  the  assumption 
'  iat  they  are  financially  stable.  (The  reason 
It  their  success  and  the  interest  in  folk 
Susie  generally  will  be  discussed  in  a  future 
fticle.) 

MNow  the  major  companies  are  getting  in 
"Vi  the  act.  One  of  these  companies,  Colum- 
""ja,  has  recently  issued  fourteen  albums  of 

*  f|lk  and  primitive  music.  Here  is  my  review 
!   this  first  organized  attempt  by  a  major 

jtjioducer  in  a  field  formerly  the  province  of 
We  smaller  companies: 

(J THE  COLUMBIA  WORLD  LIEAARY 
|F  FOLK  AND  PRIMITIVE  MUSIC, 
,yij  tllected  and  edited  by  Alan  Lomax.  (The 
(f  bums  in  this  series  are  listed  at  the  end  of 
JEfu  review.) 

;( ; !  The  fourteen  records  so  far  issued  in  this 
,j;  pies  form  less  than  half  of  the  entire  series 
(jjji  30-40  volumes  planned,  according  to  the 
,1,'l'He  by  the  series'  editor,  Alan  Lomax.  Mr. 
jdijbmax  once  more  is  to  be  congratulated  for 
retributing  to  the  widening  appreciation  of 
^lk  music,  for  it  cannot  be  denied  that 
'^'Mumbia  with  its  greater  financial,  distribu- 
tee, and  promotional  resources  will  reach 
Uto  more  homes. 
'  I'M  The  title  of  this  series  seems  to  indicate  a 
Irplication  of  much  of  what  already  exists 


in  the  Ethnic  Folkways  Library,  produced  by 
Folkways  Records  and  Service  Company.  But 
there  is  one  major  difference.  The  Folkways 
albums,  in  every  instance,  are  ethnic  record- 
ings of  traditional  singers  and  instrumental- 
ists. The  Lomax  Columbia  Series  contains, 
in  part,  recordings  by  non-traditional  singers. 
I  mention  this  distinction  not  by  way  of 
criticism,  but  merely  to  define  the  differences 
in  the  two  series.  Indeed,  it  is  to  Mr.  Lo- 
max's  credit  that  he  included  excellent  non- 
traditional  "folk  singers."  Their  contribution 
is  an  exciting  listening  experience.  In  the 
albums  representing  the  music  of  England 
and  Scotland,  for  example,  we  are  able  to 
enjoy  several  of  the  world's  finest  English 
language  singers  of  folk  songs,  Ewan  Mac- 
Coll,  Isla  Cameron,  and  A.  L.  Lloyd. 

I  have  had  an  opportunity  to  listen  t6  all 
fourteen  volumes  in  this  series  (not  in  one 
sitting,  to  be  sure ! ) .  From  the  Orinoco  River 
primitive  orchestra  in  the  Venezuelan  album, 
to  the  purity  of  tone  in  Isla  Cameron's  re- 
cording of  My  Bonny  Lad  in  the  English 
album,  I  was  enthralled  by  what  Alan  Lo- 
max calls  the  "enormous  variety  in  the  mu- 
sical languages  of  mankind."  Though  it 
would  be  easy  to  devote  several  articles  to  a 
review  of  this  series,  I  shall  restrict  my  com- 
ments to  the  recordings  of  English,  Scottish, 
Irish,  and  Canadian  music,  which  I  believe 
to  be  of  most  interest  to  this  column's  read- 
ers. 

In  addition  to  the  three  previously  men- 
tioned performers,  the  English  album  con- 
tains several  vigorously  performed  songs  by 
aged  traditional  singers,  some  of  whom  are 
no  longer  alive.  The  best  of  these  are  the 
recordings  of  Philip  Tanner,  who  was  one 
of  the  better  known  English  traditional  sing- 
ers. His  fame  has  been  based  on  superb  re- 
cordings commercially  released  by  English 
Columbia  and  the  English  Folk  Dance  and 
Song  Society.  These  records  have  been 
among  the  most  cherished  in  this  collector's 
record  library.  Three  of  these  recordings  are 
included  by  Mr.  Lomax  in  his  collection. 
Other  outstanding  recordings  in  this  album 
include  the  singing  of  the  Copper  Brothers, 
the  shanty  singing  by  Stanley  Slade,  and  a 


Mummer's  Play  (a  traditional  drama  with 
singing,  created  from  myth-rituals  many  cen- 
turies old) . 

The  Scottish  album  contains  recordings  of 
both  English  language  (Lowland)  and  Gaelic 
(Highland)  material,  and  some  of  the  most 
exciting  bagpipe  recordings  this  reviewer  has 
heard.  Ewan  MacColl  and  Isla  Cameron 
appear  in  this  album  also,  and  give  outstand- 
ing performances.  John  Strachan's  singing  of 
Glenlogie,  Hamish  Henderson's  "didling"  in 
Tail  Toddle  and  Wap  and  Rowe,  and  J.  C. 
Mearns'  singing  of  Sleepytoon  are  other  out- 
standing English  language  performances.  The 
Gaelic  singing  and  the  bagpipe  playing  of 
the  Scottish  Highlands  and  the  Hebrides  is, 
without  a  doubt,  among  the  most  beautiful 
in  the  world  and  the  most  fascinating  in  the 
entire  series. 

The  Irish  album  is  also  full  of  beautiful 
Gaelic  singing,  as  well  as  some  infectious, 
enthusiastic  singing  of  Irish  ballads  in  the 
English  language.  Maire  O'Sullivan's  rendi- 
tion of  Gaelic  love  songs  have  the  soft,  heart- 
broken tone  of  love-sufferers  the  world  over. 
To  this  reviewer,  the  singing  of  She  Moved 
Through  the  Fair,  by  the  Irish  street  singer 
and  basket  weaver,  Margaret  Barry,  is  the 
single  most  beautiful  performance  in  the  en- 
tire series.  Johnny  McDonagh's  singing  of 
Morrissey  and  the  Russian  Sailor  should  be 
as  exciting  to  record  listeners  as  it  appar- 
ently was  to  his  kitchen  party  audience  who 
whoop-it-up  in  the  most  enthusiastic  manner 
possible — and  rightly  so.  Seamus  Ennis'  sing- 
ing and  playing  on  the  Uileann  Pipes  and 
Elizabeth  Cronin's  singing  of  "dandling" 
songs  are  other  wonderful  performances  in 
this  album  representing  the  music  of  Ire- 
land. 

Of  the  four  albums  here  reviewed,  the 
Canadian  contains  the  most  diverse  musical 
forms,  for  Canada  is  truly  a  "patchwork  of 
folklore  neighborhoods."  This  album  con- 
tains representative  music  of  the  Iroquois 
Indians,  French  Canadian  songs  and  instru- 
mental music,  English  language  songs  from 
Newfoundland  and  Nova  Scotia,  Scots-Gaelic 
music  from  Cape  Breton,  Northwest  Indian 
music  and  Caribou  Eskimo  songs.  The  excel- 
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lent  singing  of  several  ballads  by  the  Cana- 
dian collector  and  folklorist,  Ken  Peacock, 
and  the  Scots-Gaelic  music  of  Cape  Breton 
(so  like  the  Highland  Scots  music  previ- 
ously discussed)  are  the  highlights  of  this 
album,  though  the  French  Canadian  songs 
are  equally  appealing  and  stirringly  per- 
formed. 

Two  shortcomings  in  this  beautifully  pack- 
aged and  intelligently  edited  series  of  albums 
should  be  mentioned.  Presumably,  in  order 
to  have  each  record  fully  representative  of 
the  music  of  the  respective  countries  covered 
and  to  present  as  much  material  as  possible 
(the  records  have  in  some  cases  over  forty 
selections  each),  Mr.  Lomax  and  his  collab- 
orating editors  have  included  only  fragments 
of  many  songs.  This  fault  has  been  tempered 
to  a  degree  by  the  inclusion  of  fuller  texts  of 
many  of  the  songs  in  the  notes  to  the  albums. 
The  second  shortcoming  (a  far  more  serious 
one  to  this  reviewer)  is  that  the  recordings 
are  unbanded,  making  it  most  difficult  to 
pick  out  individual  selections  to  be  played 
over.  Some  songs  were  of  special  interest  to 
me,  and  it  was  annoying  to  have  to  move  the 
needle  several  times  before  I  could  find  the 
items  I  wanted  to  hear  again. 

Shortcomings  notwithstanding,  the  albums 
are  an  outstanding  contribution  to  the  re- 
corded store  of  the  world's  music.  For  those 
who  can  afford  the  $6.95  Columbia  is  asking 
for  each  record,  this  series  will  open  new 
vistas.  The  fourteen  volumes  in  this  series 
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WORTH  LOOKING  INTO. 
Records: 

BULU  SONGS  FROM  THE  CAMER- 
OONS  (Folkways  P-451,  12"  LP).  Another 
outstanding  Ethnic  Folkways  contribution  to 
our  knowledge  of  West  African  music. 

FOUR  PENCE  A  DAY  (Stinson  SLP  79, 
10"  LP).  Exciting  renditions  of  British  in- 
dustrial folk  songs,  by  Ewan  MacColl,  Eng- 
land's leading  folk  singer. 

RHYTHMS  OF  THE  WORLD  (Folk- 
ways FP-740,  10"  LP).  A  new  and  exciting 
approach  to  the  world  of  sounds,  based  on 
a  recent  book  by  Langston  Hughes. 

FOLK  SONGS  OF  THE  PEOPLE  ("X" 
LXA-3022,  10"  LP).  This  first  recording  by 
Pick  Temple  contains  both  familiar  and 
lesser  known  items  sung  affectionately  and 
meaningfully. 

Books: 

A  TREASURY  OF  IRISH  FOLKLORE, 
edited  by  Padraic  Colum  (Crown  Publish- 
ers, Inc.).  Here  is  a  delightful  collection  of 
the  stories,  traditions,  legends,  humor,  wis- 
dom, I). ill. ids,  and  songs  of  the  Irish  people, 
rdiicd  by  the  beloved  Irish  poet,  Padraic 
Colum.  TO  be  sure,  not  everything  in  this 
booh  '  Ould,  in  a  strict  sense,  be  called  folk- 
lore, but  as  part  of  an  Irish  tradition,  they 
deserve  inclusion.  The  song  section  is  all  too 
brief   for   this  folk   music   reviewer.  Thirty 


songs  can  hardly  be  considered  representa- 
tive of  what  is  probably  the  world's  richest 
folk  music.  What  there  is,  however,  has  been 
selected  with  excellent  taste. 

SINGING  FAMILY  OF  THE  CUM- 
BERLANDS,  by  Jean  Ritchie,  with  words 
and  music  for  42  songs  (Oxford  University 
Press).  Miss  Ritchie,  whose  recordings  for 
Elektra  have  added  a  new  dimension  to  pop- 
ular appreciation  of  folk  music,  has  written 
a  very  readable  story  about  her  younger 
years  in  Kentucky.  Here  is  folklore,  not  from 
a  collector,  but  from  one  of  the  "folk."  Her 
refreshing  directness  and  non-pretentious- 
ness, so  apparent  in  her  recordings,  seeps 
through  every  line  of  her  book.  Also,  woven 
into  the  fabric  of  her  story  are  the  words 
and  music  of  42  of  her  family  songs,  many 
of  which  she  has  recorded.  This  book  should 
be  on  the  shelf  of  every  folk  music  enthusi- 
ast. 

A  TREASURY  OF  AMERICAN  BAL- 
LADS, edited  by  Charles  O'Brian  Kennedy 
(McBride  Co.).  This  delightful  book  of  both 
literary  and  folk  ballads  (without  music)  is 
a  lengthened,  hard  cover  printing  of  a  previ- 
ously successful  pocketbook.  Here  we  have 
both  anonymous  ballads  of  all  periods,  as 
well  as  creations  of  well-known  historical 
personages  like  Benjamin  Franklin  and  Tom 
Paine,  and  of  outstanding  poets  like  Whit- 
tier,  Poe,  and  Service.  I  should  prefer  more 
informative  notes  on  each  ballad,  but,  all  in 
all,  it  is  a  handy  shelf  book  for  ballad  re- 
citers and  singers. 


&J250375  j 

Benny  Frenchie 


A  very  early  (and  very  poor)  sound  film 
called  The  Bad  One  with  Delores  Del  Rio 
and  Edmond  Lowe  was  recently  shown  in 
New  York  and  proved  to  have  about  twenty 
bars  of  Jelly  Roll's  Victor  recording  Steam- 
boat Stomp  on  the  soundtrack,  mainly  a  sec- 
tion from  Mitchell's  solo.  Maybe  we  found 
the  first  bootleg  operation  or  something. 

The  Dave  Brubeck  group  is  being  praised 
on  the  following  counts :  ( 1 )  it  plays  coun- 
terpoint, (2)  its  several  emotional  lines  arc 
emotionally  integrated,  (3)  it  plays  dimin- 
ished chords.  Shades  of  Oliver's  Creole  Jazz 
Band!  But  come  to  think  of  it,  Oliver  did 
have  eight  musicians;  that  docs  make  a  dif- 
ference. 

Benny  will  now  deliver  himself  on  the 
highly-praised  Armstrong  plays  Handy  set: 
on  Atlanta  Blues  you  will  hear  Louis  play 
with  himself  (by  a  recording  trick)  with  a 
beautifully  integrated  sympathy  with  which 
Louis  has  never  played  with  anyone  since 
the  first  Hot  Five  date.  And  who  was 
Trummy  mad  at? 


There  are  a  lot  of  us  around  who  Jv 
that  the  more  discographically  inclined  (■ 
lectors  would  get  their  noses  out  of 
Pa.-Per.  master  numbers  long  enough  ■ 
look  up  some  of,  say,  the  missing  Jelly  E 
Mortons.  There  are  several  "unknown"  o 
on  Gennett,  on  Okeh,  on  Columbia,  and 
Brunswick.  Then  there  is  the  tremend 
question  of  the  Buddy  Bolden  records,  wh 
definitely  were  made  and  sold.  If,  of  cou: 
Lanin's  Incredible  Tango-Mongers  are; 
too  fascinating  to  them. 

Duke  has  expressed  his  pleasure  at 
"musically  mature"  nature  of  the  Birdh 
audiences,  and  then  had  Paul  Gonzalves  t 
up   and  honk,  squell,   and   poot  throdi 
twenty  minutes  of  "go  go  go"  tenor  music  i 
their  honor.  It  is  one  of  his  better  ironies' 

If  you  have  heard  a  record  called  " ) 
More"  by  some  ladies  called  the  De  J<  i 
Sisters,  you  will  know  that  a  Bix-Tram-P  - 
lini  routine  is  now  considered  commerc  . 
Wonder  who  did  that  orchestration.  Al 
why  wouldn't  Jimmy  McPartland  v| 
strings  sell  well? 

Artie  Shaw  recently  said  that  the  hist 
of  the  jazz  musician  is  in  a  movement  fr 
dixieland  alcohol  to  swing  reefers  to 
heroin. 

This  wrangle  over  whether  or  not  sor 
thing  "swings"  or  what  it  means  for  mi 
to  "swing"  might  be  greatly  illuminated 
centering  it  around  a  new  Bethlehem 
called  "Horn  of  Plenty"  and  whether  Cha 
Shavers  "impressions"  of  other  trumpet 
"swing." 

Benny's  heresy  of  the  month:  Bix's  best 
corded  work  is  on  some  of  his  solos  w 
Whiteman.  Louisiana,  for  example. 

Benny's  second  heresy  of  the  mon 
Teschmacher  (what  ever  happened  to  hin 
was  at  his  best  with  Ted  Lewis.  And  tha 
to  H.  D.  for  suggesting  this. 

A  full-length  cartoon  is  to  be  made 
Finian's  Rainbow  and  Louis  and  Ella  are} 
be  heard  on  its  soundtrack.  .  .  .  Believe 
or  not,  when  Birdland  first  opened,  five  ye, 
ago,  the  show  featured  Kaminsky,  Wetthj 
Sol  Yaged,  "Lips"  Page,  along  with  the  b 
pers.  .  .  .  The   Concert  Hall  Society 
begun  a  mail-order,  cut-rate  jazz  series,  p 
alleling  its  only-by-mail  Musical  Masterpr 
"classical"  series.  Many  of  the  promised 
leases  come  from  old  Dial  masters.  .  .  . 
history  of  JATP  is  to  be  the  subject  o 
feature  length  picture  to  be  independer 
produced    by    Norman- Whatshisname.  | 
Platterbrains  has  gone  network  (and  pi 
less  and  less  jazz).  .  .  .  We  hope  you  | 
Kai  Winding's  "blindfold    comment  or 
Turk  Murphy  record  in  Down  Beat,  fo 
bly  it's  a  burlesque  or  a  recreation  ot  soi 
thing."  It  isn't  the  latter,  Kai.  .  .  .  Bei-fl 
compliments  Riverside  on  the  very  excell 
definition  of  "dixieland"  which  appears 
the  notes  of  its  "Red  and  Mitt     Lr.  . 
less  Stacy  must  have  been  very  strongly 
der  the  sway  of  Jimmy  Blythe.  Listen  to  e 
latter's  "Armour  Avenue  Struggle.    .  .  .I.J 
an  old  Majestic  session  with  Slim  Gaill  3 
(now  out  on  Allegro)  you  will  hear  Cha  e 
Parker  play  some  beautiful  blues,  right  n 
the  line  that  goes  from  Noone  and  Dodd:  o 
Pres  Young  to  Bird.  1 

Wilbur  deParis  is  directing  rehearsals 
his  own  replacement  at  Ryans.  The  I 
band  will  include  Don  Kirkpatrick. 
Blair  (!),  Doc  Cheatham,  Ed  Hall's  brot  i 
Herbic,  and  others.  ...  A  new  label  ca  0 
Waldorf  will  use  several  swing  and  d'f 
men  (Bud  Freeman,  Rex  Stewart,  and  H 
ers)  for  its  hi-fi  lp's — which  will  go  for  abjfl 
a  buck  each,  man  says. 

Benny's  Thought  for  the  Month:  old  J 
sicians  never  die;  they  just  take  up  dixieU  j 


1  i 
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i  BAD  S<zM 


fl|Business  has  been  good  for  the  San 
Diancisco  traditionalists  but  possibly  this  un- 
isonal blessing  is  more  the  result  of  exten- 
Mting  circumstances  than  any  rebirth  of 
,ierest  on  the  part  of  an  increasingly  choosy 
r.blic. 

Hit  all  seems  to  have  started  when  Bob 
(Jlobey  left  the  "Tin  Angel"  during  the  holi- 
ys  for  a  quick  engagement  near  his  home 
n  Lafayette  at  the  "Rancho  Grande"  and 
Jen  a  short  one  at  the  "Tiffiny"  in  Los  An- 
lles. 

I  Scobey  had  done  well  for  the  "Tin  Angel" 
[|j|t  after  the  eastern  trip  in  Fall  '54  the 
Ujancial  arrangements  didn't  set  so  well.  Bob 

'■elke's  Bearcats  filled  in  a  few  weeks,  and 
I  en  the  next  big  switch  came  as  Turk  Mur- 
ri/y  left  his  longtime  stamping  grounds  in 
■  "Italian  Village"  basement  (also  the 
dine  of  all  his  available  Columbia  records) 
jtjj  moved  to  the  "Tin  Angel." 
tli somehow,  the  Murphy  gang  fits  perfectly 

.  o  the  "Tin  Angel"  with  its  high  ceiling, 
IjiMy  informal  atmosphere,  and  Victorian- 
f  ;rbary  Coast  decor.  Turk  is  noticeably  more 
ifeixed  than  in  years,  and  is  again  playing 
I*  a  part  of  a  strong  front-line.  Ev  Farey  is 
fl|g  dropped  on  cornet,  with  Don  Kinch 
A 'lacing  him.  The  powerful  team  of  Mur- 
i  i^-Kinch-Helm  will  be  great  to  hear  again, 
M  it's  a  shame  that  such  an  outstanding 
jpji|tngster  as  Everett  Farey  must  be  scrapped 
I A  the  process.  On  banjo  is  another  Castle 
TjTzman,  Monte  Ballou,  apparently  (at  last) 
jUnning  to  remain  with  Murphy  perma- 
jfcptly.  By  moving  in  Ballou,  Turk  has  not 

In  strengthened  the  rhythm  section  but 
jlislp  now  has  an  entertainer  who  can  gener- 
[tjjl'  match  Clancy  Hayes,  on  whom  Scobey 
|l|  so  long  relied  to  hold  a  lethargic  crowd, 
tofor  a  short  while  Vernon  Alley,  one  of 
AM  Francisco's  most  respected  colored  musi- 
[4ns  in  the  modern  style,  played  bass  with 
Mrphy,  and  got  real  kicks.  Alley  had  for- 
A  pen  what  a  lot  of  rhythm  goes  into  the 

I;  [rphy-style  music,  and  apparently  the  in- 
J  ration  reminded  Turk  what  a  great  bass 
jjpker  can  add  to  a  band.  The  .ittle  inter- 
ne also  helped  completely  to  patch-up  some 
illfllf  /eelings  between  the  two  principal  lead- 
Ja  in  San  Francisco  style,  traditional  and 
^dern.  As  the  permanent  bassist  with  Mur- 
|M<  Squire  Guirsback  has  taken  over;  thus 
•k  has  two  Castle  Jazz  Band  alums,  three 
JJtters  veterans,  and  pianist  Pete  Clute,  a 

Vtime  student  and  protege  of  Wally  Rose. 

jAnd  speaking  of  Wally  Rose,  we  can  use 
mi  aS  tlle  con.necting  lmk  t0  finish  off  this 
Ji.  °^  tne  switch,  because  he  seems  to  be 

H  only  musician  who  stayed  put  early  this 
,Jjf-  When  Scobey  returned  from  Los  An- 
>tp  to  find  his  spot  at  the  Tin  Angel  filled 
a>,  Murphy  he  chose  the  course  of  least  re- 

'jpnce  and  took  over  the  basement  club  at 
4j| Italian  Village,  and  grabbed  Wally  Rose 
tiHio  broke  with  Murphy)  as  a  second  pian- 


ist. Intermissions  for  Scobey  will  be  filled  by 
ragtime  solos,  band  piano  chores  split  be- 
tween Rose  and  Ernie  Lewis.  Scobey  has 
moved  into  the  Village  spot  with  a  far  better 
policy  than  that  which  Murphy  worked  un- 
der. Bob  has  gotten  his  own  liquor  license, 
his  own  staff  of  waiters,  and  a  "charm  club" 
financial  backer  and  so  he  has  dropped  the 
door  charge,  and  eliminated  all  connection 
with  the  plush  show  club  upstairs.  The 
"country  cousin"  treatment  given  Murphy 
year  in  and  year  out  by  the  club's  owners 
had  developed  into  a  bad  smell  and  un- 
doubtedly added  to  the  gradual  deterioration 
of  spirit  which  hit  the  Murphy  band  occa- 
sionally during  1954. 

With  Scobey's  new  policy,  all  should  be 
well.  Clancy  Hayes's  songs  will  go  splendidly 
in  the  newly  christened  "Dixie  Room,"  and 
the  kind  of  butter  and  egg  men  who  may 
drift  down  from  the  upper  areas  of  the  Ital- 
ian Village  will  find  Scobey's  music  a  little 
easier  to  take  than  the  barrelhouse  style  of 
Murphy. 

Other  personnel  for  Scobey  remains  the 
same,  with  Bill  Napier  on  Clarinet,  Jack 
Buck,  trombone,  and  Earl  Watkins  drums. 
Plans  for  the  second  Scobey  tour  into  the 
Eastern  area  seem  set,  although  Bob  is  anx- 
ious to  get  home  rather  quickly  to  assure  a 
steady  drawing  card  for  his  new  club  .  .  . 
and,  to  keep  up  with  his  tremendously  popu- 
lar TV  show. 

Another  reason  for  good  business  tradi- 
tional-wise in  January  were  the  two  one- 
nighters  by  the  George  Lewis  band  at  Club 
Hangover,  both  of  which  drew  big  crowds. 


George  seemed  to  play  more  beautifully  than 
ever  although  he  looked  in  very  poor  phys- 
ical shape.  The  rest  of  the  band  drove  along 
as  they  have  for  a  decade  now,  although  Bad 
Sam  still  feels  that  Kid  Howard  desperately 
needs  replacement  on  trumpet;  his  jovial 
spirit,  scat  singing,  rhythmic  clapping  and 
slapping  all  add  to  the  glorious  fun  which 
identifies  the  George  Lewis  band,  but  How- 
ard just  hasn't  got  it  any  more  when  it  comes 
to  blowing  the  horn. 

Rumors  are  that  Johnny  Lucas  from  Los 
Angeles  will  accompany  the  Lewis  band  east 
and  play  trumpet  for  them.  By  the  time  this 
column  is  in  print,  much  of  the  uncertainty 
of  all  the  Lewis  band's  plans  will  have  been 
eliminated,  so  we'll  dispense  with  all  the  rest 
of  our  file  marked  "G.  Lewis,  tentative." 

The  Club  Hangover  has  been  put  on  the 
market,  and  owner  Doc  Daugherty  claims  if 
the  price  is  right,  he's  getting  out.  The 
Hangover  is  relatively  small,  has  an  over- 
the-bar  bandstand  problem,  and  is  in  an 
excellent  location  to  catch  tourists  and  mis- 
cellaneous nightclubbers.  It  would  be  a 
shame  for  the  spot  to  lose  its  distinction  in 
the  jazz  world.  The  San  Francisco  Black- 
hawk  Club  is  also  on  the  block,  and  has 
been  for  some  time ;  some  of  the  greatest  of 
the  modernists  have  played  there,  and  cer- 
tainly Dave  Brubeck  got  his  first  enthusias- 
tic following  during  the  Blackhawk's  Sunday 
sessions  'way  back  when.  Anybody  want  to 
buy  one,  or  both,  of  'em? 

Weldon  Kees  is  co-producing  a  "Poets 
Follies"  show  which  includes  some  of  his 
own  splendid  jazz  piano  work,  as  well  as  his 
poetry. 


Answer  To  Last  Month's 
Crossword  Puzzle 
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john  mc  andrew 


The  story  goes  that  Walter  Donaldson  had 
filed  My  Blue  Heaven  away  in  a  trunk  as 
one  of  his  failures  until  someone  brought  it 
forth  and  Gene  Austin  recorded  it  and  made 
it  both  Donaldson's  and  his  own  top  hit. 
Over  a  million  platters  of  it  were  sold,  and 
in  those  days  when  radio  was  taking  preced- 
ence over  everything,  this  was  indeed  a  phe- 
nomenon, and  Gene  Austin,  from  being  an 
in-between  seller  for  the  previous  couple  of 
years,  suddenly  and  spectacularly  became  the 
Eddie  Fisher  of  his  day — at  least,  for  a 
while.  He  was  perhaps  an  offshoot  of  the 
Cliff  Edwards  school  of  crooning,  with  none 
of  Ukulele  Ike's  tonal  beauty,  range,  expres- 
siveness and  definition,  but  with  an  undenia- 
ble jazz  sense,  to  me  his  only  notable  quality, 
which  was  not  responsible  for  his  remarkable 
sales,  inasmuch  as  it  was  the  discs  on  which 
he  employed  this  flair  which  consistently 
failed  to  sell. 

Yet,  Austin  continued  to  market  as  many 
jazz-flavored  songs  as  the  maudlin  pressings 
such  as  Ramona  (Vi  21334),  Jeannine  (Vi 
21564),  It  Made  You  Happy  When  You 
Made  Me  Cry  (Vi  20371  )  and  Forgive  Me 
(Vi  20561),  and  his  moaning  on  some  of 
them  was  embarrassing  indeed.  Nevertheless, 
they  no  doubt  made  possible  the  microphon- 
ing  of  the  beautiful  standards  to  which,  de- 
spite as  limited  a  range  and  tone  as  records 
likely  ever  have  had,  he  imparted  an  indi- 
viduality and  improvisation  that  have  stood 
the  test  of  the  years.  These  include  /  Never 
Knew  (Vi  19864),  Behind  the  Clouds  (Vi 
19968),  Save  Your  Sorrow  (Vi  19857). 
Sleepy  Time  Gal  (Vi  19899),  But  I  Do  (Vi 
20084),  Sweet  Child  (Vi  19928),  Ain't ^>She 
Sweet  (Vi  20568),  Are  You  Happy'  (Vi 
20977),  Bye  Bye  Blackbird  (Vi  20044),  Five 
Foot  Two  (Vi  19899),  She's  Funny  That 
Way  (Vi  21779),  Tomorrow  (Vi  21329), 
Yesterday  (Vi  20730),  I'm  Thru  With  Love 
(Vi  22739),  Love  Letters  in  the  Sand  (Vi 
22806),  Now  You're  in  My  Arms  (Vi 
22687),  When  Your  Lover  Has  Gone  (Vi 
22635),  Without  That  Gal  (Vi  22739), 
You're  Driving  Me  Crazy  (Vi  22601  )  and 
//  You  Should  Ever  Need  Me  (Vi  22687). 

A  handful  of  the  artist's  less  lachrymose 
waltzes  that  I  found  quite  acceptable  were 
Sweetheart  of  Sigma  Chi  (Vi  20977),  Dream 
Girl  of  Pi  K.A./My  Sorority  Sweetheart 
(Vi  21916),  Memories  of  France  (Vi 
21545),  Tonight  You  Belong  to  Me  (Vi 
20371)  and  a  few  Hill-Billy  tunes  which 
Gene  essayed  with  possibly  better  success 
than  his  strictly  pop.  stuff.  I  was  really  fond 
of  Alabama  Lullaby  (Vi  22539),  When  They 
Changed  My  Name  to  a  Number  (Vi  22490) 
Mid  /  With  I  Had  Died  in  My  Cradle  (Vi 
21833). 


Gene  Austin's  most  pleasing,  if  not  most 
popular,  sides  were  the  vigorous  numbers 
that  have  continued  in  popularity  through 
the  years,  such  as  the  sparkling  St.  Louis 
Blues  (Vi  21714),  Ain't  Misbehavin'  (Vi 
22068),  Feeling  I'm  Falling  (Vi  22033),  a 
really  superb  St.  James  Infirmary  (Vi 
22299)  backed  by  a  good  After  You've 
Gone;  My  Melancholy  Baby  (Vi  21015),  // 
/  Could  Be  With  You  (Vi  22527)  and  Please 
Don't  Talk  About  Me  When  I'm  Gone  (Vi 
22635). 

He  often  was  accompanied  by  outstanding 
jazz  musicians:  Andy  Sanella's  dreamy  saxo- 
phone on  Carolina  Moon  (Vi  21833)  to- 
gether with  /  Wish  I  Had  Died,  on  which 

Sanella  does  some  wonderful  counter-har- 
monies; as  I  believe  I  was  the  first  to  reveal 
in  the  magazine  in  1950,  none  other  than 
the  immortal  Fats  Waller  is  with  him  on 
My  Fate  is  In  Your  Hands/All  That  I'm 
Asking  is  Sympathy  (Vi  22223),  and  possi- 
bly on  Feeling  I'm  Falling  (Vi  22033)  and 
After  You've  Gone  (Vi  22299)  and  Ain't 
Misbehavin'  (Vi  22068),  although  the  piano 
passages  on  the  last  three  named  are  too 
brief  and  obscured  for  certainty:  neverthe- 
less, in  minute  flashes  on  all  of  them,  there 
are  Wallerish  moments,  as  there  are  on 
Helen  Morgan's  Mean  to  Me:  yet,  these 
could  be  Fats  imitators,  it  is  true.  The  fa- 
mous songwriter,  Abel  Baer,  pianoed  for 
Austin  on  Sunday /Thinking  of  You  (Vi 
20411),  Someday  Sweetheart  (Vi  20561) 
and  One  Sweet  Letter  From  You  (Vi 
20730).  On  a  couple  of  "Gang"  type  songs, 
Dick  Robertson  and  Ed.  Smalle  were  the 
gang:  Wedding  Bells  Are  Breaking  Up  That 
Old  Gang  of  Mine  (Vi  21893)  and  Old  Pals 
are  the  Best  Pals  After  All  (Vi  21545). 

In  the  mid-thirties,  Austin  appeared  on 
the  Perfect  and  Melotone  labels,  for  whom 
he  made,  on  the  whole,  better  sides  musically 
than  were  most  of  his  Victors.  Public  taste 
had  veered  away  from  the  thin,  high  fal- 
settoes  employed  by  Gene  and  others  like 
Seger  Ellis,  Will  Osborne,  Rudy  Vallee  and 
even  Cliff  Edwards.  Some  of  the  others,  be- 
ing Austin  imitators,  changed  their  styles, 
but  Gene  just  didn't  have  the  equipment  to 
alter  his  tones,  and  those  records  he  contin- 
ued to  make  were  essentially  the  same  but 
the  accompaniments  and  the  song  styles  were 
not.  One  of  his  best  for  Pe  was  a  remake  of 
one  of  his  Victors:  Lonesome  Road  (Pe. 
12790,  and  vastly  superior  to  Vi  21098). 
Other  good  ones  were  Everything  I  Have  is 
Yours  (Pe  12968),  Just  a  Little  Street 
Where  Old  Friends  Meet/ Just  a  Little  Home 
for  the  Old  Folks  (Pe  12862),  Ghost  of  a 
Chance  (Me  12658),  Build  a  Little  Home/ 
Did  You  Ever  See  a  Dream  Walking  (Me 
12864),  Easter  Parade  (Me  12878),  and 
When  I  Was  a  Boy  From  the  Mountains 
(Me  12658).  The  same  couplings,  of  course, 
appeared  on  Me  and  Pe,  but  although  the 
numbers  were  of  a  confusingly  similar  scries, 
they  were  not  identical.  The  several  sides 
with  Candy  and  Coco  were  invariably  su- 
perior to  the  others;  notably  Dear  Old 
Southland  (Pe  12384). 

Like  so  many  others,  Gene  Austin  repeated 
on  the  then  new  Decca  label  many  of  his 
earlier  successes  as  well  as  current  pops. 
With  the  improvement  in  recording  tech- 
niques, his  voice  now  sounded  far  better 
than  it  had  on  his  Victors,  and  early  De 
featured  China  Boy/Dear  Old  Southland, 
remakes  of  earlier  Pe  sides,  again  with  Candy 
and  Coco,  and  among  his  best  (De  1656)  ; 
/  Cried  for  You/If  J  Had  My  Way  (De 
926),  Marie  (De  1578)  and  Music.  Maestro 
Please  (De  1832).  After  a  long  lapse,  Austin 
then  did  over  on  the  last  of  the  Blue  Label 
Deccas  his  biggest  successes  for  Vi  of  years 


ago:  Carolina  Moon/Tonight  You  Belong\ 
Me  (De  3939),  Forgive  Me/If  I  Could 
With  You  (De  4175),  Jeannine /Ramo 
(De  4354)  and  My  Blue  Heaven/Y estera 
(De  4333).  Here  there  is  good  hot  acco 
paniment,  and  all  those  that  originally  w< 
waltzes  are  now  done  as  fox-trots  (Caroli, 
Tonight,  Jeannine,  Ramona,  Yesterda 
which  does  improve  most  of  them. 

Just  a  few  months  ago,  Gene  appeal 
again  on  Victor  for  the  first  time  in  twei 
years.  On  an  LP  he  does  what  amounts  t< 
medley  of  his  old  Victor  hits,  since  there 
no  "band"  separation  on  either  side  and 
singing  is  continuous.  More  than  a  do; 
songs  are  covered,  but  not  very  successful 
Austin  is  the  same  as  ever,  but  a  synthe 
Hill-Billy  accompaniment  grinds  out  c 
song  after  another  with  no  adjustment  to  1 
character  of  the  different  songs,  and  the  v 
changing  tempo  carried  over  unbroken  fr< 
one  song  to  the  next  very  quickly  palls  a 
divests  the  numbers  of  the  expression  th 
require.  Possessors  of  any  of  the  originals 
these  recreations  will  probably  be  not  oi 
disappointed  but  resentful. 


Be  Listed  in  the 
New 

WORLD-WIDE 

RECORD 
COLLECTORS' 
DIRECTORY 

to  Be  Published  June  1 

The  big,  new  World-Wide  Recor 
Collectors'  Directory  lists  th 
names,  addresses,  phone  number 
and  collecting  interests  of  the  mos 
active  collectors  throughout  th 
World. 

DON'T  BE  LEFT  OUT! 

This  authentic  collector's  hand 
book  will  put  you  in  close  contac 
with  hundreds  of  other  collector 
interested  in  exchanging,  buyinj 
or  selling  records. 

NOW  is  the  time  to  act!  Write  p 
address  below  for  free  question 
naire.  There  are  no  restrictions  oi 
age,  sex,  or  size  of  collection. 


FOR  AUCTION  .  .  . 
JAZZ  INFORMATION 
C0MPLETE(EXCEPT  FOR  THE  VOLUME 
0(E,f  UMBER  ONE  MIMEOGRAPH), 
PROFESSIONALLY  BOUND    JN  TWO 
VOLUMES, E0ARDS  AND  BLUE  CLOTH, 
COLD  LETTER  INr  , EXCELLENT  C0NDK 
TI0N.  ¥RITEJB0X  2,%  THE  RECORD 
CHANGER  4|8  WEST  49TH  ST  NYC  N' 


LATE  FLASH 


LATE  FLASH 


We  have  just  received  a  large  shipment  of 

JAZZ  DIRECTORY 

VOLUME  5 
( J-Kirk) 


This  great  discography  is  now  in  regular  production 
by  England's  biggest  book  publisher  Cassell.  The 
future  editions  will  now  be  corning  out  regularly. 

We  have  also  received  a  large  shipment  of  the 
Vols  2,3,V 


THE  PRICE  ???? 
|  2.25  «ach 
shipped  postpaid. 


VOL.  2  (c-d)  t  2.25 

VOL.  3  (e-g)  I  2.25 

VOL.  5.  (g-i)  f  2.25 

VOL.  5  (j-kirk)  $  2.25 


Volume  1  is  still  out  of  print.     As  a  special 
offer  we  will  sell  collectors  Vol.   1  (a-b)  of 
Charles  Delaunayfs  Hot  Discographie  Encyclopedique 
for  the  reduced  price  of  $  l.£0  or  if  you  order 
the  entire  set  of  five  volumes  we  will  not  charge 
for  the  Vol.   1«     In  other  words  the  set  of 
four  Directories  plus  the  Vol.  1  of  Delaunay  for 
only  $  9. 00  postpaid. 

Books  are  on  hand  and  orders  will  be  shipped 
immediately  from  our  stock. 

Send  checks  or  money  orders  to 

Book  Department 
The  Record  Changer    I4J.S  West  1^9  St., 
New  York,  N.Y. 
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HOW  THE  RECORD  CHANGER  WORKS 
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Abbreviations  used  in  the  Classified 
"Wanted"  and  "For  Disposition" 
Sections  are  as  follows: 

Col.  I,  Record  Label: 


AVER;  RAY  AVERY'S  RARE   RECORDS  6631    HOLLYWOOD  BLVD  ,  HOLLYWOOD  28  CAL I 
BART?  THOMAS  F.  BARTON   JR,  940  SOUTH  JORDAN    AVE.,  BLOOM  I NGTO  N  INDIAN 
BARLJ  CLINTON  BRALEY    |8  FELTON  STREET,  NEW  BEDFORD  MASS. 
BONE  J  RICHARD  D.  BONESTELL    |409  MCGILVRA  BLVD,  SEATTLE   2  WASH. 
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Wh.n  it  '«  necessary  to  indicate  nationality  of 
the  record,  tho  fallowing  lottore  appear  after 
the  record  label  abbreviation: 

A   


  ATBtatinan  G 

Aa    Australtm  l 

■    Braillian  J 

C    Canadian  M 

C    Entlijh  S  . 

F    French  Si 


Gcrstan 
Italian 
Jaaanra 
Utiles* 

.  Swist 
Swedish 


BROC 
COBW 
DAVI 
Fri  T 
FOX 

Gill 

GRUB 
HANS 
HEAR 
HUST 

Jame 

JERO 
JOLS 
KAPT 
KOZN 
MA  YE 
MCSH 
M9RI 
NARV 
ORLA 
PARR 
RECO 
RITZ 
ROSE 
SADO 
SALM 
SCH  I 
SCR  I 
SMIT 
STAM 
SUNN 
FRED 
HUMF 


In  the  "For  Disposition"  section  the  condition 
of  the  record  is  indicated  by  these  abbrevia- 
tion!: 

N  (New):  Surface  noise  equal  to  an  wptoyed 
record;  no  visible  or  audible  wear  perccr. 
tlble:  original  finish  intact. 
B  (Excellent) :  Surface  noise  low,  smooth,  uni- 
form. Not  irregular  or  crackling.  Easily  dis- 
regarded in  listening.  No  perceptible  distor- 
tion. 

V  (Very  Good) :  Surface  noise  somewhat 
more  prominent;  light  foreign  noises,  but 
slight  distortion,  if  any;  noises  not  seriously 
distracting. 

O  (Good):  A  moderate  amount  of  surface 
noise:  background  may  be  somewhat  irregu- 
lar and  crackling;  some  foreign  noises,  and 
a  little  distortion;  on  the  whole,  reasonably 
satisfactory  listening  without  undue  distrac- 
tion of  attention.  Foreign  noises  definitely 
less  prominent  than  the  music, 
r  (Fair):  Foreign  noises,  taken  together,  are 
about  as  prominent  as  the  music,  and  there 
Is  considerable  distraction  of  attention,  ancfc 
listening  requires  some  effort  and  concentra- 
tion; nevertheless,  under  these  conditions, 
listening  should  be  fairly  satisfactory. 
P  (Poor):  Foreign  noises,  collectively,  are 
louder  than  the  recorded  music;  continuous 
concentration  Is  required,  and  there  la  little 
aatlsfacttm  In  listening. 


STUART  BROCKBANK   1 89A  STAION  LANE,  HORNCHURCH  ESSEXL  ENGLAND 
C0BWEB  CORNER  %  DON  BROWN  803-0  PRINCETON  STREET,  SANTA  MONICA 
CARLETON  H.  DAVIS    1 20  FORREST  DRIVE,   ORCHARD  PARK   NEW  YORK 
ROBERT  W.    FRITZINGER    |2|    ARDEN  AVE.,  BUFFALO  NEW  YORK 
J.M.    FOX  2 1 2  EAST  48TH   STREET  NYC  NY 

J.M.    GILL  72|5  THIRD   AVE., SOUTH,  MINNEAPOLIS  MINN. 
ELI    GRUBBS  BOX  54  RYDER  STAION,  BROOKLYN  34,  N.Y. 
ERNEST  HANSON  5904  CRYSTAL  STREET  PHILA  20  PA. 
WILL  ROY  HEARNE    1 047  W  97TH  STREET    LOS   ANGELES  44  CAL  I F  . 
ROBERT  HUSTON    1473  BRADLEY   AVE. ,    CAMDEN  3  N.J. 
JORDAN  JAMES  BOX  34  PARKVI  LLE  STAT  ION     BROOKLYN  4  N.Y. 
HAROLD   JEROME    III    WEST  OHIO  STREET   N.S.    PGH    |2  PA. 
J0LS0NAIRS  MEMORIAL  CLUB    1 329  WEST  MORGAN   AVE.,  MILWAUKEE    1 5  W 
MANUEL    KAPTAM IS  535  WEST    1 35  STREET   NYC  NY 

LARRY  S.   K0ZNATZ  430  S.  CENTRAL  PARK   AVE.,   CHICAGO  24  ILL. 
H.MAYER  263  BILTM0RE  AVE.,   ELM0NT  L.I. N.Y.    PRIMROSE  5-1624 
MRS  A.J.  MC  SHANE   1 09  SECOND    STREET  N.E.  WASHINGTON  D  .C. 
EDWARD  M0R INGER    lOlO    INTERVALE  AVE.,   BRONX  59  N.Y. 
DICK  S.  NARVESON   709  BURL  I NG  AMI    AVE.,  LOS  ANGELES  49  CALIF. 
JAMES  ORLANDO,  D  ICKERSON  RUN  PA. 
SID   PARRY  574  WEST   1 76  STREET  NYC    33  NY 
RECORD  RESEARCH    1 44  TAP  SCOTT  STREET   BROOKLYN    1 2  N.Y. 
FRANK  A.  RITZ  25  PEEK    STREET    ROCHELLE   PARK  N.J. 
SID  ROSE  %  S,   KRAMER   |22  EAST  42  STREET  NYC    I  7  NY 
RICHARD  SADOWSKY   I  1 20  PARK  AVE.,  NYC    28  NY 
ANDY  SALM  74 | 2    |2TH   AVE.,   BROOKLYN  28  N Y 

DUNCAN   P.  SHE  IDT  2534  EAST  68TH  STREET    INDIANAPOLIS  INDIANA 

PAUL  SCRIVEN    |29  VIENNA  AVE  NILES  OHIO 
BOB  SMITH   JR  203  WEST  2ND  STREET  FREDERICK  MARYLAND 
BILL  V.  STAMM  2263  MORRISON  AVE.,   UNION  NEW  JERSEY 
HAROLD  SUNNERS  BOX    |3  PARKV I LLE  STATION,   BROOKLYN  4  N.Y. 
LOREN  E.  FRED  3055  WEST   I 7TH  STREET  WICHITA    1 2  KANSAS 

Frank  humphries  77u  it  Nicholas  ave.,  nyo 

CLOSING  DATE  FOR  AUCTIONS     MAY  5TH 


the  record  changer 


editor-publisher 


msnaxinx  editor 


circulation 


art  director 


bid  grauer,  jr. 
orrin  keepnews 
jane  grauer 
paul  bacon 


I  HAVE  PURCHASED  THE  ENTIRE 
FABULOUS  STOCK  OF  LEW  IK'S 
RECORD  OUTLET  OF  HOLLYWOOD, 
CALIF. 

I  NOW  HAVE  4U0,CC(.<  OUT-OF- 
PRINT  HARD-TO-GET  RECORDS.  I 
WILL  SELL  OR  TRADE  OR  BUY 
COLLECTIONS  OR  STOCKS.  SEND 
ORDERS  -  GET  ON  MY  MA  I  L  ING 
LIST  NOW. 

JACOB  S.  SCHNEIDER 

1 2b  WEST  66TH  STREET, 
NEW  YORK  23,  N.Y. 
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35c  MINIMUM  BID 


LOUIS  SCHWARTZ 

bo:'  55, the  record  changer,  4ia  west  49th  street  nyc  i9  ny 


35c  MINIMUM  BID 


WINNERS  .ILL  BE  NOTIFIED  TO  SEND  AMOUNT  OF  WINNING  BIDS  PLUS  25(S  PACKING  CHARGE 
CHARGES  COLLECT.  WE  WILL   SHIP  PARC  El,    POST    IF   YOU  REQUEST,   HOWEVER  THE 


MINIMUM  BID  350.  FLEASE  B 10  BY  NUMBER  TO  THE  LEFT  OF  EACH  COLUMN.  CONOITICN  GUARANTEED 
UPON  RECEIPT  OF  YOUR  REMITTANCE   THE  RET  OR  DS  WILL  BE   SHIPPED   VIA  RAILWAY  EXPRESS, SHI  PPll 

RESPONSIBILITY  FOR  BREAKAGE    IN  PARCEL   POST    SHIPMENTS    IS    ENTIRELY  YOURS  BECAUSE  THE   POST    OFFICE  WILL  NOT   INSURE   BREAKABLE   PHONOGRAPH  RECW  OS  WHERE 'as"raIL  WAY '  EXPRESS 
DOES.IF    IN  SPITE   OF  THIS  YOU  OESIRE   PARCEL   POST   SHIPMENT  PLEASE    INDICATE  THIS    IN   YOU   BID  LETTER    AND  WE  WILL    INSTRUST  YOU   AS  TO   HOW  MUCH  TO  AD  FOR   PARCEL  POST 
ATTENTION  N.Y.C.  WINNERS?  IF  YOU  WISH  TO  PICK  UP  YOUR  RECORDS  PLEASE  PHONE  FIRST, JUDSON  6-1410. 


ALEXANOERS'S  JAZZ  BAND 
I. WEARY  BL/   SISTER  KATE 


VAN  ALEXANDER 


2.TEMPUS  FUGIT/  HR  MY  SNG   V  I  0 LETT A 

ALL  STAR  TRIO 
3. SWANEE/  DROPPIN  SHUCKS 
ALI   STAR  ORCH 


TR  l  L  242  v 

VS  8250  E 

JR  1 0 1  I  N 

VI  2l2l2  E 

DEE  5550  E 
DEE4I004  e+ 
DE      522  V 


4.  MEL  BABY/    I    JST  ROLL  ALONG 

AMBROSE  4  ORCH. 

5.  AMBROSE 1    TIGER  RAG/    I  1 VE   GT  NOTE 

5.0OOGIN  oivorcee/limhse  BLS 

7. WORE  A  LIT  JACKEt/giRL  W  DREAMY  EYES 
NEW  AMERICAN 

3.4  RECORDS-  78RPM-   |0"ALBUM  CP  A-3  N 

9.4  RECORDS  -  *  n  CP  C03  N— 

ARCADIA  PEACOCK  ORCH.  OF  ST.  LOUIS 
0.  1ST  2  KISS  U  GO  MORN/WHRS   SWT  I E  HI  DIM     OK~ 40254  V+ 

LIL  ARMSTRONG 

I  .LINDY  HOP/   WHN    I    WNT  BCK  HOME  OE      1 388  E— 

2.  BORN  2  SWING/  BLUER  THN  BL 

LOU  1 5  ARMSTRONG 

3.  HI  SOCIETY/R IGHT  2  S I NG  BLS 
4.4  RECORDS—    10"   ALBUM-  78RPM 

5.  4  RECORDS"     "  " 

6.  DARLIN  NELLY  GRAy/cARRY  ME   BCK  2  VA. 

7.  LAZY  RIVER/  GA.    ON  MY  MIND 

8.  BASIN  ST/  NO 
|i  9,  SHANGHAI  SHFFLE/cOPENHAGEN 
fO.YR  REAL  SWTHRT/   LST  NIGHT 
!  I. WEARY  BL/  YR   OR  IV  IN  ME  CRZY 
?2, BASIN  ST.    BLS/  ST  LOUIS  BLS 

IRENE  AUDRY  4  J  AS.  SHERIDAN 
!3.  LUV  NEST/   LUVB  BOAT 

AUNT  MANDY'S  CH I  LLUN 
!4,  AOAM  4  EVE    IN   GARDEN/   PT.  2 

GENE  AUTRY 
5.YR  ONLY  STAR/  MEXICALI  ROSE 
BABS  4  BROTHERS 
|!6.WHN  GRT  LUV  CMS   ALNG/L I T  BIT  INOEPEN, 
'!7,NO  OTHR   ONE/  YANKEE   DOODLE  NEV  WNT 

BAILEY'S  LUCKY  SEVEN 
■8, YES  WE  HVE  NO  BANANAS/  BEBE 
BUDDY  BAKER 

9.  BEYOND  THE  STARS-  3  RECORDS-  ALBUM 

SMITH  BALLEW 
!0.MY  SIN/  SOME.iWT  DAY 
'I. TIP  TOE  THRM  TUL I Ps/pa I  NT  I N  CLOUDS 

BLU  I  II  BARKFR 
2. LIT  BIRD  TOLD  ME/  WHT   OID  U   DO  2  ME 

GEORGE  BARNES  SEXTET 
3.3  RECORDS—  ALBUM 

CHARLIE  BARNET 

4.  JMP  SESSION/   SWING  ST  STRUT 

5.  TIP  FRM  POOR  WILL/HRT  KEEPS  CRYING 

BARREL  HOUSE  PI ANO 

6.  4REC0RDS-    10"  ALBUM 
HARRY  BARTH 

7.  SUGAR   PLUM/   MELANCHOLY  LOU 
LEC  BARTH 

8.0NIE  GAGEN  PT    l/  PT.  2 

COUNT  BASIE 
'•"SO  OF  YR  COUNTRY/  TIME  ON  MY  HNDS 

0.  5.GAR  BLS/  BUGLE  BLS 

1.  CAFE  SOCIETY  BLs/  ST   LOUIS  BLS 

2.  DONT  M'SS  YR  BABy/  TOPSY 

3.  DRAFT  I N  BLs/  WHT 1 o   YR  NUMBER 

4.  HW  LONG  8LS/  SUB   DEB  BL 
DEW  I E  AND  GASSIE  BASSET 

5.  BACK  WATER   BLS/   BL  MOON 
BE-BOP 

4  RECORDS  -   10"  ALBUM 
3  RECORDS  -         "  " 
•8.   3  RECORDS  -         "  " 

SIDNEY  8ECHET 
9. SWEETIE   DEAR/  MAPLE  LEAF 

0.  2     RECORDS<    BECHET-SPANIER)    |2"  ALBUM 
I   GT  RHY/  SONG  OF  MEDINA 

MOLLY  BEE 
11 LL   TELL  MOMMY/   DOGGIE  ON  HI  WAY 
BIX  8EIDERBECKE 

3.  merry  oldsmobl i e/  pt.  2  b 

4.  sorry/  since  best  gal  turneo  dwn  b 
DAJOS  BELA 

5.9APSODIA   PORGUEZA/  PT.  2 
CLYDE  BERNHARDT 

5.  LADY    IN  DEBT/   LST   WEEKEND  BLS 

17. scandal  monger  mama/bls  IN  RED 

-CHU  BERRY 
3'4«  «.    52/   SITTING  IN 
5.46  W.    52/  SITTING  IN 

LOUIS  BFTANCOURT 
3.BAV0NA/  MY  HVN 

BARNEY  BIGARD'S  ELL  I NGTON I ANS 

1.  READY  EDDY/   LAMENT  4  JAVANETTE 

BIG  Bll  I 

"  WHN 


DE  1299 

N- 

SB  677l 

E 

CO  C57 

N 

CO  C28 

N 

DE     1 245 

E 

JZC  5|3 

N 

JZC  5l9 

N 

JZC  538 

N- 

TEM  527 

N 

VO    32 16 

e/v 

VO  3008 

E 

BR  5023 

N- 

CO  14508 

N 

OK  03097 

N/E 

DE  634 

n/e 

DE  635 

N— 

GE  5|54 

V— 

EXC  1003 

N 

OK  41227 

N 

OK  41299 

V- 

CP  15308 

N- 

KEY  |35 

E+ 

BB  10172 

V 

BB  10426 

E 

B  lOOS 

N 

PE  l  45 1  l 

CO  2233 

N 

CO  36685 

N— 

CO  36709 

N- 

CO  367 1 1 

E+ 

DE     l 770 

N- 

OK  5897 

n/v-J- 

VO    50 1 0 

N— 

BB  8682 

N 

SAV  506 

N- 

)IAL   D  1 

N 

)PAL  D  2 

N 

BB  76|4 

n/g 

HRS  2 

N 

CI  1058 

N 

CP    2494  E 


1  LT 

1097 

N 

00 

3527 

N 

MUS 
MUS 

345 
348 

N- 

E 

CMS 
CMS 

5  16 
516 

e/v 

V 

BR 

3958 

N 

BN  DR INKING/SHINE  ON  SHINE  ON 
>. HOBO  BL/  WNATA  C  MY  BABY 
'.HATTIE  BL/  2  LATE  NOW 
'•MY  LIT   FLOWER/  SWT  HONEY  BEE 

BIRMINGHAM  JUBILEE  SINGERS 

•G0°    It.   LUV/   WE  WILL  LEAVE  

BI1MIMRHAM  nilABTFT 
'BIRMINGHAM   BOYS/  SOUTHEND  TRAIN 


BL  ACE  230  N 

CO  37474  E+ 

ME  13457  N 

ME  80158  e/v 

OK  06386  N 

CO  |45|5 

CO   |4|54  N 


BLACK  4  WHITE  QUARTET 

68.  MAKE  ME   PALLET  ON  FLOOR/HAD  2  8  U 

BLUES  BIROHEAD 

69.  MEAN   LOW  BLS/  HARMONICA  BL 

BOOGIE  WOOGIE  PIANO 
70.4  RECORDS-    10"  ALBUM 

BOOTS  4  BUDDIES 


71 
72 
73 

74. 

75. 

76. 

77. 

78. 
79. 

80. 

81. 

82. 

83 

84 

85 

86. 

87. 
88. 

89. 

90. 

91. 

92. 
93. 

94. 

95 

96. 
97. 

98. 

99. 

100 
101 
102 
103 
104 

105 

106 

107 

103 

109 

1 10 

I  1 1 
I  12 

1 1 3 

I  14 
I  15 

I  16, 


.GHOST   OF   A  CNCE/  BOOTS  STMP 
.HOW  long/  ANYTIME 
WHN  TIME  HS   CME/hAUNTIN  MEMR9ES 

CONNIE  BOSWELL 
MY  MY/  NEV   TKE   LESSON    IN  MY  LIFE 

JOHNNY  BQTHWELL 
AINT   NOWHERE/CNT   BEVE  YR    IN  LUV  W 
CHRIS  80UCH I LLON 


BW 

22 

N 

OK 

8824 

Nr- 

BR 

1005 

N 

BB 

10  106 

N— 

BB 

61  32 

E 

BB 

6880 

N 

DE 

3lOl 

E- 

SIG 

|5|39N 

CO 

|5|5| 

N 

BR 

5233 

N- 

»4n 

107 

E 

W&N 

108 

V 

CL 

5189 

V+ 

ME DEC  I NE   SHOW/  BORN    IN  HARD  LUCK 

DAN  BOUDINI 
MDDLEY  SCOTCH   A I RS/KEE  2  KEE  RAG 

BRAZILIAN 
WAR   4  NAVY  DEPT.    PT    I    4  2 
WAR  &  NAVY   DEPT.    PT  3  4  4 

FORD  BRITTEN 
MAYBE   U'LL  WAKE   UP/  HURT 
BILL  BROWN 

BILL  BROWN  BLS/  HOT  LIPS  BR     7003  n/e 

HENRY  BROWN 

E.    CHIMES   BL/   DEEP  MORGAN  BLS  CEN  30 1 3  N- 

RUSSELL  BROWN  4  ORCH . 
WASH  IN   BLS   FRM  SOULD/SNG  W  0   A  NAME      PA  34088  N 

BRUNSWICK  CONCERT 
SYLVIA/  WITHOUT   A  SONG  BR  20  I  1 8  N 

BUMBLE  BEE  SLIM 
QUEEN  B   BLS/  B  4   0  BLS  VO      1 720  V 

REV.  J.C.  BURNETT 

SLEEPIN    IN   DANG.    TIME/TRBLE   AT  R  | VER  CO    14474  N 

BURNETT  4  RUTHERFORD 
CURLEY   HEADED  WOMAN/RAMBL I N  RECKLESS   CO    1 5240  N 
ALL  NITE  LNG   BLs/  WILLIE  MOORE  CO    1 53 1 4  N 

EARL  BURTNETT/  GARDEN  DANCING  ORCH. 


MY  LITTLE  HOME/   ERASTUS   PLAYS  KAZ 

ERSKI1  BUTTERF I  ELD 
NOTHIN  2   DO/   DWN  HME  BLS 

BUTTERBEANS  4  SUSIE 
PUT  U  UNDR    JAIL/ IF  U  CNT   BRING  IT 

CAB  CALLOWAY 
CABIN    IN  COTTON/  SCAT  SONG 
UTT   DA   ZAY/  CRESENDO    IN  DRUMS 

CALYPSO 
3  RECORDS-      10"  ALBUM 

BUDDY  CAMPBELL  ORCH. 
WAS    IT  WRONG/   CANT   U  SEE 

UNA  MAE  CARLISLE 
SWT   TALK/   SO   LONG  SHORTY 
BEST   OF  MY  LIFe/gONNA  CHANGE   YR  MND 

ROBERT  CASASDESUS 
DEBUSSY   PRELUDES   BOOK  2-  6  RECORDS        CO       644  N 

BETH  CHALLIS 
GORGEOUS/NO   LND  LIKE  DIXIELND  OK  40899  N 

SIR  CHARLES  ALL  STARS 
RHY    ITCH/   STRANGE  HOUR  APO 
.RHY    ITCH/  STRANGE  HOUR  APO 
TAKE  IN  OFF/    IF    I    HAD  U  APO 
.THE   STREEET  BEAT/  20TH  CENT.    BLS  APO 
TUNIS    IN/  MAD  LAD  APO 
CHARLESTON  CHASERS 
.WASN'T    IT  NICE/  HR   CMES   EMILY   BRWN  CO 
HERMAN  CHITTISON  TRIO 
BEAUTY  EVRYWHRE/SERENADE  MUS 

CHOCOLATE  DANDIES 
CNT   BELVE  THT   YR    IN   LUV/SURRNDER   DR  CMS 

CHARLIE  CHRISTIAN 
3   RECORDS-      10"    ALBUM  VOX 
LUTHER  B.  CLARKE 
.WISH   NEV  BN  BORN/OWN  2   LYNCHBURG  CO  i 

BUCK  CLAYTON 


1599  N 


OK     8224  N- 


V I  245 1  l  N 
VO     5062  N- 


OK  4l52l  N 


BB  I  1507  N 
JD    7175  N- 


782  E+ 
782  E 
757  E 
759  E+ 
773  E+ 

22  1 9  v+ 


. WE ' RE    IN  MONEY/  B.C.  BLS 
LAR'Y  CLINTON 
M I LENBURG    JOYS/   NOBDY   KNWS  TRBLE 
MY  REVER IE/  B.W,  BLS 

CLUB  ROYAL  ORCH . 
DAPPER   DAN/   THE  SHE  I K 

COLUMBIA  PHOTO  PLAYERS 
FUTURE    JST   PASSED/  MARKET  4  U 
FUT  JST   PASSED/  MARKET  4  U 
LEAVE    IT   THT  WAy/  WHOLE  THINGS   4  U 
COME  ON—  A  STAN'S  HOUSE 
4  RECORDS—    10"  ALBUM 


MELR      1202  E 


VI  20-2 447N 
VI  26006  N- 


2  1 87  E 
2  1 87  N 
2 1 77  V- 


I  13. 
I  l  9, 
120, 
121. 

122, 

123. 

124, 

125. 

126. 
127, 


EDDIE  CONDON-  WE  CALLED 


4  RECORDS-    10"  ALBUM 
HOME  COOKING/  THE  EEL 
RIGHT  HR  4  u/  STRUT  MISS  LIZZIE 
TENN.    TWILIGHT/  GT.    ANO.  SWTIE 

CONWAY'S  BAND  

I ND I  ANA/  MIDNIGHT  FROLIC 
CORNELL  4  ORCH. 


CO  C-2S2  N 
T  MUSIC 

DE   A-604  N 
BR     6743  N 
CMS     530  N- 
CO  36009  N 


MADE  2   LUV  u/  SO  SYMPATHETIC 
FRANCIS  CRAIG  4  ORCH . 

T I NG   A   LING/MIHDLE  OF  NIGHT 
CREOLE  URUQNER 
M I SSISSIPPl/   CAROLINA  MOON 
BOB  C  ROSBY 

EC-STACY/   CHAIN  GANG 

SKATER'S   WLTZ/  RUN  RABBIT  RUN 


VI    35545  V+ 


OK  4 1  395  E+ 


CO     1732  n 


DE  29236  N 
COR  60028n/e 


2032  N 
2  1 08  n/e 
1670  N' 

629  E 
3339  N 

32  N' 


BOB  CROSBY  fCON'T^ 
I28.WOLVER INE   BLS/  LOUISE  LOUISE 
129.5  PT.    BL/  BIG    FOOT  JUMP 
I30.ST   STROLLING/    IT'S  W'FUL 
|3|.N0   OTHR   ONE/  LIT   BIT  INOEPENONT 
1 32. ROYAL  GARDN   BLs/  SQUEEZE  ME 
|33.5  RECORDS-   10"  ALBUM 

bing  crosby 

i34.lit  drm  n0whre/ba8y  plse  cme  hme    de  23636  n- 
scat  man  crothers 

135.  dead  man's  bls/  the  thing  cp  15076  n 

xavi;r  cugat 

1 36.  negro  a  reza/  auto  congo  vi  '6427  e 

joe  curran's  band 

|37. MIGHTY  LIKE  U/  MISS  W'FUL  AmER   PA  4|309  N 

PETE  DAILY 

I38.JAZZ  MAN  STRUT/  SOBS  IN   BLS  JM       29  N 

VERNON  DALHART 
I39.0LD   BILL  MOSER'S    FORd/bLCK  MSTCHE  CO    15077  N 

JOHN  PALL 

140.  THIS    IS  MY  BELUVEC—    1 0"   LP  ATL      llO  N 

141.  THIS    IS  MY  BELOVED—   I 2"—  3  RECORDS   ATL  3|2  N- 

PUTNEY  DANDRIOGE 

142.  WHY   WAS    I  BORN/  OL  MAN  RIVER  VO     3269  E 

DARDANELLA  TRIO 

1 43.  HICKORY   BROILED  STEAK,    OCT.    10,    1 947   DUB  E 

DAVIS  BIBLE  SINGERS 

144.  DL  SAW  STONE/LUVER  OF  THE   LORD          CO    14525  N 

WILD  BILL  DAVISON/  DI3ZY  GILLESPIE 

1 45.  TIGER  RAG/  TIGER   RAG  SD       49  N- 

PAMBY  DI'CK 

1 46.  FLWRS   OF  EDINBORO/OEVIL   AMNG  TAILORS   GE   9049  E+ 

DINK'S  GOOD  T  I  ME  MUSIC 

147.  TAKE   YR  TIME/   SO   D I FFRNT   BLS  AM,MUS.5|6  N- 
THE  OIPLOMATS 


1495  N 


451 

353 


CI  1002  N— 
Disc  709  N 

AUDIODISC  V 

BILT      1 089  N 

HJCA     40  N 

1020  N 

5008  N 


148.  BL  GRASS/  JST   LIT  BL  4  U 

DIXIE  STOMPERS 

1 49,  VARIETY    STMP/   ST  LOUIS  BLS 
I  50. A  I  NT   SHE   SWT/  SNAG  IT 

PI X  I  EL ANO  RHYTHM  KINGS 
I  5 1. OH  BY   JINGO/   UN—  NAMED 

PERRY  DIXON 
I52.B  MN  2  YR   BABY/BACK  2  GA.  BLS 

BABY  POODS 
I  53. ALBERT'S   8LS/  MANHATTAN  ST. 
|54,    2  RECORDS-   10"  ALBUM 

JOHNNY  POPDS 
I55.WILDMAN/   AINT   GONNA  TELL 
I  56, HOT   STUFF/  HVE  MERCY 
I  57. COOT  IE   STMP/  WEARY  WAY  BLS 

158.  KING  OF  N.O.    CLARINETS-  4  RECORDS  BR 

159.  GATEMOUTH/  PEROIDO  ST  BL 

SAM  DONAHUE 

160.  MOTEN  SWNG/  MY  DEVOTION,  TCH  OF  LIPS.DUB  N-. 
I  6  I » STUFF  U   GOTTA  WTCh/  LST    PARTY  DUB  N 

DORSEY  BROTHERS 

1 62,  AUNT   COUSIN  FANNIE/   DR   HECKLE  MY   JIBE   DE  I|7E 

163.  FORGETT IN  U  6/4/28  CO  TEST  V 
I54.CNT   BELVE   EYEs/gO   FRND  MILKMAN  DE        5|9  N 

JIMMY  DORSEY 

165.  UPPER   SANDUSKY/FLIGHT   OF  BUMBLE   B   DE      3333  n/e 

1 66.  JOHN  SILVER/  PAROE  MILK   BOTLE   CAPS    DE     334  E 

TOMMY  DORSEY 

1 57. DEEP  RIVER/  W  0   A   SONG  VI    36396  N 

168.    FOR  u/  SWING   LOW  SWT   CHARIOT  VI    36399  N 

I69.STOP  LOOK   LISTEn/BEALE   ST   BLS  VI    36207  E 

I70.WA6HBOARO  BLs/  LIGHTLY  &  POLITLY     VI    26085  W- 
|7|.   ECSTACY-  4  RECORDS  W   VIC.    YOUNG      DE     893  N 
DUNHAM  JUBILEE  SINGERS 

1 72,  DRMED  JUOGMNT  MORN/WELCME  ME.  THRE  CO    14540  N 

PUTCH  SWING  COLLEGE  ORCH. 

1 73.  TIGER  RAG/   ABSENT   MINDED  BLS 

ECLIPSE  ALLEY  5 
174.2  RECORDS-  TRADITNL  JAZZ    IN   N.O.      CI  26 
ROY  ELPRIDGE 

175.  YARD  DOG/  ROCKIN  CHAIR 

176.  LES   BOUNCE/  TALK  OF  TWN 

DUKE  ELL INGTON 

1 77.  BLCK  4  T  AN  FANTSy/mOOD  INDIG 
(78.  IF  U  WR  IN  MY  PLCE/  SCROUNCH 
I79.TAKE    IT   EASY/  JUBILEE  ST. 

1 30.  PUT  YRSELF  IN  MY  PLCE/wiLDEST  GAL  CO  37957N 
|8|.    SHLDN'T  HPPN  2   DREAm/  BL  SKIES       MUS  484  E+ 

1 82,  MNL I GHT   FIESTA/  JUBILESTA  SPEC,    ED  5007N 

183.  U  darlin/  SO   FAR  SO  GD  VI   25537  V 

1 94. FLAMINGO/  GIRL    IN   DRMS   LKS   LIKE   U   VI    27326  N-- 
SEGER  ELLIS 

I85.THINKIN  OF  ME  2n|GHt/l|T   GRL  WHO   LUVS   OK  40900N 


SUM    1003  E+ 


DE  23697  N- 
DE  23783  N- 

BR    6682  E 
BR    8093  e/v 
7670  N 


OK  4l225  N 
OK  4 1  380  N 


SWAN  7509 
SWAiM7508 


1 86, ONLY  4  U/  I  MOMNT  MRE  W  U 
137, SUN  GOES   DWN/LUV   LIKE  THT 

EMPERORS  OF  JAZZ 
I38.LIT   EMP/   TIGER  RAG 
I  39. FIDGETY   FEET/  J.R.  BALL 

ESQUIRES  HOT  JAZZ  

190.  2  RECORDS    12"  VI      HJ8  N 

RUTH  ETTING 

191.  FALLIN    IN  LUV   AGAIn/wR  U   SINCERE     CO     2445  N 

WILL  EZELL 

192.  HEIFER  DUST/BARREL  HSE  WOMAN  SI'S  9|0  E+ 
193. OLD  MILL  BLS/  MIXED  UP  RAG                  SIG     9||  N~ 

BOB  FERGUSON  4  CHARLOTTE  MILLER 

1 94.  CORN   PONE  4   POT   LIKKER/      PT.    2  CO    1 5657  N 

FILLMORE  BAND 

195.  WHISTL.    FARMER   BQy/gOLD   FRNDSH I P     CO      1 587  N 


20 


35c  MINIMUM  BID 


LOUIS  SCHWARTZ 


BCX  55,    ThE  RECORD  CI  ANGER,   4 1 8  WEST   49TH  STREET   NYC   1 9  NY 
SEE   PAGE    ONE    OF   AUCTION   FOR  INSTRUCTION?. 


35c  MINIMUM  BID 


FI1GERBUSTIN 

,96,3  RECORDS—    |0"   ALBUM  LON  LA  4  N 

MAX  FISHER  4  ORCH. 

197.  OH  YAYA/   U   KNW    I    LUV  U  CO      1008  N 

DIM  I GHT  F I  SKE 

198.  THANK  U  4  COMlN/'o  LvE.    STAR  GALA  200  V 

ELLA  FITZGERALD 

1 99.  IMAGINATION/SUGAR   BLS  OE      3078  V 

200.  HR  1    I    DECIDED/  MST  HUE  THT  MAN          DE    18530  N 

FLAMINGO  MELODIANS 
20  I. SONG  OF  DAWN/   SANTIAGO  PA   34062  N 

202. SHOULD    l/   I'M   FOLLOWIN  U  PA   34020  N 

FLETCHER'S  ELI   PROM  TROTTERS  

203.   WHN  U   WR  YNG/LIKE  2   DO  THNGS  4  U       «RS  I055E 

FORD  4  GLENN 

204. OLO  VA.    MOON/    DADDY'S   LULLABY  CO     2025  N 

205.  LULL   TIME   PT    I /  PT  2  CO      1446  N 

206.  TIN   PAN  PARADE/  TLDTHNABT   U  CO      1 240  N 

HENRY  FORD'S  ORCH. 

207.  BAXTER'S  MRCH/   B1SBEE  WLTZ  CO     877  N 

208.  BADGER   GAVOTTE/  GRACE  WLTZ  CO        557  N 

209.  WNT   2  GO   TOMORROw/hUNGAR I  AN  VARSOVNNE  CO  936  N 

FRANK  I E  4  JOHNNIE  ORCH. 
2I0.IDONT   CARE/FRNKIE  4     JOHNNI1  ORCH.      E B     6760  E 
BUD  FREEMAN 

21 1. LIFE  sprs  j itterbug/wht's  THE  USE      CMS    507  N 

2|2.WHR  HVE  U   BN/   I   GT  RHY  MAJ  |0|8N- 

2 | 3 . ATOMIC   ERA/  JST  WILD  ABT  HARRY  MAJ  |03|N 

2  I  4. SMI  LIN  AT  TRBLE/  AT  SUNDOWN  COM  503  N" 

FRIAR'S  SOCIETY  ORCH. 
2l5. COPENHAGEN/   PRINCE  OF  WAILS  UHCA  |7|8N 

2  I  6. ECCENTR I c/   FAREWELL   BLS  BR   02211  N 

DON  FRYE 
2  1 7. 3  RECORDS— 


IDNIGHT  PIANO 

SLIM  GA I LLARD 
2|8,    SLIM'S   JAM/    POPITY  POP 

219.  OPERA    IN  VOUIT  -  2  RECORDS 

AL  GALL0D0R0 

220.  HORA  STACCATO 
22  I .  INDIAN  SUMMER 


MAJ  9001  N~ 
DISC   505  N 


CO  TEST 
CO  TEST 


GARDEN  DANCING  PALACE  ORCH./  EARL  BURTNETT 


CO     1599  N 


224. 


226. 


VOL.  3 
VOL.  2 


222.  ERASTUS   PLYS   KAZOO/MY   LITTLE  HOME 

ERROLL  GARNER 

223.  3  RECORDS      I   4  BILLY  KYle)aL'3UM 

JEMS  OF  JAZZ 
10*   ALBUM-  6  RECORDS 
|0~   AL3UU"  6  RECORDS 
10"   ALBUM-  6  RECORDS 

HENRI  CENDRON'S  AMBASSADORS 

227,  CRADLE   SWTHRT/  W  HZL-   OF  MOON 

GEORGIA  WASHBOARD  STOMPERS 

228,  name  it/  lulu's  bck  i n  t  wn 
22s.evry  lit  moment/  middle  of  kiss 
230.l;dy  in  red/  chasin  shadows 

THE  GEORGIANS 
23I.LOVEV  CME  BACK/    DANCIN  DAN 

GERSHWIN-  (  BILLY  BUTTERF I  ELD) 
2  32.4  RECORDS-  ALBUM 
233.4  RECOF  OS—  ALBUM 

STAN  GETZ 

234»ANO  ANGELS  SINo/  SYMPH  SIC'S  IDEA 
HARRY  THE  HIPSTER  GIBSON 

235.  BARRLHSE   BOOGIE/4F  FERDINAND 

236.  H ' PSTER'S   BLS/  GT  YR  JUICES   AT  DEUC 

DIZZIE  GILLESPIE 

237.  DIGGIN  DIZ/  CONFIRMATION 

236.3  RECORDS-   10"  ALBUM 

2?9.  A  re:orcs  -  " 

JEAN  GO!  DKFTTF 
240.  IDOL  I  7   NG/HUSH  A   BYE  WLTZ 
24  I  .  I  DOL  >  Z  ING/  HUSH  A  BYE  WL~.: 

V  I NCEhTE  GOMEZ 
242. TANDANGOCASTCL I ANO/CSTUDIC    DE  ;0NC. 

GONDOLIER  TRIO 
2' J.MERC-  GIRL'S   CRM/LUV'8  DREAM 

BENNY  GOODMAN  SEXTET 

244.4  RECOROS-  ALBUM 
245.4  RECORDS—  ALBUM 
2^6.4  RECORDS—  VOC,    PEGGY  LEE 
247, SUPERMAN/  MRE  THN  U  KNW 
248. BUGLE   CALL  RAc/  AFT  L'VE  ONE 
240, MEL   BABy/  SWT   SUE   JST  U 

250.  T   4  2/  PUNNIM  WILD 

251.  AFT   U'VE   GNe/li-OY   B  GOOD 

252.  LU/E  ME  OR  LVE  me/  EXACTLY  LIKE  U 

253.  EXACTLY   LIKE  u/  LVE  UC  OR  LEAVE  ME 

254.  MEL   IIABY/  6»T  CUE 

255.  f MOKE  HSE  RHY/  T0P6Y 

256.  MAKE  ME   FALL    IN  LUv/  DREAMER    IK  ME  . 
257.101  0»T   CHARIOT/U  4    I   WR  YNC  MAGGIE  VI    25492  E-t 

258.  R06EO   OLOC'V    AGAIN/  LA1IP  OF  MEMRY 

259.  FINE  1  DANDY/  LONESOME  ROAO 

260.  LONELY  MOMENTS/  WHISTLE  BLS 
26  I. WNT  2  B  LOVED/  ItAHZEL 

262.  VAHZCL/  INT   2  D  LOVED 

263.  TAT T LI' TALE/  DIZZY  riNGCRS 
2f.'.TATTHTALE/  OIZZY  FIN0ER6 

201. PLt.   JMPEO  UP  4  OT   Me/|IVE   U  EVP   BN  TLO  CPlIlllE-t 

CP  I5C30  E 
BR  80027  N 
CO  35820  N 
CO  358 1 0  N 
CO  35362  N 
CO  36622  V 
CO  36622  V-t 


DE 

242 

N— 

OE 

201 

N 

DE 

200 

N 

CO 

2455 

N 

DE 

7095 

N— 

DE 

7096 

N- 

DE 

70  97 

N 

CO 

62 

n/i 

CP 

BD  iC-N- 

CP 

BD  |0M 

SAV 

909 

E+ 

MUS 

293 

E+ 

ES  MUS  292E4 

DL 

1004 

N— 

DIE 

C  U|6 

MUS 

S-7 

N 

VI 

20270 

E 

VI 

20270 

E+ 

DE 

23094 

E 

BR 

2146 

E+ 

CO 

ci  |3 

N 

CO 

C  1  02  N 

CO 

CI7C 

N 

CO 

550C2 

N 

VI 

25467 

N— 

VI 

25473 

E 

1 

25529 

E+ 

VI 

400 IF7  n- 

VI 

25406 

N 

VI 

25406 

N— 

VI 

25473 

N 

VI 

26107 

E-r 

VI 

25846 

E 

VI 

25492 

E-» 

OK 

6580 

E+ 

CP 

394 

E+ 

CP 

374 

E+ 

CP 

4ie 

E+ 

CP 

4l6 

1  1 

439 

E 

CP 

439 

E- 

2''C.BCYOKO   THE   c/tVRY  MN  THR's  WOMAN 
267, JAZZ  HOLIDAY/  WOLVERINE  BL 
266.  nobody/  HCNDERBON  STMP 
2f,0, ROYAL  CARON  BLo/  WHOLLY  CAT 
270.   OPUS   LOCAL  802.    STEAL  IN  APPLE! 
27l.SC".    IN  BL/  OAL    IK  KALAMAZOO 
272. OAL    IN  KALAI  AZOO/  OCR.    IK  OL 


273, 
274 
275 
276 
277, 
278 


280. 
281, 
2S2, 
263. 
284. 
285, 
286. 
287, 
288, 
289. 

290, 
29|. 
292. 
293, 
294. 

295, 
296. 
297, 


299, 
300. 
301, 
302, 
303. 
304, 
305. 
306 
307, 
308, 

309, 
3 IC, 

31  I, 

312, 


BENNY  GOODMAN  (  CON1 Tl 

SMEBDY   NOBDY  LUVS/GIVE    LUV  CHNCE  CO       579  N— 

DEARLY  BELOVED/    l*M  OLD  FASHNED  CO   36641  n/v 

OLD   FASHIONED/   DRLY   BELOVED  CO  36641  V 

PEACE   BROTHER/  DARN   THT    DREAM  CO  3533 1  V+ 

SYMPHONY/  GUY'S  CME  BACK  CO  36874  E 

LET'S   DOOR   KNOB  H I TCH a/peRF I D I  AN  CO   35962  E— 

THE  GOOFUS  FIVE 

USED  2   DO   DO   DO/WHR   COTTON  GROWS  OK  40997  E+ 

DEXTER  GORDON 

DUAL   PTS    I   4  2  TEST  I028E 

CEXTROSE/  NOSTALGIA  SAV  955  N 

LNG  TALL   DEXTER/  DEXTER   DIGS    IN  SAV  923  N 

SWT   4  LOVELY/  OH  WELL  DIAL    I  C^2E-fc 

TLK   OF  TWn/  LULL    IN  RHY  DIAL  (038E+ 

TLAK  OF  TWN/  LULL    IN  RHY  DIAL  I038N 

THE   DUEL  PT    l/  PT   2  DIAL  |0?6n 

GHOST   OF   CHNCE/  MISCHEVIOUS  LADY  DIAL  |C|8N 

BIKINl/  BLS    IN  TEDDY'S   FLAT  DIAL  759N 

LNG  TALL  DEXTER/  DEXTER   DIGS    IN  SAV  603  E 

J  I  MM  I E  GORDON 

GONNA  CUT   OUT/   B.W.    BLS  DE 


784?  N 
7839  N 
7702  N 
76 1  I  N 
7409  N 


DADDY  BEAR   BLs/  ACTIONS  SPK  LOUDER 
HENPECKED  MAn/  MOJO  BLS 
MIND  OUT  OF  GUTTER/  DO  THT  THING 
RATTLESNAKE   EIT/wNTS  2  RATTLE  ME 
TEDDY  GRACE 

LONESOMEST  GAL  IN  TWn/bOYS  IN  BCK  ROOM  DE  3428  N- 
THUNDER    IN  HRt/  LUV  U  MUCH  2  MCH  DE     3203  N 

GRAVEYD  BL/  OH   DADDY   BL  DE     2606  E+ 

BIIIY  GRANT 

LST   NITE   WNT  WALKIN/mY   AMOUR  NEWTljE    lOl  N 

NORMAN  GRAN7  

JAZZ  AT  PHILHARMONIC  VOL  2-  3  RECRDS  DISC  50 1  N- 
JAZZ   AT   PHIL.-    VOL,    3-  2  RECORDS  DISC  503  N 

JAZZ  AT  RHIL.    3  RECORDS  DISC   504  E+ 

3  RECORDS  DISC   507  N- 

6  RECORDS  CLEF  VOL,    6  N— 


3  1 4, 
3  1 5, 
3  16. 
3l7, 
3|8, 
3l9, 
320, 
32l, 

322, 
323, 

324, 
325, 


.JAZZ  AT  PHIL 
JAZZ   AT  PHIL 

JAZZ   AT   PHIL.    VOL  7-   3  RECORDS 
JAZZ  AT    PH   L.    VOL,    8-  3  RECORDS 
.JAZZ   AT   PHIL.    VOL    lO-  3  RECORDS 
,JAZZ    AT   PHIL,    VOL    I-  3  RECORDS 
JAZZ   AT   PHIL.    VOL    I-  3  RECORDS 

LOL IS  GRAVEURE  

CORALS/    IF  THOU  " ERT  ELIND 
PRELUDE/  DO  MOT   GO  MY  LUV 

HAM  GRAVY 
.MAMA  DON'T   ALLOW  N0.2/jESSE  JAMEr, 

GLEN  GRAY 
ONE   MORE   TOMORROW/   IF    I    LUV  AGAIN 

WARDELL  GRAY  ALL  STARS 
K I C Do/  PTS.    I    4  2 
SINNER  KISSED  ANGEL/  GRAYHOUND 
,  BL  gray/  TREADIN  W  TREADWELL 
BRIGHT  30Y/  APRIL  SKIES 
,JAZZ   ON  SUNSET    I    &  2 
JAZZ   ON  SUNSET      3   4  4 

farmer's  market/lover  MAN 

K I DDo/  PTS.    3  4  4 
KICDo/  PTS.    3   4  4 
ALICE  GREEN 
SO   LNG   LETTY/   HR   CMES  TOOTS 
TEACH  ME  2  SMILE/  AUF  WE  I DERSHEN 

BENNY  GREEN 
SMALL  HOTEL/   SER,    2  LUV 
.WHIRL  A   L I CKs/sENN I ES  PENNIES 
HARRY  GREEN'S  BLU  BOYS 

326.  GLORY/   ALEX ,    RAGTIME  BAND 

JOHNNY  GREEN  4  ORCH. 

327.  LOW  BOAT/    PEPSI  BoUNCl 

L I L  GREEN 

328.  HW  CME   U  DO  ME/   NO  GD  MAN 

329.  be  bop  daddy/runnin  ARND  IN  CIRCLE 

JOHN  GREER 
330. SINCE  U  WNT    AWAY/ I'M  THE   FAT  MAN 
TINY  GRUES 

33 1.  always  luv  u/  romance  w  0  finance 

332.  see  see  rider/  rock  ye  hse 

333.  s i dewlks  of  n.y./  jealousy 

334.  nightmare  ols/  hot  in  harlem 

johnny  guarn i eri  trio 

335.  4  records-  album 

336.  basie  English/  exercise  in  swng 

GULF  COAST  SEVEN 

337 .  DAYBREAK   OLS/   FADE   AWAY  BLS 

LARS  GULL  IN  QUARTET 

338.  COOL  IN  ON   S.S.COOl/guLI     IN  GULCH 

GULF  COAST  SEVEN 

339.  DAYL 1 TE   SAVIN  BLS/   GA.    ON  MY  MIND 

AL  HA  I G  SEXTET 
340. SHORT    P  NOT   LP/   BE  STILL  TV 
34l, twisted/  EASY  LIVING 
342. OPUS   CAPR I CE/ST I ARWAY   2  STARS 
343. SUGAR  HILL   BOp/  FIVE  STAR 

HAITIAN  FOLK  SONG 

344.  EH.    LOUIS/   BON  SO  IF.  DAME 

345.  HAITI    CHERIE/  DODO  TITITE 

346.  A  I  da/  CHOUCOUNNE 

347.  BAM  MOIR    PAN  SAy/dUUAN  SOUS  EST  I NE 
ADELAIDE  HALL 

348 


EF  10  I 

MERC  N 
MERC.  N 
ASCH  453  E 
ASCH  453  N 


N— 


CO 

2240  N 

CO 

2069  N 

vo 

03375  E 

OE 

18843  N 

PRES. 

759  N 

PRES. 

723  E+ 

PRES. 

7l4  E— 

PRES. 

840  N 

PRES. 

77e  N 

PRES. 

779  N 

PRES  - 

770  N 

PRES. 

760  E+ 

PRES. 

760  N 

VI 

17974  v+ 

VI 

17858  E+ 

PRES 

790  N 

PRES. 

908  N 

BB 

55 1 0  E 

PRES. 

909  N 

V  1 

2022 |4N 

AL 

3042  E 

V  1 

205037N 

SA 

6  i  3  N 

ATL 

694  E+ 

ATL 

866  E+ 

ATL 

869  N 

SAV 

501  N 

SAV 

509  N— 

CO 

3916  N- 

PRES. 

793  N 

CO 

14373  E 

HL 

2  E+ 

NJ 

817  E 

NJ 

823  E 

.BABy/    I    MST   HVE    THT  MAN 

Ak_HALi  

3^9. am  i  bl/ emal'ne 

350.  blo  in  my  hrt/  rose  of  ric  grande 

35i.lazy  River/  ooue  Sunday 


SEECO    10  002  N 

WAX  403  N 

WAX  404  N 

WAX   405  N 

WAX   400  N 

BR     403 1  V- 


WAX 

WAX 
WAX 


1 00 
lOl 
102 


SUNR I  EE  22l5N 


3864  |Q 
3935  I 


EDMOND  HALL  QUARTET 
352. SHANTY    IN  OLD  SHANTYTWN/CARAVAN 
FRED  "SUGAR*  HALL 

353,  LOOK  2  THE  WEST/ BURY  ME    IN  TENN, 

CURLEY  HAMER 

354.  BAMA  LAMA  LAM/SPOOKY  BOOGIE 

HARLEM  HAMFATS 

355.  RAMPART  4   GRAVIER  SLS/BRKEN  HRTED  BLS   DE  7395 

LIONEL  HAMPTON 

356,  JST    WORRYING  K   NO/  DUB 

357. SURRENDER   DEAR/  PIANO  STMP  VI    25666  E 

358.  MOOD  4  SWING/  RING  DEM   BELLS  HMV  8928 

359.  CENTRAL  AVE ,    BRKDWn/jACK  BELLBOY  VI  26652 

360.  JUMPIN   JIVE/  MEMRIES  OF  U  VI    26304  E: 

361.  FLYING   HOME/  SAVE    IT   PRTTY  MAMA  VI  26595 

ANNETTE  HAN5HAW 
362.0AODY   WNT   PLSE   CME  HOMe/am    I    BL  VT      1 940  E. 

BOB  HARING 

363.  FAW   DWN  4   GO   BOOM/   BL   LIT  U  CA  90 

GEORGE  HARDY 

364.  PIANO/  PIANO  AUDIO-SCR I PT IONS 

MARLOtf  HARDY 

365.  ga.  pines/  spring  of  8ay0u  co  20 
(above  has  chip  out  of  side  b- 

harlem  hot  chocolates 

366.  sing  u  sinners  how  10 

ace  harris. 

367.  who/  hurly  burly 

366 .RHY   BOUT   TWn/    I    LIT  WRD  LED  2  ANO 
BILL  HARRIS 

369.  EVRYTHNG  HAPPNS  2  ME/fRUSTRAT I  ON 

BOBBY  HARRIS 

370.  I    DO   BELIEVE/  RUB  A  LIT  BOOGIE 

MARION  HARRIS 

371.  DONE  ME W  RNG/   JUDGE  HE   TREATS  ME  MEAN  CO 

WYNON IE  HARRIS 

372.  DRINK   N  BLS/   ADAM   CME   GET   YR  R I B 

BILL  HARTY 

373.  DUCKY  DISH/   VARSITY  DRAG 

374.  DUCKY  DISH/  VARSITY  DRAG 

STAN  HASSEIRARD  

375.  WHO   SLEEPS/  SWEDISH  PASTRY 

376.  WHO   SLEEPS/  SWEDISH  PASTRY 

ANN  HATHAWAY 

377.  GOES   LIKE  TH IS/   SURER  TIME 

HIGH  HATTERS 

378.  HANDY   MAN/NOSE   OUT   MAMA'S  BIZ 
379. OUST/  LEAVE    IT   THT  WAY 

COLEMAN  HA  "K INS 
380. GET  HAPPY/   CRZY  RHY 
38|.NETGHA'S   DREAm/  CHICAGO 

382.  yesterdays/  BU  DEE  DAHT 

383.  TALK   OF   THE  TOWn/  STUFFY 

384.  TALK   OF  TOWN/  STUFFY 
365. DISORDER   AT   BORDEr/fEEL  NG  ZERO 

386.  3  RECORDS-  ALBUM 

ERSKINE  HAWKINS 

387.  SNG   OF  WANDERER/   AFT  HOURS 
36e.D0NT  CRY   BABy/  BEAR-MASH  BLS 

BILLY  HAYES  4  ORCH. 
389. SWTHRT   LANE/   MY  ANGEL 

EDGAR  HAYFS 
390. MEET   THE  8AN0/    BAR8ARY   COAST  BLS 
39I.SWTHRT/  BL  SKIES 
392. OLD  KING   COLE/  QUEEN  ISABELLA 

393.  WHN  U   4    I    WR  YNG  MAGG I  e/i    KNW  U 

394,  LUV  ME   OR   LVE  me/  SO  RARE 
395.ST0MPIN   AT  RENNY/  LAFFIN   AT  LIFE 

TAMARA  HAYES 
396. WHT   SONG   CAN   DO/U   BELONG  2  ME 
JOE  HAYMES 


PRES    925  C 


KING  4565f 

VO  4 1 83  r  ; 
vo    4 l 83  ■ J 

CP  15062  I 
CP  I5C62  I 

AVALCN  72l  II  I 

VI  24352  l! 
VI  22362  I 

SIC  28 1 04 
DE  661  f 
APO  I  CO  I  I  I 
CP  15254  |:| 
CP  16254  |j 
APO  753  l 
ASCH  355  I  ; 

BB  10849  | 
BB  30  081 


1940 
1684 
1527  j. 
1 509  1 
1444 
I4l6 

20  494; 


397.  MOON   GRINNIN   AT   me/  YR  2  SURE   OF  ME       ME  6l2ll 

398.  DO  IN  SUZ I    Q/  WEDDIN  OF  MR  4  MRS  SWNG     VO  3335 

399.  GUESS  HVE  2  DRM  REST/  EVRYTHING  HAP  2  UE   OE273 I 
(    ABOVE   RECORD  NO. 399,    IS    DICK  HAYNES) 

J.r  HEARD 

400.OLL0PA/   THIS    IS    IT  APO  783 

NEAL  HEFT  I  ORCH. 
40  I. SLOPPY   JOE/  WOKE   UP  DIZZY  KEY  669 

LUCILLE  HEGAMIN  4  DIXIE  DAISIES 


402.  WET   YO   THUMB/   TWO  TIME  DAN 

JASCHA  HEIFITZ 

403.  HEBREW   LULLABY /GRAND  ADAGIO 

FLETCHER  HENOERSON 

404.  COME   ON  BABY/  EASY  MONEY 

405.  FLETCHER  4  LCUIS   HOT  7 

406.  M00NRISE  ON  LCWLANOs/fOOL  4   LOVIN  U 
407. SUGARFT   STMP/  HOCUS  POCUS 
408. ST  LOUIS  SHUFFLE/VARIETY  STMP 

409.  3  RECORDS-  ALBUM 

HORACE  HENDERSON 

410.  turkey  SPECIAL/  sULtaU  SeREnade 

411.  DONT  MEAN  ME   NO   Gd/aLWYS  B    IN  LUV  W 
^^.SWINGIN  4  JMPIN/  YR  MINE  U 

WOODY  HERMAN  

4  I  3. GOOD  earth/  SURRENOER  CO  36985 

4I4.JUNE  CMES  ARNO  EV  YR/nORTHWEST  PASSAGE  CO  3683S 
4I5.6L0WIN  UP  STORm/  FAN    IT  CO  37059 

4lf.WRAP  TRBLE  IN  DRMS/lF  ITS  LUV  U  WNT  CO  37|60 
4|7.YR   FATHER'S  MSTACHE/GD  2  HOLD  U  CO  36870' 

418,  four  brothers/no  TIME  CO  38304 

419.  BIG  WIG    IN  WIGWAm/wOODCHPPRS   BALL  DE  2440 

420.  LA"PL'GHTERS   SER./  EVEN  STEPHEN  OE  4253 

42 1,  FLAT  FT  FLOOGEE/CALIOPE  BLS  DE  1 879 | 
423.SINGIN  SANDS/GOTTA   GET   2  ST.    JOE  DE  4372 


CA  468 

VI  970 

CO  14392  ! 
DUB 

v i  25297  I 
BB  10247 
BB  10246 
CO  C30 

OK  6026 
OK  5953 
vo  6606 


21 


35c  MINIMUM  BID 


LOUIS  SCHWARTZ 

BOX   55,    THE  RECORD    CHANGER,   4|  8  WEST  49TH   STREET  NYC    |9  NY 
SEE  PAGE    ONE   OF   AUCTION  FOR  INSTRUCTIONS. 


35C  MINIMUM  BID 


wTJOOY  HERMAN  (  CON'T) 
j  424.    |0   DAY  FURLOUGH/    DOWN  UNDER 
I  425. BL  FLAME/  MI6IRL0U 

426.  LAS  CHIAPANECAS/OOLDEN  WEDDING 

427.  »  SOMEONE  NE»/  WOOOCHPPERS  BALL 

428.  EARLY   AUTUMN/   KEEFER   OF  FLAME 
429.4  RECORDS-  ALBUM  00 
430.4  RECORDS-  ALBUM  c° 
431.4  RECOROS-  ALBUM  W.    WOODCHOPPERS  CO 

MILT  HERTH  TRIO 
|  432.L00NEY   LIT   TOONLy/  FLAT    FT   FLOOGIE  DE 
'  432A.LST    IN  SHUFFLE/  JOSEPHINE  DE 
1  433. TOY  TRUMPET/  3   BLIND  MICE  DE 
j  434. EGYPT  I  AN  ELLA/  SHOOT   LIKKER   2  ME  DE 

435.  EGYPT  I  AN  ELLA/SHOOT  LIKKER  2  ME  DE 
I  436^JAZZ  ME   BLS/  SISSSY  DE 

437. JOSEPHINE/  LST  IN  SHUFFLE  DE 
|  43e.THT'S   A   PLENTY/  DIPSY  DOODLE  DE 

439.  BIO  DIPPER/BE  I    MIRE   BIST    DU  DE 

AL  HIBBLER 

440.  THIS    IS   ALWYS/lAY  ME  D  WN  2  DRM 
'    44I.BL8  CME   FALL  i  N   DWn/oLD  FOLKS 

TEDDY  HILL 
|j  442, WHR    IS  SUN/   MY  MARIE 
FARL  H I NES 


DE  18544  N— 
DE  25l5l  N 

DE  25300  N 
CO  37238  N 
CP  57616  N 

CO  N 

CO  -  N 
CO   C  1 2  I  N 


1 800  N 
1699  V 

i  e  1 6  n 

1868  N 
1868  E 
1 727  N 
1699  N 
1553  N- 
1612  N- 


ATL  945  N 
ATL     925  N 


6898  E 


DE  389  E 
VI  27562  N 

HRS     2 1  N 
ME  VO  3467N- 
vo     4008  E 
ARA      1 56  e/v 

OK  4| l 75  V- 
vo    4032  e/v- 

BB  10835  E+ 
HRS  1 9  N 
CO  C4|  N 
CO      C4 I  N- 


443.  RHY   LULL/   DISAPPOINTED    IN  LUV 

444.  MEL   BABY/  SUNNY   SIDE   OF  ST. 

445.  CHIMES    IN   BLs/  BLS  THE  THIRDS 

446.  RHY  SUNDAE/  CNT    BEVE  YR    IN  LUV 
K7.GD  NITE,    SWT   DRMS ,    GDN  I  GHT 
448. STRAIGHT    LIFE/  NOW  THT   YR  MIKE 
449.57  VAR  I  ET  I  Es/a  I  NT  GT  NOBDY 

450.  DOMIMCK   SWING./  JEZEBEL 

451.  BL  BECSE   OF  u/  CALL  ME  HAPPY 
I  452. OFF   TIME  BLS/  MONDAY  DATE 

453.   4  RECORDS-  ALBUM 
454.4REC0RDS-  ALBUM 

HISTORY  OF  JAZZ 
455.   THIS  MODERN   AGE,    VOL  4,-  5  RECRDS   CP  CE 1 9  N 
I  456. THN  CAME   SWING,    VOL   3-  6  RECORDS      CP     CE|8  E+ 

I  457  .  6  RECORDS-  ALBUM  CP  CE|6  N 
'  458. THE  GOLDEN  ERA,    VOL  2-  5  RECORDS     CP     CE|7  N 

BERT  HIRSCH   (HIT  OF  WEEK  ORCH) 
!  459.SING1N  SNG  2  STARS 

460. CRY  IN  MYSELF  2  SLEEP 
I  46l„LiTT  THNGS    IN  LIFE 

462. B  W  U  I  HR  2NITE 
|  463. JST  A  LIT  CLOSER 

464.  BROUGHT   NEW  KIND  OF  LUV  2  ME 

465.  DNCIN  W  TEARS  IN  EYES 

466.  ACROSS   BREAKFAST  TABLE 

ART  HOPES  BLUE  FIVE 

|  467. GUT   BUCKET   BLS/   NOBDY 1 S  SWTHRT 
.ECCENTRIC/  BLS    lN  BOOZE 
_  . .ORGAN   GRINDER   BL£/SEL.    FRM  GUTTE 
j  470. GT  2  GVE  ME  SME/  BED  ROCK  ELS 
j    47l*  4  RECORDS-  ALBUM 

JOHNNY  HODGES 
f   472.SILVRY  MN  GOLDN  SANDs/mY  DAY 

BILL  IE  HOLIDAY 
':|  473. WHT    IS   THNG  CALLED   LL'v/  OONT   EXPLAIN  DE23565N 
JOE  HOLIDAY 

474.  LIKE   SMEONE    IN   LUV/  HELLO  2  U  PRES   848  N 

475.  HADNT  ANYONE  TILL  u/  BL  HOLIDAY  PRES  8|5  N 
(    476.  JOE  BLACK  MAMBO/DONDE  PRES  791  N 

477. CUBAN  NIGHT  I NG ALE/sERENAT A  PRES  786  N 

HOLLYWOOD  HIICKSTFRS 

\    478. THM  THR  EYES/HAPPY  BLS 

SOL  HOOPITS  NOVELTY  TRIO 

II  479.  RIGHT  OR  WRONG/    I2TH   ST.  RAG 
11  480. TIN  ROOF  BLS/  HULA  BLS 

LYNN  HOPE  QUARTET 
48  I  ,   SONG  OF  WANDERER/TENDERLY 

CLAUDE  HOPKINS 

482,SU[jDAY/   DWINGIN   DWN  LANE 
HARRY  HORLICK 

483,  JURANE/  GRANADA 

LENA  HORNE 

484,  FRANK  I E  4  JOHNNY/  PT  2. 

HOT  PIANO  (HINE3,  WALLER, ELL  I NGTON, MORTON) 

485,  4  RECORDS—  ALBUM  VI      P/5  N 


HOW 

loeov- 

HOW 

1  124 

E+ 

HOW 

■  lie 

E+ 

HOW 

i  ii  i 

E 

HOW 

1084 

E+ 

HOW 

108  l' 

V- 

HOW 

1075 

V 

HOW 

1 07  1 

BN 

528 

N— 

BN 

5|2 

E 

CMS 

545 

E 

JR 

1002 

E 

JR 

l 

N 

VO 

3948 

e/v 

CP  40022 


I  189  E- 
1022  E 


PREMIUM  85 1  E+ 


I  1 53  N— 


2  1 60  E+ 


B4w  500  E+ 


HOTEL  PENN .  ORCH. 


how  1093 


100 


486. STILL  GET   A  THRILL 

BOB  HOUSTON-  SANFORD  GOLD  ORCH. 
487.        EVRY   DAY/REAL  THING  NOW 
BOB  HOWARD 

SPRING   CLEANING   DE  I  1 95 
'ME  MYSELF  4    I             DE      1 205  N- 


n-r/ 

u/me 


488.  JST   LIT   BIT  Oil 

489.  CNT  TAKE 

490.  KEEP  IN  0  OF  MISCHElF/  U  BETTR  CME  BCK  DE2730n/e 
I  49I.T00DLE   Oo/    IN  MY  MIZ  DE  1 869  N- 

I  492, SO.    CASEY  JONES/  DAPPER   DAN  DE  1 958  N 

1  493,  BABY  4    IT   MST   B  LI'v/aINT   GONNA   B  DE  1 72 1  E 

I  494.S0RRY  MDE  U   CRy/mAKE  THSE  EYES  AT  >"E  DE  1 605N- 

495.BEAT    IT   OUT/TALL  TAN  4  TERRIFIC  DE  |489  N- 

|  496. PENNY  WISE/   TAKE   KEY  I  LOCK  U  UP  DE  I  372  N— 

I  497. SING   4  B  HAPPY/EASY   LIVING  DE  1 357  N- 

I  498.   GYPSY   FRM   POUGHKPS IE/FORMAL  NITE  DE  1 306  N— 

499.  FAN  MY   BROW/  YR   PREC.   2  ME  DE  1 293  N 

ROSETTA  HOWARD 

500.  CME  EASY   GO   EASY/PLAIN   LENOX   AVE.  DE  7627  E- 

HUDSON-DELANGE  ORCH. 

501.  |    KNW  THT  U   KNW/    I    NEV  KNEW  BR  8090  E+ 

FRANK  HUMPHRIES  ORCH. 

502.  AFT  U'VE   GNE/   LONESME  MOOD  PICKUP 


503. LONESOME  MOOD/  AFT   U'VE  GNE 


1001 

PICKUP    I  00  I 


504. 
505. 
506. 


ALBERTA  HUNTER 
BEALE   ST.    BLS/  SUGAR 

HUNTER'S  SERENADERS 
DREAM  I N    '  BOUT  MAN/   SENS.  MOOD 

DANNY  HURD 


STEPPED  OUT  OF   DRm/  DRMY  AFTERNOON 

DICK  HYMAN 

GENTLEMAN    IS   DOPe/lADY    IS  TRAMP 
CLDN'T   B   CUTER/  ALL  THE  THINGS     U  R 
CLDN'T  b  cuter/   -ALL  THINGS  U  R 

INK  SPOTS 

DONT    GET   ARND  MCh/sT   OF  DRMS 

ST,    OF   DRMS/  DONT   GT   ARND  MUCH 
EACH   LIFE  RAIN  MST   FALl/mAK I N  BELVE 

CHUBBY  JACKSON 
N.y./  WHY  NOT 
LEMON   DROP/  LEMON  DROP 
FLY  I N   THE    COOP/  MAY  B  WRONG 
HAPPY  MONSTER/  L'ANA 
CLIFF  JACKSON 

5 1 8.  WEARY   BLS/ 1 F    I    CLS   B  W  U 

519.  QUIET   PLSE/SQUEEZE  ME 
FRANZ  JACKSON 

B.W.    CMP  MEETING/SUMMER  RHAPSODY 

JACK  JACKSON 
JST   A   BLACKSHEEP/HOME    SWT  HOME 
TURN   FACE  2  SUN/   RED  SAILS    IN  SUNSET 

MILT  JACKSON 

ALL  THINGS   U  R/   LA  RONDE 

WILLIS  JACKSON 
STREET   SCENE/   NARLEM  NOCTURNE 
BUD  JACOBSON 
/  CLAR . 


507 
508 
509. 

51  I. 

5l2. 

5|3, 

514 
5|5, 
5l6, 
517, 


520. 


521 
522. 


523. 
524 


525, 
526. 


RELAX  1 

N 

RELAX  3 

N- 

RELAX  3 

N 

DE  18503 

V+ 

DE  18503 

E- 

DE  23356 

E- 

PRES  836 

N 

RA  10093 

E 

NJ  825 

N— 

MGM  I0228E+ 

B4W  4 

E- 

B4W  3 

E 

DE  7730 

E+ 

CO   1 5497 

N 

VI  25152 

v/e- 

PRES  828 

N 

ATL  946 

N 

SIG  903 

E+ 

SIG      1 03 

E 

APO  758 

N 

APO  766 

E+ 

MARMALADE 
CNT   BELIEVE/  OPUS   NO,!    SANA  MELODY 
ILLINOIS  JACQUET 

527.  WHT(S   THIS/   WONDER  I N   4  TH I NK I N   OF  U 

528.  JMPIN   AT   APOLLo/jACQUET  BOUNCE 

NAT  JAFFE 

529.  BLCK   4   BL/   ZONKY  SIG  28 1  I  I  K- 

530.  KEEPIN   OUT  0  MISCHIEF/HW  CN  U   FACE  ME   SIG  28 1  1 2  N— 

HARRY-  JAMES 

53  I. U  MDE  ME   LUV  u/S INNER  KISSED  ANGEL  CO   36296  E- 

532.  MEL.    BABY/  MY   SILENT    LUV  CO   36434  E 

533.  WAIT  TILL  SUN  SHINEs/dEVIL  SAT  DWN  CO  36466  N 
534.SHEIK   OF  ARABY/  COME   4   GET    IT  DAV I S9000N 

JAZZ  CONCERT  AT  EDDIE  CONDON'S 
4  RECORDS-  ALBUM  ~ ~* ~  DE      A  490N 

JELLY  ROLL'S  JAZZ 


535. 

536. 

537. 

538. 

539. 

540. 

54l. 

542. 

543. 

544. 

545. 
546. 
547. 
548. 
549. 
550. 

551. 

552. 
553. 

554. 

555. 

556. 

557, 

558, 

559, 

560. 

561, 
562. 
563. 

564, 

565, 

566, 

567, 

568, 


4  RECORDS-  LAWSON— HAGGART  BAND —  ALBUM   DE   89 1 

FREDDIE  JENKINS  HALEM  7 
OLD   FASH   LUV/   NOTH   BUT   THY  BB     6 1 

JERRY  JEROME 
RAINBOW   BLS/   GIRL  OF   DREAMS  AS  50 

THE  JESTERS 
LIVED  NEXT  2    FIRHSE/mAC   NAM.  BAND 

JETER-PILLARS  "CLUB  PLANTATION"  ORCH 
LACY   RHY/    I    LIKE  PIE, 


3268  E 


37 1 5  E- 


LIKE  CAKE 

JIM  DANDIES 

SHAKE   THT    THING/   CHARLES ,    GEECHIE   DNCE     HA     55  V 

DAM  I  T  A  JO 
DONT   CARE/    I ' D  DO    IT  AGAIN 

ALEO  J  OHNSON 
NEXT  WEEK   SMETIME/    TOODLE  DOO 

BUDDY  JOHNSON 
WHIV   MAN   CMES  HOME/    ALWYS      B  W  U 

BUNK  JOHNSON 
U   ALWYS  HURT/    TISHOMINGO  BL 
FRANKLIN   ST  BLs/  WEARY  EL 

BL  BELLS   G'BYe/b|G   CHIEF  BATTLE  AXE 
DUSTY    RAG/  SOBBIN  BLS 
4  RECORDS-  HOT    JAZZ  ALBUM 
YES  YES    IN  EYES/  LOWDOWN  BLS 

CHARLIE  JOHNSON 
BOY    I N  BOAT/   WALK   THT   TH I NG 

DINK  .I0HNS0N 
,   GRACE  4  BEAUTY/   STMP   DE  LOWDOWN 
.    SO    DIFF.    BLs/  TAKE  YR  TIME 

EDITH  JOHNSON 
,   HRT   ACHING  BLS/  NO  MORE   2   B  SAID 

J.C.  JOHNSON'S  HOT  SPARKS 
,    CRY  I N  4  U/   RED  HOT  HOTTENTOT 

JAMES     P.  JOHNSON 
, BLS  4  FATS/   BLUBERRY  RHYME 

JAY  JAY  JOHNSON 
,    BL  MODE/  ELORA 


VI 

20  5022N 

CO 

14416  E- 

DE 

8655  N 

DE 

25 l 3 1  e/v 

Jl 

|2  N— 

Jl 

|3  N— 

J  1 

|4  N- 

VI 

Hj7  N 

AM 

253  N 

VI 

21712  N 

AM 

5|5  E 

AM 

516  E 

HJCA      1 |8  N 

OUB  N 

SIG  28i05n 

NJ        8  1 4  N 


REV.   JESS  JOHNSON/  REV.   FELIX  JOHNSON 
23RD   PSALM/  WHN  MAN   DIES  PRES      9 1 0  N 

JIMMY  JOHNSON 
AFTER   2N I TE/   HARLEM  WOOGIE  VO     4768  V+ 

LIL  JOHNSON 

WAS    l/  TWO   T IM I  IN  MAN  VO   03266  V+ 

PETE  JOHNSON 

WALK  IN   BOOGIE/   BOOGIE    WOOGIE   MAN  VI    27505  N 

627  STMP/  PINEY   BROWN  BLS  OE    1 8  1 2  I  E 

U   DIDN'T   KNOW  MIND/HOLLER   STMP  BN        |2  N- 

JOLLY   Jl VERS 

PIMAO  STMP/   HUNGRY  MAN'S   SHUFFLE   WOR   TEST  E 
COLEY  JONES 

DRUNKARD'S   SPEC./   ELDER   HE'S   MY  MAN        CO    1 4489  N 

JONES  4  COLLINS  ASTORIA  HOT  8 
,  DAMP  WEATHER/    TIP   EASY   BL  BB    10952  N- 

ETTA  JONES 

OSCULATE  ME   DADDY/  MEAN  2  ME  VI    20    1 94 1  E- 

HANK  JONES 

.NIGHT  MUSIC/   THE   CHASE  PL    I037B  N 


JIMMY  JONES 

569,  IMPR.    ON  NOEL   COWARD  TUNES, 2  RCRDS 

570,  5  O'CLCK  drag/  NEW  WRLD  A  COMIN 

57 1,  clair  de  lune  /  lover  man 

572,  bakiff/  n.y.  city  bls 

573,  EMPTY  space.  WHT'S  NEW 

574. old  juice  on  loose/  muddy  miss 

575.  stroll  in  easy/  weeta 

576.  dep.  frm  dixie/right  2  chnge  mind 

LUKE  JONES 

577.  GRAVEYARD  BLS/   SHUFFLIN  BOOGIE 

LOUIS  JORDAN 

578.  INFLATION   BLS/   REET   PETITE   4  GONE 

579.  REET  PETITE  4  &ne/  INFL.  BLS 

KANSAS  CITY  JAZZ 

580.  6   RECORDS-  ALBUM 

GENE  KARD05 

58 1.  PETER   4  PAUL/  U'VE    GT  2  SELL  IT 

ART  KARLE 

582.  suzannah/  lites  lout 

583.  moon  ov  miaml/like  feath  in  breeze 

KEGHOUSE 

584.  KEBHOUSE   BLS/   SH I  FT  I N  GEAR  BLS 
STAN  KENTON 


585, 
586. 
567. 
588. 
589. 
590. 
59l. 
592, 
593, 
594. 
595. 
596. 
597. 
598. 
599. 
600. 
601. 
602. 
603. 
604. 
605. 
606. 
607. 
608. 
609. 
610, 
61  I. 
612, 

6  I  3. 

6  1 4, 
6l5, 
6l6 

6l7, 

6l8, 
6|9. 
620. 
621. 
622, 
623. 
624, 
625. 
626. 
627, 
628, 
629. 
630. 
63l. 
632. 
633, 
624. 
635. 
636, 

637, 

638. 

639, 

640, 
641, 
642 
643, 
644, 
645, 
646, 
647, 
646, 
649, 
650 
651, 
652 

653, 
654 
655 


3  records-  album  -  encores 
progressive  jazz—  4  records,  album 
unison  r iff/told  u  i  loved  ya 
unison  riff/  told  ya  i  luved  ua 
curiosity/  them  2  the  west 
jump  4  joe  /  laura 
so  in  the  mood/  viva  prado(  prom.r 
even  in  in  Pakistan/  jolly  Rogers 
eager  beaver/  harl  folk  dnce 
collaboration/  MACHITO 

ACCROS   ALLEY    FRM  ALAMO/nO   GRTR  LUV 
CONC.    2  END  ALL  CONC./    PT  2. 
INTERMISSION  R I Ff/  SHME  2   SAY   G '  Nl 

SHOO   FLY    PIE/  BEEN  DWN    IN  TEXAS 

ARTISTRY   JMPS/  S I TT I N  4  ROCK  IN 
TAMPICo/  SOTHERN  SCANDAL 
,R   U   LIVIN  OLD  man/  EVRY   TME  SAY   G  *  B 
TME  WE    SAY  G'BYe/  U   LIVIN  OLD  MAN 

HOW   AM    I    2   KNw/  WAS   A  GD  MAN 
PAGL I ACC l/'SANTA  LUCIA 
DONT   WNT   THT   MAn/  HARL.  HOLIDAY 

WAS  GD  MAN  AS  GD  MEN  Go/hOW  WAS  I  2  KNW  CP  I 5327N 
RIKA  JIKA  JACK/4  MNTHS,  3  WEEKS,  BLS  CP  1 5 1 99  E- 
DO   NOTH   TILL  U  HR/  S I TT I N  4  ROCKIN  CP    I  5 1  97  N 

,CONC.    2  END  ALL  CONC.  CP    1 5 1 93  N 

ARTISTRY   JMPS/  ARTISTRY    IN  RHY  CP    1 5 1 90  N 

,    WILLOW  WEEP  4  ME/  BONGO   RIFF  CP    1 5 1 79  N 

.LOVER/  SOOTHE  ME  CP    1 503 1  N 

FRANK  KEYES/  LA  PAL  I NA  BROADCASTERS 
ON   THE   ALAMO/  WHN   DRMS   CME  TRUE  PE | 5 |78  E 

FOUR  KING  S ISTERS 
.MUSIC  MAKERS/  HUT   SUT   SONG  BB    11154  E 

■SISTER   4    l/    I    UNDERSTAND  BB    11122  N- 

CAME   HR   2   TLK  4  JOE/  GOBS   OF  LUV  BB    11576  V+ 

MAURICE  KING  4  WOI  VFR I  NFS 
,    QD  DADDY/   NITE   FALL  CO   39330  N 

TEMPO  KING 
,    ALA.    BARBECUE/  WHT  U  MEAN   2  ME 
WILLIAM   TELL/  00   ANYTHING  4  U 
DO  ANYTHING   4  u/  WILLIAM  TELL 
DO   ANYTHING   4  u/  WILLIAM  TELL 


WAX 

I 

N 

WAX 

103 

E+ 

WAX 

107 

E+ 

WAX 

1  12  N 

WAX 

1  17 

E+ 

HRS 

1014 

N 

HRS 

1042 

N— 

HRS 

|0|5 

N 

ATLAS  I62N 

DE 

24381 

N 

DE 

24381 

E4 

DE 

2l4 

N- 

V  1 

22843 

E 

3  147 

V- 

VO 

3|46 

V 

OK 

8583 

V- 

CP 

CCI |3n 

CP 

CD  79  N 

CP 

|5(B|8 

E+ 

CP 

150  18 

N 

CP 

15005 

E 

CP 

I7C4 

N 

;)cp 

1279 

N— 

CP 

1043 

N 

CP 

903 

N 

CP 

408 

e 

CO 

387 

N 

CP 

382 

N 

:  cp 

298 

N 

CP 

235 

N 

CP 

229 

N 

CP 

202 

N— 

:  cp 

187 

E 

CP 

187 

N 

CP 

15327 

N— 

CP 

7|306 

E+ 

CP 

15248 

N 

BB  6560  E 

BB  6534  N 

BB  6534  C- 

8B  6534  v+ 

BO JANGLES  OF  HARl/  ORG ,   GRINCER   SWING  BB  6533  E- 

GIVE  ME  SNG  4  DNCe/  HI    HAT   PICCOLO  BB  6575  N 

HUDDLE    AT   HOME/   SWT  AOELINE  BB  6563  E 

MNLITE   ON   PARIRIE/  RANCH    IN  SKY  BB  6768  V+ 

G   BT  YR  SWELL/  MY   LAST   AFFAIR  BB  6770  e/v 

SWINGIN   JINX    AWAY/  SAYIN   2  MOON  BB  6643  N 

APPLE    A   DAY/  SMETHING   HAPPNED  2  ME  BB  6688  N 

HEY   HEY   HEY  HEY/  HALL.    THINGS   ROSY  BB  6687  V+ 

GT  SMETHING/    I    HR  4  LUNCH  BB  6642  E+ 

I    HR.    4  LUNCH/  U'VE  GT  SOMETHING  BB  6642  N 

TIMBER/  SOMEONE  2  CARE   4  ME  BB  6725  N 

SMEONE  2   CAF,   4  ME/  TIMBER  BB  6725  E- 

SWINGIN      I  NX    AWAY/  SAYING   2  MOON  BB  6643  N- 

SWING    JINX   AWAY/  SAYING   2  MOON  BB  6643  e/v 

GOT   NOTION/  THT'S   WAY    IT   GOES  VO  4 1 56  N 
SONNY  TERRY 

HARMONICA  WAHBRD  BLs/  HARMONICA  STMP  VO  05538  G 
WAYNE  KING 

WLTX   U     SAVED  4  ME/  SNG  OF    ISLAND  VI  27224  E 
JOHN  KIRBY 

CLD  MAKE   U   LUV   me/  SCHUBERT ' S   SER.  CR  I |8  E 
ANDY  KIRK 

WALK  IN  4S  WING  IN/  UNTIL  REAL  THING  DE  809  N- 

STEPPIN   PRETTY/  GIT  DE  93 1  N- 

.  IN  THE   GROOVE/  FOOL  I N  MYSELF  DE  i  26 1  N 

LIT   JOE   FRM   CHl/  KEY  2  MY  HRT  DE  1 7 1 0  N— 

MELLOW  BIT   OF  RHy/    IN  WILOEST   DRMS  DE  |579  N 

WORRIED  OV   U/WEWNESDAY   NITE   HOP  DE  |303  N 

LOVER   CME   BACK/  PR  BUTTERFLY  DE  |663  N- 

FROGGY   BOTTOM/  CHRIS.    COLUMBUS  CE  729  N— 

52ND  ST./  DEDICATED  2   U  DE  I  1 46  E+ 

MESSA   STMP/  BLESS   U  MY   DEAR  DE  220  E 

WENT   2   GYPSY/  BETTR   LUCK   NEXT   TME  DE  1 422  N 

CLAD  4  YR   SAKE/  DWNSTREAM  DE  1 53 1  V 

DOWNSTREAM/  GLAD  4  YR  SAKE  DE  1 53 1  N— 
MANN  IE  KLEIN 

HOOHIHI    CE   KE    IKE/    DRMY  HAWW.    MOON  VO  4 1 70  N— 

MOONLIGHT    INWAIKIKI  VO  4 1  1 4  N- 

BEI   MIR   B I BT    DU   SHOEn/aT   SUNDOWN  KEY     63 1  E 
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35c  MINIMUM  BID 


LOUIS  SCHWARTZ 

BOX  55,   TKF  RLCr>,0   CK  rfj  GE  R,   4|  8  WEST  49TH   ST  REET   NYC   1 9-  MY 
SEE  PAGE   ONE  OF  AUCTION  FOR  INSTRUCTIONS. 


35c  MINIMUM  B 


KNICKERBOCKERS 
WHO  CARES/  OF  THEE    I  SING 
THNK  VR   FATHER/  GO  4  U  BAD  4  UE 

MARIE  KNIGHT 
ITS  WORTH    IT/  HOLD  ON 
LAND  BEYOND   RIVER/  CLOSER  WLK  W 
M0E_K0 FFMAN'S  MAINSTEMMERS 

NSTEM'S  BOPPORTUN 
THE  BOP 


66  I .BOPPO/  ROCK  I N  W 
LEE  KONITZ 

662.  U  GO  2  MY   HEAD/   PALO  ALTO 

663.  tautology/  SOUND-LEE 
664, odjenar/  indtan  sum"er 
665. Rebecca/  ice  cream  konitz 

ANDRE  K05TELANETZ 
REVENGE   W  MUSIC   PfS    I    4  2 


666 
667 

668 
669 
670, 

671 


iNT  OF  WEED/  RUMBA  FANTASY 
ROY  KRAL  SEXTET 
AULD  LANG  SYNE/  EVER   LOVIN  BLS 
AULD  LANG  SYNE/  EVER   LOVIN  BLS 
AFRO-DISIA/  WHT   DO  U  THNK    I  AM 
KRE1SIER  FAVORITES 
4  RECORDS-  C.    bPIVAK  URCH.-  ALBUM 
FRITZ  KREISLER 
672. love  nest 

673,  humoresque/albumblatt  marguer ite 

674,  DEEP    IN  HRT  OEAr/|NDIAN   LUV  CALL 

JERRY  KRUEGER 

675,  BED  SONG/  SO  U  WONT  S I NG 

GENE  KRUPA 
FOOLISH  THNGS/  DUST 
apurksody/  JUNGLE  MADNESS 
PASS   THE  BOUNCE/  ME  4  MY  MELINDA 

ON  THE  BEAM/  HOOGE  PODGE 
THT   DRUMMER'S  BAND/  WHT'S  THIS 
THT   DRUMMER'S   EANd/  WHT'S  THIS 
OPUS   NO.    l/  VALSE  TRISTE 
LEMON   DROP/  SIMILAU 


676. 
677. 
678. 
679. 
680. 
681. 
662, 
683 
684 
685 


LL  REMEMBER   SUZANNE/    I    WLKED  IN 
BILLY  KYLE'S  BIG  8 

686.  HRS   BOUNCE/    CONTEMPORARY  BLS 

687.  FI N I  SHIN  UP  A   DATE/  BETWEEN  SETS 

PEG  LACENTRA 

688.  ALEX.    BACK    IN  TWN/  NOODL  I N 

FRANK  IE  LA  I NE 

689.  ROSES    IN   PICARDY/   MNLIGHT    IN  VERMNT 

NAPPY  LAMARE  LEVEE  LOUNGERS 
690. SO  RAMPART  ST.    PAR/  MAMA  INEZ 

DAVE  LAMBERT 
69 1 . always/  haw.     *AR  CHANT 

ART  LANDRY /  JEAN  GOLDKETTE 
692. SNG  OF   WANDERER/   JST    I   MORE  KISS 

MORRIS  LANE 
693. STAIRWAY  2  STARs/AINT  NECC.  SO 

SISTER  ROSA  MAE  LANE 
694. ANSWT  ME  THIS   DAY/  JESUS  EVRY  DAY 

ARTHUR  LANG  /  OIXIF  flAISlFS 
695. SWT   SMEBDY   OF  mine/  LOUISVILLE  LOU 

CLIFF  LANG 
696  EXACT.    LIKE  u/  THSE   FOOLISH  THNGS 

697.  FOOLISH   THNGS/  EXACT     LIKE  U 

LANG— VENUT I  ORCH. 

698.  BEAL  ST.    BLS/  SOMEDAY  SWTHRT 

699.  AFT  U'VE   GNE/  FAREWELL  BLS 

SAM  LAN  IN 

700.  JMPIN  JACK/  HOSES  OF  YESTERDAY 

701.  MAYBE    IT'S  LOVE 
702, SMETH I NG  2  REMEM  U  BY 
703. SIREN  DREAM/  SUMMERTIME  SWTHRTS 
704. paree/  DANCING  TAMBOURINE 

DON  LANPHERE 
705. SP I DER'S  WEB/   FOX  HUNT 

706.  go/  STOP 

707.  co/stop 

LATVIAN  RHYTHM  ACES 
708.2  GUITARS    INNITE/    IF    I    DIDN'T  LUV 

BRIAN  LAWRENCE 
709, IF  U  WR  ONLY   GRL/   BROKEN  DOLL 

ELLIOT  LAWRENCE 
7i0.60  uinuVC  mAn/  OuiCk 
7 1  I.WAKE   UP  MUSIC/  RELEA8E  ME 

YANK  LA»SCN 
7l2.    6UCAR/   SENSATION  RAG/ 
7|3. SUGAR/  8ENSAT ION  RAG 
7  1 4. SUQARFT     STXP/  YANK'S   2  DAY  TOOT 
7|5,SUGARFT   STUP/  YNK'S  2  DAY  TOOT 
7l6.2  MANY   TIMES/  STUMBLING 

SONCS  BY  LEAOBCLLY 
7  I  7 , 3  REC0RD6-  A L RUM 

FORD  LCARY 
7|8.    HONG  KONG   BLS/  ON  REVIVAL  DAY 

JUL  I  A  LEE 

719.  ALL    t    DO    IS   WRRRy/wiBE  GUYS 

720.  OH  MARIE/  ON  MY  WAY  OUT 
MARY  LEE 


CO 

2598 

CO 

2129 

V+ 

DE 

28399 

:  hav  5 i 6 

v+ 

MS 

3001 

N 

MS 

3002 

N 

NJ 

827 

N 

NJ 

8l3 

E 

PRE6  853 

N- 

NJ 

834 

N 

VI 

36142 

E 

VI 

36l6l 

E 

ATL  664 

N 

ATL  308 

N— 

ATL  668 

N— 

VI 

179 

N— 

VI 

64924 

E+ 

VI 

1 170 

E- 

CI 

l  1 5 1 

E+ 

VR 

666 

e/e- 

VI 

20372  in 

OK 

5997 

E+ 

OK 

661 9 

N— 

CO 

35262 

N— 

CO 

36819 

E+ 

CO 

36819 

£ 

CO 

37224 

E+ 

CO 

38415 

E- 

CO 

37067 

N 

CO 

36768 

N— 

HRS 

1032 

N 

AUDIO 

V— 

BB 

10021 

N 

AT 

156 

E 

CP 

15050 

N— 

CP 

3403 

N 

VI 

20300 

E+ 

con 

60853N 

AB 

7001 

N 

CA 

345 

V 

panAu  )42n- 


panAm 

142 

E+ 

DE 

5883 

E 

DE 

5884 

V 

OK 

4i  i2l 

N 

HOW 

1  1  16 

E 

HOW 

1  125 

E  + 

OK 

4091 3 

N 

OK 

40874 

N 

NJ 

810 

V 

NJ 

812 

E+ 

NJ 

e  i2 

N- 

U  EMP 

500 

E 

DE 

1O1O 

N 

Kl 

1 5 1  15 

E+ 

Kl 

I5l8l 

N— 

SIG  I5004N 
SIG    15004  N- 
SIQ    15044  N 
SIG  I 5044N- 
SIG  28i07n 

ASCH   343  M 


CP  1 5 1 06  N— 
CP      340  N— 


OONT   CARE   ANYMORE/  END  OF  WRLO 
PEOOY  LEE 

YR  WAY/  OONT   KNW  ENUF   ABT  U  CP  236 
4l9 
1298  E 


722.  CNT 

723.  CHI   baba/  AINTCHA  EV  COM  in  BCK 

724.  WHR  R  u  GDI    g/  AY    AY   CHUO  A  CHUG 

HAROLD  LEM 

725.  MY   LUV   4  u/    I    GT  RHY 

HARLAN  LEONARD 

726.  SNAKY   rcCLINO/  ROCK  4  R  I  OE 


4380  N 


E+ 


OK  4t465  v+ 


HARLAN  LEONARD  (CON'T) 

727,  CONTACT/  ROCK  IN  W  THE  ROCKETS 

MEADE  LUX  LEW  1 5 

728,  BEARCAT  CRAWL/  SHOUT  4  JOY 

729,  YANCEY   SPECIAL/  BOOGIE  WOOGIE 

730,  THE   BLS   PT  3/  PT  4 

73 1 ,  THE   BLS   PT  2/  PT  I 

732,  TELL  YR  STORY/  RISING  TIDE  BLS 

733,  VAR I  AT  IONS  ON  THEME/  VAR.  ON  THME 
734. SOLITUDE/  MEL.  BLS 

735,6  WHEEL  CHASER/  BASS  ON  TOP 

736,  H0NKY   TONK  TRAIN  BLs/  TELL  YR  STRY 

737,  MOOD  4  LUv/  MR   FREDDIE  BLS 

738,  BEAR   CAT   CRAWL/  SHOUT   4  JOY 

SMILEY  LEWIS 

739,  GUMBO   BLS/    IT'S  60  PEACEFUL 
TED  LEWIS 


740.   MEDLEY   FOX-TROT/SCHUBERT  SER. 
741.0  KATHARINA/  WILL  U  REMEMBER  ME 

742.  miss  my  Swiss/  marguerite 

743.  say  Arabella/  angry 

74).  mama  is   in  twn/  NOW  ST  LOUIS  BLS 

745.  dinah/  onescme  road 

VIC  LEWIS 

746.  PRINCE  of  wails/  singin  the  BLS 
747. Indiana/  ugly  child 

RAY  LINN 
748. SER.    IN  7THS/  T  TIME 

749.  BLOP  BLAH/  MAD  MONK 

750.  MAD  MONK/  BLOP  BLAH 

751.  WHERE'S    PREA/  EASTBDE  JMP 

.THE  LION  AND  THE  CUBS 

752.  HW  CLD  U   PT  ME   DWN/LET'S  MOP  IT 

THE  LIONS  QUARTET 

753.  HW  CN    I    LVE   HHEE/SWT  GENEVIEVE 


BB  10586 

N 

vo  4608 

N 

DE  3387 

E+ 

BN  9 

N— 

BN  8 

E 

BN  22 

N 

BN  20 

E- 

BN  1 

E- 

BN  |6 

N— 

BN  |5 

N— 

BB  02176 

N 

00  35961 

N 

IMP  5aoe 

E 

CO  1-  s 

V+ 

CO  295 

E- 

CO  406 

V+ 

CO  4|6 

E 

CO  697 

V+ 

CO    2  1 8 1 

V— 

paE  2975 

N 

PAE  2960 

N 

SIG  28I2IE+ 

ATOM  22 1 

E 

ATOM  221 

N 

ATOM  220 

N 

B&W  6 

E 

CO     1 597  N 


PAUL  LITTLE 

754,  COTTAGE  4  SALE/  LAZY   LA.   MOON     AmER   PA  34077  N 

LITTLE  BROTHER 

755.  FARISH  ST.    JIVE/  E.    CHIC.    BLS  BB    1 0 1 77  N 
756. SHREVEPORT   FAREWELL/  CRES,    CITY  BLS   BB    10953  N- 

CRIPPLE  CLARENCE  LOFTON 

757.  IN   DE  MORN  IN/  EARLY  BL  S£  I00-OTJ6N- 

758.  BRWN  SKIN  GRLs/  TORE   PLAYHSE  DWn(cRk)uE  6II60L 

ELLA  LOGAN 

759.  JINGLE,    BINGLE  BELLs/wHT   CN  MTTR  B     BR     8057  N— 

VINCENT  LOPEZ 

760.  CHEERFUL  LIT   EARFUL  HOW  II20E+ 

76 1.  LIT  WHITE  LIES  HOW    1088  V+ 

LOS  ANGELES  Bl LTMORE  HOTEL  TRIO 
762. INDIAN   CRADLE  SNG/COQUETTE       "  OK  4|043  N 

LOUISIANA  BLUES 

763.  YELPIN  HOUND  BLS/ANO  GD  MN  GNE  WRNG  CO     2742  V 

LOUISIANA  RHYTHM  KINGS 

764.  BASIN  ST   BL/   LAST   CENT  BR  02506  N 

BERT  LQWN 

765.  LIPS  MET  MINE/   SIMPLY  BEL  I SH  VI    22582  G+ 

766.  LUVE  U  8ELIEVE  Me/pERFECT  SONG  RE     8939  V 

767.  JUNE  TIME    IS   LUV   TME/  HOW   TIME  FLY     VI    22740  E 

ED  LOYD 

768.  GT  EYES  ON  U/   JST  LIT   CLOSER  OK  4 1 435^  N 

769.  WLDN'T    IT   B  W'FUL/    I   MAY   B  WRNG  OK  4l3lZE 

770.  PAIR  OF  B  EYES/FEEL  U  NEAR  ME  OK  4|399  N 
77  I. NEED  IN  u/  RO  RO  ROLL  IN   ALNG                    OK  4|*8  N 

JIMMIE  LUNCEFORD 
772. BAREFOOT   BLS/  ROCK 


CO  35860  N 
VO    5362  E 
VI  24669  V- 
DE    I86l8  E 
DE   18594  E 
1659  E- 
1506  v+ 
1 364  E 
1318  E 
DE     2128  N 
DE       908  E 

OE      805  E 
OE      765  E+ 
OE       7  I  2  v+ 
DE      503  E+ 
CO  30232  n 

BB  57  1 3  E— 

BB  57  I  3  N— 

CO  CI75  N- 

CO  C|75  N 


4  ME 

772A.PUT    IT   AWAY/UPTOWN  BLS 
773.SWINGIN  UPTWn/  REMEMBER  WHEN 

774.  DREAM   A   LOT  A  BT  u/  JEEP  RHY 

775.  BACK  DOOR   STUFF/  BACK   DOOR  STUFF 

776.  LAFFIN  UP  SLEEVE/  PIGEON  WLK  DE 

777.  PUT  ON   OLDGREY  BONNEt/hELL* S  BELLS  DE 

778.  1ST  TIME    I    SAW  u/  RAGGIN  THE  SCALE  DE 

779.  MERRY  GO  RND  8RKE  DWn/c  U  IN  DREAMS  DE 
780 . SLUMM I N  ON  PRK  AVE./AINT  GT  R HY  DE 
78l.ORG  GRINDER  SWNG/  SLEEPY  TME  GAL  DE 
782. I'LL  TAKE  SOUTH/  MELOOY  MAN  DE 
783.HITTIN  BOTTLE/  DREAM  OF  U  DE 
784. ST  MP    IT  OFF/  MY  BL  HVN  OE 

785.  RUNNIN  WILD/  4  OR  5  TIMES  DE 

786.  WELL  ALL  RIGHT  THn/'uPTWN  BLS 

787.  WHITE  HEAT/  JAZZNOCRACY 

788.  j azznocracy/  WHITE  heat 

789L  4  RECORDS—  ALBUM 
750.   4  RECORDS-  ALBUM 
JOE  LUTCHER 

791.  JOE   JOE   JMP/  WLK    I  NOT  HRT 

792.  T00DLE  OO/  BAGDAD  BEBOP 

793.  MO  JP  STMP/  HW  FINE   CN  U  B 

794.  HW  FINE  CAN  U  b/  MO  JO  STMP 
795.STRATO   CRUISER/  SUNDAY'S  BLS 

NELLIE  LUTCHER 

796.  THOUGHT  ABT  U/    I  MAG  I N  HAV I N  EYES   4  ME  CP|5||2n- 

JIMMY  LUVERTE 

797.  MUSIC  BOX   BLS/THT   DONT  WORRY  ME  VO   03602  V+ 

JIMMY  LYTELL 

798.2   FACED  MAN/    TELL  ME  YR  BLS  BEACON    1 06  V 

799.  C0MMANDR    IN  CHIEF  0  MY   HRt/fAT  MEAT   BE A    1 04  E 

BIG  MACEO 

800.  WINTER   TIME  BLS/   CHI.    BRKOWN  BB340743  N 

MACH I  TO 

801.  YO  VENGA   DE  N.Y./RONGO 
002. GONE   CRy/u  BLA  BL  DU 

HAL  MAC  I NTYRE 

803.  THREW  KISS    IN  0CE»n/  OA  I SY  MAY 

JOHN  MADnOX 

804.  ALABAMA  JUBILEE/  MEMPHIS  BLS 


CP  15297  N 
CP  |5|70  N- 
CP  1 5 1 09  N- 
CP  |5|09  N 
CP  40052  N— 


VERNE  0I46E- 
MER  5352  N 


VI  27872  N 
DOT  I023N 


806 
807 
808 
809 
SlC 
811 
8l2 
8|3, 
8l4, 
8 1 5, 
816. 
8l7 
818 
8l9 
820, 
821. 
822, 


THE  MAD  MONKS/  CHARLIE  PARKER 
■5.BL  SERGE/  RELAX  IN   AT  CAMARILLO  Dl      1 0 1 2 

WINGY  MANONE 
,GEN.   J-PED   AT   DWN/  BIG   FAT  MA 
.PAPER   DOLL/  8ESAME  MUCHO 

ISN'T   LUV  STRNGESt/  ONCE    IN  WHILE 
.MAMA'S   GNE  GD'BYE/STOP  THE   WAR  BB    I  I  1 07  V 

SUGAR   WLKS   DWN  ST./mY  HONEy's   LUVIN   BB  30  080 


i43  vV 
347  N- 
6393  E 


BB 


6472  E- 
6536  V 
6549  E- 
6606  V- 

7002  E 

7003  E-. 
7003  E- 
72l4  E 
7391  E 
7395  E-_ 

347  N 
145  V- 


YR   NOT  KINO/jST  MADE  UP  W  GRL 
CAN  HAPPEN  2  u/  COTTAGE  BY  MOON 
GYPSY    IN  ME/  SAID    IT  WLDN'T  LST 
CANT   PRETEND/  FINE  ROMANCE 
YR   PREC.   2  ME/  DONT  E  V  CHNGE 
LIFE  W  0  u/   IMAGE  OF  U 

LIFE  WITHOUT  u/   IMAGE  OF  U 
HRT  SET  ON  u/  LAFF  WAY  THRU  LIFE 

DWN  STEAm/  WHR'S   THE  WAITER 
MARIUCCIA  TKE  STEAMBt/lANO  0  YAMO 
PAPER   DOLL/  BESAME  MUCHO 
TIN  ROOF  BL/   IF    I    CLO  B  W  U 
CHARLIE  MARIANO  8 

823.  B ABYLON/  SHEBA 

GERALD  MARKS 

824.  TOGETHER/  WITHOUT  U  SWTHRT 

POD  MARMAROSA  TRIO 

825.  UN  NAMED  TUNES 

826.  DARY   DEPARTS/  LOVER 

827.  TRADE   WINDS/  BOPTAMISM 

BOB  MORRELL 

828.  LOW   DWN  GROOVE/  BLS  HERE  2N I TE 
JOE  MARSALA 

SALTY  MAMA  BLS/  WANORIN  MAN  BLS 
SLW  DWn/  BULL'S  EYE 
I    KNW  THT   U  KNW/  LOWER  REGISTER 
GOTTA   B  THIS  OR  THt/sO.  COMFORT 

SIM  JAM  STMP/  WOO  WOO 
MAIGHT   LIKE   BLs/  HOT   STRING  BEANS 
REUNION    IN  HARL/3  O'CLK  JUM 

FREDDY  MARTIN 
TMBLE   DWN  RNCH/   SAME  OLD  STORY 

SALLIE  MARTIN 
JESUS  STEPS  RITE    IN/   4  4  20  ELDERS 

JOHNNY  MARVIN 
MARY   ANN/   OLD  FASH   LOCKET  VI  2l299 

RO  RO  ROLLIN  ALNG/oWN   RIVER     OF  CRMS   VI  224|8E 


1 

E 

N  " 

I 


1025  N 
752  E- 


AB 


55 


829, 
830, 
83  1, 
832, 
833, 
834, 
835. 

836, 

837. 

838, 
839, 
840, 
841, 

842, 
843. 

844, 

845. 

846, 

847, 

848, 

849. 

850. 

851, 
852. 
653. 
854. 

855, 

856, 

857. 


GEN 


MUS 


|7|7  C 
37l5 
3764  E- 
328  E- 
VO    4| 16  EC 
VO     4 1 68  N  r 
GEN  3001 

BB  10830  N - 


evrythng  nice  abt  u/  jst  the  same 
Santiago/  sng  of  dawn  amerPa 

FRANK  IE  MASTERS 
BREEZE    ■    1/  HW  SNG   V 1 OLETT A  VO 
ALICE   BL   GOWN/    IRENE  VO 

EMMETT  MATTHEWS 
TKE  GD  LOOK   AT  M I NE/CNT   PULL  WOOL  VO 

BILLY  MAXTED  TRIO 
BLACK  BEAR  BASh/  COW  BELL   STRUT  BR 

NORRI DGE  MAYHEM 
ASH  HAUL  IN  BLs/  ENUFF  2  RUN  U  VO 
TON  I  MAYO 


14  E 

...BE 
20612  N 
34062  N 

5S28  N 
5455  E 


Disc  502  N- 

VI  1067  E 

VI  64543  V 

VI  64785  V 

VI  648|4  v 

OE       461  E 


859 
860 
861 
862 
863 
864 
865. 
866 
867, 


871 
872 


.DEEP  WATER  BLS/  JUKE  BOX  BLS 

BETTI  MAYS 
.UNTIL  RL  THNG   CMES/  MEARNESS  OF  U 

TED  MAYS  4  BAND 
,    DONT  MEAN  NO   GD/  MARRIED  MAN  BLS 

"ARY  MC  CAI  I  

,   HADN'T   ANYONE  T I LL  u/  YR  M I NE  U 

JOHN  MC  CORMACK 
,    ROSE  MAR  IE/   ALL  ALONE 
,    LIT  BIT  OF  HVN/ 
, DR  OLD   FAL  OF  " I NE/ 
■WHN  LOK    IN  RRT  OF  ROSE/ 

CLYDE  MC  COY 
. CHANGES  M A  DE/   WHISPER  I NG 

VIOLA  MC  COY 
,    SAVIN    IT   ALL  4  u/ =APA  CNT  DO    IT     BETTER  DUB 

ARTHUR  MC  CULLOUGH 
,MOTH  SMILED   AT  ME/  WRECK  OF  AIR   LINER  OK  4|490 

HOWARD  MC  GHEE 
.CUBOP   CITY    I    4  2  ROOST  502 

.UP  IN  POD'S  ROOM/  HI  WIND  IN  H'WOOD  01  lOlO  E 
.DIGGIN  4  Diz/TRUMPET   AT  TEMPO  Dl    1005  E 

.TRUMPET   AT  TEMPo/  DIGGIN  4  DiZ  Dl      1005  N 

.TRUMPET  AT  TEMPO/  DIGGIN   4  DIZ  DIALI005  E 

, BE   BOP/  LOVER  MAN  Dl      |007  N 

,HI  WIND  IN  H'WOOD/uP  IN  DOD'S  ROOM  Dl  lOlO  h 
,  0  I  ALATED  PUPILS/  M  I  DN  I  TE  AT  MINTON'S  Dl  1 0  I  1  l< 
.   NIGHT  MIST/  DOROTHY  Dl      1 027  r, 

crossroads/  MOOD  MCGHEE  NJ      6 1 5  K 

ST ICK  MC  GHEE 
BLS   MIXTURE/  DRINK  IN  WINE  SPO  DE  0   D  ATL  873  E 

WILLIE  MAE  MCKENZIE 
LIT  RED  WAGON/  MEAT  BALLS  VO  03562  E 

MARION  MCKAY  4  ORCH. 
MAYBE  YR  LONELY/  MY  SWT  IE   4  ME  GE     3063  E 

MCKENZIE  4  CONDON 
sugar/  liza 


NOBOY'S   SWTHRT/  ST   JAMES  INF, 
RAY  MCKINLEY 


PA  2379  f 
PAE  643  11 


873,0V  THE   RAINBOW/   OONT   HVE  2  KNW   LANG.   MAJ  Il85r 

874, 
875. 
876, 
877 
878. 
879, 
880. 


,IN   LND  OF  BUFF.    N I CKL/ 
,  I'M  BIG   GIRL  NOW  PT    l/  PT  2 
,    LIT   DRMGT  NOWHR/  HANGOVER  SO. 
■LIT   DRM   GT   NOWHR/  HANGOVER  SO. 
.HANGOVER   SQ./  LIT    ORM   GT  NOWHR 

BORDERLINE/  TUMBLEBUG 
.BORDERLINE/  TUMBLEBUG 

TUMBLEBUG/  BORDERLINE 

hooqle-adole/  PASSE 


MAJ  7  I  84  E 
MAJ   7  I  90  ^ 

maj  7201  t 
maj  7201  t 
MAJ  7201  v 
MAJ  7206  V 
MAJ  7206  f 
MAJ  7206  K 
maj  7207  t] 


23 


3  MINIMUM  BIO 


35c  MINIMUM  BID 


BB    5905  E 
VI  4001  |6N 
VI  38 1  1 8  E— 
VI  38013  E 
VI  23024  E 


UN  I  88 1 8  N 

SA  846  N 
FANT I2034E 
FED  I2034N 

CP  10030  E 
OE    8583  N— 


RAY  MCKINLEY  ICON'T) 
IhOVTOY   FRIEND/  THT'S  WHR    I    CME    IN          MAJ     72 1  I  N- 
IrED  SILKSTOCKINGS   4  GREEN   PERFUME       MAJ   7216  N 
,MEET  ME  AT  NO  SPEC.    PLCE/    IVY  MAJ  7223  E+ 

I.CIVILIZATIOn/  RED  WAGON  MAJ  TESTN- 

|    MAN'S  BEST   FRIENd/tHNGS  MONEY   CNT   BUY  MAJ   "  E 

MC  KINNEY'S  COTTON  PICKERS 
Unt  lit  girl/cld  b  w  u  I  hr  2NITE 

BLS  HVE  GT  ME/  BABY   LSE  CME  HOME 
I    CLD  B  W  U    I   HR/  ZONKY 
j TIGHT  LIKE  THT/   RAINBOW  RND  SHLDER 
I  MISS  A   LIT  MISS/Y'RE   ALL    I'M  AFTR 
CONNIE  MC  LEAN  4  RHYTHM  ORCH. 
'.HW  CAN  U  FACE  ME/  BREEZE  RAY  BREEZE   BB     6485  N 
IsiNG  SING  SING/  »  0  SHADOW  OF  DBT       BB     6474  E+ 
SING  SING  SING/  W  0  SHADOW  OF  DBT       BB     6474  E 
!       .BIG  JAY  MCNEELY 

1    BIG  JAY  SHUFFLE/  THE   GOOF  FED  |2|02N 

'I      i EILEEN  4  PETER  MC  NULTY 

IEILEEN  o'dAIR/  LIVING   LIFE  OF  R  I  LEY   DE     2963  N 

.MMMY  MC  PARTLAND 
I    |,g  n  MIST/  DAUGHTER   OF  SIS  KATE 

MARION  MC  PARTLAND 
STRIKE  UP  SAND^   LOV  HR  2  STAY 
|lIEBESTRAUm/  4  BROTHERS 

|  4  brother/  liebestraum 
i      jay  mcsh ann's   k.c.  stompers 
1 i tr8 le  in  mind/  cme  0v  2  my  hse 
Ihold  em  hootie/  DEXTER  BLS 

I  BABY  HRT  BLS/  CRY  IN  WONT   "AKE  ME  STY   DE  8623  V 

'hootie's  ignornt  oil/4  OAY  RIDER  DE  8635  V+ 
j        JACK  MC  VEA 

|  KEY'S    IN  MAILBOX/   RICHARD  GTS  HITCHD  B4W828  N 
KEYS    IN  MAILBy/RICH.    GETS  HITCHED        BlW  828  E 

GIL  MELLE  SEXTET 
J4  MOONS/  the  GEARS  TRI    1 00 1  N 

1       MEMPHIS  FIVE 

'    GT  2  HOLD  U  TIGHT/MARY  BLS  VO     4760  E 

RAFAEL  MENDEZ 
'    KITTN  ON  KEYS/  LIT  SPANISH   TWN     PAN   AMER.  |2V+ 

It  4  2/  I  KNW  THT  U  KNW 
'j    I   KNW  THT  U  KNw/  T  4  2 
J  Ml  corazon/  BO  BO  BAILA 
,|  4  R  ECORDS-  ALBUM 

I       JOHNNY  MERCER 

I  TUSCALOOSA  BUS/  TAILGATE  RAMBLE 
ILST  NITE  ON  BCK  PRCH/  MURD.    OF  J.B 
J        ETHEL  MERMAN 
STILL  GT  HEALTH/  MOTHER ' D  LUV  U 
SOMA  MEROFF 
NO  LAND  LIKE  D I X  I E /GORGEOUS 

BOB  MERRILL 
BLS    IS  HR  2NITE/LOW  DWN  GROOVE 
JOAN  MERRILL 
WONDER  WHN  BABY'S   COM  I N  HMe/taKE  ME 
'         BILLY  MERRIN 
PARAO ISE/  MY  MANNY 
CYRIL  MERRIVALE 
Li    I'M   FOLLOWIN  u/  SHOULD    I  AmER 
|  SONG  W  0  NAME/  WASH  IN  THE  B 
.MERRY  MACS 
IN  THE  MOOD/  SHOOT  SHERBERT 
MERRYMAKERS 
I   NEVKEW/  KEEP  ON  CROOMIN   A  TUNE 

METRONOME  ALL  STAR  BAND 
METRO.      ALL  OUt/  LOOK  OUT 
OVERTIME/  VICTORY  BALL 
<ING  PORTER  STMp/  ALL  STAR  STRUT 
METRONOME  RIFf/  LEAP  HERE 
METRO.   RIFF/  LEAP  HERE 
KING   PORTER  STMp/  ALL  STAR  STRUT 
NAT  MEETS  JUNE/  SWT  LORRAINE 

WILSON  MEYERS 
PREACH  IN  BLS/  STOKIN   THE  BOOGIE 
MEZZ  MEZZROW 
i.  SEND  I  N  THE  VIPERS/  APOLOGIES 
!pLS   IN  DISGUISE/  THT    I S  HW    I  FEEL 
MIAMI  MELODISTS 
HR  B  GRL    IN  YR  A  RMS/HD  U,    LST  U 
AMOS  M I LBURN 


PA 

1  1  1 

E+ 

PA 

1  1  1 

N— 

EXC 

1036 

N— 

COA 

C8 

N 

CP 

15285 

N 

BR 

801  1 

N 

DE 

23200 

V 

OK 

40899 

N 

AB 

2010 

E 

BB 

1  1551 

E+ 

DE 

10  17 

N— 

.PA 

34020N 

PA 

34088 

N 

DE 

2842 

N- 

BR 

3004 

N— 

VI 

404000N 

VI 

20336 IE+ 

CO 

35389 

E 

CP 

10039 

N- 

CP 

15039 

E 

CO 

35389 

N 

CO 

37293 

E+ 

B&11 

II 

E- 

BB 

10250 

N 

VI 

25636 

E- 

PE 

14638 

N- 

AL 

3043 

E+ 

VI 

19124 

V 

CP 

170 

E 

BB    I  1 40  I  E/V 

VI  27934  E+ 
DE  25075  E+ 
VI  20  1563  v+ 
BB20  l 564  E 


LIZZIE  MILES 

BOTTON  BELT   B/  MIDNITE  B 

EDDIE  MILLER 
STMP  MR  HENRY  LEE/  YESTERDAYS 

GLENN  MILLER 
HSPPV    |N  LUV/  MNLIGHT  COCKTAIL 
<ALAMAZ00/  AT  LAST 
»NLIGHT  BAY/  PEG  0  MY  HRT 
-NG  TME  NO  C  BABy/  HR  WE  GO  AGAIN 
jAMER.    PATROL/  SNG     VOLGA  BOATMEN 

riUMPTY  DUMPTY  HRt/  THIS  NO  LAFFIN  MATR  BB  I  1 369E+ 

BB  10665  N 
BB  I  06  I  2  E 
BB  I  04 1 6  V 
BB  10269  E 
DUB  N 
DUB  E 

CO  39851  N- 

BILT  I037N 
CEN  4006  N- 

BR    4687  N- 


pTAR  OUST/  MEL  BABY 
I  TUXEDO  JNCTION/  DANNY  BOY 
,j»NT  2  B  HAPPY/    IN  THE  MOOD 
jRUNNIN  WILD/  DIDNT  MN  A  THNG 
SNG  MOTHR  TAUT  ME/mEL  BABY 
ST  LOUIS  BLS/  DINAH 

MITCH  MILLER 
,eet  mr.  callahan/  hw  strange 

PUNCH  MILLER 
GOLDEN  LILY  BLS/  SMBDY   STOLE  GAL 
SME  OF  THSE  DAYS/  EXACT   LIKE  U 

RAY  MILLER 
dOBUr'i  USING    IT   NOW/  HOOSIER  HOP 


LOUIS  SCHWARTZ 

60X55,   THE  REE  0T*O-  CHAN  GFR-  4 I  8  WECT49TH    STREET  NYC    I  9  NY 
SEE   BtG?.    ONE   OF  AUCTION  FOR  INSTRUCTIONS, 


LUCKY  MILLINDER 

965.  B ACKSL I DE  BALL/  PLSE  B   CAREFUL  Kl 

966.  PLSE   B  CAREFUL/  BACKSLIDERS  BALL  Kl 

967.  HEAVY  SUGAR/  LORD  KNWS    I    TRIED  Kl 

968.  LOADED  W  LUV/  RAMBUNCTIOUS  Kl 

969.  PRELUDE  2  STMP/  RHY   JAM  VA 

970.  BL  RHY   FANT.   JUNGLE  MADNESS  VA 

MILLS  BROS. 

97 1.  U   TELL  ME   YR   DRM/  SWT    ADELINE  DE 

972.  BIG  BOY  BL/  DEDICATED  2  U  DE 

973.  DEDICATED  2   u/  BIG   BOY  BL  DE 

974.  ROCKIN  CHAIR   SWNG/  LUV  BUG  WILL  BITE  DE 

975.  LNG  AST  MIDNITE/  OLD   FLKS   AT  HOME  DE 

976.  CARAVAN  /  FLAT   FT  FLOOGIE  DE 

977.  LACY   RIIVEr/     CI  EL  I  TO   L  I  NDO 

978.  JST   WHN  FALLIN    IN  LUV /  BL  4  SENT. 

979.  RHY   SAVED  WRLd/  SHOE   SHINE  BOY 

980.  SOLITUDE''  LONDON  RHY 

981.  SWING  4  SALE/  PENNIE   FR"  HVN 

982.  IMAGE   OF  u/  LUCKY  SWING 


4571  N 
4571  N— 
4557  N 
4534  E+ 
546  N 
503  N 


2285  E 

I  148  N 

I  148  E+ 

1227  E 

DE     1 360  N- 

DE      1876  E+ 

DE  25046  E 

DE  28309  E+ 

OE      961  E+ 

DE     1082  E+ 

DE  I  1 47  E 
VA  604n- 

M ILLS'  BLUE  RHYTHM  BAND  (  ALSO  ABOVE  NO. 982) 


983.  JAMMIN  W  JACKPOT/LET'S   GT  2QETHER 

CHARLES  M  I  T0HEL.L  4  ORCH. 

984.  MEAN  MAMA  BLS/    IF    IT'S'WRNG  2  LUV 

MITCHELL'S  CHRISTIAN  SINGERS 

985.  DONT   DRIVE   THEM   AWAY/  KNEEL  DWN,  PRY 

986.  JESUS  OF  NAZARETH/  BEESSED  R  POOR 

987.  DONT   CARE  WHRE  U  BURy/pRAYIN  HMBLE 

988.  WLKIN  W  SAVIOUR/  WNT   2  HVE  TLKE  W  JES 


ur/ 

g/  L 


989.  TIME   A I  NT   LNG/  LORD    I'M  TRAMP  IN 

990.  SAINTS   R  MARCHIN/  JESUS  MAKE   UP  BED 

991.  GT  LETTR   FRM  JESUs/lORD  HVE  MERCY 

992.  LETTR   FRM  JESUS/  LORD  HVE  MERCY 

993.  DRINKIN   OF  HOLY  W I NE/  R  U  HUMBLE 

WARREN  MITCHELL 

994.  M0RNIN  WILL  COME/    INDIANA  MOON 

MODERNA I  RES 

995.  JUKE  BOX   SAT.    N«TE/SALUTE   TO   G.   M I LLE 

MIFF  MOLE 


CAROLS  MOLINA 

997.  KOKI    KOA/  NOCTURNAL 

MONARCH  JAZZ  QUARTET 

998.  JST  2   LATE/   PLEADING  BLS 

999.  A  I  NT  GT  NOBDY/  SMEBDY'SWRNG 

TOOTS  MONDELLO 

1000.  LET  ME  MY   DREAM/  LUV  U   JST   B ' CSE 

THELON I  US  MONK  TRIO 
HO  I . TR I NKLE  TINKLE/  FOOLISH   TH I NGS 
002. SWT  4  lovely/  BYE-  YA 

MONKEY  JOE  4  MUSIC  GRINDERS 

003.  B IT  IN  ON  ME/  MNTN   BABY  BLS 

004.  CARRY  BIZ   ON/  JST   GIVE   SME  AWAY 

JAMES  MOODY 

005.  HEY   JIM/    I'LL    GET  BY 

006.  PENNIES   FRM  HVn/  CHEROKEE 

007.  CHEROKEE/PENNIES  FRM  HVN 
008/emBRACEABLE   u/  2  FATHERS 

009.  AGAIN/  MOODY'S    GT  RHY 

010.  BL  4  MOODY/  BODY   4  SOUL 

011.  DEXTER  I OUS/   GOOD  BAIT 

012.  the  flight/  mood  4  luv 
|0|3james  moody  story/  moody  speaks 

0|4, turnip  blood/  sleep  walker  boogie 
oi5.0h  well/  swt  4  lovely 

016,  cool;e-rini/  surrender 

JOE  MOONEY 

0 1 7.  NAMCY/  MAN  WITH   MILLION  $ 
0  1 8.  WARM  K-ISS   COLD  HRt/  T  4  2 
0|9,   4  RECORDS*  ALBUM 

BILL  MOORE 

020.  BUB   LES/   SWING  IK  4  PAPPY 

BREW  MOORE 

021.  BREW  BREW/   NO   MORE  BREW 

BYRD  MOORE  4  HOT  SHOTS 

022.  CARELESS   LUV/   3  MEN  WNT   A  HUNTING 

REV.  ELDER  "  GATEMOUTH"  MOORE 

023.  THEY   BURIED  SIN/   THEY   BURIED  SIN 

MONETTE  MOORE 

024.  RHY  4  SALE/  2  OLD  MAIDS    IN  FOLD  I N  BED  DE 

PHIL  MOORE 

025.  CONC.    FOR  TROMB/  PT  2 

026.  DAY   DREAm/  GALLOP  IN  COMEDIANS 

027.  misty  moon  bls/  fugue  4  barrom  piano 

028.  i25th  St.  prophet/oornucopia 

SHIRLEY  MOORE 

029.  moon  glow/  happy  IN  LUV 
ISSY  MORALES 


V  A 

634 

N- 

BB 

330508N- 

OK 

5835 

N 

OK 

3235 

N 

VO 

03  180 

E+ 

VO 

3318 

N- 

VO 

4|22 

E+ 

vo 

4357 

E 

VO 

44l8 

N— 

VI 

44l8 

E 

VO 

4844 

E 

PE 

12066 

E+ 

!  CO  36992N- 

OK 

40784 

N 

CP 

2(0 

N 

OK 

8931 

E4 

OK 

8761 

N— 

BR 

8094 

N— 

PRES  838  N 
PRES  795  N 

VO  5348  N- 
VO    5 1 66  N 

PRES  768  N 
PRES   756  N- 
PRES  756  N 
PRES  744  N 
PRES  738  E+ 
PRES  730  N 
PRES  7 1 6  N 
PRES  702  N 
MER  70I02N 
Dl      1047  NI- 
DI     1042  N 
Dl     1039  N«- 

DE  24546  N 
DE  23842  N— 

DE     65 1  N 

sav    662  e/v 

SAV     943  N- 


COR  65096N 


7161  N 

DISC  1200  V 

DISC  I  14  N 

DISC  10 1  N- 

DISC  100  E 

APO    I  1 33  N 

T     2001  E+ 


030. EL   LOBO/  LAMENT 

NORO  MORALES 
03  I. T  4  2/  TRES  PARABLES 

MORAN  4  MACK 
032.2  BLCK  CROWS/  PT  2 
033,    2  BLCK   CROWS   PT  3/  PT  4 

CHAUNCEY  MOREHOUSE 
034. ON   THE   ALAMO/  BLS    IN   B  FLT 

HELEN  MORGAN 

035.  CANT   HELP   LUV IN  man/  BILL 

RUSS  MORGAN 

036.  GIRL  BEHIND  VENETIAN   BND/hRT  BEAT  4  ME   DE  2479  V 

037.  DOES  HRT   BEAT   4  ME/  GIRL  BEHIND  BLIND  DE   2479  n/v+ 

038.  LIMEHSE  BLS/  BUZZ   M I  RANDY  8R     7878  E+ 

SAM  MORGAN/  BARBECUE  BOB 

039.  BOUGALOUSA  STRUT/  4  DAY   CREEP  DUB  N- 

JOE  MORRIS 

040.  CHUCK  A  BOOGIE/B.W.    MARCH  ATL  885  N— 


174  n- 


935  N 
1094  N 


608  n/e 


VI  21238  N 


04i  . 
042, 

043 
044, 
045. 
046. 

047 

046' 

049 
050 

051 
052 
053 
054 
055 
056 
057 
058 
059 
060 
061 
062 
063 
064 
065 
066 
067 
068 
069 
070 
071, 
072, 

073 
074, 
075 

076 
077 

078. 
079. 

030. 

081. 

082. 

083. 
064. 

085. 
086. 
087. 
.088. 
089. 
090. 
091. 

092. 
093. 
094. 

095. 
096. 
097. 
098. 
099. 

100, 

1 0  I . 

102 
103 

104 
105 


JOE  MORRIS  (CON'T) 
LOWDOWN   BABY/   BRKEN  HRTED  BLS  DE  48|26  E 

.    WOW/  WEASEL  WLK  ATL  870  E+ 

BUDOY  MORROW 
•    I    WNDER  WHY/  HEAP  BIG   BEAT  VI  205295N 

CNT  GET  STARTED/  JRA IN  BRA  I N  TRAIN  VI    2052  1 2N 
VI    205041  E 
VI  204868E+ 


STAIRWAY  2  STARS/GREYHOUND 
GT  U  ON  MIND/ 1   MINT   JUL  IP 

ELLA  MAE  MORSE 
BCK  HONEY/  GREYHOUND  CP     2276  N 

GREYHOUDn/  JMP   BACK  HONEY  CP     2276  E 

LEE  MORSE 

■  UNEMPLOYED  SWTHRt/    it's  THE   GIRL       CO     2497  V+ 
SMEBDY   SAID/  HAT  E    2  SAY   G ' BYE  CO      1063  V+ 

JELLY  ROLL  MORTON 
big  foot  mam 
.n.o.  funerals/  pt  2 
.k.c.  stmp/  theory  of  jazz  breaks 
tia  juana 
big  foot  ham 
.  bucktwn  bls/  tom  cat  bls 
mamamita/  mr  jelly  lord 
swthrt  0  mine/  fat  meat  4  greeks 
the  pearls/  king  porter  stmp 
georgia  swng/  k.c.  stmps 
ball  in  jack/  dont  lve  me  here 

2  records-  album 
naked  dnce/  mich.  water  8l 
mama  i e  bls/  or  i g i  anal  rags 
Panama/  swt  substitute 
why/  get  the  bucket 
I F  u  knew/  shake  it 
muddy  wa  er  bls/  big  fat  ham 
shreveport  stmp/  stratford  hunch 
billy  goat  stmp/  hyena  stmp 
lit  Lawrence/  panchart  rain  vi  400i2. 

dr.  jazz/  memphis  shake (^*crk  ona)vl  204|5  g 
snub  mcsley  six 
.claire,/  i'm  fool  ast  mama 
h  inkty  man/  u  4  dev  il 
betwn  u  4  devil/  bls  a t  hi  noon 
RETA  MOSS 

WKII  DAY  IS  ONE/  NEV  HD  IT  SO  GO  ME  89024  V+ 
I    SHLD  KNOW/  NO   ONE  FIIT  3008  N 

BENNIE  MO TEN 
SAD  MAN   BLS/  HVE  UEV   FLET   THT   WAY   V 1 38049  n/e+ 
MOTEN   STMP/  B L  GUITAR   STMP  VI   20955  E 

TONY  MOTTOLA 


VI  NY   DUB  E+ 
DUB  E+ 
DUB  E 
DUB  E- 
DUB  N 
DUB  M 
DUB  E 
BR  80068  N 
BR  80067  E+ 
BB    5l09  n/e 
BB    10450  E+ 
BR      1 0  I  8  N 
GEN  4002  N— 
GEN  400  I  E+ 
GNL      1703  N 
GNL     1706  E+ 
GEN      1707  N— 
CEN     3004  N 
BILT    1073  N 
HJCA    II  n/e 
N 


PEN  0058  N 
SON  500  N 
OE    86 1 4  E+ 


PRES   76 1  N 

AL  3041  E 

BB  7245  e/n 

BB  7762  n/p 

BB  10539  N 

BB  10539  n/e 

B3  10539  E+ 

BB  10875  N 


TRIGGER  FANTASY/  GUILTY 

GERRY  MULLIGAN 
RNDHSE/    IDE'S  S  IDE 

J I MMY  MUNDY 
GOTTA   PUT  U  DWN/  PUT  U  DWN 
RONNIE  MUNRO 
,    10   PRTTY   GIRLS/  THE  HAPPY 
LAMBETH   WLK/  ME   4  MY  GRL 

LYLE  "SPUD'1  MURPHY 
BOOLY   JA  ja/  DNCE   OF   DO  INKS 
BOOLY  JA  ja/  DANCE   OF   DO  I NKS 
DNCE  OF  00  INKS/  BOOLY  JA  JA 
PINTOP  BREAKAWAY/  SAND  DUNE 

BLAME  IT  ON  LST  A  EFA  I  R/jLAVI  WEATH  BB  |0|5|  N- 
HOLD  OUT  4  LUV/  JST   A    PHRASE  BB    1 0  I  57  N- 

ECSTASY/  OANCEIN  W   DEBUTANTE  DE     2109  N 

MURPHY  SISTERS 
WHSE  HRT   BREKING   NW/vlSTKE    IS   HUMN  APO    I  1 28  N- 
MKE  MISTKE    IS  HUMAn/wHSE  HRT  BRK I N   APO    1128  N 
WHSE   HRT  BREKIN/MISTAKE    IS   HUMAN        APO    1128  N— 

BILLY  MURRAY 
OLD  G  ANG   OF  M I NE/   H I    LEE   HI    LO  VI    19095  E 

ALCOHOLIC  3LS/  SETTLE  OUTSDE  LOUD.  CO  2702  N 
ALCOHOLIC  BLS/SETTLE  OUTSDE  LOND.  CO  2702  E 
JST  <  S  WE  USED  2  DO/SAY  SHE  DOES  CO  2746  E+ 
CME   PLAY  W  ME/  A  I  NT  HRD  NOTHIN  CO     2836  e/v 

MUSICAL  STEVEDORES 
HAPPY   RHY/  HONEYCMB  HARM 

J.W.  MYERS 
HOLY  C I TY/    ( I    S I DE  ONLY  ) 


CO   14406  N 


PHIL  NAPOLEON 


OXFRO  I49N 


THUNDRS    IN  DREAm/ROSELNO  WLTZ  BB     7039  E+ 

SISTER   KATE/  NEV   3  THE  SAME  SW     75 1 0  N 

TED  N*,SH 

POCKET F'JL  F  DREAMs/gRL  IN  MY  D  RMS  KEY  628  N 
POCKETFUL  OF   DRMS/gRL    IN  DRMS  KEY     528  E+ 

NATIONAL  CAVALIERS 
1 06. ON   NITE   LIKE   THIS/   TOLD   THEM   ABT   U   VI    2|I|2  N— 

FATS  NAVARRO 
I07.ICE   FREEZES  RED/  4  HECKLERS  ONLY 
I  08.    E VRETH I NG ' S   COOL/  FT  2 
109.    MOVE/  BLS    IN   TEDDY'S  FLAT 

OLIVER  NAYLOR'S  ORCH. 
I  10. EVANGELINE/   JST   A   VAG  LOVER 
OZZIE  NELSON 
SLY   OLD  GENT/SNG  OF  SUNBEAMS 
AT   LNG   LST   LUv/  FORGET    I F   U  CN 

PAUL  NERO 
PITZI    CATS/HOT   CANARy/tWIL  ON  TRL 

NEW  52ND  ST  JAZZ 
4  RECRDS,    GILLESPIE,  HAWKINS-ALBUM 

NEW  FRIENDS  OF  RHYTHM 
MOOD    IN  QUESTION/'  H VY  TRFFIC  ON   CANAL  V|26647n 
NEW  SOUNDS   IN  MODERN  MUSIC 


III 
1 12, 

I  13, 

I  14, 

I  15, 

I  i  16, 

1 1 17. 


SA 

976 

N 

SA 

941 

N 

Dl 

1033 

N 

OD 

4I247N 

BB 

10  ISO 

E+ 

BB 

7825 

E 

VD 

721 

E- 

VI 

Hj9 

N 

4  RECORDS  -  ALBUM 
N.Y.  SYNCOPATORS 
OASY'j   BIRTH   PRTY/WED  OF  B I RDS 
(A30VE  HAS  RIM  CHIP)  


OK  41472  E 


24 


35c  MINIMUM  BID 


LOUIS  SCHWARTZ 

SOX  55  ,    THE  RE  CORD   CHANGER  4|8  WEST    49TH    STREET  NYC    I  9  NY 
SEE  PA  GE    ONE   OF  AUCTION  FOR    1 NSTRUCTI  ONS  * 


35c  MINIMUM 


OK  4 1  472  N 
OD  41264  N 
OK  4 1  1 62  N 
OK  40965  N 
OK  40895  N 


HOW 
HO* 


I  1 2  I  V+ 
1 04 1  v+ 


4839  N 
5676  E+ 


36194  N- 
CO  38676  E+ 


N.Y  SYMCQPhTORS  (  CON'T) 
t||3.   BABY'S   OIRTHDY   PRTY/WEO  OF  BIROS 
III9.0NE  THT    I    LUv/  NO*    I'M    IN  LUV 
II20.SWT    DREAMS/  OREAHIN  OF  THE  DAY 
I|2|.   MARY/  COBBLESTONES 
I  122.  DAWN  I  NO/  JST   A  MEMRY 

THE  NEW  YORK  TWELVE 
I |23. DRIVING  WE  CRZY/ 
I  1 24, COTTAGE  4  SALE 

FRANK  I E  NEWTON 
I  I  25. VAMP/   PARALLEL  FIFTHS 

RED  NICHOLS 
1  1 26. AFT  U'VE   GNE/   JST   WILDABT  HARRY 
II27.3EAT   MEDACOY/  LOWDWN  BLS 

RAY  NOBLE 
I  I<i8.   RAY   NOBLE  MEOLe"y   PRT    I    4  2 
1  I  29 . M  AM A  WHT'LL    I    Do/  SVE   LIT  SUNBEAM 

I | 30 .  MAMA  WHT'LL  I  Do/  SVE  LIT  SUNBEAM  CO  38576  e/v- 
I|3|.   HARLEM  NOCTURNE/FRM  OAKLND  2   8URBNK  CO  35708E+ 

J IMMIE  NOONE 
II32.WAKE  UF   CHILLUN/  LUV  ME   03   LVE  ME 
I  I  33 ,  SWT  LORRAINE./  APEX  5LS 
I  I  34. BLS  JMPED  RAB=  it/diFF  TYPE  CF  GUY 
II35.WLKI.M    IN  THIS   TWn/cALL  ME  DARLING 
1136.4  OR   5TIMES/  JAPANSY 
l|37.4  3R   5  TIMES/  JAPANSY 
I  1 38.   JAPANSY/  4  OR  5  TIMES 
I  1 39.    BU"P    IT/   I    KNW  THT  U  KNW 
I |40.    BUMP    IT/   I    KNW  THT   U  KNW 
II4I.GT  MY  NUMbER/  MHODY  MELODY 
I (42.    4  RECORDS-  ALB  M 

NORA  4  DELLE 
1143.    GT   AWAY    FRM  WINDOw/aRMY  CMP  BLS 

NORFOLK  JAZZ  O'JARTET 
I  1 44. AT   CRICKETS   BALL/ JST    DRM  OF  U 
1145.    SWING'N  THE  BLS/  TELL  THT  BROAD 
RED  HORBO 


VO 

1272 

vo 

1207 

V+ 

DE 

18439 

v+ 

DE 

1730 

E 

DE 

1621 

N 

DE 

162  1 

E 

DE 

162  1 

E+ 

DE 

1584 

E+ 

DE 

1584 

E 

SB 

8609 

n/e 

BR 

1006 

N 

DE 

7852 

E 

DE 

7349 

E+ 

DE 

7333 

E 

COMET  7 

N 

DISC    1 35 

N 

DISC  6089N- 

DISC  |34 

N 

DL 

1045 

N— 

DL 

1035 

E 

DL 

1035 

N 

DE 

779 

E+ 

OE 

691 

E 

DE 

670 

E 

CO 

36 1 58 

N— 

QP 

15063 

E 

BR 

0103 

E+ 

BR 

8208 

E 

BR 

8088 

n/v 

VO 

03913 

v+ 

VO 

04l7l 

E 

LON  964 

N 

I  1 46. CONGO   BLS/   GT  HAPPY 
1147.    SWEDISH   PASTRY/  N I TE   4  DAY 
I  |48.    7  CME    I l/  7  CME    I  I 
1149.    TIME   4  TIDE/CHEEK  2  CHEEK 
I |50. BIRD'S   BLS/  SING  HALLELUJAH 

1151.  GONGO  BLS/  GET  HAPPY 

1 152.  GET  HAPPY/  CONGO  BLS 
I  153.1    GT   RHY/  LADY  B  GO 

1 154.  GRAMERCY  SQUARE/  DECCA  STMP 

1155.  WEDJ  OF  JACK  4  J  ILL/  POLLY  WOLLY 
I  I  56. BLS    IN  E   FLT/  BUGHOUSE 

1157.  NOR  BLANKET  OF   Bl/  HOLLYR I  DUE  ORV 

1158.  T  time/  JEANNINE 

1159.  BLS    IN  E   FLT/  BUGHOUSE 
I  1 60. WEEK   END  OF  PRIV.    SEc/  FLSE  B  KIN 

FRANK  NOVAK 

1161.  JST   A  SAILR'S   SWTHRT/  DR  OLD  GIR 

1162.  YR  ON  RIGHT   SIDE  OCEAn/  SMILES 

ANITA  O'OAY 
1163. I    APOLOG I 2E/U  TKE   ADV.   OF  ME 

I  1 64.WHT    IS  THNG   CLLED  LUv/h I    HO  TRAILUS  SIG  |5|62E- 
WALTER  O'KEEFE 

1165.  ALWYS   BRlOESMAlo/  BEARDED  LADY  BR     7336  E 

OKEH  MELODI AN5 

1 166.  WHN  MORNING  GLORIES  WAKE/  SHADY  TREE  OK40905N 
I  1 67, MY   ANGEL/   SWTHRT   LANE  OK  4|074  N 

KING  OLIVER 

I  1 68. BOOGIE   WOOGIE/  MULE    FACE   BLS  BB     6778  n/e+ 

II69.TEARS/  AINT   GONE  TELl/rOOM  RENT   eLS   DUB  E 
I  I  70.    CROOKED  BLS  '  ALLIGATOR  HOP 
I  1 7 1 •    ROOM  RENT   BLS/  AINT   GONNA  TELL 
I  1 72.    A I  NT   GONNA  TELl/  ROOM  RENT  BLS 

i  i  73 .  so'jthrn  stvps-    i  s  ide  only 
i  i  74. swt  baby  doll/  label's  drm 
ii75.mabel's  orm-  (both  sides) 
i |76.  sothrn  stmps/  threll  cme  a  day 

1177,  riverside  bls/  wrk i ng  man  bls 

1178,  st  james/  whn  yr  smiling 

SY  OLIVER 

1179,  CASTLE  ROCK/   SHE'S  MY   BUDDIE'S   CHK   OE  277 1 8N 

GEORGE  OLSEN 
I '80.    SMEBOY  ELSE/   LK    AT  WRLD  4  SMILE 
Il8l.    FAW  OWN   GO   FiOOm/  PREC,    LIT  THING 

M I  L  TON  ORENT 

I  |82. WHISTLER".    JLS/   LONELY  MOMENTS  DISC  6067N- 

ORICINAL  DIXIELAND  JAZZ  BAND 
I  1 93.0D.    I    '.TrP(  l9l /)/o.D.    I    STEP(|937)    BILT  II09N 


CEN   3008  N- 
HJCA    I  N 
DUB  N- 
DUB  N- 
HJCA     2  N 
DUB  N 
DUB  N 
HJCA     7  N 
VI  22298  N- 


VI  20472  E 
VI  21832  E 


I  1 84,  LAZY  OAOOy/  FIDGETY  FEET 
I |85,H0"E  AGAIN  BLs/  CRAZY  ULS 
I  1 86.  HOME  AGAIN  BLs/  CRAZY  BLS  V 
I  1 87,  CRAZY  BLS/  HOME  AC  A  I N  BLS  V 
1188.  BRDWAY  R6t/  GIT  MAMA,  PAPA ' S  MAD  V 
I lOT. BROW*  DSC/SWT  MAMA,    PAHA'S  GTTIN  MAO 

(    AOQJE  HAS  RIM  CHIP) 
I  I  90 .  PAL  AST  CEN  a/  MAflQIE 

ORIGINAL  MEMPHIS  FIVE 
II9I.0H   SI6TCR   AINT   THT   HOT/Ho'    OF  DA 
I  1 92 .AC D  HEAD  GAL/  NEV  m|88  SUNSHINE 
I  1 93, 6HC   WLDN'T  00  WHT    I   ASKED  HFR  2 

THT  ORIGINAL  YELLOW  JACKETS 
~.     ■  ::<./   (1L  oruc 

KID  ORY  AND  CREOLE  JAZZ  fiANO 
1 1 95. 4  nrcoRO!.-  aloum 

1196,00  WHT   ORV   SAY/  CARELCS6  LUV 

1197.  BL8   4  jimmy/  CT   OUT  Or  HCRC 

1198.  bls  4  jimmy/  ct  out  0  here 
1199  hlb  4  jimmy/  ot  out  0  here 
1200,  crcolc  8:110/  south 


18564  E 
18729  E 
16729  E+ 
18729  E- 
18722  E 
/I  I8722E- 


VI   1 87 1 7 

e 

>  RE  53l4v 

PE  |4|2| 

V 

CO  37 

N 

vo  03591 

N- 

CO    Cl 26 

N 

CRC  5 

c-t 

cot  2 

N 

CRC  2 

N- 

CRC  2 

c 

CRC  1 

KID  ORY  (  CON'T) 

20 1,  CREOLE   SONG,'  SOUTH 

202,  CREOLE   SONG/  60UTH 

203,  WEARY  BLS/  MAPLE   LEAF  RAG 

MARY  OSBORNE 

204,  mary's  guitar  boogie/one  I  LUV 

205,  WHT  2  Do/  HOODLE  ADDLE 

WILL  OSBORNE 
206. ON  WITH  DNCE/U'VE  GT   SMETHNG  THRE 

OSCAR'S  CHICAGO  SWINGERS 
207. GAL'S   BN   FOOLIN  ME/   TRY   5ME  OF  THT 

2C8.rubB'n  on  darned  thng/who's  BOOGIN 
VESS  OSSMAN'S  BANJO  ORCH. 

209.    BEIiEATH    A   BALCONY/  UNCLE  TOM 
HOT  LIPS  PAGE 

2  I  O.WILL  IE  MAE/  NO   SMOKES  BLS 

2| I. he's  pullin  whisker/bosom  bread 

2|2,PULLIN  WHISKERS/BOSOM  BREAD 

2 1 3.  SKULL  DRUDSERy/jUMPIN 

214.  JST   ANO  WOMAN/  FIGHT1N  GAL 
2  1 5, OLD  MAN   EEn/  OWN  ON  LEVEE 

2  I c. UNCLE  SAM  BLs/  PAG  I N  MR  PAGE 

2  1 7, uncle  sam  bls/  paging  mr  page 
2 i8.south/lafayette 

RAYMOND  PAGE  ORCH. 
2  I  9.    TALK  IN  2  MYSELF/NOTH I N  BT  NOTH I N 

CHARLIE  PALLOY  ORCH. 

220.  BROTH    CN  U  SPARE/DOJT   MEN   A  THNG 

PAHCHO  4  ORCH. 

221.  ADIOS  MUCHACHOS/TAMGO   DELLE  ROSE 

PARAMOUNT  QUARTET 

222.  WHT   DID  HE   DO/  HVN    IS  HOME 
CHARLIE  PARKER 

223 
224 
225 
226 
227 
228 
229 
230 
23  l 
232 
233 
234 
235 
236 
237 
238 
230 
240 
241 
242 
243 
244 
245 
246 
247 
248 
249 
250 
25i 
252 
253 
254 
255 
256 
256 
258 
259 
250 


CRE  I  E+ 
CRE      I  E- 

CRE  I0234E 

SIG  I5077E+ 

SIG  I 5076E- 


BAR3A00S/   PARKER'S  MOOD 

warm i n  up  Riff/  wrappin  up  riff 
cheryl/  bird  gets  worm 
anothr  hair  do/  bl  bird 
slow/klaustance 
-jiro's  nest/  dark  shadows 
bird's  nect/  drk  shadows 
quasimodo/  cool  3ls 
dewey  square/  this  is  always 

DONT  BLAM  me/  SCRAPPLE  FRM  APPLE 
STJPENDOUS/  B  IK  It.  I 

embraceable  u/  bongo  bop 
.stupendous/  relax  in  at  caf/ar  i  llo 
crazeology  i  4  2 

Charlie's  wig/  klactoveeedsedsten 
the  gypsy/  drifting  on  reed 

H»l   DP    IS   OCEAn/  CRAZEOLOGY 
NO  NOISE   PTS    I    4  2 
.    VISA/  PASSPORT 
.VISA/  PASSPORT 

.IF   I    SHLD  LOSE  u/  APRIL    IN  PARIS 
DONT   KNW  WHT  TIME    IT  WAs/sUMMERTM 
MEL  SABY/  BLOOM© I  DO 
.DNCING    IN  DRk/  LAURA 
DNGING    IN  DRk/lAURA 

.the  bird/  repetition 
. now  the  time/  billie's  bnce 
buzzy/oonna  lee 

rlED   CROSS/  T  I  NY'S  TEMPO 
.ORNITHOLOGY/  NITE    IN  TUNISIA 
.    CNT    PLAY  ME  CHEAP/  GY=SY  WOMAN 

MOOSE  THE  MOOCHE/  YAROBIRD  SUITE 
. YARDB I RO  SUITE/  MDOSE   "HE  MOOCHE 

BIRO  LORE/  CURBSTONE  SHUFFLE 
.LOVER  .'IAN/  8E-B0P 
.CRAVING    .HE  BIRD/  CHEERS 
3  RECOROS  -  ALBUM 
3  RECORDS-  ALBUM 
LEO  PARKER 

26 1.  MAO  LAD  RETURNS/    I    CROSS  FINGERS 

262.  MAD  LAD  RETURNS/CRSSEO  FINGERS 

263.  CHASE   4  LION/  SENOR  LEO 

SOMNY  PARKER 

264.  PRTTY   BAB v/   HAMP'S  GUMBO 

LUCILLE  PARKS  SINGERS 

265.  RUFF  4  ROCKY  RO/SAVED  BY   PWER   Dl V 
TONY  PASTOR 


LRD  LIXEO  UP  SOUL/  LA.  PURCHAS 
YR   THE   ONE/  WRLD  W  0  U 

ISA3ELLE  PATR I  COL  A 
, LOVEY   CME    BACK/    SMEBDY'S  WRNG 
ALAN  PAUL 
BRA  VO/    LUV   OH  LU V 
PECK'S  BAG  BOYS 

VAR I ATIONS    IN  JAZZ  

DAVE  PELL  ORCH. 
.ROOT    BEER/  FILLET 

THE  THREE  PEPPERS 


MIONITC   RIDE   P.   REVERE/ SWNG I N  AT 
OSCAR  PL  TERSON 
.CELLO   AGAIN/  SONNY  HOY 
.SALUTE   2  GARNER/  SQUATTY  ROO 
3  RECORDS-  ALBUM 

JACK  PET  r I S  4  PETS 
.    6P,    DREAM/  DO  IN  NEW   LOW  OWN 

FL I P  Hri ILL  I  PS 
. CANT  0    LUV/  CtOKIE 

• GT   LUV  2  KP  ME  WRm/chEEK  2  CHEEK 
.6TMPIN   AT   SAv/  MEL   FRM  SKY 
. BOBS   BCLIEF/  S»T   4  LOVELY 

LLOYD  PHILL I  PS 
■ ' 1 A 1  I  V   t.n  ..    n*,u.i:i    :i  .  I  I  ,.  ■  m  s  


DE 

7201 

V 

DE 

7186 

CO 

2  1  1  3 

N- 

CONT  606 IE+ 

OE 

7451 

E+ 

DE 

7451 

V 

B8 

7583 

N— 

BB 

8660 

N- 

DE 

7433 

E+ 

SAV 

520 

E 

SAV 

5P0 

E+ 

DE 

13124 

E 

VI 

24703 

V— 

CR 

3392 

E 

DE 

1982 

N— 

'CO 

15020 

N 

SA 

936 

N 

SA 

945 

N 

SA 

952 

N 

SAV 

961 

N— 

SA 

967 

N 

DL 

10  14 

N 

DL 

10  14 

N— 

DL 

1015 

N 

10  1  9 

DL 

1 02  l 

E+ 

DL 

1022 

N 

DL 

1024 

N 

DL 

1030 

DL 

1034 

N 

DL 

I04O 

DL 

1043 

E+ 

DL 

1055 

v/v- 

ME 

1  I0l2 

N 

HE 

1  1022 

N 

ME 

1  IC22 

N- 

ME 

1  1037 

ME 

l  1036 

N 

ME 

1  1058 

N 

ME 

1  1068 

N 

ME 

1  1058 

N— 

O.T 

OR  IG. 

N 

SA 

573 

N 

SAV 

652 

N 

SAV 

?|5 

N 

DL 

1002 

N 

BB 

6602 

V 

OL 

I0C3 

N 

DL 

1004 

N 

DL 

1006 

N 

DL 

1007 

N 

DL 

1 0  1  3 

N 

ME 

509 

N- 

SAV 

5l0 

N 

PRES  720 

E 

PRES  720 

N- 

SA 

935 

N 

AL 

3033 

E 

1  SA 

404flN 

BB 

10725  e/v 

BB 

10963 

n/g 

VO 

1470 

E 

ALT  0  601 

N 

ASCH  322 

V+ 

UA 

138 

E+ 

)TTN 

VR  650 N- 

ROO 

546 

N 

ME 

3940 

N— 

ME 

CI  06 

N— 

VI 

2 1559 

E 

ME 

8908 

N 

MC 

0953 

N 

SIG  28  I  1 9  E 
SIG  90003N 


nr    7Rfin  n- 


CHARLIE  PIERCE  4  FRANK  T  ESCHMACHER 
|283.N0B0Y'S   S    THRT/   SISTER  KATE 
NAT  PIERCE 

1234.  DNT  KNW  WHT   LUV    Is/oEVIL  4  DP  E 

1 235,  AS    WELL  B  SRR ING/sEERSUCKEfl  BLS 

PIETRO 

1 286.  HA  JZ   A  SMILE/  RUSPANA    I  STP 

PILGRIM  TRAVELERS 

1287.  WMT  MY  C  ROWN/   MY  PRAYER 

1288.  THNK  U  JESUs/  JESUS 
0/ 


CO  35950 


mot  006 
MOT  007 


1239,    YES  MY   LRD/  NOW  LORD 


SPEC  3 1 3 
SPEC  3 16 
SPEC  326 


SPEC  340 
SPEC  3 10  I 
SPEC  305  i 
SPEC  305 

CO  14007 

vo  03344 


1290. it's  a  bless ing/jesus  met  woman  at  well  sp  329i 
1 29  i . eter  jal  home/  jesus  is  only  one 

1292.  gd  (\ews/  he  willremember  me 

1293,  W'cUL  TIME  UP  THR/  STRETCH  OUT 
I  294. STAND  IN  ON  HI  SXY/ I'LL  TELL  IT 

PI  RONS  NEW  ORLEANS  ORCH. 
1 295. WEST    INDIES   BLS/   SUD  BUSTIN  BLS 

TEXAS  PLAYBOYS 
|296. BASIN  ST   ELS/  RED  HOT  GAL  OF  MINE 

KING  PLEASURE  W.  CHARLIE  FERGUSON 

1297.  RED  TOP  /   JUMPIN  W  SYMPH   SIC  PRES  821 

ALBEPT  PLUNKETT 

1298.  I  S  AID  G ' BYE/   COAL  BLCK  MAMMY  HMV  21636 

BEN  POLLACK 

1299.  BEAT  OF  MY  HRt/  WHT   R  U   DOIN   2N I GHT     DE     2005  > 
I300.SENT.    BABY/  THN   CAME   DAWN  VI  2l827 
■301 .    BEER  BARREL   POLKa/  OY  MAMBO  SAV  e64 
|302.EVRYBDY'S    DOIN    IT/THIS    IS  THE  L  FE       DE      1 39 1  I 
'303.NOBDY'S   GONNA  TKE  u/mOROCCO  DE      1 65 1 
I304.ALWYS    IK   ARMS/  SWTHRT  WE   NEED  ECH  OTH  VI    22 1 0 1 
•3C5. ALICE  BL  GOWn/sWINGIM  ON  FAMOUS   DOOR   DE  3526 

306.    SNG  OF  SIXPENCE/  AS  LNG  AS    I    LIVE       DE  2006 
I307.RAIN    ' N  MY   EYES/U'LL  B  REMINDED  CF  ME   DE  |8|E. 
I3C8.RAIN    IN  MY  EYES/  BE  REMINDED  OF  ME 
|309.    DEPENDABLE/    IF  U   SHLD  E  V  LVE 
|3|0. BOOGIE  WOOGIE/  CAL I f/  HR    I  COME 
THE  POLE  CATS 


1 8  1 5 
1435 
1 5 1 7 


1 3 1 t •    SA-FRANTIC/   BASS  MOOD 
I  3  I  2 . TURMOIL/  JMPIN  4  JANE 
BOB  POPE 


ATL  85 1 
ATL  864 


|3]3.LETS   GT  HOT  4  TRUCk/sWAMP  FIRE 
|3|4. LET'S   SING   AGA 1    /  TAKE  MY  HRT 
I?|5.0N  THE   ALAMO/  WHN  BABY   SM I  EES   AT  ME 
|3|6.NER0/  WASH.  SQUABBLE 

DICK  PORTER 
I  3  1 7 .  SWNGIN  2   A  SWNG  TUNE/  SWT  T  H  I  NG 
t3l8.    SWING  BOY/  SWNG/  PR   ROBINSON  CRUSOE   VO  3473 

BUD  POWELL  TRIO 
|3|9.   U   GO  2  MY  HEAD/  ORNITHOLOGY 
I320.52NO  ST.    THEME/  ONCE  OF    I NF I  DELS 

1 32 1 .  T  4  2/hallelujah 

l?22,SMEBDY    LUVS.  me/  BUD'S  BLS 

DICK  POWELL 
|323, VICTORY   MRCH/   RAMBLIN  WRECK 

TEDDY  POWELL 


BB  6471 
BB  6454 
BB  6502 
ME  70815 

3355 


1566 
l  568 
I  IOC 


2025 


BB    I  I  4 1 2 


CP  40047 
CP  40047 


DE 


7732 
781  l 


VO  392 1 
BR  774C 
BR  774C 

CO  3982." 


DC 


8503 
852: 


|324,G*BYE  mama/  kickin  gonga  ARNO 

JESSE  PRICE 
I325.JMP    IT   W  SHUFFLE/NAGASAKI 
|326,JMP    IT  W  SHUFFLE/  NAGASAKI 

SAM  PRICE 
I  328. SW I NG   OUT    IN  GRVE/COW   COS  BLS 
1 329. OH   LAWDY  MAMA/  DIRTY  DOZENS 

LOUIS  PRIMA 
1 330 ,    CNT   BELVE   YR   GNE/  RHY   ON  RADIO 
1 33  I . STARS  KNOW/GET  TOGETHER  4  SWING 
I332.GET  TOGETHR  4s*INg/  STARS  KNW 
I333.0NE  MINT  JULEP/  CHILI  SAUCE 

CLARENCE  PROFIT  TRIO 
|334.    TIMESQ.    BLS/   HOT  4  BOTHERED 
1 335.    DARK  EYES/  AZURE 

ARTHUR  PRYOR'S  SAND 
|336,   OVER   THE  WAVES/   LA  PALOMA 

JOE  PULLUM 

1337.  MISSISS.    FLOOD  BLs/  BLACK  GAl/3 

1338.  MISSIES.    FLOOD  BLs/  BLACK G AL  t3 

1339.  DIXIE  MY   HME/  TELEPHONE  BLS 

JACK  PURVIS 
|340.    DSN  GA.    WAY/   BESSIE   CLON ' T  HLEP  IT 
1 34 1. MENTAL  STRAIN  AT   DWn/  SSTEST  MEL 

BOY  D  RAEBURN 
I  342 , SUMMER T I ME/  MKlH  OF  BOYOS 

i343,boyo's  nest/  U  CAME  ALNG 

I344.0NLY   HVE   EYES  4  u/  BOYB  MEET  STRAVIN. 
|345,T0NSILECT0My/  FORGETFUL 
t3^. forgetful/  TONSILECTOMY 

1347.  GT  ME  CRYINAGAIn/  SUMMERTIME 

1348.  MRCH  OF  BOYDs/  INTERLUDE 
I  349, BOYD'S   NEST/  BL  PRELUDE 

MA  RAINEY 

I350.JELLV  BEAN  BLS/   COUNT  IN  THE   BLS  Jl  8 

|35|.  JEALOUS  HRTED  BLs/  C  C  RIDER  BLR  J  I  9 
|352.    YNDER  CME   THE   BLs/  STACK  0   LEE  BLS     SIG  90 

1 353.  BLS  WROL   FORGOT   PT    l/  PT  2  PM  I 

THE  LITTLE  RAMBLERS 

1 354,  LIFE  BEGINS  AT  SWT  I6/FELL0S  WHO  LUVS  U  B86 1 
l?55.LNESME  RAILRl)/  HONEY    IN  BEE  BALL  DE  249 

AMANDA  RANDOLPH 
|356,4  SENT.   REASONS/  HE  MAY    B  YR  MAN  BB     66 1 

RAVEL :   TOMBEAU  DE  COPPER  IN 
|357.2   R.  CORDS-  ALBUM  CO  MX?. 

THE  RAVENS 

I  358 


BB  584- 
BB  584* 
BB  629! 

PA  698 
paE  673 

GLO  III 
GLD  |3 
JE  1 3' 
JEW  224 
JESL  ?2 

mus  36' 
MUS  48 
MUS  49 


SRITE  ME   LETTR/SUMMERT |ME 
359,    OL  MAN  RAVENS/  SLD  U   BELVE  ME 


NAT 
NAT 


25 


MINIMUM  BID 


35c  MINIMUM  BID 


BOX  55,   THE  RECORD  CHANGER    4|SWEST   49TH    STREET  NYC    |9  NY 

LOUIS  SCHWARTZ 

SEE   PA GE    ONE  OF  AUCTION   FOR  INSTRUCTIONS. 


MARTHA  RAYE 

AFT  U'VE   GNE/  OH   DR.    K I NSEY  DISC   503  E+ 

AFT  U'VE  GNE/  OH   OR.    K I NSEY  DISC   503  E 

AFT  YR  GNE/  OH  DR.    KINSEY  DISC   503  N 

ANDY  RAZAF 

ALL   WRLD    IS   LONELY/  EMPTY   ARMS  CO    14265  N- 

CASPER  REAROON 
H"E  2  SWNG    IT/  SUMMERTIME  LMS      199  V 


FED    I2l 19  E-/E 


GENE  REDO. 
DRMEO  THE   BLS/    IN   THE  REDD 

RED  AND  BIG  TEN 
IF  U  HVNT   GT   GIRL/   AT  LST    I'M  HAPPY   VI  23033E 

PIANO  RED 

DAYBREAK/  VOO  DOOPEE   DOO  VI  204957N 

RED  MOUNTAIN  TRIO 
VANG  WANG  BLS/  HME   AGAIN  MEDLEY        CO    1 5260  N- 
HOME AGA I N  MEDLEY/  WANG  WANG   BLS          CO    I  5260  N 

TAMPA  RED 

OH  BABE/  THE   SOMEBODY  BB     7269  V 

LETS  GT  DRUNK  4  TRUCK/  SMEONE   ELSE   BB  6353  V+ 
DON  REDMAN 

SHAKIH  THE   AFRICAn/cHNT  OFWIEO  BR  80036  E+ 

CHNT  OF  WEED/  TWO  TIME  MAN  CO  35689  N 

LAZY  WEATHER/  MOONRISE  ON  LOWLANDS  MEL  60709N 
LIT   BIT   LATER  On/    I    GOTCHA  MEL  60802N 

DRK   GLASSES/  CARRIE  MAE  BLS  SW     7502  N 

SWT  SUE  JST  u/  STORMY  WEATHR  VR     605  N 

NAUGHTY  WLTZ/  MAN  ON  FLY  IN  TRAP.      VR     635  N 
BUGLE  RAG/  2  BAD 
DJANGO  RE  I NH ARDT 
BLS  BARBIZON/SWI-'G  49 

DICKREINHARDT 
RUCK  TRUCK  I N  BABY/  TRUSTED  U  2  OFTN   VO  0561  In/E' 
LEO  REISMAN 
WHT    I    CALL  HVN/  MEAN  2  ME 
GT  THT   THING/  U   DO   SMETHING  2  ME 
WHISTLIN  4  KISS/BRO.    CN  U  SPARE 

KID  RENA 
LOWOWN  BLS/   GETTYSBURG  MRCH 
JACQUES  RENARD 
BLOSE  2  YR  HRT/   JST   CALL  ON  ME 
R  U  ONESOME  2NITE/  MOLLY  M ALONE 
MORN  IN  GLORIES  WAKE  up/  BL  RIVER 

RESER'S  RADIO  BAND 
SWT  JENNIE  LEE 
THE R EVELER5 
COM  IK  HOME/  EVEN  IN 

ALVINO  REY 
NIGHTY  NIGHT/  MY  PRODIGAL 
I  SAID  NO/  DEEP    IN  HRT   OF  TEXAS 


3354  E+ 


754  N 


VI  21921  E+ 
VI  22244  N- 
VI  24l 56  E— 


VI  20728  E 
VI  20978  E 
VI  20981  E 

HOW  II22E+ 

VI  2 1 807  E 


I |04|N- 
I  1 39 1  N- 

MADAME  EVA  REYNOLDS  W.  SISTER  ROSA  MAE  LANE 
NO  ONE  LUV  ME   LIKE   HIM/SERVIEE   OF  LRD  AB/UU2N 
FRANK  IE  REYNOLDS 


. LADY   B  GD/   A  I  NT  MISBEHAV I N 

TOMMY  REYNOLDS 
. 0 CEANA  ROLL/  VALENTINA 
.MY  GAL  SAL/  7:20    IN  BOOKS 

MISS  RHAPSODY 
.   SWT  MAN/    DWN  HRTED  BLS 

DORIS  RHODES 
.   LET  THR   B  LUv/  SIERRA  SUE 
ELISE  RHODES 


BB    724l  E 


ATL  92 1  N- 
DRBY   S22  E- 


SAV     534  N- 


PAGL'ACCIC/  COWBOY   LUDL  PAB  900 

BL  MOOo/  JST    INFATUATION  PAB  906 

TODD  RHODES 
BL  AUTUMN/  PIG  LATIN  BLS  Kl  4566 

RHYTHV ASTERS 
CRAZY  BONE   RAG/   ST   LOUIS  TICKLE  DOT    1 005 

BUDDY  RICH 
CLDN'T   B  TRU/   DATELESS  BROWN 

FREDDIE  RICH 
ONE  SONG/  W  SMILE   4  SONG 

THE  THREE  RIFFS 
,  PLUTO/    I'LL   0  THERE 

RILEY-  FARLEY 
.   TRBLE    DONT   LIKE  MUSIc/h|    HAT.PICC,    DE     994  N 

MAX  ROACH 
.   MAXOLOGY/  MAXOLOGY 

ROANE  COUNTY  RAMBLERS 
.    FREE   LIT  BIRo/jOHNSON  CITY  RAG 
JOSEPH  ROBECHAUX 


POP  3001  N 
DE  1633  V 
ATL     87 1  N- 


PRES  702  N 


CO   |5498  N 
VO    2796  e/v 


FOOT  SCUFFLE/  ST  NITE   FISH  FRY 

JOLLY  JACK  ROBEL 
DWN   AT   POLKA  JOE'S/RING  THSE   BELLS    DE  4|2| 
_DICK  ROBERTSON  

CH  401  I  I 

DE  62706  E+ 


1 .  WLD  U/  ROBINS  4  ROSES 

2.  TKE  ME  2  BLL  GAMe/mY  GAL  SAL 

3.  WNDER  WHT    BCAME  OF  SALLY/  2   LIT   GIRLS  DE62702E-I 

4.  U  STARTED  SMETHING/  BOB  WHITE  DE  63  1 6 1  E+ 
|5.  YR  ASWTHRt/smEBDY'S  THINK  OF  U  DE  63|65  E+ 
,6,.GD  MORNING/  MERRY  GO  RND  ERK   DWN        DE      1 334  n/e 

7,   MERRY    GO  RND  BRK   DWn/  GD  MORN  IN        DE   62284  N- 
fe   OH   PARDON  ME/  UNDR   STRAWBERRY  MOON   DE  4373  n/g 
|9.   CABIN  OF  DREAMS/  HVN  HELP  HRT  OF  MINE   DE    I 374N- 
ItO.WNT  2  MY  Hd/nICKEL    IN  SLOT  DE      |706  E+ 

|t.   TOODLE  Oo/  U'LL  NEV  GO  2  HVN  DE  62I68E+ 

J2.HELLC  MR  KRINGLE/SMEBEY  TOLD  ME  DE     2828  E 

|3,GNEW  WIND/  MILLER'S   DAUGHTER  DE   62285  E+ 

'4.WNT  U  4  XMAS/ROLLIN   PLAINS  DE  62696  N- 

'[5.  SHANTY    IN  SHNTY   TWn/wHOS  KISS  IN  HR  NW  DE62700E+ 

[6.SILVRY  MOON/HOUSE   ON  HILL  DE  62892  E+ 

'         'I  KEY  ROBINSON 

pi    SCRUNCH-LO/  SWING    IT  DE     7430  N 


CARSON  ROBISON  ORCH. 


OK  4 l 389 


1429 
1430. 
I«3|. 

1432. 

1433 

1434 

1435 

1436 

|4?7 

1438. 
1439. 
1440. 
|44|. 
I '-42. 
|443. 
1444. 

1445. 
1446. 

|447. 
1448. 


1450. 
|45|. 

1452. 
1453 

1454. 

I  455 
1456 


DE      265  E+ 

DE      359  E 

ME   12766  V 

DE      807  v+ 

de    I : 32  E- 

DE      I  I  57  E 

DE      1638  E+ 

PRES  769  N 

PRES  780  N 


1457. 
1458. 

1459. 

1460. 

|46l  . 

1462. 
1463. 

1464. 

1465. 

1466, 
1467. 
1468. 
1469, 
1470, 
|47|, 
1472, 

1473, 
1474, 

1475 

1476 
1477 
1478 
1479 

1460 
|48| 

1^62 

1483 

1484 
1485 
i486 
1487 

1488 
1489 

1490 
|49| 
1492 
1493 
1494 
1495 


NOTHIN/  LESS   THEN  THAT 

W I LLARD  ROB  I  SON 
TAINT   SO  HON/DEEP  RIVER   BLS  VI    2 1 65 1  N 

REL1G,  IN  RHy/  WADE  TRBLED  WATRS  VI  22446N 
MY    IDEA  OF  HVN/  ROSE     CHEEKS  PE    14803  E 

VIN  RODDIE 

WATERS  OF  MINNETONKA/TEMPTATION  APO    I  1 30  N 
GENE  RODEMICH'S  ORCH. 
ST   LCUIS   GAL/  JST    I    MORE   KISS  BR     2558  N 

RED  RODNEY 

COOGAN'S  BLUFF/SMOKE   GETS    IN  EYES    PRES  765N 
ROD  RODNEY'S  BE-BOPPERS 
PERDIDO/  GUSSIE   G.  ME     8906  N 

CHARLES  (  BUDDY  )  ROGERS  

FUTURE   JST   PASSE  D/BEE    IN  BOUDOIR   CO   2 1 83  E 
I  KEY  ROGERS 

4  REASONS/  HI    SOCIETY  AUDIODISC     DUB  E 

ADRI  AN  ROLL  IN  I 

sugar/  RIVERBOAT  shuff le 

DAVENPORT   BLs/  SMEBDY   LUVS  ME 

DREAM   On/|F    I    HD  SMEONE  2  LUV 
SWING   LO/   STUFF,  ETC. 

VIBROLL IN l/  J  I TTERS 

rebond/  DRIFT  IN 

BILL/  BIE  MIRE  BIST   DU  SCHON 

SONNY  ROLLINS 
LUV  OF  MINE/  MAMBO  BNCE 
W  SNG    IN  HRT/  SHADRACK 

PH I L  ROSE 

TAKE  ME    IN   ARMS/WHY  DO    I    LUV  MARY     M  25 1  E 
DOG  WHO   STEALS  BABy/  LUV    I SNT   LUV       M  252  E- 
JOSEPH  ROSENBLATT 
ZOREA  TZEDOLES/    ZAROH   CHAYU  COE3278  E- 

T  I Mlf  IE  ROSENKRANTZ 
■WEE   BIT  OF  SWNG/THIS  2   B     SOUVENIR  VI25876E+ 
WEE   BIT   STRNG/THSI    2  B  SOUVENIR     VI    25876  E+ 
ANN  I E  ROSS 

FARMER'S  MRKET/T I  ME  WAS  RIGHT  PRES  839  N 

TWISTED/  ANNIE'S   LAMENT  PREG  794  N 

ROYAL  MUSIC  MAKERS 
WHN  RL  THING   CMES/CNT  WE   B   FRINDS   OK  4|304V 
THE  ROYALS 

LUV    IN  MY  HRT/   NEV   LET   HER   GO  FED    12098  N- 

MIKLOS  ROZSA 
THE  RED  HOUSE-  2  RECRDS—  ALBUM     CP         48  N- 
( ABOVE,    1ST   RECORD,  '  HAS    I "  CRk) 
BABE  RUSSIN  QUARTET 
ALL   THINGS   U  r/  LIKE   SOMEONE    IN   LUV   KEY  630E» 
ROSES    IN   DEC.    LUV  OR    INFATUATION   VR       636  N- 

SAULSBURY  CHOIR  OF  NEW  HAVEN 
.  I  FT   EVRY   VOICE/POOR  ME  FUT   3007  N 

RED  SAUNDERS 
LST   NIGHTS   PARTY/  PIECE   A  PUDDIN  OK  6914  N 
JAN  SAVITT 

SUGAR   FT   STMP/  QUAKER   CITY  JAZZ   BB    10005  N- 
TENOR  SAX  STYLISTS 


4  RECORDS—     ALBUM  SAV     503  N- 

4  RECORDS-  ALBUM  SAV     502  N 

CECIL  SCOTT 
LAWD  LAWD/    IN   A  CORNER  BB     8276  N 

LITTLE  JIMMY  SCOTT 
WNT    CRY   ANYMORE/B  SEE  IN  U  ROOS   6  I  5  E+ 

RAYMOND  SCOTT 
MAGIC   GARDN/  BASIE   GOES   2  WASH.      SON   3008  N 
|8TH   CENT   ORWIN  ROOm/bOY   SCT  SWITZ.  BR8404e/v 
TOY  TRUMPET/POWERHOUSE  MAS    III  E+ 

TWIL.    IN  TURKEY/  MINUET    IN  JAZZ     MAS    108  E 
TWIL    IN  TRKEY/   MINUET    IN  JAZZ       MAS    1 08  N 
jackrabbit/ma,  HE  S  MAKIN  EYES    MGM  I0583E+ 
HUCKLEBERRY   DUCk/  JST   A  GIGCLO        CO  35363  N 
TONY  SCOTT 

ALL  2  SOON/    10   LESSONS  W  TIMOTHY  GO    105  N- 
ALL  2   SOON/   10   LESSONS   FRM   TIM     GOT    105  N 
SCOTTY  THE  DRIFTER 
LVE  OLD  HME   2NITE/SEN.    HUEY   LNG      DE     5 1 36  V 

GENE  (HONEY BEAR)  SEDRIC 
BABY   BABY   BABY   BLS/   SEDRIC'S  BLS  HARM  I804EH- 
CHI,   WOMAN  BLS/  CHIC  WOMAN  BLS     HARM  I805E 
LONELY  MOMENTS/  BOOT  IN  4  SWING  IN  HAR    1 806N— 


MUSIC  2  MY   SORROW/  FORGET 
CHARLIE  SEGAR 
BOOGIE    WOOGIE/  COW  COW  BLS 
CUBAN  VILLA  BLs/  SO.  HOSPITLTY 
TOSCHA  SE I  DEL 


HARM   1807  E+ 


7075  E 
7027  E+ 


CO  78798 


FOREVR  BLOW  IN  BUBBLES 

SELVIN'S  NOVELTY  ORCH. 

.DAROANELLA/    ISLE   OF  GOLDN  DRMS  VI    18633  N- 
BEN  SELVIN 

EASY  2  FALL  IN  LUv/fRGT  WAIKIKI  CO  2255  V+ 
SNG  OF  FOOL/  WHO'S    CALL  IN  U S  WTHRT   CO  2345N- 

. CHARLIE   CADET/LIT  MARY   BRWN  CO     2554  E+ 

.TRY  2   FORGET/SHE   D I DNT   SAY  YES  CO     2562  N 
JAM  SESSION     AT  CMS  #2 

E6BR ACE  ABLE   u/   SERE  2  SHYLOCK  CMS      I  50  I N- 

CARNEG I E   JMP/CARNEGIE   DRAG  CMS    1 500  E+ 
TERRY  SHAND 

.    SORRY    WE   SAID  G'BYE/jST    I   GRL  DE     4242  N 

. DNT    FRGET   2  SAY  No/gRLS    IN   ARMY  DE     4320  e/v 

.4  7  LNG  YEARS/  CINDY  DE     3835  E+ 

.NEW  RIVER  TRAIN/  FILIPINO  HOMBRE  DE  3836  N 
TLKIN  OUT   0   TURN/PIERRE  SASKATCH.    DE  364IE+ 

FILIPINO   HOMBRE/NEW  RIVER   TRAN  DE     3836  E— 


ARTIE  SHAW 


MUS 
MUS 


496.  evensong/suite  #8 

^97, FRENES I e/mARGU I TA  LINDA 

498.  DONT   FALL  ASLEEP/GLOOMY  SUNDAY 

499.  SUMMIT   RIDGE   DRv/  CROSS  YR  HRT 
500.2   IN   I  bl/  AS  TIME  GOES  BY 
501. SEPT.    SNG/  LIT  JAZZ 
502.SKEL    IN   CLOSET/FROST   ON  MOON 
503. SHOOT   LIKKER  2  Me/  FREE  WHEELING 

504.  MONSOON/  FREE  4  ALL 

505.  LNG   LNG  WAY   2  T I Pp/n I GHTWARE 

506.  BACK   BAY   SHUFFLE/ANY   OLD  TIME 
50-7. HAD  2   B  U  /  JUNGLE  DRUMS 

508.  BEG  IN  GEGUINe/|NO.    LUV  CALL 

509.  CONNECT  I CUT/DONT  U  BELVE    IT  DR 

510.  AND  SO  2  BED/  CANT   CONVINCE  ME 

511.  JST   U   JST   ME/  SWT  LORRAINE 

512.  THE  BLs/     THE  BLS 

5|3. Copenhagen/  sobbin  bls 
5l4. streamline/  swt  lorraine 

5| 5. STREAML INe/  SWT  LORRAINE 

5 1 6.  CREAM   PUFF/  SOBBIN  BLS 

5 1 7.  THE  BLS/  THE  BLS      (   2"  CRk) 

JOEL  SHAW 
5i8. let's  hve  prty/  tht's  a  plenty 

SISTER  ROSA  SHAW 
5|9.    WHO  WILL   B   SAVED/  KP  LITES   BURNIN   COLE  5996N 

J.H  SHAYNE 
520.   MR.    FREDDY'S   RAG/   CHESTNUT  St 

GEORGE  SHEARING 
52  I . MOON  OV  Ml AMl/L I FE  W  FATHR 

522.  NEARNESS   OF  u/  4TH  DUECE 

523.  GD  2   LST    BOP/u   R  2   B' FUL 

524.  D I DNT   KNW  WHT   TME    IT  WAS/hOWS   TR I X  MGM  I0720E+ 

525.  N0TH  BT   BEST/  CONTINTENTAL  MGM  '0596E+ 

526.  NOV.    SEA  SCAPE/AS   LONG   AS  MUSIC          MGM  30249N- 

527.  U  R  2  B'FUL/GD  2  LST  BOP  MGM  I04S7N- 
52S.MN0NITE   ON   CLOUD  69/bEBOPS   FABLES      DISC    1 05  N 


VI  280405N 
VI  26542  V 
VI  26563  N 
VI  26763  e/v 
VI  20I526E 
VI  20I668E 
BR    777 1  v+ 
BR    7976  E+ 
BR    80  I  9  n/e 
BR    7965  V 
BB    7759  v+ 

BB    10091  E 

BB    7746  v+ 

445  N 

44l  N 

|0|4  N 

1057  n/e 

10  16  N 

7852  V 

4589  E+ 

4686  E4 

4401  V 

3352  v-f 


CI      1 0  I  I  n/v+ 

DISC    1 03  N- 
LON  487  N 
MGM  I0487N- 


529.    3  RECORDS-  ALBUM 

SHEBOLOU  TRIO 
T30.STOMPIN  AT   SAVOY/   EMBRACE  ABLE  U 

BERT  SHEFTER 
53  I .    LOCOMOTIVE/  SOS 

SHELTON  BROTHERS 
532. HAND    IN  MINE/PARKIN  METER  BLS 

OLLIE  SHEPARD 
533, SHE  WALKS   LKE   K ANG AROc/c ALL  U  DEAF 

BOBBY  SHERWOOD 
534, FLOAT  IN/  LETS  EAT 
535.SWINGIN   AT  SEMLOH/ARKANSAS 

NAT  SH I LKRET 
536. who  do  u  suppose/through 

537x FATE    IN  YOUR   HANDs/(hORACE  HEIDt) 

538.  GA.    PINES/TURN  ON  HEAT 

539.  BABYS   BIRTHDAY    PARTy/wEDD I NG  BRDS 

540.  CAN   DO  WONDERs/mAN    IS   ON  MAKE 

DINAH  SHORE 
54I.SMB0DY   LOVES  me/  MY  MAN 

542.  NOT  MINE/SHELL  ALWAYS  REMEMBER 

SILVER  LEAF  QUARTET 

543.  CME   TO  GARDEN   ALONE/HEARD  ZION 
544, IN  THAT   SWT  BYE  4/jST   LIT   TALK  W 

SILVER  TRUMPETS 

545.  WHAT  MANNER  OF  MAn/m*STER  JESUS 

OMER  SIMEON  W  JAMES   P.  JOHNSON 

546.  2  RECORD  ALBUM  I 

GINNY  SIMMS 
547. OVER   RAINBOW/ADDRESS  UNKNOWN 
ZOOT  SIMS 


LON      1 3  N 


DWNBT  I00N 


VI 

25614 

E+ 

DE 

5755 

N- 

DE 

7408 

V- 

CP 

1 52  1 

N 

CP 

181 

V+ 

VI 

22204 

N- 

VI 

22222 

E 

VI 

22195 

E- 

VI 

22581 

E 

VI 

22185 

N 

BB 

10978 

E 

BB 

1  1500 

E 

ATL 

882 

N 

ATL 

883 

N 

PRES     9  I  3  N 


50  1  I  n/e 
732  N 


54S.JANE-0/MEM  of  u  P, 

ZOOT  SIMS 

549. SCENE    IS   CLEAN/  U   GO  2  MY   HEAD        FRE6  7|9  N 

550. SO  what/  HOT  DOG                                  PRES  745  N 

55I.SWINGIN  THE   BLs/  TROTTING                   PRES  75 1  N 

552.  U  GO  TO  MY   HEAD/SEENE    IS   CLEAN        PRES  7  1 9  N 

553.  WH ICH W  AY/  YELLOW   DUCK                         PRES  837  N 

FRANK  SINATRA 

554.  THEY  SAY  ITS  WONDERFUL/ GIRL  I  MARRYCO  36975  E- 
555. SUNDAY  MONDAY  ALWAYS/  IF  U  PLSE  CO  36679  N- 
556, STORMY  WEATHER/OL  MAN  RIVER                  CO  55037  N 

NOBLE  SISSLE 

557.  TAKE   TO   YOU/RHY   OF  BRDWAY  MOON            DE  847  N- 

558.  U   CANT   LIVE  HARLEm/tHATS   WHAT     LVE   DE  778  N- 

559.  CHARACTER  1ST  I C   BLs/oKEY— DOKE                VR  648  E- 

BOB  SKYLES 

560.  GOTTA   QUIT   DRAGGIn/cnT   COOT  GD  MAN  BB  6882  V- 

FREDD 1 E  SLACK 

DWN  ROAD   PIECE/KITTEN  ON  KEYS      ( I  56  I . )      DE  4043  E 

562. STROLL  IN/  2   LEFT  HANDS                             CP  15035  N— 
ED  SMALL E 

563.  BUNDLE   OF  LOVE/cIMMIE   LIT  KISS  Y A?   CO  579  E± 

564.  PAPA   DE   DA   DA/PRETTY   LIT  BABY              CO  542  E+ 

565.  NAG AS AK I /dR I ZZLE   PARTYS   FIZZLE            OK  4|I|8  N 

BEN  SMITH  QUARTET 

566.  AINT   FATTENIN   FROGS/   DONT  WORRY  ME   AB  3008  N 

567.  MULE   TRAIN/  DONT   WORRY                             AB  3009  E 

BESSIE  SMITH 

568.  (EMPRESS   OF  THE   BLS )    4  RECORD  ALBUMCO  C— 3 1  N- 
569.SWTIE  WNT    AWAY/WHOA   TILLIE   TAKE   TMECO  |3000  G 
570.N.O.    HOP  SCOP  Bl/n0BDY   KNOWS   U  WHN  CO  37577  N 
571. SEE    IF    ILL   CARE/  BABY  HVE    PITY  ON     CO  37576  N 

572.  DWN   DUMPS/  DO   YR   DUTY                               CO  37575  N 

573.  TAKE  ME   BUGGY  RIDE/gimMIE    PIGFT          CO  37574  N 


26 

35c  MINIMUM  BID 

LOUIS  SCHWARTZ 

68!*   55,   THE   RECORD   CHANGER  4|  G  WEST   49TH   STREET  NYC    |9  NY 
SEE  FIRST    PAGE    OF  AUCTION  FOR  INSTRUCTIONS. 



35c  MINIMUM  B 

BESSIE  SMITH 

574.  DWN  HEARTED   BLUEs/gULF  COAST   BLS        CO  3844  V 

575.  UfVE   BEEN  GD  OL  WAGOn/cOLD    IN  HAND  CO  35672  N 

576.  BACKWATER  Bl/hAS    BEEN   BLS  HJCA      105  n/e 

BOBBY  SMITH  4  ORCH 

577.  BESS8S   BOOGIE/DESERT   NIGHT                  APO  799  N 

CLARA  SMITH 

578.  PRESCR IPT ION   FOR  BLs/dEATH   LETTER     CO  14045  V 

579.  CLEARING  HOUSE   BLs/wEST    INDIES    BL     Cfl  |40|9  V 

580.  HOW'M    I    DOIN/wHIP    IT   TO   A   JELLY          CO  1 4 1 50  N 

581.  DONT   ADVERTISE  YR  MAn/gD  LOOKIN   PA   CO  14026  V4 

FATS  SMITH  4  RHYTHM  KINGS 

562, IF    I    HAD  U    IN   ARMS/MUSIC  MAKES  ME     VO  3528  E 
GENE  SMITH 

583.  MAKE   BELIEVE/LATE  HOUR   BOOGIE  PRES     9|4  N- 

HARMIE  SMITH 

584.  TRBLE  ON  MY  M I Nd/tOMORROW  BEGINS     VI  20  I 996n/e 

JABBO  SMITH 

585.  MORE  RAIN  MORE  RESt/rHY    IN   SPAIN       DE  1980  E 

JOHNNY..  SMITH  QUINTET 

586.  MNL I GHT    IN   VERMONT/  TABU                        RR  547  N 

LAURA  SMITH 

587.  LOMESOKE  REFUGEE/THE  MISSISSIPPI    B  VI  20775  E 

MAMIE  SMITH 

588.  THE  ROAD    IS  ROCKY/FARE  THEE   BLS          OK  4|94  V 
589. SWT  MAN  O'MINE/LEST   AGREE   DISAGREE  OK  45 1  I  v/f 

590.  JAZZBO  BALl/"u"nEED  SOME   LOVING   BS  OK  4295  V 

591.  D0NT   CARE  BLS/LOVIN  SAM   FRM   ALA BAM  OK  4253  V4 

PINETOP  SMITH 

592.  TINE   TOP  BLS/   PINE  TOPS   BOOGIE         UHCA    1 006 1  N 

PAUL  SMITH  QUARTET 

593.  apart/together                                  DIS  120  N 

TAB  SMITH 

594.  PURPLE  HRT/SUNNY  SIDE   OF  STREET     KING  4546  N 

595.  TABS    PURPLE  HRt/suNNY   SIDE  ST          KING  4546  N — 

596 .  ECHO  BLS/  MOON   DREAMS                             ATL  961  N 

TRIXIE  SMITH 

I597.TRIXIES   BLS/   DESPERATE  BLS                  BS  2039  V+/e 

598.  PRAYIN  BLs/  ADA  JANES  BLS                       PM  12232  F 

599.  RAILROAD  BLs/  WORLDS  JAZZ   CRAZY         J  I  7  N— 

WILLIE  SMITH  (THE  L ION) 

600.  MOPE   THAN  THAT/ I M   ALL   OUT   BREATH        DE  1 308  E+ 

60 1.  KNOCK  WOOD/PEACE  BROTHER   PEACE            DE  1 386  E4 

602.  GET   ACQUAINTED  W  YOURSELF/ STAMP  I NG   DE  I  380  E 

603.  BLS  WHY  DONT  u/lVE  GOT  THINK  OVER  DE  1 957  E+/e 
6C4.EXPER IMENT   PERILOUS/  PTS    1 42              SUN  7562  N- 

TUT  SOPER 

605.  ITS   A   RAMBLE/   THCU  SWELL                        SD  500 1  N- 

THE  SOPHISTICATES 

606. SWING   LOW  SWT   CHAR  I Ot/l I EBESTRAUM     DE  1 8 1 8  E 

607,l;ebestraum/swing  LOW  sweet  CHARIOTDE  1 8 1 8  N- 

608.  DARK   EYES/  SONG  OF  VOLGA  BTMEN            DE  |883  N- 

SOUTHERN  MELODY  ARTISTS 

609.  GIRL  MY   0RMS/H0U8S    I    SPENT  W  YOU       OK  40950  N 

610.  MY  WINDOW  DRMs/  FOREVER  OK  4| 129  N 
61  I. WHEN  WORLD  IS  REST/sOME  SWT  DAY  OK  4  1 2  1 6  N 
6I6.DEAR  WHEN  MET   u/cASTLE  SPAIN                OK  4|229  N 

SOUTHERN  SONS 

613.  LCRO  HAVE  MERCY/l    WANTED  TWO  WINGS   BB  340712  E 

614.  PRAY  /|M   LIVING  HUMBLE                    HAVEN  5||  E 

MUGGSY  SPAN  I ER 

615.  RIVERB0AT  SHUFFLE/RELAX  IN  AT  TOURO  BB  10532  V 
6|6, RELAX  IN  AT  TOURe/r  I VERBOAT  SHUFFLE  BB  10532  E 
6| 7. STEADY  ROLL/  REALLY  A  PAIN  DUB  N- 
6|8, GD  MAN  IS  HARD/WASH  4  LEE  JLTD  40 1  n/e 
6  1 9. BLACK  4  BLUE/DINAH  BB  10682  E 
620. BIG  BUTTER  4  EGG  MAn/eCCENTR I C  BB  |04|7  E 
62 1. SISTER   KATE/DIPPERMOUTH   BLS                  BB  10506  E 

622.  DA  DA  STRAIn/smEDAY  SWTHEART                BB  10384  V+ 

623.  DA   OA  STRAIn/smBOOY   SWTHEART                BB  IC384  E4 

PAUL  SPECHT  4  ORCH 

624.  WONDER  HOW    IT    FEELS/  WHATS  THE   USE   CO  2264  N 

SPENCER  TRIO 

$25. BABY  WONT  U   PLEASE  /lCRNA   DOONE   BL     DE    1941  E* 

626. JOHN  HENRY/AFTERNOON    IN   AFRICA            DE  |P73  E+ 

THE  SPIRITS  OF  RHYTHM 

627, SHE   A  I  NT  NO   SA | nt/sCATT I N  THE   BLS     BW  23  E+ 

628. SCATT I N  THE   BLs/sHE   AINT  NO  SAINT     BW  23  E- 

629.  suspisious  ble/coquette                   BW  2|  e 

630.  HONEYSUCKEL  ROSe/lAST   CALL  BLS            BW  22  E+ 

PHIL   • SPI TALNY 

63I.6WINGIN    IN  HAMMOCK/                                 HOW  I0e3  V 

632. IF    I   HAO  GIRL  LIKE  U                               HOW  1070  V+ 

633.BETTYCO-EO/                                                 HOW  1097  V4 

CHARL IE  SPIVAK 

'  M.LF  TS   00   HUMI  /   2  Y R   HRT S   CONTENT          OK  6366  E4 

635. DEAR  MOm/reMEUBER   PEARL  HARBOR            OK  6555  n/v 

SWEET  PEA5E  SPIVEY 

'  "..noum  1  ix)/i  n:./<:RIEVIN  me                      DE  7204  V 

V I CTOR I  A  5PIVEY 

637. AINT   GONNA   LET  Y   SEe/anY  KIND  A  MANVO  3368  E- 

1638. DLK8NAKC   SWINg/iLL  NEVER   FALL              DE  7203  V 

JESS  STACY 

'■39. CLARINET   Uir/    I    CANT   BELIEVE    IN  LVEVS  8 1 32  E- 

640.JE88  BTACy/nONI                                            VS  8076  E4 

Ml. WHATS   NEw/mI'L  ANCHOLY  MOOO                      VS  8064  E 

642.  THE   SELL  OUt/eC-STACY                             CM 8  |503  N- 

JO  ST  AFFORD 

643.  JOLLY  joAmili  1.                                    CP  57604  N- 

MADV  STAFfORD 

644.11    VOU   DOME   WANT   ME/gTRUT   MISS   LIZZCO  34|8  E4 

645. ROYAL  OARDCN   BLe '  CRAZY  OL6                  CO  3365  V- 

M8a  BLIND  MAN  BL&/  ARKANSAS   BLS                  CO  3493  E4 


STATE  STREET  SWINGERS 
647.  U   DRINK   TOO  MUCH/DONT   TEAR  MY          VO     3462  E4 
HI  STEPPERS 

648SLEEPY   TWN  EXPRESS/  KINGS  HORSES     CR     3059  E 

BILL  STEGMEYER 
649. SENTMENT AL  JOURNEY/FRANTIC  RHAP     SG    1 50  1 4  E- 

JON  AND  SANDRA  STEELE 

650,  THEY   ALL  BEAT   THE  BAn/mY   HAPPY     DAMON    I  I  1 33N 

651.  MY  HAPPy/aLL  RECOROEO   BEAT   BAN     DAMON  III33E+ 

HERB  I E  STEWARD 

653.  PASSPORT   PIMLICO/MEDICAN  MAN  RR       5 1 5  N 

654.  BABY  JST   CARES  4  ME/mY   LAST   AFFR   RR       525  N 

655.  MY  LAST  AFFAIR/BABY  JST  CARES  RR  525  E 
656.SINBAD  TAILOR/TAINT  NOUSE  RR  5 1 0  N 
657.ZAZA.    THE   LITTLE  GOOSE                      KEY      |307  N 

REX  STEWART 

658. SUNDAY  GAL/WITHOUT   A  SONG  BB    I0S46  N- 

SLAM  STEWART  QUINTET 
659. ON  UPSIDE   LOOKING   DWN/BELL   FOR     CONTI0002  N 

SONNY  ST  ITT 

660. IF  THE  MN  TURNS  GREEn/canT  WE  B  PRES  739  N- 
66 1. SONNY  SIOE/TAKIN  CHNCE   LOVE  PRES     722  N- 

662. OUR   VERY   OWn/aRT  Y'VE   GOME  PRES     727  N 

663, COUNT  EVERY  STAr/nICE  WORK  IF  PRES  7|8  N- 
664. IMAGINATION/CHEROKEE  PRES     733  N 

665.S'WONDERFUL/THE  THRILL  OF  KISS      PRES     746  N 

666.  LATER/A  I  NT  MISBEHAVEN  PRES     704  N 

667.  C0NFESSIn/stITT'S    IT  PRES     787  N 

668.  CANT  WE   B   FRIENDS/MN   TURNS  GREEnPRES     739  N 

669.  ALL   GODS  CHILDREN/SUNSET  PRES   900 1  N 

670.  COUNT  EVERY  STAr/nICE  WRK    IF  PRES  7T8  N 

671.  AFTN00N    IN   PARIs/tEA    POT  NJ        820  N 

672.  ALL  GODS  CHILDREN/SUNSET  PRES  9001  N 
673. SEVEN  UP/MAD  BE   BOP                             SAV       930  N 

674.  FINE   AND   DANDY/BUDS   BLS  PRES   9002  N 

675.  MEAN  2  ME/DWN  WITH    IT  PRES     752  N 

676.  LIZa/p.S.  I  LOVE  U  PRES  757  N 
677. STRING  IN  THE  JUg/sTRINGIN  THE  PRES  748  N 
678, STRIKE  UP  BAND/WANT   BE  HAPPY  PRES     758  N 

LOWE  STOKES 

679,  WISH    I    HAD  STAYED    In/aLL  ALONE        CO    15557  N 

RAY  STOKES 

680.  BLS   CLARENCE   PROFIt/tHE   LITTLE        BW  |2  E 

LEOPOLD  STOKOWSKI 
68l. OVERTURE   D  MINOr/|N   D  MINOR  VI      |798  E4 

EDDIE  STONE 

682.  M0RR0C/BUR   PING  BASSOON  VO     3984  N— 

683.  UP   POPPED  DEVIL/RHYTHM  ON   LOOSE     VO     3585  E4 

VERNON  STORY 

684.  BUZZ  BOMB/BOY  MEETS  HORN  DL       755  N 

CHARLEY  STRAIGHT  4  ORCH 

685.  DEEP  HENDERSON/HCBOSS   PRAYER  BR     3224  N- 

JOE  SULLIVAN 

686.  LITTLE   ROCK   GETAWAy/oNYX    BRINGDWnPA.    2006  N 

MAX  I NE  SULLIVAN 

687.  ANNIE  LOURI/BL  SKIES  VO     3679  N— 

688.  DRK   EYEs/sONG  VOLGA   BOATMAN  VO     40 1 5  N- 

689.  EASY   TO   LOVE/  NICE   WORK    IF  U   CAN  VO     3848  E4 

690.  COMING  V IRG INI a/lOCH  LOMOND  VO  3654  E4 
69|. its  wonderful/u  WENT  TO  MY  HEAD    VO    3993  E4 

692.  DARK   EYES/WAS   LOVER   4  HIS   LASS        VI    258|0  N- 

THE  SUNSHINE  BOYS 

693.  TAKE    IT   FRM  ME/kEEPIN  COMPANY  CO     2489  N 

DANNY  SUTTON 

694.  MIDN1GHT   PARIS/   PROMISE   YOU  KING    I 5204N 

RE  I NHOLD  SVENSSON 

695.  GETTING  SENT  OVER  YOu/SURRENDER  FUTR  30 1  I  N 
695. SMALL  HOTEL/MEMORIES   U  FURURAMA    E 

697.  FLYING  HOME/wiSHED  ON  MOON  PRES     789  N 

698.  NEVER  THE  LESs/guESS  HVE  DRM  PRES  835  N 
699. SONG   ENDED/BEAT   THE   CLOCK  PRES     804  N 

SWANEE  RIVER  BOYS 

700.  WHEREVER    1    GO/WHAT   AM    I    GONNA   DO   Kl      |220  E 

WILBUR  SWEATMAN 

70 1 .  LUC ILLE/ILL   SAY   SHE   DOES  CO     27  52  V4 

SWEET  VIOLET  BOYS 

702.  GREAT  MEET    FRIEND/MAN   COMES  2  R     VO     3766  n/g 

ROOSEVELT  SYKES  TRIO 

703.  TAVERN   BOOGIE/TENDER  HRTED  WOMN     BW        1 00  E 

ROLAND  5YMF0NET 

704.  DEE    DEE'S   DANCE/LCVE  JUST   PLAY   ROLAND|700  N- 

PAULA  CASTLE  w  ROLAND  SYMFONET 

705.  LCVE  JUST   PLAYTHING/DEE   DEES  ROLAND    |700  N 

706.  LOVE  JUST   PLAYTHING/DEE   DEES  ROLAND      |700  E 

707.  HALF  NELSON/SALLY    IS  GONE          ROLAND      1 70 ■  N 

TERRY  SYNDER  TRIO 

708.  PARADE  OF  LITTLE   WHUTE   M I Ce/cRM     VA     8  I  08  EH 

SYRIAN  ARABIC 

709.  WAR   4  NAVY   DEPT  PTS    |42  VD        120  N— 

7 1 0.  PARTS  3  4  4  VD  1 23  N 
71  I. PARTS   5  4  6  VD        124  E4 

FRANK  TANNER 

712.  WRAPPIN    IT   UP/TIME   4  ONE  MORE  BB     6686  N 

7 1 3.  MAGNOL I  AS    IN  MNLIGHT/u   DONT  LOVE   BB     6667  E 
7  I  4, S  A  I  LOR  MAN/BOSTON  TEA   PARTY  BB     6690  E- 

715.  TIME    FOR  ONE   MORE/wRAPPIN    IT  UP     BB     6686  E 

ART  TATUM 

716.  BOOY  A  SOUL/  WHT  WILL  TELL  MY  HRTDE  I  1 97  E4 
7|7,THE   MAN    I    LOVE/KNOW  THAT  U  KNOW     OE      |036  N- 

BILLY  TAYLOR 

718.  WILLOW  WEEP   FOR  Me/q00D  GROOVE        ATL     676  N 

719.  THEY   CANT   TAKE/ALL   TOO  SOON  PRES       796  N 

720.  CARNEY-VAL   RHYTHm/niGHT    WIND         KEY       6 1 5  E4 


KEY 

6l5 

E4 

HRS 

1045 

N- 

HRS 

1030 

N 

HRS 

1049 

N— 

HRS 

1044 

N- 

KEY 

615 

E 

HRS 

1048 

N- 

HRS 

1039 

M 

HRS 

1039 

N— 

COR 

65I0IE 

CEN  3026n/e 


1010  E 


BILLY  TAYLOR  CONT. 
1 720, CARNEY— VAL    IN  RHY/NIGHT  WIND 
|72|. FLIGHT   OF  THE   BOp/taYLOR  MADE 
1722, DONT   ASK  QUEST  I ONS/tW I NKLETOES 
I  723m  ITCH'S   PITCH/STRIDING    DWN  CHAMPS 

1724.  MINDS  MADE  Up/LATE  ON  SATURDAY 

1725.  NIGHT   W1ND/CARNEY-VAL    IN  RHY 

1 726.  RESTRICTED/  MR.    B'S   1 1 G  BOP 

1727.  THINK  YR   CUTE/  WELL  TAYCRE-ED 

1728.  WELL-TAYLOREO/SO  U  THINK  YR  CUTE 

DANNY  TAYLOR 
1 729. SWT   LOVIN   DADDY/WALKIN    IN  SLEEP 

JASPER  TAYLCR 
I730.STMP  TIME  BL/  MUST   B  THE  8L 

MOf  TANA  TAYLCR 
|73|.'F0   DAY  BL/  SWEET  SUE 

SAM  TAYLOR 
1 732. R I NKEY— D I NKS/  PYRAMID  BOOGIE 

JACK  TEAGARDEN 
1733, IF    I    CLD  B  W  U/   U   DIDNT  HVE  2  TELL       COM      1 03  W 
1 734, PRELUDE    IN  C#MINOR/BLS  2  LONELY 
I735.8LS  HVE  GT  ME/  PRELUDE  2  BLS 
1736. IF    I    CLD   B  W  u/  THE  BLS 
I737.SAY    IT  SIMPLE/  JAM   SESSION   AT  VlC 

TEMPO  JAZZ  MEN 
|738.    DYNAMO/   RNC  A BT  MIDNIGHT 
(739.   dynamo/  RNDABT  MDNITE 

SISTER  ROSETTA  THARPE 
1 740 . STRNGE  THNGS   HAPFN/2   LIT  FISHES 

1741.  D0NT  TKE  EVRYBDY   FRIENd/mOVE  2  SKY        DE    I  1 002  E4 

CLAUDE  THORNHILL 

1742,  4  RECORDS  -  ALBUM  OK  4  CO  N 
1743  .    4  RECORDS-  ALBUMS   "ENCORES"  CO     226  N 

1744.  9  RECORDS-  ALBUM  DE  4  CO  N 

1745.  WABC  8/3l/4l-  ALOHA    AL I e/sOLC" I E     AIR  SHOT  V- 

1746.  DO    I    WORRY/    I'M  THRILLED   PTS   5  4  7     SIR  SHOTS  V 


62 


DE  3642  N— 

DE  4409  E 

PH  83  E 

V  I  400 1 38n 

Dl  1 00  I  N 

Dl  I  00  I  E 

DE  8669  e/u 


CO  55041  N— 
OUB  G 
CO  36298  E+ 
CO  36298  E 
CO  37169  N 
CO  36458  E  1 
CO  36472  E  1 
CO  37065  N 
CO  37940  N- 
CO    36435  vl 


CO  36435  E4 


375P3  e/J 
37593  N-; 


1 747,  LA   PALOMA/  ARAB  DANCE 

1748.  8/3l/4l    SNOWBALL   PT  9 
|749.    PARADISE/  U  WR  MEANT   4  ME 

1750.  PARADISE/  U'RE  MEANT  4  ME 

1 75 1 .  SO  WLD    l/  THIS  TIME 
I752.SMBDY   NOBOY   LVEs/  ROSE   0 ' DAY 

1 753.  THIS   LUV  OF  MINE/CHAT.    CHOO  CHOO 

1754.  TWILIGHT   SONG/  UNDFR  WILLCWTREE 

1 755.  WARSAW   CONC./lL'V  4  LUV 

1756.  WHR   LIT   DOG  GONE/  AUTUMN  NOCT. 

1757.  WHR   LIT   DOG   GNe/auTUMN  NOCT. 

1758.  WHR  OR  whn/  SNOWFALL  CO   38268  E 

1759.  WHY   DO    I    FLl     IN   LUv/  FARAWAY    ISLE     CO  37265  N- 

1760.  Yfl    LU  BLU/SMEBDY  ELSE  TAK1N   PLCE          CO   365|3  N" 

i76i.o  u  b'ful  doll/  early  autumn(lav  splt)co 

1762.  u  b'eul  ooll/  early  autumn 

1763.  j im/whippoorwill  (lam  crks  4  splits)  HA     1036  N- 

1764.  ALT  WIEN/  LUV  TALES  OK  5988  N- 
I7G5.8AO  HUMOR  M*'/  GT  I  TRCK  MIND  OK  5838  E4 
I  766.    DONT   B  BABy/(aSBURY   PK   AUPITIOn)  TEST 

1767.  ALL    I    NEEC/  PORTRAIT  OF  GUINEA  FARM  TEST  E4 

1768.  SUNDAY  KINO  OF  LUv/  SONATA  CO  372 1 9  N  , 

|769.  b  care rUL  its  my  hrt/lull  of  rain  co  36616  n- 

1770.  buster's  lst  stno/i  oont  KNW  WHY  CO  36858  N 

1 77 1 .  CONCERTO  4  2/  JIM  CO  36371  E/f, 

1772.  FRASQUITA  SER/  LK  4  SILVR   LINING  CO   38494  N  I 

1 773.  GT  2  GT  ME  SMEEDy/yR    IS  MY  HRT   ALNE  CO   37C98  N  ! 

1774.  NEVR   LUVE   ANYONE/DONT    CAL-    IT   LOVE  CO   37979  N- 

1 775.  REMEMBER   mama/  TELL  ME  WHY  CO  38075  N- 

1776.  I   said  no/  couple   IN  CASTLE  CO  36477  N- 

1777.  LUVER    IN  GLA.5S  HOUSE/mANDY    IS  2  CO  36361  E4 

1 778.  LULL  OF  RAIN/  THE  DOLL  ONCE  HA      |038  N- 

1779.  NITE  4  DAY/  SMILES  CO  37055  N  j 

REV.  C.F.  THORNTON 

1780.  PROD 'GAL   SON/  KEEP  HIM   FRM  RISING       CO    14233  N 

EDDIE  THOMAS  COLLEGIANS 

1 78 1.  WNT  ME   WHN  LNESME/aFT   CLLTI1  U   SWTHRT   CO    I  1 36  N  ' 

HOC  I  EL  THOMAS 

I762.D1AD   CRUNK  BLS/  SUNSHINE  BABE  DUB  G 

JOE  THOMAS  BIG  SIX 
1 783. HE'S  GT   SO  MCH/  BETTR  4  YA  HRS    1 0  1 7  N 

I7B4.RIFF   ST/  A   TCH  OF  BLUE  HRS    |C|6  N 

SIR  CHARLES  THOMPSON 

[785.COOKIN  W   COOKIE/   BL  MONDAY   CARAVAN         SAV  679  Et 

SONNY  THOMPSON 

1766.    WRAP  YR   TRBLESIN    ORm/  DUB  N— 

REV.  II. I.  THRASHER 

1787.  LST  MILE  OF  WAY/  REAP  WHT  U  SOW  CO    15294  N  ' 

THE  THREE  DEUCES. 

1788.  DUECES  WILO/  LST   TIME    I    SAW   CHIC          COM     537  E4  ' 

THREE  MONKEY  CHASERS  * 

1 789.  UNCLE  P EMLS  STMP/  MONMARTE  GIGGLES       HAR   50  E 

JON  T I  LEAN'S  TRIO  _ 
|790.      I 'LL   B  YRS/   DYNAMITE  MGM    II?73n  , 

DICK  TODD 
|79| ,V IGHT INGALE   Sang/  G'nITE  MOTHR 
1792.    TROPICAL  MAGIC/   'TIL  AUTUMN 

TOMMY  TOMPKINS 
I793.SUMFIN   BOUT  RHY/   Viper's  ORM 


TOP  HATTERS  TRIO 

1794.  WAH-HOO/  WE   HAW  THE  SEA 

1795.  WE  SAW   THE  C/  WAH-HOO 

AL  TRACE 


BB  1 09  2  N 

BB  I  1 387  n/i 

VO  3293  V+: 

OE  7 1  1  E4 
DE       7  I  I    V-  f 


1796.  U  CALL     EVRYBDY   OARl/'-'NGER   AWHILE     REGT    I|7  N  <* 

JUDY  TREMAINE 

1797.  MAYBE    I    LUV  u/  THING  U   LET    IN  HRT  STELLR  I007N-;! 
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5c  MINIMUM  BID 


LOUIS  SCHWARTZ 

8CX  55,   THE    RF.CORO  CHANCER    4|  G  WEST   49TH    STREET     NYC    |9  NY 
SEE   FIRST   PAGE   OF  AUCTION  FOR  INSTRUCTIONS. 


35c  MINIMUM  BID 


CP 

3  14 

N— 

MER  5407 

N 

K  1 

15108 

E 

Kl 

15)08 

E+ 

Kl 

|5|C7 

Q 

Kl 

|5|07 

E+ 

CO 

14002 

CO 

14002 

E 

OK 

4|  |04 

N 

Jl 

3 

CO 

37l3 

AS 

620 

AS 

62  l 

DISC  6 l 2 

Die 

C  707 

DE 

2797 

N- 

Kl 

15003 

N 

CI 

3008 

N 

vo 

3961 

N 

vo 

3961 

N— 

vo 

04026 

N— 

vo 

3865 

N— 

VR 

566 

N 

VO 

3900 

N 

vo 

3900 

E 

vo 

4192 

E 

VR 

5l9 

N 

VR 

639  E 

FRANK  TRAUM BAUER 

798.  EMAL  I NE/    'LONS  ABT  MIDMTE  BR     6788  V 
JUDY  TREMA  I NE 

799.  THING  U   LFT    IN  MY  HRt/mAYBE  LUV  U   STEL  |007n 

LENHIE  TRISTANO  SEXTETTE 

800.  CROSSCURRENT/  WOW  CP  57-60003N- 
80I.0UT  ON  LIMb/cnT  GT  STARTED  W  U           MER   1062  E-- 
0C2.JUDY/  SUBCONSC ICUS-LEE                             Nj   80001  N 
8C3,  PROGRESS  ION/  RETROSPECION                       NJ     832  N 

HOT  TROMBONES 


.4  RECORDS-  ALBUM 
SOPHIE  TUCKER 


CO  C46 


N- 


80?.  AFT  U'VE  GNE/  A  I  NT    GT   NOBDY  OK   40837  E 

806. WHT    I    CLL    SWT  MUSIC/DNT   WNT  GET  THIN  VI  2|995N- 

TOMMY  TUCKER  TIME 

.LET  HIM     LIVE/  COMIN   ARND  THE  MNTN   VO      5553  N- 
.    A  INT  NO  USE  2  WORRY/DOG   HSE   POLKA  OK     6203  N- 
JOSEPHINE  TUMM IN  I  A 
809.  THE  WREN/  BL  DANUBE  CDE  29009E 

n,C.   THE  WREN/  BL   DANUBE  OE  29009  V- 

TUNE  TIMERS 

eil,   WHT  MORE   CAN    I   SAy/  4  U  RALE : GH   565  N 

8|2. WHILE  LAD  SLEEPS/BOODLE  DE  B  BOP       "         566  N 
U.S.M.C.  BAND 

8|3,   NAT'L  EMBLM  MRCH/GER.    FIDELITY  MRCH    VI  I7577E+ 

STUART  TAPE 

8|4.THt's  MY  HMe/moNKEY  MONKEY  MUS  SuRVY   IB  E 

WALDORF  ASTORIA  ORCH. 

iei5,   B'FUL  OHIO/  TILL   WE   MEET  AGAIN 
|ei6.TAXl/CLEO 

TED  WALLACE  4  CAMPUS  BOYS 
8|7.HOMe/    I    PROMISE  U 

8|6.   SWTHRT  OF  STUDNT   DAYS/  LIT  THNGS 
SIPPIE  WALLACE 
.   SUITCASE   BLS/  MRDE    'S   MY  CRIME 
WESLEY  WALLACE/  JABO  WILLIAMS 
820 .  NO .  "29/  JAB  BL. 

62 1. NO.   29/  FANNY   LEE  BLS 
R??. PIANO  SOLC  W  TALKING 
FATS  WALLER 


VI  ie526  E 
CO    2799  E+ 


2573  N- 
2334  N 


OK    8243  G+ 


J I  29 


E— 


I823.AINT  MISBE/GA.      ROCK1N'   CHAIR  BB    10288  E 

|824. U  RUN  YR  MOUTH/  2  TIRED  BB   10779  E 

jO?f.SIN  2  TELL  LIE/Oh  FRENCHY  VI  20  I  595V- 

826.  T  4  2/  AINT  GT  NOBDY  VI    27766  N 

827.  YR  NOT   ONLY  OYSTER    IN  STEw/LK   A  THR  V|20|22|8N 

828.  LULU'S  BCK    IN  T  Wn/  SWT  4  SLO  VI  25063  E 

829.  3  RECORDS—   ALBUM  VI      F72  N 

GEORGE  WALL  I NGTON  THREE 


>&33 
£34 


■S36 
,537 
,338 


840 
Ip4l 
1642 

J843 

|F45 
1846. 

1847. 
1646. 
|849, 

1850. 
'  65l 
1052, 
(853, 
1654, 
1855. 


RED  WHTE  4  BL/LUVE  BEAT  PRES  768  N 

SUMMER  RAIN/  WHN  WEOD  RING  WAS  NEW   PRES  803n 
EDDIE  WALTERS 


LUV  U  SO  MCH/  MST   B  LUV 

BILLY  WARD 
.  I  'u  lonely/  yrs  forever 

NO  ROOM/   I'D  B  SATISFIED 

WARING'S  PENNSYLVANIANS 
SMEONE  2  LUV/  MICDLE  OF  NITE 

£ARL  WAPREN 
TUSH/  EMRTY-HEAHT.EO 
TU6H/  EMPTY-HEARTED 
YR  A  LUCKY  GUy/  CINCINNATI  VOUT 
WASHBOARD  RHYTHM  BOYS 
DOG  4  CAT/  OLD  MAN  BLS 
WASHBOARD  SAM 
WAREHOUSE  BLS/   CCC  BLS 

DIQGIN  MY   POTATOES/BOOKER  T  BLS 
GD.  OLD  CABBABe/  STOP  4  FIX  IT 

DINAH  WASHINGTON 
MELLOW  MAMA  ELS/LOVIN  PAPA 
RICH  MANS  BLS/  WALKING  BLS 
RICH  MANS  BLS/  WALKING  BLS 
WISE  WOMAN  BL_s/  NO  VOOT  NO"  BOOT 
CROWN  PRINCE  WATERFORD 

MOVE  YR  HAND/  WEEP  IN  WILLOW  BLS 
WEEPIN  WILLOW  BLs/wVE  YR  HAND 

COAL   5LCK  BABY/  CRWN   PRINCE  WATER.    CP40|C3  N— 

ETHEL  WATERS 

A I  NT  GON  SIN/GIVE  ME  HRT  2  SNG  2  DE  |4|  E+ 
DINAH/  SWT  MAN  CO       487  V- 

GO  BCK  WHR  STYED  LST   NITE/DWN  HME  BLS  COI4093V 


CO     2232  E+ 


FED  |2|06  N 
FED    I  2 105  N 


SAV  507  E 
SAV  507  E+ 

DL    2034  N- 

ME  12926  V- 

BB  7993  V 
BB  82 1  I  G 
BB  340705V 

AP  371  N 

AP  374  E+ 

AP  374  N 

AP  368  N 

CP  40074  N— 
CP  40074  E+ 


GUESS  WHO'S    INTWn/  HANDY  MAN 
HANDY  MAN/  GUESS  WHO'S    IN  TWN 
MIDNITE  BLs/  MEMPHIS  MAN 

LAUREL  WATSON 
KANGAROO   BLS/  HONEY    IN   A  HURRY 

LEO  WATSON 
UTT  DA  ZAY/  MAN  W  BRKD1N 


CO    14353  N 

CO  14353  V 

BLCK   5»IN  |4|46v/g 
APO     375  N- 


DE    2750  N 
sig  1007  e/e- 

SIG    IC04  E— 


86i 

Cf2 
863 
664 

.665, 

866, 
.1867 
668, 
1869. 


JM  1 5 

WC  103 

WC  |C4 

WC  104 


n/e 


TIGHT  4  gay/  SONNY  BOY 
SNAKE   PIT/  JINGLE  BELLS 

PAULA  WATSON 

B  GLAD  GLAD  GLAD/sHORT   SQUAT   BIG    PA  PA   DE  48 1 3  IE 

LU  WATTERS 
ga.  cmp  meet  in/or  i g/  jelly  roll 
terrible  bls/  hi  society 
Bienville  bl/  tht  s  a  plenty 
big  bear  stmp/  wrkin  mn  bls 
big  bear  stmp/  wrkin  man  bls 

chuck  wayne 
s.s.  cool/  new  kind  of  luv  2  me 

PROSPECT  I NG/s I OEWt  KS   OF  CUBA 
MARY  ANN/  BUTTERFINGERS 

WHILE  LADY   SLPS/TASTY  PUDDING 
CHICK  WEBB 

SWELL  OF  U/  WAKE  UP  4  LIVE 


PROG, 
PROG. 
PROG, 
PROG , 


107  N 
I  1 0  N 

1 08  N 

1 09  N 


|2|3  n- 


1671 
1672 
1873 
1874 
1675 
1876 
1877 
1878 
1679 
1660 
ISSI 
1882 
1883 
1684 
1885 
1886 
1687 
1688 
1889 
1690 
1 89 1 
1692. 
1893, 

1894, 

1895, 
1896 

1897 
1898 

1899, 
1900, 


CHICK  WEBB  (CON'T) 

•  TAINT  WHT  U  DO/  CNT  STP  LOVIN  U         DE  23 1 0  E 

. HVE  2  SWING   IT/VOTE  4  MR.   RHY  DE  1032  V 

•CHSE   BLS   AWAY/  MAY   B  WRNG  DE       640  N- 

GOTTA   PEBBLE    IN   SHOe/whO  YA  HNCH I N   DE  223 1  N- 


1902, 
1903, 

1904, 
,905, 

1906, 

1907, 
)908, 

1909, 
I9l0, 

1 9 1  I , 
19  12. 

I9l3. 
1914, 


devot in    time  2  u/  go  harlem  de     995  e+ 

cry  in  out  hrt  4  u/  own  hme  rag  de     785  n- 

wnt  2  b  happy/  hallelujah  de  15029  n 

r  u  hr  2  stay/,  luv  4  kisses  oe    494  n 

azure/  jst  a  jitterbug  de    1899  n- 

take  ano,  guess/whn  i  get  lo  de    i|23  n 

take  ano.  guess/  whn  i  gt  lo  de    i  1 23  e+ 

under  spell  cf  bls/  lit  bit  later  de    83 1  e+ 

swingin  on  reservat ion/bl  lou  de    |065  n- 

swingin  onreservat ion/bl  lou  de    1065  n 

swt  sue/  i  gt  rhy  de    1 759  n- 

sihg  me  swing  sng/  facts  4  figs  de     830  e+ 

sunny  side  of  st./stmpin  at  sav.  vo    3246  n- 

.luv  jst  lit  laff/frost  on  moon  de    i  i  i  4  n 

liza/  tisket  a  tasket  de    i840  e-» 

jst  simple  melody/holiday  in  harl  ce    1 52 1  e+ 

gt  spring  fever  bls/  wht  a  shffle  de    1 087  n— 

a i  nt  gt  nobdy/  in  lit  spanish  twn  de    |5|3  n- 

harl  Congo/  i  gt  guy  de    1681  n- 

ANSOM  WEEKS  4  ORCH. 

WAS    IT   WRNG/    I  'ti.  SORRY   DEAR  CO     2552  N 

TED  WEEMS 

PARK  MYSELF    IN   ARMS/CUTEY'S    DUE   AT  2   VO  20 1 20N 

.savannah/  BIG  BOY  VI    19344  E+ 
LAWRENCE  WELK 

YR   MY    DARLIN/    BCK   HME    IN    ILLINOIS  DE     3934  E-> 

.BUBBLES    IN  Wine/on   SWTHRT   BAY  VO     4368  n/e 

DICKIE  WELLS 

.    I'M    FER    IT  2/    I   GT   RHY  SIG  90002N 

.    HELLO   BABE/  LINGER   AWHILE  SIG  26  I  I 5N 

GEORGE  WELLS 

.    WEDD   OF  8  IRS/  BABY'S    BIRTH.    PRTY  PA  34 1 58  E+ 
PAUL  WESTON 

BOG   WNT    STRINGS/SWEDISH   RHAP  CP    1 54 1  I  N- 

COMANDMENTS  OF  LUv/THINGS  MITE   HVE  BN   CO  39897E+ 

FRANK  WESTPHAL 

3872  v+ 
32  n 


BUGLE    CALL  RAG/   RAILROAD  MAN 
STAK  0  LEE  BLs/  FORGETFUL  BLS 
GEORGE  WETTLING 

STRUTTIN  «//   HW   CME   U   DO  ME  CMS      56l  n/e 

SISTER  KATE/  BUGLE   CALL  PAG  DE    18044  E 

EVRYBDY   LUVS   BABy/  SME  THESE   DAYS   B&W     7  E 

PEETIE  WHEATSTRAW 

MACHINE  GUN   BLS/  POCKET   KNIFE   BLS     DE     7778  N 
JAYBRD  BLS/  CUTTIN   EM  SLO  DE     7798  E+ 

DOC  WHEELER 

WHO   THREW  WHISKEY    INWEL'-/kP  JMPIN   BB    I  I  559e/v 


WHISK,    IN  WELL/  KEEP  JUMP  IN 

WHISPERING  PIANIST 
FND  U   OUT/  HRS    I    SPNT  W  U 
LONG  IN  4  OLD  GAl/  G  BUT    I'm  BL 

GEORGIA  WHITE 


BB  1 1 559  n/v 


CO 

1353 

N 

CO 

1392 

E 

OE 

763l 

N 

I9I5.WHT   HVE  U    DNE  2   ME/  HYDRANT  LUV 
JAV  WHITE 

|9|6.    LAYRA/   LAURA  ESSX   323  E+ 

PAT  WHITE/  FRANK  MURPHY 
19 |7.    SME   OLD  SHILLELAGH/RAKES   OF   CONNELL   BB  4993V+ 

PAUL  WH  I  T  EM  AN 


1918 
1919 

1920, 
l?2l 
1922 
1923. 
1924, 
1925, 
1926, 
1927. 
1928, 
1929, 
1930, 
193 1, 
1932. 
1933, 

1934, 
1935, 
1 936, 


SER.   4  WEALTHY  WIDr/dP  FOREST  VI   24852  V+ 

ramona/lonely  MELODY  VI  2|2|4  V+ 

CUT  YRSELF  PIECe/l|T  SUN  OF  A  GUN  VI  |9|55  V+ 
FASC.    RHY/  LADY   B  GD  VI    |955|  N- 

BLOWIN   BUBBLES/  LNG   AS  U   HVE  ME  VI    18960  E 

STAIRWAY   2   PARADSe/rEMIND  ME  0  MOTH   VI  I8940E 
STAIR.    2   PARAOISE/REMIMD  ME  OF  MOTHR  VII8949N- 
so  I  RE  u  say/take  ADV.  OF  ME  VI  21398  V 

JUNE   BUGS    DNCE/  SH0EMAKE8S   HOLIDAY   DE     2505  N 

MUTINY  IN  NURSERY/jEEPERS  CREEPERS  DE  2222  V 
NOBDY' S  SWTHRT/  AFT   u'    VE   GNE  CO     2098  G 

USED  2  B  COLOR  BLIND/  FEEL  IN  PEACH  OE     2073  E+ 
SELECT.    FRM   SHOWBOAT/OL  MAN  RIVER      VI    359|2  N 
HEAT  WAVE/  HOME    AGAIN  BLS  DE     2697  N- 

HOORAY  4  SPINACH/STP  UP,  SHAKE  HNO  OE  2408  E+ 
3  LIT    FISHES/  NOW  4  THEN  DE     24|7  N- 

BOB  WILBUR 

OLD   FASH.    LVE/   CHIMES  BLS 
SNAKE   RAG/  SALTY  DOG 
3  RECORDS-  ALBUM 

ALEC  WILDER  OCTET 


RAM  3  E 
RAM  I  £ 
CI    S  24  N 


1937.4  RECORDS-  ALBUM  CO     C  60  N 

1938.  4REC0RDS—  ALBUM  VOX     30 1  N 

1 939.  J  AFANESE  SANDMAN/  SEA    FUDGE  MAMA        BR     84|0  E+ 

WILEY  4  GENE 

1940.  TAKE    AWY  BLS   ARND  HHt/  K.C.   BLS  CO   372 1 6  N 

BERT  WILLIAMS 

1 94 1 .  WOMAN  WNTS   KEY/NOBDY4S  BIZ  BUT   MY  OWN   CO  2750N- 

1942.  EVRYBDY  WNT   KEy/nO  BDY'S  BIZ 

1943.  GET  UP/  WNT  2  KNW  WHR  TOST  I  WNT 
|944.SMEBOy/  MOON  SHINES  ON  MOONSHINE 

1 945.  MOON   SHINES  ON  MNSH I NE/sOMEBODY 

1946.  TWENTY  YRS/  NO   PLCE  LIKE  HOME 

CLARENCE  WILLIAMS  BLUE  FIVE 

1947.  LIT   BLACKBIRD/  MANDY  MAKE  UP  MIND  BRS    |003  N 

1948.  MANDY  MKE  UP  MINd/liT   BLCKBIRD  CO   35957  N 

1949.  JAZZ  LIPS/  HE  LIKES   IT  SLO  DUB  N 

1950.  C  U  ALL  OVR  PLCE/CANT  THINK'  OF  ANYTHNG  V02958V- 
I95I.SWT   EMMALINE/LOG   CABIN  BL  OK     8572  N- 

COOTIE  WILLIAMS 
1952.    DELTA  MOOD/   BOYS  FRM  HARLEM  BL   ACE  225N 


CO 

2750 

E+ 

CO 

3305 

E— 

CO 

2849 

E+ 

CO 

2849 

N- 

CO 

2433 

N— 

COOTIE  WILLIAMS  (CON'T) 

1953.  MAY    B  EASY/   GT   NO  BLS  2  DAY 

GENE  W  ILLIAMS 

1954.  ASK  ME   NO  QUESTIONS/  RAIN 

1955.  L0MESME    FEE    INg/  LAY  ME   DWN  2  DRM 

1 956.  LONESOME    FEELING/LAY  ME    DWN  2  DRM 

1957.  HR   OF   PARTING/   PRETTY   EYED  BABY 

1958.  PRTTY   EYED  BABy/hR  OF  PARTING 

GEORGE  WILLIAMS 

1 959.  GAL   AINT    BORn/wOMAN   GETS   TIRED    I  MAN 

1960.  WOMAN   GETS   TIRED  /  GAL  A I  NT  BORN 

IRENE  WILLIAMS 

1961.  YR  REAL   SWTHRT/  D I FF   KINO  OF  MAN 

JABBO  WILLIAMS 

1962.  JAB  BLS/ 

LEON  A  WILLIAMS 
1963. SISTER   KATE/  WHT   FOOL    I'VE  BEEN 
MARY  LOUS  WILLIAMS 

1964.  3  RECORDS-  ALBUM 

1965.  3  REC3DS-  SIGNS   OF  ZODIAC-  ALBUM 

1966.  3  RECORDS-  ALBUM 
|S67.    I    RECORDS—  TRENDS- 
'968.    MR.    FREDDIE   BLs/  SWT   PATOOT I E 
1969.00   BLA   CEE/  KNOWLE1GE 
|970.    WALK,NG/  SHE  I K   OF  ARABY 

MIDGE  WILLIAMS 

1 97 1 .  G'NTE   ANGEL/   GRETEST   MISTAKE  OF  L I FE 

1 972.  GRTEST   MISTKE   OF  L I Fe/  G'NITE  ANGEL 

1973.  HAPPY   FRAME   OF  MIND/lUV  LIKE  WHISK* 

1974.  FORTUNE T  ELLIN  MAN/   LADY    IS  TRAMP 

1975.  GETTIN   SENT.    OV  U/    LET'S  BEGINAGAIN 
I976.SINGIN  BLST1LL   DADDY   HMe/mAMA'S  GNE 

1977.  MAMA'S   GNE/  BINGIN  BLS 

1978.  DONT  WAKE   UP  HRt/  ROSIE  REDSKIN 

1979.  WALK  IN   DOG/SHADE   OF  OLC   APPLE  TREE 

1980.  BORN  2   SWING/  OH  MISS  HANNAH 

NUDIE  WILLI AMS 
I  96  I .WHOLE   LOT   OF  MAMA/   PUDD I N 
RALPh  WILLIAMS  TRIO 

1 982.  DUST   B   DEST I  N  Y/ I    BLONG  2  U 

SANDY  WILLIAMS  BIG  EIGHT 

1983.  AFT   HRS   ON  DRM   ST/sUHPIN  JMPIN 

1 984.  AIN'T   SHE   SWT/  AMNG  SOUVENIRB 

1985. Sandy's  bls/  T  4  me 

1986.  chili  con  carney/  mntn  air 

1987.  chili  con  carney/  mntn  air 

1988.  FROST   ON  MOOn/  SAM-PAN 

TEDDY  WILLIAMS 

1989.  DUMB  WOMAN  BLs/  TCH  OF  BLS 

WILLS-DAVIS  COMBO 

1990.  PROBLEM   CHILD/   SHE'S    A  WINE-O 
I99I.SIN/  GLORY   OF  LUV 

WILLIS  BROTHERS 
1992,    SMEBDY  MENTIONED  YR   NAME/  ALIMONY 

RALPH  WILL'S 
|993,G'BYE  BLS/  LAZY  WOMAN  BLS 

1 994.  LAZY   WOMAND   BLs/  G'BYE  BLS 

1995.  TELL   ME   PRTTY    BABy/  CHURCH   BELL  BLS 

1996.  OLD  HOME   BLS/  SALTY  DOG 

HARRY  WILLING'S  MAD  MONSTERS 

1997.  NE V  HRD  WRD    I    SAID/DUTCH   CHILDRNS   SNG   EMP  100 

EDITH  WILSON 

1998.  NERVOUS   BLS/   VAMP  IN   LIZA  JANE 


WHEELS'    lC9  E+ 


PLAZA  5505 


N 


HRS  |C08  N 

VO  4259  V- 

HRS  1022  N- 

HRS  1007  N 

HRS  1007  E 

HRS  1023  N- 

PRES   7  I  5  N 

PRES  9 12  N 
PRES  9ll  E 

VI  205l57  E 

SGNL  I007N 
PRES  906  N 
PRES  907  N 
PRES   9l9  EH- 


N 


CO  3479  E 
RALPH  WILSON  QUINTETTE 
1999. lips/  i'm  tired  lucky  7ii4  n 

TEDDY  WILSON  SEXTET 

2000. if  drms  cme  t  ru/  bls  too  mus   336  v+ 

2C0i.swt  Lorraine/  miss  brwn  2  u  br    8087  e- 

2002.  mem  of  u/  bugle  call  rag  mus    3 1 8  e 

KAI   WINDING  ALL  STARS 

2003.  car  i  oca/  i  cld  write  book  sav  840  n- 
2304. Broadway/  waterworks  nj  816  n 

2005.  sid's  bnce/  nite  on  bop  mntn  nj  809  n 

2006.  sleepy  bop/  cross  in  channel  roost  503n 

WISDOM  SI  STEPS 

2007. S I TT  I N    AT    FEET  OF  JESUs/amAZIN  GRACE       CO    15093  N 
JOHNNY  WITTNER 

2008.  A..  HAGAR'S  BLS/  RAGGED  BT  RIGHT  JW      18  E+ 

EDDIE  W I TTSTE IN  4  ORCH. 

2009.  WAIT  YR  OR  2/   TWIL   DREAMS  CO     2375  N 

THE  WOLVERINES 

20 1 0 .  ROYAL   GARDN   BLS/   FIDGETY   FEET  AUDIO   DISC  N- 

BARRY  WOOD 

201 1.  EVRYBDY,    EVRY   PAY   DAy/mRCH   4  NEW    INF.      BB  300804E 

MIGUEL  I  TO  VALDES 

20  1 2. EL   CUA   CU A/C AS AB LANCE  MUS   403  E 

20|3.BABALU/  RUMBA   RHAPSODY  MUS      362  E- 

RUDY  VALLEE 

20I4.OLD  SOW  SNG/HEAD   TUCKED  UNR   ARM  BB     7078  e/v 

20I5.0NE   THT    I    LUV/  UNDR  RUSSIAN  MOON  VI   2 1 963  E 

20  I  6, ALBUM  OF  DRMS/  PERHAPS  VI    22  I  I  8  N- 

2017.   U  WNT    LOVIN/   LONELY   TROUBADOUR  VI    22 1 36  E 

2016.   CONFESSIN'/  BLUBIRD  CAUGHT    IN   RAIN  VI    22506  E 

JUNE  VALL  I 

2CI9.CONGR.   2  SOMEONE/  LUV  4  HATE  VI  205i77n 
HAhOLO  VAN  EMBRUGH 

2020.  all  amER.  girl/  shw  wetn  2  ST  mary's  cr    3390  E+ 

VAN  4  SCHENK 

2021.  U   CN  TELL  THEY'RE    IRISh/yADDIE  KAODIE     VI    18220  E 

2022.  tell  they're  irish/yaddie  KADCIE  VI   18220  E+ 

2023.  TELL  yer   Irish/  YADDIE  KADDIE  VI    18220  V 

2024.  RAGTIME   VOLUNTEERS/  SOUTHERN  GIRLS  VI    18340  V- 

AL  VEOA 

2025.0NLY   HVE   EYES   4  u/  FANTASTIC  PRES  77 1  E 
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JAZZ  LAND 

BOX  4|5  RADIO  CITY  STATION,   322  WEST  52ND  STREET,  N.Y.C.  N.Y. 

EVERY   RECORD   LISTED   GUARANTEED  MINT  AND   UHPLAYED.WE   CANNOT   GIVE   78  RPM  DISCS   FREE  BUT  YOUR   TOTAL   PURCHASE  TO  QUALIFY   FOR   FREE  DISCS     CAN  BE  MADE  UP  OF  BOTH  78  AND  LP 
RECORDS. PLEASE   ADD   25^   FOR    PACKIN  MATERIAL. YOU  MUST  ALSO  PAY  ALL  SHIPPING  CHARGES. RECORDS  WILL  BE   SHIPPED  VIA  RRX   CHARGES  COLLECT.    IF  YOU  WANT   PARCEL  POST   YOU  WILL 
HAVE   TC  ACCOMPANY   YOUR   ORDER   WITH   ENOUGH  EXTRA   TO   COVER   POSTAGE •  REMITTANCE  MUST  ACCOMPANY   YOUR   ORDER.  WE  DC  NOT  SEND  C.O.D.   ORDERS   FROM  NYC  MUST  ADD   3j6  CITY  SALES 
TAX, SAT ISFACT  ION   UNCONDITIONALLY   GUARANTEED   OR  MONEY  REFUNDED.   PLEASE   ORDER  BY  NUMBER   TO  THE  LEFT  OF  THE   COLUMN    IN  THE   CASE   OF  78  RPM  RECORDS.   ORDER1  LP'S  BY  LABEL 
AND   CATALOGUE  NUMBER. 

BUY  J|5.00  WORTH  OF  RECORDS  4  GET  I  LP  FFEE($3.95*0R  Less)  ..BUY  $27.50  WORTH  &GET  2LP'S  »FREE  .  .BUY$50.00  WORTH  4  GET  4LP'S«FREE  ..BUY  JlOO.OO  GET  9  LP'S'FREE 


THE  ALL  STARS 


DAY 


3I7.WILD  MAB   FISH  POND/NIGHT 

THE  ALL  STAR  STOMPERS 

249.SWINGIN  DWN   THE  LANE/SHIM  ME   SHA  WaBBLE 

250.  T I SHOM INGO  BLS/  ECCENTRIC 

251,  BIG  BUTTER   &  EGG 'MAN/  BABY  WONT   U  PL 
252*H0TER  THAN   THAT . SENSaT I  ON 

243.never  knew  cld  love/cant  we  b  friends 
bob  anderson 

372.  sept  in  ra 1 n/ gonna  sit  dwn  write  myself 
377.si.eepy  time  dwn  south/ i  no  i  ana 

loi |  1 s  armstrong 
i.dallas  bl/  peanut  vendor 
3.lhzy  river/  ga.  on  min0 

4.  last  nite/youre  real  swtiirt 

5.  s'ythearts  on  parade/  blue  again 

6.  hobo  u  cant  ride/never  been  born 

7.  evzryb0dy  lovesmy  3aby/all  wr i ngs  u  done 
349«if/  youre  just  in  love 

graeme  bell 

373.  free  mans  bls/  oh  peter 

398.  i m  little  blkb i rd/the  aztec  princess 

b1  inny  ber  igan 
382.  she  reminds  me  of  you/troubles 

t-aul  barbarihs  new  orleans  band 
9. panama/  just  a  little  while  to  stay  here 

1  i. just  a  closes  walk  with  thee/walk  through 
30i.clar  marm/  fidgety  feet 

george  barnes 
12. laughing  at  life/  barnes  at  oublins 
34!  .tin  whistle  bl/  pl  i  nk  plunk 
4.s0ng  of  the  i sland s/noboy  knows 
!5,i  left  baby/  riff  interlude 
17, basic  strides  again. jjmp  for  me 

the  basin  street  six 
13. im  going  home/jazz  me  bls 

19.  thats  a  plenty/lazy  river 

20,  h,gh  society/south  rampart  st  parade 

2  i, margie/  farewell  bls 
bays  ide  jazz  8amd/hjrr icane  band 

333. ba  ys  ide  bl/clar  marm 

s 1dmey  bechet  >■  who  bill  davison 

22 .  ch i na  boy/o ister  kate 

23.  song  of  the  medina/ i  got  rhythm 

24.  wit.40uta  home/ i m  through  gdbye 

25.  waste  no  te„rs/love  me  with  feeling 

26.  box  car  short/brken  windmill 

27.  sept  song/  who 

sidney  bechet 
304, sidneys  bl/  pallet  on  floor 
sonny  berman 

28.  nocturne /curb st one  scuffle 

29.  n0cturne/therm0dynam ics 

b  ix  be  iofrbecke 
33. make  believe/old  man  river 

31,  sorry  /  since  mu  best  girl  turned  me 

32.  changes/  mary 
314.011  bab.'/  copenhagen 

chu  berry 
306. bl  in  c#  minor/warm  in  up 

barney  biqard  ell  inton  ia  !5 
35. lament  for  javanette/  ready  eddy 


CLAl'DE  ROLLINGS  FRENCH  BLUES  STARS 
37. RIVERSIDE  B  L/  GEORG  I  A  8  0  BO 
3d.BLUE8    IN  DISGUISE/  D I HPERMOUTH  BLS 
39. J  RASCAL   YOU/NBDY  KNOWS  WAY    I  FEEL 

SHARKEY  BON  AN  OS  KINGS  OF  DIXIELAND 


.49 
.49 
.49 
.49 
.49 

.59 

.59 

.99 
.99 
.79 
.89 
.89 
.99. 
.49 

.59 
.39 


.49 
.49 
.49 

.49 
.39 
.79 
.79 
.79 

.49 
.49 
.49 
.49 


•4y 

.49 
.49 
.49 
.49 
.49 


.39 
.39 

,69 
.79 
.99 
.99 


,49 
.49 
.49 

.99 


40. OUT   GA  BROWN/ I    LIKE  BANANAS 

ABOVE  NEVER   RELEASED    IN  TH I  6  COUNTRY .SPEC  I LLY 

PRESSED  FOR   EXPORT . 
4I.IIACK  HOME    INDIANA/THE  MISSOURI   WALTZ  .49 

DON  BYA8 

44.  SURRENDER  dear/these  foolish  things  .39 
HCAGY  CARM ICH AEL/i ITU  MATLOUKS  ALL  STARS 


3')3.HOTAT  ION  BL/  FLOP  YH  ELBOWS 
CENTRAL  PARK  0  IX  IELAHOERS 

4'j. PANAMA/    CHATTANOOGA  STB 

CENTURY  STOMPERS  (  WEII.r,)0 

46.  JELLY  BEAN  WOBBLE/  mound  i i ty 

KE  MY  CLARKE  CLIQUE 

47.  U  QO  TO  my  SaSTroTI   Fm  UA08 

EARl   COIFMA'  HAND 
48.1TRANQFR    IN    TOWN/ YaRDU I RD  SUIT 


.69 


LEE  COLLINS/JAMES  P.  JOHNSON 

49.  D0NT   TEAR  MY  CLOTHES/WILD  BOUT   PATOOT I E  .89 

50.  CL  R I TMO/LONG  TIME   AGO  .99 

RUSS  COLUMBO 

51.  TOO  BEAUT  IFUL/TSEE  TWO  LOVERS  .79 

AL  COOPER 

52.  GET    IT   SAVOY/NEW   JUMP  .39 

B IMG  CROSBY 

53. SIDE  BU  SIDE/MAGNOLIA  .49 

361. ORETEND ING/GOTTA   GET  ME   SMBOOY  .39 

362. IOWA    INDIAN   SONG.   WAY   BACK  HOME  .39 

PETE  DA  I  LEY 

376.JAZY  DADDY/   SHAKE    IT   I-  BRK    IT  .59 

DIX I ELAND  RHYTHM  KINGS 

54, STEAMBOAT /ST p/  TERRIBLE   BLS  .79 

55.  FIDGETY  FEET/FOUND  NEW  BABY  .49 

56.  THE  SAINTS/  WOLVERINE  BLS  .49 
327. WEARY  BLS/  SINSTER   BUCKET  .89 

JOHNNY  DODDS 

57.  WE.tRY  CITY/  BULL  FIDDLE  .79 

53.  JIY  BABY/ORIENTAL  MAN  .79 
59.IMO  DOG/FLAT  FOOT  .89 
6U.MY  G I RL/ SWEEP  EM  CLEAR  ,79 

61.  BROWN   BOTTOM   BESS/^ADY  LOVE  .69 

62.  WEARY  WAY  BL/THERELL  COME  A  DAY  .79 

63.  GOOBER  DANCE/TOO  TIGHT  .79 

64.  H0T  STUFF/HAVE  MERCY  .69 
65. STRUGGLING/LITTLE  BITS  .79 
66^MI.<ED  SALAD/I  CANT  SAY  .99 
67. TOO  TIGHT/PAPA  D  |  r"  .99 
68.S0UT HSOUND  RAG/TIN  ROOF  .89 
69. HOT   POTATOES/  STEAL  AWAY  BLS  .79 

71.  COOTIE  ST/  WEARY  WAY  BLo  .69 

BABY  DODDS 

72.  DRUM    IMPROVISATION  t   l/WOLVERINE  BLS  .49 

TOMMY  DORSEY 

365.BLK  STRAP  MOLASSES/    SEPT    IN  RAIN  .59 

LIZZIE  MILES 

340, VCE    IN   HOLE/BASIN   ST  BLS  .89 

DUTCH  SWING  COLLEGE 

337, ALEX   RAG  BaND/B I RTHDAY  BLS  .49 

378.A.M.  BLS/  ORIGINAL  DIXIE   I   STEP  .39 
ROY  ELDRIDGE  ORCH 

73.  HECKLERS   HOP/  THAT    THING  .99 

74.  FL1RIDA  STOMP/  WABASH  STP  .99 
3  I  8, AFTER   U   GONE/LAZY   RIVER  .99 

DUKE  ELLINGTON 

75.  ALL   GODS  CHII.LUN   GOT   RHY/ALABAMY  HOME  ,89 

76.  WEST    INDIAN   STP/8UGLE  BREAKS  .89 

77.  NEVER  FELT  THIS  WAY  BEFORE/ALL  TOO  SOON  .69 

78.  EXP0STI0N   SWING/HARMONY    IN   HARLEM  .99 

79.  DINAHS    IN  A    JAM/BUFFET  FLAT  .89 

80.  R0SE   OF  PIO   GRANDE/ PR ELUDE   TO   A  KISS  .89 

8 1 .  BLUES/  PLUCKED  AGAIN  .99 
82  .SAN  JUAN  HILL/STEPPIN  INTO  SWING  SOCIETY  .99 
63, BOUNCING  BUOYANCY//,   LONELY  CC-ED  .99 

84.  BLUE  LIGHT/SLAP  HAPPY  .99 

85.  HARLEM  AIF.6HAFT  /sEPIA  PANORAMA  .99 
87. SWING  LOW/  DUCKY  WICKY  ,49 
88.G0IN  TO  TOWN/  TIGHT  UIKE  THAT  .79 
39, PC L'BLE  CHECK  f  l/DOWN  ALLEY  ,79 
90.BLK  TAN  t  l/  HOT  BOTHERED  j?  I  .79 
9I.IM  SATISFIED/  JIVE  ST  .79 
92. STEVEDORE/  BL  FEELING  .99 
93,PSRAW ID/  WHEN   SUGAR  WALKS  DWN    ST  .89 

95.JUB ilesta/moonlight  fiesta  .49 

97. PORTRAIT  L IOn/sONETH ING  LIVE   FOR  .99 

9<s.rec  hot  band/Oklahoma  st  .49 

99.  honeysuckle  rose/  chopst(cks  .49 

100.  riNSTRL   WALK. ONCE    IN  WHILE  .49 

IRVING  FAZPLA 

1 0 1 .  MOSTLY   FAZ/  WITH     U   WHERE   U  ARE  .49 

ELLA  F I T ZCERALD 

342.WALKIN  BY  RIVER/FAVOR  I TE   SONG  .39 

35l. BASIN   ST  Bl/wAITIN    FOR   JUNKMAN  .49 

352.1ADY/BABY  DOLL  .49 

355.DONT  WANT   TAKE  CHANCE/ROUGH  RIDEN  .39 

357. LAZY  OAy/whaT  DOES   IT  TAKE  .49 

35G.CCPS/NECESSARY   EVIL  .49 

BUD  FREEMAN 

1 02.  TOWN   HALL   Dl/|NSIDE    ON   OUTSIDE  .49 

SL IM  GA I LLARD 

|04.WI'EN  DANANA  "sKINSARE   FALL INg/baKQO  CITO  .29 

ERROU  liARNER 

|0!  .i  ClOBE  nut/love  «39 


ERROLL  .BARBER 

I06.PLAY  PIANO/FANTASY 

DIZZY  GILLESPIE 

330.CCNFIRMATI0N/DIGGIN  DIZ 
I334.DIGGIN   FOR   D I z/( H.MCGHEE ) 

JAZZ  GILLUM 
326.R0LL  DEM  BONES/BLUES  WHAT  AM 

BENNY  GOODMAN 
I06.SAILIN/CANT  give  u  anything  but  love 

109.  G0NE  WITH  WHAT  WIND/SIX  APPEAL 

110.  EENNYS  BUGLE/bRKFAST  FEUD 
I  I  I. JUNK  MAN/OL  PAPFY 

I  |2. HANDFUL   KEYS/VIENI    E I  EN  I 

I  1 3. BUGLE  CALL  RAG/wHOOPEE  STOMP 

DEXTER  GORDON 
I  1 4. OH  WELL/  SWT  4  LOVELY 
II5.TALK  OF  TOWN/  LULLABY    IN  RHYTHM 
339. THE  DUEL  I-2 

DEXTER  GORDON 
II4.0H  WELL/  SWT  4  LOVELV 
M5.TALK  OF  TOWn/lULLABY   IN  RHYTHM 
339.THE  DUEL  I-2 

335 «& !KINl/( TEDDY  EDWARDs)BLS     TEDDYS  FLAT 

MART  GROSS  CELLAR  BOYS 

I I6.0RIG  DIXIELAND   ONE   STEP/OH  BABY 

I  1 7.SH  IM  ME  SHA   WABBLE/DO  ANYTHING  FOR  U 

WALTER  GROSS 

I I8.SMETIVES  HAPPY/TIKE   ON  MY  HANDS 

119.  THRU   THE   YEARS. ORCHIDS    IN  MNLIGHT 

120.  TEA    FOR   TWO/MORE   THAN   U  KNOW 
I2I.I    KNOW   U   KNOw/wlTHOUT  SONG 

JOHN  GUARNIERI 

|22.   WHY  DO    I    LOVE/  WHATS   THE  BSE 

BOBBY  HACKET 
338. JAZZ  BAND  BALL/  EMBRACEABLE  YOU 

PARI-  HALFTj 
328.CAKE  WALK  I N  BAB  lES/'w  ILL  IE  WEEPER 

LIONEL  HAMPTON 

350.CANN0N  BALL  EXPRESs/b  IRM I NG HAM  BOUNCE 
358. OH  rock/love  YOU  MAD 
359.MAMPS   GUMBO  /HAD  FEELING 

366.cool  train/cant  BELIEVE  YOU  IN  LOVE  W  ME 
GLENN  HARDMANS  HAMMONB  FIVE  (  LESTER 

I23.UPR  IGHT   ORGAN  Bl,/  JAZZ   ME  BLS 

BILL  HARRIS 

I24.SMB0DY   LOVES  ME/wOODCHOPPER S  HOLIDAY 

COLEMAN.  HAWKINS 

|25.'BEAN'    AT  THE  MET/|N   MOOD   FOR  LOVE 
I26.SWINGIN    IN    GROOVE/KNOW  U  KNOW 
i27,BLUES  EVERMORE/DEAR    OLD  SOUTHLAND 
I26.WHEN  BUDDAK   SMILEs/wAY  DWN  YONDER    IN  N.O. 
I29.0UT  nowhere/sweet  GA  BROWN 

130.  THE  MAN    I    LOVE/lTS  TALK  OF  TOWN 

131.  bic  head/platinum  LOVE 

ERSKIN  HAWKINS 

1 32.  melancholy/needle  points 

i  33, gabriels  heater/love  to  make  you 

MONK  HAZEL 
I  34. GIT   WIT  IT/lDEAD 

HERB  IE  HAY-MER  OJ  1  I NTE1 

135.  BLK  MARKET,  STUFF/  LAGUNA  LEAP 

WOODY  HERMAN 

136.  MEAN   TO  ME/BLOWING  UP  STORm(pT  l) 

137.  uooo  earth/blowing  up  stcrm(pt  2) 
136.the  man  i  love/everywhere 

1 39.  brother  fats/glcry  of  love 

140.  pacs  the  basket/hollywood  blues 

|4|. SUPERMAN    ON   HORn/fOUR  MEN   ON  HORSE 

ART  HOPES 
|42. WILLIE   THE   WEEPER/CH ICAGO  GAL 
I43.MR   JELLY  LORD/NEVER    KNEW  WHAT  GAL 
I  44. BLS  4  BOOZE/  ECCENTRIC 
145. CHIMES  BLS/  ORGAN  GRINDER 
146. SOUTH   SIDE   SHUFFLE/  THE  FIVES 

JOHNNY  HODGES  ELL  I NGTON I ANS 
I47.HC0GE  PODGE/WAf'DERLUST 

BILLIE  I  PL  I  DAY 

1 49. PULLING  THROUGH/GHOST   OF  YESTERDAY 
|5".M00D    IM    IN/SENTIMENTAL  MELANCHOLY 
I52.SAME  OLD  STORY/LOVE  ME  LEAVE  ME 
153. CARELESS   LOVE/  MAN    I  LOVE 
l5ri.S0ME   OTHER   SPRING/LOW  DOWN  GROOVE 
I56.MAN    I    LOVE/  ANY   OLD  TIME 

323,  EASY   TO  LOVE/V.AY  YOU  LOOK  TONIGHT 

324.  IVE   GOT  k.Y   LOVE/ONE   NEVER  KNOWS 


- 


,39 

.39 
.39 


.39 
.39 
.39 
.39 
.39 
.39 
.39 

.39 
.39 

.49 


.39 
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.49 
.49 
.49 
.49 
.49 


.89 
.89 
.49 
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.85 
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8  ILL  IE  HOLIDAY 

.THEY  SAY/*  ILL  NEVER  8   THE  SAKE 
JOHN  LEE.  HOOKER 


.NEVER  SATISFIED. NOTORIETY  WOMAN 

LENA  hORNE 
.DEED   I   DO/LOVE  OF  MY  LIFE 
SIX  HOTTENTOTS 

.MELANCHOLU  8ABY/  HURR 1  CAN 

B»D  JAC08SQNS  J-'NGLE  KINGS 
.1   CANT  BELIEVE  THAT    IM   LOVE/OPUS    I  SANS 
.LAUGHING  AT  YOU.CLAR I  NET  MARMALADE 

HARRY  JaI.ES 

.TEXAS  CHATTER /SONG  WANDER 

CONRAD  JAN  IS 
.EH  LA  BAS/WILLIE  THE  WEEPER 
.ORIENTAL  KAN/  KANSAS  CITY  STOMPERS 

JACK  JENNY  &  HIS  ORCH 
.STARDUST/CUBAN  BOOGIE  WOOGIE 
B  NK  JOHNSON    4  HIS  BAND 


,49 

.49 

.39 

.39 

.69 
.69 

.69 

.49 
.49 

.79 

.99 

lag 


.CANT  ESCAPE   FRM   YOu/SNAC  IT 

BUNK  JOHNSON  WITH  OR  I G  LU  WATTERS  BAND 
,ACE    IN  HOLE/CARELESS  LOVE 

EDITH  JOHNSON 
S.NICKLES  WORTH  LIVEr/hONEY  DRIPPER  .69 
7.KEART  ACHING  BLs/  A  INT   NO  MORE   BE   SAID  .49 

PETE  JOHNSON 

i. CLIME  IN  4  SCREAM  IN/HOW  LONG  HOW   LONG  .69 

BLIND* ILL  IE  JOHNSON 
}.7>KE  BURDEN   TO    LORd/gOD  MOVES   ON  WATER  .99 
5,»OTHERLESS  CHILDREN/OH  LORD 

HANK  JONES  4  JEAI:  GERMA I NE 
i.THE  CHASE/NIGHT  MUSIC 

MAX  IE  KAMIMSKY 

I.BLK  4  BLUE/  HAVIN  A  BALL 

REV  KELSEY 

'.LITTLE  BOY/  STAND   IN  THE  STORM 

3,  THE   SOTRM    IS  PASSING   OVER/sTR  I  V  I  MG  PRMSD 

4.  TELL  ME  HOW  LONG/EVENING  PRAYER 

5. IM  a  soldier/after  awhile 

GENE  KRUPA 
5.SWING   IS  HERE/  HOPE  GABE  LIKES  MUSIC 
LAWSON— HAGGART  JAZZ  BAND 

3.SATURLAY  RAG/BUSY  BODY  "~ 

CRIPPLE  CLARENCE  LOFTON 


7.YOUVE  DONE   TORE  PLYHOUSE/bRN   SKIN  GAL 
3. HAD  A  DRM/  ST  LOUIS  BLS 

CLAUDE  LUTER 

3.PANAMA  RAG/SOUTH  AFRICAN  BLS 
5. TIGER  RAG/SPORY  MODEL  MAMA 

HUMPHREY  LYTTELTOH 
O.GET  OUT  OF  HERE/  SUNDAY  MORNING 
5. CARELESS  LOVE/SAINTS  GO  MARCHING  IN 

SHERRY  MCGEES  D  IX  lELAt'DERS 
3.SNAKE    IT   4  BRK    IT/TIN    ROOF  8LS 

HOWARD  MCGHEE  SEXTET 

7#UP  IN  DODO  ROOM/HIGH  WIND  IN  HOLLYWOOD 
B.DOROTHy/n I GHT  MIST 

9.DIALED  PUPILS/MIDNIGHT  AT  MINTONS 

JIMMY  MCPARTLAND  DIXIELAND  JAZZ  BAND 
0. IN  A  MIST/ROYAL  GARDEN  BL 
.DAVENPORT  BLs/  USE  IMAGINATION 
WINGY  MANONE 
2.ISNT  THERE  LITTLE   LOVe/  THATS  A  PLENTY 

3.  shes  crying  for  me/  just  one  girl 

4.  kickel  in  slot. swing  brother  swing 
dodo  marmarosea 

i5.00dos  bls/  i  surrender  dear 
:6.lcver/  dary  departs 

17. TRADE  WINDs/bCPMATISM 

ROSY  MCHARG'.F 
I.SWTW0MAn/|   WONDER  WHATS  BECOME   OF  JOE 

ZEP  MEISNER  D  IX  IELAHD  ALL  STARS 
iB.EEALE  ST  MAMA/LEAV  IN  TOWN 
(Q.DIXIE  DOWNBEAT/WHOS   SORRY  NOW 

MELODY  ECHOS 

^.SAVIOR   DONT    PASS  Me/  WILL  TO  KNOW 

ETHEL  MERMAN 
S3.L0VE    IS  TH  REASON/MAKE  MAN    LOVE  ME 

ETHEL  MERMAN  /  JIMMY  DURANTE 
4. IF  YOU  CATCH  COLD/YCU  SAY  NICEST 

MEZZ  MEZZROW 
U. PANIC    IS   ON/  MUTINY    IN  PARLOR 

BOB  HI  EKE 
59,P I VERBOAT  SHUFFLE/  CRAZY  CHORDS 
LIZZIE  MILES 

12 .CARELESS  LOVE/I    CRIED   FOR  YOU 

EDDIE  MILLER 

34. STOMP  MR   HENRY   LEE/sTARS   FELL  ON 


.99 

.39 

.49 

.69 
.69 
.69 
.69 

.49 

.49 

.69 
.79 

.49 

.39 

.49 
.59 


.39 
.39 
.39 

.49 
.49 

.49 
.49 

.79 

.39 
.39 
.39 


.69 
.69 

.39 

.49 

.49 

.49 

.79 
.09 
.69 


GfeETJN  MILLER  ORCH 

1 92. DON  T  WAKE  UP  MY   HRT/wKYD   YA  MAKE  ME  .79 

PUNCH  MILLER 

193. SOME   OF  THESE  DAYS/EXACTLY   LIKE  U  .89 

305. WEARY  BL/COOL   KINDA   PAPA  .99 

308. Sh INE/SMALL  HOTEL  ,99 

FREDDIE  MITCHELL  ORCH 

325. FISH  MARKET  BOOGIE/TILL TOM  BOOGIE  .39 

LA  VERES  CHICAGO  LOOPERS 

370.W0NDAY  DATE/LOVE  LIES  .59 

LITTLE  BROTHER  MONTGOMERYS  Q  INTET 

I94.SWINGIN   WITH  LEE/WOMAN    THAT    I    LOVE  .79 

1  95.V  I  CKSBURG  BLs/nO   SPECIAL   RIDER  .49 

JELLY  ROLL  MORTON 

1 96.  JERSEY    JOE/SWEET   PETER  .99 

197.  DIDNT   HE   RAMBLE/  WIN1N  BOY  BLS  .99 

200.  NEW   ORLEANS    JOYS/PERFECT  RAG  .79 

201.  CANNON  BALL/  GRANDPAS   SPELLS  ,99 

202.  JELLY   ROLL  BL.  BIG   FST   HAM  .79 

203.  TOM  CAT/BUCKTOWN  .79 

204.  Gr.AtTPAS  SPELLS/  K.C.  STOMP  .79 
205. STEAMBOAT  STp/SMOKEHOUSE  BL  .99 
206.SHREVEP0ST/STRATF0RD  HUNCH  .79 
309.CIL  WEU./LCVE  ME  .99 
33 1. HAM  4  EGGS/U  NEED   SOME   LOVIN  .89 

NASHVILLE  JAZZERS/BL  RHYTHM  ORCH, 

3O0.G0LDEN  LEAF  STRUT/SHES  CRYIN  FOR  ME  ,59 

213. THATS  A  PLENTY/TIN  ROOF  BLS  .99 

2  1 4,M 1 LFNBERG   JOYS/sHIMME   SHA  WABBLE  .69 

NICK  4  HIS  CREOLE  SEREHADERS 

2 I5.SALEE  DAME/MO  PAS  LEMME  CAS  .49 

2  I e  ,LES  CCNONS/CREOLE  BLS  .49 
2  I  7.FR  I  SCO  TRAIN/WORK  OX  BLS  .79 

KING  OLIVER 

2  I 8.MABELES  DRM/SWT  BABY  DOLL  .99 

2I9.KRO0KED  BLS/  ALLIGATOR    HOP  ,99 

336.60Z0/BIMB0  .69 
O.D.J.B. 


22 | .SKELETON  JANGLE  1-2 

222»T'Grn  fag  i-2 

223.0RiG  C I X  I  ELAND    ONE  STEP  1-2 
329. L I  VERY  STABLE  BLS  1-2 

THE  OR  I G  ZENITH  BRASS  BAND 

224. SHAKE    IT   4  BRK    IT/FIDGETY  FEET 
319, SALUTATION  MARCh/|F    I  EVER 

HOT  LIPS  PAGE 

225.  D0UBLE   TROUBLE/GOT  WHAT  TAKES 

ROY  PALMER 

226.  GA   SWING/STOMP   THAT  THING 

227.  J0CKEY  ST/ENDURANCE  ST 

228.  NANCY   JANE/DIRTY  DOZENS  COUSINS 

TONY  PARENTIS  RAGTIMSRS 

229.  GRACE  4  BEAUTY/PRALINE 

CHARLIE  PARKER 

230.  f.ELAXIN  AT  CAMOR  I  LLO/STUPEMDOUS 

CHARLIE  PARKER/SERGE  CHALOFF 


/BL 


LUE  SERGE 


32  I. RELAX  IN  CAMOR I LLO 
SANTO  PECORA 

3 1 1.  Louisiana/  mardi  gras 

312.  P0SE  RIO  ERANDE/CANAL  ST  RAMOP 

SISTER  BERN  ICE  PHILLIPS 

3 1 5.R0YAL    TELEPHONE/GOD  LEAOS 
THE  RAGPICKERS 

231.  CATARACT  RAG/THE   ENTERTAINERS  RAG 

232.  N0NSENCE   RAG/REDHEAD  RAG 

RAGTIME  PIANO  ROLLS 
234. JAMES   P  JOHNSON— PALLET   ON   FLR/^ATSjlS  ST 

RAMPART  STREET  PARADERS 

344.  PAPA   DE  DA   DA/RHYTHM  RAG 

345.  TA I  NT  NOBD'S  BIz/wKEN    I    FOUNO  YOU 

346.  DA   DA    STRAIN/HEEBIE  JEEBIES 

347.  HIGH  SOC I ETY/jUNGLE  BL 

KID  RENAS  DELTA  JAZZ  BAND 

236.  GET    IT  RIGHT/WEARY  BLS 

237.  CLARINET  MARMALAOE/m  ILENBERG  JOYS 

RMSHTONS  CLAIF.  RAMBLERS 
374.JA  DA/OH  BABY 

387.AFTER  U   GONE/THE  GIRL  FRIEND 

JAMES  SCOTT 
3 1 0.RAGT IME  ORIOLE/GRACE   '  BEAUTY 

ARTJE  SHAW  GRAMERCY  FIVE 

360.PANC I N G  ON   CEILING/  MY   KINDA  LOVE 

JACK  SHEEDY 

380...BLS    IN  N  I  GHT/MUS  KRAT  RAMBLE 

381. ROYAL    GARDEN  BLs/gD   MAN  HARD  FIND 

GEORGE  SHEARING 
367. CONCEPT  I  on/east  of  sun 

238.  READY   HOKUM/HOT  BUTTER 


.79 
.79 
.79 
.79 

.99 
.69 

.39 

,69 
.69 
.69 

.49 

.39 

.39 

.69 
.69 

.99 

.49 
.49 


.49 
.49 
.49 
.49 

.89 
.89 

.59 
.59 

.99 

.39 

.59 
.59 

.39 
.99 


JOE  4  TR IX  IE  SMITH 

239.  D0IN  CHARLESTON/LOVE  ME  L I KE  U  USED  TC 

BESS  IE  SM  I  TH 

240.  C0LDEN  RULE/LONE  SOME  DESERT 
24 | .HUSTL I N  0AN/8LK  MOUNTIAN  BLS 
320.ST  LOUIS  BL  t-2 

242.  RT  LOUIS  BLS  PTS  3-4 

SOUTHERN  JAZZ  GROUP 

243.  CANAL   ST  BLs/  TIGER  RAG 

MUGGSY  SPAN IER 

244.  MY   GAL   SAL/  D IP  BRUSH  SUNSHINE 

245.  ALABAMA    JUB I LEe/c AUT I  ON  BLS 

REX  STEWART  ELL INGTON IANS 

246.  REXAT I OUS/LAZY  MANS  SHUFFLE 

247.  BOY   MEETS  HORN/BUZZ  BOMB 

RALPH  SUTTON. 

253.  CAROLINA    IN  MORNING/WHITWASH  MAN 

254.  DILL   PICKLES/  ST   LOUIS  BL 

ART  TATUM 

302.MAN   I    LOVE/  I    KNOW   U  KNOW 

JASPER  TAYLORS  STATE  STREET  BOYS 
256.IT  MUST  BE  THE  BLs/sTP  TIME  BLS 
MONTANA  TAYLOR 

257.R0TTEN  BREAK  BLS/  MOMTANNAS  BLS 

JACK  TEAGARDEN 
261. IM  ONE   GODS   CHILLUN/  THATS    KINDA  MAN 

TROMBONE  RED  AND  HIS  BLUE  SIX 
263. GREASY  PLATE   ST/  B  FLAT  BL 


BESSIE  TUCKER 

264.  PEN 1 TENTARy/  BESSIES  MOAN 

SARA  VAUGHAN 

265.  LOROS   PRAYER/SMTIMES   FEEL   LIKE  MOTHERLESS 

266.  GHOST  CHANCE/CAN  M»KE  YOU  LOVE  ME 

FATS  WALLER 

267.  G0NNA   SIT   RT  DOWn/u  BEEN 

268.  NOT  THERE   RIGHT   THERE/CANT   HAVE  YR  CAKE 

DICK  WELLSTCOO 

269.  PRIZE  CAKEWLK  STORYVILLE  SWELLs/lF  U 
270.1  FWD  WATERS/CH ICAGO  BRKDWN 

ETHEL  WATERS 

271. MY  HANDY  MAN/  DO  WHAT   U  DID   LAST  NIGHT 

LU  WATTERS  YERBA  BUENA  ..AZZ  BAND 

2 73. SHAKE   THAT  THING/ROYAL   GARDEN  BL 

JOSH  WHITE 

274.  EVIL  HEARTED  MAN/HOUSE  OF  RISING  SUN 

BOB  WILBERS  WILDCATS 

275.  TROUBLE    IN   MIND/kHEN   U  WORE  TULIP 
277.L I  ME  HOUSE  BLS/ZIB  ZAG 

27S.C0AL  BLK  SHINE/SWT   GA  BROWN 

379. TROUBLE    IN   MIND/wHEN   U  WORE  TULIP 

COOTIE  WILLIAMS  ELL INGTON IANS 

279.DWNT0WN  UPROAR/BLUE  REVERIE 
2  7SA.TC  BOTTOM/TOASTED  PICKE 
2PO,GAL-AVANTIn/mOBILE  BLS 

SUNNY  BOY  WILLIAMSON 

281.  ELEVATOR   WOMAN/  S   B  BL 

TEDDY  WILSON 

282.  HONEYSUCKLE  ROSe/aINT  M  I  SBEhA  V  I  N 
283.SMTH I NG  DREALED   LAST   NIGHT/SHEIK  ARABY 

2 84.  BUGLE   CALL  RAG/MEMORIES   OF  YOU 

285.  RUNIN  WILD/CANT  GET  STARTED 
286. STOMP  IN   AT   SAVOY/  BLUES  TOO 

LESTER  YOUNG 

288.LET  ME  SEE/EVENING 

289. 0!J   SUNKY  SIDE   STREET/CHINA  BOY 

YORKSHIRE  JAZZ  BAND 
386.WHEN  U    "    I    WERE   YOUNG  MAGGIE/DOC  JAZZ 
A  GROUP  OF  78  RPM  ALBUMS 

AMOS  !■  ANDY  ALBUM 
290.   8  GREAT  SIDES( INSURANCE   POLITICS  ETC) 

JACK  BENNY  ALBUM 


291.8  SIDES  MARY, ROCHESTER, MEL  BLANC  ETC 

EDGAR  BERGAN  4  CHARLIE  MCCARTHY 

292.?   SIDE   ALBUM  W  RAY   NOBLE  ETC 

B'iRNS  AND  ALLEN 
293.2   SIDE   ALBUM  WITH   MATTY  MALNECK  ETC 

EDDIE  CANTOR 

294.8  SIDE  ALBUM  WITH   VAN   ZELL  ETC 

ED"ARCH IE"  GARDNER 

295.5  SIDE   ALBUM  W, RAFT, DEEMS   TAYLOR  ETC 

WILLIE  HOWARD(  GREAT  COMEDY  ALB'  'M ) 

296.6  GREAT   SIDES/FRENCH  LE SSON .MOSCOW  ART 

FIBBER  MCGEE  AND  MOLL" 
297.   e  SIDE   ALBUM  WITH     BACKUS,   WILCOX  ETC 

RAGTIME  FAVORITES 
299. JACK   FINA   ALBUM   8  GREAT  RAGS 


.39 

.49 
.49 
.49 
.49 

.49 

.49 
.49 

.79 
.39 

.59 
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.99 

.49 

.49 
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.99 
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THE  FOLLOWING  ARE  A  LIST  OF  LP'S  STOCK. 

AFRICAN  FOLK  RHYTHM 
AFRICAN   COAST  RHYTHMS 
VOICE   OF  THE  CONGO 
SONGS  OF  AFRICAN  COAST 

LOUIS  ARMSTRONG 


PLAYS  THE  BLS(ACC  RAINEY  ETC ) 
NEW  ORLEANS   HORNS(oLIV£R  KEP) 
W.KING  OLIVERS  CREOLE  BAND 
BACKGROUNDS  OF  JAZZ 
THE   JUG  BANDS   VOL  I 
COUNTRY  AND   URBAN   BLS   VOL  2 

BACKWOODS  BLS 

GRANT, JOHNSON, HILL, HAWK  INS 

SIDNEY  BECHET 
N.O.  FEETWARERS  VOL  I 
BIX  BEIDERBECKE 


THE  WOLVERINES  VOL  I 
THE  WOLVERINES  VOL  2 
GENE   GOLDKETTE  ORCH 

BOOGIE  WOOGIE 


RIV 

4001 

5.98 

RIV 

4002 

5.98 

RIV 

4003 

5.98 

RIV 

lOOI  1 

3.98 

RIV 

1005 

3.98 

RIV 

1029 

3.93 

X 

3009 

2.98 

X30I6 

2.98 

RIV 

1039 

3.  96 

X 

3024 

2.98 

RIV 

1023 

3.98 

RIV 

1050 

3.98 

X 

3017 

2.98 

PIONEERS   VOL    l( MEADE, COW  COW) 

RIV 

1009 

3.98 

PIONEERS  VOL  2(C0W  COW,   SPAND  / 

RIV 

1034 

3.98 

JIMMY  YANCEY 

RIV 

1028 

3.95 

CRIPPLE  CLARENCE  LOFTON 

RIV 

1037 

3.93 

CLASSIC   BLS  ACCOMPANIMENTS 

RIV 

1052 

3.9S 

U1MHY  YANCET 
CR I PPLE  CLARENCE  LdFTON 
JIMMY  BLYTHE 


X  300V) 
PAX  6005 


GEORGE  BRUNIS 
WITH  N.C.R.K, 

MUTT  CARE" 


WITH  HOCIEL  THOMAS 
BUCK  CLAYTON 


HUCKLE  BUCK  ROBBINS  NEST  |2" 
JAM  SESSION        1 2" 

COLLECTORS  ITEMS 

VOL  I— PARHAM ,CL  WMS.,R.M.  JONES 
VOL  2-KING  MUTT, CL. JONES  ETC 

J- EE  COLLINS  

JELLY  ROLL  MORTONS  KINGS  JAZZ 
EDDIE  CONDON  HOT  SHOTS 

W.HAWK,    PEE  WEE ,  RED 
IDA  COX 

OLIVER   PLAYS   THE  BLS 

WITH   LADNIER   !.   JOE  SMITH 

W.  BESSIE  MA,  CHIPPIE 

COW  COI  0AV1  PORT 

PIONEERS  OF  BOOGIE  WOOGIE  VOL  I 

PIONEERS  OF    BW  VOL  2 

DIXIELAND  JUG  BLOWERS 

BACKGROUNDS  OF   JAZZ   VOL  I 

DIXIELAND  RHYTHM  KINGS 

W.HALEMS  W.B.  5 

THE  D  R   K  (MILKE  ) 

NiO.   JAZZ  PARTY 

GENE  MAYLS  BAN 

BABY  DODDS 


548 

567 


RIV  1 0 1  7 
RIV  1040 


RIV  1007 

RIV  1019 

RIV  1032 

RIV  1009 

RIV  1034 


F00TN0TE6   TO  JAZZ 

JOHNNY  DODDS 


DIXIELAND   THUMPERS  ETC   VOL  I 
WITH  KEPPARO  BLYTHE  VOL  2 
W.  OLIVER  LOUIS 
WASHBOARD  BAND 

TOMMY   ;   JIMMY  DORSEY 
JAZZ   OF   THE  ROARING  TWENTIES 
REO  7  MIFF  JAZZ 
WITH  CALIF.  RAMBLFRS 

EUREKA  BRASS  BAND 
N.O.   PARADE      1 2* 

DOC  EVANS 
JAZZ   AT  CARLF  TON    1 2" 

001)  ElELL 
AT  THE  PIANO 
KING  OLIVER    TUNES    1 2" 

WILL  EZELL 


WIND  IN  BALL  lOl 
WINOIN  BALL  103 


CIN  UILL  RAGS  I  BLUES 

QZHZ  GOLDKr T TE  ORCH 
.*■(>■ 

BENNY  uoodhan  

WITH  OEM  POLLACK 

CARL  HALFtl  WASHBOARD  5 
DIXICLA'ft   RHYTHM  KINOO 

OIN  OOTTLT  7 


2.98 
3.98 


SO  SIDE   PIANO  SOLOS 

RIV 

1031 

3.9S 

THE   STATE   STREET  RAMBLERS 

RIV 

1036 

3.98 

ROY  PALMER 

RIV 

IG20 

3.98 

3.93 

3.93 

3.95 
3.95 

3.93 
3.53 

3.93 

2.95 

3.93 
3.96 
3.9B 

3.98 
3.96 


RIV 

2502 

3.98 

RIV 

2504 

3.98 

RIV 

2505 

3.98 

EMPIR 

102 

3.95 

FOLK  30 

4.75 

RIV 

1002 

3.98 

R  1  V 

1015 

3.98 

RIV 

1029 

3.36 

X 

3006 

2.98 

RIV 

1008 

3.98 

RIV 

I04rj 

3.98 

RIV 

1051 

3.58 

PAX 

9001 

5.95 

80MA 

1201 

5.95 

RIV  2502 

EMPIIi  |1| 


3.95 
5.95 

3. SB 

2.98 
2.98 

3.93 

3.95 


BOB  HELBS  RIVERSIDE  ROUSTABOUTS 
8  GREAT    ORIG   TUNES  BY   HELM  RIV 

FLETCHER  HENDERSON 
CONNIES    INN   ORCH  X 

CHIPPIE  HILL 


Wc 


BESSIE,   MA,    f DA  COX 

EARL  H INES 


8  PIANO  SOLOS  X 
ART  HODES  CHICAGO  RHYTHM  KINGS 


WITH   ROD   CLESS  MABSALA 
GEOFFERY  HOLDER 


FOLK  SONGS  OF  TRINlDAp 

BLIND  LEMON  JEFFERSON 
GREATEST  FOLK  BLS 
B  BUNK  JOHNSON 

NEW  ORLEANS  REVIVAL  I  ORy) 
DAYS  BEYOND  RECALL 
LAST  TESTAMENT 


RIV   I  0 12 


RIV  |0|4 

RIV  1047 

BN  7008 
CO  520 


CHARLIE  JOHNSON  PARADISE  BAND 


JABBO  SMITH,   HARR I  SON, CARTER 

JAMES  P.  JOHNSON 
PIANO  ROLLS  VOL  I 
PIANO  ROLLS  VOL  2 

RICHAD  M.  JONES 
n.c.  style! punch) 

SCOTT  JOPLIN 

BAGTIME   PIANO  ROLL  VOL  I 
FREDDIE  KEPPARD 
N.C.  HORNS( LOUIS 


OL I VER ) 
JOHNNY  DODDS   VOL  2 

TOMMY  LADNIER 
BLUES   &  STOMPS 
IDA  COX 

PLAYS  BLS  (RAtNEY) 
MEZZ,  DE  PARIS  ETC 

GEORGE  LEWIS 
M.O.  BAND  QUARTET 
ECHOES   OF  N.O.   VOL  I 
ECHOES   OF  N.O.   VOL  2 
JAM  SESSION 

JAZZ  AT  OHIO  UNION  2- 1 2" 
N.O.   JAZZ  CONCERT 
RAGTIME  BAND 
GEORGE   LEWIS   VOL  I 

MEADE  LUX  LEWIS 
PIONERRS  OF  BOOGIE   WOOGIE  VOL  I 

CRIPPLE  CLARENCE  LOFTON 

A  LAST  RECORDING  DATE 
BOOGIE  WOOGIE  &  BLUES 

J  I  MM  IE  LUNCEFORD 


RIV  1 0 1  ■ 
RIV  1046 


RIV  1005 

RIV  |0|5 

RIV  1 026 
RIV  1019 
R IV  1044 

X  3027 


2507 
70  K 
7013 
600 1 
100 
5483 


PAX 
DJ 


JM  I 

DELMAR  105 


RIV 
PAX 


1037 

6005 


CHICASAW  SYNCOPATORS 
INA  MAY  MACK 


BACKGROUNDS   OF   JAZZ   VOL  2 

WINGY  MANONE 
PANAMA,  BASIN  ETC 
DIXIELAND  JAZZ(CHAMPION) 

SARA  MARTIN 

KING  OLIVER  PLAYS   THE  BL 

MEtZ  MEZZROW 

SWING  SESSION 

MEMPHIS    JUG  BAND 


X  3014 
RIV  1030 


BACKGROUNDS   OF   JAZZ  VOL  I 

PUNCH  MILLER 
N.O.  STYLINQ    (    R.M.  JONEs) 

THE  MISSOURIANS 

HARLEM    IN   THE  TWENTIES 

MIFF  MOLE 
RED  4  MIFF  STOMPERS 


RIV  1048 


3.98 

2.98 

3.98 

2.98 

3.98 

5.95 

3.98 

3.98 
3.98 
3.98 


3.98 
3.98 

3.95 

3.98 

3.98 
3.98 

3.98 
3.98 
3.98 
2.98 

3.96 
3.95 
3.95 
3. 98 
1 1  .90 
3.95 
3.95 
3.85 

3.98 

3.98 
3.95 

2.98 

2.98 

2.98 
3.98 

3.98 

2.9e 

2.98 

3.S8 

2.98 

3.98 


HENRY  MORGAN   OF  TV   AND  RAO  10 


"HERES  MORGAN"-HIS  BEST  RADIC  MONOLOGUES  ,SATRIES 
AND   WHAT  HAVE  YOU. 

BENNY  MOTENS  ORCH 
KANSAS  CITY   JAZZ  VOL  I 
KANSAS  CI TY    JAZZ  VOL  2 

JELLY  ROLL  MORTON 
PIANO  ROLL  SOLOS 
KINGS  OF  JAZZ 
THE  GENNETT  SOLOS  VOL  I 
THE    GENNETT   SOLOS  VOL  2 
RED  HOT  PEPPERS  I'OL  I 

TURK  MURPHY 
BARRELHOUSE   JAZZ  |2" 
MUSIC   OF   JELLY  ROLL  MORTON  |2* 
THE   SAINTS   CO  MARCHING  |2* 

NEW  ORLEANS  RHYTHM  KINGS 
FEATURING  BRUNIS  MARES 


RIV 

8003 

3.98 

X 

3004 

2.98 

X 

3025 

RIV 

1018 

3.98 

RIV 

1027 

3.98 

RIV 

1038 

3.oe 

RIV 

1040 

3.98 

X 

3008 

2.98 

CO 

595 

3.98 

CO 

559 

3.98 

CO 

546 

3.58 

RIV 

1024 

3.58 

RED  N ICHOLS 

JAZZ   OF  ROARING  20'S(DORSE'6  ) 
RED  I  MIFF 

ORIG  DIXIELAND  JASS  BAND 
THE  ORIGINAL  SIDES 

KID  ORY 
N.O,  revival(bunk) 

CREOLE  BAND 
DIXIELAND  BAND 
CREOLE  JAZZ  BAND 
1954  |2" 

KING  OLIVER 


RIV  1008 
RIV  1048 


RIV  1047 
JM  332 
CO  61*5 
GTJ  2 1 
GTJ  I20C4 


NEW   ORLEANS   HORNS(LOUIS  4  KEPP) 

RIV 

1005 

PLAYS  THE  BLUES(COX   &  MARTI n) 

RIV 

1007 

JELLY  ROLLS  KINGS  OF  JAZZ 

RIV 

1027 

CREOLE  JAZZ  BAND  VOL  1 

RIV 

1029 

W.  CL.  WILLIAMS  ORCH 

RIV 

1033 

UPTOWN  JAZZ 

X 

3018 

ROY  PALMER 
THE  STATE  ST  RAMBLERS 
JELLY  ROLL  MORTONS  KINGS  OF  JAZZ 

SANTA  PECORA 


NEW  ORLEANS  RHYTHM  KINGS 

MEL  POWELL 

AT  CARNEGIE  HALL  |2 
SEPTET 

RAGTIME  PIANO  ROLLS 
SCOTT  JOPLIN  ETC  VOL  I 
WITH  JOPLIN  MAPLE  ETC  VOL  2 
VOL  3 

MA  RAINEY 
ARMSTRONG   PLAYS  THE  BLS 
AND   HER   GA  BAND   VOL  3 
FIRST  OE  GREAT  BL  SINGERS  VOL  I 
LEGANORAY  VOICE  OF  THE  BL  VOL  2 
W.  BESSIE  CHIPPIE  ,  COX 
LADNIER  PLAYS  BLS 

RED  ORION  JAZZ  BAND 
N.O.  encore(hodes,  sannanstine) 

THE  ROARING  20  'S 

DORSEY  BROTHERS,  NICHOLS  VOL  I 
DORSEY  MOLE  NICHOLS  VOL  2 

IKE  RODGERS 
FABULOUS  TROMBONE 

BOB  SCOBY 


FRICSO  BAND  VOL  3 

JAMES  SCOTT 
RAGTIME  PIANO  ROLL  (jOPLIM) 

OMER  SIMEON  TR 10 
JAZZ     DUPLEX   I   POPS  FOSTER ) 

BESSIE  SMITH 
W.  MA  CHIPPIE,  COX 

MUGGSY  SPANIER 


THE  CHICAGOANS  W  TESCH 
THE  BUCKTOWN  FIVE 

REX  STEWART 
W.  DUKE,  BLANTON  ETC 

FRANK  TESCHMAKER 


RIV  1020 
RIV  1027 


CO  557 

VAN  8004 

RIV  1006 

RIV  1 025 

RIV  1049 

RIV  lOOI 

RIV  1045 

RIV  1003 

RIV  I C I c 

RIV  1032 

RIV  1044 

RIV  2503 

RIV  1008 

HIV  1048 

RIV  1013 

GTJ  22 

RIV  1006 

PAX  6006 

RIV  1032 

RIV  1004 

RIV  1 035 


THE  CHICOGANS(   W.   MUGGSY ) 

BESSIE  TUCKER 

BACKGROUNDS  OF  JAZZ   VOL  2 
FATS  WALLER 


WALLER   PIANO  ROLLS 
AT  THE  ORGAN 
JIVIN  W  ITH  FATS 
PLAYS  AND  SINGS 

WASHBOARD  RHYTHM  KINGS 
WILD  WASHBOARDS 

LU  WATTERS 
BAND          *" ~~~ 


SAN    FRANCISCO   STYLE  3—12" 
YERBA  BUENA  VOL  I 
YERBA   BUENA   VOL  2 
1547  -YERBA   BUENA   JAZZ  SAND 

RANDV  WESTON 
MODERN  PIANO    (    COLE   PORTER    TUNES )   RIV  2508 


RIV  lOlO 
RIV  |02| 
RIV  1022 

VMOOl 
X  3021 

GTJ  8 
GTJ  |20C|,2, 
CLEF  503 
CLEF  5|0 
RIV  2513 


31 


S  E 


BEN  KAPLAN 

10+tA  DUMONT  AVE., 
BROOKLYN   B  N.Y. 


SALE 


3e  at  set  prices  records  shipped  rrx  collect 

ESS  OTHERWISE  REQUESTED.  25j«  packing  charge 
^LL  ORDERS  UNDER  $3.00,» 


|2    INCH    REC  OR  OS 


STOMPERS 

CLI 


GEORGE  LEWIS  &  HIS  N.O 
I  Less  love  bls/dont  go  way 
Lhine  st.  bls/fidgety  feet 
ip  bayou  bls/climax  rag 

it  a  closer  walk  /liust  a  little 

|     b:1nk  johnson 
i  |l|  saints. st  louis  bls 

i  see  rl  der  /  tiger  rag 
i  down  bls /  yes  yes  in  your  eyes 

vwia/when  YOU  WORE  A  TULIP 
IKTOWN  STRUTTERS  BALL/WALK  THROUGH 
!  TER    KATE/NEW    IBERIA  BLS 

!  ROBENSON-ICE  cream/rev. Ueo. lewis  am 

I  I  ORY-TH  I S   IS  JAZZ  ALBUM&2  RECORDS  )  CI 
1  iDBELLY-tiEGRO  FOLKSONGS  ALBUM(3  rtCDS  )D  I  SC 


CLI 
CL  I 


AM 


105  N  1.00 
104  N  I .00 
101  N  I  .00 
103  N  1.00 

252  E  3.00 
251  E  3.C0 

253  E  3.  CO 

255  E  3.00 

256  E  3.00 

257  V-2.00 

254  E  3.00 
E  2.00 

2.00 

Ie  ELLINCTON-FRABKIE  *  JOHNNIE-1945  CONCERT  E  2.00 
|  ;GSY  SPAN  IER-MEMPHIS  BLS/SWT  SUE  COMM  |5|9N  .75 
[j  i£  T— SPAN  Ie"r"b  I  G  4-LAZY  RIVEr/sWT  LOR  NE  HRS2000E  .75 
!|  ;"hET  SPANIEP~BIG  4-CHINA  BOY/4,5  TIMES  HRS2001E  .75 
P  f  HOPES  trio-kmhorag/funny  FEATHRS  BN  51  N  .75 
lUnlEAT  MARKHAM-HW  LNG  BLS/BLS  BEFORE  BN  48  E 
j  >NEV  BECHET— ST  LOUIS  BLs/  JAZZ  ME  BLS  BN  44  N 
H  10   INCH  ALBUMS—  ALL  WITH    ALBUM  C0VER- 

ll  DETAILS   OF  CONTENTS  SUPPLIED   ON  REQUEST 

f\  ,)  RENA  DELTA   JAZZ  BAND  (4) 

(3) 


.75 
.75 


SIS  JAZZ  VOL 


I NG  JAZZ  (3) 

URLEY-SOUTH    SIDE  SHAKE  (3) 

NA  TAYLOR  (3) 

IN  S,  SCREAM  IN-  PIANO  SOLOS 


r  HOPES  HOT  5  (3) 

|_LY  ROLL  MORTON   RED  HOT   PEPPERS  (4) 
_LY  ROLL  MORTON   NEW   ORLEANS  MEM  OR  I E 
||-:R   SIMEON  TRIO  (2) 
ft   AMERICAN   JAZZ  (4) 


MS  OF    JAZZ  VOL  5  (6) 
JOHNSON  (4) 


OGIE  W30GIE  (4) 


TCHER  HENDERSON  (4) 
IGGSY  SPAN  IER  (3) 


CI 

E 

2.00 

CI 

N 

2.00 

CI 

E 

1.50 

CI 

E 

2.00 

CI 

E 

2.00 

CI 

E 

2.00 

CI 

E 

2.00 

BN 

E 

2.00 

VI 

E 

2.00 

5)  GEN 

L  V 

2.00 

DISC 

E 

1  .00 

CP 

E 

2.00 

DE 

E 

2.00 

DE 

E 

2.00 

VI 

E 

2.00 

CO 

E 

2.00 

CO 

E 

2.00 

TTAN 

N 

3.00 

REISSUES  ~     SALE    50^  EACH 
IS  ARMSTRONG-KING  OF  ZULUS/lONESME  BLS  HJCA  E 
[UIS  ARMSTRONG— BLS   STAMPEDE/EASY  CME  EASY  GO     HJCA  E 

JAZZ  N 
CE  30 1  0  E 

DODDS-MY   GIRL/  SWEEP  EM   CLEAN       HJCA  N 
HJCA  N 


CAGO  HOTTENTOTS— ALL  N I  TE  SHAGs/PUT 
DODDS-HOT   POTATOES/STEAL  A  WAY 


HNNY 


DODOS-COOTIE   STMp/wEARY  WAY 


jlESTON   JACKSON-HARMONY  BLs/lT'S  TIGHT   CE  30|4  E 

COW  D  AVEMPORT— J I M  CROW  BLs/rEV.  JOHNSON  CE302I  N 
j  MORGAN— S  I  NG  On/6VER    I  N   GLORYLAND  JAY  N 

jw   ORLEANS  STOMPERS— GA .   BO  BO/aLA   SHFFL   PX  N 
I LY  R QLL  MORTON-BILLY  GOAT  STMP/hYENA   STMP  HJCA  N 
j  NG  OLIVER-SO.   STMPs/REV.    J.C.    JOHNSON  CE  301  I  E 
jlG  OLIVER-  KROOICD   BLS/AL  L I  GA  TOR  HOP     CE  3008  E 
ING  OLIVER-SOBB  IN   BLS/SWT   LOVIN  MAN       HJCA  E 
,10  ORY  SUNSHINE   ORCH-SOCIETY  BLs/oRY'S  TROMB.      PX  N 
Sy  PALMER  IU.  RASCALS-ENDURNCE   STOMP  BRS  E 
jjGGSY  SPAN  IE  R— 6TMP  6/EVERYBODY  LUVS  BABY     REISSUE  N 
SMI  TH-  JAZZ  BATTLE/BOSTON   SKIFFLE   UHCA  V+ 
SIG  908  V 
N  1.00 

SflHEY  B  IGARD-BARNEY  GO  IN  EASY /MINUET  VO  5378  V+l  .00 
|00T|E  WILLIAMS-MOBILE  B  L  s/GA  LAVANT  I  N  VO  4636  E  1.50 
!oOT  IE  WILLIAMS-PRY  LNG  So/g|VE  I  T  UP  OK  5690  N  1.50 
kjKE  ELLINGTON-ARABIAN  LUV r/waSH I NGTON  BB  6782  N  1.00 
|OUNT  B  AS  I E— F  I  EST  A   IN  BL/TAKE  ME  OK  6440  E  1.00 

ANY  LUNCEFORD,  BASIE,   SHAW,   HERMAN,   BOODMAN-SALE  50f 
|END    FOR  LIST 
AUCTION 


RA  INEY-STACK  0  LEE  BLS/yONDER  COME 
WATTE RS—  ALL  ON   JAZZMAN  EACH- 


LC  K  DIAMOND   TW  I Ns( BLYTHE  )BLOCK  4  TACKLE    OR   8|37  G+ 
I.C.COBE  CORN  EATERS-BARL  HSE  STMB/tRANSATL.V  1 38023  V+ 
jlXIELND   jTjG  BLWERS-(D0DDS)mEM  SHK/REV.JRM     VI  204|5N 
I'OHtltlY  DODDS-CLARINET  WABBLE/sAN  BR  3574  N 


uohnny  oodds-penc i l  papa /swt  lorraine  vi  38038  v— 
Georgia  strutters-wsn 't  it  nice/orig.blck  botm  ha  3iie 

ICHARD  M   JONES-HOT  4  READY /lOWDWN   THNG      PM    12705  S- 

OK  843  I  G+ 
BB   8201  N 


|:ICHARD  M  JONES— SKA GMORE    GRN/DUSTY  BOT 
jJELLY   ROLL  MORTON-MUSHMTH/BL  OLD  BLS 
'JELLY  ROLL  MORTON-WILD   MN   BLs/jNGLE    BLS     BB    10256  N 
jllMMY  OBRYANT  W.B~.   BNd(bLYTHe)  WASHBRD   BLS   PM  |2288  V 

iriNY  paRham-washbrd  wiggles/echo  BLS        VI  38078  E+ 

(iEUBEN  REEVES  RIVER    BOYS-RIVER   BLS/PARSON  BLS  V0I292V- 


AUCTION  AUCTION 
SALE       STEPHEN  STORAN  SALE 

C/O  A  R  G  —    BOX  341 

COOPER   STATION-  NYC,     NEW  YORK 

SALE  OF  SURPLUS  STOCK  OF  TOPEX  RECORDING  STUDIOS 
ACL  RECORD  LISTED  ARE  COMPLETE  HALF-HOUR  SESSIONS 
ON  |0"LP-  33-1/3  MlCROGROOVE.ST  DIO  ACETATE 

RECPPD I NGS  CAN  BE   PLAYED   ON  mN  Y  HOME  PHONO. 
ALL  RECORDS  ARE   IN  N  CONDITION-  NEVER  PLAYED. 


JOHNNY  DODDS  -  JIMMY  BLYTHE-  JIMMY  BERTRAND 


I  JLITTLE  BITS 

2 )  STRUGGL ING 

3)  |DLE   HOUR  SPECIAL 

4)  47TH   ST.  STOMP 

5)  I  'M  GOIN    '    HUNT  IN  1 

6)  SUGAR  PAPA 

7)  EASY  COME  EASY  GO 

8)  THE  BLUES  STAMPEDE 

9)  P0UT  IN    '    PA  PA 
|0)WEARY  WAY  BLS 

ETHEL  WATERS  -  TV  Program 


I JTHEME 

2  )baSI  N  ST  BLUES 

3)  wl  LLIE   THE  WEEPER 

4)  WAN  G  WANG  BLUES 

5)  memphis  BLUES 

6)  easy  RIDER 

7)  si dney's  blues 

BENNY  GOODMAN—  BUNNY  BERIGAN  -  10"  LP 


I /ONLY  A   PAPER  MOON 

2)  WHAT   HARLEM  MEANS  TO  ME 

3)  LADY  BE  GOOD 

4)  SHINE  ON   HARVEST  MOON 

5)  man  WANTED 

6)  SWEET  HOUR    OF  PRAYER 

7)  l    WANT    HIM  TO   POSSESS  ME 

8)  0LD    ROCKIN  CHAIR 

9)  I    GOT    IT  BAD 
|0)EASTER  PARADE 

I IX  BEIDERBECKE  SELECTIONS  NEVER  REISSUED- 


10"  LP 


I  )MOTHER   GOOSE  PARADE 

2)  FELIX  THE  CAT 

3)  0H  YOU   HVE  NO  IDEA 

4)  GE0RGIE  P0RG1E 

5)  LILA 

6)  0ur  bungalow  of  dreams 

7)  borneo 

B)mY  PET 

9)  humpty  dumpty 

10)  baltimore 

INK  JOHNSON-  SIDNEY  BECHET   BROADCAST  -  iO"LP-  (|945) 


I (HONEYSUCKLE  ROSE 

2)  nobody's  SWEETHEART 

3)  emaline 

4)  freak  blues 

5)  sweet  sue 

6)  |00  years  from  today 

7)  0ld  man  harlem 

8)  l0ve  is  the  sweetest  thing 

■  ING  CROSBY  (1927-32)  -  |0"LP 


i  )learn  to  croon 

2)  moonstruck 

3)  l0ve  you  funny  thing 

4)  MY  WOMAN 

5)  R0SE    OF  MANDALAY 

6)  my  ANGELINE 

7)  0NE  MORE  T I ME 

8)  THANKS  TO  YOU 

9)  lF    I    HAD   A   TALKING   PICTURE   OF  YOU 

10)  I 'M  A  DREAMER 

BUNNY  BERIGAN  UNISSUED  TESTS  -(|937)-  10'  LP 


I  )SHAN  GHA I  SHUFFLE 

2)  DEV1L'S  HOLIDAY 

3)  SING  YOU  SINNERS 

4)  SUNDAY 

5)  I'LL  ALWYS     BE   IN  LOVE  WITH  YOU 

6)  FLAT   FOOT  FLOOGEE 

7)  TAKE  MY  WO)D 

8)  SING   SI  NG  SI  NG 

9)  SMALL  FRY 

1 0 )  CHA  NGE  PARTNERS 

COUNT  BAS  IE  SPECIAL  -  10"  LP 


1 )  MY  HHAT   A  FRY 

2)  lEt's  JUMP 

3)  DANCE   OF  THE  GREMLINS 

4)  0LD  MANUSCRIPT 

5)  SAN  JOSE 

6)  B    FLAT  BLUES 
7>YEAH  MAN 

8)  RHYTHM  MAN 

9)  CIRCUS    IN  RHYTHM 

|Q)tuSH       (||)aINT   IT  THE  TRUTH? 


AUCTION— SALE 
L.  M.  SCOTT 

246  E.   ALE XANDER I NC   , DETROIT    1,  ^ICH. 
HAVE  RECOHDED  MY  BEST  MUSIC   ON   TAPE.   RECORDS  ALL 
FOR    SALE,  MOSTLY  SWEET.   AUCTION  UNTIL  MAY  lOTH. 
LATER,   FOR   SALE  UNTIL   SOLD  AT  $1.00  EACH. 
25^   PACKING  CHARGE   ON  LESS  THAN   $3,00  ORDERS. 


GREEN  BROTHERS  MARIMBA  ORCH.  DE  120, |22, |23,2|2, 
450,1719,1720,1857,2203,2573  ALL  N  OR  N- 

PARADISE    ISLAND  TRIO, STEEL   GUITAR,   ORGAN  AND 
VIBRAPHONE.  DE   |470,   |492,   1 548, 1 667, 1 855,2236, 
2357,2502,2586,3343  ALL  N  OR  N- 

ANDY   IONA  &  EDDIE  D"NSTEDTER  DE    2038  N 

ANDY  IONA  HAWAIIAN  ORCH.  C035294  N , 35524  N, 
35843  N,  35844  N,  35845N,  35846  E,  36394  e/v 
WITH  M I  ULAN  35257V /e.  35342  e/n,  35525  N-,35989N 
ANDY   IONA  4  CLIFF  EDWARDS  DE     I  1 06  N-/n 

SOL  HOOPIT  co  35526  e/n 

LAN  I  MC   INT IRE 


CO  35523  N, 


1482  N 


HAWAIIAN  ABOVE  EXCEPTIONALLY  BEA'TIFUL  TO  ME 
ANDY   IONA  >■   ISLANDERS/  D.  MC  INT  IRE        DE     3394  N 
SAM  KOK I   b  HIS   ISLANDERS  DE     1438  N 

HI  LP  HAWAI  I  AN  ORCHESTRA 

VI  20022  N,205l6  N-,20596n,2| I  10  N,2|958n,22339n 
HARRY  OWENS  ROYAL  HAWAI I  AN S 

DE  1906  E/N, 1908  n/n-,23|4n,  2504n,2528n,3|9|  N 
RAY  KINNEY  HAWAI IANS 

VI  27290  N ,DE   I9I0N-,  2754  N-,  3402  E,  3535  n/e 
LAN  I  MC   I  NT  I  RE  ALOHA  ISLANDERS 

SO  1028  N-.  1029  N-,  I030N-,  I03IN,  1 09 1 N-,  I ©92N-/E 
LANI  MC INT  I  RE  &  RAY  KINNEY  VOCAL  DE     1 765  N— 

DICK  MC  INT  I  RE  4  RAY  KINNEY  VOCAL  DE     812  N-/n 

DICK  MC INT  IRE  HARMONY  HAWAI IANS  DE  2744N,  3048  E 
CLOISTER  BELLS  Decca  album  29,5  records  all  n 
JIMMIE  DAVIS  4  LANI  MCINTIRE 

DE  1504,   |505,  5525  all  n 

COLLINS  H.  DRIOGS  NOVACHORQ  SOLOS 

VI  27305,  27648,  27649,27650,  27651       ALL  N 

FRED  LOWERY  Whistling,  Novachord  4  guitar 

CO  36200,  36952,  37173  ALL  N 

JESSE  CRAWFORD  Decca  album  263,  5  records  all  n 

JESSE  CRAWFORD  4  HARRY  BREHER,  Ch  I MES— V  I  BR  A  HARP 

Rock  of  Ages,  Album  de  285  hymns  4  records  all  n 

CHAPEL  QUARTET  WITH  CLOISTER  BE LLS 

DE  1055  E-,  1054  N-,  ||73  N- 

HOUR  OF  CHARM.  CO.  ALBUM  C72  HYMNS  4  RECORDS  N 
HOUR  OF  CHARM,  CO.  ALBUM  C|08  4  RECORDS  ALL  N 
THE  CANDLE  LIGHTERS,  INSTRUMENTAL  OLD  FAVORITES 
STANDARD  ALBUM  T509  3  RECORDS  ALL  BEAUTIFUL  N 
MAREK  ttEBER  MUSICALE  CO  ALBUM  CI  18,  4  RECORDS  N 
AL  GOODMAN-  MEMOR  IES  Co.  ALBUM  C-62  4  RECORDS  N 
AL  GOODMAN—  WALTZES  CO  ALBUM  C-26  4  RECORDS  N 
BOB  STANLEY—  WALTZES  SO. ALBUM  MS-459,  4  RECORDS  N 
STEPHEN   FOSTER   MELODIES,   FRANK  LUTHER    AND  THE  LYN 

Murray  Quartet  De  Album  i5     5  records  n 

orlick  0.  Album  de  167  4  rec.n 


STEPHEN  FOSTER-  H.  H0 


JAMES  BLAND  by  King's  men  De  Album  28 1  5  recrds  n 

HILLS   BROTHERS-BARBER   SHOP  ALBUM  DE  476  5  REC.  N 

BEATR I C  KAY—  Naughty  90's  Co.  album  C36  4  rec.  n 
FOR  WHOM  THE  BELL  TOLLS  BY  VICTOR  Young 
young's  Concert  0.  De  Album  360   e  records  n 
SIDEWALKS  OF  NEW  YORK  BY  KNICKERBOCKER  SERENADERS 
Instrumental  medley  of  24  old  American  songs 
decca  album  a-354   4  records  n- 
BEETHOVEN  SYMPHONY  NO.  5  Recorded  in  Europe  Made 
here,  Special  Lasel  Beethoven  Picture,  4  i2  inch 
records,  not  in  original  album  e 
BEETHOVEN  SYMPHONY  NO.  8  AS  ABOVE  3  |2"REC  E 


vic'xtemps  concerto  n0.4  in  d  minor  album  3  |2" 
Jascha  Heifetz  !■  London  Philharmonic  Orch. 
needle  rides  groove  £  inch  from  end  1st  side 
morton  go  lp  '■  r08  in  hood  dell  orch  of  phila. 


4  12  INCH  RE  ORDS  CO  ALBUM  MM668  N 
ASSOCIATED  GLEE  CLUBS  2500  VOICES  1 2"  VI  35806  N 
BASILICA  CHOIR  (GermanT  12"  BR  730i9e/e- 

SISTINE'CHOIR  (Latin)      |2"  vi    78|2  n 

MORMAM  TABERNACLE  CHOIR  |2"  VI  35760N,  VI35829  N 
LEW  WHITE  Organ,  vTolin,  Harp  and  Chorus  12" 
VI  36209,  36210,  362 IZ  ALL  N 

BOBBY  BREEN  B  YEARS  OLD  DE  796  E,  973  N 
D0TT IE  BARLOW  4  PEARL  FOUR 

00|4  N 

270  E 


PEARL 
PEARL 


FISHING  SONG/  ROSE  ROOM 
RAGGED   BUT  RIGHT/  THE  NEXT  TINE 
RUDOLPH  VALENT INO 

Kashmiri  Song/  El  Relicardo  br  Spec  m 

SETH  PARKER  TRIO  Hymns  with  Organ 
VI  24712,  24759,  25026  ALL  N 

ORGAN,  ORGAN  DUETS,  ORGAN— PIANO,  ORGAN  -NOVACHORD, 
DANCE,  SHILKRET,  J  'ST  if)  RING,  GARBER,  LOMBARDO, 
WAYNE  KING  &  SUCH,  TITLES  ON  REQUEST. 
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DISPOSITION 


IfiR'JT    FOUR  LETTERS   OF    COLLECTOR'S  NAME 


PRICE    IF   FOR   SALE;    VALUE    IF  FOR 
5      TRADE;   MINIMUM  610    IF   FOR  AUCTION 


METHOD   OF  DISPOSITION;    "SAL  . 
FOR   SALE   AT   PRICE  INDICATED; 
"TRA",FOR   TRADE;    "AUC",  AT 

a u ct i on .Closing  date  for  bids 

SEE   PAGE  6.     'T-A"    FOR  TRADE 

OR  auction;  "t-s"  for  trade 
or  sale;  "sta"  for  sale, trade 
or  auction.  


Condition  of  record:  n-new 
E-excellent;  v-very  good; 
G-good;  F-fair;  p-poor. 


2    jCATALQG   NUMBER  OF  RECORD 


]     |LABEL   OF  RECORD. 


MANY  1928-  1935 

BRITISH  JAZZ 


THE  BEST  OF    BRITISH  JAZZ  —  - 

BANDS  WITH  COMMERCIALLY    • 

UNOBTAINABLE  SELECTIONS  CN  

SUPERBLY   RECORDED  DISCS   OR  TAPE    - 

WRITE   FOR  BETA  I  LS.  —  • 

IES  BROWN  

RECORDS   4  TRANSCRIPTIONS    ■ 

BUGLE  CALL  RAGGERS 
TEMPTATION  RAG/NEW  JIG  CH 

BOB  CAUSER 
U    IM  TALKING   A80UT/   BET  MEL 

CLASSICAL  SINGLES 
SEND   FOR    FREE   LIST    • 

CONCERT  I    IN  MANUAL 
SEND  FOR   FREE  LIST    • 

DEL  COURTNEY 
RECORDS  4  TRANSCR fPT IONS  —  • 

BERN  IE  CUMMIN'S  ORCH 
LUCKY   LITTLE   DEVIL/EV   TAP  VI 

B ING  CROSBY 
ILL  GET  BY/ROSE  OF  MANDALAY  CO 
THRU  WITH  LOVE/MILLION  $  BABY  BR 
STREET  OF  DRMS/  WITHIN  UR  POWER  BR 
THANKS/  ELK  MOONLICKt(chIPs)  BR 
ILL  GET  BY /ROSE  CF  MANCALAY  CO 
•^HANGEs/loL  ISIANA  (BING  A  Bix)  HMV 
STILL  IN  MY  HEART  SPARE  A  0  1  ME  EBR 
WRAP TROUBLES  I N  0  RMS/l ITTLE  THG  BB 
JUST  GIGOLO/SWT  A  L0BELy(rUSS/  BB 
LOUISE  WITH  WHITEMAN  CO 
BINAm/'.ANT  WE  TALK  IT  OVER  8R 
H'JMMIN  WHISTLH\/g|VE  ME  HEART  BR 
LGVE  ir*  BLOOV/STRA IGHT  FRM  BR 
BLUE  FRELUDe/ol"  OX  ROAo(cHlp)  BR 
EVE  AT  HOME/EVER  SEE  DRM  WALK  I NGBR 
LCVE  THY  NE ICHBOr/r I D IN  IN  RAIN  BR 
STAR  DUST/DANCING  IN  THE  DARK  BR 
HERE  LIES  LOVE/HOW  DEEP  IS  OCEANBR 
BROTHER  SPARE  DIMe/pUT  OUT  LIGHTBF 
SHADOW  WALTZ/TEMPT  AT  ION  ME 
SHADOWS  OF  L0ve/g0NIGHT  LOVELY  ME 
LGVE  IN  BLOOM/GUESS  HAD  B  WAY  ME 
MAY  l/RIOIN  AR0UN0  IN  RAIN  ME 
LOVE  THY  NEICHBCr/shE  REMINDS  MEME 
LITTLE  DUTCH  MILl/bIG  LOVE  SCENEME 
CCiUFLE  OF  SOLDI  ERs/oNCE  IN  BL  ME 
MAN1'  OTHERS,  DECCAS  ,  SEND  LISTS—  • 
JUST  LIKE  A  MELODY  CO 
LZ7B  DO  IT  CO 
CN  THE  CREST/wHAT  D'YA  SAY  CO 
U  BROUGHT  NEW  KIND  LOVE  CO 
KAKIrO  WHOOPEE  CO 
GET  OUT  UNDER  MOON  CO 
REACHING  FOR  SOMEONE  CO 
HCME  ON  RANGE/LAST  ROUNDUP  BR 
WE  1  F.E  COUPLE  SOLO  .  ERs/lOVE  SCNE  BR 
u\  LOVE/wOUl  C  IF  I  COUKD  BR 
ONCE  IN  BL  MOOn/'.OODNITE  LITTLE  BR 
MAY  I /SHE  REMIN0S  ME  OF  U  BRE 
LOVE  THY  NE I GHBOr/r I  0  I N  AROUND  6R 
PLEASE/wALTZ ING  IN  A  DREAM  BR 
BABY  WHERE  CAN  U  BE  CO 
SONG-  OF  THE  DAWn/iT  HAPPENED  CO 
IM  A  DRC AMEr/tALK IMG  PICTURE  CO 
EVENING  STAR/LAST  N I TE  CO 
&'P06In/lAUGHING  MARIONETTE  CO 
BROUGHT  NEW  K I  NO  LOVE  COC 
OUT  O'TOWN  GAL/BIT  DRIFTWOOD  CO 
LONESOME  IN  MOONLIGHT  CO 
TAINT  60  H0NEY/THAT8  MY  WEAKNESSCO 
ORANGE.  OLOGCOm/yOUR  MOTHER  CO 
ONE  MORE  CHANCE/WERE  YOU  GINCEREBrE 
OINAH/CANT  WE  TALK  IT  OVER  BRE 
TLMPTAT IOn/wCLL  MAKE  HAY  BR 
A  ORE  AM  WAIK INg/lETG  BPEND  BR 
BHAOOW  WALT7/CABIN  IN  P I  NEB  BRE 
BEAUTIFUL  OIPl/aFTER  SUNDOWN  BR 
(ILK  MNL I TE/THANKS  BR 
LFARN  TO  CROOn/mOON&TRUCK  OR 
IU  00RRV  0EAR/T00  LATE  ORE 
WC'RE   COUPLE   GOLOIERg/lINQCR  BRE 

ANY   ON  BR,    CO,    V I    i 

LOTS  or  OLUI    OrCCA  OE  • 

BOUND  TRACK,    AIR  AH0T6,   LI8T6    • 

LOCAL  COLLECT   ORB    CALL  — 


10063  E  AUC  5.00 
60702  E  AUC  ■== 

  E  SAL   

  E  SAL   


SMIT 
SM  IT 
SMIT 
SMIT 
SMIT 

HEAR 

PARR 

BRAL 


22331    E  AUC 

1694  E  AUC 
6  1 40  V  AUC 
6464  E  ACC- 
6643  E  AUC 
1694  E  AUC 
89 1 3  N  AUC 
1434  E  AUC 
7102  N  AUC 
7 1  18  N  AUC 
38218  N  AUC 
6240  V  AUC 
6953  N  AUC 
6936  N  AUC 
o60l  N  AUC 
6724  N  AUC 
6852  E  AUC 
6 1  69  E  AUC 
6406  E  AUC 
64|4  E  AUC 
I  3  1 36  E  AUC 
I  3  I  34  N  AUC 
I  3  1 65  N  AUC 
I  3 167  N  AUC 
1 3  1 68  N  AUC 
1 3 1 33  N  AUC 
|3|29  N  AUC 


|44|  V+AUC   

|7C|    V  AUC   

1465  E  AUC   

2  1 7  I  EAUC   

1682  V  AUC  — 

l"02  V  AUC   

1822  E  AUC  

6663  V-f  AUC   

6696E/E-AUC  

6623  V+AUC  — 

6854  E+AUC   

I785E+  AUC   

6854E+  AUC   

6394  v  AUC   

|85|E+  AUC   

2 153  E  AUC   

20I0E+  'UC   

1 40  I    N  AUC   

I862E+  AUC   

I  1 7  N  AUC   

1505  V   AUC  '  ' 

1448  V  AUC   

1444  V  AUC   

I845E+  AUC   

I  1 55  N  AUC  — — 

|27|   N  AUC   

6695  E-AUC   

6724V+  AUC   

1557  E  AUC   

6694E+  AUC   

6643  E-AUC   

6504V+  AUC   

1270  N  AUC   

1 397  N  AUC   


S-T 
SAL 
SAL 


.Mil 


BRAL 

GRUB 
JAME 
JAME 
JAME 
JAME 
JAME 
JAME 
JAME 
JAME 
JAME 
JAME 
JAME 
JAME 
JAME 
JAME 
JAME 
JAME 
JAME 
JAME 
JAME 
JAME 
JAME 
JAME 
JAME 
JAME 
JAME 
JAME 
JERO 
JERO 
JERO 
JERO 
JERO 
JERO 
JERO 
JERO 
JERO 
JERO 
JERO 
JERO 
JCRO 
JERO 
JERO 
JERO 
JERO 
JERO 
JERO 
JERO 
JERO 
JERO 
JERO 
Ji  RO 
JERO 
JERO 
JERO 
JERO 
JERO 
JERO 
JERO 
JERO 
JERO 
JERO 
KAPT 
MAYE 


BING  CROSBY 
CANT   WE  TALK/  DINAH 

BING  CROSBY   |2  INCHES 
HIGH  -WATER 

GEORGE  WHITES  SCANDALS 
GEORGE  WHITE  SACNDALS 
ST   LOUIS  BLUES 
PENNIES   FROM  HEAVEN 
PENNIES   FRM  HEAVEN (RE— I SSUE) 
METROPOLIS    PART  3 

BING  CROSBY-WH I TEMAN 
MUDDY   WATER  VI 

Mississippi  mud/aint  SHE  SWEETVI 

FROM  MONDAY  ON/WHAT  PRICE  LYR  Vl 
MY  ANQELINE/  COQUETTE  CO 
TILL  WE  MEEt/mY  KINDA  LOVE  CO 
RHYTHM  K I NG/SU PRESSED  DESIRE  CO 
MANY   BINGS,    SEND  WANT  LISTS   

BOB  CROSBY 
RECORDS   4  TRANSCRIPTIONS   

JOHNNY  DANKWORTH 
SPECIAL  DISCS   FOR   SALE-WRITE  — 

ERIC  DELANEY 
SPECIAL  OISCS   FOR  SALE^WRITE   

D IX  I  ELAND  RECORDS 
SEND  FOR  OUR  LISTS   

CHARLES  D0RN6ERGER  ORCH 
MAYBE  WHO   KNO   s/  MEANDER  IN 

DORSEY  BROTHERS  ORCH 
MANY  -HOTS  FEATURING  BUDDY 
RICH-  WRITE  FOR  DETAILS 

JIMMY  DORSEY 


1 27 1  M  S-A  5.00  PARR 


20508  E  AUC  1.00 

20783  E  AUC  1.00 

21302  N  AUC  1.30 

1755    E  OUC  1.50 

1773  N  AUC  1.75 

1 629  E  AUC  1 . 50 


VI     2203l  E  AUC 


records  4  transcriptions   

tommy  dorsey 

Records  4  transcriptions  — 

roy  eldri dge  trio 

GOOF  4  l/UNDECIDED   

DUKE  ELLINGTON 

SEND  WANTS  -  PRICES  ■ — 

RECORDS  4  TRANSCRIPTIONS  — 

SOME   D I FFERNET  LABELS   

BENNY  GOODMAN 

JAM   SESS I ON/CHLOE  HmV 

ST   LOUIS  Bl/lOVE  ME  OR   LVE  HMV 

OPUS^/SWEET    GA. BROWN  HMV 

MAN    I , LOVE/AVALON  VI 

chloe/ida  VI 

vieni,vieni/handful  KEYS  VI 

liza/smiles  VI 

ALL  MY   LIFE/TOO   GOOD  TO   BE  VI 

SWING   LO/WHEN  YOUNG  MAGGIE  VI 

FAREWELL  BL/HONEYS   LOVtN  VI 

WHo/sOMEDAY  SWTHEART  BB 
WHOLLY   CATS/ROYAL  GARDEN  BLS  CO 

TUEDAY   AT   TEN  /  AIR  MAIL  SP  CO 

SOFT  WINDS/MEMORIES   OF  U  CO 

THE   EARl/lETS   00    I T  OK 

MY   WANTS    INCLUDE  BOBCATS,   

ELL INGTON, HOLIDAY, GOODMAN, WR HE— 

HERES  LOVE  IN  YOUR  EYES  HMV 
MUSKRAT   RAMBLE/SOUTH  BORDER  COE 

JOE  GREEN  ORCH 

2  LOVES/OLD  FASHIONED  HOME  CR 

COLEMAN  HAWKINS 

SEND  WANTS   PRICES  — - 

TED  HEATH 


SUNN 
SUNN 
SUNN 
SUNN 
SUNN 
SUNN 
SUNN 

HEAR 

SM  IT 

SMIT 

AVER 

BRAL 

SMIT 


8719  E  S-T  1.25 
8504  E  S-T  1.25 


8851  E 
25644  E 
25531  E 
25705  E 
25660  E 
25324  E 
25492  E 
26095  E 
10463  E 
35810  V 
36254  V 
35320  E 


S-T  1.25 

S=T  1.50 

S=T  1.50 

S-T  1.50 

S-T  1.50 

S-T  I  .  50 


1.50 
1.50 
1.50 
1.00 
1.25 
1.00 


6474  E  S-T  1.25 


5  1 46  N  AUC  2.0C 
592  N  S-A  2.50 


3253  E  AUC 


SPECIAL   DISCS    FOR  SALE-WRITE   ■ 

WOODY  HERMAN 

NEW  SHOTS   BY   THE  THIRD  HERD.    • 

WRITE   FOR   DETAILS    • 

HILLBILLY  RECORDS 
SEND  FOR  OUR  LISTS    ■ 

HOTEL  4  DANCE  BANDS 
SEND  FOR   OUR   LISTS    ■ 

EARL  JACKSON 
RED   DEVIL/MINNIE  MOOCHER  ME 

ART  J ARRETT 
CUBAN  LOVE   SONG/HONEST   TRUDY  BR 

JAZZ  OR  SWEET  COLLECTOR? 
COLLECTORS    ITEMS   LIST    1 5fi  ~- 

I  SHAM  JONES 
NINA   ROSA/YOUR   SMILE   YOUR  TRS  BR 
SWEET   JENNIE  LEe/gD  EVENING  BR 

SAMMY  KAYE 
RECORDS   4  TRANSCRIPTIONS    < 

GUY  LuMBAROO 
RECORDS   4  TRANSCRIPTIONS  — 

RED  MCKENZIE 
ONE   HOUR/HELLO  LOLA 

EMM  ITT  MILLER 
ST  LOUIS   BL/   AN Y  T I  ME 

GLENN  MILLER 
APRIL  PLYEO  F I DDLE/hAVENT  TME  BB 
DONT  CRY  CHERIE/SWEETER  THAN  BB 
SPIRIT  WILLINg/aIR  MINDED  BB 
NIGHTINGALE  SANg/gOODBYE  BB 
ID  KNOW  U  ANY/YOUVE  COT  ME  BB 
I  WOULONT  TAKE  MILLI0n/5TH  AVEBB 
WHEN  THAT  MANS  GONe/lITTLE   CH  BB 

wistful  bl/anytime  ANYDAY  DE 

MONLICHT   BAY /HOW   AM    I    KNOW  DE 

MODERN  JAZZ 
SEND  FOR  OUR   LISTS  — 

RUSS  MORGAN 


47  1 0  N  AUC 
4909  N  AUC 


HMV       8952  N  AUC 


OK     41095  E  AUC 


10694  E  SAL  2.00 
1 1  183  G  sal  2.00 
1 1 1 35  E  SAL  2.00 
|093ie/gsaL  2.25 
10906  E  sal  3.00 
10860  E  SAL  3,25 
I  1069  E  SAL  2,00 
1284  E  SAL  3.00 
1239  E  SAL  3.00 


RECORDS  A  TRANSCRIPTIONS 

KING  OLIVER 
BOOGIE  WOOG1E 

OPERAS   IN  MANUAL 
SENO  FOR   FREE    L 1ST 

PERSONALITY 
MANY   OLD  A  NEW 

A  PERSONALITY  COLLECTOR? 
JOLGON, LAUDER,   ETC. LIST    I  0^       —  ' 

PERSONALITY  4  VAUDEVILLE 
r.rNO  FOR   OUT  LISTS   

PHOTOGRAPHS 
TR  AD  I T I  ON  AL— SWEET— TREE   LIST       —  ' 


ALL 


PARR 
HEAR 
JERO 

GILL 
GILL 
GILL 
GILL 
G  ILL 
GILL 
G  ILL 
GILL 
GILL 
G  ILL 
G  ILL 
GILL 
GILL 
GILL 
GILL 
GILL 
GILL 
PARR 
PARR 

BRAL 

PARR 


SMIT 
SM  IT 

AVER 

AVER 

PARR 

MOR  I 

COBW 

MOR  I 
MORI 

HEAR 

HEAR 

PARR 

PARR 

NARV 
NARV 
NARV 
NARV 
NARV 
NARV 
NARV 
NARV 
NARV 

AVER 

HEAR 

KAPT 

FRED 

MAYE 

COBW 

AVER 

SCH| 


■  OF  FRANCE  (beinfaRDt) 
DEE    4|0|0  n  / 


QUINTET  H.C 
L I ZA/BELLEV ILLE 
RECORDS 

MANY  OLD  DISCS,    SEND  WANTS        All  SAL 

RECORDS  FROM  ENGLAND 
PERSONALITY,  JAZZ, ANY  ART  I STSALL 
FREE  LISTS, NO  MAILING  CHARGE  ALL 
PROMPT  SERVICE, ALL  RECORDS  ALL 
PCR^ECT. FREE  INSURANCE  ALL 
AGAINST  BRBAKAGE. POSTAGE  ALL 
PAID. 250  U.S.    PEFERENCES  ALL 

ANNOUNCING  NEW  RECORD    RESEARCH  MAGAZINE 
^record  Research"  —   — —  rec 


MAY, 

SROI 
6ROI 


N  SAL  1.50  BROI 

E  SAL  1.50  BROI 

N  SAL  1.50  BROI 

E  SAL  1.50  BROI 

N  SAL  1.50  BROI 

SAL  1.50  BROlT 


DEDICATED  TO   D I SCAGRAPH I C AL 
CRAFTISMANCHIP. ANNUAL  SUBSCRII 
TION  ONLY   $1.00(6  ISSUES) 
REMIT  TO: LEONARD  KINSTADT 

144  TAPSCOTT  STREET 
BROOKLYN    l2  N.Y. 
HARRY  RICHMAN 
IM  ON   CREST   OF  WAVE/WHAT  DYA 
Klf-G   FOR   DAY/CANT   GIVE  YOU 

BEN  SELVIN  ORCH 
EMPEROR  JONES/DINNER   AT  8 
LOVE   FOR  SALE/99  OUT  OF  100 

SYMPHONIES   IN  MANUAL 
SEND  FOR   FREE  LIST 

TESTS  OR  TRANSCRIPTIONS  ? 

BING,   ELLA  MANY  OTHERS. LIST    1 0^  

TROUBADOURS  ORCH. 
NEAP.N ITES/SOMEDAY  VI 
SOPH  I E  TUCKER 

LIFE  BEGINS   AT  40    ■ 

FATS  WALLER 
SEND  WANTS   PRICES  —  - 

LAWRENCE  WELK 


 REC' 


REC 

REC 
PEC 


  PEC 

  REC 


RECORDS   4  TRANSCRIPTIONS  — 

WESTON  4  YOUNG 

AT  THE   CIRCUS/LAUGH  WITH  ME  CO 

PAUL  WH I TEMAN 

SONG  OF    INDIA/LIEBESTRAUU  CO 

GYPSY/jEANN INE  CO 

MY  HERo/mERRY   WIDOW  CO 

WISTFUL  4  BLUE/LONELU  EYES  VI 

SUNSH INE/8ACK    IN  BAKYARD  VI 

YOURE  TELLING  ME/lEST  PUT  OUT  VI 
DANCING   SHADOWS/DWN  OLD  HAMANAV | 

FIVE   STEPs/lT  WONT  B  LONG  NOW  Vl 

MY   FET/FORGET  ME  NOT  VI 

LOVABLE/    IM   AFRAID  CF  YOU  VI 


3338  E  AUC 


MOP 
MOF- 


50I98E+  AUC  : 
50095e/g  AUC- 

50069N-/E+AUC   MOF 

204|8  E+    AUC    MOF. 

2I240N— /E+AUC   MOF 

24140E+   AUC    MOF. 

27687  N-AUC    UOF 

20883E+   AUC    MOF 

27686N-  AUC    MOF' 

27685N-  AUC    MOF' 


WANTED 


ANY  RECCRUING  GROUP 
1930-34  SWEET   BANDS;    SEND   FOR  LIST 

ARD£N*-OHMAN 
MAPLE   LEAF/CAN. CAPERS  N— 

FRED  ASTAIRE 
ASTAIRE   BRUNSWICKA  VICTOR  SIDES  E 

GENE  AUSTIN 
gene  austin  victor  sides  e 

blue  barron 
Send  lists  4  prices  of  anything 

frabkl in  baur 
electricals  only  n 

bix  be  i derbecke 
original  label  recordings  with  v 
whiteman, tru am bauer, golokette  v 
wolver i nes, loopers  and  other  v 
recording  units. send  lists, price  v 

chas.  4  lela  bolden 
P.  I  .  o'grady  blues  n 

HOAGY  CARM I CHAEL 
GEORGIA/ONE  NICHT    IN  HA  VAN  E 
BESSIE  COULDN'T  HELP    I t/  E 

LEROY  CARR 
BIG  4  BL/ROCKS    IN  BEO  E 
BAD   LUCK/jUST    A  RAG  E 
GOING  6ACK/  6   FT   COLD  E 

ENRICO  CARUSO 
MANY, V  I LL  TRADE  JAZZ,    CLASSICAL  E 

HERBERT  L.  CLARKE 
CARNIVAL  OF   VENICE  E 

MAY  CRANE 


ORI 


Vl  22608  T-s  OA' 


OK  4302*20. OODa; 

VI  230|3QUOTE  FR;" 

VI  22864QU0TE  FR 

BB  5916  T-S  DAV 

BB  5946  T— S   DAV  = 

BB  5963  T-S   DAV I 


ANY   LABEL— ELUES  SINGER  G   

LARRY  CLINTON 
AVALON   

RUSS  COLUMBO  (  STATE  prices) 

ON   FORE IGN  LABELS   

SHEET  MUSIC-PHOTOS  —   

TRANSCRIPTIONS-  STORYS   

BING  CROSBY-ON-BRUNS   

MY   LOVE  -  BR  6623 

ON   COL-BRUNS  4  ALL  OR  I G   

DOC  COOK 

GE  5373, 5374, OK  8369, 8390, 40675.C0  8l3o,8620 
BING  CROSBY 


GOT   THE   GIRL  E 
BUNDLE  OF  OLD  LOVE  LETTERS 
U   BROUGHT    A  NEW  KINO  LOVE  E 
CHRISTMASS  MELODIES  E 
SUS I  ANNA 

SPELL  OF  THE  BLUES 
I    FOUND  YOU  E 
V  OISCS  TRANSCRIPTIONS  ETC 
BOB  CROSBY 


CO  824 
CO  2047 
CO  2  1 7 1 
CO  50098  - 
OK  41228  - 
OK  4|  1 8  I 
BR  6248 


TIN  ROOF   BLS  E 
ECCENT1C  ARODEON 
WORLD  TRANSCRIPTIONS 
EDDY  OUCH  IN 


ITAL.FONIT   OR  BRE 


TEA  FOR  TWO 

JONN  ESTES 
DIVING   DUCK   BL  BB   7677  OR 
OTHERS 

J  AN  GARBER 
SENO   LISTS   1  PRICES 


33 


JNK  SPOTS 
IDINGS  OF  ALL  K  INDS 

INTERNATIONAL  NOVELTY  ORCH 
ftilS  AIRES  E 
I1    HUNK  JOHNSON 
tjjUIS   BLs/wHEN  SA  I  NTS   GO  E 
ItwN  BLS/YES    IN  YOUR   EYES  E 
ICa/wHEN  U  WORE  TULIP  E 

il!i e/do  RIGHT  BABY  E 
|    CHARLES  JOHNSON 
I  LIN  *ITH   BLUES  E 

I  FORGET  E 
JflONES  4  RICE  E 
jtl    AL  JOLSON 
f\  LITTLE  GERMAN  BAND 

liY  mammy/let  me  sing 
Ibow/little  pal 
i  record  guild  aj  unrehearsed 

llsCHY  AL  JOLSON   AT   EASE  ALBUM 

■pes 

t'-CO  COMMERCIAL  PRESSING 

IpTIONAL  DISCS   

9  PRESSING   

fl  THE  AL  JOLSON  MEMORIAL  CLUB   

I'    ART  KAS5EL 

a!  LISTS  4  PRICES  — 
V    SAMMY  KAYE 

[SCRIPT  IONS,  AIRSHOTS,  RECORDINGS 
(T.LL  KINDS   

LEROY'S  BUDDY 

I!  OF  LEROY   CARR  E 
!|    GUY  LOMBARDO 
|:0  TRANS.,    AIR  SHOTS,"  GE, 

II  BILLY  4  MARY  MACK 

r  BT  SWT/   HRT BREAK  I  N  E 
|    MAUDE  MILLS 
(W  LUVIN/JOOGIE   BL  E 

FRANK  MELROSE 
I  to  SOLO  ALBUM,    '     _  N 
lllONS,   UNRELEASED  TESTS  E 

L    VAUGHAN  MONROE 

Hi  BEAVER 
j    OZZIE  NELSON 
l,'-60UU  SERIES   BRUNSWICK  N 
I     RAY  NOBLE 

IJoNCE  4  ALL/ LIVE  LAFF  LUV  N 
||TE  LIT  GRL/lN   ALL  MY   DRM  N 
l«TR  THN  SUN/  WHT  MORE   CAN  N 
IllS  SWTEST  THNG/l'LL  DO  MY  N 
I'  THN  DUST/TEMPLE   BELLS  N 
I  'LOCKED  OUt/lUVER'S   LANE  N 

II  STEAMER/OUGHT  2  C   SALLY  N 
ws  of  tme/sun  RND  CORNER  N 
.1  THOUGHT  OF  u/l'LL  B  GD  N 
J    PAUL  OLIVER    OR  FRANK  MUNN 
OME  THTS  ALL 

ORCHESTRA  UNCERTAIN 
SUDS  V 
DJ  AN  GO  REINHARDT 


VI 

19626   

AM 

252QUOTE 

AM 

253QUOTE 

AM 

255QUOTE 

AM 

5| IQUOTE 

EM 

10854  T-s 

EM 

10866  T-S 

VI 

38059  T-s 

CO 

1356   

BR 

32410   

JR45 16/50 16  

CI 

F-43   

CROSBY   FAN  CLUB 


DAVI 
DAVI 
DAVI 

BONE 
BONE 
BONE 
BONE 
BONE 
BONE 
BONE 
BONE 
BONE 
JOLS 

SCR  I 


OK  05770 

BR,  ETC   


8195 
126 
103 


T— S  DAVI 


T-S  DAVI 


3.00  STAM 
  STAM 


BR  

VI  22964 

VI  24|73 

VI  243|4 

VI  24333 

VI  24396 

VI  24485 

VI  24575 

VI  24603 

VI  24657 


MORI 

HUST 
HUST 
HUST 
HUST 
■  HUST 
HUST 
HUST 
HUST 
HUST 

RIT2 


OK     8404       T-S  DAVI 


J I  MM  IE  RODGERS 

N-E  — —  STAM 

CANTOR  JOSEF  ROSENBLATT  4  SOUSA  MARCHES 

RECORDS   ON   VI,    CO,    ODEON   ETC    — —  ROSE 

SAVE  Mir-    BARGAIN  SALE!.'!; 

COLLECTORS   ONLY-  WRIT?   PAR   SALM 

TAT  I  ON  TO  VISIT  WITH  ME.    CLOSING   SALM 

ION  LOTS  OF  L.P'S,   E.P'S  4   SALM 

ECTORS  78'S.    NO    DEALER'S   PLEASE    SALM 

|HONE    INVITES!    PRICES    FOR   CURRENT  SALM 

ps  below  Sam  Goody  list  prices  salm 

ST.  LOUIS  LEVEE  BAND 


SUDS  OK 

RS   

SUDS  V  OK 

MAX INE  SULLIVAN 

N  BIRD  S ING ING  G   

TAPE  PALS 

D  ANY  COLLECTORS   LIKE  TO   

ESPOND  VIA  TAPE  ON   SUBJECT  OF   

MUSIC  ETC.  WRITE  OR     T APE— A  

D  AT  3.75  OR  7.50  I.P.S.   

FRANK  TRUMBAUER 
ino  mice/  krazy  kat 


8404  T-S  DAVI 
"  DAVI 

8404    T-s  davi 

    J  FOX 


STAM 
STAM 
STAM 
STAM 


IVER/  CRADEL  IN  CAROLINE 
SE/  MA  CHER  IE  E 

PEETIE  WHEAT5TRAW  

CE  STA.   BLS/mAMA'6   V  I C£ 


OK   40903     QUOTE  FRIT 

OK  40879  QUOTE  FRIT 

OK   4 1 23  I  QUOTE  FRIT 

CQ     9201      2.50  BART 


FRANK  HUMPHR  IES 
H  YOUR  GO NE /  LONESOME  MOOD      PICKUP  - 
[GET  STAR  TED/LULU  BELL  BLS  JuBILLE- 


HUMP 
HUMP 


AUCTION  MINIMUM 

BID 

75c 

LOUIS' LEVY 

8ii  Crotona  Park  north 

N.Y.  60,  N.Y. 

MINIMUM  BID    75^.   CONDITION   GUARANTEED.  WINNERS 

NOT  1 F 1 E 

TO   REMIT   WINNING  BID   PLUS  25^   PACKING  CHARGE. 

RECORDS 

SHIPPED  RRX  COLLECT  OR   AS  YOU  PREFER. 

GLENN  MILLER  {    1   THRU   II  ARE 

GOLD 

LABEL) 

1  .PA  VANNE/L  IT  BRWN  JUG 

BB 

I02E6 

E- 

2.BL  MNL1TE/MY  PRAYER 

BB 

10404 

E+ 

3.CIRI    BIR1    BIN/OH   JOHNNY  OH 

BB 

10507 

N- 

4.VAGAB OND   DREAMS/CAR  ELESS 

BB 

10520 

V+ 

5.  SAY  SI    Si/  IMAGINATION 

BB 

10622 

E 

6. HANDFUL   OF   STA  RS/  YESTERTHOUGHTS 

BB 

10893 

V+ 

7.&'DBYE   LIT   DARL1N/  NITEINGALE   SANG  BB 

10931 

N- 

8.PRA  1 R  1 ELND      LULl/mEMRY   OF  ROSE 

BB 

1  lOl  1 

N— 

9.CHAPEL    IN  VALLEY/VOLGA  BOATMEN 

BB 

1  1029 

E 

10. SPRING  WILL  B    SAD/  PER F 1 D 1  A 

BB 

1  1095 

N 

II.  ONE   1   LUV/sUN  VALLEY  JMP 

BB 

1  1  1  10 

E- 

12. ANVIL  chorus/  part  2 

BB 

10982 

E 

13.1  'M  THRILLED/  ONE  LUV  2  ANOTHER 

BB 

1 1287 

E+ 

14. MAN    IN   THE   MOON/  MA   MA  MARIS 

BB 

1  1299 

E+ 

I5.DREAMSVILLE    OHIO/  NICCOLINI 

BB 

1  1342 

E 

16, BABY  MINE/  EVERYTHING    1  LUV 

BB 

1  1365 

E 

1 7.HUMPTY  DUMPTY  HRT/  LAFFIN  MATTER 

BB 

1  1369 

E 

1 8. DAYDREAM 1NG/STR ING   OF  PEARLS 

BB 

1  1382 

E 

19. SLUMBER    SONG/mOONLI  TE  SONATA 

BB 

1  1386 

N— 

20. COUPLE    IN  CASTLE/  WHITE  CLIFFS 

BB 

1  1397 

N 

2|. HAPPY   IN  LUV/  MNL1TE  COCKTAIL 

BB 

1  1401 

N 

22. HAPPENED    IN   HAWA 1 1 /  FOOLED 

BB 

1  |4|6 

N 

23. KEEP    'EM  FLYING/  DEAR  MOM 

BB 

1  1443 

N 

24. ASSEMBLY  L INE/jOHNNY   CMES  MRCHING  BB 

1  1480 

n/e 

25. LULL   OF  RAIN/KNIT    1    PURL  2 

VI 

27894 

N 

26.HUMORESQUE/DOIN   THE  JIVE 

POLY 

6001 

N 

BENNY  GOODM-AN     (  ALL  V 1  4  CO 

AR  E  PRE-WAR  ) 

2/. WHT    S  NEW/BL  ORCHIDS 

CO 

3521  1 

E 

28. SOFT  WINDS/  MEMORIES  OF  U 

CO 

35320 

E 

29.THIS   IS  NEw/ BEWITCHED 

CO 

25944 

N 

30. U   LUCKY   PEOPLE/ITS  ALWYS  U 

CO 

36002 

N 

31.1 'M  NOT  COMPLA IN IN/s 1 STER   4  1 

CO 

36022 

N 

32.M1LLN  8  BABY/GOOD  EVENIN 

CO 

36136 

E 

33.SMETH  ING  NEW/  WHN   SUN   CMES  OUT 

CO 

36209 

N 

34.  COUNT/  MILLION  PEOPLE 

CO 

36379 

N 

35. I'M  HERE/  CAPRICE  XXIV  PAGAN  1  N  1 

CO 

3641 1 

N 

36. POUND  RIDGE/  1   GOT    IT  BAD 

CO 

36421 

N 

37.BREAKFST  BALL/  MNGLOW   (LAM  CRKs) 

CO 

2927 

v+/v 

38. TEXAS  T  PARTY/HECKLE  (   LAM  CRKs) 

CO 

3167 

V 

39.1   A 1  NT  LAZY/LNG  AS   1  LIVE 

PA 

2695 

N 

40.HUNKAD0LA /  D 1 X  I ELND  BND 

VI 

25009 

N 

4-1. JINGLE  BELLS/  SANTA  CLAUS  (T.d) 

VI 

25145 

V+ 

42.  GOODY   GOODY/   IT'S  BN  SO  LONG 

VI 

25245 

N— 

43. BUGLE    CALL  RAG/  AFTR  U   GNE    (  T.D 

)  v, 

25467 

E 

44. CHANGES/  SLEEPYTIME  DWN  SOUTH 

VI 

25634 

E 

45.   LESS  2  U/  HITCHED   MY  WAGON 

VI 

25708 

E 

46.    ITS  w'FUL/THNKS  4  MEMORY 

VI 

25727 

E 

47. FEEL  1 N   Hi/   1    LET   A   SON G  GO 

VI 

25840 

n/v+ 

48.RUSS IAN   LULL/  MARGIE 

VI 

26060 

E+ 

49.   OPUS  £/  SWT  GA.  BROW 

VI 

26091 

E 

50.  clarinettt;s/tht 's  a  plenty 

JC 

529 

N 

5I.GA.   JUBILEE/  EMALINE 

JC 

528 

N 

52.  BASIN  ST./BEALE  ST. 

HC 

89 

N 

53. TEXAS  T  PARTY/  DR.  HECKLE 

HC 

104 

N 

MILDRED  BAILEY  AND  RED  NORVO 

3R0UPS 

54.CUCK00    IN   CLOCK/WE'LL  NEV  KNOW 

VO 

4698 

N 

55.ALL  2   SOON/  EVRYTHING   DEPNDS   ON   U  DE 

3888 

N 

56. TAINT  WHT  U  Do/  SLUMB ERT 1  ME   SWA NEE  VO 

4708 

N 

57. MORN  1 N   AFTR/  DO  U  EVR  THNK  OF  ME 

BR 

7932 

N 

58. SHOULD  A   STOOD    IN  BED/DP  END 

VO 

5236 

N 

59. BOY    IN  HARL/  HW  CAN  U  FORGET 

BR 

8089 

N 

60.WHN    DAY    IS  DNE/SMEDAY  SWTHRT 

VO 

3057 

N- 

61. REVERIE/  WHT  HVE  U    GT   (sM.   LAM  CRKs)vC 

4406 

E 

62. HEAT   WAVE/(   W  CASA   LOMA ) 

BR 

6679 

V 

63.hVN   HELP  HRT/l F  U   SHLD  LVE 

VO 

3615 

V 

64. GA.  ON  MY  MIND/AFRD  OF  MYSELF 

DE 

3691 

N 

FRANK  JOHNSON  4  AUSTRALIAN  D  1 X  1  ELAND ERS 

65. GT   WHT   IT  TA KES/SOUTHWRD  BOUND 

PAAU 

7735 

N 

66. CH  BY   JINGO/  SWNG    IT  OUT  THRE 

PAAU 

775| 

N 

67.  4Q  i  tight/  DAILY  JAZZ 

paAu 

7768 

N 

68.1  hr  jazzbnd/unreasonable(lazy  ade)paAu7747 

N 

HUMPHREY  LITTLETON 

69.DJC  BLS/    TREASURE  ISLAND 

PA 

3363 

N 

70.  IRISH   BLCK  BOTTM/  STRAIGHT    FRM  WOOD  PA 

3267 

N 

7i. buddy's  habits/dirty  SHAME  BLS 

PA 

3351 

N 

72. ICE  CREAM/FROGGIE  MOORE 

PA 

3292 

N 

73. SNAG  IT/  LIKE  TO  GO  BACK 

PA 

331 7 

N 

74. DAL  LA  S   BLS  /  CHATTANOOGA  STMP 

PA 

3322 

N 

BIX  BE  1 DER  BECKE—    VARIOUS  GROUPS 

/5.  san/  when  (bing) 

VI 

25367 

N 

76»  U   TK  ADVANTAGE/  LOUISIANA  <BING 

VI 

25369 

N 

77.   SUGAR/FRM  MONDAY   ON  (BING) 

VI 

25368 

N 

78. changes/  dp  dwn  south  (bing  b.g. 

VI 

25370 

N 

79. BARNACLE   8ILL/  BESSIE    (b.G,   HOAGy)  VI 

25351 

N 

AUCTION 


LES  ZEIGER 

1056  Sherman  Avenue 
New  york.56,  N.y. 


AUCTION 


I  SHAM  JONES:  PR  buttrfly/skelter ING  BR  6338  N 
J.  YANCEY:  jimmy's  stff/fives  SOLO  ARTI2008N 
P.  JOHNSON :  B  4  0  bls/buss  robinson  sa  12006  n 

SA  12000  E+ 
SA  12002  E+ 


A.  ammonsimondy  strggle/goin  CRZY 
AHMONS/LE* I S :st .Lou  I s  bl/messin' 

NO  AH    BERRY:   THE  WH 1 p/  ONE  LIT  DRINK  BR     4828  N 

EDNA  wiNSTON:PAIL  in  hand/drp  curtn  vi  20424  n 

1AB0VE  HAS  OR  CH.  ACC:POSSIBLY  T.  MORR I S ) 

CECIL  SCOTT :lawd  la  wd/  in  a  corner    bb    8276  E 
SOUTHERN  SERENADERS:alone  at  lst       ha      5  v+ 
CARL  SANDBURG :boll  weevil/  spirituals  vi  20i35n 
ST.  LOU  I  S  R.K:  PAPA  DE  DA  da/  sheba  CO      349  E— 
AUNT  JEMIMA:  dion't  I  tell  u/tht  MAN  C0E49I7  e 
CHICAGO  R.K.:new  baby/sme  chnges  mde  brF500205e+ 
ATLANTA  SYNC  :lead  pipe  bl/beale  ST.  mad  500|5  e 
JAZZ  HARMON  I ZERS :copenhagen/oh  baby  CLX40336  n- 

AL  TURK  ORCHJSNAG    IT/  HI    HENRY  STMP  OK     8362  E+ 
RHYTHM  K I NGS  :CALL  OF  FREAKs/RASCAL  U  VI  23279N- 
RED  HEADS:hurrican/creager  ORCH.        PE  |47|7  E 
GEORGE  THOMAS:gnawing  bl/  no  job  bl  pm  12609  n- 
GLORIA  SWANSON serenade/  luv  VI  22079  E+ 

JOE  SULLIVAN;gin  mill/honeysuckle(bl)co2S76  n 
LAURA  SMITH:miss.  bl/lonesome ( pno  acc)vi  20775N- 

SKILLET  DICK:flELLY  BEAN  RAG/ROCK  4GRVL  CH40085E 

ERNIE  harE:gd  old  t imes/fight in  marine  coi5742n 

MARLOW  HARDY:ga.pines/sng  of  bayou    co  2034  n- 

DIX IE  w.B.  BAND:livin  hi/c  my  baby    co  i4i2S  e/e- 

ARTHUR  GOOFREY : i no .  mn/sng  of  Hawaii  bb  7842  n- 

WILLlE  DUNN  :BL  BLOOD  BL/'jET  BLCK  BL  OK  8689  N 

KMUTE  ROCKNE:talks  2  his  team  vi  22808  E- 

SAVANNAH  SIX;hot  a  ire/taint  cold       ha  56  E 

DOC  DAUGHERTY:georg.thng/lit  strng    vi  23040  E 

WALTER  HUSTON :the  scar  s/sept  .sng       br  8272  E 

PRIG.   JAZZ  H0UNDS:4  DAY  Bl/eph'S  DRM  CO  I4086E- 

W I LL IE  KELLY:kelly's  spec/lite 's  out  vi  23250E 
DOLORES  DEL  R 1 0 :ramqna/fall I n  in  luv  vi  4053V+ 
DAVEY  LEE:(sonny  boy)  bear  stry/pt  2  BR  449IV+ 
LAZY  LEVEE  LQUNGERS;sht  sistr/b  w  u  co    2243  E 
TOMMY  lyman;mntmartre  rse/old  gal     vi  |97|2  e 
CLAY  CUSTER :the  rocks(b-w  piano  solo)ok  4809E+ 
BLIND  BLAKE 

HOT   POTATOES( J. GOODS   FEAT)/dOGGIN        PM    12673  N- 

CHARLIE  SPAMD 

HOODOO  WOMAN/GOD   TOOTH   MAMA  OK  05757  E 

THIS  MORNING/GNE  MOTHER  OK  05946  E 

JOAN  CRAWFORD 

HONORABLE   HR  .    SO  4   So/aLL   SO    NEW  VI    26205  N 

PRINCETON  TRIANGLE  CLUB  JA 22  BAND 


SPECCO  31E 
SPEC.  CO     84  E- 


PIRATE   GOLD/  SEA   OF  DREAHS 
TWILIGHT/  WHR   LUV    IS  KING 

ROY  EVANS 

WILLIE  THE  WEEPER  CO   1 5687D  N 

ROLL  ON  MISS/  BRITE  TOMMRw( TR P,CLAR , GTR , PNO )c02469N 

(below :  ORCH .  ACC.) 
LST   GAL  FRM   ME  MPH  I  s/ROLL  I  N   ALNG  CO     2  I  98  E 

SYNC.  YODEL  I N  MN ( TR P, PNO ) JA ZZBO   DAN   CO      1559  N 

WILLIAMSON  BEALE  ST.  FROLIC  ORCH. 
MIDNITE   FROLIC   DRAG/sCAND,   STMP  vT2|4|0  N- 

GEORGE  K.  ARTHUR  (film  star) 

HVE    LIT   FAITH    IN  ME/wHY  LVE  ME  BR     4733  N- 

MAE  WEST 

SIS  TER    HONKY  TONK/   I    NEED   U  BR     6676  N— 

I'M   NO  ANSEL/  NEW  WAY   2   GO  2    TWN  BR      6675  N- 

FREDDY  JOHNSON 
BABY'S    ONE/SING  A BT  SWANEE (£"  1NAUD .R IMCRK )BRF500277N 

(below :  duet  w  br:ggs,  trp) 

JAPANESE   SANDMAN/  GRABBIN  BLS 

TIGER  rag/  I'VE  gt  rhy 

BLIND  LEMON  JEFFERSON 

RAMBLER   BLS/  STRUCK   SORROW   BLS  PM    |254|  N 

RISIN   HI    WATR/TEODY  BEAR    BLS  PM    12487  N 

SARA  MARTIN  JUG  BND   (all  INST-  NO  VOCALS ) 

JUG  BAND  BLS/  BL  DEVIL  BLS  OK     8l88  V+ 

ZELMA  ONEAL 

varsity  drag/  cnt  help  luvin  man       br  3864  n 

mde  habit  of  u/  do  wht  u  00  br  4476  n- 

button  up  overcoat/( flake  rim  chip)  br  4207  n 

"code" in  my  "dose"/  "ka-razy"  4  u     br  4322  e 
MIKE  BERNARD  (ragtime  pianist) 

BLA  ZE   AWAY/  ALL  OF  OF  STP  BT   JIM          CO  A2577  E+ 

TANTALIZING   TINGLES/   IRVING  BERL  MEDLY  AL   386  e/e— 

EVRYBDY   2  STP/  BATTLE   OF    SAN    JUAN        CO  A 1 266  E+ 
BENNY  RUBIN 


BRF500263N- 
BRF50034IN- 


HEALTH  TLK/CHR I STOPHER  COLUMBUS 
UNCLE   TOM'S  CAB  IN/  LAFF  SONG 


BR  4888  N- 
BR     4798  E 


B I —MONTHLY  LISTS  OF  400-500  ITEMS  MAILED  FREE 
SEND  ME   YOUR   NAME   4  ADDRESS   TO   RECEIVE  COPIES 
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BLUE  NOTE  RECORD  SHOP 

5663  Delmar  Blvd. 
St.  Louis  i2,  mo. 


yes: 


WE'VE  MOVED 


TO  A  MORE  COMFORTABLE,  LARGER,  LOCATION  

WHERE  STOCKING  AND  SERVICING  FACILITIES  CAN  AND 
WILL  BE  STEADILY  IMPROVED,  MAKING  BL'ENOTE  THE 
PLACE  TO  GET : 

-THE  LATEST  HOT  JAZZ  LP  RELEASES— 
-DISCONTINUED  JAZZ  RECORDS— 
-RARE  COLLECTOR'S  ITEMS- 
FEEL  FREE  TO  ORDER  ANY  CURRENTLY  AVAILABLE  HOT 
JAZZ  LP,  WE  HAVE  THEM  IF  THEY'RE  AVAILABLE.... 
AND,  IN  SOME  CASES,  EVEN  WHEN  THEY'RE  NOT. 


RECOM ENDED; 


(10- 


GTJ 


UNLESS  SPECIFIED) 

12004  KID  ORY,  1955    ( 1 2" 1 


RIVERSIDE  -RLP — 1047-  BUNK  JOHNSON/KID  ORY  3.95 
RLP— -2507— GEORGE  LEWIS  Banp/ouaRTET3.95 
"  RLP — 25I0-B0B  HELM  3.95 
Al'DIOPHILE  AP-I9-GENE  KAYL-  D.R.K.  (  12"  78)  5.95 
PAX  9001—  NEW  ORLEANS  PARAuE-t'JREKA  BR  ASS  ( |2"  )5.95 
-    6001-  GEORGE  LEWIS  JAM  SESSION  3.85 
J.M.  331-  LEORGE  LEWIS-  VOLUME  I  3.85 
"       332-  THE  EXNER  SESS!ONS-Ory/Wittwer  3.35 
SLP  206-  PAPA  CELESTIN'S  LAST  RECOROS  3.35 
WINDIN'  BSLL  104-tlATTY  DOM  IN  IQUE/L  I  TTLE 

BROTHER  MONTGOMERY  3.35 
DELMAR  DL-I05-GEORGE  LEWIS-VOLUME  I  3.85 
"       DL-I12-THE  DIXIE  STOl/PERS  PLAY  NEW 

ORLEANS  JAZZ  3.85 
COLUMBIA  CL-616-vJAKMIN'  AT  CONDON'S  (12")  3.95 
YES,  WE  HAVE  THOSE  "X"  AND  RIVERSIDE  RE-ISSUES  (X'S 
are  now  only  $2.«8  each;  here's  your  chance  to  get 
those  great  oliver,  mortem,  tooten,  l»ck  i  nney  '  s  £'de-s» 
alep  i  c  all  nl'  'sic  recpfds-eveky  library  of  new  orleans 
jazz  should  include  bill's  great  jazz  classics. 
Nine  LP's  in  all,  and  we  might  still  have  some  of 
am-g42-kid  thomas  valent i neby  t  l-e  time  this  is 
publishes.  it's  going  out  of  pr  i  nt  but  we  still  have 
a  few  on  hand. 

'i  he  basy  oodds  drum  method,  a  set  of  four  am  lp's, 
with  a  booklet,  containing  sides  by  hodes,  natty 
Dominique,  Bunk  and  othirs  is  ON  THE  WAY,  with 
BA"Y  DODDS  #'2  now  available.  A  must  for  jazz  drummers, 

WHATEVER   THE    IDION,  AS    AN  APPRECIATION    OF  DODOSilS 
FUNDAMENTAL   FOR  THE   JAZZ  MUSICIAN. 

MOULDY  FIG  DEPARTMENT 
THE  MO  E  TO  5663  SLOWED  DOWN  OUR  LISTING  PROJECTS 
BY  ABOUT  A  MONTH  BUT  THE  FOLLOW .NG  LISTS  SHOULD  BE 
READY  BY  THE  T  IME  THIS  REACHES  PRINT: 
LIST  #4-  HOT  JAZZ  AND  BLUES— A  TO  M 

#5-TH£  SUING  ERA-CONTAIMlr.G  CLASSICS  BY  EVERY- 
ONE FROM  MILDRED  BAILY  TO  BOB  ZuRKE 

#6-H0T  JAZZ  AND  BL  ES-tl  TO  Z  will  be  available 

SOON. 

iN  THE  MEANTIME,  YOUR  WANT  LISTS  WILL  BE  GIVEN 
PROMPT  ATTEMT  ION. 

THE  JAZZ  REPORT 

FORMERLY  ONLY  AVAILABLE  TO  MEMBERS  OF  THE 
ST.  LOUIS  JAZZ  CLUB     IS  NOW  AVAILABLE  TO 
NON-MEMBERS  AT  $1.00  PER  YEAR.  ONLY  6  TO  14 
PAGES  (MIMEOGRAPHED)   IN  AN  8^  X  II"  FORM A 1 , 
BUT  CRAIMED  WITH  INFORMATION. 
CONTENTS  PF  ISSUES  INCLI'DE: 

THE  RE-DiSCCVERY  OF  SPECKLED  RED 

FORREST  CRAWFORD  IS  NOT_  DEAD 

SIGNIFYING  MARY  JOHNSON 

HENRY  BROWN 'S  BL  ES 

JAZZ  RECORD  RET A  I L IMG— 1 929— BY  EDITH  JOHNSON 

BUNNY  BRIEFLY-  (BERIGAN) 

THE  ST.  LOUIS  RECfRDINQ  SCENE  1920-1930 

CHICAGO  BREAKDOWN 

ST.  LOMS  JAZZ  SCENE 

ETC.    ETC .    ETC . 


WAI  TED 


MANY  RECOROS  BY  MARY  JOHNSON,  STUMP  JOHNSON 
(Shorty  Georoe),EDI Th  JOHNSON,  LCNNIE  JOHNSON 
IKE  ROGERS,  HENRY  BROWN,  SPECKLED  RED,  DOB  BY 
BRAGG,  CHARLIE  MCFADDAN,  EDDIE  MILLER  (PIANO 
f,DLUE8-  BRUH8WICKV000  ETC  (BUCK  MCFAHUU'O,  OLIVER 
COBB,  ST.  LOU  IS  CRAtKLRoACKS,  CHARLES  CREATH, 
DEWEY  JACKSON,  FLOYD  CAMPBEIL,  WILL  IE  HATCHET  I , 
ST.  LOUIS  LEVEE  OAI.D,  AND  BErNIE  WASHINGTON'S 
SIX  ACES.  JOHNSON'S  CRACKER  JACKS,  AND  OTHER 
ST.  LOHIS  ARTISTS,  PLUS  SOME  EARLY  SIDES  BY 
SARAH  MART  IN. 


What's  your  answer?  Suppose  it's  your  child.  How 
often  have  you  said  (or  heard  friends  say),  "I 
wouldn't  take  a  million  for  that  kid!"?  And  then 
discover  a  week  later,  that  neither  you  nor  your 
friends,  were  willing  to  put  out  just  a  few  extra 
dollars  to  get  needed  school  facilities  for  that 
same  child! 

Doesn't  it  surprise  you  to  find  that  the  value  of 
a  child  can  vary  from  priceless  to  less  than  a  few 
dollars  in  a  matter  of  days?  Well,  not  really,  be- 
cause it  actually  doesn't.  It's  just  that  oftentimes 
we  tend  to  forget  that  our  children  and  their 


futures  are  pretty  closely  tied  to  the  kind  an' 
quality  of  the  education  we  can  give  them.  Thei 
future,  and  thus  the  future  of  our  country,  d« 
pends  on  your  support.  So  it's  really  up  to  you  t 
see  to  it  that  the  children  of  your  community  | 
the  education  they  deserve.  In  the  long  run  i 
costs  less. 

Send  today  for  free  booklet,  "How  Can  Citizen 
Help  Their  Schools?".  Just  write  to  The  Nations 
Citizens  Commission  for  the  Public  Schools, 
West  45th  Street,  New  York  36,  N.Y.  Why  nc 
do  it  now! 


BETTER  SCHOOLS  BUILD  BETTER  COMMUNITIES 


Saw  up  to  $8.80 

BY  SUBSCRIBING  TO  THE  RECORD  CHANGER 
and  talcing  advantage  of  this  great  LP  offer. 

10  CHANGERS  EACH  YEAR 

and  your  choice  of  any  or  all  of  the  records  listed  below. 

Su&4&UfotCo*te  fo  t&e  (fytutyen  one: 

%  1  YEAR  $3.50  t  2  YEARS  $6.50  %  3  YEARS  $9.00 


Take  advantage  of 

this  fine 

offer  to  subscribe  to  the 

Record  Changer  and  obtain  up  to  four  fine  LP's  as  premiums. 

THE  MONEY  SAVING  OFFER 

RLP  1030 

RLP  1033 

Wingie  Manone's  Jazz 

Clarence  Williams  Orch. 

Tin  Roof  Blues/Tar  Paper  Stump/Weary 

Featuring  King  Oliver  and/or  Ed 

Allen 

Blues/ Up  the  Country/Etc. 

from  Ors 

RLP  1032 

RLP  1024 

The  Great  Blues  Singers 

George  Brunies  with  Nork 

Bessie  Smith/Ida  Cox/Ma  Rainey/Chippie 

Tiger  Rag/Panama/Tin  Roof/Maple 

Leaf 

Hill 

/Bugle  Call 

THE  OFFERING 

Sub. 

+1  Lp 

+2  Lp's    +3  Lp's 

+4  Lp's 

$5.75 

$7.75  $9.50 

$  1 1 .00 

2  years    6.50 

8.50 

10.50  12.25 

13.75 

3  years    9.00 

1  1.00 

12.75  14.50 

16.00 

 CLIP  THIS  COUPON  AND  MAIL  TODAY  

The  Record  Changer 

418  West  49th  St.,  N.  Y.  19,  N.  Y. 

1  Here  is  my  remittance  for  $   Please  send  me  the  Record  Changer  for  years  plus  the  Lp's 

checked  below.  I  understand  that  you  will  pay  all  postage  and  shipping  costs.  Thank  you. 

□  1024       □  1030       □  1032       Q  1033 

■Name    

Address  


i-Fi 


L-21  KID  ORYS  CREOLE  JAZZ  BAND 

"A  fabulously  effective  recording  of  Ne 
Orleans  jazz,  close-up,  ultra -hi-fi,  wi 
beautiful  low  bass  and  percussion,  plen 
of  very  sharp  highs."  Edward  Tatn? 
Canby,  Harper's  Magazine. 

L-22  BOB  SCOBEY'S  FRISCO  BAND,  Vol 

"At  full  high  fidelity,  Scobey,  Hayes 
company  are  better  than  ever.  This 
makes  you  feel  good  all  over!'  Fred  Re 
nolds,  The  Chicago  Tribune. 

L-23  FIREHOUSE  FIVE  PLUS  TWO, 
Vol.  5  "GOES  SOUTH" 

"The  low  blast  of  the  trombone,  t ; 
plucking  banjo  and  the  sharp  clariM 
just  seem  to  envelop  the  listener!'  Cct 
Box. 

L-24  CLAIRE  AUSTIN  SINGS 
THE  BLUES,  With  Kid  Ory 

"If  we  had  to  select  one  single  recorco 
representing  the  very  best  since  the  jjl| 
recrudescence,  this  would  be  it ! .  .  .11 
recording  job  is  superb.  Don't  jail  to  u 
this  one!"  Edmond  Souchon,  The  Secql 
Line. 


L-25  THE  BANJO  KINGS,  Vol.  2 

". . .  An  extremely  enjoyable  hi-fi  masj 
piece.  For  music  of  happy  listening  i 
heart  lifting  enjoyment,  this  is  it!"[ 
Acker,  The  Jamestown  Sun,  N.  Y. 

L-26  THE  BANJO  KINGS,  Vol.  3, 
"GO  WEST'' 

Too  new  for  reviews,  but  we  think  | 
great! 


All  recording  and  mastering  equipment  checked  to 
insure  faithful  reproduction  of  the  full  frequency  range  from 
40  to  1  5,000  cps. 

Long  Playing  10"    3.00  ....  Long  Playing  12"  4.85 

send  for  free  catalog 


L- 12004  KID  ORY  S  CREOLE  JAZZ  BA1 
1954 

"Ory's  latest  recording  effort  is  a  maj 
ficent  showcase  of  nine  traditional 
evergreens  on  a  12-inch  GTJ  label . 
real  delight  to  hi-fi  enthusiasts." 
Zacheis,  Cedar  Rapids  Gazette. 


u-iivm  tm$  tnii  *         tm$  4 Ait  *  &&(m  tlWik:  4 Ait 


8481  MELROSE  PLACE,  LOS  ANGELES  46,  CALIFORNIA 


fhe  record  changer 
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Robert  J.  Lee 


NEW   RELEASES  ON 


2514  WILD  BILL  DAVISON 

featured  with  the  All  Star  Stompers;  with  Ralph  Sutton,  Ed  Hall, 

Albert  Nicholas,  Baby  Dodds,  Jimmy  Archey 

Eccentric  —  Ain't  Gonna  Give  Nobody  None  of  This  Jelly 
Roll  —  Clarinet  Marmalade  —  Skeleton  Jangle  —  Tishomingo 
Blues  —  Trombone  Preaching  Blues  —  It's  All  Right  Here  For 
You  —  Can't  We  Be  Friends  (available  in  March) 

2515  RANDY  WESTON  Trio 

Unique  Modern  Jazz  Piano  Stylings  —  with  Art  Blakey,  drums; 
Sam  Gill,  bass 

Sweet  Sue  —  Pam's  Waltz  —  If  You  Could  See  Me  Now  — 
Solemn  Meditation  —  Zulu  —  Again       (available  in  March) 

A  High  Fidelity  Recording 

2516  SIDNEY  BECHET 

The  Master  of  the  Soprano  Sax,  featured  with  Bob  Wilber's  Jazz 

Band  and  with  Sidney  Bechet's  Seven 

Who  —  September  Song  —  /  Got  Rhythm  —  Song  of  the 
Medina  —  Box  Car  Shorty  —  The  Broken  Windmill  —  Love 
Me  With  a  Feeling  —  Without  a  Home      (available  in  April) 

2517  DON  ELLIOTT  AND  RUSTY  DEDRICK  (SIX  VALVES) 

Two  great  trumpet  stars  featured  with  Mundell  Lowe,  Dick 

Hyman,  Eddie  Safranski,  and  Don  Lamond 

Vampire  Till  Ready/When  Your  Lover  Has  Gone/ 
Gargantuan  Chant/Your  Own  Iron/Easy  to  Remem- 
ber/Dominick  Seventh 


1055  FLETCHER  HENDERSON:  The  Birth  of  Big  Band  Jazz 

with  Louis  Armstrong,  Coleman  Hawkins,  Tommy  Ladnier 

Swamp  Blues  —  Off  to  Buffalo  —  Prince  of  Wails  —  Mandy  - 
Hop  Off  —  When  Spring  Comes  Peeping  Through  —  Rougl 
House  Blues  —  When  You  Walked  Out      (available  in  April. 

1056  Harlem  Rent  Party:  Piano  Solos  by 
JAMES  P.  JOHNSON  and  LUCKEY  ROBERTS 

JOHNSON:  Old  Fashioned  Love  —  I'm  Crazy  About  My  Baby 
—  Ainfcha  Got  Music  —  Mama  and  Papa  Blues;  ROBERTS 
Railroad  Blues  —  Ripples  of  the  Nile  —  Shy  and  Sly  —  Pork 
and  Beans  (available  in  April, 

1057  COLLECTORS  ITEMS,  Volume  3 
More  of  the  Rarest  Early  Jazz 

JELLY  JAMES  and  his  Fewsicians:  Georgia  Bofao  —  Make  Me 
Know  It;  PRESTON  JACKSON'S  Uptown  Band:  Trombone 
Man  —  Yearning  for  Mandalay  —  Harmony  Blues  —  Ifs  Tight 
Jim;  TRIANGLE  HARMONY  BOYS:  Chicken  Supper  Strut: 
CHICAGO  STOMPERS:  Stomp  Your  Stuff  (available  in  April). 


1058    GEORGE  LEWIS  with  the  ORIGINAL  ZENITH  BRASS  BAND 

Traditional  New  Orleans  Marching  Music 

Fidgety  Feet  —  Bugle  Boy  March  —  Saturation  March  —  If 
Ever  Cease  to  Love  —  'Tain't  Nobody's  Biz-ness  If  I  Do  - 
Shake  It  and  Break  It  (available  in  May 


2518    BARBARA  LEA  SINGS 

Featuring  the  Billy  Taylor  Trio  and  Johnny  Windhurst 

Come  Rain  or  Come  Shine/As  Long  As  I  Live/Love 
Is  Here  to  Stay/Thinking  of  You/I  Didn't  Know  About 
You/Love  Me/The  Best  Thing  for  You/A  Woman  Alone 
with  the  Blues 


all  10  inch  releases  $^  93  eacn 

RIVERSIDE  RECORDS 

P.  O.  BOX  373  RADIO  CITY  STATION,  NEW  YORK  19,  N.  Y. 


"X"  Records  digs  jazz  the  most!  Here  they  are!  Rare, 
authentic  jazz  recordings  by  America's  greatest  jazzmen.  Avail- 
able again  on  new,  high  quality  Long  Play  records.  Add  these 
exciting  ^E^truly  impressive  albums  to  your  collection  today. 


1955  VAULT  ORIGINAL  RELEASES 


THE  SWING  ERA,  Vol.  1 

Long  Play  (LVA-3030) 

McKINNEY'S  COTTON  PICKERS,  Vol.  1 

Long  Play  (LVA-3031) 

BACKGROUNDS  OF  JAZZ,  Vol.  3 

"Kings  Of  The  Blues" 

Long  Play  (LVA-3032) 


RIDIN'  WITH  RED  ALLEN 

Long  Play  (LVA-3033) 

SWING  SESSIONS:  1935 
featuring  BUNNY  BERIGAN  and 
WINGY  MANONE 

Long  Play  (LVA-3034) 

YOUNG  FATS  WALLER 

Long  Play  (LVA-3035) 


JOE  VENUTI  AND  EDDIE  LANG 

Long  Play  (LVA-3036) 

NEW  MAY  RELEASE 

DUKE  ELLINGTON  PLAYS       BENNIE  MOTEN'S  KANSAS  CITY  JAZZ,  Vol.  3 


Long  Play  (LVA-3031) 


Long  Play  (LVA-3038) 


jjjj  a  product  of  Radio  Corporation  of  America 

RECORDS  MARK  THE  HITS  ! 


Now  available  at  your  favorite  record  store,  or  write  "X"  Records,  155  East  24th  Street,  New  York  City  10,  for  further  information. 


THE  RECORD  CHANGER 

BOOK  DEPARTMEN- 


BOOKLETS  FOR  SALE 

THE  CAT 

A  Collection  of  Hilarious  Jazz  Cartoons 

by  Gene   Deitch   $1.00 

THE  NEEDLE— Aframerican  Issue 
A  superb  72  page  publication  filled  with 
photos    of    Zue    Robertson,    article  by 
Jelly  Roll  Morton,  Jimmy  Yancey,  Bunk 
Johnson   50 

RECORD  DATING  CHART  (Through  1930) 
Charts  and  information  to  guide  in 
placing  recording  date  of  any  record 
issued    1.00 

RED  NICHOLS  &  HIS  5  PENNIES 
A  Complete   Discography   35 

A  CRITIC  LOOKS  AT  JAZZ 
Ernest  Borneman's  great  60  page  book- 
let on   the   Afro-American  Backgrounds 
of  Jazz    1.00 

NJFO  BLUE  BOOK 
A    guide   to   Jazz   Clubs   and    Fans  in 
England.  Essential  to  Record  Traders  .  .  .50 

FOLK  . . .  REVIEW  OF  PEOPLES  MUSIC 
Max  Jones  edits  on  Negro,  Calypso,  Etc.  1.00 

JAZZ...  VOL.  3  No.  2 
32    page    booklet   filled    with  excellent 
writing  and  photos,  Okeh  Race  50 

JAZZ  REVIEW,  24  PAGES 
Yerba  Buena,  Okeh  Race,  Lonnie  Johnson  .50 


ONCOGRAPHIES  FOR  SALE 


INDEX  TO  JAZZ 
By  Orin  Blackstone  (New  Edition)  Loose 
Leaf 

Part  I,  A-E    2.50 

HOT  DISCOGRAPHIE  ENCYCLO- 
PEDIQUE 

By  Charles  Delaunay  and  Kurt  Mohr 

Volume    I,    A-B    2.00 

Volume  2,  C-E    2.00 

Volume  3,  EL-HE    2.00 

SHEET  MUSIC  AND  FOLIOS  FOR 
SALE 

JELLY  ROLL  MORTON 

The   Miserere   $  .50 

The  Naked  Dance   50 

Buddy  Bolden's  Blues  50 

Winin  Boy  Blues   50 

Mamies   Blues   50 

The  Crave   50 

FOLIO  including 

Black  Bottom  St.,  Shreveport,  Pearls, 
KC  Stomps,  Dead  Man,  London,  Can- 
non Ball,  and  Thirteen  Others  of  Jelly  1.25 

DIXIELAND  FOLIO  No.  I 
Livery  Stable,  Tin  Roof,  Willie  Weeper, 
Chimes,     Dr.    Jazz,     Dallas,     plus  nine 
other  great  ones    1.25 

DIXIELAND  FOLIO  No.  3 
Angry,   Dippermouth,   Easy   Rider,  Snag, 
It,  Weary,  Hi  Society,  etc   1.25 


DIXIELAND  FOLIO  No.  2 
Tight    Like    That,    Copenhagen,  Good 
Man  Hard  to  Find,  Jackass  Bl,  Melan- 
choly and  nine  others    1.25 

THE  RAGTIME  FOLIO 
Maple    Leaf,    Climax    Rag,    Grace  and 
Beauty,  and  six  other  rags   1.25 

BOOKS  FOR  SALE 

THE  JAZZFINDER  '49  (I56PP) 

Edited  by  Orin  3lackstone    2.50 

SHINING  TRUMPETS  (400PP) 

By  Rudi  Blesh    6.00 

THEY  CALLED  IT  RAGTIME 

By  Rudi  Blesh    5.00 

JAZZ,  A  PEOPLES  MUSIC  (280PP) 

By  Sidney  Finkelstein    1.50 

REALLY  THE  BLUES  (390PP) 

By  Mezz  Mezzrow  &  Bernie  Wolfe   3.50 

JAZZ  by  Rex  Harris  50 

MR.  JELLY  ROLL 

By  Alan   Lomax    3.50 

MAGAZINES  FOR  SALE 

THE  JAZZ  SESSION 

4  issues  1945  (rare)   ..set  1.50 

THE  NEEDLE 

5  issues  1944   set  1.50 

JAZZ  INFORMATION— 104  pp 

The  greet  last  issue   50 

JAZZ  MUSIC 
Vol.  3,  No.  I   50 

RECORD  CHANGER  BACK  ISSUES 

Complete  Since   1944  to  Date   $30.00 

Any  One  Full  Year    3.50 

(See  March  1952  for  Complete  Index)  .35 

Special  Louis  Armstrong  Issue    1.00 

Special  Tenth  Anniversary   Issue  50 

Special  College  Issue   (Nov.   1949).  ..  .50 

New  Subscriptions,  I  Year    3.50 

New  Subscriptions,  2  Years    6.50 

New  Subscriptions,  3  Years    9.00 

(On  all  of  above  postage  paid  on  U.  S.  A.  orders. 
Add  50c  per  year  for  Foreign) 

JAZZ  JOURNAL  (Fine  English  Magazine) 
One  Year  Subscription    4.00 

BACK  ISSUES   Each  .50 

All  large  format,  slick  covers,  every  issue 
packed  with  discogra  phical  data  reviews, 
cartoons,  amusing  commentary,  plus  photos 
and  the  following  articles: 

VOL.  4 

No.  I — Graeme  Bell,  Collectors  Stuff,  Tail- 
gate Jazz  Band 

No.  4 — Lips  Page,  Chick  Webb,  Paramount 
Discograohy,    Baby   Dodds  Discography 


No.  6 — Lonnie  Johnson,  Roy  Carew,  Tony 
Jackson,  LP  Reproduction,  Bunk,  Paramount 
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ie  Agony  of  Modern  Music,  by  Henry 
leasants.  New  York;  Simon  and  Schuster, 
m.  $3.00. 

Editor's  Notes:  (1)  Reviewer  Berton  is  a 
\wcomer  to  the  pages  of  this  magazine,  but 
\\rdly  a  newcomer  to  jazz.  He  is,  instead,  a 
vmrnee,  with  this  review  marking  his  re- 
'try  into  jazz  activity  after  an  absence  of 
■leral  years.  During  the  late  '30s  and  early 
s,  he  was  a  distinguished  pioneer  among 
la   disc    jockeys,    with    highly  regarded 
ograms  on  New  York  radio  stations.  (2) 
',  \e  book  reviewed  here  is  a  recent  publica- 
\  n  that  has  been  stirring  up  considerable 
r  itroversy  in   liter  ary-and-musical  circles, 
th    some    hot    and    heavy    reviews  and 
rrespondence  in  several  leading  national 
fblications.    Despite    the    fact    that  Mr. 
■  \asants  refers  extensively  to  jazz  in  de- 
Uoping  his  arguments  about  modern  'sen- 
US,  music,  this  is  to  our  knowledge  the  first 
\\section  of  the  book  in  a  jazz  magazine.) 
[  British  filmgoers  call  the  trailers  Dreadful 
jjSurnings.  That  would  have  been  an  ap- 
bpriate  subtitle  for  the  opening,  or  "Argu- 
Ijnt"  of  Mr.  Pleasants'  book,  which  tells 

ji'There  is  more  creative  talent  in  the 
Pjmusic  of  Armstrong  and  Ellington,  in  the 
Bongs  of  Gershwin,  Rodgers,  Kern  and 
Berlin,  than  in  all  the  serious  music  com- 
t  'posed  since  1920." 

lie  inclusion  of  Mr.  Berlin  in  the  same 
reath  with  Louis  and  Duke  was  not  a  slip 
'i  the  pen ;  if  you  want  to  waste  an  hour  and 
11  you  can  run  through  the  book  yourself 
fffl  find  hundreds  of  similar  pearls.  In  fact, 
li  reviewer's  real  problem  is  that  merely 
K  point  out  Mr.  P.'s  obvious  howlers  and 
prefaced  lies,  let  alone  discuss  the  issues, 
||uld  require  a  bigger  book  than  the  one 
|i\  P.  wrote.  All  one  can  do  is  choose  a 
|V  samples  and  assure  the  reader  they  are 
fc»resentative. 

lit  is  a  pity  Mr.  Pleasants  could  not  have 
Itn  persuaded  years  ago  to  seek  more 
*  bgenial  employment,  leaving  music  to 
pise  who  like  it.  Without  a  real  ear,  with- 
| ,  a  shred  of  love  for  art  or  artists,  a  man 
ftjht  to  hold  his  tongue  about  such  things 
||  he  make  mischief.  But  there  is  no  profit 
g  holding  one's  tongue.  Mr.  P.  has  chosen 
1 1 make  mischief;  and  the  profit  may  be 
R  jsiderable. 


Books  Noted 


by  ralph  berton 


He  is  a  deft  fellow  with  the  pastepot  and 
scissors,  and  could  teach  most  shysters  a 
few  tricks  on  how  to  shark  up  a  case  and 
muddle  the  issues.  He  also  has  plenty  of 
malice,  the  gift  of  gab,  and  no  scruples.  To 
let  such  a  creature  loose  in  a  reference  room 
can  have  unfortunate  consequences. 

It  is  wonderful  how  the  man  with  a  sound 
business  instinct  will  find  himself  an  "angle" 
even  in  so  unlikely  a  field  as  musicology. 
Mr.  P.'s  an^le  is  as  old  as  politics:  he  is 
the  Peepul's  Friend.  The  gimmick  is  simply 
that  such  brazen  demagogy  had  never  before 
been  paraded  as  serious  musicology;  but 
then,  the  situation  today  was  ready  to  hand 
for  the  touch  of  the  demagogue. 

On  the  one  hand  there  is  the  relatively 
low  vitality  of  most  contemporary  longhair 
music,  and  a  concert  audience  that  finds 
itself  subsisting  largely  on  past  glories ;  on 
the  other,  the  growth  of  a  young,  vigorous 
music — jazz — within  earshot,  as  it  were,  of 
the  sickroom.  Catering  to  that  immortal  trait 
of  the  Peepul  that  made  the  Roman  circuses 
such  a  success,  Mr.  P.  hopes  to  use  the  young 
art  to  hunt  down  the  old  art  and  kick  it  to 
death  before  its  time,  all  in  the  name  of 
Healthy  Controversy. 

A  number  of  well  meaning  people  have 
already  been  taken  in,  to  some  degree — for 
example  Olin  Downes  and  Winthrop  Sar- 
geant.  Both  praised  it  with  faint  damns, 
calling  it,  despite  its  sins,  "a  welcome  cor- 
rective," as  if  any  book  deliberately  calcu- 
lated to  sow  confusion  could  "correct"  any- 
thing. As  Master  of  the  Hunt,  Mr.  P.  has 
been  preening  and  pontificating  on  TV 
forums,  etc.,  and  I  fear  the  end  is  not  yet. 
The  rabble  are  beginning  to  prick  up  their 
ears,  to  awaken  to  the  fact  that  they  have  a 
champion,  a  duly  ordained  "critic"  to  put 
the  seal  of  authority  on  their  ignorance, 
ready  to  rally  the  deaf  majority  against  the 
struggling  world  of  modern  longhair  music, 
as  joyously  as  a  lynch  mob  overtaking  a 
wounded  fugitive. 

Need  I  add  that  the  same  man  who  does 
not  (or  cannot)  discriminate  between  Louis 
Armstrong  and  Irving  Berlin,  nor,  for  that 
matter,  between  Schumann  and  Meyerbeer 
(p.  73),  lumps  together  all  modern  music 
good,  bad,  and  indifferent?  But  that  isn't 
all.  He  seems  to  have  some  trouble  deciding 
just  where  the  Good  ended  and  the  Bad 


began.  It  more  or  less  depends  on  which 
page  you're  reading,  or  even  which  para- 
graph. 

The  opening  declaration  (p.  3)  certainly 
seems  definite  enough: 

"The  last  really  modern  serious  composer, 
modern  in  the  sense  that  he  spoke  with 
the  full  authority  of  the  cultural  forces  of 
his  time  .  .  . 

(I  have  no  idea  what  this  beautiful  phrase 
means,  if  anything.) 

was  Wagner.  With  him  ended  the  long 
evolution  of  the  art  of  music  in  the  har- 
monic or  European  sense.  All  that  has  fol- 
lowed has  been  reaction,  refinement — and 
desperate  experimentation." 

I  took  this  to  mean  that  Wagner's  suc- 
cessors were  no  good.  But  what  is  a  "good" 
composer?  Again  (p.  63)  we  are  told  off  in 
no  uncertain  terms: 

"All  that  counts  is  how  society  reacted  to 
this  music  when  it  was  new.  .  .  .  Nor 
have  ill-disposed  critics  been  able  to  op- 
pose effectively  a  good  composer's  prog- 
ress. The  only  verdict  that  counts  is  the 
public's.  Thus  the  problem  resolves  itself 
into  a  simple  question  of  success  and 
failure." 

What  a  delightfully  simple  test  for  artistic 
merit!  Could  Louis  B.  Mayer  have  said  it 
any  more  plainly? 

Going  back  now  to  p.  3  with  this  yard- 
stick firmly  in  hand,  I  was  disconcerted  by 
Mr.  P.'s  very  next  paragraph : 

"Those  of  his  [Wagner's]  successors  who 
achieved  genuine  celebrity — Bruckner, 
Mahler,  Strauss,  Debussy,  Ravel,  Sibelius, 
Schonberg,  Stravinsky,  Bartok,  Berg, 
Rachmaninoff,  Prokofiev,  and  Shostako- 
vich— may  be  described  ...  as  triflers. 
>> 

and  while  I  was  still  knitting  my  brows  over 
that  one,  he  threw  me  another  fast  curve 
(p.  4,  next  sentence)  : 

"They  have  had  at  least  a  public." 

I  had  always  been  under  the  impression  that 
some  other  fellows  named  Liszt,  Tschaikov- 
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sky,  Maussorgsky,  Rimsky-Korsakov,  Boro- 
din, Cesar  Franck,  Puccini,  Bizet,  and 
Brahms  had  also  "achieved  celebrity"  and 
"had  a  public" ;  but  perhaps  Mr.  P.  had 
overlooked  these  particular  triflers  in  his 
haste  to  make  the  Spring  publication  lists. 
What  was  really  bothering  me  was  a  little 
problem  in  logic:  If  all  composers  after 
Wagner  produced  only  "reaction,  refine- 
ment, and  desperate  experimentation"  (p. 
3 ) ,  yet  "achieved  genuine  celebrity"  and 
"had  a  public"  (p.  4);  and  if  "the  only 
verdict  that  counts  is  the  public's"  (p.  63), 
in  deciding  what  is  "a  good  composer,"  then 
I  was  forced  to  conclude  (a)  that  Wagner 
both  was  and  was  not  the  last  "good  com- 
poser," and  (b)  that  a  "good  composer" 
may  at  the  same  time  be  a  "trifler"  and 
produce  nothing  but  "refinement,  reaction, 
and  desperate  experimentation."  It  was  all 
dreadfully  confusing. 

However,  Mr.  P.'s  underlying  theory  of 
esthetics  is  clarity  itself.  The  Peepul's  judge- 
ment is  unfailing.  If  they  don't  like  the 
music,  it's  no  good — see  p.  170,  where  he 
hails  "the.  popularity  which  guarantees  its 
validity  as  genuine  music." 

If  this  means  anything,  it  means  that  Al 
Jolson  was  artistically  superior  to  Bix  Bei- 
derbecke,  and  that  Let  Me  Go,  Lover  and 
the  rest  of  the  Garbage  Parade  are  the  true 
musical  art  of  today. 

Conversely,  of  course,  the  Peepul  always 
do  like  what  is  good.  Anyone  who  ever  met 
a  musician  will  at  this  point  get  a  bit  pale; 
but  Mr.  P.  does  not  flinch.  As  solemnly  as 
a  millionaire  telling  the  poor  how  lucky 
they  are  not  to  have  tax  worries,  he  an- 
nounces (p.  63)  : 

"The  truth  is  that  every  great  composer, 
without  exception,  has  been  appreciated, 
admired,  applauded  and  loved  in  his 
own  time." 

Everybody  comfortable? 

I  was  becoming  curious  to  see  how  he 
would  dispose  of  such  a  "case"  as,  say, 
Schubert;  but  if  I  thought  things  of  that 
sort  could  embarrass  Mr.  Pleasants,  I  didn't 
know  Mr.  Pleasants,  who  travels  light,  un- 
encumbered by  any  tiresome  attachment  to 
facts  or  even  to  his  own  previous  statements. 
Thus  on  p.  19  he  tells  us  Schubert  was  poor 
only  because  he  was  lazy,  but  this  doesn't 
deter  him  from  quoting  Grove  on  p.  66  to 
prove  Schubert's  "astonishing  power  of  pro- 
duction"; while  on  p.  67  he  gives  us  a  really 
virtuoso  touch  by  contradicting  himself 
within  a  single  sentence,  as  he  deplores 
Schubert's  "indolence  in  everything  EX- 
CEPT COMPOSITION."(!) 

But  Mr.  P.'s  "musicology"  is  not,  as  it 
mav  seem,  mere  irresponsible  babbling.  The 
gibberish  turns  cold  and  nasty,  and  the 
hardfaced  businessman  horridly  reveals  him- 
self, whenever  he  must  deal  with  the  crea- 
tive man's  sufferings  in  a  philistine  world. 
Listen  to  this  (p.  19)  : 

"At  the  same  time,  society  is  blamed  for 
its  composers'  troubles.  Much  is  made 
...  of  Schubert's  poverty.  ...  It  is  un- 
thinkable to  suggest  that  Schubert  did 
next  to  nothing  to  call  attention  to  him- 
self in  a  competitive  world  .  .  .  even 
worse  to  suggest  that  he  might  have  done 
very  well  had  it  not  been  for  a  pathologi- 
cal aversion  to  working  for  a  living — or 
had  he  even  been  circumspect  in  spending 
what  he  earned  from  his  hobby.  This  was, 
bv  the  standards  of  the  time,  considera- 
ble." 

The  coldblooded,  shocking  brutality  of  this 
p.is',.ige  is  fittingly  climaxed  by  a  cold- 
blooded lie.  I  pass  over  in  silence  the  in- 


credible spite,  the  spite  of  a  deaf  and 
malevolent  dwarf,  which  could  describe 
Schubert's  music,  that  fountain  of  beauty 
that  so  ineffably  enriched  everything  it 
touched,  and  to  which  Schubert  literally 
sacrificed  his  life,  as  "his  hobby."  What, 
indeed,  is  there  to  say? 

You  will  observe  that  Mr.  Pleasants  is 
careful  not  to  try  to  document  his  breezily 
authoritative  statements  about  Schubert's 
income  and  habits  of  work;  for  Mr.  P.,  un- 
like Schubert,  is  a  man  splendidly  equipped 
for  a  competitive  world,  and  knows  exactly 
what  to  leave  out.  Let  me  therefore  fill  in  a 
few  of  the  missing  details,  from  the  article 
"SCHUBERT"  in  Winthrop  Parkhurst's 
scrupulously  documented  Encyclopedia  Of 
Music  And  Musicians  (Crown,  N.  Y., 
1940)  : 

"In  a  single  day  [Schubert]  composed  8 
songs,  including  Der  Erlkonig,  &  a  total 
of  144  songs  between  his  17th  and  18th 
birthdays.  .  .  .  Unable  to  obtain  a  living 
...  in  Vienna,  [he]  sought  unsuccessfully 
to  secure  the  directorship  of  a  music 
school  at  Laybach.  .  .  .  During  the  re- 
mainder of  his  short  life  Schubert  [had] 
no  assured  income  at  any  time.  .  .  .  The 
celebrated  Winterreise  series  of  songs 
brought  him  an  average  of  20c  apiece, 
his  dramatic  works  brought  practically 
nothing,  and  a  heap  of  manuscripts  found 
after  his  death,  which  kept  the  publishers 
busy  for  more  than  a  decade,  making  the 
fortunes  of  several  houses,  were  valued  in 
the  inventory  at  about  $2.50.  ...  Of  his 
many  symphonies,  the  best  were  not  per- 
formed during  his  lifetime.  .  .  .  Schubert's 
habits  .  .  .  were  well  defined.  As  a  rule 
he  composed  or  studied  6  to  7  hours, 
until  2  P.M.,  when,  if  he  had  as  much  as 
15c,  he  would  dine  at  a  gasthaus.  .  .  . 
He  could  hardly  have  drunk  to  excess  on 
his  income,  even  if  the  creation  of  more 
than  a  thousand  works  in  less  than  18 
years  were  not  proof  ...  of  industry  and 
reasonable  sobriety.  .  .  .  Overwork  and 
undernourishment  had  combined  to  wreck 
a  constitution  originally  robust.  .  .  .  His 
whole  effects,  as  shown  by  the  official 
inventory,  and  including  the  precious  mss. 
already  mentioned,  were  valued  at  $10." 

Mr.  Pleasants,  clearly  a  well  adjusted  man, 
takes  Schubert's  troubles  philosophically. 
Metaphorically  leaning  back,  picking  his 
teeth,  and  loosening  his  corset,  he  comforts 
us  with  this  very  sensible  view  of  the  matter: 

"Society  cannot  be  held  responsible  for 
the  fact  that  a  number  of  its  composers 
have  been  bad  business  men." 

There  speaks  the  classic  Peepul's  Friend,  his 
hand  on  his  heart  and  his  rump  firmly 
planted  in  the  Chamber  Of  Commerce. 

Like  all  good  pitchmen,  Mr.  P.  often 
comes  out  with  things  that  are  true,  witty, 
and  original  (p.  104  ff )  : 

"The  fight  for  harmonic  emancipation 
turned  out  to  have  been  a  long,  lusty 
crusade  for  the  privilege  of  committing 
harmonic  suicide.  But  it  was  not  until 
they  had  practically  destroyed  the  implica- 
tions of  tonality  that  composers  suddenly 
discovered  that  emancipation  had  brought 
them,  not  freedom  of  musical  speech,  but 
the  inability  to  speak  musically  at  all.  The 
tonal  framework  they  had  so  hopefully 
destroyed  proved  to  have  been  the  very 
substance  of  their  creative  language.  It 
was  as  if  man  had  escaped  the  constraints 
of  the  earth's  atmosphere  only  to  discover 
that  he  could  no  longer  breathe.  .  .  ." 

"Tin-  leaders  of  the  subsequent  genera- 
tion, notably  Schonberg,  Stravinsky,  and 


Bartok  .  .  .  discovered  that  all  at 
glitters  technically  is  not  necessarily  m  c, 
and  quickly  dropped  Wagner,  Rirr  I 
Korsakov,  and  Liszt  in  favor  of  I A 
and  Mozart." 

"The  time  had  come  when  the  12  t  es 
available  to  us  could  no  longer  offer  w 
harmonic  combinations  .  .  .  capable  of 
stimulating  new  .  .  .  sensations.  E  ry 
combination  .  .  .  was  felt  to  be  toler;  e, 
if  not  pleasurable.  .  .  .  Where  everyt  lg 
goes,  nothing  matters!" 

Then  comes  this  killing  and  acute  q  te 
from  Hindemith: 

"  'To  be  sure,  [the  atonalists]  do  A 
contrary  to  their  conviction,  elimi  te 
tonality;  they  rather  avail  themselve  )l 
the  same  trick  as  those  sickeni  ly 
wonderful  merry-go-rounds  on  ir 
grounds  ...  in  which  the  .  .  .  visitt  is 
tossed  around  ...  in  such  fashion  it 
even  the  innocent  onlooker  feels  his  v 
sides  turned  into  a  pretzel.  .  .  .  The  » 
is  ...  to  disturb  the  customer's  fee  ig) 
of  gravitational  attraction  ...  so  I 
his  sense  of  location  cannot  adjust  i  a 
fast  enough.  ...  I  personally  do  noi  * 
why  we  should  use  music  to  produce  le 
effect  of  seasickness,  which  can  be  > 
vided  more  convincingly  by  our  air  e- 
ment  industry.  Future  ages  will  prob  ly 
never  understand  why  music  ever  ]  m 
into  competition  with  so  powerful 
adversary.'  " 

and  Pleasants  adds  a  just  comment: 

"The  average  layman  ...  is  less  1:  ij 
to  suffer  from  the  agitated  sensation  ■ 
the  chute-the-chute  than  from  the  sf  ■ 
tions  of  the  untutored  wanderer  i  d 
wasteland." 

On  p.  44  is  a  witty  observation  on  q 
attitude  of  longhair  composers  toward  a 
marred,  unfortunately,  by  Pleasants'  inat  n 
to  distinguish  the  latter  from  "popular"  |J 

"The  composer  may  draw  upon  pop  uj 
sources,  as  the  saying  goes,  but  he  i  ■ 
submit  them  to  intellectual  proces:  d 
The  thumbscrews  of  modern  harmony  A 
the  rack  of  modern  orchestration  are  !■ 
sidered  an  essential  ritual  in  the  prep  » 
tion  of  popular  musical  elements  f<  m 
condition  of  cultural  grace." 

Also,  on  inspection  the  phrase  "mo'  II 
harmony"  shows  as  inapplicable,  since  U 
and  even  popular  music,  has  for  many  >  tl 
made  extensive  use  of  the  most  extre  N 
of  modern  harmonies — as  Mr.  P.  woul  rf 
course  have  realized  if  he  had  an  ear,  iv 
took  the  trouble  to  listen  to  Bix's  "/  J 
Mist,"  Ellington  of  almost  any  period,  '4 
to  say  nothing  of  today's  progressive  fl 
and  the  commercial  thefts  of  those  idea  iyi 
the  businessmen  of  the  music  business.  \ 

However,    his    verbal    sleight-of-hanc  4 
often  ingenious,  and  he  is  so  fast  with  il 
double-talk  that  it  takes  a  cool  eye  to  4 
just  which  shell  the  little  pea  is  under.  i 
even  his  best  observations  are  poisonec  m 
their  purpose:  he  is  always  in  there  tr  m 
to  sell  us  that  same  old  hairoil.  And  he  1 
quently  offers  such  whoppers  that  we  c 
know  whether  the  man  is  deliberately  1 
or    just    incredibly    ignorant.  What, 
instance,  are  we  to  make  of  this: 

"[The  jazz   band]   has   developed  s 
instruments  of  its  own,  particularly  t< 
saxophones."  (p.  150) 

when  everyone  knows  the  saxophone  I 
invented    in    1850    by    a    Belgian    na  < 
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llphe  Sax,  who,  I  understand,  never 
\;  it  to  Lake  Ponchartrain? 
Mlowing  the  time-honored  traditions  of 
par  spellbinders,  Mr.  P.  commonly  in- 
dices his  most  sensational  lies  with  "The 
1  truth  is  .  .  .",  "No  one  will  question 
',  "All  music-lovers  are  aware  that 
,",  und  so  weiter.  So,  on  p.  150: 

Uo  one  will  question  the  extent  to  which 
e  various  types  of  jazz  orchestra  are 
rived   from    the    symphony  orchestra. 

'   .  One  might  even  describe  it  as  a 

tenement  of  the  sound  of  the  symphony 

9,chestra.  .  .  ." 

ed  one  might.  Only  one:  Mr.  Henry 
•;ants.  But,  20  pages  later,  we  get  the 

if : 

|azz  has  ignored  the  symphony  orchestra 
.  and  developed  an  orchestra  of  its 
,/n,  derived  from  its  own  instrumental 
Irposes. 

!i  so,  he  seems  unaware  of  the  jazz 
.j's  real  ancestry,  the  brass  street-band, 
lone  paragraph  later,  he  reverses  him- 
again : 

"he  influence  of  the  symphony  orchestra 
1  the  jazz  orchestra  is  obvious." 

never  does  explain  how  we  are  "in- 
'  ced"  by  something  we  "ignore,"  nor, 

retely,  when  it  was  that  Yellow  Nunez, 
l|Eye  Louis,  Buddy  Bolden,  Monk  Hazel, 
Mutt  Carey,  and  Malt  Can  Rodgers 

d  opportunity  to  expose  themselves  to 

honic  influences,  and  why  these  influ- 
h  are  not  "obvious"  in  other  aspects  of 
I  New  Orleans  jazz. 

I  sliver  us  from  our  friends — we  can  take 
j  of  our  enemies.  As  a  Friend  of  Jazz, 
P.  finds  it  exhibits  all  the  stigmata  of 
nuine  art.  Doubtless  someone  with  an 
ias  told  him  so,  for  it  is  hard  to  see 
a  "critic"  who  cannot  distinguish 
ieen  Ellington  and  Guy  Lombardo  could 
have  arrived  at  such  judgements  on  his 

le  infallible  sign  of  the  square  is  his 
lity  to  tell  (if  I  may  slightly  clean  up 
Mgarly  apt  musicians'  locution)  ships 
!  Shinola;  and,  sure  enough,  in  Mr.  P.'s 
(Hilary  "jazz"  means  anything  from  the 
Five  to  the  Hit  Parade.  Like  all  squares 
ses  "jazz"  and  "popular"  interchangea- 
though  here  again  some  hip  acquaint- 
j  who  probably  didn't  even  know  his 
,s  were  being  picked,  must  have  made 
iaware  that  such  distinctions  do  exist  for 
jn-deaf,  for  he  hastens  to  cover  himself 
e  very  first  page  of  his  preface : 

t  would  have  gone  beyond  the  appro- 
l  ate  bounds  of  the  discussion  to  take 
[o  account  the  distinction  the  jazzmen 
>w  between  true  jazz  and  what  they 

?ard  as  its  popular  or  commercial  deriv- 
es." 

ntence  later  we  get  the  real  reason  for 
jlofty  impartiality.  Henry  is  about  to 
Is  that  old  hair-oil  again — the  infallible 
|al  taste  of  the  Peepul,  this  time  in  a 
.ing  new  wig  and  falsies  and  labelled 
":ntieth  Century  Society": 

/hat  is  important  is  not  the  various 
•ases  and  types  of  jazz.  .  .  . 

t  that  popular  music  is  now  a  "phase" 
P- — just  as,  no  doubt,  comic  books  are 
base"  of  English  literature) 

:t  its  significance  generically  as  the  art 
isic  of  Twentieth  Century  society." 


This  is  an  ideal  example  of  the  sleight-of- 
hand  referred  to,  and  an  essential  fulcrum 
on  which  Pleasants'  whole  "argument"  turns 
— for,  if  the  term  "jazz"  can  be  made  to 
mean  something  as  artistic  as  Mahogany 
Hall  Stomp  and  simultaneously  something  as 
popular  as  the  latest  best-seller  on  the  Hit 
Parade,  then  Mr.  P.  has  made  a  fantasy 
come  true,  and  his  more  innocent  readers 
may  be  made  to  believe  that  "art"  is 
"popular."  The  ambiguity  is  carefully  con- 
trived, the  resulting  confusion  intentional; 
for  Mr.  P.  wants  to  eat  the  cake  (jazz's 
artistic  validity)  and  have  it  (the  Hit 
Parade's  popularity)  too.  The  slightest 
breeze  from  the  real  world  would  demolish 
his  patiently  manufactured  house  of  cards, 
the  impudent  lie  of  the  Peepul's  unerring 
musical  judgement;  but  that's  Mr.  P.'s 
story,  and  he's  stuck  with  it;  on  his  very 
last  page  he  blandly  reaffirms  it: 

"Thus  the  jazz  accomplishment  is  simply 
defined  .  .  .  because  of  popular  guidance 
[it]  is  culturally  valid." 

The  thousands  of  creative  jazz  musicians 
compelled  by  financial  pressures  to  immure 
themselves  in  corny  society  bands  ought  to 
get  a  wry  giggle  out  of  that  one.  Apparently 
Mr.  Pleasants  hasn't  been  around  long 
enough  to  have  heard  the  musicians'  own 
terse,  bitter  phrase  to  describe  this  particular 
form  of  popular  guidance:  "Fifty  cents  a 
note." 

One  night  at  the  Meadowbrook  about  15 
years  ago,  where  Tommy  Dorsey's  big  com- 
mercial band  was  being  held  over  for  the 
4th  record-shattering  week,  and  his  10- 
gallon  jug  of  schmaltz,  Never  Smile 

Again,  had  been  leading  the  Hit  Parade  for 
something  like  two  months,  a  certain  well 
meaning  jazz  critic  made  bold  to  ask 
Tommy,  privately,  whether  he  couldn't 
manage,  now  that  he  was  really  on  top,  to 
play  a  little  more  decent  jazz. 

T.D.  permitted  himself  a  weary  smile. 
"See  for  yourself,"  was  all  he'd  say; 

The  very  next  number  happened  to  be 
I'll  Never  etc.  At  the  first  notes,  a  strangled 
moan  of  ecstasy  rose  from  the  assemblage ; 
in  30  seconds  the  dance  floor  was  packed. 
The  kids  stood  8  deep  in  front  of  the  stand, 
open  mouthed,  eyes  glazed,  arms  entwined, 
swaying  dreamily  in  a  mass  trance. 

The  song  ended  amid  profound  sighs,  and 
the  band  swung  into  a  solid  original  jump 
blues  perfunctorily  entitled  Another  One 
Of  Them  Things,  rocking  like  mad.  Instantly 
the  seance  was  over.  The  kids  woke  up, 
broke  ranks,  drifted  back  to  tables,  ordered 
drinks,  chatted  with  the  girl  friend.  No  one 
but  the  jazz  critic  listened  as  these  16  fine 
musicians  blew  as  only  they  could  blow: 
Tommy,  Ziggy,  Johnny  Mince,  Chuck  Peter- 
son, Les  Jenkins,  Joe  Bushkin,  Sid  Weiss, 
Buddy  Rich,  among  others. 

At  the  bar,  later,  T.D.  said  to  the  critic: 
"Well?"  The  latter  shook  his  head,  too 
depressed  to  reply.  Tommy  ordered  a  couple 
of  beers,  then  mused  aloud:  "I  can  get  away 
with  about  one  out  of  twelve.  One  night  I 
tried  making  it  one  in  six — but  the  kids 
wouldn't  take  it,  not  even  from  us.  As  a 
matter  of  fact  the  manager  spoke  to  me 
about  it."  He  finished  his  beer,  and  added, 
"You  know,  I'd  like  to  send  my  kids  to  col- 
lege. I  don't  feel  like  going  back  to  living 
in  furnished  rooms." 

As  I  write  (May  1955),  there  is  a  vogue 
for  a  kind  of  pseudo-jazz  known  to  the  trade 
as  Rhythm  &  Blues,  momentarily  providing 
pork  chops  for  some  of  the  good  musicians 
who  can  smother  their  artistic  consciences 
in  order  to  feed  their  families.  Buck  Clayton, 
who  was  an  onlooker  at  one  of  these  R  &  B 


recording  dates,  reported  to  me  the  follow- 
ing edifying  incident. 

Some  of  the  musicans  were  tuning  up 
when  the  "leader"  hurried  over. 

"Don't  tune  up,  you  cats,"  he  said. 

The  musicians  blinked. 

"This  is  strictly  R  &  B,"  the  leader  went 
on.  "Last  record  we  made,  we  had  the  horns 
all  out  of  tune  so  it  sounded  real  rough.  We 
sold  200,000  copies." 

The  musicians  thought  this  over,  and 
finally  one  of  them  said,  "You  want  us  to 
sound  bad." 

"I  don't  know  nothin'  about  'bad,'  " 
replied  the  boss  testily.  "All  I  know  is  we 
sold  200,000  copies." 

If  only  the  man  had  read  "The  Agony 
Of  Modern  Music,"  he  could  have  framed 
his  reply  more  learnedly.  He  could  have 
said,  "I  merely  insist  that  your  music  have 
the  validity  guaranteed  by  popular  guid- 
ance." 
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speckled  red 


by  bob  koester. 


There  is  probably  no  area  in  the  field  of 
]  fx  research   more   unexplored    than  the 
i  ues.  The  artists  who  made  the  "race" 
:ords  of  the  'twenties  dropped  into  ob- 
irity,  often  on  the  very  day  they  made 
sir  last  sides,  and  are  known  to  collectors 
I  ly  as  names  on  rare  recordings  and  in  even 
:  jrer  catalogs  and  supplements.  It  becomes 
rd  to  realize  that  these  were  flesh-and- 
>od  human  beings  with  birth  dates,  person- 
ties,  street  addresses  and  everything  else 
it  makes  a  person's  "story." 
In  a  recent  search  by  collectors  interested 
I  recordings  made  by  artists  known  to  have 
ed  in  the  St.  Louis  area  during  the  time 
:y  recorded  for  Okeh,  Paramount,  Bruns- 
:k,  QRS,  Gennett,  and  Victor  in  the  late 
'enties  and  early  'thirties,  several  interest- 
;  and  important   discoveries  have  been 
de.  Obscure  artists  like  Jelly  Joe  Short 
1  m,  Br,  Vo,  BB,  De)    and  better-known 
n  like  Speckled  Red  have  turned  up  to 
I  their  story.  As  we  become  familiar  with 
f  st  people  we  propose  to  send  along  any 
J  ormation  of  interest.  For  now,  let's  start 
(h  Speckled  Red  or,  as  he  was  known  in 
troit  where  he  played  in  the  late  twenties : 
troit  Red.   (It  is  an  interesting  but  sad 
i  nmentary  on  the  obscurity  of  barrelhouse 
!  1  blues  artists  that  one  well-known  book 
plished  only  a  few  years  ago  refers  to 
troit  Red  as  a  very  fine  pianist  who  never 
j  orded.) 

The  existence  of  recordings  like  St.  Louis 
!  mp  and  Down  On  The  Levee  in  Red's 
pography    should    have    touched    off  a 
rch  for  Red  long  before  John  Willhoft 
jl  Charles  O'Brien  finally  nudged  me  into 
king  for  him.  Red  has  been  living  in  St. 
fiis  steadily  since  1941  and  was  a  frequent 
tor  here  for  ten  years  before  he  finally 
ided  to  settle. 
:  This  speaks  poorly  of  interest  of  collectors 
!  live  music,  for  Red's  records  have  long 
1 1'hed  good  prices  on  auction  lists. 
^P^d's  biing  discovered  was  a  direct  result 
;  finding  Mary  Johnson,  which  in  turn  was 


caused  by  our  search  for  Henry  Brown.  It  all 
began  in  New  Orleans  with  a  remark  by 
Roosevelt  Sykes  to  Dick  Allen,  active  col- 
lector in  the  Crescent  City  who  wrote  me 
last  summer  that  Henry  Brown  still  lived  in 
St.  Louis.  We  found  Mary  shortly  before 
we  found  Brown,  on  December  14,  1954. 
In  her  initial  interview  with  Charlie 
O'Brien,  a  Special  Officer  on  the  St.  Louis 
Police  Department,  Mary  stated  that  she 
had  seen  Red  the  day  before  in  a  liquor 
store  in  the  neighborhood.  Checking  into 
Police  Records,  O'Brien  found  that  Red 
had  been  booked  several  years  ago  on  "sus- 
picion of  affray"  because  he  was  a  witness  in 
a  poolroom  brawl.  At  the  address  given  in 
the  records,  O'Brien  found  Perryman  still 
lived  there  but  wasn't  at  home.  Next  stop 
was  the  poolhall  at  16th  and  Franklin.  The 
light-skinned  fellow  who  kept  his  hat  on 
indoors  could  only  be  one  person ;  in  a  few 
seconds  O'Brien  was  talking  with  Speckled 
Red. 

Would  he  like  to  hear  some  of  his  old 
records?  Sure.  Did  he  still  play  piano?  He's 
getting  old  and  doesn't  play  often  but 
would  be  "much  obliged"  to  run  through 
some  of  the  old  pieces  for  us.  A  trip  to  the 
Bluenote  Record  Shop  to  hear  the  records 
was  followed  by  some  pleasant  moments  at 
the  Top  Deck  as  Red  gave  the  ancient  up- 
right its  barrelhouse  baptism  with  such  tunes 
as  Wilkins  Street  Stomp,  The  Dirty  Dozens, 
Cow  Cow  Blues  and  Red's  inimitable  in- 
terpretation of  some  popular  ballads  and 
blues  of  the  Bessie-and-Ma  era. 

Red  was  hastily  added  to  the  Dixie 
Matinee  program  for  the  15th  as  intermis- 
sion pianist  at  the  regular  weekly  jazz 
concerts,  and  opened  the  following  week  at 
Jacovac's,  playing  between  the  Dixie 
Stomper's  sets.  The  reaction  of  collectors  was 
usually:  "I  never  expected  to  hear  piano 
like  that  in  the  flesh;"  of  jazz  fans:  "I  don't 
know  what  it  is,  but  I  love  it."  Red  has  also 
played  at  private  parties  and  for  several  St. 
Louis  Jazz  Club  programs.  When  the  Dixie 


Stompers  returned  to  their  birthplace  (the 
old  Blue  Note  Lounge,  since  renamed  the 
Top  Deck),  Red  went  with  them. 

Having  found  Red,  the  next  step  was  to 
find  out  about  him.  Born  Rufus  Perryman  in 
Hampton,  Georgia,  December  4th,  1892 
(though  his  birth  certificate  says  1900)  with 
a  pigmentary  deficiency  that  gave  him  his 
nickname  and  possibly  his  livelihood,  Red 
taught  himself  to  play  the  blues  and  stomps 
of  the  day  at  an  early  age.  When  his  family 
moved  to  nearby  Atlanta  several  years  after 
his  birth,  Red  played  his  first  jobs.  His  pro- 
fession soon  removed  him  from  home  and 
sent  him  on  his  way  literally  from  coast-to- 
coast,  playing  in  taverns  and  houses  in 
almost  every  industrial  city  with  a  large 
Negro  population;  to  Memphis,  Kansas  City, 
New  York,  and  Detroit  (where  he  was  a 
celebrity  in  the  Tenderloin). 

During  his  travels,  but  particularly  in 
Detroit,  Red's  path  was  crossed  by  nearly 
every  barrelhouse  pianist  of  the  time.  Some 
he  knew  only  by  nickname  and  we  can  only 
guess  their  true  identity.  Names  like  "Fish- 
tail" and  "Dad"  would  make  any  blues 
fanatic  want  to  take  a  trip  to  Detroit  or 
wherever  such  living  legends  might  be  found. 
It  was  in  Detroit  that  Red  knew  and  heard 
these  men,  and  also  better-known  musicians 
like  Will  Ezell  and  Charlie  Spand ;  in  Kansas 
City,  Count  Basie,  Joe  Turner  and  Sam 
Price;  and  later,  in  St.  Louis,  Walter  Davis, 
Peetie  Wheatstraw  and  Jimmie  Oden. 
Memphis  recalls  to  him  Jim  Jackson  and  his 
first  recording  date,  arranged  largely  by 
Jackson,  who  was  acting  as  a  regional  talent 
scout  for  Brunswick  at  the  time. 

Red  had  attracted  Brunswick's  attention 
in  a  Detroit  house  as  he  played  his  un- 
expurgated  version  of  the  Dozens.  Jackson 
located  Red  in  Atlanta  some  time  later  and 
brought  him  to  Memphis  where  the  first 
Speckled  Red  Brunswicks  were  cut  in  a 
studio  at  the  Peabody  Hotel.  Red  recorded 
his  famous  Dozens,  a  tune  that  has  since 
(Continued  on  Page  16) 
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records 
noted 


DICK  HADLOCK 
BUCKLIN  MOON 
ROBERT  L  THOMPSON 
MARTIN  T.  WILLIAMS 


lu  watters:  1947 

Cakewalking  Babies  From  Home/ 
Antigua  Blues/Beale  St.  Blues/ 
Chattanooga  Stomp/Jazzin  Babies 
Blues/Snake  Rag 

It  is  largely  earnest  vigor  that  makes  these 
sides  still  worthwhile.  Most  of  the  members 
(Helm,  Murphy,  Scobey,  Rose,  Lamini, 
Dart,  Mordecai)  are  still  blowing  forcefully, 
but  to  me  they  don't  make  as  much  sense 
any  more.  I  think  the  reason  is  Lu  Watters, 
the  guy  who  made  you  listen.  His  voice  was 
more  than  an  uninhibited  shout.  It  was  a 
full-blown  authority  speaking  about  the 
small  and  lively  facet  of  jazz  that  Lu  liked. 

After  years  of  blasting  Snake  Rag  and 
Chattanooga,  the  boys  might  well  be  pretty 
tired  of  these  warhorses.  But  on  this  record, 
taken  from  their  1947  "This  Is  Jazz"  broad- 
cast, they  run  'em  down  like  hounds  on  a 
chase.  By  now,  though,  some  of  the  ex-Wat- 
ters  men  must  react  to  Cake  Walking  Babies 
or  Jazzin  Babies  Blues  about  like  Clyde  Mc- 
Coy does  to  Sugar  Blues. 

The  performances  here  may  not  be  the 
greatest  Watters  on  records,  but  it  is  already 
time  to  be  grateful  for  a  few  more  Yerba 
Buena  tid-bits  not  previously  issued.  It  is 
only  a  pity  they  did  not  broadcast  fresher 
material. 

Anyway,  dig  old  Lu.  He  played  good. 

{Riverside  RLP-2513)  (RBH) 

charlie  parker  memorial,  volume  I 

I  am  reviewing  this  record  because  I  think 
that  it  should  be  reviewed  {Savoy  did  not 
send  this  magazine  a  copy  of  it).  It  is  the 
first  of  a  series  of  LP's  on  which  Savoy  plans 
to  issue  alternate  masters  and  "short  takes" 
(incomplete,  interrupted  performances)  of 
all  of  its  Charlie  Parker  dates,  along  with 
some  bits  of  conversation  (most  of  it 
amounting  to  rather  teasing  shouts  of  "Hold 
it!  Hold  it!",  "Once  more,"  usually  by 
Parker),  and  some  of  the  already  released 
versions.  If  it  were  nothing  else,  it  would  be 
.1  record  of  the  nature  of  what  I  shall  call 
for  the  time  being  Charlie  Parker's  "talent." 
But  it  is  much  else. 

I  first  heard  Charlie  Parker  play  in  1945 
in  I  lolly  wood  with  Dizzy  Cillespie's  group. 
I  had  rather  ignored  his  solos  on  the 
McSli.uin  records  as  only  imitation  Lester 
Young  (which  we  can  now  see  they  were 
not)  and  I  had  heard  so  much  imitation 
l.rsler  Young  from  bin  band  sidemen  like 
those  in  Earl  Mines  1910  42  band  that  I  was 
not  impressed.  (Incidentally,  one  can,  of 
ioiiim'  r<:  1 1 1  liirdland  .ins  nighl  and  hear 
imitation  Young  and  Parker  on  all  instru- 
ments, endlessly.)  I  wronged  Cillespie  and 
Parker*!  music:  I  did  not  understand  it,  did 
in. I  really  listen  lo  Parker.  For  one  thing,  I 


was  hearing  Kid  Ory's  band  at  the  Jade 
Palace  and  I  had  never  heard  any  such  jazz. 
(Ory's  music  has  never  been  recorded.  All 
of  his  records  are  rather  stringent  "dixie- 
land.") It  seemed  to  me  more  relaxed,  but 
more  feeling,  more  collectively  integrated, 
and  more  mature  than  any  jazz  I  had  ever 
heard.  Beside  it,  the  "new"  music  seemed 
tense,  ostentatious,  and  to  have  a  certain 
self-conscious  effrontery.  And,  by  that  time, 
swing,  which  I  did  understand,  had  de- 
generated so  far  that  the  "jumpin'  jive"  that 
most  of  its  minor  practitioners  played 
sounded  as  melodically  barren  as  a  set  of 
toned  drums. 

Ory's  music  still  seems  to  me  more 
mature.  But  it  achieved  that  maturity  on 
different  and,  if  you  will,  "simpler"  terms. 
But  I  now  am  sure  that  Charlie  Parker  was 
a  major  talent  and  of  all  the  modernists  he 
undoubtedly  possessed  the  greatest  creativity. 
All  great  jazzmen  have  understood  the  blues 
—I  will  say  that  categorically — and  Charlie 
Parker,  as  has  often  been  said,  understood 
them.  And  he  could  play  them  more  mov- 
ingly and  honestly  than  any  other  modern 
jazzman.  There  are  a  majority  here:  Parker's 
Mood  (with  its  light  delicate  double  timing 
which  may  make  one  reflect  on  Johnny 
Dodds),  Bluebird,  Perhaps,  and  Buzzy 
(Parker  is  almost  amazingly  inventive)  are 
worth  singling  out.  But  his  feeling  for  the 
blues  was  in  all  of  Parker's  work,  and  that 
is  as  it  should  be. 

These  alternate  takes  will  amaze  you: 
on  many  tunes  attack,  attitude,  mood  are 
consistent,  but  the  lines  and  structures  of 
the  solos  are  almost  completely  different  on 
the  separate  versions.  Nothing  quite  like  the 
inventiveness  of  these  alternate  takes,  placed 
together  here,  has  ever  been  attested  to  on 
jazz  records  before,  and  it  is  probably  the 
highest  tribute  that  the  creativity  and 
musicianship  of  the  "modern"  jazzman 
could  have. 

The  music  did  not  "flow"  out  of  Charlie 
Parker  as  it  did  out  of,  say,  Morton  or 
Dodds  or  Young.  But  it  comes.  It  comes 
with  a  tenseness  (which  often  causes  reed- 
squealing)  and  sometimes  a  terrible  effort, 
but  it  makes  music,  always  fresh.  He  had  his 
particular  language,  his  set  of  devices  and 
idioms  like  any  jazzman.  It  is  only  because 
he  had  so  many  lesser  and  superficial  .imita- 
tors that  his  "vocabulary"  has  been  called 
"limited"  and  full  of  cliches.  (Johnny  Dodds 
is  not  repetitious  and  lacking  in  authentic 
feeling  because  of  Jimmy  O'Bryant).  And 
there  are  times  here  when  he  momentarily 
regains  that  smoothness  of  tone  which  he 
had  only  on  certain  McShann  sides  (see  The 
Jumpin'  Blues  which  solo,  by  the  way,  is 
an  early  exercise  at  Ornithology) . 

Then  take  a  performance  like  Ah-Leu- 
Cha.  Here  (in  the  mid-40's),  as  on  C.hasin' 
tin-  Bird,  is  a  superb  statement  of  that  direc- 
tion toward  counterpoint  which  the  modern 
school  is  now  beginning  to  explore.  (And, 


this  record  is  a  full  statement  of  most  Ijfthi 
things  that  the  Mulligan-Baker  groups  iav 
been  feeding  back  to  so  much  acdain.1 
Miles  Davis,  by  the  way,  is  on  all  ofaes 
sides,  and  on  Buzzy  he  is  almost  as  invjtiv 
as  Parker,  (it  was  Ross  Russell  who  plfcei 
out  that  Davis  played  Parker  on  tryB 
and  Paul  Bacon  who  said  that  he  seen  i  ti 
have  something  to  say  and  just  happei  i  ti 
pick  up  a  trumpet  to  say  it  with).'ohi 
Lewis  is  excellent,  Max  Roach  .  .  .  Blips 
let  this  album  be  the  Bird's  memorial.  )ne 
I  hope  of  many  to  come.  (SavovU 
12000)  {M.T.W.) 

jumpin'  with  pete  johnson 

Climbin'  and  Screamin'/  Let  1b 
Jump/  Re-Pete  Blues,  (Pete's  J  tie 
No.  2)/B  and  O  Blues/Shuffle  Bvjgi, 
/Pete's  Blues/How  Long/Buss  ob 
inson  Blues  i 


These,  of  course,  are  the  collected  foi 
Art  sides  and  they  come  from  neaSi 
beginning  of  Johnson's  (apparently)  nos 
productive  and  inventive  period,  1938- J. 

Climbin'  and  Let  'Em  Jump  are  <otl 
versions  of  Pete's  favorite  boogie-blues  ucl 
has  been  called  everything  from  Roll  Em 
Pete  to  Rebecca  elsewhere.  Climb  I  i 
probably  the  best  version  of  it  he  has  H 
Jump  begins  with  an  intriguing  introd  tioi 
involving  a  suspense  of  the  beat,  lfl 
begins  to  weaken  about  half-way  thri.fl 
Johnson's  most  frequent  problem — he  I 
could  not  sustain  what  he  had  begun.  I 
O  is  one  of  his  best  and  most  sus  I 
records,  but  one  has  the  feeling  when  I 
ing  it  that  what  used  to  be  known  hi 
"power"  is  sometimes  more  a  matt  a 
force  and  a  single  level  of  dynamics — fid 
one  cannot  censure  in  this  music — thi  s] 
momentum  or  swing.  Shuffle  is  an  interim 
and  slower  version  of  his  half-walking  lue 
which  he  did  so  magnificently  on  Blue'ol 
as  Holler  Stomp. 

The  rest  of  the  set  is  composts  € 
"straight"  blues.  On  the  positive  side,  t 
be  said  that  they  are  all  pleasant  anc  M 
Johnson  was  trying  to  use  a  larger  dy  mi 
range,  a  more  "melodic"  line,  and  to  e  I 
the  harmonics  of  the  form:  perhaps  ax  ira 
ble  ideas  all,  on  the  face  of  it.  Ho^  vci 
these  are  "prettified,"  languid  things  .  I 
wholly  lacking  in  any  blues  "feel."  i 
basis  of  feeling.  They  are  little  else  I 
pleasant.  The  effect  is  one  of  lushnes  in< 
sentimentality.  (It  was  rather  incong  I 
to  hear  him  use  some  of  the  same  m  I 
ideas  that  form  the  basis  of  Robinson  b  iw 
Joe  Turner's  passionate  shouting  it  th 
latter  part  of  Goin'  Away  Blues.)  Rob  I 
for  example,  begins  with  a  melodic  lim'ha 
is,  granted,  both  pianistic  and  pretty-H 
wanders  in  this  for  about  two  and  a  I 
minutes.  Prettiness  but  little  human  bi| 
sentimentality  but  little  real  feeling,  nl 
once  on  records,  in  You  Don't  KnouM 
Mind,  did  Pete  play  the  blues  with  II 
beautiful,  earthy  feeling.  If  he  could  iw 
integrated  the  talent  manifest  here  : 
kind  of  sophistocated  melody  and  \M 
structure  with  that  authenticity  of  tiM 
he  had  in  his  boogie  and  in  My  Mind  M 
knows  .  .  .  ?  M 

But    these    boogie    numbers    were  JB 
before  the  pointless  double-timing  and  i  Ml 
ingless  multiplying  decorativeness  took 
his  treble  figures.  And  here  they  are.  (/» 
side  RLP  1054)  {M.T.W.) 


■If  liebermann: 

bncerto  For  Jazz  Band  and  Sym- 
iony  Orchestra:  the  Chicago  Sym- 
►lony  orchestra  conducted  by  Fritz 
i&iner,    with    the  Sauter-Finegan 

"tchestra 

I 

'  Two  theories  lie  behind  this  composition; 
[|e  is  cultural,  the  other  is  artistic  and 
'pves  to  be  something  of  a  Janus  leading 
<ck  to  the  first. 

Once  we  have  decided  on  the  cultural 
jimise,  that  "serious"  and  "popular"  music 
buld  be  brought  together,  we  need,  it 
:ms,  some  kind  of  form  to  put  them  in: 
ibbermann  says  that  he  chooses  the 
i&ncerto  Grosso  and  will  give  the  jazz  band 
fp  the  symphony  orchestra  the  kind  of 
iilerplay  which  the  concertino,  orchestra, 
jd  the  tutti  had  in  that  form. 
'  You  and  I  have  never  heard  any  authentic 
'  ifhteenth  Century  folk  music,  but  we  know 
aehow  when  we  hear  a  suite  (or  even  a 
Merto)  by  Bach  that  the  "folk"  material 
j'peing  treated  with  the  utmost  respect  and 
rehenticity.  None  of  its  essential  elements, 
Ike  of  its  quality,  none  of  its  honesty  or 
[figrity  are  lost.  The  composer  has  simply 
liended  this  music  along  its  own  logically 
^  blicit  lines  to  greater  expressiveness  and 
Iftlety,  without  losing  or  denying  anything 
lit  is  in  it.  The  only  difference,  then, 
f|ween  "serious"  and  "popular"  music  is 
h}  of  extension  and  self-consciousness.  The 
Credible  thing  is,  of  course,  that  Bach 
/  Id  creat  such  virtuoso  pieces  of  music 
}\-se  as  the  second  Brandenberg  concerto 
I  the  second  orchestral  suite  and  still  have 
T  music  retain  everything,  every  feeling, 
li  folk  music  has,  and  communicate  this 
jkical  and  aesthetic  fact  to  a  listener.  But 
I'te  that  time,  it  has  been  a  matter  of  the 
Ijrious"  composer  borrowing  a  theme  here, 
[,  an  effect  there,  and  (in  the  late 
Ileteenth  century)  a  rhythm  here  and 
Ire,  and  using  them,  according  to  his 
fistic  conscience,  to  make  something  only 
ijotely  related,  in  most  ways,  to  whatever 
fiic  he  borrowed  from.  Has  Liebermann 
lie  what  Bach  did;  has  he  taken  the  music 
ft  he  chose  to  begin  with  and  extended 
||I  am  afraid  that  he  has  not  and  my 
l  iions  for  thinking  this  will,  I  hope,  become 
c  jr. 

Li'he  composition  is  in  an  introduction  and 
i|"  sections,  separated  by  interludes  and 
Mging  passages.  The  introduction  is  what 
W  |  might  call  Ravel  with  a  large  dose  of 
Ijvinsky  and  most  of  the  interludes  sound, 
trim  afraid,  like  padding.  This  leaves  us 

■  k  the  main  sections,  the  ones  based  on 
fp"  material  and  in  which  the  dance 
b;jd  participates. 

r j he  first  of  these  is  called  "jump."  Here 
Wtrs  the  artistic  premise,  for  the  point  of 
I'arture  seems  to  have  been  one  of  blasting, 
Ijging  "jumps"  that  we  associated  with 
ifton.  Now  Mr.  Liebermann  can  base  this 
I  whatever  he  wishes,  of  course,  and  call 
!l|tever  he  wishes  "jazz."  But  it  seems  to 
ijthat  in  his  own  interests  as  a  composer, 

■  should  be  aware  of  at  least  what  Gil- 
lie's big  band   did  '  with   this   kind  of 

I  g — if  not  Ellington,  and  Basie,  and 
■jderson  and,  more  to  the  point,  Morton 

I I  Oliver's  "stomps" — in  short,  of  what 
frfolk"  music  really  is  and  has  expressed. 
Ijit  would  we  think  of  him  if  he  learned 
jUDisney  only  from  Paul  Terry,  his  Hem- 
liyay  from  James  Michener,  or  his  Ravel 
Bji  David  Raskin?  Kenton's  music  is 
li  vative  and  limits  and  exploits  that  from 
Ibh  it  is  derived.  And  this  movement  does 


what  his  music  does;  the  constellation  of 
delightful  and  moving  things  which  the 
others  did  with  the  form  is  not  here.  I  am 
not  even  sure,  by  the  way,  that  this  move- 
ment has  the  "feel"  of  Kenton.  And  why 
Kenton?  If  the  excuse  is  that  Kenton  is 
"popular,"  one  might  better  pick  Goodman, 
Lombardo,  or  Hugo  Winterhalter. 

The  second  section  is  called  "boogie 
woogie"  and  it  has  little  relationship  to  any 
boogie  woogie — even  Will  Bradley's.  (This 
kind  of  thing  was  much  better  done  in 
what  is  definitely  a  second-rate  piece  of 
music,  Aaron  Copeland's  Concerto  for 
Clarinet.  And  few  would  deny  that  The 
Honky  Tonk  Train  or  Tell  'Em  About  Me 
says  far  more.)  However  it  is  in  this  section 
that  Liebermann  comes  closest  to  the  kind 
of  baroque  interplay  between  his  sections 
which  he  announced  as  his  intention. 

A  "blues"  follows  and  this  blues  has  no 
relationship  in  form  or  feeling  to  any  blues 
whatsoever,  neither  Dodds  nor  Kenton.  It 
does  suggest  the  self-pity  of  a  torch  song. 
(The  only  "serious"  use  of  blues — but  what 
could  be  more  serious  than  Bessie  Smith? — 
that  comes  near  to  any  kind  of  success  is,  it 
seems  to  me,  the  second  movement  of  Ravel's 
Sonata  for  violin  and  piano.  But  there,  in 
order  to  operate,  Ravel  had  to  exaggerate 
certain  devices  to  the  point  of  burlesque.) 

The  final  section  and,  far  the  most  enter- 
taining, is  a  mambo.  Small  wonder  that  the 
audience  was  so  roused  at  the  Chicago 
performance  with  this  as  a  final  movement 
that  they  demanded  a  repeat.  Again  it 
comes  closer  to  the  music  of  a  popularizer 
than  to,  say,  Prado  or  Puente.  And  we  all 
know  what  Ellington  and  Gillespie,  not  to 
mention  Morton,  have  done  with  such 
things;  Liebermann  either  doesn't  know  or 
does  not  respond.  And  here  we  need  to 
point  to  form.  The  band  really  carries  this 
thing.  And  what  advantages  is  there  to 
having  the  strings  make  chords  under  it,  the 
percussion  add  mechanically  executed  effects, 
the  brass  join  in  for  the  big  volumes  and 
masses?  Is  the  orchestra  there  to  make 
things  "bigger"?  Well,  use  two  orchestras 
and  make  them  enormous. 

If  Mr.  Lierbermann  is  going  to  use  his 
considerable  talent  to  put  jazz  to  any  kind 
of  use,  he  should  learn  what  real  expres- 
siveness it  has  often  evolved  for  itself.  He 
will  find  much  to  use.  A  reviewer  in  "The 
Saturday  Review"  said  that  it  was  to  Lieber- 
mann's  advantage  that  his  knowledge  of  jazz 
was  superficial.  If  he  wants  to  produce  only 
an  entertainment  or  a  tour  de  force,  it 
probably  is.  But,  if  he  wants  to  write  a  piece 
of  music,  especially  one  which  will  fulfill  the 
meaning  behind  his  cultural  premise,  it 
certainly  is  not. 

No  "serious"  composer  ever  seems  to  have 
had  any  artistic  response  to  any  kind  of  jazz 
but  the  most  banal.  At  any  rate,  the  fissure 
which  Liebermann  set  out  to  bridge  lies 
wide,  for  at  least  three  movements,  even 
the  unimportant  fissure  between  Dr.  Reiner 
and  the  Messrs.  Sauter  and  Finegan.  (RCA 
Victor  LM  1888)  (M.  T.  W.) 

young  fats  waller: 

(Pianos,  Solos)  Numb  Fumblin'/ 
Love  Me  or  Leave  Me/Sweet  Sa- 
vannah Sue  /  Valentine  Stomp  / 
Smashing  Thirds/Baby  Oh  Where 
Can  You  Be/My  Feelin's  Are  Hurt/ 
Turn  on  the  Heat 

There  were  times  in  the  years  of  success 
when  "Fats"  Waller's  playing  seemed  to  fall 
into  a  collection  of  predictable  "licks"  and 


I  I 


mannerisms.  One  could  enjoy  the  showman- 
ship and  the  comedy  of  the  man  but,  as  is 
almost  inevitably  the  case  with  a  very  suc- 
cessful jazzman,  one  sometimes  simply  had 
to  "be  understanding"  of  the  state  of  the 
music.  On  these  records,  however,  we  hear 
a  creative  piano  player,  even  on  most  of 
the  show  tunes,  and  they  are  Waller  records 
that  it  is  a  pleasure  to  discuss  musically. 

The  "stride"  school  ranges  all  the  way 
from  Luckey  Roberts  to  Art  Tatum.  It  in- 
cludes such  basically  similar  yet  divergent 
styles  as  those  of  Willie  "The  Lion"  Smith 
and  James  P.  Johnson.  It  ;s  all  very  well  to 
speak  of  it  as  Northeastern,  yet  such  men  as 
Don  Kirkpatrick,  from  North  Carolina,  find 
themselves  at  home  in  it.  Even  Count  Basie 
schooled  himself  in  it,  and  I  suspect  that 
Theolonious  Monk  may  really  belong  in  it. 
It  does,  however,  seem  to  be  Eastern  and, 
besides  certain  characteristic  "licks"  and 
patterns  for  variations,  it  has  a  beat  which 
is  quite  unlike  that  which  one  finds  in  New 
Orleans  jazz  or  Mid-western  jazz.  I  cannot 
describe  it  technically,  but  it  has  something 
to  do  with  the  timing  by  which  the  right 
hand  receives  its  impetus  from  the  bass'  beat. 

It  is  probably  easy  enough  to  place  Fats 
within  the  group,  however.  His  playing  is 
full  of,  but  not  controlled  by,  that  light 
good-humor  that  characterized  the  man.  It 
means,  on  the  one  hand,  that  he  never 
played  the  blues  with  that  profound  sadness 
that  even  the  crudest  piano  players  often 
can.  He  could  play  them  with  great  delicacy 
and  often  a  certain  pensiveness  (see  the 
ironically  titled  Numb  Fumblin').  Indeed, 
few  "stride''  men  seem  to  have  the  Georgia- 
New  Orleans-later-St.  Louis  feel  for  the 
sadness  of  the  form — only  James  P.  on  rare 
occasions  (the  first  chorus  of  Comin'  On 
With  The  Come  On,  for  example)  seems  to 
have  approached  it.  Beyond  that,  however, 
the  range  of  the  early  Waller  was  large. 
Notice  how  vastly  different  in  mood,  but 
how  logically  integrated  the  second,  fourth, 
and  last  choruses  of  Numb  Fumblin'  are, 
and  how  much  divergence  again,  there  is 
among  them. 

Valentine  Stomp  sounds  reminiscent,  in- 
cidentally, of  something — perhaps  something 
of  Johnson's.  The  variations  seem  the  same 
but  the  chord  progression  and  key  or  mode 
differ  slightly.  fOh,  yes,  "advanced"  over 
the  sequence  that  James  P.  might  have  used 
and  perhaps  not  quite  up  to  that  which 
"The  Lion"  would),  and  there  is  that  mag- 
nificent bouncing  left  hand  which  could  out- 
do them  all  both  in  strength  and  in  becom- 
ing a  part  of  the  music  and  not  just  a  base 
on  which  to  make  treble. 

RCA  should  mind  its  processing,  by  the 
way.  Same  faint  and  peculiar  noises  seem  to 
creep  in  here,  at  least  on  my  copy,  espe- 
cially in  the  brief  Turn  On  The  Heat. 
[Label  "X"  LBA  3035)  (M.T.W.) 


(a)  scott's  fling — tony  scott  septet 

Fingerpoppin'  Blues/But  Not  For 
Me /Forty-Second  Street/ Abstraction 
No.  1/Lucky  to  Be  Me/Requiem  for 
"Lips"/Autumn  Nocturne/Our  Love 
is  Here  to  Stay/Sunday  Scene/Three 
Short  Dances  for  Solo  Clarinet/Glad 
to  Be  Unhappy/Let  My  Fingers  Go 

Good  art  has  always  a  quality  of  inevita- 
bility. This  is  just  as  true  of  Bobby  Clark's 
jokes   as   of   the   Chromatic   Fantasy  And 
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Fugue;  we  feel  we  could  not  alter  a  note 
or  a  gesture  and  still  get  the  yock  or  the 
gooseflesh  they  evoke.  Even  hearing  them 
for  the  first  time  something  in  us  recognizes 
something  in  them;  we  try  to  express  this 
inexpressible  fact  by  such  formulations  as 
"It  says  something."  This  is  what  rules  out 
the  arbitrary,  which  has  no  place  in  art.  You 
cannot  make  art  as  you  please,  but  only  as 
it  demands  to  be  made,  organically. 

Tony  Scott  is  a  fine  jazz  musician — when- 
ever he  permits  himself  to  be.  Fortunately 
that  is  at  least  half  the  time  on  Scott's  Fling. 
For  the  other  half,  however,  what  I  call 
The  Blight  descends  on  him.  The  Blight  is 
a  mistaken  notion,  discouragingly  prevalent 
among  jazz  artists  today,  that  in  order  to  be 
acknowledged  as  something  more  than  mere 
entertainers  they  must  contrive  to  be  High 
Toned. 

Now,  without  discussing  the  validity  of 
such  a  goal,  it  plainly  has  nothing  in  com- 
mon with  the  goal  of  art,  which  is  just  to 
"say  something"  as  simply  and  strongly  as 
possible.  You  cannot  genuinely  make  art  in 
order  to  prove  how  High  Toned  you  are, 
just  as  you  cannot  genuinely  make  love  to 
prove  how  virile  you  are  (or  anything  else). 
The  itch  to  impress  injects  a  foreign  sub- 
stance, the  arbitrary,  into  the  work,  making 
an  organic  statement  impossible.  The  fact 
that  the  artist  himself  may  deceive  himself 
that  this  is  his  best  effort,  and  even  enjoy 
doing  it,  is  beside  the  point;  we  must  listen 
only  to  the  results,  which  often  appear  to 
lead  a  life  of  their  own,  independent  of  and 
intractable  to  the  artist's  will. 

The  foreign  substance  in  Scott's  Fling  is 
most  perniciously  represented  in  two  atonal 
and  arhythmic  items,  Abstraction  No.  1 
(may  there  be  no  additions!)  and  Three 
Short  Dances  (the  dancer  who  tried  to 
dance  to  rhythmless  music  would  have  my 
sympathy)  ;  less  so  by  Requiem  and  Autumn, 
which  are  merely  glum  without  being  ex- 
pressive; and,  to  a  degree,  by  various 
arranged  passages  throughout,  by  means  of 
which  both  Tony  and  Dick  Hyman  seem 
more  determined  to  exhibit  their  ingenuity 
than  make  interesting  music. 

The  natural  and  good  music  they  can 
create,  when  they  choose,  will  be  found  in 
the  Blues,  Sunday,  and  Fingers  (all  Tony's 
originals),  and  in  Billy  Byers'  modest  and 
musicianly  arrangement  of  Our  Love.  But  I 
fear  it  was  not  primarily  these,  but  the  more 
pretentious  stuff  cited,  which  the  jacket 
notes  refer  to  as  "indicative  of  the  serious- 
ness, the  musicianship,"  etc.  Certainly  seri- 
ousness is  a  virtue  in  its  place,  but  when  a 
preoccupation  with  it  results  in  music  which 
at  its  worst  makes  no  sense  at  all  (Abstrac- 
tion) and  elsewhere  (Nocturne)  resembles  a 
Hollywood  sound  track  of  the  usual  sort, 
then  one  asks  why  this  alleged  seriousness  is 
to  be  preferred  to  levity,  or — more  perti- 
nently— to  the  genuine  seriousness  of  the 
less  pretentious  jazz  artist  sticking  to  his  own 
last.  Like  who  for  instance?  Well,  like  Louis 
playing  Dallas  Blues,  Charlie  Parker  playing 
Scrapple  From  The  Apple,  Thelonious  play- 
ing Round  About  Midnight  or  like  Tony 
Srott  when  he  isn't  itching  to  be  High 
Toned.  (Fingerpoppin'  is  really  good.) 

Needless  to  say,  the  musicians  he  picked 
were  all  up  to  his  own  high  standards,  and 
all  perform  well:  F.ddic  Wasscrman  (ts), 
D.mny  Hanks  (bs),  |immy  Nottingham  (tp), 
Billy  Byers  (tb),  Milt  Hinton  (h),  Osie 
Johnson  (d).  (RCA  Victor  IJM-1022) 
(R.B.) 


(b)  mr.  music — al  cohn  and  his 
orchestra 

Something  For  Lisa/Count  Every 
Star/Cabin  in  the  Sky/Move/Never 
Never  Land/La  Ronde/This  Re- 
minds Me  of  You/Breakfast  With 
Joe/Cohn  My  Way 

On  the  Al  Cohn  Question,  I  have  fun 
into  two  schools.  One  calls  him  "Mr. 
Music,"  with  all  that  that  implies;  the  other, 
in  the  minority  I  think,  objects  that — as  one 
musician  put  it  to  me — "I  feel  Al  Cohn 
must  be  a  great  musician.  I  just  wish  he'd 
let  us  hear  Al  Cohn  some  time  instead  of 
Prez." 

Even  if  I  agreed,  my  answer  would  be 
"So  what?"  since  I  can  hardly  imagine  a 
nicer  way  to  blow;  but  in  fact  I  hear  much 
that  is  personal  in  Al,  though  he  does 
constantly  recall  Lester,  in  a  hundred  beauti- 
ful ways.  In  the  golden  days  of  the  Italian 
Renaissance  a  young  painter's  progress  was 
judged  by  how  closely  he  could  follow  his 
master,  until  his  own  "hand"  in  due  course 
showed  itself,  and  there  was  certainly  no 
disgrace  in  being  recognized  as  "School  of 
Botticelli."  When  jazz  history  is  written,  I 
doubt  that  Al  Cohn  will  feel  terribly  humili- 
ated by  the  classification  "School  Of  Prez." 

Al's  writing  and  arranging  alone  would 
deserve  the  attention  of  music  lovers.  Six 
of  the  tunes  in  Mr.  Music  were  his  scores, 
one  of  them  his  original  (Lisa),  and  all  are 
excellently  wrought.  My  favorite  Cohn  ar- 
rangement here  was  Move,  but  then  I'm 
always  prejudiced  in  favor  of  the  most 
swing;  however,  Lisa  is  also  fine,  with  its 
simple,  forthright  jazz  theme  and  satisfying 
structure  of  good  writing  and  good  improvi- 
sation. His  ballad  arrangements  are  unex- 
ceptionable, though  I  seldom  find  the  genre 
exciting.  La  Ronde  is  interesting  for  the  way 
it  alternates  19th-century  tinkling  and  solid 
jazz  "commentary"  while  avoiding  The 
Blight  (see  previous  review). 

The  final  three  tunes  are  by  P„alph  Burns, 
Johnny  Carisi,  and  Manny  Albam  respec- 
tively. You'll  like  Burns'  Reminds  if  you 
enjoy  what  is  vulgarly  called  "mood  music" 
(I  don't)  ;  and  Johnny's  Breakfast  is  an 
unassuming  medium  tempo  blues  with  few 
written  parts,  which  serves  chiefly  as  a  frame 
for  Joe  Newman's  solos. 

But  for  me  the  star  work  on  this  whole 
date  (as  a  piece  of  writing)  was  the  very 
last  tune,  Manny  Albam's  highly  original 
Cohn  My  Way.  Would  that  it  had  been 
five  times  as  long!  Starting  with  a  pleasantly 
singable  jazz  tune — one  that  rocks  right  from 
the  first  note — Manny  proceeds  to  exploit 
the  superb  talents  of  these  men  (Cohn,  Sol 
Schlinger,  Gene  Quill  (saxes),  Joe  Newman 
(tp),  Billy  Byers  (tb),  Sanford  Gold  (p), 
Buddy  Jones  (b),  Osie  Johnson  (d))  to  the 
hilt,  with  as  exciting  an  architecture  of 
written  and  improvised  jazz  as  I've  heard 
since  the  best  of  Woody  Herman.  If  there 
were  nothing  else  of  value  on  this  record, 
Cohn  My  Way  would  have  made  it  worth 
the  buying. 

Most  of  the  solos  are  so  uniformly  good 
that  it  would  be  unfair  to  single  out  any. 
However,  there  were  several  moments  when 
I  found  myself  wishing  Joe  Newman  would 
exercize  his  proven  inventiveness  instead  of 
producing  a  string  of  musical  puns.  Aside 
from  that,  he,  like  his  colleagues,  plays 
with  to  quote  the  entirely  just  claims  of 
the  liner  notes — "a  swinging  continuity 
which  just  never  gives  up." 

If  you  dig  modern  jazz,  you'd  better  run 
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out  and  get  this  one.  If  you  don't,  |  iii 
might  be  the  right  place  for  you  to  s  tt 
(RCA  Victor  LJM-1024)  (R.B.) 

the  trios:  darnell  howard,  ll 
nodes,  and  baby  dodds 

Slow  and  Easy  Mama/I  Know  lal 
You  Know  /  Baby  Food  /  Sa  el 
Georgia  Brown 

volly  de  faut,  hodes  and  ja$.Bi 
taylor 

Someday  Sweetheart  /  Washbcrc 
Stomp /Tishomingo/Copenhagen 

The  idea  of  having  Jasper  Taylor  |n< 
Volly  De  Faut  in  high  fidelity  perform;  :e 
may  be  said  to  be  enticing  enough  in  i^li 
Besides,  there  are  some  interesting  per  la 
album  notes  written  by  Hodes  that  are  v  nl 
pondering. 

On  Georgia  Brown  and  toward  the  ei'  o 
Baby  Food,  Hodes  does  some  effect  el 
thought-out  and  careful  stuff,  some  o:i 
best  work  he  has  recorded.  Dodds  does  tn 
of  his  usually  inventive  drumming  h 
bop  men  re-discovered  the  large  "meli  ic 
contribution  that  a  drummer's  work  :a 
have)  and  he  has  some  appropriately  ie 
moments  that  some  are  going  to  be  surpto 
at.  Howard  is  today  quite  the  surer  lm 
more  professional  of  the  two  clarinets.  ( ;>tl 
are  currently  "out  of  the  music  busine  I 
He  does  a  Noone  for  the  most  part,  a  |  i 
lucid  on  Mamma  and  Georgia  BrownD 
Faut  has  certainly  been  hearing  his  C  )d 
man,  but  he  knows  his  Noone.  He  is  be  o 
Sweetheart,  but  the  lovely  melodic  liij* 
that  piece  gets  too  far  away  from  everjH 
And  Howard  doesn't  catch  up  to  the  ,  hie 
I  know. 

Give  a  receptive  ear  to  the  percus  I 
Dodd's  drums  and  Taylor's  washboard  n 
drums.  And,  if  you  can,  project  it  ic 
into  the  records  of  the  twenties  when  d  ix 
and  cymbals  wouldn't  record  and  a  drui  v. 
had  to  clonk  his  temple  blocks  to  get  o  th 
recording  at  all.  (Paramount  113)  (M.1Y. 

sarah  vaughan  sings  with  jftl 
kirby  orchestra 

It  Might  As  Well  Be  Spring/Jre 
nade/I  Can  Make  You  Love  Me/.h 
Peanut  Vendor/  You  Go  to  My  r  * 
/Ripples/Em  Scared/Sextet  ffl 
Lucia 

Only  every  other  selection  is  Sarah  J» 
each  one  is  a  delight.  The  four  recof  fif 
were  made  in  1946,  when  Sarah  had  yin 
delicacy  but  mature  control.  This  wa  th 
unaffected,  sincere  musician  who  influt* 
almost  every  girl  singer  to  come  after.  Tl 
charm,  the  tasteful  inventions,  the  s  'tl 
blossoming  of  style,  have  not  been  prest  t 
quite  the  same  degree  in  recent  'I 
Sarah's  voice  has  thickened  considei  «| 
and  she  has  added  a  "commercial"  vi  it 
that  only  renders  her  poor  current  ma  fO 
less  palpable.  I  prefer  to  remembei  IB 
clean,  fresh  voice  on  these  records  as** 
Sarah  Vaughan. 

The  four  Kirby  ditties  seem  thrown  '! 
fill  out  the  record.  All  the  old  Kirby  e*l 
are  there,  but  these  1946  dates  don't  Hi 
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k  too  well.  Perhaps  it  was  the  absence  of 
'harlie  Shavers  that  made  the  difference, 
r  maybe  it  was  simply  the  old  problem  of 
ying  to  revive  a  once-successful  formula, 
seldom  clicks  the  second  time  around. 
The  quality  isn't  bad,  considering  what 
e  original  Crown  78's  were  like.  (River- 
<Je  RLP  2511)  (R.  B.  H.) 


oogie  woogie: 

ijreat  Blues  Accompaniments: 
I'jeade  *'Lux"  Lewis    (with  George 

jannah)  :  Freakish  Man/Molasses 
,i)pper  Blues;  Dobby  Bragg  (?) 
jjvith   "Boodle-It"   Wiggins)  :  Evil 

j'oman  Blues/Keep  a  Knocking; 
'tipple  Clarence  Lofton  (with 
jjjuise  Johnson)  :  By  the  Moon  and 
|!ars/On  the  Wall;  Leroy  Garnett 
mth    "Boodle-It"    Wiggins)  :  My 

[5vin'  Blues/Weary  Heart  Blues 

On  the  face  of  it,  the  most  interesting 
ections  are  likely  to  be  the  "Lux"  Lewis 
Les,  and  that  is  the  way  it  turns  out. 
( irnett  plays  no  boogie  on  Weary  Heart 
,  d  little  on  Lovin',  and  judging  by  his  work 
Jsre,  it  could  not  be  he  (as  some  say  it  is) 
J  the  Evil  Woman,  Knocking  coupling.  But 
:  iggins  is  an  honest  singer,  if  a  limited  one 
St  notes  are  wrong  when  they  say  that  he 
i  ks  sustained  tones — that  is  one  vocal 
iswtr  that  he  does  have),  who  sings  the 
j^ies  with  a  wonderful  natural  tremolo;  he 
i  es  not  shout  them. 

Li  suppose  that  by  now  everyone  knows 
at  a  silly  and  vapid  singer  Hannah  is, 
|  d  how  these  phoney  words  exploit  "smut." 
lit  that  is  not  the  point  of  these  records.  On 
-i    first    we    hear    Lux's    first  recorded 
;.|mple  of  the  style  that  he  learned  from 
fncey.  Notice  the  bass  figure  here;  it  is 
User  to  Yancey  than  in  the  later  Yancey 
yscial  version  of  this  blues  and  lacks  the 
.  lave  decoration.  And  the  treble  seems  too 
nj?ly  and  imaginative  to  be  called  an  "imi- 
lion."  On  Molasses,  we  hear  a  rolling, 
w  adaptation  of  some  of  the  ideas  that  he 
i;|s  to  use  later  after  the  "discovery,"  and 
°jich  everyone  was  to  insist  that  he  was 
(iorbing    from    Pete    Johnson.    His  solo 
Iprus  on  this  side  drops  the  boogie  bass 
tare,  surprisingly.  So  this  is  not  only  good 
I  J-sic,  but  a  lesson  in  the  kind  of  creator 
|jx  was,  and  is.  As  usual,  the  emotion  of 
jail  is  quite  under  his  control  and  all  gets 
-bpily  into  the  music. 

|  With  Lofton,  the  latter  part  of  the  case  is 
|  )it  different.  The  emotion  just  cannot  all 
il:  put  into  the  playing  with  the  technique 
'i  I  man  has,  so  that  the  whole  thing  strains 
|B  almost  bursts  out  of  the  upper  treble  in 
lit  way  that  Clarence's  playing  always  does 
Ik)  at  any  rate,  his  playing  in  his  fast 
■'inner.  These  are  two  of  the  most  lively 
Ijl  inventive  performances  he  recorded,  it 
Ims  to  me,  and  the  interplay  between  him 
■I  Louise  Johnson  is  the  most  successful 
Ijween  instrument  and  voice  in  the  set. 
line  is  tempted  to  ascribe  this  to  the  fact 
I't  these  two  simply  had  to  listen  to  each 
||er  and  cooperate,  or  Clarence  would 
I  re  been  playing  his  casual  choruses  of 
|  n  eight  to  fourteen  bars  and  would 
■  ply  have  left  the  lady  and  she  him), 
jhidentally,  On  The  Wall  is  a  vocal  version 
I  [he  blues  that  Clarence  has  called  Stream- 
I|  Train  and  Davenport  called  Cow  Cow 
I'm,  and  the  singer  actually  puts  her  words 


to  that  melodic  line.  We  shall  probably  never 
know  whose  blues  this  "really"  was,  of 
course,  but  if  my  point  about  the  way  that 
Lofton's  emotions  spill  over  outside  the 
music  isn't  clear,  compare  his  Streamline 
Train  with  Cow  Cow's  Blues;  Davenport  can 
usually  express  all  of  his  feeling  with  his 
playing. 

"Bragg's"  style  is  an  adaptation  of  that 
same  "dubious  metre"  manner  that  we  as- 
sociate with  Lofton  and  Davenport,  but  he 
has  an  interesting  eclecticism — or  is  it  the 
other  people  who  are  eclectic?  He  begins 
Weary  Heart  with  a  simplified  version  on 
the  introduction  which  Pinetop  Smith  usefl 
on  his  Blues,  and  Lovin'  starts  with  the 
tremolo  which  some  of  us  used  to  think 
always  went  with  boogie  woogie  in  the 
twenties.  (Rivefside  RLP  1052)  (M.T.W.) 

the  gin  bottle  seven — vol.  2 

Four  or  Five  Times/Aggravatin' 
Mama/Shake  That  Thing/Nagasaki/ 
Eccentric  Rag  /  Wolverine  Blues  / 
Pallet  on  the  Floor/Dallas  Blues 

The  Gin  Bottle  Seven,  along  with  the 
Dixieland  Rhythm  Kings,  have  made  the 
Dayton — Cincinnati  area  as  jazz  conscious 
(possibly  more  jazz  conscious)  as  any  part 
of  the  country.  Having  discovered  the 
common  denominator  shared  by  such  diverse 
traditionals  as  the  Wolverines,  the  Five 
Pennies,  the  Red  Hot  Peppers,  and  the  many 
happy  ragtime  boys  from  the  San  Francisco 
area,  the  GB7  are  producing  an  original — 
and  perhaps  the  most  exciting  sound  of  any 
to  come  forth  since  the  Lu  Watters-Turk 
Murphy  triumphs.  Since  the  release  of 
Volume  1  about  a  year  ago,  the  GB7  have 
become  a  tremendously  more  relaxed, 
assured,  polished,  and  red  hot  band. 

Trumpeter  Carl  Halen  leads  George  Stell, 
trombone;  Martin  Kollstedt,  clarinet;  Fred 
Gary,  piano,  Jan  Carroll,  banjo;  Tom  Hyer, 
drums,  and  Johnnie  Pollock,  tuba.  Each 
contributes  an  irreplaceable  color  to  the 
performances  and  each,  but  notably  Halen, 
Stell,  Carroll,  and  Pollock,  is  among  the 
very  best  of  jazz  instrumentalists. 

Every  tune  is  conceived  in  an  ideal 
manner  for  the  band.  In  each  is  explored 
a  number  of  dynamic,  harmonical,  and 
rhythmic  devices,  thus  manifesting  some  of 
the  highest  virtues  of  the  art  of  good  jazz. 
The  strutting  Four  or  Five  Times  spotlights 
great  solos  by  Gary  and  Halen  and  two 
magnificent  final  ensembles.  The  long  lost 
old  favorite,  Aggravatin'  Mama  is  a  pure 
masterpiece  of  musical  sensitivity  and  under- 
standing. Jan  Carroll's  vocal,  including  a 
new  phrase  or  two,  will  charm  many  a  soul. 
His  banjo  break  is  that  one  out  of  possible 
hundreds  that  is  pure  perfection  for  the 
occasion.  Shake  is  played  down  in  slow 
tempo  and  with  the  help  of  a  fine  trombone 
solo  and  rolling  banjo,  is  given  a  wonderful 
new  flavor.  Nagasaki  is  a  thing  of  joy  forever 
with  mirthful,  muted  brass,  a  vocal  by  Halen 
and  Carroll,  and  great  clarinet,  trombone, 
and  trumpet  solos.  Eccentric  has  had  no 
finer  treatment  on  records.  Wolverine,  too, 
is  superb.  Halen's  break  in  the  second  strain 
is  the  closest  that  any  horn  has  come  to  the 
essence  of  George  Mitchell  since  G.  M. 
himself.  Pallet  is  the  Atlanta  Blues  version 
with  a  Carroll  vocal  and  fine  trombone  and 
trumpet  backing.  Halen's  lead  and  solo  work 
in  the  beautiful  and  happy  Dallas  Blues  are 
outstanding. 

If  there  are  two  or  three  imperfections 
among  these  eight  selections,  they  are 
infinitely  overshadowed  by  more  great  jazz 


than  has  ever  appeared  on  a  single  LP 
recorded  in  recent  years.  The  GB7  generate 
boundless  enthusiasm  among  themselves  and 
their  audience.  With  very  little  hesitation, 
we  suggest  that  among  Four  or  Five  Times, 
Aggravatin'  Mama,  Nagasaki,  and  Wolverine 
are  to  be  found  some  of  the  greatest  jazz 
performances  ever  to  be  recorded.  (Empirical 
EM-104)  (R.  L.  T.) 

inside  jazz  down  under: 

Graeme  Bell  and  His  Jazz  Band: 
Goanna  March  /  Big  Walkabout  / 
Hook,  Line  and  Sinker/Cakewalkin' 
Babies/ When  the  Saints  Go  March- 
ing Home/Nullabor/Backroom  Joys 
/High  Society 

This  is  the  first  venture  of  Angel  Records 
into  traditional  jazz  and  we  hope  there  will 
be  more  to  come.  This  "first"  is  likely  to  be 
a  "best"  for  all  followers  of  the  Australian 
jazz  scene  as  dominated  by  the  Graeme  Bell 
band.  The  Bell  band  is  continually  varying 
its  sound,  and  this  time  we  find  them  stirring 
up  a  fine  fuss  in  the  backyards  of  Lu 
Watters,  Turk  Murphy,  and  Clarence  Wil- 
liams. As  usual,  leader  Bell  is  on  piano  and 
brother  Roger  B.  on  trumpet.  Deryck 
Bentley  plays  distinguished  trombone  and 
Don  Roberts  is  noteworthy  on  clarinet  and 
tenor  sax.  Adrian  Monsbrough  alternates  on 
second  trumpet  and  alto  sax.  In  the  rhythm 
section  are  found  Bud  Baker,  banjo;  Baron 
Silbereisen,  bass  (brass  and  string)  ;  and 
Johnny  Sangster,  drums  and  washboard.  On 
Hook  and  Backroom,  Humphrey  Lyttleton 
comes  in  on  trumpet. 

Goanna,  Walkabout,  Hook,  Nullabor ,  and 
Backroom  are  all  first  rate  originals.  A 
principal  theme  in  Goanna  is  suggestive  of 
the  introduction  to  New  Orleans  Joys,  sug- 
gestive, in  turn,  of  San  Antonio  Rose.  The 
appearance  of  Lyttleton  makes  a  good  thing 
better.  Backroom  is  a  gem,  with  a  Lyttleton 
solo  that  is  nothing  short  of  great.  Cake- 
walkin'  features  wonderful  ensembles  and  a 
vocal  by  Neva  Raphaello,  the  British  Claire 
Austin.  Although  Miss  Raphaello  would  be 
an  asset  to  any  jazz  band.  Miss  Austin  would 
be  a  much  greater  asset.  Saints  is  carried  off 
with  respect  and  good  taste,  High  Society 
with  all  this  and  intensity  too.  Nullabor 
displays  a  fine  arrangement  in  early  swing 
style. 

It  is  most  cheering  to  have  the  Bell  band 
back  with  us  on  an  LP  that  is  altogether  well 
worth  owning  and  among  the  year's  best. 
The  album  notes  by  George  Simon  are 
unfortunate.  Mr.  Simon  obviously  does  not 
care  for  this  music  and  is  rather  awkward  in 
pretending  he  does.  Mr.  Simon  has  my 
sympathies,  however,  as  I  have  had  to  write 
in  praise  of  music  that  he  likes  and  that  I 
would  prefer  to  avoid.  Rather  peevish  situa- 
tion, eh?  {Angel  60002)  (R.  L.  T.) 

the  six 

Take  Six/Porky's  Blues/Saint  James 
Infirmary /A  Foggy  Day/Music  to 
Sin  By/Riverboat  Shuffle/Little  Girl 
Blue/Between  the  Devil  and  the 
Deep  Blue  Sea 

Few  groups  in  jazz  —  traditional  or 
modern — can  boast  the  skill,  technique,  and 
integration  of  The  Six.  Bob  Wilber,  clarinet 
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a  departmen 


Kenneth  S-  &oldste.ii 


When  I  attended  grade  school  I  was 
almost  always  bored  by  history  instruction. 
Learning  about  our  country  seemed  pretty 
dull,  though  later  appraisal  led  me  to  realize 
what  a  truly  exciting  history  our  country  has. 

As  a  non-educator,  I  have  never  given  the 
problem  much  thought.  Recently,  however, 
the  number  of  newly  released  recordings 
dealing  directly  with  our  nation's  history 
have  given  me  reason  to  reflect  on  history 
instruction.  The  problem  lay  in  the  teaching 
of  the  subject.  There  is  no  good  reason  why 
history  should  be  boring. 

Here  is  a  wonderful  way  to  help  the 
teaching  of  our  country's  history  come  alive 
— through  our  nation's  song.  Certainly  some 
history  teachers  have  made  use  of  whatever 
recordings  pertaining  to  history  came  their 
way.  But  despite  the  tremendous  wealth  of 
America's  music  which  directly  concerned 
itself  with,  or  was  part  of  our  history,  the 
number  of  available  recordings  has  until 
recently  been  small  indeed. 

Now,  however,  the  amount  available  has 
increased  many  times  over.  Today  it  is  pos- 
sible, in  the  course  of  conducting  classes  on 
the  American  Revolution  for  example,  to 
play  recordings  of  songs  then  current  which 
indicate  the  temper  of  the  times,  recite 
history  from  a  contemporary  point  of  view, 
and  illustrate  modes  of  expression  of  the 
period. 

In  this  article  I  will  review  recently  issued 
recordings  intended  to  present  our  country's 
history  through  its  songs.  Though  they  arc 
primarily  intended  for  use  in  conjunction 
with  the  teaching  of  American  history  in  the 
schools  (and  as  such  they  must  be  listena- 
ble,)  they  are  entertaining  and  valuable  to 
adults  as  well. 


BALLADS  OF  THE  AMERICAN  REVO- 
LUTION sung  by  Wallace  House  with 
guitar  (2-10")  Folkways  (LPs  FP  48-1  & 
FP  48-2;  also  available  boxed  together,  FP 
5001) 

These  two  records  contain  20  ballads  and 
songs  from  pre-Revolutionary  days  through 
to  the  end  of  the  Revolution.  Mr.  House  has 
selected  material  from  broadside  song  sheets, 
political  and  literary  journals  of  the  period, 
songsters  and  songbooks,  and  newspapers;  a 
fairly  thorough  survey  of  song  material 
available  from  that  period.  Included  are 
several  well-known  songs  of  the  period  such 
as  Free  Americay,  Yankee  Doodle  (one  of 
the  finest  and  most  complete  versions  so  far 
recorded),  and  Yankee  Man  of  War.  Of 
considerably  greater  interest  to  this  reviewer 
were  the  songs  recorded  here  for  the  first 
time.  These  include  a  superb  political  satire, 
The  World  Turned  Upside  Down,  rallying 
calls  to  freedom  like  The  Liberty  Song,  songs 
about  lesser  known  heroes  like  Sergeant 
Champe.  Also  represented  are  songs  com- 
posed by  the  prominent  early  American 
composers  Francis  Hopkinson  {The  Toast) 
and  William  Billings  (Chester). 

Mr.  House  is  not  a  professional  singer  in 
any  sense  of  the  word,  but  he  has  done  an 
excellent  job  in  performing  within  the  spirit 
and  mood  of  the  songs.  His  vocal  talents  are 
probably  little  better  than  most  readers  of 
this  article,  but  it  is  apparent  that  he  enjoys 
what  he  is  singing.  His  accompaniments  are 
as  unobtrusive  as  his  voice.  There  is  no  fear 
that  his  audience  will  listen  more  to  the 
quality  and  manner  of  his  voice  than  to  the 
songs  he  is  singing. 

Included  with  the  album  is  an  excellently 
conceived  booklet  of  historical  commentary 
to  the  songs,  well  written  by  Moe  Asch.  It 


also  contains  full  texts  of  the  songs,  cart 
broadsides,    photographs,  engravings 
historical  documentary  reproductions. 

BALLADS  OF  THE  WAR  OF  1812 
by  Wallace  House  with  lute  accompani 
(2-10"  Folkways  LPs  FP  48-3  &  FP 
also  available  boxed  together,  FP  50C 

Containing  25  songs  and  ballads  d 
from  post-Revolutionary  days  to  the  ei 
the  War  of  1812  (when  the  American  £ 
firmly  established  their  freedom  from  B 
rule),  these  records  are  an  excellent 
low-up  to  Ballads  of  the  American  Re 
tion. 

Here,  too,  we  have  some  well-known  j 
previously  recorded,  but  included  in  ar 
torical  context  consistent  with  the  re 
the  material  recorded.  Jefferson  and  Lil 
Johnny  Has  Gone  for  a  Soldier,  The  f 
stitution  and  the  Guerriere,  and  Huntti 
Kentucky  are  a  few  of  these  better  kij 
songs.  Also  included,  logically,  is  The  I 
Spangled  Banner.  Of  the  less  familiar  tA 
worthy  of  preservation  are  Hail,  Colu^] 
Charge  the  Can  Cheerily,  The  Patriotic  I 
gers  and  The  Soldiers'  Song.  Some  of  A| 
ica's  earliest  political  campaign  songs,  /<! 
son  and  Liberty,  The  Bold  and  Tough 
Hickory  (Andrew  Jackson),  and  The  I 
riwii  Song  are  happy  additions. 

My  comments  on  the  singer  and  thj 
formative  booklet  included  with  Ballad 
the  American  Revolution,  apply  equal! | 
the  singing  and  the  booklet  in  this  albu 

FRONTIER  BALLADS  sung  by  Pete  St; 
with  5  string  banjo  (2-10"  Folkways 
FP  48-5  &  FP  48-6;  also  available  boxei, 
gether,  FP  5003) 

This  album  covers  the  period  betweer 
War  of  1812  and  the 'Civil  War,  emph 
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g  especially  the  Westward  expansion  of  the 
Sierican  people.  Unlike  the  ballads  in  the 
eviously  reviewed  albums,  these  27  num- 
rs  are  all  folk  songs  which  have  come 
wn  to  us  through  an  oral  tradition.  Pete 
eger,  one  of  the  best  singers  of  folk  songs 
this  country,  is  his  usual  self  here.  There  is 
informality  in  his  presentation  which 
ikes  one  forget  these  songs  were  recorded 
a  studio.  Most  of  this  material  has  been 
|eviously  recorded,  but  its  inclusion  all  in 

,r!e  album  makes  it  readily  available  as  a 

j^jluable  study  aid. 

UXADS  OF  THE  CIVIL  WAR  sung  by 
fermes  Nye  with  guitar  (2-10"  Folkways 
!,s  FP  48-7  &  FP.  48-8;  also  available 
xed  together,  FP  5004) 

Like  the  ballads  included  in  the  first  two 
Jpums  reviewed  in  this  article,  the  21  bal- 
li  ills  and  songs  sung  by  Hermes  Nye  in  this 
!  bum  give  an  insight  into  another  of  Ameri- 
;'s  wars.  Despite  the  title,  however,  other 
kn  Civil  War  songs  are  included.  The 
i/olitionist  Hymn,   the  first  song  in  the 
!>um,  dates  back  to  25  or  30  years  before 
\s  war;  Davy  Crockett  (not  to  be  confused 
■  [ih  the  currently  popular  song)  is  a  com- 
'  'lation  of  folk   tale   and  folk  song,  the 
!  fire  in  which  Hermes  Nye  does  his  best 
Irk;  Lincoln  and  Liberty  is  a  political 
jnpaign  song  which  helped  to  elect  Lin- 


•Of  the  songs  from  the  War  itself,  the  most 
|eresting  numbers  are  When  This  Cruel 
ir  Is  Over  (certainly  a  popular  sentiment 
iring  any  war),  There  Was  An  Old  Sol- 
:r,  General  Patterson,  and  Longstreet's 
\ngers.  The  album  also  contains  many 
Iter  known  songs  like  Battle  Hymn  of  the 
public,  The  Bonnie  Blue  Flag,  The  Cum- 
iand's  Crew,  Goober  Peas  and  Old  Rebel 
he  Unreconstructed  Rebel.) 
A.  major  criticism  which  must  be  directed 
jiinst  this  album  is  that  it  offers  not  a 
tie  one  of  the  Negro  songs  and  spirituals 
fch  properly  belong  in  any  collection  of 
nl  War  songs.  Mr.  Nye's  singing  is  re- 
led  and  unpretentious,  and  Moe  Asch's 
ies  again  are  a  great  aid  in  recalling  the 
Ijiod  of  the  songs. 


f  NGS  AND  BALLADS  OF  AMERICA'S 
llRS  sung  by  Frank  Warner  (10"  Elektra 
Nj\  EKL-13)  Felix  the  Soldier;  The  Press 
"f  tag  Sailor;  Montcalm  and  Wolfe;  Doodle 
fl'jndy;  Paul  Jones;  The  British  Soldier; 
'll'ry's  Victory;  Battle-Cry  of  Freedom;  The 
Ifenty-Third;  Virginia's  Bloody  Soil;  The 
fjithern  Girl's  Reply;  An  Old  Unrecon- 
'flicted;  The  Bonnie  Blue  Flag. 

jlpere  in  one  album,  Elektra  and  Frank 
iljirner  have  tried  to  present  a  survey  of  the 
Jigs  of  four  American  Wars.  Considering 
Mi!  limitations  which  are  placed  on  such  a 
Jlject  only  in  terms  of  recording  time,  I 
iMpld  say  they  have  been  successful  in  their 
i»pmpt.  More  than  half  of  the  songs  have 
jjrer  been  commercially  recorded  before, 
jlii  those  that  have  are  presented  here  in 
|i§liightforward  versions  without  cliches, 
pf  special  interest  are  the  first  three  songs 
:d  above,  all  from  the  French  and  Indian 
r.  Among  the  songs  from  the  Revolu- 
hary   War,    one    especially    stands  out. 
ipdle  Dandy  is  as  spirited  a  marching 
g  as  this  reviewer  has  ever  heard.  I  find 
lard  to  believe  that  no  other  versions  of 
aave  ever  been  collected  for  it  is  certainly 
wonderfully  rousing  as  Yankee  Doodle. 
frank  Warner  sings  these  songs  "as  the 
sing  them."  He  tries  to  "reflect,  with 
ing  and  respect,  the  style  and  the  accent 
Uhe  people  who  gave  them  to  us."  In  this 
y  does  Anne  Warner,  who  supplies  an 


excellent  set  of  informative  notes  for  the 
songs,  describe  her  husband's  singing  of  the 
songs  they  have  collected.  Full  texts  of  all 
the  songs  are  supplied. 

SONGS  AND  BALLADS  OF  AMERICAN 
HISTORY  AND  OF  THE  ASSASSINA- 
TION OF  PRESIDENTS  sung  by  various 
traditional  singers  (12"  Library  of  Congress 
LP  AAFS  L29)  Phil  Sheridan;  The  Iron 
Merrimac;  The  Cumberland's  Crew;  The 
Battle  of  Antietam  Creek;  The  Southern 
Soldier;  Washington  the  Great;  Zolgotz;  Mr. 
Garfield;  Charles  Guiteau;  Booth  Killed 
Lincoln. 

The  Music  Division  of  the  Library  of 
Congress  has  issued  many  fine  recordings 
from  the  Collections  of  the  Archive  of 
American  Folk  Song.  All  of  these  will  be 
reviewed  in  the  next  and  subsequent  articles. 
But  none  are  finer  or  more  functional  than 
the  songs  and  ballads  in  this  album.  It  con- 
tains some  wonderful  songs  from  our  history, 
as  sung  by  traditional  singers.  More  than 
that,  it  serves  as  a  lesson  to  folklorists  that 
folk  songs  are  transmitted  in  the  oral  tradi- 
tion on  all  levels  of  society.  Two  Civil  War 
Songs,  Phil  Sheridan  and  The  Iron  Merri- 
mac, are  sung  by  the  famous  jurist,  Judge 
Learned  J.  Hand.  Judge  Hand  was  a  fine 
singer  and  the  songs  ring  true. 

The  last  four  songs  on  the  record  are  sung 
by  the  noted  collector  Bascom  Lamar  Luns- 
ford,  whose  rendition  of  the  ballads  on 
assassinations  of  Presidents  is  certainly  in  the 
folk  manner.  Lunsford's  rendition  of  Mr. 
Garfield  is  an  unusual  combination  of  song 
interspersed  with  commentary. 

Considering  the  relatively  primitive  equip- 
ment on  which  much  of  this  material  was 
originally  recorded,  the  Recording  Labora- 
tory of  the  Music  Division  is  to  be  com- 
plimented on  a  fine  job  of  transferring  these 
songs  to  LP  discs.  The  album  comes  com- 
plete with  a  booklet  containing  texts  and 
informative  notes  on  the  songs  by  Duncan 
Emrich,  Chief  of  the  Folklore  Section  of  the 
Library  of  Congress. 

Art  Department:  Some  very  incongruous 
news  comes  about  plans  for  Jack  Webb's 
"Pete  Kelly's  Blues."  Mr.  Webb  insists  on 
authenticity,  say  the  press  boys,  and  has 
carefully  checked  all  the  songs  and  cars  to 
be  used  in  the  picture  to  make  sure  that 
none  date  later  than  1929,  the  year  in 
which  the  action  takes  place.  However,  as 
if  to  give  the  lie  to  this  profound  dramatic 
theory,  both  Peggy  Lee  (who's  Peggy  Lee?) 
and  Ella  Fitzgerald  are  up  for  singing  parts. 
And  who  is  going  to  drum?  Max  Roach? 
.  .  .  The  recent  or  forthcoming  (where  do 
you  live?)  "Blackboard  Jungle"  has  the  Bix 
and  his  Gang  record  of  Jazz  Me  Blues  on 
the  soundtrack,  somehow  .  .  .  Cinerama 
Holiday,  which,  in  Benny's  opinion,  is  the 
widest  travelogue  ever  made,  features  a 
rather  moving,  though  obviously  staged, 
New  Orleans  funeral  sequence  and  some  of 
Papa  Celestine's  club  act.  It  now  appears 
that  Columbia  will  issue  the  music  that 
Celestine's  group  recorded  for  the  picture 
on  LP,  including  some  that  was  cut  in  the 
final  version. 

History  Department:  If  you  have  ever 
wondered  why  the  Chicago  Victor  dates  of 
Morton  and  Dodds  were  so  beautifully 
recorded,  it  was  because,  in  those  early  days 
of  electric  recording,  the  Negro  musicians 
were  stuck  away  in  a  back  studio  with  a 
single  mike.  Meanwhile,  Stowkowski  was 
favored  with  about  twenty-five  pick-ups,  all 
over  the  place,  fully  equipped  with  engineers 
and  dial  board — and  produced  some  of  the 
most  peculiar  sounding  things  in  the  history 
of  recordings.  .  .  .  Some  day  the  story  of 
the  tremendous  influence  of  Willie  "The 


Lion"  Smith  may  be  written.  Musicians  say 
that  the  Duke,  for  example,  haunted  the 
speak-easies  where  the  man  played  in  the 
middle  twenties  and  patterned  much  of  his 
compositional  and  orchestral  manner  after 
The  Lion's  playing.  Later,  Count  Basie  was 
the  constant  visitor  and  they  say  that  Smith 
used  to  growl,  "Learned  to  play  the  piano 
yet,  boy?"  at  him  often.  The  Lion,  of  course, 
was  playing  diminished  chords  in  those  days 
as  a  matter  of  course.  .  .  .  When  Duke 
Ellington  first  expanded  his  Orchestra,  he 
was  determined  to  have  a  New  Orleans  man 
on  clarinet  (what  else?).  His  first  choice 
was  Omer  Simeon.  But  Simeon  couldn't  be 
had  so  he  took  Bigard  and  made  a  clarinet 
soloist  out  of  him — or,  at  any  rate,  that 
was  the  idea. 

Shamus  Department:  Collectors  might 
care  to  know  that  the  bootlegging  of  hit 
records  in  the  pop  field  has  become  so 
flagrant  that  one  label  has  hired  a  bunch  of 
private  dicks  to  track  down  the  source  of  it. 
And  the  crooks  not  only  take  the  music, 
they  even  copy  the  labels. 

Current  Events  Department:  Collectors 
should  be  aware  of  the  fact  that  many 
V ocalion-Okeh  records  of  the  late  30's  are 
sneaking  out  on  12"  Epic  LP's,  including 
many  by  Basie,  Hackett,  and  the  Ellington 
units.  The  dubbing  job  is  sometimes  pretty 
bad,  the  packaging  is  silly,  and  the  good 
lady  who  writes  the  notes  should  mind  not 
only  her  rhetoric  but  her  facts.  Meanwhile, 
Coral-Brunswick  squats  on  white  label  Vo- 
cation like  a  bull  terrier  in  the  archives. 
Decca,  however,  has  announced  that  it  will 
immediately  undertake  to  "push"  its  jazz 
catalogue.  Exactly  what  that  announcement 
means  is  anybody's  guess,  except  that  reissues 
are  supposed  to  be  part  of  the  operation. 
But  what?  Cleo  Brown  again?  ...  So  far, 
the  1955  Newport  Jazz  Festival  committee 
has  announced  that  it  hopes  to  get  Louie, 
Basie,  and  someone  named  Dave  Brubeck, 
and  has  got  Duke  Ellington.  .  .  .  Muggsy 
Spanier  celebrated  thirty-five  years  as  a 
cornetist  last  month.  How  he  did  the 
celebrating  no  one  seems  to  know  except 
that  some  musicians  from  the  Sig  Meyer 
band  (Spanier's  first  job)  showed  up  to 
help.  '.  .  .  Benny  Frenchie's  traditional 
second  annual  jazz  quiz  will  feature  such 
questions  as :  How  many  records  did  Jelly 
Roll  Morton  appear  on  not  under  his  own 
name  (excluding  vocal  accompaniments) 
and  what  were  the  names  used?  For  an 
answer' of  sorts,  see  below,  and,  for  the  com- 
plete quiz,  see  this  column  next  month — 
or  maybe  even  the  month  after.  .  .  .  There 
were  a  few  raised  eyebrows  around  the  apple 
when  Bob  Maltz  announced  that  his  Stuy- 
vesant  Casino  clambake  one  Friday  would 
feature  Miles  Davis.  But  some  mouths  fell 
open  the  next  week  when  such  people  as 
Don  Elliott,  Oscar  Pettiford,  and  Chris 
Connor  showed  up  along  with  Peewee 
Russell,  Miff  Mole,  and  Joe  Sullivan.  A 
noisy  time  was  had  by  all,  as  usual.  .  .  . 
The  Mills  Brothers'  father  was  ill  at  this 
writing,  and  the  three  brothers  were  doing 
it  alone. 

Benny's  Special  Jelly  Roll  Answer  De- 
partment: Okeh:  St.  Louis  Levee  band, 
Vocation:  Levee  Serenaders,  Columbia: 
Johnny  Dunn  and  Wingy  Manone,  Gennett: 
NORK,  and  definitely  a  couple  of  others 
that  even  Benny  can't  name,  but  which 
Riverside  knows  about.  Any  others? 

A  Thought  For  The  Month:  Has  it 
occurred  to  anyone  to  remark  that  the  music 
of  the  Modern  Jazz  Quartet  is  closer  in 
many  ways  to  that  of  Johnny  Dodds'  wash- 
board Band  than  it  is  to  that  of  Fletcher 
Henderson  and  even  to  that  of  the  early 
Gillespie-Parker  groups? 
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(Continued  from  Page  9) 

been  treated  by  at  least  a  half-dozen  other 
artists  of  almost  every  style,  and  several 
other  sides,  several  of  which  were  never 
released.  The  coupling  of  Dirty  Dozens  and 
Wilkins  Street  Stomp  sold  so  well  that  the 
company  brought  Red  to  Chicago  the  fol- 
lowing year  to  record  a  second  version  of 
the  Dozens  and  some  other  tunes,  including 
The  Right  String  But  The  Wrong  Yo  Yo 
which,  though  not  a  big  seller  in  1930,  did 
very  well  by  his  brother  Willie  (Piano  Red) 
on  Victor  in  1952.  It  was  at  the  Chicago 
session,  as  Red  recalls,  that  the  famous  Jim 
Jackson's  Jamboree  Vocation  was  etched. 
The  depression,  probably  coupled  with  a 
terrific  backlog  of  unreleased  material, 
forced  Brunswick,  like  most  other  studios,  to 
curtail  its  recording  program  tremendously, 
throwing  its  musicians  back  on  the  hard 
road  that  was  the  legacy  of  the  blues. 

Eight  years  later,  Walter  Davis  (a  steady 
artist  for  Bluebird  and  a  talent  scout  for 
new  names  for  Bluebird)  heard  Red  playing 
in  St.  Louis  and  arranged  for  a  date  at  the 
Aurora  Studios  outside  Chicago.  (At  that 
time  Petrillo  had  banned  recording  in 
Chicago.  Decca  sent  its  artists  to  New  York 
to  record;  Vocalion  set  up  shop  in  Southern 


cities;  and  Bluebird  simply  moved  to  nearby 
Aurora.)  Willie  Hatchett  and  LeRoy  McCoy 
were  called  in  to  accompany  Red's  blues- 
singing  and  piano.  Being  unused  to  playing 
with  other  musicians,  Red  was  more 
hindered  than  helped  by  his  accompaniment. 
Nevertheless,  some  great  sides  were  cut  in  a 
day-long  session,  including  St.  Louis  Stomp 
and  Doin'  The  Georgia,  and  Red  went  back 
to  the  road  with  $125  in  his  pocket  for  his 
day's  work — back  to  the  road  and  the  ob- 
scurity from  which  he  had  so  recently 
emerged. 

Settling  in  St.  Louis  in  1941,  Red  retired 
somewhat  from  the  music  profession  and 
took  a  job  at  the  St.  Louis  Produce  Market 
"down  on  the  levee."  Occasionally  he 
augmented  his  income  with  a  trip  to  the 
hillbilly  joints  out  South  Broadway.  When 
the  market  was  moved,  Red  was  laid  off 
and  obtained  a  steady  job  playing  at  the 
World's  Fair  Bar  at  Franklin  and  Broadway, 
which  lasted  until  the  place  was  closed  last 
year. 

In  fine  physical  condition  and  just  a  little 
amazed  at  the  reception  he  is  getting  at  the 
Top  Deck,  with  his  execution  as  good  as 
ever,  we  can  surely  expect  to  hear  Red  dirty 
the  Dozens  for  dozens  of  years  to  come. 


Speckled  Red  Discography 

Memphis;  October  15,  1929 — vocals  with  own' piano  accompaniment. 
Ml 84  House  Dance  Jilues  Br  7137 

M187  Dirty  Dozens  Br  7116,  80020,  BLP  58018 

Ml 88  Wilkins  Street  Stomp    80021,   

Chicago;  April  8,  1930 — as  above,  except  on  Jamboree,  which  also  includes: 

Tampa  Red  (Hudson  Whittaker)  and  Jim  Jackson,  guitars  and  vocals;  Georgia 

Tom  (Thomas  Dorsey),  piano  and  vocals. 
C5584  Dirty  Dozen  No.  2 


-I 
-II 


Vo  1428 


C5585  You  Got  to  Get  that 

Thing  Fixed 
C5586  Jim  Jackson's  Jamboree 
C5587  Jim  Jackson's  Tamboree- 
C5588  Speckled  Red  Blues  Br  7164 

C5590  Right  String  ...  Br  7151 

C5591  Lonesome  Mind  Blues  Br  7164 

Aurora,  111.;  December  17,  f938 — vocals  and  piano 
McCoy,  guitar;  Willie  Hatchett,  mandolin. 


Br  7151,  80021.,  BLP  58018 
Br  7200 


with  Robert  LeRoy 


030838  Welfare  Blues  BB  8069 

030839  Down  on  the  Levee  BB  8113 

030840  Doin'  the  Georgia  BB  7985 

030841  Early  in  the  Morning  BB  8069 

030842  Take  It  Easy  BB  8036 

030843  Try  Me  One  More  Time  BB  8012 

030844  Louise  Baltimore  Blues   

030845  What  Makes  You  Treat  BB8113 

Me  Mean  BB  7985 

030846  St.  Louis  Stomp  BB  8036 

030847  You  Got  to  Fix  It 

Aurora;  probably  same  date — Rambling  Bob  (Robert  LeRoy  McCoy,  guitar 
and  vocals;  accompanied  by  Speckled  Red,  piano) 

030858  Every  Day  and  Night  BB  8020 

030859  Ol'  Mosc  (Oh  Red)   

(Editors'  Note:  Following  Koester's  suggestion  to  us  that  additional  Speckled 
Red  sides  were  cut  on  the  same  day,  wc  have  been  able  to  establish  the  following 
titles  and  master  numbers.  All  are  "Rambling  Bob"  numbers,  with  Speckled  Red 
accompaniment — but  time  did  not  allow  the  ferreting  out  of  issue  numbers,  if 
any. ) 

030860  You're  All  I've  Got  to  Live  For 

030861  She's  Got  What  It  Takes 

030862  Next  Door  Neighbor 

030863  Bin  Apple  Blues 
030861  Freight  Train  Blues 
030865  Good  Gambler 


The  great  game  of  West  Coast  mus  il 
chairs  which  was  apparently  quieted  di  In 
in  February  commenced  again  within  a  w 
weeks.  Turk  Murphy,  with  his  best  b,d 
ever  took  off  for  Las  Vegas  leaving  the  "^n 
Angel"  in  bad  shape  until  Lizzie  M  s' 
opening  late  in  April.  Bob  Mielke's  Bear  ts 
filled  in  for  a  week,  then  came  Saun  rs 
King  with  a  modern  group,  and  finally  al 
Tjader  and  his  Afro-Cubans.  The  latter  '0 
outfits,  though  skilled  in  their  field,  were  it 
of  place  at  the  spot,  and  not  only  lost  mc  ;y 
but  also  confused  the  traditional  jazz  is 
who  came  expecting  Murphy,  Scobey,  pr 
Mielke.  Finally,  Wally  Rose,  who  migh  is 
well  be  here  tabbed  the  "ramblin'  Ri  " 
organized  a  small  band  and  filled  in  until  ;e 
great  Lizzie  arrived. 

Bob  Scobey's  "perfect  deal"  at  the  "Ita  n 
Village"  basement  turned  sour  ra  :r 
quickly.  Even  with  Clancy  Hayes'  vocals  d 
a  fine  TV  show  to  draw  the  crowds,  Sec  y 
couldn't  buck  the  resistance  offered  by  IM 
club's  owners  whose  interest  is  solely  in  l 
plush  and  lucrative  floorshow  on  the  n  n: 
floor.  The  Frisco  Band  left  for  a  long  sy  g 
through  the  East,  with  a  chance  that  tijl 
will  open  at  the  "Tin  Angel"  on  retu.i 
Wally  Rose,  as  mentioned  above,  sta  d 
home  and  organized  his  first  band,  win 
includes  Vince  Catalico  on  clarinet,  I  ■ 
Lammi,  bass,  and  Cuz  Cusineau  on  dniw 

If  Bob  Mielke  can  keep  his  Bearcats  Hj 
gether  they  may  well  become  a  nation.jl 
respected  band.  Bob  has  always  suffered  fiM 
a  common  Bay  Area  malady,  namely,  M 
"Lu  Watters  school."  It  has  been  virtujfl 
impossible  for  any  band  to  get  going  arot« 
here  unless  a  few  of  its  members  were  V  \4 
ters  alumni,  and  in  addition  Turk  Mur  jH 
is  tough  competition  for  any  traditionaj<| 
minded  trombonist  (to  say  nothing  of  M 
Ory).  But  Mielke  has  kept  plugging,  ;aj 
developed  a  neat  style,  tremendous  reiHj 
toire,  and  spirited  ensemble.  Pete  Stanton  la 
cornet,  Bunky  Coleman,  clarinet,  Dick  Uri 
tot's  banjo,  and  Pete  Allen  on  bass  comtjl 
with  Mielke's  trombone  to  produce  a  synm 
ing  happy  sound.  Dave  Jones  of  "Empir  1 
Records"  was  in  town  recording  the  gro  i 
and  an  LP  should  be  on  the  market  soon.i 

Lizzie  Miles  is  still  in  grand  form,  cl 
turing  her  audience  from  the  outset  ;1 
holding  them  through  a  wide  selection1! 
blues,  shouts  and  standards.  She  may  be  M 
salvation  of  the  foundering  "Tin  Angi 
especially  if  her  Cook  LP's  can  be  broack 
heavily. 

Pianist  Burt  Bales,  another  of  the 
Francisco  region's  forgotten  jazz  giants,  c< 
tinues  at  the  "Pier  23,"  opposite  the 
Angel,  as  a  solo.   Burt   has  recorded 
Cavalier  records  and  hopes  to  get  bel 
distribution  and  publicity  than  he  has  w 


[vious  labels.  Also  due  soon  on  the  market 
an  LP  by  folk  singer  Jesse  Fuller  who 

ran  assortment  of  guitars,  harps,  kazoos, 
harmonicas  along  with  his  vocals.  Al- 
ugh  seeing  Jesse  strumming  the  strings 
h  his  feet  as  well  as  hands  is  half  the  fun, 
I]  record  should  be  interesting  listening, 
hon  Ewell  presented  a  piano  recital  of 

■  Irks  by  Morton,  Hines,  Waller,  Johnson, 
|  til., to  an  enthusiastic  Sunday  night  crowd. 
|t|  was  one  of  a  series  of  attempts  by 

Jldon  Kees  to  make  a  ramshakle  old  ba'rn 

■  Itch  he  has  acquired  and  named  the 
'powplace"  an  entertainment  center.  Ewell 
|i  continues  to  develop,  and  given  a  break 
j'e  and  there  would  maintain  his  position 
ijthis  postwar  era's  best  traditional  jazz 
|  Inist. 

Jay  Region  opinion  seems  almost  unani- 
^  jus  that  the  newest  Turk  Murphy  LP  on 
i  'umbia  is  his  best,  especially  the  brilliant 
ifenta/  Strut.  One  query,  however:  was  it 
[urely  necessary  to  completely  ignore  the 
pence  of  Everett  Farey  on  trumpet  when 
i|ting  the  notes?  As  a  youngster  in  a  pack 
^seasoned  veterans,  Ev  handled  himself 
jj:ndidly,  and  though  not  with  Murphy 
H  longer,  credit  should  be  given  for  some 
iiipetent  horn  work  on  the  record. 


EHIND 


THE  COBWEBS 

.abel  of  the  month:  As  promised  in  Vol. 
No.  1,  in  our  discussion  of  the  Roy  croft 
:1,  this  month's  rarity  is  the  Wise  label, 
arently  marketed  by  the  same  company 
'  later  was  to  be  the  sole  distributor  of 
croft.  Specimen  shown  is    Wise  3008. 

label  is  black  with  the  picture  of  an 
,  the  name  Wise,  the  crossbars  beneath 
h,  the  circle  around  the  label,  and  the 
ppany  name  and  slogan  in  white.  Titling 
n  gold.  This  color  scheme  and  general 
ifflt  of  the  label  is  exactly  like  that  of  the 
Emerson  3000  series,  bearing  Consoli- 
:d  Record  Corp.  credit,  and  late  Dandy 
es.  "A"  side  shown  in  our  cut  is  I'm 
ma  Charleston  Back  To  Charleston 
91 ),  while  the  reverse  is  /  Love  My  Baby 
V  Baby  Loves  Me)  (3808),  both  as  by 
ifornia  Melody  Sync.  Masters  are  clearly 
b  the  ERL-Consolidated  3100  series  (see 
.  column,  Vol.  14,  No.  2).  3691  also 
ears  on  Dandy  5090  as  by  Georgia 
iody  Makers  while  3808  is  to  be  found 
ler  the  Georgia  name  on  Dandy  5137  and 
'it  least  three  Grey  Gull  family  labels  with 
log  number  1329.  These  latter,  all  as  by 
\  City  Six,  are  Radiex,  Supreme  and 
khell.  The  Wise  3000  series  of  catalog 
•ibers  does  not  duplicate  the  Emerson  one 
3008  couples  two  different  masters. 

Wise  would  seem  to  date  about  late 
P  or  early  1926.  The  record  is  in  the 
ection  of  Perry  Armagnac. 
ow  we'd  like  to  drive  the  final  nail  in  the 
n  of  the  "Mills"  Myth!  As  long  s  we 
recall,  collectors  have  referred  to  the 
ie  -  Perfect,      Cameo  -  Romeo  -  Lincoln  - 


Variety,  Banner-Regal-Domino-Oriole-Jewel 
groups  (and  some  others  as  well)  as  "Mills" 
labels.  As  near  as  we  can  make  out  this  was 
based  on  the  frequent  use  of  the  Mills  name 
in  pseudonyms  and  on  composer  credits,  and 
the  obvious  interchange  of  masters  among 
the  groups.  All  this  culminated  in  Stilwell's 
Dating  Chart  and  Bob  Peck's  "Millin' 
Around  With  The  Mills"  article  (in  this 
magazine,  1948).  Since  then  we've  read 
where  one  of  Irving  Mills'  brothers  was  in- 
terviewed and  denied  that  Irving  or  the 
Mills  Music  Co.  had  ever  owned  or  operated 
the  labels.  Irving  had,  it  seems,  simply 
been  given  a  free  hand  by  these  various- 
companies  to  select  the  musicians  and  tunes 
for  their  record  dates  and  carry  off  the 
recording  sessions.  Perry  Armagnac  and  your 
columnist  have  been  researching  in  the  trade 
magazines  of  the  1920s  for  The  Syndicate 
and  have  unearthed  further  facts  to  show 
who  ran  these  labels  and  when  they  changed 
ownerships. 
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A  very  brief  capsule  recap  on  the  history 
of  these  labels  before  the  "Mills"  period 
(  1926  to  1930)  is  indicated.  Cameo  began 
in  1922  and  the  Lincoln  label  was  added  in 
1923.  The  Cameo  Record  Corp.  merged 
with  a  radio  manufacturer  in  1924  and 
losses  from  this  end  of  the  combine  caused 
bankruptcy  in  1926.  The  record  company 
was  reorganized  and  continued  to  issue 
records  with  Romeo  and  Variety  1926  addi- 
tions to  the  label  stable.  Plaza  Music  Co. 
first  issued  records  with  the  Banner  label  at 
the  end  of  1921.  Soon  after  they  acquired 
the  Regal  label  from  Emerson  and  in  1924, 
under  the  name  Domino  Record  Co.,  began 
the  Domino  label.  Oriole  and  Jewel  have 
never  been  proven  to  be  issued  by  anyone 
but  the  former  after  its  appearance  (with 
Grey  Gull  and  Emerson  masters  at  first)  in 
1923,  shows  virtually  all  Plaza  masters,  and 
the  latter,  begun  about  1926,  is  a  similar 
case  without  the  preliminary  flirtation  with 
Grey  Gull  and  Emerson  masters.  The  Pathe 
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Freres  Phonograph  Co.  began  Pathe  about 
1912  and  Perfect  circa  1921,  which  year 
saw  the  company  in  bad  financial  straits.  It 
was  reorganized  in  1922  as  the  Pathe  Radio 
and  Phonograph  Corp. 

The  first  change  in  the  status  quo  comes 
with  the  announcement  in  the  Talking 
Machine  World  for  January  1929  that  "The 
Plaza  Music  Co.,  New  York  City,  recently 
announced  that  a  merger  has  been  effected 
between  that  branch  of  the  company  which 
is  concerned  with  the  manufacture  and  dis- 
tribution of  records  and  which  is  known  as 
the  Regal  Record  Co.  and  a  large  and  old- 
established  record  company  in  England. 

"Starting  on  January  1,  1929,  the  ac- 
counts of  the  Regal  Record  Co.  and  the 
Plaza  Music  Co.  are  being  kept  separately, 
although  the  management  of  both  companies 
is  centralized  as  heretofore.  All  records,  both 
ten-inch  and  seven-inch — Little  Tot  books 
and  Playtime  records — will  be  billed  by  the 
Regal  Record  Co.,  while  all  portable  phono- 
graphs, music  rolls,  sheet  music,  accessories, 
etc.,  are  being  billed  by  the  Plaza  Music 
Co." 

The  "old-established  record  company" 
whose  name  is  not  given  (you  will  see 
later  on)  turns  out  to  be  the  Crystalate  Co. 
which  issued  Rex  and  Imperial  labels  in 
England.  The  "merger"  mentioned  seems 
better  described  as  the  acquisition  of  a  con- 
trolling interest  by  Crystalate  in  Plaza's 
record  division,  as  we  will  establish  in  the 
second  half  of  this  saga. 

The  date  of  this  "merger"  seems  to 
coincide  with  that  point  in  the  issuance  of 
the  Banner,  Domino  and  Jewel  labels  when 
the  Plaza  Music  Co.,  Domino  Record  Co. 
and  Jewel  Record  Co.  names,  respectively, 
are  dropped  from  the  labels  of  these  discs. 
Regal  and  Oriole  never  did  have  any  com- 
pany credit  on  the  label  to  begin  with,  so 
there  was  no  change  there. 

We  will  conclude  this  tale  of  the  meander- 
ings  of  the  "Mills"  labels  next  issue.  Mean- 
while, we  reiterate  our  usual  plea  for  data 
on  these  small  labels  of  the  1920s.  Those 
within  100  or  so  miles  of  New  York  City 
need  only  let  us  know  and  we'll  drop  in 
on  you  and  list  the  data  from  your  records 
ourselves.  Those  further  away,  we  ask  to 
list  for  us  by  label  and  catalog  numbers  those 
records  you  have.  We'll  then  ask  for  data 
only  on  those  we  don't  already  have  listed 
to  save  you  as  much  work  as  possible.  We 
wish  to  thank  V.  S.  Thomas,  of  Philadel- 
phia, for  the  18  records  he  sent  us,  including 
two  previously  unknown  labels,  Lenox  and 
Music  Box.  Such  aid  to  the  cause  is  invalua- 
ble. Does  anyone  have  (or  know  where  one 
is)  a  Chautauqua,  Ross  Stores,  Embassy, 
Baldwin,  Mitchell  (11000  series  cat.  No.s), 
or  Arthur  Hall  Melody  Shop  record?  If  so 
let  us  know!  See  you  next  issue. 
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john  mc  cmdrew 

Torch-singing  is  generally  associated  with 
the  female  of  the  genre,  but  they  definitely 
have  their  masculine  counterpart,  many  of 
whom  have  made  memorable  records 
through  the  years.  Let  me  point  out,  how- 
ever, that  the  male  moaner  is  a  bit  more 
difficult  to  classify,  as  many  who  are  not 
essentially  lament  purveyors  have,  on  occa- 
sion, successfully  essayed  a  bleating  ballad, 
including  opera  singers.  John  McCormack 
did  Oh  How  I  Miss  You  Tonight  ,(Vi  1121)., 
Just  a  Cottage  Small  (Vi  1133),  Jeannine, 
and  even  Sonny  Boy  {Vi  1360).  Singers 
like  Franklyn  Baur,  Frank  Munn,  John 
Steel,  Donald  Novis  and  Henry  Burr, 
definitely  no  "flame-throwers,"  did  from  time 
to  time  venture  into  this  lush  and  lachry- 
mose pasture.  There  are  also  the  high  tenors, 
usually  Irish,  who  are  more  folk-singers — 
again,  almost  exclusively  Irish  themes,  since 
the  vast  majority  of  these  nightingales  know 
no  other  Paradise  than  Ireland — whose  very 
approach  to  a  song  is  in  the  torch  tradition : 
and  the  rhythm  singers,  who  likewise  some- 
times straddle  the  fence  between  these  two 
distinctly  different  song  types. 

So,  while  it  may  not  always  be  possible  to 
see  the  line  of  demarcation,  the  true  torch- 
singer  began  to  emerge  sometime  about  the 
period  of  the  early  Will  Oakland  records, 
and  certainly  his  sweet,  plaintive  rendering 
of  With  All  Her  Faults  I  Love  Her  Still  (Co 
A1306)  and  The  Curse  of  an  Aching  Heart 
(Vi  17372)  did  much  to  establish  the  prece- 
dent that  has  led  straight  to  Perry  Como, 
Eddie  Fisher  and  Johnny  Ray.  In  his  own 
right,  Joe  Schenck,  of  Van  and  Schenck, 
was  a  most  expert  exponent  of  the  broken 
heart,  but  since  it  was  the  team  that  had 
the  name,  Joe  Seldom  recorded-  alone, 
although  he  frequently  sang  solo  as  part  of 
the  vaudeville  act.  Probably  his  only 
recorded  tear-jerker  was  Sally  Won't  You 
Come  Back  (Co  A3478),  but  it  was  a  thing 
of  taste  and  beauty,  despite  the  woeful  limi- 
tations of  Columbia  recording  in  the  very 
early  '20's. 

Shortly  afterwards,  Cliff  Edwards  took  the 
country  by  storm  with  his  intimate  croon- 
ing of  love  ballads  of  the  moment  that  have 
survived  to  become  the  standards  of  today: 
June  Night  (Pe  12153),  It  Had  to  Be  You 
(Pe  12126),  All  Alone  (Pe  12169),/  Wonder 
What's  Become  of  Sally  (Pe  12158),  Some- 
time (Pe  25169),  One  Smile  (Pe  1  1577), 
/'//  See  You  in  My  Dreams  (Co  2169), 
Roses  of  Yesterday  (Co  1578),  I  Can't 
Make  Her  Happy  (Co  1471)  and  so  many 
others.  However,  Edwards  was  far,  far  more 
than  a  mere  crooner,  being  a  delightful  jazz 
sinner  and  having  a  tone  of  amazing  purity 
and  range.  He  was  as  much,  or  more,  a 
rhythm  singer,  and  deserves  a  column,  at 
the  very  least,  by  himself,  which  is  being 
prepared. 


I 
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By  this  time,  Gene  Austin  and  M/m 
Downey  had  appeared  on  the  scene-,  inc 
their  records  were  numerous  indeed.  A  tin 
with  as  little  music  in  his  voice  as  pejp 
any  No.  1  singer  ever  had,  shone  brieflli^w 
brightly  and  plummeted  into  almost  tjta 
oblivion  in  a  few  brief  years.  His  emba  jiss 
ingly  inadequate  voice  was  often  aided 'm  ; 
good  jazz  flair,  and  Austin's  better  I'ilac 
sides  included  Weary  River  (Vi  21|iH 
Forgive  Me  (Vi  20561),  My  Melart\ol] 
Baby  (Vi  21015).  I  Can't  Do  WithouiM 
(Vi  21454),  In  My  Bouquet  of  Menrie, 
(Vi  21374),  How  Am  I  to  KnowM 
22128),  Everything  I  Have  is  Yoursm 
12968).  /  Cried  for  You/ If  I  Had  My''m 
(D«  926). 

Morton  Downey  had  a  fine  high  |ior 
not  exactly  lyrical,  but  sometimes  clc  t( 
it.  Has  first  recording,  to  my  knowledge  tn 
a  vocal  refrain  of  Nightingale  on  a  j  S 
Leviathan  Ork.  Fox  Trot  (Vi  1934:  ii 
1924.  He  then  did  a  few  of  Bruns;  I 
last  acousticals  late  in  1925  including  ne 
somest  Girl  in  Town/Cross  My  /'to 
Mother  (Br.  2975),  The  Melody  That  .  ■ 
You  Mine/When  The  One  You  Love  I 
You  (Br.  2887).  For  Vi.  his  love  songs  en 
such  as  I'm  Sorry  Sally /How  Abou,,Mi 
(21806),  I'll  Always  Be  in  Love  With  m 
My  Inspiration  is  You  (Vi  21860)  an<?aj 
a  Little  Prayer  for  Me  (Vi  22674).  D  inj 
the  mid-thirties,  he  made  his  best  sidt  fo: 
American  Record,  and  some  of  them  1  re 
Strange  Interlude  (accompanied  onl.b] 
Phil  Baker  on  accordion ) /Street  of  Dim 
(Me.  12578),  Paradise  (Pe  12757),  ■ 
Didn't  Believe  Me/If  You  Were  the  I 
Girl  in  the  World  (Pe  13069)  Isn  I 
Heavenly  (Me  12710),  Two  CigaretUii 
the  Dark  (Me  13151)  and  Auf  Wiederfa 
My  Dear  (Pe  12788).  Other  good  ■ 
songs  by  this  Irish  Thrush  were  Spring  ;il 
Be  a  Little  Late  This  Year  (De  18  7) 
More  Than  You  Know  (Maj  1047);Lfl 
By  Myself  (Maj  1046)  and  The  TouJS 
Your  Lips  (Rex  8811). 

Which  brings  us  to  Al  Jolson.  Of  \'M 
them,  Al's  history  is  too  well  know  I 
require  comment,  and  he  wasn't  exclujeb 
a  torch  singer.  His  best  efforts  along  •)« 
lines,  to  me,  seemed  to  be  Ev'ry  Little  VM 
(Co  A2181),  Broken  Doll  (Co.  A2154)  M 
Me  (Co  A2821  ),  All  Alone  (.Br.  2743)  ^ 
One  I  Love  Belongs  to  Somebody  Else  Bi 
2567),  I'd  Climb  the  Highest  Mt./I  M 
I  Had  My  Old  Gal  Back  Again  (Br.  3  S| 
Four  Walls  (Br.  3775),  Liza  (Br.  4« 
April  Showers,  (De  23470),  /  Only  M 
Eyes  for  You  (De.  24601). 

The  Jolson  style  was  flamboyant,  n( 
flamboyantly  copied,  naturally.  Of  ther  ^11 
perhaps  Georgie  Price  was  the  best  and  os 
successful.  He,  too,  had  a  vigorous  bari  ;ne 
and  with  considerably  less  warmth  nc 
sentimentality  than  Jolson,  he'  could  ajB 
less  sob  stuff.  Probably  the  closest  he  'm 
to  the  heart-throb  was  Dearest  You'r,\h 
Nearest  to  My  Heart  (Vi.  19047)  ai  i 
decade  later,  when  the  Jolson  style  /at 
almost  passe,  A  New  Moon  Is  Ovetm 
Shoulder/Love  in  Bloom  (Me  13104).  Ill 
Vallee  had  opened  the  door  for  the  cro ffl 
and  the  robust  delivery  with  the  cat<ij3 
the-gullet  was  no  longer  courted.  Prol  Ml 
the  last  of  this  school,  at  least  for  almosi  m 
decades,  was  Harry  Richman,  whose  fiH 
delivery  and  shameless  second-chorus  pjfl 
could  not  obscure  a  rousing,  ringing J  M 
far  superior  than  the  use  to  which  it  M 
often  embarrassingly  subjected.  H;  fj 
sallies  along  the  Paths  of  pathos  were  >st 
successful  in  It  All  Depends  On  You  »\ 
3501  ),  Just  Like  a  Butterfly  (Br.  35J 
She's  Funny  That  Way  (Br.  4173),  JiW 
Gigolo/ When  Your  Lover  Has  Gone  M 
6052),  Laugh,  Clown,  Laugh   (Br.  381 


19 


i 


Milt  Was  So  Beautiful  (Co.  2701-D). 

The  depression  began,  and  with  it  came 
1  ( j>sby,  Columbo  and  Vallee.  Rudy  came 
psL,  and  he  was  probably  the  very  first 
I  M  Male  Torch  Singer.  Like  the  rhythm 
a  |  Ur  who  strayed  into  Lamentland  briefly, 
Way  as  briefly  foraged  more  robust  fields, 
dpi  there  never  was  any  doubt  where  he 
:jl!lly  belonged.  His  records  were  legion  and 
!t{j  imitators  too;  he  was  different  also  in 
'«'  i  t  he  had  a  band  of  his  own,  although  it 
mill  no  personality  aside  from  providing  its 
V  Her  a  frame  in  which  to  pose,  and  even 
iiliuch  it  frequently  was  sadly  inadequate, 
» jhfully  so  in  retrospect.  What  were  Rudy's 
1, It?  Well  .  .  .  perhaps  Deep  Night  (Vi. 

;  168,  and  not  the  later  BB  7140,  a  newer 
i  ^rding),  Miss  Y'ou  (Vi.  22029),  Honey 
Mfi.  21869),  Sweetheart  of  My  Student 
kjfvs  (Vi.  22560),  Beside  an  Open  Fireplace 
if?.  22284),  //  /  Had  a  Girl  Like  You  (Vi. 
M;||19),  Never  Have  to  Bream  Again 
mb.  2725-D),  How  Deep  Is  the  Ocean 
m.  2724-D),  Harbor  Lights  (BB  7067), 
%'fse  Foolish  Things  (Me  60804),  and 
mietheart  of  All  My  Dreams  (Ha.  811-H). 
*'  \\o  me,  Vallee's  very  best  side  was  one  of 
W  Victor  Herbert  numbers'  for  a  Decca 
I'ljim:  Toyland  (De.  2318).  The  other  one, 
M  onbeams  (De.  2683),  was  almost  as  good, 
"if  ike  Bing  Crosby,  who  all  but  ruined  the 
Mle  album  by  adapting  the  already  match- 
iife  Herbert  to  suit  the  Crosby  style,  Vallee 
(Arranged  his  familiar  mannerisms  to  fit 
« t'j  Herbert  cameos,  and  in  having  the  good 
mz  not  to  profane  the  Master,  the  music 
I'll  his  glowing  interpretation  rewarded 
if  y  with  perhaps  his  finest  recording. 
Inllrosby  comes  next,  and  although  he  is 
W  most  successful  of  all  the  crooners,  and 
it  he  did  as  many  torch  songs  as  any 
le  recording  artist,  with  few  exceptions 
las  not  put  the  expression  into  the  songs 
they  require,  but  I  shall  have  to  take 
up  in  the  next  issue. 


TENT  ION  COLLECTORS 

:  NEED  THE  FOLLOWING  SINGLE 
PES  OF  MAGAZINES  TO  COMPLETE 
R  SETS  FOR  BINDING.  IF  ANY 
YOU  HAVE  EXTRA  COPIES  YOU 
GHT  BE  WILLING  TO  CONTRIBUTE 
0  TrE   INSTITUTES  FILES  WE 
IULD  EE  MOST  GRATEFUL. 
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and  tenor  sax;  Johnny  Glasel,  trumpet,  and 
Eddie  Phyfe,  drums,  are  familiar  as  one 
time  traditionalists.  Tommy  Goodman, 
piano;  Porky  Cohen,  trombone;  and  Bob 
Petersen,  bass,  will  be  familiar  to  those 
who  keep  up  with  the  Sauter-Finegan, 
Charlie  Barnet,  Artie  Shaw,  Louis  Bellson, 
etc.  personnel.  Collectively,  The  Six  state, 
"Our  intention  is  to  bridge  the  gap  which 
has  steadily  widened  between  modern  and 
traditional  jazz.  By  combining  components 
of  both  schools,  we  believe  we  have  entered 
a  field  offering  limitless  possibilities."  By 
"traditional"  the  Six  apparently  mean  old 
pop  tunes  and  a  minimal  trace  of  high 
speed,  let's-blast-'em  dixieland.  There  is 
nothing  here  of  interest  as  "traditional"  jazz. 
On  the  other  hand,  there  is  the  very  best  of 
modern  jazz.  It  is  only  when  modern  jazz  is 
represented  as  "traditional"  that  outrage 
sets  in. 

Devil  And  The  Deep  is  rendered  in 
modern  Count  Basie-like  style  and  should 
be  a  juke  box  favorite.  The  Six  also  rum- 
mage around  Hindemith,  Lennie  Tristano, 
Tin  Pan  Alley,  Bach,  Beethoven,  and  the 
blues  for  material.  Little  Girl  and  St.  James 
are  fine  mood  pieces.  Music  To  Sin  By,  Take 
Six,  both  Goodman  originals,  and  Foggy 
Day,  a  Gershwin  original,  are  in  a  light, 
amazingly  clever,  modern   "boppish"  vein. 

Johnny  Glasel  is  the  conspicuous  star  of 
the  session.  His  tone  and  attack  are  all  that- 
most  trumpeters  hope  for.  Phyfe  and  Peter- 
sen spark  the  rhythm  expertly. 

I  am  not  certain  that  the  gap  between 
traditional  and  modern  jazz  should  be 
bridged.  Each  is  a  culture,  a  way  of  life, 
quite  different  from  the  other  in  many  re- 
spects. They  can  peacefully  coexist.  Cultures 
are  usually  destroyed  by  mingling  with  other 
cultures,  and  a  new  culture  arises.  The  one 
that  is  the  more  destroyed  is  the  one  with 
the  fewer  numbers,  i.e.,  traditional  jazz.  To 
preserve  a  culture,  segregation  is  necessary. 
Before  building  bridges,  one  might  consider 
what  is  to  be  lost  or  gained.  Some  cultures 
may  well  be  worth  eliminating;  others  are 
worth  maintaining.  There  is  no  reason  to 
destroy  a  culture  unless  it  is  doing  gross 
harm  to  people  who  would  leave  it  if  they 
could.  A  happy  middle  ground  might  be  to 
construct  bridges  while  maintaining  equal 
respect  for  those  who  cross  and  those  who  do 
not.  (Norgran  MG  N-25)  (R.  L.  T.) 


sir  charles  thompson  and  his  band 

It's  the  Talk  of  the  Town/Fore!/ 
Under  the  Sweetheart  Tree/Dynaflow 
/Ready  For  Freddie 

Another  superbly  recorded  Vanguard 
"Jazz  Showcase!"  Semi-modern  swing  is  the 
present  theme,  and  in  its  field  there  is  none 
better.  It  is,  as  they  say,  "the  end." 

For  this  session,  pianist  Thompson  employs 
Coleman  Hawkins,  tenor  sax;  Emmett  Berry, 
trumpet;  Benny  Morton,  trombone;  Earl 
Warren,  alto  sax;  Aaron  Bell,  bass;  and 
Osie  Johnson,  drums. 

Talk  is,  of  course,  a  classic  vehicle  for 
Hawkins.  In  the  words  of  John  Hammond, 
it  is  "slightly  over  four  minutes  of  unhurried 
inspiration."  Sweetheart  Tree  is  a  pretty 
tune  by  Thompson  and  again  features 
Hawkins.  The  remaining  bits  feature  riffs 
and  solos  by  all.  The  results  are  very  happy. 
Osie  Johnson  is  unexcelled,  Berry  blows  up 
some  good  ones,  Thompson  and  Hawk  are 
great,  and  go  buy  the  record.  (Vanguard 
VRS  8009)  (R.  L.  T.) 


jazz  sampler 


The  newly  formed  Jazztone  Society 
presents  ten  selections  on  a  ten  inch  LP, 
" — not  in  a  spirit  of  encyclopedic  presenta- 
tion of  the  history,  the  movements  or  even 
the  techniques  of  this  new  art  among  the  arts 
of  Music — but  in  the  spirit  of  a  'sampler' 
of  the  kind  of  music  that  will  be  presented 
to  the  members  of  the  Society  during  the 
coming  months." 

With  those  quite  adequate  qualifying 
remarks,  we  find  an  odd,  varied,  and  highly 
interesting  collection  of  previously  issued 
material,  the  rights  to  which  have  been 
acquired  by  Jazztone,  and  a  few  previously 
unissued  items. 

1.  Jelly  Roll  Blues  by  Sidney  Bechet  with 
Wild  Bill  Davison,  Wilbur  De  Paris,  et  al. 
Originally  a  Commodore  release,  this  is  one 
of  the  very  best  Bechet  combinations,  and 
does  considerable  justice  to  Mr.  Ferd 
Morton's  composition. 

2.  Slam  Slam  Blues  by  Red  Norvo,  Slam 
Stewart,  Charlie  Parker,  Dizzy  Gillespie, 
Teddy  Wilson,  Flip  Phillips,  and  J.  C. 
Heard.  An  historical  item  marking  the 
beginnings  of  bop. 

3.  Relaxin'  At  Camarillo  by  Charlie 
Parker  with  Howard  McGhee,  Wardell 
Gray,  and  other  mysterious  characters  mak- 
ing more  bop  history. 

4.  Dark  Eyes  by  Art  Tatum  with  Slam 
Stewart  and  Tiny  Grimes  features  fast 
flying  fingers  at  the  keyboard  for  those  who 
don't  like  melody. 

5.  B.  C.  Blues  by  Buck  Clayton  with 
Teddy  Wilson,  Flip  Phillips,  Slam  Stewart, 
and,  Good  Lord,  of  all  people,  Danny  Alvin, 
on  drums.  Random  blues,  played  by  pro- 
fessionals in  a  professional  way  with  soft, 
appropriate  rhythm  by  Good  Lord,  of  all 
people,  Danny  Alvin,  on  drums. 

6.  Honey  Suckle  Rose  by  Coleman  Haw- 
kins with  Milt  Hinton,  Jo  Jones,  and  Billy 
Taylor.  Recorded  specially  for  this  "Sam- 
pler," we  hear  a  relatively  uninspired  version 
of  an  obscure,  never  before  played  tune,  by 
the  late  organist,  F.  Waller.  If  the  tune 
catches  on,  it  might  go  places,  even  becom- 
ing one  of  those  hot  jam  session  tunes. 

7.  Serenade  To  A  Shylock  by  Jack  Tea- 
garden,  Bobby  Hackett,  Pee  Wee  Russell, 
and  other  Commodore  Rabelaisians.  This 
was  once  a  merry  old  12-inch,  78  RPM  disc. 
It  has  very  fine  dixieland  music,  some  of  Mr. 
Russell's  best  clarineting,  and  a  dull  vocal  by 
T. 

8.  Trio  by  Erroll  Gardner  with  Red 
Callender  and  Harold  West.  The  happy 
daemon  of  the  piano  in  a  typically  demonia- 
cal bit. 

9.  Moon  Burns  by  Woody  Herman's 
Woodchoppers  like  Sonny  Berman,  Bill 
Harris,  Serge  Chaloff,  Ralph  Burns,  and 
like  others. 

10.  Basin  Street  Blues  by  Rex  Stewart 
with  Albert  Nicholas,  Fernando  Arbello, 
John  Dengler,  Herb  Nichols,  John  Field, 
and  Tommy  Benford.  Nice  contemporary 
stuff  from  a  Boston  gig.  Nicholas,  Arbello 
and  Stewart  are  heard  in  some  excellent 
solos.  So  is  the  audience. 

One  has  to  admit  that  this  is  quite  a  col- 
lection. Not  quite  sublime,  not  quite  ridicu- 
lous, it  can  please  everybody  some  of  the 
time.  The  album  notes  are  quite  detailed 
for  all  but  the  discographer.  They  emphazise 
that  jazz  is  American  art,  and  as  such,  it  is 
very  important.  I  guess  we  all  have  things 
that  we  overlook  or  don't  like  until  some- 
body calls  them  "art."  I  am  pleased  to  be 
told  that  all  this  music  is  "art"  but  I  would 
be  more  pleased  if  someone  suggested  why 
it  is  "art."  (Jazztone  J-SPEC-100)  (R. 
L.  T.) 
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HOW  THE  RECORD  CHAHGER  WORKS: 


Abbreviations  used  in  the  Classified 
"Wanted"  and  "For  Disposition" 
Sections  are  as  follows: 

Col  I,  Record  Label: 


,  MAJESTIC 
..MELOTONE 


.  OPERAPHGNE 


CQ  ...... CONQUER' 


i  CLAXTONOLA 


UPERTONE 
.  .  TEMPO 
TR [ANGLE 


,.RCA  VICTOR 


Wee*  it  k  necessary  to  indicate  nationality  of 
the  record,  tha  following  Uttars  appoar  after 
tka  racord  labal  abbraviation: 

A    A/atatlaaa     G    Straw 

Aa    AartraliaM     I    Italian 

•    Brazilian     J    Jaaaam 

C    Canatfian     M    Mciicaa 

C   Ceallsa     S    Sate 

T    Frtaca     Si    Seeeha 

In  the  "For  Disposition"  taction  tha  condition 
of  tha  racord  n  indicated  by  that*  abbrevia- 

J 

N  (New):  Surface  noise  equal  to  an  unplayed 
record:  no  visible  or  audible  wear  perccp 
Uble:  original  finish  Intact. 
■  (Excellent):  Surface  noise  low,  smooth,  uni- 
form Not  Irregular  or  crackling-.  Easily  dis- 
regarded In  listening-.  No  perceptible  distor- 
tion. 

V  (Very  Good):  Surface  noise  somewhat 
r»-L*.  JPf"?min*nt:.Jl*nt  'oreitm  noises,  but 
5Hht  dw'tortlon.  if  any;  noises  not  seriously 
distracting. 

O  (Good):  A  moderate  amount  of  surface 
noise:  background  may  be  somewhat  Irrefu- 
...,nd  freckling*;  some  foreign  noises,  and 
a  little  distortion:  on  the  whole,  reasonably 
satisfactory  listening;  without  undue  distrac- 
tion of  attention  Foreign  noises  definitely 
less  prominent  then  the  music. 
F  (Fair):  Foreign  noises,  taken  together,  are 
about  as  prominent  as  the  music,  and  there 
Is  considerable  distraction  of  attention,  and. 
listening  requires  some  effort  and  concentra- 
tion: nevertheless,  under  these  conditions, 
listening  should  be  fairly  satisfactory. 
P  (Poor) :  Foreign  noises,  collectively,  are 
louder  than  the  recorded  music:  continuous 
concentration  is  required,  and  there  la  little 
satisfaction  in  listening 
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GERVJH.  LEE  GERVAAIS  3l20  E  A  80TH  STREET, SEATTLE    |5  WASH. 
GRUBfJELl    GRUBBS   BOX  54,RYDER    STATION  BROOKLYN  34  N.Y. 
HANS 5 EVERETT  HANSON  5904  CRYSTAL  STREET,   PHILA  20  PA. 
JAME; JORDAN    JAMES  BOX   34  PARKVILLE   STATION  BROOKLYN  34  N.Y. 
JEROJ HAROLD    JEROME   III    WEST  OHIO  STREET,  N.S.   PGH.I2  PA. 

Im 

jolsj  jolsonai  e?s  memorial  club  1 329  west  morgan  ave.,  milwaukee  i  5  vix, 
kaftjm.  kaptams  535  west  1 35  street  nyc  ny 

kinejlarry  f.  k i ner  p.o.  box  25208  west  los  angeles  station  los  a  ng  1 

ljndjjim  lindsay  552  n.  h i ghla nd  ave.,  indpls.  i nd 

mayejhoward  mayer  263  biltmore  ave.,  elmont  l.i. n.y. 

melojmelody  shop  |7|  water  street,  augusta  maine 

parrj3sd  parry  574  west  1 76  street  nyc  33  ny 

pemzjandrew  j.  penza  1 49  ridge  street  newark  n.j. 

r eco} re  cor d  research  |44  tapscott  street  brooklyn  |2  n.y. 

sch i jduncan  schiedt  2534  east  68th  street  indianapolis  i nd . 

scrijpaul  scriven.  1 29  viena  ave.,  niles  ohio 

sherjh.e.  sherlock  20 |2  n.  1 45  seattle  33  washington 

smit;b0b  smith  jr.,  203  west  2nd  street  frederick  md . 

sunn  jharold  sunners  box  |3  brooklyn  4  n.y. 

thorjb.h.  thorpe  42|  s.  wesley  oak  park  ill. 

Closing  date  for  auction  is     july  8th 
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IRVING  AARONSON 
>S  MISBEHAVE/AN'  FURTHERMORE 
NING  STAR/jAPANSY 

DON  ALBERT 
ONT  LUV  ME/   SHE  I K   OF  ARABY 
ORA  ALEXANDER,  VOJ.J.P, 


VI  2 1 260  E- 
VI  2l45l  E 

VO     341  I  E 

johnsqn/vict.  SPIVEY 


0  ABT  patootie/oont  tear  my  CLTHES 

VAN  ALEXANDER 
a>s  fugit/  hr  my  sng  v i oletta 

ALL  CM— 1 1  A.VK  I  MS  AND  THEIR  ORCH,, 
VES TON  GAL/  U   GONNA  LOSE  U  GAL 

ED  ALLEN 
Z  BLCK  BOTTOM/    "tCFlCC    FT  STMP 

eualine/  log  CABIN  BLS 
FLETCHER  ALLEN  4  ORCH. 
TCHERS  STMP/  SWING  IN    IN  PARIS 
HENRY  ALLEN 
IN  JUNGLE   TOWN  TEST 
AL  ST  BLS/DWN    IN   JNGLE  TWN 
K  eyes/  RED  JUMP 
'  CRAWL/  DRINK  HEARTY 

he/  GET  THE  MOP 
JaL  ST  BL/  DWN  IN  JUNGLE  TWN 
SE  HONEY  R  u/SMOOTH  SAILING 
T  BALI  BALl/TAKE  MY  HRT 
SHORTY  ALLEN  QUINTETTE 
OY  RIFF/  HAVE   A  BALL 

MACK  ALLEN 
AREFUL  WHT  U  SAy/fATHER  POWER'S 

(HR   I   BORn/hELLO  BILL  BROWN 
OR'S    IN   DE  AIR/SING   FA  DA 
ALL  STARS 

0  MAB  OF  FISH   PONd/nITE  4  DAY 
OF  BILL  ROBINSON/GUINEA  FARM 

ALLS  TAR  STOMPERS 
TR  4  EGG  MAN/BABY   PLSE   CME  HOME 

V  KNEW/  CANT   WE   B  FRIENDS 
fOMINGO  BLs/  ECCENTRIC 

1  ME  SHA  WABBLE/  SWING   DWN  LANE 
ALL  STAR  TRIO 

WER/MAZ I E 

CAIRO  LUv/evERYBY   SHIMMIES  NOW 
1  CHEEK6/  SO   C  ISLES 

AMBROSE  4  HIS  ORCH. 
EIAMLINE  strut/  hors  D'OEUVRES 
!  OF   FLOWERS/  SERENADE 
'.Z  TOPS  SAT,    NITE/HICK  STMP 

continental/night  RIDE 
:nhagen/  b'wanga 
in  divorcee/  limehouse  bls 
iose's  tiger  rag/  i've  gt  note 
AMERICAN  REPUBLIC  BAND 
ME  SHA  WABBLE/POPSY  WOPSY 
AL3ERT  AMMOWS/ 
JT  FOR    J0Y/8EAR  CAT  CRAWL 
(SAKl/  BOOGIE  WOOGIE  STMP 

:s  of  picardy/  why  I'm  leavin  u 
»t  civic  opera/  do  in  boogie  woogii 
"do  boogie/  bear  den  boogie 
JT  4  joy/  bear  cat  crawl 
MARIAN  ANDERSON 

R iver/  heaven  heaven 
ANDREWS  SISTERS 

beer/  smile  b  yr  unbrella 
SOCm/  shorten  in  bread  de 
ine  of  st.cecilia/jck  of  all  trdes  de 
.  all  right/beer  barrel  polka  de 
it  g'bye/lull  2  a  jitterbug  de 
ke  g'bye/  lull  2  jitterbug  de 
po  l.s./  jumpin  jive  de 

P  TIGHT/  B I lLY  BOY  DE 
SKY  BL  WATER/MARRIED  AN  ANGEL  DE 
KCH  U  CN  SUFFER/RCK  RCK  RCKA  BYE  DE 
AE  SKIN  MY  FRIEND/SONNY  BOY  DE 
THIS  MRE  OFTEN/WISH  I  HAD  DIME  DE 
BIG  SIS  ANDREWS  4  HER  BLUE  BUSTERS 


VS    8250  E 

'me   12842  e/e- 

HJCA  I25N 
HJCA    1 06  N 


DE  67839 

E+ 

DE  18092 

E+ 

BR  801 10 

N 

VI  20 18 1 3 

V- 

VI 20 1808 

E- 

DE  I8C92 

E 

ME  13322 

V+ 

VO     326 1 

n/e+ 

SAV  525 

E 

HA  1058 

E+ 

HA  1004 

E 

HA  935 

E 

JAY  8 

N 

JAY  |3 

N- 

CI  1024 

N 

CI     1 042 

N 

CI  1023 

N 

CI  1040 

N 

V 1    1 8738 

E 

VI  18602 

E+ 

VI  18801 

N 

DEE4|00| 

N 

DE  3652 

E 

DE  1233 

V+ 

DE  992 

E+ 

DE  726 

N- 

DEE4IC04 

N- 

DEE  5550 

E 

PAT  20026E 

CO  35961 

E 

BRE02I87 

N- 

MER  81 40 

E+ 

MER  8007 

N- 

ME  8087 

E 

CO  35961 

E+ 

VI  22015 

E+ 

DE  24548 

N- 

1744  N— 

4097  E 
2462  E 
20S2  E+ 
2082  N- 
2756  E 
22 1 4  e/v 
|9|2  E+ 
2414  N- 
3871  E 
3966  E 


T  THE  WAY  2   DO    IT/MUDDY  WATER 

JIM  ANDREWS 
DARLING/  Y'LL   DO    IT  SOMEDAY 

BLIND  ANDY 
iEDY  ON  DAYTONA/STONE  MT.  EXPLOSN 

RAY  ANTHONY 
rWN  STRUTTRS/CNT   EVRY  STAR 
HARRY  ARCHER  ORCH. 


BIG  BEAR/   LIT  BUNGALOW 
«LE  TWINKLE/GET   LOAD  OF  THIS 
: STOOD  STILL/  FEEL  AT  HOME 

VICTOR  ARDEN 
r'  U    I    LUV/  WHY 
'  IT'S  U    |  LUV 
p  U    I    LUV/  WHY 

;|of  breath/only  HUMAN  AFR  ALL 

THE  N.Y./HERE  WE   R    IN  LUV 
HIONETTE/  SWT  NOTHING 
!»HT  HVE  u/  HABIT   OF  U 
IL  LUV/  CAFE   ON  RD  2  CALAIS 

ARDEN— OHMAN  ORCH. 
10  ROLL  IN   ALONG/KISS  ME  W  YR  EYES 
IT  LUV,    LST   ONE/  NINA  ROSA 
IHT  HVE  u/  MADE  HABIT   OF  U 
A  oaisy/  WILL  U  REMEMBER 
O'CLCK  WLTZ/CHIQUITA  


CP   |5408  N 


HA     1247  v+ 


OK  45343  G— 


3037 
3345 
3720 


8R 


VI  22205  E+ 

VI  22205  E 

VI  22205  E— 

VI  22481  E 

VI  22726  E 

VI  2 1 902  N- 

VI  22017  E- 

VI  22690  v+ 

VI  224 1 7  E+/n 

VI  22275  N- 

VI  22017  N- 

VI  21774  N 

VI  2  I  5 1 3  N 


LIL  ARMSTRONG  ORCH.  

78. HARLEM  ON  SAT.  N I TE/LOCKEO  UP  IN  HRT  DE  2234  N- 
79. ORIENTAL  SW/  GET  HAPPY  TOGETHER  DE      |904  E+ 

80.  LETS   CALL    IT   LUv/  U  MEAN   SO  MUCH  DE      1 502  N- 

81.  GD  MAN  HRD  2   FINd/rIFFIN  THE  BLS  DE     7803  N- 

82.  REAP  WHT  U  SOW/HAP  2DAY      SAD  2"ORROW   DE      |722  E- 

83.  LINDY  HOP/  WHN    I    WNT  BACK  HOME  DE      1 388  E 

84.  EVRYTHING'S   WRNg/  KNOCK   KNEED  GAL  DE     2542  E 

85.  BLS  WERE  BORN  N . O./mAHOGANY  HALL  Vl20208e  e/v 
S6.8ELIEVe/00NT   LEARN  THT    IN   SCHOOL            VI202240  V+ 

LOUIS  ARMSTRONG  

87.  BLS    IN  SOUTH/BLS   4  YESTERDAY 

88.  CME  BCK   SWT   PAPa/gA.  GRIND 
89. I'M   IN  barrel/  GUT  BUCKET  BLS 

90.  BEAU   KOO  JACK/ 

91.  BEAU   KOO  JACK/ 

92.  LAZY   RIVER/  GA.    ON  MY  MIND 

93.  LAZY  RIVER/  GA.    ON  MY  MIND 

94.  BASIN   ST   BLs/  NO 

95.  BASIN   ST   BLS/  NO 
96. SHANGHAI  SHFFLE/COPENHAGEN 
97.DEVL  4  DP  BL  C/LUV  U   FUNNY  THNG 
98. IRISH   BLCK   BOt/  MADE  ME   LUV  U 

99.  SWT   LIT   PAPa/biG   FAT  MA   SKINNY  PA 

100.  DNT   FRGET  2  MESS   ARNd/gONNA  GITCHA 
I  0  I . WHO'S    IT/  DROPPIN  SHUCKS 

102.  GA.    GRIND/  CME   BCK  SWT  PAPA 

103.  LIVIN  Hi/  WAIT   TILL  U   C  BABY 

104.  BR  I  DWELL  BLs/  ST    PETER  BLS 

105.  WNT   2  B  SUGAR   PAPa/gOIN  HUNTIN 

106.  U  RASCAL  U/  TIGER  RAG 

107.  ROCKIN   CHAIR/(C0RNELL  ORCH) 

108.  KNOCKIN   A  JUg/  HI  TENSION 

109.  ALLIGATOR   BLs/  FOTATO  HD  BLS 

110.  U  RASCAL/PR   RICHARD  (PURVIS) 
I  I  I. WILD  MAN  BLS/  MEL  BLS 
I  12. SWING  U    CATw/  SNOWBALL 

I |3. TIGHT   LIKE  THIs/hEAH  ME  TALKIN  2  YA   VO     3303  E+ 

114.  JONAH  4  WHALE/  SHADRACK  DE      1 9 1 3  V 

115.  JEEPERS  CREEPERs/wHT  IS  THNG  CLLD  LUV  DE  2267V 
I  1 6.    SAVE    IT   PRTTY  MAMa/hEAR  ME   TALKIN      DE     2405  E 


VI 202456  E+ 

OK  83  1 6  v+ 
OK  8261  G+ 
OK  8680  E+ 
OK  8680  E 
JCL  5 1  8  N- 
JCL     5  I  8  N 

jc  5 l 9  N- 

JC  5 1 9  N 

JC  538  n/e 

SE  4009  N 

HJCA  3  N 
HJCA  9  N 
HJCA  10  N 
HJCA  20  N 
HJCA  2l  N 
HJCA  32  N 
HJCA  36  N 
HJCA  39  N 
HJCA  108  N 
PAE  785  N— 
PAE  |064  N- 
PAE  2|85  n 
PAE  992  N 
PAE  2162  N 
10225  E+ 


2480 
DE     1408  v+ 
DE     1049  v+ 
DE   18652  N- 
DE   18652  E 
DE  25153  v+ 
DE  27212  E+ 
BRE  200  I  E+ 
BRE  3594  E+ 
SR  80061  N- 
BR  80062  N 
TEM     527  N 
OK    8343  v 
OK    8379  V- 
OK    8535  G+/e 
OK    87 14  v 

HMV  953 1  N- 

CO  35662  N- 
CO  36375  N 
CO J   1 99  N 
CO  37536  N 
CO  37536  N- 


117.  WEST   END  BLs/    IF    ITS  GOOD 

1 18.  HRT   FULL  RHY/  ALEX.    PAG  BAND 
I  I  9. RED  NOSE/RUBAN  SWNGS  CUBAN 
I20.JOOIE  MAN/    I  WONDER 
I2I.I  wonder/  JOOIE  MAN 
1 22. SAINTS/  BYE   4  BYE 
!23.U  RASCAL  u/  LIFE  SO  PECULIAR 
124. MELANCHOLY/  HOT  MUSTARD 
I25.STP  OFF  LETS    Go/  STATIC  STRUT 
1 26. STATIC  STRUT/  STP   OFF   LE ' S  GO 
127. SANTA   CLAUS   BLs/  TERRIBLE  BLS 

128.  LST   NIGHT/  YR  REAL  SWTHRT 

129.  FRGT  2  MESS   ARNo/gONNA  GITCHA 

130.  BIG  FAT  MA  SKINNY   Pa/s'VT   LIT  PAPA 
I  3 1 . SAVOY  BLS/  HOTTR  THN  THAT 

132.  BLCK  4  bl/  AINT  MISBEHAVIN 

133.  wht  ya  gonna  do/  no  variety  bls 

134.  save  it/  no  one  else 
i  35. weather  bird/  monday  date 

136.  knockin  a  jug/perd i  do'  st.  bls 

137.  gt  no  bls/  i'm  not  rough 
1 38. i'm  not  rough/  gt  no  bls 

i39.west  end  bls/  bl  in  c#m i  nor (w i lson)  coj  1 20  n 

I  40. CORNET   CHOP  SUEy/mY   HRT  CO  36  I  54  N 

141.  GUT   BUCKET   BLS/    IN  THE  BARREL  CO  36 1 52  N 

142.  TIGHT  LIKE  TH I s/  HEAH  ME  TALKIN  CO  36378  N 
1 44 .SQUEEZE  ME/  S.O.L.    BLS  CO  3566  1  N 

GUS  ARNHE IM 

1 45,  HO  HUM/   GOMNA  GT  U(RM   CHP  NT    IN   GRVEs)vi  2269IN- 

1 46.  THNKS  2  u/    I    MORE  TIME    (  SCRATCH) 
147.1    MORE   TIME/  THNKS  2  U 
I48.SINGIN    IN   RAIN/YR  MOTHR   4  MINE 

1 49.  CAB  IN   OF  0  REAMS/ALL  U  WNT    IS  DNCE 

1 50.  HI    WIDE  HANDSME/FLKS   LIVE  ON  HILL 

GENE  ARNOLD 

151.  TELL  MOTHR    IN  HVN/PLCE  4  ME 

THE  ASTORITES 

152.  THINKIN   OF  U/  MADE  U  HAPPY 

THE  ATILLA  /  THE  LION 

1 53.  ROOSEVELT    IN   TRINIDAD/   OUT  THE  FIR 

GEORGE  AULD 
I  54. T I PPIN    IN/   RED  LIGHT 
I55.SETTIN  THE   PACE/  MILD  4  MELLOW 
I  56. STORMY   WEATHER/  CO  PILOT 

AUNT  MANDY'S  CHILLUN 

1 57.  ADAM   4  EVE    IN   GARDEN/    PT  2 

GENE  AUSTIN 

158.  GRL  OF   DREAMS/  RAr'ONA 

1 59.  WEDDING  BELLS/  WHT    I   CALL  HVN 

1 60.  ME   TOO/  4  MY  SWTHRT 

LOVIE  AUSTINS  SERENADERS 

161.  TRAVELIN   8LS/   CHARLESTON  MAD 

GENE  AUTRY 

162.  BTRU   WHILE  I'   GNE/BL  EYES 

ALIO  BAB'S  PARIS  ORCH. 
I  63. SUGAR/   BL  PRELUDE 

BABS  4  BROTHERS 

1 64,  NO   OTHR   LUV/YANKEE   DOODLE   NEV  WNT 

1 65,  WHN  G  RT    LUV   COMES/  LET   BIT  INDEP. 

TREVOR  BACON 

166,  TRU   2  U/  U    LOVELY  U~  


VI  22700 

E 

AST  951 

N 

VI  22012 

V 

BR  7933 

v/e+ 

BR  7922 

N- 

VI  23827 

E+ 

HA  303 

E 

DE  17302 

V 

BR  840 10 

E+ 

DISC    1 |7 

E 

MUS  374 

N- 

CI  14508 

N 

VI  21334 

E- 

VI  21893 

E 

VI  20154 

E 

CE  3012 

E+ 

OK  6648 

V 

P0LCU4223N- 

DE  635 

N 

DE  634 

N- 

DE  8661 

N 

BAILEY'S  LUCKY  SEVEN 
.FOOLISH   CHILD/   NO   NO  NORA 
MILDRED  B  A I  LEY 


1 76 
177 
1 78 


GA  ON   MIND/   AFRAID   OF  MYSELF 

CLOSE  MY   EYES/  ME   4  THE  BLS 
,BOB  WHITE/  STON'ES  THROW 
.NATURAL  THING  2   Do/  MN   GT    IN  EYES 
, THEY   SAY/    I    GO  4  THAT 

.SQUEEZE  ME/  DWNHRTED  BLS  (RED  LABEL) DE  1 8 1 09  N- 
.WILLOW  TREE/  HONEYSUCKLE  ROSE 

(above  HAS       HR  CRK,  ped  label) 

, ALL  2   SOON/  EVRYTHING   DEPNOS   ON  U 

PEARL  BAILEY 
,T I  RED/   FIFTEEN  YEARS 
,    THT  GD  ENUF  4  ME/  ROW  ROW 
,THT'S   GD     ENUF  4  me/  ROW  ROW  ROW 

BELLE  BAKER 
.GINSBERG   FRM   SCOTLND  Yd/fLYNG  TONY 

PHIL  BAKER 
.ST.SWITHIN   BL/  JST   4  TODAY 
, AT  THE  THEATRE   PTS.    I    4  2 

IRA  BALL/  ARTHUR  MC  CULLOUGH 
.WRCK   OF   AIR   L I NER/WHN  MOTHR  SMILED 

S"l TH  BALLEW 
.THRU  TULIPS  W  me/   PA  I  NT  IN  CLOUDS 
BANJO  KINGS 


1 84.  DWN   SOUTH/CAROLINA    IN  MORNING 
(ABOVE    IS   SPEC.    WHITE   LABEL  SAMPLE  COPY 

BANKS  BROTHERS 

185.  NOTHIN   BETWEEN/   EVRY   DAY  RE 

BUNNY  BANKS  TRIO/  ROSS  LEONARD 

1 86.  KNOCK  ME   OUT/    IT  CANT  B    WRONG  Sa" 

FRANK  BANTA 
I  87, SYMPATHY/   RED  RED  ROB  IN 
|88. CORN   ON C OB/  UPRIGHT   4  GRAND 

189.  KITTEN  ON   KEYS/  BUNCH   OF  KEYS 

1 90.  LNG  TALL  BRWNSKIN   GAl/    I  STP  MORE 

PAUL  BARBARINS  NEW  ORLEANS  BAND 

|9| 

192 
193 


GE 

5232 

V+ 

DE 

3691 

V 

MAJ 

1093 

E+ 

VO 

37|2 

V+ 

VO 

3626 

G 

VO 

4548 

V 

DE 

18109 

N- 

DE 

1 8 1  08 

E 

DE 

3888 

N 

CO 

36837 

n/e 

CO 

37280 

E 

CO 

37280 

N— 

GALA  I008N 

Em 

1086 

E- 

VI 

20970 

E+ 

OK 

41490 

N 

OK 

41299 

V- 

GTJ  83 

N 

SA        I  08  E 

VI 20085  E 
VO  1 467 1  N 
CO  3687  V 
CP    2376  v 


194, 

195, 
196. 

197, 
198, 

199, 
200, 

20 1, 
202, 
203. 
204, 
205, 
206, 
207, 
208 
209 


JST   LIT   WHILE  2   STAY/PANAMA  CI  1065  N 

CLOSER  WLK/  WLDK T HRU   ST,    OF   CITY  CI  1078  N 

CLAR.   MARMALADE/  FIOGETY   FT  CI  1 066  N 

BLUE  LU  BARKER 

LIT   BIRD  TOLD  ME/wHT    DID  U    DO  2  ME  CP  15308  n/e 

HE  CAUGHT   THT   B  4  o/  DONT  U  MAKE  ME    DE  7506  E+ 
HE   CAUGHT   THAT   B  4  o/oONT   U  MKE  ME  H I    DE  7506E 
GEORGE  BARNES 


BB 

1 0  1 3  1 

N- 

BB 

1O1  19 

E+ 

BB 

10373 

e/v 

BB 

1 0  1 72 

V 

SB 

1  1  153 

E 

BB 

1  1  OB  1 

E+ 

BB 

10285 

N 

DE 

1 800  1 

e/v 

PE 

1451  1 

-E 

CO 

2233 

N 

APO 

1 38 

N— 

ME  R 

5392 

E 

LAFFIN  AT  LIFE/BARNES  AT  DUBL I NS  MER  I|2|  N 
WHT'S   THE  USf/  WINDY  CITY   FLASH  MER    I  1 23  N 

MARL  IE  BARNET 
CEMENT  MIXER/MDHE   BUTTERFLY  DE    18862  E+ 

GULF   COAST  Bl/mN  MANAKOORA  VD     2 1 8  V- 

( ABOVE  HAS   DIG  ON  2ND  SIDE) 

COUNTS    IDEA/  DUKE'S    IDEA  BB    10453  E- 

TAKE  TIP  FRM  WHIP   POOR   W 1 LL/hRT   KEEPS  BBI0426E+ 
KNCKIN   AT    FAMOUS   DR/t I N   ROOF  BLS 
GT   A LNG   W  0  u/  PRAY  IN  HUMBLE 
cherokee/all  NIGHT  REDRD  MAN 
JMP   SESSION/  SWING   ST  STRUT 
MERRY   GO  RNO/  U   TLK  2  MUCH 
. B I RM«   BRKDWN/  CAPT   4  HIS  MEN 
NEVR  KNEW/  MIDWEEK  FUNCTION 
EDDIE  LE  BARON 
2  I  I . CORR I ENTE   VA  UNA  CONGA/uNA   DO  TRES 

HAR»'Y  BARTH'S  M I SS I S5 I  PI ANS 
2l2.MEL   LOU/   SUGAR  PLUM 

LEE  BARTH 
2|3.0NIE   GAGEN   PT    l/  PT  2 

THE  BARTON  3  ROTHERS 

2 1 4.  JOE  4  PAUL/   JOE   4  PAUL 

EILEEN  BARTON 

2 1 5.  IF  KNW  U  WR   COM  IN/    POCO  LOCO 
COUNT  BASiE  ORCH. 

2l6 
2l7 
2l8 
219 
220 
221 
222 
223 
224 
225 
226 
227 
228 
229 
230 
23  I 
232 
233 
234 
235 
236 
237 

238 
239 
240 
24 1 


.MAD' BOOG IE/PAT IENCE  4   FORTITUDE  CO   36946  E+ 

WAY   BCK  BLs/  FAREWELL   BLS  CO  367|2  E 

GD  OF  YR  CNTRy/tiME   ON  MY  HNDS  CO   36685  E+ 

.bugle  bls/  sugar  bl  co  36709  e- 

sug.r  bls/  bugle  bls  co  36709  e 

royal  garden  bls/  how  long  bls  co  367|0  v 

how  long  bl/  royal  garden  co  36710  v+ 

i  o'clck  jmp/  john's  idea  de    1 363  v 

.gd  morn  bls/  luv  was  meant  2  b  oe    1446  v+ 

out  the  window/  i  kp  remembering  de    1 58 1  e 

.swing  the  bls/sent  4  u  yesterday  de    1880  n- 

peas  4  rice/  texas  shuffle  de    2030  e 

.red  wagon/  dupreee  bls  de    3071  e 

open  dr  Richard/  me  4  bls  vi  202i27e+ 

sub  deb  bls/  how  lng  bls  vo    50 1 0  n- 

. DRAFT  IN   BLS/  WHt's   YR  NUMBER  OK     5897  E 

.  |2TH  ST    RAG/  TAXI  WAR   DNCE  BLA  2 1 0  N 

EVEN  in/  LET  ME  C  BLA  223  N 

.RIFF  INTERLUDE/  LEFT  MY  BABY  BLA  24 1  N 
BABY   DONT   TELL  ON  me/  ROCK   BYE   BASIE   BLA242  N 

WRLD    IS  MAO  PAT    l/  PT   2  BLA  246  N 

NOBOY  KNOWS/  SNG  OF    ISLANDS  BLA  252  N 
BASIN  ST  SIX 

.  FAREWELL  Bl/  MARGIE  CI      1 072  N 

. LAZY  RIVER/  THT'S   A   PLENTY  CI      1 074  N 

I'M   GOIN  HOME/  JAZZ  ME  BLS  CI      1 073  N 

BASIN   ST   STMP/  MARGIE  MER  5809  E 
BAT  THE  HUMMING  BIRD  (cOW-  COw) 

VR    6068  n/e 


242 . HUMMING   BLS/  SLOW  DRAG 


2  5  c    MINIMUM     B  I  E 


THE  RECORD  CHANGER  -  BOX  23 
4|8     WEST  49TH    STREET,  NEW  YORK  CITY    1 9,  N.V. 


ROY 

1600 

E 

VI 

22050 

E+ 

CO 

3360 

N— 

VI 

20I5I0E+ 

V|203|20 

E+ 

HMV 

2746 

N 

BN 

568 

N 

BN 

571 

N 

8N 

572 

N 

BRS 

999 

N 

CI 

1059 

N 

CI 

1057 

N 

CI 

1059 

N 

CI 

1060 

N 

CI 

1 06 1 

N 

BB 

10022 

S 

BB 

7614 

n/v 

CHARLES  BAUM 

243.  DO    I    LUV  U/BT    IN   THE  WORN  NO 

FRANKLYN  BAUR 

244.  JUNI0R/  MY  SIN 

NORA  BAYE5 

245.  WHY  WORRY/SNAP  YR  FINGERS   AT  CARE 

SIDNEY  BECHET 

246.  M00CHE/BLE    IN  THE  AIR 
247.12TH  ST.   rag/  SUEY 

248. OLD  MAN  BLs/  NOBODY  KNOWS 

249.  R I VERBOAT  SHFFLE/sAWM I LL  BLS 

250.  FIDGETY   FEET/  NOBODY  KNOWS  U 

251 .  COPENHAGEn/sh IM  ME  SHA  WABBLE 
252. SWT  IE   DEAR/  MAPLE   LEAF  RAG 

253.  !    GT  RHY/  SNG  OF  MEDINA 

254.  WHO/  SEPT.  SONG 

255.  WITHOUT   A  HOME/   I 'M  THRU  G 'BYE 

256.  WASTE  NO  TEARS/  LUV  ME  W  A  FEELING 

257.  BROKEN  WINDMILL/  BOX   CAR  SHORTY 
259. shag/  FND  NEW  BABY 

259. MAPLE   LEAF  RAG/  SWEETIE  DEAR 

BIX  BEI DERBECKE 
260. SENT.  BABY/  LUV  NEST 
26 1 . SENT.  BABY/  LUV  NEST 
262. JAZZ  ME  BLs/  FIDGETY  FEET 


DECAT  50  IN 
DECAT  50IE+ 
HJCA    1 20  N 


2526  E+ 
SE  6  N 
CO  35667  N- 
PAE  2833  N 
TEM  536  N 
TEM     555  N 

AM0DS3527N 


263,  sorry/best  gal  turned  me  dwn(hr  crk)vo  3|49 

264,  wa  da  da/  ol  man  river 

265,  davenport  bls/  toddlin  sls 
266.4  NO  reason  at  all/swt  sue  jst  u 

267.  margie/  Louisiana 

268.  RIVERBOAT  SHUFFLe/suS I E 

269.  LAZY   DADDY/  SENSATION 

DAJOS  BELA  4  ORCH. 

270.  RAP. PORTUGUEZA/   PT  2 

GRAEME  BELL 

27 1.  FREE  MANS  3LS/  OH  PETER 

272.  CHIEF  BATTLE   AXe/yAMA  YAMA 
273. SISTER   KATE/  FIDGETY  FEET 
274.0  peter/  JACKASS  BLS 

MARIE  BENSON 

275.  NEV  GO  2  BED/   JAZZ  ME  BLS 

THE  BENSON  ORCH. 

276.  RAILROAD  BLS/  SOW  WOW  BLS 

277.  RIVERBOAT  SHUFFLE/  1 

278.  DO    l/  TOST  TOOT  TOOTSIE 

279.  HRT  BRKEN  STRAIn/|    STOLEN  KISS 

280.  NA  jo/  SAN 

28 1.  b i ody/somebody 

282.  MY   LIT   BIMBO/  CHILI  BEAN 

JACK  BERGER'S  ORCH. 

283.  TALLIN    IN   LUV  TUTA-fN/ON   ACCNT  OF 

BUNNY  BERIGAN 

284.  CARAVAN/  STUDY    IN  -8R0WN 

285.  CARAVAN/  STUDY    IN  BROWN 

286.  PRISONER'S  SONG/CANT  GET  STARTED 


JU       22  N 

JC  2  E 

W I LCO      116  E 

HARMOF3005  N- 

THEME      1 00  E 

VI  18850  E 

VI  19688  E 

VI  18954  E- 

VI  19568  E 

VI  18779  E+ 

VI  1 37 1 8  E+ 

VI  18698  E 

OR    2221  E- 


VI  25653  N 
VI  25653  v 
VI  36208  V 

287.  LADY   FRM  5TH   AVE. /GODS  CHILLUN  GT  RHY  VI25609E 

288.  MY   LIT  COUSIN/  SKYLARK  EL     5020  e/v 

289.  U  TK  ADV/CHICKEN  4  *AFFLES  DE    I B I  I  7  V+ 

290.  CNT  GT  STARTED/  LIT  SPNISH  TWN  SE     5004  N 

AL  BERNARO 

29 1 .  PARSON  JENKS/  MAMA  TREE   TOP  TALL 
292.IDA/R0LL  THEM  ROLY  BOLY  EYES 

293.  WHN  DIXIE  stars/(J.RUSSEL  ROBINSON)   PU  11287 

CLYDE  BERNHARDT  4  BUDDIES 

294.  CHATTANOOGA/   DONT  T  ELL  IT 

295.  MEET  ME  ON  CORNEr/cRACKL I N  BREAD 
296. SCANDAL  MONGER  MAMa/bLS    IN  THE  RED 

CHU  BERRY 

52nd/  sitt I ng  I n  cms    5 1 6  e+ 

46  W.  52ND  cms    5i6  E 

.  52nd  cms    5 1 6  V+ 

IN  C#MINOR  BLACE  2l4N 


3918  N- 
606  E+ 


BN  1203  E+ 
BN  1202  E+ 
MUS     348  N- 


297.46  *. 
298.SITTIN  IN/ 
299.SITTIN  in/  46 

300.  WARM  IN  UP/  BLS 

EMMETT  BERRY  FIVE 

30 1.  WHITE    ROSE   KICK/   SWT  LOVELY 

DON  BESTQR 

302.  HOME   ON   RANGE/  G'DNITE 

303.  LST  ROUND  UP/  BELOVED 

LOUIS  BETANCOURT 


na     9001  N- 


VI  24463 
VI  24391 


304.  RAMONA/  MY  HVN  BR      3958  N 

BIBLE  STORIES  -  LEW  AY  RES  NARRATOR 

305.  NOAH/DAVIO  4  GOLIATH/   DANIEL-  LP         VA     6939  N- 

BARNEY  B I  CARD'S  ELL  I NGTON I ANS 


306.  READY  EDDY/   LAMENT   4  JAVANETTE 

BIG  BILL 

307.  WHT5  WRNC  W  ME/  NITE  WATCHMAN  BLS 

Bl  RMI  NCHAM  QUARTET 
308.6OTHBND   TRAIN/   BIRM.  BOYS 
309.BIRM  BOYS/  60TH8ND  TRAIN 

P.  I  RM  I NGHAM  JUBILEE  SINGERS 
3|O.GOD    IT.    _UV/  WE  WILL  LIVE 

RALPH  BINGHAM  [MONOLOGUE) 
3  I  I  .MRS.    RASTUG   AT   WE  DO/ 0. OL D!. T I  IN 

BLACK  DIAMONDS  BANO  OF  LONDON 

312.  apachF~dancT 

BLACK  OIAWND  5LRENA01RS 

313.  BALLY''i   NT   RAMI:/    TOE  <L   TOE  (CRk) 

CUBIC  BLAKE  ORCH. 
3|4.0AN0«II»   DAY'./  OALTIMORT  BUZZ 
THE  BlULS  CHASERS 

1  I  'i.  C'Alii     '.Tofj/    WhT     .'"ILt     r  AN  1)0 

BLUE  0RAS5  FOOT  WARMtRS 
3l6.aCNORITA  UINI/HW  CLD   I    B  OL 

THE  BLUES  WOMAN 
3 1  7, CRY  I ^  OL/   VOO-IT,    VOO-I T 


BL   ACE  230N 


3|8, 
3|9, 

320. 
321. 
322. 
323, 
324, 


J  I  MM  IE  3LYTHE 
MR.  FREDOIE  BLS/ 
BOOGIN  W  MESS/FINALLY  GOTCHA 

CLAUDE  BOLL  I  NG 
BLS    IN  DISGU ISE/NOBYO  KNWS  WAY    1  F 
BLS    IN   DISGUISE/OIPPERMTH  BLS 
RIVERSIDE  BLS/  GA.   BO  BO 
RIVERSIDE   BLS/  GA.   80  BO 
NOBDY  KNWS   WAY    I    FEEL/RASCAL  U 
BON  BON 

325.SHLD  HVE  LISTENED/CRYSTL  GAZ I N 

SHARKEY  BONANO 
326.SIZZLIN  THE   BLS/   HI  SOCIETY 

BUDDY  BONES 

327.  CANT  B  BOTHERED/   LIKE   OOC  SAID 

MISCHA  BORR 

328.  CZARDAS/   DAY  WILL  COME 

EARL  BOSTIC 

329.  TEMPTATION/   ARTISTRY   BY  BOSTIC 

BOSWELL  SISTERS 
330. ST P  THE  SUN/  EVRYBDY   LUVS  BABY 
33  I . E VRBDY   LUVS   BABy/  STP  THE  SUN 

CONNIE  80SWELL 

332.  MY  MY/  NEV  TK  LESSON    IN  MY  LIFE 

333.  LUV  OR    INFATUAT'ON/  8L0S   ON  BROWY 

334.  FARE  THEE  HONEy/  MR   FREDDIE  BLS 

335.  GYPSY   LUV  SNG/  SWT  MYSTRY  OF  LIFE 

336.  CNT  TAKE  THT   AWAY  FRM  me/  SOON 

337. IF    IT  RAINS  WHO  CARES/  U   LVE  ME  DRTHLS  DE I 897E 

338.  LAMP  LOW/  STRAVANA  DA 

JOHNNY  BOTHWELL 

339.  CHIQUITA   BANANA/SWEWHR    IN  NIGHT 

340 «  A  I  NT  NOWHR/CNT  BELVE  YR  IN  LUV  W  ME  S I G  I  5  I  39  N 
34l. REMEMBER  APR  I l/    ILL  WIND  SIS    15003  N- 

CHRIS  BOUCHILLON 
IN  HRD  LUCK/MEDtCNE 


TEST  N 

KJ 

145  N 

ESQl0069r 

— 

c  1 

1048 

N 

CI 

1047 

N 

CI 

1047 

E 

CI 

1046 

N 

OAV 

2 

E+ 

OEC 

5l3 

N 

DE 

5788 

E- 

VI250076 

N 

Kl 

4214 

E 

BR 

6271 

V 

BR 

6271 

G+ 

DE 

3  1 0  l 

E 

DE 

1434 

e/v 

DE 

1862 

E 

DE 

Ib73 

N 

DE 

2879 

E+ 

HLS 

DEI897E 

DE 

2597 

V 

SG 

15045 

V 

CO    |5|5|  N 

SG  15048  E 
CO  36340  E 
CO  36340  N- 
CO  36372  N- 
CO  35530  V 

ES   10003  N 

JADE     705  E 


342. BRN    IN  HRD  LUCK/MEDICNE  SHOW 

WILL  BRADLEY 
343. IF    I 'M   LUCKY/  ETUDE  SRUTUS 

344.  CALL    IT   ANYTHNg/bAS I N  ST  BOOGIE 

345.  BASIN  ST   BOOGIE/CALL    IT  ANYTHING 

346.  DONT   LET    JUL  I  A  FOOl/  JACK  4  J  I LL 

347.  BEAT  ME  DADDY/  PTS    I    4  2 

BILL  BRAMWELL  (  BLUES  SINGERS) 

348 .  CNT   TAKE    IT  W  u/MY   OLD  MAN 

TEDDY  BRANNON  TRIO 

349.  GAMBLERS   BLS /   JA1LHOUSE  BLS 

PIERRE  9RASLAVSKY 

350.  MUSKRAT   RAMBLE/   CNT  GIVE  U  ANYTHING 

LOU  B REESE  ORCH. 

351.  HW  LNG   DID    I    DREAM/HUMPTY   OUMPTY  HR 
352.7  DAYS   A  WEEk/s'-BOi'  NOBY  LUVS 

CARL  BRIS3JN 

353.  DAYS  GNE   BY/  WAS    IT   THE  MOON 

354.  DINNER   AT  8/  G'NITE   LIT  GIRL 

BROADWAY  BROADCASTERS 

355.  G IGHING  S I AME SE/ ON C I NG  TAMBOUR  1 NE 

356.  CERTAIN   PARTY/  NO  MAN'S  MAMMA 

BROADWAY  MUSIC  MASTERS 

357.  WHR  SWTTE   HIDING/  WISHIN  LAND  W  U 

BROADWAY  NITELITES 

358.  MY  SILVER  TREE/  POMPANOLA 

THE  BRONX  SISTERS 

359.  HOW  MANY   TIMES/    IYONE  MY   ONE  IYONE 

EVELYN  BROOKS 

360.  EVR  STOP  RAINING/LIT  BOY  OF  MINE     MRCH   D I MES I 954N- 

361.  ER  STP  RAINING/SHUT  0  LUV 

RANDY  BROOKS 

362.  IN  MN  MIST/    DONT  LET  ME  DRM 

363.  NITE  AT   DEUCES/HARL  NOCT, 

CLEO  BROW 

364.  LUV    IN    1ST   DEGREE/GAL  MEZZANINE 

LES  BROWN 

365.  RamOna/dont  u  CARE 

366.  LUVERS   LEAP/HI    ON  WINDY  TRUMPET 

367.  LOVER'S   LEAP/  HI    ON  WINDY  TRUMPET 

368.  WRLD  SINGIN  MY  SNg/gUESS  GT   PAPERS     CO   37066  N- 
369. 
370. 
371. 


JU 

27 

N- 

DE 

4l07 

N 

DE 

4255 

N 

DEE 

2733 

N- 

DEE 

3701 

N- 

LI 

2693 

E+ 

CA 

836 

E 

GG 

1249 

V- 

CO 

1522 

E- 

VI 

20123 

E+ 

GLN  HD  101 


372 
373 
374 


CO 

37459 

E 

375. 

CO 
CO 

|4|54 
l4l54 

N- 

N 

376. 
377. 

CO 

14515 

N 

378. 
379. 

VI 

1823 1 

E 

380. 
381. 

VI 

5777 

V+ 

382. 
383. 

PE 

14604 

E 

384. 
385. 

VI 

18791 

V 

386. 

PE 

14432 

V4 

387. 

H« 

206 

V- 

386. 

JB 

502 

V 

389. 

OUT  OF  NOWHERE/  SUNDAY 
OUT  OF  NOWHERE/  SUNDAY 
LUV    IN   VAIN/  GO  BLS  TONIGHT 
PETE  BRC'.VN 
BIG  BOY  SOOG  IE/   P.G.  BOOGIE 
FAT  MAN'S   BOOGIe/thT'S  CURFEW 
BELLE VUE  4  u/  PETE  BROWN  BOOGIE 
RUSSELL  BROWN 

WASHING  BLS    FRM   SOUL/SNG  W  0  NAME 

DAVE  BRUBECK  TRIO  

LAURA/  INO I  ANA 
.BL  MOON/  T  4  2 

LYONS   BUSY/  A  FOGGY  DAY 
, SMEBDY   LUVS  me/  CRAZY  CHRIS 

.2  marv.  4  words/  hrt  &  soul 
,knw  wht  time  it  was/always 
.Indiana/  lets  fall  in  luv 

.FUGUE  ON  BOP  THEMEs/pRELUDE 
.SEPT.   RAIN/  WHT   THING  CALLED  LUV 
.WAY  U    LK   2NITE/  LUV  WLKED  IN 

CAROL  BRUCE 
. SHLO  HVE    KNWN  u/   FEEL  THIS  WAY 

CL  IFF  BRUNER 

SINGIN   LOW   DOWN  Bl/  STAR  OUST 

GEORGE  BRUMS 

DA    DA   STRA in/uGLY  CHILE 

WILLIE  BRYANT 
TRU    AUT    DIXIE/  MNR I SC    ON  LOWLNDS 


DE 

18752 

E- 

DE 

23935 

DE 

846 

E 

DE 

1296 

N— 

CO 

37061 

E+ 

CO 

37061 

CO 

37066 

N— 

CO 

36724 

N-y 

CO 

36724 

E- 

CO 

36972 

N— 

SAV     694  N 
SAV     533  N- 
SAV     522  E 

AmERPa  34038N 


CORN 

103 

CORN 

104 

E+ 

FAN 

5|3 

FAN 

5|7 

N- 

FAN 

516 

N- 

FAN 

5|4 

N 

FAN 

5l2 

N- 

FAN 

5l  1 

N 

FAN 

5l0 

N 

FAN 

509 

N- 

DE 

3566 

E 

DE 

5743 

S 

CMS 

546 

v+ 

BB 

6382 

v+ 

390, 

39l, 

392. 

393. 
394. 

395. 
396. 

397. 

398, 

399, 

400, 
401. 
402, 

403, 
404. 
405. 
406, 
407, 
408, 

409, 
4|0, 
4|  I. 


4l3. 
4|4. 


4l6 
4|7 
4|3 
4|9 
420 

42l 

422 
423 
424 
425 
426 
427, 
428 
429 
430 
43  l, 
432 
433 
434. 
435 
436 
437, 

438 
439, 
440 
44l, 
442 
443 
444, 
445. 
446 
447, 
448 
449 
450. 
451, 
452, 
453, 


CHICK  BULLOCK 
OUT   ON  LIMB/LST  NITe(cRk) 

CEELLE  BURKE 
TWILITE  TIL  DAWN/  LOVLY  HANNAH 

JOHNNY  BURKE 
OLD  GRAY  BONNET/  MARIA  ELENA 

DAN  BURLEY 
LAKEFRONT  BLS/   SHOTGUN  HSE  RAG 
3   FLIGHTS  up/  PT  2 

BURNETT  4  RUTHERFORD 
W I LL I E  MOORE/    ALL  NITE  LNG  BLS 
CURLY  HEADEO  WOMAn/rECKLESS  HOBO 

REV.  J.C.  BURNETT 


VO 

5|  1. 

CP 

152 

PX 

6 

CI 

■  of 

CI 

10 

M 

CO 

153 

CO 

152 

1 

SLEEPIN  dang. 

EARL  BURTNETT 


TIME/ 

etjZ. 


NO  TRBLE  AT  RIVER  CO  |4* 
GARDEN  DANCING  PALACE  0  ;. 


MY   LITTLE  HOME/  ERASTUS   PLYS  KAZOO 

JOE  3USHKIN 
SPANISH  TWN/  BL  CHIPS  CMS  Sfj 

HENRY  BUSSE 
BY  THE  W  AY/   SAT  I SF IED  VI   22 1 

HW  ABT    IT/    I    STEP  2  HVN  VI   2 15  . 

SINCF    |    FND  u/  BREATH  OF  SPRING  VI    22 1  ■ 

BILLY  BUTTERF I  ELD 
AINT  M I SBEHAV I N/  MKE  SCH  B'FUL  MUSIC  CP  37 
BILLY'S  BOOGIE/REAL  THING  CMS  CP  4. 

REAL  THING  CMS  ALONg/b  I  LLY '  S  BOOGIE  CP  4. 
SILENT  LUV/  PIC   A  NIC    IN  CP  4! 

LADY  B  GD/  SMEONE  2  WATCH  OVR  ME 
MAYBE/  AINT  NECC.  SO 

ERSKINE  BUTTERF I  ELD 
SLEEPY  TWN   TRAIN/  U  MADE  ME  CARE 
WHTCH A  KNW  JOE/BEALE  ST  MAMA 
NOTHIN  2  DO/  DWN  HME  BLS 

JACQUES  BUTLER 
GT  BLS  4  SALE/  MESSY  BEE  I E  AL       I '  I 

DON  BYAS  QUINTETTE 
HW  HI    THE  MOON/   KO   KO  SAV  9|(,' 

I    SURRENDER   DR/  THSE  FOOLISH  THN3S     OL  75 

BOBBY  BYRNE 
THINKIN   OF  u/  DEED   I    DO  DE     3f.  ) 

CALIFORNIA  RAMBLERS 


CP20021  -ll 
CP  2C1. 

DE  43( 
oe   85  :/q 

DE    32!  I 


VO  |42:_; 
vo  1 42T  ) 

vo  1 43;. 

vo  1 43(  * 
VI J 


3'  - 

3' 
i? 

i7i  -i 
3c:  » 


'53, 

co  9\zt 
co  a  is» 


shiek  0  araby/ga.  rose 
sheik/  ga.  rose 

honeys  lovin  arms/whc  believed 
mammy  knows/  eddie  leonard  bl 
been  so  long/  yow 

(above  is  Japanese  Victor  test  pressing) 
if  1  suld  lose  u/  hypnotized  vi  t 

mnlight  kisses/  wht  00  u  do  sunday  co 

WHT   DO  U   DO  SUNDy/mnLITE  KISSES  CO 
ROAM  IN  2  WYOMIN/KAINTUCKY 
ROAMIN  2   WYOMIn/  KAINTUCKY 
CHARLESTON  CABIN/  PLEASE 
please/  CHARL  STON  C AB IN 
TELL  FOLKS    IN   Ky/s|TTIN    IN  CORNER 
OLD  GANG  OF  MINE/  NO  NO  NORA    (lam   CRk)  C039". 
U    DARLIN  u/  MELANCHOLY 
KNOW  ME   ALABAm/dREAMY  WABASH 

susquehanna  home/  wnt  2  b  happy 
bow  wow  bls/  sm ilin 
melancholy/ u  darlin  u 
Lazy/  mst  hve  company  (crk) 

SONYA  YUP  ALAY  YUp/chRL.  BCK  2  CHARL  C04|9 
2  BL  eyes/  MONAVANNA  CO  |03j 

CAB  CALLOWAY 
CABIN    IN   COTTON/   SCAT  SONG  VI  245l. 

SAVAGE  RHY/  QUEEN    I SABELLA{i*R I M  CH=) VR  66 
HI    DE  HO  SEr/  DO    I   CARE,    NO  NO 
STACK  0  LEE  BLS/  W  0  RHY 
TRICKERAT  ION,/  AINT   GT  NO  GAL 
WRLD  ON  STRING/  HARL  HOL I  DAW 
NOBDY'S   SWTHRt/  ST   JAMES  INF. 
LUV  2  SING/  SAVE  ME  MISTER  BR 
WE  GO  WELL/  C  A  MILLION   PEOPLE (cRk)  OK 
GO  WELL  2GETHER/SEE  MILLION   PEOPLE  OK 
BLS    IN  THE  NITE/SAY  WHO  SAYS  U  OK 
PAPA    IN  BED  W  BRITCHEs/cALLIN  BARS  OK 
WO  CALLS/  MERMAID  SONG  OK 
MOMNT   LAID  EYES  ON  u/vA.    GA,    &  CARL.  OK 
TAINT  NO   GO/WNT  2  ROCK  OK 
I'LL  B  ARNO/  VA.    GA,   4  CAROLINE  OK 

BUDDY  CAI.'°PfLL 
WAS    IT  WRNG/CNT  U   C(RIM   CHP  NT  GRv) 

CAMPUS  BOYS 


455. FAW  DWN   GO  BOOM 

JOE  CANDULLO  ORCH. 
456. I8TH  ST.   rag/hr  cmes  EMALINE 
457. NERVOUS   CHARL IE/me   TOO    (SAM   LAN  IN) 

CAPITAL  JAZZMEN 
458. SUGAR/   AINT  COIN  NOPLACE 
459. SUGAR/  AINT  GO  IN  NO  PLACE 
460. SUGAr/a INT  GO  I N  NO  PLCE 

FRANK  I E  CARLE 
46  I . L I T  MORE   TIME/  SPAGHETT I  RAG 
462. HOLIDAY/  KITTEN   ON  KEYS 
463. SUNRISE   BOOG IE/mOONOUST  RHAPSODY 

UNA  MAY  CARLISLE  

464.  REST   OF  MY   LIFe/cHNGE  YR  MIND 

465.  CITY   CALLED  HVn/ainT   LIKE  THT 
466. SWT  TALK/  SO  LNG  SRTY 

HOAGY  C ARM  I CHAEL  

467. OR.  LAWYR  INOIAN/OL  MAN'S  SLEEPIN 
468. OLD  BUTTERMILK  SKy/tLKING  IS  WOMAN 
469. MAY    B   WRNG/  HUGC.IN  4  CHALKIN 


3K  4|52 

ba  625 


ha  208 

00  376 

CP  lOOl 
CP  1 00 1 
CP  1 30 1 


V 120371' 

OE  1 741) 

co  38I71: 

J3  717: 

88  I |27 

BB  I  I  SO) 

OE  2386i1 

OE  2376S 

DE  2367! 


23 
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N 
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N- 

CP 
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N- 

CP 
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E- 

CP 
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N- 

CP 
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E+ 

CP 

192 

E 

CP 

1 92 

N— 

VI 

22305 

N— 

VI 

19049 

E- 

CO 

36092 

E+ 

A  DM IRAL 

E+ 

sw 

227 

E+ 

DE 

23600 

E+ 

DE 

23600 

E 

OE 

23600 

N- 

DE 

27035 

N 

DE 

27106 

N 

CMS 

530 

N 

lam) cms  505n- 

I  HQAGY  CARMICHAEL  (  CON'T) 

i), NO  MORE  TOUJOUR  L'AMOUR/VINE  ST.  PAR  ARA  1 06  N 
I  CAROLINA  CLUB  ORCH. 

i| ,  dream  train./  wedding  sells 

!>, castle  in  spain/  whn  i  met  u 

BENNY  CARTER 
iB, SUNDAY/   BACK  BAY  SOOGIE 
CASA  L0M A  ORCH, 

4.  LST  NITE  MIRACLE/HOBOKEN  BUCKET 
:|5.HVN  CN  WAIT/SUNRISE  SER. 
;,j.SHUT-EYEs/LST  NITE  MIRACLE 

'.SHADES  OF  HADES/  COPENHAGEN 
18.CANT  U  SEE/  BE  KEN.  MOON 
;  I?,  I  NEV  knew/  I  NO  I  ANA 
Sp.   BU  JL/  WILO  GOOSE   CHASE  (cRk) 
CASTLE  JAZZ  BAND 

I.ORIG.    DIXIELND    I    STP/  SUGAR  8LS 


;I,K.C.   STMPS/  DRKTWN  STR.  BALL 
!>.FL0ATIN  OWN  GRN  R I  VEr/fAREWELL  BLS 
).N0  BOP  HOP  SCOP/  TIGER  RAG 
"j'.ORIG.   DIXIE  ONE  STp/suGAR  BLS 
-».LUVELESS   LUv/  SWT  GA.  BROWN 
|         GEORGE  CATES 
Jl, BASEBALL  POLKA/ ON  THE  BEACH 
ej         CARMEN  CAVALLARO 
'J.CNT  BELVE  THT  YR/CNT   BEGIN  2  TELL 
i  ,U  R  MINE  u/  BODY  4  SOUL 
I         CHARLESTON  CHASERS 
'I'.MEL  BABY/  MISSISSIPPI 
;/.AINT  "ISBEHAVIn/  MOANIN  LOW 
It.WABASH  Bl/  DAVENPORT  8LS 

CHARLESTON  NOVELTY  ORCH . 
'.SOOTHING/  GEORGETTE 

BOB  CHESTER 
i. STRICTLY    INSTR./HMES   FIRES  BURNING 

MAURICE  CHEVALIER 
[.PARIS,    STY  THE  SAME/U  GT  THT  THING 
LwAIT  TILL  U   C  Me/h'LLO  B*FUL 
CHICAGO  RHYTHM  KINGS 
BREEZE/LOOK  ING  4  SOMEONE  2   LUV  ME 
:|         GEORGE  CHISHOLM  4  ORCH. 

MOOD  4  TRUMPET/BROADHUST  GRDN  BLS 
I. NO  SMOKING-     I  SIDE 


HERMAN  CH ITT  I  SON 
.THR'S   BEAUTY  EVRYWHR/sERENADE 

CHOCOLATE  DANDIES 
■PADUCAH/  4  OR  5  TIMES 
.ONCE  UPON   A  TIME/AINT   CHA  GLAD 
. BUGLE  CALL  RAG/  DEE  BLS 
TOMMY  CHRISTIAN 
HNG  2  REMEMBR  U   By/  SATAN'S 
CHRISTINE 


PEACEFUL  VALLEY/  RED  ROSE 

SAVANNAH  CHURCH  ILL 
I   IINT  2  CRY/  SOMEDAY 
GEORGE  CLARK 
MARIA/  WALTER  W I NCHELL 

GERALD  CLARK 
MAN  W  0  A  M IND/   BETTER  WOMAN  WINS 

HERBERT  L.  CLARKE 
THE  PALMS/BERCEUSE   FRM  JOCELYN 

JAMES  (  BEALE  ST.)  CLARK 
. l-U VE  ME  OR   LET  ME   8/GET  READY 

KENNY  CLARKE  4  HIS  CLICQUE 
.U  GO  2  MY  HEAD/  ROMM  EM  BAGS 
LUTHER  B.  CLARK 

NEV  BN  BORn/gO I N   OWN  LYNCHBUR 
SHIRLEY  CLAY 
.SCAGMORE  GREENS/  DUSTY  BOTTOM  BLS 

THE  CLEVELANDERS 
.  W  I  TH  U/  SHE  STOLE  MY  HRT 

LARRY  CLINTON 
.STOP  4  RECONSIDER/  COLLEGE  HUMOR 
.WHO  BLEW  0  FLAME/TOOK  MILLION  YRS 
JEEPERS  CREEPERS/  DEVIL  *  THE  DEVIL 
CAMPBELLS   SWING  IN/ABB  A  DABBA 
WNT  MY  SHARE  OF   LUv/  DONT   LOOK  NOW 
.AFTR  LOOKIN   AT  u/  KISSED  U    IN  DRH 
•  HRT  BELONGS  2DADDY/3ENTS   DONT  LIKE 
CAMPBELLS  R  SWINGIn/aBBA  DABBA 
MY  REVERIE/  BOOGIE  WOOGIE  BLS 
MY  REVERIE/  BOOGIE  WOOGIE  BLS 
UY  REVERIE/  3.W.  BLS 
MY  REVERIE/  8.W.  BLS 
CLUB  ROYAL  ORCH. 
cm  u  forget/  2  lit  wooden  shoes 
rosy  posy/  sme  sunny  day(whiteman) 

THE  SHEIk/  DAPPER  DAN 
DAPPER  DAN/  THE  SHEIK 

LUVABLE  EYES/    I    LUV  HER,    SHE  LUVS  ME  VI 

SYNCOPATE/  LITTLE  THO ' T ( BENSON) 
ARNETT  COBB 
!.w»lkin  w  sid/  top  flight 
;Ltop  flight/  walk  in  w  sid 

tcOBBS  BOOGIE/  ARNET   BLOWS  4 
Lgo  RED  Go/. DUTCH  KITCHN  BNCE 
JOLLY  COBURN  ORCH. 
ORSN   GRINDERS  SWNG/OUT  WHR  BL  BEGINS   VI  25396 
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ABOVE  RECORDS  HAS  DIG) 
CONTINENTAL/  IRRESISTIBLE 
GNE  W  DAWN/HAVIN  W'FUL  TIME 


VI  24735  E- 
BB     7049  N- 


GEORGE  M.  COHEN 

543.  LIFES   FUNNY   PROP.    AFT  ALL/ 

COZY  COLE'S  ALL  STARS 

544.  JST    I   MORE   CHNCE/  BL  MOON 

545.  WILLOW  WEEP  FOR  me/  TAKE    IT   ON  BCK 

546.  WILLOW  WEEP  4  me/  TAKE    IT   ON  BACK 
KING  COLE  TRIO 

547 
548 
549. 

550. 
551 
552 
553. 
554 
555, 
556. 
557 
558 
559. 
560, 
561, 
562 
563 


I'L  LST/   PITCHIN  UP  A  BOOGIE 
LET'S   SPRING    l/s'FUL  MOONS  AGO 
FST/  LIPS  REMEMBER  YR  KISS 
SLOW   DWn/  SCOTCH  IN  THE  SODA 
WHT  THING   CLLED  LUv/pRELUOE  C#W  I  NOR 


WHT'LL    I    DO/   FEEL  SO  SMOOCH  IE 
REX   RHUMBA/  KEE  MO  KY  MO 
IN  OUT  0  RAIN/CN  U  LK  ME    IN  EYES 
MISS  U   So/  THINK  U   GT  WHT    I  MEAN 
NO  SPEC/  PLCE/DONT   LERN    THT    IN  SCHI 
THT 1 S  WHT/  THT'S  WHT 
COOL  0   D  EVEn/  XMAS  SONG 
SWT  OA.   brown/  BEETR  2  B  BY  YRSELF 
SHY   GUY/  THOT  U   OUGHT  2  KNOW 
BRING  ANO   DRINK/   IF  U   CNT  SMILE 
IF  U   CNT   SMILE/   BRING   SNO  DRINK 
MARSHALL  COLE  (  monologue) 
564. THE   TRICK  BOYS- TTT  <!) 

THE  COLLEGIANS 
RED  HEAD  GAL/   U   TELL  HER    I  STUTTER 

JERRY  COLONNA 
REMEM8ER   DAD/  LAL1TA 

BOBBY  COLT 
TONGO  OF  ROSES/SCATTERED  TOYS 


565 
566 
567 
568 


569. 
570. 
571 
572 
573. 
574. 
575. 
576. 
577. 

578. 
579. 

5S0. 
581. 

582, 

583t 

584. 
585. 

586, 

587. 


ALIX  COMBELLE 
TAKE  LAST  NOTE/   BL  LOOK  OUT 

EDDIE  CONDON 
SHES   FUNNY  THT  WAY/  MARCH   OF  TIME 
FUNNY  THT  WAY/   IMPR.    ON  MRCH  TIME 
FUNNY   THT  WAY/    IMPR.    ON  MRCH  T  I  ME 
MAPLE   LEAF  RAg/  JAZZ  ME  BL 
YELLOW   DOG  BLS/  SWT   CIDER  TIME 
RITE  HR  4  u/  STRUT  MISS  LIZZIE 
MEET  ME  2NITE   DRMLNo/d I ANE ( PRE-WAR 
DONT  LVE  ME   DADDy/f I DGETY  FEET 
LUV   ARND  CORNER/  JA  DA 
ZEZ  CONFREY 


CMS 
CMS 


542  v+ 
500  E 


SME   LIT  SMEONE/FUZZY  WUZZY   3IRD  VI    19037  V 

COAZIN      PIANO/GREENWICH  WITCH  BR     2 1 67  E 

JEROME  CONRAD 
ALWYS    IN  MY  ARMS/   SWTHRT  NEED  EACH  OTH   VE  2068  E 
MOONLITE  MARCH/  SWEETNESS  HA       986  E 

COON  DUET  _ 

JST  2   SWT  2   LIVE  ED  50082  V 
JEAN  GOLDKETTE 


S/  J 


3AKE  OAT   CHICKN  PIE 

COON— SANDERS/  . 
ESP.   U/  BIRMINGHAM  BERTHA 

AL  COOPER 
BOATS/   FISH  4  SUPPER 
JACKIE   BOY/  SECOND  8  ALC.  JMP 

CQRKY  CORCORAN 

WHT  THING   CLLED  LUv/  MINOR  BL 

CORONETS 
NITE  WALK/  HAPPEN ING 
she/  MNLITE  FIESTA 

CORRELL  AND  GO S DEN 


VI  22077  E- 


8598  E 
8545  e/v- 


KEY     621  E+ 


MERCER  1969 
MERCER  1967 
ORIGNAL  AMOS  4  ANDY) 


595 
596 

597 
598 

599 
600 
601 


589.  MEADOW  LARK/KISS   LIT  BABY  G'NITE 

590.  MEADOW  LARk/  KISS   BABY  G*NITE 

COTTON  BLOSSOM  ORCH. 
59  I . DRAGG IN  THE   DRAGON/  0   KATHAR I NE 

COTTON  PICKFRS 
592. HOT  L I  PS/  STATE  ST.  BLS 
593. SWT    IDA    JOY/  SUGAR  BACK    IN  TWN 
594, GRT  WHT IE  WAY   BLS/  HE  "AY   B  YR  MAN 
FRANCES  CRAI3  ORCH. 
STEADY   ROLL  BLS/  MARBEL  HALLS 
TING   A  LING/  MIODLE   OF  NITE 

POPS  CRAVATH 
DWN  T  HE   CREEK  BLS/  UP  THE  CREEK  BLS 
UP  THE   CREEK   Sl/  DWN  THE  CREEK  BL 

JESSE  CRAWFORD 
SO  BL/  NEST ING  T I  ME 
ROSES   OF  PICARDY/  AT  DAWNING 
ALOHA  OE/  SNG  OF  ISLAND 

ROSETTA  CRAWFORD  (  J. P.  ACC.) 
602. STOP    IT  JOE/  MY  MAN  JUMPED  SALTY 

WILLIE  CREAGER 
603. DREAM   OF  HRT/  MRE  THN  ANYBODY 
CRI ETERI ON  MALE  QUARTET 
604.SWTR   AS   YRS   Go/lN  GARDEN 

RICHARD  CROOKS 
605. FALL  IN    IN   LUV  W  SOMEONE/  MOONBEAMS 
606. SNG  OF  SNGS/  SWT   MYST.    OF  LIFE 

607.  L'AMOUR/  SERENADE 

CREOLE  CROONER 

608.  CAROLINA  MOON/  MISSISSIPPI 

BING  CROSBY 

609.  MY  K INDA  LUV/  T 1 LL  WE  MEET 
6|0. magnolia/  SIDE  BY  SIDE 

61  I.I'm   OLD  COWHAND/  CNT   ESCAPE  FRM  U 
6  1 2 . SILENT  NIGHT/  ADESTE  FIDELES 
6  1 3, ADESTE   r I DELEs/  SILENT  NIGHT 
6|4.0N  TREASURE    ISLAND/  MOONBURN 

615.  LIT   LADY  MAKEBELVE/DNT   B  THT  WAY 

616.  DR  OLD   GIRL/   I   WRO  OF  CONSOLATION 

617.  AINT   GT   NOBODY/  WHISTLERS   "OTHR    IN  L 
IAS/  NO  TE    I MPORTE  SABER 


618.FLORES  NEGRA 
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VI 
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E- 
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DE 

6|7 

N 

DE 

1794 

V+ 

DE 

1044 
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DE  3971 

v+ 

DE 

3965 

F- 

6 1 9. 
620. 
621 
622. 
623. 
624, 
625. 
626. 
627 
628. 
629, 
630 
63l. 
632. 
633. 
634. 
635. 
636 
637 
638, 
639 
640 
641. 
642. 
543 
644 
645. 
646. 
647. 
648. 
649. 
650. 
651 
652 
653. 
554. 
655. 
656. 
657. 
658. 
659. 
660. 
661. 
662. 
663. 
664. 
665. 
666. 
667. 
668. 
669. 
670. 
671. 
672. 
673. 
674. 
675. 
676. 
677. 
678. 
679. 
680. 
68 1. 
682. 
633. 
684. 
635. 
686. 
687. 


BING  CROSBY  (CONT) 

U  R   My""suNs"hiNE/   RIDIN   DWN  CANYON        DE  3952  V+ 

OLD  KENT.    HOME/REVILLE  DE  3886  G 

SING  IN  HILLS/  DEVIL  MAY  CARE  DE  3064  E 

U  4    l/  BRAHMS   LULLABY  DEC  3840  N 

BRAHMS   LULL/  U  4    I  DE  3840  G 

PARADISE    ISLE/  ALOHA  DE  3797  E 

YES    INDEED/  T  4  2  DE  3689  E 

T  4  2/  YES    INDEED  DE  3689  V+ 

OOLORES/  CAMPTWN   RACES  DE  3644  E-/e 

MAKES  NO  OIFF  Nw/  NEW  SAN   ANT.  ROSE   OE  3590  V- 

SWNG   LOW  SWT   CHARIOt/daRL  NELL  GRAY   DE  3540  E+ 

MEET  SUN  iwAY/pESSIMISTIC  CHAR.  DE  3|62  v/e 

YR    IS  HRT   ALONE/  B'FUL DREAMER  DE  3 1  1 8  E+ 
SING  IN  HILLS/  DEVIL  MAY  CARE 


3064  V- 

PIGTAILS    IN  HAIR/jEANNIE  W   LITE   BRWN   DE   3098  N- 


689 
690 
691 
692 
693 
694 
695 
696 
697 
698 
699 
700 
701 
702 
703 
704 
705 
706 
707 
708 
709 
7l0 
7l  1 
7  1  2 
7  1  3 
7|4 
7l5 
716 


DRM  OF   JEANNIE/GIRL  W  PICTAILS  DE     3098  V+ 

TUMBLING  TUMBLEWEEOs/lF  I  KNEW  THN  OE  3024  E+ 
ORFTING   BCK   DRMLNd/ SINGING  SANDS  DE     4339  V+ 

BL    IN  NITE/  MISS  U  DE     4|83  p/e 

BL    IN  MITE/  MISS  U  DE     4|83  e/p 

LETS   ALL  MEET   AT  MY   HSe/hR  OF  TEXAS   DE     4|62  N-/e 
ALL  MEET   AT  MY  HSe/  DEEP    IN  HRT   TEX   DE     4|52  E 
HW  MISS  U  2NITE/DR   LIT  BOY   OF  M I NE      DE     4 1  52  V 
HUMPTY   OUMPTY  HRt/  DO  U    CARE  OE     4064  E— 

DO  U  CARE/  HUMPTY  DUMPTY  HRT  DE     4064  V+ 

REST  AT  END  OF  TRAIl/gOD  MINE  IN  SKY  DE  2678  V+ 
I  DA/  EL  R  ANCHO  G  RANDE  DE     2494  n/e 

ANGELS  SING/  S'°OSIN  DE     24 1 3  V 

STAR  SPNGLED  BANNEr/gD  BLESS   AMER,      DE     2400  n/e 
I   CRIED  4  u/  TIE   OLD  FORGET  ME  NOT     DE     2273  N' 
HVE  BN   B'FUL  BABY/SUMMERTIME 
SILVER   ON   SAGE/  MEKICALI  ROSE 
PERSONALITY/  WOULD  U 
MORE  4  MORE/  STRANGE  MUSIC 
EAGEL     4  ME/  EVELINA 
BN   LONG   TIME/  WHOSE    DRM  R  U 
PERSONALITY/   WOULD  U 
GO  IN  MY   WAY/  SWING  I.N   ON  STAR 
PO INC  I  ANA/  SAN   FERNANDO  VALLEY 
DANNY   BOY/    I    BE   HOME  4  XMAS 
CONSTANTLY/  MNLITE   8EC0MES  U 
START  NEW  YR   RITE/wHITE  XMAS 

LILY  OF  LAGUNA/WAIT  TILL  SUN  SHINES  DE  18278  e/v 
SHADOWS   OF   LUV/  G'NITE   LUVLY  ME    1 3 1 34  V— 

STR  SPNGLED  BANNEr/fREEDOM   TRAIN  DE  23999  e/v+ 

noby's  oarl  bt  mine/walkin  FLOOR  DE  23970  V+ 
GET  ME  SMBDY/  PRETENDING  OE  23661  V+ 

THT   LIT   DRM   GT  NOWHr/bABY   PLSE   CME     DE  23636  N— 
siboney/  HASTA  MANANA 
SIOUX   CITY  SUE/SANG  LUV  SNG 
BELONG  2  MY  HRt/  BAIA 

MIGHTY  LAK  ROSE/  SWTEST  STORY 
MOTHERS  WALTZ/  JST   A  PRAYER 
JINGLE  BELLS/SANT   COMM I N  TO  TWN 
LULLABY/CARAVAN   HAS  RESTED 

OUT  OF  NOWHRE/lF  u   SHLD     EV  NEED  ME  BR  80043  E 
AT  YR   C0-,MAN0/mANY  HAPPY   RETURNS          8R  80058  N 
BE  SEE  ING  u/  AMOR 
AN'Y  WLTz/wH I STLER  MO    IN  LAW 

alwys  u/  u  lucky  people 
dolores/  camptown  races 
dolores/  camptown  races 
lonely  trail/  roundup  lull 
lonely  trail/  jst  kid  named  joe 
i  hve  eyes/  funny  old  hills 

GOLDMINE    IN  Sky/  REMEMBER  ME 
BL  HAWAIl/sWT    IS  WRO  4  U 
S'"ARTy/mOON  GT    IN  EYES 
SO   DO    1/   I    2  BUTTON  SHOE 

BOB  CROSBY 
SKATERS  WLTZ/  RUN  RABBIT  RUN 
, STRS  4  STR I PEs/wASH,    POST  MRCH 
TAKE    IT   EASY/  MARK  HOP 


DE  2147  v/e 

DE  200 1  V+ 

DE  18790  v/n 

DE  18649  N- 

DE  |8635  E 

DE  18708  E+ 

DE  18790  E+ 

DE  18597  E+ 
DE     18586  E- 

DE  18570  E 

DE  I  85 1  3  N 

OE  18429  E 


DE  23547  E+ 
DE  23508  N 
DE  2341 3  E 
DE  23482  E+ 
DE  23392  V 
DE  23281  E+ 
DE  400  1 2  E+ 


BRE03533  E+ 
BRE03289  E 
BRE03I84  n 
6RE03I90  E+ 
BRE03I90  N- 
BRE02928  N- 
BRE027I8  n- 
BRE027|3  e+ 
BRE02534  N 
BRE02444  e/n 
BRE  2498  N- 
BRE  23  1 7  N 


COR  6002oE 
COR  602  1 7v- 
DEAU6086  N- 

. WMEN  ON  WEARY  M I Nd/pAGAN  LUV  SNG  P0LYJAPI52  E- 
SWTHRTS   ON  PAR/  LNG   WAY  2  TIPPERAR 
DIXIELND  BAND/   BEALE   ST  BLS(|"CRk) 
.DIXIELAND  SHFFLE/  MUSKRAT  RMBLE 
. WMN  ON   WEARY   MINd/pETER  PETER 
SAVOY  BLs/  SUGAR   FT  STRUT 
GIN  MILL  BL/    IF    I    HAD  U 
SILHOUETTED    IN  MNLITE/wAGN  2  STAR 
THRILL  OF   L IFET I ME/EVRY   DAY'S  HOL. 
• PLSE   B  KIND/  SIMPLY   ADORE  U 

SLOW  MOOO/  PALESTEENA 
.5  POINT  BLS/  BIG   FOOT  JUMP 
HURRY   HOME/  DEEP    IN  DREAM 
SUMMERTIME/  WHT'S  NEW 
BIG  BASS   VIOL/  SPAEK   2  ME   OF  LUV 
I    HR  U  TLKIN/  CALL  ME  TAXI 


skater's  wltz/  eyes  opener 
.whn  yr  in  arms/  whn    e're  alone 
, whn  yr  in  my  arms/  whn  we're  alone 
.wht  goes  up/  oont  wopy  abt  me 
.wht  goes  up/  oont  worry  abt  "e 

HVN  CLD  SPEAk/  RSE   OF  WASH.  SQ. 
LILACS    IN  RAIN/  WHT  USED  2  WAS 
.LILACS    IN  RAIN/  WHT  USED  2  WAS 
HAPPY  BIRTHDY  2   LUv/  ANS.    IS  LUV 
7|7. THOUGHT   ABT  u/  LST  NIGHT 

7 1 8.  PINCH  ME/  LIT   RED  FOX 

7 1 9.  WANNA  WRAP  up/   1 8TH  4    1 9TH  ON  CHE! 

720.  U  U   DARLIn/  WIND  4  RAIN    IN  HAIR 


DE 

18355 

V 

DE 

479 

E 

DE 

825 

E/v 

DE 

930 

E 

OE 

1094 

E 

DE 

1  170 

DE 

1556 

V+ 

DE 

1580 

V 

OE 

1693 

e/v 

DE 

20  1  1 

N- 

DE 

2103 

E+ 

DE 

2l5l 

E- 

DE 

2205 

E 

DE 

2206 

E+ 

DE 

2207 

N 

DE 

22  10 

N- 

DE 

2282 

E 

DE 

2432 

n-/e 

DE 

2452 

N 

DE 

2402 

N- 

DE 

2402 

E+ 

DE 

2464 

N- 

DE 

2763 

e/n- 

DE 

2763 

E 

DE 

2824 

DE 

281 2 

V4 

OE 

2924 

E- 

T. 

DE2935 

E- 

DE 

30  18 

E- 

2  5  c    MINIMUM     B  I  l> 


1  HE  RECORD  CHAN  GER—  BOX  23 
4|8  WEST   49TH    STREET,  NEW  YORK  CITY    1 9,   NEW  YORK 


BOB  CROSBY   (  CON'T) 

721.  LEANIN   CN   CLE   TOP  RAIl/sHKE    DWN  STRS  DE3027E+/v 

722.  DO  U  EV  thnk  or  me/  jazz  me  bls      de    3040  v+ 

723.  ANGEL    IN   DISGU ISe/mOMHTS    IN  MNL I TE   DE  3070  E+ 

724.  BEGIN   OF  END/  BELIEVING  LE  3|03  v/e 

725.  FORGOT   ABT  ME/  GNE   8T  NT   FORGOTTN   OE  34|7  E- 

726.  GT    I   TRCK  MIND/  KNW  U   ANYWHRE  DE  3434  E4 

727.  KNW  U   ANYWHRE/    I   TRACK  MIND  DE  3434  N— 

728.  JST   L ; KE   LUV/    DO  U   KNW  WHY                  DE  3445  N- 
729. SWT  GENEVIE"f/  UNTIL  U   FALL    IN   LUV   DE  3668  E 

730.1  Yl    Yl    Yl/  CHI  OA   CH>DA   BOOM  DE     3623  £ 

73 1.  chi:k  ee  chick/  aL  echoes  oe    3605  v+ 

732.  I'LL   CME   BCK/  TKE   ME   BCK   ARAM        DE     3576  F. 

733.  WELL  WELL/  MCH  MRE   LUVLY  DE     3762  E+/n 

734.  MCH   LUVLy/  WELL  WELL  DE     3762  N- 

735.  KP  THINKIN  OF  u/  NOTH  2   LUV  4  DE  3808  E- 

736.  NCTH   TO   LIVE   4/  THINKIN  OF     U  DE  3808  N- 
737.SMETHING    I    DRMED/  CALL    IT   ANYTHNG  DE  38|5  E 

738.2  IN  LUV/  SINNER  KISSE"  ANGEL  DE  4009  N- 
739. TRUSTING  IN  u/FRM  I  LUV  2  ANO  DE  4027  N- 
740 . SMETH I NG  NEW/  BAY  RANCHERO  DE  4028  N- 

741.  DR  OLD  DONEC.Al./  DARLIN   DEVIL  OE     4305  E 

742.  TRU   2  ONE    I    LVe/wHN  U   THINK  OF  LUV  DE  4357  E 
743 , SEMPER   PARATUs/aRMY  AIR   CORPS  DE     4374  n/e 

744.  MAKES  NO  NVR  MINd/nEV  CRY   OV  U  DE     4402  E+ 

745.  WAY  OWN  YNOER    IN   N.s/siG  TOM  DE     4403  v/e 

746.  BLCK  ZEPRl'R/  BL  SURREAL  DE     44 1 5  V+ 

ARTHUR  Bl 3  BOY  CRUDUP 

747.  OEATH   VALLEY   BL/    IF    I  G  T   LUCKY       BB     8858  E 

748.  RAISED  2  MY  HAND/  GIVE  ME   A   32-20  BB      90 19  E- 

749.  CRUDUPS   AFT   HRs/  THT ' S   ALL  RIGHT     VI  202205E+ 

FRANK  CRUMMIT 

750.  KNOCK   AT   DOOR/   HW  CME  U   DO  ME  VI    19437  E 
(ABOVE  HAS  RIM   CHIP  5  GROOVES) 

XAVIER  CUGAT 

75  I , QU I EREME     MUCHO/   I    2  3   K I CK  VI   26334  E 

752.  nocturnal/  batamu  vi  25167  E+ 

753.  auto-conga/  negro  ARESA  VI  25427  E- 

754.  st  in  old  Seville/  para  vigo    voy  vi  25237  E 

BERN  IE  CUMMINS 

755.  WH0-00  you-oo/  who  WAS  THE  LADY       3R     3625  E 

756.  EVRYBOY  TAP/  LUCKY   LIT   DEVIL  VI    2233 1  E- 

JOE  CURRAN'3  BAND 
757. SOPH.    Pr6m/  LIH    UU  I-  IN  GER  PAAmEH.  4l3lOE-» 

758.  mis  w'ful/  smebdy  mighty  like  u  PAAM.4I309  n 

FRANK  DA  I  LEY 

759.  PLNTY  MONEY  4  U/PUT   HRTS   TOGETHR  B8     6664  E-/n 

760.  TIE  OLD  FORGET  ME  NOt/hVE  MERCY  BB    10204  N 

76 1.  TELL  SANTy/  TAKE   ANO   GUESS  BB    10042  N 

762.  HVE  ROOM    IN   HRT/CANT  NITE   LAST  BB    10011  H 

763.  APRIL    IN   HRT/  WHILE   CIG.    BURNIN  BB    10004  N 

764.  VILLAGE  IN  VALLEY/  VILLAGE  IN  VAL.  BB  7668E+ 
765. SANTY,    I    LIVE    IN   SHANTy/aNO  GUESS  BB     6666  N 

PETE  DAILY  4  CHICAGOANS 

766.  BLUIN  THE   BLS/  5:30   A.M.    BLS  JMP      |4  n/e 

767.  CLAR.   MARm/  YELPIN  HND  BLS  JM       30  V 

CASS  DALEY 

768.  WHR   WERE  u/  LST    TIME  FALL    IN   LUV  DE     305!  N- 

TADD  DAMERON 

769.  FOCUS/  JOHNS   DELIGHT  CP57600|5e/v 

HANK  D' AM  I  CO  SEXTET 

770.  GNE   AT   OWN/    I    WONDER  NAT   9003  E+ 

77 1 .  GNE  A  T   DAWN/   I    WONDER  NAT   9003  e/v 

DAN  AND  SKIFFLE  BOYS 

772.  3   FLIGHTS  UP/  3   FLIGHTS  UP  CI      1 02 1  N 

PUTNEY  DANDRI  OGE 

773 .  WHY  WAS    I    BORN/   OL  MAN  RIVER  VO     3269  E 

JOE  DAN  I  ELS 

774.  WHISPERING/   BEAT  IN   ON  WASHBOARD  DE     3059  V+ 

JOHNNY  DANKVORTH  SEVEN 

775.  LITTLE   BENNY/STRIKE  UP  BAND  JP     9  N- 
DARBY  AND  TALTON 


776.  THE    IRISH   POLICE/  HOBO  TRAMP  CO    15293  N 

777.  COUNTY   GIRL   VALLy/  RAINBOW  DIV,  CO    15360  N 

778.  rAITHLESS  HUSBAND/   TATHR  DIED  ORNK   CO    I 5552N 

COW  COW  DAVENPORT 

779.  COW  COW  DLS/   CTATE   ST.    JIVE  BR  80022  E 

DAVIS  BIBLE  SINGERS 

780.  DANIEL  Saw  B tone/  wnt  2  B  LUVER  CO   14525  N 

WALTER  OAVIS 

78 1 .4'LL/   HELLO  BL  BB     8574  V 

782.   NEW  B  4  0  BLS/  PLSE   REUEMBBR  ME  VI   20 1 999E 

WILD  BILL  DAVISUN  ORCH. 

783.0.0.    I    STP/  CLAR.   M ARM ■  CMS     549  V 

784. OR  1 0.    OIX.    I    STp/  C  L  ARM  HARM  CMS     549  E— 

785. OR  10.    OIX.    I    STP/  CLAR  M ARM  CMS     549  'H 

786.  BUTTER  A  COG  man/  CONFESSIN  CMS     563  E+ 

DECCA  ALL   STAR  REVUE 

787.  YR  ThC  top/  i  4  2  DE      345  E 

EDDIE  DELANOE 

788.  IN   COR  NT  R  WHR  U   r/kID'S   'i  I  NG  IN  6WNG  BBI0003E4 

HUDSON  JCLANOE 

789.  M0S0  ON  PRK  AVC./8  BARS  SEARCH  BR  76|8  N 
790. OEr in t r i on  [Wing/  OFF  on  AOAIN  BR    807l  it 


OEIORCS  DEL  RIO 


VI     4053  E 


79 1 . RAMONA/YA   VA  CAYLNDO 

DELTA  RHYTHM  BOYS 
792.00UARI.  OANM.N/KR  ISTALLCN   DCN  FINA     MET     526  E+ 

RAYMOND  OC«ITT 

793.  palb7  OLO  1 33  I  V 

LEO  OIAIUNO'S  TORCH  MUSIC 

794.  HZ1/  Ul    UIFIl/  MUUK  UUIIHILI  JEW  6000  E 

UARICNE  DIETRICH 
799,tAiHiCMCN  ounrTFACICN  ohne  licbe    huv  2265  c< 


THE  DIPLOMATS 

796, SL  GRASS/   JST   A  LIT   BIT  BL  CO      1 495  N 
DIXIE  DAISIES 

797.  BEES  KNEES/  WAY   DWN  EAST    IN  MAINE  CA       3 1 2  V 

798.  WHT  MRE   DO  U   WNt/  LOVIN  SAM  CA       291  e/v 

NE1V  DIXIE  DEMONS 

799.  ZA  ZOO   ZA/    IT   A  INT   RIGHT  DE     5253  V 

DIX  I  ELAND  RHYTHM  KINGS 

800.  WOLVERINE   BLS/   WHN  SAINTS  MRCH I N  JD      I  N 

801.  FND  NEW   BABY/  FIDGETY  FEET  JD     2  N 

802.  WEARY  BLS/  SINISTER   BUCKET  BLS  JD     3  N 
303 . STEMBOAT  STMP/  TERRIBLE  BLS  JD     5  N 
804. DONT    GO  WAY/  OH  BY   JINGO  KN  2  N- 
805. OH  BY    JINGO/  UNNAMED  TUNE  KN     2  N 

DIXIELAND  THUMPERS 

806, ORIENTAL     MAN/  SOCK   THT    THING  CEN  3002  N- 

807.  WEARY  WAY   BLs/  THERE'LL  CME   A  DAY  CEN   300 1  N 

808.  THERE'LL  CME   A   OAy/wEARY  WAY  BLS  CEN  300  I  Z— 

DIXIE  TRIO/  MARTHA  PRYOR 

809.  DIXIE   STRS   PLAYING/LUVY   CME   BCK  CA       448  E 
(ABOVE  HAS   RIM  CHP  NO  GRVE) 

DIXIE  JAZZ  BAND 

810.  BLCK   BOTTOM/  CAPTIVATING   RHY  OR       688  V 

811.  MAKIN  friends/  my  kinda  luv(rm  crk)  OR    1 537  G 

PERRY  DIXON 

8 1 2.  BCK  TO  GA.    BLS/MEAN   2  YR   BABY  CO    14522  N 

BABY  DO  DPS  TRIO 

3 1 3. albert's  8ls/manhattan  stmp  ci    1002  n- 
johnny  dodds 

8  1 4, erastus  plys  kazoo/joe  turner  bl  br  80075  n 

8i5.my  lit  isasel/  heah  me  talkin  brs    22  n 

8|6. steal  away  bls/  hot  potatoes  cen  30|0  n- 

3I7.YR   FOLKS/  APE  MAN  PM    14029  n/e 

8l8.    COOTIE  STMP/  WEARY  WAY   BLS  HJCA  40  N 

8|9.    CARPET   ALLEY/  HOUSE  RENT   RAG  B I LT  |0|9N 

ARNE  DOMNERUS  QUARTETTE 

320. OLD  BLCK  MAGIC/PARTY   4  PRES.  HMV     77 1  I  N- 

SAM  DONAHUE  ORCH. 

82 1.  dinah/  take  five  cp     260  E 

DOROTHY  DON  I GAN 

822.  PINAO  BOOGIE/  EVERYDAY   BLS  BB     8979  E 

DO  RE  ME  TRIO 

823.  I'M  only  human/  nev  stp  being  YRS  BR  802  1 8  N 

DORSEY  BROTHERS 

024. ANNIE'S   COUSIN  FF ANN  I E/DR.   HECKLE  OE        I  |7  E+ 

825.  wht  can  u  say/  WHT  OIFF  DAY  MADE  DE      283  V 

826.  CLDn't   3LVE   EYEs/GD  FRND  MILKMAN  DE        5 1 9  N 

827.  TAI LSPIN/ROMANCE  DE     4202  V- 

J  I MMY  DORSEY 

828.  D I PPERMOUTH/  CHICKEN  REEL  POLY  JAP  253  E+ 

829.  CLAP  HANDS/  WHN  U   WRE  TULIP  CO  3873  I  N 

830.  LNG   WAY  2   T I PPERARy/ DNT  HVE  9    BABY     CO   38379  E 

831.  TU   LI    TuVlP  TIME/  SHA  SHA  OE      1 974  E 
332. ROOM  W   VIEW/  KINDA  LONESOME  DE     22|3  N- 

833.  DEEP   PURPLE/  FATE  DE     2295  e/v 

834.  DEEP  PURPLE/  FATE  DE     2295  E 

835.  ALL  OF  ME/  OUR   LUV  DE     2352  E- 

836.  BODY  4  SOUL/  OIXIELANO  OETOUR  DE     2735  E 

837.  TALBE  IN  CORNER/  IF  I  HAD  U  DE  23 |4  E 
833. DUSK  UPPR  SANDUSKY/FLIGHT   BUMBLE   B     DE     3333  E 

839.  JOHN  silver/  PAR  OF  MILK  BOTTLE  CPS  OE     3334  v+ 

840.  WHN  SUN  CMES   OUT/  YOURS  DE     3657  V 

841.  AURORA'  BARBABBLE  DE     3772  E— 

842.  jim/  NEW  SHADE  OF  BL  DE     3963  E- 

843.  NEW  SHADE   OF  Bl/  JIM  DE     3963  E+ 

844.  CHARLESTON  ALLEY/  SPIRITS  GT  ME  DE  4075  n/v- 
845, SPIRITS  GT   ME/  CHARLESTON   ALLEY  DE     4075  E 

846.  MAGIC  OF  MAGNOLIAS/  DAYDREAM  DE     4047  E 

847.  N0  MINE/  ARTH  MURRAY  TAUGHT  ME  DE     4 1 22  V 

848.  TANGERINE/  EVERYTHING    I    LUV  OE     4|23  1/+ 

849.  WHN  ROSES   BLOOm/  DROP  ME   LINE  DE     4|65  n/e 

850.  TMW's  SUNRISE/  GLD  THR    IS  U  DE     4|97  E- 

851.  FULL  MOON/    IF  U   R  BT   DREAM  DE     43|2  E 

852 .  MURDER  HE    SAYS/  LET ' S   GT   LOST  DEI3532  E 

853.  GIVE  ME   SIMPLE   LIFe/tALK  OF   TWN  DE  23469  E+ 

854.  ALIBI    BABY/  TWIL    IN  TURKEY  VlJ    |068  N 

TOMMY  DORSEY 

855.  CHINA   TWN/SHEIK   OF   ARABY  VlJ    I|8|  N- 

856.  IF  U  SHLD  E  V  LVE  ME/POS  IN  VlJ  I  1 82  N 
S57.SWNG   LW  SWT   CHAR/4  U        (l2")  VI    36399  E 

858.  J  INGLE    BELLS/  SANTA   CLAUS  COM  IN  VI    25|45  N 

859.  CLAUS  COMIN  2  twn/  JINGLEBELLS  VI  25|45  e/e+ 

860.  gt  note/  GENTTINSENT     OV  U  VI  25236  E- 

861.  ROYAL   GARDN  BLs/   JA   DA  VI   25326  E+ 

862.  JAOA/  ROYAL  GARDEN  OLS  VI   25326  N- 

863.  AFT  U'VE  GNE/  BUGLE   CALL   RAG  VI    25467  E- 

864.  marie/  Sng  of  INDIA  vi  25523  E 

865.  sng  of  India/  marie  vi  25523  E- 
R66.SONG  of  inoia/  marie  vi  25523  v+ 
867.  bl  Danube/    ork  eyes  vi  25556  N 

358. BL  oanube/    drk  EYES  VI   25556  N- 

369. bl  Danube/  dark  eyes  vi  25556  e 

870.  go  morning/  mntn  music  vi  25581  E- 

87 1.  NICE    WRK    IF  U   CN     GT    I t/  YR   A  SWTHRT   V 1 25695V 
872. 0 1 °SY  ooodlc/  WHO  VI   25693  V 
873 , SMOKE  OTS    IN  EYES/nITE  4  DAY  VI    25657  E- 
874,HUM0RESgUE/  GO  I N  HOME  VI   25600  N 
875.1   NEV  KNEW/  OOMIN  THRU  RYE  VI    258 1 3  E— 

876.  DEED  1   do/  VEARNINO  VI   258|5  N— 

877.  LVE  ME  B  REATHLESS/  SAYS  MY  HRT  VI    25828  N- 
878. SAYS  MY  HRT/  LVE  ME   BRTHLCSS  VI    25828  V 
879. WEARY  BL/  B  W  vi  25054  e/v 
880. STP  KICKIN  HRt/aLL    IN  FAVOR   0  SWNO     VI   26356  E+ 
88I.8WNTIMC    IN  HARL/SWINO  HI  VI    27249  V 


TO'/MY  DORSEY   (  CON'T) 

382. YES    INDEED/  WILL  U   STILL  B  MINE  VI    27421  1 

833 , FREE  4  all/u  4  I  VI  27432  ; 

884.  who/  marie  vi  275i9' 

885.  LOOSE   LID  SPEC/  HVE  2  DRM  THE  REST      VI  27526 
836. EMBRC ABLE  u/  SUNSHINE   OF  SM I LE  VI    27638  J 
887, MNL I GHT   ON  GANGES/  SNOOT  IE   CUTIE  VI  27876 
8B8.LUVE   SNEDS   GIFT  ROSEs/thnG  CLLED  LUV  VI27782 

889.  DAYBREAK/  THR  R  SCH  THINGS  VI  27974 

890.  DAYBRK/  THR  R   SUCH  THINGS  VI    27974  J 

891.  THR  R  SUCH  TH INGS/ 0 AYBREAK  VI    27974  [ 

892.  BOY    IN  KHAKl/  VL  OFEVENING  VI  2~7947 
893. STARTED  ALL  OVR  AGAIn/mANDY   MAKE  UP  V|20|522N 
d94. ALL  OVR   AGAIn/mANDY  MAKE  UP  MIND  V|20|522v- 

395.  TK  MY   LUV/  DIG   DWN  DEEP 

396.  ILL  B   SEE  I N  u/  LETS  PRETEND 
397. I'LL  B  C' ING  u/  LET'S    JST  PRETEND 
898. LETS   JST   PRETENd/b  SEEING  U 

899. opus  /i/drm  OF  u 

900. MORE  4  MORE/  DRIVING  ME  CRZY 


V|20|539E- 
V 120 I574N  I 
Vl20l574  r 
VI20|574E  ; 
VI20I508E-  : 
V|20|6|4E- 

90 1. SLEIGH     RIDE    IN  JULY/  S"EONE    IN   LUV  V|20|622N-. 


902.  B  w/  THR  U   GO  V|20|7|5N- 

903.  B  W/  THERE  U  GO  V|20|7|5E, 
904. IF    I    HD  WISHIN   RING/GATHER  LILACS       Vl20l309£  | 

905.  B  CING  U/  WELL  GIT    IT  V|202508VJ 

906.  M I RACEE  OF  BELLS/  EVELYN  V  I 202779N 

MORTON  DOWNEY 

907.  LIT   BIT  HVN/MOTHR  MACHREE 

908. INSPIRAT ION    IS  u/  LIT  FOND  AFFECTN     HMV  2823  E 

909.  KISS  ME  TON  I TE 

JESSICA  DRAGONETTE 

910.  ESTRILLITA/  SIBONEY 

HONEY  DRIPPER 
9)1.  COLD    IN  HAND/   DIRTY  MOTHER 

EDDY  DUCHIN 
9I2.SO.    WIND/  MRRY  GO  RND  BROKE  DWN 
9|3, MERRY   GO  RND  BRKe/  SOTH  WIND 

LOUIS  DUMAINES  JAZZOLA  EIGHT 

9 1 4,  PRETTY   AUDREY/   TO  WA   BAC   A  WA 

DUNHAM  JUBILEE  SINGERS 

915.  WILL  HE  WELCME  ME/ORM   OF  JUDGEMNT 
JOHNNY  DUNNS  PRIG 


ME 

12922 

HMV 

2823 

E 

HOW 

45 

E 

V  1 

4463 

E 

DE 

7l60 

V 

V  1 

25585 

VI 

25585 

E 

HJCA    |4  N 

CO 

14540 

N 

OS 

CO 

3729 

V 

CO 

3729 

E 

CO 

124 

V 

CO 

3570 

V 

CO 

3579 

V 

JO 

501 3 

: 

DE 

|3|26 

E 

RAM 

12 

N 

RAM 

|3 

N 

RAM 

16 

N 

SU 

1002 

N 

SU 

1003 

N 

SU 

1003 

N 

SU 

1004 

"1 

STER    104  E 

DE 

24491 

E 

9  1 6. HAWWAA I N  BLS/  4  0    'CLOCK  BLS 
9l7.4  0  CLOCK   BL/  HAWAIIAN  BL 

9 1 3.  u  nev,  h ao  bl/  Dunn's  cornet  bl 

9 1 9.  MAONFUL  BLS/  PUT  4  TAKE 

920.  PUT  4  TAKE/  MAONFUL  BL 

CHAMP  JACK  DUPREE 

92 1 .  COUNTY   JAIL  SPEC/   FISHERMAN'S  BL 

EDDIE  DURHAM 

922.  MOTEN   SWNG/  WNT   LIT  GIRL 

DUTCH  SWING  COL IfEGE  BAND 
923.4  OR  5    T I  f'ES/  SIS  KATE 

924.  ALEX.    RAGTME   BNd/  BIRTH  OF  BLS 

925.  A.M.    BLS/ORIG.    DIX.    I  S  TP 

926.  FIDGETY   FEET/  PANAMA  RAG 

927.  TIGER  rag/  ABSENT  MINDEO  BL 

928.  TIGER  Rag/  ABSENT  MINDED  BLS 

929.  JAZZIN  BABIES  Bl/  VIPER  MAD 

MONTE  EASTER 

930.  »ONTE'S   8LS/  SHE   KNWS  WHT  2  DO 

BOB  EBERLY 

93 1 .  RENDEVOUS  W  ROSE/   HAIR   OF  GOLD 

BILLY  ECKSTINE 

932.  BEW I L OER ED/  NO  ORCHIDS   FOR  LADY 

933.  FOOLS   PARADISE/  U  WONDERrUL 
934.2   LUVS  HVE    l/FOOL  THT    I  AM 

NELSON  EDDY 

935.  WANT  IN  U/  STOUT  HRT ED  MEN 

936.  LUVER  CME   BACK/  SOFTLY 

937.  YU   R  FREE/  WHN   GRW  2  OLD  2  DRM 

CLIFF  EDWARDS 

938.  MEANEST    GAL    IN    TWn/  RED  HOT  MAMA 

939.  WHO    IS   BABY  DOLL/  LOVEY  B  MINE 
(   ABOVE   HA    I "  CRK) 

940.  CNT  GT    I    I    WNT/yR  SO  CUTE 

941.  KP  ON-ROONIn/  DINAH    ( I n  CRk) 

THORE  EHRL  I.MG'S  ORCH. 

942 .  REACTIONS/  DONT   B   THT  W AY 

ROY  ELDRIDGE 

943.  FLA/   WASASH  STMP 

EDDIE  ELKINS  ORCH. 
944. SLEEP/  ARC  A  DY 

945.  WHN   BUDDHA  SM I LEs/  TY-TEE 

946.  LUV  tales/  MAD 

MERCER-  ELLINGTON  ORCH. 
947.SUMMERT IME/  EVA  LUV IN  BABY 
ELLINGTON 

949. ARAB  I  AN   LUVER/   WASH.    WABBLE    (|"CRk)    BB  6782 


MGM  I0340E 
MGM    I0562N  . 
MGM  I0097E4P, 

CO    424 1  E 
CO    4240  E  ^ 
V I     4285  N 


PAT  32040V 
PE   I  1 593 


PE  I2l34 
PE  I  I  598  V* 


CP  4261  N- 


paE  5i75  E 
CO    3528  V-.; 
CO     3940  V- 

SUN  2007 


949.  CHATTERBOs/  DUSK    IN  DESERT 

950.  GAL  4   JOE/  LET   SNG  GO  0   OF  HRT 

951.  BLCK  4  TAN   FANT/  MOOD  INDIGO 

952.  WALL  ST.    WAIL/  COTTON   CLUB  ST"P 

953.  EAST.    ST   LOUIS   TOODLE/BIRM,  BRKDWN 

954.  WALL  ST   WAIL/  MOOD  INDIGO 

955.  JOLLY   WOG/  DOUBLE   CHECK  ST 

956.  TRUMPET    IN   SPADES/  YEARNING  4  LUV 

957.  TEM   THR  EYES/   THE  MOOCHE 

958.  MNLITE  fiesta/  jubilesta 

959.  NEV  FELT    THIS  WAY/  ALL  2  SOON 

960.  JAM   A   DITTY/  DIMINUENDO    IN  BL 

961.  JAM  A   DITTy/  DIMINUENDO    IN  BLS 

962.  b'ful  Indians/    pts  i  4  2 
963.0kla.  stmp/  red  hot  bnd 


8029  I 
BR     8 1 08  N/V 
BR    6682  E 
BR    68 1 3  n/eI 
BR  80000  E+/^ 
BR  80003  N 
3R  80035  N 
BR    7752  N 
8RS   1007  N 
SE    5007  N 
SEN  4^02  N 
MU      5  I  I  N-  : 
MU       5 1  I  V+ 
MU    464  V-  i 
HJCA  66  N 


15  c    MINIMUM  BID 


THE  RECORD  CHANGER  -  BOX  23 
4|8  WEST    49TH    STREET,   NEW  YORK  CITY   |9  ,  N.Y. 


■J         DUKE  ELLINGTON   (  CON'T) 

9  Lhade  of  old  apple/harl  SPKS  HJCA     114  N 

9  solitude/  trsled  waters  hmv  84iO  n- 

9  Ijohnny  come  lately/go  in  out  bck  way  HMV  9424  N 

HMV  9427  N 
HMV  9277  N 
CO  35834  E+ 
CO  35834  N- 
co  35835  N 
CO  35836  E 
CO  35837  E+ 
CO  361  1 2  N- 
CO  37837  N 


4j  BEGIN  2  C   LITe/nOTHIN   BT  SLS 

|U  sticking/dnt  knw  wht  kind  bls 
Slazy  rhapsody/bl  ramble 
9  Lazy  rhapsody/bl  ramble 
9  light  in  in/baby  whn  u  a  i  nt  thr 

9  BUNDLE  OF   BLS/  BEST  WISHES 
»9  pROP  ME  OFF  HARl/mERRY  GO  RND 
V  ifN  SENT.   MOOD/  SHOWBOAT  SHFFLE 

■  [jeep's  bls/renoevous  W  RHY 

4  toLORATURA/  BL  CELLOPHANE  ACETATE  AIR  SHOT 
IS  1  JUBILEEE  STMP/  DO  t  N  VOOM  VOOM  AFCDJ  |9 
Jff  BLABAMY  HOME/  ALL  GOD  CHILLUN  BL  A  2  1 6  N 
E*OP  4  BOTTOM/  TOASTED  PICKLE  BL  A  253  N 
9  BRELJDE  2  KISS/  ROSE  OF  RIO  GRNDE  BL  A  249  N 
■)3T  2  B  RUG  CUTTER/SCATT  IN  AT  KIT  K  BL  A  235  N 
■1  (HARMONY  IN  HARL/  EXPOSITION  SWNG 
ft  DINAH'S  IN  JAM/BUFFET  FLAT= 
ftp  AN  JUAN  HILL/  STPPIN  IN  2  SWNG 
ftiLONELY  CO-ED/BOUNCING  BOOYANCY 
■?K0  KO/  CONGA  BRAVA 

S  BUGLE  BREAKS/  WEST    I  ND.  STMP 

■jFeasy  st/  ALL  2  SOON 

■.PYRAMID/   SUGAR  WLKS   DWN  ST 

5  JMOOD   INDIGO/  MOOCHE 
JOOCHE/  MOOD  INDIGO 

I  loONT  GET  RNd/  COTTON  TAIL 

■  MORNING  GLORY/  JACK  THE  BEAR 
S  '-IVRV  HR  ON  HR/  TIME   A  WAST  IN 

P  Clementine/  5  oclock  brag 

5  '  I  DE WALKS  OF  N.Y./tAKE  TRAIN 
I  HY  HRT  SINGS/    CARNEGIE  BLS 

S  JOHNNY  CME  LATELY/  MAIN  STEM 
I  [JOHNNY  CME   LATELy/mAIN  STEM 

■  .I   OONT  M  ND/  WHT  AM    1    HERE  4 
(.WHT  AM    I    HR  4/    I    DONT  MIND 

.1   DONT  MIND/  WHT  AM    I    HR  4 
L  DELTA  SER/  STOMPY  JONES 
I.SLIP  OF  LIP/  SENT.  LADY 

.SLIP  OF  LIP/  SENT.  LADY 

.SLIP  OF  Lip/  SENT  LADY 
I.SENT,   LADY/  SLIP  OF  LIP 
j. DELTA  SEr/sOLITUDE 

.SOLITUDE/  DELT  SER 
j. DELTA  SERENADE/  SOLITUDE 

SEGER  ELLIS 
LwHN  SUN  GOES     DWn/  LUV    IS   LIKE  ' 
j.  I  MOMENT  MR  W  u/  ONLY  4  U 

Llit  girl  who  luvs  me/thinkin  OF 
ZIGGY  ELM AN  ORCH. 


E# 


244  N 
BL  A  248  N 
BL  A  258  N 
BL  A  257  N 
BL  A  208  N 
BL  A  2  I  5  N 
BL  A  207  N 

BA     26 1  N 
VI  24406  E+ 
VI  24486  N- 
VI  266 1 0  E- 
VI  26536  E 
VI  20 |7|8  n-/e 
VI  27700  E 
VI  27380  N- 
V|20|644  E 
VI 20  I  556  N 
VI 20  I  556  V 
V 1 20  1 598  E+ 
VI 20  I  598  E 
VI 20 1 598  V+ 

V  1 20  I 533n/e+ 
VI 20  1 582  N- 
VI 20  I  528  v+ 
V*20l528  E- 
VI 20  I  528  v 

VI  24755  G 
VI  24755  N- 
VI  24755  N 


LZAGGIN  W  ZIG/U   R  MINE  U 
.SAMBA  W  ZIG/WEDaiN  SAMBA 
EMERSON  MILITARY  BAND 


OK  41380 

N 

OK  41225 

N 

OK  40900 

N 

Jap  I |78N- 

MGM 10622 

N 

EM  980 

E 

SW  7506 

e/v+ 

RC     1 03 

N 

VI  27586 

E+ 

VI  26212 

V 

VI  26212 

E 

VI  26207 

N- 

—  7698 

V+ 

ART  3049 

e/e+ 

DE  7289 

E+ 

CUP  4|38 

E+ 

EMPERORS  OF  JAZZ 
. ROYAL  GARDN   BLS/  NOBDY'S  SWTHRT 

EMPIRE  STATE  JAZZ  BAND 
J.M I NSTREL  WALK/ONCE    IN  WHILE 

SKINNAY  ENN IS 
, DONT  LET  HIM   FOOL/sET   WRLD  ON  FIRE 
.WISHING/HOORAY  4  SPINACH 
I.HOORAY  4  SPINACH/  WISHING 
'[.SENT.   SANOWICH/STRNGE  ENCHANTMENT 

ENSEMBLE  OF  ISSR 
.  BORDER  Z  8  ORDER/ COS  SACKS  SNG 
|       ROLFE  ERICSON  ORCH. 
i.GIl    SIHAIGHt/jMPIN  W  SID 
I       SLEEPY  JOHN  E5TES 
|.  DROP  DWN  MAMA/  MARRIED  WOMAN  BLS 
I       ESTRAOS  ELITE  ORCH. 
|. SO  FAR  SO  GD/CUPOLISHED 
|       LT.  JIM  EUROPE'S    369TH   INF.  BAND 

■  DARK  I  WN  STR/    INDIANOLA  PAT   2208  I  V 

j.JA  DA/  BROADWAY  HIT  MEDLY  PAT  22082V 

(.HESITATION   BLs/pLANT.    ECHOES ( S I SSLE) PAT22036V 

DOC  EVANS 

.SPOSIn/  WALKING   BABY   BCK  HME        DUBLINS  2  N- 

WIL8IIR  EVANS 
•  EVRY  OAY   LADIES   DAY/  STS.    OF   N.Y.      DE  23478  E 

EVERGLADES  ORCH. 
•"E    I00/  LAD  I  t  (iHLLN  HAR     235  V- 

I       FAMOUS  GOSPEL  FOUR 

,.RITE  i  TREE  OF  LIFE/LRD  IS  SHEPPRD  PRO  1002  N— 
I       DICK  FARNEY 

.2  MAHV.   4  WRDS/TENDERLY    (cRk)  MAJ     7246  E+ 

LEONARD  FEATHER 

■  LAO Y  IN  DEBT/LOST  WEEKEND  BLS  MUS  345  N- 
j. SUITE    IN  4  COMF.    QUARTERS,    PtS  344  CONT  6007E+ 

■  BEDROO"  BLS/  LIVING  ROOM  ROMP  CONT  6006N- 
I       Z.  FED  I ROVA 

I. RED  ARMY   NURSEs/  RED  ARMY  NURSES  SNG    6307V 

1       ERNIE  FELICE  OT. 


.OODLES  OF  BOODLE/LUV  ME  OR  LVE  ME 
|.WOO  CA  ME   CHOO  Ga/st.    OF  DRMS 

CARL  FENTON 
|. WHT   DO  Y  DO  SUNDY/  I    LUV  U 
i.  RAGGEDY  Ann/  TOODLE  00 
.MNLIGHt/»EEP    IN  YR  EYES 

BOB  FERGUSON 
I.CORtM  PONL  4  POT  LlKKER 


CP 

15228 

N- 

CP 

15228 

E 

CP 

15082 

N- 

BR 

2487 

V 

BR 

2566 

N— 

BR 

21  16 

E 

CO 

15657 

IM 

MAYNARD  FERGUSON 
.  ALL  THINGS   U   R/'  t 

FERKO  STRING  BAND 
.HELLO/  GOLDLN  SLI°PERS 
KELLY  4  HARRIGAN/  HEARTBREAKER 

HERB  I E  FIELDS 
JUMPIN  4  SAVOY/HOW  HERB  I E  FEELS 
JMPIN   4  SAVOY/   HOW  HERB  I E  FEELS 
BL  F IEL0S/HUGG IN  4  CHALKIN 
I    WANNA/  SOPRANO  BOOGIE 

IRVING  FIELDS 
CUBAN  BOOGIE/  MALAGUENA 
SHEP  FIELDS 


PALDA  |02V 
PALDA  I09N- 


DRM   OF   SAN  MAR  ino/BE    A   FOOL  AGAIN 
RANCHO    IN   RIO  GRNDs/2   LUVS  HVE  I 

F I  REHOUSE  FIVE  +  2 
STL  LOUIS   BLS/    OWN   WHR  SUN   GOES  DWN 
TAVERN    IN   TWn/  a  INGLE  BELLS 

BERT  Fl  RMAN  ORCH. 


058. BL  STRINGS/  KEEP  GOIN 

059. OLD  MAN  SUNSHINE/WHY  BACON  TOUGH 

CLARINETTO  FISARMONICA 
060. TARANTELLA   SICILIANA/  LA 
FREDDIE  FISHER 

06 1 . 


062 


NOBDY'S   GT   BLS/  WHN   BABY  S'< 

MAX  FISHER 
OH  YAYA/  KNW    I    LUV J 
ELLA  FITZGERALD 


063.  DEEP  HRT   OF   SOUTH/    ALL   OVR  NOTH I N ' 

064.  ALL  OV  NOTHN/  DEEP  IN  HRT  OF  SOUTH 
065. SING  SNG  SWING/  WERENT  4  U 

066.  IMAG INAT I  ON/  SUGAR  BLS 

067. IMAGINATION/  SUGAR  BLS 

068. SHAKE   DWN  STARS/  FELL    IN   LUV  W  DRM 

069. SHAKE   DWN  STARS/  FELL    IN   LUV  W  DRM 

070. TAKE  FRM    TOP/   JUBILEE  SWING 

07  I. NO  NOTHING/  KEEP  COOL  FOOL 

072.  WISHFUL  THINKING/  HELLO  MA 

073.  Jim/  THIS   LUV  OF  MINE 

074.  MAKE    LUV  2  ME/   I 'M  THRILLED 

075.  TELL  ME  TRUTH/  SILLY 
076.SUGR   WLKS   DWN  St/  COW  COW  BW 
077. HE'S  MY   GUy/  4  LEAF  CLOVER 
078. STONE   COLD   DEAd/pETOOT I E  PIE 
079. PITY  SAY   GDNITE/4  SENT  REASONS 
080. SENT   JOURNEY/  GUILTY 
OSl.LADY  B   GD/  FLYING  HOME 

082. FLYING   HOME/  LADY   B  GOOD 

FLAMINGO  MELODIANS 
083.SHLD    1/    I'M  FOLLWING  U  AmER 

FLANAGAN  4  ALLEN 


084 
085. 


086. 
087. 


RALPH  FLANAGAN  ORCH. 
TELL  ME  WHY/  MY  HERO 

BRICK  FLEAGLES  ORCH. 
PAST  I  CHE/DOUBLE  OOGHOUSE 


DBLE   DOGHSE/PAST I  CHE 
FORD  AND  GLENN 
088. DADDY'S    LULL/   OLD   VIRG,  MOON 
089. IT'S  lull  tlme/  PT  2 

THE  FOUR  BLUEJACKETS 

090.  ROCK    A  MY  SOUL/MOSES   SMOTE  WATER 

091.  JEZEBEL/  WEEP  NO  MORE  CHILDREN 
092.SM8DY   SNAGGEO  BRITCHEs/liT  DAVID 

FOUR  DUSTY  TRAVELLERS 
093. PO  MOURNER/  ME  4  MAH  PARDNER 
T.J.  FOWLER 

B,OGIE 


■WHTS   THE  MATTER   NOW/  T 

FRANK  IE  4  JOHNNY 
LOOK  IN   4  SMEBOY   2   LUV/  BREEZE 
IRENE  FRANKLIN 


094 
095 

096. DNT  TRUST  TRAVELIN  MAN/jANITORS 
FRANTZEN'S  SOCIETY  ORCH. 

097. SWT  SIAMESE/NO  LOVIN  4  LNG  TIME 
BUD  FREEMAN 

098.  need  sme  pettin/  tia  juana 

099.  Copenhagen/  big  boy 

100.  susie/  fidgety  feet 

I  0  I . TILLIES   DWNTWN  Nw/tHE  BUZZARD 

102. 
103. 
104. 
105. 
106. 
107. 
108. 
109. 
I  10. 

LIFE   SPEARS   J I TTRBUG/wHTS   THE  USE 
112,3   LIT  WRDS/  SWINGIN  W  0  MEZZ 
II3.THE   ATOMIC   ERa/  JST  WILD  BOUT  HARR 

FRIARS  SOCIETY 
I  1 4. FAREWELL   BLS/  ECCENTR I C 

FRISCO  JAZZ  BAND 
i  1 5. Copenhagen/  gd  '*an  hrd  2  find(hr  c 

I  1 6, JELLY  ROLL/  MAMAIES  BLS 

FRANK  FROEBA 
II7.BIG   APPLE/   JOSEPH INE 
118. I2TH  ST.   rag/  AFT  U'VE  GNE 

EARL  FULLERS  JAZZ  BAND 
119.    LIL  LIZA   JANE/  COON   BAND  CONTEST 
1 20. OLD   GREY  MARE/  BEALE  ST  BLS 
I  2  I  .  BE  ALE  S  T   BLs/  OLD  GREY  MARE 
1 22. SLIPPERY  Hank/  YAH   DE  DAH 
I23.JAZBO   JAZZ/WNT  2   LEARN   DNCE    (  9") 


.TILLIE'S   DWNTWN  Nw/tHE  BUZZARD 
.KP  SMILING/wHT    IS  THR  2  SAY 
.PRINCE  OF   WAILS/  AT    J  B  BALL 

B   BALL/  PRINCE   OF  WAILS 
•EASY  2  GET/  FNO  NEW  BABY 
. WHR  HVE  U   BEEn/    I    GT  RHY 
.SHIM  ME  SHA  WABBLe/  AFT  WHILE 
.PANIC    IS   On/  MUTINY    IN  PARLOR 
•  SMI  LIN   AT  TRBLE/  AT  SUNDOWN 


SAV  560 

N 

SAV  560 

E+ 

VI 202036 

E+ 

VI202I79 

E 

VI 259031 

E+ 

BB  6879 

N- 

MUS  522 

V+ 

GTJ  24 

N- 

GTJ  30 

E 

ODG236070N- 

DUO  403 l 

N- 

COl  3039 

V- 

IE   DE    1 50 1 

V+ 

CO  1008 

N 

DE     i 339 

V 

DE  |339 

E/V 

DE  3026 

N- 

DE  3078 

E- 

DE  3078 

e/v 

DE    3 i 99 

v+ 

DE    3 1 99 

E+ 

DE  3236 

n/e 

DE  3754 

V+ 

DE    36 12 

E 

DE  4007 

V+ 

DE  4073 

E+ 

DE  2769 

N 

DE  18587 

V 

DE  18472 

N- 

DE  22546 

e+/n 

DE  23670 

N- 

DE  23844 

N- 

DE  23956 

N- 

DE  23956 

e/v+ 

PARL  34020N 

1  DEE  8487 

N- 

V  1300006 

E* 

HRS  1006 

N- 

HRS  1006 

E 

CO  2025 

N 

CO  1446 

E 

ME  8004 

N- 

ME    803 1 

E+ 

ME    80 19 

N- 

CO  1 4477 

N 

NA  9075 

E 

BB  6564 

N- 

>  CO     1 1 05 

E- 

VI  18546 

E 

DE  18066 

N- 

DE  13064 

V 

DE  18067 

N- 

DE  1 8 1  1 2 

N- 

DE    1 8  1  1 2 

E+ 

DE  I8ll3 

E 

CO  35853 

N 

CO  35853 

E+ 

BB  10370 

E+ 

MAJ    | 0 1 8 

N- 

CO  35856 

N— 

HJCA  |2| 

N- 

CMS  503 

N- 

CMS   507  N 

CMS  5|4 

N 

MAJ    1 03 1 

V 

BRE022I  1 

N 

) PAC  620 

E+ 

PAC  639 

N- 

DE     1 40  1 

e/v 

HIT  8005 

V 

VI  18394 

V 

VI  18369 

VI  18369 

E- 

VI  18321 

E 

EARL  FULLER  (  CON'T) 


CO8RZ4027  N 
CO    27  1 2  E- 
CO    2697  E 
CO    2578  E 
ED  50521  V 


CI 


3002  N 
3002  N- 


ATOM  2  I  5  E/v 
CAD  202  E+ 

OK  5655  N 
OK    5770  N 

CO  12247  E- 

VI    1 894 1  V 

8  1 02  E+ 


19405 


OD  Fl880l2E- 


M24.M0  WALTZ/  UNDER   DBLE  EAGLE 
I I25.RUSPANA/   SWT  SIAMESE 
I  I  26. SAND  OUNES/  SPAN  I  OLA 

i i27. smiles/  Missouri  wltz 

I  128. SORRY   MADE   U  CRY/  SAND  DUNES 

TENNESSEE  GABRIEL 
II29.LRD  HOLD  HND/   CLO  HR  MOTHR  PRAY 
I  l30.HR  MOTHER   PRAy/pRCIOUS    LRD  HLD  HAND 

JOHANNA  GADSK I 
I  1 3 l . ANN  I  £  LAURIE 

SLIM  GAILLARD 
I  I  32. ATOMIC   COCKTAIL/YEP  ROC  HERESAY 
1133. THE   HOP/  BABY  WNT  U  PLSE 

LITTLE  BILL  GAITHER 
I  I  34. LUV  CRYING   BL/   MONEY  KILLS  LUV 
II35.TIRED  OF   TRIFLIN/  LIFE  OF   LEROY  CARR 

BILL  GALE  4  GOLBE  TROTTERS 
I  I  36. UN  I TA   POLKA/ JUMP  IN  JEEP 

GALLAGHER  4  SHEAN 
II37.MR  GALL,   4  MR   SHEAN/   PTS    I    4  2 

JAN  GARBER 
I  1 38. ROMANCE    IN   ORK/    LUV  2  WHISTLE 

I|39.THT'S  WHT  U   THINK/   JST  SUMMER  ROMNCE   VI    25 1 08  V+ 

1140.  FIRST   LST   ALWYS/OGEE  0  GOSH  0  GOLLY     VI    |9|64  V 

1141.  HINKY   DINKY   PARLAY/  NEV  GET  HVN 

CARLOS  GARDEL 

1142.  CRIOLLO/  ALMA   EN   PEN A 

JUDY  GARLAND 

1143.  LK  4  S ILVR   LINGIN/MERRY  XmAS 

ERROL  GARNER 
I  1 44. WHTS   NEW/  SUMMERTIME 
1145. FOOLISH   THINGS/  GARNER    IN  PARIS 
I  146. symphony/  80UNCIN  W  ME 
I|47.  IMPRESS  I ONS/  REVERI 
II48.TW1STIN   CATS   TAIl/mOV|N  ARND 

i i 49. laura/  somebdy  luvs  me 

I  I  50. RED  SAILS    IN   SUNSEt/unDEC I DED 
II5I.DEEP   PURPLE/AT   SUGAR  RAYS 
II52.SMOKE    IN  EYES/  HUMORESQUE 
I  I  53. SLAMBOREE/  WRP   TRBLE    IN  DRMS 

VICTOR  GAY  QUINTET 
I  154. THE  BLS/  BOOGIE  MISLABELLED 
II55.GAY   5  EXPRESSION/  5  FT  JIVE 
I  1 56. BOOGIE    IN   f/  LADY  4  MUSIC 
I  I  57 . new  dixie/  MY  SAMPIAGITA 

HENRI   GENDRON'S  AMBASSADORS 
I  1 58. CRADLE   SWTHRT/   HELP   OF  MOON 

THE  GEORGIANS 
I  1 59. SHAKE   U  FT/   OLD  FASH  LUV 
II60.LOVEY   CME    BACk/dANCIN  DAN 
I |6|. SPANISH   SHAWL/  HR   CMES  CHARLEY 
II62.MAMA   LUVS   PAPa/  LND   OF   COTTON  BL 

GEORGIA  JAZZ  BAND 
I  1 63, WNDER  WHR  HE   WNT/CAIRO  MOON 

GERMAN  CHOI R 
I  I  64, GERMAND  SONGS  TELEFUNKE 
STAN  GETZ 


II65.AND   ANGELS  SWING/  SYMP  SID'S  IDEA 

VERNON  GEYER 

I  1 66, SME   THESE   DAYS/  LIMEHSE  BLS 
GEORGIA  GIBBS 

1167.  BALLIN   THE   JACK/   LNG   AS    I'm  DRMING 

1168.  WRP  TR8LE    INDRMS/  SO  WLD  I 

1169.  THINGS  WE   DID  LST   SU"MEr/|S    IT  WORT 
TERRY  GIBBS 


MGM 

302 I2E 

C039888  N 

AP 

798  E+ 

ME 

2040  E+ 

ATL 

665  E 

B4w 

N- 

SA 

57l  E 

REG 

1004  E 

ROO 

604  N- 

su 

104  E+ 

SUM 

103  E+ 

V  Ij 

40045N 

VlJ 

40076N 

VI  J 

402I7E+ 

VlJ 

40327N 

CO  2455  N 

CO 

30  V 

CO 

62  E 

CO 

523  v+ 

CO 

3987  v- 

FED 

5l77v- 

J   1 0044  v+ 

SAV 

909  N- 

68 

6958  E 

MAJ 

I20IOE+ 

MAJ 

I2008E+ 

MAJ 

1 2007E+ 

I  1 70. CHEERFUL   LIT  EARFUL/  LOLLYPOP 
CLEO  GIBSON 

1171.  GT   FORD  MOVEMENTS/NOTH   BT  BLS 

HARRY  GIBSON 

1172.  JUICES   AT   OUCES/H I PSTERS  BLS 
1173.4  F  FERDINAND/   3ARRELHSE  BOOGIE 

GENE  GIFFORD 
II74.N.0.    TWIST/   NOTH   BT   BLS    (jAP  TEST) 

ART  GILHAM,  whispering  pianist 

IN/  HRS 


292  E- 

293  v+ 


1  I75.FND 


I  OUT  WHN   FN  D  U 
DIZZY  GILLESPIE 
I  1 76. Dl GG IN   Dl  Z/    CONF IRMAT I  ON 

1177.  THINKIN  OF  u/  2  THINK  U  CHOSE  ME 

1178.  THINKIN   OF  u/  U   CHOSE  ME 
I  1 79. COOL  BREEZE/  MANTECA 
I  I  80 . CUB  AN  A   BE/  CUBANA  BOP 
I  I S I .GUARACH I    GUARo/LUVE   CME   BACK2  ME 
M82.EMAN0N/  THINGS  2  COME 
I  183. THINGS  2  COME/  EMANON 
1184. SALT   PEANUTS/  WAITED  4  U 
1)85. OUR   DELIGHT/   GD   DUES  BLS 

JAZZ  GILLUM 

1186.  CLDN'T   HELP    IT/    DEEP  WATER  BL 

GILT-EDGED  FOUR 

1187.  PICCADILLY  STRUT/WONDERING 

NATHAN   GLANTZ  4  ORCH. 
t  I  88 .TIL  2MORROW  NITE/WHR   BABY    IS  2n I TE 

LOU  GOLD  ORCH. 
I IS9.B' FUL/    LOVABLE  4  SWT 
I  I  90. SOUEONE/  LIKE   2  8  GYPSY 
I  I  9  I .    I F  U  WNT   RA INBOW/  i  WAY  2  HVN 
1192.    THINK  YR  W'FUl/flaG  THT  TRA I N ( LAN  I N) RE 


SPENT     CO      1 353  N 


DIAL  I004N 

PRES  728 

V 

PRES  728 

E 

VI203023 

E+/v 

V 1203 145 

N 

VI203370 

N- 

MUS  447 

N- 

MUS  447 

V+ 

MUS     5 13 

v+ 

MU  399 

E 

B8  340709V 

PAE  3840 

V+ 

PE  14503 

E- 

976  E 
1042  E- 
702  v+ 
9841 


1193.  PRETTY   PUPPY/KINKY   KIDS   PARDE(    TERR)    PE    14470  E 

1194.  WAITING  4  SHIPS/  LUSCIOUS 

ERNIE  GOLDEN  4  ORCH. 
I  1 95. HUSXH  OF  NITE/  SILVER   LINING  LUV 
M96.00IN   RACOON/  CRYING  BLS 

GOLDEN  GATE  ORCH. 
M97.CNT   MAKE   FOOL   OUT   0  ME 


DIVA     26  I  6  V+ 


1906 
6226 


26 


25c    MINIMUM  Bill 


the  record  cHAr:rss-  btk  23 

418  WEST  491H    ST  REET,  KB*  YORK  C I  TY    |9     NEW  YORK 


VI  2027  E 

VI  20257  E 

VI  20031  E 

VI  19975  E+ 

VI  19947  E 

VI  21853  N— 

VI  21  1 66  V 


GOLQEN  GATE  ORCH  (  CON'T) 

I98..IELLY  ROLL  BLS/   VARSITY   ORAG(CRk)  DOM  4039  V 

199.  HRTBREAKIN   BABY  PE    14874  E 

200.  WHO/  GIN  GIN  GINNY  SHORE  RE  9l89  V+ 
201. SAY    IT  WHILE   DNCINg/wOODN   SOLDIERS  CA       226  E 

202.  LAZY   DAISIES  GRw/oNE    I    LUV  GG      |202  V 

203.  DIP  FINGERS   WATEr/sTALIN  WASNT  STALLIN  0k67|2E-/E 

JEAN  GOLDKETTE 

204.  LOOK  IN  OV  4   LEAF  CLOVEr/yanKEE   ROSE  VI  20466N- 
f ABOVE  HAS    I    "  CRK) 

205. idolizing/  hush  a  bye/ 
206. kent.  lull/  luve  call  u  swthrt 
207 ■ lonesme  4  sorry/gimme  lit  kiss 
208.orifting  apart/  castle  in  spain 
209. Dinah/  aftr  say  I'm  sorry 

2  I  0 . SHE'S    FUNNY  THT  way/  DREAM  TRAIN 

(above  has  i/2"  hr  crk) 
2 1  i.ohio  home/  hr  cmes  showboat 
2  1 2. bkckb i rds  r  blbirds/  oont  b  like  tht  vi  2|805n- 

benny  goodman  orch. 

2i3.fnd  new  baby/  swingtime  in  rockies  hmv  848 1  v 

2  i  4. mel  baby/  whispering  hmv  8533  n- 

215.  tiger  rag/  swt  sue  hmv  853 1  e+ 

2 1 6.  benny's  bugle/  breakfst  feud  bla  240  n 

217.  g0ne  w  wind/  six  appeal  bla  260  n 

218.  SIX  appeal/  GONE  WITH  WINO  BLA  260  E 

219.  CLAR  A  LA   KING/  HW  LONG   GOIN   ON  OK     6544  E 

220.  ZOOT  SUIT/  MY  LIT  COUSIN  OK  6606  V 
221. OR  HECKLE  MR   JIBe/tEXAS  T   PARTY  JAY     9  E+ 

222.  TEX   T   PARTY/  OR  HECKLE  MR  JIBE  HJCA    1 04  N 

223.  LONELY  MOMENTS/  WHISTLE   BL  CP       374  V+ 

224.  BR0THR  BILL/  U  ALWYS   THR  CP  57788  V+ 

225.  VARSITY   DRAG/  MAIDS   OF   CADIZ  CP    15286  E+ 

226.  NAGASAK l/  GONNA  GET   GIRL  CA    15008  E+ 

227.  KING   PORTER/  SMETIHES     HAPPY  VI    25090  E 
228. SMET I MES    I    HAPPY/  KING   PORTER  VI    25090  N- 
229.SMET I MES    I'M  HAPPy/  KING   PORTER  VI    25090  V+ 
230. BODY  4  SOUL/  SFT     y'VE   GONE  VI   25||5  N 
23I.SENT  4  U  YESTERDAY/  ANGELS  SING  VI    26|70  N- 

232.  DWN  SO  CAMP  MEETIN/PICK   YRSELF  UP  VI   25387  E+ 

233.  FND  NEW  BABY/  SWINGTIME    IN   ROCKIES  VI    25355  E- 

234.  M00N   GLOW/  DINAH  VI    25398  V 

235.  g'nite  my  luv/  taint  NO  USE  VI  25461  E- 
236. SWT  sue/  MEL  BABY  VI   25473  E+ 

237.  RIFFIN  AT  RITZ/  ALEX  RAGTME  B  ND  VI    25445  N 

238.  ALEX   RAGTIME  BNd/r|FFIN   AT  RITZ 

239.  RIFFIN   AT  RITZ/  ALEX  RAGTME  BND 

240.  LUV  ME   OR   LVE  ME/  EXACTLY   LIKE  U 

241.  EXACTLY   LIKE  u/  LUVE  ME  OR   LVE  ME  VI    25406  n/e 
242. SWT   SUE    JST  u/  NEVR   KNOW  VI    26089  N 
243. SING  SING  SING/  PT  2  VI    36205  E+ 
244.SING  SING  sing/  PT  2  VI   25796  N- 
245. STMP IN  AT  SAVOY/OONT   B  THT  WAY  VI 20 1 549  V 

246.  MAKE  ME   FALL    IN   LUv/DREAMER    IN  ME  VI    25846  E- 

247.  NITE  4  DAY/  SHAKE  DWN  STARS 

248.  TATTLETALE/  DIZZY  FINGERS 
249. SPRING  SNG/  HONEYSUCKLE  ROSE 
250. SPRING  SNG/  HONEYSUCKLE  ROSE 
25I.BOY  MEETS  HORn/  LEt's  DNCE= 
2^2.STEALIN   APPLES/  OPUS   LOCAL  802 
253. ONCE  MORE  /  CANT  U  TELL 

254.  TAKIN  CHNCE  ON   Luv/  CABIN    IN  SKY 

255.  HENDERSON  STMp/  NOBODY 

256.  GAL    IN  CALICO/  RATTLE  1  ROLL 

257.  ZOOT  suit/  my  lit  cousin 

258.  AIR  MAIL  SPEC/  SMOOTH  ONE 
259. SOFT  AS  SPRING/  OWN  DWN  D.»N 

260.  TAKE  ME/  IDAHO 

261.  TAKE  ME/  IOAHO 

262.  WHY  OONT  U  DO  R I Te/6  FLATS  UNFRNSH  CO  36652  E 
263. SER  IN  BL/  GAL  IN  KALAMAZOO  CO  36622  V+ 
264. GAL  INKALAMAZOO/  SER  IN  3L  CO  36622  E 
265. SER    IN   BL/  GAL    IN  KALAMAZOO  CO  36622  E- 

266. I'm  old  fash/  dearly  beloved  co  36641  v 

267.  DEARLY   BELUVEO/  OLD  FASHIONED  CO  36641  n/v 

268.  "I  SSI  ON  2  MOSCOW/  ALWAYS  U  CO   36690  N- 

269.  WRLO  WAITIn/  SOLO  FLIGHT  CO  36684  E 
Ht/  WRLD  WAITING  CO  36684  N- 


VI  25445  E 
VI  25445  E+ 
VI  25406  E+ 


COE  336 
CP      439  E+ 
CO  353  l  9  e/v 
CO  353 l 9  E 
CO  35301  N- 
CO  35362  N 
CO  35543  E/v 
CO  35869  N- 
co  35820  N 
COE  1 35  N 
OK    6606  E 
CO  36099  E+ 
CO  362  1 9  V 
CO  366  1 3  V 
CO  366 1 3  e/v 


CO  36720 
CO  36721  N- 
co  36723  N 
CO  36723  V 
CO  36754  E+ 


270. SOLO   FLIGHT/  WRLD  WAITING 

27 1.  SOLO  FLIGHT/  WRLD  WAITING  SUNRISE  CO  36684  V 

272.  ROSE R OOM/  AIR  MAIL  SPECIAL 

273.  FLYING  HO"E/  FND  NEW  BABY 

274.  AS   LNG   AS  WE   Live/  WANG  WANG  BLS 

275.  AS   LNG   AS    I    LUVE/WANG  WANG  BLS 

276.  HW   DEEP  OCEAN/  MY  OLD  FLAME 

277.  GIVE  U   ANYTHING  BT   Luv/  FIESTA  BL     CO   36755  N- 

278.  FIESTA    IN   Bl/aNYTHING  BUT   LUV  CO  36755  V 

279.  EVRYT I  ME   SAY   G'BYe/onLY  JOY  4  CIRL  CO  36767E+ 

280.  symphony/  guy's  cme  back  co  36874  v+ 

28 1 .  swing  angel/  talk  cf  TWN  CO  36955  N- 

282.  D0NT   B  BABY/  ALL  CATS    JOIN    IN  CO   36967  n/e+ 

283.  LUV  DOESNT   GRW   TREEs/p I TY  4  LOBSTR  CO  37077  E+ 

284.  MAN   PLAYS  FINE   P I ANO/hORA  STACCATO  CO  37207  N- 

000FUS  FIVE 

285.  HR   CMES   CHAHLE/whR  BABY    IS  2NITE        OK   40500  N- 
( ABOVE   HAS    l"  CRk) 

286.  LUV  MY   OARL/  CVRYBY   LUVS  MY  BABY       OK  40244  V4 

GRAY  G0R00N 

287.  FELLA  MELTS   C I NDFRELLa/LoT  WRD    IN   LUV   BB  7775N 


288.  WIZRO  OF  OZ/   IF  ONLY   HAD  DRAIN 

289.  NEV  2  LATE/  CHOPSTICKS 

JEANNE  00R00N 

290.  holy1  NiTC/WAcrruL — 

MORTON  O0UL0 
?9|  . JARAOF   T  A  PA  T  10/   L«  CUMPARSITA 


VI  26328  E+ 
VI  26 1 84  v+ 


CO  79373  V 


ERROL  GARNER 

, GREAT   XmAS/  PT   2  FUT     3005  N 

. FRATONALITY/  WHERE  OR   WHEN  ME  5008  E 
TEDOY  GRACE 

NEV  LET  U   CRY/  TAKEN  FANCY  2  U  DE  1602  E 

.HEY   LAWDY  PAPa/  LOW  DOWN   BLS  DE  2604  E- 

HEY   LAWDY   PAPA/  LOW  OWN   BL  DE  2604  E 

GRAVEYO  BLS/  OH  DADDY   BLS  DE  2606  E 

THE  LONESOMEST  GAl/boYS  IN  BCKROOM  DE  3428  N- 
Sing/hate  2  GO  HME  ALONe(w.   B.   FREEMAN ) DE3463  V+ 

PERCY  GRAINGER 

SPOON  RIVER/   CRADLE  SONG  CO  3685  E 

GRANDVIEW  INN  ORCH. 

THINK   OF   u/   DWN  SOUTH  CH  15383  V 

LOUIS  GRAVEURE 

CORALS/    IF   THOU  WERT  BLIND  CO  2240  N 

PRELUDE/  DO  NO  GO  MY  LUV  CO  2069  N 

ED  GRAY  W.   JAMES  P.  JOHNSON'S  EIGHT 

GT  WHT    I'VE  BEEN  4/  UKELEE  BL   (CRK)      BS  2020  V 

GLEN  GRAY 

CHAMPAGNE  WLTZ/  HSE    IS  HAUNTED  BR  6853  V- 

HW  CN  U   FACE  me/  CLDNT   B   MEAN  2  U  BR  6983  V 

TK  ADV.   OF  ME/  WOKE  UP  2  SOON  DE  334  E+ 

LIT  MAN  W  HAMMER/  WHO'S   SORRY  NOW  DE  379  N- 

THANKS  4  MEMRy/  MAMA  THT  MOON  HRE  OE  1 54 1  E— 

YRS  4  MINE/  FEELIN   LIKE   A  MILLION  DE  1 368  E* 

GIRL  OF   DREAMS/DID   AN  ANGEL  KILL  U  DE  1634  E+ 

NUTTY  NURSERY  RHYBEs/  MEM   OF  U  DE  1 672  e/v 

HVN   CN  WAIT/  SUNRISE  SER.  DE  232 1  E 

AUTUMN  NOCT/  M'NLITE     COCKTAIL  DE  4||4  N-/e 

MOON   OVER  BURMA/  WHN  U   AWAKE  DE  3426  E- 

GT  ME  OUT   ON   LIMB/cASTLE  OF   DRMS  DE  3082  E- 

I    MORE  2M0RR0W/    IF    I    LUV   AGAIN  OE  18843  N 

r  MORE  2M0RR0W/|F    |    LUV  AGAIN  DE  18843  e/n 
JANE  GRAY 

A I  NT  NO  LND   LIKE    D I X  I e/dAWN I NG  HA  485  E 

WARDELL  GRAY 

SWT   LORRAINE/  SOUTH  SIDE  NJ  828  E 
GREAT  WHITE  WAY  ORCH . 

ALL  OVR  NOTHIN   AT   ALL/  HOMESICK  VI  18963  E+ 

WHN  WINTER  CMEs/  MY   BUDDY  VI  18995  E 

tomorrow/  U  GAVE  ME  YR  HRT  VI  18964  E+ 

BL  HOOSIER  BLS/  ANNABELLE  VI  1 9 1  08  N— 

BUDDY  GRECO  

THRE  MUS  5  I  5 


HMV  2482  E 
VO      1 40  I  G- 
PAE  23  I  N 


, THINK    I    OUGHT  2  KNw/oH  LOOK 

JANE  GREEN 
.MEET   SWT  IE  NOW/  WANT  AWY  2  FAR 

LEE  GREEN 
.RAILROAD  BLS/  #44  BLS 

PHIL  GREEN 
ROBERTA/   CASINO   DE   PAR  IS 

JIMMIE  GRIER 
.WHt's  THE  REASON/OONT   B  AFRAID  2  TELL  BR  7355  E 
. SMETH I NG  2  SING   ABt/oUT   OF   BL  DE      |474  N- 

KEN  GRIFFEN 

,U  CNT   B  TRU   DR/   DOODLE   DOO   DO  RONDO  328  e/v 

TAYLOR  GR I GG5 
.MOON   DRIPS   AWAY/    I  ONE 

WALTER  GROSS 
who/  all  things  u  r 
.thru  the  yrs/  know  tht  u  knw 

.W  0  SONG/  T  4  2 

, SMET I MES    I'M   HAPPy/  MRE   THAN  U  KNW 
.TIME  ON  HANDS/  ORCHIDS    IN  MNLITE 
JOHNNY  GUARN I ERI 


VI 

40083  E- 

MU 

359  E 

MU 

385  N- 

MU 

386  N 

MU 

387  N- 

MU 

388  N- 

sv 

530  V- 

sv 

509  E- 

MAJ 

I035N- 

MAJ 

1054  E+ 

MAY 

1095  N- 

VI 

45258  E+ 

CO 

1 30  1  E 

CO 

1  1  1 4  E 

338.  GLISS  ME   AGAIN/   BOWING  S I NG I N  SLAM 

339.  BASIE   ENGLISH/EXERCISE    IN  SWNG 

340.  MAKE  BELIEVE/  JEALOUS 

341.  ALL  THINGS  U   r/  CARIOCA 

342.  BELIEVE    IT  BELUVD/FLY ING  HOME 

EDGAR  A.  GUEST 

343 .  wait  till  pa  cmes  hme/ma  4  auto 

cass  hag an 

344 .  my  ohio  home 

345.  varsity  drag/  dancing  tambourine 
(above  has  lam  crk) 

B.  HAGGART'S  0RCh(w.  Ella  4  Louis) 

346.  WONT  B   SATISFIED/   FRIM   FRA"   SAUCE          BRE03644  N 

AL  HAIG  QUINTET 

347.  TALK   OF  TWN/    IN   A  PINCH 
348. IN   A   PINCh/  TALK  OF  TOWN 

ALICE  HALL  TRIO 

349.  CARAVAN/    PENNIES   FRM  HVN 

EDMOND  HALL 

350.  HI    SOCIETY/  BLS    AT   BL  NOTE  BN  28  N- 
35l. SHANTY    IN  OLO  SHNTY   TWn/  CARAVAN  CMS  557  N-/v 
352. WNT  2   B  HAPPY/  SHOW   PIECE  CMS  580  E+ 


SECo  I0003E+ 
SECO  |0003n- 


CP5760007E+ 


HI    SOCIETY/  BLS    AT   BL  NOTE 
SHANTY    IN  OLO  SHNTY   TWn/  CARAVAN 
WNT  2  B  HAPPY/  SHOW  PIECE 
FRED  HALL 

WHN    I    LIKE  2  WE'St/  BURY  ME    IN  TENN.  OK  4|425  N 
GEORGE  HALL 

UR  HEAD  ON   SHLDEr/eaRFUL  OF  MUS  BB  5663  N- 

pict  of  me  w  0  u/brano  new  suit  bb  6|27  n 

apple  dumplin/  small  twn  girl  bb  6398  n 

kp  me  in  drms/  so.  c  island  bb  6509  e- 

2  sides  evry  story/whn  moon  hangs  bb  65|0  e+ 

LYING  WHN  SAID    I    LUV  u/nEV  MEET   AGAIN   BB6579  N- 

LUV  WILL  TELL/  WHO   LUVS  U  BB  6591  N- 

HVN    IN  HRT/siLVR  MOON   ON   GOLDN   GATE  BB  6700  N 

IF  HRT   CLO  TALK/  POPPIES  BLOOM  X  BB  680 1  E+ 

WHISTLING  BOY/    I    KISS    IN  MILLION  BB  6802  N 

SISSY/  LETS   SAIL  2  DRMLAND  VO  4004  E- 

BENGT  HALLBERGS  TRIO 

LUV    IS   YRS/   F INF   4   dAnBV  CP  438 1  N— 

QEORQE  HAMILTON  ORCH . 

LIKE   2  UUY   DRM/   MILLER'S   DAUGHTER  VI  25606  N 


GEORGE  HAMILTON  ORCH.  (CON'T) 
I367.WAS   SAYING  2  MOON/  UNDER   YR  SPELL 
|368. FEELIN   LIKE  MILLIOn/suN  SHOWERS 

1369.  W  PLNTY  MONEY/PUT   HEADS  2GETHER 

JOHNNY  HAMP 

1370.  BLCK  BOTTOM/   LUCKY   DAy(G.  OLSEN) 
|37|,    I    O'CLOCK  BABv/  WHISPER  SONG 

1372.0  LOOK  THT  BABy/  WHT  DO  U  SAY 

1373.  BL  GRASS/  PICKIN  COTTON 

1374.  WHAT   D'YA  BAY/  BL  SHADOWS 

1 375.  PLSE   LET  ME  DRm/  MIA  BELLA  ROSA 

GLADYS  HAMPTON  FOUR 
1376.4  SQUARES   ONLY/  STAR   TIME  HT 

LIONEL  HAMPTON 
I  377. PIANO  SWNG/   DEN  I  SON   SWNG       JAP   Vl  TEST 
|378. CHINA   STMP/  RHY  RHY  JAP  Vl  TEST 

I379.RHY/  CHINA  STMP 

1380.1  KNW  THT  U  KNW/  SUNNY  SIDE  OF  ST 
|38|.    KNW  THT  U   KM" /SUNNY  SIDE  OF  ST. 
1 382.  SUNNY   SIDE  OF  ST./kNO  THE  U  KNW 

I  383 . stomp/  jivin  the  vibes 

1 384,  PIANO  STMP/   I    SURRENDER  DEAR 

1 385.  FI DOLE   DEE   DEE/  BOUNCING  AT  BEACON   VI   27; H 
1386.4  OR  5    TIMES/  FND  NEW  BABY 
1 387.  HEEBIE   JEEBIES/  GIN  4  XmAS 
|388. HEEBIE   JEEBIES  ROCK  I n/  GIN  4  XmAS 
|389. HEEBIE   JEEBIES/  GIN  4  XmAS 

(above  HAS  RIM  CHP  NO  grve) 
|390. HEEBIE  JEEBIES/  GIN  4  XmAS 
I  39  I . HEEBIE  JEEBIES/  GIN  4  XmAS 

1392.  DENISON   SWNG/WHIZZIN   THE  WHIZ 

1393.  CENT   PRK  BRKDWn/jACK  BELLBOY 
|394. FLYING  HOME/    IN  THE  BAG 
I395.INTHE   BAG/  FLYING  HOME 
|396.HAMP*S  B  w/  CHOP  CHOP 

|397, SLIDE  HAMP  SLIDE/  HEY   BA  BA  RE   BOP  DE    1 87  B 

P/  I 


vi  25 
vi  25i 
vo  25-- 

VI  20 
v  i  20i 
VI  2i 

v  1 2  1 5  . 

vi  2n 
vi  2 1 1 

HT      l!  I. 


vi  25: 

VI  25!. 

VI  25f 

V  l  25!- 

VI  25S 
VI  25f- 


V  I  26^-  I 
vi  2&< 

v  l  26*  E 

vi  26< 

VI  26^ 
VI  25*.  h 
VI  262 
VI  26f- 
DE  1 33  I 
DE  1 83 
DE   1 36 


DE  1 87 
DE  244 


18  E- 


1398.  HE   BA  BA  RE   BOP/  SLIDE  HAMP 

1399.  Cherokee/  #2  rebop  4  bebop 

ANNETTE  HANSHAW 

1400.  MEAN  2  ME/  PREC.    THNG  CALLEO  LUV 

1401.  PREC  THING  CLLED   Luv/  MEAN  2  "E 

1402.  ALONE    IN   PAEACE  STONE/sHES  GD  GIRL   PE    |22  fe 

1403.  same  swthrt/  luve  me  2n i te  taihei  5  ah 
(above  very  rare,  Japanese  label) 

|404,  R  U  HAPPy/  JST   ANO   DAY  WASTED  PE    |23  :|N 

1 405.  GET   0  UNDER  MOOn/  WE   LUV    IT  PE    1 24  IN 

BAR  HARBOR  SOCIETY  ORCH. 

1406.  MIDNITE  WLTz/  CALL  U  SWTHRT  RE  98-W 

ERIC  HARDEN 

1407.  WEIDER   VERBL  I  EBT  SEIn/mIRE   GEGRU  I  T  GLBlOl'B 

DIAMOND  LIL  HARDWAY 

1408.  U  KNW    I    KNW/  BACK    IN   COUNTRY  DE     7  ■' 9 

BOB  HARING 

WERE  BELLE/  THT' S  GA.  CAIlffl 
0  V 
5  E- 


^4 


1409.  I  W  AS  DANDY, 

1 410.  EVRYTHNG  GON   B   ALLRITe/aFT   A  WHILE  CA 

1411.  RED  HOT  MAMA/  G'WAN  WITH  IT 

HARLEM  FOQTWARMERS 

1412.  R0CKIN    IN  RHY/   FND  NEW  BABY  OOG286I 

HARLEM  HARLEY  

|4|3.H0LD    IT/   BEST   EVER  DID  IT 

PORT  OF  HARLEM  JAZZ  MEN 
I4I4.ROCKIN  THE   BLS/  MIGHTY  BLS      (T2")  BN 

HARLEM  WILDCATS 
I4I5.SCAT  SONG/   HOW'M    I    DOING  VS     60 j 

|4|6.YEAH  man/  ZOMBIE  .    VS  60 

THE  HARMON  I ANS 
|4|7.THT'S  WHY    I    LUV  u/  WHR'd  U  GT  EYES  HA 

TONY  HARPER 

|4|8.    CANDY  STORE  BLS/   DOLLY'S   LULL  CO  382' 

|4|9.   CANDY  STORE   BLs/  DOLLY'S   LULLABY     CE  382 
BILL  HARRIS 

1420. "EAN  2  "E/  CROSS  COUNTRY  KEY  6lf 

|42|.    CROSS   COUNTRY/  "EAN  2  ME  KEY  6l 

1422.  SMEBDY   LUVS  "e/  WOOOHOPPER'S  HOL     OL  lOC 

MARION  HARRIS 

1 423.  EVERYBDY   BUT   "E/   LEFT   ALL  ALNE   AGAN  CO  29: 

PH  IL  HARRIS 

|424. NOBODY/   JELLY   BEAN  VO  343 

1425. SPARE   THT  TREE/  NOBODY  OK  632 

I426.SPAI5E  THT  TREE/  SWINGIN  4  KING  VO  34< 

WYNONIE  HARRIS 

1 427.  ARND  CLOCK/   PTS    I    4  2  PHIL   |03 J 

1428.  YONDER  GOES   BABy/  BOCKADOODLEOOO     PHIL  iC 

1429.  GO  MRNIN   MR   BLs/gd  ROCK  IN  2N I TE          Kl      42  I 

HART  4  BATES 

1430.  PICT  W  0  FRAME/  ROSET I  ME  GE  499 
|43|.00NT   CRY   FRENCHY/wHT    IT  MNS  2  B  LONE  V(|95 

GEORGE  HARTMAN  

•!OOF  BLS/    JAZZ   ME  BLS 


1432. 

1433.  DIGA  OIGA   DOO/  MUSKRAT  RAMBLE 

1434.  always/  ORKTWN  STRUTTR  BALL 

1435.  ANGRY/  HINDUSTAN 

COLEMAN  HAWKINS 

1436.  HONEYSUCKLE  ROSE/  CRZY  RHY 

1437.  MED  I  TAT  I  On/  WHT   HARLEM    IS  2  M 

1438.  WHT  HARL    IS  2  ME/  MEDITATION 

1439.  NITE  RAMBLE/  LADIES  LULL 

I 440 .SPORTSMANS  HOP/  READY     4  LUV 
I44I.S0PH.    LADY/  PAPER  MOON 
I442.RIDIN   THE   RIFF/  FLAT  ROCK 
1441. HW  OEiP    IS   OCEAN/  STUMPY 

1444.  jamaica  shout/  day  u  came 

1445.  BODY  4  SOUL/  HAD  2  8  U 

1446.  BODY  4  SOUL/  HAD  2  B  U 

1447.  DEDI CAT  I  ON/SHACK 


KEY  601 

KEY  602 

KEY  6|3 

KEY  627 

VI  2621 
DE  74, 
OE  74 
asch  35 

ASCH  35* 
MER  196. 

sav  583, 
sig  28l| 
paE  168'' 

bb  3ooa 

BB  3008; 
cms  55. 


ITX^c    MINIMUM     B  I  D 


THE  RECORD  CM  A:  -ER-BO:   23,  4|3  WEST  49TH  STIEET,  NEW  VflRK  CITY  |9,  ME*  YORK 


COLEMAN  HAWKINS  (  CON'T) 
flu,  FUEL  NG  ZERO/   DISORDER   AT  BORDER 
PS.  RAINBOW  MIST/  WOULDN'T  U 

ERSKINE  HAWKINS 
50.SNG  OF  WANDERER/   AFTR  HOURS 
5|.  |    KNW  SECRET/  NONA 
52.SWING  OUT/  RAID  THE  JOINT 

53.  remember/  TIPPIN 

EDGAR  HAYES 

54.  YR  MY   1ST  THOUGHT/SH  t  N  O  I  G 

55.  MEET  THE   BAND/  8ARBARY   COAST  BLS 

56.  BL  SKIES/  SWTHRT 
57, STAR  DUST/   IN   THE  MOOD 

HARRY  HAYES  BAND 
SB.  DROP  ME  OFF  HARL/FIRST  EDITION 

'     HERB  IE  HAYMER 
5S.BCK  MARKET  STUFF/   LAGUNA  LEAP 

JOE  HAYMES 

K). DAMES/BIG  BAD  WOLF    IS   DEAD         LUCKY  JAP 
ABOVE   IN  UNUSUAL  JAPANESE  SLEEVE) 


ap  753 

N-A 

AP  751 

v+ 

BB  10979 

v+ 

BB  10224 

N 

VI20I639 

N- 

DE  2048 

E+/V 

DE     1 940 

N 

DE  1684 

E+ 

DE  1882 

V+ 

HMV  9409 

E- 

sun  756l 

N 

HAPPY  AS  DAY    IS   LNG/LAZY  BONES 

I  ENME  hayton 


ME    12740  V- 


DE      I  354  N- 


,THT  OLD  FEELING/   LOVELY  ONE 

MONK  HAZEL 
,G IT  WIT    IT/  IDEAS 

HECTOR 

.JAZZ  ME  ENTR ISTECE/  COPACABANA 

LUCILLE  HEGAMIN 
i.SME  EARLY  HORN/  LAND   OF  COTTON  CA        407  N 

HORACE  HE  IDT 
.TOY  PIANO  MINUET/   TOP   P I  UNO  JMP          CO   36 1 00  V+ 

FLETCHER  HENDERSON 
.KNOCK  KNOCK/  UNTIL   TODAY  JAP   Vl      TEST  N 

,U  CN  DEPEND  ON  me/  JIM  TWN  BLS  jAPVl  TEST  N 
.HIFFIn/  GRAND  TERRACE  RHY  JAP  VI  TEST 

i  HARL  MAONESs/pHANTOM   FANT AS  I E (tESt) V  I  24699 


V|ARG60|95|N- 


N 


CHARLEY  MY  BOy/(mO.  J.B.) 
'2.BL  LOU/  CHRIS.  COLUMBUS 
'3. WEARING  ME   DWn/  RHY   OF  TAMBOURINE 
P4.ECK   IN  BCK  YD/  ROSE  ROOM 
'5, TIDAL  WAVE/  HARLEM  MADNESS 
'6.8T«MPEDe/gRT  CEASAR'S  GHOST 
7, SUGAR  FT  STMP/  RESTLESS 

(ABOVE.   RARE,    SUGAR   FT    IS  HENDERSON 
RESTLESS    IS   RAY  NICHOLS) 
8. WH  I TEMAN  STMP/   I  ' M   COM  I  N  VA. 
"9. SUGAR  FT  STMP/  WOT   CHA   CALL  EM  BL 
(   ABOVE  HAS  LAM  CRk) 
SKITCH  HENDERSON 
fo.z  cigs  in  dark/  jealous 
vickie  henderson 

1.  fui  a  Virginia/  yo  cantare 

WOODY  HERMAN 

2.  U  RASCAL  U/  RHAPSODY    IN  WOOD 

3.  NOT  REALLY  THE  BLS/  DETOUR  AHEAD 

4.  INTERMEZZO/  LAZY  RHPiODY 

5.  GOOSEY  GANDER/  KISS   G?  N I TE 

6.  JUNE  CMES  ARND/  NOBThWEST  PASSAGE 
|7.BIJ0u/  RING  ON  MY  FINGER 

8.  BIJOu/  RING  ON  FINGER 

9.  FATHER  MSTACHE/GD  2  HOLD  U 
|0. FATHER'S  MSTACHE/GD  2   HOLD  U 
II,  SURRENDER/  GOOD  EARTH 

2.  surrender/  GOOD  EARTH 
iS.WILD  ROOT/  ATLANTA  GA. 
p. FAN    IT/  BLOWIN  UP  STORM 
|6.N0  TIME/  FOUR  BROTHERS 
|6.  HAPPNED  DWN    IN   DIXIe/dUPREE  BLS 
U.  FLAT  FT  FLOOGIE/  CALICPE  BLS 
B.BLS  UPSTAIRS/  BLS  DOWNSTAIRS 
I9.CASEAH  BLs/  FAREWELL  BLS 

0.  JUMPIN  BLs/  BIG  MORN  1  NG 

1.  CHANGING  WRLO/  MY  TURN  NOW 
\Z.  LUViS  GT  ME  Dm/  BLS  ON  PARADE 

3.  SAY  SI    Si/  PICK  A  RIB 

4.  BIG  WIG  IN  WIGWAm/  WOODHOPPER's  8, 
D.BIG  WIG    IN  WIGWAM/WOODHPPERS  BALL 

fi. music  by  moon/  Bessie's  bl 

|7.JUK'n/  HERMAN   AT  SHERMAN 
18.WHTEVR  HAP  2  u/  DRM  VALLEY 
9.BL  CN  PARADE/  PEACH  TREE  ST 
jO.CH  IP'S  B  »/  CHIPS  BLS 
j I. STARS  REMAIN/SHLD  HVE   KNWN  U  YRS 

2.  THIS  TIME   DRMS  ON  me/  BL    IN  NIGHT 

3.  LAMPLIGHTERS  SEr/  EVEN  STEVEN 
|4.3  LIT  SISTERS/  OOCH  OOCH   A  GOON 
15. 
|6 
17, 


9680 
VO    321 l  e/g+ 
VO     3487  N 
VO     35 1  I  N 
HMV  4994E+ 
BRF8l2l6  N- 


.amen/  deliver  me 

.1  dood  it/  B  NOT  DISENCOURAGED 
.1    DOOD   IT/  B  NOT  DISENCOURAGED 


^.IRRESISTIBLE  U/KP  BOTTLES  QUIET 
C  W.  I  RRES  I  STABLE  u/kP  BOTTLES  QUIET 
I  MILT  HFRTH  TRIO 
I  T. HUCKLEBERRY  DUCK/  WORRIED  MIND 
•g.HONKY  TONK  TRAIN/GIRL  W  BL  HAIR 
'3,  LOST    IN  SHUFFLE/  JOSEPH  I  NE 

EGYPTIAN  ELLA/SHOOT   LIKKER  2  ME 
EDDIE  HEYWOOD  ORCH. 


JST  U  JST  ME/  DEED   I  DO 

T'AINT  ME/  SAVE  YR  SORROW 

ST  LOUIS  BLS/  EIGHTY   LAK  A  ROSE 

LOVER  MAN/  BEGIN   BEGU I NE 

BEGIN  BEGUINE/  LOVER  MAN 


BB 

5904 

V 

CO 

1059 

v+ 

CO 

395 

V- 

CP 

ICI75 

E- 

COS  14737 

N 

CP 

57772 

E+ 

CP 

837 

e/v 

BRE  03256E 

CO 

36815 

E-t  /V 

CO 

36835 

N 

CO 

36861 

V 

CO 

36861 

N 

CO 

36870 

E+ 

CO 

36870 

N- 

CO 

36985 

N- 

CO 

36985 

N 

CO 

36949 

E~ 

CO 

37059 

e/e- 

CO 

38304 

E+ 

DE 

1288 

E 

DE 

1879 

n/e 

DE 

2508 

N— 

DE 

2582 

V+ 

DE 

2664  N 

DE 

291 4 

E 

DE 

2933 

E- 

DE 

2979 

E+ 

ILL   DE  2440E/V 

DE 

2440 

V 

OE 

3380 

e/v- 

DE 

3272 

V 

DE 

3461 

N 

DE 

3501 

E 

DE 

3577 

E 

DE 

3544 

n/v- 

DE 

4030 

E 

DE 

4253  i 

:/v 

DE 

18364 

E 

DE    18346  E 

DE 

1 8506 

N- 

DE 

18506 

V 

)SES 

OE 1 8578E+ 

DE 

18603 

E+ 

DE 

18603 

e/v- 

DE 

3561 

E+ 

DE 

3l58 

E+ 

DE 

1699 

e/v 

DE 

1868 

E 

:  CMS  577 

eh 

CMS  578 

v+ 

CMS  554 

E- 

CO 

44283 

N 

DE 

23398 

E 

DE 

2339e 

N— 

V  u/  HEYWOO 
ND/   DONT  KN 


BLS 
W  WHY 


EDDIE  HEYWOOD  [  CON'T) 
53  i.man  i  luv/  sunny  s i oe  of  st 
532. mde  we  luv 
533. loch  lomond 

art  hickman 
534. drm  hse/  maybe  y'll  b  the  girl 

curly  hicks 
535. la  rosita/  el  cholo 

536.  taproom  stmp/  twilight  melody 

537.  tht's  a  plenty/  Allah's  holiday 
538*  l i mehse  bls/  hindustan 

539. JENNY   LIND  OOLKa/pOKER  PARTY 
J.C  H I GGENBOTHAM 


DE  23534  E- 
DE  23677  n/e+ 
DE  23590  E+/e 

VI  2 1 392  E- 

8B  8835  E 

B9  8964  N 

BB  10922  N- 

BB  1 07 15  E+ 

B8  I  1 536  N 

CO  360  I  I  E 


540.  HIGGIN.    BLS/   GOLD   DIGGERS  SNG 

HIGH  HATTERS 

541.  KNW  U    IS  2   LUV  U/DONT  HBLC    EVRYTHNG  VO  2 1 79 1 E 
54. DONT   HOLD  EVRYTH I Ng/kNW   U    IS  2   LUV     VI    2 1 79  I  N 
543. MY   FUR   JST    PASSED/   GET  HAPPY  VI    22444  V+ 
544. SO   SYMPATHETIC/  WHR   DAFFODILS   GRW     VI    22307  E 

545.  aren't  we  all/  PICKIN  PETALS  VI  22|46  E 

546.  PLUCKY   LINDY/GD  LIT    BAD  LIT  U  VI    2|909  E 

H ILDEGARDE 

547. SUDDENLY  IT'S  SPRINg/lvE  US  FACE  IT  DE23297  N- 
548. WHY   DO    I    LUV  u/LST  TME   SAW   PARIS        DE  23|83  N- 

ALDLtLLLL. 


549.ST"PIN  EM  DWN/  TACK  HEAD  BLS 
550. TACK  HEAD  BLs/  STMPIN   EM  DWN 

CHI PPIE  HILL 
55l • CHARLESTON   BLS/  CARELESS  LUV 

DAN  HILL  HOT  CLUB  OCTET 
552. OLIVER  TWIST/   BL  TRAIN   BOOGIE  BLS 

TEDDY  HILL 

553.  PASS IONETTE/  UPTOWN  RHAPSODY 

554.  BL  RHY   FANTASY/  CHINA  BOY 

TINY  HILL 

555.  HE   COM  IN   HOME/  ANGRY 

556.  ANGRY/  HE   COMIN  HME   2  STAY 

RICHARD  HIHBER 

557.  v'E   VOUS   AIME   BEAUCOUP/DAY   DRM  I  MG 

FERN INAND  H IMMELREICH 

558.  THE   ROSAPY/   FLOWER  SONG 

EARL  HINES 

559. SALLY  WONT  U    COME  BACk/  JERSEY   BNCE   BB  II|26e/v 

560.  HAD  2  8  u/  YELLOW  FIRE  BB    1  1 308  N 

56 1.  E  W  ON  ST   LOUIS   El/  NUMBER    1 9  BB    10674  V 
562. SISTER  KATE/    I   WNT   YR   LUV  VI    22683  V- 

563,  MEL  BABY/  SUNNY  SIDE  OF  ST  VI    27562  N 

564.  JST  2  SOON/  CHI    HI    LIFE  HRS      II  N 
565. STRAIGHT   LFE/  NOW  THT  YR  MINE  ARA    1 56  E+ 

566.  HARL  LAMENT/  TAKE   IT  EASY  BR     677 1  E 

567.  jst  2  B  in  Caroline/  we  fnd  romance  br  6960  E 


BR  80034  N- 
BR  80034  N- 


Cl     IC04  E 


TRU   I 45  E+ 


V0  3294  N 
V I J  A   I  3 1  5n 


6001  E+ 
6001  N- 


VI   |7055  E 


568.57  varieties/aint  gt  nobody 
569.57  varieties/aint  gt  nobody 
570.57  var letes/  a  int  gt  nobdy 

571.  CAUTION  BLs/  MONDAY  DATE 

HI PP  CATS 

572.  CHIPPIN  ROCK  BLS/  MST   B  JELLY 

LES  HITE 

573.  MST   HVE   BN   A  ORm/ 

ART  HOPES 


CO  35875  N 
CO  35875  N- 
co  35875  E+ 
CO  35876  N 

DE    7518  v+ 


BONE  BLS 


574,  WOLVER I NE  BLS/  BUJIE  BN      550  N 

575.  MR  JELLY  LORD/  NEV  KNEW  WHT  GAL  BN  55l  N 
576. SAVE    IT   PRTTY  MAMa/dRKTWN   STRUT  BN     53 1  E 

577.  memphis  bl/  shine  bn    532  e+ 

578.  she  cry  in  4  me/  slow  em  dwn  bl  bn    506  n- 

579.  dr.  jazz/  shoe  shiners  drag  bn    507  e+ 

580.  b  sme  changes/clark  4  randolph  bn     508  e 

58 1 .  clark  &  Randolph/  changes  made  bn    508  n— 

582. SUGARFT   STMP/  SWT  GA.  B  RWN  BN        34  e/n- 

583. selection  frm  gutter/  orgn  grinder  CMS  545  E- 

584. Indiana/  get  happy  de  if 438  v 

585. GA   CAKE  WALK/  LIBERTY    INN   DRAG  DE    18437  V 

586. ST   LOUIS   BL/   ARTS   BOOGIE  BW       2  V 
JOHNNY  HODGES 

588.  HRT  JMPED  OV  MOON/TRULY   W'FUL  BA       239  N- 

589.  JEEP'S   BLS/  REND  W  RHY  VO     4||5  V 

590.  GOIN   OUT   BACK  Way/  PASSION   FLOWER  VI202822  E 

591.  JUNE'S   JMPIN/  VIOLET   BL  ME      1 96 1  N- 

592.  POUND  OF  BLS/  SIDEWAYS  ME     8961  E+ 

593.  WANDERLUST/  HODGE    PODGE  BL  A  238  N 

594.  TRULY  W'FUL/  HRT  JMPED  OV  MOON  BLA     239  N 

595.  PASS  I  ON  FLOWERS/  GO  IN  0   BCK  WAY  BB   3008  1 7V+ 

596.  THt's   THE   BLS/  GO  QUEEN  BESS  BB    I  I  I  1 7  E— 

597.  GD  QUEEN   BESS/THT'S     THE   BLS  BB    I  I  I  |7  V 

598.  JEEPS    BLS/  REND.    W  RHY  CO   37837  n/n- 

599.  REND.    W  RHY/  JEEPS   BLS  CO  37837  E 

600.  JEEPS  BLS/  RENO.  W  RHY  CO  37837  E+ 
60 1  « JEPPS   BLs/  R8BD,    W  RHY  CO  37837  N— 

LOU  HOLDEN'S  DISCIPLES  OF  RHYTHM 

602.  RED  WAGON/  FND  OF  MY  WRLD 

BILLY  HOLIDAY 

603.  THEY  SAY/  NEV  B   THE SAME 

604.  COVER  WATERFRNt/lUVER  CME  BCK 

605.  YESTERDAY/  RITE  2  SING  BLS 
606. STRNGE  FRUIT/  FINE  4  MELLOW 

OVE   PRE-WAR  LAM) 


607. STRANGE  FRUIT/  FINE  4  MELLOW 
608. STRANGE  FRUIT/  FINE  4  MELLOW 
609. STRANGE  FRUIT/  FINE  4  MELLON 
6I0.LNG  GONE  BL/  AM  I  BL 
6 1  I. FND  NEW  BABY/  NEV  B  THE  SAME 
6I2.LAFFIN  AT  LIFE/  TELL  ME  MORE 
6|3.GA.  ON  MIND/  LET'S  DO  IT 
6I4.ALL  OF  ME/  ROMNCE    IN  DARK 


DE     3444  E+ 

DECAT  507N 
CMS     559  e/v 
CMS     527  E 
CMS  526  n/e+ 

cms    526  E 
CMS     526  e/v 
cms    526  n/v 
CO  37586  N 
BLA  243  N 

BA  2l7  E 
BLA  206  N 
BLA  205  N- 


blA  256  N 


VI  2  I  1 20  E- 


ME  60557 


I  1 53  E+ 


BB    7458  e/v 

SAV  55|3  E+ 
SAV   55|4  E+ 

IRACLE  I04V+ 


BILL  I E  HOLICAY 
6  I  5. PPAC.    MAKES   PERf/  J  I M 

HONOLULU  SERENADERS 
6|6. HONOLULU   STMP/  MELE   OF  HAW A 

HOOSIER  HOT  SHOTS 
6|7.    WAH   HOO/  BOW  WOW  BLS 

CLAUDE  HOPKINS 
6  1 8 , SUNDAY/SW I NG I N   DWN   THE  LANE 

HARRY  HORLICK 

6 1 9.  LA  BORRACHITA/  DONDE   ESTAS   CORAZON   OE     2 16  I  N- 

620.  LA   PALOMA/  LA  GOLONDRINA  DE     2 1 62  N- 

HOTCHA  TRIO   (   PRIMA.  ROSE  4  GAST) 

62 1 .  CHI NATOWN/   DINAH  BB      5296  E+ 

WILMOUTH  HOUDINI 

622.  HOT   DOGS  MADE  NAME/WELCOME  MAJESTY    DE  I8006E+ 

EODY  HOWARD 

623.  BESIDE   U/  WLD  U  BELIEVE  ME  MAJ    1123  V+ 

BOB  HOWARD 

624.  EASY  LIVING/  SING  4  B  HAPPY  DE  |357  V4 
625. SORRY  MADE  U  C Ry/  MAKE  EYES   AT   ME   4  DE    1605  V 

DEAN  HUDSON 
626. ALMA  MATER/  WASH  4  LEE  SWING 

HELEN  HUMES  W.  LEONARD  FFATHFR 
623 .FORTUNE   TELL ! N  MNA/  WLD    IF    I  CLO 
628. SUSPICIOUS   BL?/  KP  YR  MIND  ON  ME 

FLOYD  HUNT  QUARTET 

629.  FOOL  THT    I    AM/  HARL  EREAKDWN  « 

PEE  WEE  HUNT  ORCH. 

630.  THT'S    A   PLENTY/  ROYAL   GARDN  BL  CP     893  E+ 
63 1  « SMEBDY   ELSE,    NOT   ME/    |2TH  ST.  RAG     CA  |5|05e/v- 
£32. SUNNY   SIDE  OF   St/  AFT   YR  GNE  REG    1 39  N 

6  33 . MUSKR AT   RMBLE/BASIN  ST   BLS  REG    1 33  E+ 

634. SMEBDY   ELSE/  AFT  YR  GNE  MIR     44  n/e 

IVORY  JOE  HUNTER 

635.  PRTTY  MAMA   BLS/  R  U  HEP  FS    1 254  E 

BETTY  HUTTON 

636.  WHO  KICKED  LIGHT   PLUG/DEMON,    OEVIL  VI204000  E 

JUNE  HUTTON 

637.  FELLOW    IN   POUGHKEEP/ACCENT.    POSITIVE   CO    |80  E+/v 

JACK  HYLTON 

638.  FINGER  UP  SAY   TWEEt/lAFFIN  MARIONETTE  Vl22067v- 

639.  VIENNA   CITY  OF    DRMS/  BOLERO 

HYLTON  SISTERS 

640.3  LIT  MAI CS/  T IN   ROOF  BLS 

641.  TIN  ROOF  BLs/  3   LIT  MAIDS 

JOE  HYMAN.    COMEDY  MONOLOGUE 

642.  COHN   PHONES   GAS  CO./COHN   ABT  AUTO 

RED  INGLE 

643.4  SENT.    REASONS/  TEMFTATION 

INK  SCOTS 

644. 
645. 
646., 
647. 

648, 


. BROWN   GAL/. PORK   CHOPS  4  GRAVY 
.MAYEE/  WHISPERING  GRASS 
.JAVA  JIVE/  DO    I  WORRY 
.PUTTIN    4  TAKiN/    I'm   ONLY  HUMAN 


649 
650. 
651 
652. 
653 


INSTRUMENTS  OF  ORCH. 
PARTS   3  4  4 

INTERNATIONAL  NOVELTY  ORCH. 
Y   COMO   LC    VA/   EL  CHOCLO 
BURL  IVES 


VI 

25533 

N- 

vs 

8071 

N 

vs 

8071 

E 

CO 

3772 

N— 

CP 

4l2 

E- 

DE 

2044 

E 

OE 

3258 

E+ 

OE 

3432 

V— 

DE 

3468 

E 

RE)v 

2485IE 

V  1 

20523 

EH 

VI 

2 1393 

V 

DE 

23405 

EH 

DAV  7  I  I 


MGM  IC228N 
KEY  6  |6  N 


RODGER  YOUNG/   FOGGY    FOGGY  DEW 

BOP  JACKSON'S  DUKES  OF  RHYTHM 
WHT'LL  U   HVE/  BROOM  4  OUSTPAN 

BULL  MOCSE  JACKSON 
LUV  BELNGS  2  U/   WNT  BOWLEGGED  WOMAN  Kl   4l89  e/v 
CHUBBY  JACKSON 

654.  HAPPY  MONSTER/   L ' AN  A 

655.  CRYING   SANDS/  NORTHWEST  PASSAGE 

FRANK  IE  HALF  PINT  JACKSON 

656.  FAN    IT   B  W/   DONT   PAN  ME 

657.  COLL  IN   CORRINE/  CNT   PUT  MONKEY 

JACK  JACKSON 

658.  TURN   FACE   2  Sun/  RED  SAILS  SUNSET 
659. IN   LIT  HME   SWT/  JST   BLCK  SHEEP 

MYRTLE  JACKSON 
€60. CALL  HIM  JESUS/  WE'LL  UNDERSTAND 

PRESTON  JACKSON 
661. YANCEY'S   BLS/   THT   FUNNY  FEELING 

BUD  JACOBSON 
662. OPUS    I    SANS  MELODY/ CNT  BELIEVE 

663.  CLAR  MARm/  LAFFIN   AT  U 

HNERY  JACQUES  ORCH. 

664.  EL  CAPULL   TO/   AL I CE   BL  GOWN 

ILL  I  NO  IS  JACQUET, 

665.  BL  MOOD/  JMPIM  JACQUET 

666.  J ACQUET  BNCE/  JUMPIN   AT  APOLLO 

667.  R0BBINS  NEST/  JACQUET  MOOD 

668.  JUMPIN   AT   WOODS  IDE/MUSIC  HALL   BEAT   APO  777 

NAT  JAFFE 

FACE  ME/  KEEPIN  OUT 


669 
670. 


DE 

•7638 

N- 

DE 

76l9 

E4 

VI 

25152 

n/v 

CO 

15497 

N 

COR 

6508  IE 

VI202I46 

N 

CEN 

|6|4 

N  * 

CEN 

4015 

N 

HMV 

5l  1" 

N 

SAV 

593 

E— 

APO 

766 

N— 

AP 

769 

E 

T  APO 

777 

E 

SG 

28 1 |2n 

SIG 

r3 

N- 

PAE 

2772 

N 

HW  CAN 

ZONKY/  BLCK  &  BL 
HARRY  JAMES 
67 1, FEET    DRAGGIN   Bl/  FRNT  4  CENTER 
£72. BEG.    2  C   LITE/WAIT  TILL   SUN  SHINES  COJAP 

(    ABOVE  SPECIAL  JAPANESE  TEST  PRESSING) 
673.1    O'CLOCK  JMP/  2   O'CLOCK   JMP  CO  J 

(    ABOVE   SPECIAL  JAPANESE     SAMPLE  RECORo) 

674.  MAN  W  HORN/  CIR1EIPIBIN 

675.  C IR t 8 IR I  BIN/  AVALON 

676.  BACK  BEAT   BOOGIE/  NIGHT  SPEClA 

677.  NITE   SPECIAL/  BACK  BEAT  BOOGIE 

678.  FLASH/  ALL   OR  NOTH   AT  ALL 

679.  MUSIC  MAKERS/  MONTEVIDEO 
6Q0,  ELI    EL l/  LIT   BIT   OF  HVN 


CO  J  TEST  N 
CO  353)6  V 
CO  35456  n- 
CO  35456  E 
CO  35587  E+ 
CO  35932  E 
CO  35979  E 


28 


25c    MINIMUM  BM 


THE  REE  ORD  GHANEER-  BOX  23 

4|8  WEST    49TH   STREET,   NEW  YORK   CITY   NEW  YORK 


1681 

1682. 
1603, 
1684, 
1685, 
1686 
1687, 
1688, 
1689, 
1690, 
169! , 
1692, 
1693, 
1694, 
1695, 
1696, 
|C97. 
1698, 
1699, 
1700, 
|7C|, 
1702. 
1703, 
1704, 
1705. 
1706. 
1707. 
1708. 
1709. 

|7|0. 
1 7  l  l , 

|7|2. 

1 7  1 3 . 

|7|4, 
1 7 1  5, 


HARPY  J  AMES  (  CON'T) 
ANSWER  MAN/   OL  MAN  RIVER  CO  36023  V+ 

TRMPET   RHAP/  FT    I   4  2  CO   36160  E+ 

TRMPET  RHAP/  PTS    I   4  2  CO   36l60  E 

U  MADE  ME   LUV  u/  SINNER  KISSED  ANGL   CO  36296E 
SINNER   KISSED  ANGl/mADE  ME   LUV  U        CO   36296  E- 
I    O'CLCK  JMP/  2  O'CLCK  JMP 
WHN   LONG   WAY   FRM  HMe/sTR.  INSTR. 
STRICtLY    INSTR./LNG   W^Y   FRM  HOME 
TRMPT   BLS/  SLEEPY  LAGOON 
SLEEPY  LAGOON/  TRUMPET  BLS 
VELVET  MOOn/  PRINCE  CHARMING 


CO  36232  v+ 

CO  36579  N- 

CO  36579  V 

CO  36549  E- 

CO  36549  E+ 

CO  36672  E- 

AMES   SESSION/HRD  U   CRIED  LST  NITE   CO  36677  E- 


,CRIED  4  u/  LET  ME  UP 
.MNLITE  BECOMES  u/  HEARD  SNG   B  4 
.SLEEPY  TIME  GAl/  MEMPHIS  BLS 
.MEMPHIS   BLs/  SLEEPY  TIME  GAL 
BEG.    2   C   LITE/'  LUV  SNG  4 
SUTUMN  SER/  BN   LNG   LNG  TIME 
, LNG   LNG   TIME/  AUTUMN  SER 
, FRIAR  ROCK/  EASY 
FRI AR  ROCK/  EASY 

0 1 DNT  MEAN   AWORd/whOS   SORRY  NOW 
CONCERTO   4  TRUM/    FLIGHT   OF  B 
U'LL  NEV  KNO/  KEB-LAH 
M1TEN  SWING/   I    4  2 

BEAUMONT   R I De/  Y   DOES    IT   GT   SO  LATE   CO  37080N- 
WHY  LATE  SO   EARLY/BEAUMONT  RICE 
BEAUMONT   RIDE/  LATE  SO  EARLY 
LATE  SO  EARLY/  BEAUMONT   R I OE 
JAM  SESSION  AT  COMMODORE! 
GD  MAN   HARD  2  FIND/    |    4  2 
GO  MAN   HRD  2   FINO/3  4  4 
JAM  SESSION  AT  VICTOR 


CO  36623  v 
CO  36668  V+ 
CO  367  I  3  N 
CO  367  1 3  E+ 
CO  36758  E+ 
CO  36838  v+ 
CO  36838  E- 
CO  36996  N- 
CO  36996  E 
CO  36973  E 
CO  37144  n/e+ 
CO  37264  E+ 
CO  37351  N- 


HONEYSUCKLE   ROSE/  eLS 

A.  JARRETT  ORCH. 
N I CKEL  SER/   DEL  1 L AH 

JAZZ  ORCHESTRA 
SLOW   4  EASY/*  DANCE  0  MAN  I A 
HAPPY   DAYS/  MRCH  OF  GRENADIERS 
JAZZ  AT  PHILHARMONIC 
VE   GNE/  PT 


|7|6.AFT 

1717.  T  4  2/  PTS   l  4  2 

1718.  BLS   PT  3/  LESTER  LEAPS    IN   PT  I 

GLORIA  JEAN,  SOPRANO 
17 |9. ANN  IE   LAURIE/    PENGUIN  SONG 

BLIMP  LEMON  JEFFERSON 
1720. MATCH  BOX   BLS /  BLCK  SNAKE  MOAN 

HERB  JEFFRIES 
I72I.SAVE  ME   DRM/BRING   ENUFF  CLOTHES 

GORDON  JENKINS 
I  722 . AGA I N/   SKIP  Z  MY  LOU 

JACK  JENNEY  ORCH. 

1723.1  WALK   ALONE/  STARDUST 

1 724.  CUBAN  B   w/  STAR  DUST 

JERRY  JEROME  AND  CATS  4  JAMMERS 

1 725.  RA I NBOW  BLS/   GIRL   OF  OREAMS 

1726.2  OLD  2  DREAM/  ARSENIC  4  OLD  LACE 
1727. PEOPLE  WILL  SAY/  JAMUIN  W  JERRY 

.  728.  PEOPLE  WILL  SAY/  JAMMIN  W  JERRY 
REO  JESSUP  MELODY  MAKERS 

1729.  U   HERE   U  THERE/NEV   TELL   U    I    LUV  U 

JOLLY  J  I  VERS 

1730.  HUNGRY  MANJS   SCUFFLe/p I ANO  STMP 
1 73  i 
1732, 
1733. 

AL  JOCKER'S  WOODMANSTEN  ORCH. 

1734.  TRULY/    DONT   BRING  ME  POSIES 

1735.  BL/*HO' LL   TAKE  MY  PLCE 

BROOKE  JOHNS  4  ORCH. 

1736.  NOBDY   BT  U/   LUV  HRT ' S  CALLING 

JOHNSON  BROS. 

1737.  CARELESS   LUV/    I    *NT  2  C  MY  MA 

BUNK  JOHNSON 

1738.  ACE IN   HOLE/  CARELESS  LUV 

1739.  FRANKLIN   ST.    BLs/wEARY  BLS 

1 740.  BURDEN  WARD  2  BEAr/sOBBIN  BLS#2 

1741.  CNT  ESCAPE  FBM  u/  SNAG  IT 
I  742. SNAG    IT/  CNT   ESCAPE  FRM  U 

1743. TISHOMINGO  BLS/  ALWYS  HURT    I    U  L 
DINK  JOHNSON 
TAKE  YR   TIME/   SO   D I FFRENT  BLE 


.HUNGRY  MAN'S  SCUFFLe/f I ANO  STMP 
.PIANO  STMP/  HUNGRY   MAN'S  SCRFLE 


1744. 
1745. 
1746. 


EDITH  JOHNSON 
5<  WORTH   LIVER/HONEY   DRIPPER  BL 
JIMMY  JOHNSON  ORCH. 
AFT   2  NITE/  HARL  WOOGIE 
JOHNNY  JOHNSON 
1747. SPEEDY  BOY/   GRASS   GROWS  GREENER 

1748.  we/  way  back  whcn(W ARINO'S  PENNS. 

1749.  DRMEO  U  KISSED  MC/SMETH I NG   ABT  RS 
LEROY  JOHNSON 

TFXAS   iANI}/   SYNCOPATED  SWING 


1750 

l75l 

1 752 

I  753 
1 714 
1755. 
1756. 
1757. 
1758. 
1759. 


\ II  JOHNSON 
NEV  Ml:.!.   jrLL/NCV   LET   LEFT  KNW 
MARY  JOHNSON 


BARREL  HOUSE  BL/  KEY   2  UT.  BLS 

PETE  JUHNSuN 
PI  II  '',    ML'  /   LI  T    'EM  JUMP 
CLIMIN  4  GCRCAMIn/hoW  LNG  HOW  LNG 
K   C  ON  MINo/oLG   ON   OWN  BEAT 
BASCMENT   DOOOIe/  DEATH  RAY  BOOOIE 
BLS  ON   OWN  BEAT/  K   C  ON  MIND 
CHERRY  RED/  OABV 
J8T   4  u/  PETE* 8  MIXTURE 


CO  37080 

E+ 

CO  37080 

E 

CO  37080 

E- 

CMS  1 504 

E- 

CMS  |505 

E- 

VI  25559 

N 

VI  27571 

N 

LAB  5090 

V 

ELG  1064 

E 

DISC  5lOOE/v+ 

CLEF  / 

N 

DISC  6025E 

DE     3| 16 

N 

JC    5|  I 

N 

EXC  107 

E+ 

OE  24602 

e/v 

CO  3 

E+ 

JAY  2 

N— 

ASCH  500 

N- 

ASCH   50 1 

E- 

ASCH  503 

E+ 

ASCH  820 

E 

VO  3477 

E 

CRL  24 

N 

CRL  24 

N- 

CRL  24 

E+ 

ACt 1 .DUB 

E 

CA  243 

E 

CA     261  E-f 

VI  |9|63 

V+ 

VI  20940 

E+ 

JAY  5 

N 

J 1  |2 

N- 

J 1  |6 

E+ 

JAY  6 

N 

JAY  6 

N- 

OE  251 3 1 

N-/V 

A  MUS   5 1 6 

N- 

CE     30  1 8 

N 

VO  4768 

v+ 

VI  21275 

V 

VI  21058 

E 

VI  21498 

E+ 

BB  8075 

VO  1299 

N 

CEN  30 1 6 

N— 

SA     1 30 

N- 

CI     1 049 

N 

DE  3384 

N- 

DC  3830 

N- 

OE  3384 

E 

OE  4997 

V 

OE  0582 

C* 

DE    II 00 1  N- 
VI  27504  E+ 
VI  27504  E 
VI  27505  N 
VI  27506  E+ 


4033  E+ 


CP  15356  N- 


PETE  JOHNSON  TRIO  (CON'T) 
1760. REBECCA/   SAME  OLD  STORY 
[76I.CUTTIN    BOOGIE/BARREL  HSE  BOOGIE 

1762.  BARRELHOUSE  BOOG I e/cUTT I N  BOOGIE 

1763.  walkin  boogie/  boogie  woogie 

1764.  pine  creek/  6th  Ave.  express 

1765.  foot  pedal  boogie/  movin  the  boogie  vi  27507  n- 

AL  JOLSON 
1 766. SONNY   BOY/  RAINBOW  RND  SHLCR 
SAMMY  JONAH'S  JOY  BOYS 

1 767.  HOUSE   PARTY   BLS/   AFT  U'VE  GNE 

BROTHER  JONES 

1768.  PR   BUTTERFLY/  HOW   AM    I    2  KNOW 

COLEY  JONES 
|769.DRNKRD'S   SPEC. /ELDER'S  MY  MAN 

JONES  4  COLLINS 
|770. ASTORIA   STRUT/   DUET  STMP 

CURTIS  JONES 

1 77  I .SAD, LONELY, CRY  IN  BLs/bLS    IN   BASEMENT   VO  04857 

I  SHAM  JONES  ORCH. 
1772. UNFORTUNATE   BL/   NEVER  AGAIN 
1773. OONT   BRING  ME    POSIE/smE  SUNNY  DAY 
JIMMY  JONES 

E/  DEPARTURE 


THEME    1 50 


BILT    1 00  IN 


2577  E 
2274  E- 


HRS  |0|5 


1774.  WOMAN 

MAGGIE  JONES 

1775.  MAMA  WNT  U  COME/  CHEAT  I N  ON  ME 
(    ABOVE  HAS   RIM  CHIP  6  GRVES ) 

SPI KE  JONES 

1 776.  COME  JOSEPH  I NE/  S I  AM  BB 

LOUIS  JORDAN 

1777.  BOY,  I'M  IN  GRVE/WA IT  IN  4  ROBT  E  LEE  DE 
1778.00  IN  J ITTERBUG/FLATFACE  DE 
|779.H0000/  LOVIE  JOE  DE 
1 780 , SMALL  TWN  BOY/  MAMA  MAMA  BL  DE 
I78I.SALT  PORK/  RECONVERSION  BLS 
1782, SOCKS   DONT  MATCH/BABY   SAIO  YES 

1783,  CHICK  2  young/  CHOO  CHOO  CH'BOOGIE 

1784,  JST   LIKE  WOMAn/lL'V  U  WANT 

1785,  LET   GD  TIMES  ROLl/nOBODY  HR   BT  CHICK   DE  23741  E+ 

TAFT  JORDAN    4  THE  MOB 

1786 


CO  14074  v 


!  I  560  N 

3360  E- 
DE  7590  E- 
DE  7745  E 
DE  8627  v 
OE  18726  E-t- 
DE  23417  E- 
DE  23610  N- 
OE  23669  E 


16  I  02 


VI  22467 
VI  22467 


4303  E+ 


6003  V- 
4936  G 


FAIRYTALE/DEVIL    IN  MOON 
LEONARD  JOY 
1787.  I'M  NEED  IN  U/   WHR  CAN  U  B 
(788, WHR  CN  U   B/    I'M  NEEDIN  U 

JO  BALA  I  RES 
1 789. ST   LCUIS   LCU/   THIS   DAY    IS  MINE 

JUNGLE  BAND 
1790. HME   AGAIN   BLs/   WANG  WANG  BLS 
I790A.ST   LOUIS  BL/   GOT   DARM  GD  REASON 
JUNGLE  KINGS 

|79|.  friar's  point  shffle/drktwn  STRUT      UHCA  4  N- 
DICK  JURGENS  ORCH. 

1792.  HIP  HIP  HOORAY/   WHY   DONT  U   FALL    IN   LUV  C036643V 

1 793.  LNG   AGO   LST  NITe/bONE  2   PICK  W  U 
I794.STARLITE  STARBRITE/  U  4  | 

1795.  U  4    l/  STARLIGHT  STARBRITE 

ROGER  WOLFE  KAHN  ORCH. 

1796.  FOLLWIN  U   ARN D/CANT  BELIEVE 

1797.  LIT   BIRDIE  TOLO  ME/SUNNY  DISPOSISH 

1798.  CRAY   RHY/  IMAGINATION 

1799.  CLAP  YO  HANDS1/  00   00  DO 

KNSAS  CITY  SEVEN 
1800.6  CATS   4  PRINCE/DESTINATION   K  C 

ART  KARLE  4  BOYS 
180  I. MOON     OV  M I  AM  I /FEEL  LIKE  FEATHR 

A.  KASSEL  ORCH. 
1002. ANGELINE/i'M   LITTLE  TEAPOT 

WHITNEY  KAUFMAN'S  PRIG.  PENN. 
1 803. CH ARLESTN  CABIN/   FRM    I    TILL  2 
1 604, CHARLESTN  CABIn/  FRM    I    TILL  2 

DOLLY  KAY 

1 005,  LAST  TIME  U   EVR   DO  ME/BUZZ  MIRANDY 

1006.  BIG  BOY/  SOMEDAY  SWTHRT 
(ABOVE  HAS   RIM   CHIP  5  GRVEs) 

DANNY  KAYE 
I  807 , D inah/  molly  malone 
SA>'MY  KAYE 

lOOO.    WRLD    IN  MY   ARMS/  CALL   OF  CANYON  JD      |2  E+ 

1809.  B  walkin  w  honey/prcises  VI  20|7|3  E+ 

1810.  GOTTA   B  THIS   OR  THt/  GD  GD  V|20|684  E 

is  i  i . all  my  life/prayer  away  v  i  20  i  642  e+ 

i8i2.takin  chnce  on  luv/cabin  in  sky  vi20i527  n- 

|6 i  3, apple  blos  wedo/echo  said  no  vi202330  e+ 

i8i4.h0le  in  oaken  bcket/eileen  vi  26 1 57  e+ 

I P I  5. SHABBY  OLD  CABBy/cOUNTERPO I  NT  VI    26298  E+ 

1816.  TOMORROW  NITE/  SCATTER  BRAIN  Vl263e7  V+ 

1817.  TAKIN   CHNCE   ON   LUV/  U  4  YR  KISS  VI    27239  v/e 

1818.  DADDY/  2  HRTS   PASS    IN   THE  NITE  VI   27391  E 

1819.  AURORa/wRO  SWTR  THN   SWTHRT  VI    27433  e/n 

1 820 .  REMEMBR  PEARL  HARBR/oR  MOM  VI  27738  N- 
IE2I.RMBER   PEARL  HARBOR/oEAR   MOM  VI    27738  V-» 

1 822.  L ALAPALUZ a/  DO    IT   NOW  VI  27874  E+ 

1 823 .  LAFT  HRT  STAGE   OR/sOUTH  WIND  VI  27932  N 

1824.  CAME   HERE  TALK   4  J0E/\|HR  MTNS.   MEET  VI  27944  n/e+ 

1825.  CME  HR  TALK  4  JOe/mNTS  MEET   SKY  VI  27944  E- 

1826.  cnt  say  no  2  sold/miss  AMER  VI  27952  e/n 

1827.  CNT   SAY  NO  2   SOLDR/MISS   AMERICA  VI    27952  N 

LINDA  KEENE,   h.   lEvinf's  djb 

1828.  CA.   ON  Ml  no/  way  6wn  yndir  N.O.  VI   27380  N- 

HAL  KEMP 

1829.  REMEMBER  ME/  AM  I  IN  LUV  VI  25633  V* 
ie30.SPK  2  YR  HRT/  TAKE  TIP  FRM  TULIP  VI  25732  E- 
I83I.SPK  2  YR  HRT/  TAKE  TIP  FRM  TULIP  VI  25732  V* 

1832.  F.OjR.    JONES/  HRT    IS  UNEMPLOYED  VI  26038  E 

1833.  WHT   S   NEW/  WHT   GOES  ON  BCHIND  EYES  VI  26336  E 
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HAL  KEMP  (CON'T) 
1 034,  HAPPY   BIRTHDY  2   LUV/   ANS'fR    IS   LUV          VI  26*'. 

1835.  C0NFUC  |US/  WLD  YA  MIND  VI  264'*; 

1 836.  H  I  TE   FILLED  W  MUS  I  c/uSED  2  B   COLOR  BLND  V  I  2i  )E. 

1837.  LOVELINESS   OF  u/danGER   LUV  WRK  VI    265  j 

1838.  MOON   FELL    IN  R I VEr/  LADY  W  RED  HAIR     VI  2721, 

1839.  CMES   BACK  2  ME  NOW/TALKIN  HEART 

1 840.  CNT  REMEM  2   FOREEt/u  THE  ONE 
1 64 1. WHR  R  U  DRM  GIRL/HUSH  OF  NITE 

(    ABOVE  HAS   LAM  CRACk) 

CHARLIE  KENNEDY  QUINTETTE 

1 842 .  CNT   GIVE  U   ANYTH I NG/DEXTR  RIDES 

STAN  KENTON 

1843,  ART  I STRY    IN  RHY/   EAGER  BEAVER 
1044, SOUTHERN  SCANDAl/tamPICO 
I845.SITTIN   4  ROCKIN/   ARTISTRY  JMPS 
I646.JST  SITTIN/  ARTISTISTRY   J MPS 

1 847 ,  ART  I STRY  JMPS/  SITTIN,  ROCKIN 

1848.  INTERMISSN  R  I  Ff/  PITY  SAY  G'MTE 

1849.  FEET  2  BIG  4  BED/  AFT  U 

1850,  ARTISTRY  JMPS/  ARTISTRY    IN  RHY 
|P5|.JMP  4  joe/  LAURA 
1852. ST.         dreams/  DADDY 
1853,    YE.:'   MAMVO  RHAPSODY 
IC54.THEME  2  WEST/  CURIOSITY 
1 655, TOLD  YA    I    LUV  Ya/uNISON  RIFF 

1 856.  UN  I  SON   RIFF/  NO  GET  OUT 

1857.  THERM0P0LAE/  PEANUT  VENDOR 
I650.THERMOFOLAE/  PEANUT  VENDOR 

1 859.  HOW  HI    MOOn/  INTERLUOE 

1860.  HO  HI    MOON/  INTERLUOE 

1 86 1.  LOVER/  SOOTHER  ME 
1662. FANTASY/  WILLOW  WEEP  4  ME 

1863. opus  in  pastel/s  SAFRANSKI 

1864. ARTISTRY    IN   PERCUSSn/  NO  MISERY 

FREDDIE  KEPPARD'S  JAZZ  CARDINALS 

1865. STOCK  YD  STRUT/   SALTY   DOG  J 
KEN  KERSEY 

1 866.  KERSEY'S   BOOGIE/    I    GT  UPPER  HAND  CI  300_- 

FRANK  KEYES 

1867.  I    GET   BLS/  HONEY  ( CRK,    BUT   PLAYS  WELl)pE    1 5(4 

HENRY  KING 

1868.  EASTER   PARADE/  JST   QUIET  EVENING 

MAURICE  KING'S  WOLVERINES 

1869.  GD  DADDY/  NITEFALL 

NORA  LEE  KING/  GR00VENEER5 

1 870.  LET  ME  ROCK  U   HME/noT   THT  WAY 

TEMPO  KING 

1 87 1.  WNT  UA  2  SING/  LOOK  LIKE    I  FEEL 

1 872.  WILL  I  AM  TELL/  WLD  DO   ANYTHING  4  U 

1873.  WLD  DO   ANYTHING  4  u/  WILLIAM  TELL 
1874.1    HR  4  LUNCH/  Y'VE   GT  SMETHING 
1 675, ALA ,    BARBECUE/  WHT  U  MEAN  2  ME 

1876.  MNLITE   ON   PRAIRIE/RANCH    IN  SKY 

1877.  G1VIN  ME  SNG  4   DNCe/h|T  HAT  4  CAME 

1878.  apple  a  day/  smething  has  happened 

1879.  timber/  someone  2  care  4  me 

WAYNE  KING 

1880.  BL  4  mnless  ntt;/fromises 

1 68 1.    HELLO   b'ful/one/  LIT  RAINDROP 
1 882 .STAR   DUST/  MY   FAVORITE  BAND 

1883.  NONCHALANT/  TAINT  NO  USE 

1884.  sylvia/  sweethrts 

ie85.SNG  OF  ISLAND/  WLTZ  U  SAVED  4  ME 
1 886. SNG  OF  ISLAND/  WLTZ  U  SAVED  4  ME 
IS87.WLTI  SAVED  4  ME/  SNG   OF  ISLAND 

1888.  DONT  TELL  LIE/  BE   BRAVE  BELOVED 

1889.  DARL  HOW  U   LIED/  JUMPIN  JUPITER 

JOHN  KIRBY 

1890.  UNDEC I DED/   FRM    A   FLAT  2  C 
|89|.    KP  SMILIN/  COMIN  BACK 
1892. PASS IPIED/   MOP  MOP 

ANDY  Kl  RK 
1093. 52NO  ST./  OIDICATED  2  U 
1694. GLAD  4  YR  SAKE/  DOWNSTREAM 

1895.  MESSA  STMP/  BLESS  U  MY  DEAR 

1896.  tiinklin/  FLOYDS  GUITAR  BLS 
(897, BIG   JIM  Bl/  GHOST  CHANCE 

1898.  L0TTA   SAX   APPEAL/  DOIN  SUSIE  Q. 

1899.  LIT  JOE   FRM  Chic/  OVERHAND 

1900.  LIT  JOE   FRM   CHIC/  OVERHAND 

1901.  LIT   JOE   FRM  CHl/  OVERHAND 

1 902.  WHN    I    SAW  u/  LIT  MISS 

1 903.  TAKE  IT  4  GIT/  HIP  HIP  HOORAY 
I  904, B  W  COCKTA I L/   WORR I  ED  LIFE  BL 

MANNY  KLINE 
1905. I'M    IN  LUV/  RINGSIDE  TABLE  4  2 
THE  KN  ICKERBOCKERS 

1 906.  WHO   CARES/  OF   THEE    I  SING 

1907.  THNK  YR  FATHER/  GO  FOR  U   BAD  4  ME 
KORN  KOBBLERS  _ 

~     GIVE  NO  GOOSE 


1908. SHIRT   TAIL   STMP/  DONT 
ANDRE  KOSTELANETZ 


1 909. TIME   ON   MY   HANDS/  NITE  4  DAY 

1 5 1  0 .    EASTER   PARADE/  SNG    IN  HRT 

19 1  I •    C  UR  FACE   BEFORE/  PRTTY  GIRL  MELODY 

I9l2.    BEGIN   BEGUINE/  SMOKE  GETS    IN  EYES 

I S 1 3.   T   4  2/  FALLING    IN  LUV 

1 9 14.    I    GT   RHY/  ALL   THINGS  U  R 

1 9 1 5. I    GT  RHY'  ALL  THINGS  U  R 

8ENNIE  KREUGER  ORCH. 
I9l6.    LOVIN   SAM/   OWN IN  MARYLAND 
|9|7.   WHT   CLO  B  SWTR/  DNCE  VRM   OWN  YNDER 

GENE  KRUPA 
I9|8.    AFT  U'VE    GNE /   DARK  EYES 
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THE  REEOFO  CHANGER-  BOX  23 
4IL-  WEST  49TH   STREET,   NEW  VCR  K  CITY    [9,   NEW  YORK 


GFNF  KRUPA  (  CON'T) 
*(-'>ARK  EYES/  AFT  U'VE  GNE 
&)  LIT  WORDS/  BLS  OF  ISRAEL 
SfLS  RHY  FANT/  PT  2. 
W!  DRMS  MET/  DWN   ARGENTINA  WAY 
fjj'll   ON  WINDY  HILL/  ALL  CMES  B  CK  2 
'MfjiLO  dwn/  FOOL  AM  I 

19;  I:o»boy  ser./til  reveille 

HE   B  MY  LUV/  WALL   KEEP  TALKING 
H  PASS  THE   BNCE/  ME  4  MY  MELINDA 
■L'l'D  LUV  CALL  U   SWTHRt/  DRUMM I N  M 
Kj'LL  REMEM  SUZANNe/|   WALKED  IN 

II  I  6HD  CARE/  CRY  4  U   CRY  ALN'E 
■Ij.VE  US  LEAP/  DARK  EYES 
KLvE  US  LEAP/  DARK  EYES 
HTwE'LL  GATHR  LILACS/  G I "ME   LIT  K 
(SlJlOOGIE  BL/  LUVER 
B>HT  DRUMMER'S   BND/WHT'S  THIS 

HfHT's  my  hme/  mattr  of  opinion 
191'jlOOD  day/  slow  mosquita 
■fcbpus  No.  i/  valse  triste 

HwALSE  TRISTs/  OPUS  #1 
|0.  ;TURNEO  TA8LES  ON  me/  TEACH  ME 
Ml  FT  u'vE  GNE/  DRK  EYES 
i  |  ,     KXYZ  NOVELTY  BAND 
»J'ND  NEW  BABY/'  BUdLf  CALL   RAG  J 
fl,      KAY  KYSER 

■U'S  NEW/  HELLO  MR   KR  INGLE 
19-  IE's  MY  UNCLE/  JOHNNY  PEDDLER 
H  by  U  BY  O/POPOCATEPETL 
|9  |!HO  WLDN'T   LUv/  HOW   DO    I  KNOW 
l9l  >ONT  WNT  GET  WELL/  CNT  SLEEP  HR 
KLuV  OF  MY  LIFE/CIRCUS   CME  2  TWN 
B      BILLY  KYLE 

19-  ;RL  OF   DREAMS/   HNDLE  W  CARE 
D      PEG  LACENTRA 
■I    ALEX.   BCK    IN  TWn/nOODLIN 

NAPPY  LAMARE 
|9J  j  SO.   RAMP.    ST./  MAMA    I NEZ 

SIR  LANCELOT 
1 9'  IGLY  WOMAN/   PAN   AMER.  WAY 
BUt  LIKE  HONEY  b/g|MME  CRAB 

III  ART  LANDRY 
»!;ng  of  wanderer/  i  mre  kiss  (dig)    VI  20300  N— 

LANG—  VENUTI   ALL  STAR  ORCH. 
•SOMEDAY  SWHT/   BEALE    ST.    BL  BR  80087  E- 

EDOIE  LANG 

RjlELODY  MN'S   ORm/   PERFECT  CO  JAP  N 

peovE   special  Japanese  test  pressing) 
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CRST    1 02  E+ 


DEE  5884  E- 

BRE  2853  N- 
ARA    109  N 
ARA    1 09  V4 


AFT  U'VE   GNE/  FAREWELL  BLS 

FRANCES  LANGFORD 
ISS    IN   DARK/   'NEATH   SOTHRN  MOON 
£T  ME  LUV  u/  MORE  &  MORE 
ET  ME  LUV  2NITE/  MORE  4  MORE 

SAM  LAN  IN  ORCH. 
FASC.   RHY/  TELL    IN    IN  SPRING 

(above  HAS  LAM  crk) 

lIRTN'S  RED  HEADS  (  RED  4  MIFF) 
IMTWN  BLS/  KING   PORTER  STMP 
ONNA  HNG  ARND  SUGR/5  FT  2  EYES  BL 
jjtELLO  B'FUL 

SAM  LAN  IN 
.IT  BOY  OF  MUNe/whT   A  LIFE 
IOOSIER  HOP/   I'M   FOLLOWING  U 
HOSE  OF  CHILE/  OH   BY  JINGO 
IOSE  OF  CHILE/  OH   BY  JINGO 
!IH  BY  JINGO/  ROSE  OF  CHILE 
THE  GIRL   FRIEND/  NO  FOOL  IN 
•  RY I N  4  u/  U  BLNG  2  SMBDY  ELSE 
INT   C  MY  TENN/  ELIZA 
.OSING  u/  FND  RED  RED  ROSE 
1ST  HVE  THT  MAn/  U   A  REAL  SAINT 
1  I   I  APOLOGIZE 
h'AYTIME/  YR  CHARM 

I  LUV  MNLIGHt/dO  U  WRK  A  JOHN 
|j»HT   DOES    IT  MATTER/AINT   SHE  SWT 
PAREE/  DNCIN  TAMBOURINE 
I  SIREN   DREAM/  SUMMERTIME  SWTHRTS 
jlMPIN  JACK/  ROSES   OF  YESTERDAY 
|(     PAUL  LAVAL/  HENRY  LEVINE 
K SHOEMAKERS   HOLIDAY/   BASIN  ST 
B(|     LA  VERE'S  CHICAGO  LOOPERS 
HpU BDIVIDED    IN  F/BABY   PLSE   CME   HM E 
HiiaUNDAY/   I'M   COM  IN  VA, 
■J!     BRIAN  LAWRENCE 

■jtl  *R  ONLY  GRL    IN   WRLd/  BRKEN  DOLL 
H  BROKEN  DOLL/  ONLY   GRL    IN  WRLD 
ll      GERTRUDE  LAWRENCE 

d'pLAMOUR  MUSIC/   PRINCESS   PUR   DELIGHT    VI    27332  E- 
YANKLAWSON 
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It  MANY  TIMES/  STUMBLING 

3  MANY  TIMES/  STUMBLING 

J  2  MANY  TIMES/  STUMBLIN 
jljiQUEEZE  ME/  SHIEK    (s"   HR  CRK) 

i,     JUL  IA  LEE  AND  BOY  FRIENDS 
IjjiNATCH  4  GRAB/  WAS  WRONG 
W     MARY  LEE 

H   DONT  CARE/   END  OF  WRLD 

I     PEGGY  LEE 
[!u  WAS  RITE/   WHT  MORE   CN  WOMAN  00 
I  jiOMEONE   LIKE  u/  U  WAS 

I     DICK  LEI  BERT 
YWL  ON   RANGE/   GRW  2  OLD  2  DRM 
l|      BERN  IE  LEIGHTON 
I  SYNCOPATED  CLOCK/WRLD  WAITIN  4  SUN  BR  802 |6N 


S  I  G  28  I  07  N 
SIG  28107  E+ 
S I G  28 1 07E 
S  IGl  28I03E+ 

CP  40028  g/n 

DE    4380  N- 

CP  197  E+ 
CP  15349  V 

VI  26713  N 
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2081. 
2082, 
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LENOX  DANCE  ORCH. 
WALKING   RAILS/  NORMANDY 

HARLAN  LEONARD 
CONTACT/  ROCKIN   W  ROCKETS 
.SNAKY  FEELING/  ROCK  4  RIDE 
PLSE   DONT  SQUBBLE/A  LA  BRIDGES 
POP  GAVE  ME  NICKEL/  4000  SWING 
400   SWING/  POP  GAVE  ME  5^ 

S.S.  LEVIATHAN  ORCH. 
LOUISVILLE/   HENPECKED  BLS 
NIGHTINGALE/  SUNRISE  4  U 

HENRY  LEVINE  (lower  basin  ST.) 
JOE  TURNER   BLS/    BEALE  fIT.BL 
JOHN   HENRY  BL/   CARELESS  LUV 

GEORGE  LEWIS  4  N.O.  MUSIC 
.    MAMA   DONT   ALLOW/   WILLIE  WEEPER 
.    BURGUNDY   ST.    Bl/  YAAKA  HULA 

MEADE  LUX  LEWIS 
.celfste  bls/  yancey  spec. 
,  mr  freddie  bls/  in  mood  4  luv 
,twos  4  few/chic  in  mind    ( |2") 
.bear  cat  crawl/shot  4  joy 
i bear  cat  crawl/  shout  4  joy 
,b  w  prayer/  pts  i  4  2 
,b  w  prayer/  pts  i  4  2 
,  bear  cat  crawl/  shout  4  joy 
,  bear  cat  crawl/  shout  4  joy 
,  bear  cat  crawl/  shout  4  joy 
.honky  tonk  train  bls  acetati 
.eoogie  tidal/  yancey's  pride 
raindims  boogie/  lux  boogie 
whistlin  bls/  honky  tonk  train 

TED  LEWIS 
STEPPIN   OUT/  UNFORTUNATE  BLS 
EVRYBDY'S  SWTHRT/  SAN 
SHE   LUVS  ME/  2   T I  RED 

0  KATHARINA/  WILL  U    REMEMBER  ME 
,    ANGRY/  ARABELLA 

BAM  BAM  BAMMY   SHORE/  CAMEL  WLK 
THT   CERTAIN   PRTy/  DONT  WAKE  ME  UP 
MAMA'S    IN   TEN/  ST   LUOIS  BL 
BLS  NAUGHTY  SWT  I e/  TIGER  RAG 
OH   BABy/  STRT   THE  BAND 
WHILE  WE  DNCED/  JST    ARND  CORNER 
BLS   NAUGHTY  SWT  I e/    I ND I  A ( YERKES) 
oh/  BARKIN  DOg(G0RMAN  NOVELTY) 
oh/  barkin  dog  (       "  ) 
oh  barkin  dog 
bo  la  bo/  venet i  an  moon 
bo  la  bo/  venetian  moon 
whn  baby  smiles/  rose  of  wash,  sq, 
whn  baby  smiles/  rose  of  wash.sq. 
somehow/  i  kncw  why (morrison  j.b.' 

SOMEBOw/l    KNW  WHY  " 

c  u  in  cuba/  mn  shines  on  mnshime 

C  U    IN   CU8A/  MOONSHINES  ON 
FAIR  ONE/  GYPSY  MOON 
SME   THESE   DAYs/  AUNT   HAGAR'S  BLS 

1  luv  u  Sunday/  hula  bl 

THT   RIGA   LIGA   LEe/tIRED  OF  ME 
2ND  HAND  ROSe/saLLY  WONT  U   CME  BCI 
WANG  WANG   bl/  HOME   AGAIN  BL 
MA/  B IM IN  I  BAY 

SEND  BCK  HONEYMAN/  GEORGETTE 

DWN   OLD  CHURCH   AISLE/jST   ARND   CRNR   DE  3847 
LOUISVILLE   LOU/  BEALE   ST.  MAMA 
HI    DIDDLE    DIDDLE/lYONE  MY  OWN 
NEW  ST   LOUIS   BLs/  MAMA'S    IN  TWN 

VI 0  LEWIS 
SUGAR/   WHY   BEGIN  AGAIN 
SUNDAY   GIRL/  WEST    I  ND.  RITUAL 
LEMON    DROP/  SOLITAIRE 
THE  APPLE/  EVERYWHERE 
MOON  WAS  YELLOW/  FOGGY  DAY 

LIBERTY  DANCE  ORCH. 
BABY    IN   LUV/   LEARN   2  SMILE   (  CRK) 

JOE  LIGGINS 
HONEYDRIPPER/   PART  I 
SME  THESE    DAYS/  WALK  IN 
SOME   THESE    DAYs/wALK I N 

UGHTHOUSEALL  STARS 
B  I  G~~BOY/    PART  2 


PAT 

363 1 3 V- 

BB 

10586 

N- 

BB 

10883 

N 

BB 

10899 

E4 

BB 

10823 

N- 

BB 

10823 

e/n 

VI 

19127 

E 

VI 

19342 

E+ 

VI 

27543 

V 

VI 

27545 

V 

GTJ 

15 

N- 

GTJ 

16 

n-/e 

DE 

8  19 

N 

BRE 

02176  N 

8N 

4 

N— 

VO 

4606 

N- 

VO 

4608 

N 

CO 

35960 

E4 

CO 

35960 

E- 

CO 

35961 

N 

CO 

35961 

E- 

CO 

35961 

N- 

DUB 

E 

ASCH  352 

N- 

ASCH  352 

E 

BB 

10  175 

N 

CO 

48 

e+/n 

CO 

122 

v+ 

CO 

227 

v+ 

ce 

295 

V 

CO 

416 

V 

CO 

478 

v+ 

CO 

53 1  E- 

CO 

697 

V 

CO 

770 

V 

CO 

l39l 

V 

CO 

504 

E- 

CO 

2798 

V 

CO 

2844 

E 

CO 

2844 

V 

CO 

2844 

G+ 

CO 

2895 

V 

CO 

2895 

V- 

'  CO 

2908 

E- 

CO 

2908 

V 

CO 

2945 

V 

CO 

2945 

V4 

CO 

2927 

E 

CO 

2927 

E- 

CO 

2998 

V 

CO 

3|£9 

N 

CO 

3306 

E 

CO 

3329 

V 

CO 

3453 

V4 

CO 

3464 

V- 

CO 

3473 

CO 

3662 

e+/n 

DE 

3847 

N- 

CO 

3892 

V 

COE4033 

V 

COE 

4088 

V 

PAE  2949  E 
PftE3l83  e+ 
ESQ. I  0 I24N- 
ESQ  |C|44E4 
ESQ  I0I74E* 

RE     9  I  I  I  N- 

EXC  207  N- 
EXC  242  E+ 
EXC  242  V+ 


LIONS  QUARTET 


SKY  538  N- 
CO     1 597  N 


SWT   GENEVIEVE/   HW   CAN    I    LVE  THEE 
THE  L ION/  THE  ATILLA 

NETTY   NETTY/    ABDICATION  OE    17297  N 
PAUL  LITTLE 

COTTAGE  4  SALE/   LAZY   LA.    MOON        AMER   PA  34077N 

THE  L I TTLE  RAMBLERS 

WHT'S   BE CME   OF   JOE/HOT   HENRY  CO        679  E 

JIMMIE  LIVINGSTON  CRCH. 

CLOVER   SLOSSOMS/jST   SIMPLE  MEL  BB     743  I  E— 

ED  LLOYD  4  RHYTHM  BOYS 

T I P  TOE   THRU/   PAINTING   CLOUDS  DO     4370  E- 

ELLA  LOGAN  

SME  WHOLE   WRLD  OVR/lUCK   ABOOT   HOOSE   BR  8364  V4 

g'nite  my  b'ful/  WAIKIKI  CO  25343  N- 

.MNGLE   B  INGLE/  WHT   CN   MATTR   B  CO   353  1 8  E+ 

SPAN'ARD  BLIGHTED  LIFe/yICDSHE  MOM  CO   36373  N 

WHIFFENPOOF  SONg/  OH  BY  JINGO  CO  33701  e/n 
WNR   BABY    IS   2N I Te/cURSE  OF   ACH I N  HRT  C035874e/n 

GUY  LOMBARDO 

MY    BEST   GIRL/  EASTER   PARADE  DE     2345  E 

INTERMEZZO/  STARDUST  DE     3674  E4 

2  MANY  TEARS/  LUV  U   FUNNY   THNG  BR     626 1  e/v 


2084, 
2085. 
2086, 
2087. 
2088 
2089, 
2090, 
2091 
2092 
2093 
20°4, 
2095, 
20S6, 
2097 
2098 

2099, 
2  1 00 


GUY  LOMBARDO  (  CON'T) 


F I NE   ROMANCE/  WAY  U   LK  2n I TE 
RIDIN  Hi/  NOW  THT   SUMMER  GNE 
L.EBESTRAUN/  SWTHRTS  ON  PAR 
TOODLE   OO/  LKS   LIKE  RAIN 
TOODLE  OO/  LOOKS   LIKE  RAIN 
YRS  4  MINE/  HATIN   THIS  WAITIN 
so  rare/  LIT  HVN  OF  7  SEAS 
LOVELY   GNE/  THT  OLD   FEEL  NG 
SWISS  HILLY   BILLY/  BLOS  ON  BWAY 
SWISS   BULLY    BILL.v/  BLOS   ON  BWAY 
FAREWELL    MY   LUv/  HW  "ANY  RHYMES 
SWT    AS   SONG/  CLD  USE  DRM 
OLD   APPLE   TREE/  NEIGHBORHD  OF  HVN 
WHR   HVE  WE  MET/LET   ME  WHISPER 
0  MA  MA/  DONNA  AMA 

JOHNNY  LONG 
B L  SKIES/   BL  SK I ES 
SHADOWS   ON  SAND/  WHN   GRW  2  OLD 

NORMAN  LONG 
NEV   HAVE   BATH/   BACON   SO  TOUGH 
VINCENT  LOPEZ  ORCH. 
.ST   LOUIS   BL/   BIRTH   OF  BL 

.  DUMBELL/  RAGGIN  THE  SCALES  (RARE)l.NDS  G4|95e-- 
.KITTEN  ON   KEYS/  NOLA  INTER  259E 

SME    SUMNY   DAY/  STUMBLIN 

TOOT   TOOT   TOOTS Ie/hOMES I CK 

palesteena/  CARESSES 
EDITH  LORAND 


LOS  ANGELES  BILTMORE  HOTEL  TRIO 
,    INDIAN  CRDLE  SNG/  COQUETTE 

JOE  HILL  LOUIS 
,    JOES   JMP/    DONT   TRUST   BEST  FRIEND 

LOU  I S I  ANA  F I VE 
,  ANO   GOODMAN/    YELP  IN   HND  BLS 
.YELPIN  HOUND  Bl/  JST    ANO   GD  MAN 
,WHR   AINT   ANY   LUv/wONDER I NG 
.U   CNT  GT   LOV IN/WONDERING 
,SLO  4  easy/  DANCOMANIA 
GD  MAN   GNE  WRNg/yELLIN  HND  BLS 
BERT  LOWN 


VI 

25440 

V*1 

VI 

25493 

E;-  i, 

25572 

E 

VI 

25572 

V+ 

VI 

25599 

E— 

VI 

25626 

E- 

VI 

25629 

E 

V  1 

25659 

V+ 

VI 

25659 

E+ 

VI 

2571 3 

E4 

VI 

25731 

E+ 

VI 

2577  8 

E+ 

VI 

2581 8 

E 

VI 

25857 

N- 

DE 

3823 

E- 

OE 

3574 

n/e 

COE  5 162 

N 

6R 

20065 

E+ 

.    CNT   B   BOTHERED/  W  0  U 

CNT   B   BOTHERES/  WITHOUT  U 
,    LUV  U    BELIEVE   ME/fERFECT  SNG 
YR    L I  PS  MET   MINE/SIMPLE  OELjSh 
ED  LQYD 

I *M  NEEDIN   U/   RO   PO  ROLL ! N  ALMG 

GUSTAVE  LUDERS 
NESTLE   BY  MY   SIDE/sLE|GH  RIDE  SNG 

JIMMIE  LUNCEFORD 
MY   BL  HVN/   RHAPSODY JR 


OK 

4612 

N- 

OK 

4706 

E- 

CO 

3349 

V 

DE 

20295 

E 

OK 

4 1043 

N 

CO 

30221 

E 

CO 

2742 

V- 

CO 

2742  G 

co 

2857 

E-- 

CO 

2857 

V 

CO 

2949 

V 

CO 

274 

V 

OR 

IE47 

v+ 

BA 

0592 

V 

VI 

8939 

V4 

VI 

22582 

V 

COK  4 1 428  N 


KP  MINC  CN  ME/  POSIN 
BAREFOOT   BLs/  ROCK    I T  4  ME 
CHOPINS   PRELUDE/  BUGS  PARADE 
MARG I e/  4  OR   5  T IMES 
I    NEED  LIFT/  THE  JIMMIES 
SWINGIt*   UPTWn/  RMEMEBER  WHEN 


BL  BLAZES/BABY  PLSE   CME  HME( 

32.  CHEAT  IN   ON  ME/  TAINT  WHT  U  DO 

33.  PUT    IT   AWAY/  UPTOWN  BLS 

34.  MERRY   GO   RND  BRKe/c  U    IN  DRMS 

35.  LUV  nest/  TEAS  IN  TESSIE  BRWN 
36. 
37. 
38. 
39. 
40. 


MEL   BABY/  RIVR  SAINT  MARIE 
. SWT   SUE/CWN   BY  OLD  MILL  STREAM 
.BACK    DOOR   STUFF    I    4  2 
. BONEYDR I PPER/R  U  K I DD I N 
■ WLK I N  THRU   HVN  W  u/  MARGIE 


JOE  LUTCHERS  JUMP  BAND 
.    STRATO, CRUISER/   SUNDAY  BLS 
SUNDAY   BLS.    STRATO-CRU I SER 
SHUFFLE  WOOCIE/  BEBOP  BLS 

NELL  IE  LUTCHER 
U   HAV IN   EYES  4  ME/   THOT    AST  U 
SNG    IS   ENDED/  DO  U   OR   DONT    LUV  WE 
LET  ME   LUV  U  2NITe/pEAL   GONE  GUY 
mother's  drm/  WATCH  YRSELF  BUB 

CLAUDE  LUTER 
MUSCKRAT   RMBLE/   SHREVEPORT  BLS 
WHR'S   U   STAY   LST   NITE/rYL  GRDN 
CANAL  ST   BLS/  DIDHT  HE  RAMBLE 

JACKASS   BLS/  SOUTH 
WEARY  BLs/  TRBLE    IN  MIND 
DIONT  HE   RAMBLE/CANAL   ST.  BLS 
WEARY  WAY   BLs/  SWT   LOV1N  MAN 
SO   AFRICAN   BLS/   PANAMA  RAG 

SNAKE   RAG/  GATEMOUTH 
OLD   SCHOOL/  WOLVERINE  BLS 
SPORTS   "ODEL  MAMA/  TIGER  RAG 

WILD   CAT   BLS/  ORY'S   CREOLE  TROM 
ORY'S   CREOLE  TROm/  WILO  CAT  BL 
WILD  CAT   BLs/  ORY'S   CREOLE  TROM 
TIGER   RAG/  SPORT  MODEL  MAMA 

FRANK  LUTHER 
MEDLEY   GEO.    COHAN  HITS 

ABE  LYMAN'S  CALIF.  ORCH. 
OUT   OF  MILL' ON/  ALL 


CO 

365 

V- 

PDJ  120  1  3 

N— 

POLY* 

242 

E4 

POLY 

J    l  |7 

E+ 

CO 

35860 

N 

CO 

35574 

E 

MA 

1  10? 

E+ 

MA^ 

1060 

E+ 

VI 

24669 

V+ 

)  VO 

4667 

N- 

VO 

4582 

E 

VO 

5362 

E 

DE 

|3  IS 

V+ 

DE 

1734 

V4 

DE 

1808 

N- 

DE 

1927 

V+ 

OE 

I85S4 

E4 

DE 

23451 

E4 

DE 

250 1  6 

N 

CP 

40052 

N 

CP 

40052 

E 

CP 

40071 

N 

CP 

|5|  12 

N- 

CP 

40063 

N- 

CP 

4Ml7 

E 

CP 

40043 

N- 

SW 

272 

N;* 

PACF6I7 

N 

PA  2  I  40  N 
PAC  2209  E- 
PACF  I0706N- 
PACF  1,0614  N- 
C I   1 042  N- 
C I      1044  N 
CI      1045  N— 
SU     1006  N 
4  N 


RAM 
RAM 
RAM 
RAM 
RAM 


EH' 


OE      1686  E4 


2742  E 


64. OUT    OF  MILLION/   ALL  ALONE 

65.  CLD  U   CARE   4  ME/  SMETHING  TOLLS   ME  BR  2796 

JIMMY  LYTELL 

66.  FAT   MEAT    IS   GD/    COMMANDER   CHIEF  BE  A        104  E 

67.  TELL  ME  UR   BLs/2   FACED  MAN  BEA    |06  E 
HUMPHREY  LYTTLETON 

RIM  chip)     PAE3286  E 
RAM      I  I  N 


HOPFROG/   SNAKE  RAG 
SUNDAY  MORNII\g/gET   0  OF  HERE 


30 


2  5  c    MINIMUM  B~T| 


RECORD  CHANGER—  BOX  23,  418  .EST  49TH  STREET,  NCI  YORK  CITY   19,  NEW 


2l70.l'A   RUMB  ANTE  LA/   FARABOLA  NEGRA  DE   5003  I  E 

THE  MADHATTERS 
2  1 7 1 .LITTLE   NELL/   WAS    I  BB     5234  n/e 

KID  SHOTS  MADISON'S  N.O.  BAND 
? 1 72. WHN  U  4    I   WR  YNG/  UPTWN   BUMP    ,  AM       529  N- 

M API  SON  MELODY   PLAYERS/  BDWY  SYNCOPATORS 

2 1 73.  JST   ONCE  MORE/   LIT   STRNG   ARND  FINGER  MAD6UI3E- 

c:ric  madriguera 

2174.  NO  NO  NO/  BRAZIL 

2175.  THE  NANGo/  WEEK-END    IN   H A V ANN  A 
2|76.CARI0Ca/  ORCHIDS    IN  MNLITE 

SHERRY  MAGEE 
2  1 7 / .    SHAKE    IT  4  BREAk/t IN  ROOF  BLS 
2|7E. SATANIC  BLS/  BLUllN  THE  BLS 

GUY  MAIER 

2|7S. MINUET    IN   D  MAJ/SONATA    IN  C  *<AJ 
( ABOVE  6  TUNE   L, P. ) 

MAJEST IC   DANCE  CRCH. 
2  I S5C  .  L0600Y  LIED/  GEORGETTL 
2lSl.    CHINESE   ROSE/  LUV   LETTERS    IN  S 
2 1 82. LEARN   2  SMILE/  BABY    IN  LUV 

WInGY  MANONE 
2I84.JST   ONE  GRL/   CRY  IN  4  ME 
2  I  6  5.  PA  PER   OOLL/'  BESAME  MUCHO 
2  1 8C . BESAME  MUCHO/  PAPER  OOLL 
ZI87.B0X   CAR   BL/  HELLO  BABY 
2I88.CLD  B  W  U/   TIN  ROOF  BLS 
2  1 85. SHAME  A  BT   XMAMIe/  RHY  ON  RIVER 

2190.  JAM  4   JIVE/  PTS   5  4  6 

MAN  TO  VAN  I 

2191.  WAV   2   STARS/   PRELUDE  2  STARS 

H.  MARCHI/ONT/  J.  WALLIS 
2  I  92. ONLY   FADED  ROSE/   EYES   SAY  REMEM8R  W I N  22  I  3  V+ 

MARKELS  CRCH./  TAMPA  BL  JAZZ  BAND 
2  I  93 . BARKING   DOG/  WEEP  i NG  WIDOWS  E  ALL       OK     4777  V+ 

MARKELS  SOCIETY  FAVOR  I TES/OR I G.    INDIANA  5 
2  1 94. I F    I    CNT  HVE  M/  MEL  BABY  DOM  41 04  V 

OODO  MARMAROSA  TRIO 

2 1 95.  TRADE  WINDS/   BOPUATISM  01      752  M 

2196.  TRADE  WINDS/   BOPMATISM  Dl      752  N 

JOE  MARSALA  4  CH ICAGOANS 
2|97.   HOT   STRING  BEAN 
2198.   MIGHTY   LIKE  BLS 


VI  27702 

E- 

VI 

27640 

CO 

2885 

E 

DEC 

51  1 

N 

DEC 

518 

N 

BA 

lOOl 

N— 

6G 

1115 

V— 

MAD 

6033 

V+ 

REG 

91  1  l 

V+ 

DEC 

509 

N 

CP 

347 

E 

CP 

347 

N 

CP 

442 

E 

ARA 

145 

V+ 

BB 

10844 

E+ 

DE 

8327 

E 

LON 

272 

N 

NS/MIGHTY  LI 
S/hOT  STRNG 


4|66  E 


IKE  ROSE  VO 
BEANS 

2109.    LOWEP   REGISTR/   I    KNW  U  KNW 

ED  MARTEL  4  ORCH. 
2200. WRLO    IS   AT   REST/   DONTREMINO  ME 

CARL  MART  IN 

220  I .Ml STREATED  MAN/    FAREWELL  2  U  BABY 

FREDDY  MARTIN 

2202.  BRIEG   PIANO   CONC/   SER.  STRINGS 

2203.  GRIEG   PAINO  CONC/  SER  4  STRINGS 

2204.  ROSE  0  day/  MISS  U 

2205.  TOUCH  OF    TEx/  SOFT  HRTED 

2206.  WHO  WLON'T   LUV/    I    RED  RSE  FOREVER 

2207.  JUNGLE   J  ANGLE   JINGLe/mET  HER  MONDAY 

2208.  CARELESS   PHAP/  EVRYThING    I'VE  GT 

2209.  EVRYTHING    I'VE   Gt/cARELESS  RHAP 

2210.  EVRYTHING    I'VE  GT/   CARELSS  RHAP 

221  I.WHITE  XMAS/  ABRAHAM 

2212.  GET   OUT   MOOD/  NECK  OF  CHICKEN 

2213.  GET   OUT  MOOD/NECK  OF  CHICKEN 

2214.  nET   0   OF  MOOD/NECK  OF  CHICKEN 
22  I  5. NECK  OF   CHICKEN/ GET  OUT  0  MOOD 
22  1 6. EASY  2  LUV/  ALL  4  LUV 

SARA  MART  IN 
22  1 7. DEATH   STING  ME   BLS/w I STREAT IN  MAN 
(ABOVE.   RARE—  MINIMUM     BID  jlO.OO) 
22lO.NO   ONE   VAN/  YE  SHALL  REAP 
22I9.CME  HME   PAPA  6l/  TAKES   LONG  TIME 

AL  ERT  MASON'S  ORCH. 
2220.SANT (AGO/   SONG   OF   DAWN  AMER   PA  34062  N 

8ILLY  MASCN 

KNEW  SUS IE/OONT   B  ANGRY 


VO    4 168 

N- 

BRE03245 

N 

HA  828 

V 

OK  8961 

V- 

BB   1 1430 

N 

BB   1 1 430 

V+ 

BB   I  1 286 

E+ 

VI 201 504 

N- 

VI 27891  E 

:/v 

VI 27009 

E-/e 

VI  279 1 9 

N 

VI  279 l 9 

N— 

VI  27919 

E+ 

VI  27946 

e/e+ 

V 1 20 1 5l 5 

Vl20l5l5 

E+ 

VI  20  1 5 1  5E 

Vl20l5l5 

e/e- 

VI20I555 

E 

PA  12841 

N- 

OK  8083 

V- 

OK  8061 

G 

2221. 
2222. 
2223. 


DEF  5564  E+ 


FRANK  I  E  MASTERS 

INGLE/KEY 


IELLO  MR    KR INGLE/KEY  2  MY  HRT  VO 
BABE  MATHEWS  W.  JOE  THOMAS  BIG  SIX 


5174  N 


HRS 

IUI7  N- 

U  GE 

4973  V+ 

CL 

5022  E 

HA 

677  E- 

CE 

1766  V 

MEL 

60803N- 

OE 

1 109  v+ 

DE 

833  E+ 

LINER 

OK4I490N 

GT   SO  MCH/SNO  BETTER  4  Y* 
LT .  MATTS  ORCH. 

2224.  THRU   THE   TJIGHT/WHY   SHLD   I    CRY  0\. 

ED  MC  CQNNELL  ORCH. 

2225.  ELDER   JACKSON'S  SERMAN/   PT  2 

2226.  EDOER   JACKSON'S  SERMAn/pT  2 

CLYDE  H'C  COY 

2227.  I    MCRC    DRM/   CYPSY    IN  SOUL 

2228.  CREOLE    LUV  CALL/  NIGHTMARE 

2229.  COONA   BOO/  WHN  YR  SMIL'NG 

2230.  BL  SUOAR/  ROSELAND  ST"P 

ARTHUR  MC  CuLLOUGH/  IRA  BALL 
223 1  .IMOTHR   .'"ILEO  AT  ME/  WRECK   0   A  IF 

a  I  HARD  YCDAMEL 
2232.3  a-.m.  POUME/  BLS  ON  delta 

HOWARD  MCGHEE 

2233,  TRMPtT    AT   TEMPO/OICCIN  4  OIZ 

2234,  UP  DODO'i    ROOM/   HI    WIND   IN  H'VOOD 
22 36. TMCRVOOYN AM  I Cs/nOCTURNE 
2337.00ROTHY/  NIOHT  WIST 

STICK  VCOHfl 
2238.BLS  MIMURl/   DRINKIN  wine 

ROSE  MC  HARGUE 
2239. SWT   WOMAN/  WNOER  WMT3  BECMC   Or  JOE 

HAL  MCINIYRE 

224*1,  HOW  DO  I  KNW  |TI  RC  al/ COMM  an  DO '  £  SCR  VI  27796N- 
2241.    SNG  Or   OAVOu/  SUN    IN   MORN  IN  COS  478  04 


SPEC 

4l5 

E+ 

01 

|00j 

n/e 

01 

lOlO 

N 

01 

1020 

N 

01 

1027 

N 

AT 

673 

e/e- 

JMP 

28 

N 

2242 

2243 

2244 
2245 
2246 
2247 


MARION  MCKAY  4  ORCH. 
iMAYBE^  YR  LONELY/  MY   SWT  I E  4  ME 

MCKENZIE  4  CONDON ' $  CHICAGOANS 
,  SUGAR/  LIZA 

RAY  MCKINLEY 
,SANO  STORM/    IN   LAND  BUFFALO  5/ 
LAND   BUFFALO  NICKEl/sanD  STORM 
.ROCK  A   BYE   BAy/tht  RUSSIAN  WINTER 
BIG   BOY/  HARD  HRTED  HANNAH 
MCK INNEY 'S  COTTON  PICKERS 

RL/   CLD  B  W  U    I  HR 


GE     3063  v+ 

paE  2379  N- 

maj  7 1 84  E 
maj  7 1 84  E+ 
CP     1 28  N- 
CP      I  3  I  V 


BB  5905  n/v- 
BB     5905  E+ 
VI  23024  E+ 
LE   VI    2 1 6  I  I  E 
HMV  6950  V- 


VI  20565  E 


0030  v+ 
8595  E 
8002  E- 


750  N- 


2248.  WNT 

2249.  CLD  B  W  u/  WNT   LITLE  GIRL 

2250.  MISS   A   LIT  MISS-/  AFT   ALL  YR  ALL 

2251 .  MILENBERG  JOYs/  SHIM  ME  SHA  WAB 

2252.  A  INT    I    GO  2  U/   PLAIN  DIRT 

SADIE  MCKINNEY 

2253.  BROWNSK IN   FLAPPER/   RACK  AWAY 

CONNIE  MCLEAN'S  RHYTHM  BOYS 

2254.  LST   YR  THING  NOW/BREATH  BIDS   G'BYE   OE     7 1 89  E' 

JAY  MC  SHANN'S  K.C.  STOMPERS 

2255.  COME  OVR  2  MY  HSE/TRBLE    IN  MIND 

2256.  NEW  CONFESSION   BLs/rED  RIVER  BLS 

2257.  GARFIELD   AVE   Bl/  HOOTIE  BOOGIE 

JACK  MC  VEA 

2258.  RICHARD  GTS   H I T CH E d/ KEY'S    IN  MAILBX  BW  828 
2259. OH  map/  BARTENDER  BOOGIE 

JOSE  MEL  1 5 
2260 . DONT  U   LUV  ME/  CUMAN A 

FLAMINGO  MELOD I ANS/  ALBERT  MASON 
2261 .SONG   OF   DAWN/   SANTIBGO  AMER 

MELODY  THREE 

2262.  PALS   FOREVER/   SONG  OF  NILE 

FRANK  MELROSE 

2263.  PASS  THE   JUG/  JELLY   ROLL  STMP 
JOHNNY  MERCER 

2264, 
2265 
2266 
2267 
2268 
2269 
2270 


.G.I.    JIVE/  WRITE   MYSELF     A  LETTER 
.DURATION   BLS/  SAm'S  GOT  HIM 
■  CONN  A   C  BABY/  CANDY 
.ATCHISON,    TOPKEA,    4  SANTA  FE 
.UGLY   CHILE/  SUGAR   SO  REFINED 
, WHY  CRY   OVR  u/  SUGAR  BLS 
.TUSCALOSSA   Bus/  TAILGATE  RAMBLE 
BILLY  MERRIN 

227 1 .  PARADISE/  MY  MAMMY 

CYRIL  MERR I  VALES  ORCH. 

2272.  FOLLOWING  U/  SHOULD  I  AMER 
2273. SONG   W  0  NAME/  WASH  IN  BLS   FRM  SOUL 

MERRY  MACS 
2274, HONEY   ON   MN  2NITE/BUMPY  ROAD  2  LUV 
2275, STP  BEATIN   RND  MULBERRy/pOP  WEASEL 

GENE'S  MERRYMAKERS 

2276 .  HE  AD  IN  4  WEDDIN/  SUNDAY  DAWN 

METRONOME  ALL  STARS 

2277 .  LE AP  HERE/   METRONOME  RIFF 

2278.  SWT   LORRAINE/  NAT  MEETS  JUNE 

2279.  I    GT  RHY/  ROYAL  FLUSH 

2280.  I    GT   RHY/  ROYAL  FLUSH 

2281.  LOOK   OUT/  METRONOME   ALL  OUT 

VIC  MEYER'S  MUSIC 

2282.  NODDY'S   SWTHRT/  ADA 

MEZZ  MEZZROIH 

2283, 
2284 
2265 


SWNG  S  ESS  I  ON 


HOT   CLUB  STMP/ 

HOT  CLB  STMP/   SESSION  CLLED  2  ORDR 
BLS    IN   DISGUISE/SWING    IS  HERE 
MEZZROW— LADN I ER  QUINTET 

2286.  G I VE  NOB DY   NONE/EVRYBDY   LUVS  BABY 

MIAMI  MELODISTS 

2287.  HAD  U   LST  U/RATHR   B   GRL    IN  YR  ARMS 

MIAMI   SOCIETY  ORCH/  B.  JAMES 

2288.  WEOD   PAINTED  DOLL/    I    HERE  U  THERE 

BOB  MIELKES  JAZZ  BAND 

2289.  R I VERBOAT   SHUFFLE/   CRZY  CHORDS 

2290.  RIVERBOAT   SHUFFLE/cRZY  CHORDS 

E.  MILLER  TRIO 

2291.  yesterdays/  st--p  MR  henry  lee 

2292.  YESTERDAYS/  STMP  MR  HENRY  LEE 
2293. IN   LUV  W  EVRYONE/MY   EASTER  LILY 
2294. OUGHT  2   B    IN   PIx/llUSCKRAT  RMBLE 

2295.  MNDAY   OATE/  BALBOA  BASH  (KENTON) 

GLENN  MILLER 

2296 .  PAVANNE/   LIT  BRWN  JUG 
2297,1  NO  why/  CHAT.  CHOO  CHOO 
2298. OONT   WAKE  UP  HRT/  MAKE  ME  FALL 

2299.  AT   LAST/  SERENADE    IN   BL     AIR  SHOT 

2300.  PENNA  6-5000/sTAR  DUST 

230  I  .CAR IBEAN   CLIPPER/  BL  RAIN 

2302.  RAINBOW  RHAP/  MUST   B  JELLY 

2303.  MUST  B  JELLY/  RAINBOW  RHAP 
2304. STRING  OF    PEARLS/  TUXEDO  JNCTIN 
2305.THT'S  SABOTAGE/  SER.    IN  BL 

PUNCH  MILLER 
2306. SOME   OF  THSE   DAYS/  EXACT   LIKE  U 
RAY  MILLER 

2307,  WH T    REDHEADED  mama/  By   THE  LAKE 

2308.  ADORIN   u/  DOODLE    DOO   DOO    ( I wCRk) 

2309,  THE   SHEIK/  WEEP  NO  MORE 

23 10.  VENETIAN   LUV  BOAT/  CUT  IE 

23 1  I  ,    000   OAH  BLS/  LOLA  LO 

23|2,IN  GARDN  OF  HRt/  WILD   IRISH  ROSE 

LUCKY  MILLINOER 
23|3.BIG   TAT   MAMA/   TRULE    IN  MINO 
23|4,TALL  skinny  papa/  SHOUT  SISTER 

MILLS  BROTHERS 
23 1 5.    PAPER   DOLL/    I'LL  BE  AROUND 


ME 

5070 

E- 

< 

PA 

34062 

N 

VI 

22028 

V+ 

BR 

80031 

N- 

CP 

|4| 

V+ 

CP 

164 

N- 

CP 

183 

E 

CP 

195 

E+ 

CP 

268 

e/n- 

CP 

448 

n-/e 

CP 

15285 

N 

DE 

1  0 1  7 

N- 

>A 

34020 

N 

PAA  34088N 

DE 

1969 

E 

DE 

1968  e/v+ 

ME 

12688 

E 

CP 

15039 

E+ 

CO 

37293 

N- 

CO 

36499 

E 

CO 

36499 

V+ 

VI 

404000E+ 

CO 

1530 

N- 

VI 

25612 

E 

VI 

256l2 

V— 

VIJ 

42 

V- 

BB 

IC090 

v+ 

PE 

14638 

N- 

OR 

1548 

V 

CC 

N 

CC 

1 

E+ 

CP 

170 

N- 

CP 

130 

E- 

RA 

90088 

V 

CP 

40039 

E 

CP 

IC040 

E+ 

BB 

10266 

V- 

BB 

1  1230 

e/v 

BIL  1046 

N 

ACE 

.  DUB 

N 

VI20I567 

e/v 

V  1 20 1 536 

E- 

Vl20l546 

E+ 

VI20I546 

N- 

VI20I552 

N- 

VI 

27935 

V- 

CE 

4006 

N- 

BR 

2778 

E 

BR 

2724 

E 

CO 

35l9 

E 

CO 

3557 

V 

CO 

3563 

V 

VI 

16741 

E 

OE 

404l 

E— 

OE 

18386 

E 

DE 

183  18 

N- 

DE  2-5 
DEE 


7  2 


ILLER  C  7t 


MILLS    BROTHERS  (  CON'T) 
23|6.BIG   BOY   BLS/   DEDICATED  2  U  DE  ''i 

23|7.    DEDICATED  2  u/  BIG   BOY  BL  DE  |i 

MILLS  ELUE  RHYTHM 
23 1 8.    LETS   HVE   JUBILEE/   OUT  OF  DREAM  CO 
(above   is  ROYAL  BLUE  CO.  ) 

IRVING  MILLS 

23 1  9.    RAILROAD  MAN/  CRZY  BT  MY  GAL  BR  0 

(above  HAS  i"  RIM  chip) 

MILLS  MERRY  MAKERS 
2320. HONEY/    I   GT  BLS  WHN  RAINS  PE    I  , 

(aBOj/E   HAS   RIM  CHIP  NO  GRVE,  DIG) 

51RMEN  MIRANDA 

232  I. CHAT.    CHOO  CHOO/  BONECA   DE  PIXIE 

FREDDY  MURFIELD 

2322.  MISS   ANNABELLE   LEE/GD  OLD  WAGN 

MISSOURI  JAZZ  BAND 

2323.  RUBET OWN   FROLICS/HP  SKIP  JMP 

2324.  EREEZIN   ALNG/  HW  MANY  TIMES 

2325.  LILY   LOu/  MY  MAN 

2326.  BA  BA  BABY  u/  THTS  MY  WEAKNESS 

MITCHELL  CHRISTIAN  SINGERS 

2327.  GT   MY   TICKET/   OUT   ON  OCEAN 

MODERNA I  RES 

2328.  JUKE  BOX   SAT,   NITE/SALUT  2  G. 

M IFF  MOLE'S  MOLERS 

2329.  i  s  tp  2  hvn/  sh im  me  sha  wabble     CO  3fM 

2330.  plead  in  bls/  jst  2  late(ruf  start)ok 
(  ABOVE  BY  MONARCH  JAZZ  QUARTET) 

BILL  MONROE  4  BLUEGRASS  BOYS 

233  I  .MANS  IONS  4  U/   "OTHER'S   ONLY  SLEEPN  CO  3"  j| 

LITTLE  BROTHER  MONTGOMERY 

2332.  CRE6.    CITY  BLS/  SHREVEPORT  FAREWL     BB  lUfl 

BILL  MOONEY 

2333.  HOT  TIME    IN   OLD/  RED   RIVER  VALLEY    IMP  "l 

BILL  MOORE  k  BAND 

2334.  BUBBLE/  SWING  IN  4  PAPPY  SAV  i 

BYRD  MOORE  L  HOT  SHOTS 

2335.  CARELESS   LUV/  3  MEN  WENT  HUNTIN         CO  tl] 

GATEMOUTH  MOORE 

2336.  EAST   OF  SUN/   GOTTA  WALK  Kl  •< 

GRANT  MOORE 

2337 .  D I  X  I  EL AND    I    STp/  MAMA  DUB  H 

JOHNNY  MOORE'  S  3  BLAZERS 

2338.  TRAVEL  IN    BLS/   TALK   OF   TWN  MOD  ^ 

2339.  JOHNNY'S   BOOGIE/  END  OF  WAR  BLS         EXC  I 

2340.  BABY   DONT  U   CRy/  BLAZER'S   EOOGIE  PHI 

MONETTE  MOORE 

2341.  get  IT  SIxFB/  Take  it  easy  co  m 
2342-moanin  sinner/  hrd  hrteo  papa  vi  2C  i 

PH'L  MOORE 

2343. TALK     HOLES    IN   CLOTHEs/dONT   LIKE  M  BiW  ; 

MO RAN  i  MACK 
2344.2   BLCK  CROWS   PT    l/  PT   2  CO 

2345.  2   BLCK  CROWS      PT    l/  PT  2  CP 
2346.2  BLCK  CROWS/  PT  4/   PT  3  CO  H 

ELLA  MAE  MORSE 
2347.    MILKMAN  KP  BOTTLES  Qt/tESS   TRCH   SNG  CP  ;  \ 

2346.  NO  LUV  NO  NOTHIn/  SHOO  SHOO  BABY 
2349. SHOO  SHCO  BABY/  NO  LUV  NO  NOTHIN 

2350.  EARLY    IN   MORN/  SUNNY   SIDE  OF  ST 

2351.  PATTY   CAKE  man/    INVIT.   2  8LS 

2352.  BUZZ  ME/  RIP   VAN  WINKLE 

JELLY  ROLL  MORTON 

2353.  MUDDY  WATER  BL/  BIG    FAT  HAM 

2354.  MR,    JOE/  WININ   BOY  BLS 

2355.  WIN  IN   BOY   BLS/  HONKY  TONK  MUSIC 

2356.  W0LVER I NE   BLS/  MR   JELLY  LORD 

2357.  GRANPA    's   SPELLS/STRATFRD  HNCH 
2358. SWT  peter/  JERSEY  JOE 

2359.  shreve port/  stmp/  strat.  hnch 

2360.  the  pearls/  beale  st  bls 

2361.  billy  goat  stmp/  hyena  stmp 

2362.  stokin  away/  each  day 
2362.  jersey  joe/  swt  peter 

2364.  blck  bottm  st"p/  the  chant 

2365.  boogaboo/  shoe  shiners  drag 
(above  maroon  wax) 

2366.  perfect  rag^  n.o.  joys 

2367. SMOKE   HOUSE  Bl/  STEAMBOAT  ST 

2368.  LOW  GRAVY/  PRAT   CITY  BLS 

2369.  LOW  GRAVY/  PRATT   CITY  BLS 

2370.  GRANDPA  t  SPELLS/ 

2371.  lit  Lawrence/  ponchartrain 

2372.  red  hot  pepper''  oeep  creek 

2373. OR.    JAZZ   STMP/   (DIXIELAND  JUG  BLWERs)vi 
(ABOVE  HAS  DIG) 

2374.  KING    PORTER  STMP/  THE   PEARLS  BflE  3' 

2375.  MIONITE  MAMA/  MR.   JELLY  LORD  8R  81 

2376.  THE   PEARLS/  KING   PORTER  STMP  BR 

2377.  SWTHRT  0'   MINE/  FAT  MEAT  4  GREENS  BR 

2378.  DONT  U   LUE  ME  HERE/  BALLIN  JACK 

2379.  BLCK   BOTTCM/  THE  CHANT 

2330.  THE   PEARLS/  BEALE  ST  BLS 

233 1 .  DR.   jazz/  ORIG.  jelly  ROLL  BL 

L  ILL  I  AN  MORTON 

2382,  THT'S  MY  MAMMY /  WHN    I    LST  U 

TOMMY  MORTON'S  GRANGERS 

2383 ,  K I SSED  BLS   3'BYE/BRKEN  HRTED 

SNUB  MOSELY 
2384.SWINGIN  W  MOSE/  MAN  W  FUNNY  HORN 
2385. BLS   AT  HI   NOON/  BETWN   DEV  4  U 

BOB  MOSEY 


GEN  ' 

JM      I  - 

ACETi  I 

BILT 

BILT 

BILT 

BILT 

HJCA 

HJCA 

HJCA 

HJCA 

HJCA 


BRS 
BRS 
BRS 
BRS 
BRS 
VI40C 
CI400 


C 
I 


2386. BEE  BOOGIE   BOo/  STORMY  MOOD 


BB|02^{ 
BB  IC! 

bb  io;, 

OK  4l(.J 
PE    1 4" 

I 

DE  7" 

oe  ec 

EL  T  7^ 


c    MINIMUM  BID 


THE  RECORD  CH  Ai'.GER  -  BOX  23 
^lo  WEST    49TH   STREET,   NEW  YORK  CITY    1 9,   NEW  YORK 


JOE  MOSS  4  SOCIETY  DANCE  ORCH. 
U  LUV  HE/'  HERES  2  U  BR     761 6  E 

,  T",  |  BENNIE  MOTEN  ORCH. 

"1  OUTH/  SHE'S   NO  TRBLE  VlJ  N 

IjeoyE  SPECIAL  Jabanese  test  pressing) 

•  8<:R02  LAFf/  (  FESS  W I  LL  IMS)  BB  643 1  V 
BIephants  wobsle/  crawdad  bls  TEM  532  N- 

MOUND  CITY  BL  BLOWERS 

,A.  (rkansas  BLS/  3L  EYES  BR  258 1  V 

Hi  BL/  ARKANSAS   BL  BR  2581  V- 

■  IS   IN  f/  WIGWAM  BLS  BR  2908  N 

*  i  fiFRRY  MULLIGAN 

"■Ie'S  SIDE/  FUN  HOUSE  PRES  |20  N 
:    .    JIMMY  MUNDY 

"B  lNOAV  SPEC  ./  ALL  ABOARD  VS  8 1 48  E+ 
Sj |  FRANK  MUNN 

|q  I.VIS/  SMEWHRE   VCE    IS   CALLING  ED  524|8  E 

I  PEGGY  MURDOCH 

ft  .OCK  IT  UP/  HVN  GOT  NOSE  TOW  |458  E4 
f  i  SPUD  MURPHY 

MtNCING  w  debutante/  ECSTACY  DE  2 1 09  N 

■  fsTASY/  DNCE  W.    DEBUTANTE  DE  2 1 09  E 
AlC  IN  »  DEB/  ECSTACY  DE  2 1  09  E- 
V  TRANS— CONT  I  NENTAl/  MY   LIT   G  I  RL  DE  I  853  N 
fliAND  DUNE/  PINETOP  BREAKAWAY  BB  1 0875  N 

■ j  TURK  MURPHY 

■  WANDPA'S  SPELLS/  ALL  WRNGS  U  DONE  GTJ  8  N 
I  I  BILLY  MURRAY 

fl)  LIT  FINGERS/  FRANCES  DNCES  W  ME  VI  18830  E 
H  bl_L  EM  GIRLS/  OWN   BY  WINEGAR   WRK5   VI     19838  E 

■  MUSIC  MASTERS 

■  .  RIVER/  SAVING  ST  NITE  BATH  BR     3644  V+ 

MUSICAL  MAN  I  ACS/  THE  RHYTHM  MANIACS 
«0   iLD  HILL  STREAM/   PAGAN   LUV  SNG 

IBOVE  HAS  DIG) 
P  ~WiL  NAPOLEONS  EMPERORS 
fit  b  AT  AN  I  C  BLS/   BUGLE   CALL  RAG 

■  UBM  BALL/  FIDGETY  FEET 

■  BUGLE  CALL  RAg/  SATANIC  BLS 
RljRM  OF  u/  RHYTHM'S   GT  U  2 

TED  NASH  5 


LTJCKJ  •© 


SWAN  75l3E+ 
SW  7508  E- 
EM  1 08  N- 
FA  50000  V 


ll  liCKS  KICKS/  DIDNT  BELVE  ME  KEY  656  E+ 
||   NASHVILLE  JAZZERS 

■  V  Louis  bls/  hoLd  ER  deacon  m  f  i  02  N 
Rr  LOUIS  bls'  holder  DEACON  MF     102  N- 

■  if  louis  bls/  ja  da  bl  mad  5000  ig 
;    fats  navarro  quintet 

Rove/  bls  in  teddy's  flat  di  i 033  e+ 
W\  OLIVER  NAYLOR 

ll  ||ST  VAGABND  LUVR/   EVANGELINE  AMER   Od  4|247N 

■  IvANGELINe/  JST  VAGA.  LUVER  AMER  OD  4|247  N- 
R     CHIC  NELSON'S  ORCH. 

I  N»  HW  i  LUV/   BL  RIDGE  00     3733  V 

OZZIE  NELSON 

ENTHSE  ON  3  AVE/LUV  NEV  OUT  SEASN   BB  6987  N- 


ilGHT  HVE  BN  D I FFRNt/tHREW  BAG  BR     7373  E+ 

]    ROMEO  NELSON 

HEAD  RAG  HOP/  WILKINS  ST  STMP  BR  80021  E 

VELMA  NELSON 
ffTY  BITTY  GIRL/   PT  2  AL      1 39  V+ 

NEW  FRIENDS  OF  RHYTHM 
^>0D   IN  QUEST/  HVY  TRFFIC   ON   CANAL   V I    26647  N 

NEW  MAYFAIR  ORCH. 
AMILY  ALBUM'/  U  »HL   THERE  VI    25437  V+ 

ALFRED  NEWMAN 
I DN1TE  BELLS/   MALAGU EN  A 

RUBY  NDVMAN 


MA J  20001  E+ 


SMALL  TWN 
NG  BABY 


GIRL/ 

ING/ 


SIN  2  TELL  LIE  VI    25327  E+ 

BAKE  BELIEVE   BALLRM  VI 2540  I  V- 


H  DRKTWN  STRUT  BALl/wILD  ABT  HARRY 

PI    FRANK  NEWTON  QUINTET 
*  [DAYBREAK  bls/  weary  LAND  BLS 
R|    NEW  ORLEANS  BLUE  NINE 
■  STABLE  BREAD  BL/   L I MEHOSE  BL 
B|aLWAYS  GOT   THE   Bl/  MISS  MY  SWISS 
■',    NEW  ORLEANS  RHYTHM  KINGS 
H  ]|N  ROOF  BLS/   SAN   ANTON  1 0  SHOUT 
B'STRICH  WALK/  O.D.    I  STEP 


RAD  |2|4  V 
RAD    1290  V- 


BR  80  I  I  8  N 
BR     80  I  19  N 
BR  80120  N 
BB    10956  N 


K*LUIN  THE  BL/  SENSATION 
If  VRYBDY  LUVS   SMEBDy/  CRY  IN  4  ME 

■ANGRY  ACETATE   DUB  E 

BLlUST  OFF  PIANNA/SNCE  WE   FELL  0   LUV   DE        388  V 
It     NEW  ORLEANS  SEVEN 

K UsV  H I  BLR/  HOW  L6nS  BL  el  5032  e/v+ 

1     NEW  ORLEANS  STOMPERS 
W.  j;A  BOBO/   ALABAMA  SHUFFLE  PX     4  N- 

Ul    NEW_ ORLEANS  WANDERERS 
* 


PERDIDO  ST.   BL/   KNOCK  I N   A  JOG 

NEW  SYNCO  JAZZ  BAND 
ISE  OF  DAVID  BLS/   SMEBDY '  S  WRNG 
'ABOVE  HAS  RIM  CHIP  4  GROOVES) 
OMEBODY'S  WRNG/  HSE   DAVID  BL 


ng/ 
s/  0 


CO  J    1 99  N 

PAT  02175  V+ 

PE  |4|78  V+ 
PE   |4|79  e/v 


m  BLCK  SHEEP  BLS/  OH   LIT   SUN   OF  GUN 
in     NEW  YORK  SYNCOPATORS 
Bi  J  BABY'S  BIRTH   PARTY/  WEDD  OF  BLS        OK  4|472  E 

111  (above  HAS  RIM  CHIP  nogrve) 

HI  WEDD  OF  BIRDS/7  BABY'S  BIRTH  PRTY  OK  4|472  N 
H  pNE  THT  I  LUV/  NOW  I'M  IN  LUV  AMER  OD  4|264N 
ij    DREAMING  OF   DAy/  SWT    DREAMS  OK  4 1  1 62  N 

H  I  DAWNING/  JST   A  MELODY  OK  40885  N 

W  jMARY/  COBBLE-STONES  OK  40965  N 

I       THE  NEW  YORK  TWELVE 

W.  LET'S  GET   FR I ENDLY  HOW    II 53  E- 


RED  NICHOLS  ORCH. 
2452. WHN   U  4    I    WR   YNG/  DARDANELLA 
2453. OUR   LUV/  YR  SO  DESIRABLE 

2454.  OUR   LUV/  YR  SO  DESIRABLE 

2455,  YR  SO  DESIRABLE/  OUR  LUV 
2456. SHEIK/  SHIM  ME 


LUCK  5075E- 
BB    I Ol 79  N- 
BB    1 0  I  79  E 
BB   1 0 179  v+ 
BR  80005  E 
P  NO  GRVE)    BR  80006  E- 
8R  80005  e/v 
BR  80069  N 
BR  80069  N- 
BR     3550  E 
BR    4363  n/e 
BR    6149  n/e 


2457.  indana/  DINAH 

2458.  sheik/  shem  he  sha 

2459.  feel 'n  no  pain/  ida  swt  as  cider 

2460.  ida  swt  as  cider/  feelin  no  pain 

2460 A.    HURRICAN/  ALA.    STMP  (cRk) 
246 1. ON  THE   ALAMO/  CHINATOWN  (cRk) 
2463. MOAN   U  MOANERS/  HW  CME   U   DO  ME 

(above  HAS  SMALL  crk) 

2463.  PRTTY  GIRL   LIKE  MEl/  ALICE   BL  GWN  BR     6826  V+ 
(ABOVE   HAS    l"  CRKi 

2464.  LOWLAND  BLS/  BEAT  ME   DADOY  OK     5676  E 

NICK  AND  CREOLE  SERENADE RS 

2465.SALEE   DAME/  "0   PAS   LEHME   CAS  CI       1 0  1 8  N 

2466.  LES   OGNONS/  CREOLE   BLS  CI    1 0  1 9  N 

RAY  NICHOLS 

2467.  I    GOT   FEELIN   FALLIn/  HEIGH  HO  VE      1909  V 

GERTRUDE  NIESEN 

2468.  YR  mTnE  U/'  TONY'  S  W  I  RE  BILT    I  I  |7N 

2469.  HARL  ON    "Y  MIND/  SUPPER  TIME  BILT    I  I  |8N 

2470.  HARL  ON  HIND/  SUPPER  TIME  VI   24435  v/p 

2471.  BIG  GIRL  NOW/  LEGALIZE  MY  NAME  DE   23499  E- 

RAY  NOBLE  ORCH. 

2472.  most  unusual  day/  juoaline  co  38296  v+ 

2473.  Cherokee/  by  waters  minnetonka  co  36ii6  e+ 

2474.  harl  nocturen/  frm  0acklan0  2  burs  co  35708n- 

2475.  charm  of  u/  swt  surprise  co  36822  e 

2476.  under  my  skin/  easy  2  luv  vi  25422  e 

2477.  LIFE  BEGINS   AT   SWT    16/fELLW  2HO   LUVS  V|25|90N- 

2478.  EXPER IMENT/  D R I  FT  IN   TIDE<i"RIM   CHp)vi25006  E 

2479.  LUV  U   TRULY/  BL   DANUBE  VI    24806  V+ 

2480.  NEVERMORE/  FOLLOW  SECRET   HRT  VI    24749  N 

2481.  THOT  OF  u/  BECSE  OF  U  VI  24657  V 
2482. ON   STEAMER   COMIN   CVR/ouGHT   2  C   SALLY  VI24575V+ 

2483.  LUV  2  KP  ME  WARM/SLUMMIN   ON   PRK   AVE   VI25507  E 

2484.  LUV  U   4  LOSE  u/  LONG   AS     GT  HEALTH  VI    25504  E 

2485.  LUV  U  4  LOSE  u/  LNG  AS  GT  HEALTH  VI  25504  N- 
2486. SMEBDY  TOLD/  BUILT   DREAM    I    DAY  VI    25200  V+ 

2487.  MAD  ABT   THE   BOY  VI   26l47  N- 

2488.  OUGHT   2   C    SALLY/  WHO  WALKS    IN  AST   955  N 

2489.  BEST   2  MAKE  U  HAPPy/  LVE   SWTEST   THNG  ELG2692E+ 

H ATT  I E  NOEL 

2490.  HI    J  I V  I N    PAPA/    ROCKIN   JENNY   JONES  MGM  I0355E+ 

J.  NOONE 

2491.  I    KNOW/   SWT   SUE  VO  II84E 

2492.  DIFF  TYPE  OF  Guy/  BLS  JMPED  RABBIT  PAE  2303  N- 
2493.1   NO  U  NO/  BUMP    IT  DE      |584  V+ 

2494.  DIFF  TYPE   GUY/  BLS    JMPED  RABBIT  DE    18439  N- 

2495.  DIFF  TYPR/  BL    JMPED  RABBIT  OE    18439  E 

2496.  DIFF  TYPE   OF   GUY/  BLS   JMPED  RABBIT    DE  I8439E- 

2497.  DIFF  TYPE   GUY/  BLS    JMPED  RABBIT  DE  |8439e/v 

2498.  WAY   DWN   YONDER  N.O./SWT    GA.  BRWN 

2499.  KEYSTONE  Bl/  N.O.    HOP  SCOP  BL 

NORFOLD  JAZZ  QUARTET 
2500.SWINGIN   THE  BLS/  TELL  THE  BROAD 
PATRICI  AN  NORMAN 

2501.  GOLOEN   HARP/   FLOW  GENTLY   SWT   AFTON   VO  4547  V 

CHARLES  NORMANS  ORCH. 

2502.  A. F.N.    BOOGIE/   SHIP   AHOY  CO      1 6 1 0  N 

RED  NORVO  ORCH. 

2503.  KISS   ME   W  YR   EYES/   GET   ALNG  W  0  U  VO     4648  E- 

2504.  E   LIT  FISHES/  u   SO  DESIRABLE  VO     4785  V+ 

2505.  JERSEY   BNCE/   ARTHR   MURRAY  TAUGHT  CO   36557  E+ 

2506.  TIME   4  TIDE/  CHEEK  2   CHEEK  DISC    |34  E+ 

2507.  move/  LITTLE  WHITE  LIES  DISC   145  e+/n 
2508. I'LL  FOLLOW  u/  BOP  CP    15253  E+ 
2509.    REDS   STUFF/  REHEARSAL  SD     5002  E+ 
25|0.    GABRIEL  LIKES  MUSIC/tCH   OF  LIPS  VljAP  N 

(above  spec'ial    Japanese  test) 
uTtfRIEN'S  STATE  ST.  SEVEN 

251 1.  CAROL    IN   MORNIN/ROYAL  RES.    BLS  JMP     4  V 

ANITA  0' DAY 

2512.  WHT    IS   THING  CLLED  LUv/h|    HO  TRAILS  SIG  |5|62E 

25t3. i  apolugize/  u  tk  adv.  of  me         •  LON  964  N- 
OL  MAN  OPEN 

25|4. THICK  4   1HIN/   SME   SWT   DAY  DE     7545  E+ 

CHICO  O'FARRILL  ORCH. 

25|5. FLAMINGO/  CARIOCA  MER  8966  E+ 

OHMAN  -  ARDEN     ORCH/  BEN  BERN  IE  ORCH. 

2516.1    ALONE/  HE'S   LST  WORD  BRE  34 1  I  V 

OKEH  MELODIANS 
25|7.    WHN  MORN  GLORIES  WAKE   Up/  SHADY   TREE  0K40905N 

25 1 8. SWTHRT   LANE/  MY   ANGEL  OK  4|074  N 

OKEH  SYNCOPATORS 

2519.  BLCK  SHEEP  BLS/  SUN-  UV  -  ER   GUN  OK  4978  E- 

KING  OL I VER 

2520 .  LONG   DEEP  4   WIDE/  SPEAKEASY  BLS  CRL     26  N 

252 1 .  ROOM   RENT  BLS/  AINT   GONNA   TELL  HJCA      I  N 

2522.  R I  VERS  I DE   BLS/  WRKING  MAN   BLS  HJCA  7  N 

2523.  TOM   CAT/  KING   PORTER  SESS    I  E 

2524.  GA.    BO  "BO/  ALA.    SHUFFLE  PARA  4  N 

2525.  AINT   GONNA   TELL/  WILD  MAN  ACETATE  V 

GEORGE  OLSEN 

2526.  HOTTEST  MN    IN   TWn/  NEW  KIND  MAN  VI    19375  V 

2527.  BEALE   ST  BL/  BOLL  WEEVIL  BL  VI     19457  E 

2528.  who/  SUNNY  VI    19840  E 

2529.  HELLC   ALOHA   HW  R  u/lETS  MAKE  UP  VI    20060  V 

2530.  LUCKY   DAy/  BLCK  BOTTOM  VI    20 1 0 1  E 


DE  18440  E- 
DE   18095  E+ 


7333 


253l  . 
2532. 
2533. 
2534. 
2535. 
2536. 
2537. 
2538, 
2539. 

2540, 

254l  , 
2542, 
2543. 
2544. 
2545. 
2546. 
2547. 
2548. 
2549. 
2550. 
255l  , 
2552. 

2553, 
2554, 

2555, 
2556. 
2557, 
2558. 
2559, 
2560. 
2561. 
2562. 
2563, 

2564. 


2566. 

2567. 

2568 

2569. 

2570. 

2571 
2572 


2574. 
2575. 

2576, 
2577, 
2578, 
2579, 
2580, 
2581. 
2582. 
2583. 
2584. 
2585. 
2586, 
2587. 
2588, 
2589, 

2590, 

2591 , 

2592, 
2593. 

2594, 

2595, 

2596, 
2597. 
2598, 
2599. 
2600. 
2601. 
2602, 

2603. 

2604. 

2605. 

2606. 


GEORGE  OLSEN  (  CON'T) 
HI    DIDDLE   DIDOLE/HR  U   GT   THSE  EYES 
BL  BABY/  WHR    IS  MEYER 
BABY   OONT  MN  MAYBe/mEL  OUT   0  SKY 
KING  4  DAY/  OLD  MAN  SUNSHINE 
SONNY    BOY/  BEGGARS   OF  LIFE 
DO  IN  THE  RACOON/  GOES   LIKE  THIS 

SO  C  ROSE/  WHT   DO    I  CARE 
TAINT  NO  SIN/  CNT  U  UNDERSTAND 
LIFE  BED  OF  ROSES/  THR    I    GO  DRMING 

ORIGINAL  D I  X  I  ELAND  F I VE 
CLAR.    MARM/   BLUIM   D  BLS    (TEST  ) 

ORIGINAL  DIXIELAND  JAZZ  BAND 
FIDGETY   FEET  (CRK) 
,ORIG.    DIXIELAND    I    STp/  {same) 

,  clar  marm  bls/  mouring  bls 
mourinin  bls/  clar  marm  bls 
margie/  palesteena 
palesteena/  margie 
,  margie/palesteena 
margie/  palesteena 
lazy  daddy/  fidgety  feet 
bway  rose/  swt  "am a 

■HOME   AGAIN   Bl/  CRAZY  BL 
BOW  WOW  8LC/  RAILRD  Bl(BENS0N  ORCH) 

ORIGINAL  DIXIE  RAG  PICKERS 
MY   OWN   BL/  BUT    DO    I    KNW    I  00 
.MEMPHIS   GLIDE/  YES   WE   HVE  NO  BANANAS 
ORIGINAL  MEMPHIS  FIVE  (alfc  No. 
OH   BABY/NEVER  CARE   BT  TOM"ORROW 
.GT   SNG  4  SALE/  TIN   ROOF  BLS 
MEANEST   BL/  HOW  CME  U   DO  ME 
HW   CME   U   DO  me/  MEANEST  BLS 
,    MEANEST   BLS/  HW  CME   U   DO  ME 
,    MOBILE   Bl/  HW   CME  U   DO  ME 
,    TAINT  COLD/  JACKSONVILLE  GAL 
.JAZZ  ME  BLS/  ANYTHING 

PICKLES/  YES  WE   HVE   NO  BANANAS ( LAN  I N) CO  3924 
ORIGINAL  ST  LOUIS  CRACKERJACKS 


V  1 

201  1  2 

E- 

VI 

2l025 

N 

VI 

21452 

E 

VI 

2l566 

E 

VI 

21683 

E 

VI 

21701 

E+ 

VI 

2221 3 

E- 

VI 

22279 

V+ 

VI 

22937 

E— 

VI 

Jap 

N— 

VI 

25668 

N— 

BILT    1 I09N 

VI 

185  l  3 

V 

VI 

185  1 3 

E 

VI 

ie7i7 

E 

VI 

187 17 

E- 

VI 

1 87  l7 

V+ 

VI 

18717 

V 

VI 

16564 

v+ 

VI 

18722 

E 

VI 

18729 

v+ 

VI 

18850 

V 

RAD    1 332 

V— 

PA1 

2098 

G 

2554,  A30VE) 
PAT  36096  V 
VI  I  9 1 7  0  V— 
VI  19480  V- 
VI  19480  E- 
VI  19480  V+ 
CO  260  V 
CO  502  V 
CO  2468  V- 


CRACKERJACK   ST/   BL  THINKIN   OF  U 

ORIGINAL  ZENITH  BAND 
. F I DGETY   FEET/  SHAKE    IT  4  BREAK    I T 

ORIOLE  DANCE  ORCH. 
, EVRYBDY   LUVS   u/   SMILES   MAKE  WRLD  GO 

THE  ORIOLES 
.    OH  HOLY   NIGHT/  LORD'S  PRAYER 

ORIOLE  TERRAgE  ORCH. 
,  SER   BLS/   ORIOLE  BL 

NICHOLAS  ORLANDO 
, IN   LUV  Y' LL  WLTZ/PAL  OF  MY  HRT 

Kl  D  PRY'S  CREOLE  JAZZ  BAND 
, GET   OUT   0  HERE/   BLS  4  JIMMY 

OSCAR'S  CHICAGO  SWINGSTERS 
,NEW  RUBBIN   ON/  WHO'S  BOOGIEIN 
, WONDER  WHO'S   BUOGIN/nEW  RUBBING 

JOHNNY  OTIS 
, PRESTON   LUV'S  MANS  I On/bABY * S  BIZ 

PACE  JUBILEE  SINGERS 
,MY   LORD/    I'M   GO  IN  THRU 
.    GOIN  THRU   JESUS/  LORD  WOT   A  MORN 

MOT  LIPS  PAGE 
, GD  OLD  BOSOM   HEAD/   PULLING  WHISKERS 
.SOUTH/  LAFAYETTE 
,    DWN  THE   LEVEE/OLD  ''AN  BEN 
,    A I  NT   LIKE  THT/  BIG   D  BLS 
,    AINT   LIKE   THT/  BIG   D  BL 
.    BIG   D  BLS/  AINT   LIKE  THAT 
,G  BABY   AINT    I    Go/  LADY    IN  REO 
, LADY    IN   RED/  G   AINT    I    GD  2  U 
, LADY    IN  RED/  G   BABY  AINT    I    GD  2  U 
,U  NEED  COACHIN/FISH  4  SUPPER 
,K  C   JIVE/  BUFFALO  BILL  3LS 
,    PAG  IN  MR   PAGE/  UNCLE  SAM  BLS 
.UNCLE   SAM  8LS/   PAG  I N  MR  PAGE 
.FEELIN  HI    4  HAPPY/  AT   YR   BECK  4   CALL  BB  7569  E-f 

GLADYS  PALMER 
.    GET   BEHIND  ME  SATAn/  TREES  DE     7107  E 

ROY  PALMER 

.    GA.    GRINO/   ST'/P  THT   THING  HRS      |5  N 

CHARLIE  PARKER 
.TICKLISH   REUBEN/MAN  WROTE   HME   SWT   HME   COI5236  N 
.CONSTELLATION/  AH   LEU  CHA 

LEO  PARKER 
, SOL  I TUDE/  MAD   LAD   BOOGI E 
HARRY  PARRY  SEXTET 


DE    7236  E-/v 


BR  2300  v+ 


PE  14792  E 


DE  7 186  E- 
DE    7  1 86  V 

EXC    |4|  E 

VI  20225  V+ 
VI  20225  V 

DE  745 1  E 
DE  18  124  E 
DE  7433  E- 
CONT  6003N 
CONT  6003N- 
CONT  6003V+ 
CONT  6002N 
CONT  6002E+ 
CONT  6002E 

CMS    658  v/e 

HUB   30P7  E+ 
SA     520  N 
SA     520  E 


,BOOG IE   BNCE/   ROCKY  MNTN  BLS 

TONY  PASTOR 
WHOS   GT   TENT/   ALL  GLITTR  NT  GOLD 

confession/  BLS 

.    EL   CHOCLo/oEPEND  ON  VE 
READY   SET   JMp/  LET'S   DO  IT 
LETS   DO    IT/  READY  SET  JUMP 
COPLEY   SI)/  BRAGG  IN 
COPLEY  SQ/  BRAGG  IN 
GEORGE  PAXTON 
STREAMLINER/   C  U    IN   MY  DREAMS 

RAY  PEARL 
CHOIR   BOY/  MOON    IS    IN  SKY 
ISABELLE  PETRICOLA 
LOVY   CME   BACK/   SMEBDY'S  WRONG 
OSCAR  PETTI  FORD 
PER D I  DO/  OSCALYPSO 


SA 

939 

E+ 

SA 

929  E 

PA 

2945 

N 

COS 

474 

E- 

VI20I604 

N- 

BB 

1  1359 

e/v- 

BB 

10902 

e/v 

BB 

10902 

N- 

BB 

1 1  1 19 

N 

BB 

1  1  1  19 

N- 

GU 

|32 

E 

VO 

3536 

E 

VO 

1470 

E 

MEK 

1952 

E+ 

TTc    MINIMUM    B  H  li 


THE  RECORD  GH  AJ'GETi  -  BOX  23 
•  IS  WEST   49TW    STREET,  NEW  YORK  CITY    IS,  NEW  YORK 


FLIP  PHILLIPS  H I PTET 

2607.  WHY  SHLDN'T    1/  SWINGIN   4  POBSIE 

SID  PHILLIPS  ORCH. 

2608.  BIRM.    BNCE/  SA 


SIG  28l l7v+ 


HMV  9940  E+ 


VI    19255  V- 


FRST  MET  MARy/  THINKIN 
LST   MET   "ARY/    TH I NK  I  N  0 


NTS 

TEOOY  PHILLIPS 

2609.  THT'S  MY  BABY/   BLOOM  I N   APPLE   TREE     NAT  7020  N— 

PINETOP  4  LINDBERG/  LITTLE  BROTHER 

2610.  E  CHIC   BLS/   PARISH  ST   JIVE  BB    1 0 1 77  N 

PIRONS  N.O.  ORCH. 
26 1  i .  do  doodle  oom/  west  indies  bls 
(above  has  i/2"  rim  chip) 
PLANTATION  JAZZ  ORCH. 
26  I  2 .  OH/  SONG   OF  OMAR 
26  I  3. ROSE   OF  ORIENT/  VENETIAN  MN 

THE  POLL  CATS 
26|4.JMPIN  4  JANE/  TURMOIL 
BEN  POLLACK 

2615.  WHN  I 

2616.  WHN    I    LST   MET   "ARY/  THINKIN  OF  U 

2617.  WHN   FIRST  MET  MARy/  THINKIN   OF  U 

2618.  HE   LAST   WORD/  S Am  OL  ACCORDN  MAN 
26  I S. BASHFUL  BABY/   (OHMAN   4  ARDEN) 

(ABOVE  HAS   RIM   CHIP  NO  GRVE) 
2620.   NEED  EACH   OTHr/aLWYS    IN   MY  ARMS 
226I.ALWYS    IN  MY   ARMS/  NEED  EACH  OTHER 
2622. IF    I    CLO  B  W  u/  WAH  WAH  GAL 

2623.  RAIN    IN   MY   EYES/B  REMINDED  OF  ME 

2624.  B   REMINDED  OF  ME/  RAIN    IN  MY  EYES 

2625.  MEET    BEAT   OF   HRt/  WHT  R  U  DOIN 

2626.  ALICEBL  GOWN/  SWINGIN   ON   FAM  DOOR 

HARRY  POMAR 

2627.  RAINY   DAYS/  STILL  HVE   U    IN  DRMS 

DANNY  POLO  4  SWING  STARS 

2628 .  MORE  THN   SMEWHAT/  BL  MURDER 

2629.  DONT  RY   JIVE   ON  me/  M02ELT0N 

2630.  JAZZ  ME  BLS/  ONLY   GHL    IN  WRLD 

263 1.  MR   POLO  TAKES  SOLo/mONEY  4  JAM 

POPE  PIUS  X  I—  VERY  RARE  M1N.  B 

2632 .  BENEDICTION   4  8LESSING   FEB.    I yj I 

DICK  PORTER 

2633. SWING  BOY  SWING/   POOR   ROBINSON  CRUSOE  V03478V+ 
BUD  POWELL  TRIO 

2634.  N  I  TE    IN   TUN  IS  I  A|<   OVER  R  A  I MBOW 

DICK  POWELL 

2635.  HE'S  UNCLE/AMER ICA    I    LUV  U 

TEDDY  POWELL 

2636.  AM    I    BL/   RIDIN  SUBWAYS 

2637.  LUV  U  BEST  OF  ALL/  SER.    TO  A  MA  I D 

2638.  REN DEVOUS    IN  Rto/  BL  DANUBE 

OLLIE  POWERS  ORCH/  IDA  COX  ACC.  BY  LADNIER 

2639.  ELAY   THT   THING/  BLS   4  RAMPART  ST.      AM     7  N 

LOUIS  PRIMA 

2640.  A I  NT  NO  MNLIGHt/  ROSALII 
SD  4  u/  CALL   IT  MAONESS 


EM  10141 

V 

EM  1 0 1 46 

E 

ATL  864 

E+ 

VI  20394 

E- 

VI  20394 

E 

VI  20394 

V 

VI  20425 

V 

VI  22074 

E- 

VI  22 1 0 1 

E— 

VI  22 1 0 1 

N- 

PER  l5325v- 

DE     1 8 1  5 

N 

DE  |8|5 

E+ 

0E  2005 

n/e 

DE  3526 

N— 

OK  4| 1 1 1 

N 

DE      1 7  1 8 

E+ 

DEE6604 

E 

DEE  661 5 

V 

DEE  6578 

N 

D  $10.00 

E+ 

I  576  N- 


3458  V+ 


DE    3094  N- 
BB   l l 373  E 
BB  I  I  I  32  N 


DE  I  6 1 8  E+ 
DE  187 1  N- 
DE  2660  E 
VR  8 1  66  E+ 
VS  8 1 70  E 
MA J    I  I  |3  E+ 


HRS    1034  E+ 

BR     7479  V- 

VI    19047  V 

VI  203079  N- 
VO  392 1  N- 
vo     3921  V+ 

V0    4256  N 


A  INT  NO  MNI 

2641 .  NOTHIM  2  G[ 

2642.  GD  MAN   HRD,  2   FINo/  CLO  B  W  U 
2643. SING   A  SPELL/  RHYTHM    IS  BORN 
2644.2  U   SWTHRT   ALOHA/SAY  SI  SI 
2645. SUNDAY  KINO  OF  LUv/5^  4  ''EMORY 

RUSSELS  PROCOPE 

2646.  DENZILS  BEST/  RT  FT   THEN   LEFT  FT 

LOUIS  PRIMA  GANG 

2647.  GYPSY   T  ROOM  /   LETS   SWING  IT 

GEORGE  PRICE 

2648.  MORN  IN  WILL  COME/  DEAREST 

LOUIS  PRIMA 

2649.  LUV  THT   BOY/    LI LL I  AN 

2650.  CNT  BELVE   YR  GNE/  RHY   ON  RADIO 

2651.  CNT  BELVE  YR  GNe/  RHY   ON  RADIO 

ROGER  PRYOR 

2652.  march  Slav/  whistler  4  dog 

JACK  PURVIS 

2653.  MENTAL   STRAIN  AT   DWn/  SWTEST  MELDY   PA     6783  n/e 

IKE  QUEBEC 

2654.  JIM  DAWCS/    I    Q   BLS  SAV  570  E+ 

2655. if  i  had  u/  hard  tack  bn      5i0  v/e+ 

QUINTETTE  DU  HOT  CLUB  DE  FRANCE 
2656. shine/  nagasaki  v|  jap  |078n 

(  special  Japanese  throwaway  incluoed) 

kino  radio  ano  the  tl ger 


2658. ITS   THE   RHY  WE  WNT/  BING  CROSBY 
THE  RAGPICKERS 

2659.  ENTERTAINERS   RAg/  CATARACT  RAG 

2660.  NONSENSE  RAC/  RCOHEAO  RAG 

2661.  CRAWFIEH  CRAWL/  LILY  RAG 

MA  RAINEY 

2662.  BLS  WRLD  FOROOT   PT   2/  PT  I 

2663.  JELLY  BEAN  BL6/  COUNT  IN  THE  BLS 

RAMON  A 

2664.  HRT   QUICKER   THN   EYEs/2  OD  4  AVR 

RAVI  ZEE  SINGERS 
he/  he 


2665. 


I  OL  ME/   HE ' S   ALL  "i  ALL 
FLOYD  RAY  ORCH. 


2666.3  o'clock  in  morn/comin  on  i 

2667.  r i refly  6t./luv  is  simply  grand 

2668.  jaumin  the  ols/  side  by  side 

2669.  BLS   AT  NOOn/mY   LIT   DRM  GIRL 

2670.  C0MIN   ON  W  BLS/  3  O'CLCK    IN  MORN 

HERMAN  RAY 
267  I.    PRC8IDNLT3   DLs/  WORK  IN  MAN 

JOHNNIE  RAY 
V.blV  .  LIT   WIMTI    CLD  CHILD/  CRY 

JOE  RAYMOND  ORCH. 
2673.   WNDI  R  WHO'U   0 AO Y I N  u/r  U  LONELY 


k)  OE 

17279 

N 

DE 

17415 

E+ 

C  1 

1054 

N 

CI 

1055 

N 

CI 

1056 

N 

PM 

l-l 

E 

PA 

140  1 6 

E+ 

••AN   LIB    1 94 

N 

ME 

70867 

E— 

OE 

2337 

V+ 

)  OE 

2500 

e 

DE 

26l8 

N- 

OE 

2923 

E 

vot 

230 

E 

DE 

48107 

V4 

OK 

6840 

E+ 

VI 

19263 

E 

2674. 
2675. 

2676. 
2677. 
2678. 
2679. 
2680. 


THE  RED  HEADS 
T  A  I  NT   eoLB/HAljGOVElR      (cRk)  R 
ALA.    STMP/  BROWN  SUGAR 

DON  REDMAN 
SNG   OF  WEEDS/   SHAKIN  AFRICAN 
IF   ITS   TRUE/  HOT  4  ANXIOUS 


GT  RHY/  NAGASAK I 
RED  MOUNTAIN  TRIO 
2681 .    WANG  WANG  BLS/  HME  AGAIN  MEDLEY 

REGAL  JAZZ  SYNCOPATORS 
2682 . SUNSHINE/  CHER  IE 

REGA  DANCE  ORCH. 
2683 . OH/  DARDANELLA 
BETTY  RE  ILLY 

2684.  TIERRA   VA  TEMBLA/WANT    A   FELLOW  D 

RE  I  LLY— FARLEY  4  ONYX  CLUB  BOYS 

2685.  MUSIC   GOES   RND  4/   LOOKIN  4  LUV 

2686.  L00KIN  4  LUV/  MUSIC  GOES  RND  4  RND 

2687.  NO  ENUFF/  GONNA  CLAP  HANDS 

2688.  TRBLE   DONT   LIKE  HUSc/h I  HAT, P I CCOLC 

2689.  JUNGLES   BELLS/SANTA   CLAUS  COMIN 

JOE  REICHMAN 
2690.1    HR  RHAP/    I    CLD  WRITE   A  BK 

2691.  WISE  OLD  OWL/  TOY   PIANO  MINUET 

2692.  WISE   OLD  OWL/  TOY  PIANO  MINUET 
2693, IF   THIS   B  LUV/  DNCE  OF  BAYOU 

2694.  ANDANTE   CANTAB  I Le/  MEL  BABY 

2695.  KASHMIRI    SNG/  LET  THOUGHTS 

LEO  RE  ISM AN 

2696.  WHT' LL    I    DO/    I    LITTLE  GIRL 

2697.  BRIGHT  EYES/  LUV  BIRD 

2698.  A  INT  NEC   SO/  WOMAN  SOMETME  THING 

2699.  KISS  YR  hand/  JOSEPHITA 

2700.  THt's  WHT    I    CALL  HVn/  MEAN  2  ME 

2701.  MEAN  2  ME/  WHT    I    CALL  HVN 

2702.  LUV  WALKED    In/  MN  OF  MAMAKOORA 

2703.  BEWI TCHEd/  FLAMINGO  4  MNLITE 

2704.  MOANIN   LOW/  AINT  MSBEHAVIN 

2705.  L I Za/  DO  WHT  U  DO 

2706.  HERE    I    Am/  WHY  WAS    I  BORN 

2707.  U   DO  SMTHING/  U'VE   GT  THT  THING 

2708.  ARND  CORNER/  BYE    BYE  BLS 

2709.  U  WILL  REMEMBR/  BRING  LUV  SNG 

27 1 0.  LUV  LIKE   SONG/  SAY   OU I    CHER  IE 

2711.  SAY  OUT   CHERIE/  LUV   LIKE  SONG 

2712.  MN   CMES   OVR  MNTn/w  0  THT  GAL 

KID  RENA'S  DELTA  JAZZ  8 AND 
27  I  3. WEARY   BLS/    GET    IT  RIGHT 

JACQUES  RENARD 
27 |4, EVRYBDY   LUVS  U/    INSPIRATION    IS  U 
27I5.SHIP  OF  DRMS/  GIVE  HR  THRILL 

HENRI   RENE  ORCH. 
27  I  6, TURN P I KE   POLKA/  U  CNT  B  TRUE 

HARRY  RESER'S  BAND 
27 |7.   WHN   TAKE   SUGAR   2  T 

2718.  TRBLE  R   OVER/  DONT  B   L I KE  THT 

THE  REVELERS 

27 1 9.  COMIN  home/  evening 

2720.  OL  MAN  RIVER/  OH  LUCINDY 

FRANK  I E  REYNOLDS 
272  I . LADY  8   GD/   A  I  NT  MISBEHAV I N 

MACK  RHINEHART  4  BROWNIE  STUBBLEF I  ELD 

2722.  T.P.N.    MOANER/ BROKE   4  HUNGRY    (CRKj    ME  70355 

GLADYS  RICE 

2723,  CHER  IE    I    LUV  u/  LITTLE   WHITE  HSE        VI  20271 

FRED  RICH 
2724.2GETHER   WE  2/  WILL  U  B  TRUE 
2725.FOREVR   BLWING   BUBBLe/tiLL  WE  MEET 

2726, I 'm  wishing/whistlf  while  u  wrk 

2727. ONE   SONG/  WITH  SMILE  4     A  SONG 
2728 


PE 

14708 

v+- 

BR 

62 1  1 

v+ 

BR 

6368 

E 

BR 

6523 

V 

BB 

10071 

V+ 

OR 

5l  104 

E— 

CO 

15260 

N 

RE 

994 

OK 

4057 

V 

:Luxe i 029 

E— 

DE 

578 

V 

DE 

578 

E 

DE 

683 

E 

DE 

994 

N  — 

DE 

1 03  1 

N— 

VI 

27325 

E 

VI 

27360 

E+ 

VI 

27360 

E 

VI 

27408 

N— 

VI 

27882 

N— 

VI 

27975 

N— 

CO 

1212 

V 

CO 

3366 

E- 

DE 

1828 

VI 

21920 

E+ 

VI 

2  192  1 

VI 

2l92l 

V+ 

VI 

25790 

E 

VI 

27344 

VI 

22047 

E 

VI 

22069 

VI 

22187 

E 

VI 

22244 

V+ 

VI 

22459 

V+ 

VI 

225 1 2 

E+ 

VI 

22531 

E 

VI 

22531 

E+ 

VI 

22746 

V+ 

CI 

1038 

N 

VI 

2l8l  1 

E- 

vo 

14168 

E 

VI25I 1 |7 

E+ 

HOW      1 |47E- 

co 

1696 

V 

VI 

21807 

E+ 

VI 

21241 

E— 

BB 

7241 

E 

DICK  ROBERTSON  (  CON'T) 

HATS   OFF  2  MC  A/THIS   TIME  OE 

ISABELLA  KISSED/  CHING  DE 
ME    IN   PALM   OF  HAND/  MEANT   2  KP    IT  VS 

PAUL  ROBESON 

WR  U  THR/  STEAL  AWAY  VI  I 

KING   JOE/  PTS    I    4  2  OK     (  5 

EARL  ROBINSON 
HSE    I    LIVE    IN/  MAN   A  MAN  4  ALL  THT  KEY  \  E- 


B  A 


6096 
5507 
1 63 1 
1633 

SMEONES   STOLEN   SWT  BABy/dnT  WAKE  UP     HA  90 
WILLIE  RIGHT 

2729.  LITTLE   BEE/   SUNNY   LAND  BLS 

TOMMY  Rl GGS 

2730.  MY   PRAYER/   DIDNT   KNW  WHT  TIME  WAS 

MIKE  R I  LEY 

273 1.  WHT  CN  MATTR  6/  CACHITA 

2732.  HATIN   WAITIN  RND/ALL  TIME  W  BLS 

2733.  JAMMIN/THT'S   SOUTHERN  HOSPITALITY 

ROANE  COUNTY  RAMBLERS 

2734.  FREE   LITTLE   BIRD/jOHNSON   CITY  RAG 
GEORGE  ROARK  

I  NT 


OK  06008  N- 


1622 
1263 
1 27 1 


2736 

2737 
2738 
2739 
2740 
2741 
2742 
2743 
2744 
2745 
2746 
2747 
2748 
2749 
2750 
275 1 
2752 


MY   OLD   COON   00 G/    AINT   A  BIT  DRUNK 

LUCKY  ROBERTS 
.MUSIC   BOX  RAG/  MUSIC   BOX  RAG 

DICK  ROBERTSON 
HAPPY   DAYS  HERe/mARDI  GRAS 
WANTED/  WHN   POBPIES  BLOOM  AGAIN 

SEPT  IN  Rain/  LITTLE  BUCKAROO 
CANT  STP  DREAM IN/BLOSS  ON  BWAY 
CNT  STP  ME  FRM  ORMIn/bLOSS  BWAY 
.SHANTY  IN  SHNTY  TWN/WHOS 
CRIED  4  u/  GARDENIAS  DE 
,  I  PROM  IS  u/  PENNY  SER  DE 
MR.  KRtNGLE/TLO  ME  THEY  LUVEO  ME  DE 
i ALL  ALONE/  ROW  ROW  ROW  DE 
DARL  HW  CAN  u/  GRTEST  MISTAKE  DE 
i HME  LIT  CIRL/  YR  THE  ONE  DE 
,HAPPY  RETRNS  OF  OAy/gREENW ICH  VIL.  DE 
,WEDO  RING  WAS  NCw/  SMEONE  ELSE  0E4  OE 
.  MAY  STAY  AWAy/g'EYE  MAMA  DE 
IN/  WE 


<ISSIN   HER  DE 


F  I  GHT  INC.  60N/ 


DID    IT  BEFORE 


I  125 

I I  a  ■ 

12  1 5 
1415 
I4l5 
|5|2 
2260 
2354 
2828 
303l 
3378 
3607 
3632 
4i29 
4ll6 
4l  |7 


E/v 
n/e- 


E/V 

V 

n/v+ 

N-/v 


2753, 
2754. 
2755. 

2756. 
2757, 

2758. 

2759. 

2760. 

2761, 
2762. 
2763 
2764, 

2765 
2766, 
2767 
2768 

2769 

2770 

2771 

2772 

2773 
2774 


2776 
2777 


2779 


CP577  I7» 


SUGAR  CHILE  ROBINSON 
AFT   SCHOOL  BLS/  NUMBER'S  BOOGIE 

CARSON  ROB  I  SON 
DNT   LET   SPURS   RUST/PLAIN  TALK  BB  II- 

WILLARD  ROB  I  SON 
DP  RIVER  BL/TA I  NT  SO  HONEY   (i"HR  CRk)v|2 
ROSY  CHEEKS/    IDEA   OF  HVN  PE  |4 

DEW  DEWEY  OAy/  DEW  DEW  DEWEY  DAY  PE  |4 
BL  BABY  PE  |4 

MAURICE  ROCCO 
COCKTAILS  4  2/   SUGAR  GU 
T  4  2/  »NE    I    LUV  DE  8 

TZATZKELA/  AT  SUNDOWN 
BL  SKIES/  CNT  GET  STARTED 

GENE  RODEMICH'S  ORCH. 
HOME   AGAIN   BLS/  MARGIE 
IKE  RODGERS 
MALT   CAN   8LS/   DWN  TO   THE  BRICKS 
GIL  ROD  IN 
WHT'S   THE  REASON/  RESTLESS 
(ABOVE  HAS  RIM  CHIP  NO  GRVE) 

CHARLES  ROGERS 
BEE    IN  YR   BOUDOIR/FUTURE   JUST   PASSD  CO  2 " E 

ADRIAN  ROLL  IN  I 
BE  I    MIR  BIST   DU  SCHOn/biLL  DE  II 

jazz  0  jazz/nagasaki  VlJ 

(ABOVE   SPECIAL  JAPANIESE  TEST   PRESS  I Ng) 


MUS 
MUS 


2  I 


HONEYSUCKLE  ROSE/  BNCING  RHY 
RONALD— FRANK AU 
LET'S  GO  WILD/  the  prep  school 
DAVI D  ROSE 

SUNRISE   SER/   PENTHSE  SER 

PETER  DE  ROSE 
SWT  MARIE/YES   SHE   DO  NO   SHE  DONT 

ROSE  ROOM  ORCH. 
GAR ON    IN   DARK/  MY  S IN 
VINCENT  ROSE 


viJap  : 
PA  iff 
MGM  3(-lt 
PE  12: 
DOM  4; 
VI    1 93 


2780 .  HELEN GONE/ RIP SA 

ART  ROSS  WESTERNERS/BARNEY  TRIMBLE 

2781.  AFTR   THINKIN    IT  OVR/huGGABLE  KISSABLE  HA  E 

LANNY  ROSS 

2782.  LST   TI*'E  SAW   PARIS/HI    ON  WINDY  HILL   VI   27  E4 

TIMMIE  ROSENKRANTZ 

2783.  BLS   AT   DAWN/   BOUNCY  CONT  6» 

2784.  BOUNCY/  BLS   AT   DAWN  CONT  6  .» 

2785.  IS  THS  2  B  MY  SOUVENIR/wEE  BIT  STRNG  VI  2>  fl 

HARRY  ROY 

2786.  FATE/   OWN  YNDER    IN  N.O. 

2787.  FNO  NEW  BABY/  SUGAR  FT  STMP  DE  27 
2788.STPPIN  OUT  MDN I TE/BARREL  HSE  BOOG  DEE4l0l 
2789. OUGHT  2  B  SOC IETY/s ITT  IN  ON  EDGE  LON 
2790. CLSE  YR  EYES/BEALE  ST  BILL  OD  A22 
2791. ST.    LOUIS  WOMAN    IN   N.0./S"OKE    IN   EYES  PAE 

ROYAL  HARMONY  SINGERS 

2792.  JEZEBBL/  ON  WAY  2  HVN 

ROYAL  TROUBADOURS 

2793.  BABY   FEET/  BYE   BYE   PRTTY  BABY 

LUIS  RUSSELL  ORCH. 
RA I  NY   SUNDAY/   FOR  U 


DIVA  2' 


2794 

2795. 
2796. 

2797, 
2798, 


2800 
2801 

2802 
2803 
2804, 


2806 
2807 
2808 

2809 

2810 
281  I 
28l2 
28  1 3 
28|4 
28 1 5 
28  16. 

28i7 


APO  II 
HJCA 


pe  isr 

JR  301 
ATL  851 


luke  the  spook/  gone 
.Panama/  dolly  mine 

JOE  RYAN  ORCH. 
LIT    KISS  EACH  MORn/lUV  MADE  GYPSY 
GAMBLERS  Bl/  TRIED    IT   LST  N I TE 

EDOIE  SAFRANSK I 
. S A   FRANTIC/  BASS  MOOD 

SALT  4  PEPPER 
.DOODLE   DOO   DOo/  HOLO  THE  SACK 
WAY   OUT  WEST    IN  KANSAs/ELIXA 

OERYCK  SAMPSON 
BASIN   ST   BOOGIE/TABLE   TOP  BOOGIE 
8HINESE  8  w/  K.C    .   BOOGIE  WOOG I E 
MONDAY'S  WASH/  BLCKBERRY  JAM 

EDGAR  SAMPSON 
DONT  RY    JIVE   ON  Me/piCK   YR  OWN  LI 

JOSEPH  SAMUELS  JAZZ  BAND 
MARRIAGE  BLS 
SLIM  TROMBONE 
CRAZY   BLS/  HOME   AGAIN  BLS 
SIBYL  SANDERSON 
A  NIGHTINGALE/    IHENRY  BURR) 
JAN  SAVITT 

LUVLIGHT    IN   STARL  I  GHt/mNSH  I  NE  KENT.  BB750-« 

honestly/  it's  w'iul  world  de  2831 

ask  yr  hrt/  make  belve  islano  de    3  |8e 

HRT  AT  THY  VOICe/yNG  PRINCE,  PRNCESS  DE  36* 
SUGAR  FT  STRUT/SO  PEACEFUL  IN  CNTRY  Ul  274( 
TICA     TICA  /    I    REMEMBER   U  VI  2777! 

ME   4  MY  MELINDa/  TOMORROW'S  SUN    ISE   VI  27R1 
EOWARO  E.  SCHUMAKER/  HARRY  C.  GRUBBS 


CA  609 
CA     1 2' 

joDa  70  ! 
JD  7005  ■ 
JD  7006' 


OK  4 1 2, 

OK  4 1 2' 

ok  425f 

EM  l02f 


62 


HOLIDAY   GREETINGS  VI  6401 

(    ABOVE   EXTREMELY    RARE  5  7/8"  VICTOR  RE COR 
TcTTOEDISCHES  TANZ  QUINTET 
GAYS   SHFFLE/  SWT    CHORUS  TEL  |035 


€T~c    MINIMUM     B  I 


tse  record  CHAr-:~°-  box  23 

4|&WEST*49TH   STREET  NEW  YORK  C  ITY    19  NEW  YORK 


HAZEL  SCOTT 
2  PART    I NVENTN/R I T   FIRE  ONCE 


DE    I  8  I  27  E+ 


DE  |8|29  E+ 
CEN   4022  N 


530  V+ 


JAMES  SCOTT 
IVALSE  OFLT  MAJ/HUNG  RHAPS  #2 
RAGTIME  ORIOLe/gRACE  4  BEAUTY 

LITTLE  JIMMY  SCOTT 
GT   IT  BAD/  MASQ    IS  OVER  RR 
MARYLYN  SCOTT  4  LOU  CURRIE  QUARTET 
STRAIGHTEN  HIM  OUT/ANO  WOMANS  MAN     MUS    1002  E 

RAYMOND  SCOTT 
MAGIC   GARDEN/BAS  I E  GOES  2  WASH  SON   3008  N 

TWILITE    IN  TURKEy/mPNUET    IN   JAZZ        MA        1 08  V 

TONY  SCCTT  SEPTET/EARL  HOST  I C  SEPTET 
Ihappy  WHN   I'M  BL/  TIPPIN   IN  TOT     I |7  E+ 

SEATTLE  HARMONY  KINGS/  ART  LANDRY'S  ORCH. 


BREEZIN  ALNG/TELL  ME 


LUV  ME  VI    20142  V+ 

CHARLIE  SEGAR 
jCUBAN  VILLA  BLs/  SOTHRN   HOSPITALITY  DE     7027  N 
ISTOP  4  FIXIT   MAMA/KEY  2   H I  WAY 

BEN  SELVIN 
SUNNY  SIDE  UP/  LUV 

TRY  2  4get/she  DIDNT  say  ves 

ISNG  OF  THE   FOOL/CALLIN   U  SWTHRT 
ALABAMY  BNO/  CANT  REALIZE 
LVE  ME  W  SMILE/  REUE-i3P   THE  ROSE 
LVE  ME  W  SMILE/RMEMBR  ROSE 
CANADIAN  CAPERS/  SAL-0  —MAY 

BOYO  S ENTER- 
YES  SIR  4  HOW/  HOBOS  PRAYER 

DUKE  SEPTER 
TOP  4  BOTTOM/  TOASTED  PICKLE 
SEXTETTE  FROM  HUNGER 
SANOY  STMP/CAMPTOWN  RACES 
JIVE  4  JEEVES/  SKR I VENATA 


- 


SORRY  SAID  G'3YE/     JST  ONE  GIRL 
WILLIE  WILLIE  WILLIE/  PRACTICE 

SHARKEY'S  DIXIELAND  BAND 
«RLO  WAIT  4  SUNRISE/  ALICE   BL  GWN 

CHARLEY  SHAVER'S  ALL  AMERICAN  5 
MY  MAN/   EL  SALON   DE  GUTBUCKET 
MY  MAN/  EL  SALON   DE  BUTBUCKET 

ARTIE  SHA» 
ANN  I VERSRY  SNG/  GUILTY 
AND  SO  2  BED/  CANT  CONVINCE  ME 

conn/  dont  u  believe  it  DR 

THE  BLS     A  4  B 

INDIAN  LUV  CALL/  BEGIN  BEGUINE 
THE  HORNET/  HW  DEEP    13  OCEAN 
LET'S  WALK/  GHOST  OF  CHANCE 
LADY  DAY/  LET'S   TAKE  LONGWAY  HME 
GRABTOWN  GRAPPLE/  SAD  SACK 
TABU/  BEDFORD  DRIVE 
NO  ONE  BT  U/  JST  FLOAT  I N  ALONG 
THRILL  OF  LIFETIME/LUCKY  NUMBER 
GENTLE  DRIFTER/SCUTTLEBUTT 
KEEP  I N  MYSELF  4  u/  SPEC.    DEL.  STMP 

KEEP  IN  SELF  4  u/  SEP.    DEL.  STMP 
KEEP  IN  MYSELF/  SPEC.    DEL.  STMP. 
DONT  FALL  ASLEEp/  GLOOMY  SUNDAY 
CROSS  YR  HRT/  SUMMIT   ^  I  DGE  DRVE 
SME80DY  NOBDY  LUVs/  H I NUSTAN 
SER  2  SAVAGE/  MOONGLOW 

MOONGLOw/  SER  2  SAVAGE 
J.H.  SHAYNE 

CHESTNUT  ST  BOOG I  e/  MR.    FREDDY'S   RAG   CI  |0|In/v+ 

HARRY  *  FREDDIE"  SHAYNE 
ORIG.   MR  FREDDIE  BLS/LNSEME  MAN  BLS    DE  7663E 

GEORGE  SHEARING  QU  INTETTE 
SEPT    IN   RAIN/   BOP  LOOK  4   LISTEN          MGM    10426  N- 

JACK  SHEEDY 

ROYAL  GARON  BLS/  GD  MAN  HRD  2  FIND  COR  1 05  N 
BLS    IN  NIGHT/  MUSKRAT  RAMBLE  COR      106  N 

MAN   I   LUV/  OWN    IN     HONKYTONK  TWN       COR      ■  1 0  N 

BERT  SHEFTER 

TRAMMIN   AT  THE  FAIR/  MONKEY   ON   STRNG   DE  2525E+ 

OLLIE  SHEPARD 
|NO  ONE   I  CALL   DEAR/wLKS   LIKE   KANGAROO   DE  7408V 


VO  05441 

N 

CO  1994 

E 

CO  2562 

N 

CO  2345 

E+ 

VO   1 4964 

N- 

VO  14233 

E— 

VO  14233 

E+ 

BR    2 1 64 

V 

PE  14664 

V+ 

BA  253 

N— 

ACET  DUB 

N 

ACET  DUB 

N 

MAC  1002 

E+ 

DE  4242 

N- 

DE  3399 

E 

CI  3012 

N 

KY  6|9 

N-/v+ 

KY      6 1 9 

E+ 

MUS  428 

v+ 

MUS  441 

N- 

MUS  445 

N 

HA  1057 

E 

BB  7746 

V+ 

MU  409 

E  - 

MJ  357 

E- 

VI20I520 

E+ 

VI20I547 

N- 

V 1 20 1 696 

n/e 

V 120 1935 

E 

VI 20 1937 

E+ 

V 120 1929 

E 

VI  26762 

N- 

VI  26762 

E+ 

VI  26762 

E 

VI  26563 

N 

VI  26763 

e/e- 

VI 27798  E 

VI  27549 

N 

VI  27549 

N- 

Pl  FRANKENSTEIN  BLs/  LIT  PIGMEAT 
BP  OUTOOORS  BLs/  DR  I  PP  I  N   BLOOD  BLS 
Ijj      SHORTY  5HER0CK  ORCH . 
gf  snafu/  the  willies 
pf   the  willie/  snafu 
IT       BOBBY  SHERWOOD 
Pj  SRKANSAS/SWING   AT  SEMLOH 
p'    FLOAT  IN/  LET'S  EAT 
1  '|      SHIFTY  HENRY  4  HIS  FLASHES 


DE  7508  e/v 
DE     76 1  3  E+ 

SG  28  I  IS  N- 
SG  28 1  13  e/v 

CP  1 61  E+ 
CP  1 52  1 1  N 

ENT    107-8  N- 


P  WHY  THIS   HAPN  2  ME/  YR  MINE 
El      JACK  SHILKRET 
2f    DAY    I   LET  U  GT   AWAy/s I NGOLD  FASH  SNG  BR  7603E" 
IM      NAT  SHILKRET 
Sjjj   BARCELONA/   ON  THE  RIVIERA 

KiON  the  riviera/  Barcelona 

R  |  HALF   A  MOON/  JER6EY  WALK 
HI   JUDY/  CROSS  RIVER  FRM  QUEENS 
P  |     U  CAME   ALONG/  HUMPTY-DUMPTY 
H*HY  Dl    I    LUV  U/CNT  HELP  LOVIN  MAN 
M|yr  WITH  SOMEBDY  else/  CHLO-  E 
E-1   JST  LIT  WAY  FRM  HOME/  WHEN 
lj|YR  w'ful/  THAT'S  MY  WEAKNESS  NOW 
K  j BL  yodel/  away  out  MNTNS 
Hj  nagaskki/  mnlight  madness 
H  gotta  b  good/  anothr  kiss 
7->  bloss  tht  bloom/  varsity  girl 


vi  20 l 1 3 

E- 

V 1 20  1  1 3 

V+ 

VI  20231 

E+ 

VI 20601 

E+ 

VI  21082 

Vf 

VI  2|2|5 

N- 

VI  21298 

E- 

VI  21338 

E- 

VI  21497 

E- 

VI  21528 

V 

VI  21603 

V+ 

VI  21772 

E+ 

VI  21744 

V+ 

UHCA      1 3  N- 

VI20-2322N 

CO  36830  N— 
CO  30368  N 
CO  36905  N 
CO  36763  E+ 


NAT  SHILKRET  (  CON'T) 

2897. SOFTLY   AS    IN   SUNRISE/ONE   KISS  VI    2|775  E 

2898 .  SWT   DREAMs/  HW   ABT  ME|JVAR>NG.)  VI    2|792  e/v- 

2899.  INSPIRATION    IS   u/  EVRY3DY   LUVS   U  VI    2 1 S I  I  E- 

2900.  CAROL.  MOOn(TR0UBAD0URS)/summER  GNE  VI2I347E 

2901.  U  perfect/  SMETHING  2  LIV  4  VI  21905  N 
2902. ONE  GIRL/  PAGAN   LUV  SNG  VI    2  1 93 1  V 

2903 .  CRAZY  OVR  u/  WAKE  UP  CHl'.LUN  VI    2  I  976  E 

2904.  BLS   WHN    IT   RAINS/THR    IS  HAPPY   LAND  VlC  2|943E 

2905.  BOLERO/  LA  SEDUCCION  VI    2257  I  E 

2906.  GA.   pines/  TURN  ON  HEAT   (H.  HEIDT)  VI   22 1 95  E 

2907.  NOT  SO   LNG   AGO/DONT  EV   LVE  ME  VI    22|88  E 

2908.  BABY'S   BIRTHDAY   PRTy/wEDE)   OF  BIRDS  VI    22581  E+ 

2909.  BOLERO/  LA   SEDUCCION  VI   2257 1  N— 

2910.  WHTS   KEEP  t  N   PRINCE/CNT   STP  ME   LUVIN   VI  227|0E 

291 1 .  spec, permission  I  Luv  u/god's  CH I LUIN  VI22632V+ 

2912.  whippoorwill/  tell  it  2  DAISIES        VI  22408  v+ 

ELMER  SHOEBEL 
29  I  3. COPENHAGEN/   PRINCE   OF  WAILS 

ERIC  SI  DAY  &  ORCH. 
29  1 4. BODY  4  SOUL/  CHICKEN  REEL 

FRANK  SINATRA 

2915.  CHARM  OF  U/   FALL    IN   LUV  2  EASILY 

2916.  nancy/  CRADLE  SONG 
29I7.0H   WHT   SEEMED  2   b/  DAY  BY  DAY 

29 1 3.  DREAM   OF  u/  SATRDAY  N I TE 
29|9.   STARS  WILL  remember/  XmAS  DREAMIN  CO  37809  E- 

2920.  WHY   REMIND  me/  SORRY  CO   38662  E 

NOBLE  SISSLE  AND  JIM  EUROPE'S  369TH INF.BND 

292 1.  JAZZOLA/   ALL  NO  MAN'S    LND    IS  OURS      PAT   22 1 04v 

SIX  HOTTENTOTS 

2922.  MEL.    CHARLIE/  HURRICANE  MF        1 03  N 

2923.  HURR ICANE/  MEL.    CHARLIE  MF        1 03  n/e 

DUDE  SKIES  4  VI\E  ST.  BOYS 

2924.  MY   GIRL/   CNT   GIVE   U   ANYTHING  BT   LUV   VR     5 1  6  E 

BOB  SKYLES 

2925.  WHT  DID    I    DO/  TURN   LOOSE,    GO  TWN        BB     7322  E+/v 

2926.  BLS   BAZOOKA  BL/   SW I NG I N  W   ACCRDN  MN   BB  7546  N- 

THE  SKYL INERS 

2927.  LA   DE   DOODY   DOO/jACK   CLIMBED  BNSTLK   VO     4272  E- 

FREDDY  SLACK 

2928.  KITTEN   ON   KEYS/   PLCE   DWN  RD  APIECE  OE 

2929.  HERE  U   R/  COW  COW  BOOGIE  CP 

2930.  COW  COW  boogie/  HERE  U  R  CP 

2931.  thrill  is  gne/  mr  5  by  5  cp 

2932.  thrill  is  gone/  mr  5  by  5  cp 

2933.  strollin/  2  left  hands  cp  |5035  e+ 

2934.  small  batch  0  nod/  cuban  sugar  mill  cp    1 72  e— 

2935.  cuban  sugar  mill./  small  batch  nod    cp     1 72  e 

SLIM  4  SLAM 

2936.  TUT T I— FRUTT I /  LOOK   A  THERE  VO     4225  V 

2937.  LOOK  A  THERE/  TUTTI    FRUTT I  VO     4225  V+ 

ED  SMALLE  4  DICK  ROBERTSON 

2938.  NAGASAKI/   DRIZZLE   DRIZZLE   PARTY  FIZ  0K4|I|3N 

ROY  jMECKS  TRIO 
2939. OLD  NEW  ENG/  MN/  W  MY   GUITAR  4  U 


4043  E 
102  E- 

1 02  N— 

I  I  5  E- 

I  I  5  E-f 


1 302  E+/n- 


BESSIE  SMITH 

2940. ST   LOUIS  BLS/      PT  3  CI       1 0 1 7  N 

2941 .SHI PWRECK  BL/  LONG  OLD  ROAD  HC  62  E+ 

2942.  GD  MAN  HRD  2  FIND/  AFTH  YR   GNE  BILT    I 094N 

2943.  SOFT  PEDAL  B1_s/  USED  2  B  SWT  MAMA  PA  2482  N- 
2944. SH I PWRECK  BLs/  LNG  OLD  ROAD  HJCA     62  N 

2945.  LNG  OLD  ROAD/  SH I PWRECK  BL  HJCA      52  E 

2946.  JAZZ30   BRWn/  SQUEEZE  ME  HJCA     8|  N 

2947.  BACKWATER   BLs/  "HAS   BEEN"   BLS  HJCA    1 05  E 

2948 .  CEMETERY  BLs/  ANY  WOMANS  BLS  COF     2|7  N 
(ABOVE  HAS  lam  crk) 

2949.  ANY  WOMAN'S  8LS/  CEMETRY  BLS 
2950.SWTIE  WNT   AWAY/WHO  TILI.IE 

2951,  GULF  COAST   BLs/  DWNHRTED  BLS 

2952.  GULF  COAST   BLs/  DWNHRTED  BL 

2953,  DWNHRTED  BLs/  GULF    COAST   BLS ( LAM  C 

2954.  DWN  HRTED  3Ls/  GULF  COAST  BLS 
2955. OUTS  IDE  OF  THT/  MAMAS  GT  BLS 

2956.  MAM»S   GT  BLs/  OUTSIDE  OF  THAT 

2957.  BLEEDIN  HRTED  BLs/  M I DN I TE  BLS 

2958.  MIDNITE  BLs/  BLEEDIN  HRTED  BLS 

2959.  MI0NITE   BLs/  BLEED  I N  HRTED  BLS 

(above  HAS  lam  crk) 

2960.  YNG  WOMAN  BLs/  CAKE  WALK  IN  BABIES 

2961 .  TAKE   ME  4  BUGGY   R I Oe/  GIMME  PIGFOO 
2962 , OWN    IN   OUMPS/  DO  YR  DUTY 

2963.  N.O.    HOP  SCOP  BLS/NOBDY   KNWS  U 

2964.  XMAS   BALL/  PREACH  IN   THE  BLS 

2965.  CHI.    BAND  BLS/  MISTREATIN   DADDY  BL 

2966.  ROCKIN  CHAIR   BLs/  SORROWFUL  BLS 
(above  HAS  RIM  CHIP  nogrve) 

2967.  FRANK  IE  BLs/  HATEFUL  BLS 

2968.  PINCHBACKs/  T ICKET   AGENTS  EASE 

2969.  WRK  HSE  BLS/  HOUSE   RENT  BLS 

2970.  BYE  BYE   BLS/  WEEPING  WILLOW  BLS 

297 1 .  NASHVILLE  BLs/  A  INT   GN   PLY  2ND   F I DL  CO 

2972.  MY   BLs/  NODBY'S   BLS   BT  MINE 

2973.  CARELESS   LUV/  HE'S  GONE  BLS 
(ABOVE  HAS  RIM  CHIP  NO  GRVE) 

2974, SALT  WATER   BLs/  RAINY   WEATHER  BLS 
2975. IN  THE  HOUSE   Bl/  BL  BL 

2976.  HARD  DRIVIN   PAPa/  MONEY  BLS 

2977.  BYE   BYE  BLs/  WEEPIN  WILLOW 

2978.  GINK  HOUSE   BLs/  LOST  HEAD 

2979.  BACK  WATER  BLs/  PREACHIN   THE  BLS 

2980.  WONT   B  u/  STANOIN    IN  RAIN 

2981.  WILD  ABT  THT  TH I NG/  GIVE  ME  SOME 

2982.  BLACK  MR.    BLs/  HUSTLIN  DAN 
2983. SHIPWRECK  BLs/  LONG   OLD  ROAD 


CO 

13001 

V 

CO 

13000 

V 

CO 

3844 

F 

CO 

3844 

G 

);o 

3844 

E+ 

CO 

3844 

V 

CQ 

3900 

G 

CO 

3900 

V- 

CO 

3936 

E 

CO 

3936 

V— 

CO 

3936 

V 

CO 

35673 

E+ 

r  co 

37534N 

CO 

37575 

E+ 

CO 

37677 

N— 

CO 

35842 

N- 

s  cc 

I4000G 

CO 

14020 

V— 

CO 

14023 

V— 

CO 

14025 

V— 

CO 

14032 

V- 

CO 

14042 

V- 

-  cc 

I4090V- 

CO 

14098 

G 

CO 

14038 

V- 

CO 

14037 

V 

CO 

14611 

V— 

CO 

|4|37 

0 

CO 

14142 

G 

CO 

|4|58 

G 

CO 

14195 

V- 

CO 

14338 

G 

CO 

14427 

V— 

CO 

14554 

Q 

CO 

14663 

G 

BESSIE  SMITH  (CON'T) 

2984.  DYING   GAMBLER   BLS/  SING  SING  BLS 

2985.  MONEY  BL/  HARD   DRIVIN  PAPA 

2986.  HARD  DRIVIN   PAPa/  MONEY  BLS 

CLARA  SMITH 

2987.  CLEARING   HSE   BLs/  WEST    INDUS  BL 

2988.  DNT   ADV.    YR  BANo/gD  LOOK  IN  BLS 

2989.  GD  PAPA  BLS/  DON'T  ADVERTISE 
2990. SOLD  SOUL  2   DEVIl/fREIGHT  TRAIN 

2991.  DEATH   LETTR   Bl/pRES.    FOR  BL 

2992.  PRES.    4  BLS/  DEATH   LETTER  BL 
2992A.HOW'M   I   coin/  WHIP   IT  2  JELLY 

GEECH  IE  SMITH  ORCH. 
2993.8  13   FINE   GIRL/ LET   PRIDE   B  GUIDE 
2994. LET   PR  TOE   B  GU I De/  BIG  FINE  GIRL 
JABBO  SMITH 


CO 

14051 

G— 

CO 

1-4137 

G- 

CO 

|4|37 

G+ 

CO 

140  19 

V— 

CO 

14026 

E 

CO 

14026 

V+ 

CO 

1404 1 

V— 

CO 

14045 

v+ 

CO 

14045 

v— 

CO 

14150 

V— 

CP 

365 

N— 

CP 

365 

E+ 

HJCA  79 

N- 

HJCA  97 

N 

VI 

19914 

E 

V  1 

21882 

E+ 

DE 

8591 

N- 

VI 

■8532 

E- 

VI 

18613 

e/v 

U  VI    1866 IE 

2995,  GOT   BUTTER  ON    I t/  READY  HOKUM 

2996,  TANGUAY   BL/GOT   THE  STINGER 

JACK  SMITH 

2997,  WHT  DID  I  TELLu/wH I STLED  A  TUNE 
2998. SWT    FORGET  ME  NOt/gLAD   RAG  DOLL 

JIUMY  SMITH 

2999.  A  I  NT   GT  N08DY/B I G   CHUMP  BLS 

JOSEPH  C.  SMITH  TRIO 

3000.  MICKEY/  KISSES 

3001.  YELLOW  OOG  BLs/  TULIP  TIME 

3002.  ALL   ALONE   AGAIN   BLs/  WHSE  BABY  R 

KATE  SMI TH 

3003.  AFT   GRADUATION   DAy/dREAMS   ARE    I  Oft  MGM    1 0024E 
3004. SILENT  NITE/ADESTE   F I  DELES  CO   35791  E 

3005.  WE'RE   ALL   AMEr/  THEY   STARTED  SMETHNG  C036498E 

MAMIE  SMITH 

3006.  CRAZY  BLS/    IT'S   RIGHT  HERE  OK     4|69  G 

3007.  CRAZY   BLs/  RIGHT  HERE  4  U    (dig)      OK     4|69  V- 

3008.  CRAZY   8LS/  RIGHT   HERE  4  U  OK     4|  69  V- 

3009.  DON'T   CARE   BLs/  LOVIN  SAM  OK     4253  V 

3010.  AGREE  2  DISAGREE/SWT  MAN  0  MINE     OK     45 1  I  V+ 

3011.  AGREE   2   DISAGREE/SWT   MAN  0  MINE     OK     45 1  I  E- 
(aqovehas  RIM  CHIP    NO  grbe) 

30I2.SAX-O-PH0NEY  Bl/bADDY  U  MAMA  LNESME  OK44|6e/v 
30 1 3. WANG  WANG   BLs/  JUST   HOT  OK     4445  G 

30  I  4. WEARING   AWAY   BLs/  ONLY  ONE  MAN        OK     4600  V- 

PAUL  SM ITH  FOUR 
30  I  5. WANDER ING/   OVER  RAINBOW  DISC    1 38  N 

PINE  TOP  S'il  TH 
30I6.JMP  STEADY  BL/    I'M  SOBER  NOW  BR  80009  N 

30  1 7, SOBER  NOW/  JMP  STEADY   BLS  BR  80009  N- 

30|3. SOBER  NOW/  JMP  STEADY  BLS  BR  80009  E 

3019.  P.T'S   BOOGIE  WOOGIE/p.T'S   BLS        UHCA    I  1 3  E 
RUBY  SMI  TH 

3020.  u  satisfy/  PORT  WINE  BLS  VI202I52  N- 

STUFF  SMITH  TRI  0 

302  I . DONT   U   THINK/   DESERT  SANDS  ASCH   353  E- 

3022.  AFTR  U'VE  GNE/Y'SE   A  VIPER  VO     320 1 

3023.  upstairs/  whr  is  the  SUN  DE  1287 

TAB  SMITH 

3024.  MELLOW  MAN/   CAN'T   BELIEVE  U 
3025. IF   U   DONT/  JERSEY   S I DE ( I "  HR  CRk)eB 

TRIX IE  SMITH 

3026.  EVRYBDY'S   DO  I N   CHARLEs/luV  ME  MF        1 00  N 

3027.  ADA   JANE'S   BLs/  PRAYING   BLS  PM      1 886  G+ 

WILLIE  "THE  LION"  SMITH 

3028.  HARLEM  JOYS/  STREAML I NE   GAL  DE     7074  E 
(ABOVE   HAS  RIM  CHIP  5  GROOVES) 

3029.  ACHIN   HRTED  BLs/  HONEYMN I N  ON    I  0/  DE    1 503  E+/v 

JACK  SNEED 

3030.  WEST    IND/   BLs/  SLY  MANGOOSE  DE     7566  e/v 

BILL  SNYDER 

303  I. MY    DRM  CONCERTO/R I  DIN  OFF   BEAT        TOW      I  47 4N— 

THE  SOUTHERNA I  RES 

3032.  NOBDY   KNWS   TRBLE/SHOUT   ALL  OVR  HVN   DE  2859E+ 

SOUTHERN  MELODY  ARTIST 

3033.  HRS    I    SPENT  W  U/   GIRL     OF   DREAMS   OK  40950  N 

3034.  WHN   WRLD    IS   AT   REST/  SMW  SWT   DAY   OK  4|2|6  N 

3035.  WINDOWS   OF   DRMS/  FOREVER  OK   4 1  I  29  N 

SOUTHERN  NEGRO  QUARTET 

3036.  AINT  GIVE   NOTHIN    AWAy/sWT  MAMA        CO     3450  E- 

SOUTHERN  SERENADERS 

3037.  RUNNIN  WILD/  GOTTA     C  MAMA  EVRY  N I TE   CO  3  1 0E+ 

3038.  RUNNIN  WILD/  C  MAMA  EVRY  NITE  CA     3|0  V- 
'n/  SING 


E-A 


HUB   3024  E+ 
1 04  E+ 


3039.  GO  IN   2  TWN, 

CHARLIE  SPAND 

3040.  HOMETOWN   SHFFLE      I    4  2(|NAUD  CRK>SD 

MUGGSY  SPAN  I ER 

3041 .  HES ITATN  BLS/DAVD  PLY  ON  HARP  OE 
3042. STEADY  ROLL/  REALLY   A  PAIN 

(   RED  VINLY) 
3043.    SMEDAY  SWTHRT/  DA  DA  STRAIN 
3044, SMEDAY  SWTHRT/  DA   DA  STRAIN 
3045. SMEDAY   SWTHRT/DA   DA  STRAIN 

3046.  Dl PPERMOUTH   BLs/  SISTER  KATE 

3047.  R I VERBOAT  SHFFLE/  RELAXIN    AT   TOURO  BBI0532E- 

(above  HAS  RIM  CHIP  3  grve) 

3048.  R I VERBOAT  SHFFLE/  RELAXIN  TOUR 

3049.  AT   SUNDOWN/  BLulN   THE   THE  BLS 
(RIM   CHIP  NO   GRVE,  ABOVE) 

3050.SMEOAY   SWTHRT/  DADA  STRAIN 
SPECKLED  RED 

3051.  DIRTY   DOZEN   NO. l/  NO.    2  BR  80020  E 

PAUL  SPECHT 

3052.  WHT'S  THE  USE/  WNDER  HW    IT   FEELS   CO     2264  N 

3053.  WHR  LAZY   DAISIES  GRw/ GO  I N   SOUTH     CO        60  E- 

3054.  MAN DAL Ay/  CANT  GET  ONE  I  WANT  CO  |60  V+ 
3055. IF  ALL  STARS  WERE  BAB  I Es/yanKEE  RSE  CO  880V 
3056. ALBUM  MY  DRMS/  WRLDS   GRTEST   SWHRT   CO    1 943  V 


7367  V+ 


107  N- 

DE  427 1  V 
VJR      16  E+ 

VI J  1 27  I  N- 

BB    10384  N- 
BB    10384  E 
10506 


BB  10532  E- 
BB  1 07  1 9  e/g 


BB   10834  E- 


34 


25c    MINIMUM  Bill 


THE  RECORD  CP  A!:rB)~  BOX  23 
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3058 
3059 

3060 
3061 

3062, 
3063, 

3064, 
3065 
3066, 
3067, 

3068, 

3069 
3070, 
3071. 
3072. 
3073, 
3074, 
3075, 
3076, 
3077, 


3078 
3079, 
3080, 
3081, 
3082. 
3083 
3084, 
3085, 

3086, 

3087, 

3088, 

3089, 

3090, 
3091, 

3092, 

3093, 

3094, 

3095, 

3096, 

3097, 

3098 
3099, 

3  100 

3  1 0 1 . 


3 1 02 
3  103. 


3  1 04 

3 1 05, 


3  106, 
3l07 


3  1 08 
3  (09 


3 1 1  I 

3  r  1 2 
3l  |3 
3l  |4, 
3 1  1 5 
3ii6 
3l  17 
3  l  IB 
3|  19, 
3  120, 


LEOPOLD  SPITALNY  ORCH. 

2   GUITARS/   DARK  EYES  OE        (97  E— 

PHIL  SPITALNEY'S  ORCH. 

SLEEPT I  ME   OWN  SOTH/SAILING  HOW      1-2  E+ 

BETTY   CO-EO  HOW    1097  E- 

CHARLIE  SP I VAK 

NO  LAFFIN  MATTR/WHN    I   C   ELEPHANT  OK     6458  V 

AUTUMN  NOCTURNE/CLOCK  SONG  OK     6475  N- 

WHITE  XMAS/  YESTERDAY'S   GARDENIAS  CO  36649  E- 

CANT  U  READ  LINES/  SANTA   LUCIA  VI20I675  N- 

VICTORIA  SPIVEY 

NO  MORE   JELLY  BNS/BLCK  SNAKE  BLS  OK 

BLCK  SNAKE  3Ls/  NO  MRE  JELLY  BEAN  OK 

N0.I2  LET  ME  ROAM/T-B  BLS  OK 

MOSQUITA   FLY   FLEa/  NO   PAPA  NO  OK 

01  E  VIER  STAATMAKERS 


8338  G 
8338  V- 
8494  V- 
8634  V- 


SU I KERBEK/ staatmaker  polka 

■'ESS  STACY 
barrelhouse/  in  the  dark 

NONl/  JESS   STACY  BL 

ecstacy/  sell  out  fl2") 

A  INT  GOIN  NOWHERE/  CANDLEIGHTS 
NON l/  JESS  STACY 
NONl/  JESS  STACY 
JESS  STAe/  NONl 
BREEZE/   I   4  2 

THE   PREP  STEP/  MY  SWTR  THN  SWT 

(  ABOVE  IS  JESSE  STAFFORD) 

FRED  STANLEY 
TIE   THT   BINDS/   COTTAGE   BY  SEA 

KAY  STARR 
PLSE   LUV  ME/  NO   SWT  MAN 

BLUE  STEELE 
SEARCH  I NG/SWTHRT    I    LUV  U 

BILL  STE6MEYER 
CNT    BEVE  UR    IN   LUv/aiNT  NOWHRE 

BOB  STEPHENS 
UP  IN  clouds/th ink  in  of  u 

GRANT  STEPHENS 


GalloSF  2 12  E- 
de  18  i  i  9  N— 

ASCH  3  E- 
CMS  1503  N- 
CMS  5|7  E+ 
VS  8076  N- 
VS  8076  E+ 
VS  8076  E- 
vs  8 1  2  I  E+ 
BR    4629  E+ 


C0   |5559  N 
CP  15288  E 
VI  23002  E 
SIG  |5|39N- 
0K  40925  N 
CO     3362  N- 
VI   '.87|0  E- 
VO    4350  N 


SPRINGTIME/  COM  IN  OF  TOMORROW 

STERLING  TRIO 
MOTHR'S   LULL/   B' WAY  ROSE 

LEITH  STEVENS 
I 2TH   ST  RAG/    LUV'S  ^WT  SNG 
(above  HAS  RIM  CHIP  NO  grve) 
~^7TrBIE  STEWARD 
PASSPRT  TO   PIMLI C0/mEDI C INE  MAN          RR       5 1  5  N- 

CAL  STEWART 

JOSH'S  TRP  2   BOSTN/ARR1VAL    IN  N.Y.    CI    16225  V 

MARTHA  STEWART 
SHE'S   FUNNY  THT  Way/  THRe's  NO  U     VI  20l67lE+ 

REX  STEWART 
LAZY  MAN  SHFFLE/  REXATIOUS 

SOMNY  ST  ITT 
NICE  WRK    IF   U  GT    It/cnT  EVRY  STAR 
later/  AINT  MISBEHAVIN 

LOWE  STOKES  4  NO.  GEORGIANS 
W 1 SH  STYED    IN  WAGN/LEFT   ALNE   AGAIN   CO  1 5557 

GEORGIE  STOLL 
SWANEE/   GIRL  FRIEND  DE  976 

STOMP  SIX 


BLA  226  N 


PRES  7  18  E+ 
PRES  704  E 


EVRYBDY   LUVS   BABy/cnT   B  PR   LIT  ME     SESS  5  E 
LEW  STONE 

LET   HIM  LlVF/   ISNT    IT  HVNLY  DEE  3630  E+ 

SID  STONE 

TELL  U  WHT   GONNA   Do/  PART  2  ABBY  54  E 

VERNON  STORY 
BUZZ   BOMB/   BOY  '1EETS   HORN  D I        755  N 

ST.  PAUL  CHOIR 
YIELD  NOT/  SURE  DO  NEED  HIM  NOW 
GLAD  JESUS   LIFT  me/  GO  B  W  U 


CP  40033  N— 
CP  400 |8  E+ 
BENNY  STRICTER  4  YERBA  BUENA  JAZZ  BANu 
K.  C.    STMPS/    DIPPERMOUTH  BLS  G?7 


7579  E+ 


RODNEY  STURGIS 
AWAY   FRM  U/   SO   GOOD  D 
(  ABOVE  RARE  LOUIS  JORDAN  BAND  ITEM) 

STUYVESANT  STOMPERS 
.SHINE/   BL— T A I L  FLY  PX    I  N- 

SHINE/  BLUETAIL  FLY  PX      I  E+ 

JOE  SULL I  VAN 
. DEL  MAR   RAG/    FOREVERMORE  CMS     538  E 

RODNEY  STURGIS 
GAL  THT  WHECKLO  LIFE/tOODLE  ON   OWN   DE     7550  E 

MAX INE  SULLIVAN 
CAR-<Y    TORCH  R  u/  BEHAVIN  MYSELF         jD     7420  E+ 
I'M   COMIN   VA/  LOCH  LOMOND  VO     3654  V 

REV.  SUNDOWN  JESS  AND  CONGREGATION 
GRT   DAY  OF   WRATH/ TOUCHEM  HEM  OK     844l  G 

SUNSHINE  BOYS 
TakT    IT    FRM  ME/    I'M   REEPIN  COMPANY  CO     2439  N 
REINHOLO  SVENSSON  QUINTET 
THT   OLD  rtTKL  I  NG/9:  20  SPECIAL  ME        184  E+ 

.SWANEE  TOUR 
jrnur.ALFM  »ORN/'  TROUBLES  WAS  HARD     VD     5|2|  E 

W  II  BUR  S  VEATMAN 
FVRYHDY   CRZY   AOT   BLs/  REGRETFUL  BLS  CO  2548V 
REGRETFUL   Bl/  EVRYBOy'S   CRZY  BL         CO     2548  V- 
ANYODY   SEEN  CORR I NE/DALLAS  BLS  CO     2663  V 

ANYOOY  SEEN  CORR I Nc/DALLAS   OLS  CO     2663  E+ 

RAINY  DAY  BLs/  J»  DA  CO     2707  V 

K.C.   ni    /  ALCOHOLIC  BLS  CO     2768  E 

THNK  Or  ME   DADDY/  BUT  CO     2994  E 

THNK  01    ME    DADDY/  BUT  CO     2994  V- 

BUT/  THINK  Or   ME   LIT   DADDY  CO     2994  V 


SWEET  VIOLET  BOYS 
3 1 2  I.MAN  CMES   i  R  HSE/GRT  2  MEET  FRND 
BERT  SWOR 


VO  03766  e/v 
CO  15707  N 
B  4W   1 00  e/v 


3I22.WOWDY   DOWDY/   PT    I    4  2 

ROOSEVELT  SYKES  TRIO 
3  I  23 , TAVERN  BOOGIE/  TENDR  HRTED  WOMAN 

SYNCO  JAZZ  BAND 
3  I  24. HOT   LIPS/  STATE  ST  BL 
3 1 25.    (    TITLE   GONE)/GIN  GIN  GINNY  SHRE 
3|26,GIN  GIN  GINNY   SHORe/  CAROLINA  BLS 
3  I  27. BREEZE/  TELL  ME 

MARION  TALLEY 
3  1 28.  I N  THE   GARDEN/  NO  NITE  THERE 

BOB  TAMMS 
3|29.SWEEPIN   CLDS   AWAy/smE  THSE  DAY 
(ABOVE  HAS    l"  CRK) 
Tk\  TATIIM 

3i30.swt  Lorraine/  get  happy 
3|3|,w0mn  luvs  man/  aintgt  nobdy 

(above  has  rim  chip  not  in  grve) 
3|32.wee  baby  bls/  battery  bnce 
3|33.get  happy/  swt  lorraine 
3|34.SWT  lorraine/get  HAPPY 
3|35.WHR  OR  WHn/  JA  DA 
3  I  36. DANNY  BOY/  SWT  *  LOVELY 
3  1 37. FINE  4   DANDY/  HAD  2  B  U 

RICHARD  TAUBER  (  VERY  RARE) 
3  I  38.  IMMER  LA CHE  I N/   ME  I N  GANZES  HERZ 
3  I  39. KLEINER  GARDEOFFIZIER/SNG    IS  DNE 
3|40.DAS   ALTE   LIED/  WAS  WEISST  DENN  DU 

BILLY  TAYLOR 
3l4l,3   LIT  WRDS/  OSCAR  R  I  OES  AGAIN 
3I42.NITE  WIND/  CARNEY— VAL    IN  RHY 

3  1 43, MITCH  PITCH/  STRIDIN   DWN  CHAMPS  E.    HRS    1049  N- 

BLUES  TAYLOR 
3I44.HACKENSACK  MAMA/  UNWILCME  BL 

EVA  TAYLOR 


JASPER  TAYLOR'S  STATE  ST.  BOYS 
3  1 46. STMP  TIME  BLS/   MUST   B  BLS 

MONTANA  TAYLOR 
3|47. DETROIT  ROCKS/ INDIANA  AVE.  STMP 

NOEL  TAYLOR 


ACT020770V+ 
PE  1 40 1 3  G 
ACT  699  G+ 
CO    2783  v+ 

VI   l |7 1  E 

BRD  |374v/g 


DE  25200E 

DE       74l  E 

DE    8526  e/v 

DE    18050  N- 

DE    18050  E 

ASCH  356  N- 

ASCH   356  E+ 

ASCH  356  V+ 

OD    4949  E 

DE  230 1 3  E+ 

DE  23051  N- 

BR  802  I  5  N 
KEY  6|5 


CP5770003E+ 


OK 

85l8 

E 

CEN  3026 

N— 

BR 

80019 

E— 

OK 

41067 

N 

AB 

3006 

N— 

VI 4001 38 

N 

OK 

6272 

V+ 

DE 

3701 

E+ 

DE 

7599 

V+ 

DE 

7800 

E+ 

DE 

48002 

V 

CI 

3002 

N 

CI 

3002 

E+ 

VI 

19105 

E 

VI 

1  9  109 

V 

VI 

•S075 

N- 

VI 

19094 

V 

VI 

19094 

E 

VI 

1 9 1 30 

E- 

BB 

6429 

N- 

CP 

10082 

E 

ME 

101 

N— 

GA! 

2002 

E+ 

VI 

21890 

E+ 

VI 

21462 

E- 

3  I  49. BLUER  THN   BL/  KOKOMO 

JACK  TEAGARDEN 
3I50.JAM  SESSN   AT   Vl/SAY    IT  SIMPLE 
3|5|.RITE  2  SING  BLS/  UNITED  WE  SWING 
3  1 52. CHICK    IS  W'FUL/    DARK  EYES 

JOHNNIE  TEMPLE 
3|53.|F    I    CLD  HOLLER/  GETTIN  OLD  BL 
3 1 54, JIVE  ME   BABY/FIX    IT  UP  4  GO 
3  I  55. LOUISE   BLS/  BIG  LEG  WOMAN 

TENNESSEE  GABRIEL 
3 1  56. PRECIOUS   LRD/    IF   I  COULD 

3 1 57.  IF    I    CLD  HEAR/  HOLD  MY  HAN  D 

TENNESSEE  TEN 

3158.  LNG  LOST  MAMA/   PAPA  WATCH  STEP 
3|59.WAITIN  4  EVEN  IN  MAIl/nOBDY'S  BIZ 
3|60.GT  2  C  MAMA/  NOTHIN  BUT 
3  I  61 . DWNHRTED  Bl/  GULF   COAST  BL 
3  I  62. GULF  COAST  Bl/  DWNHRTED  BL 

3163.  BIG   BLOND  MAMa/  SOBBIN  Bl(BENSON) 

TEXAS  TESSIE 

3164.  WRKED  HAPPY  HOME/gT  RIGHT  KEY 

THERE  I  Ml N  W.   VOCAL  GROUP  4  ORCH. 
3  I  55. RADAR   BLS/   M I  ST  0  THE  MOON 

GOSTA  THESEUUS 
3  I  66. S l ESTA/  pts   l  4  2 
3|67,  a-  tram/  KETOPA 

henry  thies 
3i68.rose  of  mandalay/swt  lisa 
3|69.tht's  my  mammy/  whn  u  smiling 

eddie  thomas  collegians 
3|70.u  only  wnt  me  whn  lnesme/ clled  u  swt  co  i  1 36  e 
3 1 7  i . sugar  co    i  i  54  v 

3i72.mnlite  on  Danube/  swt  mystry  of  life  co  i377e 

WALTER  THOMAS 
3  1 72, BROKE   BUT  HAPPY/   BL  ON  DELTA 
3|74,BLS   ON   DELTa/bROKE   BT  HAPPY 
3I75.BLS   ON  BAYOU/  JUMPIN  W  JUDY 
3  1 76. BOTTLE   EMPTY/  FOR   LUVRS  ONLY 

ERNEST  THOMPSON 
3|77. RAILWAY  2  HVN/Y I  ELD  NT  2  TEMPTATN 

KAY  THOMPSON 
3|78.U  HIT   SPOT/   LET   ME  DOWN 

CLAUDE  THORNH  I  LL 
3|79. AUTUMN  NOCTURNE/  WH  LIT  OOG  GONE 
3 1 80. AUTUMN  NOCT/WHR  LIT  DOG  GNE 
3  1 3 1 . MEMORY  LANE/  LAMP  OF  MEMORY 
3|82. SONATA/  SUNDAY  KIND  OF  LUV 
3I03.SUNOAY  KIND  OF  LUv/  SONATA 
3 I34.M00NL ITE  Bay/  SMALL  HOTEL 

BETTY  THORNTON 
3  1 85, DENT  I  SI      SONG/   HANDY  ANDY 

3186.  NEVR   BRAG   ABT   man/  VICE  VERSA 

REV.  M.L.  THRASHER 

3187.  LST   MILE  OF  WAY/   REAP  WHT   U  SOW 

THE  THREE  OEUCES 
3i88.lst  time  saw  Chicago/  deuces  wild 

the  three  jacks 
3 (99. spanish  shawl/  chile  bl 

THREE  OLD  ROOSTERS 
3  1 90.    B I  GST   KANAKAS/  WHO  SLAPPED  ANNIE 


CELBSI25 

E 

CELB8I25 

N- 

GE  8|26 

E 

JD  8|30 

E+ 

CO  |58 

V 

BR  7560 

V 

CO  36435 

E- 

CO  36435 

E 

CO  36527 

V 

CO  37219 

N 

CO  37219 

N- 

CO  36725 

E-f 

DAV  3| 

E» 

DAV  576 

N 

CO  |5294 

N 

CMS  537 

C 

OK  4l l 02 

N 

GL  1720 

e 

MU  I 5l0 

MU  44 
MU      49  -  (l 

CO  1 449  < 

VI  2103  -J| 


95  . 
103  . 


NJ  83 
NJ      83  ; 
NJ  8000 


THREE  PL  D  SALTS 
3  I  9  I . PORT  HOLE   BL/   SHORE  LEAVE  CO  224^ 

THE  THREE  PEPPERS  " 
3|92. SWING  OUT  UNCLE  WILSOn/dUCKS  YAS       OK  38Cl-i 

THREE  SHARPS  4  A  FLAT 
3 1 93'.  AINT    IN  LUV  NO  "ORE/    I  AM   I    AM    I"  AM  DE  756 
3|94.THT'S   NO   LIE/  PR  LIT  BUG  ON  WALL       OE  756" 

MARTHA  TILTON 

3195.  WEOOIN  CAKEWALK/    IF   I    CLD  B  WHERE     DE  402 

TOP  HATTERS 

3 1 96.  WE   AW  SEA/  WAH  HOO  DE  7l;jJ 

3197.  WAH  HOO/  SAW  THE   SEA  DE  1\\ 

TOMMY  TOMPKINS 
3 1 98. SUMP  IN  BOUT  RHY/   VIPERS   DRM  VO     329  > 

THE  TOPPERS 

3|99.    MR.    ARISTOCRAT/  LIMEHSE   BLS  VO  493, 

MEL  TORME 

3200.  YR   DRIVIN  ME   CRZy/   IT'S  DRMTIME 

3201.  DONT   U  BELVE    I t/  60NNECT I  CUT 

3202.  TRY   LIT  TENDERNESS/  WILLOW  ROAD 

HNERY  TOWNSEND 

3203.  MISTREATED  BLS/  POOR  MAN  BL 

TROUBADOURS 

3204.  EVES  THAT   LUV/    I    LIVE    I    Dl E  4  U 

3205.  NEAOPOLITAN  NITEs/  SME  DAY  SME  WHR  VI  2  I  53  - 
3206. IDOLIZE  MY  8ABYS  EYEs/hW'S  UNCLE       VI   2280  K 

3207.  BL  HVN/  BARBARA  HA     494  1 

3208.  VICTR  HERBERT  MEDLEy/oLD  TIME  MEDLY  VI    ! 90 

BARNEY  TRIMBLE 
3209. SWT  FORGET  ME  NOTS/SONG  OF  BLS 
32  1 0. LUV    IS   DREAMER/lF   I    CNT  HVE  U 
3211, LI  V  4  LUV/  SPELL  OF  THE  BLS 

LENNIE  TRISTANO  QUINTET 
32|2. PROGRESS  ION/RETROSPECT  ION 
32  I  3 . RETROSPECTION/  PROGRESSION 

3214.  judy/  SU8SC0NSCI0US— lee 

JERRY  TROTTA  OROH. 

32 1 5.  DONT  WORRY  BOUT  ME/    AM  I  GO  MIO  DISC  I 

JOH  SCOTT  TROTTER 
32|6. RUSSIAN  SAILRS   DNCE/mAPLE  LEAF  RAG  DE  42l 
(    ABOVE  SPECIAL:    FEATURES   AnDY  SECREST) 
FRANK  IE  TRUMBAUER 

3217.  DIGA  DIGA  DO/   OLD  COWHAND 

3218.  CRYIN   ALL  DAY/  GD  MAN  HRD  2  FIND 

3219.  CHOO   CHOO/  HEEBIE  JEEBIES 
3220. SINGS  THE  BLs/    I'M   COM  I N  Va/ 

ERNEST  TUBB 
322  I. HVE  U  EVR  BN  LONELY/SAY   G' BYE 
SOPHIE  TUCKER 


3224.    ONE    I    LUv/   I 2  O'CLCK   AT  NITE 
3225. I   SWT  LETTR    FRM  u/  50  MILL  FRNCH\« 

3226.  A  INT  GT   NOBDY/  AFT  U'VE  GNE 
(   RIM  CHI  P  3  GRVES      IN  ABOVE  ) 

3227.  CHNGES  MAOE/  WHT 1 LL  U  DO 

3228.  C  MAMA  EVRY  N I TE/  AGGRAVATIN  PAPA 

TOMMY  TUCKER  TIME 

3229.  DONT  SET  WRLD  ON  FIRe/lUV  OF  MINE 

3230.  J IM/  SHEPHERD  SER, 

323 1.  YO  TE   AMO   IABy/  GIMME  YR  ANSWER 

3232.  LOW   DWN  ON  JARL/  LOVEY 

JOE  TURNER 

3233.  jt  bls/  cherry  red 

3234.  smebdy's  got  2  go/  ice  man 

3235.  pipiey  brown  bl/  627  stmp 

3236.  PINEY  BRWN  Sl/  627  STMP 

3237.  ROLL  EM   PETE/   BOOGIE  WOOGIE 

TUSKEGEE   INSTITUTE  SINGERS 

3239.  LIVE   A  HUMBLE/   GOOD  NEWS 

WESLEY  TUTTLE  4  TEXAS  STARS 

3240.  WHN  U   CRY/   THO    I  TRIED 

THE  TWO  TONES 

3241.  CNT   GET   NER tfE   KISS  u/c  WHT   KISS  DC 

UNIQUE  NOVELTY  DANCE  ORCH. 

3242.  JST  4  TODAY/   KARA V AN 

UNIVERSITY  OF  PA.  BAND 

3243.  FIGHT   ON   PA./  RED  4  BL,    HAIL  PA. 

UNIVERSITY  SIX 

3244.  jst  sailr's  swthrt/  camel  walk 

3245.  thn  i'll  b  happy/  smile  a  lit  bit 
3246. luve  my  baby/  in  yr  green  hat 
3247. luv  my  baby/  in  yr  gree  hat 

3248.  georgi anna/  horses 

3249.  tht 's  gd  girl/  give  me  ukelele 

3250.  so  long  pal/  rosy  cheeks 

3251.  pastafazoola/  paree 

3252.  mine  all  mine/  whn  yr  w  smebdy  els 

3253.  stay  out  of  south/  lila 

JOE  USIFER 

3254.  JOCKEY  ON  CAROUSEL/  HALL  OF  MNTN  KNG  BR  802" 

RUOY  VALLEE  4  CONtl.  YANKEES 
3255. SWT  SUAZNNE/   ONE    I    LUV   LUVS  ME 
3256. WAY  U   LK  2NITE/  BOJANGLES 
3257.1   STILL  REMEMBR 

3258.  BABY  WHR  CAN  U   b/  JST   ANO  MEMRY 

3259.  DEEP  night/  weary  river 

3260.  coquette/  luvr  cme  back 
3261. luve  cme  back/  coquette 

VALENTE'S  N  I  CKELODI  ANS 

3262.  valenTC  WLTJ/VoSTs ICS  BJCK  aga in 

HAROLD  VAN  EMBURGH 

3263.  ALL   AMER   GIRL/  WNT  2  ST  MARY'S 

FRED  VAN  EPS 

3264.  WHITE    WASH   MN '    BLCK   4  WHITE 


LUJ  AP60  » 

OK 

4096  ■ 

00 

232 

BR 

770  - 

OE 

4614  - 

DE 

2303 

DE 

2303  <f 

OK 

4005 

OK 

4081 

OK 

4083 

OK 

4092 

OK 

48i 

OK 

632 

OK 

635 

OK 
CR 

f364 
347. 

OK 

532' 

DE 
DE 

785 
i8l2 

DE 

'  8  1 2 

CO 

3595' 

VI 

1766:' 

CP 

2* 

cos  501 

OP 

3„a. 

VI 

2004: 

H» 

36  - 

HA 

HA 

V: 

HA 

73-; 

HA 

155 

HA 

26. 

HAR  3! 

ha  47*-; 

ha  565 

HA 

6l> 

huv  5665 
ba  6 1 0 1 r 
VI  22361 
vi  22034 
vi  2i8 
vi  2 1 88C 
VI  2i880" 

OUB  v8 

cr  3390- 

CD      I  I  IB 


35 


5c    MINIMUM  BID 


THE    RECORD   CHANGER-  BOX  23,  4|6  WEST   49TH   STREET,   NEW   YORK  CITY    19,   NEW  YORK 


FRED  VAN  EPS  (CON'T) 
OUTHRN  MEDLEY/'  BALM  OF  G  I LEAO  CO     2 1 79  E 

HINESE  PICNIc/cOCOANUT   DNCE  ED  5|  I  |2  N 

ADELAIDE  VAN  WEY 
fHIMNEY  SWEEP/   DR.    I   LUV  U  SO  MCH     OS      5048  E+ 


VARSITY  EIGHT 


IULA  LOU/  NOBODY  ELSE  BUT   U  CAW 

IAYTIUe/  IN   A   LIT  RENDEVOUS  CA 

.ST  NITE  ON  BCK  PRCh/baNK   PLYS  HVE  CA 

IH  JOE/  (  BOB  HARING  ORCH)  CA 

IAMS  LUVS   PAPA/  SMETME    IN  JUNET  I  ME  CA 

rAKE  LIPS  away/(J0E  FRANKLIN  ORCH)  CA 

rAKE  LIPS  AWAY  CA 

iASY  MELODY/WHN  U  BRKE  MY  HRT  CA 

|lHY  WEEP  AST    I    SWT  I  e/   (BOB  HARING)  CA 

llEAN  BLS/   (BWAY  BRDCSTERs)  CA 

Ian/  worried  ca 

ilAYTIME/(ARTHUR  LANGE  ORCH)  CA 

NOCK  AT  DOOR/(B0B  HARING  ORCH)  CA 

[NOCK  AT  THE  FOOR  CA 

CHARLESTON  CABIN  CA 
{NT  FIND  NAME  4  u/(ARTHUR  LANGE) 


505  v+ 

57l  V 

400  V 

420  V 

426  E- 

444  V- 

444  E 

445  V 
456  V- 
498  V- 
556  V 
57l  V 
574  V 
574  V- 
577  V- 
580 


IIOONE  KNOWS  WHT   ALL   ABt/( BWAY   BRDCSTR)  CA606  V- 

I  4  2/(lou  gold  Orch)  CA  617  V 

jLKIN  2  MYSELF/ELIZA    (BOB  HARING)  CA  620  E- 

H  joe/  sittin  in  corner(HARING)  CA  627  v+ 

I'M  SATISFIED/(B'WAY  BRDCSTRS)  CA  632  V 

}appy/  doo  WACKA  D00  CA  64l  V 

[ady  of  nile/  swt  ga.  brown  ca  730  e- 

(nlite  4  roses/  (rim  chip  no  grve)  ca  753  V 

MY  SHLD    I   WEEp/u  DIDNT  WNT   ME  CA  762  G 

|UV  GRL  WHO  KISSES/BRAN   NEW  GAL  CA  771  E— 

Ianna  c  lit  more/  CAN   I  c  u  CA  772  V- 

IANNA  C  LIT  MORE/SAY   ON  U   C  2N I TE  CA  772  V+ 

IRYIN  2  KP  AWAY/TWILITE  CA  780  V- 

'ALL  IN  DWn/(B'WAY  BRDCASTER)  CA  782  V 

'HW  ME  WAY  GO  HMe/(CAME0  DNCE  0RCH)cA  832  V- 

HT  A  MNA/  7   LIT   POLAR  BEARS  CA  925  V 

ABOVE  HAS  HR  CRCk) 

IVE  LOT  OF   LUV/DIXIE   DAISIES  CA  986  V- 

LP  IN  CAROL/  (SAM  LAN  IN  ORCH)  CA  1 0 1 6  V- 

WTHRT  OF  STUDENT/  SNCE   LOST  U  BA  0854  V 

SARA  VAUGHAN 
AB1HR  HVE  MEMRY/WHT   CN  WOMAN  DO 

jE'RE  THRU/  BED  ROCK 
LAD  THR    IS  u/  NATURE  BOY 

iUV  ME  OR   LVE  ME/gENTLEMN  FRNO 

(ANITy/  MY  REVERIE 
AL  VEGA 

(MAKIN  WHOOPEE/  CHEEK  2  CHEEK 


VELVETONE  DANCE  ORCH . 
'  OAL  BLACK  MAMMY/    I    GAVE  U  UP 
CHARLIE  VENTURA 
tmpin  at  savoy/  stmpin  at  savoy 
ast  of  suez/  nev  b  same 

3NEY  JMP  PT    l/       PT  2 
'3NEY  JMP  PT    l/  PT  2 
JPTURA/  YANKEE  CLIPPER 

up  4  rita/  tommy's  drm 
v.  jam/  out  u  go 

JjPHORIA/   IF    I   HQ  U 
JPHORIa/   IF    I   HAD  U 

h.  bls/  luve  arno  corner 

JREVR  BLWIN  BUSBLEs/bABY  BABY 

JOE  VENUTI 

JONGLOW/    ZOMBIE  (KARDOS) 


CON  6008  N- 
HRS  I0l9  E— 
MUS      567  N- 

MU  539  N- 
CO  39446  E- 

Nj    864  N 


CA 


272  E 


CRY  6|4  N 
NAT  9048  E 
COR  6100  IE 
COR  6|00|E- 
VI 203553  N 
B4W  38  N- 
B&W  37  N 
S I  504  N 
C I  504  E 
MER  8965  E+ 
NAT  9057  E 


OR     2935  V- 

VTHER  LIP  ROUGE/  WNT  2  RING  BELLS  PE  1 5830  p/v 
T  2  RING  BELLS/  GATHER   LIP  ROUGE   PE    15830  G+ 


AT  WAVE*/  EASTER  PARADE 
<UG  OF  ALE/  CHEESE  4  CRACKERS 

;t  i  take/dallas  bls 

)THIN  BT  NOTES/MELLOW  CELLO 
rLIP/FLOP 

MST   B  DREAMING  5/25/28 

VIKING  ACCORDION  BAND 
IRska/  LA  UHUatJL  ijCHUTT  ISChe 
VICTOR  FIRST  N I GHTER  ORCH, 
JEW.    EAGLES/   HEAD    IN  CLd5/mAnDY 
1   VICTOR  HOT  CLUB 

OOGIE    IN  C/    A. P.O.  500 

AR  OLD  AVE./  DARK  EYES 
i  VICTOR  Ml  LI  TARY  BAND 
)W   I   NEED  U/    IN  MY  HAREM 


VICTOR  SALON  ORCH. 


PE   I  5838  V- 

OK  40897  N 

PA      973  N- 

DE      624  E 

DE    23 13  v+ 

CO   TEST  V+ 

ME  13243  E 

VI  27957  V 

VlJ  40024N 
VU  402  I  6n 

VI   17325  N- 


I  4  CONCL     VI  26499  N 


VIKING  ACCORDION  BAND 
IDSUMMER'S   WLTZ/MObU   HUiJL  SCHOTTISCH  ME706|0E 
EDDIE  VINSON  4  ORCH. 


2030  e/v- 


'  s  groovy  affair/bn  so  gd 

the  virginians 
:mphis  bls/  lonesome  mama 
iy  shld  cry  ovr  u/  blue 

SS  MAMA  KISS   PAPa/cHOO  CHOO  BLS 
'SGRAVAT  t  ON   PAPa/a.   HAGAR's  BLS 

(OA  TILLIE/  U  KNW  U  BLING  2  SMEBDY  VI  19040V 
JO  TILLIE/u  BLNG  2  SMEBDY  ELSE  VI    19040  E 

•USE  DAVID  BL/  WOLVERINE  BL 
,  VOCAL  I  AN  CONCERT  ORCH. 
IOUREBSE/   SPRING  B'FUL  SPR  ING 


VI  18895  V 

VI  13933  E- 

VI  18978  E-> 

VI  19021  E- 


1 9 1-40  E+ 


'  MILLION    $  BABY  HOW 

HME  TELL  MOTHER  HOW  109 

NCIN  DEVIL   AWAY/  THT   LIL  SMETHING  CO  954 


VOCALISTS  TROPICALS 
CAREPAGUA/   NAO   VOU  bljER 
DON  VOORHEES 


2664  N 


ODBRZI2893N 


I  129 


APT  22038V 


VI  27776  N- 
VI  27353  V 


DON  VOORHEES  (CON'T) 
3351 .SOLILOQUY/MY  BL  HVN 

WADSWORTH'S  NOVELTY  ORCH. 

3352.  YELLOW  DOG   RAG/   ST   LOUIS  BLS 
(ABOVE.    SAPPHIRE,      W   CRk)  . 

BEA  WAIN 

3353.  EVRY   TIME/   THTS  HW    I    LUV  BLS 

3354.  DO    I   WORRY/  U   CAN   DEPEND  ON  ME 

JIMMY  WAKELY  4  EDDIE  MILLER 

3355.  GOT  NUGGETS  IN  POCKETS/2  BAD  LIT  GRL  DEI8728N 
3356,2  BAD  GRLS/NUGGETS    IN    POCKETS  DE    18728  N- 

JERRY  WALO  ORCH. 
3357. CRZY   BL/   SHOO   SHOO  BABY  DE     443 1  E 

3358, STRICTLY  INSTR/  WEARS  SILVER  WINGS  DE  4340  E- 
3359. SINCE  U  WNT   AWAY/2  HVNS  DE     4446  V+ 

J IMHY  WALKER 

3360. METRO   POLKA/NOW  HI    MOON  TOPS  285  V+ 

NANCY  WALKER 

3361.1    CAN  COOK  2/  YA  GOT  ME  DE  23396  E 

WILLIE  WALKER  4  GANG 
3362.S I DEWALKS  OF  N.Y./   HE'S  OUR   AL  PAT   32374  E+ 

SI PPIE  WALLACE 
3363. baby  cnt  use  u/  trble  everywhere     ok   82 1 2  g+ 
(above  has  crk) 

TED  WALLACE 

3364, SWTHRT'S  HOLIDAY/  HUGGABLE  KISSA8LE  CO  1 938  E 
3365, STEIN   SONG/  TELLING    IT   2   DAISIES        CO     2 1 5 1  V 

3366.  ABSENCE  MKES  HRT  FNDEr/hR   CMES   SUN   CO     2236  E 
(    RIM  CHIP  NOT    IN  GRVE) 

3367.  goody-goody/  alone  AT  TABLE  4  2        BB    6252  N- 

3368.  RAINBOW  RND  SHLd/mUST   B  LUV  DO     4224  V- 
( ABOVE  HAS   RIM  CHIP  NOT    IN  GRVE) 

3369.  ALL   BY  YRSELF    IN  MNLITe/fUNNY  THT  WAY   DO  4250V- 

WESLEY  WALLACE/  JABO  WILLIAMS 

3370.  NO  29/  JAB  BLS  j 1     3  N 

FATS  WALLER 

337 1.  CNT   HVE   CAKE   4  eat/  NT   THR  RITE   THR   CI    3005  N 

3372.  NT  HR  RITE  THP./  CNT  HVE  CAKE  CI      3005  E+ 

3373.  JEALOUS  OF  ME/  JOINT  IS  JUMPIN  HMV  1 079  N— 
3374. SWING  IN  JNGLE   BELLS/  PORTRS   LVESNG   BB    1 00  1 6  N- 

3375.  ga,  rock  1 N  chair/aint  MISBEHAVIN      BB   10288  E" 

3376.  CANT   GIVE  U   ANYTHNG/  DRKTWN  STRUTT   BB    10573  V- 

3377.  COME  4   GET    IT/  CHNT   OF   GROOVE  BB    11262  N 

3378.  J ITTERBUG  WLTZ/  NEED  LIT   LUV  BB    I  I  5  I S  n/e 
3379. SMEBDY  STOLE   GAl/  SUGAR  BL  VlJ      69l  E 
3380.SWINGIN  JINGLL   BELLS/HALLELUJAH          JAPV I  II44E 

(ABOVE  HAS   SPECIAL  JAPANESE   THROW AW AY  INCLUDED) 

3381.  DINAH/    LATCH   ON  (crk)  CI    25471  E 

3382.  spring  cleaning/  u've  BEN  READIN      VI  25554  N 

3383.  CNT   GIVE  u/  THE  JOINT  V|20|258  N 

3384.  HONEY  SUCKLE  ROSE/  FEETS  2  BIG  V|20|580  E+ 
3385, SIN  2  TELL  LIE/  OH   FRENCHY  V  I  20  I  595  V 

3386.  GONNA   B   SORRY/SWINGIN   JINGLE  BELLS   V|20|602  N- 

CY  WALTER 

3387.  MUSIC  4  TWILIGHT/  CNT   TAKE   THT   AWAY   CO  4647IN 
(ABOVE  HAS   SPECIAL  WHITE  LABEL) 

kEARNEY  WALTON  4  EDO  I E  WEAVER 
3388. SO    I  '  D  MISS   U/   WHN  U    '    I   Wfe   VfJfi  PH      I  E 

FRED  IVARING 


DE  23345  v+ 
Cl  2|888  v+ 
VI  19367 


3389.  w're  on  our  way/  army  hymn 

3390.  WONT  U  TELL  ME,    HOn/  OUTSIDE 

3391 .  MAYT IME/  PLAIN  JANE 

3392.  JUNE  NITE/  ONLY  u  ( INT.  NOVELTY  0R.)vi  I9380E- 

3393.  ANY  ICE  20AY/  PUMP  song(AARONSON)  VI  20083  E- 

3394.  YALE   BLs/  COLLEGIAN  VI  2  1 307  E 

3395.  LAFF  CLOWN/  DNCE   OF   BL   DANUBE  VI  2 1  308  E 

3396.  LAFF   CLOWn/dnCE  OF  BL   DANUBE  VI  2|308  V+ 

3397.  DNCE  OF  BL   DANUBE/  LAFF  CLOWN  VI  2l308  E+ 

3398.  WINOOW  OF   CRMS/  ROSES   OF  YESTERDAY  VI  2 1 676  E 

3399.  WNT  WRLD  2  KNOW/  SAY   THT    I    LUV  ME  VI  2|783  V 

3400.  MAYBE   THIS    IS   LUv/  POMPANOLA  VI  2|788  N 

3401.  CANT   MAKE  HAPPY/  SONG    I    LUV  VI  2|S|0  V+ 

3402.  GLORIANNA/  LUV  TALE      ALSACE   LORRNE  VI  2|836  E- 

3403.  CASTLE  IN  SPAIN/USED  2  LUV  HER  VI  2|900  V 
3404. ORANGE   BLOS   TIMe/nOBOY   BUT  U  VI  2 1 997  E+ 

3405.  HOLING  HONEY'S   HNd/wLKIN    IN   MNLITE  VI  24051  V 

3406.  U'LL   GT   By/  FIT   AS  FIDDLE 

DINAH  WASHINGTUN 
3407. STAIRWAY  2  STARS/   WNT  2  B  LUVED 
3408.    SALTY  PAPA/  HOW  2   DO    I T 
3109. U   CN  DEPND  ON  ME/SNCE   FELL  4  U 


VI    24168  V 


ME 


8035  N 
8044  N- 
8057  N- 


34|0.DNT   CME   KNOCK  I N   MY  DOOr/lUV  U,    YES  ME     8065  E+ 

3411.  WEST   SIDE  BABY/  WALKIN  4   TALKIN  ME     8079  V+ 

3412.  WHY  CNT  U  BEHAVE/  IT'S  FUNNY  ME  8||4  e/g 
34|3, MELLOW  MAMA  BLs/  LOVIN   PAPA  APO  37 1  E+ 

3414.  H0MEWRD  BNO/  EVIL  GAL  BL  KY       605  E 

3415.  KNW  HW  2   00    IT/  SALTY   PAPA  BL  KEY     606  E 

HIROSHI  WATANA8E 

3416.  POLON I ASE  NO.    53/HUNGARIAN   DNCE#4  VlJ  40078N 

3417.  MELANCHOLY  u/  SWING    IN  ORANGE  VlJ   40  1 66N 

3418.  DRM  0   LUV/  SWING   FANTASY  VlJ  402|8N 

CROWN  PRINCE  WATERFORD 

3419.  MVE  YR  HAND,  BABY/WEEP  IN  WILLOW  8LS  CP  40074N- 
34  2  0.    COAL   BLCK   BABY/  CRWN   PRINCE  BLS  CP  40 1 03  N- 

ETHEL  WATERS 

342 1 .  DO  WHT  U   DID  LST   N I Te/  HANDY  MAN  SE      50|4  E+ 

3422.  my  handy  man  se    50 |4  n 
3423. oh  baody/  dwn  home  bls  bs    20  1 0  v/f 

3424.  HARL  AT   BEST/  CME   UP  4  C  ME  BR     6885  e/v 

3425.  DWN  HOME   BL/  GO   BCK  WHERE  CO    14093  V- 

3426.  CNT   DO  WHT   LST  MN   DIo/mAYBE  NOT   ALL  CO    1 4 1  1 2  V+ 

3427.  MAYBE  NT   ALL/  U  CNT   DO  CO    |4||2  G+ 

3428.  U'LL   WNT   ME   BCk/  SUGAR  CO    |4|46  V- 

3429.  TKE  WHT   U  WNT/DNT   NEED  EACH  OTHR  CO    1 4 1 62  G+ 

3430.  FRIEND    IS   BACK/  JERSEY   WALK  CO    1 4 1 82  G+ 

3431.  GUESS  WHO'S    IN  TWn/  HANDY  MAN  CO    14353  V- 


ETHEL  WATERS 

3431.  GUESS   WHO'S    IN  TWn/  HANDY  MAN  CO  14353  V- 

3432.  GUESS  WHO'S    IN   TWn/  HANDY   MAN  CO  14353  E+ 

3433.  AM    I    BL/  BIRMINGHAM   BERTHA  CO  1837  V~ 

3434.  NO  ONE  CN  LUV  me/  SWT  GA.  BRWN  CO  379  G 
3435. SYMPATHETIC   DAn/bROTHR   GT   ME  WRNG  CO  433  V 

3436.  LOUD  SPEAKIN   PAPa/  PICKINNINY   BL  CO  472  V+ 

3437.  dinah/  swt  man  co      487  v 

3438.  DINAH/  SWT  MAN  CO     487  G 

3439.  FND  NEW  BABY/  TELL  EM  AST   ME  CO        561  V+ 

PAULA  WATSON 

3440. STP  KNOCK  IN   AT  HRt/hRT   OF   STONE  DE   48|55  V 

LU  WATTER5 

3441.  CANAL   ST   BLS/   ANTIGUA  8Ls(hR   CRk)      WC        lOl  V+ 

3442.  CHATTANOOGA   ST'p/  CREOLE   BLS  WC        1 02  E- 

3443.  CHATTANOOGA   STMp/  CREOLE   BLS  WC        1 02  E 

3444.  BIG  BEAR   STUP/  WRKIN  MAN   BLS  WC        1 04  E 

3445.  BIG   BEAR   STMp/  WRKIN  MAN  BLS  WC        1 04  E/v 
3445. SKID  DA   DE   DAT/EMPR,    NORTON'S   HNCH  ME    11050  N- 
3447. BL  NAUGHTY   SWTIe/  TIN  ROOF  BLS  ME    11077  V 
34*8. GA. CAMP  MEET  I NG/OR IG.    OELLY  ROLL  BLS  JM    I  08  N 
3449. IRISH   BLCK  BOTTOM/  MEMPHIS   BLS  JM       2  N-/E 

SYLVESTER  WEAVER 

3450.  BLCK   SPIOER   BL/   DEVIL   BL  OK     8534  F 

CHICK  WEBB'S  ORCH. 

345 1.  HEEBIE  JEEBIES/  BLS  IN  MY  HRT  BR  6898  V 
3452. SWELL  OF  u/  WAKE   UP  4  LIVE  DE      1 2 1 3  E+ 

3453.  CRYIN   MOOD/RUSTY  HINGE  DE      1 273  N- 

3454.  RUSTY   HINGE/  CRYING  MOOO  DE      |273  V 

3455.  HOLIOAY    IN  HARL/  SIMPLE  MELODY  DE      1 52 1  V 
3456. STRICTLY   JIVE/  ROCK    IT  4  ME  DE      |586  v/v-- 

3457.  ROCK    IT  4  ME/  STRICTLY  JIVE  DE      1 586  V 

3458.  JST    A   JITTERBUG/  AZURE  DE      1899  N— 

3459.  JST    A   JITTERBUG/  AZURE  DE      1899  Vv 

3460.  MCPHERSON    13   REHEARS  I n/tEAR    IN  RVR  DE  2080  e/v 

3461.  TEAR   FALL    IN  R  I  >/r/mACdHERSON   REHRSN   DE  2080  V-t 

3452.  END  YELLOW  BASKET/  ELLA  OE     2|43  E 
3463. ELLA/  FND  YELLOW  BASKET  DE     2 1 48  E— 
3454. TAINT  WHT   J   DO/  CNT   STP  LUVIN  U          OE     23|0  E- 
3465.  I'll  UP   A  TREE/  HVE  MERCY  DE     2463  E- 
3465, SUGAR   PIE/  THT   WAS   MY  HRT  OE     2665  E+ 

WEBER  4  FIELDS 
3467,    OR  INK  IN  SCENE/   HYPNOTIC  SCENE  CO      I  1 59  E 

(   AUTOGRAPHED    IN  WAX  3Y   WEBER   A  FlELDs) 
MAREK  '.VEBER 

3458. HRT   OF  V  i  ENNA/  2  HRTS    IN  3/4  TIME     VI      6078  N- 
ANSON  WEEKS 

3469. I'M  sorry  dear/  WAS    IT  WRNG  CO     2552  N 

TED  SEEMS 

3470. SIMPLE   *  SWEET/  CUTE  HAT   CHECK  GIRL  nE  20 1 9  E 
347  I. RIDE   CHCO   CHOO  TRA I n/m ART  I NS  4  COYS    DE  2366  E- 
3472. CHANGES   MADE/  MOONL'GHT  DE     3044  E- 

3473. OH   MOANH/  OUT  OF   NITE  DE     3697  N- 

3474, SAVANNAH/  MN   FRM  THE   SOUTH  DE     3782  N- 

3475.  HAVIN   LONELY  TIME/  ANGELINE  DE     4 1 3 1  N- 

3476.  M0ONL' GHT./  NOLA  DE  25|05  E— 

3477.  COVRD  WAGON   DAYS/  SMEHDY   STOLE   GAL  VI    1 92  1 2  E 

3478.  BRKEN  UP  OVR  u/  SMEBDY  NOBDY  LUVS     VI    19286  E- 

3479.  BL   EYES   SALLy/hW    I    LUV   DARLING  VI    19547  V 

3430.  I'M   ASK  I N  SYMP/  2  B   FORGOTTEN  VI    22236  E- 

3431.  NOTHIN  MY   MIND/TALL   DRK  i  HANDSOME   VI    2|364  N- 

3482,  TALL    DRK   HANDSOME/  NOTHIN   ON  MIND     VI    2 1 364  E 

3483.  LNESME   MNLITE/  FLOWER  OF   LUV  VI    2|643  N 

3484,  FL0WER   OF   LUv/  LNSEME    IN  MNLITE  VI    2 1 643  E 

3485.  FLOWER  OF  LUV/  LNESOME  IN  MNLITE  VI  2|543  V+ 
3436, GVE  ME  EVRYTH I N 3  BT  LUv/  LIT  JOE  VI  22646  £ 
3487, CME  ON  BABY/PRTY  NW  IN  PERSON  VI  2|729  V 
3483. CREAM  IN  COFFEE/ANYTHING  HRT  DESIRS  VI  2|767V 
3489, SHE'LL  NEVR  FIND  FELLOW/SAT  NITE  VI  21009  N- 
3490. SHE'LL  NEi*R   FIND   FELLO*/  SAT   TIL  HON  V|2|009E- 

LES  WELCH 

349 1 .  CARAVAN/   GD   LOOKIN  WOMAN  AuS  PAC|000|7N- 

3492.  PAC.    B.W./  NULE   TRAIN  AUS  PACI00020N- 

3493.  SAT  NITE  FISH  FRy/pt  2  AuS  Paci00026n- 

3494.  rosetta/  SENT.  ME  Aus  PACI00035N- 

DICKY  WEILS 

3495.  GT  RHy/  I'm  FOR   it  2  12^  SIG90002  E+ 

PI  CK  WELLSTOOD 
3496.1"   U   KNEW/  CAKEWALK  OF  STORYVILI.E     RAM      |4  N 

3497.  LEWD  WATERS/  CHICAGO   BREAKOOWN  RAM  95|5  M 
(ABOVE   NEVER   PUT   ON   SALT.    VERY  RARE) 

3498.  CHICAGO  BRKDWN/  LEWO  WATERS  RAM        1 5  N 

NOLAN  WELSH 

3499. ST   PETER  BL/   BRIDEWELL  BL  ACETATE  E 

FRANK  WESTPHAL  ORCH. 
3500.    STR  SPANGLED  MTE/  CARRY   ME  BACK       CO     3755  E- 

350  I. DUCKS   QUACK/CUT   YRSELF   PIECE   OF  CAKE  C03944  e/e+ 

GEORGE  WETTLING 
3502. SISTER   KATE/   BUGLE  CALL  RAG  DE    18044  E 

3503. DRKTWN   STRUTT   BALL/  FND  NEW  BABY        DE    18045  N 

LITTLE  DAVIO  WHEATON 
3504.2  LNG   BLS/   JUST  ME  4  U  CP  40034  N- 

PEETIE  WHEATSTRAW 
3505. OOIN    BEST    I    CAN/  BEDS PR  I NGS   BL  DE     7007  V+ 

3506.  GANGSTERS   Bl/  LK  OUT   4  YRSELF  DE     78|5  V 

3507.  COON  CN  SHORTY/WHN    I    GET   BONUS  DE     7 1 59  V 

WHEELER  4  LAMB 

3508.  PREACHER  MADE  US   ONE/  BLOT   OUT   PAST   V 140248  N 

GEURGIA  WHITE 

3509.  TELL   ME   BABY/  FRM   PNUT   MAN  DE     7|52  E+ 

3510.  MARBLE   STNE  8 Ls/  YR   HELLISH  WAYS        DE     7254  E 

JOSH  WHITE 

35 1  I .GD  DEAL  MOBILE/DID  U  EVR   LUV  WOMAN   DE   23475  E- 

3512.  DID  U   EVR   LUV  WOMAn/  GD   DEAL  DE  23475  V 

LEW  WHITE 

35 1 3,  GYPSY   LUV  SNG/  KISS    IN   DRK  VI    26249  N- 
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36 1 5, 
3616, 


LE«  WH I TE 

JOY  2  WRLD/UPON  MIONITE   CLEAR  VI   26050  E 

ORM  OF  JEANIE/  UNCLE  NED  VI   27299  N— 

UNCLE  NED/  DRM  OF  Of-  ANN  I E  VI    27299  N 
WILLY  WHITE 

TRY   4  PLAY    IT/   BUTTER  SCOTCH  PAT  2||02E 


PAUL  WH I TEMAN 
TRAVEL  IN   LITE/WERE  NEVR  LOVLIER 
.WA   DA   OA/   THT'S   GRANDMA  (BING) 


I  I  I 6E+ 
1455  V 

OUT  OTWN  GAL/RATHR   CRY  OV  U    (DUB)  CO|496|505n 
.SONG  ON   SNGS  4  me/  JST   A  SWTHRT 
.COUNTIN   STARS   ALONE/  AT  TWILITE 
, SWT   SUE/  4  NO   REASON   AT  ALL 
.WONDER/  LAURA 

IV/  SWT  SUE    (    LAM  CR 
_j/USED  2  B  COLOR  BL I 
. JEEPERS   CREEPERs/mUT INY    IN   NURSERY   DE     2222  E 
TO  u/  MOON  LUV 

. hot  gavotte/ho iriger  schottische 
. st9ry  book  3all/  rain 
jap  sandman/  whispering 
jap  sandman/  whisper  img 
whispering/  jap  sandman 
whispering/  jap  sandman 
anytime  anyday/wang  wang  bl 

ANY  TME   BNY   day/  WANG  WANG  BLS 
ROSIE  /  HONULULU  EYES 
ROSIE/  HONOLULU  EYES 
BRIGHT   EYEs/  LUV  BIRD 
BRIGHT   EYEo/  LOVE  BIRD 
MY  MAMMY/  HUMMING 
MAKE  BELIEVE/  SME  LITTLE  BIRD 
MOONLITE/  TODDLE 
Milt  MAN/  CHERIE 

cho  cho  5an/  smg  of  india 
sng  of  india/  cho  cho  san 
sng  of  india/  cho  cho  san 
learn  2  smile/  oh  me  oh  my 
hve  u  forgotten/  2nd  hand  rose 
april  showers/  weep  no  more  mammy 
gypsy  qls/  whn  buddha  smiles 
or  old  southland/  call  it  dnc i ng 
or  old  southland/  call  it  dnc i ng 
cutie/  lonesome  hours 
aftr  the  rain/  jimmy 
do  it  again/  swanee  r i vr  moon 
sme  sunny  day/  rosy  posy 

COO  COO 

Georgia/  stumblin 

hot  lips/snd  bck  honeyman  (  v  i  rg i  n i  ans)  \, 
hot  lips/  "  (virginians) 

RAMBLER  ROSe/  DANCING  FOOL 
JUST  WILD  ABT  HRRy/say   WHILE   DNC I NG 
COAL   BLCK  MAMMY/  TRICKS 
COAL  BLCK  MAMMY/  TRICKS 
COAL  BLCK  AIAMMY/  TRICKS 
ORIENTAL   FOX   TROt/3    IN   MORN  IN 

Chicago/  early  in  morming  bl 
yankee  pr  i ncess/swthrt  lane 
crinoline  days/  pack  up  yr  sins 
crinoline  days/  pack  up  yr  sins 
whn  hrts  r  yng/  journey's  end 
journey's  end/  whn  hrts  r  yng 
journey's  end/  hrt  r  yng 
jst  like  doll/  untl  luck  cmes 
gave  u  up/  ivy 

GALLAGHER  4  SHEAn/paRADE  WOODN  SOLD 
LONELY  NEST/  CASTLES  CME  TUMBLING  V 
FATE/  LADY  OF  EVENING  V 
UNDERNEATH  MELLCW  Mn/w'FUL  ONE  V 
UNDR  YELLOW  MOOn/w'FUL  WLTZ  V 
dearest/  WAY  OWN  YNDER  IN  N.O.  V 
DEAREST/  WAY  OWN  YNDER  IN  N.O.  V 
BURNING  SANDS/  FALLING  V 
falling/  BURNING  SANDS  V 
NOTHIN  BUT/  GOTTA  C  MAMA  V 
NOTHIN  BUT/  U  GOT  2  C  MAMA  V 
CANT  GET  SWTIE  I  WNT/lST  NITE  B:K  PR 
.LIT  BUTTERFLY/  SO  THIS  IS  LUV  V 
OANCIN  HONEYUOON/  ORANGE  GROVE  IN  CA 
RAGGEDY   Ann/    IN   LUV  W  LUV  V 

so  this  venice/  learn  2  strut  v 

limehse  bl/  if  u'll  cme  back  v 

calif.  hr  i  cme/why  did  i  kiss  v 

spain/  mr  radio  man  v 

SPA  In/  MR  RADIO  MAN  V 

aOODOO  MAN/  HAD  2  B  U  V 

CANT   OET  ONE    I   WNT/  SAN  V 

CLCK   ON   MANTEL/  CHARLFV  MY   BOY  V 

DREAMY   WABASH/FOLLOW  SWALLOW  V 

TELL  ME   DRMY  EYE6/tWILITE   ROSE  V 

ROSE  MARIe/hY  ROAD  V 
INDIAN  LUV  CALL/TELL  HER  SPR I NGTME 

ALA  BAM Y  BND/CALL  OF   SOUTH  V 

AH  HA/  JST   LITTLE   DRINK  V 

UKULELE   LADY/  PAL  MY  CRAOLE  V 

4oot  2  remember/why  IS  LUV  V 

PEACEFUL  VALLEY/OAYS  OF  HRTS  4  FLWRS 
PR  LIT  RICH   GIRL/WOT   00    I    CARE  V 

no  mre  worryin/valencia  V 

NO  MRE  WORRYIN/VALENCIA  V 
NO  MORE  WOR  1Y I n/vaLENC I  A  V 
TTNTIN    IN  TENn/gEORO I  ANNA  V 

gforgianna/tentin  in    tenn.  V 


CO 

1630 

V 

CO 

1993 

n/n- 

CO 

35667 

N- 

CO 

36785 

V 

CO 

50  103 

V 

DE 

2073 

V 

DE 

2222 

E 

DE 

2578 

e+/n 

DE 

292 1 

N 

DE 

3 1 37 

N— 

VI 

l  3690 

E+ 

V  1 

1 3690 

E 

VI 

19690 

E— 

VI 

13690 

V 

V  1 

|8694 

V+ 

VI 

1 8694 

V 

V  1 

1 372  1 

N- 

VI 

1872  1 

VI 

18735 

E+ 

VI 

18735 

V- 

VI 

13737 

V+ 

VI 

19742 

E 

VI 

18756 

E 

VI 

13758 

V+ 

VI 

13777 

E+ 

VI 

18777 

V+ 

VI 

IS777 

V 

VI 

18778 

E- 

VI 

18818 

E 

VI 

18825 

E 

VI 

18839 

V 

VI 

18856 

N- 

VI 

18856 

E 

VI 

18365 

E 

18872 

V 

VI 

18882 

N- 

VI 

l8B9l 

VI 

18893 

E 

VI 

19399 

E- 

(S)v 

1 I9920E 

VI 

18920 

V 

VI 

19923 

N- 

5  VI 

18936 

E- 

VI 

13938 

E- 

VI 

19939 

V 

VI 

18939 

V- 

VI 

18940 

E 

VI 

18946 

V 

VI 

13977 

V 

VI 

18983 

E 

VI 

18983 

V 

VI 

18985 

E 

VI 

18985 

E- 

VI 

13985 

V 

VI 

13988 

V 

VI 

19003 

V 

vi  i9007v- 

19008 

V+ 

19016 

N— 

19019 

E 

1   190 1 9 

E+ 

19030 

E 

19030 

E- 

19033 

E 

19033 

N— 

19073 

E 

19073 

E- 

!H  VI 19 

39E 

19162 

E- 

.  VI  19 

69E 

19197 

E 

19252 

E. 

19264 

V+ 

'9267 

E— 

19330 

V+ 

19330 

V- 

19339 

V 

19381 

v+ 

19420 

£ 

19428 

E- 

19456 

V 

lS45l 

V 

i)    19517  E 

9557 

V 

19666 

19690 

V 

19726 

E 

71  I9790V4 

19929 

V 

200  J7 

E+ 

20007 

e 

20007 

V 

20017 

E 

2001  7 

V* 

36|7. 
3618. 
36l9. 
3620. 
3621  . 
3622. 
3623. 
3624. 
3625. 
3623. 
3627. 
3628. 
3629 
3630 
3631 
3632 
3633 
3634. 
3635. 
3636. 
3637. 
3638. 
3639. 
3640 
3641 
3542 
3643 
3644 
3645 
3646 
3647 
3648. 

3649. 
3650. 


PAUL  WH I TEMAN  (  CON'T) 

georgianna/  tent  in  OWN  TENN,  VI  20017  V 

LULU  BELLE/  NO  FOOLIN  VI    200|9  E 

no  foolin/lulu  BELLE  VI  20019  V- 

IN   LUV  W  u/  SWT   SOTHRN   BREEZE  VI   20046  V+ 

BOATMAN  ON   VOLGa/lIT  SPNI6H  TWN  VI    20266  V 

I    LAWYS  KNEW/  WHN    I'M    IN   YR   ARMS  VI    20501  E+ 

YR   LAND  '    NY  LAND/  SILVER  MOON  VI   20505  E-t 

E VRYTH I NGS  MADE  4  LUv/(SH I LKRET)  VI  20514  N- 
LIKE   YOu/DR   EYES   HAUNT   ME ( SH I LKRET) V  I   20684  N 

BL  HVN/  ALL  8Y  MY   OWNSOME  VI    20928  E- 

MY  BL  HVN/ALL  BY  MY  OWNSOME  VI    20828  E 

SHAKING  BLS   AWAy/mAYBE    ITS  U  VI    20885  N 

ONCING  TAMB./SHADY  TREE  VI    20972  V+ 

DNC I N   T AMB . /  SHADY  TREE  VI   20972  V 

SENSATION  STp/  WH I TEMAN  STMP  VI  21119  V 
ANNABELLE   LEE<    BINQ)/(4  AR I STOC RATS) V |2 I  I  04  E+ 


36S2. 

3653, 


LONELY  MELODY/  RAMONA 
ROSE  4   A  KISS/  DON'T  SUPPOSE 
DO    I    HR  U  SAYING/TK   ADV.   OF  ME 
LOG  CABIN   OF   DRMs/wHN  U    IN  LUV 

lonely  melody/  ramona 
mississippi  mud/frm  monday  on 
smile/  way  dwn    south  in  hvn 
ramona  wltz/  lonely  melody 

W  SMEBDY   ELSE/  BORNEO    (DUB)vi    2 1 365/0K4 1 039  N 

cldn't  say  b'3ye/nev  B  same(m.ba'ley)vi24088n- 

SMETHING   HAPPn/  SMOKE    IN   YR  EYES        VI    24455  N- 
WAGON  WHEELS/    IF    I    LUV  AGAIN 
AINT  MSBEHAVIN/OOOGIN  DIVORCEE 
WAH  HOO/  WHTS  NAME   THT  SONG 
WHTS  NAME  THT   SONG/  WAH  HOO 
RHAPS    IN   BL,    PT    1/   PT  2 
(ABOVE   SPECIAL  W  GERSHWIN   AT  PIANO) 
BEST   EVR  MEDLEy/mEDLEY  FOX   TROT  VI  35701 

MEDLEY   FRM  SHO   BOAt/oL  MAN  RIVR 
(    ABOVE   HAS    I    "  HR  CRk) 

MARGARET  WHITING  4  BOB  HOPE 
I,  BLIND   DATE/   HOME   COOK  I  'I  CP      1 042 

WHITTERMORE  AND  LOWE,   PIANO  DUET 
fit  NlYE 
/  BRAZII 


VI  2|2|4  V 

VI  22882  E+ 

VI  2  1 398  V 

VI  2 1  325  E- 

VI  2l2  14  E 

VI  21274  V- 

VI  21228  N- 

V]  2l2l4  e/v 


VI  245|7  v 

VI  25086  V+ 

VI  25252  N 

VI  25252  V- 

VI  35225  E+ 


VI  359 1 2  v+ 


4  BAV 


3655. 

3656, 
3657 
3658 
3659 
3660 
3661 
3662 
3663, 


SELDOM  THE  SUN 
FALL  IN    IN  LUV, 

PUTTE  WICKMANS  TRIO 
ONLY  HVE   EYS  4  u/  BOPPIN   AT  DOGE 

HERB  .VIEDOFT  ORCH. 
ELLA   CINDERS/   SMILE   B  YR  UMBRET_LA 

BOB  'A'  I  LBER  AND  JAZZ  BAND 
COAL   BLCK  SHINE/   SWT    GA.  BROWN 
L IMEHSE  BLS/  8  I G  ZAG 
SNAKE    RAG/  SALTY  DOG 
N.O.    SHUFFLE/    I    CAN'T  SAY 
OLD  FASH.    LUV/  CH.MES  BLS 
CHIMES   BLS/  OLD  FASH  LUV 
ONCE    IN  WHILE/  CAMP  MEETING  BLS 
ONCE    IN  WHILE/  CAMP  MEETING  BLS 

W I  LEY  4  GENE 
BLS   ARND  MY  HRT/K 


VI 201572 

N- 

VI  201323  N 

SON  7525 

N- 

BR    38 10 

V 

CI      1 062 

N 

CI  |064 

N 

RAM  1 

N./i 

RAM  2 

E+ 

RAM  3 

N 

RAM  3 

E 

RAM  8 

E+ 

RAM  8 

N 

CO  37216 

N 

3654.BLS   ARND  MY  HRT/K. C.  BLS 
BERT  WILLIAMS 

3665.  evr yb dy  wnts  key/nobdy's  biz  bt  mine  co  275  v 

3666.  samuel/  everybody 

3667.  KNW  WHR  TOSTI   WNt/gET  UP 

3668.  BRING   BCK  w'FUL   DAYs/kEY  2  CELLAR 
3669. SORRY    I    A  j  NT  GT    It/  CHECKERS 
3670.    SORRY    I    AINT   GOT    IT/  CHECKERS 
367  I . SORRY   AINT   GOT    I t/  CHECKERS 

3672.  MN  SHINES   ON  MNSH I NE/sMEB DY 

3673,  MN   SHINES  ON  MNSH I NE/SOMEBDY 
3674.10   LIT   BOTTLES/  UNLUCKY  BLS 
3675.10   L1T  BOTTLES/  UNLUCKY  BLS 
3676.LNES0ME   ALIMONY  Bl/  SAVE   LIT  ORM 

CLARENCE  WILLIAMS 
WA IT   TILL  U  C/WNT 


3677. 
3678. 
3679. 
3680. 
368 1 . 
3682. 
3683. 
3684. 
3685 
3686. 
3687. 
3688 

( 

3689 
3690. 
3691. 

3692 

3693. 

3694. 

3695. 

3696. 

3697 
3698 
3699. 
3700. 
370 1 


B   LUV IN  BABY 
LNG   DEEP  4  WIDE/  SPEAKEASY  BLS 
WILD  FLOWER  RAg/  MID.    STMP  ACE 
I'M  THRU/  LONGSHOREMAN  BLS 
WASH  SINS   AWAy/hVE   A  SHOWDWN 
EVRY   DAY  MOTHRS   DAY/SUNDAY  OFF 
BALT IMORE/CAROLINA  BND 
TURN   OFF  MOOn/  JAMMIN 
MOUNTAIN   CITY   BLS/  BREEZE 
WHOOP    IT  UP/    I'M  NOT  WORRYING 
ZONKy/gOTTA  B  MODERNISTIC 
MANDY  MAKE  UP  MINd/l|T  BLCKBIRD 
ABOVE    IS   PRE   WAR  LAm) 
COOTIE  IV I  LL  I  AMS 

CAROL/SWNGTME 


CO 

1909 

E- 

CO 

3305 

V 

CO 

35591 

E 

CO 

2877 

n/e 

CO 

2877 

E+/ 

CO 

2877 

V 

CO 

2849 

E 

CO 

2849 

V 

CO 

2941 

E- 

CO 

294l 

V 

CO 

2979 

V+ 

BRS 

19 

N 

CR 

26 

N— 

E   DUB   QRS  E 

PA 

14024 

E+ 

VO 

2759 

V+ 

vo 

3  195 

G 

BR 

3664 

V+ 

BB 

6919 

N 

CO 

14422 

G+ 

CO 

14447 

V 

CO 

14488 

V-t 

CO 

35957 

CARN I VAL 

HSE  OF  JOY/  EVRYTHING  BT 
IS  U    is/  BL  GRDN  BLS 

EESS  WILLI AMS 
MAKE   ME   KNW    IT/   mama's    IN  TWN 

GEORGE  WILLIAMS 


N   HONOLULU   VO   406 1 E+ 
CP      2 1 5  E— 

HIT   7  I  08  V4 


HA      |89  E 


WOMAN  GETS    TIREiO    I    MAn/gaL   AINT  BORN  CO 

I  RENE  Wl LL I AMS 
DIFF  KIND  OF  MAN,/  YR  REAL  SWTHRT 

JABO  «ILLIAUS 
JAB   BL/   PRATT   CITY  BL 

LtONA  WILLIAMS  4  DIXIE  BAND 
GO  IN  AWAY/   BRING    IT   W  U 

MARY  LOU  WILLIAMS 
WILLOW  WEEP  4  ME/   BYE   BYE  BLS 

WLTZ   BOOGIE/  HUMORESQUE 
MU6T  B    TRu/  HARMONY  BRITS 
BABY   OEAR/  HARMONY  BLS 
HARMONY   BLS/  BAOY  DEAR 


OK  4|  1  04 

N 

am  e 

N 

CO    381 5 

N 

K 1  4349 

E4 

VI202025 

VI202I74 

e 

DE  |8|22 

N— 

DE  18122 

DE  27 

DE  27 

DE  78 

ASCH  5 

ASCH  5 

ASCHlP 

ASCH 1 0 

vo  38 

vo  39 

I/O     39  , 

vo  4| 

vo  4| 

SAY  67 

hps  10  ;< 

H3S  IQ 

HRS  lO 

HRS    10  •  1 

Vl20l3 

WARY  LOU  ,'IILLIAMS  (  CON'T) 
3702. SWT    PATUNIA/   MR.    FREDDIE  BLS 
(    ABOVE  HAS  RIM   CHIP  NO  GRVe) 

3703.  swt  patootie/  mr  freddie  bls 

3704.  mary's  special/overhand 

3705.  cancer/  gemini 

3706.  satchelmth/  misty  bl 

3707.  DRAG  Em/  LITTLE  JOE 

3708.  ROLL   Em/  MARY   LOU'S  BOOGIE 

MIDGE  WILLIAMS 

3709.  LADY    IS  TRAMP/    FORTUNE  TELL  IN  MAN 
37I0.SINGIN   BLS/  MAMA'S   GNE  G'BYE 
37ll.G'NITE   ANGEL/GREATEST  MISTAKE 
37|2. IN   ANY  LANGUAGE/WHR    IN  WRLD 
37  I  3 . ROSIE  REDSHIN/DONT  WAKE  MY  HRT 

PAUL  WILLIAMS  SEXTET 
37|4.WAXEY  MAX  IE/SPIDER  SENT  ME 

SANDY  WILLIAMS'  BIG  El  GHT 

37 1 5.  MNTN  AIR/  CHILI    CON  CARNEY 

3716.  AFTR  HRs/  SMPIN  JMPIN   ARND  HERE 

3717.  AFT  HRs/sMPIN  JMPIN  RND  HERE 

3718.  AFTR  HRS   ON   DRM  St/smP|N  JUMPIN 

SONNY  BOY  dlLLI AMSON 
37  I  9, EARLY    IN  MORN/  U  OLD  LADY 
EDITH  WILSON 

3720.  VAMPM   LIZA   JANE/NERVOUS   BLS  CO     34  , 

3721.  WICKED  BL/  BIRM  BL  CO  35.< 

3722.  USED  2  B  man/  DIXIE  BL  CO     37;  j 

3723.  DADDY  CHNGE   U  MINd/oONT  KNW  ONT  CARE  CO 

MARGARET  W00DR0W  W I LSON/COLJMB I  A  BAND 
3724. STR  SPNGLED  8 A,"MEP/ MEDLEY  PATRIOTIC   AIR  C  ! 
TEDDY  WILSON  ORCH.  W.  Bl LL I E  HOLIDAY 

3725.  MORE  THN  U   KNW/   SUGAR  CO   36 1  . 

3726.  MORE  THN  U  KNW/  SUGAR  CO  36l~l 

3727.  MISS   B  2  u/  WISHED  ON  MOON  CO  3621,1 

3728.  WISHED  ON  MOON/  MISS   BROWN  CO   3621  ■ 

3729.  MISS  BRWN  2  u/  WISHED  ON  MOON  CO   3621 ': 

3730.  IF   U  WR  MINE/WHT  MN'LITE   CN   DO  CO  3621  I 

3732.  FOOL  IN   MYSELF/  MST  HVE  THT   MAN  CO  362li| 

3733.  WHN  YR  SMILIN/  EASY   LIVING  CO  3621  I 

3734.  WHN   YR   SMILIN/  EASY   LIVING  CO  3621; 

3735.  CNTC  T  STARTED/l  KNW  U  KNW  CO  366:-: 
3736. OUT   OF   NOWHR/YR  FAVORITE  MEMRY  CO  36T  [ 

3737.  JST  4  U   BL/jST  U  JST  ME  MUS  31 

3738.  HRT  MINE/  EVRY   TI"E   SAY  G'BYE  MU  3 

TEODY  WILSON  QUINTET  i 

3739.  BUGLE   CALL  RAG/MEMR I ES   OF  U  MUS     3  I 

3740.  MEM  OF  u/  BUGLE   CALL  RAG  MUO  l\ 

3741.1  SURR   DEAR/  RUNM1N  WILD  MUS  3 

3742.  if  drms  cme  tru/bls  TOO  MUS  33, 

3743 . STRNGE    I NTERLJDE/hAMMELU J  AH  MUS  3W 

3744. SUNNY  MORN/  WHY  SHLDN'T    I  MUS  3l1 

3745.  WHY  SHLDNT    l/  SUNNY  MORN  MUS  3'i\ 

3746.  WNT  2  B  HAPPY/DONT  W0R3Y  ABT  ME  MUS  4i 
3747. SUGAR   PLUM/"  RHY    IN  NURSERY       JAP  LUCKY 60 1 

3748.  WARMIN  Up/bLS    IN   C   #MINOR         JAP     LUCKY60 I 

(    ABOVE  SPECIAL  JAP.    THROWAWAY    INCLUOEd)  j 

3749.  c  u  in  drms/  t  4  2  Lucky  5'. 

3750.  WAS    I    BORn/mUST   HVE  THT  MAN       JAP  LUCKY60ri 

3751.  dont  b  tht  way/  all  my  life   jap  lucky  60' 

3752.  swt  Lorraine/  miss  brwn  2  u  br  80£ 

ERIC  WIMSTONE  ORCH. 

3753.  HIWAY  MAN/    PONY  EXPRESS  MGmE  26 > 

WISCONSIN  ROOF  ORCH. 

3754.  READY  4  RIVER/  WOBBLY   WALK  BWY    1 1 7 

WISDOM  SISTERS 
3755.SITTIN   AT   FT   OF   JESUs/amaZIN  G RCE 
EDI3I  E  Wl  TTSTEIN 

3756.  WAIT   A   YR  OR  2/  TWILIGHT  OREAMS 

JOHNNY  .'JITTWER 

3757.  A.    HAGAR'S   BLS/   RAGGED   BT  RIGHT         JM  |8 

3758.2  KINDS   PEOPLE/  ACE   IN  HOLE  JM  |9 

3759.  RAGTIME  Nl GHT INGALE/  B ILL  BAILEY       JM  20 

CHARLES  WOLCOTT  

3760.  TICO  TICO/   PEDRO   FRM  CH  LE  DE  233 1 

376 1.  MEXICO/  U   B'LNG  TO  MY  HRT  OE  2334 

WOLVERINES 

3762.  FIDGETY   FEET/   ROYAL  GARDEN  BLS 
KYLE  WOO  TEN 


t 


ACETATE  O'J  j 

ok  4553 


3753. RED  PIG/   LOVIN  HENRY 
FLORENCE  WRIGHT 

3764.  REAL   GNE   TUNE/   PIE    IN  BASKET 

PEARL  WRIGHT/  E.  WATERS 

3765.  SHAKE   THT   THING/  NO   MAN'S  MAMMA 

ALBERT  IVYNN 

3766.  PARKA  WAY  STMP/  GATES  BLS 

3767.  PARKWAY   STMP/  GATES  BLS 
3768. SHE'S  CRY  I N  4  ME/  DWN  BY  LEVEE 

3769.  CRY  IN  MY   BLS   AWAy/  KING  JOE 

J ; MM Y  YANCEY 

3770.  THE   FIVES/  SO.    SIDE  SHUFFLE 

3771.  THE  FIVES/  SOUTH     SIDE  SHUFFLE 

3772.  BOOOLIn/  JIMMY'S   ROCKS  (cRk) 

3773.  THE   FIVES/  JIMMY'S  STRUT 

3774.  THE   FIVES/  JIMMY'S  STUFF 

3775.  OLD  QUAKER  BLs/  BEAR   TRAP  BLS 

3776.  YANCEY'S  BUGLE   Call/  35TH   4  DEARBRN  VI  272- 

YANKEE  TEN  ORCH. 
3777. I've  gt  the  girl/  any  day 

YERKES ^SOUTHERN  FIVE 
3778, SHKE  little  shlor/ra ILROAO  BLS 

YORKSHIRE  JAZZ  BAND 
3779.    DOC   JAZZ/  WHN  u  A    I    WR  YNG  JU  29 

3730. OR.    JAZZ/  WHN  U  4    I   '"R  YNG  MAGGIE     JU  29 


CO  |4|I 

BR  8004 
BR  8004 
BR  8004 
DEC  5|5, 

ci  |05 

CI  16  I 
SElOjlll  1 

sa  24i 
sa  24i 
vo  0549L 


776 


292s 


MINIMUM  BID 


50c  MINIMUM  BID 


BABY  DODDS/  (W.  NE  ICHOLAS,  EWELL ) 
:!UM   IMPR0V1SATN  #l/  WOLVERINE  BL  cT 


MARTIN  T.  WILLIAMS 

213  W.  66TK  St. 
New  york  23,  N.Y. 

An  auction  of  original  and  rare  labels.    Condition  guarbnteed.    Please  bid  by  number, 
winners  will  be  notified  to  send  amount  of  bid  plus  25^  packing  charge.    records  shipped 
rr  express,  collect,  upon  receipt  of  remittance. 


ALBERT  AMMONS 

OG  I  EWOOGIE  STP/  NAGASAKI 


DE  90567vg/e 


LOUIS  ARMSTRONG  (  SEE  ALSO  CL.  WMS. 
i  GA .  GR  I  ND/  SWT  PAPA  OK 
Is  TRAM/  LAST  TIME 

Ith  St.  rag/  knock  in  a 
hi.,  bl/  squeeze  me 

INe/  A  1  NT  GT  NOBODY 

bs  new  Orleans/  enoie 


JUG 


OK     83  I  e  PI- 
CO 35838  E+ 
CO  35663  E+- 
CO  35661  E 
VO    3 1 02  G 
VI20-2087N 

Ihogany  hall  stp/  whr  the  bls  wr  BRN  VI20-2088N 


CR  ) 


I      CHARLIE  BARNET 
Srokee/  redskin  rumba 


CARDINAL  25001 


SIDNEY  BECHET  (  SEE  ALSO  CL.  WMS. ) 

PNE  THIS   JELLY   ROLL/SLEEPY   TIME  OWN   SO  VI27447N 

LS   IN  THIRDS/  I   O'CLOCK  JMP  VI  27204  E 

LD  MAN   BL/  NOBDY  KNOWS  VI  26663  E 

MUTT  CAREY  AND  HIS    NEW  YORKERS 

iPLIN'S  SEBSATN/  ENTERTAINER  CENT  40C7  N 

HRYSANTHEMUM/  FIDGETY  FEET  CENT  4008  N 

>TRICH  WALK/   INDIANA  CENT  40|3  N 

HIM  ME  SHA  WABBLE/CAKE  WALKIN  CENT  40 1 7  N 

OW  DRIVIM,    I   8,  2  CENT  40|8  N 


LOUIS  DEL  ISLE'S  BAND 
CK  CAT  ON  FENCE/  CL.  MARM 


is  IN  ST.  BL/  DINAH 


AM  537  N 
AM        533  N 


iNTEEN  HONKYTONK/  BACH  PRELUDE  4  FUGE  HIT|0|2N 

DIZZY  GILLESPIE 
IP  eop  sh'bam/tht's  earl  bro  MUS    363  E 


PAT  FLOWERS 


HARLEM  HAMFATS 

RED/  LAKE   PROVIDSNCE  BL 

J.C.  HEARD  CAFE  SOCIETY  ORCH. 

ARD  BUT  NOT  SEEN/  THE  WALK 

ART  HOPES  (cless) 

DIANA/  GET  HAPPY 


DE  7|82VG/E 


CON  C-6022E 


BUNK  JOHNSON 
ETIMES  MY  BURDEN/  SOBBIN   BL  #2 
AMKLIN  ST  bl/  WEARY  BL 
INE/  YAAKA  HULA 

S  CHEI  F  BATTLE  AXE/  BLUE  BELLS 
'JRILLER  rag/  WHEN   I  LEAVE 
IN  BL/  DUSTY  RAG 


ery  night/  b'ful  OOLL 

james  p.  johnson 
fiat  dream/  (red  allen) 
e  dream/  euphonic  sounds 

pete  johnson 


Jl 

16 

N 

Jl 

12 

N 

Jl 

15 

N 

Jl 

13 

N 

Jl 

1  1 

N 

Jl 

14 

N 

JM 

10 

N 

JM 

8 

N 

AM 

932 

E 

SEMENT  BOOGIE/  DEATH  RAY  BOOGIE 
OGIE  WOOGIE/(MARY  L0w  WMS ) 
IN  AWAY  BL/  ROLL   'EM  PETE 
llfBIN   4  SCREAM  In/  HOW  LONG 


CO  37333  N 
ASCII  5|  I  E+- 


DE  69157  E 
CO  37334  n 
VO  4607  N 
SA  12004  E 


JONES  AND  COLLINS  ASTORIA  HOT  EIGHT 
TOR  | A  ST.  DUET  STMP  BBB   8|68  N 


GEORGE  LEWIS  AND  N.O.  STOMPERS 
;  LE MBERG  JOYS/  2  JIM  BL 
:P  BAYOU  BL/  CLIMAX  RAG 


CRIPPLE  CLARENCE  LOFTON 
DON'T  KNOW/  POLICY  BL 


CL I  HA  X  I  02 
CLIMAX  101 


SES  |0-0|4E 


mezzrow-bechet  QUINTET 

LLY  THE   BLS  PT   I    4  2  KING  JAZZ     1 46 

SCHOOL/  BLOWIN  THE  BL  KING   JAZZ  |4| 

OF  THE  GALLIHn/  OLE  MISS     KING  JAZZ  142 


mezzrow-  ladnier  quintet 

48.  IF  U  CUE   COMIn/rOYAL  GARDN  BL 


BB    10087  E+ 


MILTON     "MEZZ"  MEZZROW  AND  HIS  ORCH. 

49.  C0MIN    ON   W  COME   ON,    I    f.  2  BB    10085  E 

HERB  MQROND  AND  N.O.  JAZZ  BAND 

50.  PORK   CHOP  RAG/  NONE  OF  JELLY  ROLL     NEW  Or.  754N 


JELLY  ROLL  MORTON 

5| .FR0G-I-M0RE  RAG/  (CASS  SIMPSON 
52.WHININ  BOY/  DIDN'T  HE  RAMBLE 

JIMMY  NOONE  TRIO 


SD      103  E 
BB  10429  e/vg 


53.MOODY  MELODY/  THEY  GOT  MY  NO.  NOW 

BB 

8609 

N 

ORIGINAL  D.I XI ELAND  JAZZ  BAND 

54. SENSATION  RAG/  BLU 1 N   THE  BL 

VI 

18483 

VG 

55. JAZZ  ME  BL/  ST.   LOUIS  BL 

VI 

18772 

VG 

56. SOW  wow  bl/  (benson  Orch) 

VI 

18850 

G 

57.PALESTEENA/  MARGIE 

VI 

I87l  7 

VG 

58.R0YAL  GARDEN  Bl/  DANGEROUS  BL 

VI 

ie798 

G 

KING  PRY'S  CREOLE  JAZZ  BAND 
59. PRY'S  CREOLE  TROMB/ORIG.  DIXIE   I   STP  CRESC,   6  E 

60.191 9/  DWN   HOME  RAG  CRESC,  4  E 

61.  Panama/  under  the  bamboo  tree  cresc.  7  n 

62.  CARELESS  LUV/  DO  WHT  0RY  SAY  CRESC.   5  E 

63.  CREOLE  SONG/  SOUTH  SBESC.    I  Z 

64.  ELS  4  JIMMY/  GET  OUT  OF  HERE  CRESC.  2  E 
65. SAVOY  BL/  DIPPERMOUTH  BL  EXHER     3  N 

BESSIE  SMITH  (minimum  bid  25;!) 

66.  AGERAVAT I N  PAPA/  BEALE  ST  MAMA  C0A3377  P 

67.  «IF  U  DONT   KNOW/  'NOBODY    IN  TWN  COA  3942  p/g 

(ABOVE   HAS  RIM  CHIP,  NO  GRVe) 

68.  HAUNTED  HOUSE  Bl/  EAVESDROPPER  BL  CO   140|0-0  G 

69.  »ANY  WOM  BL/  CEMETARY  BL(RM  CHP,N0GR)C0  14010-0  G 
70.1  OST  YR  HEAD  BL/GIN  HOUSE  BL  CO   |300|-0  G 

71 ,  *RA INY  WE  BL/  'SALT  WATR   BL(RM  CHP,  NO  GR ) CO  I 4037g/p 

72.  DWNHRTED  bl/  GULF  COAST   BL  CO  A3844  P 

73.  «R0CKIN  CH  BL/  SORROWFUL  BL  CO  |4020-0Vg/g 

(»  HAVE  LAM  CRK,  QUIET  ) 

CLARA  SMITH  (MINIMUM  BID  25$) 

74,  YOU    DON'T   KNOW/CHEATIN   DADDY  CO    |4|92  P 

(ABOVE  HAS  LAM  CR,   BOTH  S IDES ) 


STATE  STREET  RAMBLERS 

75. GA.    GRIND/  RICHMOND  STMP 


CHAMP  40009  E 


ZUTTY  SINGLETON'S  CREOLE  BAND/ 
EDD IE  Ml LLER 'S  QUARTET  


76. CRAWFISH  BL/  CAJUN   LUV  SONG 


CP  10023 


LU  WATTER'S  YERBA  B'  'EN  A  JAZZ  BAND/  WALLY  ROSE 

77.EMP.   NORTON'S  HNC  H/  HARLEM    RAG  WEC    |5|  E 

CLARENCE  WILLIAMS  BL  E  FIVE 

78. SHAKE   THT    THING/  GET    IT   FIXED    (LOVIE)OK     8267  E 
79.ACHIN   HRT  BL/   'TAINT  NOBDY ' S  BIZ   ( BECHET )ok4966VG 

JIMMY  YANCEY 


80. OLD   QUAKER   BL/  BEAR  TRAP   BL  VO  05490  E 

8i  .fives/  jimmy's  stuff  soloa  i2008  e/n 

82.  YANCEY'S  BUGLE   CALL/  35TH  4  DEARBORN  VI  272  38  E 

83.  W0NITE  STMP/  HW  LNG  BL(mAMMA)  SE  I2-002E 

84.  PALLET  ON  FLOOR(MAMMA )/hw  LONG  BL  SE  I 2-003E 

85.  YANCEY 'S  SPECL/ETERNAL  BL  SE  |2-00|n/vG 

CATALOGUES 


Victor,  1 92 1 

decca  race,  1940  (may) 
Brunswick,  1938  (Sept) 
Bluebird,  1939  (dec;) 
Bluebird,  i940  (  june) 
victor  4  BB,  popular  1942 
Varsity-Royale,  original,  1940 
vocalion,  1939  (sept) 
Decca,  194| 

French:  hmv  Co.  Fathe,  sw  i949 
Modern,  i949  (?) 


NAGGING 

WIFE 
M/V  SAVE 
YOUR  LIFE 


IF  YOU  ARE  OVER  45 
and  your  wife  keeps  insist- 
ing that  you  should  have 
tvm  chest  x-rays  every  year. . . 
don't  blame  her.  Thank  her! 
Semi-annual  chest  x-rays 
are  the  best  "insurance"  you 
can  have  against  death  from 
lung  cancer. 

The  cold  fact  is  that  lung 
cancer  has  increased  so 
alarmingly  that  today  you 
are  six  times  more  likely  to 
develop  lung  cancer  than  a 
man  of  your  age  20  years 
ago.  Our  doctors  know  that 
their  chances  of  saving  your 
life  could  be  as  much  as  ten 
times  greater  if  they  could 
only  detect  lung  cancer  be- 
fore it  "talks". . .  before  you 
notice  any  symptom  in  your- 
self. That's  why  we  urge  you 
to  make  semi-annual  chest 
x-rays  a  habit — for  life. 

To  sec  our  new  life-saving 
film  "The  Warning  Shadow" 
call  the  American  Cancer 
Society  office  nearest  you  or 
simply  write  to  "Cancer"  in 
care  of  your  local  Post  Office. 


American 
Cancer 
Society 
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AUCTION  AUCTION 

ANDYS  RECORD  SHOP 

1 32    Jones  St.    San  Francisco  2,  Calif. 

no  mimimum  bio,  but  we  reserve  the  right 
to  refuse  any  bid  considered  inadequate. 

CONDITION   GUARANTEED.  WINNERS  WILL  BE 
NOTIFIED   TO  SEND   AMOUNT,  AND  RECORDS  WILL 

be  sent  RR  Express  Collect,  unless  other- 
wise SPECIFIED,  UPON  RECEIPT  OF  AMOUNT  DUE. 


RUSS  COLUMBO 

U  CALL   IT  MAONESs/TIME  ON  MY  HNDS  BB     6503  N- 

2. JUST   FRIENDS/  ALL   OF  ME  BB    10859  N 

3.1    C  2  LUVERs/2   B'FUL  FOR  WOROS  SE     5001  N 

4.G*NITE  SltHHRT/  TIME   ON   MY  HANDS  VI    22626  N 

5.  CALL  ME  DARLING/  U   TRY  SMBDY  ELSE  VI    22861  N- 

6. STREET  OF  DRMs/  LCST    IN  A   CROWB  VI    24l  94  K— 
BING  CROSBY 

7.  FACE  THE   MUSIC   MEDLEY  PT    l/  PI    2  BR  20|06  E 

8.  IF  U   3HLD  EVR  NEED  Kc/OUT  0  NOWHERE  -  HAS 

DIG,  DOESN'T  CATCH  BR     6000  E/v 

O.WERE   U  SINCERE/jST   1   MOR  CHNCE  BR     6|20  V 

lO.AT    YR   COMMKD/maNY  HAPPY  RETURNS  BR     6|45  V 

I  I .SWT    f    LOVELY/  1    APOLOGIZE  BR     6| 79  E 

I2.I.UV  ME  2NITE/  SME  OF  THESE  DAYS  BR     635l  V 

13. LETS   PUT  0  LIGHTS/BROTHER  CN  U   SPARE  BR     64|4  V 

14. SMOKE  RINGS/  HONEY'S  LOVIN  ARMS  BR     6525  N— 

15. SHADOW  WLTZ/GT  2  SING  TORCH  SNG  BR     6599  E 

I6.G0T   2  PASS  YR   HOUSE/CABIN    IN   PINES  BR     66|0  N- 

I  7.AFTR   SLNDOWn/b'fuL   GIRL  BR     6694  E 

I8.TEMPTAT  ION/  WE 'LL  MAKE   HAY  BR     6695  V 

|9.WE'RE   CPLE    SOLOIERS/R   BIG  LUVE  SCENE  BR     6696  V 

20. LET'S  SPEND  EVENING/u   EVR  C  DREAM  BR     6724  N— 

21.1 'M  HUMMIN,  WHISTLING/  GIVE  ME   HRT  BR     6953  E 
22.1  'LL  GET  By/  ROSE   OF  MANDALAY( TRCUBADCRS )C0 1 694V 

23.  GAY  LUV/  CNT  WE   B   FRIENDS  CO     2001  E 

24.  *e'rE  COUPLE   SOLDI  ERs/ONCE    IN   BL  MN  ME    1 3 1 29  N 

25.  LUV    IN  blm/  GUESS    IT  HAD  2  B  ME   I 3| 65  N- 

26.  we'll  MAKE  hay/  BL  PRELUDE  OK    2868  N- 

27.  u  can  fool  me  sme  mre/lt  mst  b  tru     vi  22561  v 

28.  wrbp  yr  trbles  in  drms/jst  gigolo      vi  22701  e 

29.  sme  of  thses  days/lets  smeno  evening  vo   2869  n— 

30.  pennies  frm  hvn  medley  de  15027  v 

31.  stay  on  rt  side  road/stf.ght  frm  shlder  me  1 3 1  69v 
Have  most  of  the  other  Crosby  Records  in  stock 

send  wants 

LOUIS  ARMSTRONG 

32.  BOBBIN  BLs/  BOBBIE  BREEN  AVE  MARIA  RAR-ART    lOl  N 

33.  PENNIES  FRM  HVN  MEDLEY  DE  15027  V 
34. OLD  R0CK1N  CHAIR/STARR  '  LAINE  VD  803  N 
35.SUPPOSIN'/  TO  BE    IN   LUV   (    SEGER   ELLIS)GK  4|255M 

BUNK  JOHNSON 

36.  TIGER   RAG/  SEE   SEE   RIDER  AM        251  E 

37.  SEE   SEE  RIDER/  TIGER    RAG   (VINYL)          AM       251  E 

38.  LOWOWN   BLS/  YES  YES   I N  YR   EYES  AM       253  N- 

39.  WHEN  U  WORE   TUL I p/  PANAMA  AM       255  e/n- 

40.  LARKTWN  STRUTTERS  BALl/wALK  THRU  STS.  AM  256  N- 
4|. SISTER   KATE/NEW    IBERIA  BLS  AM       257  N- 

Mi'GGSY  SPANIER 

42.  MANHATTAN   ALBUM  A-20  N- 

MUSKRAT  RAMBLE/TIN  ROOF  BLS 
FEATHERBRAIN  BL s/  LUCKY  2  IE 

that's  a  pldity/bugle  CALL  RAG 
PEE  WEE  R'iSSELL 

43.  MANHATTAN   ALBUM  A-30  N- 

INDIANA/  JELLY  ROLL 

CLARINET  MARMALADE/  MAMAS   IN  THE  GROOVE 
FIDGETY  FEET/  HONEYS  LOVIN  ARMS 
BOTH  OF  ABOVE    ITEMS  HAVE  PICTURE  AND  NOTES 
RAY  l:OBLE 

44.  PUZZLE  RECORD   PART    l/  PART  2  VI    22745  V 

45.  JU8T   CNCE   FOR  ALL  TIME/  LIVE,   LAFF,LUV  HMV  6|  I  IE 

46.  LIVE,LAFF,LUV/J6T   WNCE  4  ALL   TIME         VI    22964  E 

47.  JAPANESE  SANDMAN/  TIGER  RAG  VI   24577  E 
4H.EMPTY  SA0DLE6/  BIG  CHIEF   1ES0TA  HMV  5095  N- 
49. BIRO  SONGS  AT  EVENT  I De/dRWI.    BIRD  6INGIN  HMV6I64N- 
50. OT  LUVE  2  KP  ME  WRm/gLUMMIN   IN  PK  AVE.   HMV  IB6IE 

AL  BOwLEY 

5i.b  still  my  hrt/lf  i  hd  million  de     293  e 

52.0wt  stngers/cant  i  b8    7332  n- 

albo  have  complete  selection  of  new  lps 
including  American  music,  audiophile 
Winding  ball/ Riverdioe,  X,  and  Epic 

BEND  YOUR  PeRCONALITY,   SWEET,  WESTERN,   HOT ,  AND 

Cool  wants  toi 
anoy'8  record  shop 
1 32  joneo  St. 
San  Francisco,  2, 
San  francioco'b  Jazz  Specialibtb 


AUCTION  AUCTION 
SAl£       STEPHEN  STORAN  SAl£ 

c/0  A  R  G  —    BOX  34| 

COOPER   STATION—  NYC,     NEW  YORK 

SALE  OF  SURPLUS  STOCK  OF  TOPEX  RECORD  IMG  STUDIOS. 
ALL  RECORDS  LISTED  ARE  COMPLETE  HALF-HOUR  SESSIONS  ON 
10"   LP-  33    l/3  MICROGROOVE. 
STUDIO    ACETATE  RECORDINGS.  CAN  BE  PLAYED  ON  ANY  HOME 
PHONO.    ALL  RECORDS  ARE  IN  N  CONDITION-  NEVER  PLAYED 


WRITE  FOR  INFORMATION  ON  SPECIAL  LOW  PRICE  TO  READERS 
OF  R-C  ~~ 
ART  TATUM  -    1937-  |0"LP 


1 )  all  god's  chillun  gt  rhythm 

2)  SWEET  EMALINE,  MY  GAL 

3)  BACK   HOME  AGAIN    IN  INDIANA 

4)  DAY    IN   DAY  CUT 

5)  fine  AND  DANDY 

6)  1 'VE  GOT   THE  WORLD   ON  A  STRING 

7)  |'VE  GOT  A  RIGHT  TO  SING  THE  BLUES 

8)  I 'MCOMING  VIRGINIA 

RT  I E  SHAW  'INRELEASED  TESTS  -  |0"LP 


1 )  |N   THE  BOTTOM 

2)  H0LD  YOUR  HATS 

3)  JUST  U   JUST  ME 

4)  L0VE'S  CLD  SWEET  SONG 

5)  mEA0E  LUX   LEWIS  SPECIAL 

6)  IF    I    HAD  YOU 

7)  H0NEYSUCKLE  ROSE 

8)  APPLE    BLOSSOM  TIME 

9)  POWERH0USE 

STARDUST"  COMPOSITE   BROADCASTS  -  |,0"LP 
I JFLETCHER    HENDERSON  (|2/|4/5C) 

2)  CE   PARIS  BROTHERS  (5/2/32) 

3)  BENNY  GOODMAN  (8/5/35) 

4)  EARL  HINES  (3/9/53) 

5)  GENE  KRUPA  3  ( 1/23/53) 

6)  STAN  KENTON  ( 12/22/47) 

7)  J0E  THOMAS  (2/l7/5l )    (7  MINS.  LONG ) 

8)  HERBIE  FIELDS  (l0/20/5l) 
9>DINAH  SHORE-  TV  (l  1/29/51  ) 

PUTH  ETTING  -  |S28  -  1 0"  LP 


I  )LOVE  ME  OR  LEAVE  ME 

2)|'M   BRINGING   A   RED  RED  ROSE 

3>T0   KNOW  YOU    IS  TO  LUV  YOU 

4)  you'RE   THE  CREAM   IN  MY  COFFEE 

5)  |;'LL  GET  BY 

6)  glad  rag  doll 

7)  butt0n  up  your  overcoat 
8>mean  to  me 

9)mORE  THAN  YOU  KNOW 
|0)A   PUCE  TO  CALL  HOME 
FATS  WALLER  UNRELEASEO  TESTS  -  iq" 


1 )  B|RDIE  s  lament 

2)  REEFER  song 

3  )wa  ller  jive 

4)  hallelujah 

5)  bounc in 

6)  lonesome  me 

7)  hagasaki 

8)  sweet  sue 

JOE  SULLIVAN     Solos-  10"  LP 


1 )  sUMME  RTI ME 

2)  52ND  ST.  STOMP 

3)  TIME  ON  MY  HANDS 

4)  FAREWELL  TO  RIVERSIDE 

5)  embraceable  YOU 

6)  CRUSH   ON  YOU 

7)  SCME0NE  TO  WATCH  OVER  ME 

8)  THE  BASS  ROMPS  AWAY 

9)  CCNFESS1N 
|0)BLACK  AND  BLUE 

IIX  BE  I DERBECKE—  FRANK  TRUMBAUER   I  0" 


1 )  I    LIKE  THAT 

2)  L0VE  AFFAIRS 

3)  THREE   BLIND  MICE 

4)  KRAZY  KAT 

5)  CRA0LE    IN  CAROLINE 

6)  blue  RIVER 

7)  SENTIMQITAL  BABY 

8)  h|  GH     ON  A  HILLTOP 

9)  FUTURISTIC  RHYTHM 
|0)RAISIN  THE  ROOF 

DRUMS  SOLOS  -  COMPOSITE-  1 0"  LP 


ijKRliPA-  BOOT  Whip  (/l5/49) 

2)  KR  PA-  Just  You  Just  me  (i/i5/49) 

3)  rich-  boot  Whip  (i2/20/48) 

4)  rich-  that's  Rich  (1/5/46) 

5)  rich-  Apollo  Blues  (2/i4^2) 

6)  KRUPA-  S  0  BROWN  (2/6/52) 

7)  krhpa-  ST  Louis  Blues  (i/i9/53) 
B)RiCh-  Tarry  with  Harry  (3/2/53) 

ROY  ElOR I  DOE  -  lO'LP-  1953 


I  )  the  heats'  on 

2)  IX  AN  BABY 

3)  hall  or  ri  re     (4)that's  a  plenty    (5)  tea  for  two 


BLUE  NOTE  RECORD  SHOP 

5663  delmar  blv0. 
St.  Louis  i2,  mo, 

it  is  an  unfort  nate  truth  that  there  are  few  re  : 
shops  in  the  country  that  specialize  in  the  sale 
jazz  records.  rare  indeed  is  the  shop  that  sells 
NOTHING  ELSE  B»T  HOT  JAZZ  DISCS.   I  CAN  COUNT  THD  < 
THE  DIGITS  OF  ONE  AVERAGE— TYPE  HAND...   WITH  ENOU* 
FINGERS  LEFT  FREE   TO  FLIP  THE  SWITCH  ON  MY  TU RNTi 

I    HOPE    IT   IS  NO  LONGER  A  SECRET  THAT  MY  Llftl 
GARRET   IS  SUCH  AN  ESTABLISHMENT.    I   DON'T  PRETEND 
CAN  MAKE  A   LIVING  AT  THIS  AMD    I  'M  NOT  GOING  TO  S, 
THAT  WE  HAVE   EVERY  LP,      78,  EP  AND  45  CURRENTLY 
AVAILABLE   TO  JAZZ  FANATICS   (    IN  FACT,  WE  Don't  Evj 

stock  ep's  yet,  except  for  an  occasional  george  1  > 
or  Don  Eweil);  nor  do  we  have  a  fabulous  array  of 
collector's  items  running  into  five  or  six  figuri 
However,  I  can  make  these  claims: 

WE  DO  TRY  TO  KEEP   THE  HOTTEST  OF   THE  HOT 
STOCK •    IF  I    DONT    IT,  AN 0   It's  AVAILABLE," 
USUALLY  KNOW  WHERE   TO    GET  IT. 
"LE    JAZZ  HOT"    IS  THE  ONLY  TYPE    OF  PLATE  ' 
CAN  BE  FOUND  ON  THE  PREMISES    (  WITH  THE  C 
EXCEPTION  OF  OUR  DIME  "BARGAIN*   PILE  AND 
FEW  HUNDRED    1930-35  "SWEET'DI SCS  THAT  HEI 
PAY  THE  RENT). 
WHEN  YOU  ORDER  AN    LP  ON    AMERICAN  M'"SIC 

DELMAR 

EMPIRICAL 

DIXIE 

JAZZ  MAN 

PARAMOUNT 

WIND  IN  BALL 

SOUTHLAND  .  J 

RIVERSIDE 

ETC.  YOU  WON'T  BE  MET  A  I 
THE  KIND  OF  REMARK  THAT  SEEMS  TO  BRAND  THE  HOT  Jl  ■ 
AS  A  MEMBER  OF  A  SECRET  SOCIETY.  WE  DO  HAVE  SOME  T1 
RARE  COLLECTOR'S  ITEMS  (ALSO  SOME  RATHER  COMMON  (  I,. 
...  AND  THEY'RE  PRICED  ACCORDINGLY),  THERE'S  NEVE  II 
EXTRA   CHARGE  OF   ANY  KIND  FOR  PACKING,  "HANDL  ING" 

"SHIPPING"   OR   POSTAGE  ON  LP  ORDER   OF  ANY  SIZE  

ORDERS  OF  $10.00  OR  MORE. 

if  you'be  in  St.  Louis  this  summer  (  and  that's  i>  '  j 

A   BAD    IDEA    SINCE  YOU  WILL  BE  ABLE  T  0  HEAR  JAZZ  HE 
THATIS  PLAYED  NOWHERE  ELSE)    I    OONT  THINK    IT  WOULC'i  i 
A  WASTE  OF  ANYONE'S  TIME  TO  DROP  UP  TO   BLUENOTE  «  I 
BROWSE  THROUGH  THE  "GARRET".  OnE  CAT  EVEN   FOUND  t 
LOUIS  ARMSTRONG  ACCOMPANIMENT   (E-  CONDITION)  ON  C 

Columbia  race  series.  Of  course,  I  sincerly  hope 

DOESN'T  HAPPEN  AGAIN,   BUT  ACCIDENTS  WILL  HAPPEN,  ~m 
WORSE,   OR   BETTER  (   DEPENDING  ON  THE   POINT  OF  VIE1 
WAS  THE  T I  ME  A   GUY  FOUND  A  NORK  GENNETT   (V+)aND  A- 
JELLY  VICTOR    (2|064  E1-)    IN  MY  "DIME  STACK",    BUT  1 
GUY  DIDN'T  DIG  THEM  AND    I    BOUGHT    THEM    BACK  LATER 
NETTING  THE  COLLECTOR  A   HANDY  PROFIT. 

IF  YOU  CAN  T  MAKE  IT  ANO  WOULD  STILL  LIKE  TO  KNOW 
WHAT  KIND  OF  A  PLACE  WE  *RE  RUNNING,  I  TLL  BE  HAPPY 
SEND  YOU  A  LIST  OF  S  ONE  OF  THE  STUFF  WE  VE  MANAGE 
SAVE  FROM  THE  FIFTY  CENT  STACK.  I  ALSO  HAVE  SOME 
CATALOGS  OF  CURRENT  JAZZ  ON  LP  1MHICH  I'D  LIKE  TO 
POSE  OF  BEFORE  THEY'RE  OBSOLETE. 
THIS  IS  GOING  TO  BE  A  GREAT  SPRING-SUMMER  SEASON 
ST.  LOUIS  WITH  THE  FOLLOWING! 

DIXIE  MATINEE-  Sunday  afternoon  sessions  with 

AND  OUTTATOWN  MUSICIANS  MIXING    IT  UP, 
CLUB  LEGION,  PINE  LAWN 
DIXIE  DANCE—  Sunday  evenings-  same  place- 
Dixie  STOMPERS  CURRENTLY  DOING  THE  BLOWIN^ 

blues  sessions-  at  least  once  a  week  with  "e«i 
Brown,  joe  Williams  washboard  Band,  Jelly 
Short,  uary  Johnson,  Speckled  red,  and  an 
else  wht  local  blues  society  can  dig  up. 

delmar  boulevard's  dixie  row-  (right  next  to  t 

RECORD  Shop)  MOUND  CITY  SIX»*INDERUERE,  « 
SINGLETON  PALMER'S  DIXIELAND  SIX,  TOP  HAT 
DIXIE  STOMPERS-  WHEN  THEY'RE  IN  TOWN  AT  T 
TOP  DECK,  WED.  FRI,  SAT. 
DE  BALIEVERE  STRIP-(aT  RIGHT  ANGLES  TO  BN  RECO^ 
RALPH  SUTTON  TRIO-  wl  TH  ED  Hall,  BUZZY  OR 
Encore  room-  mon-Sat, 
saturday  afternoon  sessions  at  encore  rool 
toc        plus  g0sh-kn)in-who  from  i 

TOWN.  LOCAL  BANDS  YET  TO  BE.  BOOKED  ETC. 
JOIN  THE  BLUES  SOCIETY  JOIN  THE  BLUES  !* 

abunch  of  cats  who  dig  blind  lemon,  ma  r» 
bill  broonzy,  and  edith  johnson  aluost  as  much  «sl 
do  George  Lewis,  king  Oliver,  Kepparo  and  the  res' 
getting  together  regularly  to  learn  more  about  th 
neglected  part  of  jazz  evolution.  by  listening  w  < 
each  other's  records,  transcribing  blues  texts, 
ing  live  skiffle  sessions  and  digging  out  hi  stow  l( 
and  01  scographical  oata  from  blues  singers  in  our 
pective  areas  we  hope  to  bring  more  attention  to 
BACKBONE  OF  JAZZ.  BLUES  SOCIETY  c/o  BLUE  t'OTE  RECC 


; 
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JAZZ  LAND 

BOX  4|5  RAOIQ  CITY  STATION,    322  WEST  52ND   STREET,   N.Y.C.  N.Y. 

bORD  LISTED  GUARANTEED  MINT  AND  UMPLAYED .WE  CANNOT  GIVE  78  RPM  DISCS  FREE  BUT  YOUR  TOTAL  PURCHASE  TO  QUALIFY  FOR  FREE  DISCS     CAi:  EF  MADE  UP  OF  BOTH  78  AND  LP 
►'PLEASE  ADD  25^   FOR   PACKIN  MATERIAL. YOU  MUST  ALSO  PAY  ALL  SHIPPING  CHARGES  •RECORDS  WILL   BE   SHIPPED   VIA  RRX   CHARGES  COLLECT.    IF  YOU  WANT   PARCEL  POST   YOU  WILL 
I    LcCOMPA NY  YOUR   ORDER   WITH  ENOUGH  EXTRA   TO   COVER   POSTAGE.  REMITTANCE  MUST  ACCOMPANY   YOUR   ORDER.  WE   DC  NOT  SEND  C.O.D,   ORDERS   FROM  NYC  MUST  ADD   %  CITY  SALES 
■HsFACTION  UNCONDITIONALLY  GUARANTEED  OR  MONEY  REFUNDED.  PLEASE  ORDER  BY  NUMBER  TO  THE  LEFT  OF  THE  COLUMN    IN  THE  CASE  OF  78  RPM  RECORDS.  ORDER  LP'S  BY  LABEL 
ft.  '  OGUE  NUMBER . 

l'l  J|5.00  WORTH  OF  RECORDS  &  QET   I   LP  FREf  ($3.95»0R  LESS)   . .BUY  $27.50  WORTH  &GET  2LP'S  'FREE  .   ,BUYt50.00  WORTH  &  GET  4LP'S«FREE   ..BUY  {lOO.OO  GET   9  LP'S'FREE 


\  'ILL  STARS 

ih  FISH  POND/NIGHT   S-  DAY 

III  star  stompers 

I  I  DWN  THE  LANE/ SHIM  ME  SHA  W»BBLE 

j  LaO  BLS/  ECCENTRIC 

f'fER  *  EGG 'MAN/  BABY  WONT   U  PL 

[lMAN  THAT. SENSATION 

j  JEW  CLO  LOVE/ CANT  WE  6  FRIENDS 

j'mnrpsON 

(    RAIN/GONNA   SIT  DWN  WRITE  MYSELF 
j  If  |ME  DWN  SOUTH/ INDIANA 
\\  ARMSTRONG 
"I'  PEANUT  VENDOR 
I \l  GA.  ON  MIND 
I  j/YOURE  REAL  SWTI1RT 
I  |  ON  PARADE/  BLUE  AGAIN 
\P  RIDE/NEVER  BEEN  BORN 
[(lOVESMY  3ABY/ALL  WRINGS  U  DONE 
IE  JUST    IN  LOVE 

1  BELL 


MS  BLS/  OH  PETER 

LE  BLKB I RO/THE  AZTEC  PRINCESS 

I  BER IGAN 


.49 
.49 
.49 
.49 
.49 

.59 
.59 

.99 
.99 
.79 
.89 
.89 
.99 
.49 

.59 
.39 


IIHDS  ME  OF  Y0U/TR0U3LES  .59 
BARBAR  INS  NEW  ORLEANS  BAND 

I.OSEB  WALK  WITH  THEE/WALK  THROUGH  .49 
.llM/  FIDGETY  FEET  .49 
BE  BARNES 

k  at  lif"e7~barnes  at  dublins  .49 

jrHE    ISLANDS/NOBDY  KNOWS 
>BY/  RIFF  INTERLUDE 
'RIDES  AGAIN. JUMP  FOR  ME 

|)AS  IN  STREET  SIX 


BL/CLA.R  WARM 

BECHET  I-  WILD  BILL  DAVISON 


HOME/ JAZZ  ME  BLS 
LENTY/LAZY  RIVER 
ETY/SOUTH  RAMPART   ST  PARADE 
AREWELL  BLS 

DE  JAZZ  8AND/HURR ICANE  BAND 


HE  MEDINA/ I    GOT  RHYTHM 
HOME/ I M  THROUGH  GDBYE 
TE„RS/LOVE  ME  WITH  FEELING 
H0RT/6RKEN  WINDMILL 
,/  WHO 
:Y  BECHET 


BL/  PALLET  ON  FLOOR 
BERMAN 


CURBSTONE  SCUFFLE 
THERMODYNAM ICS 
iEIOERBECKE 


EVE/OLD  MAN  RIVER 
.flNCE  MU  BEST   GIRL   TURNED  ME 
MARY 

'  COPENHAGEN 
flERRY 

4  MINOR/WARM  IN  UP 

:y  bigard  ellinton iams 


)R  JAVANETTE/  READY  EDDY 


)E  30LLINGS  FRENCH  BLUES  STARS 


"  BL/GEORG I A  BO  BO 
DISGUISE/  DIPPERMOUTH  BLS 
YO'J/NBDY  KNOWS  WAY    I  FEEL 

<EY  BOMANOS  KINGS  OF  DIXIELAMD 


.79 
.79 
.79 

.49 
.49 
.49 
.49 


.49 
.49 
.49 
.49 
.49 


.39 
.39 

,69 
.79 
.99 
.99 

.99 

.49 


,49 
.49 
.49 


r*0 


10WN/I    LIKE  BANANAS  .99 
plEVER  RELEASED   IN  THIS  COUNTRY  .SPEC  I  LLY 
H't>  FOR  EXPORT . 

H.^  INDIANA/THE  MISSOURI   WALTZ  .49 
£  3YAS 

H'p  DEAR/THESE  FOOLISH  THINGS  .39 
My  CARM  ICHAEL/W  I TH  MATLOCKS  ALL  STARS 
m\\l  BL/  FLOP  YR  ELBOWS  149 

H|»AL  PARK  D  IX  IELANDERS 

P*  PHATTANOOGA  ST9  .49 
t  CJ  j'RY  STOPPERS  (  WELLSTOOD  GROUP ) 
R|M  WOBBLE/  MOUND   CITY  .69 
K'lfl  \j  CLARKE  CLIQUE 

Bl!*Y  HEAD/ROLL  EM  SAGS  .39 
■MCOLEHA"  BAND 

■»]     IN  TOWN/YaRDBIRO   SUITE  .39 


LEE  COLLINS/JAMES  P.  JOHNSON 

49.  D0NT  TEAR  MY  CLOTHES/WILD  BOUT  PATOOTIE  .89 

50.  LS.   R  I TMO/LONG  TIME   AGO  .99 

RUSS  COLUMBO 

51.  T00  BEAUT IFUL/SEE  TWO  LOVERS  .79 

AL  COOPER 

52.  GET   IT   SAVOY/NEW   JUMP  .39 

BIMG  CROSBY 

53. SIDE  BU  SIDE/MAGNOLIA  .49 

361 , PRETEND [ NG/GOTTA   GET  ME   SMBODY  .39 

362. IOWA    INDIAN   SONG.   WAY   BACK  HOME  .39 

FETE  DA  I  LEY 

376.JAZY  DADDY/   SHAKE    IT    '    BRK    IT  .59 

DIX  i ELAND  RHYTHM  KINGS 

54, STEAMBOAT/ STD/  TERRIBLE  BLS  .79 

55.  FI0GETY  FEET/FOUND   NEW  BABY  .49 

56.  THE  SAINTS/  WOLVERINE  BLS  .49 
3"^7.i«^ARY  3LS/  SINSTER  BUCKET  .89 

.lOHHNY  POODS 

5/.WE4RY  CITY/  BULL  FIDDLE  .79 

58.  MY  BABY/ORIENTAL  MAN  .79 

59.  M1D   DOG/FLAT   FOOT  .69 

60.  MY  GIRL/SWEEP  EM  CLEAR  ,79 

61.  BtfOWN   BOTTOM  BESS/-ADY  LOVE  .69 

62.  WEARY  WAY  8L/THERELL  COME  A  DAY  .79 

63.  GOOBER   DANCE/TOO   TIGHT  .79 

64.  H0T  STUFF/HAVE  MERCY  .69 
65.3TRUGGL I NG/L  I  TTLE  BITS  .79 
6bjMI  .<ED  SALAD/ 1  CANT  SAY  .99 
67.T0O  TIGHT/PAPA  0  I  r-  .99 
63.S0UTH90UND  RAG/TIN  ROOF  .89 
69. HOT  POTATOES/  STEAL  AWAY  BLS  .79 

71.  COOTIE  ST/  WEARY  WAY  BLo  .69 

baby  poods 

72 .  drum  improvisation  f  l/wolverine  bls  .49 

tommy  dqrsey 

365.blk  strah  molasses/  sept  in  rain  ,m 
lizzie  miles 

340, vce  in  hole/basin  st  bls  .89 

dutch  swing  college 

337.alex  rag  b«nd/b1rthday  bls  .49 

378.a.m.  bls/  original  dixie  i  step  .39 

roy  eldridge  orch 

73.  HECKLERS   HOP/  THAT   THING  .99 

74.  FLORIDA  STOMP/  WABASH  STP  .99 
3 1 8.AF TER  U  GONE/LAZY  RIVER  .99 

DUKE  ELLINGTON 

75.  ALL   GODS   CHI'-LUN   GOT   RHY/ALABAMY   HOME  .89 

76.  WEST    INDIAN    STP/BUGLE  BREAKS  .89 

77.  NEVER  FELT  THIS  WAY  BEFORE/ALL  TOO  SOON  .69 

78.  EXP0STION  SWING/HARMONY    IN   HARLEM  .99 

79.  DINAHS    IN  A    JAM/BUFFET  FLAT  .89 

80.  ROSE  OF  P  10  GRANCE/PRELUDE  TO  A  KISS  .89 
8|. BLUES/  PLUCKED  AGAIN  .99 
82, SAN  JUAN  HILL/STEPPIN  INTO  SWING  SOCIETY  .99 
63, BOUNCING  BUOYANCY//,   LONELY  CO— ED  .99 

84.  BLUE  LIGHT/SLAP  HAPPY  .99 

85.  HARLEM  A  I RSHAFT  /sEPIA  PANORAMA  .99 
87.6WIU6  LOW/  DUCKY  WICKY  .49 
88.GCIN  TO  TOWN/  TIGHT  UIKE  THAT  .79 
39.rCUBLE  CHECK  f  l/oOWM  ALLEY  .79 
90.BLK  TAN  f  l/  HOT  BOTHERED  #  I  .79 
91. IM  SATISFIEC/  JIVE  ST  .79 
92  .STEVEDORE/  BL  FEELING  .99 
93,r\RAI.'ID/  WHEN  SUGAR  WALKS  DWN  ST  .89 
95.JUB ILESTa/mCONLIGHT  FIESTA  .49 

97.  F0RTRA I T   LION/SOWETHING  LIVE   FOR  .99 

98,  RFC  HOT  EANO/oKLAHOMA  ST  .49 
59. HONEYSUCKLE  ROSE/  CHOPSTJiCKS  .49 
JOO.MNSTRL  WALK. ONCE   IN  WHILE  .49 

IRVING  FAZOLA 

101.  MOSTLY   FAZ/  WITH     U   WHERE  U   ARE  .49 

ELLA  F i T ZGERALD 

342.WALKIN  BY  RIVEr/fAVOBITE   SONG  ,39 

35I.BA6IN  ST  Bl/waITIN  FOR  JUNKMAN  .49 

352.lady/eaby  doll  .49 

355.dont  want  take  chance/rough  r i  den  .39 

357.LAZY  DAY/v/HAT  DOES   IT   TAKE  .49 

350.ccfs/necessary  EVIL  .49 
BHD  FREEMAL 

102.  TCWN   HALL  BL/lNSIDE   ON   OUTSIDE  .49 

SLIM  GAILLARD 

104.  WHEN  BANANA    SKINS  ARE~ FALL  I  NO/BAN  GO  CITO  .29 

ERROLL  GARNER 

105.  LOOSE  NUT/LOVE  «39 


330. 
384. 


106 
109 
110, 

1 1 1 

I  i2 
I  13 

I  14 

1 1*3 

339. 

I  14 

115, 

339, 
335 

116 

117 


I  19 

120 
121 


350, 
358, 
359, 
366 


125 
126 

;27 

126 
129 
130 
I  3  I 


134, 

135, 

136. 
137, 
1 36 
139, 
140. 
I4|, 

142, 
143, 
144, 
145, 
146, 


149 
15! 
152 

153 
I5fi, 
156 
323, 
324 


ERROLL  .GARTER 

play  piano/fantasy  ,39 
DIZZY  GILLESPIE 

CCNFIRMATION/D IGGIN  DIZ  .39 

DIGGIN   FOR   DIz/(h.MCGHEE)  .39 

JAZZ  GILLUM 

ROLL  DEM  BONES/BLUES  WHAT   AM  I ,49 
BENNY  GOODMAN 

.sailin/caht  give  u  anything  but  love  ,89 

.GONE  WITH  WHAT  V.'IND/s|X    APPEAL  ,89 

EFNNYS  BUGLe/bRKFAST    FEUD  ,79 

JUNK  MAN/CL  PAPPY  .69 

HANDFUL   KEYS/VIENI    E I  EN  I  .49 

.BUGLE   CALL  RAg/wHOOPEE   STOMP  .69 

DEXTER  GORDON 

CK  WELL/  SWT  &  LOVELY  ,39 

TALK  OF  TOWN/  LULLABY    IN  RHYTHM  .39 

THE  DUEL    1-2  .39 

DEXTER  GORDON 

CH  WELL/  SWT  4  LOVELY  .39 

TALK  OF  TOWN/LULLAPY   IN   RHYTHM  .39 

THE  DUEL   1-2  ,39 

.ti  IKINl/(  TEDDY  EDWARD  S  )&LS      TEDDYS   FLAT  .39 
MART  GROSS  CELLAR  BOYS 

CRIG  DIXIELAND   ONE   STEp/oH  BABY  .39 

.SHIM  ME  SHA  WABBLe/dO  ANYTHING   FOR   U  .39 

WALTER  GROSS 

.SUET  IVES   HAPPY/TIME   ON   MY   HANDS  .45 

ThRU   THE   YEARS. ORCH IDS    IN  MNL1GHT  .49 

TEA    FOR   TWO/MORE    THAN   U   KNOW  .49 

■  I    KNOW   U  KNOw/lflTHOUT   SONG  ,49 

JOHN  GUARN I ER I 

.   WHY   DO    I    LOVE/  WHATS   THE  BSE  .39 
BOBBY  HACKET 

•  JAZZ  BAND  BALL/  EK'BRACEABLE   YOU  .79 

CARI  HALFW 

•  CAKE  WALK  I N   BAB  I Es/ft  I LL IE   WEEPER  .49 

LIONEL  HAH.FTOK 

CANNON  BALL  EXPRESs/B  I PM I  NO  HAM  BOUNCE  .35 

OK  ROCK/LOVE  YOU  MAD  .39 

HAM PS  GUMBO  /HAD  FEELING  .39 
.COOL  TRAIN/CANT  BELIEVE  YOU   IN  LOVE  W  ME  ,39 

GLENN  HARDMAt'S  HAMMONB  F I MZ  (  LESTER  YOuNS 

•UPK IGHT   ORGAN  BL/  JAZ?   ME  BLS  "  .99 

BILL  HARRIS 

.SKBODY   LOVES  ME/wO0CCHOPPER S   HOLIDAY  ,39 
COLEHAT,  hAWKINS_ 

N  MOOD   FOR  LOVE 


>'BEAf>'    AT  THE  MET/|N  MOOD   FOR   LOVE  ,39 

■CWINGIN    IN    GROOVE/KNOW  U   KNOW  .39 

.BLUES  EVERMORE/DEAR  OLD  SOUTHLAND  ,39 
.WHEN  BUDDAI-    SMILEs/wAY  DWN   YONDER    IN  N.O.  .39 

,OUT  NOWHERE/SWEET    GA   BROWN  .39 

■THE  MAN   I   LOVE/lTS  TALK  OF  TOWN  .39 

iBIG  HEAD/PLATINUM  LOVE  ,39 
ERSKIN  HAWKINS 

.GABRIELS  l:EATER/LOVE  TO  MAKE  YOU  .39 
MONK  HAZEL 

.GIT  WIT   IT/lDEAD  .49 
HERB  IE  HAYMER  gll  INTE1 

.ELK  MARKET,  STUFF/  LAGUNA   LEAP  .39 

WOODY  hERMjW 

■mean  to  me/blowing  up  storm<pt  l)  .39 

.good  earth/blowing  up  stcrm(pt  2)  .39 

.the  man  i  love/everywhere  .39 

.bhother  fats/glcry  of  love  .39 

,pacs  the  basket/hollywood  blues  .39 

.superman  on  horn/four  men  on  horse  .39 

ART  HOPES 

.WILLIE  THE  WEEPER/CHICAGO  GAL  .49 

,VR  JELLY  LORD/NEVER   KNEW  WHAT  GAL  .49 

,BLS  &  BOOZE/  ECCENTR  IC  .49 

.CHIMES  BLS/  CRGAN    GRINDER  .49 

.SOUTH  SIDE  SHUFFLE/  THE  FIVES  .49 

JOHNNY  HOPGES  ELLINGTOMANS 

iHCDGE    PODGE/WAr*  OERLUST  ,79 

BILLIE  I.OLIPAY 

.PULLING  THROUGH/GHOST   UF  YESTEROAY  .89 

,MOOD    IN    IN/SENTIMENTAL  MELANCHOLY  .89 

.SAME   OLD   STORY/LOVE  ME   LEAVE  ME  .49 

.CARELESS  LOVE/  MAN   I   LOVE  .49 

.SOME   OTHER   SPRING/lOW  DOWN   GROOVE  .75 

.MAN   I   LOVE/  ANY  OLD  TIME  .49 

EASY  TO  LOVE/WAY  YOU  LOOK  TONIGHT  .85 

.  I VE  GOT   k~t    LOVE/ONE   NEVER  KNOWS  .89 
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BILL  IE  HOLIDAY 
383, THEY   SAY/ ILL  NEVER   B  THE  SAME  .49 

JOHN  LEX  HOOKER 
I57.NFVER   SATISFIED.NOTORIETY  WOMAN  .49 

LENA  hORNE 

346.DEFD    I    DO/LOVE   OF  MY  LIFE  .39 
SIX  HOTTENTOTS 

368.  MELANCHOLU  BABY/  HURRICAN  .39 

B;  0  JACOBSONS  J  NGLE  KINGS 
158.1    CANT  BELIEVE   THAT    IM   LOVe/oPUS    I    SAMS  .69 
I 59.LAUG H | MG  AT  YOU. CLARINET  MARMALADE  .69 

HARRY  JAI'ES 

3  I  3. TEXAS   CHATTER/SONG  WANDER  .69 

CONRAD  JAN  IS 

|6|. EH  LA   BAS/»ILLIE  THE  WEEPER  .49 

I02.CFIENTAL  MAN/  KANSAS  CITY   STOMPERS  .49 

JACK   JENNY   4  HIS  ORCH 

I 63.STARDUST/CUB AN   BOOGIE  WOOGIE  .79 

B  NK  JOHNSON     &  HIS  BAND 

164.  CANT  ESCAPE   FRM   YOu/sNAC    IT  .99 

BUNK  JOHNSON  WITH  OR  I G  LU  WATTERS  BAND 

1 65.  ACE    IN   HOLE/CARELESS  LOVE  .99 

ED ITH  JOHNSON 

I  66. M I CKLES  WORTH  LIVEr/hONEY  DRIPPER  .69 

167.  HEART  ACHING  BLs/  A  INT   NO  MORE  BE   SAID  .49 

PETE  JOHNSON 

I  68. CLIME  IN  &  SCRFAK1N/HOW   LONG  HOW   LONG  .69 

BL INDW ILL  IE  JOHNSON 
169. TAKE  BURDEN   TO    LORD/gOD  MOVES   ON  WATER  .99 
3|6^M0THERLESS  CHILDREN/OH  LORD  .99 

HANK  JONES  a.  JEAN  GERMAINE 

I  70, THE  CHASE/NIGHT   MUSIC  .39 

MAX  IE  KAMIMSKY 

I7I.6LK  &  BLUE/  HAVIN   A  BALL  .49 

REV  KEL5EY 

I  72. LITTLE  BOy/  STAND    IN   THE   STORM  .69 

I73.TI-E   SOTRM    IS   PASSING  OVEr/sTR  I V I  MG  PRMSD  .69 

I  74. TELL  ME    HOW   LONG/EVENING    PRAYER  .69 

175. iM  A   SOLD lER/AF TER   AWHILE  .69 

GENE  KRL'PA 

1 76. SWING    IS    HERE/  HOPE   GABE  LIKES  MUSIC  .49 

LAtfSON— HAGGART  JAZZ  BAND 

343. SATURDAY  RAG/BUSY   BODY  .49 
CRIPPLE  CLARENCE  LOFTON 

177.  Y0UVE  DONE   TORE   PLYHOUSe/bRN  SKIN   GAL  .69 

178.  HAD   A  DRM/  ST  LOUIS  BLS  .79 

CLAUDE  LUTER 

I  79. PANAMA   RAG/SCUTH  AFRICAN  BLS  .49 

335.TIGER  RAG/SPORY  MODEL   MAMA  .39 

HUMPHREY  LYTTELTOH 

ISO. GET   OUT  OF  HERE/  SUNDAY  MORNING  .49 

3 75. CARELESS   LOVE/SAINTS   BO  MARCHING    IN  .59 

SHERRY  MCGEES  DIXIELANDERS 

303. SHAKE    IT   t,  BRK    It/t>I>    ROOF  BLS  .59 

HOWARD  MCGHEE  SEXTET 

207,  L'P    IN  DODO  ROOM/HIGH   WIND    IN   HOLLYWOOD  .39 

208,  D0R0THy/n I GHT  M 1ST  .39 

209,  DIALED   PUPILS/MIDNIGHT  AT  MINTONS  .39 

JIMMY  MCPARTLANO  DIXIELAND  JAZZ  BAND 

2 10. IN   A  MIST/ROYAL   GARDEN   BL  .49 

2 ' I.DAVENPORT   BLs/  USE    IMAGINATION  .49 

1INGY  MANONE 

I82.1SNT   THERE   LITTLE    LOVe/  THATS  A   PLENTY  .49 

I63.SHES  CRYING   FOR  Me/  JUST   ONE   GIRL  .49 

I 84.M | CKEL    IN   SLOT. SWING  BROTHER    SWING  .79 

DODO  KARMAROSEA 

I  65, DODOS   BLS/   I    SURRENDER   DEAR  .39 

I  9 7, TRADE  W INDs/bCPMAT ISM  .39 

ROSY  MCHARQ1  E 

37|,OWT*OMAn/|   WONDER   WHAT6   BECOME   OF  JOE  .59 

ZEP  ME ISNER  DIXIELAND  ALL  STARS 

168.  BEALE  ST  MAMa/lFAVIN  TOWN  .69 
IHC.DIXIE   DOWNBEAT /wHOS   SORRY  NOW  .69 

MELODY  ECHOS 
190. SAVIOR   O0N1    PASG   ME/  WILL   TO  KNOW  .39 
ET'CL  MERMAN 

363.10VE    16  TH  REASON/MAKE  MAN   LOVE  ME  .49 

ETHEL  MERMAN   '   JIMMY  DURANTE 
354. IF  YOU  CATCH  COLo/yCU  SAY   NICEST  .49 

MFZZ  UEZZROW 
|1|. PANIC    18   ON/  MUTINY    IN   PARLOR  ,49 

nOB  miCkC 

369,  P  I  VCRBOAT   8HUFFLr/  CRAZY  CHOROG  .  /9 

UaU  MILES 

332,CARCLron  i  ovi: /i  crieo  tor  you  .09 
t»l)  I C  U  I  LI  Eft 

3b4,OT0wr  UM   HINRY    LEt/flTA  R6   FELL   ON  ,69 


GfcEKN  MILLER  ORCH 
I92.P0NT  WAKE   UP  MY   HRT/wHYD   YA  MAKE  ME 

PUNCH  MILLER 
I93.SOME   OF  THESE   DAYs/EXACTLY   LIKE  U 
305. WEARY  Bl/cOOL   KINDA  PAPA 

308.  shine/small  HOTEL 

FREDDIE  MITCHELL  ORCH 
325. FISH  MARKET  BOOGIE/TILL     TOM  BOOGIE 

LA  VERES  CHICAGO  LOOPERS 

370.»'0NDAY  DATE/LOVE  LIES 

LITTLE  BROTHER  MONTGOMERYS  Q  INTET 
I 94.SWINGIN  WITH  LEE/wOMAN   THAT    I  LOVE 

1 95.  V I C KSBURG  BLS/NO   SPECIAL  RIDER 

JELLY  ROLL  MORTON 

196.  JERSEY    JOE/SWEET  PETER 

200.  NEW   ORLEANS   JOYs/pERFECT  RAG 

20 1.  CANNON  BALL/  GRANDPAS  SPELLS 

202.  JELLY  ROLL  BL.   BIG   FST  HAM 

203.  TOM  cat/bucktown 

204.  Gr.c.CTFAS  SPELLS/  K,C.  STOMP 
205,6  TEAMBOA  T  STp/sMOKEHOUSE  BL 
2O6.SHREVEPOST/STRATF0RD  HUNCH 

309.  cil  well/love  ME 

33 1. HAM  t<  EGGS/U  NEED   SOME  LOVIM 

NASHVILLE  JAZZERS/BL  RHYTHM  ORCH 

300. GOLDEN   LEAF  STRUT/SUES  CRYIN   FOR  ME 

2  I  3. THATS  A   PLENTY/TIN   ROOF  BLS 

2  1 4,M I LFNBERG   JOYS/sHIMME   SHA  WABBLE 
NICK  &  HIS  CREOLE  SERENADERS 

2I5.SALEE  DAME/MO   PAS   LEMME  CAS 

2|7, FRISCO   TRAIN/wORK  OX  BLS 

KING  OLIVER 
2  I 8.MABELES  DRM/SWT  BABY  DOLL 
2I9.KR00KED  BLS/  ALLIGATOR  HOP 

O.D.J.B. 


22 1 .SKELETON   JANGLE  1-2 

222» ;i ^rn  fag' i-2 

223.0RIG  C I  X  I  ELAND   ONE  STEP  1-2 
329. LIVERY   STABLE  BLS  1-2 

THE  PRIG  ZENITH  BRASS  BAND 
224.SHAKE  IT  "  BRK  IT/FICGETY  FEET 
3[9. SALUTATION   MARCh/|F    I  EVER 

HOT  LIPS  PAGE 

225.  DOUBLE   TROUBLE/GOT  WHAT  TAKES 

ROY  PALMER 

226.  GA   SWING/STOMP  THAT  THING 

227.  J0CKEY  ST/ENDURANCE  ST 

228.  NANCY   JANE/DIRTY  DOZENS  COUSINS 

TONY  PAREMT  I  S  RAGTIMERS 

229.  GRACE   5.  BEAUTY/PRALINE 

CHARLIE  PARKER 
230.I.ELAXIN   AT  CAMORILLO/STUPEMDOUS 

CHARLIE  PARKER/SERGE  CHALOFF 


32  I, RELAX  IN  CAM  OR  I  LLO: 
SANTO  PECORA 


/Bl 


LUE  SERGE 


3  I  I .LOU  I  SI  ana/  MARDI  GRAS 

3I2.P0SE   RIO   BRANDE/CANAL  ST  RAMOP 

SISTER  BERN  ICE  PHILLIPS 
3  I  5, ROYAL    TELEPHONE/GOD  LEADS 

THE  RAGPICKERS 

231.  CATARACT   RAG/THE   ENTERTAINERS  RAG 

232.  NONSENCE   RAG/REDHEAD  RAG 

RAGTIME  PIANO  ROLLS 
234. JAMES   P   JOHNS  ON— PALLET   ON   FLr/'aTsJiB  ST 

RAMPART  STREET  PARADERS 

344.  PAPA   DE  DA  OA/RHYTHM  RAG 

345.  TAINT  NOBD'S  BIZ/VlHEN    I    FOUND  YOU 

346.  DA   DA   STRAIN/HEEBIE  JEEBIES 

347.  HIGH  SOC I ETY/jUNGLE  BL 

KID  REN AS  OELTA  JAZZ  BAND 

236.  GET    I T  R I GHT/wFARY  BLS 

237.  CIAR  INET  MARMALAOE/lMLENBERG  JOYS 

R'SHTONS  CLA  IF.  RAMBLERS 
374.JA  DA/OH  baby 

397. AFTER  u   GONE/ThE  GIRL   FR I  END 

JAMES  SCOTT 
310. RAG  TIME   ORIOLE/GRACE    '  BEAUTY 

ARTJE  SHAW  GRAMERCY  F IVE 
360.DANCING  ON   CEILING/  UY   KINDA  LOVE 

JACK  SHEEOY 
300,618    IN  Nl  ^HT/MUSKRAl  RAMBLE 
3BI.P0YAL   GAROEN  BLS/gD   MAN  HARD   F  I  NO 

GEORGE  SHEARING 
367.CONCEPT I  ON/EAST   OF  SUN 
23f'.RtAP\   HOKUM/HOT  BUTTER 


.89 
.99 
.99 

.39 

.59 

.79 
.49 


.79 
.99 
.79 
.79 
.79 
.99 
.79 
.99 
.89 


.99 
.69 


.49 

.79 


.99 
.99 


.79 
.79 
.79 
.79 

.99 
.69 

.39 

,69 
.69 
.69 

.49 

.39 

.39 

.69 
.69 


.49 
.49 


.49 
.49 
.49 
.49 

.89 
.89 

.59 
.59 


.99 
.39 


.59 
.59 


.39 
.99 


JOE  i,  TR  IX  IE  SMITH 
•COIN  CHARLESTCN/LOVE  ME  L I KE  U  USED  TC  ' 
BESSIE  SMITH 


240 
24 1 

320 
242 


244. 
245. 


246 
247 


253, 
254, 


iCOLDEN   RULE/LONESOME  DESERT 
.HUSTLIN  DAN/3LK  MOUNT  I  AN  BLS 
,ST  LOUIS  BL  1—2 
,ST  LOUIS  BLS  PTS  3—4 

SOUTHERN  JAZZ  GROUP 
»CANAL   ST  BLS/  TIGER  RAG 

MUGGSV  SPAN IER 

.MY   GAL   SAL/  DIP  BRUSH  SUNSHINE 
.ALABAMA    JUB I LEE/CAUT I  ON  BLS 

REX  STEWART  ELL INGTON IANS 
. REX AT  I CLS/LAZY  MANS  SHUFFLE 
,faCY  MEETS  HORN/BUZZ  BOMB 

RALW  5 Mil  ON 

.CAROLINA  IN  MORN  1 Ng/wK I TWASH  MAN 
■DILL  PICKLES/  ST  LOUIS  BL 

ART  TATUM 
,MJ>N   I   LOVE/  I    KNOW   U  KNOW 


302, 
256 
257, 
261, 

263.GREAS\    PLATE    ST/  B   FLAT  BL 


JASPER  TAYLORS  STATE  STREET  BOYS 
IT  MUST  BE   THE   BLS/sTP  TIME  BLS 

MONTANA  TAYLOR 
HCTTEN   BREAK  BLs/  MONTANNAS  BLS 

JACK  TEAGARDEN 

IM  ONE   GODS  CHILLUn/  ThATS   KINOA  MAN 
TROMBONE  RED  AND  HIS  BLUE  S IX 


SARA  VAuGHAN 

265.  LORDS   PRAYEr/sMTIMES   FEEL  LIKE  MOTHERLE 

266.  GHOST  CHANCE/CAN   MAKE  YCU  LOVE  ME 

FATS  WALLER 

267.  GCNNA   SIT   RT  OOWIj/u  BEEN 

268.  NOT  THERE  RIGHT  THERE/CANT  HAVE  YR  CAKE 

DICK  WELLSTCQD 

269.  PRIZE  CAKEWLK  STCRYV I LLE  SWELLS/lF  U 
270.1  FWD   WATERS/CH ICAGO  BRKDWN  J 

ETHEL  WATERS 

271. MY  HANDY  MAN/  DO  WHAT   U  DID   LAST  NIGHT 

LU  WATTERS  YERBA  B'ENA  ■ AZZ  BAND 

273. SHAKE   THAT  THINg/rOYAL  GARDEN  BL 
JOSH  WH  ITE 

274.  EVIL  HEARTED   MAn/hOUSE  OF  RISING  SUN 

BOB  WILBERS  WILDCATS 

275.  TROUBLE    IN  MIND/WHEN   U  WORE  TULIP 
277.L I  ME HOUSE   BLS/ZIS  ZAG 
27C.C0AL  BLK  SHINE/SWT   GA  BROWN 

379. TROUBLE    IN   MIND/WHEN   U  WORE  TULIP 

COOTIE  WILLIAMS  ELL INGTOM IANS 
279.DWNT0WN   UPROAR/BLUE  REVERIE 

279A. TC  bottom/toasted  picke 

2RO,GAL-AVANTIn/mOBILE  BLS 

SUNNY  BOY  WILLIAMSON 


28 1 .  ELEVATOR  WOMAN/  S  B  BL 

TEDDY  WILSON 

282.  HONEYSUCKLE  ROSE/AINT  M I  S8EHA  V  I N 
263.SKTH I NG  DREAMED   LAST   NIGHT/SHEIK  ARABY 

284.  BUGLE  CALL  RAG/mEMORIES  OF  YOU 

285.  FUNIN  WILD/CANT  GET  STARTED 
2 86. STOMP  I N   AT   SAVOY/  BLUES  TOO 

LESTER  YOUNG 
288. LET  ME  SEE/EVENING 
239.0N   RUNNY  SIDE  STREET/CHINA  BOY 

YORKSHIRE  JAZZ  BAND 
3e6.WHEN  U    '    I    WERE   YOUNG  MAGGIE/doC  JAZZ 
A  GROUP  OF  78  RPM  ALBUMS 

AMOS  f-  ANDY  ALBUM 


290.   e  GREAT  SIOES( INSURANCE POLITICS  ETC ) 

JACK  BENNY  ALBUM 
291.8  SIDES  MARY, ROCHESTER, MEL  BLANC  ETC 

EDGAR  BERGAN  <■  CHARLIE  MCCARTHY 
292.2   SIDE   ALBUM  W  RAY   NOBLE  ETC 

B'  RNS  AND  ALLEN 
293.2   SIDE   ALBUM  WITH   MATTY    MALNECK  ETC 

EDDIE  CANTOR 
294.8  SIDE   ALBUM  W I TH   VAN   ZELL  ETC 

ED"ARCH IE"  GARDNER 
295. G  SIDE  ALBUM  W, RAFT, DEEMS   TAYLOR  ETC 

WILLIE  HOWARD  (  GREAT  COMEDY  ALB'M) 
296.6  GREAT   SIDES/FRENCH  LE SSON, MOSCOW  ART 

F IBBER  MCGEE  AND  MOLLV 
297.   P  SIDE   ALBUM  WITH     BACKUS,   WILCOX  ETC 

RAGTIME  FAVORITES 
299.JACK  FINA  ALBUM  8  GREAT  RAGS 
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FOLLOWING  ARE  A  LIST  OF  LP'S  STOCK. 


JAN  FOLK  RHYTHM 


ST  RHYThMS 
;  CONGO 
RICAN  COAST 
ARMSTRONG 


Ls(»CC  RAINEY  ETC) 
J  HORNS ( OLIVER  KEP) 
|eRS  CREOLE  BAND 

1  i-ROUNOS  OF  JAZZ 
:  ps  VOL  I 

; ,  URBAN  BLS   VOL  2 

■  iWOOOS  BLS 

| BN,HILL,NAWK I NS 

' EY  BECHET 


RERS  VOL  I 
[3E I DER8EC  KE 

|NES  VOL  I 

AES  vol  2 
(tte:  orch 
ilE  VOOGIE 


RIV  4001 
RIV  4002 
R I  V  4003 

RIV  1001 
RIV  1005 
RIV  I02S 

X  3009 
X30I6 

RIV  1039 

X  3024 

RIV  1023 
RIV  1050 
X  30 1  7 


JENCE  LOFTON 
i  BLYTHE 


X  3000 
PAX  6005 


THOMAS 
CLAYTON 


R0B6INS  NEST  |2" 
12" 

iXTORS  ITEMS 

U,CL  WMS.,R.M.  JONES 
UUTT,CL. JONES  ETC 
COLLINS 


MORTONS  KINGS  JAZZ 

E  COUPON  HOT  SHOTS 

WEE,  RED 

SOX 

S  THE  BLS 
■  !<  JOE  SMITH 
A,  CHIPPIE 

:0»  DAVT  PORT 

BOOGIE  WOOGIE  VOL  I 
BW  VOL  2 
ELAND  JUG  BLOWERS 

OF  JAZZ  VOL  I 
ELAND  RHYTHM  KINGS 


RIV  1042 

CO  548 

CO  567 

RIV  |0|7 

R IV  1040 

RIV  1027 

X  3005 

R IV  1007 

RIV  1019 

RIV  1032 


RIV 
RIV 


1009 
1034 


jO  JAZZ 
}NY  DODDS 


W»  HUMPERS  ETC  VOL  I 
B  0  BLYTHE  VOL  2 
WR  LOUIS 
'«f  >N0 

|j|Y  '  JIMMY  DORSEY 

W\'  ROAR ING  TWENTIES 
"I  jJAZZ 
H  RAMBLERS 

t  |KA  BRASS  BAND 
NW I  ~ 
IB  XVANS 

SFj  ILETON  12" 

■  OELL 


RIV  1008 
RIV  |04>> 
RIV  1051 

PAX  9001 


:  i  o 

H 


TUNES  12" 
E2ELL 


WINDIN  BALL  101 
WIND  IN  BALL  103 


LL;  (gs 


BLUES 
GOLDKETTE  ORCH 


Y  GOODMAN 


Jllack 

1  HALEN  WASHBOARD  5 
[hythm  kings 


5.98 
5.98 
5.98 


2.98 

3.98 
3.98 
2.98 


L  i(meade,cow  cow) 

RIV 

1009 

3.98 

L  2(C0W  COW,   SPAND  ) 

RIV 

1034 

3.98 

RIV 

1028 

3.98 

hENCE  LOFTON 

RIV 

1037 

3.96 

1  ACCOMPANIMENTS 

RIV 

1052 

3.96 

2.98 
3.98 


10  SOLOS 

RIV 

1031 

3.98 

TREET  RAMBLERS 

RIV 

1036 

3.96 

RIV 

1020 

3.98 

3.96 

3.58 

3.95 
3.95 

3.98 
3.98 

3.96 

2.95 

3.98 
3.96 
3.96 

3.98 
3.98 


»s  la.  5 

RIV 

2502 

3.96 

IiJmilke  ) 

RIV 

2504 

3.96 

A?  ARTY 

RIV 

2505 

3.96 

IV  (ban 

EMPIR 

102 

3.95 

4.75 


RIV 

1002 

3.96 

RIV 

|0|5 

3.98 

RIV 

1029 

3.36 

X 

3006 

2.98 

RIV  2502 
EMPIR  :0i 


3.98 
3.98 
3.98 

5.95 

5.9E 

3.95 
5.95 

3.98 

2.ge 

2.98 

3.96 
3.95 


BOB  HELPS  RIVERSIDE  ROUSTABOUTS 
8  GREAT   ORIG   TUNES  BY   HELM  RIV 

FLETCHER  HENDERSON 

CONNIES    INN   ORCH  X 

CHIPPIE  HILL 
W.  BESSIE,  MA,    fOA  COX  RIV 

EARL  MINES 
8  PIANO  SOLOS  X 

ART  MODES  CHICAGO  RHYTHM  KINGS 


WITH  ROD   CLESS  MABSALA 

GEOFFERY  HOLDER 


FOLK  SONGS   OF   TRINIDAD  R 

BLIND  LEMON  JEFFERSON 

GREATEST  FOLK  BLS  R 
B             BUNK  JOHNSON 

NEW   ORLEANS  REVIVAL   (    ORy)  R 

DAYS  BEYOND  RECALL  B 

LAST  TESTAMENT  C 
CHARLIE  JOHNSON  PARADISE  BAND 


JABBO  SMITH,   HARR I  SON, CARTER 

JAMES  P.  JOHHSON 
PIANO  ROLLS  VOL  I 
PIANO  ROLLS  VOL  2 

RICHAD  M.  JONES 
N.C.  STYLEl PUNCH ) 

SCOTT  JOPLIN 

HAGTIME  PIANO  ROLL  VOL  1 
FREDDIE  KEPPARD 


RIV 
R  IV 


n.c.  horns(louis  &  Oliver) 
johnny  dodds  vol  2 

tommy  ladn ier 
blues  ?■  stomps 

IDA  COX 

PLAYS  BLS  (RAINEY) 
MEZZ,  DE  PARIS  ETC 

GEORGE  LEWIS 


RIV 
RIV 


M.O.  BAND  QUARTET 

ECHOES  OF  N.O.  VOL  I 
ECHOES  OF  N.O.  VOL  2 
JAM  SESSION 

JAZZ  AT  OHIO  UNION  2-l2" 
N.O.  JAZZ  CONCERT 
RAGTIME  BAND 
GEORGE   LEWIS   VOL  I 

MEADE  LIjX  LEWIS 


PIONEERS  OF  BOOGIE   WOOGIE  VOL  I 

CRIPPLE  CLARENCE  LOFTON 

A  LAST  RECORDING  DATE 
BOOGIE  WOOGIE   it  BLUES 

JIMMIE  LUNCEFORD 


RIV 
PAX 


CHICASAW  SYNCOPATORS 
I  HA  MAY  MACK 


BACKGROUNDS   OF   JAZZ  VOL  2 

WINGY  MANQUE  

PANAMA,  BASIN  ETC 
DIXIELAND  JAZZ(CHAMPION) 

SARA  MARTIN 


KING  OLIVER   PLAYS   THE  BL 

ME?Z  hCZZROW 

SWING  SESSION 

MEMPHIS     JUG  BAND 


BACKGROUNDS   OF   JAZZ  VOL  I 

PUNCH  MILLER 


N.O.  STYLING   (   R.M.   JONEs)  PA 
THE  MISSOURIANS 

HARLEM    IN    THE  TWENTIES 

MIFF  MOLE 

RED   4  MIFF  STOMPERS  R 
HENRY  MORGAN  OF  TV  AND  RADIO 


2510 
3013 
1032 
3023 
1012 
4004 
1014 
1047 

7ooe 

520 


lOl  I 
1046 

6010 

1006 

1005 
1015 

1026 
1019 
1044 

3027 

2507 
70H 
7013 
ftOCl 
100 
5483 
I 

105 


1037 

6005 

3002 

3016 

3014 
1030 

1007 

3015 

3009 

6010 

3020 

1048 


HERES  MCRGAN"-HIS   BEST  RAOIC  MONOLOGUES  ,SATR 

RIV  8003 


AND   WHAT   HAVE  YOU. 

BENNY  MO TENS  ORCH 


KANSAS  CITY  JAZZ  VOL  I 
KANSAS  CITY    JAZZ  VOL  2 

JELLY  ROLL  MORTON 


3004 

3025 


3.96 

2.98 

3.98 

2.98 

3.98 

5.95 

3.98 

3.98 
3.98 
3.98 


3.98 
3.98 

3.95 

3.98 

3.98 
3.98 

3.98 
3.98 
3.98 
2.98 

3.98 
3.95 
3.95 
3.98 
1 1.90 
3.95 
3.95 
3.85 

3.98 

3.98 
3.95 

2.98 

2.98 

2.98 
3.9e 

3.SB 

2.9e 

2.98 

3.98 

2.98 

3.98 

ES 
3.98 

2.98 


PIANO  ROLL  SOLOS 
KINGS  OF  JAZZ 
THE   GENNETT   SOLOS  VOL  I 
THE   GENNETT  SOLOS  VOL  2 
RED  HOT    PEPPERS  L'OL  I 

TURK  MURPHY 
BARRELHOUSE   JAZZ  |2" 
MUSIC  OF  JELLY  ROLL  MORTON  |2" 
THE  SAINTS  GO  MARCHING  |2" 

NEW  ORLEANS  RHYTHM  KINGS 
FEATURING  BRUN1S  MARES 


RIV 

1018 

3.98 

R  IV 

102  V 

3.98 

RIV 

1038 

3.98 

RIV 

1040 

3.98 

X 

3008 

2.98 

CO 

595 

3.98 

CO 

559 

3.98 

CO 

546 

3.98 

RIV 

1024 

3.98 

RED  NICHOLS 
JAZZ   OF  ROARING  20'S(00RSEYS  ) 
RED  S  MIFF 

ORIG  DIXIELAND  JASS  BAND 

THE  ORIGINAL  SIDES 

KID  ORY 


1008 
1048 


KING  OLIVER 


ROY  PALMER 

ThE   STATE   ST  RAMBLERS 
JELLY  ROLL  MORTONS  KINGS  OF  JAZZ 
SANTA  PECORA 


1020 
1027 


NEW  ORLEANS  RHYTHM  KINGS 

MEL  POWELL 
AT  CARNEGIE  HALL  |2 
SEPTET 

RAGTIME  PIANO  ROLLS 
SCOTT  JOPLIN  ETC  VOL  I 
WITH  JOPLIN  MAPLE  ETC  VOL  2 
VOL  3 

MA  RA INEY 
ARMSTRONG   PLAYS   THE  BLS 
AND   HER   GA  BAND   VOL  3 
FIRST  OR  GREAT  BL  SINGERS  VOL  I 
LEGANDRAY  VOICE  OF  THE  BL  VOL  2 
W.  BESSIE  CHIPPIE  ,  COX 
LADN  IER   PLAYS  BLS 

RED  ORION  JAZZ  BAND 
N.O.  encore(hodes,  sannanstine) 

THE  ROARING  20 'S 
DORSEY  BROTHERS,   NICHOLS  VOL  I 
DORSEY  MOLE  NICHOLS  VOL  2 

IKE  RODGERS 
FABULOUS  TROMBONE 

BOB  SCOBY 


557 
S004 


FRICSO  BAND  VOL  3 

JAMES  SCOTT 
RAGTIME  PIANO  ROLL  (jOPLIN) 

QMER  SIMEON  TRIO 
JAZZ     DUPLEX   (   POPS  FOSTER ) 

BESSIE  SMITH 
W.  MA  CHIPPIE,  COX 

MUGGSY  SPAN IER 


THE  CHICAGOANS  W  TESCH 
THE  BUCKTOWN  FIVE 

REX  STEWART 
W.  DUKE,  BLANTON  ETC 

FRANK  TESCHMAKER 


THE  CHICOGANS(    W.  MUGGSy) 

BESSIE  TUCKER 

BACKGROUNDS   OF   JAZZ   VOL  2 

FATS  WALLER 


WALLER   PIANO  ROLLS 
AT  THE  ORGAN 
JIVIN  W  ITH  FATS 
PLAYS  ANB  SINGS 

WASHBOARD  RHYTHM  KINGS 
WILD  WASHBOARDS 

LU  WATTERS 

BAND  ~ 

5  AN    FRANC  I  SCO   STYLE   3—1 2" 
YERBA   BUENA  VOL  I 
YERBA  BUENA   VOL  2 
1947  -YERBA  BUENA    JAZZ  SAND 

RANDY  WESTON 

MODERN   PIANO    (    COLE   PORTER    TUNES )  RIV 


AND 

ANY  TH  ING  ELSE  THAT    IS  MOT 
L  ISTED. 


3.98 
3.98 


N.O.  revival(bunk) 

RIV 

1047 

3.9S 

CREOLE  BAND 

JM 

332 

3.95 

DIXIELAND  BAND 

CO 

61*5 

3.00 

CREOLE  JAZZ  BAND 

GTJ 

21 

3.00 

1954  |2" 

GTJ 

I20C4 

4.85 

NEW  ORLEANS  HORNS(LOUIS  &  KEPP) 

RIV 

1005 

3.98 

PLAYS  THE  BLUES(C0X  8.  MARTI  n) 

RIV 

1007 

3.98 

JELLY  ROLLS  KINGS  OF  JAZZ 

RIV 

1027 

3.98 

CREOLE   JAZZ  BAND   VOL  1 

RIV 

1029 

3.98 

W.  CL.  WILLIAMS  ORCH 

RIV 

1033 

3.98 

UPTOWN  JAZZ 

X 

3018 

2.98 

3.98 
3.98 


3.95 
3.95 


RIV 

1006 

3.98 

RIV 

1025 

3.98 

RIV 

1049 

3.98 

RIV 

lOOl 

3.98 

RIV 

1045 

3.98 

RIV 

1003 

3.98 

RIV 

1016 

3.98 

R  IV 

1032 

3.98 

RIV 

1044 

3.98 

RIV 

2503 

3.98 

RIV 

1008 

3.98 

HIV 

1048 

3.98 

RIV 

1013 

3.98 

GTJ 

22 

3.00 

RIV 

1006 

3.98 

PAX 

6006 

3.98 

RIV 

1032 

3.98 

RIV 

1004 

3.98 

RIV 

1035 

3.98 

X 

300; 

2.98 

RIV 

1004 

3.98 

X 

3016 

2.98 

RIV 

1010 

3.98 

R  IV 

1021 

3.98 

RIV 

1022 

3.98 

v 1 1 00 1 

3.98 

X 

3021 

2.98 

GTJ 

8 

3.00 

GTJ 

I20CI 

,2,3,  I5.C 

CLEF  503 

3.95 

CLEF  5 10 

3.95 

RIV 

2513 

3.98 

RIV 

2508 

3.98 
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DISPOSITION 

jt  IfTJT    FOUR  LETTER? 


or  collector's  name 


price  if  for  sale; 
trace;  minimum  bio 


l/ALUE    IF  FOR 
I  F   FOP  AUCTION 


METHOD  OF  DISPOSITION:  "SAL  . 
FOR   SALE   AT   PRICE  INDICATED; 

■tra",for  trade;  "auc",  at 
auct i on.clos ing  date  for  bids.. 

SEE   PAGE  6.     'T-A"    FOR  TRADE 
OR   AUCTION;    "T-S"    FOR  TRADE 
OR   SALE:    "STA"    FOR   SALE, TRADE 
OR  AUCTION.  


condition  of  record:  n— new ; 
E-excellent;  v-very  oood 
f.-gooo;  f-fair;  p-poqr 


Icatalog  number  of  record 
[label  of  rlcordT 


ADR  I  AM  AMD  TAP  ROOM  GANG 


JAZZ  o  jazz/nagasaki 
ASTA IRE ,  FRED 


VI  25085  G+AUC  - 
BR      77IP.E/EAUC  2 


BO JANGLES /  NEVER  GONNA 

RED  ALLEN  AND  ORCH. 
MERRY   GO  RND/Y'LL  NEVR  GO  HME  VO     3594  E  AUC 

AL  ANIONS 

EARLY  MORN  BLs/mi  LE   OR  MORE  RAG       DE       975  E  AUC 

ATTENTION  RESEARCHERS 
SUBSCRIBE   NOW  TO   AMERICA    S  ONLY  RE  

SEARCH  magazine:   

record  research    -   

second  great  issue  no*  ready  —    ~  

remit  81.00  to  len  kunstadt   

144  Tapscott  St. 

brooklyn  12,  n.y.  for   

annual  subscription-  6  issues   

au lp —hawk  ins  sextette 

salt  peanuts/  uptown  lullaby  ap     755  g  auc 
gene  au5t in 


FORGIVE   ME/SOMEDAY  SWT 

CANT  DO  WITHOUT  u/mEL  OUT  SKY 
MEMRIES   OF  FRANCE/  OLD  PALS 

CHARLIE  BARNET 
RING  OEM  BELLS/SERGNT  WAS  SHY 

BARREL  HOUSE  FRANK 

SMOTHER   ME  BLs/haD  2  SMACK 

BECHET,  SIDNEY  

JUNGLE   DRUMS/  HOLD    T I GHT 
CHANT    IN  N1GHT/WHT  A  DREAM 
BLS    CF  BECHET /SHEIK  OF  ARABY 

BIX  BE IDERBECKE 
B  X    10  GLOSSY  PHOTO 

I  don't  mind/  I'll  b  a  friend 

BE R I  CAN,  BUNNY 
WHY  TAL  k/  SWT  VARSITY 

BARNEY  BIGARD 
HOW  LONG   BL/  9  O'CLOCK  BEER 

JACK  BLAND 


VI  20561  V  AUC 
VI  2l454  V  AUC 
VI  21545  V  AUC 

BB  I0B62  N  AUC 


PM 


I  30 1 9  V  S-T 


VO  4537  N  AUC  • 
VO  4575  N  AUC  • 
HMVF   I  67  N-T-A  • 

 AUC  • 

VI  23008  E  AUC 

VI  25667  N  AUC 
BW  57  M  T-* 
ME   I  25  I  3  E  T-S 


PLEASURE  MAO/ENDURANCE  STMP 

JOE  BROWNS  ALABAMA  BAND 

SAL   0  MAy/hOW  MANY  TIMCS 

CANNON  'S  J'  10  STOMPERS 

VIOLA   LEE   BL/  MINGlEWOOO  BL. 
HOAQY  CARMICHAEL 


WHO  STOLE    LOCK/SOMEONE  STOLE 
RUBE  BLOOM 

MYSTERIOUS  MOSE/BESSIE   CLDN 'T   HELP  CO   2|66  N  AUC 

JIMMY   BLYTHE,    PIANO  SOLOS 
LO VINOS  BN   HE  RE/  MR    FRED  PM   12370  V+S-T 

BLYTHE 'S  BLUE  BOYS_ 

CH  40025  e/vaUC 
BS  2041  B  E  AJ  C  - 
8B     5030  N  AUC  - 

vi  23013  E  T-S  - 
VI  2|35|  E-T-S  - 
BRE0I279  M  6-A 
"  OK     «596e/vT-6  • 
 BAL 

  BAL 

 SAL 

VI  22802  c-T-e 
V|   24045  E  T-6 


OCOROIa/   I    NIOHT    IN  HAVANA 

CANNON  ' S  JiiQ  BAND 
CPR I NGDALE   OLO/  DIG  RAILROAD 

CASA  LOMA 

OL    JAZZ/  MANIACS  BALL 

L I  LI  IE  DELK  CHRIST  IAN 


2   nur.Y/  WAG    IT  A   DRE  AM 

COLI  EC1 I  ON  TOR  SALE 
HAVE  2000  RECOROO    FOR   OA  LE . 
JAZZ,   DIXIE,   OWINO  CTC.  MOST 
RECORDS    IN   E   TO  N  CONDITION. 
KPCCIAL  PRICE   IT  I NTC  REOTED 
IN  WHOLE    LOT.   TOR   FURTHER  DETA  I  LO 
■RITE  OR  PHONE  HU  2-0645 

BUM  CQLi'UHO 

OWT  >.  LOVELY/u  CALL   IT  UADN  EBO 
SWNO  IN  ormb/  •>«  ANOTHR  ORM 


RECO 
RECO 
RECO 
■  RECO 
•  RECO 
RECO 
RECO 
RECO 


DUNC 
DUNC 
DUNC 


PARR 
GERV 
ANDE 

ALDR 
SHER 

PARR 

•  ANDE 
'  LI  ND 

•  CATR 
■  LIND 
— OUNC 

  GERV 

  SHER 

  LI  ND 

  L  IND 

2.50  PARR 

  LIND 

PENZ 
PENZ 
PENZ 
PENZ 
PENZ 
PENZ 

LIND 
LIND 


RUSS  COLUMBO  (CON  'T) 
PRISONER   OF  LUV/WHR   BLU  OF  NITE /I    22867  E  T-S 


COTTON  PICKERS 


BR     2436  E  AUC 


CH  40069  N  S-T 


WHN   WILLSUN/DN   BY  RIVER 

DICK  COY  

WALK! NG  CANE/  BARNACLE  BILL 

BINB  CROSBY 
SPECIAL  SOUVENIR  CLASSICS 
BLUE  C.  OECCA  BRAND  NEW  ETC.  — 

VOCAL  I  ON   AND   MELOTOME,   SEE  WANTS  

GOT  THE   GIRL    (bINGS   FIRST)  CO 
TILL  WE  MEET/MY  KINDA  LUV  CO      I  773  E+AUC 

LET'S  PUT   0  LIGHTS/BRO. SPARE    |0#   BR  6414  N  AUC 


stardust/dncin  in  dark 
black  mnl  i  ght/thanks 


BR  6169  E  AUC  - 
BR  6643E/E-AUC 


TRY  LIT   TENDER  NESS/HW  DEEPOCEAN 

COE 

1985 

N- 

AUC 

SOUND   TRACK  TUNES 

— 

BROADCASTS  k  A  IR  SHOTS 

CALL  U    SWTHRT/SMEDAY  SWT 

DE 

101 

E 

AUC 

FINE  ROMANCE/WAY  U   LK  2n 1 TE 

DE 

907 

E 

AUC 

CNT   «'E   8  FRIENDS/GAY  LUV 

coE 

0B2035NAUC 

TAINT   SO,  HONEY 

coE 

4981 

N-AUC 

SUSIANNA,   CRZY  OVR  U 

OK 

41228 

N 

AUC 

LUV    IN  8L00M/HD  2   B  THT  WAY 

BA 

33198 

E 

AUC 

A FTR  SUNDWn/dwn  OLD  OX  ROAD 

BA 

33168 

E 

AUC 

LIT  DUTCH  MILL/BIG  LUV  SCENE 

BA 

33166 

E 

AUC 

b'fuL   GIRL/DAY  U    CAME  ALONG 

VO 

2830 

N 

AUC 

SWT   GA.BRWn/bL  MOONLIGHT 

VO 

2867  N 

AUC 

BL  PRELUDE/MAY   HAY  SUN  SH 

VO 

2868 

N 

AUC 

EVEN  IN   AT    HME/SME  THSES  DAYS 

VO 

2869 

N 

AUC 

GABRIELS   HORN/RITE  SIDE  OF  RD. 

VO 

4522 

N 

AUC 

MANY  OTHER,   SEND  LISTS  OF  WANTS 

WILL  TRADE  ANY  RE'.ORDS  FROM 

APRIL  CHANGER  FOR  OTHER  BINGS 

OR  JAZZ 

SONGS  FROM  UNISSUED  TESTS 

SONGS  FR CM  EARLY  BROADCASTS 

I 
I 

e/vcal 

E  S-T  - 
N  T-S  - 
-  TRA  - 


MANY  BLUE  DECCA  DE 

AIR  SHOTS  SOUND  TRACK   

B I NG  TREASURES   ON   WAX  EDIT.   

MANY  MANY   BING,   SEND  WANTS  — 

SEE  MY  L.P  WANT  LIST-PERSONALITIES  ' 

BING  CROSBY  ft  TRUMBAUER  

MISSISSIPPI   MUD  PA   R2097  N  AUC 

BING  CROSBY  '  DORSEY  BROS. 
SPELL  OF  THE  BLS/8UTT0N  OVERCOAT  PA  R385  E  AUC 

JOHNNY  DODDS 
CME  ON  STMP/AFTR  Y '  VE  GNE  BR     3568  V  AUC 

WILD   MAN   BL/MELANCHOLY  BR  3567V/GAUC 


DUKE  ELL  INGTON 


323  N  AUC  — 
7461   E  AUC  — 

 TRA  — 

|24  N  AUC. — 
7627  n/n-auC- 


HYDE  PARK/AINT  M I SBEHAVI N  DE 

IN  A   SENTIMENTAL/SHOWBOAT  SHFFL  BR 

MANY  FOR   TRADE  — 

LADY  WHO/  U  CANT  RUN  MA 

KISSIN  MY  BABY/  LUV    IS  BR 

harlemania/japamese  DRM  VI  38045  V  AUC 

JUBILEE  STMP/  LOUISIANA    RHY  KNGS  VO  |57|0E+AUC 

SARATOGA   SNG/MISTY  MORN  BB  6565  N  AUC 

DOUGLAS  F INNELL 

SWT   MAMA/  RIGHT   S.P.  BR  7|23  V  S-T 

FRIAR'S  SOCIETY  ORCH.  


LIND 
SHER 


•ANDE 
COUG 
DOUG 
KAPT 

—  KAPT 

—  KAPT 

—  KAPT 
 KAPT 

—  KAPT 

—  SUNN 

—  SUNN 

—  JAME 

—  JAME 

—  JAME 

—  JAME 

—  JAME 

—  JAME 

—  JAME 

—  JAME 

  JAME 

  JAME 

  JAME 

  JAME 

  JAME 

  JAME 

  JERO 

  JERO 

  JERO 

00  MA YE 
00  MAYE 
75  MAYE 

  MAYE 

  DOUG 

  DOUG 

  DOUG 

  JAME 

  JAME 

  DUNC 

  DUNC 

  PARR 

  PARR 

  JERO 

SHER 
SHER 
CATR 
CATR 
GERV 


ECCENTRIC/FAREWELL    BLS  BRE022 1  I    N   S-A  2. 

FRISCO   SYNCOPATORS    (FAMOUS  LABEL)  


goodman ,  benny 
muskrat  ramble/so.  of  border 
Alexander's  ragtime/  riffin 
swingtime/  i've  found 
changes/  whn  its  slpy  time 

LIONEL  HAMPTON 
ROCK  HILL/  DOWN  HOME 
AMSTERDAM  CONCEPT  EXCERPTS 

HARLE  U  HOT  SHOTS 


FA 

3|7| 

V 

AUC 

  DUNC 

CO 

E  592 

N 

S-A 

2.50  PARR 

VI 

25445 

N 

AUC 

,   SHER 

VI 

25355 

N 

AU  C 

  SHER 

VI 

25634 

N 

AUC 

  GERV 

VI  261 |4  E  AUC  2, 


HSE  RENT  BL/  OUST    OFF  THAT  ME    13353  E  T-S 

COLEMAN  HAWKINS  ALL  STAR  OCTET 
SHEIK   OF  ARABY/  BL   HVN  BB    10770  N  AUC 

GET   HAPPY/  CRZY    RHY    (SWING   F OUR )S I G28l 04  N-AUC 

SEND   WANTS-  PRICES   

TED  HEATH 

BBC   A  I RCHECKS   

JASCHA  HEIFETZ 
CAPR  I  C  I  EUSE    (    ONE  SIDE) 

FLETCHER  HENDERSON 


VI   64760  N-  A-T 


OE  18254  N  AUC 
CO     2329  E+AUC 


VI   38096  E  AUC 


GT   SING   TRCH  SNG/nITE  LIFE 
chinatwn/  SMEBOY  LUVES  ME 

EARL  MINES 
GRAND   PIANO  BLS/  BL  Nl GHTG 

HOKUM  TRIO 

HAVIN  MY  FUN/  HE   WLDn't   STOP          VE     7073   V+  T-S 

CLIFF  JACKSON'S  VILLAGE  CATS 
QUIET   PLGE/  WALKIN    '    TALK  I N  BW       43     M  T-*  - 

JAZZ  CAIALOGS 
NEW  ORLfjNS-  DIXIELAND 
BING  CROSBY 

JAZZ.SWING,  BLUES 


-  FREE- 

-  FREE- 


CO  PAR  R 
  SM1T 


GERV 
GERV 
PARR 

SMI  T 

-KAPT 

GERV 
CATR 

CATR 

-LIND 

ANDE 

ARG 
'  ARG 


JAZZ,  SWING,  BLUES,  (CON'T) 

ALL  LABELS,   BR,   CMS,   BB,  VI,  

PARA,   ETC.   SEND    IN  YOUR   

WANTS.   WE   CAN  FILL  ALL  OROERS  — 

AT  THE  LOWEST  PRICES.   

JAMES  P.JOHNSON 

WORRIED  "  L0NES0ME/WEEP1N  BL  CO  3950V+T-<  — 
BLEED  I N   HRTED/  U  CAN    DO       VI    |9|23     N  T-l  

ROY  JOHNSON'S  HAPPY  PALS 
SAVOY  RHY/  HAPPY  PAL  OK 8723  E  AUC  . 

RICHARD  M  JONES 
|2TH  ST.   RAG/  JAZZIN   BABIES   GE  5 1 74  V+T  

HELEN  KANE 

WEAKNESS  NW/GET  UNDR  MOON        VI    2I557  VAUI  — 

KENTUCKY  GRASSHOPPERS 
SWEET/  LIZA  BA     6358  V*TJ|1 

JOHN  KIRBY  >-  ORCH. 


LIT  BRWN    JUG/lMPROMPTU  VO 5520  E  AU' M 

LEW  I S-PA KNELL  JAZZ  BAND 
JAZZ  band/i'm  comin  virg.    paE  2939  M  a-i.jJJ 
GUY  LOMBARDO 


ST  LOUIS  BLS 

LOUISIANA  RHY  KINGS 
PRTTY  BABY/  TELL  ME 

LOU  I  SV  I LLE 

BOODLE  AM 

JIMMY  LUNCEFORD 


PE   I  6066  E— T—  — 


BR     4938  E  AU  - 


369  E  AU— 


STAR  OUST/RHY   IS  BIXNESS 
I    GOT    IT/  WHTS  STRY  MORNIN   CO  355|0  E  AU" 

MAJEST IC  DANCE  ORCH. 
BODY  &  SOUL/(MERRY  COLLEGNS)MAD   6004V  AU"; 

JOHN  MC  CORMACK 
ABSENT    (    ONE   SIDE)  OK  70003  E  AU" 

MEMPH I S  JUG  BAND 
K.C.  BLS/  STATE  TENN.  VI    2  I  I  85  E  T- 

MEZZ  MEZZROW 


ALL   GOING  AT   HALF  PRICE 


DISSONANCE/  SWJNGIN  PAE     2881    N  S-  \& 

JOS  IE  MILES  -  F.  HENDERSON 

war  hrse  mama/u  dnt  knw  ge    5359  E  AU  jCl 
GLENN  MILLER 

HMV  BD  5749,  VI  20-1520   N  AU"— 

BB  10303,   10214,   10416,   10673    E  AU  - 

BB  11386,  10495,  11353,  11493    E  »u 

BB  11474,   I  1042   N  AU"— 

VI  27935  ,  27894  ,  27879   E  Au 

MISSOURIANS 

GOT   SOMEONE/  VINE  ST  DRAG     VI    38 1  03  E— T-  7% 

MISSOURI  JAZZ  BAND/  V.  LOPEZ  | 

COUNT   SHEEP/  SWTR   THN   SWT     RO      I  1 36  V  AU  /fl 
MIFF  MOLE 

FEEL1N  NO  PAIN/lMAGINATlON  OK  40890  E+AU  H 
MOANIN  LO/BIRM.   BERTHA  OK  4| 273  E  AU  A 

SAM  MORGAN'S  NEW  ORLEANS  JAZZ  BA 

UNBREAKABLE  STUDIO  ACETATE    |0*LP          N  SA  ,Sj 

(  1  )SING  ON   " 

(2)  EVERYBDY'S  TALKIN  BT  SAMMY   — j I 

(3)  STEPPIN   ON    GAS  ■"  — !  I 

(4)  M0BILE  STMP  — — —  -  —  — 

(5)  DWN  BY  RIVERSIDE    ~  ~ li 

(6)  GL0RY  LAND    — —  ■ 

(7)  SH0RT  DRESS     GAL    — —  1 

(8)  b0GAL0USA   STRUT  —    ' 

JELLY  ROLL  MORTON 
NAKED  DNCE/M1CH.WATR  BLS  GE  4002  E  T-?l 
JELLY  ROLL  BLS/  B I  G  FT  HAM  GE  5552  V/\rt 
MOURNFL   SER/  GA .   SWING  VI    38024  V  AlT 

BUSTER  4  BENNIE  MOTEN 
LOOSE  LKE   GOOSE /WN T   B   LNG     VI    38|23   E  AL 

MOUND  CITY  BLUE  BLOWERS  


MUSIC   GS   RND/BRKEN  RECRD 

RAY  NOBLE 
FAIRY  CLCK/FINESSE 

J  I  MM  IE  NOONE 


CH  4009|g/eac 


HMV  5737  N  At. 


SLPY  TME  OWN   SO/NEED  LUVIN   BR     6|74  E 

KING  OLIVER  

GD  MAN  SAM/CN   I   TELL  VI   38049  E+M 

PHOTOS  OF  JAZZMEN 

CURRENT, OLO,  ASK  4  LIST   

NEW  HISTORICAL   FOTO  SERIES  — 

BEN  POLLACK  (  TEA.  B.G.) 
SWT  k  HOT/  I  'VE  GT  $5  PE- 15431  E- 

DICK  POWELL 
THANKS  MILLION/  I 'VE  GOT       DE       6|2  E  Al 

QUINTET  OF  HOT  CLUB  OF  FRANCE 
L IEBESTRA  M  #3/shEIK  ARABY  HMV  8738  N  Al 

RECORDS  FROM  ENGLAND 
PERSONALITY,    JAZZ,   ANY   ARTISTS     ALL  „  S( 
FREE  LISTS,   FREE  POSTAGE ,   FREE     JLL  g 

INSURANCE   AGAINST  BREAKAGE       ALL  N  S» 

ALL   RECORDS  PERFECT.   QUICK       ALL  E  SI 

SERVIE.  NOTE  REDUCTION  FOR  ONE  ALL  N  S/ 
MONTH   ONLY,   300  U.S.   REFS.     ALL  <  s' 

RED  AND  MIFF 'S  STOMPERS 


SLIPPIN   ARND/  COO-SANDERS 

DON  REDMAN 
IGLOO/CHEW  CHEW  CHEW 


VI    21397  E  AH* 

VI  2658  N  AUC 


L 


: 


111  MM  IE  RODGER  S 


■ 

BNDLE   OF  LUV  LETTRS  E 

CO 

2047 

  GRUB 

2 1  1 42 

AUC 

FEHR 

U  BROUGHT  NEW  KIND  OF  LUV  E 

CO 

2  1  71 

  GRUB 

VI 

21433 

N 

AUC 

FEHR 

1    FOUND  U  E 

BR 

6248 

— —  GRUB 

VI 

21531 

N 

AUC 

FEHR 

V  DISCS,  AIR  SHOTS,  TRA NSCR  1  P  ETC 

E  — 

  GRUB 

VI 

2 1574 

N 

AUC 

FEHR 

PHILCO  I-  DECCA   SPECIAL  RELEASES  E 

  GRUB 

VI 

21636 

N 

AUC 

FEHR 

PARAMOUNT    PUBLICITY  RECORDS 

  MAYE 

VI 

21757 

N 

AUC 

FEHR 

RADIO  TRANSCRIPTIONS 

—  SUNN 

wvn  senter 

'bls/  COPENHAGEN 
|,RTIE  SHAW 
|S-  PRIOES 
(ESS  IE  SM  ITH 


VI  22303  E+AUC 


CO     3B88  E  AUC  2.00  PARR 


gf  f  BA3Y  WONT  YOU 

b'''  BLS/GULF   COAST  8LS  CO     3844  E  AUC 

H  K  HAS  l/8"  RIM  CHIP  ON  border) 
PjLARA  SMITH 

J{  I  MAN/  MR  MITCHELL  CO  l4536v/GUAC 

'  ,AM  IE  SMITH  8.  HER  JAZZ  BAND 
c  ,  doggies/  u  cn  hve  him     ok   4670  f  auc 
i   outhern  rhythm  kings 
f>  !/  caravan  bb    7079  e  auc 

ft  rjUTHAMPTON  SOCIETY  ORCH.  "LOVIE" 


Ils/  poplar  st  bls 
:  'harlie  spand 

U  ACK  2   THE  WOODS 

1TA1E  ST.  RAMBLERS 
;  ,  n/  CARELESS  LUV 

BlUE  STEELE 

in  I  ES/  ALL  MUGGLED  UP 

fc  *EET  RECORDS 


PE  14395  E  AUC  iO.OOparr 


PM  12817  V  T-s 


CH  40086  N  T- 


VI   2301 4  E  AUC 


F  ."RADE 

'<MPA  RED   (OR  I  G.   LABL  ) 

i  .  ';/dissap  in  u 

■C   rRCK/MAYBE   I  TS  SOME 

pl'iw  mind/wonder 

ft  I  I)  WOMAN/lF   I    HD  KNWN 

■Tl  that/  grievein  bl(ga.tom)voi2i6  g  AUC 
I  j  CHARD  TAUBER 
1(  |£RMAN 
,    Uk  TEAGARDEM 


"00/  ST  JWIES  I  NF  I  RMARY 

IBLs/  BLS    HVE  GT  ME 
'"CIEL  THOMAS 

V  PUT   IT  WHR  I  CAN 

'I  TRUMBAUER 


■  bn/trumbology 
IffE  roof/futuristic  rhy 
B-  shuffle/ostrich  WLK 
I 'ITS  WALLER 

it  UgAIN/  MORE    THN    I  KNOW 

w\  of  u/  hve  lit  drm 
■TIld/ist  impr.  of  u 
BCiEAson/  pardon  MY  LUV 
BjJL  BH  ITEMAH 

BlfLs/jAP  SANDMN   it  9  0THR8    |2"V|36|99  M  T-S   ANDE 


OD 

S-T 

ELL  1 

DE 

3844 

N 

AUC 

GERV 

DE 

4409 

E 

AUC 

GERV 

OK 

8258 

V 

LIND 

OK 

40871 

V 

AUC 

CATR 

OK 

41209 

E+AUC 

CATR 

OK 

40822 

V 

AUC 

CA  TR 

VI 

25348 

N 

AUC 

GERV 

VI 

24/08 

G+AUC 

GERV 

VI 

25753 

N 

AUC 

GERV 

VI 

24889 
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'ftBAMA  FUZZY  HUZZIES 


IS  ARMSTRONG 


■I  \  NFIRMARY 
|  '  |)Y  ARNOLD 

t   |>NEY  BECHET 
0   -ChET  V+-  OR  E- 

|;k  BE IDERBECKE 

E—     .  V+> 
•■    BAPPER  BLACKWELL 
W  j  BLUES  E- 

IIUeboswell 


JY  AFFECTION 

fum  BROOKS 


v+ 


,XSIOR  LABEL  — 

I  107,  |09   

p  BUNCH  &  HIS  FUZZY  WUZZIES 


Y  GE    6278  - 

GE    6293  - 

'PUNA  CLUB  ORCH. 

|SS  U  WHN  SUMMER    IS   GNE     E-  V   0K4| 337- 

;  CLARK 

co      624  - 


f  ljRY  CLINTON 

§1  l_LY  CO  BURN 

■M  <AR  S         E—  V+ 

■  G  CROSBY 

W  DCA5TS-  AIRSH0TS 
■jJFRM  PICT  1931-40 
M  FOR  DUBS  E 

■  JONS  ANYTHING  RARE 

E 

"  ,PE  SLS  E 


K I  NE 
K I  NE 


DODG 
DODG 


GRUB 


E  — 


-    24765  1.25  THOR 


•  MAYE 
■  MAYE 
MAYE 
MAYE 
GRUB 


1 


OK  41338 
OK  4| I  88 


GRUB 


BING  CROSBY  (  COM'T) 


DENVER  DARLING 
WHN    I   GETS  2  WHR    I'M  GOIN 

D  IX  IELANP  RECORDS 
SEND  FuR   OUR  LlaTB 

JESSICA  DRAGONET 
ALICE  9LU   GOWN  E-  V  C 

EDD/  DUCHIN 

TEA 


FOR  TWO 

SEGER  ELLIS 

ME   &  MY  SHADOW 

CLIFF  EDWARDS 

TOWER 


DE  49OC0    I .50  BUCK 


7481    1.25  THOR 


BR     8365   I .25  THOR 


RA  INSCRIPTIONS 

ALICE  FAYE 

THERE'S  A  LULL  IN  MY  LIFE 
NEVER    IN  A  MILLION  YEARS 

JIMMY  GRIER 
MUSlC    If  MOONL I GHTE  E- 

HILLBiLLY  RECORDS 


V+ 
V+ 


SENO  FOR    OUR   L I STS 

RICHARD  H  IMBER 
IT   ISN'T  FAIR  E 
BILL  IE  HOLIDAY 


I  .25  THOR 

1.25  THOR 


VI   22971    1.25  THOR 


vo  35008  I .25  THOR 


WH ' 


DO   I   LIE  ABT  U  EX. 

HOTEL  AND  DANCE  BAKDS 


SEND   FOR   OUR  LISTS 
INK  SPOiS 


TRANSCRIPTIONS,   AIRSHOTS,  ETC. 
RECORD $N GS  OF  ILL  KINDS 

AL  J OLSON 

THAT  LIT'.LE  GERMAN  BAND 
TO  MY  mammy/let  ME  SING 
RAINECw/  LITTLE  PAL 
RARE  RECORD  GUILD  AJ  UNREHEARSED 
SIG  SCHY  AL  JOLSON  AT  EASE  ALBUM 

V  DISCS   

PHILCO  COMMERCIAL  FRESSIN&  CROSBY  FAN  CLUB 

PROMOTIONAL  DISCS  —  - 

TEST  PRESSING   

JOIN  THE  AL  JOLSON  MEMORIAL  CLUB   

CO  A  1 356  ,  2080,  2064,  3854,  3880   

BR  4721,  6500,  6502   

V  DISC  763,  780,  8|4   

SIG  SCHY  ALBUM  "JOLSON  AT  EASE"   

JOLSON   UNREHEARSED   COLLECTORS    ITEM  F-43   


SCR  I 
SCR  I 

BONE 
BONE 
BONE 
BONE 
BONE 
BONE 
BONE 
BONE 
BONE 
JOLS 
Kl  NE 
KINE 
Kl  ME 
KINE 
KINE 


TO  MY  MAMMY/  LET  IE  S  ING 
ANYTHING  AND  EVERYTHING 

BEATRICE  KAY 
AND  THE  BAND   PLAYED  ON 

HER 3 1 E  KAY 
VIOLETS  E-  V+ 

SAMMY  KAYE 


RADIO  TRANSCRIPTIONS,  A I  R  SHOTS 
SUNDAY   SE  RENADE  FROGRAMS 
A  RriED  FORCES  RECCR  DINGS  ETC 
BRADLEY  KINCAID 

TPUE   i  TREMBLING  BRA KEMAN  V 

GUY  LOM  BAR  DO 

TRANSCRIPT!  GNS,   AIRSHOTS  ETC 
MANY  PERSONALITIES 


BR  XE324I0  KINE 

 —  KINE 


V  120-4329  U25KINE 
CO  LA  I  826  I.25THCR 


SCR  1 
SCR  I 
SCR  I 


AND    SONGS  ETC. 

GLEM  MILLER 


1ST  LP  ALBUM  ETC. 
MODERN  JAZZ 


33  l/3 
33  t/3  RPM 


SEND   FOR   OUR  LISTS 

VAUGHAN  MONROE 

EAGER 


BEAVER 

JELLY  ROLL  MORTON 
THE  PEARLS  E-  V+- 

NEW  ORLEANS  STRUTTERS 

FOURTH  AVE  STOMP 

FRANK  IE  NEWTON 


WHO'S  SORRY  NOW 
WHO 'S  SO  RRY  NOW 

NANCY  NORMAN 


E- 


BR  80067  I .25  THOR 


3839  I .25  THOR 
647  I .25  THOR 


I    WANNA   GET  MARRIED 
KING  OLIVER 

Dl PFER  MOUTrt  BLS 

SUGAR   FT  STMP 

SUGAR  FT  STMP 

SUGAR   FT  STMP 

SUGAR  FT  STMP 

PATH  PAGE 

CURTAI  N  CALL  ETC. 

RAYMOND  PAIGE 


ANY  REASONABLE  PR+OE  PAID 


EAST 


33  l/3  RPM 


GRASSHOPPER  &  ANTS       E-  V+- 

PERSONALITY  AND  VAUDEVILLE 
SEND  FOR  OUR  LISTS 


GE      3076  1,25  THOR 

GE     5|32  1.25  THOR 

vo  15503  I  .2.5  THOR 

VO      1033  1.25  THOR 

OK    4918  1.25  ThOR 

VI  2*6 1  6  I .25  THOR 


COLE  PORTER 
I   GET  Kl  CK  OUT  OF  U 
YOURE  THE  TOP  E 

LO'IIS  PRIMA 


MAKING  WHOOPEE  AN 

MARTHA  RAYE 


YOU'LL   HVE  TO  SWING   IT     E—  V+- 
YOU'LL  HVE  TO  SWING   IT     E-  V+ 
JACQUES  RENARD 

R  U 


v+ 


I  SI  N I  N  E 

RHYTHMAKERS 

WHO  STOLE  THE  LOCK  E-  V 
YELLOW  DOG  E—  V+ 

YELLOW  DOG  E—  V+ 

YELLOW  DOG  E-  V-t- 

YELLOW  DOG  E-  V+ 

YELLOW  DOG  E-  V+ 

YELLOW  DOG  E-  V+- 

YELLOW  DOG  E—  V+ 

HARRY  RICHMAN 

CHER  IE 

CHARLES  BUDDY  ROGERS 
MY  BUDDY  E—  V+ 

TANGOS 
MANY  E 

ART  TATUM 


24766 
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OR 
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BA 

32605 

1.25 
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CO 

35841 

1.25 
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CO 

35S82 

1.25 

THOR 

ST   LOUIS   BLS       E—  VG 

CONRAD  THIBAULT 


KASHMIRI   SONG        E-  V 
TEMPLE    BELLS       E-  V 
FRANK  TRUMBAUER 


1626 
1636 


CHOO  CHOO 

VARIOUS  ORCH, 


MANHATTAN  SERENADE 

THOMAS  WALLER 


PIANO  ROLLS, 
WANTED 


ANY 


QRS 


THOR 
THOR 

MELO 

KAPT 

FAR* 


V  DISCS  TRADITIONAL  ARTISTS   

LONG  PLAY  33  l/3,  WANT  Bl  NG ,  PATT I  PAGE 
WALTER    SCHUMAN'S  VOICES,    ORCHESTRAS  ETC 

MILLER  ETC.  TRADE  k  BUY     ETC .   

MANY  VOCAL  &  ORCHESTRAS     33   I /3  LP   

PAUL  WHITEMAN 
WHITEMAM   MEMORIAL    ALBUM   P-l 00  E  VI  


CHR ISTMAS  MELOD I ES 

ALEC  WILDER 

DEBUTANTES  DIARY 


CO  50098 


GRUB 
GRUB 


CO  39394  1.25  THOR 


on  a  new  12"  HI-PI  long  playing  album. 
It  contains  a  dozen  tunes,  ten  of  which  feature 

CLANCY  HAYES" «« vocals. 

The  tunes:    Mobile-::-    Battle  Hymn  of  the  Republics- 
Bill  Baileys-    Sweet  Georgia  Browns-    Memphis  Bluess- 
Beale  Street  Blues*-    Someday  Sweethearts- 
Down  in  Jungle  Towns-    Parsons,  Kansas  Bluess- 
Careless  Loves-    Friendless  Blues    Strange  Blues 

L-12006    BOB  SCOBEY»S  FRISCO  BAND,  Vol,  k 


write  for  free  catalogue 

GOOD  TIME  JAZZ  RECORD  CO.,  INC. 

8481  Melrose  PL,  Los  Angeles  46,  Calif. 


m  ONE  COPY  SENT  TO  L  C. 

3  %  553591 

the  record  changer 


NEW   RELEASES  ON 


2514  WILD  BILL  DAVISON 

featured  with  the  All  Star  Stompers;  with  Ralph  Sutton,  Ed  Hall, 

Albert  Nicholas,  Baby  Dodds,  Jimmy  Archey 

Ecceniric  —  Ain't  Gonna  Give  Nobody  None  of  This  Jelly 
Roll  —  Clarinet  Marmalade  —  Skeleton  Jangle  —  Tishomingo 
Blues  —  Trombone  Preaching  Blues  —  It's  All  Right  Here  For 
You  —  Can't  We  Be  Friends  (available  in  March) 

2515  RANDY  WESTON  Trio 

Unique  Modern  Jazz  Piano  Stylings  —  with  Art  Blakey,  drums; 
Sam  Gill,  bass 

Sweet  Sue  —  Pam's  Waltz  —  If  You  Could  See  Me  Now  — 
Solemn  Meditation  —  Zulu  —  Again       (available  in  March) 

A  High  Fidelity  Recording 

2516  SIDNEY  BECHET 

The  Master  of  the  Soprano  Sax,  featured  with  Bob  Wilber's  Jazz 

Band  and  with  Sidney  Bechet's  Seven 

Who  —  September  Song  —  I  Got  Rhythm  —  Song  of  the 
Medina  —  Box  Car  Shorty  —  The  Broken  Windmill  —  Love 
Me  With  a  Feeling  —  Without  a  Home      (available  in  April) 

2517  DON  ELLIOTT  AND  RUSTY  DEDRICK  (SIX  VALVES) 

Two  great  trumpet  stars  featured  with  Mundell  Lowe,  Dick 

Hyman,  Eddie  Safranski,  and  Don  Lamond 

Vampire  Till  Ready/When  Your  Lover  Has  Gone/ 
Gargantuan  Chant/Your  Own  Iron/Easy  to  Remem- 
ber/Dominick  Seventh 


1055    FLETCHER  HENDERSON:  The  Birth  of  Big  Band  Jazz 

with  Louis  Armstrong,  Coleman  Hawkins,  Tommy  Ladnier 

Swamp  Blues  —  Off  to  Buffalo  —  Prince  of  Wails  —  Mandy 
Hop  Off  —  When  Spring  Comes  Peeping  Through  —  Rougl 
House  Blues  —  When  You  Walked  Out     (available  in  April 

'1056    Harlem  Rent  Party:  Piano  Solos  by 

JAMES  P.  JOHNSON  and  LUCKEY  ROBERTS 

JOHNSON:  Old  Fashioned  Love  —  I'm  Crazy  About  My  Bab) 
—  Aintcha  Got  Music  —  Mama  and  Papa  Blues;  ROBERTS 
Railroad  Blues  —  Ripples  of  fhe  Nile  —  Shy  and  Sly  —  Porl 
and  Beans  (available  in  April 

1057    COLLECTORS  ITEMS,  Volume  3 
More  of  the  Rarest  Early  Jazz 

JELLY  JAMES  and  his  Fewsicians:  Georgia  Bobo  —  Make  Mi 
Know  It;  PRESTON  JACKSON'S  Uptown  Band:  Trombom 
Man  —  Yearning  for  Mandalay  —  Harmony  Blues  —  It's  Ti'gh 
Jim;  TRIANGLE  HARMONY  BOYS:  Chicken  Supper  Strut 
CHICAGO  STOMPERS:  Stomp  Your  Stuff  (available  in  April: 


1058    GEORGE  LEWIS  with  the  ORIGINAL  ZENITH  BRASS  BAND 

Traditional  New  Orleans  Marching  Music 

Fidgety  Feet  —  Bugle  Boy  March  —  Salutation  March  —  Ifi 
Ever  Cease  to  Love  —  'Tain't  Nobody's  Biz-ness  If  I  Do 


Shake  It  and  Break  It 


(available  in  Ma; 


2518    BARBARA  LEA  SINGS 

Featuring  the  Billy  Taylor  Trio  and  Johnny  Windhurst 

Come  Rain  or  Come  Shine/As  Long  As  I  Live/Love 
is  Here  to  Stay/Thinking  of  You/I  Didn't  Know  About 
You/Love  Me/The  Best  Thing  for  You/A  Woman  Alone 
with  the  Blues 


all 


10  inch  releases  $^  each 


RIVERSIDE  RECORDS 

P.  O.  BOX  373  RADIO  CITY  STATION,  NEW  YORK  19.  N.  Y. 


AUG  -2  1955 


X"  Records  digs  jazz  the  most  I  Here  they  are!  Rare, 
ithentic  jazz  recordings  by  America's  greatest  jazzmen.  Avail- 
)le  again  on  new,  high  quality  Long  Play  records.  Add  these 
[citing  ^Sktruly  impressive  albums  to  your  collection  today. 


1955  VAULT  ORIGINAL  RELEASES 


THE  SWING  ERA,  Vol.  1 

Long  Play  (LVA-3030) 

McKINNEY'S  COTTON  PICKERS,  Vol.  1 

Long  Play  (LVA-3031) 

BACKGROUNDS  OF  JAZZ,  Vol.  3 

"Kings  Of  The  Blues" 

Long  Play  (LVA-3032) 


Rf DIN'  WITH  RED  ALLEN 

Long  Play  (LVA-3033) 

SWING  SESSIONS:  1935 
featuring  BUNNY  BERIGAN  and 
WINGY  MANONE 

Long  Play  (LVA-3034) 

YOUNG  FATS  WALLER 

Long  Play  (LVA-3035) 


JOE  VENUTI  AND  EDDIE  LANG 

Long  Play  (LVA-3036) 

NEW  MAY  RELEASE 

DUKE  ELLINGTON  PLAYS       BENNIE  MOTEN'S  KANSAS  CITY  JAZZ,  Vol.  3 


Long  Play  (LVA-3037) 


Long  Play  (LVA-3038) 


a  product  of  Radio  Corporation  of  America 


RECORDS  MARK  THE  HITS  ! 


Now  available  at  your  favorite  record  store,  or  write  "X"  Records,  155  East  24th  Street.  New  York  City  10,  for  further  information. 
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BOOK  DEPARTMEM 


BOOKLETS  FOR  SALE 

THE  CAT 

A  Collection  of  Hilarious  Jan  Cartoons 

by  Gene  Deitch   $1.00 

THE  NEEDLE — Aframerican  Issue 
A  superb  72  page  publication  filled  with 
photos    of   Zue    Robertson,    article  by 
Jelly  Roll  Morton,  Jimmy  Yancey,  Bunk 
Johnson   50 

RECORD  DATING  CHART  (Through  1930) 
Charts  and  information  to  guide  in 
placing  recording  date  of  any  record 
issued    1.00 

RED  NICHOLS  &  HIS  5  PENNIES 
A  Complete   Discography   35 


NJFO  BLUE  BOOK 
A    guide   to   Jazz   Clubs   and    Fans  in 
England.  Essential  to  Record  Traders  .  .  .50 

FOLK  . . .  REVIEW  OF  PEOPLES  MUSIC 
Max  Jones  edits  on  Negro,  Calypso,  Etc.  1.00 

JAZZ  . . .  VOL.  3  No.  2 
32    page    booklet   filled    with  excellent 
writing  and  photos,  Okeh  Race  50 

JAZZ  REVIEW,  24  PAGES 
Yerba  Buena,  Okeh  Race,  Lonnie  Johnson  .50 


ONCOGRAPHIES  FOR  SALE 


INDEX  TO  JAZZ 
By  Orin  Blackstone  (New  Edition)  Loose 
Leaf 

Part  I,  A-E    2.50 

HOT  DISCOGRAPHIE  ENCYCLO- 
PEDIOUE 

By  Charles  Delaunay  and  Kurt  Mohr 

Volume    I,   A-B    2.00 

Volume  2,  C-E    2.00 

Volume  3,  EL-HE    2.00 

SHEET  MUSIC  AND  FOLIOS  FOR 
SALE 

JELLY  ROLL  MORTON 

The    Miserere   $  .50 

The  Naked  Dance    .50 

Buddy  Bolden's  Blues  50 

Winin  Boy  Blues   50 

Mamies   Blues   50 

The  Crave   50 

FOLIO  including 

Black  Bottom  St.,  Shreveport,  Pearls, 
KC  Stomps,  Dead  Man,  London,  Can- 
non Ball,  and  Thirteen  Others  of  Jelly  1.25 

DIXIELAND  FOLIO  No.  I 
Livery  Stable,  Tin  Roof,  Willie  Weeper, 
Chimes,     Dr.    Jazz,     Dallas,     plus  nine 
other  great  ones    1.25 

DIXIELAND  FOLIO  No.  3 
Angry,   Dippermouth,   Easy   Rider,  Snag, 
It,  Weary,   Hi  Society,  etc   1.25 


DIXIELAND  FOLIO  No.  2 
Tight    Like    That,    Copenhagen,  Good 
Man  Hard  to  Find,  Jackass  Bl,  Melan- 
choly and  nine  others    1.25 

THE  RAGTIME  FOLIO 
Maple    Leaf,    Climax    Rag,   Grace  and 
Beauty,  and  six  other  rags   1.25 

BOOKS  FOR  SALE 

THE  JAZZFINDER  '49  (I56PP) 

Edited  by  Orin  3|ackstone    2.50 

SHINING  TRUMPETS  (400PP) 

By  Rudi  Blesh    6.00 

THEY  CALLED  IT  RAGTIME 

By  Rudi  Blesh    5.00 

JAZZ,  A  PEOPLES  MUSIC  (280PP) 

By  Sidney  Finkelstein    1.50 

REALLY  THE  BLUES  (390PP) 

By  Mezz  Mezzrow  &  Bernie  Wolfe   3.50 

JAZZ  by  Rex  Harris  50 

MR.  JELLY  ROLL 
By  Alan  Lomax    3.50 

MAGAZINES  FOR  SALE 

THE  JAZZ  SESSION 

4  issues  1945  (rare)   set  1.50 

THE  NEEDLE 

5  issues  1944   set  1.50 

JAZZ  INFORMATION— 104  pp 

The  great  last  issue   50 

JAZZ  MUSIC 
Vol.  3,  No.  I   50 

RECORD  CHANGER  BACK  ISSUES 

Complete  Since   1944  to  Date   $30.00 

Any  One  Full  Year    3.50 

(See  March  1952  for  Complete  Index)  .35 

Special  Louis  Armstrong  Issue    I.0Q 

Special  Tenth  Anniversary  Issue  50 

Special  College  Issue   (Nov.   1949).  ..  .50 

New  Subscriptions,  I  Year    3.50 

New  Subscriptions,  2  Years    6.50 

New  Subscriptions,  3  Years    9.00 

(On  all  of  above  postage  paid  on  U.  S.  A.  orders. 
Add  50c  per  year  for  Foreign) 

JAZZ  JOURNAL  (Fine  English  Magazine) 
One  Year  Subscription    4.00 

BACK  ISSUES   Each  .50 

All    large    format,    slick    covers,    every  issue 
packed    with    discographical    data  reviews, 
cartoons,    amusing    commentary,    plus  photos 
and  the  following  articles: 
VOL.  4 

No.  I — Graeme  Bell,  Collectors  Stuff,  Tail- 
gate Jazz  Band 

No.  4 — Lips  Page,  Chick  Webb,  Paramount 
Discograohy,    Baby   Dodds  Discography 


N^.  6 — Lonnie  Johnson,  Roy  Carew,  Tony 
Jackson,    LP    Reproduction,    Bunk,  Paramount 

Discog 

No.  7  &  8 — Jelly  Roll  Morton,  Tailgate  Jazz 
Band.   Paramount  Discog.,  Willard  Robison 
No.    10— Albert    Nicholas,   Andy   Razaf,  Big 
Bill,  Dodo  Marmarosa,  Paramount 
No.  I  I — Jimmy  Yancey,  Paramount,  Dorseys 


No.     12 — Requiem    for    All     Stars,    1  like! 
Brothers,  Collectors  Stuff,  Notes  on  N  ols 
VOL.  5 

No.  3 — Red  Allen,  Tony  Jackson,  Early  _ 
walks,  Sharley  Clay 

No.  2 — Old-Time  Religion,  Collectors  tuff 
Paramount  Discography 

No.  4 — Ragtime,  Benny  "Green,  Jack  L  >ero, 
No.  5 — Fats  Waller,  Gloomy  Sunday,  lore 
Stuff  on  Fats 

No.  6 — Lonnie   Johnson,    Eric    Silk   So  Jan 
Band,  Chez  Condon,  Ralph  Sutton 
No.  7 — Dick   Hughes,  The  Springfield  ory 
Portsmouth  Band 

No.  10 — Rhythm  &  Bis.,  Humphrey  Lyt  ton, 
Charlie  Galbrath 

No.  I  I — Mahalia  Jackson,  Porgy  &  B  i  in 
Berlin,  Dill  Jones 

No.  g — Sutton,  Webfoot  Band,  Roach,  "  tifi( 
Features 

No.  12 — Lyttelton,  Broonzy,  Ellington,  <  . 
VOL.  6 

No.  I — Turk  Murphy,  Big  Bill  &  M  alia 
Ellington,  Jabbo  Smith 

No.  2 — Mary  Lou  Williams,  Todd  Rhode  etc 
No.  4 — Fletcher  Henderson,  J.  C.  r  |g> 
botham,  Jazz  at  the  Philharmonic,  etc] 

No.  8 — Henry  Levine,  Lu  Watters,  Bill  r  rris, 

Buddy  Moss 

No.  9 — Kay  Starr,  Wardell  Gray,  apt 
Machine 

No.  II— Teddy  Wilson,  Stan  Kenton,  ah» 
Wheatstraw,  Jelly  Roll  Morton's  N.  O.  fl 
men 

VOL.  7 

No.    3 — Lady    Day,    Woody    Herman,  folia 

Lewis,  Ma  Rainey,  etc. 

No.  4 — Benny  Carter,  Bud  Powell,  P  Wop 
Smith,  etc. 

No.  5 — Fats  Waller,  Blind  Lemon  Je  raol 
Discography,  etc. 

No.  6 — Count  Basie,  George  Wallington  >ab) 
Dodds,  Tricky  Sam.  Ida  Cox. 
No.  10 — Music  of  Africa,  Mama  and  Ml 
Yancey,  Jay  Jay,  Kid  Sox  and  Coot  GrallH 
No.  I  I — Wilbur  de  Paris,  Dizzy,  KentonST 
Holiday,  etc. 

No     12 — Hawk,    Bix,    Sunny   Clapp,    L<  1 
Bechet,  etc. 
VOL.  8  ■ 
No.  I — Lyttelton,  Jazz  Revival,  Brubecl  stc. 


Shipped  Postpaid  Within  U.  S.  A. — Foreign  Add  Postage  -  I 

THE  RECORD  CHANGER  418  West  49  Street    New  York  19,  Nl 


"  i  thot  i  heard  buddy  bolden 

'  // 


rd  Morton  was  fond  of  talking  about 
>ld  times  in  New  Orleans.  He  knew  the 
very  well — downtown  where  he  was 
and  where  his  family  lived,  and  up- 
where   his    godmother's    home  was 
ed  in  the  garden  district.  As  he  grew 
he  spent  more  and  more  time  uptown, 
ibly  because  his  godmother  permitted 
derably  more  freedom  than  he  enjoyed 
Mne.  The  garden  district  was  a  very 
neighborhood,  but  in  the  back  of  town 
'his  there  were  scattered  about  here 
there  barrooms  and  honkytonks.  In  old 
Orleans  even  the  poorest  and  humblest 
music,  and  these  barrooms  were  usu- 
equipped  with  dilapidated  pianos,  at 
1  an  entertainer  might  play  to  pick  up 
I  dimes,  but  generally  the  playing  was 
die  and  done  by  the  musically  inclined 
ns.  Jelly  Roll  liked  to  recall  the  early 
and  honky  tonk  tunes  he  heard  and 
ed  thereabouts  in  his  youth, 
ose  were  the  days  when  Buddy  Bolden 
lis  legendary  trumpet  were  flourishing, 
instrument  was  probably  a  cornet,  but 
is  of  little  importance, — when  he  put 
ing  power  behind  a  tune,  it  could  be 
a  great  distance.  Bunk  Johnson  and 
Roll  were  largely  responsible  for  the 
ation    that    has    been    acquired  by 
;"  Bolden  these  past  few  years;  while 
ed  Bolden  was  known  on  both  sides  of 
Mississippi  River,  but  today  his  fame 
panned  oceans.  Buddy  himself  would 
less  be  amazed  if  he  could  know  that 
m's  almost  plaintive,  "I  Thot  I  Heard 
r  Bolden  Say.  .  .  /'  has  been  heard 
genuine  pleasure  to  the  antipodes  and 
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Thot  I  heard  Buddy  Bolden  say 

"You're  nasty,  you're  dirty,  take  it 
away. 

"You're  terrible,  you're  awful,  take 
it  away", 

I  thot  I  heard  him  say. 

Thot  I  heard  Buddy  Bolden  shout 

"Open  up  that  window,  and  let  that 

bad  air  out, 
"Open  up  that  window,  and  let  the 

foul  air  out", 

I  thot  I  heard  Buddy  Bolden  say. 

(Printed  by  permission  of  Tempo- 
Music  Publishing  Company,  copy- 
right owners) 

Jelly  Roll's  story  of  how  far  he  could  hear 
Bolden's  playing  has  caused  many  a  smile 
of  unbelief,  and  at  least  one  well  known 
writer  was  moved  to  get  into  print  with  a 
vehement  denial  of  .the  possibility  of  the 
sound  carrying  so  far.  Morton  used  to  say 
that,  when  Buddy  was  playing  at  Lincoln 
Park  and  turned  his  trumpet  towards  the 
city  on  a  quiet  evening,  he  could  be  heard 
around  Jackson  Avenue  and  South  Robert- 
son Street,  "a  distance  of  ten  or  twelve 
miles."  This  corner  is  located  in  the  back 
portion  of  the  garden  district,  probably  not 
far  from  where  his  godmother  lived.  Ac- 
tually, there  is  no  doubt  that  Buddy's  horn 
could  be  heard  in  the  area  mentioned  when 
he  was  playing  in  Lincoln  Park  and  atmos- 
pheric conditions  were  favorable,  for  it  is 
but  a  scant  two  miles.  Was  Morton  excus*- 
able/for  saying  "ten  or  twelve"  miles?  Only 
Ferdinand  Morton  could  answer  that,  but 
y  believe  there  is  an  explanation.  Lincoln 


Park  was  located  on  Carrollton  Avenue,  and 
was  conveniently  reached  in  those  days  by 
the  St.  Charles  and  Tulane  Belt  street  cars. 
This  belt  line  furnished  a  very  popular  ride 
during  the  early  1900's;  one  could  board 
the  car  at  the  starting  point  on  Canal  Street 
and  ride  all  the  way  around  the  belt  and. 
back  to  the  starting  point  for  a  nickel,  a 
ride  of  ten  or  twelve  miles.  Except  for  the 
old  elevated  lines  in  New  York,  the  St. 
Charles — Tulane  Belt  was  as  long  a  ride  as 
I  ever  got  for  a  5$  piece  in  my  young  days. 
So  it  wouldn't  be  hard  for  Morton  and  his 
pals,  idling  about  South  Robertson  Street 
on  a  quiet  evening,  to  say  they  could  hear 
Buddy  Bolden's  trumpet  "all  the  way  'round 
the  St.  Charles  Belt,  and  that's  ten  or 
twelve  miles!",  ignoring,  for  the  sake  of 
musical  history,  that  a  straight  line  is  the 
shortest  distance,  etc. 

As  I  sit  in  my  easy  chair  in  a  reminiscent 
mood,  thinking  somewhat  aimlessly  of  the 
hundreds  of  thousands  of  records  that  have 
been  made  in  this  country  and  abroad;  of 
the  many,  many  magazines  devoted  to  jazz 
and  to  swing;  of  the  airways  jammed  with 
broadcasts  of  jazz,  hot  and  tepid;  of  the 
motion  pictures  plentifully  sprinkled  with 
refreshing  music;  of  the  books  published, 
completed  and  being  written;  and  of  the 
multitudinous  correlated  activities  and  in- 
dustries: I  find  myself  irresistibly  forced  to 
the  conclusion  that  Ferd  Morton  made  an 
understatement.  It  is  not  too  much  to  say: 
By  the  rude  levee  that  held  the  flood, 
As  past  New  Orleans  the  river  swirled, 
Here  once  the  famous  Bolden  stood, 
And  blew  the  blast  heard  'round  the 
world. 
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Recordings  from  the  Library  of  Congress 


The  field  recordings  of  the  Library  of 
jigress  are  an  important  part  of  the  cul- 
kl  heritage  of  the  American  people,  and 
It  collection  and  preservation  affords 
)lars,  folklorists  and  the  general  public 
opportunity  to  study  and  become  ac- 
1  inted  with  the  traditions  of  the  United 
!  es  in  the  field  of  folk  music."  In  this 
iner,  Duncan  Emrich,  Chief  of  the  Folk- 
Section  of  the  Library  of  Congress,  de- 
3es  the  "raison  d'etre"  for  the  Archive 
American  Folk  Song  and  its  vast  collec- 
|  (".  .  .  over  10,000  acetate  recordings 
I  over  40,000  different  songs  and  bal- 
L  fiddle  tunes,  harmonica  and  banjo 
|es,  and  other  indigenous  American  folk 
ic")- 

istablished  in  1928,  when  Robert  W. 
don  was  appointed  the  first  curator,  the 
fiive,  through  the  efforts  of  Gordon  and 
jequent  curators,  John  A.  Lomax,  his 
Alan  Lomax,  B.  A.  Botkin  and,  most  re- 
|ly,  Dr.  Duncan  Emrich,  has  served  the 
prican  people  well. 

h  issuing  a  small  (but  significant)  part 
jne  collection  on  pressed  recordings,  the 
live  has  answered  the  wishes  of  many 
pie  who  desired  to  hear  folk  material  as 
feted — sung  in  a  traditional  manner  by 
lentic  folk  singers.  In  recent  years  some 
iiis  material  has  been  issued  on  LP  rec- 
]•  A  few  of  these  albums  are  reissues  of 
iously  released  78  RPM  recordings;  a 
;;  pr  number  are  completely  new  issues. 
1  , 1  the   last   issue   of   THE  RECORD 
>i  |VNGER,  this  editor  reviewed  one  of  the 
,  issues,  AAFS  L29,  Songs  and  Ballads 
>\merican  History  and  of  the  Assassina- 
Uof  Presidents.  This  article  will  be  de- 
*.p  to  reviewing  the  other  recent  new 
^  |S  of  the  Archive,  as  well  as  two  LP  re- 


AMERICAN  SEA  SONGS  AND  SHAN- 
TIES edited  by  Duncan  B.  M.  Emrich  (2- 
12"  Library  of  Congress  LPs)  AAFS  L26— 
Haul  The  Bowline;  Blow,  Boys,  Blow;  The 
Drunken  Sailor;  Reuben  Ranzo;  A-Roving; 
Heave  Away;  The  Sailor's  Alphabet;  Paddy 
Doyle;  Paddy,  Get  Back;  The  Dead  Horse; 
Johnny  Boker. 

AAFS  L27— When  Jones's  Ale  Was  New; 
Blow  the  Man  Down  (two  versions);  So 
Handy,  Me  Boys,  So  Handy;  A  Long  Time 
Ago;  Rio  Grande;  Whisky  Johnny;  Roll  the 
Cotton  Down;  Rolling  Home;  Homeward 
Bound. 

These  two  records  are  probably  the  only 
commercially  available  recordings  of  Ameri- 
can shanty  singers.  To  be  sure,  the  singers, 
Richard  Maitland,  "Sailor  Dad"  Hunt, 
Noble  B.  Brown  and  Gapt.  Leighton  Robin- 
son, are  many  years  removed  from  the  sail- 
ing tradition  of  four-masters  and  full-riggers 
which  created  and  fostered  these  songs.  But 
it  is  to  them  we  must  turn  if  we  are  to  get 
any  accurate  picture  of  the  songs  as  sung  in 
their  correct  surroundings.  Though  they  are 
old  men,  their  vigorous  singing  belies  their 
age.  They  all  sing  full-voiced,  uninhibited 
in  delivery  and  presentation.  One  wonders 
what  they  sounded  like  as  shantymen  in 
their  prime. 

To  listeners  who  are  acquainted  with  the 
singing  of  these  songs  by  trained  vocalists, 
one  thing  will  be  immediately  apparent — 
the  songs  are  all  considerably  slower  in 
tempo  than  they  might  expect  them  to  be. 
Dr.  Emrich,  in  his  fine  notes  accompanying 
the  albums,  states:  "This  tempo  is  true  to 
the  tradition,  and  any  faster  tempo  is  a 
falsification  of  the  shanties.  The  shanties 
were  work  songs,  and  the  work  was  slow 
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and  arduous;  the  work  would  have  been 
impossible  at  a  faster  tempo." 

Among  the  best  renditions  are  Noble  B. 
Brown's  singing  of  Blow,  Boys,  Blow  and 
Blow  the  Man  Down.  "Sailor  Dad"  Hunt's 
single  contribution,  When  Jones's  Ale  Was 
New,  is  to  me  the  most  enjoyable  of  all  21 
songs  found  in  the  two  albums;  "Sailor 
Dad's"  singing  could  hardly  have  been  more 
vigorous  50  years  earlier  when  he  was  in  his 
singing  prime!  Richard  Maitland's  singing 
of  Haul  the  Bowline  and  The  Drunken 
Sailor  are  other  outstanding  performances. 
Capt.  Leighton  Robinson,  whether  singing 
solo,  or  with  the  aid  of  three  old  salts, 
comes  closest  to  convincing  the  listener  that 
shanty  singing  is  a  still-living  tradition. 

Dr.  Emrich,  in  these  albums  as  in  all 
others  reviewed  in  this  article,  has  written 
a  highly  informative  set  of  notes  to  accom- 
pany the  texts  to  the  songs. 

COWBOY  SONGS,  BALLADS,  AND 
CATTLE  CALLS  FROM  TEXAS  edited 
by  Duncan  B.  M.  Emrich  (12"  Library  of 
Congress  LP  AAFS  L28)  Colley's  Run-I-O; 
The  Buffalo  Skinners;  Goodbye,  Old  Paint 
(two  versions);  The  Texas  Rangers;  Cattle 
Calls;  The  Cowboy's  Life  Is  A  Very  Dreary 
Life;  The  Dying  Ranger;  The  Dying  Cow- 
boy; The  Streets  of  Laredo;  The  Zebra 
Dun;  The  Dreary  Black  Hills;  The  Night 
Herding  Song. 

This  album  of  songs  sung  by  old-time 
Texas  cowboys  starts  off  in  a  most  unusual 
manner — with  the  singing  of  a  Pennsylvania 
lumberjack  song!  Seemingly  out  of  place  in 
a  cowboy  album,  the  inclusion  of  Colley's 
Run-I-O  is  highly  functional,  serving  as 
contrast  for  its  western  descendants,  The 
Buffalo  Skinners.  This  last  number  is  sung 
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by  John  A.  Lomax,  who  is  responsible  for 
having  collected  1 1  of  the  13  selections  on 
the  record.  It  is  fitting  that  Lomax  is  repre- 
sented on  this  record,  for  as  the  greatest  col- 
lector of  this  material  he  was  undoubtedly 
responsible  for  the  first  major  interest  in 
cowboy  songs. 

As  you  listen  to  the  entire  recording,  you 
become  aware  of  an  interesting  fact.  All  of 
the  songs  are  quiet — subdued  in  tempera- 
ment and  expression.  There  are  no  boisterous 
heroics  so  frequently  associated  in  the 
popular  mind  with  the  cowboy  and  his 
trade.  There  are,  of  course,  gay,  satiric, 
boasting  songs,  but  I  suspect  the  current 
selection  is  truer  to  the  broader  picture  of 
cowboy  life. 

Of  special  interest  to  this  reviewer  were 
the  conversations  between  Lomax  and  his 
informants  concerning  the  songs  and  their 
origin.  Also  included  is  a  highly  instructive 
discussion,  with  vocal  illustrations,  about 
cattle  calls. 

The  songs  in  this  album  will,  for  the  most 
part,  be  familiar  to  many  listeners,  but  the 
specific  versions  sung  here  are  important  for 
the  study  of  the  cowboy's  folk  poetry  and 
music.  Dr.  Emrich's  notes  are  excellent  and 
full  texts  to  the  songs  are  included,  as  well 
as  a  full  transcription  of  the  conversations 
on  the  recording. 

SONGS  OF  THE  MORMONS  and 
SONGS  OF  THE  WEST  edited  by  Duncan 
B.  M.  Emrich  (12"  Library  of  Congress  LP 
AAFS  L30)  On  The  Road  to  California; 
The  Handcart  Song;  Tittery-Irie-Aye;  Echo 
Canyon;  The  Utah  Iron  Horse;  St.  George; 
Root  Hog  or  Die;  Starving  To  Death  On  A 
Government  Claim;  Joe  Bowers;  Custer's 
Last  Charge;  Sam  Bass;  The  Brazos  River; 
Freighting  From  Wilcox  to  Globe. 

We  are  indebted  to  Austin  E.  Fife  and 
his  wife  for  the  preservation  of  the  Mormon 
songs  found  in  this  album.  They  form  a 
unique  part  of  the  traditional  lore  of 
America,  being  the  expression  of  a  single 
group  of  people  living  in  one  state,  Utah. 
The  songs  are  lively  and  singable  and 
worthy  of  being  better  known  by  non-Mor- 
mons than  they  are  at  present.  William 
Morris,  L.  M.  Hilton,  Joseph  Walkins  and 
Rudger  McArthur  are  all  fine  singers,  each 
reflecting  a  different  level  of  non-profes- 
sional "folk"  singing. 

The  second  side  of  this  record  contains 
western  songs  other  than  those  of  the  cow- 
boy and  the  Mormons,  and  which  are  really 
frontier  or  pioneer  songs.  From  the  badman 
ballad  Sam  Bass  to  the  humorous  descrip- 
tion of v  the  hardships  of  early  pioneer  set- 
tlers in  Starving  to  Death  On  A  Govern- 
ment Claim,  each  represents  some  interesting 
aspect  of  Far  Western  lore.  Four  of  the 
songs  are  from  the  Ozark  collection  of 
Vance  Randolph,  though  three,  Root  Hog 
or  Die,  Joe  Bowers  and  Starving  to  Death 
On  A  Government  Claim  have  been  col- 
lected in  other  areas  of  the  West  as  well.  In 
this  last  number,  we  are  treated  to  the  sing- 
ing of  Vance  Randolph,  himself. 

As  Dr.  Emrich  writes,  "This  record,  with 
its  combination  of  Mormon  and  Western 
material,  plus  .  .  .  Cowboy  Songs  of  Texas 
[AAFS  L28],  serve  as  a  solid  introduction 
for  teacher  and  student  to  the  authentically 
traditional  songs  of  the  area  commonly 
known  as  the  Far  West." 

NEGRO  RELIGIOUS  SONGS  AND 
SERVICES  edited  by  B.  A.  Botkin  (12" 
Library  of  Congress  LP  AAFS  L10)  Do 
Lord,  Remember  Me;  House  Done  Built 
Without  Hands;  Oh,  The  Lamb  of  God, 
The   Lord  Done  Sanctified  Me;  We  Are 


Almost  Down  To  the  Shore;  Shine  Like  A 
Star  in  the  Morning;  Ain't  No  Grave  Can 
Hold  My  Body  Down;  Down  On  Me;  Cer- 
tainly, Lord;  The  Man  of  Calvary;  Wasn't 
That  A  Mighty  Storm;  Holy  Babe;  Meet 
Me  In  Jerusalem;  When  I  Lay  My  Burden 
Down;  In  New  Jerusalem;  Steal  Away. 

This  recording,  one  of  the  21  albums 
originally  issued  on  78  RPM  records  by  the 
Library  of  Congress,  was  the  first  to  be  re- 
issued on  LP.  The  choice  was  a  wise  one, 
for  this  album  is  one  of  the  finest  in  the  en- 
tire series.  The  songs  in  this  album,  repre- 
senting an  area  of  folklore  much  less  fre- 
quently treated  than  the  material  deserves, 
have  been  presented  with  intelligence  and 
loving  care.  Dr.  B.  A.  Botkin,  who  edited 
the  album,  has  included  superb  recordings 
of  Negro  traditional  religious  material  as 
sung  by  inmates  of  Southern  State  prison 
farms,  church  congregations  and  individual 
members,  preachers,  and  street  corner 
singers. 

Here  we  have  minstrel  style  gospel  sing- 
ing, jazz  influenced  gospel  singing,  an  Easter 
sermon  combining  "music,  poetry,  drama 
and  oratory — in  rhythm,"  and  street  corner 
harmonica  and  voice  renditions  of  hymn 
tunes.  The  most  exciting  number  is  Bozie 
Sturdivant's  recording  of  Ain't  No  Grave 
Can  Hold  My  Body  Down,  a  superb  ex- 
ample of  the  gospel  song  "growing  out  of 
the  union  of  jazz  and  religion."  Dock  Reed 
and  Vera  Hall,  who  have  since  had  an  al- 
bum of  their  spirituals  released  by  Folkways 
Records,  do  a  superb  job  on  the  two  num- 
bers they  perform — the  epitome  of  religious 
expression  in  song,  without  trimmings.  "Sin 
Killer"  Griffin's  Calvary  sermon,  when 
played  back  to  him,  caused  him  to  say, 
".  .  .  for  a  long  time  I've  been  hearing  that 
I'm  a  good  preacher.  Now  I  know  it."  This 
reviewer  agrees  emphatically.  Turner  Junior 
Johnson's  voice  and  harmonica  singing  is  in 
the  best  tradition  of  the  folk  utilization  of 
the  instrument  as  a  voice  and  the  voice  as  an 
instrument. 

There  is  no  doubt  in  the  mind  of  this  re- 
viewer that  this  album  is  the  finest  record- 
ing of  Negro  religious  material  ever  issued 
on  any  label. 

ANGLO-AMERICAN  SONGS  AND  BAL- 
LADS edited  by  Duncan  B.  M.  Emrich 
(12"  Library  of  Congress  LP  AAFS  LI 2) 
Lord  Bateman;  Expert  Town;  Naomi  Wise; 
Edward;  My  Parents  Raised  Me  Tenderly; 
Froggie  Went  a-Courting;  The  Singing 
Alphabet;  Roily  Trudem;  The  Tree  in  the 
Wood;  Sourwood  Mountain;  The  Derby 
Ram;  The  Widow's  Old  Broom;  Our  Good- 
man; Sweet  William. 

Beginning  with  the  ballad  of  Lord  Bate- 
man (Child  #53),  running  through  several 
murder  ballads  and  various  songs  and  bal- 
lads on  sundry  subjects  and  ending  with 
another  "Child"  ballad,  Sweet  William 
(Child  #7),  this  album  contains  the  widest 
range  of  song  types  found  in  any  of  the  al- 
bums so  far  issued  on  LP  by  the  Library  of 
Congress.  It  is  a  reissue  of  a  78  RfM  album 
and  is  a  welcome  addition  to  the  LP  re- 
corded oral  lore  of  America. 

Pleaz  Mobley's  playing  and  singing  of 
Lord  Bateman,  My  Parents  Raised  Me  Ten- 
derly and  Froggie  Went  A-Courting  high- 
light this  album.  His  pftasant  mountain 
tenor  is  in  wonderful  contrast  to  the  bari- 
tone (equally  pleasing)  of  I.  G.  Greer  who 
sings  several  songs  to  a  dulcimer  accompani- 
ment by  his  wife.  Female  singers  are  well 
represented  by  Mrs.  Mildred  Tuttle  of 
Arkansas,  and  Mrs.  Lillian  Short  and  Mrs. 
May  K.  McCord  of  Missouri.  Full  texts  and 
notes  by  Dr.  Emrich  are  included. 


All  of  the  albums  reviewed  in  this  i  i 
are  part  of  a  continuing  program  toll 
oral  folklore  of  America  on  records.  '  u 
a  $25,000  grant  recently  given  ti  1 
Library  by  the  Carnegie  Corporation,  d 
tional  LPs  will  be  issued  and  will  ii  n 
authentic  folk  songs  and  music  as  vt ! 
recordings  of  traditional  folktales.  \ 
planned  is  the  reissuance  on  LP  o:  p 
viously  released  Library  of  Congress  78  I 
albums.  This  column  will  carry  revie  i 
these  recordings  as  they  are  issued. 

Readers  wishing  further  informatioi  m 
catalog  of  phonograph  recordings  av;^l 
from  the  Library  of  Congress,  should  i 

to:    ^  -  ii 

The  Recording  Laboratory  11 
Division  of  Music 
Library  of  Congress 
Washington  25,  D.  C. 

Records  are  reasonably  priced  at  -If. 
per  LP,  plus  10%  Federal  Tax  and  a  if 
additional  charge  for  mailing  and  insu  p 

All  collectors  of  folk  songs  and  I  k 
owe  themselves  the  favor  of  listeni 1 
these  albums.  Rarely  does  professiona  ii 
ing  of  this  meaningful  material  come  "a 
as  well  as  it  does  in  these  recordings  01 
it  is  sung  in  the  traditional  manr 
authentic  folk  singers. 


What  makes  cancer 
MAN'S  CRUELEST  ENEMl 

some  diseases  kill  us  mercifully. 

not  cancer.  Yet,  if  nothing  is  done,  I 
million  living  Americans  are  destinec  i 
die  of  cancer  .  .  .  230,000  of  th 
this  year  .  t 

some  diseases  reveal  their  beginnings  ' 
pain  or  fever  or  shock.  Not  cancer,  t 
starts  silently,  secretly,  and  too  of  l 
spreads  rapidly. 

and  some  diseases  spare  us  our  yoi  f 
people.  Not  cancer!  It  strikes  men  H 
women  and  children,  the  old  and  1 
young.  If  nothing  is  done,  one  Amerii  l 
in  five  will  be  stricken  with  cancer.  1 

something  can  be  done.  You  can  sti  : 
back  at  this  cruel  killer  with  a  really  g  I 
erous  gift  to  the  American  Cancer  Soci<  I 
Your  money  is  urgently  needed — for  - 
search,  for  education,  for  clinics  ;  I 
facilities.  Please  make  it  a  really  BIG  g  ! 

Cancer 

MAN'S  CRUELEST  ENEMY 

Strike  back  —  Ght 

AMERICAN  CANCER  SOCII 
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■HIND 

THE  COBWEBS 

IARL  KENDZIORA,  JR. 


abel  of  the  Month:  Our  example  this 
is  the  third  different  label  of  this  name 
including  the  one  of  the  1940s).  The 
known  is  the  one  of  the  Paramount 
p  credited    to   National   Record  Ex- 
ige,  Iowa  City.  The  second  (Label  of 
tl  Month  in  May  1952),  of  the  B.  D.  & 
A  ,?roup,  marketed  by  the  National  Certif- 
tc  h  Corp.  is  very  obscure.  This  new  one  is 
li  jonly  one  we've  ever  seen  of  this  type 
I  we  know  nothing  about  the  company 
d  ping  it.  Label  is  mostly  a  plain  dark- 
|j  disk;  which  has  a  thin  white  circular 
ii  er  and,  outside  this,  a  thin  red  circular 
iier.  In  upper  half  of  label  is  a  white, 

*  ingular  panel  with  name,  National,  and 
U  mental  border  in  red.  Titling  of  sides 
111  gold.  Whole  color  scheme  resembles 
Her.  Artist  credit  is  at  upper  right,  to- 
'flfpr  with  description  of  selection;  adding 
i  pptiness  of  titling  space.  Curving  around 
»pi  of  label,  in  white:  Copyright  1925 
aW.  by  National  Record  Co.  N.Y.  Side 
lp  (catalog  number  1001)  is  Dreaming 
jlpe  Moonlight  (3527)  as  by  Charles 
t[  Reverse  is  Old  Pal  (3519)  as  by  Syd- 
W'Mitchell.  The  National  must  have  been 
ft  pd  from  stampers  made  for  the  Clover 
I|  as  1530B  and  1528 A  appear  in  the 
«r|of  the  record  respectively.  Masters  are 
'I  j-Consolidated  (column-Vol.  14,  No.  2) 
rlt|3527  appears  on  Madison  8007  as  by 

Dale  while  3519  is  on  Clover  1528 

*  tr  Sydney  Mitchell  and  both  Triangle 
:#6  and  Everybody's  1005  as  by  Irving 
li  Presumably  3527  is  also  on  Clover 
5  Anyone  else  seen  any  of  these  Wa- 
it \ls? 

V  jw,  on  with  the  saga  of  debunking  the 
■  |s"  myth!  As  we  stated  last  issue  there 
PUno  one  owner  of  all  these  small  labels 
Hjally  referred  to  as  the  "Mills"  labels, 
■b  wasn't,  that  is,  until  August  1929 
m\  we  find  in  the  Talking  Machine 
;Ri|d  &  Radio-Music  Merchant  for  that 
mh  the  following  story:  "A  merger  has 
>,  I  arranged  between  the  Scranton  But- 
"fpo.,  of  Scranton,  Pa.,  the  Regal  Record 
fc  of  New  York,  and  the  Cameo  Record 
||,  of  New  York,  which  will,  when  corn- 
el, result  in  the  formation  of  a  $9,000,- 
jholding  company  to  be  called  the 
|ican  Record  Corporation, 
buis  G.  Sylvester,  of  the  Scranton  But- 
wO.,  will  be  the  president  of  the  new 
pny,  the  other  directors  being  C.  J. 
perg  and  H.  Germain,  of  the  Regal 
,d  Co.;  James  and  Roy  MacPherson, 
p  Cameo  Record  Corp. ;  D.  Warnford- 
.  of  the  Crystalate  Gramophone  Co., 
ndon,  England,  and  three  other  mem- 
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bers  of  the  board  of  the  Scranton  Button 
Co.  The  three  companies  will  continue  to 
operate  as  separate  units,  the  Scranton  But- 
ton Co.  manufacturing  the  records  and  the 
Regal  and  Cameo  handling  the  recording 
and  sales  departments.  (Sic).  Manufactur- 
ing nlants  will  be  at  Scranton,  -Pa.,  Auburn, 
N.  Y.,  Framingham,  Mass.,  and  Glendale, 
Calif. 

"The"  Regal  Record  Co.  is  owned  by  the 
Crystalate  Cramophone  Record  Mfg.  Co., 
Ltd.  of  London,  England.  This  unites  three 
of  the  largest  factors  in  the  popular-priced 
record  field." 

The  first  sentence  of  the  last  paragraph 
above  explains  our  reference  last  time  to 
Crystalate.  Well  now,  here  we  are  with  one 
ownership  at  last!  But  there  are  still  loose 
ends  to  be  tied  up;  How  did  Pathe-Perfect 
get  into  ARC?  How  did  ARC  and  Bruns- 
wick come  together?  Where  does  Columbia 
fit  in?  The  last  question  is  included  because 
Columbia  has  the  ARC  rights  and  masters 
and  since  ARC  was  formed  from  the 
"Mills"  labels,  it  follows  that  Columbia  now 
has  all  of  those  rights  and  any  masters  and 
files  still  in  existence.  That  we'll  have  to 
leave  until  next  issue.  But  let's  cover  the 
other  two  matters  now. 

While  Perry  Armagnac  and  your  colum- 
nist were  going  over  the  Talking  Machine 


World,  Dan  Mahony  was  doing  the  same 
with  Moody's  Industrials  (Moody's  Man- 
uals being  the  place  to  find  financial  data 
on  corporate  organizations)  for  our  re- 
search. Since  TMW  did  not  mention  Pathe 
we  had  to  infer  from  what  Moody's  listed 
how  Pathe-Perfect  got  into  ARC.  Since  the 
Pathe  listings  up  to  1928  show  the  same 
officers  while  the  1929  listing  turns  out  to 


NATIONAL 


MOONLIGHT 


A  perfect  musical  supplement  to  THE  BALLAD  BOOK 


THE  BALLAD  RECORD 

RIVERSIDE  RLP  12-601 

Twenty  of  the  finest  ballads  included  in  THE 
BALLAD  BOOK,  sung  by  outstanding  folk 
singer  Ed  McCurdy,  on  one  12"  high-fidelity 
long-playing  record. 

The  ballads  included  on  this  special  Riverside 
folkmusic  release,  produced  in  cooperation 
with  MacEdward  Leach 
and  Harper  &  Brothers  Publishers, 
and  edited  by  Kenneth  S.  Goldstein,  are: 


Sir  Patrick  Spens 

The  Three  Ravens 

The  Twa  Corbies 

Get  Up  and  Bar  the  Door 

Son  Davie,  Son  Davie  (Edward) 

The  Unquiet  Grave 

The  Bitter  Withy 

Crow  Song 

Black  Jack  Davie 

Old  Bangum 

High  Barbary 


Brennan  On  The  Moor 

William  Gl(5n 

The  Butcher  Boy 

The  Poor  and  Single  Sailor 

(A  Sweetheart  in  the  Army) 
Springfield  Mountain 

1.  Myrick  Type 

2.  Molly  Type 
John  Henry 
Canaday  I.O. 
Naomi  Wise 


This  recording  may  be  obtained  from  your 
local  record  dealer  (price  $4.98)  or  from 

RIVERSIDE  RECORDS 

P.  O.  Box  373       Radio  City  Station       New  York  19,  N.  Y. 
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have  the  old  president  and  treasurer  re- 
placed by  J.  and  R.  MacPherson,  respec- 
tively, we  feel  that  Cameo  had  taken  over 
Pathe  before  the  formation  of  ARC  and  that 
Pathe  went  along  with  Cameo  into  ARC. 
The  1930  Moody's  listing  specifically  'says 
that  all  Capital  Stock  of  Pathe  Phonograph 
&  Radio  Corp.  is  owned  by  American  Rec- 
ord Corp.  which  seems  to  be  the  conclusive 
factor. 

In  the  December  1931  issue  of  Radio- 
Music  Merchant  (Formerly  Talking  Ma- 
chine World)  we  find  that  the  Brunswick 
Radio  Corp.  (subsidiary  of  Warner  Bros. 
Pictures)  has  turned  over  the  manufactur- 
ing and  sales  rights  to  Brunswick,  Vocalion, 
arid  Melotone  records  to  the  Brunswick  Rec- 
ord Corp.,  a  new  company  formed  by  Con- 
solidated Film  Industries,  Inc.  Under  this 
latter  company's  name  we  find  in  Moody's 
for  1931:  "On  Oct.  1,  1930  corporation 
acquired  all  of  the  preferred  and  over  99% 
of  the  common  stocks  of  the  American  Rec- 
ord Corp.,  engaged  in  the  manufacture  of 
popular  priced  phonograph  records,  in  ex- 
change for  124,273  common  shares."  Since 
both  ARC  and  Brunswick  are  subsidiaries  of 
Consolidated  Film  we  have  the  explanation 
of  the  combined  operations  of  labels  issued 
by  both  (after  1931). 

We  have  now  traced  the  Plaza  labels, 
Cameo  labels,  and  Pajhe  labels  into  ARC 
and  seen  how  ARC  was  taken  over  by  Con- 
solidated Film  in  October  1930.  In  Decem- 
ber 1931  the  latter  also  takes  over  the 
Brunswick  labels.  Next  time  we'll  show  how 
Columbia  gets  into  this  combine  and  recap 
the  whole  thing. 


STAR 

STUDDED 

SHELLAC 


john  mc  andrew 


In  our  review  of  the  male  torch  singer 
we  have  reached  the  early  thirties  and  Bing 
Crosby.  Having  covered  Bing  quite  recently 
as  an  individual,  and  Bing  being  generally 
beyond  the  pale  of  torch  singing,  it  remains 
only  to  reiterate  that  he  did  on  occasion  in- 
clude a  few  such  deeply  emotional  pieces  in 
his  disk  repertoire,  which  he  is  no  longer 
able  to  perform  in  his  now  advanced  state 
of  effortlessness.  So  in  retrospect,  we  must 
look  back  sentimentally  on  his  vigorous 
delineations  of  such  as  I've  Got  to  Pass 
Your  House  (Br.  6610),  At  Your  Command 
(Br.  6045),  I'm  Through  With  Love  (Br. 
6140),  Now  That  You're  Gone  (Br.  6200), 
Temptation  (Br.  6695),  Blue  Prelude  (Br. 
6601),  Here  Lies  Love  (6406),  I've  Got  to 
Sing  a  Torch  Song  (Br.  6599),  and  Street 
of  Dreams  (Br.  6464). 

Russ  Columbo  was  almost  exclusively  a 


torch  singer,  and  he  died  without  perhaps 
reaching  his  peak  popularity.  Amongst  his 
better  sides  were  Paradise/ Auf  Wiedersehen, 
My  Dear  (Vi  22976),  You  Call  It  Mad- 
ness (22802),  You're  My  Everything  (Vi 
22909),  Guilty  (Vi  22801)  and  All  of  Me 
(Vi  22903). 

Possibly  the  finest  voice  of  the  era  in 
popular  singing  was  that  of  Donald  Novis, 
but  since  he  did  not  resort  to  any  of  the 
sentimental  crooning  tricks  the  others  made 
a  must,  he  found  little  favor  with  the  public 
in  general,  although  -clips  from  some  musi- 
cal sequences  he  made  for  musical  films  at 
the  time  were  used  by  some  singing  schools 
as  perfect  examples  of  both  voice  produc- 
tion, word  formation  and  taste  in  phrasing, 
his  breath  control  being  almost  awesomely 
perfect.  Some  of  his  selections  were  laments, 
and  as  examples  of  golden  singing  and 
matchless  interpretation,  I  have  never  since 
heard  their  equal  in  delineations  of  At 
Your  Command  (Vi  22758),  Sweet  and 
Lovely  (Vi  22770),  both  with  Gus  Arn- 
heim's  Ork.;  As  You  Desire  Me  (Vi 
24071),  Diane  (De  2047)  and  Angela  Mia 
(De  1833). 

Radio  made  most  of  the  pop.  vocalists  in 
those  days,  records  being  on  what  we  can 
now  laughingly  refer  to  as  their  last  legs, 
although  it  was  no  joke  then.  One  of  the 
more  popular  of  the  unrequited  love  bal- 
ladists  was  Ralph  Kirberry,  alarmingly 
labeled  The  Dream  Singer.  The  monike'r 
did  not  do  justice  to  Kirberry's  robust  bari- 
tone, and  his  rousing  rendition  of  some  of 
the  hits  of  the  day  was  considerably  more 
legitimate,  and  satisfying,  than  the  bleating 
that  had  been  the  accepted  standard  for 
several  years  by  that  time.  Ralph  Kirberry 
did  not  make  many  records,  but  almost  all 
of  those  he  turned  out  were  highly  com- 
mendable, especially  Nightfall  (Pe  15661), 
As  You  Desire  Me  (Pe  12826),  Goodnight 
My  Love  (Pe  12792),  I'm  So  Alone  with 
the  Crowd  (Pe  12798)  and  I  Send  My 
Love  with  These  Roses  (Pe  12808). 

After  a  couple  of  years  as  a  band  vocalist, 
Tony  Martin  began  to  break  through  as  a 
soloist  in  1935.  Martin  had  a  good  voice, 
but  he  apparently  didn't  know  what  to  do 
with  it  and.  for  that  matter,  he  still  doesn't. 
This  indecision  resulted  in  a  confusion  of 
styles  patterned  after  singers  more  popular 
than  he  and  including  everything  from  the 
most  blatantly  maudlin  whisperings  to 
rafter-ringing  operetta  finales.  Of  the 
former,  let  us  mercifully  say  nothing;  how- 
ever, some  of  the  latter  would  indicate  this 
to  be  his  metier,  but  unfortunately  this  sort 
of  thing  was  rapidly  losing  public  favor  and 
did  nothing  to  further  Martin's  cause.  His 
earliest  solos  appear  to  have  been  on 
Vocalion,  for  whom  he  made  several  of  his 
better  sides,  including  A  Mist  is  Over  the 
Moon  (4320),  That  Week  in  Paris  (4320) 
and  By  a  Wishing  Well  (4255).  His  next 
few  years  were  spent  under  the  Decca 
aegis,  making  over  60  sides  for  that  label 
and  using  every  conceivable  style  in  the 
process.  Perhaps  his  best  was  a  California 
album  with  Abe  Lyman's  Ork.  backing  him 
and  including  California  Here  I  Come, 
Avalon,  Home  in  Pasadena,  and  Rose 
Room.  His  Cossack  Love  Song  and  Song  of 
the  Flame  (De  2883)  showed  his  potential 
as  operetta  material,  but  he  seldom  again 
reverted  to  this  type  of  singing.  It  seems  to 
me  he  would  have  been  best  in  this  field, 
but  his  fans  apparently  liked  him  least  this 
way,  and  thenceforth  he  began  to  adopt 
some  weird  mannerisms  and  the  tricks  of 
several  other  successful  pop  torch  singers. 
Alas,  the  more  affected  he  became,  the  bet- 
ter his  records  sold.  Regardless  of  Martin's 
considerable  success  on  Victor,  now  span- 


ning several  years,  I  cannot  recall  an  )tli 
singer  copying  so  many  contemt  ar 
simultaneously  to  such  hybrid  result;  \l 
what  encouragement  is  there  to  sir.  w 
when  such  humorless  pretentiousne.  h 
the  jackpot,  not  once  or  twice,  but  o\|^ 
over  again? 

Perry  Como  was  by  now  hoverin  ov 
the  horizon  with  his  good  vocals  c  T 
Weems'  Decca  sides.  No  doubt  due 
spirit  of  the  band,  these  all  were  1  :ly 
livelier  than  he  ever  was  to  sing  gai 
After  an  unproductive  few  years  J  I 
early  forties,  Perry  suddenly  blossome  or 
as  a  Victor  soloist,  and  many  of  hi  it 
bers  were  torch  songs.  An  early  choi  w 
I'm  Always  Chasing  Rainbows  (1  2 
1788),  which  did  justice  to  the  song, 
his  version  of  Temptation  (Vi  20-  19 
perhaps  Perry's  most  robust  effort  I  I 
last  decade.  Sadly,  Perry  began  eit  r  j 
emulate  the  present-day  Crosby,  or  i  co 
serve  his  energy:  the  net  result  of  hi 
has  been  for  several  years  now  tha  ;v 
more  than  Crosby,  he  appears  to  be  gi 
in  his  sleep.  And  Perry  makes  no  disti  :io 
in  his  singing:  everything  he  sings  an 
alike.  This  often  does  not  matter,  th  :ri 
he  sings  or  has  to  sing  may  have  s  iiti 
merit;  but  as  applied  to  things  lik  El 
Room  (Vi  20-3329),  which  shoiT  i 
bouncy;  With  a  Song  in  My  Hea  ( 
20-4269).  which  should  be  red-bide 
Song  of  Songs  (Vi  20-2142),  requirin  :n 
tion  and  fire;  The  Lord's  Prayer  (  1 
0436),  vibrant  supplication.  .  .  .  Wei  oi 
of  these  are  beyond  Perry  and  mam  th 
pop  singers  who  insist  on  desecrating  la 
Perry  may  know  how  to  bounce  but  )\ 
doesn't;  he  may  be  humbly  religious,  tj 
amount  of  sepulchral  choirs  and  orgai  a( 
ing  can  transfer  it  to  his  basically  iJlj 
tones.  Even  the  mediocre  hit  parad  sti 
that  hits  top  one  day  and  is  history  tl  in 
very  often  would  benefit  from  a  moi  fll 
ible  range  than  the  Como  cuttings  invjd 
get.  ]  }| 

Sinatra  has  done  lots  of  torch  son;  a 
he  has  varied  his  style  through  the  ;J 
He  was  best  in  the  early  forties  wl  i 
first  hit  the  record  jackpot.  One  of  h  n 
best  was  issued  only  on  BB  11515  21 
Song  is  You.  Shortly  after  his  early  (  '4 
bia  sides,  he,  too.  developed  a  i  il 
lethargy,  different  from  Como  and  o| 
principally  in  that  you  could  alway:  el 
the  effort  behind  the  dull  pace,  tl 
a  while,  though,  this  became  so  subdui  tl 
the  effect  on  the  listener  was  stuc  I 
Fortunately,  he  has  changed  his  st\  I 
if  he  hadn't,  now  that  Frankie  and  d 
Gleason  are  on  the  same  label,  ha>  th 
coupled  them  a  few  years  ago  it'  Ji 
have  required  one  side  of  an  LP  i 
through  one  chorus.  Frankie's  style  i  I 
peppery  and  a  bit  bluesy  now.  In  oi  w 
this  is  a  decided  improvement,  bi  n 
more  erratic  than  ever.  His  deliv  I 
choppy,  and  you're  never  sure  wh;  a 
going  to  do  next.  He  sings  as  if  he'  X 
singing  so  long  he's  fed  up  with  it  :  I 
isn't  taking  it  too  seriously.  In  194  I 
much  reverence;  in  1955,  too  muc  fll 
pancy — that's  our  Frankie. 

Of  the  current  crop,  I  prefer  m 
Fisher.  No  gimmicks.  No  tears,  no  s  i 
ing.  No  funereal  tempo,  and  no  condt  * 
ing.  Just  when  I  had  given  up  hope  cjj 
hearing  a  newcomer  do  it  again,  h(  1 
it  straight,  uncomplicated,  unaffecte  I 
but  most  of  all,  he  doesn't  whisper  or  I 
or  implore  ...  he  SINGS!  Not  for  H 
than  twenty  years  has  a  top  favorite  s  4 
sistently  refrained  from  molding  hi 
terial  to  pander  to  current  tastes,  a.« 
that  alone  I  salute  him. 

I 
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DICK  HADLOCK 
BUCKLIN  MOON 
ROBERT  L  THOMPSON 
MARTIN  T.  WILLIAMS 
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valves:  don  elliott  and  rusty 
Jrick 

I  apire  Till  Ready/When  Your 
i  er  Has  Gone/Gargantuan  Chant/ 

ir  Own  Iron/  Easy  to  Remember/ 

ainick  Seventh 

hen  Riverside  decided  to  slip  into  re- 
s'ing  modern  jazz,  they  carried  over  the 
high  standards  that  applied  to  their 
dy  program.  It  is  not  as  easy,  though, 
!:cord  jazz  classics  as  it  is  to  select  them 
'   whole  catalogs  of  already  recorded 
I  rial.  So  far,  the  label  has  done  pretty 

,ix  Valves"  is  a  happy,  swinging,  rather 
Vent  session,  and  one  that  rates  high 
il  lg  the  myriad  LP  releases  that  drown 
jbuy-impulses  these  days. 
f:drick,  no  newcomer,  is  a  pleasure  and 
tt  can  always  be  trusted  to  display 
ing  but  the  best  of  taste.  The  two  trum- 
'  with  rhythm  are  surprisingly  successful, 
Ijr  due  to  Dick  Hyman's  scintillating 
igements.  Hyman  wrote  all  four  ab- 
y  titled  originals. 

was  good  sense  to  let  Elliott  concen- 
i  on  one  instrument  for  an  entire  date; 

an  excellent  trumpet  player.  This  rec- 
i  :ould  be  recommended  to  those  who  are 
of  the  "cool"  aspects  of  modern  jazz, 
he  performances  are  warm  and  forth- 
.  They  justify  the  care  and  preparation 
li  preceded  the  recording.  A  few  more  at 
U  level  will  establish  Riverside  as  an  im- 
'int  contemporary  jazz  label.  (Riverside 
(-2517)  (RBH) 

randy  weston  trio 

VPam's  Waltz/Solemn  Medita- 
/Again/If  You  Could  See  Me 
/Sweet  Sue 

Irhere   has    been    some    shouting  about 

I  jiy.  His  first  record  was  more  than 
•ihly  received.  Now  he  must  sustain  in- 
■Jt  as  a  creative  musician  rather  than  as 

I I  lented  "new  face."  It  looks  like  he 
W.t  make  it. 

:  ijeston  has  the  two-handed  authority  ex- 
pend of  a  major  pianist;  he  develops  melo- 
ftand  melodic  lines  vertically  and  hori- 
WMly  simultaneously,  giving  the  listener 
i]  tie  more  to  contemplate  than  he  can 
pr'ably  grasp  at  one  listening.  Yet,  the 
|p]  [ig  is  one  of  spareness  rather  than  over- 
Bjved  complexities. 

t  jlindy  is  still  closer  to  Monk  than  anyone 
K I  but  he  is  starting  to  sound  mostly  like 
Pjny  Weston.  To  this  listener,  his  principal 
ml  and  one  that  creeps  in  only  after  pro- 


longed listening,  is  a  sort  of  politeness  or 
holding  back.  Without  overlooking  the  im- 
portance of  restraint,  Riverside  and  Weston 
might  have  included  one  or  two  real 
stompers — especially  with  Art  Blakey  on  the 
date. 

The  originals,  Pams  Waltz  in  particular, 
are  valid  compositions  that  lend  more  scope 
to  Weston's  already  highly-developed  crea- 
tive abilities. 

(Riverside  RLP-2515)  (RBH) 


stan  rubin  and  his  tigertown  five 

Dixieland  Comes  to  Carnegie  Hall/ 
Beale  Street  Blues/South  Rampart 
Street  Parade/Tin  Roof  Blues/Sweet 
Georgia  Brown/Fair  Jennie's  La- 
ment/Sleepytime  Down  South/River- 
boat  Shuffle/Tiger  Rag 

The  Tigertown  Five  are  not  unlike  many 
current  commercial  jazz  bands  or  jazz  bands 
within  big  commercial  bands,  but  for  the 
fact  that  their  level  of  professional  musician- 
ship is  lower.  There  are  exceptions,  of 
course,  and  trombonist  Bill  Spilka  is  the 
prominent  one.  Cornetist  John  Dengler  is 
in  the  exceptional  class  at  times,  but  not  too 
often.  If  the  musicianship  of  the  aforemen- 
tioned is  better  than  the  average  of  the 
band,  their  sense  of  reserve  is  not.  The  en- 
tire band  relies  on  blatancy  wherever  dis- 
cretion is  in  order.  Almost  invariably  the 
tempos  are  too  fast,  and  not  very  reliable. 
During  South  Rampart  Street  everyone  gets 
lost.  The  drums  are  forever  present  in  the 
manner  of  a  flaming  fireworks  factory.  Else- 
where, if  someone  happens  to  be  playing 
well,  others  intrude.  It  seems  rather  hope- 
less but  for  a  few  moments  of  Fair  Jennie's 
and  Sleepytime.  For  the  concluding  violence, 
Tiger  Rag,  leader  Rubin  announces  that 
".  .  .  The  only  thing  we  guarantee  is  we 
start  together."  It  is  adequate  to  note  that 
they  do  not  start  together.  (While  the  album 
notes  state  that  the  banjo  of  Jerv  Jenney  is 
prominently  featured,  it  is  a  challenge  to 
hear  a  banjo  anywhere  present.  A  few 
guitar  tweaks  appear,  however.  Will  it  help 
round  out  the  confusion  to  note  that  the 
Tigertown  Five  personnel  number  seven?) 

To  this  reviewer,  jazz  is  basically  a  good 
time  music,  and  a  great  deal  of  weak  but 
"enthusiastic"  or  "devoted"  playing  can  be 
accepted  under  this  condition.  There  is  a 
limit,  however,  and  the  Tigertown  Five  have 
well  exceeded  it.  In  one's  darker  moments, 
it  is  not  clear  whether  the  Tigertowners  are 
the  worst  thing  that  ever  happened  to  jazz, 
or  whether  the  whole  thing  is  to  be  passed 
off  as  on  a  par  with  panty  raids  and  other 
incidences  of  collegiate  bombast  and  modern 


psychopathology.  This  is  not  a  criticism  of 
any  individual  Tigertown  player,  but  rather 
a  reaction  to  the  Tigertown  manner  of  going 
about  the  business  of  playing  a  music  known 
as  Jazz.  In  one's  darkest  moments,  the  band 
seems  to  be  playing,  with  few  exceptions,  a 
C£ude,  coarse,  Chaotic,  shallow,  amateurish, 
cacophonous  brand  of  dixieland  with  little 
of  the  musicianship  or  endurance  that  make 
such  dismaying  developments  even  barely 
acceptable  in  the  confusion  of  such  locales 
as  New  York's  Central  Plaza.  The  tragic 
point  in  view  is  that  the  worst  elements  in 
jazz  and  popular  music  seem  to  be  those 
upon  which  the  Tigertown  Five  is  capitaliz- 
ing, while  the  musicians  are  obviously 
capable  of  relaxed  and  knowledgeable  per- 
formances. It  is  not  easy  to  understand  how 
a  company  such  as  RCA  Victor  or  an  insti- 
tution such  as  Carnegie  Hall  can  lend  their 
prestige  to  such  goings  on.  It  is  probably 
this  condition  which  occasions  far  more 
indignation  than  the  mere  fact  of  a  wildly 
out  of  control  attempt  at  jazz.  While  the 
Tigertowners  should  seek  a  measure  of  hu- 
mility, the  big  names  in  the  music  business 
should  seek  a  measure  of  pride. 

Incidentally,  these  recordings  were  origi- 
nally issued  on  the  Jubilee  label.  The  sound 
emerged  from  a  Carnegie  Hall  "concert"  in 
November,  1954.  Arena  noises  are  promi- 
nent. 

(Victor  LPM  3277)  (R.L.T.) 

benny  moten's  Icansas  city  jazz — 
vol.  3 

Just  Say  It's  Me/ When  Life  Seems  So 
Blue/That  Certain  Motion/Rite 
The/ (Some  Sweet  Day  and)  It  Won't 
Be  Long/Terrific  Stomp/Let's  Get 
It/Kansas  City  Squabble 

The  Benny  Moten  band  was  like  a  great 
engine  that  chugged  along  with  a  .rhythm 
undeniably  natural  to  it;  a  rhythmic  en- 
gine as  unchallengeable  in  its  business  as  any 
powerful  and  confident  engine.  Unlike  many 
engines  today,  it  was  a  happy  engine  and  it 
made  people  dance. 

This  reissue  marks  Volume  3  of  Moten 
Victors  now  on  the  "X"  label.  July,  1929 
was  the  date  of  the  original  recordings. 

The  Moten  band  used  no  blatant  devices 
and  few  of  the  musical  stereotypes  of  its 
day.  Their  repertoire  was  never  hackneyed, 
much  of  their  material  being  original.  An 
impeccable  rhythm  section  produced  an 
emphatic  but  easy  going  two-beat.  The 
horns  (two  trumpets,  trombone,  and  three 
reeds)  rode  with  the  rhythm  and  arrange- 
ments as  one  carrying  out  a  pleasant  duty 
with  vigor.  Solo  spots  were  typically  few  and 
split  up  among  all  the  band.  Tempos 
were  restrained  and  appropriate.  The  effects 
were  never  thin  and  effete,  never  sluggish 
or  heavy  footed.  One  might  say  that  it  was 
the  best  of  all  dance  bands,  and  among  the 
greatest  of  jazz  bands. 

The  selections  presented  here  are  not 
likely  to  already  be  in  many  record  collec- 
tions. Won't  Be  Long  is 'a  most  beautiful 
medium  tempo  jazz  tune.  Motion  is  a 
favored  step  child  of  Muskrat  Ramble  and 
Pretty  Doll  among  others.  Just  Say  includes 
four  rhythm  and  only  three  horns  (trumpet, 
clarinet,  and  baritone  sax).  The  trumpet 
work,  probably  by  Ed  Lewis,  is  most  com- 
pelling. 

("X"  LVA-3038)  (R.L.T.) 
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the  hawk 
Hawkins 


f 


in 


flight: 


coleman 


Meet  Dr.  Foo/She's  Funny  That 
Way/When  Day  Is  Done/Bouncing 
With  Bean/Shiek  of  Araby/My  Blue 
Heaven/Say  It  Isn't  So/Spotlight/ 
Low  Flame/Allen's  Alley/Half  Step 
Down,  Please/Jumping  For  Jane 

An  exciting,  interesting,  and  valuable 
assemblage  ol  Coleman  Hawkins  items  from 
various  Victor,  Bluebird,  and  HMV  dates  in 
1939,  1940,  1946,  and  1947. 

Hawkins'  tenor  sax  work  has  supplied 
some  of  the  most  golden  moments  in  jazz, 
and  influenced  numerous  and  diverse  in- 
strumentalists in  all  jazz  styles  for  over  thirty 
years.  In  short,  the  Hawk  is  a  very  signif- 
icant figure,  a  man  to  be  reckoned  with. 
Most  amazing  has  been  the  manner  in  which 
his  sax  style  has,  with  very  few  modifica- 
tions, accommodated  the  intense  fundamen- 
talists of  traditional  jazz,  swing,  and  modern 
bopo-progressivism. 

While  this  twelve  inch  LP  is  in  honor  of 
the  Hawk,  it  is  also  effectively  very  much 
in  honor  of  Benny  Carter,  whose  trumpet 
work  on  Day,  Bean,  Araby,  Heaven  is  par- 
ticularly superb.  Not  to  be  overlooked  are 
trumpeters  Charlie  Shavers  (Say,  Spotlight, 
Flame,  and  Alley)  and  Fats  Navarro, 
Navarro  and  trombonist  J.  J.  Johnson  make 
a  distinguished  appearance  as  pioneering 
new  sounders  on  Half  Step  and  Jane.  With 
them  in  these  two  efforts  is  the  fine  and  far 
out  drumming  of  Max  Roach  and  the  not-at- 
all-at-home-and-comfortable-but-we-try  gui- 
tar and  bass  of  Chuck  Wayne  and  Jack 
Lesberg  respectively. 

The  Benny  Carter  sides  are  worth  almost 
any  price.  Day  is  Done  is  a  gem  beyond 
compare.  Danny  Polo  fans  will  be  glad  to 
know  of  his  presence  in  the  Carter-Hawkins 
group. 

(Victor  LJM-1017)  (R.L.T.) 

red  onion  jazz  band 

Is  It  True  What  They  Say  About 
Dixie? /Susie/Yellow  Dog  Blues/Too 
Much  Mustard/ Why  Do  I  Love 
You? /Song  of  the  Islands/Red 
Onion/Oriental  Strut 

This  the  second  record  by  the  group,  al- 
though the  lineup  has  changed  somewhat: 
Thompson,  Muranyi,  Ross,  and  Stanley  are 
still  on  drums,  clarinet,  piano  and  tuba;  in 
addition  there  are  Jim  Heanue  on  cornet, 
Mike  Steig's  banjo,  and  Dick  Brady  playing 
trombone. 

It  is  Brady  who  stands  out  all  over  this 
L.P.  He  was  the  newest  member  of  the 
band,  and  simply  wailed  in  his  own  way 
while  the  others  toiled  with  "the  right  ap- 
proach." Brady  swings  easily  and  musically. 

Heanue  is  one  of  those  raw  talents  that' 
are  about  but  are  held  back  by  inferior 
horns  and  poorly  developed  chops.  His  sense 
of  time  and  phrasing,  however,  are  excellent. 

Joe  Muranyi  seems  to  wander  uneasily 
much  of  the  time,  floating  abo_ve  the  trum- 
pet with  unresolved  tentativencss.  His  in- 
tonation is  occasionally  questionable.  He 
and  Brady,  however,  supply  the  most'  re- 
laxed moments,  especially  on  Song  of  the 


Islands  and  Is  It  True  What  They  Say 
About  Dixie? 

Bill  Stanley  is  probably  one  of  the  most 
schooled  tuba  men  to  grace  any  "tradi- 
tionalist" band.  His  is  a  musician's  com- 
mand, although  there  might  be  other  brass 
bassists  that  would  fit  this  group  better. 

There  is  a  general  out-of-tuneness  about 
The  Red  Ones  on  this  record.  The  rhythm 
section  doesn't  appear  to  make  all  the  same 
changes  together,  and  often  plods  where  it 
should  swing.  The  Onions  are  (or  were) 
after  a  band  sound,  which  means  they  don't 
want  to  sound  like  just  any  dixieland  band 
that  takes  ensembles,  soloes,  and  out.  One 
trouble,  though,  was  that  no  one  in  the 
band  has  worked  out  interesting  band  ma- 
terial. The  ironical  result  is  that  they  sound 
best  when  they  play  strings  of  soloes  be- 
tween ensembles,  except  for  the  bits  which 
are  mostly  picked  up  from  other  records.. 


Song  of  the  Islands,  however,  in  za.ti 
what  this  group  might  have  been  th 
more  swinging  and  buoyant  rhythm  s  tioi 
The  record  is  certainly  more  interestir  tha 
their  first  LP,  perhaps  because  of  H  lue 
drive  and  the  presence  of  Dick  Brad  in 
material  is  better  too. 

These  performances  are,  I  think, 
average  compared  to  those  which  itui 
traditional,  revival,  West  Coast,  Good  im 
tuba-banjo,  mouldy,  anti-Eddie  Cond<  hi 
torically  oriented,  derivative.  New  C  .'an 
two-beat,  dixieland  ragtime  type  bar  . 

(Empirical  EM-106)   (R  I) 
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One  of  the  Most  Important  Books 
FOR  BALLAD  AND  FOLK  MUSIC 
ENTHUSIASTS  AND  SCHOLARS 

THE  BALLAD  BOOK 

By  MacEdward  Leach 

(Sec'y-Treasurer  of  The  American  Folklore  Society) 

Published  by  Harper  &  Brothers  Publishers 

This  handsome  volume  is  certain  to  rank  as  the  definitive 
ballad  anthology  for  years  to  come.  It  is  easily  the  most  com- 
prehensive collection  yet  published,  containing  370  English, 
Scottish,  and  American  ballads,  plus  many  variants,  and  Scan- 
dinavian analogs  of  the  "international"  ballads. 

The  editing  reflects  the  soundest  modern  scholarship  and 
meticulous  workmanship.  Editorial  apparatus  includes  an 
extensive  study  of  the  ballad  as  a  literary  form,  notes  on  each 
ballad,  a  detailed  bibliography,  and  a  selected  list  of  ballad 
recordings. 

Superbly  Printed  and  Bound. 
ORDER  YOUR  COPY  TODAY. 
Immediate  Delivery  Shipped  Parcel  Post  Prepaid. 

$750 
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Benny  Frenchie 


ItVe  are  sure  that  you  have  heard  this 
jig,  but  we  wonder  if  you  realize  the 
laning  of  it.  We  mean  the  blues  "singing 
Bnmercial."  Think  of  it,  the  power  of  the 
[  -es  form  put  to,  "your  Ford  dealer  keeps 
•d  car  prices  low."  The  blues  are  a  suc- 
,s,  at  long  last.  Madison  Avenue  has  dis- 
[fered  that  not  only  do  some  blues  sell, 
I:  that  they  can  be  used  to  sell  other 
j'ngs.  The  achievement  is  complete;  all 
f  els  of  American  culture  have  now  been 
!'i.ched.  Support  this  drive  by  seeing  your 
Ird  dealer  today! 

The   following   item   is   reprinted  from 
de  paper  Variety.  We  thought  you'd  like 
)  have  it  just  the  way  we  did: 

IjroU  GOTTA  QUIT  SHOVIN'  60- 
! YEAR-OLDS  AROUND; 
IT  BREAKS  UP  THE  BAND 

San  Francisco,  May  3. 

I  iid  Ory,  60-year-old  trombone  player, 
I  ldleader,  and  author  of  "Muskrat  Ram- 
I  ,"  got  into  a  hassle  with  his  66-year-old 
I  ts  player,  Ed  Garland  at  the  Hang- 
l  tr  Club  last  week  over  the  classic  ques- 
k  p  of  money. 

I  Garland  shoved  the  Kid  and  the  Kid  fell 
|<  I  the  bandstand  onto  the  bartender,  frac- 

■  ing  several  ribs.  As  a  result,  he  was  off 
i    job  with  trombonist  Skipp  Morr  sub- 

[l  luting  for  several  days.  Club  operator 
I  ic  Dougherty,  tired  of  advertising  Kid 
|  iy's  band  without  Ory,  cancelled  the  date 
llirely  and  booked  in  Jack  Teagarden's 

■  [up,  which  opened  at  the  end  of  the 

■  pry  and  Garland  have  been  working  to- 

I  ;her  for  some  40  years  and  this  was  their 
m  it  battle.  Ory  has  been  house  band  at  the 
Ijjngover  for  most  of  the  past  year  and  a 

I I  pi*  Old  Days:  In  the  late  thirties  the 
I   Negro   bands   would   spend   the  last 

Ijpnty  minutes  or  so  of  a  dance  date  im- 
l;ovising  a  "head"  arrangement  with  solos 

■  ti  riffs  on  a  medium  blues  or  32  bar 
■mine.  Benny  remembers  hearing  Basie, 
Rpbb,  Hines,  and  even  Erskine  Hawkins' 
Ijfids  doing  this.  Lester  Young  used  to  fol- 
|j '  a  few  choruses  of  Basie's  piano  with  a 
lp  during  which  he  would  throw  out 
I  nals  for  background  riffs,  section  work, 
l|  i  motifs  to  the  whole  band  which  they 
■J  uld  pick  up  on,  bit  by  bit,  for  the  next 
H  f  hour,  as  Clayton,  Evans,  Wells,  and  the 
I  it:  sometimes  including  Rushing  and 
W  kays  including  Jo  Jones,  soloed. 

I  Pu2z/e:  If  you  find  any  piano  rolls  labeled 
Ivats  Waller,"  they  were  really  played  by 
i|  Laurence  Cook.  If  you  find  them  labeled 
■jjhomas  Waller,"  they  were  played  by 
■its."  That's  the  way  it  is — you  figure  it 


Bargains:  Eli  Oberstein  now  has  about 
six  cut-price  labels  on  the  market.  We  say 
this  because  we  can't  keep  them  straight  but 
on  one  of  them  he  has  a  ten  inch  LP  called 
"Bunny  Berigan's  Last  Recordings."  Maybe 
they  weren't  his  last  exactly  but  they  were 
his  most  commercial.  We  understand  that 
some  people  collect  Berigan.  Well,  let  them 
collect  this. 

Benny's  Red  Hot  Ideas  for  Ambitious 
Record  Executives:  The  following  dream 
ideas  for  LP  records  are  disrespectfully  sub- 
mitted : 

Ike  Rogers  with  Strings 

Stuff  Smith  with  Altos 

Leo  Watson  and  Chet  Baker  sing  Duets 

Wally  Rose  plays  Duke  Ellington 

Joe  Turner  sings  Noel  Coward. 

Some  Quotes: 

"Fletcher  had  a  good  band,  don't  get  me 
wrong,  but  compared  with  Duke,  Fletcher 
was  a  play-boy.  Don  Redman  was  the  man 
responsible  for  his  writing,  you  know.  Cole- 
man Hawkins  helped  too,  because  he  used 


to  make  bets  with  Fletcher  that  he'd  finish 
the  arrangement  first,  and  in  that  way  he 
got  Fletcher  to  sit  down  and  write" — Rex 
Stewart,  quoted  by  George  T.  Simon  in 
Metronome. 

"Swinging  is  not  new  in  the  history  of 
music,  nor  is  improvisation.  What  makes 
jazz  unique  is  that  it  is  Collective  improvisa- 
tion that  swings" — John  Lewis  of  the 
Modern  Jazz  Quartet,  quoted  by  Nat  Hen- 
toff  in  High  Fidelity. 

"Most  of  the  soloists  at  Birdland  had  to 
wait  for  [Charlie]  Parker's  next  record  in 
order  to  find  out  what  to  play  next.  What 
will  they  do  now?" — Charlie  Mingus, 
quoted  in  Down  Beat. 

England  has  a  new  monthly  jazz  magazine 
called,  appropriately  enough,  Jazz  Monthly. 
The  first  issue  featured  articles  on  Benny 
Carter,  Leadbelly  (by  Fred  Ramsey),  John 
Lewis,  collectors'  information  (by  McCar- 
thy) etc.  The  address:  43a  Goring  Road, 
London  Nil. 


One  of  the  Most  Important  Books 

FOR  JAZZ  SCHOLARS 

By  ALAN  P.  MERRIAM 


With  the  Assistance  of  ROBERT  J.  BENFQRD 
Published  by  the  American  Folklore  Society 

Here  for  the  first  time  is  a  truly  monumental 
bibliographic  tool  in  the  field  of  jazz  studies.  Merriam 
and  Benford  have  indexed,  cross  indexed,  dissected 
and  listed  every  book,  article,  critique,  magazine,  etc. 
published  anywhere  in  the  world  which  contained 
material  of  any  real  importance  in  respect  to  jazz 
music. 

The  American  Folklore  Society  is  one  of  the 
world's  leading  academic  organizations.  In  pub- 
lishing this  excellent  volume  they  have  made  an 
important  contribution  to  the  serious  study  of 
jazz  music. 

Superbly  Printed  and  Bound. 
ORDER  YOUR  COPY  TODAY. 
Immediate  Delivery  Shipped  Parcel  Post  Prepaid. 

$600 
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HOW  THE  RECORD  CHANGER  WORKS 


Abbreviations  us«d  in  ffcn  CUstffwd 
"W«n^"  and  "For  IXspotrKon" 
Socfiont  oro  ns  folows: 

Col  I,  Rocord  Lobol: 


JAZZ  jElEC  Tt  ON 
......  KEYNOTE 


B>  •LACK  &  I 


OR   


args  arg  p#0.  box  341  cooper  station  nyc  ny 

AVER:ray  averys  rare  records  663i  Hollywood  blvd,  Hollywood  28,  cal 
bcnes  dick  bonesteel  1409  mcgilvra  blvd,  seattle  2  washington 
broc;  stuart  brockbank  |89a,stat10n  lane  hormchurch  essex  england 
buck*  george  buck  32li;  |2th  st,  west  palm  beach  fla, 
hump;  f-rnak  Humphries  770  st  nichols  ave.,  nyc  3i,apt  6i 
james  jordan  janes  box  34  brooklyn  4  new  york 

jolss  jolsonairs  memorial  club  |329  west  morgan  ave.,  milwaukee  |5  ; 
kapt:  mike  kaptanis  535  west  1 35  street  nyc  ny 

kuns:  leonard  kunstadt  %  record  research  |44  tapscott  st  bklyn  |2  n' 

linds  jim  lindsay  552  n.  highland  ave.,  indpls  i md. 

mcshjmrs  a.je  mc shane  |09  second  street  n.e.  washington  2  d.c. 

merks  ed.  werkler  299  riverside  drive  nyc  25  ny 

mo*  clinton  d.  ml  eras  202l  turnbull  ave.,  bronx  72  new  york 

orla  s  james  orlando  dl ckerson  run  pa. 

parr:  sid  parry  574  west  i  76  street  nyc  33  ny 

perks  k.w.  perkins  2|  44  h  n.w.  washington  7  d.c. 

rasmsc.o.  rasmussen  420|  mass  ave.,  n.w.  washington  d.c. 

ratks  joseph  j.  ratkowsk i  6  72  humboldt  st  bklyn  22  n.y. 

scr  i \  paul  scri ven  1 29  vienna  ave.,  niles  ohio 

worl;  wcrld  wide  reccrds  p.o.  box  983  hollywood  28  calif. 

closing  date  for  auction  is  aug 


ULTR\PHONE 
VELVET  TONE 


Wkfi  it  is  necessary  to  indicate  nationality  of 
tie  record,  ma  following  letters  appear  after 
tfce  record  labol  abbreviation: 

A   


AastraHaa 
.  Brsitliaa 
.  Cessslaa 
.  Esjlha 
Frtndi 


6 
I 
J 
M 

S  , 

u 


Itatiaa 


HtlkM 


In  the  "For  Disposition"  tact  km  tka  condition 
of  the  rocord  h  indicated  by  tboto  abbrevia- 
tions: 

N(New) :  Surface  noise  equal  to  an  unplayod 
rocord;  no  visible  or  audible  wear  percep 
Uble:  original  finish  Intact. 
■  (Excellent) :  Surface  noise  low.  smooth,  uni- 
form Not  Irregular  or  crackling.  Easily  dis- 
regarded In  listening.  No  perceptible  alitor- 
Uon. 

v  (Very  Good):  Surface  noise  somewhat 
SffK  prominent;  light  foreign  noises,  but 
•light  distortion.  If  any;  noises  not  seriously 
distracting. 

O  (Good):  A  moderate  amount  of  surface 
noise:  background  may  be  somewhat  Irregu- 
lar and  crsckllng:  some  foreign  noises  and 
a  little  distortion;  on  the  whole,  reasonably 
satisfactory  listening  without  undue  distrac- 
tion of  attention  Foreign  noises  definitely 
leas  piomlnent  than  the  music. 
T  (Fair):  Foreign  noises,  taken  together,  are 
about  aa  prominent  as  the  music,  and  there 
la  considerable  distraction  of  attention,  andi 
listening  requires  aome  effort  and  concentra- 
tion; nevertheless,  under  these  condition*, 
listening  should  be  fairly  satisfactory 
P  (Poor):  Foreign  noises,  collectively,  are 
louder  than  the  recorded  music:  continuous 
eoncentratlon  la  required,  and  there  la  little 
satlsfactJor.  In  listening. 


the  record  changer 

418  West  49th  St.,  N.  Y.  C.  19,  N.  Y. 

Please  enter  my  subscription  to  The  Record  Changer 


beginning- 


.19. 


□    1  Year  $3.50  Q    2  Years  $6.50  Q   3  Years  $9.00 

(Foreign:  Add  50c  per  year  for  postage) 
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c  MINIMUM  BID 


THE  RECORD  CHANGER 

BOX  46,    THE:    RECORD  CHANGER   4|3  WEST  49TH    STREET  NEW  YORK  CITY    19  N.Y. 


25c  MINIMUM  BID 


EASE  BID  BY  NUMBT*  TO    THE  LEFT   OF  EACH  COLUMN. COND I  Tl  ON   GUARANTEED  OR  MONEY  REFUNDED.  SINNERS  WILL   BE  NOTIFIED  TO  SEND  AMOUNT   OF  WINNING  BIOS  PLUS  25^   PACKING  CHARGE. 
ON  RECEIPT  OF  YOUR  REMITTANCE  RECORDS  WILL  BE  SHIPPED  VIA   RRX  CHARGES  COLLECT.WE  WILL  SHIP  PARCEL  POST  ONLY   IF  YOU  REQUEST  AND  THE  RESPONS I B IL I TY-  FOR  BREAKAGE  IN 
3CEL  POST  SHIPMENTS    IS  ENTIRELY  YOURS  BECAUSE  THE   POST   OFFICE  WILL  NOT    INSURE   BREAKABLE    PHONOGRAPH   RECORDS  WHERE  RAILWAY  EXPRESS  DOES.    IF  YOU   DO  DESIRE  PARCLE  POST 
IPMENT   PLEASE  INDICATE  THIS   IN  YOUR  BID  LETTER  AND  WE  WILL   INSTRUCT  YOU  AS  TO  HOW  MUCH  TO  AD  TOR  POSTAGE. 

VENTION  N.Y.C.  WINNERS:    IF  YOU  WISH   TO    PICK  UP  YOUR  RECORDS  PLEASE   PHONE   FIRST,    JUDSON  6-|4l0,  AFTER   9   IN  THE  MORNING  AND   BEFORE  5   IN  THE  AFTERNOON. 


ACTUAL  CANARY  BIRD 
HE  GOLOEN  BIRD  PT    l/   PT  2 
|he  GOLDEN  BIRD     PT l/  PT  2 

ROY  ACUFF 

IlS   IN  MY  MIND/  SILVER  TRUMPET 
j         GEORGE  ALEXANDER 
Iazareth/  (blank) 

joi  backed  car/  wearing  of  green 


face) 


j«T  BYE  4  BYE/   (  SINGLE 
|         THE  ALL  STARS 
ortrait  bill  robinson/guinea  farm 
n      all  star  jam  band 

OLLY  GOOD  FELLOW/   LETS   GET  HAPPY 

!         ALL  STAR  ORCHESTRA 

AIT  ING  AT  END  OFRO/   SNG   OF  NILE 


BR    4880  E 
BR    4489  n/e 


CO  3 1 52  E 
ha      328 'n 

MARCONI    0251  E 


ALL  STAR  TRIO 
Tl  Y/  OU  I  OU 


bfT  4  PRTTY/  OUI    OUI  MARIE 

ROBERT  S.  ALTER 
IKISS   IN  DARK/  ROSES   OF  PICARDY 

;  j  AMBROSE 

BODY  4  SOUL/  CHANSOTTE 
',  |S0.   AMERICAN  JOE/  MARACAS 
SQUIBS/  RAGS    (RIM  CHIP,    NO  GRVE) 
WAKE  U  WHISTLE/  NO  LIMIT  2  LUV 
CHAMPAGNE  COCKTAIl/  TARANTULA 
'KITCHY-M  l-KOKO    ISLE/   I'm   ALL  IN 
(sRTEST  MISTAKE  OF  LIFE/cALLIN  ME  SWT 
.  SWTHRT  ALOHA/   IF   IVR     A  HEART 
;  I50UTH  OF  BORDEr/mY  PRAYER 
SWT  MYSTERY  OF   LIFE/wEDD  DUTCH  DOLL 
SELECTN  HEBREW  DNCES   PT    l/  PT  2 
RITUAL  FIRE  DNCe/  ORCHIDS  2  LADY 
iJAN  AST  TWN/  WAR   DNCE  WOODN  INDIANS 
AMERICAN  LEGION  OFFICIAL  BAND 
[J5  FIELD  ARTILLERY  MRCH/SONG  SOLDIER 

AMERICAN  QUARTET 
FARMYARD  MEDLEY/  UNCLE    JOSH  4  PHOTO 
I  13  I L LY/  RED  ROSE  RAG 
RAGTIME  VIOLIN/   IF  U  TALK    IN  YR  SLEE 

AMERICAN  REGIMENT  8AN0 
JP  THE  STREET/LIGHTS  OUT 
ANDREWS  SISTERS 
'  AURORA/  RUM  4  COCA-COLA 
:  I        TERESA  ANDREWS  /  BINA  MOSSMAN 
ALOHA  OE  /  KUU  LEI 
|«L0HA  OE/   KUU   LE  I 
HARRY  ARCHER 
T  MST  B   LUV/    I   WAS  BL 
ET  LOAD  OF  THIS/  TWINKLE  TWINKLE 
J  SING  THT  SONG/  LIT   GYPSY  SWTHRT 
HAY  BACK  WHEN/  RA IN 
HAY  BACK  WHEN/  RAIN 

HRT  STOOD  STILL/  FEEL  AT  HO"E  W  U 
DH  GEE  OH   JOY/  SAY  SO 

VICTOR  ARDEN 
DH  JOY/  SATURDAY 

12  O'CLCK  WLTZ/  CHIQUITA  WLTZ 
WHY/  IT'S  U    I  LUV 

pHT  FOOL   I'VE  BEEN/   I   HATE  MYSELF 
!»HT  DID   I    GET/  HOLD  UP  YR  HANDS 

UL  ARMSTRONG 
BROWN  GAL/   OR   LVE  ME  ALONE 
BTRIKE  4  RHYTHM/  KNOKIN  AT   CABIN  DR 
BORN  2  SWING/  BLUER  THN  BL 
|S0RN  2  SWING/  BLUER   THN  BL 
j-INOY  HOP/  WHN    I    WNT  BCK  HOME 
I        PORT  ARTHUR  JUB I  LEERS 
|*0SES   IN  SUNSET/  TEXAS  STAR 
I        ATHENIAN  MANDOLIN  QUARTET 
fcSTUD  I  ANT  I NA  WLTZ/  SPANISH  RHAPSODY 

FRANK  AUBURN 
BUNNY  SIDE  OF  ST./   DANCING  W  TEARS 
i        GENE  AUSTIN 


1        GENE  AUTRY 

j-ACE   I   SEE  AT   EVENINg/whR  U   CME  IN 
EDIVARD  AVIS  4  HOWARD  R.  GAR  IS 
MRD  CALLS  W  STORY   PT    1/  PT  2 


JAY  |3 

E 

CMS  528 

N— 

VI 

22073 

E+ 

VI 

18520 

E 

VO 

14766 

N 

DE 

584 

E 

DE 

6l  1 

V+ 

OE 

767 

E+ 

OE 

8|4 

V 

DE 

1206 

N— 

DE 

1264 

E 

1RT 

DE  I598V+ 

DE 

2601 

E 

DE 

2732 

E+ 

DE 

2984 

E+ 

DEE  5285 

N 

DE 

2301 8 

*J- 

OE 

3i26 

N- 

E 

VI 

16676 

N— 

VI 

16965 

E 

»  V 

I7025E+ 

PE 

1 1 100 

E 

DE 

25096 

E 

OK 

4|  |08 

N— 

OK 

41  108 

N 

BR 

3003 

N— 

BR 

3345 

N- 

BR 

3640 

N— 

BR 

3659 

E 

BR 

3659 

N— 

BR 

3720 

E 

BR 

3804 

e/v 

VI 

18809 

E 

VI 

2l5l3 

E 

VI 

22205 

V+ 

VI 

22610 

E 

VI 

24127 

e/v 

DE 

1092 

V 

DE 

1272 

E' 

DE 

1299 

n/e 

DE 

1299 

E 

DE 

1388 

e/v 

DE 

5839 

E+ 

VI 

17990 

E 

HA 

1  157 

V 

VI 

19950 

E 

VI 

20478 

E+ 

OK 

6099 

N- 

CO 

2832 

E+ 

OK 

4l  105 

N 

CO 

36837 

N— 

GEORGE  AWAIS  HAWA I  I ANS 
||<UU  LEI/  KUU  LEI  ALOHA 

PEARL  BAILEY 
flREO/    lb  YEARS 

[         BAND  -  (VERY  RARE  EARLIEST  LABEL) 
I  JNDR  DBLE  EAGLE  MRCH/    (I    SIDE  ONLY )  LEEDS  4 1 55  V 

BARNUM  4  BAILEY  BAND 
CIRCUS  ECHOES/   ENTRY   OF  GLADIATORS 
CLEMENT  BARONE 


("ND  AMONGST   TREES/   AT  THE  BROOK 

I        BARTON  BROS. 

I  JOE  4  PAUL     PT    1/   PT  2 

fUT,  SPEECH   PT    1/   PT  2 

I        BERNER  BAUERNKAPELLE 

pOHT  FREUNDL I CH/AN   DEINEM  HERZEN 

NORA  BAYES 
|IICKI   HOY/  WHN  MC   CORMACK  SINGS 
.        BENRUS  RADIO  ORCH. 
J'm  yrs/  singleface 

MME  KITTY  BERGER 
j-ORELEl/     (    |    SIDE  ONLY  J 


Vi  22438  E 
VI  20344  n 


APO 
APO 


1 38 
180 


VI  45105  E 


SAV    645  E 


VI  1 8  I  38  E 
VI    1878 1  E 


FLO  BERT 

69.1UV  2   FALL  BISLEEP/  BLS  4  KNTCKY  HME     GE     9053  V 
HARRY  SIDGOOD 

70,  BREAK  THE  GD  NEWS/  EVRYBDY   STEP  DE     6905  N 

JIMMY  BLUE 

7 1.  WHY  WHY  WHY/  BUMMING  Kl  |2|4  E 
72. OLD  SHOE   COB   LER/  BABY  BUMBLE  BEE          Kl      |230  V 

BONDIN  I  BROS. 

73.  HUM ORES QUE/  DANUBE  WAVES  PE    11042  V+ 

BOOTS  AND  HIS  BUDDIES/  RONNIE  MUNRO 

74.  THE  HAPPY/    10   "RETTY  GIRLS  ~BB     7245  E+ 

CONNIE  BOSwELL 

75.  U   LVE  ME   BREATHLESS/    IF    IT   RAINS  DE      1 897  N 

76.  IS    IT   POSSIBLE/  RENDEVOUS  TIME    IN   PAREE  DE2596N 

SIMONCIC  BRATH 

77.  CLEV.    POLKA/  HA  MARJANCE  OK    |7273  G+ 

PETE  BROUN  QUINTETTE 

78.  BACK  TALK  BOOGIE/  SHAME   ON  U 

HENRY  BURR 

79.  EYES   OF   HVN/IN  FLA,    AMONG  PALMS 

80.  HOME   AGAIN  KATHLEEn/cORN    IS  WAVIN 

CAB  CALLOWAY 

8|.   ST   LOUIS  BL/  BUGLE  CALL  RAG  BR  800  1 6  n/v- 

hoagy  CARMICHAEL 

82.  NITE    IN  HAVANNA/  STARDUST  SEN  40 1  I  N 

CAROLINA  CLUB  ORCH. 

83.  CAROLINA  Mn/  MY   ANGELINE  OK  4||9S  E/v 

CASINO  JAZZERS/  MERRY  COLLEGIANS 
84. SATISFIED/   STEP  ON  THE   GAS  VD  7802  E- 

( ABOVE   HAS  RIM  CHIP  NOT    IN  GRVE) 

7NNA  CHANOLER 
85. SWT  TOOTH  BOTHER  IN   ME/sTORMY  C   OF  LUV  CO  2026  V+ 

CHRIS  CHAPMAN 

86.  TWILIGHT   SHADOWS/      (s"l  NGLE  FACE)  VI      4460  V 

JACK  CHAPMAN/  PHILIP  SPITALNY 

87.  JST   LVE  ME   ALONE/  2NITE'S   THE  NIGHT      VI    19356  E 

TOMMY  CHRISTIAN 

88.  SAM    ACCORDION  MAN/DIDN'T  KNW  YR  HUSB.    HA  330N- 

C.  CARROLL  CLARK  

89.  SWNG  LO   SWT   CHART/ I    SWEETLY   SOLM  THOT   BS  2024V+ 

COLUMBIA  STELLAR  QUARTETTE 

90.  MEDLEY  OLD  SNGS/  BANKS   OF  WABASH  CO      1 893  E 

JEROME  CONRAO  ORCH.  

91.  MISSISSIPPI    MUD/  SWT   ELLA  CAY  Dl      2694  V 

LAZAROS  CONSTANT  I NE 

92 .  ROUMAN I  AN   GYPSY   SNG/   DOINA  VI    2||75  N 

CONWAY'S  BAND 

93.  FARMYARD   CAPRICE/   BABY'S  SWTHRT 

JESSE  CRAWFORD 


VI    |72|5  N- 
VI  20368  v+ 
ED  50922  N- 
BR  80058  N 
DE    3090  e/v 


94.  PR  I  SON  OF  DRMS/   PUT  YR  ARMS 

CREATORE 

95.  BALLET   "USIC/   POLCNIASE  MILITAIRE 

BING  CROSBY 

96.  DNC ING    IN   DRK/  STARDUST 

BOB  CROSBY 
97. OUGHT  2  WRITE  BOOK/  CECELIA 
FRANK  CRUMIT 

98.  WHT   A  DAY   THT' LL  B/   PEERLESS  QURTETTE   CO  29|5  E 

BERN  I E  CUMMINS/    NAT  SHILKRET 

99.  COTTAGE  4  SALE/  GONE  VI    2235l  E- 

WALTER  CUM I' INS 

100.  UNDER  RUSSIAN  MN/  COQUETTE  HA       882  E 

EDWIN  DALE  4  GEO.  REARDON 

1 0 1 .  TUCK  ME  2  SLP/SUNNY   TENNESEE  CO     3465  E- 

RED  RIVER  DAVE 

102.  U  NEVR  WAITED  4  "E/  NEW  MN   OVR   SHLDR  CONT5045N— 

COW  COW  DAVENPORT 

1 03.  COW   COW   BL/  STATE  ST.    JIVE  BR  80022  N- 

SAMMY  DAVIS  JR. 

104.  WHO  NEEDS   SPR ING/  CHLOB  FULTON   ACETATE  E 

J.W.  DAY  -     VERY  RARE 

105.  WILD  WAGONER/  UARTHIS    CAMPBELL  VI    2|353  N 

DENNY  DENNIS 

106.  REL  THING   CMES   ALNg/|000  LUV  SNGS        HMV     390  N 

DERICKSON  4  BROWN 

107.  F0LLISH  OVR  u/  WITH  ALL  LUV  4  KISSES  HMV  4|69N 
I08.SAVE   LST   DNCE  4  me/  MYSTERY  GIRL  HMV  4066N 

PAMBY  DICK 

|09.LUV'S   DRMLAND/  FAIRY  VOICES  GE     4676  E 

I lO.WH ISTL ING  BLS/COO-EE   BARN  ONCE     HOMOPHON  6|54  E 
(above  VERY  RARE  GERMAN  label) 
PIETRO  DIERO 

I  I  I. HUMMER   MEDLEY/  HUNGARIAN  RAG  VI    (7609  N 

I I2.HUNGAR IAN  Rag/  HU"MER  MDLEY  VI    |7609  E 

I  |3. MIDNIGHT   CHOO  CHOO/  ROW  ROW  ROW  CO      1 323  E+ 

I  |4, REPENTANCE/  UNREQUITED  LUV  CO      1 568  N- 

RENE  DIETRICH-  HORACE  WRISHT 
I  I  5, BEACH  A  T   WAIKIKl/MY  LUAU  GIRL  VI    1 8  1 32  E+ 

RAYMOND  DIXON  

I  16. LIT   WHITE   HO   SE/  CHERIE    I    LUV  U  VI    2027 1  E 

CHARLES  DPRNBERGER  

I  1 7. LIFE  OF  ROSE/    I    LUV  U  VI    |9|5|  E 

TO'  MY  DORSEY 

I lO.    AT   FAT   MAN'S/   CHLOB  V|20-|737E 
I  I  9.  DEEP  NIGHT/  STAfiL  I  T   HOUR  VI   26445  n/e 

EDDY  OUCH  IN 

I20.OL   MAN  MOSE/   DEVIL  4  DP  BL  C  BR     8|55  E 

121.  WHN  WINTER   CMEs/  SNG  OF  METRONOME        BR     839l  N- 

122.  GT  S"ETH ING    IN   EYE/  2  MARY  VI    25429  N- 


JOAN  EDWARDS 

1 23 . RUSSIAN   LULLABY/  HW  DEEP    IS   OCEAN  DE     2693  N— 
DUKE  ELLINGTON 

24.  DR  OL  SOUTHLND/   DAYBREAK  EXPRESS  VI   24501  E 

25.  DR  OLD  SOUTHLNO/  DAYBRK  EXPRESS  VI    24501  i/v 

26.  BLCK  4  TAN  FANT/  CREOLE  LUV   CALL  VI    24861  N- 

27.  CREOLE  LUV  CALL/8LCK  4  TAN  FANTASY  VI  24861  N 
28.0NT  GET  ARND  MUCh/cOTTON  T  A I L  VI  266|0  E 
25. A  TRAIN'/  SIDEWALKS  OF  N.Y,  VI  27380  E 
30. DR  OLD  SOUTHLAND/  SOLITUDE  VI  27564  N 
3|.C  JAM  BL/  MOON  MIST  VI   27856  n/e 

32 .  stompy  jones/  delta  serenade  v|20-|533  n 

33.  chloe/nothin  till  u  hr  frm  me  vi20-i547e/v 
34,1  got  it  bad/  "ld  blck  magic  vi 20-1560  n 

35.  JST  squeeze  me/  swamp  fire  vi20-i992n/v 

36.  EBONY  RHAPSODY/  SHINE  V  I 20-2760N- 

37.  MERRY  GO   RND/  DROP  ME  OFF  AT  HARLEM  CO  35837  N 

EMERSON  MILITARY  BAND 

38.  WESTERN   LAND/  ALCOHOLIC   BL  EM      1 025  E 

EMPIRE  STATE  MILITARY  BAND 

39.  CANADIAN   PATROL/   BOSTON   COMMANDERY  PE    I  I 1 42  E+ 

ROY  EVANS 

40. I'M  TICKLED  PINK/OLO   SPANISH  CUSTM  CO     2338  N— 
SI BYL  SANDERSON  FAQAN 

41.  BIRD  AND  SAXOPHONE/  WOODLAND  FLIRT  VO    |429|  E- 

SAMMY  FAIN 

42.  LOVABLE  4  SWT/   PNTIN  CLDS  W   SUNSHINE   VE  20|4  V+ 

HAPPY  FATS  AND  RAYNE  -BO  RAMBLERS 

43.  MA   BELLE  MELLINA/  SE  MALLEREUX  BB     2046  N 

PAUL  FENOULHET 

44.  PINET0P'S   FOOTSTEPS/SHORT   SNORTER  HMV     59|9  N 

FRANK  FERERRA 

45. ST  LOUIS  BL/  HRT   OF  HAWAII  CO       339  E 
TRIO  FERERA 

46.  ELL  SUCEOIO   EN   MONTEREy/luNA   DE   TEXAS  OK  I6698N 

47.  PAGAN  LUV  SNG/  WATERS  OF   WAIKIKI  OK  4|27|  N 

48.  HAPPENED  IN  MONTEREY/  UNDER  EXAS  MN  OK  4|420N 
49.0RM   KISS/  LAFFING  RAG  VI    18849  E 

FERERA  4  F RANCH  INI 

50.LALAWAN  LULL/  RIO  NIGHTS  VO    14295  N- 

HELEN  LOUISE  4  FRANK  FERERA 

5|. HAWAII    LONESOME  4  U/   ALOHA  LAND  VI    18380  E+ 

52.  CHRISTMAN  WLTz/  LA   PALOMA  OP  6 1  1 04  E 

53.  Y ADD  I E  KADDIE/  EVRYPDY   HULA  VI    18240  N 

FERERA— PALUH I 

54.  CHIQUITA/   DREAMY  WAIKIKI  OK  4 1  1 22  N 

55.  CHIQUITA/  DREAMY  WAIKIKI  OK  4||22  N- 

56.  DR I  FT  IN  4   DRMING/BYE  BYE  SWTHRT  OK  4|439  N 

57.  DROWSY  WATERS/  LA   GOLONDRINA  SI      6070  e/v 


ARTHUR  FIELDS 


VI  18522  V+ 
VI   18774  E 


58.  j ada/  alcoholic  bl 

59.  anna  in  Indiana/  all  by  myself 

FIVE  REO  CAPS 

60.  TUSCALOOSA/   MAM  PUT   BRITCHES  ON  GE     7||7  e/v 

61 .  Tuscaloosa/  mama  britches  on  ge  7ii7  v 

62.  Tuscaloosa/  mama  britches  on  ge  7ii7  v+ 

63.  no  fish  today/  grand  central  statin  ge  7 1  18  E 

64.  B.W.    BALL/  LENOX   AVE.    JMP  GE     7|2|  e/v 

TED  FIO  Rl TO 

65.  KING  4  A  DAY/  NO  NO  NORA  DE     3936  N 

66.  T0M0RRW    IS   UNO.    DAY/  LKIN  4  LUVLITE  VI    22501  E 

FREDDY  FISHER 

67.  VILLAGE  TAVERN/CLAR.    POLKa( W I LFAHRT) DE   3682  V 

68.  TAPS  4  JAPS/  MAIN   ST.  DE     4459  n/e 

FLAMINGO  MELODJ  ANS 

65, SONG  OF   DAWN/  SANTIAGO  AMER  PA  34062  N 

RAIPH  FLANAGAN 

70.PENTHSE  SERENADE/  WHISPERING  HOPE  V  I 30-O008E 

FLORENTINE  QUARTET 

7|, SPRING  SONG/  VENETIAN   LUV  SNC  VI    20195  N 

HENRY  FORSYTH.  PIPE-MAJOR 

72.  HIGHLAND  SCHOTT I SCHE/m I L I TARY  2  S TP  HMV    |822  N 

CARLOS  FRANCISCO 

73.  LA  GOLONOR I NA/   LA   PALOMA  VI    16065  N- 

CARL  FREED 

74.  RI0IN   THE  REEDS/   SPRING  TONIC  DE     748  N 

P.  FROSINI 

75.  VISICN  OF  LUV/  B'FUL  HVN  Vll2-8|368E 
76»0PERATIC   Rag/  NAPOLI  VI    1 650  I  E 

77.  winx/gauchos  ON  PARADE  MA     1 30  E 

SHIM  GA I LLARO 

78.  CHICKEN   RHYTHM/  TAKE   EM  JOE  VO  5|38  N 

79.  EARLY    IN  "'ORN/BRINGERV   HANGER, DRAG  VO     5220  V 

80.  ITS  U   ONLY  u/  MATZOH   BALLS  VO     530 1  V 

8 1 .  CHAMPAGNE   LULL/  BINGI    BINGI    SCOOTIE  OK     6382  V+ 

82.  YA  HA  HA/DING  DONG     OREENEY  FS      |078  N 

83.  DING   DONG     OREENEY/  YA  HA   AH  FS      1078  N- 

ANTHONY  GALLA— R I N  I 

84.  EL  REL I  CAR  I  0/   2   GUITARS  VI   254|2  E 

A.  PALET  GALLARIN I 

85.  GUARANY/  MARCHE    tNDIENNE  VO    14944  E 

86.  BARBER   OF   SEV I LLe/mOWN,    NOON   NITE  VO    14469  N- 

J AN  GARBER 

87 .  GUESS  WHO/  WEDDING   BELLS  CO      |740  E 

88.  THINGS    I  WANT/  CAN    I    FORGET  U  BR     7924  N 

69.  LVE  WLKIN    In/  10   PRTTY   GIRLS  BR     8060  n/e- 

GARDE  REPUBLICAN  BANO 

90.2ND  CHASSEURS  MRCh/  APACHE   DNCE  VI    16958  E- 
GARDONI-PUIG 

9l.    CA  C'EST    PARIS/  BARCELONA  VI  2IC33.N 
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25c  MINIMUM  ) 


VI  21059  N 


PA 

2  159 

E 

CL 

52i2 

V+ 

CL 

5i92 

V+ 

VI 

20033 

E 

V 

2047 1 v+ 

VI 

21853 

E 

VI 

21853 

e/ 

VI 

18952 

E 

VI 

19166 

E 

VI 

19363 

E 

VI 

19763 

E 

GARDONJ  4  PUIG  f  CON'T) 

,92,   CES'    WLTZ/  MIDNIGHT  BOSTON 
GERALDO  4  ORCH. 

193.  EAGER   OEAVER/   DAY  BY  DAY 

LOU  SOLD/  FRANK  AUBURN 

1 94.  KEEP  SMILING/  LIKE  2   TAKE  WALK 

GOLDEN  GATES  ORCH. 
1 95. I    StT   KISS/ONE    I    CARE  FOR 

JEAN  GOLDKETTE/  TED  WEEKS 

1  96. ROSES/   LUV  BND 

JEAN  QOLOKETTE/  NAT  SH I LKRET 
I97.H00SIER  SWTHRTl   W.    BIXj/WHT   DOES  MA 

JEAN  GOLDKETTE 
1 98. SHE'S   FUNNY   THT  Way/  DREAM  TRAIN 

1 99.  FUNNY   THT  WAy/  DREAM  TRAIN 

GOLDMAN  BAND 

200.  CHIMES   OF   LIBERTY/  SAGAMORE  MRCH 

201.  MOORISH  MRCH/  TORCHLIGHT  DNCE 
202. ON   THE  MALL/  PIONEER 
203 , ON  THE  GO/  ON   THE  CAMPUS 

V INCENTE  GOMEZ 

204.  E5TUDIO   DE  CONCERTO/ FANDANGO  CASTELLANO  DE23094N- 

BENNY  GOODMAN 

205.  KING   PORTER/   SMET IMES' I'M  HAPPY  VI    25090  N- 

206.  MOON  GLOW/  OINAH  VI   25398  N 

207.  G'MIGHT  MY  LUv/  TAKE   «NO   GUESS    (RARE)    VI    25461  N- 

208.  MEL   BABY/  SWT   SUE  VI    25473  N— 

209.  changes/  SLEEPY  TIME  DWN  SOUTH  VI  25634  V 

2  1 0. GIVE  U   ANYTHNG  BT   LUv/sUGARFT  STMP         VI   25678  n/e 
2  I  I. LITTLE  COUSIN/  A  200T  SUIT 
2  1 2. WOLVER I NE  BL/  JAZZ  HOLIDAY 

B.F.  GOODRICH  SILVERTOWN  CORD  ORCH. 
2|3. BURGUNDY/  CHERIE,    I   LUV  U 

CHARLIE  GORE 
2 |4. HOUND  DOG/  MEXICAN  JOE 

CHARLES  GORST 

2  I  5. SPRING  SONG/   ROBIN'S  RETURN  VI    1 80  1 9  E 

TEX  GRANDE 

2I6.LIT  SNG  EACH  "ORN/TEARS  4  SOUVENIERS     DEL  5009  N 
GLEN  GRAY 

2 1 7. SWT  A  S  SONG/    I    CLO  USE  A  DREAM  DE      |597  N 

2l8.HVN  CAN  WAIT/  SUNRISE  SER.  DE     2321  N— 

2 1 9. I    MORE  TOMORROW/   IF    I    LUV     AGAIN  DE    1 8843  N 

JOE G RE EN 

220. ADE6TE   F I  DELES/  TWN  OF  BETHLEHEM  VI    26079  E 

22 1. IRISH  MELODIES/' SCOTCH  MELODIES  BR     2840  N- 

LIL  GREEN  

222.  MELLOW  MAN/  GIVE  MAMA    I    SMILE  BB     8640  V 

AL  HALL 

223 .  Am    I    BL/   EMALINE  WAX    100  N- 

224.  ROSE  OF  RIO   GRNDE/eiLS    IN  MY  HRT  WAX    lOl  E 

HENRY  HALL 

225.  ECCENTRIC/  3  BRASS  BELLS  CO      1 8 1 B  N- 

GEORGE  HAMILTON  GREEN 

226.  RAINBOW  RIPPLES/  TRIPLETS 

JOHNNY  HAMP'S  KY  SERENADE RS 

227.  BLACK  BOTTOM/  LUCKY  DAY 

228.  CONSTANT  I NOPLe/  WHO  WOULDN'T  6  BLUE 

HANDY' S  ORCH.  OF  MEMPHIS 

229.  THT  JAZZ   DANCE/  LIVERY  STABLE  8LS 

PHIL  HANNA 

230.  U  MAY  NOT   REMEMBKR/  FELLOW  ON   FURLOUGH   DE  4445  N 

23 1 .  U  MAY  NOT  REMEMBER/  FELLOW  ON   FURLOUGH   DE  4445  N 

ANNETTE  HAN SHAW 

232.  TALKIN   PICTURE   OF  u/  AREN'T  WE  ALL 
233. I'VE  GOT    IT/  TELLING    IT  2  DAISIES 

JACK  HARRIS 
234. ME  MYSELF   4    l/  TEARS    IN  MY  HRT 


OK  6606  E 
BR  80027  N- 


vi  20074  E 


I2l2  E 


VI   19944  N 


VI  20101  V+ 
VI  2 1  5 1 I  E 


24l9 


2066  V+ 
2l55  V 


CHARLES  HARRISON 

235.  CMES   A  SMEOAY/SWT  BELLS ( SH ANNON  4) 

236.  LITTLE  HONOLULU  LOu/   IN  MONTEREY 

237.  GIRL  OF  MINE/  GIVE  ME  SMILE  1  KISS 
239. PRETTY   KITTY  KELLy/dR I  FT  I NG 

ERSKINE  HAWKINS 
239. LUCKY   7/  KING   PORTER  STOMP 
Hill  V  HAYS 


240. SWTHRT   LANE/  my  ANGEL 
HORACE  HEIOT 


24 1.  TURN   ON  HEAT/  GEORGIA  PINE6 

HIGH  HATTERS 

242.  BUNDLE   OF   LUV   LET TRS/   SHOULD  I 

JOHNNY  HILL 
243, SUNDAY/   AFT  U'VE  GONE 

H I  LP  HAWAI I  AN  ORCH. 

244.  ALOHA   OC/  THE  ROSARY 

245.  HONOLULU  SWTHRT/  MIAMI  SHORE 

246.  HONOLULU   TOWN/  HAWAIIAN   DRM  GIRL 

HOLBRON  AND  TOOMEY/  GEORGE  AW  A 1 5 

247.  KUU   LEIAHOHA/  KUU  lei  PIKAKE 

248.  KUU  LEIALOHA/  KUU   LEI  PIKAKE 

249.  KUU   LEI  ALOHA/  KUU   LEI  PIKAKE 

B ILL  1 1  HOLIDAY 

250.  MAN    I    LUV/    ANY  OLD   T I  ME 

SOL  HOOPIT 

251.  HULA  BL/   TIN  ROOF  OL 

HAR.Y  HORL ICK 

252.  CICLITO   LINDO/  COTRLLLITA 

LENA  HORNE-  CHARLIE  BARNET 

253.  HAUNTED  TWN/  CD  4  NOTHINO  JOE 

WILMOUTH  HOUOlNI 

254.  ROOCEVCLT   OPN   FAIR/ JOHNNY    TKE  MY  WIFE   OE    18007  E 

PEG  LEG  HOWELL 
255  .   2  TIC1HT   DLn/  PEO  LEG  STMP  CO    14298  F 

JACK  HYLU.N 

ZSt.'.LCK   &    HI    HIIV/    TIUI'I.I     IH-IL'i  OC       I  324  N 


HMV  5347  N 

AE  1 41 67  N- 

VI  17883  E 

VI  18623  V+ 

VI  18679  E 

BB30-O830n/e 

OK  4 1 074  N 

VI  22195  V+ 

VI  22255  E 

RONDO  |8|N- 

VI  20516  E+ 
VI  21558  E 
VI  2 1 906  N- 
S  

OK  4 1  I  05  N 
OK  4|  1 05  N~ 
OK  4 1  105  n/v+ 

SEN  4006  E 

co    1022  E 

DE  2 1  58  N— 
B030-O823N- 


INBTRUMENTAL  COMB  I N A T \ 0N& 
257.     f~5?    T~6  '.  VI  20l6l  N— 

INTERNATIONAL  NOVELTY  OfiCH/  PAUL  WHITEMAN 
SWANEE  RIVR  MOON/   DO    IT   AGAIN  VI    18882  E- 

CROON   LIT   LULL/  FUNNY    (SHILKRET)  VI    19752  E 

ANDY  IQNA 

TA-HU-  WA/  MAUI    GIRL  DE      II 00  E 

HAWAIIAN   HOSP/  HAWAIIAN  DR.    SNO  VO     4337  E+ 

JACK  JACKSON  _ 

ILKMAN/  MICKEY'S  SON  HMV  E 
HMV  64|7  N 


258 
259 


260 
261 


HMV  6526  N 


CO  26226  N- 
CO  36226  N 


262. GOOD  FRIEND  THE 
263. SWT   DRMS   PRTTY  LADY/  YVONNE 

264.  FAITH/  BOTTLE   OF  INK 

HARRY  JAMES/  RAYMOND  SCOTT 

265.  C IR I B I R IB  IN/   PRTTY  LIT  PETTICOAT 

266.  C IR I B I R IB  IN/    PRTTY   LIT  PETTICAOT 

267.  MR.  5  BY  5/"  SOLDIER  OF  mine(H.   JAMES)cO  36650 

LEWIS  JAMES/  SHANNON  QUARTET 
268. S I LVER— HA  I  RED  SWTHRT/   SWT  ELAINE 
EDITH  JOHNSON 

269.  HONEY  DRIPPER   BL/  5^  WORTH  LIVER 

JOHNNY  JOHNSON 

270.  4  walls/  sweep  in  cobwebs  off  moon 

27 1.  we/  way  back  when 

LONN IE  JGHNSON 
PT    1/   PT  2 


272. 

273, 
274. 

275, 

276, 

277, 


K.C.BLS 

AL  JOLSON 
si  si  si  senor/oh  susy  behave 
Scandinavia/  funeral  bl 

CURT  IS  JONES 
LOS  IN  MIND  OVR  U/  WITH  U  AGAIN 

JIMMY  JONES  QUINTET 


TEDDY  JOYCE 
EVRYTHNG  CHNGEO  BT  u/l*LL  B  TIRED 
ROGER  WOLFE  KAHN 
278. RUSSIAN  LULL/  4  U  4  ME 
S.M.  KA I  AWE 

279. 


280, 

281, 
282 
283. 
284 
285. 
286. 
287. 
288 
289. 
290 

291. 

292 

293 
294 

295 

296 


298. 
299, 
300 
301, 
302 
303 
304 
305. 
306. 
307, 
308. 
309 
3  1 0. 
3 1 1 . 
3|2. 
3|3 
3|4 
3|5, 
3|6, 


KUU  HOME/  (SAMEj 

KALALUKI  HAWAI I  AN  ORCH. 
T ILL  ^E  MEET/   B'FUL  OHIO 
KALAMA'S  QUARTETTE 
UA  LIKE  NO   A   LIKE/  NO  MOKU 
HE   OLU    I  A/  HOO-HIHI  OE 
MAUNA  KEA/  LI  LIU  E 
L1LUE/  MAUNA  KEA 
HOOMAN/  LEI    ANA    I KA 
LEI    ANA    IKA/  HOOMAU   A  HOOMAU 
WREATH  OF  LUV/  MAID  OF  HONOLULU 

PEHEA  HOI    Au/  KAH I  MEA 
PEHEA  HOl/  KAH I    HEA  I 
MAILE   LAULI l/  WAIALEALE 

MICKEY  KATZ  

DONT  U  BELVE  ME/  SCHMALTZ    IN  EYES 

IRVING  KAUFMAN 
RUSSIAN  LULL/  ROSY  CHEEKS 

LLOYD  KEATING  ORCH. 
HR  CMES   SUN/  SHLD    I    B  SORRY 
R  OF  GOLDN   DRMs/HRT   B' LNGS  2  GIRL 

JANE  KENYON 
GRNDFATHR'S  GIRL/   WHR  SHAMRCK  GRWS 

JOHN  J.  KIMMEL 
MEDLEY  OF  REELS/   I  NTERN' TL  ECHOES 

HENRY  KINS 
I   HR  BLUB  I RDS/  HR  MY  SNG  VIOLETTA 
KING  SISTERS 
.IRISH   WASHERWOMAN/    IN   THE  MOOD 
.HOT  GAVOTTE/  RUN   RABBIT  RUN 
MNTNS  MEET  MOOn/pERSP I C AC  I TY 
MUSIC  makers/  HUT  SUT  SONG 
.DREAMT    I    DWLT    IN  HARl/  OWN  BCK  YD 
YO  TE   AMO/  ROSE  4  PRAYER 


JACK  4  J  ILL/  ROSE  O'DAY 
HEY  ZEKE/  WHN   ROSES  BLOOM  AGAIN 

ARTHUR  MURRAY  TAUGHT  me/tIL  AUTU 
HVNLY  HIDEAWAY/  JERSY  BNCE 
HVNLY  HIDEAWAY/jERSEY  BNCE 
HEVENLY  HIDEAWAY/  JER6EY  BNCE 
JERSEY  BNCE/  HVNLY  HIDEAWAY 
JERSEY  8NCE/  HVNLY  HIDEAWAY 
CONCH  I TA   MARCHETA  /  MY  DEVOTION 
MY  DEVOTION/  CONCH  I TA  LOPEZ 
KILLE  KILLE/  DAYBREAK 
KILLE    KILLE/  DAYBREAK 

WAYNE  KING/  THREE  SUNS 
3I7.WLTZ  U   SAVED  4  ME/    TW|L|6MT  TIME 


,3 1 8 

3  19 


320 
321 


RAY  KINNEY 
HULA   LULL/  UNDR  TROPICAL  MN 
TROPIC   LUV/  PALM  TREES  SING 

D.  KORNIENKO 
WAR  MARRIAGE   POLKA/   SPIT-FIRE  POLKA 
CLARE  KUMMER 


DEAR  IE/ 

KAY  KYSER 

322.  RNO  MULBERRY   BUSh/so  HELP  ME 

323 .  shut— eyes/  cuckoo  in  clock 

art  landry  

324.  rip  saw  bl/  helen  cone  ( v.  rose) 

325.  wlking  arnd  circles/4  "y  swthrt 


326 
327 
328 


BADY   KNOWS  HOW/AV.ER.    SUITE  tl 

STEVE  LAWRENCE  

2   THE   BIRDS/  W  E VRY   BREATH  I 
LIAHONA  GLEE  CLUB  

N A   LAN  I    r.HA/'  SNG  2  HAWA  I  I 


VI 

21324 

N 

CE 

3918 

N 

VI 

2  1  1 65 

V 

VI 

21058 

E 

OK 

8537 

V— 

CO 

2671 

V 

CO 

3382 

VO 

04617 

v+ 

WAX  103 

N 

HMV  6534 

N— 

VI 

20602 

E- 

VI 

18577 

E 

CO 

2743 

N— 

OK 

4 1048 

N 

OK 

41461 

N 

OK 

4 1262 

N 

OK 

4 1262 

N— 

OK 

4 1325 

N 

OK 

4 1325 

E 

OK 

4l4l8 

N 

OK 

41446 

N 

OK 

41446 

E 

OK 

41485 

N 

CP 

2370 

E- 

HA 

405 

E- 

HA 

1 189 

V+ 

Dl 

3 172 

V 

VI 

18053 

E 

co 

2094 

N 

DE 

3093 

E 

6B 

10545 

e/v 

BB 

10603 

N- 

BB 

1  1099 

N- 

BB 

1  1  1  5-4 

n/v+ 

BB 

1  1  184 

N— 

SB 

1  1239 

N— 

BB 

1  1252 

N— 

BB 

1  1349 

N 

BB 

1  1472 

E+ 

BB 

1  143 1 

V 

BB 

1  1522 

N 

BB 

1  1522 

N— 

BB 

1  1522 

E 

BB 

1  1522 

E- 

BB 

1  1522 

n/v+ 

BB 

1  1555 

n/e 

BB 

1  |555 

n/e 

BB 

1  1582 

E+ 

BB 

1  1582 

N- 

VI20-2934E+ 

DE 

1  1 38 

E- 

DE 

1224 

E 

K  1  S  III 

V 

CO 

3378 

V 

BR 

8197 

E+ 

BR 

83  12 

E 

VI 

19398 

E- 

VI 

20126 

E 

iCi 

PA1 

36547E 

TAKE     Kl      1223  E 


LITTLE  BROTHER  MONTGOMERY 
.NO  SPECL  Rl  DER/VI CKSEURG  BL 

GUY  LOMBARDO 
. XmAS  CANDLES/  MERRY  XmAN  POLKA 
JOE  LOSS 


CEN  40  N 

DE  247'  Vl 


33I.WEOO  OF  LILI  VABLENE/CRYSTAL  GAZER  HMV  38  ,N 
332. 

333. 
334. 
335. 
336. 


337, 

338, 

339. 

340, 
34l, 

347, 

343, 
344. 
345. 
346, 
347. 


349 

350 


352. 
353 
354. 
355 

356 

357, 

358. 

359 

360 
361 
362 
363 
364 
365 
366 
367 
368 
369 
370 
371 
372 
373 
374 
375 
376 
377 
378 
379 
380 

38l 
382 
383 
384 
385 
386 
387 
388 
389 
390 


392 
393 
394 
395 


397 
398, 
399 


401, 
402, 
403, 
404 
405, 


SMEHRE,    SMEHOW/  SKYCOACH 
LVLY  2  LK  AT/  CARAVAN 

PER    IN  HEATHr/mNLITE  4  ROSES 
LUVE  2  WHISTLE/  SWT  AS  SONG 
HELP  YR  NEIGHBOUR/GANGWAY 

HELEN  LOUISE 
SNG  2  HAWAI I /HAWAI IAN  HULA  MEDLEY 

LOUISIANA  FIVE 
ALCOHOLIC  BL/   K.C.  BL 

LOVAT  BAGPIPE  BAND 
MEDLEY/      PT    1/  PJ~2 

PALI E  K.  LUA 
HAWAIIAN  WLTZ/   KILIMA  WLTZ 
WAILANA  WLTZ/   H I LO 
ALOHA  OE/  THE  ROSARY 

MAC 

MIG   RCK  CNDY  MNTn/  BUM  SONG 

RED  MACK 
UR.    BIGHEAD/  2  DROPS  OF  WATER 

TED  MACK  4  ORCH. 
CARELESSLY/  WORDS   FAIL  ME 

GISELLE  MACKENZIE 
I ' D  PATHR  DIE  YNG/DIDNT  WNT  2  LUV  U 

GORDON  MACRAE 
ANYBODY'S   SPRING/  SLOWLY 

JOHNNY  MADDOX 
STLOUIS  TICKLE/  CRAZY  BONE  RAG 

ENRIC  MADRIGUERA 
WHN   A  GYPSY/   CHASING  SHADOWS 
CUBAN  YODLER/  TSCHAIKOWSY  CONCERTO 

MAJESTIC  DANCE  ORCH. 
NOBODY  LIED/  GEORGETTE 

WINGY  MANONE 
HELLO   BABY/   BOX   CAR  BLS 
HELLO  BABY/  BOX  CAR  BLS 
SHAKE  THE  BL  AWAY/  0  SOLE  "10 
IF   I   CLD  B  W  u/  T.R.  BL 

FRANKLYN  MARKS 
WASHBOARD  BL/  C ATS    IN   CORNF I  ELD 

GERALD  MARKS 
POLLY/  SLOW  RIVER 

TED  MARSHALL/  NATHAN  GLANTZ 
WHT   Dl    WE   CARE/  EL  PASO  WLTZ 

RALPH  MART  I  ERE 
NEVR  SMILE   AGAIN/  EYES  4  U 

FREDDY  MARTIN  

MECK  OF  CHICKEN/CNT  GET   OUT  MOOD 
.HECK  OF  CHICKEN/OUT  OF  THIS  MOOD 
WARSAW  CONCERTO/TWILIGHT  TILL  DAWN 
LAURA/  SNG  TO  REMEMBER 
WHITE  XMAs/ABRAHAM 
WABASH  BL/    SLEEPYTIME  GAL 
SCATTERBRA in/  PENTHSE  4  RENT 
PENTHSE  4  RENT/  SCATTER-BRAIN 
.  SCATTER— BR A  I N/    PENTHSE  4  RENT 
BELIEVING/  WHN  U  WR  JST  A  DREAM 
.MAGIC  MNTN/DWN  2  EARTH 
DO  THIS  MRE  OFTn/p|ANO  CONCERTO 
.PINAO  CONCERTO  B  FLt/dO  THIS  OFTN 
DO  THIS  MR  OFTN/CONCERTO  B  FLT 
CONCERTO    IN  B  FLt/dO   TH I S  MRE  OFTN 
.DO  THIS  MR  OFTN/cONC.    IN  B  FLT 
.2NITE  WE  luv/  CAR»'EN  CARMELA 
WH I  STL  IN    IN  NIGHT/WHO  R  U 
,SER.   4  STRINGS/  GRIEG   PIANO  CONC. 
SOLDIER   DREAM  Of/wHREVR  U  R 
KP  LUVLITE  BURN  I n/jOHNNY  OOUGHBOY 
TONY  MARTIN 

DAY 


HMV  60-11 
HMV  6|. 
HMV  6l 


RE  234 

REG  25 

« 

VI  18069 

a 

CO  27 

V 

VI  |79 

I* 

VI  |77 

t 

VI  177 

: 

VI  178 

vi  2|7 

MER  82jj 

BB  69 

> 

n 

25  e 


VI  250  :< 
viC276:: 


4,/ 
4 

7  : 


CH  1 50  ifi 

ME    55  I 

VI20-I1  » 
VI  20-i:  5» 
vi  20-1  gi/ 
VI 20-1. '4 
VI  279.  a 
SB  73  I 
04.  : 

t 


04  1 

04. 

OS.'* 

09!  •- 
I2.C 
12  k 

1 2  \ 

1 2  a 

12  : 

1 3  :/i 

|3-  . 


DAY  IN  DAY  OUT/  L I  LA 
INDIAN  SU"MER/  CAREL 


LACS    IN  RAIN 
LESS 

LUV  SNG  RENALDo/YNG  MAN  SINGS 
DONKEY  SER. /  HELP  ME 

STPPIN  OUT  W  MEMRy/nEV  S«ILE  AGAIN 
taboo/  INTERMEZZO 
yesterdy's  gardenias/lul  of  rain 
yesterdy's  garden  i as/lul  of  rain 
dont  ask  me  whr/crziest  drm 

DONT  ASK  ME  Why/  CRAZIEST  DRM 
AL  MARTINO 
I ' LL  REMEMBR/  WHN  YR  M I NE 

JOHNNY  MARVIN  

CALL  U  SWTHRT/HUM  TR6LES  AWAY 
MAGNOLI a/gRAND  GLORIOUS  FEELING 
GIVE   ME  NIGHT/  CALLED  U  SWTHRT 
CNT  BELVE  YR   IN   LUv/  DAY    IN  JUNE 
BILLY  MASON 
PARDON  MADAME/  MAUS I E 
LOUISE  MASSEY 


DE  27M 

de  29;  : 

DE  30(-: 

DE  3lf  I 

de  32-  : 

OE  38<J 

OE  43'  1 

OE  43: 

DE  43! 

DE  43M 

CP  24< 

vi  2021' 

VI  207; ! 

vi  209E:i 

v  1  209! 

BR  |2CJ 


OK  059. 1 


OK  060< 


BEER   4  SK I T rLE/QUERA   Ml  JESUSIT 
ARMY  ROOKIE   POLKa/  SAILOR  BOY 
WE'D  NEVR  MEET   AGAIn/snCE  SAID  G*  BYE  OK  06 

MASTER  RADIO  CANARIES 
MEXICALI    RSE/ALOHAOE/VI  L I */w I OW  WLTZ  MNTN  ' 

FRANK  IE  MASTERS^ 
PONT   CRY  BA^Y/ 


GONNA  B  LNG 
FERRY   BOAT   SER.   SME  OLD  STRY 
DREAM  VALLEY/  TOMMY  GOES  2 
AND     TOMMY  GOES   2/dREAM  VALLEY 
WALKHN  BY  RIVER/  SUNSET   AT  SEA 


VI  2l6C, 

ok  57 1 

OK  57% 

ok  577 

ok  5»Si 


17 


MINIMUM  BID 


THE  RECORD  CHANGER 

BOX  46,  THE  RECORD  CHANGER   4l8  w  EST  49TH   STREET  NYC    19  NY 
SEE  PAGE   ONE  OF  AUCTION   FOR  INSTRUCTIONS. 


25c  MINIMUM  BID 


FRAN K I E  MASTERS  (CON'T) 
4  «lkin  by  river/  sunset  at  sea 
here's  2  u  mcarthur/ynks  r  com  in 
back  to  back/  whn  w inter  comes 
back  2  back/  whn  winter  comes 
scatter-brain/take  me  0  2  ball  gme 
Lout  2  ball  gme/  scatter-brain 
!  .baby  me/  butch  the  beach  boy 

.jjTHT  LUCKY  FELLOw/  ALL  THINGS  U  R 
IjfDWN  THE  ALLEY/  CONFUCIUS  SAY 
.1  OWN    IN  ALLEY  /  CONFUCIUS  SAY 
.;  GAUCHO  SER./CREAK  I N   OLD  MILL 

•  WALK  W  MUSIC/  CHARM1N   LIT  FAKER 
.   HY  MY/  SAY  IT 

I  'woodpecker  song/  lover's  lull 

»;j  IRENE/  ALICE  BL  GOWN 

\  I  polka  dots,  MNBEAMS/wTCH IN  clock 
|i!meet  son  i  way/  pessimistic  char, 

i  (PESSIMISTIC  CHAR. /MEET  SUN  i  WAY 

•  <HR  MY  SNG  V I OLETT A/BREEZE  4  I 

BREEZE  4   l/  HEAR  MY  SONG 
l-'FOOLS  FALL    IN   LUv/  LUVLEY   DAY  TOMK. 
«  iBL  LOVEBIRD/  CLEAR   OUT  OF  THIS  WRLC 

II  MINNIE  MATHES 

>  CME  HUE  DADDY  BL/  BALL  G  AME  BL 

|  H      NE ILL  MC  CAfTREY 

4  IVILlV  T  4  2  

I  I       MARY  ANN  MC  CALL 

I  [JNT  IL  RL  THNG  CMES/l    CRIED  4  U 

» UNTIL  REL  THING  CMEs/l    CRIED  4  U 

TOMMY  MC  CLENNAN  

A  JST  GD  HUGG IN/  MY   LIT  GIRL 

■  BLS  TRIP  ME/  BLUEBIRD  BLS 

ft|      MC  CONN  ELS  FOUR  LEAF  SHAM  ROCKS 

I  'IRISH  REELS/    IRISH  JIGS 

BrFAVOR  I TE    IRISH  REELS/    IRISH  JIGS 

[|!       AUSTIN  MC  COY  SEXTET 

tt  :hoo  Jhoo  boogie  train  pt  1/    pt  2 

I  CLYDE  MC  COY 

■  ,iUGAR  BL/  TEAR    I  T  DOWN 

II  i'EAR    IT   DOWN/  SUGAR  BL 

R    BL  SUGAR/  ROSELAND  STMP 
HJlL  SUGAR/  ROSELANO  STMP 

4  i whn  yr  smiling/  goona  goo 

Mi  LoONO  GOO/  WHN  YR  SMILING 

Ki'HN  yr  smiling/  goona  goo 

Pl'LCK  4  TAN   FANT./mOOD  INDIGO 

liJooT  toot  tootsie/doo  WACKA  DOO 

K  ^ONT  LOOK  NOW/  YR  MY  DRM 
Hu  R  MY  DRm/  DONT  LOOK  NOW 


|  :      JIMMY  MC  CRACKL IN 
H  ABY  DONT  U  WNT  2  go/hiway     lOl  GLO     |04  E+ 

Ei.      MC  CRAVY  BROS. 

1.1 1 NG  GOLDN  BELLS/JACOB'S    LADDER  GE     3503  E+ 

EL      ARTHUR  MC  CULLOUGH 

H.HN  MOTHR  SMILED  AT   ME/WRCK  OF   AIR   LINER  OK4|490N- 

mi     OICK  MC  CONOUGH 


OK 

5986 

N- 

OK 

6608 

n/e 

VO 

4892 

n/e+ 

VO 

4892 

N- 

VO 

4915 

E 

VO 

491 5 

n/v 

VO 

5024 

e/v 

VO 

5265 

e/v- 

VO 

5300 

n/v- 

VO 

5300 

E- 

VO 

5328 

E 

VO 

5394  e/v 

VO 

5417 

N/V 

VO 

5443 

E 

VO 

5455 

VO 

5480 

e/v 

VO 

55 1 7 

E-f 

VO 

55l7 

N 

VO 

5528 

E 

VO 

5528 

n/v 

VO 

5541 

E 

VO 

5565 

N 

VO 

0443 1 

E 

AR 

200  1 

E 

ROC 

5l4 

N- 

RR 

5l4 

V* 

BB 

8605 

n/v- 

BB 

9037 

V 

VI 

19446 

N— 

VI 

19446 

N 

su 

105 

E+ 

DE 

381 

E 

OE 

381 

e/v 

DE 

833 

E 

DE 

833 

V 

DE 

1  109 

V 

DE 

1  109 

e/v+ 

DE 

1  109 

n/e 

DE 

1  152 

n/e 

DE 

1297 

E+ 

DE 

2630 

E+ 

DE 

2630 

E 

DE 

3581 

E 

■  »0ST  ON  moon/  t  on  terrace 
m  i  ON  terrace/  frost  on  moon 

■LlCENE  CHANGES/  ON  BEACH   AT  BALI 
■(feATEFUL  2  u/  SUMMER  HOLIDAY 
K      WILLIAM  MC  EWAN 
Sjjl  NEED  JESUS/BEST   FRIEND  NEAR 
[  ,|     MC  FARLAND  TWINS 

F   I   MARRY  SOLD/MCG I NTY   PLAYS  HARP 

■  ,i«RRY  A  SOLDR/  MCGINTY  PLAYS  HARP 
jtpGINTY  PLAYS  HARp/  MARRY  A  SOLDER 

*  IRRY  A  SOLOIER/pADDY   PLAYS  HARP 
■StfG  ARMY  FO  FRNDS/4  WHM  BELL  TOLLS 

I    i     JOHN  MC  GETTiaAN 

K \ VELY  MOLLY/  BLACKBIRD 

■  BUNTY  GALWAY/  HILLS 
IJ     STICK  MC  GHEE 


ME  70  I  I  I  E- 

ME  70  I  I  I  V+ 

ME  60808  e/v 

pe  60907  v+ 


CO 

2l55 

N 

OK 

5849 

N 

OK 

5849 

OK 

5849 

E/V 

OK 

5849 

n/e 

OK 

621 5 

N 

B8 

45  10 

E 

IXTURE/  drink  in  wine 
HAL  MC  INTYRE 
NIGHT/  MY   FUNNY  VALENTINE 
MC  KEE  TRIO 
ERFECT  DAY/  MOTHER  MACREE 


ATL     873  N 

BB  300837N 


17835  N 
18  1 30  N- 


4  I  WR  YNG/  SWT  GENEVIEVE 
.     RAY  MC  KINLEY 

10  WLDN'T   LUV  U/  KP  LUVEL I GHT  BURN  HIT  7005  N 
HVN'S   SAKE/  CME  A   LONG  WAY  VI    20—29 1 3E 

mblebug/boroerline  MAJ  7206  n/v+ 

MC  KINNEY'S  COTTON  PICKERS 
IM  ME  SHA  WAB3LE/M I LENBURG  JOYS        VI    2|6|I  E- 
l"  RIM  CHIP      I    SIDE,    ON  ABOVE) 

CLAYTON  MC  M 1  CHEN 
LL  PAPPY  NO  MRE  RUm/pT   YR   ARMS   ARND  DE609IV 
G  THRU  REEL/  ARKANSAS  TRAVELER 

MC  NAMARA  TRIO 
CKEY  AT  THE   FA  I R/3LACKB I RD 
ACK  OF  BARLEY/    IRISH  HORMPIPE 
MC  NULTY,  EILEEN  AND  PETER 
ILEEN  O'DAIR/   LIF   0  RE  I LLY 
ILEEN  O'DAIR/  LIFE   OF  RILEY 

JIMMY  MC  PARTLAND 
CENTRIC/  PANAMA 
^iama/  ECCENTRIC 
I  D  ONE  STP/  THE  M.D.    L ' NE 
3AR/  WRLD  WAITING  4  SUNRISE 
ALLEN  MC  QUHAE 


1EWELL/  NEW  STAR    IN  HVN 
■W  K  SHANN 
PIAN  9NCE/  LONELY  BOY  BL 


D 

DE609IV 

GE 

701  1 

E 

VO 

14730 

E 

VO 

14420 

E 

DE 

2963 

N 

DE 

2963 

E-f 

DE 

3363 

e/v 

DE 

33S3 

E 

DE 

18441 

E 

DE 

18043 

E+ 

BR 

3300 

E 

DE 

4337 

e/v 

484, 
485. 
486. 
437. 
489. 

489. 
490. 
491 

492. 

493. 


JAY  MC  SHANN  (CON'T) 
LONELY  BOY  BLS/    SEPIAN  BNCE 
SEPIAN  BNCE/  LONELY  BOY  BL 

SEP  I  AN  STMP/  LONELY  BOY  BL 
GET  ME  ON  YR  M  No/  JMPIN  BL 
JUMPIN   BL/  GET  ME  ON  YR  MIND 
JACK  MC  VEA 
OPEN   DOOR  RICHARD/LONESOME  BL 
KEY'S    IN   MAlLBOx/  RICHARD  GTS  HITCHD 
NEW  DEAL/  FIGHT  IN  MAMA  3L 

MEGG I NSONFEM  ALE  QUARTET  

GOD  G T   EYES   ON  U/  BIG   WRLD    IN  HANDS 

JOHNNY  MEHEGAN 
LULL    IN   RHY/  APRI L    IN   PAR  IS 
GIL  MELLE  SEXTET 
494. SUNSET  CONCERTO/  MARS 

MEL-O-FELLOWS  

495.  C   U    IN   MY   DRMS/   USED  2   LUV  U 

MEMPHIS  MINNIE  

49 6.  GAMBLIN   WOMAN/ CAUGHT  ME  WRNG  AGAIN 

497.  BLACK  RAT  SWING/  LOOK  IN  WRLD  OVER 

498.  CNT   AFFRD  2   LOSE  MY  MAn/cHAUFFEUR  BL 

RAFAEL  MENOEZ  

499.  POR  QUE/   ACERGATE  MAS 
500.1   KNWO  THT  u  know/  T  4  2 

50 1 .  SPANISH  TWN/  KITTEN   ON  KEYS 

502.  KITTEN   ON   KEYS/  LIT  SPANISH  TWN 
JOHNNY  MERCER  

A I R-M I NOED  EXEC/  STRIP  POLKA 


503 
504 
505 
505 
507 


LST   SUGAR    IN   SALT   LKE    CITy/iYRECK  0   '97  CP      |22  E- 
DION'T  BELIEVE  me/  RIFFETTE 
ACCENTUATE   POSITIVE/  FELLOW    IN   POUGH . 
PERSONALITY/    IF    I    KNEW  THEN 
JOAN  MERRILL 

508.  WONDER  WHN   BABY'S   CMIN   HME/  TAKE  ME 

MERRY  MACS 

509.  POP  GOES  WEASEL/   3EATIN   RND  MULBERRY 
5|0.CHAPSTICKS/  TA  HU  WA 
5l I.RUMPEL  STILTS  SK I k/Z  TIBED 
5|2. IGLOO/  BLOWING  BUBBLES 
5lJ, igloo/  FOREVR  BLOWING  BUBBLES 
5 1 4. BLOWING  BUBBLIES/  IGLOO 
5|5.   MA/  BREEZIN  ALONG 
5|6.D0  U  KNW  WHY/  JST  LIKE  LUV 
5l7.  JST   ISN'T  thr/  U'L  NEV  GT  RICH 
5l3.   JST   ISN'T   thr/  NEVR  GET  RIOK 
5|9.   HUT  SUT   SNG/  MARY  LOU 
620. MARY  LOu/  HUT   SUT  SNG 

521.  H0NK  honk/  KISS  BOYS  GDBYE 

522.  LITTLE   GUPPy/  ANNABELLA 
523. OP   IN   HRT  OF  TEXAS/K IM^NEERO 

524.  CHEAT  I N   ON  SANDMAn/  JIMGLE  JANGLE 

MERRY  MAKERS 

525.  BL  SKIES/  MINE 

MERRY  MELODY  MEN 

526.  BIDDY/  ZULA  BOOLA(   PLANT.  ONCE  ORCH) 

527.  biddy/  zula  boola  » 

oick  messner 
52b.gt  me  doing  it/  rhy  4  romance 
529,  rhy  4  romance/  gt  me  do  in  it 
johnny  messner 
man  on  fly  in  trap/  tavrn  in  twn 
geo.  camp  meeting/hut  sut  sng 
geol  camp  meeting/  sutsut  sng 
mama/  ma  ma  maria 
mama/  ma  ma  mar  i  a 
clar  in  haunted  hse/  conc.  4  2 
penny  polka/  bigcst  aspidastra 
cld  b/  devil  with  the  devil 
hd  2  go  4  lose  it/johnny's  mess  i n  r 
mess  in  around/  30  4  lose  it 
mess  in  arnp/  had  2  go  4  lose  it 

REALLY  MEANT  2   KP    I t/  GT  ME    IN  PALM 
ah/  U'D  B  SURPRISEO 


530. 
531, 
532. 
533 
534, 
535 
536 
537 
538 
539 
540 
541 
542 
543 

544 

545 

546 

547 


METROPOLITAN  DANCE  PLAYERS 
CARMEn/   PARADE  WOODN  SOLDIERS 

J.W.  MEYERS     (RARE  LABEL) 
.CME   BACK  2  ERIN/      [ I   S I OE   ONLY)  L 

MEZZO  SOPRANO 
OWN    IN  LOUISVILLE/(S1NGLE  SIDE) 

M ILITARY  BAND 
DIXIE  MEOLEY/AMERICA  4  STAR  SPNGL 


CHRISTINE  MILLER 
548. OLD  BLACK  JOE/   CME  OUT  WR  SUNSHINE 
E00IE  MILLER'S  DANCE  ORCH. 

549.  MRKEN  HRTEO/   LIT   GIRL   BOY  MOON 

GLENN  MILLER 

550.  BLS   SERENADE/   MNL  I  GHT   ON  GANGES 

55 1 .  DREMT   DWELT    IN  HARl/  SUN   VALLEY  JMP 
(    ABOVE  HAS  RIM  CHIP  NO  GRVE) 

552 
553 
554 
555 
556 
557 

t\i 

559 
560 
56l 
562 
563 
564 
565 


.swt  eloise/  sleep  sng 
at  last/  kalamazoo 
at  last/  kalamazoo 
. kalamazoo/  at  last 
.kalamazoo/  at  last 
.tht's  sabotage/  ser. 

.SLEEPY  TWN   TRAIn/  JUKE  BOX  SAT.    N I TE 
.RHAPSODY    IN   Ol/  SANTA  FE  TRAIL 
RHAPSODY    IN   3l/sANTA   FE  TRAIL 
RHAPSODY    IN   Bl/  SANTA   FE  TRAIL 
BL  RAIN/  CARIBBEAN  CLIPPER 
BL   RAIN/  CARRIBEAN  CLIPPER 
. MST   3E  JELLY/ 'RAINBOW  RHAPSODY 
elly/  RAINBOW  RHAPSODY 


DE 

4387 

n/v 

DE 

4387 

V 

DE 

4387 

N- 

DE 

44l8 

E 

DE 

44l8 

n/e 

BW 

792 

E- 

BW 

828 

MEL  |302 

VI 

20581 

N 

SAV  568 

E+ 

BN 

1607 

N- 

VO 

5l0l 

V+ 

VO 

03258 

E— 

OK 

6707 

G+ 

OK 

06288 

E 

PA 

018 

N- 

PA 

1  1  1 

N 

PA 

1  12 

T-  A. 

E/V 

PA 

1  12 

E 

CAP      1 03 

V- 

97  CP  122 

E— 

CP 

129 

E 

.  CP 

180 

A. 
E/V 

CP 

230 

E 

BB 

1  1  55  l 

E 

OE 

1968 

N/V+ 

DE 

2333 

N— 

DE 

2495 

DE 

2506 

DE 

2506 

E+ 

DE 

2506 

e/v+ 

DE 

3025 

N— 

DE 

3483 

E 

DE 

3690 

N 

DE 

3690 

E 

DE 

3SI0 

N— 

DE 

38l0 

DE 

3930 

E+ 

DE 

4074 

E 

DE 

4|36 

DE 

13361 

V+ 

BR 

3441 

E 

EM 

10306 

E~ 

EM 

IC306 

E+ 

ME 

51111 

E/V 

ME 

51  1  1 

E- 

OE 

3776 

E 

DE 

3817 

V+ 

DE 

38l7 

E 

DE 

4039 

E 

DE 

4039 

N 

DE 

4040 

n/e 

DE 

4|48 

E 

BB 

10107 

N- 

ND  VS  8083 

N 

VS 

8083 

N- 

VS 

8083 

e/v- 

VS 

81  (7 

E- 

VS 

Bl83 

V 

E  VS 

8306 

n/e 

VO 

144|6 

v+ 

:side 

70397 

E 

SIL  463|5E+ 

BNR 

S  1  2065N- 

VI 

45056 

E 

RO 

421 

E 

BILT  I022N 

HMV  58 17 

N— 

VI 

27879 

n/v+ 

VI 

27934 

N- 

VI 

27934 

n/e 

VI 

27934 

E 

VI 

27934 

E- 

VI 

27935 

E 

:  vi20i509 

E- 

u 1 20 1 529 

e/v 

V  1 

201529 

n/v+ 

V  1 

20 1 529 

n/e 

Vl0i536 

E 

V  1 

20 1 536 

e/v 

VI20I546 

E 

VI20I546 

n/v 

BB  |0465  V 

BB  |0526  V 

BS  10553  e/v 

BB  10512  E 

BB  I  I  163  n/g 

BB  I  1230  V+ 

BB  I  1230  n/v 

BB  I  1 230  n/v- 

BB  l l 382  n/v 

BB  I  1462  E 

BB  I  I  40  I 


VI  22078  N- 
VI   20090  E 


GLENN  MILLER  (  CJN'T) 

566.  HR    WE   GO  AGAIN/LNG   TME   NO  SEE  V |20 1 563  n/e 

567.  BASKET  WEAVER   Mn/l I T   ST    IN   SINGAPORE  V'20|585E 
553. FAITHFUL   FOREVr/bB IRDS    IN  MNL I GHT 

569.  LIT   ST.    IN   S INGAPORE/CHANGIN  WRLO 

570.  STARLIT  HOUR/OLD   DUTCH  GARDEN 
57  I • TUXEDO  JNCTICN   ORCh/oanNY  30Y 
572. B.W.    PIGGY/  BOULDER  BUFF 
573.1  kno  why/  CHATANOOGA  CHOO  CHOO 

574.  CHATTANOOGA   CHOO  CHOO/   I    KNO  WHY 

575.  CHATTANOOGA   CHOO   CHOo/    I    KNOW  WHY 
576. STRING  OF   PEARLS/  DAY  DREAMING 

577.  skylark/  STRY  OF  STARRY  NIGHT 

578 .  MNL I GHT   COCKTAIU/HAPPY    IN  LUV 

579.  DONT   SIT  UNR   APPLE   TREE/LAMPL I GHTER  B3    1(474  n/e^ 

580.  LMPL | GHTER'    SER/  UNDER   APPLE   TREE  BB  I|474e/v— 

581.  LUVA3LE  4  SWT/  SWT   FORGET   ME  NOTS 
582. IN   LUV  W  u/  BL  30NNETT 

RAY  MILLER 

533. TILL    I    LST  U/  ME   4  THE  BOY   FRIEND  BR     2753  E 

584.  WEEP  NO  MORE/  THE   SHE  I K  CO     35 1 9  E 

585.  WLTZ    I    CN'T    FORGET/  HE  SHE  4  ME  BR     4258  V 

586.  molly/  BRIGHT  EYES  OK     425 1  E 

587.  BRIGHT  EYES/  MOLLY  OK  425l  V 
533. SHEIK   OF   ARABY/  4  HAORSE'EN  OK     4493  V+ 

PAUL  MILLS 

589. ROLL  IN    IN   LUV/  SALLY  OF  MY   DREAMS  RO       796  E 

(above  HAS  2"  crk) 
MILLS  BROS. 

590. SWT   ADELINE/  U  TBLL  ME   YR  DRMS  DE     2285  E 

591.  SWT  Adeline/  u  tell  vie  yr  dreams  oe    2285  E- 

592.  TELL   ME   YR    DREAm/  SWT  ADELINE  DE     2285  E+ 

593.  SWT  A  DELINE/  TELL  ME    YR  DRMS  DE     2235  n/e 

594.  BIRO   IN  hand/  U  S  SAID  G'BYE  DE     3486  E+ 
595.STMP/  LAZY  RIVER  DE     4|87  n/e 

596.  LACY  RIVER/  627   STMP  DE     4|87  E/v 

597.  BEYND  STARS/  DREAMSVILLE  OHIO  DE     425 1  l/v- 

598.  SWNG    IT  SISTR/  MONEY    IN  POCKETS  BR  6394V 
(A30VE  AHD  RIM  CHIP  5  grooves) 

599.  ANO  CHAIR   AT  TADLE/    I   WISH  OE    13663  N 
600.1    WISH/  ANO  CHAIR   AT    TABLE  OE    18063  N— 
601.    DONT   B  BABy/nEVR  MAKE   PROMISE  DE    18753  E 
602.SWT  A  DELI  Ne/t  ELL  ME  YR   DRM  DE  23623  N- 

603.  MNL I GHT   BAY/  BANKS   OF  WABASH  DE   23636  E 

604.  LAZY  R  I  VER/  C IELI TO  LINDO  DE  25046  N 
605..I    HAD  A   DREAM  DR-  TEST   PRESSING  DE   54943  N 

606.  DREAM   DREAM   DREAM—  TEST   PRESSING  DE  N 

JIMMY  MILNER 

607.  HARD  LUCK  BL/   BOOTY  GREEN  POR      1 30  E+ 

ROY  MILTON 

608.  WHT'S  THE  USE/  ROY   RIDES  SP     5l9  N- 

MISSISSIPPI  M.U00ERS 

609. SWT  JELLY  ROLL  I N/   BAKERS  MAN  OE     7207  n/v 

6 1 0 .    SWT   JELLY  ROLLIn/  BAKER  MAN  DE     7207  E 

61  I.    SWT   JELLY   ROLL  In/  BAKER   MAN  DE     7207  n/e 

MODERN  PIANO 

6l2. SUBTLE   SLOUGH/    A   TRAIN    (dub)  AUDI00I5C  E 

6|3.I    GT    IT  BAD/  WARM   VALLEY   { DUB )  AUDIODISC  E 
ANTHONY  MONDE 

614.  N0  MN'S  MAMA/   GONNA  CHARLCSTON  HA     75  E- 

TOOTS  MONDELLO 

6 1 5.  LOU  IS j ANA/   ST   LOUIS  GAL  VR  8||8E 

RONNIE  MUNROE 

616.  DREAM  OF   SAN  MAR  I  NO/  7TH   HVN  VI    25540  E- 

VAUGH AN  MONROE 

617.  i've  said  it  again/run  4  COKE  vi20i637n/e 

6|8. RUN  4  COCAO  COLA/SAID    IT    AGAIN  V  I  20  I 637e/v 

019.  MY  LAZY  DAY/  WHO  TOLD  U  THT  LIE  V|20|892  E 
620.RN'T  U  KINO  OF  GLAd/cHNGING  MY   TUNE  V|20|946n/e 

62  I. LADY  LUV/  IDAHO  STATE  FAIR  V|2046||e/v 
622. LUV   OR  CONSCR I PT ION/YR  THE  GIRL  BB  |090|n/g 

623.1  DO  MEAN  u/  LONE   STAR  TRAIL  BB    I  1 0 1 3  E 

624.  RACIN  W   MOON/  REQUESTFULLY  YRS  BB    11070  V 

625.  CLAM   CHOWDER/  THUMBS  UP  BB    11103  E 

626.  MONKEY   ON  STRING/  AURORA  BB    I  I  1 60  E- 

627.  LUV  ME  AS  I  MA/  TATTLE  TALE  BB  I  I  I "73  N- 
£28. SLEEPY  SER/  LUV  ME  A  LITTLE  BB  I  1 22 1  E+ 
629. IF    ITS  u/  LAZY    ACRES  BB    11245  V+ 

630.2  PAIR  OF  SHOES/SAM,  PANTS  2  LONG  BB  11260  V+ 
63|.'FRAIDY  CAT/  SHRINE   ST.   CECELIA  SB    I|344  V 

632.  'FRAIDY   CAT/  SHRINE   ST.    CECELIA  BB    I  1 344  E 

633.  TICA-  Tl/  TANGERINE  BB    1143:  n/» 

634.  TICA  TI-TICA/  TANGERINE  BB  11433  e/g 
535. T ANGER  I Ne/  TICA  Tl    TICA  TA  BB    11433  n/g 

636.  TANGERINE/  TICA  Tl    TICA  TA  BB    11433  n/e- 

637.  TANGERINE/  TICA  Tl    TICA   TA  BB    11433  e/v 

638.  TANGERINE/  TICA   Tl  BB    I  1 433  E 

639.  TICA  Tl    TICA  Ta/  TANGERINE  BB    11433  n/v 

640.  TOM  THUMB/  ME   4  MY  MELINDA  BB    11483  E 

PATSY  MONTANA 
64  I . SMILE  4  DRIVE  BLS   AWy/  GO  N I TE  SOLD. DE     6|0|  N- 
MONTANA  SLIM 

642. MAKE  NO  OIFF/  JST    I    MORE  RIDE  BB3305 1 9  N 
MOODY  BIBLE  INSTITUTE  TRIO 


643 .  F I RM  FOUNDATION/  NVR   CAST  U  OUT 

ART  MOON  IE 

644.  EKC0RE  CHER  IE/  BABY  FACE 


VI   21624  N 


MGM    I  0  I 55E 


JOE  MOONEY 

645. SEPT  SONG/   JSf  A   GIGOLO  DE   23790  N- 

Al  ICF  MOORF  

546.D0GCIN  MAN   El/  HAND    IN   HAND  WOMEN        OE     7389  E 

JOHNNY  MOORF' S  THRFF  PI  A7FRS 
647.    CHANGEABLE  WOMAN   Bl/why   LUV   LIKE  THT   EXCI07I  E/V 

PHIL  MOORE 

643. CORNUCOPIA/    I25TH   ST. (RIM  CHP  NO   GRv)d|S    1 00  E 


25c  MINIMUM  BID 


THE  RECORD  CHANGER 

BOX  46,  THE  RECOfi  D  CHANGER    4|8  WEST  49rH   STREET   NYC  |9 
SEE  PAGE   ONE   OF  AUCTION  FOR  INSTRUCTIONS. 


25c  MINIMUM 


650 
65 1 


14403 


VO  14430  N 
VI   18989  N 


654 
655 
656 
657 
658 
659 
660 
661 
662 
663 
564 
665 
666 

657 
668 
669. 
670 
671. 
672, 
673, 
674 
675 
676 
677, 
578, 
679 
680 


SAM  MOORE  &  HORACE  OAVIS 
.MOTHR   MACHREE/MIGHTY  LAK   A  ROSE 

SAM  MOORE  -  HAN  OS  AW  OUET 
i ANN  I E   LAURIE/   OLD  BLCK  JOE 
,    ISLE  OF  SWTHRTs/  OLO  HAW.  HUE 

LOUMELL  MoRGAN  trio 

. DARKTWN   STRUTTR   BALL/   OLD  MAN  RIVER   APO    1 038  N 

MISS  MORGAN  4  MR.  STANLEY 
,U  4    I    WR  YNG  MAGGIE/    (    1    SIDE  ONLY)    VI      4428  V 

RUSS  MORGAN 

. BUZZ  MIRANOY/   WNT  U  4  XmAS  VO     4488  N-/v 

•  BUZZ  MIRANOY/  WNT  U  4  XMAS  VO     4488  N 

, TRU   CONFESSION/  FAREWELL  MY   LUV  BR     8009  V+ 

.    V I  STAKE  OF  MY  LIFE/  CROSS  EYED  C0W8Y  BR  8032N- 
.   BRTEST  W I  STAKE  OF  L I FE/cROSSEYO  C0W60Y  BR8032N 
.DROP  NICKEL    IN  SLOT/  JOSEPH  JOSEPH 
.    EASIER   SAID  THN   DONt/  JEXE3EL 
i FLOWER    OF  DAWN/  CHASIN  MOUSE 

■  FLOWER   OF   DAWn/  CHASIN  MOUSE 
.WILL  U  REMEMB  2NIGHT/l0   LIT  MILES 
.10  LIT  miles/  REMEM  2n I TE  TOUORROE 
.LUV A  LASSIE/  CASEY  JONES 

■  CASEY  J  ONES/  I  LUV  LASSIE 
( ABOVE  HAS  SMALL  HAIR  CRk) 

.   SOPH,  swing/  DIGA  DIGA  DOO 
.    IF  HRT  CLO  TALK/  BOO  HOO 
.    BOO  HOO/    IF  HRT   CLD  TALK 
.    LIGHTS  OUT/  RAGGIN   THE  SCALE 
.   TILL  CLOCK   STRIKES   3/lUVLINESS  IN 
. SNG  U   1000   LUV  SNGS/FANCY  MEET  IN  U 
SETT  IN   FUN  /  SO  MANY  MEMORIES 
I   ROSE/  2  U  SWTHRT  ALOHA 
LIMEHSE  E-l/  BUZZ  M I  R  ANDY 
WHY   DOESN'T   3MEBDY  TELL  '-IE/  LAMBETH 


LITT  GENIUS/  Wl SH ING 
WISH ING/  LIT   GEN IUS 


31.    GIRL  BEHIND  BLIND/DOES  HRT  BEAT 


682 
683 
684 
685 
686 
687 
688 
689 
690 
691 
692 
693 
694 
695 
696 
697 
698 
699 
700 
701 
702 


706, 

707, 
708, 
709, 
7l0, 
711, 
7|2 
7|3 
7|4 

7  1 5, 

716 


BR 

8097 

N— 

BR 

8 1 0  t 

E+ 

BR 

81  17 

E 

BR 

8l  17 

N 

BR 

8i  19 

E 

BR 

81  19 

e/v 

BR 

8127 

E- 

BR 

8l27 

N- 

BR 

8128 

n/v+ 

BR 

78l4 

E+ 

BR 

78l4 

n/e 

BR 

7925 

E- 

U  BR 

7931 

E 

BR 

7742 

V+ 

BR 

7959 

N- 

BR 

7968 

e/v 

BR 

7878 

E 

DE 

2009 

E 

DE 

2266 

E+ 

DE 

2436 

N- 

DE 

2436 

E 

"AT   DE  2479N-/E 

DE 

2479 

E 

DE 

2764 

N- 

DE 

2778 

E+ 

DE 

2822 

N 

DE 

2954 

e/v 

DE 

3029 

N- 

DE 

3290 

n/v+ 

DE 

3290 

n/e 

DE 

3290 

E- 

DE 

3406 

E+ 

DE 

3406 

N- 

DE 

3606 

E 

DE 

3982 

N 

DE 

3982 

n/e 

MRE  KISS/  SWT  MOMENTS 
CHINA  DOLL  Par/  JOHNSON  RAG 
VAGABOND  OR MS/  FLOWER  OF  DAWN 
OLD   DUTCH  GARDn/  WOODPECKER 

rose  of  wrld/  luv  sng  ok  renaldo 

i'm  home  again/  bluberry  hill 

bluoerry  hill/  home  again 
.  home  again/  8luberry  hill 

8  o'clock/  night  has  1000  eyes 

8  o'clock/  night  has  1 000  eyes 
.  dolores/  lst  time  i  saw  par  is 

yr  a  natural/  do  this  mre  often 

DO  THIS  MRE   OFTEn/  YR  A  NATURAL 

DONT  LET  JULIA  FOOL  Ya/jOHNNY'S  PANTRY  DE  3992E+ 
, SMEBDY  ELSE  TAKIN  MY  PLCe/  PR  IS.  DEL  MAR  DE4098E 
.PRISIONERO   DEL  MAr/  SMEBDY  ELSE  DE     4098  e/v 

PRISIONERO   OEL  MAr/  SMEBDY  ELSE  DE     4098  V- 

PRISIONERO   DEL  MAR/  SMEBDY  ELSE  DE     4098  n/g 

BECAUSE/  DONKEY  SCR .  OE  23476  N- 

W  AS  ASH  BLS/  LINGER   AWHILE-STUMBLING  DE  25|07  n/v 

dolores/  smebdy  else  takein  my  plce  de  25398  n/v+ 

g i ul i  etta  morino 
,  millions  d'arlequin/  0  i ane 

william  morris 
shine/  what '  '_l  i  d 

marie  morrisey 
,  jst  4  2day/  dawn  br  10295  n- 

ella  mae  morse 
.  shoo  shoo  baby/  mo  luv  no  nothin     cp  |43  e 

lee  morse 

,|'ve  lookeo  all  over/  dawning  co    i  1 49  v+ 

,  mst  8  silvr  linibo/  s'mle  yr  unbrella  co  |303v+ 
,  i'm  lonely/  sng  song  sycamore  tree  co  1 38 1  v+ 

, DONT  B  LIKE  THt/  OLO  MAN  SUNSHINE  CO  1 62 1  E 
. ALONE  AT  LST/  ANY  PLCE  LUVER'S  LANE  PE  Il585  E 
.TIME  I'LL  B  TRu/  WHT  CHA  CALL  EM  BL  PE  I  1 590  V+ 
. SUGAR  BABE/  WHR   BABY    I S  2n I TE  PE    11599  V+ 

i ONT   TRY  2  CRY/  MISS    IN  MISSISSIPPI      PE    |2|97  V+ 
BUDOY  MOSS—  PINEWOOD  T0M(   RARE  JOSH  WH  I  TE) 
PE5l 1 59  V- 

OK  4 l l 08  N 


VI  2 l 225  N 


NAT' L  MUSIC   LUVRS  I089N- 


COT  2  GIVE   ME   SME/TALKIN   ABT  MY  TIME 
B I NA  MOSSMAN 
KUU   LEI   MOKIHANa/  ALOHA  Ot 

BENNIE  mo  ten 

7|7. SHE'S  NO  TRBLE/  SOUTH 
7I8.60UTH/  SHE'S   NO  TRBLE 

TONY  M0TTOIO 
7 1 9-   MAM  DO    I    GOTTA/  DONT   LRN  THT    IN  SCH 
720. GUILTY/  TRIGGER  FANTASY 

MOUND  CITY  BLUE  BLOWERS 

72l 
722 
723 


INT   GOT  NOTHIN 


724 
725 
726 

727 


BARB  WIRE  BLVU 
8L  OL/  ARKANSAS 
BLUE  8l/  ARKAN6AW  rL 

MUYlAN  sisters 
BVTHR1  or  valley/  lazy  lack  a  daisy 

PETE  MULLCR'S  8.IN0 
UNR  MNLK.HT/jOLLY  BASS  PLAYER 

RONNIE  MONROE 

■1RT       A  Y  ?i     ,  S'-./ 


KE   YR   PICK  &  3WN0 


esteV 

Li  I U  Y  MURRAY 


■RTH  WAITING   4/  SCC  U    IN  C  U  0 

DOLE   DEC  WINKe/LND  or   OLD  BLCK  JOE 


723 
729 

7 30 .MELON  TIME    IN   OIXIE/iiRISH  SWTHRT 


VI  24893  N 
VI  24893  n/e- 

L  maj   i i (9N- 

MAJ    I  I  06  N- 

3R    2648  V 
BR    258 i  V- 
BR    258l  V 

OE  3301  E— 

OE    26 i I  E 

88    75i8  v+ 

VI     4038  E 

VI   18652  N— 
VI   18677  N 
VI    19794  E-t 


BILLY  MURRAY  (CON'T) 

73 1.  GET  UP   IN   AIR/  CPT  WRKIN  4  ME 

732.  CNT  U  C    I'M   LONELY/  (    I    SIDE  0 
RENE  MUSETTE  4  ORCH.  

LO  lita/  hr  cues  baby 


733 
734 


MUSICAL  MANIACS 
OWN  BY  OLD  MILL  STRm/au    I  BL 
J.W.  MYERS 
735. I  3  I SH  ROSE/      (    I    SIDE  ONLy) 

NATIONAL  CAVALIERS 
736. TOLD  THM   ABT  U/  NITE  LIKE  THIS 

738.  PALE  MOON/  OLD  "ILL  STREAM 

FATS  NAVARRO 

739.  EB-P0B/  O-G-MO 

740.  FAT  GIRL/  BAR   A  SECOND 

01  IVER  NAYIOR  

741.  Evangeline/  vagabono  luver     amer  odeon  4i247n 


CO 

2794 

V 

ZONO  286 

V+ 

V  1 

771 

E 

VO 

3691 

e/v 

CO 

36|5 

e 

vr 

2  1  1  1 2 

E 

VI 

2  >  399 

E 

SAV 
SAV 


905E 
906  N— 


742, 
743 
744, 

745 
746, 
747, 
743 
749 
750, 
75), 
752, 
753, 
754 
755, 
756, 
757, 
753. 

759, 
760, 
761 

762 

763 

764, 
765. 
766. 
767 
768, 
769, 
770 
771, 
772, 

773, 
774, 
775, 
776 
777 
778, 
779 
780 
781 


733, 
784 
785 

7S6 

787, 

788 

739, 


791 

792 


793 
794 


796 
797 
798, 
799 
300 
801 
802, 


804 
305 
806 
807 


NEAPOLITAN  TRIO 
MAIDEN'S   PRAYER/  SOUNO  OF  HARP 


VI 


OLD  KY  HOME/  OLO  FOLKS   AT  HOME 
HAPPY  DAYS/   HERD  GIRL'S  DREAM 
OZZIE  NELSON 


17893  N— 
18127  N 
19872  N 


LAST  THING    I    DO/  M  >  LES  APART 
U  LVE  ME   BREATHLESs/sAYS  MY  HRT 
SAYS  MY  HRT/  LVE  ME  B  RTHLESS 
CLING  2  ME/  GOTTA  GO  2  WRK  AGAIN 

WHO  BLEW  OUT  FLAME/ST'-P  I N  AT  STADIUM  BB  78|4V+ 
SNG  OF  SUNBEAMS/  SLY  OLO  GENTLEMN  BB  1 0  1 80  E- 
RED  SKIES  IN  NITe/lITLE  SKIPPER 
U  4  YR  LUV/  WHITE  SAILS 
LOVLINESs/sUTTERING  IN  STARLITE 
LOVLINESS/  STUTTERING    IN  STARLITE 

NO  MAMA  NC/  TOMORROW  NITE 
N090DY'S     BABY/  MISS  JOHNSON   PHONED  38    10722  n/g 

where/  beat  it  out  Be  i  n55  n/e 

JERSEY  JIVE/  SWING   ON  GOLDEN  GATE       BB    I  I  1 80  E 
BILL  NETTLES 

KISSED  4  SAIO-G'BYE/anS.   2   "WONDR IN"   VO  03903e/v 


BB  72 15  E- 
BB  7528  n/v 
BB  7528  n/v 
7597  E- 


BB  I  0  I  87  E 

BB  1 03  I  I  n/g 

BB  1 037 1  E- 

BB  1 037 1  E 

BB  10420  N- 


4653  v+/f 
BB    8805  N 

DE    5253  G+ 

VI  263l5  Irt 

vo  03 l 03  e/v 
vo  03 1 5l  e/v 
vo  03272  e/g 
VO  03598  E+ 


she's  selling/  sugar  baby  bl 

NEV  WORRY   OVR  u/uGO  YR  WAY 

NEW  DIXIE  DEMONS 
A  INT   RIGHT/   ZA  ZOO  ZA 

NEW  FRIENDS  .iF  RHYTHM 
BACH  BAY   BL/  FABLE    IN  SABLE 

ROY  NEWMAN 
RHY    IS  OUR  BIZ/'  6L0W  4  EASY 
HOW  MANY   TIMES/ SADIE  GREEN 
ROCK  A  BYE  MOOn/  HARVEST  MOON 
U  4    I  WR  YNG/  BEND   IN  RIVER 

DON'T   LUV  ANYONE   BT   u/sOOG   A  BOO  BABY  VO  04740E 
RND  THE  WRLD/  DEVIL  W  THE  DEVIL  VO  05066  E 

OUGHT  2  8REK  YR  NECK/  LUV  BURN  IN  VO  05|75  N— 
WALK  IN  BL/  MORN  IN  GLORIES   GROW  VO  05378  N- 

CLDN'T  B  cuter/  LET  ME  LK  AT  U  DE     1709  N— 

RUB Y  NEMAN     (  ALSO  No.  772  .  ABOVE) 
MUSIC  MAESTRO   PLSE/RAINBOW    IN   NITE     DE I 848  E 
WHN   PLA-YED  POLKA/   GIRL    IN  BONNET  DE      1 3 1  I  E 

NITE  4  DAY/   I    OF  THSE  THINGS  DE     2302  V 

L'JV  4  SALE/  BY  MYSELF  DE     2303  E 

TONIGHT/   I    2  3   KICK  DE     2846  N- 

MOTHER  WLD  LUV  u/  LET'S   B  BUDDIES     DE     3439  E 
NITE  4  DAY/  JST    I   THSE  THINGS  DE  23618  N— 

BY  MYSELF/  LUV  4  SALE  DE  236|9  N 

NOW  OR   NEVR/  DARLING  NO  W  0  U  VI   25405  E 

NEW  MAYFA I  R  GRCH. 
VIENNA   BLCOD/  -3LUE   DANUBE  VI  265|2  E- 

NEIV  ORLEANS  RHYTHM  KINGS 
0.0~.    I    STEP/  OSTRICH  WALK  BR  80 1  |9  N 

MR   JELLY  LORD/  CLARINET  MARM       VINYL  DUB  E 

Panama/  rose  ofrio  brande(J.  SAVITT)de  3945  E 

NEW  STELLAR  QUARTET 

CAROLINA   LULL/  GARE   THEE  WELL  LUV       EM    l039|  E 

FRANK  NEWTON 

FRANKIE'S  jMp/  TAB'S  BL  VO     4821  n/v- 

NEW  YORK  SYNCOPATORS 
ONE  THT    I    LUV/  NOW    I'M    IN   LUV  OK  4 1 264  N- 

NEW  YORK  TWELVE 

'/    (   ONLY    I  SIDE)    HW        121  E 


YR   DR I  V ING  ME 
RED  MCHOLS 


OUR  LUV/  YR   SO  DESIRABLE  88    1 0  1 79  N— 
( ABOVE  HAS   RIM   CHIP  2  GROOVES) 
,    TEARS   FRM    INKWELl/nEV  KNW  HVN  SPK     BB    (0200  E 

,CHINA  BOY/  PEG  0  MY  HRT  BR  80004  N- 
N I TE  OWLS 

BGYPT  *  AN  ELLA/jEALOUS  VO  04064  E 

.WHO'S   SORRY  NOW/  BEALE   ST.   BL  VO  05203  n/v 
WILLIE  NIX 

JST    I    MISTAKE/  TRUKIN   LIT  WOMAN  CHECKR  756  N- 
RAY  NOBLE 

ONT   BE  LVE    I.N  SIGNS/mOMENT  0  WEAKNESS  BR  8330  V+ 

,S   AMERICAN  WAY/  PEER   GYNTE  SUITE  BR     8390  n/e 

IF    I    HAO  MY  WAY/  CA.    IN   THE  MORN  CO   35577  e/v 

,   WHILE   LADY  SLEEPS/  S I LVRY  MOON  CO  36479  V 

,  lady  or  spain/  luv  2  kp  me  warm       VI203302  e/v 

MOMENT    I  S  AW  u/  WHT  THEY  SAY   ABT   DIX   VI  253 1 3v+ 

SLUMMIN  ON   PARK   AVe/luV  2  KP  ME  WARM  VI  25307V 

J  I  MM  IE  NOONE 

.KEYSTONE   BL/  N.O.    MOP  SCOP  BL  DE  13095  N- 

PATRICIAN  NORMAN 
.FLOW  GENTLY   SWT    A./pluCKIN   ON  GLDN  HARP  »04547e/v 

,  GENTLY  SWT   AFTOn/  GOLOEN  HARP  VO  4547  V* 

■■ALE  OF   GROOM/  LNG  LNG  AGO  VO  4609  E 

SORRY  MOE  U   CRv/ DEBUTANTE   LAMENT        VO  4763  E 


PATRICIAN  NORMAN  (  CAN'T) 

808.  DONT  MKE  ME  LAF/DWN   ON  FARM 

809.  CAT   FELL   IN  WELL/  WANNA  WRAP  U  UP 

BLIND  NORRIS 
SlO.KATY  BL/   8UN00WN  BL 
RED  NORVO 

811.  YR  SO   DESIRABLE/3  LIT   F I SHES 

812.  YR  SO  DESIRABLE/3  LI  FISHES 
8  1 3.  REMEMBER/  JIVING  THE  JEEP 
8|4.W  ALL  HRT  4  SOUL/  NITE    IS  BL 

FRANK  NOVAK 
8|5. KNOCK   'L'    OUT  KELLy/mY  GAL  SAL 

8 1 6.  GD  OLD  WHISKEY/  WAY  2   GO  HME 

817.  WAY  2  GO  HME/  GD  OLO  WHISKEY 

8 1 8 .  GO   OLO  WHISKEY/WAY  2  GO  HME 
8|9.    DR  OLD  GIRL/  SAIL0R(S  SWTHRT 

820.  JST  SAILOR'S   SWTHRT/DR   OLD  GIRL 

821.  KN0CKIN   AT   FRNT  Dr/lnG   LNG  TRAIL 

822.  aint  ncbdy's  darl/wrkin  ON  R.R. 

323. POLKA   POLKA/  STMP  POLKA 

824.  BL0WIN  BUBBLES/  SMEBDY  STOL"  GAL 

825.  WRKIN  Or'   ^.R./n03DY'S  DARLING 

826.  HOT  TIME    IN   OLD  TWn/  GANG  OF  MINE 

OAK  RIDGE  SACRED  SINGERS 

827.  WNT  2   LUV  HIM/  JESUS    IS  MINE 

OBREGON'S  ORCH. 

828 .  P I RULI/   QU I MBAMBA 

HELEN  O'CONNELL 

829.  RUB  A  DUB  DUB/Z  TIMED  ME  2  OFTEN 

KITTY  O'CONNGR 
330.    LAZY  WEATHER/A  I  NT  THT   KIND  BABY 

OLD  CEO  ODOj 

33  I • DERBYTCWN/  HOTTER  THN  FIRE 
332. HOTTER  THN   r I  Re/  OERYTOWN 

GEOFFREY  O'HARA 
833. SEND  ME  A  GRL/ALL  ABOARd(    LEWIS  JAMESjvl  | 

834.  PARODIES   OF  CAMP/  SOLDIER'S   DAY  VI  If 

PHIL  OHMAN  4  VICTOR  ARDEN 

835.  DIZZY  FINGERS/   FOLLY  "5R 

PHIL  OHMAN  4  HARRY  RESER 
935*  DNT   SAY  G'DBYE/    I    GAVE  U  UP  CO 
OKEH  MELOD I ANS 

837.  WAS    IT   A  DREAM/  SC  DEAR  OK  4 

CHAIINCEY  01  COTT 

838.  LUV  NAME  OF  MARy/  WHN    IRISH  EYES 

839.  MOTHR  MACHREE/  B'FUL   |P|SH  MAID 

KATHRAH  OLDFIELD 

840 .  WE  DOING   GWN/  JST  CLDN' 


OE 


SAY  G  BYE 
O'LEARY'S  IRISH  MINSTRELS 
84 1. NEW  STK  0  BARLEY/  LIVERPOOL 

KING  OLIVER 
842. SUGAR   FT  STMP/  SNAG    IT  #2 

PAUL  OLIVER 
843. OLD  TIMER/  HEART  0  MINE 
SY  OLIVER 

844.  UF  U  BELIE  ED   IN  ME/  SCOTTY  MGM 

GEORGE  OLSEN 

845.  W  SMEBDY  ELSE/WHY  MKE  ME   FALL    IN  LUV  OE 


CO  p  1 
CO     "f  i 

EsqE  < 

OK  8-"l  I 
BR  c  I  I 


2  ;  i 


VI  I 

vi  z  : 

VI  2  ? 
VI  2 

vi  2'J 
vi  Z.J 

vi  2 

vi  2  I 

vi  2,1 

2ri 


846.  always/  princess  flavia 

847.  WHR'D  GET    THSE  EYEs/h I  DIDDLE 

848.  LEAN DEr/  LIT  WHITE  HOUSE 
849. I'VE  GT  GIRL/  2NIGHT  U  BLNG   2  ME 

850.  WHER'S   THT  RA I NBOw/  BL  SKIES 

851.  AT  sundown/  HERE  OR T HERE 

852.  sng  is  ended/  cradle  in  c  arolina 

853.  BABY    DONT  MN  MAYBE/  MELODY  0  SKY 
854.10   LIT  MILES/  DRIFTWOOD 
855.DOIN  THE  RACOON/  GOES   LIKE  THIS 
856. SHY  LIT  VIOLETS   GRw/n|TE  OF  MEMRIES   VI  2 

857.  PREC.    LIT   THING/  FAW   DWN  GO  BOOM 

858.  TWN   CALLED  HOME/   WRLD    IS   AT  REST         VI   2  S 

859.  TWN  CLLD  HOME  SWT  HME/wRLD   AT   REST     VI  2"! 

860.  DRM  MOTHP./GARDN    IN  RAIN  VI  2,' 

861 .  BREAKAWAY/   B IG  CITY   BL  VI  2" 

862.  JST   ANO.    KISS/   IF  WE   SHLD  MEET  VI  2  i 

863.  WHN  MOONBEAMS  R  BORn/  MNLICHT  MRCH  VI  2 
864.0NT  NEED  ATMOSPHERE/  HOME    IS   HVN  VI  2 

01  SON  BROS. 

865. FRIED   CHICKEN  RAG/  TEMPTATION  RAG  RGT 

COLIN  0' MORE/  JAMES  STANLEY 

666, BONN  I E  SWT   BESSIE/  RO  2  M A  NDA  LAY  AE  2  | 

SELENA  O'NEILL 

367, SWAGGERING   JIG/  BANTRY  HORNPIPE  VI  2  I 

ORIGINAL  DIX  IELAND  JAZZ  BAND 

868   OJB   ONE  STP/   L I  VERY  STBLE  BL  VI 

869.    DJB   ONE  STP/  LURY  STBLE  BLS  VI 

87C.JA7Z   BAND  BALl/  OSTRICH  WALK  VI 

87l, TIGER   RAG/  SKELETON   JANGLE  VI 

872.SENSAT ION  RAG/  BLUIK   THE  BL  VI 
(    ABOVE   HAS  RIM  CHIP  NO  GRVE) 

873.  MOURN  IN  8l/  CLAP  MARMALADE  VI 

874.  MARGIE/  PALESTEENA  VI 

875.  BROADWAY  ROSE/  SWT  MAMMA  VI 

876.  SWT  MAMMA/  BROADWAY  ROSE  VI 

877.  CRAZY  Bl/  HOME   AGAIN  BL  VI 

878.  SKELETON   JANGLF/  TIGER  RAG  VI 

879.  80W  WOW  Bl/  RAILROAD  BL  VI 

880.  BOW  WOW  BL/  RAILROAD  BL  VI 

88 1 .  BOW  WOW  BL/  RAILROAD  BL  VI 

ORIGINAL  ST.  LOUIS  CRBCKERJACKS 

882.  CHASIN  BE   AWAY/   LONESOME  MOMENTS OE 

ORIOLE  TERRACE  CRCH. 

883.  ALL  MU DOLE 6  UP/   ROSE  Or   RIO   GRANDE  BR 


19 


e  MINIMUM  BID 


THE  RECORD  CHANGER 

BOX  46,   THE   REE  CR  D  CHANCER,   4|  3  WEST   49TH  STREET  NYC    19  NY 
SEE  PAGE  ONE  OF  AUCTION  FOR    INSTRUCT!  ONS. 


25c  MINIMUM  BID 


oriole:  orch.  (con't) 

clock  cn  mantel/  need  pettin  br   2637  n- 

COPENHAGEn/  MY   ROSE  MARIE  BR     2752  E- 
ORLANDO'S  ORCH. 

I  DOLM INE/  MON  HOMME  ED  50781  N- 

_'FUL  OHIO/  TILL  WE  MEET  AGAIN  VI  |8526  N 
ILO/  WHY  DONT  U  BELVE   ME(RADERMAN)      PAT  206|6E 

EUGENE  ORMANOY 
LAND  SKY  BLU  WATER/  BARC AROLE 


ORPHEUS  QUARTET/  PEERLESS  QUARTET 
2  OLD  V  I  RG  I NNY/DARL   NELL.  GREY  vT 


4l  I  56  N 
18195  E+ 


ORQUESTRA  I NTERNAC I  ON AL 
LAS  COQUETAS/  VALENCIA 


W|Lj  OSBORNE 
I  TERRACE/  DE-LOVELY 


1058  V+ 
1 388  v+ 
1467  e/v 
1754  E+ 


EMEMBR  ME/  AM   I    IN  LUV 
.  .LL  OF  NITE/  ROSALIE 
_UM  2  WHISTLE/  SMETHING  TELLS  ME 

-JONEY  ON  MOON/   IF    IT  RAINS-  WHO  CARES   DE    I  849N 

rHT  NITE    INAVALOM/   ISN'T    IT  W'FUL     DE  1 9215  E 

MAN  WHO  CMES  ARNo/cLD    I    BT   KISS  HND  VS  8|43  E 
JOHNNY  OTIS 

HARL  NOCT/  rno  the  block  bl               EXL  142  n 
HARRY  OWENS 

APPY  HAW  BEACH   BOy/sWT  MAW.    MNLITE   DE  2504  n/v 
TOM  OWENS 

r  i  sh  washerwoman/  buckwheat  batter    si  3i06  E 
HOT  LIPS  PAGE 

D  B  FRANTIC  2/rOCKIN   AT  RYANS            CMS  57 1  N 

NEED  COACH  IN/FISH  4  SUPPER                  CMS  558  N- 

D  BOSOM  BREAD/HE'S   PULLIN'  WHISK   DE  745|N'/e 

ADY   IN  OEBT/  SUNSET  BL                             CON  60 1 5  E 

SNG  GO  OUT/  ROCK    IT  4  ME                  BB  7567  E 

ROCK  IT  4  ME/   LET  SNG  GO                        BB  7567  V 

JUMPIN/  SKULL  DUGGERY                               B8  7583  E- 
TOTTS  PAKA  HAWAIIAN  COMPANY 


■  AWA I  I  AN  MEDLEY/  ALOHA  OE 
KAI  MALI  NO/  MAUI  GIRL 
halona/  LANIHULI 

PANCHO 
I GER  RAG/  HINUST AN 

inoustan/  TIGER  RAG 

CAME   I    SAW/  AURORA 
LOUIS  PAN  ICO 


ABASH  BL/  SMEDAY  SWTHRT 
PARADISE  ISLAND  TRIO 
■JV  HERE    IS  MY  HRT/ 1    LUV  U 

JOHNNY  PARKER 
CHIVMNEY  CORNER  CREAm/jaCKIE   DARL'N  CP 

BYRON  PARKER 
TELL  HER  NT  2  WAIt/mARRIED  E I  FE 

TONY  PASTOR 
)EADY  GET  SET  JMP/   LETS   DO  IT 


CO  I  6 1  6  E+ 

CO  1879  N- 

VI  67418  V 

DE  3620  e/v 

DE  3620  E 

OE  3742  E 

DE  I  59  E+/V 

DE  2236  n/e 


i369n 


BB     8708  E+ 


BB   10902  V+ 
BB  10938 

BB    I  1 008  E/ 
BB    I  f 127 

I  I  1 27  n/e- 


E+/v 

e/g 


jv  of  my  life/  drm  this  i  out 
iraoidole  joe/  adios 
iria  elena/  made  up  my  mind 
ide  up  my  mind/  maria  elena 

:len  of  troy/  HRRY  BCK  2  SORRENTO    BB  iii39  e/v- 

IEEN  EYES/  BLS  BB    I  I  1 68  E+ 

!l .  00  A  DAY/  FND  U    IN   RAIN  BB    I|23|  N-/V 

!  1 .00  A  DAY/  FND  U   IN   RAIN  BB    I  '1 23 1  E 

'1.00   A  DAY/  FND  U    IN  RAIN  BB    I  1 23 1  E4 

lARINE'S  HYMN/  GD  MORN  MR  ZIP  ZIP     BB    11452  N 

01*'  THE  RARMACUE/  FLAG  WAVER  BB    I  1 42 1  E 

INT  THE  WAY    I    ORMED   IT/DOUG.  WACA,    BB  I|502E- 

T  BOY  OF  MNE/  TELL    IT  2  STAR  BB    I (533  V+ 

INT  MISBEHAVIN'/  BROTHER  BILL  BB    I  1 550  n/v 

RUOI   PATEK-  C.  BL IM 
FUL  DAYS/   DANUBE  WAVES  WLTZ 

ISABEL  I  A  PATRICOI  A 

E'S   IRISH  RSE/  YES  NO   BANANA  BL  VO 

RED  PATTERSON 
•I  GET  BRNK  ANYMORe/batTLESH  I  P  MAINE 
GEORGE  PAXTON 


OK  40089  N- 
.VO   14645  N 
20936E 


0  BOY  4  GIRL/  EVRYTIME  SAY  G'BYE  H1 T  7|2|  N- 
RYTIYE  SAY  G'BYe/anO  BOY  4  G I  PL  HIT  7|2|  E+ 
RYTI'IE  SAY  G'DBYE/ANO   BOY  4  GIRL     HIT  7|2|  E 

DON  PEDRO 
I LONGO/  LA   PANCH  I  TA 


PEERLESS  QUARTETTE 
AO  KINDLY  LITE/  JESUS  SAVICUR 
EBDY'S  WAITIN  4  SOMEONE 
MMY  LOU/  PICK  ME  UP  4   LAY  ME  DWN 


OK 


4|49  n- 

4 1 90  N- 
I8554  N 
1 8884  E- 


I  OF  BIG  PARADE/PRISONER'S  SWTHRT  VI  2009 1  N- 
ANEE  RIVR  TRAIL/    IF   U  C  SALLY 

.DR.  CLARENCE  PENNEY 
OTS/    IND I ANOLA  PATROL 


HANK  PENNEY 

RIGHT  KEY/   BACK  UP   A  LITT  BIT 


VO  04640  V 
VO  05438  E 


3ED  WAGON/  COWBOY'S  SWING 
^ACH  TREE  SHUFFLE/  STEEL  GUITAR  HULA   OK  05724V+ 

TR  SHFFLe/sTEEL  GUITAR  HULA     OK  05724  V 
jTSOMETRAIN  Bl/  WHY  DID    I  CRY 
AL  PERRY 


HAU/  NAN  I  WALE 
.  .JESSE  PERRY 

6H  THT  DRM  REAl/lsT   MY  BABY 


OK  06522  n/v 
34 1  I  E+ 


WEDD  OF  WINDS 


VI    20  |75  N 


MARIO  PERRY 


2|0  E 


uoiantine/ 

iona  wltz/italian-gpnsh  FAVORITES  VI  20249  N 

IRPSHOOTER'S  HRCH/  B'FUL   DAYS  VI    20250  N- 

R  THE  WAVES/  SIRENS  WLTZ  VI    20282  E 

BENE  PESENT I 

NCA/  SOLITARIO  DE       7|5  E 


PETERSON'S  HOBO  ORCH.   (  VERY  RARE) 
959.SUBMAR INE  WLTZ/  PRISCO  2  CAPE   COD  VI    20677  N 

960. SUBMARINE  WLTz/  FRISCO  2   CAPE  COD  VI    20677  E 

JOSEPH  PHILLIPS/  PEERLESS  QUARTETTE 


96l. HINDU  ROSE/   TING   LING  TOY 
SIP  PHILLIPS  4  ORCH. 

962 


"OK    4029  E+ 


HMV  608 1  N 
HMV  6 1  39  N 

VR  654  E 
BR    8384  E 


WHN  HRVEST  MN   SH IN  I N/TRBLE  1  LUV 

963.  YR   GONNA  B   SORRy/bRCE  4  SPIDER 

964.  C0MIN  THRU  RYE/  ANNIE  LAURIE 

965.  MUSIC  4  u/  WEDDIN  OF  OUTCH  DOLL 
(    ABOVE  HAS    ln  HR  CRk) 

966.  COM  IN   THRU  RYE/  ANNIE  LAURIE 
967. SWING  PATROL/  MESSAGE   FRM  MARS 

NAT  PIERCE  4  ORCH. 

968.  SEERSUCKER  BLS/  BETWN   DEVL  4   DP  BL  C  ACETATE 

P1ETR0 

969.  WINNER  MEDLEY/  DANDY  MEDLEY 

970.  HAVE  A  smile/  RUSPANA 

971.  oo-la-la/  BABY'S  ARMS 
972.oo-la-la/  my  baby's  arms 

973, STOP    it/  MY  SAHARA  ROSE 
PINE  RIDGE  BOYS 

974.  TOOTH   PICKIN'    TIME/   CROONIN  BACHELOR 

975.  LONESOME  4  u/  PUT   ARMS   ARND  ME 

ISAK  PI ROSCHW I KOFF 

976.  ENTRE '  ACTE 

PLANTATION  JAZZ  ORCH. 

977.  MAKE  TRAM  LAGF/  DARDANELLA 

978.  ROSE  OF  ORIENT/  VENETIAN  MOON 

TEXAS  PLAYBOYS 
979.00ZLIN   DAODY  BL/  NEW  ST.   LOUIS  BL 

PLEHAL  BROS. 
980.    LIFE    IN   FINNISH   WBODs/2  CANARIES 


384 I  N-/o 
3934  N 


N- 

VI   18280  N 
VI    18563  E+ 
VI  18625  E 
VI   18625  E- 
VI  18702^ 

BB  8795  e/v 
BB    8940  N 


EM  I0l3l  V+ 
EM    1 0  1 48  E- 


VO  03693  E- 


98  i 


fOLKA  DOT  FOUR 
. T I CKL IN    ACCORDION/TIP  TOP 


4260  E 
4396  N 
4396  N- 


982.  MAD   POLKA/  JUOY  POLKA 

983.  MAD     POLKA/  JUDY  POLKA 

BEN  POLLACK 

984.  he's  lst  word/old  a  ccord ion  man 

985.  sent,  baby/  thn  came  dawn 

986.  alwys  in  arms/  swthrt  we  need  eachoth  vi  22 1 0 1  e+ 

987.  SWTHRT  NEED  EACHOTHR/aLWYS    IN   ARMS        VI    22 1 0 1  e/_V 

988.  LST  THING    I    DO/  U  MADE  ME  LUV  U 

989.  LNG   AS    I    LUV/   SING  SONG  SIXPENCE 

990.  SENT.    MOOD/  PECKIN 


VI  20425  E- 
VI  21827 


1 465  e/g 
2006  E 
556  V+ 


CHARLIE  POOLE  4  NO.  CAROLINA  RAMBLERS 


99 1.  SWT    16/  MY  GYPSY  GIRL 

JARA  POPSIL 

992.  DNES  NEB/   VYSLYS  PROSBU 
PORT  ARTHUR  JUBILEERS 


CO  1 55 1 9  N 
UL  |055|  E 
DE    5822  n/e- 


1568  N- 

612  E 
2025  n/v 
3458  E 
2025  V 
2025  e/v 
2025  V+ 


CMS    543  v+ 


993.  PUSSY  WILLOW/  TH INK  OF  ONE 

BUD  POWELL 

994.  DNCE  OF    INFIDELS/  52NO  ST  THEME  BN 

DICK  POWELL 

995.  GT   POCKET   FULL  SUNSH I NE/THKS   A  MILL 'ON  DE 

996.  GEO.    TECH/  NOTRE   DAME  DE 

997.  HE'S  MY  UNCLE/  AMERICA    I    LUV   U  DE 

998.  GEO-.   TECH./n.D.    VICTORY  MRCH  00 

999.  GEO,    TECH./  VICTORY  MRCH  OF  N.D.  DE 

1000.  GEO.    TECH/  N.D.    VICTORY  MRCH  DE 

MEL  POWELL 

1001.  WHN   DID  U   LVE  HVn/bL  SKIES 

TEDDY  POWELL 

1002.  JAMAICA  JAM/  TEDDY'S  BOOGIE  WOOGIE  DE  2806  n/e 
1 003. SOME  Day/  PUSSY  IN  CORNER  DE  294 1  e/v 
1004. SAME    DAY/  PUSSY    IN   CORNER  DE     294 1  E+ 

1 005. SAD  BT  TRu/  CNT  RUB  U  OUT  MY  EYES  BB    10974  E+ 

1 006.  ALL  CMES   BCK  2  me/  SUNSET   AT  SEA  BB    I  1 000  n/e 

1007.  OLD   GANG  OF  mine/  BB  B.    W.  BB    I  1 082  E 

1008.  2  HRTS  THT   PASS    IN  N I Te/  WISE  OL  OWL  BB    I  1 089V+ 

1009.  BL  CANUBE/  RENDEVOUS    IN  RIO  BB    I  I  1 32  N- 

1 0 1 0 .  bl  Danube/  rendevouz  in  rio  bb  iii32  v+ 

lOlt.THSF  W'FUL  YEARS/  WNT  B  SHORTAGE  LUV  BB  l|499  n/v+ 
|0|2. HELPLESS/  WHY  DON8T  U   FALL  IN 

PRAIRIE  RAMBLERS 
|0|3.  back  in  year/  old  miss,  moon 
ANDRE  PREVIN 


|0|4.CO  ENO  2  KEEP/  BL  SKIES 
I  0  I  5.2   DISCS        4  TUNES 

JESSE  PRICE 
1 C 1 6. DRUMMER  MAN/   A  I  NT  MAD  AT  U 

LOUIS  PRIMA 
I0I7.OF  THEE    I    SING/  SWT   4  LOWDWN 

i 0 i 8 .  I'm  livin  a  lie/  oh  Florence 

I  0  I  9. BROOKLYN   BOOG I e/u  WNT  B  SATISFIED 
1020. LNG   TALL  BRWN  SKIN    GAL/sT  LOUIS  BLS 
1 02 1. ST  LOUIS   BL/  BRWN   SKIN  GAL 


BB    I  1575  N 

OK  06053  n/e 

SUN  I0C57E+ 
DUBS  E 

CP        348  E+ 


OE  2749  V 
V I2C26I9  n/v 
maj  1029  V 
MAJ  IC37  E 
MAJ  1037  V 
PRINCE'S  MALE  QUARTETTE  -  RARE  LABEL 


1022. LIZA/    DUBLIN  DAISIES 

RUSSELL  PROCOPE'S  BIG  6  

9023. DENZ IL' S   BEST/   RITE   FT  THN  LEFT  FT  H 

ARTHUR  PRYOR 

1024. k  ng  of  rags/    (  i  s i de  only)  v 

1025. ovr  the  waves/  la  paloma  v 

1026.  king  of  rags/  whistling  coon  v 

1027.  alpha  march/  birds  of  luv  v 

1028.  bl  Danube/  amoureuse  wltz  v 

1029.  lights  out  mrch/  national  emblem  \, 

1030.  RAINBOW   DIVISION  MRCh/  SPIRIT  OF  INO. 

1 03 1.  DONT   B   CROSS/  JOLLY   COPPERSMITH  V 

RILEY  PUCKETT 

1032.  CASY   JONES/   STEAMBOAT   BILL  C 

JOE  PULLUM 


RENA  I3C5E- 


1033. TELEPHONE  BL/   DIXIE  MY  HOME 


5301  N- 
16529  N- 
16821  N- 
("'193  E+ 
17228  E 
18493  e/v 
I  I8559E 


I  l  3  v 
6298  e/v 


1035 
1036 

1037 

1038 

1039 

1040 

1 041 

1042. 

1043, 

1044, 

1045, 

1046, 
1047, 
1048. 
1049, 
1050. 
I05l, 
1052, 

1053, 

1054. 

1055. 
1056. 
1057. 
1058, 
1059. 
I0C0. 
1 06 1. 
1062 
1063 
1064. 
1065. 
1066. 
1067. 
1068. 
1069 
1070 
1071. 
1072 
1073. 
1074, 
1075. 
1076 
1077. 
1078. 
1079. 
1080. 
1 08 1 . 
1082 
1083. 
1084. 
1085. 
1086. 
( 

1087, 
1088 
1089 
1090, 
l09l. 
1092 

1093. 
1094 
1095. 
1096. 
1097, 
1098, 

1099 
i  100, 
I  1 0  I  . 
I  102, 
I  103, 
I  104 
1 1 05. 
I  106, 
I  107, 
I  108. 
I  109, 

I  I  10. 

Mil, 
I  I  12, 


DAN  W.  OUIN'N 
MAKE  FUSS  OVR  ME/   (    I    S I DE) 
FRANK  qUINN 

YOUNG  TEETOTLER/   FROG    IN  W ELL  VI    19540  N 

FORGIVE  BT  NEV   FRGET  HER/DAISY  BELL   VO  84038N- 
MISS  QUINN  4  MR.  THOMPSON 
SUANNE   RIVER/      (    |  SIDE) 

THE  RADIQLITES  /  VOORHEES 
CALiNDA/   BABY'S  BLS 

BOYD  RAEBURN 
YERXA/   RIP   VAN  WINKLE 
R.A.F.   DANCE  ORCH. 


MON  4 1 04  v— 


MON   293  I 


CO  1 1 23  v 
jew  225  N- 
DEBR8568  N 


C  JAM  BLS/  MISSION  2  MOSCOW 
RAMBLER  MINSTREL  CO. 
MINSTRELS  W  ORCH.    ACC/    {I    SIDE)      STAND  353 1  V- 
FLOYD  RAY 

3  0    'CLOK    IN  MORN/  COM  IN   ON  W  BLS      DE     2337  E+ 
DON  REDMAN 

MNRISE  ON  LOWLANDS/  LAZY  WEATHER  ME  60709e/v+ 
(    ABOVE  HAS  "4"   RIM  CHIP,    ONE  S I  De) 

JAMES  REECJ-  JAMES  HARRISON 
SWEETEST  GIRL    IN   MONT. /SWT  ADA  I R 

REGENT  CLUB  ORCH. 
WORRY  IN/    I'M    IN  HVN 

JOE  REICHMAN 
wise  6Lu  OWL/TOY1  PIano  minuet 

KISSIN  MY  SIS/  W'FUL  THEN 

SAD  BUT   TRUE/   VAR I  AT  IONS    IN  G 
SAD  BUT  TRu/  VARIATIONS    IN  S 
DANCE   OF  BAYOu/   IF  TH S  B  LUV 

NIGHTY-NIGHT/  MONKEY  ONSTRING 
ONLY  HVE  EYES/  SEE    IT  MY  WAY 

BILLY  RE  I D 
GOLD  4   SI LVER/  HRTS  4  FLOWERS 

Dl  CK  RE  I NH  ART 
FT  WORT"  JAIL/   CORFEE  STOP 

LEO  REISMAN  

I    OWE  u/  SYMPATHY 

8EACH   AT   BALI   B AL I /  AFTERGLOW 

STILL  OF  NITE/  WHO  KNOWS 

KISS  YR  HAND  MADAm/jOSEPH I TA 
MEAN  2  ME/  WHT    I    CALL  HVN 

MEAN  2  ME/  WHT    I    CALL  HVN 
YRS   SINCERELY/  W  SONG   IN   MY  HRT 
W  SONG    IN  MY  HRT/  YRS  SINCERELY 
MOAN  IN   LO/  AIN'T  MISBEHAVIN 

A I  NT  MISBEHAVIN/  MOAN  IN  LOW 
LIZA/  DO  WHT  U  DO 

CATN  WE  B   FRIEBOs/  EVANGELINE  WLTZ   VI   22070  N- 
BOOM  BOOm/  WHT  U   ONE  2  ME 
WHT  U   DONE  2  ME/  DO  IN   BOOM  BOOM 
DO  IN  BOOM  BOOM/  WHT  U   ONE  2  ME 

DNCE   AWAY  NIGHt/  MISS  W'FUL 
LNG   TIME  BE'TWN  III'e/  LUV  ME 
NEEDIN  U   LIKE    I    OO/  WHN  CNT I N  ST 
CNT  IN'  STARS   »LONe/nEEDIN  U 
WHY  WAS    I    BORN/  HERE   AM  I 
HERE   AM    l/  WHY  WAS    I  BORN 
YEAR  FRM  TODAY/  SWTR  THN S WT 
COMFRT  2  me/  THING  CLLED  LUV 
DO  SMETHING  2  ME/  GT  THT  THING 
BYE  BYE  BL/  ARND  CORNER 
I    BRING   LUV  SNG/  REMEMBR  VIENNA 
SAY  OUT  CHER  I e/  LUV  LIKE   A  SNG 
SAY  OUI    CHER  IE/   LUV  L I KE   A  SONG 


SING  SMETHNG  SIMPLe/  LUCKY  SEVEN 
LIT   ONCE  MAMSELLe/jST   LIT  WHILE 

ABOVE  HAS    l"  CRKJ 
LOOKS   LIKE  LUV/  HEAVNLY  NIGHT 
LIPS  TO  MINE/  GO  ON  WITHOUT  U 

RIDDLE  ME   THIS/  HOW  DO  U  00  IT 


PARA   VIGO  ME   VOy/  MAR  I  ACHE 
FERRY  BOAT  SEr/  LAY  ME   OWN  2  DRM 
Wl LL I  AM  H.   RE  I TZ 


VI 

17852 

E 

BR 

3692 

E 

VI 

27360 

E- 

VI 

27378 

E 

VI 

27398 

N— 

VI 

27398n/v+ 

VI 

27408 

E+ 

VI 

27448 

N- 

B  A 

33087 

V 

DE 

1028 

N 

OK 

06373 

E+ 

BR 

7978 

E 

BR 

7606 

E 

BR 

7985 

VI 

21920 

E 

VI 

2l92l 

N- 

VI 

2  192  1 

E+ 

VI 

21923 

E+ 

VI 

21923 

E- 

VI 

22047 

E 

VI 

22047 

V 

V  1 

22069 

v+ 

VI 

22070 

N— 

VI 

22  1  1 5 

E+ 

VI 

221 15 

E 

VI 

221  15 

V+ 

VI 

22137 

E 

VI 

22152 

E 

,  V 

22181 

E 

VI 

22l8l 

V 

VI 

22167 

E 

VI 

22IE7 

V 

VI 

22194 

E 

VI 

22282 

E 

VI 

22244 

V 

VI 

22459 

E 

VI 

225 1 2 

E 

VI 

22531 

N- 

VI 

22531 

E+ 

VI 

22537 

E- 

VI 

22537 

E 

VI 22538  E 

VI 

22543 

N 

VI 

22647 

E 

VI 

22798 

E 

VI 

24i32 

E- 

V 

25793V 

VI 

25804 

N— 

VI  267i8e/v 


BRIGHTEST   DAYS  GAVOTTE/oRM   AFTR   BALL   VI    I 6428E 
MOCKING  BIRD/  PEARL  OF  HAREM 
WILLIAM  TELL/  OMENA 

flatterer/  SPOONTIME 

DNCE   CALIF./  BUFFALO  NEWS  MRCH 
BLOOD  LILIES/  LAMB'S  GAMBOL 
JACQUES  RENARD  4  ORCH . 
FRIENDS   AGAIN/  SECRET      PASS  ION 
AS  TIME  GOES   By/   I'M  SORRY  DEAR 
I'M   SORRY   DEAR/  AS   TIME  GOES  BY 
AS    Tl    E  GOES   Bm/i'm  SORRY  DEAR 

.  as  time  goes  by/  i'm  sorry  dear 
lonely/  u  went  away 
u  wnt  away  2  far/  lonely 
close  2  yr  hrt/  jst  call  on  me 
benth  venetian  sk i es/ lonely  crowd  vi  21093  e 
auf  wiedershn/  mary  ann 
in  Romany/  bon  soir  cherie 

HARRY  RESER 
WILD  ABT  HORNS/  K.C.  KITTY 
JIMMIE  REVARD 
PICKIN   COTTON  BL/  THINKIN 
mistakes/  SIDEWALK  WLTZ 
REVELERS 


III3.MNLIGHT  ON   GANGEs/bREEZ I N   A LNG 
(    ABOVE   HAS   RIM  CHIP  NO  GRVE) 

BURR) 


III4.ALL  ALONE  MONOAv/  MAYBE 


VI 

16969 

E 

VI 

|7|20 

E4 

VI 

17337 

E 

VI 

17357 

E 

VI 

17457 

N 

BR 

4994 

E+ 

BR 

6205 

E 

BR 

6205 

e/v 

BR 

6205 

n/v 

BR 
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n/v- 

VI 

20487 

N 

VI 

20487 

v+ 

VI 

20728 

E 

VI 

21093 

E 

VI 

21234 

E 

VI 

21828 

E 

CO 

1761 

V 

BB 

7  172 

E/V 

BB 

84l9 

e/v 

VI 

20140 

E 

V  i 

20417 

E 

25c  MINIMUM  BID 
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VI   21  1 00 


THE  REVELERS  (  CON'T) 
NOL*/   AMONG  SOUVENIRS 
ALVINO  REY 

MY  PRODIGAL/   NIGHTY-NIGHT  BB    I  1 04 1  N- 

WILL.'AM  TELL/     PT  2  BB   11072  E 

4  HVN'S   SAKE/  WOODLAND  SYMPHONY  BB    I  I  |43  N— 

HR  CMES   BRIDE/dnCING  W   DRM  BB    11254  N 

HEART  OF  TEXAs/l   SAID  NO  BB    Il39l  N 

I    SAID  NO/  DP   IN  HRT   OF  TEXAS  BB    I|39|  E+ 

i  I   SAID  NO/  HRT  OF T  EXAS  BB    I  1 39 1  E 

ISN'T  DRM   ANYMORE/   IDAHO  BB    I  1 33 1  N 

ICAHO/   ISN'T   DRM  ANYMORE  BB    I f  33  I  n/e 

IDAHO/   ISN'T  DRM  ANY  MORE  BB    I  1 33 1  N— 

LITTLE  HAWK/  ARMY  AIR  CORPS  BB  I  1 476  N 
NOT  A  STAR   IN   SIGHT/  LIEBESTRAUM  BB      11404  E 

MUSIC  TIL  DAWN/  MY  BUDDY  BB    I  1 5 1 7  E+ 

STRIP  POLXa/  "AJOR  4  MINOR  BB    I  1 573  V 

STRIP  POLKa/  MAJOR  4  MINOR  BB.  I  1 573  n/g 

.    I'M  OLD   FASHNED/  DEARLY  BEL0VE0  BB    I  1 579  N- 
TOMMY  REYNOLDS 
HISSOURI    SCRAMBLER/WAIT  4  U  FOREVR   VO  5594  N— 

CNT   LUV  U  ANYMORE/  SIERRA  SUE  VO     552 1  n/e 

BETTY  JANE  RHODES 

I    SAID  NO/  WALK  WITHOUT  U  DE     4 1 86  E 

RICE  BROS.  BAND 
WISH~"u     WERE  JEALOUS/  JAPANESE  SANDMN   DE  5777e/v 

FRED  RICH  ORCH, 

on  the  Riviera/  Barcelona  co     706  v+ 

Barcelona/  Valencia  co     690  v 
LEWIS  RICHARDS 
,   HARMON  I  US   BLACKSMITH/  TURK'SH  URCH   BR  2930  E 
RICHMOND'S  HARMONIZING  FOUR 
DONT   WHT  U  TOLD  ME/  OONT   BEST    I    CAN   DE  7909n/v 
ETHEL  RIDLEY 

i ALA*   BOUND  BL/   NO    I    MAN  WORRY  ME  CO     3965  V+ 

RINAI  HI'S  ACCORDIONS  

,ST    IN  OLD  SEVILLE/  GRW  2  OLD  2  DRM  DE      |026  N— 
GALLA  RINI 

BIG   DATE  W  LIT   GIRl/  YR  REAL  SWTHRT  BR  404 1  E 

.0  SOLE  MIO/  FUNICULLI-  CULLA  BR  58050  N- 

JOLLY  JACK  ROB EL 
iOKEY  DOKEY   POLKA/BEER  BARREL  PLKA 
,PING   PON   PLKA/  HARVESTER 
,    BRIDGEPORT  -PLKa/  MILKMAN  POLKA 
,   NOW  ALL   TOGETHER/  PHOENIXVILLE 
,    PHILA.   PLKt/  FARMER    TK   A NO  LOAD 
,    ANO   LOAD  OF   HAy/  PHILA*  POLKA 

, okey  dokey/  laura  polka 
,  tavern  once/  charlie  in  box 
kolomejka/  kozak 
joan  roberts 
.this  my  8eluve0/here  i  go  again 


DE  2394  N 

DE  2755  N- 

DE  3809  E- 

DE  4404  N 

DE  4382  N 

DE  4382  N 

VO  15944  n/v 

VO  15946  N 

vo  15953  N 

MAJ  1026  E+ 

VICTORY  ROBERTS 

SO  LNG/MN  SHINES  ON  MNSH I NE ( PH I LL I  PS) V  I  I 8672N 
PEGGY  O'NEIL/  WAIT  TILL  U  C   MADELINE  VI  I8764E 

WHY  CRY   OVR  u/swT    I  NO.    HUE (STANLEY) V I  18922  E 

DICK  ROBERTSON 

HAD  T   GO  4  LCSE    IT/   K.C  BL                  VO  04950  V 

ME    IN  PALM  OF  YR  HANo/mEANT  2  KP    IT  VS  8 1  1 7  E 

ME    IN   PAKM  OF  YR  HNd/mEANT  2  KP    IT   VS  8 1  1 7  V+ 
WANTED/  WHN   POPPIES  BLOOM 
DRM  BAOT   CMES   Hme/  G'TE  MY  LUV 
TOUDLE-OO/  NEVR   GO  2  HVN 
HVN  HELP  THIS  HRt/caBIN   OF  DRMS 
CABIN   OF   ORMS/  HVN  HELP  THIS  HRT 
CAROLINA  TWN/  EBB  TIDE 
CAROLINA  TWn/  EBB  TIDE 
,   WNT  U  4  XMAS/  ROLL  I N  PLAINS 
WNT  U  4  XMAS/  ROLL  IN  PLAINS 
WNT  U  CME  OVR/  OLO   GANG  OF  MINE 
,    TEACHER'S   PET/  DUST 
.  THT'S  HOW    I   NEED  u/  MISS  U  2NITE 
YR  ONLY  STAR/  »TUTT I    FRU I TT I 

YR  ONLY   STAR/  TUTT I    FRUTT I 
.   LIT   SKIPPER/   MAKE  NO  DIFF. 
.MAKES  NO   DIFF/  LITT  SKIPPER 
,    LIT  SKIPPER/  MAKES  NO  OIFF. 
,   MAKES  NO  DIFF  NOw/  LIT  SKIPPER 
,    A  INT  CHO  COM  IN  Out/  MAYBE 
,    BABY  ME/  WHT  GOOD 

.   WTH    I   WNT  4  XMAS/  NIGHT  BE4  XmAS 
,   NIGHT  BEFORE  XmAs/  WHT    I    WNT  4  XmAS   DE  2782E— 

.ma/  GO  4  LOSE    IT  AT   ASTOR                      DE  2920  e/v 

ma/  GO  4  LCSE    IT    AT   ASTOR                      DE  2920  E- 

,    WRECK  OF    '97/wiSH   OIED   IN   CRADLE     DE  3 1 25  n/E4 

,  SI  'MERY  SU'M'ERY  DAy/  FERRYBT  6ER/  DE  3305  E-t/v 
,   M I CHTY   PRETTY  NITe/liT   GRL  OF   DRMS   DE   34 1 0  E 

,  WISE  OLD  OWL/  SIOEWLK  SER.  DE  3659  e/v 
,  WLT7  BRN  IN  VIENNA/  SIN  8  TELL  LIE  OE  3707  n/e 
,    C'OlE   Now/  LIT  BIT  SO.    OF  NO.    CAR.    OE     3792  c/v 

.    G' BYE   N     /  LIT  BIT  SO.    0  NO.   CARLOE  3792  N/E 

,    G'OYC  01  -r/  B  H0NE8T  W  ME                    OE  379 1  e/v 

.   8  HONEST  W  ME/  O'BYE   DEAR                    DE  379 1  n/v 

,    ANSWR  2  U  R  SUNSHINE/$2|    A  OAY          DE  3908  V 

.    TILL  BE  MEET   AGAIn/  WEDD  -ELI  ■          DE  403 1  V* 

, I   MAY  STAY   AWAY/  O'OYE  MAMA                  OE  4llf  E 

,    C*  BYE  MAMA/  MAY  6TAY   AWAY                    OE  4 1  1 6  e/v 

i MAY   STAY   away/  O'bYE   MAMA                      DE  4||C  N-/g 

,0'DYE  mama/  MAY   STAY   AWAY                      OE  4 1  1 6  V 

,010   IT   BEFORC/  EVRYONE'S  FIQHTIN        OE  4 1  1 7  E+ 

,010    IT  BEFORE/  EVRYONE'S   riGHTIN       DE  4||7  N 

>  RCMEM  PEARL   hARLm/  6 AP  MR.    JAP           OE  4|44  E— 

,    SAP  MR.    JAP/  REMEM  PEARL  HARBOR       OE  4|44  e/v 

■REMCM  PEARL  HAfl&OR/  SAP  MR.  JAP  OE  4|44  n/v- 
,TACC  MISCIAC   FRM  Pix/oQO  ?  UNCLE   SAM  OE  444IN 


I  1 8  I  e/v+ 
■  I  3  I  E- 

1260  n/e 
1374  e/v 
1 374  E- 
1407  N 
1407  E- 
1498  n/v 
1498  E- 
1536  E/v 
1823  E 
1952  V 
2059  N- 
2059  E- 
24 1 9  n/e 
24 1 9  n/e 
24 l 9  e/g 
24 l 9  N-/v 
2541  E 
2765  E+ 
2782  n/e 


DICK  ROBERTSON  (  CON'T) 
DOG  i  UNCLr    SAM/   FACE  MISS  IN   FRM   PIX   DE  444|N- 

TEXAS  JIM  ROBERTSON 
,U' LL  NEV  KNOW/  WHN   WAR   IS  OVR 


206, 

207, 

208. 

209, 

2l0. 

21  I. 
212, 
2l3. 
2  1 4, 
2l5, 
2  l  6. 

2(7, 

2l8. 

2l9, 
220. 

221. 

222. 
223. 
224. 
225. 
226. 
227. 

J1MMIE  RODGERS 

228.  BL  YODEL/   AWAY  ON  MNTAIN 

WALTER  B.   ROGERS  BAND 

229.  EL  CAP  I  TAN  MRCH/  WASH.  POST 

ERNST  ROLF 

230.  HAJA-VALSEN/   SKAL  6KAL  SKAL 
ADRIAN  ROLL  IN  I 

23| 

232 
233 
234 

235 


BB    90 17  N 
BB    90  1 7  e/v 


MOT  2001  E+ 


DE    8580  E- 


WHN   WAR    IS   OVR/  Y'LL  NEVR  KNOW 

PAUL  ROBESON 
GOIn   2  TELL   COD/   DEEP  RIVER 

FAT  MAN  ROBINSON 
DONT   DRINK/   LAVENDER  COFFIN 

MABEL  ROBINSON 
SMEBDY'S  GETT  I n  LUV/U  dnt  know 

CARSON  ROB  I  SON 
SLAP  DIRTY  JAP/  PEMEM  PEARL  HARBOR  BB  I|4|4N 
SLAP  DIRTY   JAP/  REMEM  PEARL  HARBR     BB    I|4|4  N- 

REMEM  PEARL  HARBR/  SLAP  THE  JAP  B8  I|4|4  V 
TURKEY  IN  STRAW/HERE  I  GO  2  TOKIO  BB  11460  E 
JST  MATTR  OF  T I  me/  JITTERBUG  JOE  BB  11527  N 
BACK  TO  WHR  CME  FRm/  OLD  GRAY  MARE  BB300808  N- 

WILLARD  ROBISON 
BL  HVN/  DIANE  PE   14875  V 

MAURICE  ROCCO 
ST  LOUIS   BL/  BEGIN   BEGUINE  GLD    1 02  e/g 

WILLIAM  ROBYN 
OLO  PAL/    I  NO  I  ANA  MN  CA     688  E 

RUW1IAN   LULL/  DAUGHTER  OF   SWT   AD.   CA'     I|7|  V+ 

RODE  4  HIS  TZIGANES 

DARK  EYES/  HUNGARIAN  DNCE  /5 

HOMER  RODEHEAVER 
NINETY  4  NINE/  RING   GLDEN  BELLS 
BRIGHTN  CORNER/  WALK  V  THE  KING 
UNCLOUDED  DAY/    IF  HRT  KPS  RIGHT 
WHN  WRLD  FORGETS/    IN  GARDEN 
.  drifting/  CLOSER  2  JESUS 


C0Ei622  l 

1- 

RA  1060 

E 

VI  11763 

E 

VI  17456 

E 

VI  16020 

N— 

VI  18344 

E 

VI  ie706 

N 

VI  21 |42 

G 

BR  3622 

E 

ODGI62273E 

VO    42 12  E 

VO    4257  v+ 

VO    4257  e/v 

vo    5582  E 

FEA  |006  E 

VI  27853  N- 
v l 20 l 5 l l  E+ 


6634  N- 


VI  22002  E 
VI  20696  N- 


.    10  EASY   LESSONS/  SMALL  FRY 
WISH   I   HAD  u/  BUMPY  ROAD  2  LUV 
WISH    I   HAD  u/  BUMPY  ROAD  2  LUV 
HONKY  TONK  TRAIN'/  MARTHA 
IS  U    IS  OR    IS  U   AINT/HESITATN  BL 

DAVID  ROSE 
HOLIDAY  4  STRINGS/   OUR  WLTZ 
CONTINENTAL/  THKS  4  MEMORY 

FREDDIE  ROSE 
SWT  LIZA/   TRU  BL8E  BR     4239  N 

TRU  BLU/   SWT  LIZA  BR     4239  E+ 

YR   ALL   I    NEED/  LUV  4  KISSES  DE       523  E- 

VIHCENT  ROSE-JACKIE  TAYLOR 
BLU  RIVER/   DID  U  MEAN    IT  CO      I |77  E+ 

BLU  RIVER/   DIO  U  MEAN    IT  CO      I  |77  E 

.    LUVLY  LIT  SILHOUETTE/HOUSE  ON  HILL  CO    1 309  V- 

BLACK  FACE  EDDIE  ROSS 
.ROSS  OOG  TROT/  ROSS  REEL  VI    1 88  I  5  E 

PIPE  -  MAJOR  ROSS 
.BAGPIPE  SOLOS/  LOCHABER  NO  MORE 

THE  ROUNDERS 
.SINGIM    IN  RAIN/   DEEP  NIGHT 
.DIXIE  VAGABOND/  HELLO  CUTIE 

A DELE  ROWLAND 
, HES I  TAT  I N  BL/   BREAK   THT  MASON-DIXON   CO  2769  E 
HARRY  ROY 

i RED  PEPPER/   MAMMY  BONG  DE       844  E 

,U  SWT  thing/  EVRYBDY'S  SWINGIN   IT     DE     |078  n/v 
,    EVRYBDY'S   SWINGIN     t/  U  SWT    THNG     DE      1078  E 
.LIMEHSE-CHINATWn/  SMEBDY'S   SWTHRT      DE      I  1 08  V 

LET'S  HVE  JUBILEE/ T  EMPTATN  RAG  DE  I  1 5 1  E— 
i FRM  MONDAY  On/  FUNNY  THT  WAY  DE      1 295  n/e 

. OLD  MAN  MOON/SHAKE  HNDS  W  UILLICNAIR   DE    1 664E+ 
.DIXIE   AFT   DRK/  DINNER  MUS  4  OANN IBAL  DE  I685E 
i A  INT  LUV  QRNd/evR  SO   QUIET  DE      1696  E+ 

,LIL  LIZA  JANE/  SAN  SUE  STRUT  DE     250 1  N 

.SUGAR  FT  STMP/FND  NEW  BABY  DE     2752  E 

,    ROBT  E  LEE/  TEMPTATION   RAG  DE     353 1  N- 

STEE-PIN   OUT  MIDNITE/BARREL  HSE  BOOG  DEE4|009E 
RUTH  ROY 

BIG  HRTEO  BENNIE/  DANCIN   DAN  CO       63  V 

ROYAL  AIR  FORCE  DANCE  ORCH . 
BL  LOU/  ANCHOR'S   AWE  I GH  DE     8262  N 

ROYAL  MARIMBA  BAND/  WILLIE  GREAGER 
DNCG  W  TEARS/   DRIFTIN   DWN  STREAM       BA     0722  E 

ROYAL  MUSIC  MAKERS 
MY   LUVER/  SMEBDY  WAIT  IN  4  ME        AMERPa  4 1 303  N- 
( ABOVE  HAS  i*  RIM  CHIP  ONE  SIDE) 

WILLIAM  RUNDLE 
WHO  WILL    IT  B/  CLOUDS  HVE   VANISHED  PATFO32003E 
LUIS  RuSSEl 


SRATOCA   DRAG/   CASE  ON  DAWN 

ANDY  RUSSELL 
FIRST,    LAST,    ONLY/  THERE     U  R 
FIRST.    LAST.    ONLY  /  THERE  U  R 

RUSSIAN  MOVELTY  ORCH. 
DARK   EYES/    VOLG/  BOATMAN 

JOHN  RYAN 
LET'S   DO    IT/   CET  U   ALONE  2n I GHT 
LUV'6   A  COUNTRY  GIRl/|'M  SPECIAL 

JEAN  SAB LON 


BR 

80038 

N — 

CP 

198 

N 

CP 

198 

N 

CO 

12053 

N- 

VS 

8260 

E 

VS  8 1 98 

N— 

VI 

26269 

V- 

SALON  GROUP 


Ow/c'EST  V 
w/c'est  vo 


ous 
vous 


273. 

274. ochter  Mrs.  0'0'.a e /once  trqp.  mnbeams  at  i40n 


AL  SACK 


1275.  DAWN  OF  T  OMMORROW/ 

1 276.  DAWN  OF  TOMORROW/ 

SALON  ORCH. 

1277.  TREES/   MNLICHT  4  ROSES  PH 

CARI  OS  SAI  F7Frm  

I  278. G I gue/  CHACONE  CO 
ALEC  SANDER 

1279.  DOOR  OF   DRMS/ INDIAN  LUV  CALL  VE 

JOE  SANDERS 

1280.  HOLLYWOOD  AT   VINE/   I    GT  LUV  OE 

SATURDAY  NIGHT  SWING  CLUB  ORCH. 

|28|.    ROYAL   3ARDN  BL/  LA  CE  DOODY  DOO  VO 
JAN  SAVITT 

1 282.  ANGELS   SING/  SNUG  AS   BUG    IN  RUG  DE 

1283.  LITTLE  SIR  ECHO/SHARE  OF  LUV  DE 

1284.  RUNNIN   THRU   MIHc/tAUGHT  ME  2  LUV  OE 

1285.  honestly/  W' FUL  »IRLD  OE 
I  286. HONESTLY/  W'FUL  WORLD  OE 
I  287. WHERE  WAS  l/  SECRETS  IN  MNL ! GHT  DE 
I288.WHERE  WAS  l/  SECRETS  IN  MNL I GHT  DE 
1289  TIME  2  JMP  4  SHOUT/w.P.A.  DE 

1290.  YNG  PRINCE  4  PRINCESS/HRT    AT  THY  S.  V.Di 

1291.  YNG   PRNCE  4PRNCESs/hRT  AT  THY  VOICE  OE 

1292.  APRIL  SHOWERS/  BIG  HEAVEN  OE 

1 293.  BELUVED  FRIEND/  MEDITATION  DE 

1 294.  CARED     LIT   BIT  LESs/rOMNCE  A  LA  MODE  BB 

1295.  R0HNCE  ALA  MODE/cAREO  LIT  BIT  LESS  BB30' 

1 296.  TUTT I    FRUTT I /u  GO  2  MY  HEAD  BB  ' 

1297.  NO   PLCE  LIKE   YR  ARMs/yA   GT  ME  BB 

1 298.  Y A  GT  ME/  NO  PLCE  LIKE  YR  ARMS  BB 


CO 


SAXO  SEXTETTE 

1299.  PR  butterfly/  katinka 

VIC  SCHOSN 

1300.  HIT  THE  ROAD/  ARABIAN  NIGHTS 
|30|.HIT  THE   ROAD/  ARABIAN  NIGHTS 
1 302. IT  ROAD/  ARABIAN  NIGHTS 
1 303. OF  MAESTRO  4  MEn/  SER  OF  STARS 

CHARLES  SCHUETZE 
1 304.  ANGEL'S  SER/        (    I   S  I  OE  ONLy)  VI  U 

ARTHUR  SCHUTT  4  ORCH 
|305.  i  i : du  sat.  nite/sprngtme  in  rockies  ok;' 

(above  2nd  side  by  mountaineer  serenaoers' 
i 306.mantana  call/  moon  is  low  ok  4 jl 

leslie  scott 
|307.  stars  fell  on  ala/  baby  gt  lost     vl20l  1 

|308.  HATE  MYSELF  EVRY  -'OPn/rEAI.  THING  V 1 20:  ! 
1 309.  LHG  STORY/  MAN    I    LUV  VI2C.  I 

RAYMOND  SCOTT 
|3|O.BOY  SCOUT    IN  SWITZ/I8TH   C.    DRAW  RM  BR  8-.. 
1 3 1  1.I8TH   CENT.    DRAW  Rm/bOY  SCOUT  SWITZ   BR  8"  ', 

1 3 1 2. i8th  c  oraw.rm/boyscout  IN  SWITZ.  BR  8* 
i 3 i 3 . Siberian  sleighride/tobacco  auct.    br  N 

|3|4  TWIL    IN  TURKEY/uiNUET    IN  JAZZ  MA 
1 3 1 5 . MINUET    IN  JAZZ/TWILIGHT    IN  TURKEY     MA  1 
|3|6.CATERPILLR  CREEp/syMP  UNDR  STARS        DE  l)i 
|3|7.LUV  LUV  ACETATE  PRE! 

JOHN  SEAGLE 

|3|8. SOFTY  4  TENOERLY/MOTHR'S   PRAYER         VI  211 

SEATTLE  HARMONY  KINGS 
|3|9.BREEZIN   ALONG/TELL  ME  U   LUV  ME  VI  2(l! 

BLOSSOM  SEELEY 
1 320. OONT   MIND  RAIN/  LAZY  CO  I 

I32I.NEW  KIND  OF  MAn/bRINGIN  HME  BACON  CO 
|322. SLEEPY    HILLS  OF  TENn/u  SA I C  SMETHIKG  CO  1 

LECN  SELPH 

1323.  WHT   DIFF   IT  MKE/  SME  DAY 

BEN  SELVIN  4  ORCH. 

1 324.  AM    I    BL/   SONG  OF  NILE 

1 325.  D I DNT  SAY  YES/  TRY  2  FORGET 

1326.  CRWD  GOES  HOME/  TELL  ME  W  LUV  SNG 
I327.0LD  TIME  WLTZES     PT    l/     PT  2 

1 328.  TAKE   LIPS  AWAY/RAGGEOY  ANN' 

1 329.  OLD  LAKE  TRAIL/  SOMEONE   LUVS  U 

1330.  WAY  2  MONTEREY/  NANCY 

1 331 .  CHBER IE  BEER  IE  b/wLTZ  ON  FOREVER 
|332. ISLE  COLON  DRMS/  DARDANELLA 
I333.0LD  TIMER'S  WLTZ      PT   l/     PT  2 

BOYD  3ENTER 
I  334. CRAV ING/  GERTIE 

1335.  BACK  2   TENN/  GIVE    IT  2  ME  RITE   AWAY  BB  ( 

SEVEN  ACES. 

1336.  CNT  BELVE   YR    IN  LUv/evRYTHNG  NICE  CO  I 

TERRY  SHAND 

1 337.  HOLD  MY  HNO/  8UMPY  RO  2  LUV  DE  I 
:338.  I  NEED  LOVIN'/  AINT  WE  GT  FUN  DE  ; 
1 339.  SLAP  HAPPY  LISSIE/LET'S  DO  I T  OE  - 
|340.    FILIPINO  HOMBRE/  NEW  RIVER  TRAIN  DE  3*| 

SHANNON  FOUR 

1 34 1  .  SWT   4  LOW/  4  ALL  ETERNITY  OK  < 

1342.  HYMN  MEDLEY/  THROW  OUT  LIFE   LINE  VO  I* 

CHARLEY  SHAVERS 

1343.  MY  MAN/   EL  SALON   OE   GUTBUCKET  KEY  C  1 

AWT  I E  SHAH  

1 344.  N  I  GHTMARE/    NONSTOP  FLIGHT  BB  7-! 

1 345.  BET  WN  KISS  4  SIGH/THNKS  4  EVRYTHING  8B   I  ! 

1 346.  DONKEY  SER./  HRT  STOOD  STILL  BB  10  ' 
(347.ZIGUENER/  SUPPER  T  IME  BB  IC  ' 

i 348. deep  purple/  pastel  bl  bb  |0 

I349.SER  2  SAVAGE/  TRAFFIC  JAM  BB   10  I 

(    ABOVE   VERY   RARE,    ORIGINAL  6UFF  LABEL) 

1350.  OH   LtOY   B  GOOD/    I   SURRENDER  BB  |0* 

1 35 1.  THE  BLC   a/     THE  BLS     B  VO  ^1 

1352.  BIEGIN   BEtUINE/  OOMKEY  SERENADE  VlJlO! 

1353.  ANY  OLO   TIME/  HRT  STOOP  ST  1 1  I  V 1 20  I  , 
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THE  RECORD  CHANGER 

BOX  46,   THE  RECORD  CHAN  GER 
4|8  WEST   49TH  STREET  NEW  YORK   CITY   |9,  NEW  YORK 
SEE  PAGE  ONE  OF  AUCTION  FOR  INSTRUCTIONS. 


25c  MINIMUM  BID 


ARTIE  SHAW  (  CON'T) 

14.  ANY  OLD  TIME/  HRT  STOOD  STILL  VI 20 1 575  E 

15,  ACC.  THE  POSTIVE/jMPIN  ON  M-GO-RND  V  I  20  I  6  I  2  N— 


I.B.LAOY  DAY/  LNG  WAY  HOME 
7. LADY  OAY/  TKE  LNO  WAY  HOWE 
(8.GRABT0WN  GRAPPLE/  SAD  SACK 
■9.LIT  JAZZ/  SEPT.  SONG 
I  JO. HOP  SKIP  4  JMp/  MYSTERI0S9 
|   FRENESl/  ADIOS  WAROUITA  LINDA 
Z.   FRENESl/  ADIOS  MARQUETA  LINDA 

3,  FRENESl/ A  DIOS  MARGU  I TA  LINDA 

4,  FRENESl/  ADIOS  M.L. 

'5.  gloomy  Sunday/  dont  fall  asleep 
16.  mow  *e  know/  drmin  out  loud 
[7,  keep  in  myself  4  u/  spec.  del.  stmp  vi  26762e 

j  (B.CROSS  YR  HRT/  SUMMIT  RIDGE  DRIVE  VI  26763  n/v+ 
?.  SUMMIT  RDGE  DRVE/CROSS  YR  HRT  VI   26763  V+ 

j.SUUMT  RIDGE  DRVE/CROS  YR  HRT  VI  26733  n/g 

J  Ltemptation/  star  oust(riu  chp  no  grve)vi27230e 

i?.DNCIN    IN  ORK/  SMOKE  GETS    IN  EYES       VI    27335  N— 

5,  COVER  THE  WATERFRONT/  MARINELLA 
■  j».STAR  DUST/  BACK  BAY  SHUFFLE 
IE,  IF    I    LUV  AGAIN/  ROCKIN  CHAIR 
IS.    IF    I   LUV  AGAIN/ROCKIN  CHAIR 

'.MAKE  LUV  2  ME/  SOLID  SAM 
I  j).  TAKE  OFF  YR  SHOES/  ASK  THE  STARS 
I  3,  SMEONE'S  ROCK  IN  ORMBt/wLK  W  0  U 

i.ROKIN  MY  DRMBOAT/WLK  W  0  U  BABY 
iy.  ABSENT  MINDED  MOOn/  NOT  MINE 

..JST   KIDDIN  ARNO/  MOTHERLESS  CHILD 

I  i.needlenose/  carnival 

I]        FRANK  SHAW 

I  f.NITE  AT  60FFEE  DAN'S  PT   l/  PT  2 
I        "I  LT  SHAW  j  DETRQ ITERS 
! i.MINSPIRATION   IS  U/  ON  THE  ALAMO 
5H  AYNE-L I N  PS  AY- DO  DPS 
H   .MR  FREDDY'S  RAG/  CHESTNUT  ST  BOOGIE  CI    1 0 1  I  N 

■  CHESTNUT     ST.    BOOg/mB.    FREDDY'S   RAG  CI    1 0 1  I  N- 
!  :        SHELTON  BROS. 

|,i  I.  SWT  DARL'NG  WIFE/  JAN'T  FOOL  A  FOOL  PE  5723  N 
||.JST  CANT  GO/SITTIN  ON  YR  DRSTEP  DE  5996  N- 
I  .NEVR  GET   DRNK/  WEARY  DE     602l  V+ 


VI   20  I  620  N 

vi 20 1 620  n/e 
VI 20 1647  E 
VI20I668  E 
VI 20  1 800  N- 
VI  26542  e/v 
VI  26542  V 
VI  26542  n/e 
VI  26542  n/e- 
VI  26563  N 
VI  26642 


VI  27362  E 
VI  27547  v+ 
VI  27664  E- 
VI  27664  e/v 
VI  27705  V 
VI  277 |9  E 
VI  27746  E 
vi  27746  e/v 
VI  27779  E 
VI  27806  E- 
VI  27860  E 

BR    4l00  E 

OK  4 l l 72  E 


SHERBO'S  CASTLES  BY  THE  SEA  ORCH. 


I  I  i'.TOPSY/  PF  BUTTERFLY 

■  BOBBY  SHERWOOD  . 

E  '.DONT  KNW  WHY/ ELK'S  PARADE 
■lI.ELK'S  PARADE/  DONT  KNOW  WHY 
ft       JACK  SHILKRET  ORCH. 

('.SI  LVER  HEAD/  IF  U  HADN'T  GONE 
P  j.HEY  BABE  HEy/lUV  U  FRM  COAST  2 

■  NAT  SHILKRET 


PAT  20  1 32  n-/v 


•BARCELONA/  ON  THE  RIVIERA 
LBARCELONa/  ON   THE  RIVIERA 
LsAY  THT   I'M  SORRY/RED  LIPS  KISS  I 
Lhalf  a  moon/  JERSEY  WALK 
.all  alone  monday/  night  in  araby 

LmAYBE/  SOMEONE  2  WATCH   OUR  ME 
^WHN   DAY    IS  DONE/  LOOK  UP  4  SMILE 
UlNKAJOu/  RIO  RITA 

I-FLAPPERETTe/  doll  dance 
.flapperette/  doll  dance 
[halleujah/  SMETIME'S  I'M  happy 
judy/cross  rivr  FRM  ons(mcenelli 
more  we  r  2gethr/evrythng  nice 
50  milln  frnchmn/  jst  the  same 
R  u  happy/  r  u  thnkin  of  me  . 

CRADLE   IN  CAROLINA/SNG    IS  ENDED 
GET  OUT  4  GT  UNDR/IN  THE  EVENING 
"UL  PARSON   BRWn/dEVIL  AFRAl 
HERE'S  THT  PRTY  NOw/  COME  ON  BABY 
BLOSSOMS    IN  MNL  I  GHt/vARS  I TY  GIRL 
CROSS  ROAOS/  KEEP  DREAMING  OF  U 
CROSS  ROAOS/  STILL  DRMIN  OF  U 
COTTA  B  GO/  ANO  KISS 
DADDY  2  CUDDLE  he/  KNOW  YR  "I  NE 
WHN  SU'VMER   GNE/  CAROLINA  "N 
ORU  TRAIIi/  FUNNY  THT  WAY 
LADY  DIVINE/  SME  SWT  DAY 
LADY  DIVINE/  SME   SWT  DAY 
SIT  NOTHIMr./  FASH  I ONETTE 
Y'RE  PERFECT/  SMTHING  2   L I VE  4 
YR  PERFECT/  SMETHING  2  LIVE  4 
THE  OWE  GIRL/  PAGAN   LUV  SNG 

ONE  GIRL/  PAGAN   LUV  SONG 
SING  LIT  LUV  SNG/  HITTIN  CEILING 
»M   I   BL/  LET  ME  HVE  DRMS 
TOGETHR    IN  MNL  I GHT/  2  B    IN  LUV 
i  MADE  ME   LOVE  u/  FOREGET  ME  NOTS 
SOTTOMS  UP/  BIGGER  4  BETTER 
D 'NT  EVR  LVE  me/  NOT  SO  LNG  AGO 
>A.   PINES/  TURN  ON  HEAT 
>L  TURNING  IREy/canT  B  BOTHERED 
LA  SEDDUCIOn/  BOLERO 
-A  SEDUCCION/  BOLERO 
DINAH  SHORE 

SMUKL  GETS    IN  CVCs/hOW  CME  U  DO  ME  BB    I  0824n/e 
.MOKE  GETS    IN  EYEs/hW  CME  U  DO  ME     BB    10824  E 
ft  CME  U,00  ME/  SMOKE  GETS    IN  EYES  BB    10824  V+ 
PIN  ARCENT  IN  A  Way/  YES  MY   DARLING     BB    10920  E 
fMteDY  LUVS  ME/  MY  MAN  BB    10978  N 

fOMEWHERE/  MEMPHIS   BLS  BB    1 099 1  n/e 

fEMRH  |6  BLS/  SOMEWHERE  BB    10991  E 

I   HfttRHAPSODv/   I    DO  DO  U  BB    11003  V 

HOMEYSUKLE  RSe/  BO  U  CARE  BB   I  I  19 1  n/v 

OT   IT  Bad/  NO  LAFFIN  MATTER  BB    I  1 357  N 
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CP 
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E+ 

VI 

19818 

N- 

)ST  PE702I4  E 

VI 

201  |3 

N 

VI 

201  13 

E 

)LS  VI  20I65E 

VI 

20231 

E 

VI 

20259 

E 

VI 

20392 

E 

VI 

20456 

E 

VI 

20474 

E 

VI 

20503 

E 

VI 

20503 

E- 

VI 

20599 

E- 

•  0.IVI2060IE 

VI 

20603 

E+ 

VI 

20634 

E 

VI 

20899 

E 

VI 

21040 

E 

VI 

21432 

E 

D  VI 

2l458 

E 

V  1 

2l729 

E+ 

VO 

21744 

E 

VI 

2  1753 

N- 

VI 

21753 

E 

V  1 

21772 

E 

VI 

2l8i8 

E 

VI 

21847 

E- 

VI 

21853 

E 

VI 

21896 

E' 

VI 

21896 

V+ 

VI 

21902 

E 

VI 

21905 

E+ 

VI 

21905 

E 

VI 

2 1 93 1 

N- 

VI 

21  931 

V+ 

VI 

21969 

E+ 

VI 

22004 

E- 

VI 

22023 

E 

VI 

22106 

E 

VI 

22109 

V 

VI 

22ie8 

.V 

VI 

22195 

V 

VI 

22332 

V 

VI 

22571 

E+ 

VI 

22571 

V+ 

DINAH  SHORE  f  CON'Tl  

449.  SOMETIMES/  BLS    IN  THE   NIGHT  BB    I |436  N- 

450.  BLS    IN  BIGHT/  SOMETIMES  BB    11436  E 

451.  CNT   GIVE  U   ANYTHNG  BT   LUv/lK  AT  HVN  BB  II487N 

452.  ANYTHING  BT   LUv/   I    LOOK  AT  HVN  BB    11487  E 

453.  DONT-U   FALL    IN   LUv/  DRLY  BELOVED  VI   27970  E 

454.  DRLY "BELOVEO/WHY  ONT  U  FALL    IN  LUV  VI    27970  N- 

FRANK  SJSNOREI  LE  

455.  JINGL  NG  THE  8ELLS/'  MARGIE  DAV  9001  N— 

SI  LVER  ECHO 

456.  LAND  OF  FADELESS   DAy/  SINNER  MAN  MAN    1 0 1  1  N 

SILVER  MASKED  TENOR 

457.  WTCHING  WRLD  GO  BY/  BELLS   OF  KILLARNY  VI20792E 

MONROE  SILVER  4  STEVE  PORTER 

458.  COHEN  TAKES  FRIEND  2  OPERA/COHEN  V0^  4282  N- 

PAVID  H.  SILVERMAN  

459.1    HR  OF  LUV/  NIGHTS    IN  WOODS  VI    19200  N— 
G I NNY  SIMMS 

460.  U   R  THE  ONE/   FRENESl  OK     5903  E+ 

46 1.  FRENESl/  U  R  THE  ONE  OK     5903  N 

462.  WALK  I N  BY  RIVER/MAY    I   NEVR  LUV   AGN  OK  6025  E 
(   ABOVE  HAS  i"  RIM  CHIP  NO  GRVE) 

463.  KISS  BOYS   G'BYE/MOUENT   OF   LIFETIME  OK  6282  N 
464, SME T I MEs/  ROCKIN   DRM  BOAT  OK  6566  e/v 

465.  skylark/  YA  LU  BLU  OK    66|8  N— 

466.  GET  OUT   OF   TWN/  CME  OUT  OF  DRM  VO     4549  n/e 

467.  WHT  GOES  UP  CME   DWn/dONT  WORRY   BT  ME   VO  472 1 E 

468.  RT  2  sing  3ls/  SWT  4  slo  VO    5ii7  n/g 

469.  Stardust/  cuddle  up  lit  closer  co  36796  v 

LEE  S IMS 

470.  TALK  IN  2  MOON/  TENDERLY  BR     3202  V 

471 .  TENDERLY/  TLKIN  2  THE  MOON  BR     3202  V- 

472.  CLIM  HIGHEST  MT/  ADORABLE  BR     3266  V 

473.  MDE  U  HPPY  WHN  MDE  ME   CRy/l|T  HSE  BR     3462  E- 

474.  FALLIT.    IN   LUV  W  u/  SNG  OF  WANDERER  BR     355l  V+ 

475.  ME  4  MY  shadow/  I'M  COMIN  VA  BR     36l7  V 

476.  LET'S   MISBEHAVE/  MINE  ALL  MINE  BR     3754  E- 

FRANK  SINATRA 

477.  WHT   B'FUL  MORN/   PEOPLE  WILL  6AY  CO  36682  E- 

NOBLE  SISSLE 

478.  DWN  HRTED  BL/  EVENIN  MAIL 

479.  JST   ONCE  AGAIN/  BRKEN  HRTED 

SI  SSLE  4  EUBIE  BLAKE 


VI  19086  E 
OK  40877  V 


480.    BANDANA   DAYS/    IF  U  NEVR   BEEN  VAMPD  PM    I  I  |4  V 
(    ABOVE  HAS  CRK) 
*     TlX  BLUE  CHIPS 
48  I .  S  TEEL  ROOF/   CHEAT  I N  CHEECH 
SIX  BROWN  BROTHERS 

482.  A.    DINAH'S   OGHTR/   CHA6IN   CH ICKENS 

SIX  HITS  4  A  MISS 

483.  HAD  2  B  U/  RELAX 

SIX  MEN  4  GIRL  

484.  ZONKY/  SCRATCH  IN   THE  GRAVEL 

485.  MARY  LOU  WILLIAMS  Bl/  T  4  2 

FREPPIE  SLACK 

486.  COW  COW  BOOGIE/  HERE  U  R 

487.  COW  COW  BOOGIE/  HERE  U  R 

488.  THRILL   IS  GNE/  MR.   5  BY  5 

489.  riffette/  DIDN'T  BELVE  ME 
(RIM  CHIP  NO  GRVES) 

490. OLD  ROB  ROY/  GET  ON  BRD  LIT  CHILO. 

491.  cat's  ninth  life/  BLCKOUT  BOOGIE 

492.  BASHFUL  BABY   Bl/  KITTEN  ON  KEYS 

SLIM  4  SLAM 

493.  FLAT   FEET  FLOOGEE/cH INATWN 

494.  FLAT   FEET   FLOOG I e/cH I NATOWN 

495.  JMP  SESSION/  VOL  VIST   DU  GAILY  STR  VO     4346  n/e 

496.  LAFFIN   RHY/  HUMPTY-DUMPTY 

497.  GETTH*  KINDA  CHILLv/  SWT  SAFRONIA 
498. SWT   SAFRONIA/  GETTIN  KINDA  CHILL" 

MARY  SMALL 
499. SHLDER  OF  SOLD  I Er/sHE* LL  REMEM 

500.  SHLDR  OF  SOLDIER/  SHE'LL  REMEMBR 

PAUL  SMALL 

50 1.  COTTAGE     4  SALE/   LAZY  LA.  MOON 

ROY  SMECK 

502.  "NLIGHT  ON  H I  WAY/REMEMBER  ME 
503.1'NLIGHT  ON  HIWAY/  RMEMBER  ME 
504.SOKE   FR"   CHIMNEY/SWT  AS  SONG 

505.  TU   LI    TULIP  TMe/cOLOR  BLIND 

506.  WNT   BELIEVE    IT/   HVN   CN  WAIT 

507.  wishing/  KNEV  KNW  HVN  CLD  SPK 

508.  WISHING/  NEV  KNEW  HVN  CLD  SPK 
509.SMBDY  NOBDY   KNWS/  BEGONE 
5  I  O.PRAIRIE  BOY/  MOON  LUV 
5ll.   4  TONIGHT/    I'LL  REMEMBER 
5|2.0UT  OF  PORT/  S.    OF  BORDER 
5 1 3. OUT   OF   PORT/  S.    OF  BORDER 
5|4.0UT  OF   PORT/  SO.    OF  BORDER 
5 1 5.    WHO  TLD  U    I    CARE/CHIMES     NOTRE  D. 
5|6.WH0  TLD  U    I   CARED/CHIMES  NOTRE  D. 
5|7.  CARELESS/ ST •    IN  SINGAPORE 
5|8. CARELESS/   ST.    IN  SINGAPORE 
5  I  9 . CHANG  I N  WRLd/  FAITHFUL  FOREVER 
520. YOURS/  MAR  I  A  ELENA 

52 1  *  ALWYS    IN  HRT/  HOW  00    I    KNW    ITS   REAL -DE  4295  e/v 

522.  HW    I    KNW    IT'S  REAL/ALWYS    IN  HRT 

523.  PAGAN   LUV   SNG/  SUNNY  SUNNY  JUNE 

524.  TELL  2   DAISIES/   I    NEVR  DREAMT 

BESSIE  SMITH 

525.  MAMA'S   GT   BL/   OUTSIDE  OF  THT 

526.  COLD    IN  HAND  Bl/sT   LOUS  BL 

(    ABOVE  HAS  RIM  CHIP  3  GRVE) 
1 527, BABY   DOLL/  LOST   YR  HEAD  BL 
(  A  BOVE  HAS  LAM  CRK) 
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402l 

e/v 

VO 

4021 

v+ 

VO 

4346 

n/e 

VO 

446l 

N 

VO 

4594 

N 

VO 

4594 

N— 

DE 

4268 

E+ 

DE 

4268 

n/e 

OK 

4|406 

N 

DE 

1399 

n/v 

DE 

|399 

n/v+ 

DE 

1622 

N 

DE 

20  |5 

E+ 

DE 

2358 

N- 

DE 

2484 

N 

DE 

2484 

N- 

DE 

2585 

E 

DE 

26l0 

n/e 

DE 

2724 

E+ 

DE 

2731 

n/e 

DE 

273l 

E 

DE 

273 1 

V 

DE 

2795 

N 

N— 

DE 

2929 

E 

DE 

2929 

n/e 

DE 

2943 

e/v 

DE 

3790 

e/v 

. -DE 

4295 

e/v 

DE 

4295 

3- 

BA 

6461 

E 

OK 

41426 

N  ' 

CO 

3900 

V 

CO 

1*064 

G 

CO 

35674 

E+ 

BESSIE  SMITH  (CON'T) 

1528.  EMPTY  BED  BL  PT    l/  PT  2  CO  35675  n/e 

1529.  WILD  ABT  THT  THNg/gT  2   GIVE  ME   SME  HA    1086  N 
(    ABOVE  VERY  RARE) 

BLAINE  4  CAL  SMITH 

1 530.  WLTZ   HME  SWT  HMB/BOY  FRM  MNTNS  VO  04855  N 

B0B8Y  SMITH 

1 53 1 .  WHO'LL  TKE  MY   PLCE/dA   DA  STRAIN  APO  802  E 

ETHEI  SMITH  

I  532. PARROT/  PARAN   PAN-  CACHITA  DE  23462  E- 
JACK  SMI TH 

|533. I 'LL  B   HAPPY/  R  U  SORRY  VI    19856  N- 

1 534.  NO  ONE  BT  U   KNWS   LUv/a|NT   NO  MAYBE  VI    203 1 2  N- 

1535.  CLAF  YO  HNDs/  TEL L IN  BIRDS  VI    20372  E 

1536.  RED  Rk.0  ROBIN/  NIGHT  WITH   BABY  VI    20069  E 

1 537.  ROSY  CHEEKS/  A  I  NT  SHE  CUTE  VI  20845  €H 
1538. SONG  IS  ENDED/  I'LL  B  LONELY  VI  21028  N- 
1539.2  B    IN   LUV/  SUNRISE  2  SUNSET  VI    21987  E 

JOSEPH  C.  SMITH 

1540. RAINY   DAY  BL/  OUT  OF  EAST  VI    1 856 1  N- 

|54|. NAUGHTY  WLTZ/   IN  YR  ARMS  VI    18650  E 

|542,LUV  NEST/  YNG  MAN'S   FNCY  VI    18678  N- 

KATE  SMITH 

1543, IMAGINATION/  MAKE-BELIEVE    ISLAND  CO   35486  V 

1 544,  GD  MAN  2  HV   ARNd/  MAYBE  WHO  KNOWS  HA       970  V+ 

1 545.  GLD  MINE    IN  SKy/  BE  I   MIR    BIST   DU  VI    25752  E- 

LLOYP  SMI TH 

1 546,  GIDDY  UP/    I   WONDER  WHY  PEA    |593  E 

MAMIE  SMITH 

1547.  CRAZY  BL/  RIGHT  HERE  4  U  OK  4 | 59  V- 
I548.IF  U   DNT  WNT  Me/  MEMRIES  OF  U  MAMY  OK     4228  V 

1549.  L0VIN  SAM/  DONT  CARE  BL  OK     4253  V- 

PINE  TOP  SMITH  

1550.  JMP  STEADY  BLS/  I'm  SOBER  NOW  BR  80009  N- 
|55|,JMP   STEADY  BL/    I'M  SOBER  NOW  BR  80009  N 

1552.  PINETOP  BL/  PINE   TOP'S  B.W.  VO      1 245  V- 
( ABOVE  HAS          RIM   CH  I  p) 

RUBY  SMITH 

1553.  MAKE  ME   LUV  u/  THINKIN   BL  DE     7875  n/v 

SAMMY  SMITH 

I554.SIT  SIT  SIT  PT    1/  PT  2  APO  2|63  v+ 
TAB  SMITH 

1 555, TAB  STPS  OUT/  THIKGS  U  R  RE  7000  N— 
1 556. SUNNYS I DE  OF  ST/  DARLING  ALL    I    NEED  HUB  3000E 

1 557. TRUNK   PACKED  Up/  SWT  OLD  ME  QU     4 1 23  E 

|558. TAB'S   PURPLE  HRt/   I    OUGHTA  KNW  QU     4|7|  F 

WILLIE  SMITH 

1 559. SWAMPLAND/  C  U   ALL   OVER  THE   PLCE  DE      1 29 1  V+ 

1560.  MORE   THN   THAT/  ALL  OUT  0  BREATH  DE      1 303  V 

1 561 .  EXPERIMENT   PERILOUS/     PT  2  N 

1562.  HONEYMN   ON    |0^/  ARCH  IN   HRTED  BL  DE      1 503  E 

SMOOTHIES 

|563. baby's  asleep/  by  the  Ohio  bb  i07i0n/v+ 
SUZY  SOL  I  DOR 

I  564. AIR   D' ACCORD  I  ON/AMOUR  BANALES  DE  40061  V 
SONS  OF  PIONEERS 

1565.  TIMBER  TRAIL/   FORGIVE  4  FORGET  V|20|764  N 

1566.  PENNY  4  THOUGHTS/HVE    I    TLD  U   LATELY  V|20|987N- 

SOPH  ISTICATS 

I567.SWT   CHARIOT/  LIEBESTRAUM  DE      |8|8  E+ 
SOUSA'S  8 AND 

1568.  BL  4  GRAY   PATROL/   SINGLE   FACE  MON    I|7|  E— 

1569.  CA.  CMP  MEETIN/MELIND'S  WEDDIN  DAY  HMV  246  E+ 
|570.  GA.  CAMP  MEETING/  (  I  SIDE)  VI  3|5  E- 
|57|.   BL  DANUBE  WLTZ  -     S I NGLEFACE—  VI        343  V- 

(   ABOVE   RARE—  RECORDED     JUNE    |8.    1902  ) 

1 572.  HRTS  4   FLOWERS/        (    I   SIDE)  VI       1172  E 

1 573.  MANHATTAN  BCH   MRCh/(    I    SIDE)  VI   4565  V 

1574.  MANHATTAN  BEACH  MRCh/   (    I    S I DE)  VI      4565  V+ 

1 575.  FA  I  REST   OF  THE  Fair/   (    |    S I De)  VI      562 1  V+ 

1576.  FLYING   ARROW/  CHICKEN  CHOWDER  VI    1 609 1  V 

1577.  ITALIAN   AIRS/    ITALIRN   ROYAL  MARCH  VI    1 6 1 36  E 

1578.  JACK  TAR  MRCH/  THUNDERER  MRCH  VI    I G 1 5 1  E 
|579.    SEMPER  F I  DEL  I s/  HNDS   ACRSS   SEA  VI    I  6 1  90  N— 
I580.HI    SCHOOL  CADETS/  APRIL  SMILES  VI    16200  E 
|58|.    INVINCIBLE   EAGLE/  ROYAL  TRUMPETERS   VI    I 6273N 
1582.    LA  MARSE ILLAI Se/tANNHAUSER  VI  |65|4n/e 
|583.    LA  SORELLA  MRCH/   AMER   PATROL  VI    16523  N— 

1 584.  LA   SORELLA  MRCH/   AMER I  CAN   PATROL  VI    16523  E+ 

1585.  NARCISSUS/  LARGO  VI  16525  E 
I586.7TH  REG.    MRCH/  SARDINIA  MARCH  VI    1 7 1 62  E 

1587.  YR  MY  BABY/  ON  THE  MISSISSIPPI  VI    17249  N- 

1588.  WASH.  POST  /  EL  CAP  I  TAN  VI  I  7302  E+ 
I598.F0UR  DANCE/  RIBBON  DANCE  VI  17329  N- 
|590. M-Y.   HIPPODROME   MRCh/  PATHF I NDR  VI    1 790  I  E+ 

1 59 1.  lamb's  mrch/  GLIDING  GIRL  VI    17976  N 

1592.  U.S.  FIELD  ARTILL.MRCH/LIBERTY  LOAN  VI  I8430E 
1 593 .SABRE   4  SPURS   MRCh/soLID  MEN  2  FRONT  VII8504E 

|594. who's  who  in  navy  bl/comr.  OF  LEGICN  VI  I8683N 

I595.0N  campus/  BULLET  4  BAYONETS  VI    18752  N- 

|596   .'AUNTLESS  SATTALIOn/mYSTIC  SHRINE  VI    19056  N- 

1 597. BLCK  HRSE  TROOp/  NATIONAL  SAME  VI    1 974 1  E 

I598.SESQU l-CENT.    EXP.   MRCh/  PHILADEL  VI    20054  E+ 

1 599. SESQU I— CENT.    EXP.    MRCh/pHILA.    MRCH  VI  20054n-/» 

THE  SOUTHERNERS  

I600.MEMORI ES/  SHINE   ON  HARVEST   MN  VI    225 |7  V 


SOUTHERN  MEIODY  ARTISTS 
1 60 1 .  WRLD    IS   AT   REST/  SME   SWT  DAY 
1602. SME   SWT   DAY/  WRLD    IS   AT  REST 
SOUTHERN  RHYTHM  KINGS 

1603.  JOSEPHINE/  CARAVAN 

SOUTHERN  SONS 

1604.  LIFT  VOICE  4   SING/PRAISE  LRO 

SOUTHLAND  MARIMBA  PLAYERS 

1 605.  MEM  OF  FRANCE/  KING  FOR   A  DAY 


OK  4  I  2  I  6  N- 
OK  4  I  2  I  6  N 


BB     7079  E— 


BWY    1202  E- 


25c  MINIMUM  BID 
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SEE  PAGE    ONE  OF  AUCTION  FOR  INSTRUCTIONS. 


SOUTH  SE^  I  SLANDERS 

1606.  ALI    B'CSE  OF  U/  HANALE1  BAY 

MUGGSY    SPAN  I ER 

1607.  LADYS    IN   LUV  »  U/  WH I  STL  IN  THE  BL 

1608.  LIT   DAVID/  HESITATIN  BL 

1609.  HES ITAT IN  BL/  LIT  DAVID 
|6|0.    DA    DA  STRAIN/  SMDAY  SWTHEART 
I C I  I  . R I VERBOAT  SHFFLe/rELAX IN   AT  TOURO 

PAUL  SPECHT 
|6|2.WNDER  HOW   IT  FEELS/wHTS  THE  USE 
|6|3,FALL1N'    IN  LUV/FORGOT  YR  GLOVES 

SPECKLED  RED 

|6|4.DIRTY  OZN  <>2/DIRTY   DZN  #1 

SPENCER  TRIO 
|6|5.J0HN  HENRY/   AFTERNOON    IN    I AFR I CA 

SPIRITS  OF  RHYTHM 
1 6  1 6. SUSP  I C I OUS  BL/  COQUETTE 

PHILIP  SPITALNY  

i£i7.susie's  feller/  BOBADILLA 

1618.  sng  w  0  name/(single  sided) 

1619.  PAT  ON  BACK 

CHARLIE  SPIVAK 
1620.2  HRTS   PASS    IN  NITE/l  UNDERSTAND 

1  62 1 .  intermezzo/. SIMPATICA 
i£22.simpatica/  intermezzo 

1 623.  charlie  horse/whn  sun  cmes  out 

1624.  wrd  is  swter/  peaceful  in  cntry 

1 625.  peceful  in  cntry/wht  wrd  swter 
1626. let's  go  hme/  2  hrt's  content 

1627.  papa  nicolinl/  dreamsv i lle  ohio 

1 628 .  pr  mom/  remem  pearl  harbor 

1629.  PEMEMBR   PEARL  HARBr/  DEAR  MOO 

1630.  REMEM  PEARL  HARBOR/  DEAR  MOM 
I  63  I .REMEM  PEARL  HARBr/  DEAR  MOM 

1 632.  PRES.   BIRTH.    BALL/ANGELS   OF  MERCY 

1633.  ELEGY/  BROTHER  BILL 

SQUADRONNA I  RES 

1634.  MY  BL  HVN/  DNT  HVE  2  KNW  LANG. 

SQUEEZE  BOX  PETE 

1 635.  TRUE  DREAMS/   DOLLAR  PRINCESS 
(   ABOVE  VERY  RARE) 

DICK  STABILE 

1 636.  AT   LAST/  HE'S  MY  GUY 

1 637.  GONE/  CUBAN  CABBY 

1638.  1 000   DRMS  OF  u/  G'NTE  NEDLEY 

1639.  HRT  TAKING   LESSONS/  LST  4  FOUND 

1 640.  A  1  NT  YA  CMIN  BACk/wHR  HVE  WE  MET 

JESSE  STAFFCRD  ORCH. 

1 64 1 .  CINDERELLA   8l/  SHINE 

1642.  RYE/   I    LUV  U  TRULY 

MARY  STAFFORD 

1643.  ROYAL   GARDEN   BL/   CRAZY  BL 

AILEEN  STANLEY 

1644.  LOU  IS  I  ANA/  MOP  SKIP  JUMP 

1 645.  ALL  OVR  NOTHIN/STAND  B'NTH  WINDOW 

1646.  D0NT  THNK  U'LL  B  MISSEd/yR  MAMMY 
I  647 . WNT   LIT   LOVIN/  YR    IN  WRONG 
I  648, NEVR   ASK  4  MORE/GIVE  YR   LIT  BABY 

BOB  STANLEY 

1 649.  bl  Danube/  emporer  wltz 

FRANK  C.  STANLEY 

1 650.  RESCUE   PERISHING/      (    I    SIDE  ONLY) 

1 65 1 .  BIN   DEAR  OLD  GEORGIA/   (    I  SIDE) 

1 652.  ROCKED    IN   CRADLE   DEEp/uOCKIN  BIRD 

1653.  MOCKIN  BROS  SINGIn/riGHT   LIT  GIRL  HA 

1654.  AINT  U  COMIN  BCK  2  OLD  N.H. 
(    ABOVE   VERY  RARE  LABEL) 

JOHN  STEEL 

1655.  ROSE   KISS  4  U/  BIRL  OF   MY  HRT 

1656.  BABY'S   ARMS/HAND  THT  ROCKED  CRDLE 

1657.  DR  HEART/  WHT  PAL  WAS  MARY 

BLUE  STEELE 

1658.  BIRL  OF  MY   ORMS/  SUGAR  B  ABE 

1659.  DRIFING  BCK  2   ORMLNd/fORG I VE  4 

1660.  TEAR  4  EVRY   SMILE/u  DARLIN 
1 66  I .GIRL  OF  MY  DRMS/  SUGAR  BABE 

Bl LL  STEGMEYER 

1662.  FRANTIC  RHAP/   SENT .  JOURNEY 

STELLAR  QUARTET 

1 663.  JOY  2  WRLD/HARK   HERALD  ANGELS 

LEON  STEMIER 

1 664.  GIVE   ME   LIT   KISS/TRY   A  JUMPKA 

BOB  STEPHENS  ORCH. 

1665.  THINKIN  OF  u/  UP    IN  CLOUDS 

CAL  STEWART 

|C66. VILLAGE   GOSSIPS/JOSH  BUYS   AUTO  VI    |7854  E 

I  £67  .UNCLE  JOSH,  A.  NANCY/TRAIN  TIME  VI  I B595  E 
1668. UNCLE   JOSH   AT   BASEBALL  GAME  CO       7 1  V+ 

(    ABOVE   HAS  RIM  CHIP  NO  GRVe) 
LEW  SSTONE 

|669.  8ER  4  WEALTHY  WIOCw/lSLE  OF  CAFR 1  DE  247  e/v 
I670.CANAOI AN   CAPERS/  TIGER  RAG  DE       5|0  V 

|07l a  AMAZON  GOES  A— WOO  I n/d I NNER  4  ONCE  DE  3273  N 
I £72. PINNER  4   ONCE/     00E6   A  WOO-IN  DE     3273  V 

CHUCK  4  ELL  I L  STORY 
1673. RED  RIVR   VALL1Y  HME/   LAMP    IN   PARLOUR   OE  3006*1- 
lf.74.RED  RIVR  VALLY/LAMP    IN   PARL5UR  OE     3006  E 

1675. LAMP  IN  PARLCUR/RED  R.  VALLEY  HOME  OE  3006  V 
■676. PLANATN  LULL/  KENT.   HOME  CON   3043  E 

MAX  INC  SULLIVAN 
1677. ST   LOUIS  OL/  L ' AMOUR  TOUJOUR 

(   AMOir   HAS  RIM   CHIP  NO  nRVE) 
I67B.SPR I  NG    IS  HERC/DOWN  OLP  OX  RO 

(   Rlti  CHIP  NO  QRVES,    ON  ABOVE ) 


CO 

1021  E 

CMS 

576  N- 

DE 

4271  V+ 

DE' 

4271  e/v+ 

10384  E 

BB 

10532  E 

CO 

2264  N 

CO 

2472  V+ 

BR* 

80020  N 

DE 

1873  n/e 

BW 

2i  v+ 

VI 

20267  E 

HW 

1053  E 

HW 

1056  E+ 

OK 

6 1  1 0  N 

OK 

6120  N 

OK 

6|20  E+ 

OK 

6246  E 

OK 

6291  E+ 

OK 

6291  E- 

OK 

6366  N 

OK 

65|8  N 

OK 

6555  E 

OK 

6555  e/v- 

OK 

6555  n/v 

OK 

6555  n/v- 

OK 

6572  N- 

CO 

36596  E/v 

LON    124  N 

VI 

80335  N- 

DE 

4352  e/g 

BB 

6720  E 

BB 

6722  E 

BB 

7476  n/e 

BB 

7492  n/e- 

BR 

4048  V 

BR 

4032  N 

CO 

3365  E+ 

vo 

|46|4  E- 

VI 

18943  E 

V  1 

19039  E 

VI 

19767  N- 

VI 

21874  N 

vs 

104  E 

VI 

4462  V 

VI 

4503  V 

VI 

16392  E 

HA 

337  N- 

IM 

45302  V 

VI 

18551  E 

VI 

|85| 1  E- 

VI 

18606  E 

VI 

20971  E- 

FORGET  Vl2l068V 
VI  22436  E 
BB     5867  E 


EM    41249  N 


OK  40925  N 


VI  25895  E 
VI  25894  N- 


sullivan/  russell/  singifton 
1679.3  oeauces/  the  e  oeauces 
sutcliffe  troupe 

1680. SCOTCH  medly/  BATTLE  KILLIECRNKIE 
1681.    79TH   H I GHLNDRS  FAREWLl/mARCHES 

RE  I NHOLD  SVENSSON 
I 682 . SWT  4  LOVELY/  MY  BL  HVN 

SWAN  EE  SWINGERS 
I683.SLAPPIN  BASS/  TAKE    IT  EASY 

1684.  TAKE    IT   EASY/  SLAPPIN  THE  BASS 

WILBUR  SWEATMAN 

1685.  DRKTWN  STRUTTERS/   G' BYE  ALEX  ANDR 

1686.  BLUIN   THE   BLs/  RINGTAIL  BL 

SWEET  VIOLET  BOYS 
1 687, SWT  VIOLETS/  PUT  ON   OLD  GREY  BONNE 
1688. SWT   VIOLETS/  OLD  GRY  BONNET 
1 689. OLD   GREY  BONNET/  SWT  BICLETS 
1690. SWT  VIOLETS/  OLDGREY  BONNET 

1691.  HOP  PICK1N   TIME/ROLLIN   DWN  MNTN 

1692.  HINKY   DINKY   PARLy/baR   ROOM  SNGS 

1 693.  DWN  ON   FARM/  HINKY  DINKY  PARLY 
I696.YR   A  DOG/WIDOW  LAMENT 

1 697. SHOW  ME  MAN/  GIVE    IN  SO  EASY 

SWIFT  JEWEL  COWBOYS 

1698.  RAGGIN  THE  RAILS/  UNTRUE  COWGIRL 

SWING  BROS. 

1699.  NOTORIETY  WOMN/   PAPA  BOOGIE 

SWISS  HILL  BILLIES 
|700. B  AVAR  I  AN  MTS.    /   LINDENAU  POLKA 

ROOSEVELT  SYKES 
l70l.TRAIN.LN  CA"P  Bl/  SUGAR  BABE  BL 
|702. HONEYSKLE  RSe/  JIVIN  THE  JIVE 

FRANK  SYLVANO 
I703.NITE    IN  JUNE/  JST   ONCE  AGAIN 

JOHNNIE  SYLVESTER 
1704. SKATERS  WLTZ/  WALLABIES  MRCH 

VICTOR  SYLVESTER 
I705.ONCE  HAD  A  HRT/aT  BALALAIKA 
I706.ONCE  HAD  A  HRT/  AT  BALALAIKA 

JOSEPH  SZIGETM-  S.  KOKOS 
1707.    WHN  YR    IN   LUV/   DREAM  OF  AUTUMN 
TAMPA  BLUE  JAZZ  BAND 
HAUNT  IN   BL      (    I "  HAIR  CRK) 
TAMPA  RED 


1 708. 


VI 
VI 

17140 
17408 

E 
E 

NJ 

826 

E 

DE 
DE 

1022 
1022 

n/e 
v+ 

CO 
CO 

2596 
2682 

v+ 

V 

vo  03 1 iOe 
VO  03 1 1 0  V+ 
VO  03 1 1 0  V 
vo  03 1 1 0  e/g 
vo  032i 9  n/v- 
vo  03281  n/v+ 
vo  03327  V- 
VO  05283  e/v 
VO  05368  v+ 

vo 

05369 

N- 

PAL2004  N 

DE 

5873 

E 

OK    6709  n/e 
BB34-0729N 

BR 

3638 

E 

CO 

938 

N 

DE 
DE 

2908 
2908 

n/v 

E 

VI 

20789 

N 

OK 

4671 

V 

|709.S"EONE  ELSE  U  LUv/  GET ( DRNK  4  TRUCK  BB  6353e/v 
l7l0.SME0NE  ELSE  2  LUv/  LET  S  GT  DRNK  BB  6353  V+ 
|7| I.   WNT   2  SELL  MONKEY/"EAN  4  EV I L  WOMN  BB   9024  V+ 


|7|2.SHE  SAID  IT/  C  U  CANT  TAKE 
|7|3.LVE   GAL  ALONE/  MERCY  MAMA 

FRANK  T  ANNEH ILL 
|7|4, WAREHOUSE  BL/   DO R  I GHT  BL 

ART  TATUM 
|7|5.MAN    I    LUV/   KNW   THAT  U  KNW 
|7|6.GET  HAPPY/  SWT  LORRAINE 

JACKIE  TAYLOR  ORCH. 
|7|7.    NITE  OF  HAPPINESS/  SITTIN 
MONTANA  TAYLOR 
DETROIT  ROCKS/ 


BB    6990  e/v 
BB  34-0740n/e- 


1036  N 
18050  E- 


|7|8. 


BY  WINDW  VI    222  1 7E 


STMP     BR  800 |9  N 


INDIANA  AVE 

NOEL  TAYLOR 
|7|9.    WAS    IT   DRM/   FLEUR  DE  LIS 

TAYLOR  TRIO 
1 720, CME  LUV/SILVER  THREADS 

YACK  TAYLOR 
|72|.WHIP    IT  2  JELLY/  CHIC.  BLS 

JACK T  EAGARDEN 
1722. SAVING  U  4  ME/  ROAD  2  MANDALAY 
I 723, PRELUDE  2  BLS/  BLS   HVE   GT  ME 

i724.octrooon/white  1AILS 

(RIM  CHIP    I    SIDE,    NO  GIVES) 

1 725.  LEAST  U  SAY  HELLo/sTP  KICKIN  HRT 

1726.  MAKIN   FRIENDs/o.D.    I S  TEP 

PIGMEAT  TERRY 

1727.  BLCK  SHEEP  BL/  MOAN  I N  THE  BL 

TEXAS  PLAYBOYS 

1728.  LIZO   PULL  DWN  SHADES/   YR  O.K. 

TEXAS  WANDERERS 

1729.  ALWYS  6   YR  BUDDY/  WAITIN   AT  END 

JOE  THOMAS 

1730.  DREAMIN   BL/  SYNCOPATED  SAMP  AE    14090  E 

GEORQE  L .   THOMPSON     (  5  "  EMERSON-  RARE) 

1731.  BOYS   FR  '   DIXIE/YNKEE   D.    THRU  BERLIN  EM   /JlH  E 

LANG  THOMPSON  ORCH. 


OK  4 1 040  N 
SI     2094  n/e 
DE    7855  E- 

TEA.PRES.LL225N 
DE    4409  N- 
BR    8388  e/v+ 

CO  35245  V 
CO  36010  N 


VO  04839  v+ 


DE     57  I  2  N— 


1732.  LST  NITE   ON  PRCH/ROW  ROW  ROW 

1733.  ROW  ROW  ROW/LET   NIGHT  ON  BCK  PRCH 

1734.  T0GETHER/SMEONE  THNKS   OF  SOMEONE 

SONNY  THOMPSON  

1735. SONNY'S   RETURN/   LATE  FREIGHT 
CLAUDE  THORNHILL 

1736.  BUSTER'S  LST   ST»ND/dONT   KNW  WNY 

1737.  U  MEANT  4  ME/  PARADISE 

THREE  BLUES  CHASERS  

1 738 .  NOTHIN  BT   BLS/   LAME   DUCK  BL 
(ABOVE  HAS   3/8"  RIM  CHIP) 

THREE  DEUCES 

1739.  LST   TIME   SAW  CM  I c/  OEAUCES  WILD 

1740.  ABT   FACE/  SIG  WALK 

THREE  SUNS 
1 74  I. LUV    IS   FUN/   CANDLE  I GHT  CAFE 

FLOYD  Tl LLMAN 
I742.HAD  2  B    THT   WAY/SETTLE  DWN  4  U 

MARTHA  TILTON 
I  743 .SINCEREL"  YRS/  CHICK 

1744.  EASY   ST/  O'BYE  NOW 

01  CK  TOOD 

1745.  MCOD  4  M  .  GCH  I  F  f/ 01.  E  P  PURPLE 


8  1 65  N 
8 1 85  N- 
8252  V+ 


MRC    1 28  N 

CO  36858  n/e 
CO  36298  E+ 


CMS 
CMS 


537  N- 
539  N 


ASAW  LIMITED 


DE     5761  N 


MAJ    I  1 74  N 

DE    3843  E 


BB    10072  N- 


746, 
747, 
7^e, 

749 
750, 
751, 
752, 
753. 
754. 
755. 
756. 
757. 
758. 
759 
760. 
761, 
762. 
763. 
764, 
765, 
766. 
767, 
768 
769 
770 
771. 
772 

773 
774 
775 
776 

777 

778. 

779. 

780. 

781. 
782. 

783, 


DICK  TODD  (  CON'T) 
R  U    IN  MOOD/   DEEP  PORPLE 
DP  PURPLE/  R  U    IN  MOOD  4  MISCHIEF 
LST  NIGHTS  GARDEN  I As/anGEL 
•ADDLE  YR   DREAMs/s I NG I N  HILLS 
SADDLE  YR  DRMs/s I NG I N  HILLS 
I'LL  B  CIN  u/ANGEL    IN  DISGUISE 
DEVIL  MAY   CARE/MAKE  BELIEVE  IS. 
MAKE   VELVE    ISl/dEVIL  MAY  CARE 
DEVIL  MAY     ARE/MAKE  BELVE  IS. 
ALL   THIS  4  HVn/wHR  DO  U  KP  HRT 
AD  I    AD  I    ADIOS/DRM  VALLEY 
ALNG  SANTA   FE  TRAIl/dO  U   KNW  WHY 
MARIA   ELENA/  TOGETHER 
TOGETHEr/mAR I  A  ELENA 
LET  JULIA  FOOL  Ya/shEPRD  SER. 
.SWTHRTS  OR   STNGERs/yR  WORRY  NOW 
TROPICAL  MAGIC/'TIS  AUTUMN 
WHIE  CLIFFS   DOVER/HOW  ABT  U 
WHITE  CLIFFS  DVR/HW  ABT  U 
TICA  TIC-  TICA/  LCRETTA 
LORETTa/  TICA  Tl 
. LCRETTA/  TICA  Tl    TICA  TA 
TICA  Tl    TICA  TA/  LORETTA 
SMEDAY   SWTHRT/    it's  UNBELIEVABLE 
,    CATHDRL   IN   PINEs/gIRL    IN  BONMET 
,    TINY  OLD   TWn/  DRM  VALLEY 
.CONCERTO  4  2/  SAY    IT    I SNT  SO 

PINKY  TOMLIN 
,ODD  OAKEN  BUCKET/ 5M I LES 
.RAGTIME  COWBOY  JOe/  OLD  OKL A . 
,  IN  OLD  OKLA/  PACT  I  ME  COWBOY  JOE 
.1ST    IMPRESS.    OF  u/lOST  4  FND 

DAVE  TOUGH 
,WHN  YR   SMILIN/  LUV  WLKED  IN 

AL  TRACE 
,    CANT   FOOL  ME/  FRANKFURTER  MAN 
CLYDE  TRASK 
SH     D I DNT   LUV  u/wEST   ST.  TOODLE 

TREMA INE  BROS. 


TRINITY  CHOIR 


TE/F 

l/jo 


CME  YE 

CME  ALL  YE   FAITHFUL/jOY  2  WRLD 

LENNIE  TRISTANO  QUARTET 
JUDY/   SUBCONSCIOUS-  LEE 
THE  TROUBADOURS 


Be 

19 

E 

BB 

,0 

., 

n/i 

BB 

10 

88 

10 

» 

8B 

10 

» 

BB 

10 

v 

BB 

10 

H 

BB 

10 

BB 

10 

I 

BB 

10 

:.- 

BB 

10' 

[- 

ee 

10'  i/v 

BB 

1 1 

BB 

1 1 

■ 

BB 

1 1: 

: 

BB 

1 1 : 

:. 

BB 

1 1: 

t 

BB 

1 1' 

E> 

BB 

1 11 

\ 

BB 

1  !• 

■ 

88 

1 1. 

1  - 

BB 

1 1' 

» 

B8 

1 1- 

H 

BB 

1 1! 

a 

VI 

251 

HMV  2< 

•. 

,HMV  3( 

.. 

DE 

I! 

rft 

DE 

a 

1 

DE 

2( 

E 

BR 

B! 

E 

JAM  9( 

GE 

7( 

E* 

RAR  2 

GE 

3( 

E- 

VI 

16" 

N 

VI 

16 

N 

NJ 

80( 

V 

VI 

19 

E 

VI 

1? 

E 

VI 

i9e  .e 

784. INDIANA  MOON/  SWTHRT  OF  SIGMA  CHI 

785.  ROSES   OF   PICAROY/  MARCHETA 

786.  MERRY  WIDOW/  KASHMIRI  SONG 

787.  PRINCESS  FLA  V  I  a/ ALWAYS  (  GEO.  0LSEN)vi  |9S  Et 
788  *  GRAND  4  GLOR.    FEELIn/lIKE   BUTTERFLY  VI 207  E 

789.  diane/  dream  kisses  vi  2iC  h- 

790.  drm  kisses/  diane  vi  2|c  » 

791.  eyes  tht  luv/  live  4  die  4  u         vi  2|0e 

792.  TLO  THM  ABT  u/  MST  B   S'-EBOY  ELSE       VI  2l0jE 

793.  WE  TWO/  DAWN  VI   2|C  E+ 

794.  WE  TWO/  DAWN  VI   2l0  Z 

795.  WHN   LUV  CMES  STEALIn/kISS  B  4  DAWN   VI  2|6E« 

796.  kiss  B  4  dawn/luv  6MES  STEALIN  VI  2l6-fi' 

797.  NEAPOLITAN  NIGHTS/  SMEDAY  SMEWHERE  VI  2|6£ 

798.  LUVED  u  then/  FOREVER  VI  2  1 7  e/ 

799.  G'NITe/  U   TELL  ME  YR  DRM  VI    2 1 7  £- 

800.  WAS    IT   LUv/  JST   A  SWTHRT  VI   2|7  £ 

801.  PAGAN  LUV  SNG/  THE    I   GIRL  VI  2lS1- 

802.  PAGAN  LUV. SONG/  THE  ONE  GIRL  VI   2t9  S 

FRANK  I E  TRUMBAUER     (  RARE  BIX) 

803.  CANTO  MAL INCON I C/DIO   VI   BENEO I CA  PA  I  T2759  » 

ERNEST  TUBS 

804.  TOMORROW  NEVR   Cms/mEMRY    IN  HRT 

805.  TOMORRW  NEVR   CMEs/kP  MEMRY    IN  H 

806.  R  u  waiting/  careless  darlin 

ORRIN  TUCKER 

807.  billy/  evrybdy  luvs  baby 

808.  billy/  evrybdy  luvs  baby 

809.  i  need  luvin/  espec.  4  u 

810.  ESPECIALLY  4  u/   I   NEED  LOVIN 

811.  WISHING/  HOW  STRANGE 

812.  WLD   YA  MIND/  PINCH  ME 

813.  WLD  YA  MIND/  PINCH  ME 

TOMMY  TUCKER 
NT  NO  MNLI GHT/HAONT   ANYONE   T I LL  U  VO  40 


5 


VO  47 

CO  353; 
co  353; 


ei4 

8 1 5.  TREAT    A  SWTHRT/CUT   LIT  HAT  CHECK 

816.  CUT   LIT  HAT   CHECk/waY  TREAT  SWTHRT  VO 

817.  WELL  ALL.  RIGHT/  NITE  MST  FALL 
8|8.    MAN    THT   CMES  ARNd/hONESTLY 

819.  MAN   THT  CMESARNd/  HONESTLY 

820.  HONESTLY/  MAN   THT   CMES  ARNO 

821.  MAN  THT  CMES   ARNd/  HON-STLY  , 

822.  MAN  THT   CMES   ARNd/  HONESTLY 

823.  MAN  THT   CMES   ARND/  HONESTLY 
824. SHAKE   DWN  STARs/HAPPENED   IN  KA 

825.  LIT  NELLS   BIG  GIRl/2  TIRED 

826.  EVRY  SUN    AFt/  WHR   DO    I    GO  FRM  HERE  VO 

827.  LET  HIM  LIVE/  60MIN  RND  MNTN 

828.  WHO  COULDN'T/  WILL  YA  HUH 

829.  WILL  YA  HUH/  WHO  COULDNT 

830.  RHY   ON  RIVR/AINT    IT  SHAME   ABT  MAME  OK 

83 1 .  BARTENDER    POLKa/man   ONT  CME  2  R  HSE  OK  57 1 

832.  MAN  DONT  CME  2  R  HSe/baRTENOR  POLKA  OK  57. 
833.7  BEERS  WRNG  WOMn/hOW  CME  BABY  OK     58 1 

834.  WHN    I   SAW  u/  ALL    THINGS  COME 

835.  LAZY  RIVR/  I  LUV  U  OK  6H 
836.1  LUV  u/  LAZY  RIVER  OK  6l< 
837.  ALL    ALUE   4   LONELY /mnTS,      MFFT  mn       OK  tl. 


43' 
43' 
vo  49 

vo  SM 
vo  5i' 
vo  5l! 
vo  5t< 
vo  5i< 
vo  5i< 
ve  545: 
M! 
55, 

55 

55- 
56- 


f 


25c  MINIMUM  BIO 


BOX  46,  THE   RECCRO  CHANGER   4|8  WEST  49T  H  STREET  NYC    19  NY 

THE  RECORD  CHANGER 

SEE   PAGE   ONE  OF  AUCTION  FOR  INSTRUCTIONS. 


25c  MINIMUM  BID 


6268  v+ 

OK 

6320  n/v+ 

6353  N— 

OK 

6402  N 

6402  E 

OK 

6429  N 

6443  N 

OK 

6448  n/e 

OK 

6487  N 

OK 

6437  E 

OK 

6487  E- 

OK 

6592n/e 

OK 

6697  N 

CO 

2594  v+ 

CH 

15630  V 

DE 

5265n/v+ 

DE 

4093  E 

DE 

4093e/v 

OE 

4093  V 

TOMMY  TUCKER  (  CON'T) 
IB38.KISS  BOYS  G'  BYE/TATTLE  TALE 
1(539. SET  WRLD   IN   FIRE/jJV  OF  MINE 
[}\  |840,  SHEPERD  SER/  JIM 
I  1 1 84 1 .  CONCERTO  4  2/  JACK  &  JILL 
f  1  |842.J*CK  t  J  ILL/  CONCERTO  4  2 
-,||843.SME  SUNNY  DAY/  SUGAR  OADDY 
J|844.R0SE  o'day/  OLD  WEDD  RING  WAS  NEW 
ijl845.WHN  OLO  WEDD  RING  NEw/ROSE  O'OAY 
jj  1 846.  TRA  IN  SONG/  WHITLE  CLIFFS  DOVER 
r|l847.  WHITE  CLIFFS   DOVEr/tRA  I  N  SONO 

|ie48. TRAIN  SONC/  WHITE  CLIFFS 
(JI849.L0RETTA/  HOW  DO    I    KNOW    ITS  REAL 
J|850.KILLE  KILLE/CONCHITA  LOPEZ 

ARTHUR  TRELLY 
,11851. TOREADOR  MRCH/  JOLLY  LUMBER  JACK 
CAL  TURNER 
l|85Z. SILVERY  RIO  GRNDE/LOG  CABIN 

HAPPY  JACK  TURNER 
ie53.WAS  EUR  PAL  LIKE  U/  SAY  U  LUV  ME 
JOE  TURNER 
'  1 854. ROCKS    IN  MY  BED/  GO  IN  2  CHI.  BLS 
]|855.G0IN  2  chic/rocks   IN  MY  BED 
jl856.G0IN  2  chic/  ROCKS   IN  MY  BED 

ATWOOD  TWITCHELL-  (  RARE  EARLY  ZONOPHONE) 
1857.   LUV'S  SORROW/     (    I    S I  DE  )  ZON    I  V 

If       (  ABOVE   IS  9"  RECORD) 
F  *~UNC"LE  SKIPPER 

!  )E58,T1EE  TWEE  TWA/   WHT  SHAPE    I'M    IN         DE     7455  E 
UNIVERSAL  COWBOYS 
4  859.  DONT  U  RMEM-  me/  STEEL     GUITAR  HONKY   VO  04987n/v 
'  '860. DNT  U  REMEM  ME/sTL  GUITAR  HONKY  TNK  VO  04987V+ 
''-I86I.NITE  SPOT  BL/  OH  MARIE 
f-  862. OH  MARIE/  NIGHT  SPOT  BL 
UNIVERSITY  FIVE 
,863 . MARGIE/   PICKANANNY  ROSE 

UNIVERSITY  SIX 
864. STAY  OUT  OF  SOUTH/  LI  LA 
UNIVERSTIY  PLAYERS 

865.  COLLEGIATE/  WHILHELMINA 

UNKNOWN  ARTIST 

866.  PINKY  WINKY  WOO/  BROOM  ONCE 

867.  DAY   IN  DAY  OUT 

868.  INTERLUDE/  BL  SKIES 

US.S  MARINE  BAND 
-.{869. DATE  CITY  MRCH/   LINCOLN   CENT.  MRCI- 
j|870.GATE  CITY  MRCH/  LINC.    CENT.  MRCH 
'87I.GATE  CITY  MRCH/ 

872. NATIONAL  EMBLEM/LITES  OUT  MRCH 
(673.  SALUTE  2  MEX  I  Co/pARADE  POST 

VAGABONDS 
|874. ANGELINA/    DARK  EYES 
975. LIT  BOY  OF  MINE/  PRETTY  SOUADRON 

RUDY  VALLEE 
376. BY  SYCAMORE  TREE/ 
377. SAYING  2  MOON/  WHO  LUVS  U 

378.  HARBOR  LIGHTS/  HVN  HELF  ME 

379.  VI  EN  I  VIENl/  DONT   PLAY  W  F  I  RE 

380.  VIENl    VI  EN  I  /  DNT  ELAY  W  FIRE 
?8|.   VIENl    VIENl/  DONT   PLAY  W  FIRE 
B82.  LONESOME  THT'S   ALL/  OH  MAM  MA 
B83. LONESOME  THT'S   ALL/  OH  MA  MA 
084. PA  HU  WA  HU  WA/PHIL  THE  FLUTER'S 
B85.MAK I N  WHOOPEE/   IF    I    HO  U 
B86.0H  DIOGENES/  SING  4  YR  SUPPER 
B87.   SHORTEST  DAY  OF  YEAr/cnT  8  LUV 
|88.  POURED  HRT    INTO  SNg/whN  WINTR  CMES 
j'89 . SORRY  4  MYSELF/OLD  FASHNED  TUNE 
(90.  PAST  DREAM  IN  TIMe/wANT  MY  MAMA 
.191.  PAST   DREAM  IN  T I  ME/  WANT  MY  MAMA 

92. OUT  0  THIS  WRLt'/  LYO I A  TATOOED  LDY 
|93.0UT  THIS  WRLC/  LYD I  A  TATOOED  LADY 
f94,0UT  THIS  WRLD/  LYO  IS  TATOOED  LADY 

95.LYDIA  TATOOED  LADy/  OUT  THIS  WRLD 
[96.MAKIN  WHOOPEE/    IF    I    HAD  U 

97."ARIE/  CARESSING  u(   RM  CHP  NO  GRVE 
'98. DEEP  NIGHT/  WEARY  RIVER 
'99.   WEARY  RIVER/  DEEP  NIGHT 

00.  WEARY  RIVER/  DEEP  NIGHT 

!0i.  swt  Suzanne/  honey 

02.1   THT    I    LUv/ NEATH   RUSSIAN  MOON 
;|03.l    IN  THE  WRLD/  SPOS  IN 
|04.JST  ANO  MEMRY/  BABY  WHR  CAN  U  BE 


j07.   PERHAPS/  ALBUM  OF  DREAMS 
108.   LONELY  TROUBADOUR/  U  WNT  LOVIN 
'W9.  U  WNT  LOVIN/  LONELY  TROUBAOOUR 
jlO.U  WNT  LOVIn/  LONWLY  TROUBADOUR  . 

I)!!.  LUV  MDE  GYPSY  OUT  Me/oPEN   FIREPLCE   VI    22284  E- 
il2.NEO  DRMT  U'O  FALL    IN  LUv/sTILL   REMEM  VI  2236IE 
|3. reminiscing/verdict  IS  LIFE  VI  22412  E+ 

14, IF    I   HAD  GIRL  LIKE  u/  KITTY  FRM  K.C  VI  224|9e/v 

15.  GIRL  LIKE  u/  KITTY  FRM  K.C.  VI   224|9  E 

16.  VIOLET-  FRIENDS/  BETTY   COED  VI   22473  E 
||7.  confessin/  blubiro  CAUGHT   IN  RAIN  VI  22506  E- 

18.  DRIVIN  ME  CRZY/  THINKIN  OF  U  VI    22572  E 

19.  DRIVING  ME  CRZy/  THINKIN  OF  U  VI  22572  V 
PO.  temptation/  HAIR  TURN  2  SILVER  VI  22595  E 
ft.  TEMPTATION/  HAIR  TURNED  2  SILVER     VI    22595  V+ 

■  |i2. THIS    IS  MSSSUs/bOWL  OF  CHERRIES 
j  23,  DAYOREAM  INs/  WANNA  GO  BCK  2  BALI 
VAN  EPS  BANTA  QUARTET 
f4.C00N  BANC  CONTEST/  WHN  U  CME  BCK 
1  I    (  ABOVE    IS  9"  RECORD)  


VO 

05189 

N- 

VO 

05 189 

N 

PAT  20476E- 

HA 

6l7 

V+ 

CA 

749 

E 

TEST 

E 

DE 

TEST 

N- 

ACETATE 

N— 

VI 

16299 

N- 

VI 

16294 

E+ 

VI 

4009 

V+ 

VI 

18498 

N— 

VI 

16677 

e/v 

TRIL  I2457E 

BB 

5072 

E 

HW 

1-2 

E 

PE 

70l0l 

V+ 

BB 

7067 

V+ 

BB 

7069 

E+ 

SB 

7069 

n/v+ 

BB 

7069 

n/e 

BB 

7543 

E- 

BB 

7543 

E 

B8 

7667 

E— 

Dl 

2825 

V+ 

DE 

2246 

E+ 

DE 

2248 

E 

DE 

2551 

E 

DE 

2552 

n/e 

DE 

2656 

N- 

DE 

2656 

E 

OE 

2708 

N— 

DE 

2708 

E 

DE 

2708 

E+ 

DE 

2708 

v/e 

VE 

1825 

v+ 

VE 

1834 

V 

VI 

21868 

N— 

VI 

21868 

E 

VI 

21868 

E— 

VI 

21869 

E 

VI 

21963 

E 

VI 

21998 

E 

VI 

22034 

E 

VI 

22090 

E 

VI 

22090 

E- 

VI 

221  18 

E- 

VI 

221 36 

N- 

VI 

22836 

E 

VI 

221 36 

E— 

VI  22783  E- 
VI  25936  e/v 

EM      993  E+ 


1926. 

1927 

1 928. 
1929. 
1930. 
|93|  , 
1932 
1933, 
1934, 
1935, 
1936. 

1937, 
1938 
1939 
1940 
|94| 

1942 

1943 

1944 

1945 

1946 


1949 

1950 
l95l 
1952. 
1953 
1954 
1955 
1956 

1957 
1958 
1959 
I960 
1 961 

1962 

1963 


VAN      EPS-  BANTA  TRIO 
L* INFANTA/   PARS  I FLAGE 

MILLER-  VAN  EPS—  WRI GHTSMAN 
PEG  0  MY  HRT/  A I  NT  MISBEHAVIN 

VAN  EPS  BANJO  ORCH.  

THNKS  4  LOBSTER/  HINDU  MAN 

FRED  VAN  EPS 


PATF20465  N 


JU 

9 

N- 

CO 

1593 

N 

VI 

16266 

N— 

VI 

15390 

E+ 

VI 

16934 

N 

VI 

16934 

N- 

VI 

17033 

E-t 

VI 

17457 

N— 

VI 

17575 

E 

:  v 

I7677V+ 

VI 

18085 

E* 

SILVER HEELS/  KEEP  OFF  GRASS 
TURKEY    IN  STRAW 
RAG   PICKINGS,/  U.S.A.  PATROL 
RAG   PICKINGS/  U.S.A.  PATROL 
RED  PEPPER/  LOBSTER'S  PROMENADE 
LAMB'S  GAMBOL/  BLOOD  LILIES 
SMILER  RAG  MEDLEy/  2  MCH  GINGER 
ORIGINAL  FOX  TROT/  MOAN  IN  SAXOPHONE 
RAGGIN  THE  SCALe/elDORADO  MRCH 

VAN  4  SCHENCK 
DONT  WNT  2   GT  WELL/  LONG   BOY (H ARLAN) V  I  1 84  I 3n 
MISS  OLD  FOLKS/  DIXIE  VOLUNTEERS        VI    18429  E 
TONY   GOES  OVR   Top/  DIXIELND    IN  FRNCE   CO  2665E- 
0' RE  ILLY/  WHO'S  BEEN   AROUND  VO     3490  V 

GOIN  2   PLNT  MYSELF/CAROLINA    IN  MORN   CO  37|2  V+ 

VARSITY  EIGHT/  HENRY  SANTREY 
DOODLE   DOO  DOo/  U'LL  FORGIVE  ME  CA     559  E 

VENETIAN  TRIO 


LOVE'S  BRM/  DRM  VISIONS 
HAROLD  VEO'S  ORCH. 

C OWS   CME  HME/  CHING   CH ON G 
VESSELLA'S  ITALIAN  BAND 

TROVATORE/  TROVATORE 


VI    20201  N 


VI    18404  E+ 


BR     27  1 8  N- 


6347  N 


VI  22508 


VETERANS' S  BAND 
la  pALoma  i  LoRELEl/  Tuba  polka 
VICTOR  CONCERT  ORCH. 
MELODY    INF/  ROMANCE 

FRANK  VICTOR  4  HARRY  VOLPE 
PAGAN   FANTASY/  SWINGIN  THE  SCALE  DE 
VICTOR  INSTRUMENTAL 
MELODIES  4  CHILDREN/   PT  2  VI    20079  E+ 

VICTOR  MIL ITARY  BAND 
HEAD  LIGHTS  MEDLEY/  HARBOR  OF   LUV  VI 
DNCE  OF  GREETING/   I    C  U  VI 
ARGENTINE  TANGo/  ROW R OW  R OW  VI 
BELGIUM  NAT'L  AIR/  LA  MARSEILLAISE  VI 
PIGEON  WLK  FOX   TROT/  WTCH   YR  STEP 
GLAD  TAG    I   STp/  BOOSTER   FOX  TROT 
FOLK  DANCES/  PT  2 
VICTOR  SALON  ORCH. 
.    ALL  ALONE/   MEMORY  LANE 
WRLD   IS  WAITING/lNDIAN  LUV  CALL 
ESTRILLITA/  LIT   LUV  LIT  KISS 
.LA  GOLONDRINA/  APACHE  DNCE 
CHINESE  LULL/  PEARL  0  MINE 

VIENNA  WALTZ  ORCH. 
.   WIENNA  WOODS/  U   AND  U 

VIENNESE  TRIO 
,    HERD  GIRL'S   DRm/   PERFECT  DAY 

VIKING  ACCORDION  BAND 
, J OLLY  GERMAN/   JOE  X  DANDY 
,HELSA  DEM  BAR  HEMMa/hOPELESS 
,hubicka/  MUZIKI  MUZIKI 


1 290  N— 


17069  E 
17158  E 
17276  v+ 
17668  E 
17727  E 
VI  17808  E 
VI  21685  E 

VI  19505  N- 

VI  20202  E 

VI  20279  E 

VI  2 1 055  E 

VI  21970  E+ 

VI       1 74  N 


SI     2021  n/e 


1968 
1959 


1970 
1971 


1972. 


1973, 
1974 


1975. 


1 964.  JOLLY  GERMAN/   JOE  X  DANDY  VO    15972  N 

1965.  HELSA  DEM  BAR  HEMMa/hOPELESS  ME  5|202  n/e 

1966.  HUB ICKa/  MUZIKI    MUZIKI  ME  60706  E 
VIOLIN.  CLARINET.' BASSOON,   PIANO/OLAR,  PIANO 

I  967. FUGUES/  CHERUB  IN  FUGUES  VI    I yy5b  N 
SWEET  VIOLET  BOYS 

NO   POT  2  COOK    IN/  HURRY  JOHNNY  VO  03402  E— 

CHISEL  IN   DADDY/  MOUSE  OF   A  MAN  VO  047|4e/v 
THE  VIRGINIANS 

MEMPHIS  BL/   LONESOME  MAMA  VI    18395  E 

LONESOME  MAMA  Bl/  MEMPHIS   BL  VI    18895  V 
VOCAL  QUARTETTE 

PONY  BOY/   GO  NIGHT   MOONLIGHT  ST     7|3  V+ 

VOLUNTEER  FIREMEN 

YR  GREEN  HAT/T IE  ME  2  APRON  STRNGS  BR     3045  N 

BLINKY  MOON  BAY/WAIT  TIL  TOMORROW  8R     3077  E 

THE  VOLUNTEERS 

TRABELIN  SHOES/  BATTLE  OF  JERICHO  ENT  202  N 
DON  VOORHEES 

1976.  SOLILOQUY/  MY   BL  HVN  CO      I  1 29  V+ 

CINDY  WALKER 

1977.  BL  UN  TURNS   2  GLD/PINS  4  NEEDLES  DE     6 1 03  e/v 

1978.  BL  MN  TURNS  2  GLd/  PINS  4  NEEDLES  DE     6|03  n/e 

JOHNNY  WALKER 

1979.  MUG  SONG/  GIVE  YRSELF  A   PAT  CO     220  I  E 

FATS  WALLER 

1980.  UP  JMPED  U/SOCKS   DNT  MATCH  BB   30  08 1 4V+ 
1981. SWINGIN  JINGLE  B ELLs/pORTER' S  LUV  BB    1 00  1 6  E 
1932. OUT  SMRTED  YRSELf/hOLO  TIGHT  BB    |0||6  e/v 

1983.  GEO.   ROCKIN   CHR/  AINT  MISBEHAVIN  BB    10238  E 

1984.  AINT  MISBEHAVIn/  GA,   ROCKIN  CHR  BB    10288  N 

1985.  YR  FEETS  2  BIG/   SUITCASE  SUSIE  BB    10500  e/v- 
I 986, OLD  GRAND   DAd/  LIT  BURLY  HAIR  BB    10698  e/v 
1987, OLD  MEAT  NO   POT/  BUCKIN  THE  DICE  BB    I  I  I  02  V+ 

1988.  PAN  PAN/  SWEET   BABY  BB    I  1 383  E 

1 989.  THAT   GETS    I t/  CASH  4  YR  TRASH  BB    11425  n/e 

1990.  SILV'RY  Mn/  SWNG  OUT  2  VICT.  BB  11569  E 
|99|.   TRUCKIN/  GIRL    I    LEFT  BEHIND  VI    25||6  E 

1 992. STAYED  AWY  2  LNg/smEBOY  THKS  W' FUL  VI  25222e/v+ 
FRED  WARING 

1 993.  NOW   I    KNOW/  TESS'S  TORCH  SNG  DE    18592  V 

1994.  JST   HOT/  RED  NOSE   PETE  VI    19377  E 

1995.  FND  MILLN  $  BABy/siNG   LIT  JINGLE  VI    22707  V+ 

1996.  CHERIE   I    LUV  u/  BURGUNDY (GOODRICH  0R.)vi20074e 

1997.  MITE  W  BABY/  LIT   GARDEN  VI    20078  E 

1998.  SLEEPY  HEAD/  TING  A  LING  WLTZ  VI    20 1 4  I  E— 

1999.  LIT  WHITE   HOUSE/  LEANDER  VI    20289  V 

2000 .  WHR   DO  U  WRK  JOHn/lUV  COLLEGE  GIRLS   VI  20378e/v 


WARING'  S  PENNSYL7AN I ANS  (con't) 

200  I. WHR  U  WRK  JOHN/  LUV  COLLEGE  GRLS  v"l  20378  E 
2002. SINCE  I  FND  u/  HELLO  SWANEE  VI  20457  E 
2003. SWTHRT   MEMREs/swTHRT   SIGMA  CHI  VI    20820  V+ 

2004.  LAFF  CLOWN/  DNCE   OF  BL   DANUBE  VI    2 1 308  e/» 

2005,  WHT  NIGHT  4  SPOONIN/HI  ON  HILL  TOP  VI  2|7|5  V+ 
2006.30RRY  SALLY/  JST   ANO  NIGHT  VI    21755  V 

2007.  WNT  WRLD  2  KNOW/  SAY  THT  U  LUV  ME  VI    2|783  N— 

2008.  MAYBE  THIS    IS  LUv/  POMRANOLA  VI    2|788  E+ 

2009.  BUTTON  UP  OVERCOAT/LUCKY  STAR  VI    2  1 36 1  E- 

TOM  WARING 

20|0. MIDDLE  OF   NITE/AFTR  SAY    I'M  SORRY     VI    20004  E 

20 1  I .   MIDDLE  OF  NITE/AFTR  SAY    I'M   SORRY  VI    20004  V+ 

2012.  DWN   SOUTH    IN  HVn/shADY  TREE  VI    2 1  1 64  E 

CHARLES  4  GAY  WARNER 

20 1 3,  THROUGH/  NOW   I    CARE  S I LVR  DWN  5000  V+ 

JACK  WARNER  (   RARE  5".  Emerson) 
20|4.RITE  2  LUV  U/  BABY'S   PRAYER  EM     7324  E 

EARL  WARREN  SEXTET 
20I5.CATTIN/  RIKA  JIKA  JACK  Dl     2033  E+ 

(ABOVE  HAS  RIM  CHIP  NO  GROOVES) 
20  16, EMPTY  HEARTED/  TUSH  SAV  507  E-t/\ 

WASH  BOARD  SAM 

2017.  BLS   AT  BEDTIME/CARDS  ON   TABLE  BB  3407ION 

2018.  BLS  AT  BEDTIME/  LAID  CARDS  ON  TBLE  B83407|OV+ 


8469 
9039V, 


n/c 
/g 


MANOR    I  3  1 3  N- 


20 1 9.  louise/  oh  babe 

2020.  river  hip  viama/h»  cn  u  luv  me 

ERNESTINE  WASHINGTON 

2021.  JZSUS   PRAYED/UNCLOUDY  DAY 

DINAH  WASHINGTON 

2022.  HOMEWARD  BOUND/  EVIL  GAL  BL 

2023.  KNOW  HOW  2  DO    IT/SALTV     PAPA  BL 

ETHEL  WATERS 

2024.  GET    ALNG  SMEHOW/  YR  A  SWTHRT 

LAUREL  WATSON 

2025.  KANGAROO  BL/   HONEY    IN  HURRY 

JAMES  WAYNES 

2026.  LUV  ME  BL/  TEND  2  YR  B I Z 

CHICK  WEBB 

2027.  DWN  HME  RAG/ :RYIN  HRT  OUT 

2028.  FACTS  4  FIGURES/  SING  ME  SWNG  SN 

2029.  JST  SIMPLE  MELODY/HOL    IN  HARLEM 
2030. STRICTLY  JIVE/  ROCK   IT  4  ME 
203I.DIPSY   DOODLe/mi ON  I TE    IN  MADHSE 

2032. i  got  a  guy/  harlem  congo 
2033. liza/  tisket  tasket 

2034.  tisket  tasket/  liza 

2035.  tisket  tasket/  liza 
2036. liza/  tisket  a  tasket 

2037.  evrybdy  step/pack  up  yr  sins 

2038.  evrybdy  step/  pack  up  yr  sins 

2039.  azure/  jst  a  jitterbug 


204  i. fnd  yellow  basket/ella 

2042.  ella/  fnd  yellow  basket 

2043.  WHO  YA  HUNCH In/pEB3LE   IN  SHOE 
2044. IT'S   FOXY/HRT  BELNGS  2  DADDY 
2045. IN   GRBOVE   AT   GROVE/uNDEC I DED 

2046.  UP  A  TREE/  HAVE  MERCY 

2047.  THT  WAS  MY  HRt/  SUGAR  PIE 

ANSON  WEEKS 

2048.  HW  CLD  U/  MNLITE  4  SHADOWS 

2049.  FIGHT  4  SANTA  CLARa/sT.   MARY'S  SNG  C08Z5687  E- 

TED  WEEMS 
2050. SUNDAY    IN   PARK/  SISSY 
205I.LIT  RED  BOOK/  GYPSY  TOLD  ME 
2052. SAVANNAH/  MAN   FR'<  SOUTH 
2053. HVIN   LONELY  Time/  ANGELINE 
2054.OLLIE  OUTS    IN  FREe/hRT  OF  TEXAS 
2055.OLLIE  OUT    IN   FREe/hRT  OF T EXAS 
(ABOVE  HAS  HAIR   CRK  4?) 

2056.  HRT ACHES/  OH  MONAH 

2057.  CUTEY  OUE   AT  2/pARK  MYSLEF    IN   YR   ARMS  Vl20l20E- 

2058.  Barbara/  miss  annabelle  lee  vi  2084o  v- 
2059. lit  gypsy  swthrt/charma INE  VI  20B92E- 

2060.  cobble  s tones/  did  u  mean  IT  VI  21105  E+ 

2061.  DREAM  RIVER/  BELOVED  VI    2  I  339  E- 

2062.  MOTHIN  CN  MIND/  TALL   DRK  &  HNDSOME   VI    2 1 364  E- 

2063.  TALL  DRK  HANSMe/nOTH I N   ON   MIND  VI    2|364  E 

2064.  WHO  WLON'T   B  BL/  CONSTANTINOPLE          VI    2l5ll  E- 

2065.  COME   ON,'  HERE'S  THT   PARTY  NOW  VI   21729  E 

2066.  ANYTHING   HRT   OES I REs/  YR   CREAM   IN  COFF  V|2|767E- 

2067.  FOUND  U  OUT/TAKE  YR  TOMORROW  VI  2|773E 
2068. SOPHMOR  E  PROM/  CAMPUS   CAPERS                VI   222  I  5  E- 
2069. GD  MORN,    EVE,    NIGHT/  PEACE  OF  MIND  VI    22032  E 

VI  22037  E 
VI  22238  E 
VI  22238  E- 
VI  22038  V 
VI  22  1 57  E 


KEY 

605  v+ 

KEY 

606  V 

DE 

|6|3  e/v 

APO 

375  E 

SI 

588  n/v 

DE 

785  n/e 

DE 

830  E+ 

DE 

1 52 1  n/v 

DE 

|586  V+ 

DE 

1587  E 

DE 

1681  E— 

DE 

1840  E- 

DE 

1840  e/v 

DE 

1  840n/ V- 

DE 

1340  v+ 

DE 

1894  E- 

DE 

1894  v+ 

DE 

1899  E 

DE 

2080  E- 

DE 

2l48  n/» 

DE 

2i4Sn/e- 

DE 

223 ie- 

DE 

2309  e/v 

DE 

2323  E- 

DE 

2468  N- 

DE 

2665N-/E 

DE 

1  |34  V 

DE  1694  E 
DE  1695  E 
DECAN3782E 
DE  4i3im/v 
DE  4 1  38  E 
DE    3l38  E- 

de  250 17  V 


2070,    PICCOLO   PETE/  HERE  WE  ARE 
207  I, HARMONICA  HARRy/  MAN  FRM  SOUTH 

2072.  HARM  'NICA  HARRy/mAN  FRM  SOUTH 

2073.  WHT  A   DAY/  AM    I    PASSING  FANCY 

2074.  REMARKABLE   GIRl/  2   PRTTY  EYES 

LAWRENCE  WELK 

2075.  BEER   BARREL   POLKA/ MLLAGE  TAVERN  CO  9208  V+ 

2076.  LAFF  4  CALL    IT   LUv/  SO  HELP  ME  VO  4298N-/6- 

2077.  UMBRELLA  MAn/  FELL  UP  2  HVn/  VO  4561  E 

2078.  THN    I    WROTE/  ANNABELLE  VO  46|0  n/e 

2079.  GIRL  BEHIND  BLIND/DIDNT  MN   A  THNG  VO  48|7  N- 

2080.  COMIN  THRU  RYe/hOIRIGER  SCHOTTISCHE   VO  5064  N 

2081 .  UNFORTUNATE  Bl/  STARLIT   HOUR  VO  5303n/e 

2082.  U  R   SUNSHINE/FRIENDLY  TAVERN  DE  3725  n/v 

2083.  U  R   SUNSHINE/FRIENDLY  T AVRN   PLKA  DE  3725  E 

2084.  FRIENOLY  TAVRN   POLKa/  U  R  SUNSHINE  DE  3725e/v 

2085.  CANADI AN   CAPERS/  CLARINET   POLKA  DE  3726e/v 

2086.  DAWN/  NOCHE   DE  RONDE  OE  3995  N 
2037. RAISE  WINDOW     DOWN/  5/  POLKA  DE  40 |8  N— 
2088. RAISE  WINDW  own/  NICKEL   POLKA  DE  40|8n/e 


24 


25c  MINIMUM  BID 


LA  VRENCE  WELK 
2089.    BARBARA   POLKA/  T I CA  Tl    T I CA  TA 
2090. IS   BABY  BLu/   I    LIT  LIE  2  MANY 

2091.  I    LIT  LIE  2' MANY/    IS   BABY  BLU 

2092.  BABY   BL  2NITE/|    LIT   LIE  2  MANY 

HARRY  WEST  _ 

2093.  LUV   DREAMS/   DRIVING  HOME 

IRENE  WEST  ROYAL  HAWAIJANS 

2094.  AINAHAU/  MELANA 


DE  4287e/v 

DE  4438  E 

DE  4438  E- 

DE  4438  n/v+ 

DORSET  78002E+ 


VI  17864  E 
VI • 16053  E 


WESTMINISTER  CHIMES 
2096, HYMNS/   ADESTE   F I  DELES 

2096.  AMER.    STR  SPNGLED  BNNR/oLD  KENT.HME   VI  |6|60E 

PEET I E  WHEAT5TRAW 

2097.  GD  WHISKEY   BL/  LETTER  WRITING  BL  VO  02978  E- 

2098.  GD  WHISKEY  Bl/  LETTER  WRITING  BL  VO   02978  V+ 

2099.  FALSE  HRTED  WOMAn/  WHN  MAN  GETS   D*N  DE  7243  e/v+ 

2 1 00 .  NO  PRTTY  FACED  WOMN/LPT  HOUSE  DE  7257  n/v 
2  1 0  I . FA  I RASEE  WOMAN/  BEGGAR  MAN  BL  DE     7272  n/e- 

2102.  CRZY  W  THE  BL/  RAMBLIN  MAN  DE     7348  n/e- 
2  i  03.   SICK  BED  BL/  BABY  LOU  DE     7403  E 
2|04. SHACK   BULLY  STMP/  MORE   CAN   A  MAN  DO   OE  7479  e/v 

2105.  ROAD  TRAMP  BL/  POSSUM  DEN  BL  DE     7589  E+ 

2106.  LUV  BUG  BL/  ROLLING  CHAIR  DE     7676  E 

2107.  CUTTIN  EM  SLOW/  JAYBIRD  BL  DE     7798  n/v+ 

2103.  LIT   PIECE  LEATHEr/sEE IN    IS  BELIEVIN   DE  7857  N- 

DOC  WHEELER 

2 1  09. WHISKEY   IN  THE  WELl/kP  JUMPIN  BB    I  1 559  n/e- 

2 II  I. WHISKEY    IN  WELL/  KP  JUMP  1 N  BB    11559  E 

BEVERLY  WHITE 
2II2.IF  THINGS   DNT   QT  BETTR/BABY  CMES    1ST  JD71IIN- 

BUKKA  m  I  TE 

2 1  1 3, CHANGE  MY   CLOTHES/HI    FEVER  BL  VO  05489  n/g 

GEORGIA  WHITE 

2||4. IF  U  CNT  CT  5/  RIVER  BL  DE  7|49E+ 

2| |5. RIVER  BL/   IF  U  CNT   GT  5  TAKE  2  DE     7|49  E- 

2||6. I'LL  KP  SITTIN  ON    IT/TRBLE    IN  MIND  DE     7|92  V- 

2 1  1 7.   YR  HELLISH   WAYs/mARBLE  STONE  BL  DE     7254  E 

JOSH  WHITE-  MARY  LOU  WILLIAMS 

2||8.    FROGGY  BOTTOM/  MINUTE  MAN  AS     2001  N 

PAUL  WH ITEM AN  

2||9.    FND  NEW  BABY/  GENRL  JMPED  AT   DWN  CP        lOl  E 

2120.  BL  NIGHT/  ROSES  OF  YESTERDAY  CO      1 553  V 

2121.  MY  REVERIE  /  ALL  ASHORE  DE     2075  E 

2122.  NOPLCE   LIKE  YR   ARMS/  WHN    I    GO   DRM  IN    DC  2076  E 

2123.  AUNT   HAGAR'S  BL/   I'M   COM  I N  VA.  DE     2|45  N- 

2124.  AUNT  HAGAR's   BL/   I 'M  COMIN  VA.  DE     2|45  E 

2125.  JEEPER6  CREEPERS/MUTINY    IN  NURSERY  DE     2222  e/v+ 
2126.3   LIT  FISHES/  NOW  4  THEN  Dl 
2127.3   LIT   FISHES/  NOW  4  THEN  Dl 

2128.  MINUET    IN  JAZZ/  TOY  TRUMPET  Dl 

2129.  TO  u/  MOON  LUV  Dl 

2 1 30.  remember/  all  ALONE  Dl 

2131.  rain/  story  book  ball  Dl 

2  I  32. HONOLULU  EYES/  ROSIE  V 

2|33.    DO  U  EVR  THNK  OF  ME/l    NEV  KNEW  V 

2 1 34. 1  NEV  KNEW/  EVR  THINK  OF  ME  V 
2  I  35. BRIGHT  EYES/  LUV  BIRD  V 
2  I  36. BRIGHT  EYES/  LUV  BIRD  V 
2I37.UNDR  HAW.  SKIES/  'SIPPI  SHORE  V 
2 1  38. UNDER  HAW.    SKIES/  '    SIPPI    SHORE  V 

2|39.  mnlight/  toddle  V 

2l40.  CHO  CHO  SAn/  SNG  OF  INDIA  V 
2|4|.APRIL  SHOWERS/  WEEP  NO  MORE  MY  MAMMY 

2142.  BL  DANUBE  BLs/  EVRYBDY  STEP  V 

2143.  TY-TEE/jST   LIT  LUV  SNG  V 

2144.  DR  OLD  SOUTHLAND/CALL    IT   DNCING  V 

2145.  DR  OLD  SOUTHLND/CALL  IT  DNCING  V 
2|46. MARIE/  ON  GIN  GIN  G I NNY  SHORE  V 
2|47. MARIE/  GIN  GIN  GINNY  SHORE  V 
2|48,BY  THE  SAPPHIRE/  BYGONES  V 
2|49.D0  IT  AGAIN/  SWNEE  RIVER  MOON  V 
2I50.COO—  COOO/  KICKY  KOO  KICKY  KOO  V 
2 1 5  I . GEORG I  a/  STUMBLING  V 
2  1 52. OR  I ENTAL  FOX  TROt/  3  O'CLOCK  IN  MORN 
2|53.UP  2  u/  SOUTH  SEA  MOON  V 
2I54.H0T  LIPS/  SEND  BACK  HONEYMAN  V 
2|55.C0AL  BLACK  MAMMY/  TRICKS  V 
2  I  56. OR  I ENTAL  FOX    TROt/3  O'CLK    IN  MORN  V 

2157.3  o'clk  in  morn/  oriental  fox  trot  v 

2158.  Chicago/  early  morning  bl  v 

2159.  chicac0/  early  'orn  bl  v 
2|60. Chicago/  early  morn  bl  V 
2 1 6 1 .ch 1 c ago/  early  MORN  BL  V 

2162.2  lit  ruby  rings/  fnd  4  leaf  clovr  v 

2163.  as  lcng  as  u  hve  me/blowing  bubbles 

2164.  CARL.  IN  THE  MORn/  COW  BELLS  V 
2(65. HOMESICK/  ALL  OVR  NOTH  AT  ALL  V 
2  1 66. ROMANY  LUV/  LUVLY   LUCERNE  V 

2 167.  YANKEE   PRINCESs/sWTHRT   LANE  MEDLY  V 

2168.  WHN  HRT6  R  YNc/  JOURNEY ' 6  END  V 
2l69. IVY,  CLING  2  ME/GAVE  U  UP  V 
2 1 70,  MR.  GALLACHER  4  MR  SHEAN  V 
2|7|.  I ADY  or  evening/  FATE  V 
2|72. BURNING  SANDS/  FALLING  V 

2 1 73.  RAGGEDY   Ann/   IN   LUV  W  LUV  V 

2174.  SOMEONI  LUVS  u/  OLD  LAKE  TRAIL  V 
2|75.WMT'LL  I  DO/  LAZY  V 
2l 76. lazy/  WHT'LL  I  00  V 
2|77.YC8  YE8    IN  YR  EYES/  LUV  HAS   A  WAY  V 

2178.  WHY   18   LUV/  U  FOROOT  2  u  m  R  V 

2 1 79.  KINKY  KID8  PARAOE/mISB  MY  SWISS  V 
2(80.  KINKY  K 1 08  PARADE/  MISS  MY  8WI8S  V 
.  >  1. 1  »•(••>.  TK  LOAD/  MANHATTAN  MEDLEY  V 
2|82.HW  WTiJL  u  were/  SWT  child  V 
2i83,valcncia/  no  more  worryin  y 


24l7  N- 
2417  E- 
2439  E+ 
2578  E 
2691  E 
3 1  37  N- 
13721  E 
18734  E+ 

18734  E 

18735  E 
18735  E- 
18744  E+ 
18744  E 
18756  E 
18777  E 

I  I8825E+ 
18826  E 
18842  E- 
18856  v+ 
18856  E- 
18859  E 
18859  E 
18880  V 
18882  E 


19399  E 
I  I8940E+ 
1 89  I  I  E 
18920  E 

18939  E 

18940  V 
18940  E 
18946  E+ 
18946  E 
18946  E- 
18946  e/v 
18950  E 

18960  E- 

18962  E 

18963  E 
18966  E 
18977  E 
18985  E 
19003  V 
19007  E 
19017  E 
19033  E 
|9|B7  v+ 
19244  E 
19299  E 
19299  V* 
19309  E4 
19726  E 
19753  E/v 
19753  E- 

I 9769E/V4 
19046  v+ 
20007  E 


THE  RECORD  CHANGER 

BOX  46,  THE  RECORD  CHANGER  4|8  WEST    49TH  STREET 
SEE  PAGE  ONE  OFmUCTION  FOR  INSTRUCTIONS. 


25c  MINIMUM  1 1 


2 1 84. 
2185. 
2186. 
2187 
2 1 88. 
2l89. 
2190. 
2l9l 
2192 
2193. 
2i94 
2195 

2 1  96, 
2197. 

(. 
2 1 98, 
2199. 
2200. 
( 

2201. 
2202. 

2203. 
2204. 
2205. 

2206. 

2207. 
2208, 
2209. 

22  1 0. 

2211, 
22  1 2. 
22 1  3. 
22 1 4. 
22 1 5, 

22 1  6. 


PAUL  WHITEMAN  (  CON'T) 
ALENC I  A/  NO  MORE  WORRY  IN 
NO  MORE  WORRYIN/  VALENCIA 
NO  MRE   WORRYIN/  VALENCIA 
BIRTH   OF  BLs/  COUNTESS  MAR  I TZ A 
MNLIGHT  ON   GANGES/  PRECIOUS 
BOATMAN  ON  VOLGA/  SPANISH  TWN 
I    ALWYS  KNEW/  WHN    I 'M    IN  YR  ARMS 
SNG  OF  WANDERER/  SO  BOUE 
BR KEN  HRTED/  COLLETTE 
MANHATTAN  MARy/  BROADWAY 

MANHATTAN  MARy/  BROADWAY 
JST  A  MEMRY/  CHEER  IE  BEER  IE 
SHADY  TREE/  DNCING  TAMBOURINE 

MAKE  BELIEVE/  OLD  MAN  RIVER 
ABOVE  WITH  BIX'  AND  BING) 
MY  ANGEL/  BOUQUET  OF  MEMORIES 
BOUQUET   OF  MEMRIEs/  MY  ANGEL 
BOUQUET   OF  MEUOR  TEs/  MY  ANGEL 
ABOVE  HAS  RIM  CHIP   I  GRVE) 
IN   PARK    IN   PAREE/LK  WHT   I  'VE  GT 
SADDLE  YR   BLs/  WHEEL  OF  WAGON 
RUDY  WIEDOEFT 


VI  20007  E+ 

VI  20007  E- 

vi  20007  V 

VI  20l38v/v— 

VI  20 1 39  E 

VI  20266  E 

VI  20501  E 

VI  20570  E 

VI  20757  E 

VI  20874  N- 

VI  20874  E 

VI  20881  E 

VI  20972  E 

VI  2l2l8  V 

VI  21388  E 

VI  21388  e/v 

VI  21388  V 

VI  24285  E 

VI  25251  V 

CO    l 204  E 

VI  18728  E+ 

VI  1 9 1 67  N— 


2219, 
2220. 
2221, 
2222, 
2223. 

2224, 

2225. 

2226, 
2227, 


2230 
223 1 

2232 
2233 

2234 
2235 
2236 


2239 
2240 


2243 

2244 
2245 
2246 
2247 
2248 
2249 
2250 
2251 
2252 
2253 
2254 
2255 
2256 
2257 
2258 


BR    4503  E- 


9025  N- 
9025  E 


STA  7l0  E- 


L.C.  WILLIAMS  ORCH. 
LOUISE/  DNT   WNT  NO  WOMAN 

LEON  A  WILLIAMS 
SUGAR   BL/  MEANEST  MAN    IN  WRLD 
MEANEST  MAN    IN   WRLD/  SUGAR  BLS 
MARY  LOU  WILLIAMS 
N I TE   LIFE/   DRAG   '  EM 
NIGHT  LIFE/  DRAG   '  EM 
Ml DGE  WILLIAMS 
DNT   WAKE  UP  HRT/   ROSIE  THE  REDSKIN  VO  4|92  N- 
ROSIE    THE  REDSKIn/dnT   WAKE  UP  HRT     VO     4|92  e/v 
LUV   LIKE  WHISKEY/  HA 
PAUL  WILLIAMS 
THE   TWISTER/  PT  2 
RALPH  WILLIAMS 


MER     8276  N 


3696  E- 
3696  e/v+ 


BR  80033  N 
UHCA  38  N 


HAPPY  FRAME  MIND  VO  04026 


SAV  665 


PRINCE  OF  WAILS/  GET   LUCKY  VI    19594  E 

SAMMY  WILLIAMS 
GONNA  LOCK  MY  HRt/  ALL  ALONE  VO     4|97  E 

SME  SUNNY   OAY/  NOW  CAN  B  TOLD  VO     4229  E 

WILLIAMS  SISTERS     (  RARE] 
SAM  OLD  ACCRDION  MN/NOTH  ELSE  MATTRS   VI  20452E 
FOY.  WILLING 

NO  ONE  2  CRY  2/SO  RND  SO  F  IRM  MAJ   6003  N 

IVY  WILLIS 

MESSY  BESSIE/  B.W.    JIVE  MGM    10362  N- 

BOB  WILLS 


671 

OK  05905  n/v 


OK  06327  n/e 
VO  03659  E 
VO  03659  E- 
VO  03361  v 
vo  03693  E 
VO  04i84n/v 
VO  04839e/v 
VO  04839  e/g+ 
VO  05079e/g 
vo  05401  e/g 
VO  05401  V+ 


LLEWLLYN  WLTZ/  SERENADE 
VALSE  ERICa/  SAXOPHOBIA 

souven-ier/  SAXARELLA 
ALEC  WILDER 

SUCH   A  TENOR  NIGHT/  WALK  IN  HME            BR  8357  N- 

WHOOPEE  JOHN  W I LFAHRT 

.   GRASSHOPPER   PLKA/  BEERBARREL  PLKA   DE  2996  N 

CLAR.    POLKA/  VILLAGE  TAVERN                DE  2683  e/v 

TULAk/  CHERRY   PICKERS  POLKA                DE  3877  N 

TWIN  CITY  SCHOTTISHE/UNITA   P0L8A     DE  44 1  I  N 
BERT  WILLIAMS 

.    MN  SHINES   ON  MNSH I NE/SOMEBODY           CO  2849  V 

UNLUCKY  BL/   10   LIT  BOTTLES                    CO  294l  E+ 

.UNLUCKY  BL/   10   LIT  BOTTLES                    CO  294 1  E- 

.  UNLUCKY  BL/  10  LIT  BOTTLES  CO  294 1  V- 
i    SAVE   LIT  DRM  4  ME/  LONESOME  ALIMONY  CO  2979V+ 

BILLY  WILLIAMS 

LASS  FRM   GLASGOW/  LET'S   ALL  GO  MAD  CO  I |84  e/v 

BONNIE  Williams/  bill  millner 

,   HW  DEP    IS  OCEAN/  S'    WONDERFUL     ACETATE  DUB  E 

CLARENCE  WILLIAMS  

,    I'M  NOT  WORRYIN/  WHOOP   IT  UP  CO    14447  V+ 

',  A  BOVE  HAS  i"  RIM  CH  I  p) 

COOTIE  WILLIAMS 
.JUICE  HEAD  BABY/   SALT   LAKE  CITY          CP       237  n/v 
,   JUICE  HD  BABY/  SALT   LK  CITY  BNCE     CP       237  n/v- 
,    I'M  NO  FOOL/  GGT  NO  BLS  TODAY  CP       3 14  E 

,THNGS  A  INT  WHT  THEy/rED  BLS  HIT  7084  V+ 

■  CHERRY  RED/  A I  NT  WHT   THEY  USED  2  B   MAJ   7084  N 

EDDIE  WILLIAMS 
, RED  HEAD   IN   CAD  I LLAc/bRKEN  HRTED       SPM    |535  n/p 

FRANCES  WILLIAMS 
•BOTTOMS  UP/  BIGGER  4  SETTER 

JOE  WILLIAMS 
, SMEDAY  BABY/  HIGHWAY  49 
,    SMEDAY  BABY/  HIGHWAY  49 

JOHNNY  WILLIAMS 
,   WANDERING  BLS/  HSE  RENT  BOOGIE 


HME  IN  SAN  ANTONE/mISS  MOLLY 
GOING  2  B   PARTY/  BIG  BEAVER 

TAKE  ME   BCK  2  TULSa/  NEW  WORRIED  MIND  OK  06 1 0 1 N— 

maiden's  prayr/takin  it  hme  ok  06205  n- 

twin  guitar  spec.  lyla  lou 
rosetta/  ding  dong  daddy 
rosetta/  ding  oong  oaddy 
sugar  bl/  fan  it 

OOZLIN   DADDY  8l/  NEW S T  LOUIS  BL 
EMPTY  BED  BL/  KP  KNOCKING 
YR  OKAY/LIZA   PULL  OWN  SHADES 
YR  OK/  LIZA   PULL  DWN  SHADES 
CAROL.    IN  MORn/   IDA  RED 
TWNKL  LIT  STAR/PRAY  4  LIGHTS 
TWINKLE   LIT   STAR/  PRY  4  LIGHTS 

LILEEN  WILSON 


2259.    BRKEN   DWN  MERRY   GO  RNo/cODS   ANGRY   OE  24880  N 


FRED  WILSON 
2260.   HEW  HYMN  4  PRES./GOTHAL8  HYMN 

TEDDY  WILSON 
2261  .    LADY  OF  IIYSTRY/EARLY  SESSN  HOP 

2262.  BU3LE  CALL  RAG/    MEM  OF  U 

HUGO  WINTERHALTER 
2263k  CNT  EVRY  STAR/   FLY  IN  DUTCHMAN 

JULIE  WINTZ 

2264,MAGNQLIA/    I   O'CLK  BABY 

2263.  U  BELNo'^HRT^ MEXICO 

RCHj 


BYRON  WOLFE1 S  0 
I  LEY/  MILITARY  S 


CO  253 
MU  3- 


VI 2036  E 


DE  233  h 


2266.  TRILEY/  MILITARY  SCHOTTISCH  DE     20  I 

2267.  PAUL  JONES/  PT  2  DE     25  I 

BARRY  WOOD 

2268.  RED  RED  ROBIN/  DO  NT  TELL  LIE  BB   I  I  5  I 

2269.  EVRYBDY  EVRY  PAYDAy/mRCH  4    INFANTRY  BB300 

833008  I 
BB3008 
BB30081 
BB3008  l 
BB3008  l 
BB3008  i 
vo  502 


2270k  mrch  4  new  i nfantry/evry  payday 

227 1 .  EVRY  PAY-^Ay/  MRCH  4  NEW  INFANTRY 

2272.  EVRY  PAX-OAy/mRCH  4  NEW  INFANTRY 

2273.  EVRY  PAYDAY/  URCH  4  NEW  I NFANTRY 
3274. EVRY  PAYDAy/mRCH  4  NEW  INFANTRY 

2275.  mrch  4  new  infantry/  evry  payday 

2276.  Cherokee/  rtver  of  dreams 

2277.  I8TH  CENT.    ORAWIN  Rm/thRU  MY  MIND  VO  50 

2278.  ON  OLD   TOP  RAIL/  SO,    OF  BORDER  VO  5| 

2279.  ON  OLD  TOP  RAIL/  S.    OF  BORDER  VO  5| 

2280.  U   STPPED  OUT  ORm/  2  B' FUL  2  LAST  VI  273 

2281.  LIT  OLD  CHURCh/b'ESE    I    LUV  U  VI  273 

2282.  THINGS    I    LUV/  TALKING  2  WIND  VI  273 

2283.  ANY  BONDS  2DAy/aRMS  4  LUV  OF  AMER.  VI  274 

2284.  LIT  LUV  LIT  KISS/  BIRL  W  BL  HAIR  OK  63 

2285.  R  LUV/  NEVR  2  LATE  BR  83 

D.  WORMSER 

2286.  DIE  LOREL I E/SCHONES   VATERLANO  VI  |78. 
FRANK  w  RIGHT  4  FRANK  BESS INQER 


PE  l2l 


VI    1 8 1  i 


47  t/ 


2287.  PRETTY  SOON/  JEALOUS 

HORACE  WRIGHT  -  RENE  DEI TRICH 

2288.  MY  OWN    I  ON  A/   LONELY  LOIS  LO 

ALLISTER  WYL I E 

2289.  SME  NIGHT  WHN   LONELy/lUV  TALE  BR  4| 

ALBERT  WYNN 

2290.  PARKWAY  ST  MB/   GATE  BL  BR  800i: 

NAN  WYNN 

2291.  JA   DA/  CNT  HELP  lOVIN   DAT  MAN 

PETER  WYPER 

2292.  HORN  PI  PES/  JIGS  CO  6 

YACHT  CLUB  BOYS 

2293.  GRT  AMER.    TOURIST/SING  SNG    I SNT   PRIS.C02  : 
(    ABOVE  HAS  S1IGHT   LAM  CRk) 

YALE  COLLEGIANS 

2294.  YR   LIPS  MET  MINE/  BL  AGAIN  OK  4l4  i 
(  ABOVE  HAS   RIM  CHIP  NO  GRVEs) 

J IMMY  YANCEY 

2295.  TELL  EM  ABT  ME/  5  0'  CLK  BL  VI  265 
2296.5  0  CLCK  BLs/  TELL  EM  ABT  ME  VI  265 

2297.  YANCEY'S   BUGLE   CALL/  35TH  1  DEARBRN  V|27 

HAROLD  YATES  4  COOPER  LAWLEY 

2298.  HAPPY  GO  LUCKY  ME/   OWN  BCKYRD  VI    2 1 3 

YERKES  JAZZARIMBA  ORCH. 

2299.  BEHIND  SILKEN  VEIL/   ROSES   AT  TWI L.    VI    |8  • 

2300.  WILD   FLOWER  WLTz/  DARDANELLA  CO     28j  ) 

LESTER  YOUNG 

2301.  NEW  LESTER   LEAPS/  DRIVING  ME  CRZY   AL  I 

2302.  AFTRNOON   OF  8 AS  I E-l Te/smET I MES  HAPPY  KEY 

MARGARET  YOUNG 
2303. OH   BY  JINGO/  PROFITEERING  8L  VI    1 86 

PATSY  YOUNG 

2304. BUTTON  UP  OVERCOAT/WNT  2  B   BAD  VE  |8 

STERLING  YOUNG 
2305.SLUMMIN   ON   PRK   AVE. / LUV  2  KP  ME  WRM  PE704 
2306. STP  BRKIN  MY  HRT/wHISPERS    IN  DRK  ME7O80' 
2307. SWT   MUSIC/  EV'RY   DAY  DE  3" 

VIOTOR  YOUNG  

1/  W I  SHE 


2308.  WHY    DRM/  WISHED  ON  MOON 

2309.  SIN  2  TELL  LIE/  CALL  OF  PRAIRIE 

2310.  THE    I    ROSE/  PARADISE    IN  WLTZ  TIME 

231 1.  MAN    I    LUv/  STARDUST 
23 |2. MRCH  OF  TOYS/  TOYLAND 


INIMUM  BID  75c 


P.  J.  POLISCIANO 


MINIMUM  BID  .75 


26-49  96  26-4y  96TH  STREET,  E.  ELMHURST  69,  M.Y. 
igNERS  WILL  BE  NOTIFIED  TO  REMIT  WINN  IMG  BIDS  PLMS  25#   PACKING  CHARGE  AND   RECORDS  WILL  BE  SHIPPED  RRX 
'lECT  OR  AS  REQUESTED,  WINNER  ABSORBING  RESONSI BELI TY  FOR   BREAKAGE    IF  SENT  OTHER  THAN  BY  RRX. LOCAL 

tlners  nay  pick  up  the  records  by  first  calling  oe  5-7358  after  6;00  pm  from  july  30th  on  until'.  aug  i7th. 
lASE  mote:all  records  are  from  my  personal  collection  and  are  in  from  good  to  hew  co;id:tion. 


ALBERT  AMMONS 
100GIE  WOOGIE  PRAYER  PT  2  CO  35960 

OUT  FOR  JOY/BEAR  CAT  CRAWL(m. LEWIS )cO  35961 
LO'IIS  ARMSTRONG 

U  LONG  AS  U  LIVE/SAINTS   GO  MARCHING  DE  2230 

hYE  l  bye/poor  OLD  JOE  DE    301  I 

tLL  GET  MINE  BYE  '■  BYt/YES  3UH  OE  3900 

POTATO  HEAD  BLS/HEEOIE  JEEBIES  CO  35660 

SQUEEZE  ME/  S.O.L.  3LUES  CO  356 S  I 

llAVE  IT  PRETTY  MAMa/nO  ONE  ELSE  BUT  CO  35662 

UoCKIN  A  JUG/  |2TH   ST  RAG  CO  35663 

;|GUT  BUCKET  3LS/YES    IM    IN   BARREL  CO  36 1 52 

IHUSKAT  RAMBLe/sKID  DAT  DE  DAT  CO  36153 

!,MY  1CART  /CORNET  CHOP  SUEY  CO  36*54 

Jyoure  NEXT/ORIENTAL  STRUT  CO  36 1 55 
;f      CHARLIE  BARNET 

«,|M  PRA YIN  HUMBLe/GET  ALONG  WITHOUT  UBB  |0||9 

JCHEROKEe/aLL  NIGHT  RECORD  MAN  BB  10373 

'COMANCHE  WAR  DANCE/TAPPIN  AT   TAPPA  BB  10584 

:)redskin  rhumba/southern  FRIED  BB  10944 

||  Lire:  riff/shady  LaDY  DE  18378 

cherokee/new  redskin  RHUMBA  CARD  25001 

ijCARAVAN/DARKTOWN  STRUTTERS  BALL  AP0  |07| 

I       BUNNY  BER  I  GAM 

|l  FRANK  IE  :    JOHNNIE/MOTHER  GOOSE  VI    256 1 6 

-caravan/study  in  BROWN  VI  25653 
i       WILL  BRADLEY 

IUHIPHIS  BLUES/  OLD   DOC  YAK  VO  5|  30 

(LONESOME   ROAO/YOURE  LUCKY  TO  ME  CO  35849 

'HALL  MT.  KING/LAND  SKY  BL  WATER  CO  36286 
LES  BROWN 

DANCE  BL  DEVILS/ SWAMP  FIRE  DE  |23| 

!  JOLT  IN  JOE  Dl  MV  GGI  o/n  I CKEL   SERE*  OK  6377 

MY  NUMBER  ONE  DREAM/u  SHOULD  HME  CO  37208 

(BLUE  DANUBe/sOPHISITCATED  SWING  CO  33250 
,       HENRY  BJSSE 

'TOMPING  ROOM  ONLY/LADY  IN  RED  DE  3975 
>j       BILLY  BUTTERnELD 

OH  LADY  B  GOOD/lN  DARk(b. SHERWOOD  )  Cap  |0037 

I       BOB  CHESTER 

JSUNBURST/TOMORROWS  SUNRISE  BB  11478 

LARRY  Ct  IN  TON 

FEELING  LIKE  DREA m/gREATEST  MISTAKE  BB  10734 

!' jARA B  DANCE/DANCE  OF  REED  FLUTES  BB  10927 

HARMONICA  HOP^OO  TO  YOU  VI  25882 

DODGING  THE  DEAn/hEART       SOUL  VI  26046 

LSTUDY  IN  GREEN/PLEASE  COME   OUT  ORMS  VI  26137 

|; HOLDS*  BANTAm/8»TAN  IN  SATIN  VI  26354 

'  [)LD  FOLKS  AT  HOME/  DRM  OF  JEANNIE  VI  2646  J 
I'!      BOB  CROSBY 

i»IG  NOISE  WINETKA/HONKY  TONK  TRAIN  DE  2208 

LpPEAK  EASY/lM  NOBODYS  BABY  DE  3|79 

[KING  PORTER  stomp/sugar  FOOT  STOMP'  DE  4390 

DORSEY  BROTHERS 

[■  WEARY  BLS/  SOLITUDE  |2"  DE  |50|3 
l|      JIMMY  DORSEY 

|  K  »N  :  HIS  drum/cherokee  DE  296] 

JOHN  SILVER/PARADE  OF  MILK  BOTTLE  C  DE  3334 

4356 
3861 


DE 


UROERISTIc/wHAT   MAKES  SAMMY  RUN 
Ijl  OOT  RHYTHM/HERMAN  AT  SHERMAN 

N      TOMMY  DORSEY 
\fo  what/quiet  PLEASE  BB  1081 0 

BANTA  CLAUS  IS  CO  Ml  n/j|  NGLE  BELLS  VI  254|5 

jiwo/DipsY  DOODLE  VI  25693 

j  SERENADE  TO  SPOT/ANOTHER  ONE  THEM  V|  27374 
I  ,IOT  SO  QUIET  PLEASE/ILL  TAKE  TALLULAHV  1 27869 

I'JlELL  GET  IT/lLL  EE  SEEI  NG  YOU  VI202508 
jj      DUKE  ELLINGTON 

j  f>ER0|O0/RAI  NCHECK  VI  27980 
J       BENNY  GOODMAN 


pTP  AT  savoy/brkin  in  new  pa  I  r  SHOESVI  25247 

jkNOW  THAT  U  KNOW/MEAN   TO   ME  CAP  20|30 

Lf  THE  ANGELS  SING/sENT  FOR  U  YESTDAYV I  26170 
IIAPRIOE  XXIV  PAGAN  IN  I  /|M  HERE  CO  36411 

\»1  GUYS  COME  SACK/SYMPHONY  CO  36874 

jf INGLE  BELLS/  SANTA   CLAUS  COMIN  TWN  VI  254|5 

GLEN  GRAY 

'  |;asa  LOMA  ST omp/dardanella  VI  24256 

j  JO  NAME  JIVE/pT  2  DE  3089 

|  HOT  TOM  MAN  ON  TOTEM  POLE/  PT  2  DE  4|56 

]      LIONEL  ilAMPTON 

\  ITOMp/jivin  THE  VI  ORES  VI  25535 

Uenison  swing/wizzin  the  WIZZ  VI  26233 

jfLIDE  HAMP  SLIDE/  HEY  BON  A  RE  BOP  DE  18754 

I     WOODY  HERMAN 

,  WOODCHOPPERS  BALL/BIG  WIG  WIGWAM  DE  2440 

jHERMAN  AT  SHERMAN/GOT  RHYTHM  DE  3861 


WOODY  HERJJAN 
69.APPLE  HONEY/O'IT   OF  THIS   WORLD  CO  36303 

70.31 JOu/PUT  THAT  RING  ON  MY  SINGER       CO   3606 1 

HARRY  JAMES 

71.  CARNIVAL   OF  VCN I Ce/r_  I  OUT  BUMBLE  B  EL  503| 

72.  CONCERTO   4  TRUMPET/lM    IN  MARKET         CO  35340 

73.  ELI  ELl/LITTLE  BIT  HEAVEN  CO  35979 
74.8RAGGIN/F0R  WANT  OF  A  STAR  CO  36081 
75.O0DGERS  FAN  DANCe/lAMENT  TO  LOVE       CO  36222 

76.  N0B0DY  KNOWS  TROUBLE    I VE  SEEn/CHANGCO  36412 

77.  CRAZY  RHYTHM/EASTER  PARADE  CO  36500 

78.  FLATBUSH  FLANAGAN  CO  36698 

79.  AUTUMN  SERENAOE/lTS    BEEN   LONG   TIME  CO  36838 

PETE  JOHNSON 
80.627  STOMP/PINEY   BROWN  BLS  DE  |8|21 

81.  R0LL  EM  PETE/BOOGIE  WOOGIE  CO  35959 

82.  B00GIW  WOOGIE  PRAY ER/PT2 ( AMMONS    )     CO  35960 

STAN  KENTON 

83.  ADI  os/taboo  brE  3329 
84.SH00  FLY  PIE/BEEN   DW0N  TEXAS            CAP  235 

85.  I NTERMI  6S  I  ON  .HFf/PITY  SAY  GDNITE  CAP  298 

86 .  ACROSS  ALLEY   FRM  ALAMo/nO  GREATER  CAP  387 

87.  MARDI    GRAS/BLUES   IN  R I  FF  CAP  888 

88.  PEANUT  VENDOR/THERMOPOLAE  CAP  15052 

89.  HARLEM  H0LIDAy/D0NT  WANT  THAT  M»N  CAP  15248 
90.SPI0ER  4  FLY/FURTHER  DWN  THE  ROAD  CAP  20129 

91.  PANTASY/WILL0W  WEEP   FO  ME  CAP  20087 

92.  PEG  0  MY  HEART/CHORALE, BRASS  PIANOCAP  10 1  83 
93. OJ  BAN  CARN I  VAL. MONOTONY  CAP  I0|24 

94.  FUGUE  FOR  RHYTHM/THIS   IS  MY  THEME  CAP  |0|27 

KAY  KYSER 

95.  PUSH  I N  SAND/lT  HAPPENED    IN  HAWAII     CO  37925 

MEADE  LUX  LEWIS 

96.3EAR  CAT   CRAWL/SHOUT  FOR  JOY  CO  35961 

97.800GIE  WOOGIE   PRAYEr/(  AM  MONS, JOHNSN^O  25960 

J  IMMIEv  LI'NCEFORD 

93.  WH1TE  HEAT/JAZZNOCRACY  BB  57|3 
99.F0R  OANCERS  ONLY/COQUETTE  DE  1340 
lOOoPISEON  WALK/LAUGHING  UP  SLEEVE  DE  1659 

A3E  LYMAN 

101.  MISSOURI    SCRAMBLER/HOW  HATE   GET        BB  10992 

1 02.  JOHNSON  SPECI AL/YOURS  BB  1 1 24 1 
|03.INDI(NS  THREW  ROC Ks/BEAUTI FUL  LADYBB  I  1 26 1 
I04.SJNSET    NEAR    VINE/VIOLETS  FOR   FURS  BB  11378 

GLENN  MILLER 

105.  FINE  FEATHERES  FRI  END/s   IN  MNLIGHTBR  8034 

1 06.  PEG  0  MY  HEART/MOONLIGHT  BAY             DE  25075 

107.  KING  PORTER  STOMP/MY  REVERIE              BB  3853 

108.  CUCK00  IN  CLOCK/ROMANCE  IN  FAMILY  BB  l0|45 
109.2  LITTLE  Fl SHI ES/WISHING  B8  |02|9 
llO.LITTLE  BROWN  JUG/PAVANNE  BB  10286 
I  I  I .RENDEZVOUS  Tl UE  PAREE/lIVE  ON  LOVEBB  10309 

112.  WANNA  HAT  W  CHERRIES/DAY  WE  MEET  BB  10344 
II3.3LUE  ORCHIDS/  BABY  ME  SB  10372 
I |4.MY  ISLE  OF  GOLDEN  DREAMB/wHAM  BB  10399 
I  I  5. MELANCHOLY  LULLA BY/LAST  NIGHT  BB  10423 
I  16. BLUE  RAIN/WHOS  SORRY  NOW  BB  10486 
I I7.CI3I BIRIBI N/OH   JOHNNY  OH  JOHNNY  BB  10507 

113.  WHEN  U  WISH  UPON/GAUCHO  SERENADE  BB  10570 

119.  T00  RO  MANT IC/SWEET    POTATO  PIEPER     RB  10605 

1 20.  RHUMBA  JUMPS/lLL  NEVER  SMILE  AGAN  BB  10673 
|2|. ALICE  BLUE  GO Wn/wO NDERFUL  ONE  BB  |070| 
122. BUGLE  CALL  RAG/SLOW  FRIEGHT  BB  10740 
I  23.  ANGEL  CHILD/BE  HI  PPY                              BB  10796 

124.  FALLING  LEAVES/BEAT    Ml    DADDY  8  TO   BB  10876 

125.  soi*:where/fresh  as  daisy  bb  i0959 

126.  my  bl  heaven/frenesi  bb  10994 

127.1    OREAMT   I   DWELT   IN  HARLEm/sTDNES  BB  11063 

l28.SU N  VALI  EY  JUMP/ONE    I    LOVE  BB  I  1  I  10 

129.  D0NT    CRY  CHERIE/SWEETER  THAR  SWT  BB  I  1 1  93 

130.  U  &   l/THE  ANGELES   CAME  THRU  BB  I  |2|  5 

131.  BELWO  EQUATOR /COWBOY  SERENADE  BB  11235 

132.  TIMES  DREAMS  ON  ME  /SAYS  WHC  BB  I|3|5 

1 33.  HUMPTY  OUMPTY  HRT/NO  LAUGHING  BB  11369 

134.  F00LED/  IT  HAPPENED  IN  HAWAII  BB  1  1 4| 6 
I35.ST0RY  OF  (STARRY  N I  GHT/SKYLARK  BB  I  I  462 
I 36.SHHiMIL I TARY  SECRET /SHELL   ALWAYS  BB  11493 

1 37.  YESTERDAYS  GARDEN  I  As/  HUMMING  BIRDVI  27933 

138.  JUKE  BOX  SATURDAY  NIGHT  /SLEEPY  TWNV|20|509 

1 39.  RHAPS0DY   IN  Bl/aLONG  SANTA  FE  TRL  V|20|529 

140.  HERE  WE   GO  AQAIn/lONG  TIME   NO  SEE  V|20|563 

VAUGHAN  MONROE 
|4| .HEALTH  WEALTH  ;   LOVE/DONKEY  SERE     BB  10866 
I42.SAM  U   MADE  PANTS  LONG/2  PAIR  SHOESBB   I  1 260 
I43.RIDERS    IN  SKY/SINGLE  SADDLE  VI2034II 


LOCAL  SCHOOL 
CONFERENCES 

PLANNED 
COAST-TO-COAST 

Hundreds  of  communities 

call  for  discussion  of 
today's  crisis  in  education. 


Everywhere,  U.S.A.— Citi- 
zens throughout  America  are 
acting  now  to  face  today's  and 
tomorrow's  local  school  prob- 
lems and  needs. 

America's  children  right  now 
are  caught  in  the  middle  of  the 
most  serious  educational  crisis 
in  our  history.  With  the  tre- 
mendous growth  in  enroll- 
ment of  the  past  ten  years  ex- 
pected to  continue  for  the  next 
decade,  the  public  school  sys- 
tems throughout  the  country 
are  faced  with  a  variety  of 
mounting  problems. 

These  problems  are  the  main 
topic  of  the  state  educational 
conferences  requested  by  the 
President,  as  well  as  of  The 
White  House  Conference  on 
Education  to  be  held  in  Wash- 
ington, D.  C,  from  November 
28  to  December  1, 1955. 

If  you  are  interested  in  further 
information  about  how  to  or- 
ganize a  local  conference  on 
the  same  big  subject,  write  for 
the  free  bookletr"How  Can  We 
Discuss  School  Problems?", 
BETTER  SCHOOLS,  2  West 
45th  Street,  New  York  36,  N.  Y. 
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AUCTION 


BLUE  NOTE  RECORD  SHOP 

5653  DELMAR   BLVD.,   ST  LOUIS    IZ,  MO, 


AUCTIC 


BEGINNING  A  SERIES  OF  AUCTIONS  OF  INTEREST  TO  COLLECTORS  OF  ALL  TYPES  OF  JAZZ,  SWING,  PERSONALITIES,  LABEL,  ETC.  WE  6UGGEST  YOU  INSPECT  OUR  LISTS  VERY  CAREFULLY  AS  THEI 
ARE  MANY  PSEUOONYMI  ITEMS  WHICH  WE  CAN'T  ALWAYS  BOTHER  TO  UNTANGLE  AND  CLASSIFY.  NO  MINIMUM  BUD  BUT  PLEASE  DON'T  INSULT  US.  IE  RESERVE  THE  RIGHT  TO  REJECT  INHUMANLY  LC 
BIOS.  NOTE  THE  OBCURE  LABELES  UNCLUDED  HERE. 

PS  -  B.M.R.S.    IS  STILL   IN  THE  LP  BIZ.   JUST  ORDER  ANY  CURENTLY  AVAILABLE   JAZZ(hOT    JAZZ)  LP. 


BLUES  SINGERS  i  "COMMED  ONES" (E»UNLESS  SPECIFIED) 

3035-  GLADYS  8RYANT-LAF,CRY,   Bls/gOT  2  C  MAMA       HG  2540 

3036-  ANNE  SM|Th(mA  RAINEyI-MNSHINE  8L/sO.  BLS     HQ  895 

(notejabove  is  the  rare  2nd  mx-60th  sides  only  on 
harmograph) 

3033-  helen  baxter(harmonica)-scrub  bls/mandy  LEERE  82H3 

3039-  LIL   JOHNSON-HOT  NUTs/wNT  BUY  CABBAGE (V"7%tCH  50002 

3040-  t..J0HNSON-BONUS  DONE    GONE/TAKE    IT    EASy(v)   ME  50552 

3041-  JANE  LUCAS— GA.   TOM-TERRIBLE   OP.BLs/wHERE     CH  500|5 

3042-  SOPH. JIMMY  LA  RUE-6WT  VI  OUT s/mONEY  TRKIN  CH  50070 

3043-  UTADBELLY-PIG  MEAT   Pa/bECKY,  GAMBL I N   GAL       ME  60455 

3044-  BIG  BILL-PE   80456-PLAY  HAND/SMBDY   GOT     V-  PE  80456 

3159-  hj:na  wilson-u  got  evythg  sw  ma/wicked  5's  as  |4|29 

3160-  LAVINATURNER( JAS.P)-WHN  RAI  n/wHOLL  DRIVE  EPE  12039 

ETHEL  WATERS     (  N  UNLESS  specified) 

3161-  OH  DADDY/DWN  HOME  BLS  V  BS  20|0 
3|62«THERELL  B  CHANGES  MADE/ONE   MAN  NAN       V*       BS  202l 

3153-slAZZIN   BABIES  BLS/kIND  LOVI  N  BLS         E+       BS  |4||7 

3164-  0ITT0    (JOE  SMITH'S   BAND   ON   THESE)  BS    |4|  1 7 

3165-  OA  DA  STRAIN/  GEORGIA    BLS  BS  |4|20 

3156-  OL   JOE   PLAY  THAT  TROMBONE/AT  NE   JMP  BALL     BS  |4|28 

LUCILLE  HEGAM  IN  (  E-t-  UNLESS  SPECIFIED) 

3034-  HE  MAY  B  UR  MAN/wONDER  WHERE  HE  WENT  BS  2049 
3149-JAZZ  ME  BLS  /  ARKANSAS  BLS  E-  BS  2032 
3I5CM   AINT    GIVIN  NOTHIN  AWAY/CANT   FEEL  JOLLY  BELL  119 

3151-  I    GOT  WHAT    IT  TAKEs/bRKS   MY   HRT/cANT  GET     CA  254 

3152-  HE  MAY  B  UR   MAn/pAPA  PAPA  N       CA  287 

3153-  POOR   PAPA/  IF  CRMS   COULD   BRING  U  N—       CA  902 

3154-  EASY  GOIN  MAMA/HARD   HEARTED  HANNAH       N-       CA  624 

3155-  IF  U  DONT  GIVE  ME-    WHAT/u  MAY  B  FAST  N-       CA  461 

VIOLA  MCCOY 

3037-  (  GREAT  TP)-FORTUNE  TELLER/SLOW  PAPA     V-       RO  375 

3157-  HOW  COME  DO  ME  LIKE/u  DONT  KNOW  MIND  N  RE  9667 
3159-TRIFFLIN  BLS/mDNIGHT  BLS  E+       GE     5 1 28 

JOS  IE  MILES(bOTH  RARE  BLACK  SWAN  NEW) 
3|67-  PLEASE  DONT   TICKLE  ME  BABE/WHEN    UR  CRAZY  BS  |412| 
3168-OONT  WANT  2  KEEP  DADDY/FOOL  W  WRONG  GAL       BS  |4|30 

TR  IX  IE  SMITH  (BOTH  RARE  BLACK  SWAN) 

3159-TRIXIE   BLS/DESPERATE  BLS  N  BS  2039 

3170-TAKE    IT  DADDy/|M  THROUGH  W  YOU     E-/v  BS    |4|  32 

BROADWAY  BROADCASTERS  (  E-t-  UNLESS  specified) 

31 08-  60BBIN  bls /Varsity  s-  mean  bls    it         ca  498 

3109-  ST  LOUIS  BLS/AL  FRIENDUAN  0RCH-6MBDY  ELSE  CA  I |49 
32iO-*aitin  around/bob  HARING-NIGHTENGALE  CA  568 
32  I  I— KNEE  DEEP  DA  I SY/VARS I TY  8— FALL  I N   DWN  CA  782 

3212-  ^ye  b«  blkbrd/fred  RICH-OWVAON  CA  937 

32 1 3-  8282rL0TS  mama/Sam  UNNIN-*IHO  WLDHT  B         CA  8228 

3214-  REDY  4  RIV/OIXIE  OAISES-QOT  EVERYTHING  CA  8245 
32|5-  DITTO  E     CA  8245 

3215-  IF  HAD  U/ERNEST  CARLES  ORCH-WAY  FEELING  CA  9057 
32|7-«ITT0  N—  CA  9057 
)2|  8-H0NEY( MASTER  #3 )/H0MET0WNERE8—  GET   2GETHER"CA  9|30 

SMITH  BALLEW  (E+) 

3276-  1SLE  OF  CAPRl/TIA   JUAHA  6A  33273 

3277-  M10DLE  OF  KISS  /YOUR  ALL   I   NEED  PE  |6|28 

CAB  CALLOWAY  (  E») 

3278-  GIT  ALONG(6MECK,BULLOCK)/OSBORNE,HANSHAW,   PE  12843 

3279-  MOOO    INDIGO/FAREWELL  BLS  BA  32152 

3280-  6  OR   7  TIMES/  BLACK  RHYTHM  BA  32766 

CAMPUS  BOYS  (N) 

3281-  KAN6AS   CITY   KITTY/HOLLYWOOD  DANCE  ORCH.  E  BA  6327 

3282-  HWHN  UR  W  SMBODY/HOLLYWD  DANCE  ORCH.  BA  7030 

3283-  CHAN  GE  8 «  I MPER  I CAL   DANCE  0RCH-6LUE  LAND         BA  7035 

JOE  CAHDULLO(E») 

3284-  60NB  OF  WANDERER/CAMEO   D.ORCH-PROUD  CA      I  1 05 

3285-  HARO  TO    GET  GERTI  e/bUFFALOD  1  AN S— BABY  FACE  RE  8087 

3286-  vlACKASS  BLs/oEEP    HENDERSON  BA      1 784 

3287-  6LACK   BOTTOM/  UESSIN   AROUND  BA  1795 

THE  CAROLINIANS    (   E+  UNLESS  SPECIFIED) 

3288- TAKC  ME/mA  J. DANCE  ORCH-WHN  U  !■    I   WERE   1 7  SLV  2428 

3289-  1    DONT    MEAN    MAYBe/mILLS  MERRY  MAKERS—  RO  1037 

3290- THERE  A I  NT  MAYBE  IN  0ABY8/R06S  GORMAN—  CA  1063 
329|-«URRY  SUNDOWN/MIAMI    ROYAL   PALM  ORCH—  CA  8257 

3292-  QOOD  LITTLE  BAD/SAM  LA NNI N-PBECl OUS  L I TN—  CA  9062 

3293-  OONT   MEAN  MAYBE/uiLLS  MERRY  MAKER8-  (dIGS'CA  9235 

LOU  CONNOR'S  COLLEGIANS  (  ALL  N-  UNLESS  SPECIFIED 

SlOl-MOW  MANY  Tl  «  o/BOB  GREENS  DANCE   ORCH-           OR  670 

3l02-OAWNINO/eiLLIE    JAMES  0.  ORCH— MEMORI  ES  OFE+OR  lOlO 

SlOXOETICR  WE  2/BILLIE   JAMES  0.  CR  CH—  OLS  4     OR  |03B 

3104-rVYBOYO  LOVES  MY   QIRl/bOB  GREENS  D.   ORCH—  OR  1045 

II  ''  -411  I  .AW  n<n  v  BABY/ORIOLE   D.   OR  CH  — 2M0RR0W8       OR  I  1 56 

COTTON   PICKERS  ORCH(E+  UNLESS  SPECIFIED) 

3294-  MARD  OOILFO  MA/KINOD  OANCC  OUCH-  ULI  ULILYMAD  1626 
329^-nONNY  OOyAinOS  0  ORCH-«>LLY  MAD  1640 
3296-OT.  RALO I Ne/mUO  I  CAL   MASTERS  0RCH-8LCEPV   VAL  MAD  1*53 


THE  DETRO ITERS   (   E-t-  EXCEPT  WHERE  SPECIFIED) 

31  10-ITS  FUNNY  FEEL  IN g/cl  I  FF  R OBER TS-6RKAWAY      CA  91 93 

31  I  I-tAM    I    BLUE/DIXIE  DAISIES— TOOK  LOT  OF  BLS   V  CA  9204 

3219-  MAYBE  YES/GOODRICH  BRDCSTRS-CHLOE             N  CA  8|94 

3220-  SALLY  OF  MY  DRMS/mILLS  MERRY  MAKERS-  CA  8373 
3229-tAM  I  BLUE/DIXIE  DAISIES-TOOK  LOT  OF  BLUE  CA  9204 
3230H»NY  OLD  Tl  ME/EDDIE  BROWN   ORCH-IF  TLKNG  M-CA  9309 

DIXIE  DAISIES  (  E  EXCEPT  WHERE  SPECIFIED) 

3  I  1 2-*>APA  BL  s/ CA  ME  0  DANCE  ORCH-REDHEAD  GAL  V+  CA  348 
3 1  1 3— 6AM   JONES  BLS/ST  LOUIS  GAL  V4-       CA  403 

3221-  WHAT  MORE  DO  u/LOVIN  SAM  V+  CA  291 

3222-  *GRAVATIN   PAPA/  YES  SIR,   THATS  LAZY  BNS     CA  299 

3223-  BEALE  ST  MAMa/pIPE  ORGAN    BLS  CA  320 

3224-  FAREWELL  BLs/mAKING  BELIEVE  SCR  N         CA  333 

3225-  IVE   GOT  A  SONG  4  SALE/  CRY  BABY-E.   CARLV+CA  4|4 

3226-  6R0THERLY  LOVE/BOB  WRING-6WTHRT  SORHYN-  CA  8229 

3227- YA   GONNA    B  HOME/SAM  LA  N  N  I  N— BE  CAUSE  BABYN-CA  8277 

3228-  SISTER    AINT  HOT/MAMA   GOES  WHERE  PAPA  CA       4|  8 
(ALL  ARE  ON  OR  IOLE)D  }XIE  JAZZ  BAND(E»  UNLESS  STATED) 

30l5-*VAY  WELL  SAY  GDBYe/bOB  GREEN  ORCH  635 
30I5-6LK  BOTTOM/ROY  COLLINSwGAPT  I  VATI  NG  RHY  (DIG)  688 
30|7-*T  LOUIS   BLS/flD Y  COLLINS-LOVE  2  CALL  U  SWt(d|g)723 

3018-  INDIANA  SHUFFLE/YANKEE    1 0-CORONADO  N  I  GHTS  8|9 

3019-  THE  CRAWL/BILLY  JAMES-MUDDY  WATER  829 

3020-  SUGAR/BOB   GREE-GONNA   GET    A  GIRL  926 

3021 -  ST  RUTTI  N  JERRY/MA  JEST  I C  D  ORCH-SING    SONg(dIg)  977 

3022-  WASH  !c  LEE  SWING/TED  WHITE  COLLEGIANS-  S.C.  NI046 
30  23-SORRY /YANKEE   I  0-OUR  BUNGALOW  OF  DRMS  |  |00 

3024-  U   PLEAS  ME/  ID   RATHER  B  Bl/  YAN  KEE   10       N  1457 

3025-  6US I  anna/ted  WHITE-WHO  WLDNT  B  JEALOUS     N  1473 

3026-  PAS  OLD  HAT/YANKEE  lO-lEAN  2  ME  1536 
3327-SWT  BABY/TED  WHITE  COLLEGIANS-  YOUR  MOTHER  1628 

3028-  WHOOPEEIn/yANKEE    I  TRUE  BLUE  LOU  |638 

3029-  ITS  SO  GOOD/UNIV  BOYS— LOVABLE  <=  SWEET  1668 
3l56-i«HERE  HAS  MAMMY  GONE/jEWEL  DANCE  0— JERICHO  JE5598 

DO RSEY  BROTHERS  ORCH.(  MUGGSY)  

3297-  0ES1DE  OPEN  FIRE/lMP. D.   OR  CH— Rl  ND  ROUND  NCR  1846 

3298-  CONGRAGULATI  ONS/LOU  GOLD  CR  CH-4GI  VE  MEE4-  CA  156 

DUB1NS  DANDIES  (ALL  ARE  N—  UNLESS  SPECIFIED) 

3106-  CN  U   FRY   EGG/SAM  LAN  IN   OROH-SI  NG   IN   BATHTB  OR  I  788 

3107-  WHN  MN  SHINES  ON  SUNSHI  ne/C  L I QUOT  CLB  ESK.  0RI825 

3204-  HARVARD   HOP/LOU   GOLD   BYE  BYE   BLS         E+  (d)  8A0757 

3205-  6WT   BABY/CAMPUS  BOYS  SINGIN   IN  RAIN  BA  6439 

3206-  wht'll  I  DO/ ED  LLOYD—  TIP  TOE  THRU  TUL(sc)ba645| 

3207-  6WTIE  TURNED  SOUR/tolLLS  MERRY  MKERS    V+    BA  6472 

3208-  WHT   LUV  DID   2  ME/CAMPUS  BOYS—  RIO  RITA  N   BA  65|6 

DUKE  ELLINGTON   (RARE)  (N-  UNLESS  SPECIFIED) 

3125-  0ZIE  WARE-HIT  ME  IN  NOSE/ALL  COMING  H  2  u  CA  9039 

3126-  I0BLCK  BERRIES-ST.  JAMES  INF/  RENT  PRTY  BLS  0RI849 
(  ABOVE  HAS  5  G  BITE) 

3127-  WH00PEE  MAKER S— THM  TH5  EYEs/ROCKIN  CHR(BULL)PE|54|8 

3128-  SAME  TITLES,  D I F.   MX  AS  PE    I 54l 8( BULLOCK, VO >0R2 I 9| 

FIVE  B IRM IN HAM  BABIES  (  E  UNLESS  SPECIFIED) 
3|29.P|CKIN   ON   YR  BABY/KP  HME  FIRES  BURN  I N  pF" 14399 
3130-BCK  2  WHR  U  STYED  LST  NITE/BILL  W  I RGES  (O  I  G  )PE  1 4533 

LOU  GOLD  ORCH    .(  N  OR  N-  ) 

3299-  JST  THE   SAME/EARL  OLIVER-DAWN  OF  TOMORRW  BELL  5|4 

3300-  SHI  NE/LANGE  ORCH—  NEVER  AGAIN  CA  554 

3301-  CUDDLES  TROt/CLEVELANDERS-ONT  MIND  WLK I N  JE  6050 

3302-  WEDDIN  OF  BIRDS/ROSE  TAYLOR  ORCH.  JE    6 1 66 

GOLD  EN  GATE  ORCHESTRA  (  ALL  ARE  E-t-  UNLESS  NOTED ) 

300 1-  6EEDLE  UM  80     (MINT)  N  ED  52043 

3002-  LOTS  OF  mama/LAN  IN 'S  ARCADIANS-  SuZETTE     PAT  036077 

3003-  SNG  LIT  SONG/  2  TIRED  PE  |43|8 

3004-  LIT  OLD  CLOCK/HARRY  BARTH  N  PE  14329 

3005-  SHE  SWTEST  THNG  MIKE  SPECIALE  (dig)  PE  |44|2 

3006-  FOOT  LOOSE /EL  I  TE  DNCE  ORCH-MOE  ME  CRY  N  PE  |44Q| 

3007-  RED  HOT  HENRY  BRWn/LOI  GOLD-WHT   I    TELL  U   PE  14500 

3008-  WASTIN  TME  ON  u/ARNOLD  BR  I LLHARDT— HELO      PE  |46|9 

3009-  ME  TO/OLE  OLSEN  ORCH—  TAKE  YR  TIME      N      PE  |469| 

3010-  AFT  U'VE  GNE/VlLLARD  R0BIS0N(GONE  IS  GNE)PE  14834 

3145-  JSTAN0  DAY  WASTED /HOLLY  DNCE  ORCH.  BA  6007 

3146-  rC0TTA    KNW  HOw/SAM  LANIN-SITTIN   ON  TOP  OF  RE  9941 

3147-  SAY   IT  WHLE   DNCIn/paR.  WOODEN  SOLDIERS     N   CA  252 

BILL  HAID'S  CUBS   (GOODMAN   ETC.)  (n-) 

3303-  bl  shadows/way  of  4 get  TIN  U  BW  1207 

3304-  AINT  GT  N00Dy/g0  MN  HRD  2  FI ND  BW      |2|  7 

FRETJ  HALL'S  ORCH  (N  on  N_) 

3305-  6MILE  LIT  ii I  T/MNL I GHT  SERENAOERS-JST  A  GIRL  CLI649 

3306-  6AY  ARADELLa/JOE  FRIEDMAN  0RCH-6OY  WHT  GIRL  HA  19 

3307-  LOUDER  &  FUNNIER/LOU  GOLD  ORCH-HW  I  FEEL  BA  6269 

FLE TCHER  HENDERSON  GROUPS  (  E»  UNLESS  SPECIFIED) 

3069-  OLO    OLCK  JOE'S  8L/3IST    6T.   BLS  PAT  036042 

3070-  0. S.HI  DIDDLE  OIDDLE/ORIG.  IND.  5  (N-)  HA  I  79 
307|.flORRY(vO-A.RAZAF)/tHED  RICH-ORM  Kl SSES (n-)RES4S5 
3188-LULA  WHI0BY-8TRUT  LIZZie/hOME  acn  BLS  N    88  2005 


FLETCHER  HENDERSON  GRO  PS  (  CON'T) 
3|89-  SAME  AS  /3|88  BS  2-1 

3| 90-ALBERTA  HUNTER-eRNG  BCK  JOYs/hw  LNG,DAD0Y  BS20  ' 
3I9I-KATIE  CRIPPIN-MY  CUP  BLs/whn   ITS  2  LATE     BS  2 
3|92-HEND.  DANCE  ORCH  .—OR  I  ENTAL  RSe/fanCIES  n  BS  2. 

2193-  INEZ  RICHARDSON-LUV  FND  A  WAy/junE  LUV  N  BS  2' 

2194-  HEND.   ORCH-CHARLEY  MY  BOY/SllO.J  .8. DOODLE  N  RE  9  j 
2  I  95— 6LEEPYTI  ME   GAL /EDO  IE  PEABODY-LET  ME  DRM     BA  I 
2196-D.S-FNO  NEW  BABY/BWY  BELLHOPS-WIMMIN,   (SCr)hA  " 
2I97.BLCK  MARIA/BALTIMORE  V+  Dl  2 

SAM  LAN  IN  GROUPS  (N  UNLESS  SPECIFIED) 

3057-  ^AMOUS  PLAYERS-LVE  ME  W  SMILE/WABASH  BL  E-t-  GE  i 

3058- THE  SHEIK/jST  A  LITTLE  SONG  GE  4 

3059- TY-TEE/ALL   I   NEED    IS  U  GE    4  J 

3060-  JOLLY  PETER/PAR  WOODEN   SOLDIERS  GE  4 

3061-  SWING  DWN  LANE/RITZY  Ml  TZI  E+  GE  5.1 

3062-  LAHIN'S  DANCE  ORCH— LIMEHSE  blAuCKY  S.D.OR  RE  3 

3063-  AR  CAD  IANS— BRKEN  UP  OVR  u/VlAX  TERR  8  4u  G0(n-)]J 

3054-  OREARY   WEATHER/POST  LODGE  0RCH-6WT  LIT  U  PE  |4I,1 

3055-  JUNE  NITE/LIDE  VENICE  D.O.WHTS   BECME  SALLY  PEI'M 

3066-  WHR  SWTIE  HIDING/^J.GLANTZ— GLAD  EYES  PE  1 40 

3067-  LNG  LOST  MAMA /t) ON   PARKER-  STELLA      (E-)PAT  0209 

3068-  FACES  AT  MAN  IN  MOON/jST  I  MRE  CHNCE  (n— )  OR  2 
3177-OLD  FASH.  GIRL/UD  LA  LO  (FAMOUS  PLAYERS)E-I-  GE- 
3|  78-OEA REST/STARL I  GHT  BAY         E+  GE  5l 

3179-  5  FT  2,   EYES  BL/WNDER  WHR  BABY  2N I  GHT   E-  BELL  'A 

31 80-  lann in 'S  J.b./nobdy  swthrt/unfort.  bls  e-  patO:  li 
3|8|-6neday  swthrt/soc.  n i te  club  or  »— charma1  ne  ca 

3182-  weekness  n0w/1<lein  shoemakers-noby  cares  e  ca  lj> 

3183-  «ay  of  4gettin/4iarin-6etwn  dnces  ca  8:^ 

3184-  wedd.painted  doll/holly  dnce  orch.   n-  ba  6: 
3|85-»iaybe  it's  luv/cliff  roberts-naughty  baby  je60! 
3|86—|   GT  rhy/here  CMES  SUN  JE    6  j 
3|87-S|DE  BY  SIDE/FRED  RICH-IF  U  C  SALLY  BW  |l 
3231-HIDIN    IN  CORNER  SM I  LE/iHAR  ING-LONA  LU  CA  8; 

THE  LUMBERJACKS     (ALL  ARE  E4-,  UNLESS  STATES) 

30l  1  -BL~LIT  u/BUB  HARING-FAW  DWN   GO  BOOM  RE       i  - 

3012-ALONE  W  U/V  INCEST  RICHARDS-RATH  B  BLU  CA  9C 

30|3-WLD  U  B  HAPPY/HARRY  SALTER— JST  VAGA8ND  CA  9, 

30|4-S?JEBDY  LUVS  u/BRDWY   BROADC STER  S— MAYBE  CA  9!. 

BR  IAN  LAWRENCE  QUARTET 

330S-AINT  SHE  SWT/SMEBOY  STOLE  GAL         N—  CH  40( 

3309-  ANNA BELLE  LEE/EVRYBDY     LUVS   BABY     E/V-t-  CH  40t 

MARIGOLD  SERENADERS  (  E) 

3310-  CUODLES  i  KISSES/VlATHAH  GLANTZ-CH I C Kl E  GE  3C 
33l  l-fiEMEMBER/BREEZIN  ALONG   (TO   GEORGIA)  GE  3| 

FLASH  MILLER  ORCH .  (Nl 

3312-  TOP  OF  WRLD/REO  SAUilDERS-SHW  ME  WAY  GE  3lj: 

3313-  WHO0PEE/JUD  HILL'S  BL  DEVILS-EVOL.  BLS      GE  3l 

MILLS  MERRY  MAKERS     (  E  UNLESS  SPECIFIED)  I' 

3314-  MOANIN   LOW/tOU   GOLD-LONESOME  ROAD       E+       RE  8£ 

3315-  LUV  ME  OR  LVE  ME/jOE  GREEH-LONELY  SINCE  U  CA  9l 
03316-U  OUGHTA  KNw/CLlFF  ROBERTS"^!  G  CITY  5LS    CA  92 

MISSOURI    JAZZ  6AMD   (.Et-  UNLESS  SPECIFIEj) 

3093-  owii  in  mobile/Yankee  TEN  orch-she  swt  v-  or  S 

3094-  FLAPPER  WIFE/SAkl  LAN  IN  'c  DI-CE  ORCH  RE  96:1 

3095-  STMP  OFF. LETS  GO/feOLDEN  GATE  OR. -JST  SAILH  RE99_ 

3198-  f'0THIN   BUT/ROY  COLLINS-- r  STL'TZR   Et/V*-     RE  94 

3199-  6UGLE  CALL  RAG/s'WTIE  WENT   AWAY         h-  RE  95 

3200-  STMP  OFE  LETS  GO/NEWPORT  SOC.  DRCH    N-      BA  |6 

320 1-  SPAN  I  SI'  SHWL/6BLCK  DIAMCNDS-ONCi  N  MAN   N—  BA  16 

3202-  PR  PADA/  SAM  LANN  IN-OLD  MA-IDA  Rl  N  BA    1 7 

3203-  FOUR  SJLLS/HOLLY  ONCE  ORCH.-IN  UNLtTE  N    BA  70 

3266-  GIMME  LIT  KISS/PERRY  HOT  D0GS-6AY    N  BA    1 7 

3267-  6ADIE  GREEN/ABRAM 'S  ORCH.MNLITE  ON  GANG.N  BW I  03 

LOUISIANA  FIVE   (   EH-  UNLESS  SFCCIFIED) 
3|3|-8E  HAPPY/  FOOT  WARMER  N  ED  505 

3132-  GET   HIM  YET/TOWN  TOPIC  RAG  EM  102 

3133-  WEARY  BLS/DWN   WHR  RAJAH'S  DWELL  EM  IUI 

3262-  LEAD  ME  2   IT/VIRG.   BLS  EM  10 

3263-  6LS  NAUGHTY   SWT  I E  GAVE/RINGTAIL  BL  EM  IU 

RED  NICHOLS  GROUPS  (E-t*  UNLESS  SPECIFIED) 

3134-  RED  HEADS«HAHSHAW-ALNE    IN  PALACE/U  CNT   TELL  PET 

(above  IS  NH> 

3135-  6  HOTTENTOTS-SMETIMES  HAPPY/ INO.  5-SUGAR   BA  bO 

3136-  REO  HEAOS(WINGY  MANONE )CORR I NE/BUGAB00      OR  25 

3264-  6  HOTTENTOTS-MEMPHIS  BLS/CANDULLO-ST.LOUJ  BA  I 

3265-  ALABAMA  RED  PEPPERS-ECCENTRI  C/M  IAH  I  ORCH.G  CA82' 

MILLS  BLUE  RHYTHM  BAND  (  E-f  UNLESS  SPECIFIEOJ 
3 1  |8-H'LEM  HOT   SH0TS-6LCK  J,  TAN/SUGR   BLS   G  (0G)PE|54| 

3119-  BL.  RIBBON  BOYS-MINNIE/STAR  OUST(  BULLOCK  )  OR  22< 

CHICK  BULLOCK    (   E»  UNLESS  SPECIFIEO) 

3120-  MAKIN  ANY  MONEY/DWN  OLD  OX  RO(mUGC.SyJ  OR  2^1 
3|2|-CNT  STP  FRM  DRMIN/BLOS  ON  B'wAY  7|  IL- 

ORIGINAL    INDIANA   FIVE   (Ei-  UNLESS  SPECIFIED) 
3045-6T  LOUI    BL/    THBOW  OWN  BLS  E-  BELL  49j 
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AUCTION 


j       ORIGINAL    IMP  I  AHA  FIVE  CONT  .(E+  UNLESS  SpEC.J 

Lim  coin  out  Lizzie/"™  Saunders j     e=     BtUt  4uo2 

7-0  ME  SWT  LETTER  FRM  U/pLAY  red                        ha  432 

COFFEE  >-OT  BLS/ INDIANA  SHUFFLE                        RE  8248 

S-MOTEN  ST  OMP/  IMPERIAL  DANCE  ORCH                       RE  8592 

Llighthouse  BLS/NATHAN  GLANTZ-WONDER   HAPPY  BA  6028 

l-K  TIRED  EYES/BAILEYS  LUCKY  7-IF  HAD  GIRL  N  GE  3093 

MED  HOT  HWNRY  BROwN/  I ND  I  ANA  STOMP         N-      GE  31  |2 

;>6  0;.C  THESE  DAYS/  GOLD  EN  GATE  OS  CH           E-      RE  8337 
ORIGINAL  MEMPHIS  FIVES(E+  UNLESS  SPECIFIED) 


!-RUNT  HA GERS  CHLDRN  BLS/SHAKE  BRK  GE  4-762 

(HHUSCLE  SHOALS  BLo/BLK  EYED  BLS  (SCRATCHED;  GE  4869 
Hl'JO  SAL/LOTS  OF   MAMA  N 
5*|0BDYS  SWT  HRT .UNFORTUNATE  BLS  N 
UOAILROAD  MAN/GRT   WHITE  WAY  BLs(0»M.5)V+ 
MFRICA/SUPERSTITIOUS  BLS  V+(0IGj' 
—MAMAS  BOY/GO  EMALINE-5  B 'HAM  BABIES  E- 
W-HAIS  MEDITATION/PEPPY  BOYS— ITALIAN  R  N 
LaT.HAGERS  CH  I LDN/KQfT  SERENDEHS. 
J^UNNY  TENN/MANHATTAN   SPECIALTY  ORCH 
l-GYPSY  BLS/ KNI CKERBOCKER  NOV.  ORCH  N 
L-ARKANSAS  BLS/ LONE  SOME  LOVES  I  CK-LA  NN  I N  ORH  RE 
j-0.M,5-L0NGING  4  U   BLS/LONESME  MAMA    BLS  RE 
r^jlNNINS  S0.SE RENDERS-WILD  BOUT  HARRY/GD.N  RE 
1^)M5-BIG  BOY/ SAM   LANNINS  D.O'.-HAD  2  B  U  RE 
K,  -LA DOS  BLK  ACES-I   GOT    IT/SHES  MEAN  JOB  N—  GE 
-GREAT  WHITE  WAY/RAILROAD  MEN  N  GE 

-OITTO  GE 
»«tGRAV«TIN  HAfiA/SWT  lovin  mama  GE 
•ANYWAY  WIND  BLOWS/MORNING  WONT   U  COME     N  GE 


RE 


GE  5366 
GE  5422 
rAT  2U88B 
HG  95l 
rAT  36168 
pE  14389 
RE  9134 
RE  9|39 
9|43 
9164 
9301 
9355 
9656 
4809 
5018 
5018 
5u23 
552| 

'  ^ISTER  a  INT  THAT  HOT/BELL  SVMC0-«0B  BLS  GBELL  257 
-GOING  WAY  WAR  U  OFF/MA  J  D.  ORCH.  BW  I  I  |4| 

LlAZZ  BO  CAROLINA  SERENADERS-LNSME  MAMA  CA  232 
UlAY  OWN  YONDER  N.O./CHICAGO  N-    CA  284 

S|-ORIG.MEM.  5-6WT  PAP  A/ARTHUR  LA  NGE— YOU  N  CA  478 
■W00TIN  DE  HOOT/ARTHUR  LANGE-MAYBE         N         CA  481 

|"4ANNINS  SOUTHERN  SERE-VA»BLS/DO  DA  BL6  N     RE  92UO 

3.IM  perkins(  bob  fuller,  cl  solos  e»j 

LOUISVILLE;  BLS/  FREAKISH  BLS  RE  98|3 

ft  ^  HOT  ESKIMOS-CLARINET   BLS/SALT  LAKE  BLS     PE  Il2|4 
JACK  PETTIS  GROUPS(AL  GOERING,  10  FRESHMAN) 


(E*  ULSEE  SPECIFIED) 
(•TEN  F-BI  GGER  !:  BETTER/MAJESTIC  DANCE  0.  PaT 
-AL  G."*JP  i  AT  EM/S.  LANNIN— AFTER  I  SAY  N-  DO 
«ES  LAST  WORD/BILL  PERRY-LOVE  COLLEGE  E—  RE 
<IY  HAPHINESS/A1NT  SHE  SWT  E—  RE 

"6TEPPIN  IT  OFF/ONCE  OVER  LIGHTLY  RE 
•TEN  F-JEALOUS  OF  YOU/LA  PAL  I NA  BDVSTRS  E-  RE 
WLL  DEPENDS  ON  U/  MUDDY  WATER  BA 
IwL  GOER  I NG—  UP  '■  AT  EM/LANNI N  -AFTER  I  SAYBA 
N.P.-LaST  WORD/BILL  OERRY-NEVER  C  MAGGIE  BA 

BEN  POLLOCK  ORCH  (  E-) 
MF  I  COULD  B  W  U  WO.TGARDEN/  I  MP  D  ORCH-  BA 
Wmeres  a  Wa  WA  GaL/DUBINS-MYRTLE  Ca 

FRED  RICH  (  E4>) 
(OH  4  AT  EM/PALACE  GAHOEN^I  HO  MERR1 0 
KJERICHO/JOHN  VINCENTS  CALIFORN  I  ANS— 
I    WILURD  ROBINSON /DEEP  RIVER  ORCH  (n) 
|«OBILE  MUD/Al  NT  NO  MAYBE  BABYS  EYES  PE 
tWINGIN  HOME/LEVEE  LOUNGERS-LAST  NITE  DRMT  pE 
i-JUMPING  JACK/LEVEE  LOUNGERS-CRAZY  RHY  PE 

ST  LOUIS  SERENADERS  (  E) 

I  'I  LOVE  UKE/MUSIC  MASTERS  ORCH— PAGAN  LVE  MAD 
I  V* INT  NO  JUSTICE/SOUTHERN  D  ORCH— HONEY  UaD 
I;«T0p  CRYING/UN  IV  0.0.   tlS  UP  2  YOU  WlD 

1    SALT  4  PEPPER  (  KAZOO  N-) 

WOLOIN  THE  SACK/DOODLE  DOO  Ca 
INSUFFICIENT  SWEETIE/NBODY  KNOWS  RED  MA  CA 


STARK 
CQ 


37057 
3666 
8225 
8263 
8483 
8869 
1927 
1693 
1 91 1 

747 
350 

452 
7354 

14756 
I5U0I 
15030 

I65u 
1652 
81 10 

6u9 
687 


SOUTHAMPTON  SOCIETY  ORCH. (NEW  UNLESS  SPECIFIED) 
WkoLORADO/BEAUTIFUL  HVN  pE  14269 

W|CR0SS  WORDS  BETWN  SWEET  IE /AH  HA  PAT  36252 

W'fUPpER  WIFE/GOIN  BACK-ELITE  DANCE  ORCH       pE  14450 
W  MISS  MY  SWISS/  0  SAY  CAN    I   SEE  U  2NITE         PE  |4457 
pj  HE  &  MY  BOY  FRND/MIKE  SPEC  I ALC-MA  NOY  MAKEPAT  36|55 
SIX  BLACK  DIAMONPS  (  I*- UNLESS  SPECIFIED) 
*LL  MUDDLES  UP/SWANEE  SMILES 
FAREWELL  BLS/  APPLE  SAUCE  E  (DIG) 

■fllF  U  CANT  GET  SWEETIE/BOBBIN  BL6  E 


n 
te'n 


IXIE  FLYER  SAM/GONNA  GET  ACQUAINTED 


TEPPIN  FOOL/ NEWPORT  SOC.  ORCH— THAT  ORTAINBa 
to  HELLO  MISS  LIBERTY  /LANN I N-VAR8 I TY  DRAG  BA 
IXIE  ANNA/ CAM  PUS  BOYS-BROADWAY  MELODY  BA 
UNIVERSITY  SIX(  E) 
II  b  D0RI8  WHERE  DO  U  LIVE/KNOCKIN  AT  (OIGJHA 
I'tPHE  GIRL  FRND/THE  BEQGER  W 
SHwINE  ALL  Mlrt/U  W  SMBODY  ELSE  HA 
BIlET  6MILE  B  UMBRELLA/  MY  OHIO  HOME  Dl 


9393 
9458 
9553 
9725 
1656 
60  93 
6318 

489 
534 
565 
2564 


OR 

1069 

OR 

1513 

OR 

1627 

OR 

1630 

JE 

5|68 

GE 

3099 

GE 

3282 

GE 

5362 

GE 

5447 

GE 

5539 

GE 

5568 

MAD 

1920 

GG 

7024 

RE 

8665 

RE 

6688 

UN  IERSI  TY  BOYS  (n-  UNLESS  SPECIFIED) 

3096-  6HY  VIOLETS  GRO»;  Bn LT«SO C.ORCH-CAROL INA  CHAL 

3097-  tsHE  MY   GIRL  FRNO/BOB  GREEN  CRCH-ORMING 

3098-  KANSAS  CITY    KITTY/TENN  HAPPY  BOYS-*MBDY 

3099-  SINGING   IN  RAIN/ROY  COLLINS  D.  ORCH- 

3100-  AINT   Ml  SBEHVN/ BOB  GREEN— TMORRO W  MENAS 
3275-WITHOUT  U   SWTHRT/BILLIE   JAMES-SWT  MANDY 

THE  VAGABONDS(N.UNLESS  SPECIFIED) 

ONNA   CHARLESTON   BK/TRAV  IS-CARLET  ON  OR  CI 

3321-  <SIMMIE  LITTLE  KISS/CERTAINLY  WOULD  E+ 

3322-  CALIF  HERE    I    COME/COVER  ME   UP  WITH  SUN 

3323-  JEAL0US/  shine 

33i!4-l  WANT  2  B  HAPPY/ DREARY  WEATHER 
3325-1    DO NT   KNOW  WHY/NANCY 

WABASH  TRIO  (cl/sjp,bjo/g)  (e) 

3331-  «EALE   ST  BLUES/  JOHN  HENRY  BLS 

3332-  MEMPHIS  BLS/   BE  ALE  ST  BLS 

TED  WALLACE  ORCH  (  E+J  

3333-  RAI  NBOW   RND   SHOULDER/  ROSE  RM  ■   OR  CH~I  T 

3334-  ILL   GET    BY/ROUNDERS-WHERE   SHY  LI  TILE 

varsity  eight  (n- unless  specified) 

3||4-CRAZY  WORDS/  BOB  HARING-UR  I  4  ME  E+  CA 
3II5-KN0CK   AT   THE  DOCR/BOa  HAR I  NG-CHARL I  E     E+  CA 

3232-  0  JOE/ BOB  HARI  NG-SITTI  NG   IN   CORNER  C« 

3233-  OOODLE  DO  DO  0/ HENRY  SANTREY  ORCH-TELL  ME  CA 

3234-  01 TTO  (digs)  e  CA 
3235HARD  HRTED  HANNAH /Hl  NRY  SANTREY-eL  EYED  6KA 

3236-  NEW  KIND   MAN/ ARTHUR    LaNGE-^EVER  CaRE  CA 

3237-  those  ramblin  bls/statler  cflch-*e4  boyef  ca 

3238-  copEnhagen/haring-byE  bye  baby  c« 

3239-  BEETS  *  TURNI PS/HARING—  TOO  TIRED  Ca 

3240-  HAPPY/DOO  WACKA  DOO  (digs)  Ca 
324IW)  MABEL/  JACK   DENNY  ORCH-OlSY  GO  IN   MAMA  E  CA 

3242-  CHaRLESTON/Ha  RING-GOT   ALONG   BEFORE  I  V  CA 

3243-  WHAT  A  MAN/7  LITTLE  POLAR  BEARS— CHI CK  CA 
3^44-LONELY  EYES/ JOE  CANDULLO-OEL I  LAD         E  CA 

( ABOVE |R|M  CHIP  TO  1ST  GRV) 

3245-  6ISTER   KATE/IS  SHE  MY  GIRL  C„ 

3246-  OUT  OF  DAWN/DREAMY  EYES-OIXIE  DAISIES  E  CA 

3247-  41E  AINT  NEV  BEEN  COLLEGE/  LAN  N I  N-^RM  IN  CA 
3284-WHaT  DO  WE  GET/FREDDIE  RICH-PICOLO  PETE  CA 
3249-SEND  LOVE  THROUGH  BREEZE/BUDDY  FIELDS-  CA 

3273-  LOVE  GIRL  KISSES/CARLS-BRAN  !N  GAL   Uc)  Ca 

3274-  flEADIN  FOR  BaLTIMORE/HARRY  SpINDLER-  CA 

TED  WHITE'S  COLLEGIANS(  ALL  N  EXCEPT  SPECIF 


mo 

574 
420 
559 
559 
588 
602 
605 
622 
640 
62 1 
646 
74| 
925 
1077 

1280 
8298 
9003 
9233 
9266 
507 
781 
I  ED) 


3J87—IVE     GOT  THE  BL  GRASS  BLS/UN I  V.B0Y6—    E     OR  1 1 57 

3088-MUST  B  DRMING/TENN  HAPPY  BOYS— 6WANEE  OR  |262 

3U89-O0IN'   RACOON/CRYIN  BLa  OR  1392 

3090-  ILL  GET   BY/BOB   GREEN  DANCE  O-WHATS   ANSWEROR  |4|9 

3091-  HAPPY  DaYS  ?=  LONLY  NITES/B|LLY  JAMES-        OR  |449 

3092-  little  by/bob  green-happy  highways     e+  or  1694 

Yankee  ten  orch 

31  16— JUST  a  BIRDS  EYE/B.  JaMES—  0  SO.  OR  752 

3II7-00NT  B  LIKE  THhT/ROY  COLLINS-BRI  GHTER  DAYOR  1420 

MISCELLANEOUS1^  INGLES"  BANDS  UOCALS  ETC.  

(e+  UNLESS  SPECIFIED  OTHERWISE) 

3335-  PAUL  ASH-GOT  RHY/FORO  BRITTON-BORN  2  B       CL  5lu4 

3336-  6AILEYS  DIXIE  DUDES-HOW  LUV  /GO   LONE  MULEGE  5606 

3337-  6AILEYS  LUKCY  7-eUNaHINE  aLLEY/NBDY   lIED  GE  49u9 

3338-  loyd  barber  grn  mill  orch-<anadian  c/lovege  4852 

3339-  BOR  HARBOR  S.O.NORMANDY/O  boy  WHAT  GIRL  N-PU  l|4|8 

3340-  «ARTHS  MISStfE  IPPIhNS-WHN  LOVE  U/ABBEYS  O.PE  14355 

3341-  6EALE  STi5-JOSEpH^E/J.J0HNS0N-*APA  2  TM  Ca  553 

3342-  JACK  BLAM)-(bED  BUG  BLS/YELLOW  DOG  BLS       PE  15669 

3343-  RUBE  BL00M-6PRING  FEVER/SOLILOQUY  N-  Ca  1153 
3344^UDDY   BLUE  &  TEXANS-LONELY  CIND/LANNIM  N  HE  88|2 

3345-  JACK  BLUES  TEXANS— YO  TE  AMO/GLANTZ  BA  63T7 

3346-  B0ST0NIAN  SYN/STINGO  STUNGO/B 'WY  MUSIC  MKGQ  1 1  31 

3347-  B06T0NIANS-L0VE  MADE  GYPSY / 1  MP  D,0.-    N     OR  |76fl 

3348-  JIMMY  BRACKEN-AFICB  U  GONE/ROUNDERS-  RE  8626 

3349-  rERLEY  BREEDS  SH  EPPARD  COLONIAL  0-      N       GE  56  u8 

3350-  BRDWAY  DANCE  0 .— HONEYBUNCH/LNSME  i  SORRY   BW  1015 

3351-  6RDWAY  MUSIC  MA  KE  RS-6TEAL  ING/CONT  D,C.«*  08  1 1  S3 

3352-  BRWAY  PLAYERS-SHLD    I   B  SORRY/ZENITP  KTS.QRS  I02J 

3353-  HENHY  BUSSE-HOT  LIPS/JEALOUS      E-  ME  1322  7 

3354-  CAL  |F. RAMBLERS— UST  NOTHE  R  DAY/LANN  IN—        BW  1084 

3355-  CAMEO  D.O.HtAY   DWN   SO/IF  U  DONT  THINK  N     CA  267 

3356-  ERNEST  CARLES  D.O.-STEALI NG/P.V. LOONS  0.  Ca  427 

3357-  CAROLINA  CLUB  0.— PRETTY  LI  'L/COUNTRY     N  PAT  3637| 

3358-  CAROLNlA  COTTON  PICKERS-BABY  BL  EYES/  N-OE  5uI3 

3359-  ROY  CARRDLS  SANDS  POINT  Q.-4»t  CORNER/         CL  5255 

3360-  60B  CAUSER  CORNEL  I  ANSwiWTHRT   D/LOVE  SNG     OR  2679 

3361-  TEO  CLAIRE  SNAPPY  Bl TS*LAUGHN/LADD  BLK.A.GE  5050 

3362-  COTTON  BLOSSOM  O.-WACKY  DOO/CAST I  LI  AN  8     GG  I  245 

3363-  *ILLIE  CREAGER-CRYIN/ERNIE  GOLDEN-        N     BA  6226 

3364-  CREBENT  CITY  RED  JA  CKETS— PAODEL I N/B  *HAM  5CH  15049 

3365-  OALLAS  JUG  BAND-BOTTLE  UP/GOTTA  HVE  N  VS  6025 
3366^0B  DELKMAN  0.-6PANISK  8HAM. /HO  10  SANDY  GE  3L2fi 


MISCELLANEOUS  'SINGLES'  CONT. 

3367-  DIXIE  MUSIC  MAKERS-BABY  BOY/VR.C.O,-  RO  334 

3368-  BERT  DOLANS   CHATEAU   O-WHERED  U   GET/LONG  PAT  36463 

3369-  WALLY  EDWRADS-WALK  BABY  BAK  HME/NEV  KN  N-*L  5226 
337C-4VALLY  ERICKSON  COLLESIUM  O-MNEST  BL/GOT     GE  3068 

3371-  EKCELSl  OR   QUARTET— JELLY  P   B/KIT  MECH .     N  GE  488| 

3372-  FRYS  MILLION  }  0—GOLD  SHORE/ADORATION     N  PE  14280 

3373-  J.C.   FLIPPIN  GANG-  W  WLDNT/HOW   MANY       N-  PAT  32198 

3374-  FRISCO  SYNCO-R  U   LOfC  SME/ OLD  NAMES       N        BW     II  IE 

3375-  GEENES  MERRY  WAKE  RS-BEG    PA  RDON/GOOFUS     N     BA  32451 

3376-  TOM  GRISELLE   ORCH-STP  UR  TICK/HL  BEAVER     GE  3081 

3377-  ANETTE  HANSHAW-AM  I  BL/DADDY  PL  CME  HM  N-0 I  2940 
3378H1APPY  COLLEGI  AN  S— BRWN    |'S/THECOED   N  GE  3|22 

3379-  HAPPY  HARMONISTS-CRUEL  WOMAN/HME  BREW          GE  52B6 

3380- TEDDY  HILL-+1  CME   COOKIE/GOT  ME   DOIN  PE  16093 
33BI-SAXI    HOLSWORTH  0— CH ARLESTON  CABIN/KHD     N-GE  5503 

3382-  «(>MET0WNERS-4£ADIN   SO/ 1  MP  D.   O.-SING  SIN  OR  1883 

3383-  HOT   SPGS  NOV.  C.-*ARLY    IN  MORNI  NG/RI  NGSN  pE  14066 

3384-  ^JIM  DANDIES-SHAKE   THING/CHARLESTON        N       HA  55 

3385-  O|tT0  *>        (THIS   ITEM  THOUGHT  TO   B  KEPPARD   I  TIME) 

3386-  JOHNWY  JOHNSON  O-WO  P  BL/STAY  HME  CA  477 
3367-KENTUCKY  GRASSHOPPER S-*JK  FRNDS/F.RI  CH—  N  BA  6360 
3388-D1  TTO-TEAGARDEM,VO,TB   SO LO— GREAT  BA  6360 
3369-KLEINS  SERE  SHOEMAKERS-BLK  CLDS/LA NN I N-N  CA  8230 

3390-  ART   LANDRY  OMJ  TELL  HER    STUTTER/RI  P-^AW     GE     51 7| 

3391-  ARTHUR  LANGE-CME  OVER/ JOE  BASlLE-SALLY  N-C«  599 

3392-  LEVEE  LOUNGERS-D  RACOON/EASY   GO  I N  N—  PE  I5C64 

3393-  H.LINDEMAN   CRYSTAL  PALCE-6LPY  TME/BLU         GE     3| 89 

3394-  LOUI SV1LLE  WBD  BAND"«OODLE  AM/OR. V6   10—    OR  650 

3395-  LUCKY  DEVILSt^JSED  2  CRY/RAMBLING  RAGADORSPE  14917 

(  ABOVE  (SCR)  N-) 

3396-  JIMHY  LYTELL-O. FOLKS  SHUF/RED  HOUSE  BLS     PE  14749 

3397-  RAY  MILLER  O-CANARY   I SL E/ GEORGIA     N-  GE  4e59 

3398-  E  .Ml  LLE  R  ORCH"»CESTERDAY/D|XIE  MUSIC  MSTERSR0  344 
339U-MIAMI  LUCKY  7— RED  HOT  MAMA/HRT  BR KEN  ROSEGE  5473 
3400-MCWURRAYS  CAL  IF  THUMPERS-HAUNT  I  NG/JST  BCSGE  4904 
34L  I— MARLBOROUGH  SYNCO-FOOTLOOSE/HOLUE  4  OMJ—  CLO  |6|0 
34u2-CHARLES  MaTbON  CREOLE  SERE-TA INT  NBDY  ED  5|2?2 
3403-IRVING  MILLS  O-WHY  DID  U/DIXIE  DAISIES  M-CA  9| 8| 
34u4-|VCR  MOTET  ON— OAVE  KAYE-T  PAN  ALLEY  MEDLYfAE  7425 
34C5-LEE  MORSE  BL  GRASS   BOYS-ANUL  CRAKERS/  N     PE  11624 

3406-  WASHVILLE  JAZZERS-ST  L0UI8/J0Y  DISPENS-  MAD  50001 
{iJiH  CRK«  ABOVE-VERY   RARE  ITEM  BELIEVED  BY  SOME  TO  BE 

KING  OLIVER) 

3407-  NAYLCRS  7  ACES-HUGO/  Y<*J  GE  5375 

3408-  NEW  YORKERS-FIREWORKS/LET  ME  SING  &  QRS  1053 

3409-  OLYUPIANS-SHE  WLDNT  DO  / ARTHUR  LAN  GE  —  N     CA  502 

3410-  0RIG  DIXIE  RAG  P I CKERS-CHARL.  BABE/uNIV.D.  ORCH* 

3411-  ORIG  MEMPHIS  MELODY  BOYS-«L  GRASS  BLs/THERES  NO 
SAL  LIKE   GAL(THIS  FEAT.RAPPOLLO,MARES  ETC )  GE  5|57 

34|2-0RI0LE  VARSITY  I0-6MONE  LOBINg/baLT  S.O.  OR  672 
3413-PERRYS  HOT  DOGs/shOW  ME  WAy/aINT  NO  N  BA  |6|5 
34|4— RAI  NBOW  SERE-6WTEST  TH  I  Ng/glANTZ  ORCH  N     GE  3008 

3415-  HARRY   RE6NERS  0— CHEAT  IN  ON  IC/SWAICE  B  N  GE  3033 

3416-  ROSS  REYNLDS  PALAIS  QARDEN-CREOLe/laN GEN-GE  3046 
(WOVE    I.CRK-CREOIE    IS  SMKH0USE  BLS-eiDE  CONSIDERED  TO 

BE  JELLY  ITEM) 

3417-  80B  RICKETTS  BAND— MN  MAM*/  IF  U  WANT  KP     GE  5|56 

3418-  RILEY8  CABARET  0RCH-6WT  SIAME6E/CME  PAPANGE  4527 
34|9-RILE?8   ORCH-  DONT    MESS  W  ME/jA  P  SUNSET   N-GE  5230 

3420-  1  KEY  R0BIN80N-6UN8H  lt«:/A.UINOR  STOMP  CH  50073 

3421-  BIMCENT  ROSE  0-NA6TY  MAn/DQ  LV6  UR  DOG       BA  33001 

3422-  eoYD  SENTER-FAT  MAUa/g|N  HOUN  BL  RE  9937 

3423-  61  LENT  HOE  '  B0YS-GV  ME  HRT/7CHAMP IONS—  CH  15025 
3424  -PAUL  SMALL  O-UV  GOT   ME  I  n/cmT  ON  SIT         PE  15627 

3425-  FHBD  SMITH   0-OR  OLD  SUTHLM>/gOT  HABITS  N  BS  2052 

3426-  «0THERNS  MEL  ARTISTS-eLK  B  STRUT /UNIV  D.0UAD|6|3 

3427-  60THEREN   SERENADE RS*^UN  WLD/GOT  C  MAMA      CA  3|0 

3428-  6TRAUNS  PULLMAN  PORTERS-HOT  TME/CASEY   JN-GE  3005 

3429-  WIL6UR  SWTOAN-BATTLESHIP  KATe/LANGE-WCKAYQE  5584 

3430-  HENRY  THIES  CASTLE  FARM  O-ANGRy/dRU  G     N-GE     31  18 

3431-  omiv  players-colleqiate/cameo  D.oi-   N     CA  749 

3432-  harold  van  emburgh— cab  i n  in  c0tto  n/happyn-cr  3336 

3433-  joe  venuti  o-easter  parade/heat  wave   e+  ba  32879 

3434-  westch  ester  dance  orch-whn  suqw  walks/  re  14387 

3435-  hhistlers  juq  band-chicago  fl i  p/ jerry     slv  4037 

(above  lam  crk  2nd  side) 

3436-  fess  williams/make  ue  kn/mamAs  in  TWN  N    HA  180 

3437-  GRIFF  Wl  LLIAMS-F00L1CH/4GI  VE  BUT  CANT         CQ  9911 

3438-  WINDY  CI  TY  JAZZERS— HARD  HRTEd/bRI  NG  HME     GE  5494 

3439-  W I  SC0N6I  N   ROOF  ORCH-ORM  TRAIn/THATB  WHY  EBW  1249 

(better  look  'em  over  again  to  be  sure  i  n  I  ) 


2H 


JAZZ  LAND 

•BOX  4|5  RADIO  CITY  STATION,  322  WEST  52ND  STREET 

,  N.Y.C.  N.Y. 

EVERY  RECORD  LISTED  GUARANTEED  MINT  AND 

JUPLAYED.WE 

CANNOT  GIVE   78  RPM  DISCS  FREE  BUT  YOUR  TOTAL   PURCHASE  TO  QUALIFY  FOR   FREE  DISCS     CAN  BE  MADE  UP  OF  BOTH  78 

AND  I 

RECORDS. PLEASE  ADD   25^   FOR   PACKIN  MATER IAL.YOU  MUST 

ALSO  PAY  ALL  SHIPPING  CHARGES. RE CORDS  WILL  BE   SHIPPED  VIA  RRX  CHARGES  COLLECT.    IF  YOU  WANT  PARCEL  POST  YOU 

WILL  . 

HAVE   TC  ACCOMPANY  YOUR   ORDER   WITH  ENOUGH 

EXTRA   TO  COVER   POSTAGE.  REMITTANCE  MUST  ACCOMPANY  YOUR  ORDER. 

WE  DC  NOT  SEND  C.O.D.   ORDERS  FROM  NYC  MUST  ADD   3%  CITY  SALES 

TAX, SATISFACTION  UNCONDITIONALLY  GUARANTEED   OR  MONEY  REFUNDED.   PLEASE  ORDER   BY  NUMBER  TO  THE  LEFT  OF  THE  COLUMN 

IN  THE  CASE  OF  78  RPM  RECORDS.  ORDER  LP'S  BY  LABEL 

AND  CATALOGUE  NUMBER. 

r 

S'FRE 

BUY  $15.00  WORTH  OF  RECORDS  &  GET  I 

LP  FREE(i3.95«0R  LES6 )  ..BUY  $27.50  WORTH  &GET  2LP'S  'FREE  . 

,BUY$50.00  WORTH  4  GET  4LP'S»FREE  ..BUY  $100.00  GET  9  LP 

THE  ALL  STARS 

LEE  COLL  INS/ JAMES  P.  JOHNSON 

ERROLL  GARTER 

3 1 7.W 1 LD  M AB  F I SH   POND/N 1 GHT  &  DAY 

.99 

49.D0NT  TEAR  MY  CLOTHES/WILD  BOUT   PATOOT 1 E 

.89 

106. PLAY  PIANO/FANTASY 

■ 

Int.  ALL  otnrt  ol  uiwrc  no 

5U.C.T.   RITIJO/LONG  TIME  AGO 

.99 

DIZZY  GILLESPIE 

^^y.SVf  l  NG  1  N  UWN    1  nt.  LANt/  on  IM  NIL    on  A  w«odl.i. 

.49 

RUSS  COLUMBO 

330.ccnfirvation/diggin  DIZ 

d. 5u. T  1  ShOM  1 TJGO  8LS/  ECCENTRIC 

.49 

51. TOO  BEAUT IFUL?SEE  TWO  LOVERS 

.7? 

334.DIGGIN   FOR  DIZ/(H.MCGHEE) 

25 1 .BIG  BUTTER  &  EGG 'MAN/  BaB Y  WONT   U  PL 

.49 

AL  COOPER 

JAZZ  GILLUM 

<^52dH0TER  THAN  THAT. SENSaT  ION 

.49 

52. GET   IT   SAVOY/NEW  JUMP 

.39 

326.R0LL  DEM  BONES/BLUES  WHAT  AM 

.49 

B IMG  CROSBY 

BENNY  GOODMAN 

53. SIDE  BU  SIDE/MAGNOLIA 

.49 

lOB.SAILIN/CANT  GIVE  U  ANYTHING  BUT  LOVE 

.1 

372#SEPT    1 N   RA 1 N/ GONNA  SIT  DWN  WR1 TE  MYSELF 

.59 

361 . PRETEND ING/GOTTA   GET  ME  SMBOOY 

.39 

1 09. GONE  WITH  WHAT  WIND/s|X  APPEAL 

3"77^SLEEPY  TIME  DWN  SOUTH/ [NO  1  ANA 

.59 

362, IOWA    INDIAN   SONG.   WAY  BACK  HOME 

.39 

IIO.EENNYS  BUGLE/ORKFAST  FEUD 

■  ai  i  i  e    nonet  DffiJA 

PETE  DAI  LEY 

III. JUNK  MAN/OL  PAPPY 

I .DALLAS  BL/   PEANUT  VENDOR 

.99 

376.JAZY  DADDY/  SHAKE    IT    "   BRK  IT 

.59 

112. HANDFUL  KEYS/VIENI  EIENI 

3.UAZY  R IVER/   GA.   ON  M I NO 

.99 

DIXIELAND  RHYTHM  KINGS  ' 

II 3, BUGLE  CALL  RAG/wHOOPEE  STOMP 

.< 

4.  LAST  NITE/YOURE  REAL  SWTHRT 

.79 

54.STEAMB0AT/5TP/  TERRIBLE  BLS 

.79 

DEXTER  GORDON 

5#9*jHEARTS  ON  PARADE/   BLUE  AGAIN 

.89 

55.FI0GETY  FEET/FOUND  NEW  BABY 

.49 

1  I4.CH  WELL/  SWT  tt  LOVELY 

•- 

6. HOBO  U  CANT  RIDE/NEVER  BEEN  BORN 

.89 

56. THE  SAINTS/  WOLVERINE  BLS 

.49 

I15.TALK  OF  TOWN/  LULLABY    IN  RHYTHM 

VoEVZRYBOOY  LOVESMY  BABY/ALL  WRINGS  U  DONE 

.99 

3ii7.\VZARY  3LS/  SINSTER  BUCKET 

.89 

339.THE  DUEL  1-2 

349#]F/   YOURE  JUST    IN  LOVE 

.49 

JOHNNY  DODDS 

DEXTER  GORDON 

GRAEME  BELL 

57.WEARY  CITY/  BULL  FIDDLE 

.79 

1  I4.0H  WELL/  SWT  it  LOVELY 

373.FREE  MANS  BLS/  OH  PETER 

.59 

53. MY  BABY/ORIENTAL  MAN 

.79 

1  I5.TALK  OF  TOWn/lULLAPY    IN  RHYTHM 

•  - 

3Q8.IM  LITTLE  BLKB IRO/THE  AZTEC  PRINCESS 

.39 

59.MA0  OOG/FLAT  FOOT 

.39 

339.THE  DUEL  1-2 

B'WJY  BERlGAN 

6U..MY  GIRL/SWEEP  EM  CLEAR 

,79 

335,BIKIN|/(TEDDY  EDWARDS)BL6     TEDDYS  FLAT 

382.  SHE  REMINDS  ME  OF  YOU/TROUBLES 

.59 

61. BROWN  BOTTOM  BESS/..AOY  LOVE 

.69 

MART  GROSS  CELLAR  BOYS 

KAUL  BARBAR  tNS  NE¥  ORLEANS  BAND 

62. WEARY  WAY  BL/THERELL  COME  A  DAY 

.79 

II6.0RIG  DIXIELAND   ONE  STEP/OH  BABT 

.: 

63.G00BER  DANCE/TOO  TIGHT 

.79 

1  1 7.SH  IM  ME  SNA  WABBLE/DO  ANYTHING  FOR  U 

.3 

II. JUST   A  CLOSES  WALK  WITH  THEE/flALK  THROUGH  .49 

64.HDT  STUFF/HAVE  MERCY 

.69 

WALTER  GROSS 

30 1 #C LAR  MARM/   FIDGETY  FEET 

.49 

65.3TRUGGL 1 N G/L 1 TTLE  BITS 

.79 

1  I8.SMETHTES  HAPPY/TIKE  ON  MY  HANDS 

GEORGE  BARNES 

66>MI.<E0  SALAD/ 1  CANT  SAY 

.99 

II9.THRU  THE  YEARS. ORCHIDS   IN  MNLIGHT 

.* 

1  2. LA  UGH 1 NG  AT  LIFE/  BARNES  AT  0UBUIN6 

.49 

67.T00  TIGHT/ PAPA  D  |  r- 

.99 

L20.TEA   FOR   TWO/MORE  THAN  U  KNOW 

.* 

n  j 

68. SOUTHBOUND     RAG/TIN  ROOF 

.89 

|2|.I    KNOW  U  KNOw/wlTHOUT  SONG 

.* 

14.S0NG  OF  THE    1 SLANDS/NOBDY  KNOWS 

.79 

69. HOT   POTATOES/  STEAL  AWAY  BLS 

.79 

JOHN  GUARN1ERI 

j 

|5,i    LEFT  BABY/  RIFF  INTERLUDE 

.79 

7I.C30TIE  ST/  WEARY  WAY  SLo 

.69 

|22.  WHY  DO    1    LOVE/  WHATS  THE  BSE 

.3 

HI 

17, BASIC  STRIDES  AGAIN, JJMP  FOR  ME 

.79 

BABY  DODDS 

BOBBY  HACKET 

THE  BASIN  STREET  SIX 

72 .DRUM    IMPROVISATION  t   l/WOLVERINE  BLS 

.49 

338.JAZZ  BAND  BALL/  EMBRACEABLE  YOU 

I3.IM  GOING  HOME/ JAZZ  ME  BLS 

.49 

TOMMY  DORSEY 

CARL  HALEN 

I9.THATS  A  PLENTY/LAZY  RIVER 

.49 

365.BLK  ST HAH  MOLASSES/  SEhT   IN  RAIN 

.39 

328.CAKE  WALK  IN  BAB  1  Es/v,  1 LL  IE  WEEPER 

•< 

1]  J 

ZO.HIGH  60C IETY/SOUTH  RAMPART   ST  PARADE 

.49 

LIZZIE  MILES 

LIONEL  HAMPTON 

2i,.viargie/  farewell  bls 

.49 

340. *CE    IN   HOLE/BASIN   ST  BLS 

.89 

350.CANNON  BALL  EXPRESs/b  IRM 1 NGHAM  BOUNCE 

.3 

DUTCH  SWING  COLI£GE 

358. OH  ROCK/LOVE  YOU  MAD 

.3 

i  I  I 

337. ALEX   RAG  BoND/B IRTHDAY  BLS 

.49 

359.HAMPS  GUMBO  /HAO  FEELING 

.3 

*  ?  1 

SIDNEY  BECHET  1,  WILD  BILL  DAVISON 

378. A.M.  BLS/   ORIGINAL  DIXIE    1  STEP 

.39 

3C6.COOL  train/cant  BELIEVE  YOU  IN  LOVE  w 

ME  .3 

<  :  , 

ROY  ELDRIDGE  ORCH 

GLENN  HARDMAt'S  HAMMONB  FIVE  (  LESTER  YOl* 

23. SONG   OF  THE  MEOINA/I    GOT  RHYTHM 

.49 

73. HECKLERS  HOP/  THAT  THING 

.99 

123. UPR 1 GHT  ORGAN  BL/  JAZZ  ME  BLS 

.9*1 

24.WITH0UTA  HOME/ IM  THROUGH  GDBYE 

.49 

74.FL1RIDA  STOMP/  WABASH  STP 

.99 

BILL  HARRIS 

25. WASTE  NO  TE„RS/LOVE  ME  WITH  FEELING 

.49 

3 1 8, AFTER   U   GONE/LAZY  RIVER 

.99 

l24.SI.B0DY   LOVES  ME/wOODCHOPPERS  HOLIDAY 

.35 

26.BOX  CAR   SHORT/BRKEN  WINDMILL 

.49 

DUKE  ELLINGTON 

COLEMAN  HAWK  INS 

2 7. SEPT  SONG/  WHO 

.49 

75. ALL  GODS  CHILLUN  GOT  RHY/ALABAMY  HOME 

.89 

125. 'SEAS'   AT  THE  MET/|N  MOOD  FOR  LOVE 

•  35. 

SIDNEY  BECHET 

I26.GWINGIN  IN  grocve/know  U  KNOW 

.35 

304.3 1DNEYS  BL/   PALLET   ON  FLOOR 

.79 

77.NEVER  FELT  THIS   WAY  BEFORE/ALL  TOO  SOON 

.69 

i27.BLUES  EVERMORE/DEAR   OLD  SOUTHLAND 

•  3i. 

SONNY  BERMAN 

73.EXP0STION  SWING/HARMONY    IN  HARLEM 

.99 

I28.WKEN  BUDDAH   SMILEs/wAY  DWN   YONDER    IN  N 

.0.  .35 

28, NOCTURNE/ CURB ST ONE  SCUFFLE 

.39 

79.01 NaHS    IN  A   JAM/BUFFET  FLAT 

.89 

I29.0UT  NOWHERE/SWEET   GA  BROWN 

.35 

29.N0CTURNE/THERM0DYNAMICS 

.39 

80, ROSE  OF  P  10  GRANDE/ PR  ELUDE  TO  A  KISS 

.89 

I3C.THE  MAN    1    LOVE/lTS  TALK  OF  TOWN 

.35 

BIX  BE IDERBECKE 

131. BIG  HEAD/PLATINUM  LOVE 

•39J 

33, MAKE   BEL  1 EVE/OUD  MAN  RIVER 

,69 

82, SAN   JUAN  HILL/STEPPIN    INTO   SWING  SOCIETY 

.99 

ERSKIN  HAWKINS 

3 1 , SORRY  /  SINCE  MU  BEST   GIRL  TURNED  ME 

.79 

63.B OUNC 1 NG  BUOYANCY/A   LONELY  CO-ED 

.99 

3?.C  HANGE6/  MARY 

.99 

1 33.BABR 1  ELS  HEATER/LOVE   TO  MAKE  YOU 

.39. 

314. 1H  BAB  ,'/  COPENHAGEN 

.99 

85.HARLEU  A  1  F.6HAFT  /SEPIA  PANORAMA 

.99 

MONK  HAZEL 

CHU  BERRY 

87. SWING  LOW/  DUCKY  WICKY 

.49 

I34.GIT  WIT  IT/lDEAD 

.49 

306, BL    IN  Cf  M INOR/WARM IN  UP 

.99 

88.G0IN   TO   TOWN/  TIGHT  LIKE  THAT 

.79 

HERB  IE  HAYUER  Q11  INTE1 

BARNEY  8  IOARD  ELL INTON IANS 

39.DCUBLE  CHECK  f   l/oOWN  ALLEY 

.79 

I35.8LK  MARKET/STUFF/  LAGUNA  LEAP 

.39 

35, LAMENT   FOR   JAVANETTE/   REAOY  EDDY 

.49 

90„BLK  TAN  f   l/  HOT  BOTHERED  /  1 

.79 

WOODY  HERMAN 

91. IM   SATISFIED/  JIVE  ST 

.79 

I36.MEAN   TO  ME/BLOWING  UP  ofORM(PT  l) 

.39 

92. STEVEDORE/  BL  FEELING 

.99 

I37.G00D  EARTH/BLOWING  UP  STCRm(PT  2) 

.3? 

CLAUDE  80LLIN0S  FRENCH  BLUES  STARS 

93,PYRAI/lo/  WHEN   SUGAR  WALKS  DWN  ST 

•89 

I38.TKE  MAN    1  LOVE/EVERYWHERE 

.39 

37. RIVERSIDE  BL/GEOROIA  BO  BO 

.«9 

95.JUB ILE6TA/M00NL IGHT  FIE6TA 

.49 

I39.SH0THER  FATS/glCRY  OF  LOVE 

.39 

3d. BLUES    IN  DISGUISE/  D 1 PPERMOUTH  BL6 

.49 

97. PORTRAIT   LION/SOMETHING  LIVE  FCR 

.99 

140. PASS   THE  BASKET/HOLLYWOOD  BLUES 

.39 

39. U  RASCAL   YOU/NBDY  KNOWS  WAY    1  FEEL 

.49 

99. red  hot  band/Oklahoma  st 

.49 

|4| .SUPERMAN    ON  HORn/fOUR  MEN   ON  HORSE 

.39 

SHARKEY  BONANOS  K  INOS  OF  DIXIELAND 

99. HONEYSUCKLE  ROSE/  CHOPSTICKS 

.49 

ART  MODES 

40.0WT   QA  BROWN/ 1   LIKE  BANANAS 

.99 

I00.VIN6TRL  WALK. ONCE    IN  WHILE 

.49 

|42, WILLIE  THE  WEEPER/CH ICAGO  GAL 

.4 

.  ABOVE  NEVER   RELEASEO    IN  THIS  COUNTRY .SPEC  1 LLY 

i  r\/  imp  r  t  ?m  i 
1 KV 1 Nu  r  A£ULA 

I43.J-R   JELLY  LORD/NEVER   KNEW  WHAT  GAL 

.* 

! 

PRE86E0  FOR  EXPORT. 

lOl.MOSTLY  FAZ/WITH     U   WHERE  U  ARE 

.49 

1 44. BLS  &  BOOZE/  ECCENTR IC 

.4 

41. BACK  HOME    INDIANA/THE  MISSOURI  WALTZ 

.49 

ella  Fitzgerald 

145. CHIMES  BLS/  CRGAN  GRINDER 

.49 

DON  BYAS 

342.WALKIN  BY  RIVER/FAVOHITE  SONG 

.39 

1 46. SOUTH  SIDE   SHUFFLE/  THE  FIVES 

.49  , 

44.   SURRENDER  0EAR/THE6E  FOOLISH  THINGO 

.39 

351. BASIN   6T  PL/WAITIN   FOR  JUNKMAN 

.49 

JOHNNY  HOOGES  ELL INQTON IANS 

! 

HOAGY  CARMICUAEL/WITH  MATLOCKS  ALL  STARS 

352. lady/baby  ooll 

.49 

147. HODGE  PODGE/WANDERLUST 

.79. 

3'>3.R0TAT  ION  BL/   FLOP  YR  ELBOWS 

.49 

355.DONT  WANT  TAKE  CHANCe/rOUGII  RIDEN 

.39 

BILL  IE  1 OL 1  DAY 

CENTRAL  PARK  D IX  lELANDERS 

357. LAZY  OAY/wHAT  DOEB   IT  TAKE 

.49 

1 49. PULL  1 N G  THROUGH/GHOST  OF  YESTEROAY 

•8< 

) 

45. PANAMA/   CHATTANOOGA  STB 

.49 

356.CCP6/NECES6ARV  EVIL 

.49 

iRl.MOOD    IN    IN/ SENT  1  MENTAL  MELANCHOLY 

.89 

CENTURY  STAMPERS  (  WELLS1000  OROUP) 

BHD  FREEMAN 

IF2.SAKE   OLD  STORY/LOVE  ME   LEAVE  ME 

.49 

46, JELLY  'JEAN  WOOHLC/  MOUND  CITY 

.69 

I02.TOWN  HALL  BL/lN6tDE   ON  OUTSIDE 

.49 

I53.CARELESS  LOVE/  MAN    1  LOVE 

.49 

KC  IIY  CLARKE  CLIQUE 

SLIM  GAILLARD 

l5ri.6GME   OTHER  SPRING/LOW  DOWN  GROOVE 

M 

47.U  00  TO  MY        «       "II. L  CM  OAOB 

.39 

I04.WHEN  BANANA   SKINS  ARE    FALL INQ/BAKOO  CITO 

.29 

I56.MAN    1   LOVE/  ANY  OLD  TIME 

.49 

CARL  COIFUA'  HAND 

ERROLl  GARNER 

323, EASY  TO  LOVE/WAY  YOU  LOOK  TONIGHT 

.89 

48.1TRAN0CR    IN   T0wN/YaRD8 1 RO  SUITE 

.39 

|0?.L0C6E  NUT /LOVE 

.39 

324,  |VE  GOT  A.Y   LOVE/ONE  NEVER  KNOWS. 

.n 

■29 


JAZZ*  LAND 

BOX  4|5  RADIO  CITY  STATION,   322  WEST  52N0    STREET  NYC  NY 
SEE  FIRST  PAGE  OF  ADVERTISEMENT   FOR   FULL  DETAILS     OF  OFFERING. 


BILLIE  HOLIDAY 
•HEY  SAY/ ILL  NEVER  B  THE  SAME 
JOHN  LEE  HOOKER  


I  EVER  SATISFIED. NOTORIETY  WOMAN 
•J     LENA  hORNE 

|)EED  I  DO/LOVE  OF  MY  LIFE 
j     SIX  HOTTENTOTS 

SELANCHOLU  BABY/  HURRICAN 

Blip  JAC0B30NS  J 'NGLE  KINGS 
\  \  cant  believe  that  im  love/opus  i  sans 
1  Laughing  at  you.clarinet  marmalade 
[    harry  jakes 

i'exas  chatter/song  wander 
|  conrad  jan  1 5 
!,'>;  la  bas/willie  the  weeper 
oriental  kan/  kansas  city  6t0mpers 
[i  jack  jenny  i  his  orch 

.tardust/cuban  boogie  woogie 

|  b  nk  johnson  &  his  band 

I  ANT  ESCAPE  FRM  YOu/sNAC  IT 

j  BUNK  JOHNSON  WITH  ORIQ  LU  WATTERS  BAND 
|, | CE  IN  HOLE/CARELESS  LOVE      '  "~ 

j    EDITH  JOHNSON 

[JlCKLES  WORTH  LIVEr/hONEY  DRIPPER 
l.iEART  ACHING  BLs/  A  INT  NO  MORE  BE  SAID 
1    FETE  JOHNSON 
I  ; LIMB  IN  4  SCRFAMIN/HOW  LONG  HOW  LONG 
!,l    BLINDWILLIE  JOHNSON 

I  AKE  BURDEN  TO  LORD/GOD  MOVES  ON  WATER 
OTHERLESS  CHILDREN/OH  LORD 

HANK  JONES  4  JEAH  GERMA I NE 

HE  CHASE/NIGHT  MUSIC 

,,[    MAX  IE  KAMINSKY 
'.Jlk  J.  blue/  havin  a  ball 
)}  REV  KELSEY 

:,|ITTLE  BOY/  STAND   IN  THE  STORM 
:  |HE  SOTRM  IS  PASSING  over/striving  PRMSD 
jjELL  ME  HOW  LONG/EVENING  PRAYER 

I  Ik  a  soldier/after  awhile 
,    GENE  KRUPA 

IKING  IS  HERE/  HOPE  GABE  LIKES  MUSIC 
j  LAWSON— HAQGART  JAZZ  BAND 
I  aturlay  rag/busy  body 
:,  cripple  clarence  lqfton 
tjouVE  done  tore  plyhouse/brn  skin  gal 
Lud  a  drm/  st  louis  bls 
CLAUDE  LUTER 

iv»NAMA  RAG/eCUTH  AFRICAN  BLS 
MIGER  RAG/SPORY  MODEL  MAMA 

!    HUMPHREY  LYTTELTQN 
I  ET  OUT  OF  HERE/  SUNDAY  MORNING 
\  pPELESS  LOVE/SAINTS  60  MARCHING  IN 
J   SHERRY  MCGEES  D IX IELANDERS 
fiflAKE  IT  4  BRK   IT/TIK  ROOF  BLS 
I   HOWARD  MCGHEE  SEXTET 

BP  IN  DODO  ROOM/HIGH   WIND    IN  HOLLYWOOD 

^Brothy/night  MIST 

MlALED  PUPILS/MIDNIGHT  AT  MINTONS 
||  JIMMY  MCPARTLAND  DIXIELAND  JAZZ  BAND 
I  «  a  mist/royal  GARDEN  BL  ~" 
I  |(VENPORT  bls/  use  imagination 
1   UNGY  MANONE 

IIsnt  there  little  love/  thats  a  plenty 

MES  CRYING  FOR  Me/  JUST  ONE  GIRL 
I 'iCKEL  IN  SLOT. SWING  BROTHER  SWING 
jsj  DODO  MARMAROSEA 

I  pDOS  BLS/  I   SURRENDER  DEAR 


,49 

.49 

.39 

.39 

.69 
.69 

.69 

.49 
.49 

.79 

.99 

99 


.69 
.49 


.99 

.39 

.49 

.69 
.69 
.69 
.69 

.49 

.49 

.69 
.79 

.49 

.39 

.49 

.59 


■krade  winds/bcpmatism 
ilsl  ROSY  MCHARQiiE 

iWtWTWOMAN/l  WONDER  WHATS  BECOME  OF  JOE 
1 |'|  ZEP  MEISNER  DIXIELAND  ALL  STARS 

WEALE  ST  MAMA/LEAVIN  TOWN 
HjlXIE  DOWNBEAT /WHOS  SORRY  NOW 

'|H  JELODY  ECHOS 

J9  »V | OR  tDONT   PASS  Me/  WILL   TO  KNOW 
|  S  ETHEL  MERMAN 

i*  l)VE   IS  TH  REASON/MAKE  MAN   LOVE  ME 
My.  ETHEI   MFRMtN  /.l|MMY  DURANTE 
Pjf  YOU  CATCH  COLD /YOU  SAY  NICEST 

1  MEZZ  MEZZROW 
W  llNIC  is  on/  mutiny  in  parlor 
ML'    BOB  Ml  EKE 

■j'jvERBOAT  SHUFFLE/  CRAZY  CHORDS 

mj'\  J-IZZIE  MILES 

P-*RELESS  LOVE/I  CRIED  FOR  YOU 
1  I  EDDIE  MILLER 

I'OMP  MR  HENRY   LEE/sTARS   FELL  ON 


.39 
.39 
.39 

.49 
.49 

.49 
.49 
.79 

.39 

.39 

.59 

.69 
.69 

.39 

.49 

.49 

.49 

.79 
.09 
.69 


GfcENN  MILLER  ORCH 
I92.C0NT  WAKE  UP  MY  HRT/WHYD  YA  MAKE  ME 

PUNCH  MILLER 

I93.S0ME   OF  THESE  DA  Y  S/EXACTi-Y  LIKE  U 
305.WEARY  BL/COOL  KINDA  P»PA 

308. shine/small  HOTEL 

FREDDIE  MITCHELL  ORCH 
325. FISH  MARKET  BOOGIE/TILL     TOM  BOOGIE 

LA  VERES  CM  ICAGO  LOOPERS 

370.MONDAY  DATE/LOVE  LIES 

Little  brother  montgomerys  g  intet 

I  94. SW I NG IN  WITH  LEE/WOMAN   THAT    I  LOVE 
I 95.V I CKSBURG  BLS/NO  SPECIAL  RIDER 
JELLY  ROLL  MORTON 


200.  NEW  ORLEANS  JOYs/pERFECT  RAG 

20 1 .  CANNON  BALL/  GRANDPAS  SPELLS 

202.  JELLY  ROLL  BL.  BIG  FST  HAM 

203.  TOM  CAT/BUCKTOWN 

204.  GT.f  ITPAS  SPELLS/  K.C.  STOMP 
205. STEAMBOAT  STP/SMOKEHOUSE  BL 
206.SHREVEP0ST/STRATF0RD  HUNCH 

309.0IL  well/love  ME 

33I.HAM  4  EGGs/u  NEED  SOME  LOVIN 

NASHVILLE  JAZZERS/BL  RHYTHM  ORCH 
300.G0LDEN  LEAF  STRUT/SHES  CRY  IN  FOR  ME 
213. THATS  A  PLENTY/TIN  ROOF  BLS 
2|4.M ILEN6ERG   JOYS/SHIMME  SHA  WABBLE 

NICK  4  HIS  CREOLE  SEREMADERS 

2 I5.SALEE  DAME/MO   PAS   LEMME  CAS 

2  I 7.FR I  SCO  TRA IN/wpRK  OX  BLS 

KING  OLIVER 
2IB.MABELES  DRM/SWT  BABY  DOLL 
2I9.KR00KED  BLS/  ALLIGATOR  HOP 


O.D.J. B. 
22|. SKELETON  JANGLE  1-2 
2Z2»TIGrn  FAG  1-2 
223.0RIG  DIXIELAND  ONE  STEP  1-2 
329.LIVERY  STABLE  BLS  1-2 

THE  OR  I G  ZENITH  BRASS  BAND 
224.SHAKE  IT  4  BRK  IT/FIDGETY  FEET 
3 1 9.PALUTAT I  ON  MARCh/|F   I  EVER 

HOT  LIPS  PAGE 

225.  D0UBLE  TROUBLE/GOT  WHAT  TAKES 

ROY  PALMER 

226.  GA  SWING/STOMP  THAT  THING 

227.  J0CKEY  st/endurance  ST 

228.  NANCY   JANE/DIRTY  DOZENS  COUSINS 

TONY  PARENTIS  RAGT  IR/ERS 

229.  GRACE  4  BEAUTY/PRALINE 

CHARLIE  PARKER 
230.I.ELAXIN  AT  CAMORILLo/sTUPEMOOUS 

CHARLIE  PARKER/SERGE  CHALOFF 
32  I .RELAX  IN  CAMOR I LLO/BLUE  SERGE 

SANTO  PECORA 
3 i i.louisiana/  mardi  gras 
3i2.rose  rio  erande/canal  st  ramop 

sister  bern  ice  phillips 
3 1 5.r0yal  telephone/god  leads 

THE  RAGPICKERS 

23 1.  CATARACT  RAG/THE   ENTERTAINERS  RAG 

232.  N0NSENCE  RAG/REDHEAD  RAG 

RAGTIME  PIANO  ROLLS 
234.  JAMES  P  JOHNS  ON— PALLET  ON  FLR/^ATsJlS 
RAMPART  STREET  PARADERS 

344.  PAPA  DE  DA  DA/RHYTHM  RAG 

345.  TAINT  NOBDXS  BIZ/wKEN   I   FOUND  YOU 

346.  DA  DA   STRAIN/HEEBIE  JEEBIES 

347.  HIGH  SOC I ety/jungle  BL 

KID  RENAS  DELTA  JAZZ  BAND 

.GF  . 

237.CLAR INET  MARMALADE/MILENBERG  JOYS 

Ri'SHTONS  CLAIF.  RAMBLERS 
374.JA  DA/OH  BABY 

387.AFTEB  U   GONE/THE  GIRL   Fit  IEND 

JAMES  SCOTT 
31 0. RAGTIME  ORIOLE/GRACE  >■  BEAUTY 

ARTIIE  SHA*  GRAMERCY  FIVE 


.89 
.99 
.99 

.39 

.59 


360. DANCING  ON  CEILING/  MY   KINDA  LOVE 

JACK  SHEEDY 
380  BLS   IN  Nl GHT/MUSKRAT  RAMBLE 
38I.R0YAL  GARDEN  BLs/gD  MAN  HARD  FIND 

GEORGE  SHEARING 

367.C0NCEPT I  ON/EAST  OF  SUN 
238. READY  HOKUM/HOT  BUTTER 


.79 
.49 


.79 
.99 
.79 
.79 
.79 
.99 
.79 
.99 
.89 


.99 
.69 


.49 
.79 


.99 
.99 


.79 
.79 
.79 
.79 

.99 
.69 

.39 

,69 
.69 
.69 

.49 

.39 

.39 

.69 
.69 

.99 

.49 
.49 


.49 
.49 
.49 
.49 


.59 
.59 


.99 
.39 


.59 
.59 


.39 
.99 


JOE  4  TRIXIE  SMITH 
239.D0IN  CHARLESTON/LOVE  ME  L I KE  U  USED  TC 
BESSIE  SMITH 


240.  C0LDEN  RULE/LONESOME  DESERT 

241.  HUSTLIN  DAN/bLK  MOUNTIAN  BLS 
320.ST  LOUIS  BL  1-2 

242.ST  Louis  BLS  PTS  3-4 

SOUTHERN  JAZZ  GROUP 
Z43.CANAL  ST  BLS/  TIGER  RAG 

MUGGSY  SPAN IER 

244.  MY  GAL   SAL/  0  IP  BRUSH  SUNSHINE 

2 45.  ALABAMA   JUBILEE/CAUTION  BLS 

REX  STEWART  ELL INGTON IANS 

246.  REXAT I OUS/LAZY  MANS  SHUFFLE 

247.  BOY  MEETS  HORN/BUZZ  BOMB 

RALPH  SUI10N 

253.  CAROLINA    IN  MORNING/WHITWASH  MAN 

254.  DILL  PICKLES/  ST  LOUIS  BL 

ART  TATUM 

302 .MAN    I   LOVE/  I    KNOW  U  KNOW 

JASPER  TAYLORS  STATE  STREET  BOYS 
256.IT  must  be  the  bls/stp  TIME  BLS 

MONTANA  TAYLOR 
257.R0TTEN  BREAK  BLS/  MONTANNAS  BLS 

JACK  TEAGARDEN 

261. IM  ONE   GODS  CHILLUn/  THATS   KINDA  MAN 

TROMBONE  RED  AND  HIS  BLUE  SIX 
263. GREASY   PLATE   Si/  B   FLAT  BL 


SARA  VAUGHAN 

265.  L0RDS   PRAYER/SMT I MES   FEEL   LIKE  MOTHERLESS 

266.  GH0ST  CHANCE/CAN  MAKE  YOU  LOVE  ME 

FATS  WALLER 

267.  G0NNA  SIT  RT  DOWN/U  BEEN 

26e.NCT  THERE  RIGHT  THERE/CANT  HAVE  YR  CAKE 

DICK  WELLSTCOD 

269.PRIZE  CAKEWLK  STORYV ILLE  SWELLS/lF  U 
270.1  FWD  WATERS/CHICAGO  BRKDWN 

ETHEL  WATERS 

27I.MY  HANDY  MAN/  DO  WHAT  U  DID  LAST  NIGHT 

LU  WATTERS  YERBA  BliENA  -IAZZ  BAND 

2 73. SHA  KE  THAT  THING/ROYAL   GARDEN  BL 

JOSH  WH I TE 

274.  EVIL  HEARTED  MAn/hOUSE  OF  RISING  SUN 

BOB  WILBERS  WILDCATS 

275.  TR0U8LE    IN  MIND/WHEN   U  WORE  TULIP 

277.  LI MEHOUSE  BL6/ZIB  Z AG 

278.  C0AL  BLK  SHINE/SWT   GA  BROWN 

N 

COOTIE  WILLIAMS  ELLINGJONIANS 
2  7SA.TC  bottom/toasted  picke 

2R0.GAL— AVANTIN/MOB ILE  BLS 

SUNNY  BOY  WILLIAMSON 

281.  ELEVATOR  WOMAN/  S  B  BL 

TEDDY  WILSON 

282.  H0NEYSUCKLE  ROSE/aINT  MISBEHAVIN 
2B3.SMTHING  DREAMED  LAST  N I GHT/SHE I K  ARABY 

2 84.  BUGLE  CALL  RAG/MEMORIES   OF  YOU 

285.  RUNIN  WILD/CANT  GET  STARTED 
286.ST0MPIN  AT   SAVOY/  BLUES  TOO 

LESTER  YOUNG 
288.LET  ME  SEE/EVENING 
289.0N  BUNNY  SIDE  STREET/CHINA  BOY 

YORKSHIRE  JAZZ  BAND 

386.WHEN  U    "    I   WERE   YOUNG  MAGGIE/DOC  JAZZ 

A  GROUP  OF  78  RPM  ALBUMS 
AMOS  &  ANDY  ALBUM 


290.  8  GREAT  S I DES( INSURANCE  POLITICS  ETC) 

JACK  BENNY  ALBUM 
291.8  SIDES  MARY, ROC HESTER, MEL  BLANC  ETC 

EDGAR  BERGAN  4  CHARLIE  MCCARTHY 
292.2   SIDE  ALBUM  W  RAY   NOBLE  ETC 

BURNS  AND  ALLEN 

293.2   SIDE  ALBUM  WITH   MATTY  MALNECK  ETC 

EDD IE  CANTOR 
294.8  SIDE  ALBUM  WITH  VAN  ZELL  ETC 

ED"ARCH IE"  GARDNER 

295.6  SIDE  ALBUM  W, RAFT, DEEMS   TAYLOR  ETC 

WILLIE  HOWARD{ GREAT  COMEDY  ALB"M ) 

296.6  GREAT  SIDES/FRENCH  LESSON, MOSCOW  ART 
FIBBER  MC GEE  AND  MOLLY 

297.   8  SIDE   ALBUM  WITH     BACKUS,   WILCOX  ETC' 

RAGTIME  FAVORITES 

299.JACK  FINA  ALBUM  8  GREAT  RAGS 


.49 
.49 
.49 
.49 

.49 

.49 
.49 

.79 
.39 

.59 
.59 

.39 

.79 

.49 

.69 
.99 


.49 
.49 

.99 
.69 

1.29 
1.29 

.49 

.69 

.49 

.49 
.49 
.49 


.99 
.89 


.49 
.49 
.49 
.49 
.49 

.49 

.89 

.49 


1.29 
1.29 
1.29 
1.29 
1.29 
1.29 
1.29 
1.29 
1.99 


JAZZ  LAND 

BOX  4|5  RADIO  CITY   STATION   ,322  WEST  52  STREET  NYC  NY 
SEE  FIRST  PAGE  OF  AO  FOR  FULL  DETAILS. 


THE  FOLLOW ING  ARE  A  LIST  OF  LP'S  STOCK. 

AFRICAN  FOLK  RHYTHM 
AFRICAN   COAST  RHYTHMS 
VOICE  OF  THE  CONSO 
SONGS  OF  AFRICAN  COAST 

LOUIS  ARMSTRONG 
PLAYS  THE  BLS(ACC  RAINEY  ETC ) 
NEW  ORLEANS   HORNS(OLIVER  KEP) 
W.KING  OLIVERS  CREOLE  BAND 

BACKGROUNDS  OF  JAZZ 
THE    JUG  BANDS   VOL  I 
COUNTRY  AND   URBAN   BLS   VOL  2 

BACKWOODS  BLS 
GRANT, JOHNSON, HILL, HAWK  INS 

SIDNEY  BECHET 
N.O.  FEETWARERS  VOL  1 
BIX  BE IDERBECKE 


THE  WOLVERINES  VOL  I 
THE  WOLVERINES  VOL  2 
GENE  GOLDKETTE  ORCH 
BOOGIE  WOOGIE 


RIV 

■4001 

5.9B 

RIV 

4002 

5.99 

RIV 

4003 

5.98 

RIV 

100! 

3.98 

RIV 

1005 

3.98 

RIV 

1029 

3.98 

X 

3009 

2.98 

X30I6 

2.98 

RIV 

1039  ' 

3.98 

X 

3024 

2.98 

RIV 

1023 

3. 98 

RIV 

1050 

3.9S 

X 

3017 

2.98 

PIONEERS  VOL   l(MEADE,COW  COw) 

RIV 

1009 

3.9S 

PIONEERS  VOL  2(C0W  COW,  SPAND  ; 

RIV 

1034 

3.98 

JIMMY  YANCEY 

RIV 

1028 

3.9B 

CRIPPLE  CLARENCE  LOFTON 

R  1  V 

1037 

3.98 

CLASSIC   BLS  ACCOMPANIMENTS 

RIV 

1052 

3.96 

JIMHY  VAHGET 
CRIPPLE  OLAKNCE  LOFTON 
JIMMY  BLYTHE 


X  3000 
PAX  6005 


GEORGE  8RUNIS 
WITH  N.O.R.K, 

MUTT  CARE" 


WITH  HOCIEL  THOMAS 
BUCK  CLAYTON 


HUCKLE  BUCK  ROBB I NS  NEST  |2" 
JAM  SESSION        1 2* 

COLLECTORS  ITEMS 
VOL    l-PARHAM,CL  WMS.,R.M.  JONES 
VOL  2-KING   MUTT, CL. JONES  ETC 

LEE  COLLINS  

JELLY  ROLL  MORTONS   KINGS  JAZZ 

EDDIE  CONDON  HOT  SHOTS 
W.HAWK,    PEE  WEE ,  RED 

IDA  COX 
OLIVER   PLAYS   THE  BLS 
WITH   LAONIER   i  JOE  SMITH 
W.  BESSIE  MA,  CHIPPIE 

COW  COI  DAVTPORT 
PIONEERS  OF  BOOGIE   WOOGIE  VOL  I 
PIONEERS  OF     BW  VOL  2 

DIXIELAND  JUG  BLOWERS 

BACKGROUNDS  OF   JAZZ   VOL  I 

D  IX  I  ELAND  RHYTHM  KINGS 

w.halens  w.b.  5 

the  0  r  k  (milke  ) 

n.o.  Jazz  party 

qfne  nayls  ban 

BABY  DODDS 


548 

567 


RIV  1017 
R IV  1040 


X  3005 

RIV  1007 
RIV  1019 
RIV  1032 

R'lV  1009 
RIV  1034 


FOOTNOTC  'j  TO  JAZZ 

JOHNNY  DODDS 


DIXIELAND   THUMPERS  ETC  VOL  I 
WITH  KEPPARD  BLYTHE  VOL  2 
«.  OLIVER  "  LOUIS 
WASHBOARD  BAND 

TOMMY  >■  JIMMY  DORSEY 
JAZZ   OF  THE  ROAR  I  NO  TWENTIES 
RED  7  MIFF  JAZZ 
WITH  CALIF.  RAMBLERS 

EUREKA  BRASS  BAND 
N.O.   PARADE  |2* 

DOC  EVANS 

JAZZ  AT  CARLETON    1 2" 

DON  E1ELL 
AT  THE  PIANO 
KINO  OLIVER    TUNE 8  |2* 

WILL  EZELL 
GIN  MILL   RAGS    '■  BLUES 

OEWE  G0LDKC1TE  ORCH 
I  ■  ,  i'  vy  .: 

BENNY  GOODMAN  

WITH  BCN  POLLACK 

CARL  HALCH  WASHBOARD  5 
DIXIELArf   RHYTHM  KINGS 
OIN  BOTTLE  7 


WINDIN  BALL  lOl 
WINO IN  BALL  103 


3017 
3003 


RIV  2502 
cmp in    i o  i 


2.98 
3. 93 


SO  SIDE   PIANO  SOLOS 

RIV 

1031 

3.98 

THE   STATE   STREET  RAMBLERS 

RIV 

1036 

3.98 

ROY  PALMER 

RIV 

1020 

3.98 

3.98 

3.98 

3.95 
3.95 

3.98 
3.98 

3.98 

2.95 

3.98 
3.98 
3.98 

3.9S 
3.98 

2.98 


RIV 

2502 

3.98 

RIV 

2504 

3.98 

RIV 

2505 

3.98 

EMPIR 

102 

3.95 

FOLK  3C 

4.75 

RIV 

1002 

3.98 

R  1  V 

1015 

3.98 

RIV 

1029 

3.36 

X 

3006 

2.98 

RIV 

1008 

3.98 

RIV 

104', 

3.98 

RIV 

1051 

3.48 

PAX 

9001 

5.95 

SOMA 

1201 

5.95 

3.95 
5.95 

3.98 

2.9e 

2.90 

3.98 
3.95 


BOB  HELMS  RIVERSIDE  ROUSTABOUTS 

8  GREAT   ORIG  TUNES  BY   HELM  RIV  25 1 0 

FLETCHER  HENDERSON 

CONNIES    INN  ORCH  X  3013 

CHIPPIE  HILL 

w.  BESSIE,  ma,  Ida  cox                      riv  1032 
EARL  HINES 

8  PIANO  SOLOS                                              x  3023 

ART  HOPES  CHICAGO  RHYTHM  KINGS 

WITH  ROD   CLESS       MABSALA                           RIV  |0|2 

GEOFFERY  HOLDER 


FOLK  SONGS   OF  TRINIDAD 

BLIND  LEMON  JEFFERSON 
GREATEST  FOLK  BLS 
B  BUNK  JOHNSON 

NEW  ORLEANS  REVIVAL   \  ORy) 
DAYS  BEYOND  RECALL 
LAST  TESTAMENT 


RIV  |0|4 

RIV  1047 

BN  7008 
CO  520 


CHARLIE  JOHNSON  PARADISE  BAND 


JABBO  SMITH,   HARR I  SON, CARTER 
JAMES  P.  JOHNSON 

PIANO  ROLLS  VOL  I 

PIANO  ROLLS  VOL  2 

RICHAD  M.  JONES 

N.C.  style( PUNCH ) 

SCOTT  JOPLIN 

RAGTIME   PIANO  ROLL  VOL  I 

FREDDIE  KEPPARD 


n.c.  horns(louis  &  Oliver) 
johnny  dodds  vol  2 

TOMMY  LADNIER 
BLUE6  *■  STOMPS 
IDA  COX 

PLAYS  BLS  (RAINEY) 
MEZZ,  DE  PARIS  ETC 

GEORGE  LEWIS 
M.O.  BAND  QUARTET 
ECHOES  OF  N.O.  VOL  I 
ECHOES  OF  N.O.  VOL  2 
JAM  SESSION 

JAZZ  AT  OHIO  UNION  2-l2" 
N.O.  JAZZ  CONCERT 
RAGTIME  BAND 
GEORGE   LEWIS  VOL  I 

MEADE  LUX  LEWIS  

PIONEERS  OF  BOOGIE  WOOGIE  VOL  I 

CRIPPLE  CLARENCE  LOFTON 

A  LAST  RECORDING  DATE 
BOOGIE  WOOGIE   &  BLUES 

JIMMIE  LUNCEFORD 


RIV  1011 
RIV   1 046 


RIV  1 005 
RIV  |0|5 

RIV  1026 
RIV  1019 
RIV  1044 

X  3027 

RIV  2507 
BN    70  It- 
BN  7013 
PAX  6001 
DJ  100 

DE  5483 
JM  I 

LMAR  105 


1037 
6005 


CHICASAW  SYNCOPATORS 
INA  MAY  MACK 


BACKGROUNDS   OF   JAZZ  VOL  2 

WINGY  MANONF* 
PANAMA,   BASIN  ETC 
DIXIELAND  JAZZ(CHAMPIOn) 

SARA  MARTIN 

KING  OLIVER   PLAYS   THE  6L 

MEgZ  hEZZROW 

SWING  SESSION 

MEMPHIS    JUG  BAND 


3014 

1030 


3.98 

2.98 

3.98 

2.98 

3.98 

5.95 

3.98 

3.98 
3.98 
3.98 


X  3026  2.9e 


BACKGROUNDS   OF   JAZZ  VOL    I  X  3< 

PUNCH  MILLER 
N.O.  STYLING    (    R.M.    JONES )  PAX  61 

THE  MISSOURIANS 
HARLEM    IN   THE   TWENTIES  X  31 

M IFF  MOLE 

RED   &  MIFF  STOMPERS  R|V  II 

HENRY  MORGAN  OF  TV  AND  RADIO 
•heres  MCRGAN*-HIS  BEST  RADIC  MONOLOGUES  ,SATRIES 
AND  WHAT  HAVE  YOU.  RIV   8003  3.98 

BENNY  MOTENS  ORCH 


3.98 
3.98 

3.95 

3.98 

3.98 
3.98 

3.98 
3.98 
3.98 
2.98 

3.98 
3.95 
3.95 
3.98 
1 1.90 
3.95 
3.95 
3.85 

3.98 

3.98 
3.95 

2.98 

2.98 

2.98 

3.°e 

3.98 
2.98 
2.98 
3.98 
2.98 
3.98 


KANSAS  CITY  JAZZ  VOL  I 
KANSAS  CITY   JAZZ  VOL  2 

JELLY  ROLL  MORTON 


PIANO  ROLL  50L0S 
KINGS  OF  JAZZ 
THE   GENNETT   SOLOS  VOL  I 
THE    GENNETT  SOLOS  VOL  2 
RED  HOT    PEPPERS  I'OL  I 

TURK  MURPHY 
BARRELHOUSE    JAZZ  |2" 
MUSIC   OF   JELLY  ROLL  MORTON    1 2" 
THE  SAINTS   GO  MARCHING  12* 

NEW  ORLEANS  RHYTHM  KINGS 
FEATURING  BRUNI8  MAREG 


X 

3004 

2.98 

X 

3025 

z.ia 

R  IV 

1018 

3.98 

RIV 

1027 

3.98 

RIV 

1038 

3.98 

RIV 

1040 

3.98 

X 

3008 

2.98 

CO 

595 

3.98 

CO 

559 

3.98 

CO 

546 

3.98 

RIV 

1024 

3.98 

RED  NICHOLS 
JAZZ  OF  ROARING  20'S(00RSEYj  ) 
RED  X  MIFF 

OR  I G  DIXIELAND  JASS  BAND 
THE  ORIGINAL  SIDES 

KID  ORY 
N.O.  revival(bunk) 

CREOLE  BAND 
DIXIELAND  BAND 
CREOLE   JAZZ  BAND 

1954  12" 

KING  OLIVER 
NEW  ORLEANS  H0RNS(L0UIS  &  KEPP) 
PLAYS  THE  BLUES(C0X  &  MARTIN) 
JELLY  ROLLS  KINGS  OF  JAZZ 
CREOLE  JAZZ  BAND  VOL  I 
W.  CL.  WILLIAMS  ORCH 
UPTOWN  JAZZ 

ROY  PALMER 
THE  STATE  ST  RAMBLERS 
JELLY  ROLL  MORTONS  KINGS  OF  JAiz 

SANTA  PECORA 

NEW  ORLEANS  RHYTHM   KINGS  S 

MEL  POWELL 
AT  CARNEGIE  HALL   1 2" 
SEPTET 

RAGTIME  PIANO  ROLLS 


RIV  1008 
RIV  1048 


SCOTT  JOPLIN  ETC  VOL  I 
WITH  JOPLIN  MAPLE  ETC  VOL  2 
VOL  3 

MA  RAINEY 
ARMSTRONG  PLAYS  THE  BLS 
AND   HER   GA  BAND   VOL  3 
FIRST  OF  GREAT  BL  SINGERS  VOL  I 
LEGANDRAY  VOICE  OF  THE  BL  VOL  2 
W.  BESSIE  CHIPPIE  ,  COX 
LADNIER   PLAYS  BLS 

RED  PSION  JAZZ  BAND 
N.O.  encore(hodes,  sannanstine) 
THE  ROARING  20 'S 

DORSEY  BROTHERS,  NICHOLS  VOL  1 
DORSEY  MOLE   NICHOLS  VOL  2 

IKE  R0PCER5 

FABULOUS  TROMBONE 

BPB  SCOBY 


FRICSO  BAND  VOL  3 

JAMES  SCCTT 


RAGTIME   PIANO  ROLL  (jOPLIM) 

OMER  SIMEON  TRIO 
JAZZ     OUPLEX    [    POPS   FOSTER ) 


BESSIE  SMITH 
MA  CHIPPIE,   COX  *~ 
MUGGSY  SPAN IER 


THE  CH1CAG0ANS  W  TESCH 
THE  SUCKTOWN  FIVE 

REX  STEWART 
W.  DUKE,  BLANTON  ETC 

FRANK  TESCHMAKER 


THE  CHIC0GAN3(    W.   MUGGSY ) 

BESSIE  TUCKER 
BACKGROUNDS  OF  JAZZ  VOL  2 
FATS  WALLER 


WALLER  PIANO  ROLLS 
AT  THE  ORGAN 
JIVIN  W  ITH  FATS 
PLAYS  ANB  SINGS 

WASHBOARD  RHYTHM  KINGS 
WILD  WASHBOARDS 

LU  WATTERS 
BAND  ~ ~ ™— " "~ ~ 
SAN   FRANCISCO  STYLE  3-l2* 
YERBA   BUENA  VOL  I 
YERBA  BUENA   VOL  2 
1947  -YERBA  BUENA    JAZZ  SAND 

RANDY  WESTON 

MODERN 


IANO 


COLE  PORTER  TUNES, 


AND 


RIV 

1047 

3.9 

JM 

332 

3.C 

CO 

6|45 

.3.0 

GTJ 

21 

3.C 

GTJ 

I20C4 

'.6 

RIV 

1005 

3.? 

RIV 

1007 

"3.9 

RIV 

1027 

'3.9 

RIV 

1029 

3.9 

RIV 

1033 

3.9 

X 

3018 

2.9 

RIV 

1020 

"3.9 

R  IV 

1027 

3.9 

OUTH 

202 

"3.9 

CO 

557 

"3.9 

VAN 

8004 

3.9 

RIV 

1006 

3.1 

RIV 

1025 

3.9 

RIV 

1049 

3.9 

RIV 

1001 

3.i 

RIV 

1045 

3J 

RIV 

1003 

3.9 

RIV 

1016 

3.1 

RIV 

1032 

-3.9 

RIV 

1044 

3.9 

RIV 

2503 

3.; 

RIV 

1008 

1 

0  IV 

1048 

3.9 

RIV 

1013 

3.) 

GTJ 

22 

U 

RIV 

1006 

3.1 

PAX 

6006 

3d 

RIV 

1032 

3.1 

RIV 

1004 

3.1 

RIV 

1035 

3.1 

X 

300; 

;.9 

RIV 

1004 

i.i 

X 

3016 

M 

RIV 

1010 

fl 

RIV 

1021 

n 

RIV 

1022 

M 

VI  1001 

U 

X 

3021 

U 

GTJ 

8 

i..' 

GTJ 

I20CI.2.  H 

CLEF  503 

i.l 

CLEF  5|0 

RIV 

2513 

1.9 

RIV 

2508 

ANY  TH  ING  ELSE  THAT    IS  NOT 
L ISTED. 


'Fib: 


ISPOSITION 


!flRST  fOUR  LETTERS   OF   COLLECTOR'S  NAME  I 


price  if  for  sale;  value  if  for 
tbcof:  minimum  bid  if  fob  auction 


METHOD  OF  DISPOSITION:  "SAL". 
FOR  SALE  AT  PRICE    I  NO  I CATED ; 
l"TR«",FOR  TRADE;   "AUC",  AT 
AUCTION. CLOSING  DATE    FOR  BIDS.. 
SEE  PAGE  6.     "T-A"   FOR  TRADE 
OR  AUCTION;    "T-S"   FOB  TRADE 
OR  SALE!   "STA"   FOR  SALE, TRADE 
OR  AUCTION.  


condition  p.f„  record  :  n— new  ; 
E-cxcellent;  v-very  good; 
g-cooo;  f-fair;  p-poor. 


HCatalog  number  of  record. 


Jl  ABEL  OF  RECORD. 


I LDRED  BAILEY 


1    2    3  4  5 


)E  .N/  ALL  THE  THINGS  U   AREVO     5^77  N  S.A  2.50  PARR 


SWING/  SMALL  FRY 

1 IX  BEIDERBECKE 


VO     4224  N  S.A. 2, 50  PARR 


ft,  tT/  WR I NG I N  &  TWISTIN       VO     3|50  E  AUC    PARR 

I  JUNNY  BER  IGAN  SPEC  IAL  AIR  TESTS 

IB  ,BLE  STUDIO  ACETATE   IO"LP  N  SAL  6.50  ARG 

Hi  SHUFFLE/  DEVILS  HOLIDAY  — —  —  ARG 

tt  jl  SI  NNERS/  PEG  O'MY  HEART-  —  ARG 

M  10/  SUNDAY    —  ARG 

I!  HAYS-WITH  YOU/WALKING  STICK'      —  -  —  — —  ARG 

*  1  FLOOGEE/  COWBOY  F  BKLYN        ■■'  ARG 

I  ■  iRUNSWICK  RECORDS 

X)  ,8400  -  SEND   WANTS  MIER 

I  hJSS  C  PLUM  BO 

IDIOF  a  PAIR  VI  22546  E  AUC    JAME 

K  jESIRE  ME/UDY  I  LOVE       VI   24026  V+AUC    KAPT 

I  tOC  COOK-f REDD  IE  KEPPARD 

|8LE  STUDIO  ACETATE   10  "  LP—  N  SAL  5.95  ARG 

•I   GRINDER  JOE/MEMPHIS  MAN  —    ARG 

mi  LE  MAN/ SPAN  I SH  MAMA   '  ARG 

tit  GaR/  HIGH   FEVER   I  ARG 

B|  BLUES/  WILLIE  THE  WEEPER  — —  —  ARG 

11/  ALLIGATOR   CRAWL  ARG 

I     IMG  CROSBY 

(It  8LE  STUDIO  ACETATE  lu"  LP  — —  N  SAL  5.95  ARG 
L    SOME  MORE/ IT  MUST  BE   TRUE  '  -    —  ARG 

■  I  'M  GONNA   GET   YOU    —  —  — 

IP*  0  YOU/  ONE  MORE  TIME      —  — —  —  — — 

H  /  CAN'T  WE  B  FRIENDS?     —         ■       —  — 

U     COON/MOONSTRUCK  —  — —  -   

D  RY  RARE)  DE  1 891V:  N  AUC 
lit  ALL  YOU  SWTHEART  OE  101  E  AUC 
flllANDALAY  (  rare)  CO  1694  E  AUC 
il  I  THE  BLUEs(RaREJ  OK  4||8|  N  AUC 
ft  |E  DECCAS,  SEND  LISTS  —  — —  —  — 
1  BRUNS  ex  to  new  —  ^— —  —   

■  !  I  EX  TO  NEW  —  — —  

K  pL  NEW 

.    ;  REX  — 
I '  ]  50?  UP  EX  TO  NEW 
W  IAS  MANY  NEW  500  UP  TO  i 


ARB 
ARG 
ARG 
ARG 
JAME 
JAME 
JAME 
JAMS 

-    —  MERK 

-  —  —  MERK 

-  SAL  I  .50  MERK 

-  SAL   1.00  MERK 

-  —  — 4  MERK 

-  —  —i  MERK 
 MIER 


3AliK  CRUMIT 
|*E  |  NO  NEWS 

I   IXIELAND  RECORDS 

K>    j  OUR  LISTS 

pRSEY  BROTHERS 
P*  I  MISERY/  SANDMAN 

mm  dorsev 

H  /  MAPlE  LEAF  RAG 
I  |b0Y  DUCHIN 

•  D  ITS 

I   '.ITCH.  COLLEGE  SWING  BAND 

■4  L  Careless  love 

BpISOK 

I    jiEND  FOR   FREE  LIST 

■J  MQL ISH  JAM  SESSION 

j!  I  |1  PT  1-2 
»  I  \\U  GAR  BER 


VI  ^1466  N  AUC 


DE      297  N-AUC 


VI  25496  N  S.A  2.00  PARR 


J-HIL       265  M  S.A   2.50  PaRR 


HMV 
COt- 


ID  ;  irs 


9249  M  S.A  2.50  PARR 
2354  M  s.A  2,50  PARR 


MIER 


FWY  GOODMAN  ORHC 
Utardust 

!  t-R/  MUSKAT  RAMBLE 

p  EP'8  78'S  REQUEST  LIST 
I  pLEMAN  HAWK  INS 


i-HIL  254  M  S.A  2.50  PaRR 
COE     592     M  S.A  2.50  PARR 


IY  ! 


Y  AVALON 

ILLBILLY  RECORDS 
1 1  OUR  LISTS 
...   NEW  COL  15000 
NEW  OK  41000 


HMV      4496  M  S.A   2.50  PARR 

—  —  -  —    50*  MERK 

—  — —  -  —     50#  MERK 


JOHNNY  HODGES 
SWING  IN    IN  THE  DELL/LOVE   IN   SWG  VO 

HOTEL  &  DANCE  BANDS 
SEND  FOR  OUR  LISTS  — 
BUNK  JOHNSON 


UNBREAKABLE  STUDIO  ACETATE-  lo"  LP  ■ 

ARKANSAS  BLUES/  BALLIN  THE  JACK  —  ' 

CARELESS  LOVE/ JELLY— ROLL  —  - 

LOW  DOWN   BLS/MAMAS  GONE  GDBYE   

PANAMA/,  SPICY  ADVICE  —  • 

I  CANT  ESCAPE  FROM  YOU  —  • 
AL  JOLSON 


4335  N  S.A  2.00  PARR 

 AVER 

— —  N  SAL  6.50  ARG 

 ARG 


ShANIARD/ViY  YELLOW  JACKET 
I 'm  GOIN  SO/CmLIF.  HERE  I 
FOLLOW  THE  SWALLOW/ 3 ALLY 
GOLDEN   GATE/  FOUR  WALLS 
BLUE  RIVER/MOTHER  OF  MINE 
MANY  COLS  FOR  SALE  NEW  AND  EX 
BEND  ME  YOUR    WANT  LIST 
NEED  REPLACEMENTS? 

ISHAM  JONES 
SEND  WANTS 

GUY  LOMBARDO 
SEND  WANTS 

JIMMIE  LUNCEFORD 


VI 


|73l 8E+  AUC 

2569  N  AUC 
267IN/EAUC 
3775  N  AUC 
371 9E+  AUC 


■  MERK 
MERK 

•  MERK 
'  MERK 

■  MERK 
MERK 

■  MERK 

■  MERK 


  MIER 

  MIER 

00  PARR 

BB  10209  N  S.A2.00  KARR 
BB  12051  N  AUC  2.50  PARR 


7928  N  AUC 
4818  N  AUC 
823u  E  «UC 


FLIGHT  OF  JITTERBUG/OK  TOR  BABY  CO  35967  N  S.A  2, 

FREDDY  MARTIN 
SEND  WANTS  BR  — —  -  -=-  — 

RED  MCKENZIE 
TAILSPlN  BLS/  NEVER  HAD 

HEZZ  MEZZROJ 

OLD  FASH'ONED/35  A  CLUMET 

MODERN  JAZZ 

SEND  FOR  OUR  LISTS 

RUSS  MOR  GAM 
SEND  WANTS 

RAY  NOBLE 

SEND  WANTS 

RED  NORVO 
POS IN/ EVERYONE S  WRONG 
YOURS  FOR  A  SONG/   I   CAN  READ 
THIS    IS  MADNESS 

DANNY  POLO 

MONTMARIE  MOAN/   YOU  MADE  DEE     7039  N  AUC 

PERSONALITY  S,  VAUDEVILLE 

SEND   FOR  OUR  LISTS  —  —   

JACK  KJRVIS 

UNBREAKABLE  STUDIO  ACETATE   10"  LP  — —  N  baL 

COPYIN  LOUIS. MENTAL   STRAIN  —  —  

POOR  RICHaRD/DOWN   GEORGIS  WAY       —    ■  -   

DISMAL  DmN/BE  BOBO  «•»        i      -   ' 

GREAT  DAY   MORNIN'/MUSIC   ROUND   &  —  —  —  — 

RECORDS  FROM  ENGLAND 
PERSONALITY,  JAZZ,  ALL  ARTISTS  ALL 
FREE  LISTS.  FREE  POSTAGE  ALL 
FREE  INSURANCE.|2^  DISCOUNT  ALL 
FOR  2  MONTHS  ONLY,  SPEEDY  ALL 
SERVICE,  SATISFACTION  GUARANTEED  ALL' 
300  U.S.  REFERENCES  ALL  — 

RUBEN  "  RIVER  •>  REEVES 

UNBREAKABLE  STUDIO  ACETATE   10°  LP  

PAPSON   BLUES/    Rl VER  BLUES   

MOAN  IN  LOW/ BLACK  AND  BLUE  

BLUE  SWEETS/  TEXAS  SPECIAL  BLUES  

YELLOW  FIVES.  SCREWS,  NUTS,  BLOTS-   

MAZIE/  ajDDiN  —  — 

SWEET 

FREE  MONTHLY  SALE  LIST  —  — 
SWING 

NEARLY  EVERYTHING  SEND  WANTS   

TRANSCRI  PT  IfJNS  -  DUKE  ELLINGTON 

RARE  WORLD  331/3     E+  I6'ER  —   

B IMG,N ICHOLSM  GOODMAN,   DORSEY  —  — — 

MUG.GSY  ETC. MANY  SWEET   BANDS  —  — — 

LOMBARDO,    BLUE  BARRON,  KAYE   

FREE  B I— MONTHLY  SALES  LISTS  

RUDY  VALLEE 

SEND  WANTS  —  

VICTOR  RECORDS 


  MIER 

  MIER 

—  parr 

— —  r«RR 

—  PARR 

—  PmRR 

  AVER 

.50  ARG 

  ARG 

  ARG 

  ARG 

  ARG 


2I-240ul  -  -  -  SEND  WANTS 

WESTERN  &  FOLK 
SEND  FOR  FREE  MONTHLY  SALE  LIST  —   

PAUL  WH  llgHffl 

jLNO  WANTS  V|  — —  —  —  . 

COOTIE  WILLIAMS 

At  NT  THE  ORAVY/BBOUDOIR   BENNY       VO     4726  E+AUC  ' 


WANTED 


I  Oil  IS  ARMSTRONG 
WHEN   YOUR   LOVER   HAS  GONE  G 

BLUE  BARRON 

RECORDINGS   OF  ALL  KINDS,  ETC 

ROY  CARROLL 

LETS   GET   FRI  ENDLY/  ONE  MCfl  E  Tl  ME 


WORL 

WORL 

•  MERK 
WORL 
W..RL 
WORL 
WORL 

MIER 

MIER 

WORL 

MIER 

P«RR 


Rasm 
SCR  I 
OR  LA 


DISPOSITION  LISTS  WAN  TED 

HAVE  MANY  WANTS 

HELEN  HUMES-HFRRIE  F I  El  PS 
I    WOULD    IF    I    COULD  E 

FRANK  HUMPHRIES 
AFTER  U   GONE/LONESOME  MOOD 

THE    INK  SPOTS 
RECORDINGS  OF   ALL   KINDS,  ETC. 
PHOTOS,  STORIES,  /BTICLES  ETC. 

AL  JOLSON 

THAT  LITTLE    GERMAN  BAND 
TO   MY  MAMMY/  LET  ME  SING 

rainbow/little  PAL 

RARE  RECORD  GUILD  AJ  UNREHEARSED 
SIG  SCHY  AL    JOLSON  AT  EASE  ALBUM 

V  DISCS  

PHILCO  COMMERCIAL  PRESSING  CROSBY  FAN  CLUB- 
PROMOTIONAL    D16CS  —  -■     '  ■  - 

TEST  PRESSING   '   - 

JOIN  THE  AL    JOLSON  MEMORIAL   CLUB  —    « 

NEED  MANY  VI    CO   BRUNS    »  - 

TRANS.,   V  DISCS  OR  WHAT   HAVE    YOU    —  

SAMMY  KAYE 

RADIO  TRANSCRIPTIONS,  AIRSHOTS  — 

SUNDAY   SERENADE   PROGRAMS    — —  - 

RECORDINGS   OF  A  LL  KINDS,  ETC.   

BILL  (  MR.   INKSPOTS)  KENNY 

RECORDINGS   OF  ALL  KINDS,   ETC.  •  — 

PHOTOS,  ARTICES,  STORIES  ETC.  — 

GUY  LOMBARDO 

RADIO  TRANSCRIPTIONS,   AIRSHOTS  —  

RECORDINGS   OF  ALL  KINDS    ETC  —  — —  •• 

OLD  MAGAZINES 
DOWNBEAT,  SWI  NG,  BAND  LEADERS                  —  — —  - 
ANYTHING   ON   POP  BANDS  •    VOCALISTS    . 

JOE  MARSALA  SEPTET 

ST  OF  THE  SUN/  SLIGHTY  DIZZY 


—  MERK 
.00  BUCK 

—  HUMP 


SCRI 
SCRI 

BONE 
BONE 
BONE 
BONE 
BONE 
BONE 
BONE 
BONE 
BONE 
JOLS 
MERK 
MERK 

SCRI 
SCRI 
SCRI 

SCRI 
SCRI 

SCRI 
SCRI 

|  SCRI 
SCRI 


E4- 


OZZIE  NELSON 
BY  WATERFALL/MR  MAGICIAN 

PERSONALITIES 


THOUSANDS ,    SEND  WANTS 

ARD I  AN  ROLL  IN  I 
AND  SO  GD3YE/G0T  THE  JITTERS 

SUBSCRIBE  TO  RECORD  RESEARCH 
ANNUAL   SU8,(    5    ISSUES)   3 1 .00 

SOPHIE  TUCKER 
LIFE  BEGINS  AT  40 

WORLD  TRANSCRIPT  IONS 
ALL  EARLY  UNTITLES  SERIES. 

WAN  TED* 


334  1.25  BUCK 

 ORLA 

 WORL 

 ORLA 

 RECO 

  — —  MCSH 

 ORLA 


MISS  ANNABELLE  LEE 

VI 

2| 104   

PERK 

JUST  A   GIGOLO/WRAP  TRBLS  DREAMS 

VI 

22701   

PERK 

THATS  GRANDMA 

VI 

27688   

PERK 

THE  SPELL  OF  THE   BLs/lETS  DO  IT 

OK 

41181   

PERK 

strlight/how  LONG  WILL  IT  LAST 

BR 

6259   

PERK 

CABIN    IN   COTTON/WITH  SUMMER  COMING 

ON  BR 

6329   

PERK 

FACE  THE  MUSIC  MEDLEY 

BR 

20106  — — 

PERK 

TOO  LATE  FOR  DISPOSITION  COLUMN 

GENE  AUTRY 
LULLABY  YODEL/RED  Rl  V 
TRUE  BL  SILL/GANGSTERS  WARM 
SILVER   HAIRED   DADDy/mISS  VALLEY 

10  BLACKBERRIES 

Tl  GER   RAG/ST  LOU  IS  BLS 

BROADWAY  BELL  HOPS 

A I  NT  NO  LAND   LIKE   0 1  X  I  ELAND/CRADLE  HA 

J IMMY  DAV  IS 

DWN  COUNTRY  CHURCH/WILD 


VE  7059  E  T-S- 
BA  32132  E-T-S- 
OR     8I09V+T-6  - 

OR     20Cj9  E  S-T- 

504  E  AUC- 


VI  23628  E  S-T — 
OK  40955  E//S-T- 
CO    3959  N  S-T— 


DUKE  ELLINGTON 
BLK  i  TAn/wAKT  CAN   POOR  FELLOW 

LEMUEL  FOULER 
SATISFIED  BLS /  BLUES  MIXTURE 

KENTUCKY  STRING 
RICHMOND  POLKA/LEAVIN  HIRE  CH  45014  E-T-S- 

BRADLEY  K  INC A  ID 
LIZA    IN  SIMMON  TREE/4000  YRS  AQO  SUP     9362  E  S-T- 
LET  THAT  MULE   go/ha  PPY  DAYS  SUP    9471  E  S-^T« 

LEAKE  COUNTRY  REVERLERS 
MONKEY  IN  DOG  CART/OLD  HAT  CO  15205  E  S-T- 

UNCLE  PAVE  MACON 
THE  DIXIE  BEE  LINE/DEATH  JOHN  HENRYCO  l5320E-e-T- 

GEORGE  MCLEANON 
COTTON  CLUB  STP/PIG  FOOT  BLS 

ASA  MARTIN/bOC  ROBERTS 
JACKS   CREEK  WALTY/TAKE   TH  05  E 

KING  OLIVER 

SNAKE  RAG/HIGH  SOCIETY 

G ID  TANNER 
PRETTY   LITTE  W I DOw/l I BERTY 

FRANK  TRIM  BAUER  

JUBILEE 


OK     8397.  E-AUC- 


CH  45 1 42  E  S-Tt- 


OK  4933  E  AUC 


VO  2948  E  S-T 


OK  4|044  E  S-T 
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on  a  new  12"  HI-PI  long  playing  album. 
It  contains  a  dozen  tunes,  ten  of  which  feature 

CLAUCY  HAYES*  °"  vooais. 

The  tunes  j    Mobile*    Battle  Hymn  of  the  Republics- 
Bill  Bailey*-    Sweet  Georgia  Brown*    Memphis  Blues* 
Be  ale  Street  Blues*    Someday  Sweethearts- 
Down  in  Jungle  Town*    Parsons,  Kansas  Blues* 
Careless  Love*    Friendless  Blues    Strange  Blues 

I 

L-12006    BOB  SCOBEY»S  FRISCO  BAND,  Vol.  k  $k. 

write  for  free  catalogue 

GOOD  TIME  JAZZ  RECORD  CO.,  INC.  \ 
8481  Melrose  PL,  Los  Angeles  46,  Calif. 
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We  have  just  received  a  large  shipment  of  .  .  . 


JL 


JAZZ  PIRECTORy 

VOLUME  5  (J-Kirk) 


This  great  discography  is  now  in  regular  production  by  the  English  book  publisher 
Cassell.  The  future  editions  will  now  be  coming  out  regularly. 

We  have  also  received  shipment  of  Vols.  2,  3,  4. 

THE  PRICE  IS  $2.25  EACH 

SHIPPED  POSTPAID 

VOL.  2  (c-d)    $2.25 

VOL.  3  (e-g)    $2.25 

VOL.4  (g-i)   $2.25 

VOL.  5  (j-kirk)    $2.25 

Volume  1  is  still  out  of  print.  As  a  special  offer  we  will  sell  collectors  Vol.  1  (a-b) 
of  Charles  Delaunay's  Hot  Discographie  Encyclopedique  for  the  reduced  price 
of  $1.50  or  if  you  order  the  entire  set  of  five  volumes  we  will  not  charge  for  the 
Vol.  1. 

In  other  words  the  set  of  four  Directories  plus  the  Vol.  1  of  De- 
launay  for  only  $9.00  postpaid. 

Books  are  on  hand  and  orders  will  be  shipped  immediately  from  our  stock. 

Send  checks  or  money  orders  to 

BOOK  DEPARTMENT 

The  Record  Changer 

418  West  49  Street  New  York,  N,  Y. 


Records  digs  jazz  the  most!  Here  they  are!  Rare, 
thentic  jazz  recordings  by  America's  greatest  jazzmen.  Avail- 
|le  again  on  new,  high  quality  Long  Play  records.  Add  these 
siting  ^^^truly  impressive  albums  to  your  collection  today. 


1955  VAULT  ORIGINAL  RELEASES 


THE  SWING  ERA,  Vol.  1 

Long  Play  (LVA-3030) 

McKINNEY'S  COTTON  PICKERS,  Vol.  1 

Long  Play  (LVA-3031) 

BACKGROUNDS  OF  JAZZ,  Vol.  3 

"Kings  Of  The  Blues" 

Long  Play  (LVA-3032) 


RIDIN'  WITH  RED  ALLEN 

Long  Play  (LVA-3033) 

SWING  SESSIONS:  1935 
featuring  BUNNY  BERIGAN  and 
WINGY  MANONE 

Long  Play  (LVA-3034) 

YOUNG  FATS  WALLER 

Long  Play  (LVA-3035) 


JOE  VENUTI  AND  EDDIE  LANG 

Long  Play  (LVA-3036) 

NEW  MAY  RELEASE 


DUKE  ELLINGTON  PLAYS 

Long  Play  (LVA-3031) 


BENNIE  MOTEN'S  KANSAS  CITY  JAZZ,  Vol.  3 

Long  Play  (LVA-3038) 


a  product  of  Radio  Corporation  of  America 


-^mmmi  RECORDS  MARK  THE  HITS! 


Now  available  at  your  favorite  record  store,  or  write  "X"  Records,  155  East  24th  Street,  New  York  City  10,  for  further  information. 


NEW   RELEASES  ON 


2514  WILD  BILL  DAVISON 

featured  with  the  All  Star  Stompers;  with  Ralph  Sutton,  Ed  Hall, 

Albert  Nicholas,  Baby  Dodds,  Jimmy  Archey 

Eccentric  —  Ain't  Gonna  Give  Nobody  None  of  This  Jelly 
Roll  —  Clarinet  Marmalade  —  Skeleton  Jangle  —  Tishomingo 
Blues  —  Trombone  Preaching  Blues  —  It's  All  Right  Here  For 
You  —  Can't  We  Be  Friends  (available  in  March) 

2515  RANDY  WESTON  Trio 

Unique  Modern  Jazz  Piano  Stylings  —  with  Art  Blakey,  drums; 
Sam  Gill,  bass 

Sweet  Sue  —  Pam's  Waltz  —  If  You  Could  See  Me  Now  — 
Solemn  Meditation  —  Zulu  —  Again       (available  in  March) 

A  High  Fidelity  Recording 

2516  SIDNEY  BECHET 

The  Master  of  the  Soprano  Sax,  featured  with  Bob  Wilber's  Jazz 

Band  and  with  Sidney  Bechet's  Seven 

Who  —  September  Song  —  /  Got  Rhythm  —  Song  of  the 
Medina  —  Box  Car  Shorty  —  The  Broken  Windmill  —  Love 
Me  With  a  Feeling  —  Without  a  Home      (available  in  April) 


1055 


1056 


1057 


FLETCHER  HENDERSON:  The  Birth  of  Big  Band  Jazz 

with  Louis  Armstrong,  Coleman  Hawkins,  Tommy  Ladnier 

Swamp  Blues  —  Off  to  Buffalo  —  Prince  of  Wails  —  Mandy  ■ 
Hop  Off  —  When  Spring  Comes  Peeping  Through  —  Roi  > 
House  Blues  —  When  You  Walked  Out     (available  in  At 

Harlem  Rent  Party:  Piano  Solos  by 

JAMES  P.  JOHNSON  and  LUCKEY  ROBERTS 

JOHNSON:  Old  Fashioned  Love  —  I'm  Crazy  About  My  Be 
—  Aintcha  Got  Music  —  Mama  and  Papa  Blues;  ROBER 
Railroad  Blues  —  Ripples  of  the  Nile  —  Shy  and  Sly  —  P 
and  Beans  (available  in  Ap 

COLLECTORS  ITEMS,  Volume  3 

More  of  the  Rarest  Early  Jazz 

JELLY  JAMES  and  his  Fewsicians:  Georgia  6oto  —  Make 
Know  lt;  PRESTON  JACKSON'S  Uptown   Band:  Trombt 
Man  —  Yearning  for  Mandalay  —  Harmony  Blues  —  It's  Tic 
Jim;  TRIANGLE   HARMONY   BOYS:   Chicken   Supper  St, 
CHICAGO  STOMPERS:  Stomp  Your  Stuff  (available  in  Ap 


2517    DON  ELLIOTT  AND  RUSTY  DEDRICK  (SIX  VALVES) 

Two  greaf  trumpet  stars  featured  with  Mundell  Lowe,  Dick 

Hyman,  Eddie  Safranski,  and  Don  Lamond 

Vampire  Till  Ready/When  Your  Lover  Has  Gone/ 
Gargantuan  Chant/Your  Own  Iron/Easy  to  Remem- 
ber/Dominick  Seventh 


1058    GEORGE  LEWIS  with  the  ORIGINAL  ZENITH  BRASS  BAND 

Traditional  New  Orleans  Marching  Music 

Fidgety  Feet  —  Bugle  Boy  March  —  Salutation  March  —  I 
Ever  Cease  to  Love  —  'Tain't  Nobody's  Biz-ness  If  I  Dc  - 
Shake  It  and  Break  It  (available  in  A»  ) 


2518    BARBARA  LEA  SINGS 

Featuring  the  Billy  Taylor  Trio  and  Johnny  Windhurst 

Come  Rain  or  Come  Shine/As  Long  As  I  Live/Love 
is  Here  to  Stay/Thinking  of  You/I  Didn't  Know  About 
You/Love  Me/The  Best  Thing  for  You/A  Woman  Alone 
with  the  Blues 


! 


ail  10  inch  releases  $ 


398 


each 
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y  Charles  Edward  Smith 


e  never  went  north  of  Virginia."  Miss 
elle  McGinty,  veteran  American  Negro 
s  and  comedienne,  recalled  the  days 
she  trouped  with  Ma  Rainey,  and  her 
encompassed  an  historic  and  as  yet 
onicled  epoch  in  American  music. 
;h  Gertrude  "Ma"  Rainey  later  went 
to  play  the  theatres  of  the  old 
.A.  (vaudeville)  circuit  and  to 
go  to  record  for  Paramount,  she  was 
ially  a  singer  of  the  South,  a  singer 
n  her  person  represented  the  fusion  of 
and  urban  elements,  the  banjo,  the 

the  hot  muted  cornet, 
tat  and  ugly,  the  star  of  the  Rabbit's 
Minstrels  was  warmly  human.  She  was 
'  to  the  sprawling  black  belt  of  the 
and  backstage  mother  to  the  troupes 
tent  shows  she  sparked  with  her  talent 
ree  decades. 

and  Ma  Rainey  worked  with  many 
but  during  almost  the  entire  period 
professional  career  she  was  the  fea- 
star.  In  the  early  days,  "Pa"  Rainey 
comic  turn  and   he   and  his  wife 
|d  as  a  song  and  dance  team.  An  idea 
c  material  may  be  gleaned  from  her 
is,  though  these  (the  records)  might 
picate  the  large  amount  of  topical  and 
y  songs  in  her  repertoire.  It  was  truly 
ious  for,  wherever  she  went,  she  was 
ticulate  voice  of  her  listeners,  singing 
lomely  country  novelty  songs  (derived 


from  folk  music)  and  moaning  the  blues  in 
a  sensitive,  somewhat  small  voice  of  unusual 
timbre  and  infinite  pathos. 

She  taught  this  repertoire  to  a  young  girl 
from  Memphis,  Bessie  Smith,  and  instilled 
in  her  the  blues  style  and  technique,  the 
vocal  style  that  was  at  the  same  time  the 
basis  for  instrumental  jazz.  In  New  Orleans, 
Miss  McGinty  and  others  recalled,  the 
members  of  the  tent  shows  met  the  men 
who  were  later  to  be  celebrated  as  jazz 
greats — King  Oliver,  Louis  Armstrong,  Sid- 
ney Bechet,  Pops  Foster  and  many  others 
— early  associations  that  must  have  been  en- 
riching to  both  the  great  blues  singer  and 
the  early  jazzmen. 

In  tents,  sometimes  playing  with  a  regular 
stage  arrangement,  the  footlights  at  one 
end  of  the  tent,  and  at  other  times  playing 
in  the  round,  with  four  groups  of  dancers 
to  face  the  four  quadrants  of  the  audience, 
they  saw  the  days  of  gasoline  mantle  lan- 
terns (for  footlights)  give  way  to  portable 
elecric  power  plants  of  the  crude  and  not 
always  trustworthy  kind  they  had  thirty 
years  ago.  They  traveled  in  an  age  of  steam 
and  the  first  Diesels  bypassed  the  winding 
iron  roads  that  took  them  to  the  small  cities 
and  towns  of  the  South.  They  traveled  with 
Silas  Green  from  New  Orleans,  with  Al 
Gaines  (of  the  Gaines  Brothers),  with  Tol- 
liver  and  C.  W.  Parks.  The  bands  that 
backed  up  Ma's  singing  were  pretty  much 


the  type  of  accompaniment  one  hears  on 
many  of  her  records,  the  playing  with  hot 
jazz  pioneers  a  unique  feature  that  the 
public  seldom  heard  except  on  records.  She 
got  to  know  the  jazzmen  and  sang  with 
them,  however,  at  parties,  "She  was  always 
ready  for  a  ball,"  a  musician  told  me,  "She 
was  full  of  life  .  .  .  Ma  Rainey  and  good 
old  Bessie  .  .  .  they  don't  make  'em  like 
that  any  more!" 

Although  Ma  Rainey  made  only  about 
60  records,  comprising  some  120  titles,  a 
weighty  thesis  could  be  written  about  them, 
assuming  one  had  a  few  months  to  spare  for 
the  research  indicated.  There  are,  as  might 
be  expected,  a  preponderance  of  blues  but 
these  alone,  if  subjected  to  the  scholarly 
scrutiny  that  has  been  accorded  many  spir- 
ituals, would  provide  richly  rewarding  side- 
lights on  the  cultural  genesis  of  the  Negro 
as  an  American.  Indeed,  these  blues  would 
interest,  among  others,  the  musicologist,  the 
anthropologist  and  the  social  historian.  Many 
of  the  blues  melodies  (in  the  classic  twelve- 
bar  form)  would  be  traceable  to  African 
sources,  others  would  undoubtedly  contain 
elements  relating  to  the  heritage  from  the 
British  Isles.  Boweavil  Blues  (like  the  famous 
John  Henry)  is  probably  a  fusion  of  both 
lines  of  influence.  Ma  had  her  own  version 
of  this  folk  saga  of  the  redoubtable  enemy 
of  King  Cotton,  and  of  that  other  "stand- 
ard" of  Southern  folk  music,  C.  C.  Rider 


^hC^vi  c'ianger.is  published  monthly  and  copyrighted  1955  by  William  Grauer,  Jr.,  418  West  49th  St.,  New  York  19,  N.  Y.  For  subscription 
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(which  Paramount  titled  See  See  Rider,  ap- 
parently unaware  that  the  initials  stood  for 
a  railroad  line).  In  her  recorded  repertoire 
you'll  also  find  that  archetype  of  riverboat 
gamblers,  Stack  o'  Lee,  a  Levee  camp  moan, 
a  Georgia  cake-walk,  a  Louisiana  hoodoo,  a 
paean  to  the  black  bottom,  and  16-bar  blues 
that  are  not  really  blues  at  all  but  Tin  Pan 
Alley  tunes  capitalizing  on  the  idea.  For 
back  there  on  the  Paramount  label — a  race 
label  that  packaged  its  product  for  Negro 
listeners — were  songs  for  sale,  songs  that 
had  survived  through  centuries  of  change 
but  were  still  linked  to  the  past,  songs  about 
booze  and  bad  luck  and  evil  men,  songs  of 
double  meaning  and  songs  strident  and 
harsh  that  sing  of  cruelty  and  frustration 
beyond  belief.  And,  of  course,  the  gusto  and 
humor  that  are  as  much  a  part  of  the  blues 
and  Southern  singing  as  are  the  bluer  blues, 
the  ones  that  are  muted  in  sadness,  poignant, 
nostalgic,  evocative.  If  more  of  the  novelty 
and  topical  songs  had  been  recorded  we 
would  have  an  even  better  idea  of  this 
facet  of  Ma's  talent.  As  it  is,  the  listeners 
accustomed  to  the  semantics  of  folksong 
will  find  much  that  is  humor — sly,  earthy, 
biting,  sometimes  grim,  and  occasionally 
humor  that  is  manifestly  out-of-date  and 
that  writers  will  sooner  or  later  describe  as 
archaic. 

On  her  record  dates  will  be  found  many 
illustrious  jazzmen.  Louis  Armstrong  is  on 
See  See  Rider  and  Jelly  Bean  Blues,  along 
with  an  unnamed  master  of  that  Afro- 
American  instrument  of  the  rural  country- 
side, the  five-string  banjo.  Another  "Geor- 
gia" band  (probably  put  together  in 
Chicago)  included  "Cow  Cow"  Davenport, 
a  blues  and  boogie  woogie  pianist  from 
Alabama  and  Johnny  Dodds,  one  of  the 
great  masters  of  New  Orleans  clarinet!  On 
others  you'll  hear  jugs,  washboards  and  the 
guitar  of  an  itinerant  folk  artist  called 
"Tampa  Red."  Though  "Madame  Rainey" 


(as  she  was  sometimes  billed)  did  not 
usually  have  a  jazz  band  to  back  her  up, 
more  jazz  musicians  than  is  generally  be- 
lieved have  played  accompaniments  for  her 
in  various  engagements.  As  far  back  as  the 
history  of  jazz  has  been  traced  we  find  a 
two-way  pattern  at  work — musicians  com- 
ing into  New  Orleans  from  the  country  dis- 
trirts  and  from  other  cities  and  New 
Orleans  musicians  branching  out  into  neigh- 
boring states  to  play  dances,  garden  parties, 
theatre  dates,  and  so  forth.  If  you  look  for 
jazz  pioneers  only  in  jazz  bands  you  have  a 
woefully  inadequate  picture  of  what  went 
on.  (A  somewhat  analogous  situation  ob- 
tained in  New  York  during  the  1920's 
where  there  was  no  ready  audience  for  the 
superior   talents  of  Benny  Goodman,  Jack 


Teagarden,  George  Wettling  and  many 
others.  In  fact,  most  of  the  jazz  greats  of 
today  have  played  in  pit  bands  and  in  the 
night  clubs  of  the  Prohibition  era.)  But, 
generally  speaking,  in  the  tent  show  days 
there  were  usually  only  two  musicians  who 
bordered  on  "hot,"  the  drummer  and  a 
pianist  who  had  to  be  proficient  in  rags  and 
blues. 

The  names  of  the  shows  Ma  was  in  are 
almost  legendary  now,  though  some  have 
been  revived  more  recently — the  Rabbit's 
Foot  Minstrels,  Florida  Cotton  Blossoms, 
The  Smarter  Set. 

This  last-named  show  is  a  clue  to  the 
relationship  of  the  tent  shows  to  show  music 
generally.  There  was,  as  enthusiasts  of  show 
business  are  aware,  a  show  called  The  Smart 
Set.  This  was  a  spoof  of  high  society,  as  the 
magazine  The  Smart  Set,  was  in  some  re- 
spects a  spoof  of  both  literary  and  social 
pretensions.  (The  nature  of  The  Smarter 
Set  might  be  suggested  both  by  songs  from 
Ma  Rainey's  repertoire  and  by  a  New 
Orleans  period  represented  by  such  titles  as 
Cake  Walkin'  Babies  From  Home.)  The  tent 
shows  were  often  called  minstrels  but  were 
often  made  up  of  elements  from  minstrels 
and  from  more  modern  urban  forms,  such 
as  vaudeville.  The  Gaines  Brothers  put  on  a 
trapeze  act  and  did  a  slack  wire  act  as  well. 
There  were  comic  acts  supplied  by  such 
veterans  as  Pa  Rainey  and  by  the  then- 
young  Artiebelle  McGinty.  (These  comics 
who  came  right  out  of  the  Negro  minstrels 
and  into  vaudeville,  were  a  feature  of  all 
stage  shows  in  the  days  when  jazz  fans  went 
up  to  the  Lafayette  in  Harlem  to  hear 
Louis,  Bessie  or  Bechet  for  the  first  time. 
They  were  as  memorable,  in  their  field,  as 
the  great  comics  of  burlesque,  and  their  acts 
were  often  integrated  with  the  music  offered, 
so  that  the  resulting  entertainment  was  less 
in  the  nature  of  vaudeville  than  of  a  revue.) 

In  1915,  Artiebelle  McGinty,  barely  out 
of  grade  school,  did  a  singing,  dancing  and 
comedy  act  with  The  Smarter  Set.  (Later, 
still  working  the  same  shows  as  her  friend 
Ma,  it  was  a  team,  Legg  &  McGinty.)  She 
said  that  then  Ma  was  getting  on  in  years 
(but  of  course  Miss  McGinty  was  just  get- 
ting over  being  a  gawky  lanky  kid  and  any 
age  beyond  thirty  seemed  old.)  They  traveled 
in  coaches,  with  special  baggage  cars  for 
the  show's  paraphernalia,  slept  on  lumpy 
seats  and,  with  windows  open  or  closed, 
breathed  in  the  acrid,  permeable  smell  of 
smoke  and  cinders.  They  were  one  big 
family,  not  always  a  perfectly  happy  one  but 
a  family  just  the  same,  with  a  Ma  to 
mother  them.  They  even  had  family  jokes. 
The  piano  player  was  called  "Peg"  because 
of  his  wooden  legs.  He  played  a  raggedy 
piano  (nickelodeon  syndrome)  and  liked 
the  blues  and  when  a  stranger  bumped  into 
him  accidentally  he  would  wince  and  say, 
"Ouch,  you  done  stepped  on  my  toes!" 

In  the  tent  show  days  Negro  centers  of 
Southern  cities  were  not  as  "urbanized," 
generally  speaking,  as  their  counterparts  in 
the  north  where  there  was  a  trend  (happily 
knocked  for  a  loop  by  jazz,  among  other 
things)  that  regarded  everything  "down 
home"  as  countrified.  So  whether  Ma  sang 
at  a  crossroads  or  in  a  city  the  material  was 
the  same  and  its  reception  was  assured.  She 
was  the  voice  of  the  South,  singing  of  the 
South,  to  the  South.  In  the  big  towns  of 
the  North  she  had  only  one  part  of  her 
audience  and  that  only  part  way.  Her 
novelty  songs  were  already  a  little  out  of 
date,  old  fashioned  and  crudely  contrived, 
once    they    passed    the    Mason-Dixon.  So 


Paramount  did  not  encourage  her  to  i{y 
further,  when  she  made  her  last  recor.  1 
and  it  is  one  of  the  tragic  byproducts  c  9 
hiatus  in  blues  and  jazz  appreciation  1 
decade  of  the  mid-Twenties  to  the  i 
Thirties,  particularly  when  jazz  and  j 
belonged  to  the  aficionados)  that  no  i 
record  company  cared  to  promote  her  t;  r 
Ma  Rainey  belonged  to  an  epoch  a: 
was  her  tragedy  to  try  to  adjust  hersi 
a  world  in  which  that  epoch  alread'  ~> 
longed  to  the  past. 

Perhaps  if  you  had  talked  with  hi! 
her  later  years,  when  her  ugly-featured  i 
became  a  chip  on  her  shoulder  anc  i 
pride  had  withered  to  an  arrogance  i 
seemed  pretentious,  you  would  have  f  i 
a  loneliness  and  a  longing  for  the  ;i 
shows,  when  everyone  knew  Ma,  a: 
hunger  for  the  days  when  the  pennies  n 
nickels  of  the  people  were  not  enoug  f( 
the  tribute  they  felt,  they  gave  their  h'rt 
You  might  even  find  her  romanticizing  t 
bit  here  and  there,  as  old  people  do,  m  r 
a  bright  patchwork  of  the  good  pieces  Si 
somehow  this  would  have  been  very  cl<  I 
the  truth  because  almost  everyone  it 
whom  this  writer  spoke,  told  of  Ma's  )t 
sincerity,  of  her  honest  love  for  peopli  n 
her  honest  zest  for  life.  In  the  wor  I  < 
Artiebelle  McGinty,  "She  had  a  hea'  i 
big  as  this  house." 

Of  course  every  jazz  fan  knows  abou  Vl 
Rainey's  necklace  of  gold  coins,  grad  te 
in  size  from  the  small  $2.50  discs  is 
matched  her  earpendants  to  the  rg 
twenty-dollar  gold-piece.  This  was  the  U 
point  of  her  somewhat  flamboyant  U 
costume  and  she  wore  it  offstage  ■  er 
otherwise  her  manner  of  dress  was  jit 
modest.  She  even  slept  with  it  on.  One  ;1 
on  a  train  trip  from  one  location  to  ar  it 
she  fell  asleep  as  usual,  on  the  lumpy  m 
seat,  and  didn't  awaken  until  moi  flj 
While  still  half  caught  up  in  the  stup  ( 
sleep  her  hand  went  to  her  throa  ; 
though  she  felt  not  fully  dressed.  SI  1< 
out  the  most  unlikely  screech  that  si  ( 
Maynard  Ferguson,  jumped  up  on  th 
frayed  seat  cushion,  and  gave  a  might  :u 
at  the  emergency  cord.  The  train  jerk  t 
a  stop,  knocking  passengers  about  a  ih 
couplings  clanked  and  the  engine  sn> « 
The  conductor  came  into  the  car,  sr  in 
the  source  of  the  emergency  (a  sneak  I 
and  found  Ma  Rainey  waiting  for  h'm  h 
put  her  hand  to  her  throat  again,  whei  th 
glittering  bright  bangles  had  been  and  i< 
"They've  been  stolen." 

"We  never  went  north  of  Virginia,"  ll 
McGinty  had  said,  and  the  words  !  I 
with  me,  took  root  in  memories  aloi  ic 
the  verses  of  a  poem  Sterling  Brown* 
written  about  her.  She  was  a  star,  ^ 
star's  top  place  in  the  billing,  but  sh  I 
also  warm  and  close,  with  dark  deep  V 
and  a  greatness  of  voice  that  was  hei  * 
special  transmutation,  ugly  duckling  to  il 
Her  listeners  knew  the  format,  as  they  cj 
the  woman,  and,  already  excited,  so  t;I 
seemed  no  great  enthusiasm  was  po  1 
nevertheless  warmed  up  more  and  mc  I 
the  performance  with  that  palpable  ' 
that  creates  a  tingling  sensation  both  si<  J 
the  footlights,  so  that  singer  and  auc  ■ 
were  one  as  both  approached  the  antici  1 
climax.  There  were  novelty  and  t^l 
songs,  the  latest  paper  "ballits"  (as  I 
sheets  from  the  city  were  called)  and 
as  Miss  McGinty  expressed  it,  "Whc:  M 
last  number  came  everybody  would  be  ™ 
ing  for  that  and  it  would  be  a  blues."  i 
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|iR  ME  TALKIN'  TO  YA.  Edited  by 
[  Hentoff  and  Nat  Shapiro.  432  pages; 
piked.  Rineharet   and  Co.;  New  York. 

Reviewed  by  Orrin  Keepnews 

ere  is  some  breakfast  food  or  chewing 
(the  details  escape  me  at  the  moment) 
used  to  be  advertised  with  the  slogan: 
good  and  is  good  for  you."  It's  too 
Ithat  this  slogan  was  pre-empted  in  this 
J  for  something  very  close  to  it  would 
I  made  a  most  accurate  ad  headline  for 
unique  and  valuable  volume.  It  makes 
enjoyable  reading;  and  you — no  mat- 
ho  "you"  are — can  learn  things  from  it. 

book  is  unique  in  several  respects, 
the  least  of  these  is  that  it  offers  pre- 
what   its    subtitle    promises:  "The 
of  Jazz  by  the  Men  Who  Made  It." 
3ff  and  Shapiro  have  researched,  corn- 
gleaned,  excerpted  and  organized  into 
narkably  lucid  continuity  a  great  many 
reminiscences  and  comments  by  more 
a  hundred  fifty  people,  most  of  them 
jians.  Some  are  taken  from  first-person 
that  have  appeared  in  jazz  publica- 
|(including  a  few  from  this  magazine), 
jple  are  from  books  or  from  more 
al  magazines;  but  the  vast  majority 
,jhe  result  of  direct  conversation  and 
jpondence.  Hentoff  and  Shapiro  have 
asly  worked  hard,  and  have  equally 
nsly  been  not  at  all  sectarian  about 
;puld  do  the  "talking" :  alphabetically, 
»mut  is  from  Ed  Allen  to  Lester  Young ; 
lically,  it  is  from,  say,  Bunk  and  Louis 
izzy  and  Dave  Brubeck. 
I  for  the  other  unique  aspects  of  "Hear 
Talkin'  to  Ya,"  they  include  the  fact 
She  editors  promise,  at  least  by  implica- 
|  to  keep  their  hands  off  the  things 
(contributors  have  to  say  and  they  have 
jfar  as  can  be  determined — kept  their 
Whatever  individual  or  collective  axes 
may  have  to  grind  are  not  visible  here. 
,'t  know  how  rare  this  virtue  may  be  in 
[  fields  of  scholarship,  but  such  a  spirit 
partiality  should  be  recognized  as  akin 
miracle  in  the  world  we  jazz  folk  in- 


p  book  is  going  to  be  used  primarily 
Irowsing.  You  might  call  it  the  first 
le  reader  of  jazz  ever  created.  (Bring 
ig  on  summer  weekends  in  the  coun- 

a  safeguard  against  being  left  alone 
whatever  musty  volumes  your  host  may 
in  the  guest  room.)  Few  people  will 
o  plow  straight  through  its  four  chap- 
with  a  total  of  23  sub-divisions)  of 
takes,  ranging  in  length  from  single 
ices  to  a  couple  of  pages,  with  the 
;e  length  probably  under  a  page.  But 

not  a  criticism;  the  book  is  one  you'll 


probably  want  to  have  around  and  to 
savor  for  a  long  time.  At  first  I  thought 
that  this  brevity  of  the  individual  items  was 
a  drawback,  making  things  overly  disjointed. 
But  that  first  impression  was  wrong.  Fewer 
and  longer  items  would  have  turned  this 
into  just  another  anthology,  which  it  is  not. 
Chances  are,  also,  that  the  men  and  women 
who  are  "talking"  would  have  stiffened  up, 
offering  more  formality  and  less  frankness 
and  quick  insight,  if  they  had  been  asked  to 
carry  on  at  much  greater  length.  (Actually, 
some  of  the  more  frequently  used  contribu- 
tors do  have  a  substantial  total  word-length, 
but  even  here,  breaking  up  their  comments 
into  several  scattered  bits  works  out  well.) 
Once  you  get  into  the  swing  of  it,  it's  very 
much  like  a  long  jam  session,  with  the  in- 
dividual items  often  building  up  a  cumula- 
tive mood  or  period  "feel''  that  you  couldn't 
get  in  any  other  way  I  can  think  of. 

If  you're  looking  for  more  than  just  kicks 
or  a  general  impression,  the  editors'  ap- 
proach is  going  to  make  you  work  fairly 
hard.  The  most  immediately  noticeable 
"problem"  is  that  there  is  no  standard  for 
judging  the  accuracy  or  reliability  of  what 
you're  reading,  or  for  determining  which  of 
two  or  more  conflicting  statements  is  more 
trustworthy.  But  that's  how  it  is  in  life, 
ain't  it?  Besides,  both  editors  know  their 
way  around  the  subject  (Hentoff  is  a  Down 
Beat  editor;  Shapiro  is  with  Broadcast 
Music,  Inc. ;  both  are  experienced  and 
knowledgeable  about  jazz  and  jazzmen),  and 
they  seem  to  have  avoided,  presumably  in- 
tentionally, the  inclusion  of  anything  that 
seems  to  be  glaringly  opposed  to  accepted 
fact.  They  have  included,  quite  obviously 
intentionally,  some  items  which  mutually 
make  it  impossible  for  everything  to  be  The 
Truth.  Funniest  and  most  readily  noticeable 
(as  well  as  being  highly  typical  of  the  man) 
are  three  totally  unrelated  versions  by 
pianist  Willie  Smith  of  how  he  came  to  be 
known  as  "The  Lion"  (pages  169  and  176). 
But  for  the  most  part  the  variations  are  in 
different  people's  evaluations  of  the  same 
musician  or  their  memories  of  the  kind  of 
man  he  was,  and  in  differing  views  of  the 
why  and  how  of  the  developments  and 
changes  that  have  taken  place  in  jazz  over 
the  years.  And  "conflicts"  of  that  kind  are 
a  very  important  part  of  the  overall  picture 
that  develops  here. 

There's  no  point  in  getting  into  extensive 
quotes  here ;  at  least  half  the  book  tempts 
you  to  quote  or  read  aloud.  I  happened  to 
have  found  the  sections  on  Kansas  City  and 
on  Harlem  in  the  1920s  most  fascinating — 
both  for  details  that  were  new  to  me  and 
for  general  evocation  of  the  mood  and  group 
personality  of  the  times  and  places.  There 
is  a  lot  of  solid  material  on  modern  jazz 


(although  here  you  get  perhaps  too  much 
of  the  one-man's-definitive-explanation-of-it- 
all  sort  of  thing).  Chicago  seemed  to  me 
rather  lacking  in  "new"  material  (very 
probably  for  no  other  reason  than  that  both 
Negro  and  white  Chicago  jazz  has  been 
pretty  thoroughly  written-about  in  the  past 
several  years)  ;  but  directly  following  those 
sub-chapters  is  a  very  valuable  twenty-five 
page  unit  (pages  140-164)  on  Beiderbecke 
that  is  remarkably  successful  in  rounding  up 
largely  level-headed  talk  about  that  unique 
mixture  of  legend  and  human  being. 

There  are,  inevitably,  a  few  more  or  less 
aggravating  weaknesses.  The  editors  admit 
that  they  have,  for  one  reason  or  another, 
had  to  short-change  a  couple  of  facets  of 
the  total  picture,  most  notably  boogie  woogie 
and  the  blues  (of  the  latter  they  rightly 
say:  ".  .  .  but  the  blues  deserve  and  need 
their  own  book" ) .  The  only  really  disturb- 
ing omission  is  the  lack  of  some  sort  of  in- 
dication of  exactly  who  each  "speaker"  is 
and  what  his  relationship  is  to  the  style, 
place  or  person  he  is  talking  about.  Of 
course  there  are  many  instances  where  such 
points  are  covered  in  the  comment  itself ; 
in  many  other  cases  the  speaker's  name  is 
enough  to  make  things  clear  (although  the 
number  of  times  this  is  so  will  naturally 
vary  greatly  from  reader  to  reader).  Since 
Leonard  Feather,  in  a  review  of  this  book, 
has  already  admitted  that  a  couple  of  entries 
baffled  him,  I'm  not  afraid  to  join  him  in 
the  same  sort  of  admission:  there  are  a 
couple  of  characters  here  I've  never  before 
heard  of.  And  some  connections  may  prove 
baffling:  for  example,  I  knew  of  Carmen 
McRae  only  as  a  jazz  singer  who  has  be- 
come very  popular  fairly  recently;  thus  I 
was  puzzled  as  to  why  she  was  quoted  so 
extensively  on  the  Minton's  gestation  period 
of  bop.  One  question  asked  in  the  right 
place  led  to  my  being  told  that  at  the  time 
she  had  been  Mrs.  Kenny  Clarke,  and  was 
therefore  very  much  an  insider.  But  I  think 
it  was  the  editors'  job  to  tell  the  reader 
something  like  that.  There  probably  ought 
to  have  been  an  appendix  along  such  lines, 
but  this  is  hardly  a  major  flaw.  The  fact  is 
that  there  are  no  major  flaws. 

I  have  no  hesitation  in  calling  this  a  truly 
monumental  jazz  document — as  well  as 
fascinating  reading.  It's  also  ideal  for  hand- 
ing to  that  interested  but  jazz-uneducated 
friend  that  everyone  seems  to  have.  He  may 
not  be  able  to  absorb  all  the  facts,  but  it's 
a  good  bet  that  he'll  absorb  a  lot  of  the 
feeling  of  jazz  as  people.  Come  to  think  of 
it,  that's  something  that  none  of  us  (in- 
cluding Changer  readers,  writers  and 
editors)  can  get  too  much  of. 

The  "WAX  WORKS"  of 
DUKE  ELLINGTON 
Compiled  by  Benny  H.  Aasland 

Reviewed  by  Richard  B.  Hadlock 

The  pocket-sized  and  very  useful  little 
book  should  be  a  delight  to  Ellington  col- 
lectors and  an  aid  to  most  jazz  record  en- 
thusiasts generally.  It  was  compiled  and 
printed  in  Sweden,  obviously  after  much 
careful  research  and  endless  checking  of 
records,  labels  and  other  collectors. 

The  print  is  very  small,  allowing  a  great 
deal  of  information  to  be  telescoped  into  80 
pages.  Each  listing  (done  chronologically  by 
recording  date)  shows  the  matrix  number, 
name  of  composition,  composer,  personnel, 
and  all  known  releases  on  different  labels 
and  speeds.  This  is  especially  valuable  for 
the  inclusion  of  issues  made  in  Argentina, 
Australia,  Canada,  Chile,  France,  Scandi- 
(Continued  on  Page  14  ) 
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Label  of  the  Month:  This  time  we  have 
a  label  name  which  has  been  used  many 
times  during  the  history  of  the  phonograph 
record.  This  version  dates  about  1921-2  and 
was  a  member  of  the  Cardinal,  Clarion, 
Melva,  Phantasie  Concert  Record,  Sym- 
phony Concert  Record,  Cleartone,  etc. 
group.  The  label  is  Royal  credited  to  the 
Royal  Record  Co.  It  is  purple  with  all  de- 
signs and  printing  in  gold.  At  this  time  the 
Syndicate  has  data  on  four  issues  of  this 
label,  one  in  the  collection  of  Perry  Armag- 
nac  (10105),  two  examined  by  Walter  C. 
Allen  (10119  &  10123),  and  one  in  the 
writer's  collection  (10144). 

Our  photo  is  from  Perry's  10105  which 
couples  Dapper  Dan  (G  749)  sung  by  Fred 
Troutman  and  Honolulu  Honey  (C  748) 
sung  by  Frank  Dalbert.  In  our  collection 
we  have  Phantasie  Concert  Record  15248 
which  couples  these  same  two  masters  as  by 
Stanley  Kirby  and  Thos.  F.  Jamieson  & 
Allen  Turner  (vocal  duet)  respectively. 
Upon  listening  to  the  C  748  side  we  find  it 
to  be  a  solo  and  not  a  duet  (in  spite  of  the 
Phantasie  label!).  Royal  10119  matches 
Comrades  of  the  Legion  (14088  &  4803-A) 
as  by  Royal  Military  Band  with  Lights 
Out  (14090  &  4805-B)  as  by  Royal  Con- 
cert Band.  14.088  appears  on  Triangle 
11288-A  as  by  American  Legion  Band 
and  14090  on  Cleartone  S  1004  as  by 
Cleartone  Military  Band.  The  4800  num- 
bers in  the  wax  of  the  Royal  lead  to  the 
same  titles  on  Lyric  4803  and  4805  re- 
spectively in  Talking  Machine  World  rec- 
ord releases  for  November  1920.  They  are 
listed  as  by  Lyric  Military  Band.  Royal 
10123  pairs  South  Sea  Isle  (C  723)  and 
My  Sunny  Tennessee  (C  763)  as  by  New 
York  Novelty  Orchestra.  C  723  is  also  on 
Clarion  1111  (Ben  Selvin's  Novelty  Orch- 
estra) and  Melva  8011  (Sallee's  Novelty 
Orchestra)  while  C  763  is  also  on  Clarion 
1115  (Selvin's  Novelty  Orchestra).  Royal 
10144:  The  Sheik  (788)  as  by  Royal  Dance 
Orchcstra/M  Song  of  India  (791)  as  by 
Glennon  and  his  Orchestra.  788  appears  on 
Clarion  1123  (Clarion  Dance  Orchestra); 
Cleartone  P  108  (Cleartone  Dance  Orches- 
tra) ;  Black  Swan  2043-A  (one  of  two  coup- 
lings, Henderson  Dance  Orchestra)  ;  BD&M 
Puritan  11086  (also  one  of  two  couplings, 
Vincent  Lopez  and  His  Hotel  Pennsylvania 
Orchestra).  Any  more  Royals,  anyone? 

Now  we  wrap  up  the  story  we  have  been 
detailing  the  past  two  columns.  Last  time 
wc  traced  Plaza  (Banner,  Regal,  Domino, 
Oriole,  Jewel),  Cameo  (Cameo,  Lincoln, 
Romeo),  Pathe  (Pathe,  Perfect)  and  Scran- 
ton  (pressing  facilities)  into  the  American 
Record  Corp.   in    1929.   We  also  saw  how 


Consolidated  Film  Industries,  Inc.  took  over 
American  Record  Corp.  in  October  1930 
and  also  formed  the  Brunswick  Record 
Corp.  in  December  1931  to  take  over  Bruns- 
wick, V ocalion,  and  Melotone.  Thus,  after 
December  1931,  we  have  ARC  and  BRC 
(both  subsidiaries  of  Consolidated  Film)  in 
control  of  all  these  labels  with  both  com- 
panies at  the  same  address  and  under  the 
same  president.  This  shows  how  Melotone 
gets  connected  with  the  Perfect,  Banner, 
Oriole,  Romeo,  etc.  issues  and  how  Bruns- 
wick masters  begin  to  appear  on  the  ARC 
labels.  Now  only  the  unanswered  question 
from  last  time  as  to  where  and  how  Colum- 
bia fits  in  remains  to  be  covered. 

Radio-Music  Merchant  Magazine  (for- 
merly Talking  Machine  World)  in  Jan.  1932 
carries  the  story  which  we  quote  in  part: 
"The  voting  trustees  of  Columbia  Phono- 
graph Co.,  Inc.,  have  entered  into  an  agree- 
ment to  sell  to  the  Grigsby-Grunow  Co.,  all 
the  shares  of  Columbia  Phonograph  Co., 
Inc.,  deposited  with  them  under  a  voting 
trust  agreement  created  in  June  1931.  This 
will  give  practical  control  of  Columbia  in 
North  and  South  America  to  the  Grigsby- 
Grunow  Co.,  well  known  Chicago  manu- 
facturer of  Majestic  radio  sets  and  re- 
frigerators. .  .  ." 

We  mention  this  only  to  show  Columbia's 
status  at  this  point  as  it  has  no  direct  con- 
nection with  ARC,  BRC,  or  Consolidated 
Film.  The  next  step  in  this  story  is  a  news 
story  in  the  same  magazine  in  May  1934 
which  describes  the  Grigsby-Grunow  Co.  as 
being  in  bankruptcy.  There  is  mention  of 
the  possible  sale  of  its  assets  after  May  24th. 
This  may  explain  the  advertisement  in  the 


August  1934  issue  which  begins,  "The 
owners  of  the  Brunswick  Record  Corpora- 
tion have  acquired  the  controlling  interest 
in  the  Columbia  Phonograph  Co.,  Inc.  .  .  ." 
Now  we  have  Columbia  with  its  Columbia 
and  Okeh  labels  in  Consolidated's  little 
family  of  ARC  and  BRC! 

The  final  chapter  in  this  saga  finds  the 
Okeh  label  being  dropped  first  followed 
later  by  Columbia.  Then  in  February  1938 
the  combine  wrote  finis  to  the  "dime-store" 
labels.  That  month  saw  the  last  release, 
under  the  ARC  branch,  of  the  25  cent  rec- 
ords still  active  from  the  long  line  of  labels 
from  Plaza,  Cameo,  Pathe,  et  al.  which 
came  into  Consolidated  Film's  combine  via 
ARC.  Those  still  being  issued  as  of  the  last 
release  were  Perfect,  Melotone,  Banner, 
Oriole  and  Romeo.  The  present  owner  of 
the  rights  to  these  labels,  the  masters,  and 
whatever  files  are  left,  Columbia  Records, 
Inc.,  is  only  issuing  the  two  labels  which  the 
old  Columbia  Phonograph  Co.  was  pro- 
ducing when  taken  into  the  Consolidated 


Film  group:  Columbia  and  Okeh.  Vj  ar 
not  certain  just  when  some  of  the  labi  e> 
pired  but  we  can  approximate  it.  Cl.eo 
Variety  label  was  probably  the  first  1  g 
perhaps  as  early  as  1927  (it  began  in  ]'J6] 
Their  Lincoln  label  probably  lasted  th  ug 
the  formation  of  ARC  but  we  have  rnjlat 
as  to  how  long  (if  at  all)  ARC  conJue 
it.  Cameo  was  issued  by  ARC  for  a  yl,r  e 
two  but  just  when  it  was  dropped  we  k>n 
know.  The  Plaza  labels  fared  better,** 
Domino  and  Jewel  being  carried  on  byM 
for  a  time  and  then  dropped  and  Dim 
being  revived  with  a  gold  and  black  tm 
series  for  the  John  Gabel  Co.  around  9S 
and  1934.  Regal  was  continued  for 
and  then  dropped  and  Pathe  was  M 
quickly  dropped  by  ARC  early  in  193 
(about  March?).  Any  data  on  the  (cat 
times  at  which  these  labels  ended  woi  j.  b 
much  appreciated. 

Time  now  to  remind  all  of  you  th  q 
still  need  your  data  on  the  small  lat 
the  twenties.  If  you  are  within  100  J;  s 
miles  of  New  York  just  invite  us  ou  an 
we'll  do  the  rest.  Otherwise  just  list  \  t 
by  catalog  numbers  and  label  what  r  I 
you  have  and  we'll  ask  only  for  da  o 
those  we  don't  already  have  listed,  !■ 
(data,  queries,  facts,  theories,  etc.)  toil 
74  South  Road,  Harrison,  New  Yo  c 
c/o  the  Record  Changer. 


WANTED  * 

for  Murder. . . 


cancer  is  the  crudest  enemy  of 
No  other  disease  brings  so  much  s,- 
fering  to  Americans  of  all  ages. 

yet — though  23  million  living  Amt 
cans  will  die  of  cancer,  at  present  ra  j 
— there  is  reason  for  hope.  Thousai 
are  being  cured,  who  once  would  h; 
been  hopeless  cases.  Thousands  mi 
can  have  their  suffering  eased,  tl 
lives  prolonged.  And  every  day. 
come  closer  to  the  final  goal  of  can> 
research:  a  sure  and  certain  cure 
all  cancer. 

these  things  have  all  been  helped  ; 
your  donations  to  the  American  Cam 
Society.  This  year,  please  be  especia 
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FOLK  LORE  /  FOLK  SONG 


a  department 


Kenneth  S-  Goldstein 


New  LP  Releases  of  Negro  Folk  Music 


e  contribution  of  the  Negro  to  the  field 
lerican  folk  music  has  been  in  the  past 
to  a  large  degree,  still  is  neglected, 
dering  the  size  of  this  contribution  to 
reas  of  American   music — folk,  jazz, 
ir  and  art  song — there  would  seem  to 
tie  reason  for   this   indifference.  In 
d  collections  of  Southern  folk  music, 
bsence  of  Negro  music  is  especially 
able,  considering  the  size  of  the  Negro 
ation  in  the  Southern  states  and  their 
on  the  music  of  the  South.  At  least 
percent  of  all  general  collections  of 
jsic  in  the  South,  and  a  larger  per- 
pe  of  the  State  and  purely  regional 
jtions  of  this  area  concern  themselves 
ively  with  the  Anglo-American  tradi- 
f  folk  song  and  balladry.  Only  a  hand- 
such  collections  include  a  sampling  of 
song  material,  and  another  handful 
xclusively  with  Negro  music, 
the  field  of  folk  music  recordings,  only 
egro  spiritual  was  ever  given  any  large 
o  the  American  population  as  a  whole, 
e  area  of  secular  Negro  folk  music 
!  no  material  was  available  (a  large 
itage   of   "race"    recordings   were  of 
onal  song,  but  rarely  did  these  re- 
gs  find  their  way  into  the  hands  of 
people  other  than  collectors). 
!  advent  of  the  long  playing  record 
^suited  in  the  availability  of  an  in- 
lg  number  of  Negro  folk  music  re- 
(j    '  gs.   Leadbelly   is   represented   by  no 
than  1 7  LP  records,  with  several  more 
s  scheduled  in  the  near  future.  Josh 
has  10  LP  recordings  to  his  credit, 


in 
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with  more  in  the  works  (not  all  of  his  re- 
corded material  is  Negro  folk  music,  how- 
ever). The  great  folk  harmonicist,  Blind 
Sonny  Terry,  has  had  issued  5  LPs  of  both 
vocal  and  instrumental  recordings  and  is 
also  represented  on  another  half  dozen  re- 
cordings. 

In  recent  months,  several  very  interesting 
albums  of  Negro  folk  music,  religious  and 
secular,  have  been  issued.  This  article  will 
be  devoted  to  reviewing  these  new  releases. 

THE  FISK  JUBILEE  SINGERS  directed 
by  John  W.  Work  (12"  Folkways  LP  FP 
72)  I  Couldn't  Hear  Nobody  Pray;  O  The 
Rocks  and  the  Mountains;  Rockin'  Jeru- 
salem; When  I  Was  Sinking  Down;  You 
May  Bury  Me  In  The  East;  He  Arose;  The 
Angels  Bowed  Down;  Great  Camp  Meet- 
ing; Were  You  There;  Done  Made  My  Vow 
To  The  Lord;  I'm  A-Rolling  Through  An 
Unfriendly  World;  Lord,  I'm  Out  Here  On 
Your  Word. 

The  Fisk  Jubilee  Singers  have  become 
famous  the  world  over  since  they  were  first 
organized  in  1871.  Established  right  after 
the  Civil  War,  Fisk  University  found  that 
lack  of  funds  might  cause  it  to  close  its 
doors.  It  was  then  that  the  idea  was  con- 
ceived of  organizing  a  chorus  of  12  students 
singing  their  "strange"  songs,  with  the  pur- 
pose of  making  a  concert  tour.  The  har- 
monies which  the  students  sang  were 
changed  to  conform  to  standards  of  "re- 
fined" practice.  The  presentation  was  basi- 
cally that  of  art  rendition.  The  group  was  an 
immediate  success  and  succeeded  in  raising 
large  sums  of  money  for  the  school. 


The  tradition  of  such  singing  has  been 
carried  forward  to  this  day  at  Fisk  Univer- 
sity. This  recording  contains  superbly  ar- 
ranged art  song  renditions  of,  for  the  most 
part,  unfamiliar  Negro  spirituals.  They  are 
sung  by  a  well-trained  choral  group  having 
several  very  fine  solo  voices. 

While  the  album  contains  texts  to  the 
songs,  it  is  disturbing  to  find  only  a  short 
note  about  the  Fisk  Jubilee  Singers,  and  no 
notes  whatsoever  about  the  songs.  Folkways 
Records  has  done  much  to  educate  folk- 
music  lovers  by  including  relatively  full 
notes  with  most  of  their  albums.  This  has 
not  been  the  case  with  this  album  and  two 
other  LP  albums  of  Negro  religious  music 
which  they  have  issued  (Spirituals,  FP  38, 
and  Gospel  Songs,  FP  824). 

FOLK  BLUES  sung  by  Big  Bill  Broonzy 
with  guitar  accompaniment  (10"  Emarcy 
LP  MG  26034)  John  Henry;  Crawdad;  Bill 
Bailey;  Make  My  Get  Away;  Blue  Tail  Fly; 
Bessie  Smith;  Leroy  Carr;  Richard  Jones. 

Big  Bill  needs  no  introduction  to  folk 
music,  jazz,  and  rhythm  and  blues  fans  who 
have  probably  heard  hundreds  of  his  re- 
cordings on  78  RPM  shellac  records.  Here 
is  the  first  LP  of  Big  Bill  to  be  made  avail- 
able in  this  country  (France  thinks  enough 
of  him  to  have  issued  two  LPs.) 

The  style  of  singing  and  playing  is  all 
Big  Bill's  and  all  good.  The  selections  are 
an  odd  pot  pourri  for  an  album  titled 
"Folk  Blues."  Four  of  the  numbers  are  tra- 
ditional or  semi-traditional  (John  Henry, 
Blue  Tail  Fly,  Crawdad  and  Bill  Bailey)  ; 
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four  are  composed  blues,  only  one  of  which 
is  listed  by  its  title  (Bert  Williams'  Make 
My  Get  Away).  The  song  titled  Bessie 
Smith  on  both  cover  and  label  is  in  reality 
Bessie's  Backwater  Blues.  Leroy  Carr  is  rep- 
resented by  his  In  The  Evening  Blues,  and 
Richard  Jones  by  Trouble  In  Mind. 

It  would  be  nice  if  other  labels  owning 
Big  Bill  masters  could '  be  talked  into  re- 
issuing them  on  LP. 

MAHALIA  JACKSON,  The  World's  Great- 
est Gospel  Singer,  with  the  Falls-Jones  En- 
semble (12"  Columbia  LP  CL  644)  I'm 
Going  To  Live  The  Life  I  Sing  About; 
When  I  Wake  Up  In  Glory;  Jesus  Met  The 
Woman  At  The  Well;  Oh  Lord,  Is  It  I?; 
I  Will  Move  On  Up  A  Little  Higher; 
When  The  Saints  Go  Marching  In;  Jesus; 
Out  Of  The  Depths;  Walk  Over  God's 
Heaven;  Keep  Your  Hand  On  The  Plow; 
Didn't  It  Rain. 

The  sub-title  given  above  is  that  of  the 
producers  of  this  album  and  not  of  this  re- 
viewer, but  it  is  not  one  to  which  I  take 
exception.  Mahalia  Jackson's  voice  is  a  big 
one  that  is  emotionally  unfettered.  She 
rocks  as  she  sings  and  there  is  little  the 
listener  can  do  but  join  her.  Her  songs  are 
religious  in  content,  but  musically  much 
more  closely  related  to  jazz  than  to  the 
traditional  spiritual.  Her  renditions  of 
When  the  Saints  Go  Marching  In,  Keep 
Your  Hands  On  the  Plow,  and  Didn't  It 
Rain  are  as  fine  examples  of  the  gospel- 
spiritual  in  the  modern  idiom  as  this  re- 
viewer has  ever  heard.  Oh  Lord,  Is  It  I 
is  the  kind  of  deep  heart-and-voice  presen- 
tation that  reflects  a  religious  conviction  in 
song  usually  associated  only  with  the  older 
traditional  Negro  spiritual. 

George  Avakian  has  written  as  fine  a  set 
of  accompanying  notes  as  ever  was  included 
with  any  album.  It  was  enough  to  make 
this  reviewer  say  "I  wish  I  had  written 
that."  The  sound  is  as  superb  as  the  sing- 
ing, the  songs  and  the  notes. 

JACK  OF  DIAMONDS  and  other  folk 
songs  and  blues  sung  by  Brother  John  Sel- 
lers, and  accompanied  by  Sonny  Terry  on 
harmonica  and  Johnny  Johns  on  guitar 
(10"  Vanguard  LP  VRS  7022)  Jack  of 
Diamonds;  I  Love  You,  Baby;  Sally  Go 
Round  The  Sunshine;  Every  Day  I  Have 
The  Blues;  Nobody  Knows  the  Trouble  I've 
Seen;  Let  Us  Run;  I've  Been  Lonesome, 
I've  Been  Worried;  When  I've  Been  Drink- 
ing; Lonesome  Road;  Great  Day. 

Brother  John  Sellers  is  a  newcomer  to 
the  field  of  recorded  folk  music,  and  unlike 
most  performers  he  has  selected  a  well  bal- 
anced program  of  spirituals,  gospel  songs, 
blues  and  other  Negro  folki  material  for  his 
introductory  album.  And,  of  course,  the 
accompanying  talents  of  Blind  Sonny  Terry 
and  his  fabulous  harmonica,  and  Johnny 
Johns  on  guitar  are  not  exactly  handicaps 
in  this  direction.  Brother  John's  renditions 
are  straight  forward  with  no  attempt  at 
stylization  so  frequently  attempted  by  new 
artists.  His  best  numbers  are  Sally,  Go 
Round  The  Sunshine,  a  southern  play-party 
song,  and  Great  Day,  a  triumphant  spiritual- 
marching  song.  This  reviewer  would  have 
preferred  a  better  balance  between  voice  and 


accompanying  instrument  on  several  num- 
bers where  Sonny  Terry's  harmonica  almost 
drowns  out  Brother  John's  voice. 

GOSPEL  IN  THE  GREAT  TRADITION 
sung  by  the  Georgia  Peach,  with  guitar  and 
banjo  accompainments  by  Danny  Barker, 
and  piano  accompaniments  by  James  Fran- 
cis and  John  Ephraim  (12"  Classic  Editions 
LP  CE  5001)  Little  David;  Tired;  In  My 
Home;  Swing  Low,  Sweet  Chariot;  I'm 
Gonna  Leave  You  In  The  Hands  of  the 
Lord;  I  Must  Tell  Jesus;  Does  Jesus  Care; 
Silent  Night;  I  Know  The  Lord;  I  Ain't 
Gonna  Lay  My  Religion  Down;  Only  A 
Look;  Precious  Memories;  God's  Amazing 
Grace;  Well  It's  Alright. 

Here's  another  recording  of  superb 
gospel  singing.  The  Georgia  Peach's  big 
voice  makes  little  use  of  the  tricks  so  many 
singers  use  to  attract  attention.  Here,  reli- 
gious conviction,  understanding  and  knowl- 
edge of  what  she  is  singing  are  the  factors 
in  keeping  your  attention.  Her  dynamics  are 
absolutely  amazing;  it  is  more  than  just 
raising  or  lowering  a  voice  for  the  effects 
usually  accompanying  such  changes.  Here 
is  an  artist  whose  dynamic  changes  are 
so  subtle  and  meaningful,  one  is  aware 
only  of  her  emotional  expression  in  their 
use  rather  than  of  the  changes  themselves. 
Having  recorded  for  almost  20  years  for  a 
half  dozen  different  labels,  the  Georgia 
Peach  finally  has  been  recorded  (and  su- 
perbly so)  on  LP.  Roger  Pryor  Dodge  has 
written  an  excellent  set  of  notes  to  accom- 
pany the  recording.  Classic  Editions  is  to  be 
congratulated  on  its  first  incursion  into  the 
folk  music  field. 

THE  ART  OF  ROLAND  HAYES  ac- 
companied by  Reginald  Boardman  on  piano. 
(2-12']  Vanguard  LPs  VRS  448/449)  Avail- 
able singly  or  boxed  together. 

VRS  448:  Xango;  Lit'l  Girl,  Lit'l  Girl, 
Yes  Mam;  Roun'  About  De  Mountain;  Lit'l 
Boy;  He  Never  Said  A  Mumberlin'  Word; 
Plenty  Good  Room;  Were  You  There; 
Swing  Low,  Sweet  Chariot. 

VRS  449:  Pity  A  Po'  Boy;  O  Le'  Me 
Shine;  Too  Late;  Ezekial  Saw  De  Wheel;  O 
Mary  Don't  You  Weep;  Good  News;  Every 
Time  I  Feel  The  Spirit;  Po'  Pilgrim;  As 
One  People. 

These  two  recordings  each  contain  one 
side  devoted  to  composed  artsong  and  one 
side  containing  Negro  folk  songs  (largely 
spirituals)  in  art  rendition.  This  review 
concerns  itself  only  with  the  titles  indicated 
above. 

Roland  Hayes  is  now  67  years  old,  a 
fact  which  must  be  taken  into  consideration 
in  reviewing  his  work.  In  the  past  he  was  a 
master  artist  with  a  tenor  voice  of  unusual 
flexibility  and  expressiveness.  His  voice  is 
no  longer  young  and  does  not  always  sound 
like  it  is  responding  to  its  owner's  desires. 
His  warmth  and  intensity,  however,  have 
not  diminished  one  iota,  and  his  communi- 
cation with  the  listener  is  always  complete. 

There  is  tremendous  satisfaction  to  be 
gained  by  the  listener  who  is  willing  to 
temper  artistic  evaluation  with  a  little  con- 
sideration of  the  factors  of  the  case.  Here  is 
warmth,   understanding  and  expressiveness 


rarely  matched  by  younger  singers  HJk 
better  control  of  their  vocal  talents.  IJn 
recordings  are  superbly  engineered  and  t- 
tractively  packaged. 

(In  the  past,  this  columnist  has  refra-d 
from  reviewing  recordings  which  were  ei  ;r 
edited  by  him  or  to  which  he  had  fcj 
tributed  the  informative  notes  accomp  ,. 
ing  the  record.  Rather  than  exclude  t:  ;e 
recordings  from  your  attention,  in  J 
future  I  will  have  such  recordings  revie  d 
by  various  folk  music  authorities.  The  it 
such  review  follows  and  is  written  y 
Manuel  Prenner.       .  .  .  K.S.G.) 

THE  STORY  OF  JOHN  HENRY  if 
BALLADS,  BLUES  AND  OTHER  SO?  S 
sung  by  Josh  White  with  guitar  accl 
paniment  (2-10"  Elektra  LPs  EKL-"  ) 
The  Story  of  John  Henry — a  musical  I 
rative  conceived  and  performed  by  h 
White;  Black  Girl;  Free  and  Equal  Bl  s; 
Live  The  Life;  Sam  Hall;  Where  V  e 
You,  Baby?;  Delia's  Gone;  Run,  Mi, 
Run;  You  Don't  Know  My  Mind. 

This  album  consists  of  two  records,  ;.e 
devoted  to  The  Story  of  John  Henry,  d 
the  other  accounting  for  the  remainder 
the  dual  title. 

The  John  Henry  material  is  a  fairly  1 
genious  interweaving  of  materials  lm 
various  sources,  some  of  it,  no  doubt  >f 
Josh  White's  own  creation,  and  only  a  r| 
tively  small  part  dealing  with  the  tii* 
tional  John  Henry  legend.  The  general  |l 
is  to  trace  the  life  story  of  John  He  t, 
culminating  in  the  final  episode  of  n. 
against  the  machine,  with  emphasis  on  e 
women  in  his  life.  Students  of  the  J  n 
Henry  motif  may  be  interested  in  com,! 
ing  this  product  with  Edgar  Rogie  Ck '$ 
recording  for  Allegro,  "The  Legend  if 
John  Henry."  A  number  of  the  pass  s 
are  moving  and  effective ;  but  there  are  0 
these  ears,  some  discordant  elements,  ra> 
out  of  keeping  with  the  grandeur  of 
basic  theme. 

The  songs  (listed  above)  for  the  sec  ; 
record  in  this  album  give  Josh  full  sc 
for  his  special  and  familiar  talents  I 
tricks:  tricks  of  phrasing,  the  prolonga  n 
of  particular  notes,  the  deliberate  brea  g 
of  the  voice,  and  so  on.  The  record  aff:  s 
this  reviewer's  already  fixed  opinion  ■( 
nobody  today  using  a  guitar  accompanin  t 
to  his  singing  does  as  much  with  the  gi  r 
as  Josh  White ;  while  ordinarily  concei  a 
almost  altogether  with  the  song  itself  J 
hardly  with  the  accompaniment,  I  find  I 
self  so  fascinated  by  Josh's  guitar  efi  I 
that  the  text  of  the  song  tends  to  re< 
and  the  guitar  seizes  my  full  attention. 

Perhaps  Josh  White  is  at  his  best  in  ii 
preting  blues;  he  seems  to  draw  out  ! 
convey  all  the  poignancy  that  is  inheren 
them.    Yet    he    brings    new   values  to 
familiar  a  song  as  Sam  Hall. 

The  value  of  an  album  of  this  genr 
considerably  enhanced  by  informative  , 
interpretive  notes,  of  which  those  ( 
tributed  to  this  album  by  Kenneth  S.  G 
stein  and  Jac  Holzman  are  admirable 
amples.  An  accompanying  booklet  cont 
the  full  text  to  the  songs.  This  should 
standard  procedure.  MANUEL  PRETWt 
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,et's  get  the  preliminaries  out  of  the  way 
dly.  This  department  will  deal  with  re- 
ch  problems  which  interest  collectors  of 
ps,  jazz,  folk,  and  popular  music  Prob- 
s  of  personnels,  pseudonyms,  matrix 
nbers,  etc.,  will  be  handled.  No  limita- 
of  dates  will  be  set,  but  the  periods  of 
,  20's  and  30's  will  be  those  of  greatest 
bentration,  since  the  most  difficulties 
n  to  lie  there. 

lowever,  note  the  term  "edited  by."  No 
j  collector  knows  enough  to  fill  a  depart- 
it  like  this  month  after  month.  This  will 
ia  clearing  house,  and  those  who  have 
rmation  are  invited  to  send  it  in.  Full 
lit  will  be  given.  Those  who  have  prob- 
s  are  invited  to  submit  them.  Perhaps 
llication  in  a  magazine  with  a  large  cir- 
tion  among  collectors  will  bring  results. 
|o — let's  get  down  to  business. 

\epartment  of  Missing  Personnels: 
.  Maynard  Baird  and  His  Orchestra,  Vo 
5  Postage  Stomp/I  Can't  Stop  Loving 
|  Sam  Goble,  tpt;  Fred  Brill,  tpt  &  sax; 
ace  Ogle,  tbn;  George  Schuler,  Harold 
L  saxes;  Vic  Johnston,  p;  Ebb  Grubs, 
Joe  Fox,  d;  Buddy  Thayer,  bj ;  Baird, 
ctor.  Similar  -personnel  on  Vo  15834,  in 
probability.  (Thanks  to  Sam  Goble  and 
d  himself  for  this  data.)    In  the  late 

and  early  30's  this  band  played  some 
he  best  white  jazz  in  the  South,  as  this 
rd  will  testify.  Baird  is  now  retired 
1  the  music  business  and  runs  a  re- 
ing  studio  in  Knoxville,  Tennessee. 
I  Charles  Fulcher  and  His  Orchestra, 
\551  My  Pretty  Girl/Blue  For  You.  (A 
ial  nod  to  old-timer  Ed  Crowder  on 

because  the  record  has  long  been  a 
irite  of  his.)  Charles  Fulcher,  cl  & 
er;  Otis  L.  Haislip,  as;  Frank  Crutcher, 

|         Plum,  as;  Dick   ,  A.  D.  Bar- 

I  tpts;  "Pop"  Miller,  tbn;  "Bo"  Norris, 
Chuck  Jordon,  tu;  Sandy  Jordan,  d; 
mn  Hester,  bj. 

ithers  associated  with  Fulcher  on  later 
s  were  "Red"  Honeycutt,  "Boots"  Hat- 
,  Frank  Fowler,  and  "Dixie"  Dunbar 
man  vocalist).  Does  anyone  know  the 
ent  whereabouts  of  any  of  these,  and 
j  they  be  persuaded  to  divulge  the  per- 
icUels  of  other  sessions? 

PAdonyms  and  Nicknames: 


k  my  part  of  the  country,  at  least, 
metts  and  Paramounts  are  getting  a  little 
i  to  pick  up.  However,  a  knowledge  of 
|ue  labels  and  pseudonyms  will  enable 
pllector  to  find  real  rarities.  Exercise 
t  caution,  for  instance,  before  you  pass 
anything  on  the  Challenge  label  in  the 
y  800  series.  Here  are  some  examples: 
afe  Royal  Boys:  Chal.  804,  Landlady's 
botsteps  (862/4802-2) /Sunshine  (1002/ 
f78)  The  first  side  here  is  really  Madlyn 
'javis  and  Her  Red  Hot  Shakers,  Para 
\528,  and  a  very  choice  blues  side  in- 
iped.  The  second  side  is  by  another  group 
pd  is  of  no  jazz  interest. 


Silver  Slipper  Orchesetra:  Chal  806, 
There'll  Come  A  Day  (856/4762-3)/ 
Challenge  Dance  Orchestra:  Mary  Ann 
(988/7698).  The  first  side  is  the  Dixieland 
Thumpers,  with  Dodds  and  Blythe.  The 
second,  again,  is  of  no  jazz  value. 

Tips  to  Collectors: 

If  you  are  scanning  auction  lists  or  stand- 
ing in  that  second-hand  store  where  the 
proprietor  has  very  thoughtfully  provided 
that  there  is  no  phonograph  on  which  to 
sample  the  sound  of  his  wares,  then, 

Don't  Buy — Kansas  City  Blue  Boys:  VD 
81859,  Alabama  Blues*  (3980B) .  This  looks 


fine,  as  if  it  might  even  be  one  of  those 
Memphis  Jazzers  sessions  with  the  King; 
but  it  is  only  anemic  Andy  Sanella,  with  a 
honking  sax  and  a  rash  of  accordions  and 
violins.  Only  the  piano  is  passable;  it  has 
points  of  interest,  but  not  enough  to  justify 
the  expenditure  of  ten  cents. 

Do  Buy — Universal  Dance  Orchestra: 
Mad  1620,  Pepper  Blues  (2327B),  cor, 
traps,  p,  vln,  bj.  This  is  fine  white  jazz,  with 
the  players  very  relaxed  and  well  along  into 
their  second  bottle.  There  is  lots  of  vocal 
kidding  around  and  plenty  of  real  music. 
My  guess  is  Red  Nichols  on  cornet,  but 
whether  I  am  right  or  wrong,  don't  pass 
this  one  up. 


One  of  the  Most  Important  Books 

FOR  JAZZ  SCHOLARS 

By  ALAN  P.  MERRIAM 

With  the  Assistance  of  ROBERT  J.  BENFORD 
Published  by  the  American  Folklore  Society 

Here  for  the  first  time  is  a  truly  monumental 
bibliographic  tool  in  the  field  of  jazz  studies.  Merriam 
and  Benford  have  indexed,  cross  indexed,  dissected 
and  listed  every  book,  article,  critique,  magazine,  etc. 
published  anywhere  in  the  world  which  contained 
material  of  any  real  importance  in  respect  to  jazz 
music. 

The  American  Folklore  Society  is  one  of  the 
world's  leading  academic  organizations.  In  pub- 
lishing this  excellent  volume  they  have  made  an 
important  contribution  to  the  serious  study  of 
jazz  music. 

Superbly  Printed  and  Bound. 
ORDER  YOUR  COPY  TODAY. 
Immediate  Delivery  Shipped  Parcel  Post  Prepaid. 
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One  of  the  most  celebrated  of  the  male 
torch  singers  not  covered  in  my  recent  re- 
sume is  Arthur  Tracy,  who  came  close  to 
being  the  masculine  representative  supreme 
of  the  species  and_  whose  prolific  output 
calls  for  more  than '  a  casual  summary. 

The  Street  Singer  enjoyed  a  sudden, 
meteoric  and  brief  popularity  in  America. 
He  looked  like  the  accepted  conception  of 
a  starving  Greenwich  Village  habitue  and 
his  tortured,  tearful  tones  were  exactly  what 
his  appearance  suggested.  The  first  I  can 
recall  of  him  on  wax  was  a  vocal  chorus 
with  the  Manola  Castro  orchestra  on  I'm 
All  Dressed  Up  with  a  Broken  Heart  (Vi. 
22768).  Victor  apparently  had  no  premoni- 
tion of  his  impending  popularity,  and  failed 
to  sign  him  to  a  contract  on  the  strength  of 
the  record,  but  after  his  instant  success  with 
his  feature  song,  Marta,  Brunswick  got  him 
on  the*  dotted  line.  His  initial  efforts  for 
them,  naturally,  were  Marta,  backed  with 
another  success,  Call  Me  Darling  (Br. 
6216),  and  his  early  efforts  nearly  all  had 
accordion  accompaniment  only.  Despite  his 
tendency  to  sob,  he  had  a  voice  of  con- 
siderable richness  and  range,  of  far  more 
flexibility  and  adaptability  than  his  1932 
contemporaries.  He  was  aided  then  as  he 
would  not  be  now  by  the  succession  of 
beautiful  melodies  that  cascaded  forth  in 
the  thirties,  and  all  of  his  sides  were  supe- 
rior. My  own  preferences  included  And  So 
to  Bed  (Br.  6448),  As  You  Desire  Me  (Br. 
6356),  Auf  Wiedersehen,  My  Dear  (Br. 
6279),  A  Boy  and  a  Girl  Were  Dancing 
(Br.  6453),  Farewell  to  Arms  (Br.  6512), 
Out  of  the  Darkness  (Br.  6453),  Play, 
Fiddle,  Play/  Take  Me  in  Your  Arms  (Br. 
6433).  So  mewhere  in  the  West  (Br.  6346), 
and  Troubfe  in  Paradise  (Br.  6614). 

The  record-buying  public,  however,  em- 
barked on  their  first  taste  of  big  band  back- 
ings for  their  pet  crooners,  very  soon  stopped 
buying  those  that  didn't  feature  such  ac- 
companiments. Brunswick  began  giving 
Tracy  modified  orchestral  aid,  but  somehow 
some  of  the  charm  produced  by  just  his 
voice  and  the  accordion  disappeared,  and 
he  sounded  less  distinctive.  Perhaps  this, 
too,  had  something  to  do  with  his  declining 
popularity:  anyhow,  in  short  order,  Bruns- 
wick transferred  him  to  their  cheaper 
lab"l,  Vocalion.  interspersing  new  diskings 
with  reissues  of  his  earlier  Brunswicks.  Of 
his  Vocation  originals,  I  especially  liked 
Let's  Fall  in  Love  (Vo  2671),  Home  on  the 
Panne  (Vo  2659)  and  Goodnight,  Lovely 
Little  T.adv  (Vo  2690).  This  was  still  1933. 
nnd  when  American  Decca  was  inaugurated 
'En"lish  Decca  had  been  a  prosperous  out- 
fW  for  several  years  by  1934),  The  Street 
S<nnrr  w.n  amongst  the  first  to  be  signed, 
nlone  with  Ring  Crosby,  Guy  Lombardo, 
The  Millf  Bros.,  The  Casa  Loma  Orchestra, 
and  ■  Hevnstatingly  large  array  of  Bruns- 
wick's life-blood. 


All  Tracy  seems  to  have  made  for  domes- 
tic Decca  were  two  releases,  Rollin'  Home/ 
Just  a  Poor-  Street  Singer  (De  108)  and 
Street  Singer  Medley  (De  295).  A  nasty 
divorce  scandal  in  which  he  was  alleged  to 
be  a  wife-beater  seems  to  have  marked  his 
official  exit  from  these  shores,  and  his  pro- 
fessional appearances  and  shellackings  from 
that  time  on  have  been  European,  largely 
in  England,  where  his  popularity  continued 
for  well  over  a  decade,  including  featured 
parts  in  English  films  that  never  reached 
American  theatres. 

All  of  his  recordings  from  that  time  on, 
to  my  knowledge,  were  for  the  parent  Eng- 
lish Decca,  which  was  technically  far  ahead 
of  anything  displayed  in  any  of  Tracy's 
Brunswick  or  American  Decca  sides,  pre- 
senting his  voice,  with  tasteful  and  appro- 
priate accompaniment,  to  the  best  advan- 
tage it  had  had. 

For  them,  he  alternated  between  current 
pops  and  standards,  maintaining  a  fine 
average  of  excellence  all  around.  Of  his 
many  choices  during  the  late  thirties,  his 
most  productive  period,  I  preferred  My 
Song  for  You  (DeE  5187),  Love  in  Bloom 
(DeE  5209),  Smoke  Gets  in  Your  Eyes 
(DeE  5300),  June  in  January  (DeE  5342), 
When  I  Grow  Too  Old  to  Dream  (DeE 
5624),  Tell  Me  That  You  Love  Me  (DeE 
5830),  The  Way  You  Look  Tonight /I'U 
Sing  You  a  Thousand  Love  Songs  (DeE 
6235),  Harbor  Lights  (DeE  6351),  Will 
You  Remember  (DeE  6438),  Hometown/ 
Was  It  Rain  (DeE  6524),  Danny  Boy  (DeE 
6526),  Mine  Alone/  Can  I  Forget  You 
(DeE  6564),  Giannina  Mia/Sympathy  (DeE 
6572), Long  Ago/I'll  Be  Seeing  You  (DeE 
8478),  Sweetest  Song  in  the  World/Little 
Lady  Make-Believe  (DeE  6818),  The  Mas- 
querade is  Over  (DeE  7094). 

American  Decca,  however,  continued  in- 


termittently to  release  an  occasional  . 
coupling  by  Tracy,  and  some  of  his  La 
were  available  until  1942  on  the  old  u 
Label  Decca,  such  as  All  My  Life  («') 
East  of  the  Sun/The  Wheel  of  the  W  oi 
is  Broken  (606),  Love  Me  Forever /L  v 
Me  With  a  Love  Song  (601)  and  Whey  k 
Poppies  Bloom  Again  (1143).  Until -e 
cently,  an  English  rendition  of  Marta  a 
been  available  'on  De  24831,  but  this  I 
probably  is  now  a  cut-out.  Until  he  bet  ni 
an  established  European  success,  The  S<  e 
Singer's  early  Brunswick  sides  appeare  ii 
England  on  DeE's  lower-priced  label,  P. a 
chord,  after  which  he  moved  permam  I 
to  DeE,  a  reversal  of  the  Brunswic  1 
Vocalion  process  in  this  country. 

During  his  initial  success,  Tracy  hac  iii 
quota  of  imitators,  and  a  few  artists  1 
could  not  approximate  the  Tracy  style  si 
fied  themselves  with  an  accordion  aci  n 
paniment.  Two  of  Morton  Downey's  si 
sides,  in  fact,  have  only  Phil  Baker  on^n 
accordion,  and  Baker  himself  was  co-< » 
poser  of  one  of  them:  Strange  Inter M 
(Me  12578).  The  other  was  Too-la-ro  & 
roo-la,  or  Irish  Lullaby,  which  Bing  Cr  jj 
later  popularized,  on  (Me  12588),  and  iM 
exquisite  accordion  accompaniment  ;ii 
never  will  find  anywhere.  You'll  prob  h 
never  find  these,  either.  ,|1 

Tracy  has  not  aDpeared  on  records  « 
for  several  years.  The  last  I  heard  of  m 
on  platters  was  an  LP  of  Tracv  Favo  e\ 
compiled  for  the  London  label  from  .is 
earlier  DeE  sides,  but  since  I  cannot  id 
it  listed  in  a  fairly  late  London  catalo  il 
may  be  a  cut-out,  although  this  does  ol 
necessarilv  follow.  London  cataloes  id 
supplements  have  always  been  mystifyi  -h" 
incomplete  and  their  attitude  in  resar  to 
this  one  of  indifference  to  everything  3l 
currently  in  demand. 


DJANGO      REINHARDT  *********** 
***^HoW«*******************************  Collectors  Series 
The  following  collectors  gems  have  been  put  on  one  12"  L.P. 
PRICE  INCLUDING  POSTAGE  AND  PACKING  $  4.00 


*  GEORGIA 

*  AVALON 

*  ORIENTAL  SHUFFLE 

*  TEARS 

*  FINESSE 

*  ROSE  ROOM 


*HOT  LIPS 

*  PARFUM 

*  AFTER  YOU'VE  GONE 

*  IMPROVISATION 

*  SHINE 

*  STAR  DUST 


GOLDSMITH'S  MUSIC  SHOP,  Inc. 
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Gentleman: 
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at  $4.00  each. 
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j'iy  Rose's  exciting  little  band  was 
m  out  when  the  Italian  Village  went 

■  smoke;  hardest  hit  was  Dick  Lammi 
l)st  his  string  bass,  tuba,  and  banjo. 

;  ition  some  music  was  destroyed, 
■tough  the  full  story  of  the  Kid  Ory 
Breakup  still  needs  to  be  clarified,  the 
•mains  that  Ory  no  longer  can  call 

■  lis  great  sidemen  Ed  Garland  (bass) 
jtinor  Hall  (drums)  to  form  the  nuc- 
li  another  band.  Many  Ory  alumni  are 
ijjly  working  at  the  "400  Club"  in 
Wlgeles:  Andy  Blakeney,  Phil  Gomez, 
■Cooper,  Alton  Redd,  and  Garland. 
«(  Ory  replacement  at  SF's  "Club 
■per"  has  drawn  big  crowds  from  the 
King.  Biggest  reason  is  leader  Teddy 
wr's  constant  hard  work  on  the  stand 
■js1  band  spirit  which  carries  off  the 
H4  that  they're  all  enjoying  themselves 
II  time.  Outstanding:  Joe  Darensbourg 
■It).  Bill  Woodman  (trombone), 
tw  Brooks  (piano).  Buckner  feels  that 
Hi  chance  to  hit  the  bigtime  is  with 
ITLd,  and  he's  publicising  heavily.  Doc 

■spy  of  the  "Hangover"  has  always 

■  steady  advertiser  in  the  Bay  Area, 
,  *h  two  work  together  excellently. 

)c|Ewell  has  become  a  fixture  at  the 

I  ngel,"  and  gradually  is  developing 
6m  ;  following  for  some  of  this  world's 

I I  jazz    solo    piano  interpretations. 
■Has  signed  with   Good  Time  Jazz, 
m'v  to  head  a  small  recording  group, 
fzl  Miles  and  Bob  Scobey  have  joined 
Wind  Scobey  hopes  to  take  her  on  tour 

■  East  during  September.  This  would 
i  p  Frisco  Band  a  pair  of  the  most 
en  jazz  singers  in  the  business  today, 
nc  IHayes  and  Lizzie.  Scobey,  another 
1 1  irker,  took  over  at  a  previously  non- 
|s|t,  Oakland's  "Showboat  Club,"  and 

OWBtd  to  pack  the  place  night  after 
H }  he  cover  on  his  new  GTJ  album 
idt  ally  provided  magnificent  tie-in  pub- 
ft.  and  personnel  remains  the  same  ex- 
it i  |  the  replacement  of  Ernie  Lewis  by 
■J liny"  Crump  on  piano.  One  of  the 
nd  sights  in  a  long  time  is  to  see  old- 
er! zzie  Miles  at  the  mike  and  "Tiny" 
Wjl  (who   accompanied    all    the  best 

JBljJhe  Paramount  20's)  accompanying 
j 

Iwjew  "Atlantic"  LP's  have  done  bet- 
iinjfis  area  than  any  similar  issue.  Un- 
ibt(  y  the  Bobby  Short  item  had  lots  to 
H  it,  since  Short  was  a  big  hit  at 
>ckj  |  for  many  weeks  prior  to  the  record 
>as^  Although  the  record  includes  only 
tali!  A  Pigfoot,"  Bobby  is  a  serious 
deri  (of  Bessie's  entire  recorded  catalog, 
1  isi  radually  working  more  and  more  of 
.  |  |o  his  routine.  He  found  Lizzie  Miles 
be  [  s  of  the  greatest  thrills  in  his  listen- 
cat  r. 


Equally  well  impressed  with  Lizzie's 
astonishing  power  after  all  these  years  was 
George  Avakian,  through  town  to  record 
Wally  Rose's  band  and  talk  business  with 
Turk  Murphy. 

One  of  the  happiest  sounds  hereabouts  is 
Joe  Sullivan  who  seems  to  have  gotten 
through  his  personal  difficulties  and  decided 
to  really  create  on  the  piano  again.  Joe  is 
pounding  and  smashing,  trilling  and  frilling 
as  in  days  long  gone  by.  More  than  a  few 
younger  pianists  could  afford  to  spend  an 
evening  or  two  watching  Sullivan's  left 
hand  alone. 

The  last  weeks  in  July  were  a  jazzfan's 
paradise  in  the  San  Francisco  area.  Probably 
the  top  single  show  was  the  "Blackhawk's," 
with  Cris  Conner's  songs  (first  time  out 
here),  the  Virgil  Gonsalves  sextet,  and  the 
Brubeck  Quartet.  Nat  Cole  was  at  the 
Fairmont  Hotel,  then  Lena  Home.  Hamp- 
ton's 20  man  blow-torch  hit  some  one 
nighters  and  the  usual  dozen  or  so  local 
groups  (from  Cal  Tjader  to  the  El  Dorado 
Washboard  band)   ploughed  on  as  usual. 

Primary  reason  for  the  so-so  reputation 
of  Northern  California  as  a  jazz  center 
hinges  around  its  relatively  low-quantity 
record  sales.  Club  attendance  is  good,  en- 
thusiasm high,  and  money  rather  plentiful, 
but  there  still  are  only  a  paltry  few  hours 
of  jazz  on  the  air  each  day.  Oldest  from 


point  of  tenure,  and  often  from  outlook  as 
well  is  KRE's  hour  and  a  half  each  Sunday 
Night.  KCBS  features  a  "Dixieland  Is  My 
Beat"  on  Saturday  evening,  plus  the  live 
show  from  the  "Hangover"  each  week.  CBS 
has  also  relayed  various  eastern  and  New 
Orleans  broadcasts  our  way  recently.  KTIM, 
basically  a  cowboy  music  medium  has  sue-, 
cessfully  introduced  jazz,  and  KLH  now 
has  Pat  Henry's  two  hours  Sunday  evening 
.  .  .  primarily  modern  jazz.  KPFA-FM, 
Berkeley's  listener  sponsored  station,  averages 
four  or  five  hours  a  week  of  miscellaneous 
jazz — interview-folk  programs.  And  of 
course,  "Monitor"  continues  to  build  up  a 
tremendous  following  among  jazz  fans.  The 
problem  seems  to  be  in  coordinating  the 
record  stores,  distributors,  artists,  and  sta- 
tions into  a  logical  package  for  presentation 
to  the  public.  Right  now  they  seem  to  all 
be  working  in  opposite  directions. 

S.  I.  Hayakawa's  magnetism  continues  to 
draw  prodigiously  wherever  he  lectures, 
whether  on  jazz  or  semantics,  or  both. 
Somewhere  in  the  neighborhood  of  6000 
people  turned  out  in  San  Jose  recently; 
Bob  Scobey  and  Lizzie  Miles  assisted  the 
lecturer.  Too  bad  more  of  them  don't  sup- 
port Jim  Leigh's  El  Dorado  band,  which  is 
one  of  the  finest  little  groups  ever  to  de- 
velop in  the  West.  Particularly  outstanding 
is  the  clarinet  of  Roland  Working,  full  of 


A  perfect  musical  supplement  to  THE  BALLAD  BOOK 


THE  BALLAD  RECORD 

RIVERSIDE  RLP  12-601 

Twenty  of  the  finest  ballads  included  in  THE 
BALLAD  BOOK,  sung  by  outstanding  folk 
singer  Ed  McCurdy,  on  one  12"  high-fidelity 
long-playing  record. 

The  ballads  included  on  this  special  Riverside 
folkmusic  release,  produced  in  cooperation 
with  MacEdward  Leach 
and  Harper  &  Brothers  Publishers, 
and  edited  by  Kenneth  S.  Goldstein,  are: 

Sir  Patrick  Spens  Brennan  On  The  Moor 

The  Three  Ravens  William  Glen 

The  Twa  Corbies  The  Butcher  Boy 

Get  Up  and  Bar  the  Door  The  Poor  and  Single  Sailor 

Son  Davie,  Son  Davie  (Edward)  (A  Sweetheart  in  the  Army) 

The  Unquiet  Grave  Springfield  Mountain 

The  Bitter  Withy  J.  Myrick  Type 

Crow  Song  2.  Molly  Type 

Black  Jack  Davie  John  Henry 

Old  Bangum  Canaday  I.O. 

High  Barbary  Naomi  Wise 

This  recording  may  be  obtained  from  your 
local  record  dealer  (price  $4.98)  or  from 

RIVERSIDE  RECORDS 

P.  O.  Box  373      Radio  City  Station       New  York  19,  N.  Y. 
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rich  Dodds  and  Noone  flourishes  and  yet 
all  the  time  light  and  tasteful.  This  band 
would  be  a  good  bet  for  one  of  the  smaller 
record  companies. 

The  Burt  Bales  piano  solo  LP  for  "Cav- 
alier" ran  into  pressing  difficulties,  but 
should  hit  the  market  in  September.  Ditto 
with  the  Jesse  Fuller  folksongs  (and  catch 
this  guy's  variations  on  "Blind  Willie"). 
"Fantasy"  plans  12"  LP's  by  Cal  Tjader, 
Dave  Brubeck,  Woody  Herman  (Paris  con- 
cert), and  Elliott  Lawrence  for  the  Fall. 

Lizzie  Miles  has  more  troubles  for  the 
Clarence  Williams  discographers :  the  May 
23,  1923,  date  for  "Victor"  ("You're  Always 
Messin'  Around  With  My  Man")  was 
Clarence  Johnson,  not  Williams,  although 
it  was  Williams  on  the  March  21st  session 
(same  year)  who  accompanied  Edna  Hicks. 
How  does  Lizzie  know  about  Edna?  .  .  . 
they're  sisters. 

Plans  for  the  Turk  Murphy  Band  seem 
quite  vague,  although  an  eastern  tour  seems 
imminent.  Turk's  having  troubles  with  the 
cornet  chair  again,  and  Frank  Haggerty  has 
replaced  Monte  Ballou  on  Banjo.  Also,  un- 
believably after  all  these  years,  Turk  has 
taken  on  a  drummer. 

The  first  two-trumpet  Oliver- Watters-type 
band  in  many  years  has  organized  around 
the  talents  of  Ev  Farey,  former  Murphy 
front  liner,  and  trombonist  Sanford  New- 
bauer. 

Frequent  Record  Changer  contributor, 
poet,  critic,  entrepreneur,  composer,  and 
thespian  Weldon  Kees  has  dropped  from 
sight,  a  possible  suicide.  His  car  and  identi- 
fication were  found,  ominously,"  in  the  early 
morning  fogs  on  the  Golden  Gate  Bridge. 
Weldon  had  worked  in-and-around  the  jazz 
scene  in  the  Bay  Area  ever  since  his  arrival 
some  years  back,  and  recently  presented 
Don  Ewell  in  a  piano  recital  of  Yancey, 
Morton,  and  Waller. 


books  noted 


(Continued  from  Page  11) 

navia,  Switzerland,  Sweden,  etc.  Mr.  Aas- 
land  has  also  tried  to  point  out  where 
different  takes  have  been  used  on  these 
various  releases.  Finally,  he  includes  the 
name  of  the  orchestra  exactly  as  worded  on 
the  label  and  cross  references  to  the  other 
side  of  the  record.  An  alphabetical  listing 
of  titles  in  the  front  allows  the  reade"r  to 
look  up  any  specific  tune. 

There  are,  naturally,  a  few  faults.  Some 
of  the  personnel  listings  (he  uses  initials  of 
performers,  with  a  key  for  guidance)  are 
doubtful.  For  example,  "Deacon  Jazz"  by 
Jo  Trent  and  The  Deacons  shows  Juan 
Tizol  as  vocalist.  Presumably,  Mr.  Aasland 
meant  Jo  Trent,  but  does  not  show  that 
name  under  his  key  to  personnel. 

The  lack  of  comment  or  explanation  is 
sometimes  annoying,  but  I  suppose  space 
limitations  required  that  approach.  Items 
734  and  735,  for  example,  are  "Frankie  and 
Johnnie,"  parts  1  and  2.  They  show  as  un- 
issued recordings,  date  uncertain,  for  the 
Stciner-Davis  label.  They  are  sandwiched 
between  other  dates  from  1945  issued  on 
V-Discs.  The  listing  is  almost  as  enigmatic 
and  intriguing  as  the  records  themselves 
must  be.  The  very  next  entry,  "Unbootcd 
Character",  shows  only  Jimmy  Hamilton  as 
soloist,  although  trumpet  soloes  arc  featured 
on  thai  V-Disc.  It  would  be  helpful,  too,  if 
explanation!  were  made  of  recordings  issued 
only  on  French  Jazz  Society  label.  These 
mysterious  records  could  be  air  shots,  tran- 
scriptions, or  plain  pirated  material,  but 
there  is  no  clue.  Also,  Duke's  Armed  Forces 
tranicriptiom  might  have  been  listed. 

Items  318  to  353  arc  unissued  Columbia*, 


but  no  label  is  shown — only  the  master 
number.  Item  757  is  listed  only  under  the 
Extended  Play  record  number,  not  the  set 
number  to  which  the  record  belongs. 

There  are  many  releases  not  listed,  in- 
cluding Brazilian  Victor  and  Odeon,  Mexi- 
can Victor,  etc.  and,  of  course,  many  of  the 
performances  listed  have  since  appeared  on 
other  issues,  such  as  RCA  records  in  Spain, 
Italy,  France,  etc. 

It  is  inevitable  that  any  book  of  this  kind 
becomes  obsolete  immediately.  Yet,  the 
compiler  has  made  no  provisions  for  addi- 
tional listings.  The  discography,  in  fact,  is 
not  even  loose-bound,  which  might  permit 
the  collector  to  make  his  own  additions. 

There  are  113  Ellington  group  names  and 
pseudonyms  listed.  It  would  have  been  use- 
ful to  have  the  page  or  item  numbers  where 
these  names  can  be  found. 

The  above  comments  are  meant  as  con- 
structive criticism  and  should  not  detract 
too  much  from  the  fact  that  this  is  an  im- 
portant and  quite  successful  effort  toward  a 


comprehensive  Ellington  discographyjl"! 
is  probably  no  other  artist  whose  is* 
raphy  would  make  more  interesting  Hd 
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54.  HOME  COOKING/  THE  EEL 

55,  ROSE  RIO  GRANDE/AUNT  HAGARS  BLS 

ZEZ  CONFREY 
86. COW  BELLS/   CAROLINA    IN  MORNING 

COON  SAN DERS/jACK  SHILKRET 
67.YES  SIR  THATS  B ABY/SOMET I  ME 

FRANK  CONRBELL 

88,  CRAZY  WORDS  CRAZY  TUNE/  VOOM  VOOM 

B IN G  CROSBY, FRANCES  LANEFORD,  ARMSTRONG, 
ACC.   BY  JIMMY  OORSEY 

89.  PENNIES   FRM  HVN     MEDLEY   PTS    I&2  DE  15027 
BOB  CR0SBY_ 

'  As/l 


GE 

1  1279 
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CEN 
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VO 
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3701 

N— 

VI 
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90* WHAT  USED  TO  '"  AS/LI  LACS    IN  RAIN 
91. SLOW  MOOD/  LADY   B  GOOD 

92.  CHRISTOPHER   COLUMBUs/lTS  GREAT  B   LVE  DE 

93.  MELANCHOLY  MOOd/u   CRAZY  "OON  DE 

94.  W0LVER I NE  BLs/  LOUISE  LOUISE  DE 

95.  WHATS  NAME  OF  SONg/goODY  QOCDY  DE 
96. SO  THIS    IS  HVN/DONT  WANT  MAKE  HISTORYDE 

BIG  BOY  CRUDUP 

97.  CRUDUPS   AFTER  HOURS /THATS   ALL  RIGHT     VI 202205 

BERNIS  CUMM I N5 

98.  WLDS   GREATEST   SWTHRT/DONt  HANG  DRMS     VI  22110 

COW  CO',')  DAVENPORT 

99.  C0W  COW  BLS/   STATE  ST   JIVE  BR  80022 

J.w.  DAY  

100.  THE  WILD  WAGONEr/mARTHI S  CAMPBELL       VI   2 |353 

DEL ROY  (  RARE)  

1 01.  FIRST  LOVE/   PRETTY   POLLY  PM  30025 

BERNARDO  DE  PACE 
I02.SOUV  barcarolle/neapoLITan  CAPRICE    VI  2067C 

DERICK50N  AND  BROUN 
I03.FIT   AS    F  I  DDLE/'su  RE  EVRYTHING  BUT 
I  04, MORN  I NG    IN  MAY/OUGHTA   B  PICTURES 

RAYMOND  DIXOH 

105,  GDBYE  GIRLS  THROUGH/RAGTIME  BELLS 

JOHNNY  OODDS  

106.  GOOBER   DANCE/  TOO  TIGHT 

TOMMY  OORSEY 
107. SENT   REASONS/ANOTHER   PERFECT  N I TE 

1 08 ,  J AMM^  n/tURN  OFF  MOON 

1 09.  AFTER  U   GONE/  BUGLF  CALL  RAG 

EDDY  OUCH  IN 

I  10. U   GOT  SMETHING/    ITS    DEL— LOVELY  VI  25432 

I  I  I. DEVIL  4   DEEP  BL S Ea/oL  MAN  MOSE  BR  8|55 

I |2. WANNA  GO  BACK  BAL l/sTRANGER  IN  PAREEBR  8|40 
I |3. DEVIL  4  DEEP  BL   SEa/oL  MAN  roSE  BR  8|55 

R.A.  DVORSKY 

I  I  4, NE Z A POMEN  ZE  TY/NEJSLADS I  VSECH  TELE  CZ  387 
JEAN  ELDRIDGE  4  SKEETS  TOLBERT  

II5.RIDE  On/dELTA_  LAND  BL  DE  8608 

DUKE  ELL INGTON 


HMV 
HMV 


4367 
8 1 60 


177  |5 


VI  25446 
VI  25553 
VI  25467 


e/v+ 
e/g 


I|5,BLK  it  TAN  FANTASY/CREOLE  LVE   CALL  VI    24861  N- 

I  1 7, CREOLE  LVE  CALl/bLK  &  TAN  FANTASY  VI  24861  N 
I  I  8. HARMONY    IN   HARLEm/exPOS I T I  ON  SWINGBLAC       244  N 

I  19. HARLEM  SPEAKS/SHADE  APPLE  TREE  BR     6646  N— 

120. MOOD    INDIGO/  BLK  i  TAN  FANTASY  BR     6682  N- 

|2|.   BLK  BUTTERFLY/HARMONY    IN  HARLEM  BR     8044  E+ 

I22.CAL   FRM  JOES/  LET     SNG  OUT  HRT  BR     8|0S  N- 

I 23 , SWGTME    IN  HONOLULu/sLAPPIN  7TH  AVE  BR     8 ! 3  I  E+ 

1 24.  GAVE  ME   GATE/DINAHS    IN   JAM  BR     8 1 69  E+ 

1 25.  -STEVEDORES  SEr/la  DE   DOODY  DOO  BR     8 1 74  E+ 

126.  B IRMINGHAM  BRKDWn/e.   ST  LOUIS  TOOD  BR  80000  N- 

127.  BABY  WN  A1NT  THFRe/tHE  MOOCHE  BR  824l  E 
I28.SMTHING  2  LIVE  4/poRTRAIT  OF'  LION  3R     8365  E 

1 29,  E  ST   LOUIS   TOODLF/E IRMINGHAM   BRKDWN  BR  80000  E 

130.  MOOCHE/GLK  &  TAN  FANTASY  BR  80002  E 
|3|.BABY  BHN  U   AINT   T HERe/l I GHT I N  CO  35835  N 

132.  takc  it  easy/jubilee  stomp  ok  4|0|3  f 

1 33 .  biding  my  time/sam  i  delilah  vi  23036  e+ 

1 34.  dybreak  express/oear  old  southland  vi  24501  e 

135.  raincheck/perdido  vi  27880  n/e 

136.  HAYF00T  StRAWFOOt/shERMAN  SHUFFLE  V|20|505  E 

SEGER    ELLIS  QRCH 

|37, SHIVERY  ^TOMl/3   LITVLL  WORDS  DE      1275  E+ 

I38.KNOW  THAT  U  KNOw/pRETTY  GIRL  LIKE  DE      1 322  E 

1 39, SMET I MES   HAPPY/  BEES  KNEES  DE      |350  E 

EMPIRE  STATE  i.'lEITARY  BAND 

1 40, NIGHT    ALARM. FORGF    IN  FOREST  PE    11075  V+ 
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144. 

145. 
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KID  ON  MOUNTAIN 
OON  EWELL 


VO  1-8  I 


MANHATTAN   STOMp/aLBERTS  BL 
WILL  EZELL 

JUST   CANT  STAY  HERe/piTCHIN  BOOGIE  CEN  J5 
SAMMY  FAIN 

PAINTING  CLOUDS  SUNSH I Ne/lUBLE  SWT     VE  :4 
FRANK  FERERA 


2  ! 


IS  I 

U 

OK  4  |2  I 

OK  4  .2  1 
OK  4J  1 
OK  '45 

OK  4n2  j 

VI    I  '4  I 


I  I  I 

0  I 


BR  '0  I 
BR  8  8  I 

BR  ;27 

BR  8  7  I 
BR  A I 
BR  5  I 
BR  S  }  I 
BR  8  0  I 


CO  3  9  I 

co  3  :  : 
co  3  ;  1 
CO  3  t  : 
Co  3  5  : 
co  3  !4  I 
CO  3  4 1 
CO  3  5  I 


ALOHA  OE/DROWSY  WATERS  ME 

FERERA  4  PAALUhl 
DREAMY  WAIKIKI/CHIQUITA 
CHIQUITA/DREAMY  WAIK1KI 
UA  MIKE   A  LIKe/raMONA 
CI  EL  I  TO   LINDO/  0  SOLE  MIO 
GIRL  OF  MY   DRMS/HAWAI IAN  MOTHER 

ARTHUR  FIELDS 
WHEN  SEND  PICTURe/inDIANOLA 

5  RED  CAPS  

Tuscaloosa/  mama  °ut  britches  cn 

FRANCH  INI  &  DETTBORN  

palakiko  bl/one    two  three  four 

frank  froeba  

rhythm  lull/  organ  grinders  swing 

jan  garber 
dof't  bring  lulu/  wait  in  for  voon 
10  pretty  girls/  love  walked  in 

gardon i  4  puig 
gypsy  revel/  chirping  birds  vi  zjj 

errol  garner  

laura, yesterdays  vi 

jean  goldkette 

SHES   FUNNY  THAT  Way/  D  RM  TRAIN  VI   2  ' 

THE  GOLDEN  BIRD 
THE  CANARY/  BIRDS   AND  THE  BROOK 

BENNY  GOODMAN 
AFTER  AWHI LE/MUSKRAT  RAMBLE 
WOLVERINE  BL/  JAZZ  HOLIDAY 
WOLVERINE  BL/  JAZZ  HOLIDAY 
BUGLE  CALL  RAg/  DIXIELAND  BAND 
BASIN  ST  9LS/  BEALE  ST  BLS 
BLUE/  SH|RT   TAIL  STOMP 

BLUE/  SHIRT  TAIL  STOMP 
PITY  POOR  LOBSTER/  LOVE  DOESNT   GROW  CO  3^71 
SUNNY  SIDE  St/  ALL    I    NEED    IS  YCU         CO  3  ;7  I 
GAL    IN  CALICO/  BENJIES  BUBBLE 
ITS   ALWAYS  YOU/  MISSION  TO  MOSCOW 
WRLD  WAITIM  SUNRISE  SOLO  FLIGHT 
WRLO  WAITING  SUNR I Se/sOLO  FLIGHT 
AFTER  U  GONe/dRKTWN  STRUTTERS 
HOW   DEEP  OCEAn/mY  OLD  FLAME 
HOW  DEEP  OCEAN1/  MY  OLD  FLAME 
CANT  GIVE  U   ANYTHING/FIESTA    in  BL 
BOY  MEETS  HORn/  LEST  DANCE 

THERELL  B  CHANGES  MADe/juMPIN  WDS I DECO  3  0  1 
TALK  OF  TOWN/SWING  ANGEL  CO  3j.|jl 

WHY   DONT  U   DO  RIGHt/smBODY  ELSE  CO  3f^ 

MOT  MINE  /LITTLE  COUSIN  CO  3 .  ?  ' 

BUGLE  CALL  Rag/  NITWIT  SERE  CO       3  I 

BUGLE  CALL  RAg/n|TW1T  SERe(lAM  CRk)  CO  M9 
RATTLE  tx  ROLL/  ON  THE   ALAMO  CO  3  j 

RATTLE  4  ROLL/  ON  ALAMO  CO  3  1  > 

THESE  FOOLISH  THINGf/  TILL  TOM  SPEC  CO  3H 
TILL  ^Om/  FOOLISH  THINGS  CO  3  ?  I 

oomph  pah  fah/slipped  DISC  CO  3  M 

OOMPH   FAH  FAH/SLIPPED  DISC  CO  3  J  I 

SLIPPED  DISC/OOMPH  FAH   FAH  CO  3>fl| 

CLARINADE/  JUNE  BUST  IN  OUT   ALL   OVER  CO 
SHINE/  RACHELS   DREAM  CO  3LM 

ALL  CATS   JOIN    IN/  DONT  BE   BABY  CO  3|J 

ALL  CATS   JOtN/DONT  B   BASY  CO  3,M 

AFTER  U  GONE/   BODY  4  SOUL  CO  3  I  I 

CLOSE  PAGES  EOOk/u  BROUGHT  NEW  KIND  CO  3"HB 
SWTHRT   OF  ALL   DRMs/  EVERY  TIME  CO  3ijH 

.LETS   DANCE/  BOY  MEETS  HORN  CO  3'  I 

U  TURNED  TABLE  ON  ME/g  I  VE  ME  THOSE  CP  l\-M 
GIVE  ME  GD  OLD  DAYs/u  TURNEO  TABLES  CP  ll^B 
FAREWELL  BLs/  MARGIE  9B   I1  it 

LOVE  ME   OR  LEAVE  me/  EXACTLY  LIKE  U  VI  2j| 
IM  DING  DONG   DADDy/  WHERE  OR  WHEN       VI  2fM 
MELANCHOLY   EIABy/  WRAPP1N    IT  UP  VI 
4  ANGELS  SING/SENT   4  U  YESTERDAY         VI  2lT)| 
ANGELS  SING/  SENT  4  U  YESTERDAY  VI  2I,H 

WHY'C  U  MAKE  FALL  LVe/| TS  DRMER 
LULLABY    IN  RHYTHM/  FEELING  GONE 
DONT  B  THAT  Way/   I    O'CLOCK  JUMP 
SING  SING    |4  2 
CAMEL  HOP/  LOCH  LOMOND 
STOMP  IN   AT  SAVOy/v IBRAPHONE  BLS 
STOMP  IN  SAVOY/  VIBRAPHONE  BLS 
VIBRAPHONE   CLs/sTOMPIM  AT  SAVOY 
TEA  FOR  TWO/RUNNIN  WILD 
WHISPERING/  TIGER  RAG 
BUGLE  CALL  Rag/  AFTER  U  GONE 
MELANCHOLY  BABy/sWT   SUE  JUST  u 
LOVE  ME  OR   LVE/EXACTLV   LIKE  YOU 
D INAH/  MNGLOWs 

HERE   LVE    IN  EVEs/  TURNED  TABLES 
ERKIN  PAIR  SHOES/  STOMP1N  AT  SAVOY     VI  2! 
BODY  4  SOUL/  AFTER  U  GONE  VI  2' 

A INTCHA  GLAD/  RITE  2  SINC  BLS  BG  ALL  STA 

B.F.  CCOORICH  

SO  WILL    I  7  GHir.H  UP    IN   HILLS  VI  2 


vi  21 
vi  Z 
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STEPHEN  GRAPPELL YS  HOT  FOUR 
I  ojangology/  ULTRAFOX 

ImOONGLOw/cH  INA  90Y 

'|VE  FOUND  NEW  6ABv/l I MEHOUSE  BKS 
GLEN  GRAY 

MEMORIES  OF  u/nUTTY  N.RSERY  RHYTHMES 
CASA  LOMA  STOMP/  DARDANELLA 

LIL  GREEN 
WONT  SELL  MY  LVe/kNOCK I N  SELF  OUT 

lionel  hampton 
in  mood  swing/ring  dem  3 ells 
iflying  home/save  pretty  mama 

ph i  la  hanka 
'heart  tells  me/be6ame  mucho 
1    ANNETE  HANSHAW 
■  A  INT  SHE  SWEET/DEPENDS  ON  YOU 
j    THE  HARMON l ANS 
i^way  hvn/  if  u  want  ra inbow 
'  harlem  hamfats 

korried  mind  bl/let  ur  linen  hang 

j    HARMANY  QUARTETTE 

swtheart  days/bedouin  LOVE  SONG 

I    HAWA I  I  AN  CHITARRE  DUETTO 

MAR  I   MAR  I /LA  PALCMA 

LA  PALOMA/  MAR  I   MAR  I 

UAI   POINA  OE    IA'u/tOMI    TOM  I 

j    COLEMAN  HAWKINS 

SHES  FUNNY  THAT  WAy/mEET  DOCTOR  TOO 
i   HAYDEN  QUARTET 

DLC  CAMP  GROUND/KATHLEEN  MAVOURNEEN 
]   JOE  HAYMES 

_AZYBONES/   HAPPY   AS   DAY  LONG 

ISE  A  MUGGIn/  CHRISTOPHER  COLUMBUS 
FLETCHER  HENDERSON 
;  *HAT  GD   I   WITH   OUT   u/kEEP  SONG  SOUL 

(>NAG  it/  HOP  OFF 

BCMEY  Bl/  STAMPEDE 

HICKMAN  TRIO 
I  YONDERFUL  pal/nobody  knows 
I   ALLEN  H I GG IN  BOTH  AM 
[FEELING  SPIRIT/DOCTOR  BLUES 
I    J.C.  H f GG INBOTH AM 


ART  HOPES 
HANGES  MADE/CLARK  4  RANDOLPH 

JOHNNY  HODGES 
.ET  SONG  OUT  HRT/WERE  MY  PLACE 
'pENDESVOUS  RHYTHm/jEEPS  BLS 

WALKED  PICTURE/EMPTY  BALLROOM  9LS 
OST  MEDITATION/  PYRAMID 
ITTERBUGS  LULLABy/bLS  SEREANADE 
NOTHEP  WORLD/DANCING  ON  STARS 

HOLBRON  4  TOOMEY/GEORGE  AWAIS 
:UU  LE  I ALOHA/KUU  LEI  PIKAKE 
UU  LEIALOHa/kUU  LEI  PIKAKE 

HOT  CLUB  OF  FRANCE 
ONEYSUCKLE  ROSE/STOMP  IN   AT  DECCA 
T  GEORGIA  BROWN/SOUVENIRS 
ONT  MEAN  THING/ST   LOUIS  BLS 

ALBERTA  HUNTER-EDDIE  HEYIV00D 
VE  HAVE  FOR  U/CASTLE  ROCKIN  A 

INTERNATIONAL  NOVELTY  ORCH 
0  ONES  KISSED/HOW   I  VL  vHAlfFD  FOR  U 
KULELE  BL/BLACKIN  BL 
MAPOLf/wHOLL   BUT  VIOLETS 

BUD  JACOBSON 
PUS  NO   I /CLARINET  MARMALADE 

ART  JARRETT  ORCH 


ROSE  0' DAY./MAGI C  OF  MAGNOLIAS 

JACK  JENNY 
TARDUST/WALK  ALONE 

AL  JCLSON 
itO  TO  YOu/WHY  CANT  YOU 
'IE  BEAUTIFUL  WORN  I Ng/pROFETEER  I NG 

:ll  that  to  marines/  U  CANT  BEAT 
EDITH  JOHNSON 
3NEY  ORIPFER   BLS/   NICKLES  WORTH 


J.C.  JOHNSON/KING  OLIVER 
ED  HOT  HOTTENTOT/SOUTHERN  STOMPS 
' JAMES  P.  JOHNSON 

GOT  B  MODERNISTIC/ JINGLES 

LONNIE  JOHNSON  4  CLARENCE  WILLIAMS 


PE   IT  OFF  / 
ADA  JONES  4  BILLY  MURRAY 


KE  SEE  LITTLE  MORE  OF  YOU 
LOUIS  JOROAN 

NTHOUSE  BASEMENT/NEVER  LET  HAND 
ROGER  WOLFE  KAHN/NAT  SH  '<  LKRET 
LlLAH/SCHOOLDAY  SWTHEARTS 
ROGER  WOLFE  KAHN 


(ITE  U  BELONG  ME/ I VE   GOT  GIRL 
KALAMAIS  QUARTETTE 
IUNA  KEA/LILIUE 


IUNA  KEa/l  IL  IUE 
AUNA  KEA/LILILE 
h  I  ALEALe/mA I LE  LAULI  I 
IFLOWER  LE|/mY   HAWAIIAN  HOME 
WEATH  OF  LOVE/  MAID  OF  HONOLULU 
J;l>OMAU  A  HOOMAu/  LEI    ANA    I KA 
KftOMA  A  HOOMAu/lEI    ANA  IKA 
'  LLOYD  KEATING 
|;Lb  I  33  WAS  CAUGHT  RAIn/dARK  HAWAIIAN 
j  I.EDDIE  KELLY5  WASHBOARD  BAND 
tjHN  BACK  ALABAMA/SORROWFUL  BLS 
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OK 
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KENOLES  FIRST  REG  BAND  

293, SALOME 

ALBERT  KERRY  

294. INTERMEZZO/WHERE  WAS  I 

295. intermezzo/where  WAS  1 
JOHN  KIMMEL 

296.  BLACK  BIRD/RAKES  KILDARE 

297.  MEDLEY    IRISH  REELS   NO  8/bLACKBIRD 

REX  KING 

298.  fortune  smiling/whistling  dark 

KING  SISTERS 
299,oaybreak/kille  kille 
300, jersey  b^unce/hvnly  h i deway 

30  I , UNDERSTANd/mY  SISTER  AND  I 

302.  WHEN  ROSES  BLOOM  AGAIn/hEY  ZEKE 

303.  ROSE   O'DAY/jACK  4  JILL 

304.  POSE  0' DAY/JACK  4  JILL 

305.  DREAMT   DWELT   HARLEm/bACK  OWN  BACK  YD 

306.  DRMT   DWELT  MAR&Le/  UR  OWN  BACK  YARD 
307. IN  THE   ARMY/HAVING   LONELY  TIME 

308.  MT  MEETS  THE   MOOn/pERSP I C AC  I TY 

309.  chop  fooie/smtimes  IM  HAPFY 

3|0.SAND  SHOES/LOVE  ME  LITTLE  LITTLE 
3  I  I .UNDERSTAND/  MY   SISTER  4  I 
3|2,LCVE  ME  LITTLE/  SAND  MY  SHOES 
3|3.CAME  HERE  TALK  FOR  JOe/gOBS  OF  LOVE 
3|4.»HEN    I   SAY   YOu/l I TTLF  MISS' 

THE  KNAVES 
3  1 5, WHEN   HVE  NO  ONE/   BUSY  LINE 

THE  NEW  SOUNDS (prestige  lp)  (lee  KONITZ,  FEAT 

MILES  DAVIS) 
3|6.EZZ-THET IC/YESTERDAYS/H I BECK/ODJEN Ar/ 
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1  1252 

N 

BB 

1  1099 

N 

BB 

:0660 

E 

BB 

1  1209 

BB 

1 1  122 

N— 

BB 

I  1209 

E 

BB 

1  1576 

e/v 

DE 

3491 

N- 

HMV 

6 

N 

GENE  KRUPA 


3|7. 

3  I 

3|9.S 


.3  LITTLE   WORDS /BLUES   OF  ISRAIL 
■BLS    OF   ISRAEL/  3   LITTLE  WORDS 
.SPURKSODY/  JUNGLE  MADNESS 
KAY  KYSER 
320. SHOW  UR  LINEN/  3  LITTLE  FISHES 
32 1. BEAT  IN  ROUND  MULBERRY  BUSH/  SO  HELF 
322.3  LITTLE   FISHES/  SHOW  LINEN  MISI 
ART  LANDRY/GEORGE  OLSEN 

323, 
324 
325, 
326, 
327. 


LAN  I N  ORCh/ORIG  MEMPHIS  5 
YES  WE  HVE  NO  BANANAS/  FICKLES 

HARRY  LEADER 
REMEMBER  ME/  CHEWING  PIECE  STRAW 

GEORGE  LEMA I  RE-REX  VAN 
THE  BLACK  JACKS   PT   3  4  PT ' 4 

ROSS  LEONARD 
AS  TIME   GOES/  BUNNY ' S  BOOGIE 
SYDNEY  LIPTON  ORCH 


PRES 

LPI  16 

N- 

PA 

2224 

n/e+ 

PA 

2224 

N 

OK 

5997 

E+ 

BR 

8358 

E 

BR 

8197 

n/v 

S  BR 

8358 

E+ 

DO  VI 

20337 

E 

CO 

3924 

V 

RzE 

3763 

E+ 

V  1 

21276 

V+ 

SAV 

107 

E- 

DEE 

6l5l 

N 

DEE 

6283 

N- 

BB 

6144 

E 

328.  swing  me  sleep/ swanef  moon 

329.  cowboy/harlem 

LITTLE  RAMBLERS 

330.  EVERYTHING  OKEY  DCKEy/lOVELY  LIZA 

(above;  i"  crack) 

CRIFPLE  CLARENCE  LOFTON 
U   DONT  TORE   PLAYHOUSe/bRWN   SKIN   GAL   Bl LT    1 042  N 
ELLA  LOGAN 

INGLE  BELLS/DEAR  WHAT   MATTER  BR     8057  e/v 

GUY  LOMBARDO  

SEE  U  MY  DRMS/GOOD     nTght  SWTHEART         DE     37(3  E 
LONDON  MAYFAIR  ORCH 

do/mary  jane 


331 

332. 

333. 

334. 

335. 

336, 

337 

338, 
339. 

340, 

341 

342, 
343. 
344, 

345 

346. 

347 

348 

349. 

350 
35 1 

352. 

353. 

354. 

355 
356 


SAMETaS   WE  USED  W  DO/MARY~  JANE  VI    22688  E 

LONDON  REGIMENTAL  BAND 
WEYMOUTH   CHIMES/'  NEW   COLONIAL  MARCH     SPH   90000  E 
JOE  LOSS 

MERRY   GO  A6UN&/OFPORTUNITY  HMV     6052  N- 

L0U1S  AND  FERERA 


PE  I  I  I  33  E+ 


VI  1 8069  N- 
VI   18069  N 


CIRIBIRIBIN/   0  MAR 

HELEN  LOUIS E— FRAN K  FERERA 
SONG   HAWAI l/HAWAIIAN  HULA  MEDLEY 
HAWAI IAN  HULA  MEDLEY/  SONG  HAWAI I 

LOVIN  SAM  AND  CAMPBELL 
YOURE  SOLID  W  ME/B I G   TIME  ROSE 
BERT  LOWN 

LET   ME  HUM  HVMM  TO  HEr/caNT  READ  LNES   VI    22696  E- 

PALIE  K.  LUA 
KILIMA  WALTZ/hAWAI  I  AN  WALTZ 
KOHALA  MARCH/  HONOLULU  MARCH 
WAILANA  WALTZ/  HILO 

J I  MM  IE  LUNCEFORO  

CHEAT  IN  ON   ME/TAINT   WHAT   U   DO^  OK     4582  E+ 

LYMANS  CALIF  AMABASSADOR  HOTEL  ORCH 
WEARY  WEAZEL/  BEFORE  U  GO 


7629 


VI  1770 1  E 
VI  |77|0  E 
VI   17767  E+ 


BR    2504  V 


HARRY  MACDONOUGH 


TURN  BACK  UNIVERSE/SHE   SUNSHINE  OF  VA   Vl    |8||2  V+ 

TED  MACK  ORCH 
CARELESSLY/  WORDS   FAIL  ME 

GORDON  MACRAE 
FELLOW  NEEDS   GIRL/BODY  4  SOUL 
MACY  AND  RYAN 


6920 


463 


BENEATH  VENETIAN  SK I Es/tOGETHER  WE 
ARE  U  LONESOME  2N I TE/cAROL INA  MINE 

W I N  GY  MANONE 
THATS   GASSER/GEORG I  A  GIRL 

WINGY  MANONE 
TRUE   THEY  SAY   DIXIE/GOODY  GOODY 

HENRY  MARCHETTI 
MELODIE/MONDSCHEIN   AUF  DEM  GENFER 

PAUL  MARES 
LAND  OF   DREAMS/REI NCARNATI ON 

JOE  MARSALA 
LOWER  REG ISTEr/khOW  THAT  U  KNOW 


OK  40935  N 
OK  40866  N 


JD    7779  N- 


DECATUR          503  N 


DE 

3764 

E+ 

VO 

4|  1  6 

E— 

)TMU 

328 

E 

GEN 

|7|7 

E 

VO 

4|68 

E 

DE 

37l5 

E 

BR 

8349 

E 

RE 

2466 

E+ 

BB 

1  1  |47 

E 

27909 

E- 

BB 

1  1068 

N 

v 1203027 

E 

'  BB 

1  1503 

n/v 

)  BB 

1  1430 

E 

BR 

6744 

V 

DE 

2375 

E 

BB 

10983 

N 

BB 

10759 

N— 

VI202I65 

E' 

BB 

10363 

E 

BB 

1  1068 

E+ 

V  1 

27919 

N 

BB 

10436 

e/v 

DE 

3967 

V 

OE 

2788 

V 

POP 

3022 

E 

VI 

21820 

E- 

:  vi 

20997 

E- 

VI 

21609 

E 

JOE  MARSALA 

357.  LOWER  REG ISTER. KNOW  THAT  U  KNOW 

358.  WOO  WOo/jIM  JAM  STOMP 

359.  GOTTA  B   THIS  OR   THAT/sOUTHERN  COMF 

360.  WANDERING  MAN   3l/saLTY  MAMA  3L 

361.  HOT   STRING  BEANs/m|GHTY  LIKE  BL 

362.  slow  down/bull's  EYE 

JACK  MARSHARD 

363.  NEVER  HVN   COULO  SPEAk/snUG   AS  BUG 

BRAM  MARTIN 

364.  LITTLE  HORSE  4  WAGOn/hVE  ANYTHING 

FREDDY  HiARTIN 
KARLSTAD  BALL/   HUT   SUT  SONG  (365) 

366.  MET   HER  ON/  JINGLE   JANGLE  JINGLE 

367.  THEY  MET   RIo/eOA  NOITE 

368.  GIRL   CAME   FRM  PERu/BEGAN  HAVANA 

369.  KEEP  LOVELIGHT  BURN  I Ng/jOH\NY  DYBO 
370. SERE   4  STRI NGS/GR IEG   PIANO  CONCERTO 

371.  MN   ABOUT  TOWn/u  DECASTATING 

TONY  MARTIN 

372.  BEGIN  NEGU I NE/SE PT EMBER  SONG 

FREDDY  MARTIN 

373.  COME   DOWN  EARTH/  MAGIC   MOUNT  I  AN 

374.  GDN I GHT   MNLIGHt/mADE  MY  MANNERS 

375.  CANT  GET  UP  NEBVe/pi ANO  PORTRAIT 

376.  TRADE   DIAMOND   4  HRt/tHRILL  ROMANCE 

377.  BOA  NOITE. THEY  MET  RIO 

378.  EVYTH INC  GOT/CARELESS  RHAPSODY 
379. SCATTER  BRAIN/PENTHOUSE   FOR  RENT 

TONY  MARTIN 
380. JEALOUS/BELOW  EQUATOR 

38  I . SOUTH  BORDER. DOES  HET   BEAT  4  ME 
382. EACH  HIS   OWn/sEE  U    IN  DRMS 

JOHNNY  MARVIN 
383.SWTHRTS  CN   PARADE/  SHY  LIT  VIOLETS 
384. CANT  BEL  I VE    IN  LVe/tHAT   DAY    IN  JUNE  VI   20997  E- 
385, IF  DONT   LEVAE  ME/OLD  MAN  SUNSHINE 

CHI  CO  MARX 

386, JOHNNY   DOUGHBOY/WE  MUST   BE   VIGILANT  HlT  7003  N 

LOUISE  MASSEY 
388, BEER  4  SKI TTLES/QUI ERA  JESUSITA 
389. SAILOR   BOY  ARMY  ROOKIE  POLKA 

FRAN  K I E  MASTERS 
390. BACK  TO   BACK/WHEN   WINTER  COMES 

MASON  AND  RING 

39  I , BE AUT I FUL  ANN  LEe/rEMEMBER  THE  TME 

FRANK  I E  MASTERS 

392.  HOLY   SMOKE/WHAT   EVERY   GIRL  KNOW 

393.  WILL  U  STILL  B  MINE/DADDY 

394.  WILL  U  STILL   B  MINE/DADDY 

395.  WALK  W  MUSIC/CHARMING   LIT  FAKER 

396.  G'BYE  NOW/WE'RE    IN   ARMY  NOW 

397.  GD8YE  MAMA/  SUN  WILL   SOON  B  SET 
398, IS    IT   GONNA  B   LONG/  DONT   CRY  BABY 

399.  HEAR  MY   SONG  V I OLITTa/bREEZE   AND  I 

400.  GOT   EYES  ON  u/w ANN  A  WRAP  U  U0 

401.  LITTLE  TOO  LATE/  ARISE  MY  LOVE 

402.  FIRST   ONE  SAY  GDMORNING/YOURS 
403. SCATTERBRA IN/TAKE  ME  OUT  BALL  GAME 

BILLY  MAY 
404. GOOD  GRAVY/LAND  SKY   BL  WATER 

BILLY  MAYERL 
405, STRANGER  CUP  TEa/lOVE  WAS  BORN 

DICKIE  MCBRIDE 
406.SHVGIN  STEEL  BL/ GOODBYE  TO  THE  BL 

MCGOVERN  4  O'BRIEN  

407 . I RISH  JIGS/    IRISH  REELS 

MCCONNELS  FOUR  LEAF  SHAMROCKS 

408,  FAVORITE    IRISH  REELS/FAVORITE  JIGS 

CLYDE  MCCOY 

409,  TEAR    IT   DOWN/SUGAR  BL 

CLYDE  MCCOY 

4 1 0,  DONT  LOOK  NOW/U   ARE   MY  DREAM 
4| I. SUGAR   BL/TEAR    IT  DOWN 
4  12, CHANGES  MADE/WHIBPERING 
4  1 3, DOODLE   DOO/CNAT  GIVE  ANYTHING 
4|4, 10   PINS    IN  SKY/  YA   GOT  ME 
4|5.YA  GOT  ME/   10   PINS    IN  SKY 
4|6.|0   PINS    IN   SKY/  YA   GOT  ME 

MCFARLAND  TWINS 
4|7.0LD  COUNTRY   GARDNE/BAND  PLAYED  ON 

418.  CAME   SAW  CONGA1  D/THATS  WHERE  U  COMI 

MCFARLAND  TWINS 

419.  BAND   PLAYED  On/  OLD   COUNTRY  GARDEN 

ALPHUS  MCFAYDEn/hOMER  CHRISTOPHER 

420.  TURKEY    IN  STRAw/GOING  SLOW 

MIKE  MCKEN PRICKS  

42 1.  LONESOME   BABY   BL/SOUTH  SIDE  BOOGIE     SLC  N 

REP  MCKENZIE 

422.  ITS  ALL  FORGOTTEN/WHATS  USE  GETTINGDE  243  N 
423. SING  OLD  FASHIONED  SONg/bu I LD I NG  UP  DE  667  E 
424. MOON  ROSE/  WHEN   LOVE   HAS  GONE,  DE     734  V- 

RAY  MCKINLEY 

425. SAND  STROM/LAND  OF  BUFFALO  NICKEL  MA J  7 184  E- 
426.C I  V ILI ZATION/THINGS   MONEY  CANT   BUY  MAJ     7274  N- 

MCK INNEYS  C0T1GN  PICKERS  

427„»ANT  LITTLE  GIRl/oKAY  BABY  VI    23000  E 

CLAYTON  MCMICHEN      GEO.  WILDCATS 

428.  WANG   WAN G   BL/DOWNHEARTEO  BL  DE     5646  E- 

429.  WANG  WANG   BL  /  DOWNHEARTED  BL  DE     5646  E 

EILEEN  AND  PETER  MCNUTLY 

430.  LIFE  OF  RE  I LLY/E I LLEN  O'DAIR  DE     2963  e/v 

J  IM"Y  MCPARTLAND 

431.  JAZZ  ME  BL/CHINA  BOY  DE    18042  E 


OK 

591  6 

N- 

OK 

6042 

E 

VO 

4892 

N- 

GE 

9|02 

E- 

VO 

53l6 

V 

OK 

6232 

E/V 

OK 

6232 

E 

vo 

5394 

n/v 

OK 

6155 

N— 

OK 

6545 

E 

VI 

21602 

N— 

vo 

5528 

E- 

vo 

5352 

V 

OK 

5885 

v+ 

OK 

61  90 

E 

VO 

49t5 

E 

CAP 

2474 

E- 

HMV 

5268 

E 

•DE 

5965 

N— 

VI 

2|3|9 

E 

VI 

1 9446 

N 

DE 

381  E 

DE 

2630 

E 

DE 

38l  V 

DE 

461 

V 

DE 

1230 

n/v 

DE 

2149 

N— 

DE 

2149 

e/v 

DE 

2|49 

N 

OK 

61  69 

N— 

OK 

6099 

N- 

OK 

6169 

E 

VI 

2l  128 

N 

18 
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25c  MINIMUM  ill 


E- 

DE    3776  E 


5 1  I  I  I  V 

8083  E 


CO  35389  N 
CO  36499  E 


BLACK  BOTTOM  MCPHAIL 

,  johm/new  wh  *skey  man  vo    4220  e/v 
JAY  MCSHAWj 

, GET   ME  ON  MIND/JUNPIN  0L  DE     44|8  n/v 
MELODY  BOYS 

,JA   MAM  VOJAKa/nEPLACTE  MAMO  UL    10979  N- 

JAMES  MELTON 

, YEAR   FRV  TODAY  ^DANGER    IN  EYES  VI    22335  E 
JOAN  MERRILL 

IS  THAT   GOOO/YESTERDAY  BB    11220  N- 

,  AS    IF  DIDNT   KNOw/tWI DDL  IN  THUMBS  BB    I  I  1 49  E 
JOHNNY  MERCER 

IF    I    KNEW  THEN/ PERSONAL I TY  CAP       230  N 

PERSONALITY/lF    I    KNEW  THEN  CAP     230  E 

CAMPTOWN  RACES/SURPRISE   PARTY  CAP       2|7  N 

WRECK  OF  OLD   '97/lOST  SUGAR  SALT  LK  CAP        122  E 

,ON  SANTA   Fe/cONVERSAT I  ON  WHILE   DMC  CAP        I  95  E 
MERRY  MACS 

.HONEY  TON  I GHT/'BUMPY  RD  TO  LVE  DE      1969  V 

HEY  MABEL/BREATHLESS  DE     4265  E 

I  SWT  JUST  LIEK  LVe/oO  KNOW  WHY  DE     3483  V 

MARY  LOU. HUT  SUT  SONG  DE     38  1 0  n/v 

HONK  HONK/  KISS   BOYS  DE     3930  E- 

KISS  BOYS  GDBYe/hONK  HONK  DE     3930  E 

HEART  OF  TEXAS/DONW  CAIRO  DE     4|36  E 
JOHNNY  MESSNER 

.UMBRELLA  MAN/POLLY   PUT  SLIPPERS   ON  BB    1 0048  E 

SHE  REALLY  MEANT  KEEp/gOT  ME    IN  PALM  VS     8 1  1 7  E 

SHE  REALLY  MEANT   KEEp/gOT  MB    IN  PALM  VS     8  I  1 7  V+ 

MOBILF   FLAG  STOp/DADOY  DE     38(6  E 

MOBILE   FLAG  STOP/oADDY  DE     38 1 6  E- 

,OUR  OWN  LIT  PART  TOWn/dRINK    IS  WHAT  VS  816 
TAVERN  TOWn/mAN  ON  FLYING 
DICK  MESSNER 

,N0W  GOT  MB   DOING    IT/RHYTHM  4  ROMANCE 

, HAD  GO  &  LOSE   IT   AS TOr/mESS I NAROUND 
METRONOME  ALL  STAR  BAND 

, K ing  porter  stomp/all  star  strut 

,  I    GOT  RHYTHM/  ROYAL  FLUSH 

METROP I  TAN  DANCE  ORCH 

,OH  ME  OH  MY/jEALOUS  OF  YOU  RE  998  E+ 

METROL I  TAN  QUARTET 

PAST   MASTER  ODE  t  j /ROY AL   ARCH   ODE  VI  17484  N 

MIDWEST  NOVELTY  ORCH 

,TI*NG     A  LING/SILVER  BELL  DE  1 023  N 

EDDIE  GIN  MILLER 

6TU8L I NG/GET  UP  EVERY  "ORNING  RA  70099  N 

GLENN  FILLER 

WHITE  CLIFFS   DOVEr/cOUPLE    IN   CASTLE  BB  I  1 397  E 

RUG  CUTTERS   SW I Ng/pENNSYLVAN I  A  6-5000  BB  10754  V 

DEARLY  BELOVEo/lM  OLD  FASHIONED  V|  27953  V 

.BLUEBERRY  HI Ll/mE I LL ! ON  DREAMS   AGO  BB  10768  V 

, PAVANNE/LITTLE  BROWN  JUG  B8  10286  V- 

,BELOW  THE  EQUATOr/cOWC CY  SEREANADE  BB  11236  E+ 

,KALAMAZOo/at   LAST  VI  27934  E 

.KALAMAZOO.    AT  LAST  VI  27934  E- 

iMNL I GHT  SONATA/SLUMBER  SONG  BB  I  1 386  E 

•  STRING  OF  PEARLS/DAY   DREAMING  BB  I  1 362  n/v 

i LETS   ALL  SING  TOGETHER/WOODPECKER   SG  BB  10596  n/v 

,OLD  OUTCH  GARDEN/STARLIT   HOUR  BB  10552  V 

,handful  stars/yesterthoughts  BB  10893  V+ 

.CONCHITA  LOPEZ/LONG  TALL  MAMA  VI    27943  E 

>  LONG  TALL  MAMa/cONCH I TA  LOPEZ  VI    27945  e/v 

.CHATTANOOGA  CHOO   CHOo/l    KNOW  WHY  BB    1)230  V+ 

.SUNRISE  EERL\AD*/|N  iVGGC  V|20|753  E 

,WHN  ROSE  BLOOM  AGAIN/  BB   11438  N- 

, STRANGE  LOVE/CYTHIAS    IN  LOVE  VI 20 1856  E 

.SWING  LOW  SWT  CHAR  I Ot/hEAD I N  CALIF  V|20|834  n/e 

.HAPPENED  HAWA I i/mNLIGHT   COCKTAIL  VI202536  N- 

.mnlight  cocktail/happened  HAWAII  VI202536  Z 

.RHAPSODY    IN  6L/SANTA  FE  TRAIL  V|20|529  n/e 

.MNLIGHT  MOOD/MONL IGHT  BECOMES  YOU  V|20|520  V4 

■GASKET  WEAVER  MAn/l|TTLE  ST    IN  SING.      V|20|585  e/v 

LUCKY  M I LL IN  PER  

.CANT  SEE  FOR   LOOK  I N . HURRY  HURRY  BRE     3561  N 

JIM  MILLER-CHARLIE  FARRELL 
.THAT  DAY    IN  JUNE/CANT  BELIEVE  U 

BILL  MILLNER  ORCH 

. MY  OLC  FLAME/CARAVAN 

MILLS  BLUE  RHYTHM  OANO 
.RHYTHM    IN  HAPLEm/haRLBI'  HEAT 
•ON  IS  GRIMUIN  AT  Me/sHOWBOAT  SHUFFLE 

.barrelhouse/balloonacy 
.callin  your  bluff/big  johns  special 
.ride  red  ride/congo  caravan 

MILLS  BRGTnERS 
.ACROSS   ALLEV   FRM  ALAMo/dREAM  OREAM 
•SWT  adeline/tell  ME  UR  OREAM 
,6  IDE  KICK  JOE/  WAY  DOWN  HOME 
.ANOTHER  CHAIR   AT  TABLE/l  WISH 
i ANOTHER   CHAIR  AT  TABLE/   I  WISH 
, DRMS7 I LLE   OHIo/bEYONO  T STARS 
. ORE AUCV I LLE  OHI o/BEYOND  THE  STARS 
,JUST   A  DREAM  OF  YOu/mY  GALSAL 
.MEET  ME    IN  DRMLND/asLEEF    IN  DEEP 
.CANT  HEAH  Ml    CALL In/mECT  ME  2n ITE 
.ASLEEP   IN  OEEp/mEET  ME  2NITE  DRMLNAD 
,  FIEYOND  THE   STAR6/oR»'SV  I  LLE  8  OHIO 

MINIATURE  CONCERT  OHCH 
,  nr.  r  1. r  Hti'i  in1  /pi i N(  ii  i  ni  li  t. 
.ycstirthouohtq/punchi'iello 

mississippi  maulers 

.MY  imCLlNC/  OONT  MESS  AROUND  W  ME 
.YODEL  I N  I  IODLIN  BL>/  JAIL  P I RD  LVE 


N  Li/EVl   20?97  E- 


'CETATE  N— 

CO     3071  N- 
CO     3  1 57  N- 
CO  3 | 56  N 
CO    3l62  N— 
OK  61  1 99  N- 

DE  23063  v+ 
DE    2285  v+ 
DE    2599  e/v 
DE  I8G63  N— 
DE  1 8663  E 
DE     425 1  E 
DE    4251  e/v 
DE  23624  E 
DE    2804  v+ 
DE  23625  E+ 
OE    2804  E— 
DE    425 1  e/v 


hi 


4062  N- 
4062  E 


CO  1 545  E 
OK    8634  N— 


MISSOURI  JAZZ  HOUNDS 
5I5.YES  WE  HAVE  NO   BANANAs/  OH  HAROLD 
MODERN  JAZZ  TRUMPETS  (lp! 
NAVARRO.    DAVIS. GILLESPIE. 06RHAM 


RE     949e  V 


5I6.ST0P/M0RPHEUS/TH 
MIFF  MO  I  E 

5|7.THATS  A   PLENTY/  JAZZ  ME  BL  JAY  |6  N 

3I8.HOW  CLC  u/  ON  LITTLE  BAMBOO  BRIDGE         BR     7842  N 

TOOTS  MONUELLO  

5  I  9. ST  LOU  IS  GAL/  LOU ISI ANA 
520, ST   LOUIS   GAL/  LOUISIANA 

VAUGN  MONROE 
52I.SING  LOVE   SONG/  MIDCLE   OF  DANCE 
522. SO  YOURE   THE   One/    IS    IT   LVE  OR 
523, IS    IT   LOVE/  SO  UR   THE  ONE 

524,  THERE    I   GO/  WHATEVER  HAPPENED  TO  U 

525,  WHEN    I    GR1"ON  up/  DEVOTION 
526,3  LITTLE  SISTERS/  BE  BRAVE  BELOVEC 
527.SMBODY   NOBDY  LOVEe/  LORETTA 

528.  ITS   LAZY   DAY/WHO  TOLE  U  THAT  LIE 

529.  TATTLE  TALE/LOVE  ME   AS    I  AM 

530.  TATTLE  TALE/  LOVE  ME  AS    I  AM 

531.  CANT   HIDE  UR  HRt/  DRMS   ARE  C I  ME  DOZ 

532.  THERE    I    GO/WHATEVER  HAPPENED  TO  YOU 

533.  TICA  Tl    TICATA/  TANGERINE 

534.  U  WERE   NEVER  LOVLIEr/  AFTER    ITS  OVER     VI    27958  E 

535.  TANGERINE/  T1CA  Tl  BB    11433  n/v 
536.S00O   IN  LOVE/  ALL  AT  ONCE  VI2CI674  E 
537,  CHERRY  BLOSSOMS  ON  CAP  HILl/2    IN  LVE     BE.    11273  e/v 
538, ILL  WAIT   FOR  U   FOPEVEr/|M  HOME  AGAIN     BB    10767  N 

539.  WHATEVER  HAPPENED  TO  u/tHERE    I    GO  BB    10848  n/e 

PATSY  ,viO  NT  AN  A 

540.  GD  N ITE  SOLDI ER/SMILE  4  DRIVE  UR  BL6  DE 
541. SMILE  &  DRIVE  UR   BLs/sDNlTE  BOLE  I ER  DE 

ART  jjOONEV     f  VOGUE  PICTURE  RECORD) 
542. SEEMS   LIKE  OLD  T  I  M  IS/lVRK  I  NG  ON  RR  VOGUE 

543.  NEVER  SEE  MARGIE   ALONE/TOOT  TOOT 

ALICE  MOORE 

544.  T00  MANY  MEN/OONT  DENY  ME  BABY 

REV.CATEMOUTH  MOORE 

545.  EIBLES   FULL.HLLED  EVY/ GLORY  HALLELL  J  AHAR I      905  N- 

JOHNNY  MOORE  

546.  CUT  OFF  THE  FAT/SHUFFLE   SHUCK  VI220047  N- 

547.  NEW  ORLEANS  BL/  I  SURRENDER  DEAR  EXC  |089  n/g/ 
548. OVER  THERE  BY  CHERRY  TREe/wLDNT  MIND  EXC      |066  n/v 

MQflETTE  MOORE 

549,2  OLD  MAIDS   FOLDING  BEd/rHYTHM  SALE       DE     7 1 6 1  e/v 
OSCAR  MOORE 

550,FL'GUE  C  MAJ/l/ELANCHOLT   MADELINE  AT        122  N- 

SAM  M00RE=H0RACE  DAVIS 
55 1  .LAUGH ING  RAG/DREAM  KISS  VI    18849  E 

.MOORE  AND  DAVIS 
552.AULT  LANG  SYNE/OKEH  BUCK/KY  HOME/mASS   Vo    |4572  N 


of  u/go/down  etbPres  I  1 3  N 


V '.  8  I  |8  E 
VS    8 1  1 8  V+ 

BB    I  1236  V 
BB    1 090 1  E 
B3    10901  n/v+ 
BB   10848  E 
VI  27925  E 
BB   ||508  n/v 
BB    I  1 445  E+ 
v 120 1892  N- 
BB    I  I  1 73  E 
BB   I  I  |73  E+ 
V  1202226  n/e 
BB  10848  E 
BB  I  1433  n/v+ 


6l 0  I  N- 
6l0l  N 


7|3  E 
USM  I054e  E 


7369  V 


ESY  MORALES 


553.  JUNGLE   FANTSY/  EASY   DOES  IT 

554.  EASY  OORX    ITAIUNGLE  FANTASY 
MORELL I B  BOHEMIANS 

555.  U  LAUGHED  WHN  TOLD  ll/jOE  COLLEGE 

LOUMELL  MORGAN  TRIO 

556.  DRKTWN  STRUTTERS   EALl/oL  MAN  R I  V 

G I ULETTA  MQRINO 

557.  LA   PALOMA/   0  SOLE  M'O 

RUSS  MORGAN 

558.  FAREWELL  MY   LOVE/  TRUE  COMFESS I  ON 

559.  GIRL   POLICE  GAZETTE/CALL  TO  ARMS 

560.  LITTLE  BUCKAROO/  SWING  HIGH  SWING  LW 

561.  ELI   GREENS  CAKE  WALk/gDBYE  LACY  LVE 

562.  DROP  NICHKEL    >LOt/jOSEFH  J06EPH 
563.2  DRMS  TOGETHER/LIT  WHITE  LIGHTHOUSE 

564.  JOHNSON R AG/CH INA   DOLL  PARADE 

565.  GORGEOUS  DOLL/HOW  HIGH  THE  MOON 
566.SM0NE  CARE  4  me/|N  DANCING  MOOD 

567.  6M0NE   CARE  4  Me/|N  DANCING  MOOD 

568.  WISHING/  LITTLE  GENIUS 

569.  MARCHETA/ANGEL    IN  FURNISHED  ROOM 
57C. BRAND  NEW  PICTURE    IN  FRAME/sO  HELP  I 
57 U    BUCKLE   n*N  WIMSOCKl/EV'RY  RIME 

572.  HOW  HIGH  MOON/  GORGEOUS   D  DOLL 

573.  LAMBETH  WALK/SMEOOY  TELL  ME  THESE 

574.  LINGER  WHILE    J   STUMBL I Mg/w ABASH  BL 

575.  VALSE  VRISTE/iF  U  EVER  CHANGE  MIND 

576.  THEY  MET    IN   Rio/  BOA  NO ITE 

577.  LAST  TIME  SAW  PAR  I s/oOLOPES 

578.  U  NATURAL/  00  THIS  MORE  OFTEN 
579. ONE  RCSe/  TO  U   STHRT  ALOHA 

GHUL I  ETTA  MORI  NO 
580.RAQUEL  TORRES/  FANGS  OF  LOVE 

CLARA  I/ORRIS 
5e  I  .STAGGER    IN  SLEFP/fIL  C  ADDY 

ELLA  MAE  MORSE 
582.   WHY     8H0ULDNT    l/HELLI)  SUZANNE 
5U3,TESS  TORCH  SNg/m|L<MAN  KEEP  BOTTLES 
584. IDEA  OF  HVN/siOE  BY  S I OE 


RA      10050  E 


585. DAWNING/LOOKED  OVER  GIRL  LIKE  U 
58C.MCLLIE  MAKE  MINC'/ainT   HE  SWEET 

JELLY  POLL  MORTON 
587. STRATFORD  HUNCH/GRANDPAS  SPELLS 

588.  DIRTY   DIRTY  D I RTv/sW INGI NG  ELKS 

589.  DIDNT  HE  RAMBLE/  WININ  BOY  OL 
590. STEAMBOAT  STUMP/SMOKE  HOUSE  BL 
591. STEAMBOAT   STOUP/sMOKCHOUSE  BL 


RA 

10050 

E 

OdAm 

41275 

N 

APO 

1038 

N 

VI 

3 

E 

BR 

8009 

E-f 

BR 

7622 

e/v 

V  BR 

7833 

V 

DE 

2266 

E+ 

BR 

8097 

E 

BR 

8047 

E 

OE 

2778 

V 

DE 

3030 

V 

BR 

7777 

E 

BR 

7777 

E- 

DE 

2436 

V+ 

DE 

2736 

N- 

E  DE 

1922 

E 

DE 

4069 

E 

DE 

3030 

V 

DE 

2009 

V 

BE 

7704 

E- 

OE 

2455 

E- 

DE 

3625 

E+ 

DE 

3606 

E 

DE 

3982 

E 

BR 

79C8 

V+ 

V  1 

44  N- 

BB 

8700 

c/v 

CAP 

176 

E 

Cap 

|5| 

E 

CO 

974 

V- 

CO 

1149 

E 

CO 

939 

v- 

BILT 

1035 

N 

GEN 

I7|| 

N- 

SB 

10429 

E 

BRS 

124  l 

N— 

B  ILT 

1065 

E 

592 
593. 

594, 
595 
586 
597 
598 


JELLY  POLL  MORTON  CENT.  ■ 
IN  BOY  BL/  MISTER  JOE  CMS 
BIG  LIP  BL/  GODD  OL">  NEW  YORK  BEN  if 

MUSHMOUTH  Bl/  BLUE  BLOCD  BL  BRS 
MAMMAS   GOT   BABy/  HOME    IS  SOUTHERN  T     GEN  |7 
SHAKE    IT/   IT  YOU  KNEW  GEN  |f 

STRATFOPC  HUNCH/SHREVEPORT  STOMP  BILT 
CREEPY   FEELINg/finGER  BUST   (oRIG  WH.TEJM 
REV  V.a.  MOSLEY 
599. S IN  NO  MORE/  MOSELYS  PRAYER 
JOE  MOSS  ORCH 

600,  WECDING  JACK  &  JILl/sWEET  THING 

B INA  M05SMAN 

601,  KUU   LEI   MOK INANA/ ALOHA  OE  E  KUU  LEI 

602,  KUU  L'E  MOKIFANa/aLOKA  OE  E  KUU  LEI 

ALBERT  WULLER 
G03 . BOULANGER  MARCH/CARM I VAL  OF  VCK I CE 
BILL"  MURRAY 

604.  PROFITEER ING  Bl/  CH  BY  JINGO 

605.  rainbow/ 
TINO  MUFF  AND  VASEK  ZEMAN 

CHUDOBNA   DIVKA/  U  NASEHO  MLYNA 
ARHTUR  FIELDS/BILLY  MURRAY 
BABY/  TAKE  GIRLIE  MOVIES 
Bl LLY  MURRAY 

608.  WORTH  WAITING  4/SEE  U    IN  CUBA 

609.  LAND  OF  OLD  BL  JOe/t I  COLE  OEE  WINKS 

6 10.  HUMPTY   DUMPTy/   IK   OLD  TWN  HALL 

611.  JUST  AS  WE  USED  TO  DO.    ILL  SAY  SHE 

BILLY  MURRAY  —CD  SMALLE 
HI   LEE  HI   LO/  OLD  GANG  OF  MIKE 
BILLY  MURRAY/ARTHUR  FIELDS 
BARNEY  LIES  OVER  OCEAn/jOHK'NYS  TWN 
BILLY  MURRAY 

614.1 
615. 
6|6. 


606, 
607, 


6|2 
6|3 


6|7, 

618, 

619, 
620, 
621, 
622. 
623, 
624. 
625. 
626, 

627. 
628, 

629, 
630, 

631, 

632. 

633. 

634, 

635, 

636, 

637, 


HOW  GOIN  TO  WET  WH ISTLf/dWN  ON  FARM 
.UNDER   ANHEUSER  BUSH/TAKES  IRISH 

.tiddle  ?ee  winks/love  LANE  O.E.  JOE 

CLIFF  tiAZARROE  (  rare) 
.HEAD  IN  LOU  I SV I LLE/WONDER  WHERE  BABY 

AMOUS  NEAL 
,CMING    ROUND  MOUNTA I n/r0CK   ALL  BABIES 

OZZIE  NELSON 
LOVELINESS/  STURRER  I  K'G  STARLIGHT 
IS    IT   POSSIBLE/  SO  AMERICAN  WA  Y 
.RED  SKIES    IN  NITe/liTTLE  SKIPPER 
POOR  ROBINSON   CRUSOE/  WHOA  BABY 
, N ITE   FILLED  MUSIC/CHANG  PARTNERS 
.BUMPY  ROAD  LCVE/  PUT  HRT    IN  SONG 
.TAINT   GOOD/SOPHISTICATED  SWING 
.SOLIOOUY/SWAMP  FIRE 

RED  NELSCN 
WHAT  TIME  HAV IN/EMPTY  8ED  BL 
.EMPTY  BED  Bl/wHAT  TIME  HAV IN 

OZZIE  NELSON 
.HAPPY  ENDING/  JOSEPH 
.MILES   APARt/laST  THING    I  CO 

ROMEO  NELSON 
. HF AD  RAB  HOP/  W ILK  IMS  ST  STOMP 

NE<  FRI  ENDS  OF  RHYTHM 
COO   DIKNY   COO.    SWT  SUE  JUST  YOU 

NEW  iV.AYFAIR  DANCE  ORCH 
, EL  I ZABETH/  WONOER  BAR 

NORK  

.SHIM  ME   SHAWAEBLE/  M I LEN8ERG  JCYS 

NEW  ORLEANS  WANDERERS 
PAPA   DIP/  2  TIHGT 

N.Y.  SYNCOPATERS  

.DAWNING/  JUST     A  MEMORY 

N.Y,  TWELVE 


CO 

14  £ 

BR 

71  1  E 

OK 

4i  .  h 

OK 

4i  h 

VI 

66!  E 

VI 

•  Br5)  I 

VI 

5'J  V 

0025'  £ 

VI 

:f  j  v 

VI 

18^  V 

VI 

is,"  e 

VI 

If  E 

CO 

2  It 

VI 

VI 

>e4» 

VI 

16  E 

If  V 

VI 

l8l  I 

HA 

CH 

|5  .  V 

BB 

iCfi  C 

BB 

IC  E 

BB 
BB 

IC  ■  N 

BB 
BB 
BR 

7  :  V 

BR 

OE 

OE 
BB 

BB 
BR 

6C'  E 

VI 

27.  E 

HV', 

5.;  e 

BRS 

1  N 

CO 

-  C 

OK 

4C-  II 

COTTAGE   FOR  SALE 
RUBY  NEWMAN 
638. SEEMS    LIKE  OLD  T I MES/wH I TE  SAILS 

639.  CHARMING  LIT    FAKEr/wOi;DERFUL  ONE 

640.  MN   OF  MANAKOORa/  TI-PI-TIN 

641.  WHERE  WAS    l/lVE  GONE  OFF   DEEP  END 
642, SMOKE  GETS  EYEs/gET  KICK  OUT  U 

CHUBBY  NE.'.SOM 
643, CHUBBYS   CONFESSION/  HIP  SHAKIN  MAMA 
RED  NICHOLS 


644 

645, 
646 
647, 
648 
649 


651 

652, 
653, 
654, 

655, 

656, 

657, 

658 
659, 
660, 


HARLEM  TWIST/   FIVE  PENNIES 
IMAG INAT  IOn/  OR  I G  DIXIE  ONE  STEP 
LUVE  &  NUTS  4  NOODLES/  HEAT  WAVES 
CANT  WE  B   FR I ENOs/wA I  NT  ^  HAPPY  ENDN 
THATS  NO  BARGAIn/wa  HBOARO  BLS 
I C A  SWT    APPLE   CIOER,    FEELIN  NO  PAIN 

MUSICAL  STEVEDCRES 
HONET  COMB  HARMONY/haPPY  RHYTHM 
RED  NICHOLS 
,R I VERBOAST   SHUFFLE/  ECCENTRIC 
3  LITTL"  WORDS/  HARLEM 
.GET  CANNIBAL/  JUNK  MANS  BLS 
654,DU0DYS  HABITS/  BONEYARD  SHUFFLE 

N  ITEMGALES  S.  CANARIES 
FOLK   SONGS,  CANAR IES    IN  SONG 

NITE  O'i'LS 
PEALE   ST    BL/WHOS  SORRY  NOW 
RAY  NCBLF 


OLD  SPINNING  WHEEl/haNG  OUT  STARS 

RAY  NOBLE 
LITTLE   CLD  LADY/  NOW 

VERY T HOUGHT  OF  u/gnONITE  SWTHEART 
KARL  rM  NOCTURNE 

j  i  my  noone 

WALK  IN   THIS   TOWN/  CALL  ME  DARLING 


DE 

2  1 

DE 

3 

1 

OE 

OE 

2 

1 

OE 

2 

Del 

3! 

VI 

2l 

5R 

e 

BR 

6 

BR 

BR 

3 

8R 

3 

CO 

y- 

BR 

3. 

- 

BR 

7, 

i 

BR 

6f 

! 

BR 

3] 

VI 

tl 

VO 

VI 

24 

VI 

CO 

CO 

TE 

DC 

II 

19 


5  MINIMUM  BID 


THE  RECORD  CHANGER 

BOX  32,  4|8  WEST  49TH  STREET,  N ,Y,  C.  I  9  N,Y. 
SEE   PAGE  ONE  Or    AUCTION   FOR    I N STRUCT  I 0N5. 


25c  MINIMUM  BID 


NORFOLK  JAZZ  QUARTETTE 
NG  HOME  BL/8LS   DROVE  WAN  TO  RUIN 
I   RED  NORVO 

I  A  (1ST'  UANCE  OF  OCTOPUS 
k  FOR  song/  READ  BETWEEN  LNES 
BT  HAVE  BEEN  BBABy/jUST  U  JUST  ME 
!   FRANK  NOVAK 

KIN  RA  I  LRL ap/nOBODYS  DARL  Ir.'u 
OLD  MILL  STREAM/SCHOLL  DAYS 
WILL  OAKLAND 

PICKANINNY  BABE/mNL  GHT    IN  MAYO 
|:AM  DAYS/  ON  WAY  MANOALAY 
p  ODOM 

"TER  THAN  Fl  RE/  DERBYTOWN 
I  JOSEPH  O'DCNNELL 
!lO»LIKANS  WAKE  PT  314 
I  OKEH  DANCE  ORCH 

IV1NG  BUBBLES/  WHERE   LANTERNS  GLOW 

|:ping  willow  lane/pretty  girl  LIKE 

CHAUNCEY  OLCOTT 
1.0  rose/used  believe  in  fa  ires 
j  VAHOAH  .OLCOTT— Bl  CKFCRP 
I  BRIGHT  SMILE   , TYROLEAN  MELODY 
.IANCE 

0l3  cep  odom 
Itter  than  fire/der bytown 
(ter  than  fire/derbytown 

0  lang  syne/roses  of  p i cardy 

1  olden  time  minstrels 

0  BYE  S IS 

•  HO  SONG,UNCLE  BILLYS  DREAM 
j  KING  OLIVER 

'g  deep  wide/speakeasy  bls 
iking  man  bl/  riverside  bls 
'll  rent  bls/  a  int  gonna  tell  n0bdy 
,  stomp/chattanooga  stomp 
els  dream/  sweet  baby  doll 


OK 

4391 

V 

BR 

8236 

N— 

VO 

48|3 

n/v 

BR 

8?40 

v+ 

ME 

70561 

E 

VO 

4370 

E- 

VI 

17819 

v+ 

VI 

17503 

V 

DE 

724 1 

E 

VI 

21096 

N 

OK 

4041 

E+ 

OK 

4032 

E 

CO 

|308 

V+ 

ZARVAH      1 1 

E+ 

ZARVAH        |3  N- 

DE 

724l 

n/e 

DE 

7241 

N 

BB 

10818 

E 

VI 

4244 

V 

VI 

40ei 

V+ 

T  GT  NBDY/SBT  LOVIN  MAn/| 

.b  dream/workin  man  8L/SNAKE  RAQ         JR  LP 


CREOLE 
HJC* 
HjCA 
HJCA 
HJCA 


1  N 

63  n 

2  N 


RIVERSIDE  BLs/sOBBIN  Bl/ 


Ik  FACE  BLS/  BOOGIE  WOOGIE  BB     6778  E+ 

!  MES  BLS/  CANAL  ST  BL  UHCA       67  E+ 
GEORGE  OLSEN 

b/  SUNNY  VI    19840  V 

OF  TEMPEST/  FIRST  KISS  VI    21652  E 

[I  U  1  me/  RUSSIAN  LULLABY  VI   20602  E 

|)g  OF  MNBEAMs/  IF  U  BELIEVED  ME  VI  22065  E 
I  SECOND  GOT  TOGETHER/LIT  LADY  MAKE          DE      |7S6  E 

I  MAN  SHUNSHINE/KIMG   FOR  OAY  VI    2 1 566  E 

I  f.  friend/  CERTAINLY  COULD  VI  20029  E 

I  oow  lark/sweet  THING  VI  20352  E 
,  0DJ8 

»  WOW  BL/RAILROAO  BL  VI    18850  v+ 

i.  WDWAY  ROSE/SWEET  MAMMA  V|    16722  E+ 

|  pADWAY  ROSE/SWEET   MAMMA  VI    16722  E 

|  bie/palesteena  VI  |8||7E 

I  ORIGINAL  MEMPHIS  5 

[JtHING/'  JAZZ  ME  BL  CO  36064  N 

(Phis  glide/yes  hve  no(goldeh  GATE  o)  PE  |4|32  E 

■I  NICHOLAS  ORLANDOS  ORCH 

ITUCKY  DREAM  WALTz/vELVET  LADY  VI    18539  E 

EUGENE  ORMAKDY 

pAROLE/l.AND  OF  KSY  BL  WATER  OK  4||56  N 

b   I  LOVE/SHES   FUNNY  THAT  WAY  OK  4|2|7  N 

f  FUNNY  THAT  WAy/sONG  I  LOVE  OK  4 1  2  1 7  N 
j  ORPHEUS  QUARTET 

EVENING  SHADOWS   FALl/cOAL  BL  ROSE       VI    IB  1 83  E 

j    KIO  CRY 

plELL  STORYV  ILLE/WORLDS   JAZZ  CRAZY 

|  »ILL  OSBORNE 

i  SEN  GL I SS IN/SO  LOVELY  DE 

|  j-OVELY/TEA  ON  TERRACE  DE 

fLEKAN  AWAITS  /TELL  ME  PRETTY  MAIDEN  DE 

j»GHT  CAMPUS/GOT  ANY  CASTLE   BABY  DE 

!  OSCARS  CHICAGO  SWINSTERS 

)  f'ein  my  boogie/rubbing  old  th  in  g  de 

j  vess  ossmans  banjo  orch 

i  [-e  tom/beneath  balcony  co 

'  ;le  tom/beneath  balcony  co 

| OSSMAN— DUDDEY  TRIO 

.  "RFC SO  VI 

I  MTOWN  KAFFE  KLA7  CH  VI 
'  HOT  LIPS  PAGE 

j.H  FOR  SUPPER/   U  NEED   COACH  IN  CMS 

(   SONG  OUT  HRT/ROCK    IT  FOR  UE  BB 
.[MILT  PAGE  TRIC 

i  f  POP/ONL''   PAPER  MOON  MANOR 

If  PAPER  MOON/  SODA   POP  UAMOR 
1  '  RAYMOND  PAIGE 

SHOPPER  4  ANTS/WISE  LITTLE  HEN 


CO  37277  E+ 


|9|5  E 

1058  v+ 

2442  E- 

1395  V 

7|86  V 

2l  1  3  E 
2113  N- 

4625  v+ 
4659  V 

558  N 
7567  e/v 

1000  N 
1 000  E- 


fjALAKIKO  4  PAALUH I 


IOLONCR  I NA/C1ELITO  LINDO 
MA  WALTZ/  KOhALA  MARCH 
PANCH  I  TO 


V  I  246  1 6  v+ 


600  I  V+ 
4956  v+ 


OMPARSO  DE  CAMAJOANl/pOR  CORR I ENTES  VI  25784  N 
LOUIS  PAN  I  CO   

159  V* 
3463  N 


fY  SWTHEART/  WABASH  BL 
I  PARK  LANE  ORCH 

;  up  i  smile/man  in  moon  told  me  so 

iPARTIPIIOS  MANDOLIN  ORCH  

fOONO  01   UNA  VERGUNE/L !  DEALE  VI    80368  E 

,[TLE  SPANISH  TOWN/  R  I  SSI  AN  LULLABY  VI  208  1 8  E 
TONY  PASTOR 

'NES  HYMN  /  GD  MORNING  MR  ZIP  ZIF  BB  11452  E 
[  MISBEHAVIN/BROTHER  BILL.  BB    I  1 550  N 

PRY  SUMMER   DAy/BOUGHT  WOODEN  WHIST     BB    10747  N 


TONY  P/.STOR 

734.  GPEEN  FYES/BLUES  BB   I  I  1 68  N 

735,  BELLS  OF  SAN  RA<)UEL/PRETTY   COED  BB    |  1 307  e/v 

736.  MADE  UP  MIND/  MARIA   ELENA  BB    I  I  1 27  n/e 

737,  GREEN  EYES/  BLUES  NAUGHTY  SWEETIE  BB  l| 168  E 
738 ■ MR  ZIF   ZIP  ZIP/MARINES   HYMN  BB    11452  N 

MISS  P.'TRICOLA 

739.WAY  DWN  EAST    IN  MAINe/lOVIN  SAM  VI    18976  V+ 

GEORGE  PAXTON 
740. ANOTHER  BOY  4  G I Rl/e VYTH I  ME  WE  SAY  HIT     7|2|  N- 

74I.ONLY   ANOTHER  GIRL  4  BOY/EVYTIME  HIT     7|2|  N 

742.EVYTIME  SAY  GDBYE/ANOTHER  GIRL  4  HIT     7|2|  V+ 

743.SAY  GDBYE/ANOTHER  BOY  4  GIRL  HIT       7|2I  E 

DON  PEDRO 
744.B ILONCO/LA  PANCH ITA 

PEERLESS  QUARTET 
745, SMBDY  WAITING/BOYS   COOME  HOME 

746.  missim  mammys/nestle  DADDYS  ARMS 

747.  FRIENDS  HVE  MOTHEr/o. FASH IONED  MTH     VI    19305  E 

748.  good  night/lantern  OF  LOVE 

HANK  PENNY 
749. SWT   TALK  IN  MAMA/  FLAM  I N  MAMIE 

M".  PEPPINO 
750. PEPPINO/  MIGL'fVACCA 

PHANTOM  QUARTET 
75  I. LOVERS  MOON/FORGOTTEN  TEARS 

FLIP  PHILLIPS 
752. SKYSCR APPER/  PAPILLOMA 

S ID  FH ILL  IPS 


753. RHYTHM  RAG.3L<SMITH  BL 


PIETRO 


756.  WAR  BALLAD  MEDLEy/eCL I F SE  MEDLEY 

POLISH  NATIONAL  ORCH 

757.  POLONAISE/  THE   POST  I LL ! ON 

POLKA  DOT  FOUR 

758.  T  I  CKI  NG   AC  COR  D  t  AN/'  T»P  TOP  POLKA 

759.  JUDY   POLKk/  MAD  POLKA 

BEN  POLLACK 

760.  MOON  GRINNING   AT  ME/dEEP  ELM 

DANNY  POLO 

761.  JAZZ  ME   BL/    IF  U  WERE  ONLY  GIRL 

762.  BLUE  MURDER/l    KNOW  THAT  U  KNOW 

763.  ELUE  MURDER/  MOR  THAN  SOMEWHAT 

POLONIA  ORCH  

764.  HUSIA  SUSIA/  BAILY  ORZEL 

BOB  PCPE  

765.  WHEN  U  GOT  TO  GO/STOP  TEASING  ME 

PORT  ARTHUR  JUB I  LEERS 

766.  JONES   STOMP/  JEEPS  BLS 

BUD  POWELL  TRIO 

767.  NITE  TUNISIA/OVER  THE  RAINBOW 

SHERMAN  SHERRY  POWELL 
768 , I M I  TAT  I  ON  NOCKING  8IRD/L  STEN  M.S. 

TEDDY  POWELL 
7 69. LOVE  SONG/ TAPES TRY    IN  BL 
770. SUNSET   AT   SEA/COMES  BACK  TO  ME 
77  I. RENDEZVOUS    IN   R I o/  BLUE  DANUBE 

772.  WHY   OONT   FALL  LVe/hELPLESS 

773.  FLEA  ON  SPREE/THE  SPHINX 

774.  FLE/.  ON  SPREE/  THE  SPHINX 

775.  BOY    IN  KAHAK I    OIRl/  NEVER  ANOTHER 

776.  TAKE  LETTER  MISS   SRWn/ouTS I DE  LVE 

777.  FEATHER   MERCHANTS  BALL/  TEDDY  BEAR 

LOU  PRAEGER 
T/8.U'RE    IN  LOVE/  BOOGIE  BOUNCE 

P  RIRIE  RAMBLERS  

779, OLD  MIES  MOON/  BE  BACK    IN   A  YEAR 
780. OLD  MISS  MOON/   ILL  BE  BACK    IN  TEAR 

LEW  PRESTON  

78 1. SOME  GLAD  DAy/dOIM    IT  RIGHT 

782.  TROUBLED  MIND/S0L?IER  BOY  STOMP 

SAM  PRICE 

783.  FETCH    IT  TO  ME/sWEEPIN  BLS  AWAY 

LOUIS  PRIMA 
784.SAY  WITH   SLAP/ FUN  4  FANCY  FREE 
ALEXANDER  PRINCE 

785.  HONEST  TOIL  MARCH/DIADEM  QUICK  STEP 

CLARENCE  PROFIT  TRIO  

786.  TIMES   SQUARE   BL/l-OT  &  BOTHERED 

787.  azure/dark  EYES 

ARTHUR  PRYORS  BAND   

788.  NATIONAL   EMBLEm/gaROE   DU  CORPS  VI  17957  E+ 

789.  WARBLERS  SERE/WHISTLER  4  HIS  DOG  VI  |7380  E 
790, SWEETMEATS  2  STEp/  VI  5733  E 

791.  KING  COTTOn/oFFICER  OF  THE    DAY              VI  16386  E 

792.  DAINTY   DOLL  IE  2  STEP/SOUTHERN  BEAUT  VI  16073  E 

793.  YAKA  YAMA  MEDLEY                                           VI  5596  E 

794.  NATIONAL  SPIRIT  MARCh/lET   ME  LIKE       VI  1 720 1  E 

795.  GREAT   BIG  BL  EYED  BA8y/sn00KY  OOKUMSVI  17275  E 

796.  ARMS  OF  AMERICA  VI  585l  E 
797. SOUTHERN  ROSES/MAN  BEHIND     THE  GEN     VI  16395  N 

RILEY  PUCKETT 

798, WHERE  SHY  VIOLETS  GROw/r A I LROAD  B     BB     8989  E 

IKE  quEBEC 

799. HARD  TACK/    IF    I    HAD  U  BN       5 10  N- 
BOYD  RAEBURN 

800.SUMMERT IME/MARCH   BOYDS  OLD        III  E 
BOl.ONLY  HVE  EYES/OOYD  MEETS  STRAVINSKY  JE        1 33  N 
RAMBL  IMG  RANGERS 

802.  MEMORY  LANE/WYOMING  FOR   ME  B8     69|4  n/e 

RANGE  RIDERS 

803,  WHO  CALL?    SWT   MAMa/hOW  COME  U  DO  ME  VO     3503  E 
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VI 

'8554 
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VI 

1875 1 
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VI 
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VI 
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VO 
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E 

OK 

9366 
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N 

SIS 

28106 
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N 

VI 
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VI 
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DE 

4396 
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VA 
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E+ 

DEE 

66U5 

DE 
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DE 

|7|8 

n/v 

VI 

1 643 1 

E 

DE 

8509 

E 

DE 

5854 

N- 

BN 

1676 

E 

CO 

1554 

E 

BB 

1  1556 

N- 

BB 

1  1000 

E 

BB 

1  1  1 32 

N— 

BB 

fl575 

N- 

DE 

2985 

N— 

DE 

2985 

E 

BB 

1  1568 

N 

DE 

32  18 

E 

DE 

3234 

V4 

RE 

3747 

N 

OK 

6053 

N 

OK 

6053 

E 

OK 

6362 

N 

OK 

6162 

N 

DE 

7781 

E 

V  1202401 

E 

VI 

18037 

E 

DE 

8503 

N— 

DE 

8527 

V 

804.2   GUITARS-CLACK  EYEs/  DOENA 

AMANDA  RAN  DO  I  PH 
805,4  SENTIMENTAL  REASONS 'he  MAY  B  YOUR  M. 

THE  RAVENS 
806, IF   OIDNT  MEAN    I T/sOMEDAY 

FL JYD  RAY 

807.  JAMMIN'  THE  BLS/   SIDE  BY  SIDE 

808.  LOVE  SIMPLY  GRANd/fiREFLY  STOMP 

RAYft'OIvDE  AND  HIS  BAND  0'  BANDS 

809.  CM  WITH  MARCH   PT  |42 
GlO.LOVE   SIMPLY   BRAND/FIREFLY  STOMP 

RED  CAPS 
8  I  I .REMEMBERING/  HOLLVWOOO 

THE  RED  HEADS 
8|2. NERVOUS  CHARLIE/HEADIN   4  LOUISVILLE 

(ABOVE  2   SLIGHT   CRACKS  ) 
8  I 3.BALT IMORe/gD  MAN  HARD  FNo( SMALL  CRACk) 

phil  jsm  

8 I4.7TH  HEAVEN/  SWT   HE  RTACHE 

8  1 5. IRISH  SERENADE/LAST  LOVE  SONG 

8  I  6. ILL  REMEMBER/  NEVER  THOUGHT   FALL  LVE 

8I7.TWN   COUNTY   DOWn/|RISH  EYES  SMILING 

JOE  SFICHMAN 
8IS.WISE  OLD  OWL/TOY  PIANO  MINUET 
819.STAR  GAZINg/anD  THEN  SOME 
820. IF  THIS  B   LOVE/  DANCE  OF  BAYOU 

DON  RE  I  0 

82 1.  HEAD  IN  HOME/  MORE  THAN  EVER  BEFORE 

DICK  REINHART 

822.  HONKY  TONK   GAL/  WONT    DO  U  NO G OOD 
LEO  REISMAN 


DE 

2062 

N 

66  |7 

NA 

9098 

E+ 

DE 

26 18 
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DE 

2500 

N 

RE 

2727 

N- 

DE 

2500 

E- 

OK 

49S9 

V+ 

PE 

14528 

n/v 

PE 

I4S62 

V— 

BR    7869  E 
DE    4239  e/v 
DE    2666  E 
DE  23803  E 

VI  27360  V 


823.  DWN  ARGENTINA  WAY/  YOUR  NEARER 

824.  CUP  COFFEE   SANDWICH/  SONG  OF  VAGABONDS 

825.  HES  NOT  WORTH  TEARS/  HURT 

826.  MET    IN  Rio/  CHICA  BOOM  CHIC 

827.  UVE   GOT  SMETHING/   IT  DELOVELY 

828.  HERE  AM    l/  WAHY  WAS    I  BORN 
829, SONG    IN    HEART/  URS  SINCERE!. v 
830.SONG    IN   HEART/  URS  SINCERELY 

831,  MO0N  MANAKCORA/  LOVE  WALKED  IN 

832,  CLOSE  OF  DAY/    IC     L.EBE  DICH 

833,  AFTERGLOW/BEACH   BALI  BALI 

834,  CHEER  Up/sWINGIN  IN  HAMMOCK 
835,010  remember/  STARS   IN  EYES 

WILLI AMS  H.  REITZ  

836,  CHRISTMAS   8ELLS/   DECK  THE  HALLE 

ALICE  REHSON 

837.  MOTHER  GOOSE  PAR AOE   PT    |4  2  TAL'' 

HARRY  RESERS 
838. IMAGINATION/  CRAZY  THYRHM 

839.  GOTTA  B   FOOTBALL  HERo/  BIG  BAD  WOLF 

840.  CROSS   EYED  KELLY/  HOT   CHA  CHA 

JIMMIE  REVARD  

84I.SMONE  ELSE   CARE  FOR/OZARK  MOUNT  I  AN  HME 

REVELERS 
842 . D I N AH/  OH  MISS  HANNAH 
343. JST  AROUND  CORNER/BEHIND  CLOUDS 

ALVINC  REY 
844, NIGHTY  NIGHT/MY  PRODIGAL 
845, ST   LOUIS   BL/  ROW  ROW  UR  80AT 

846,  LITTLE  HAWk/aRMY   AIR  CORPS 

847.  deep  hrt  texas/  i  sadi  no 
848. i daho/  isnt  drm  any  more 
849. isnt  dream  any  more/idaho 
e50.isnt  dream  any  more/  idaho 
85 1, isnt  drm  anymore/  ioaho 

852,  DANCING  OREAm/hERE   COMES  BRIDE 

853,  H  INDUSTAn/eVYTH  .'NG   HAPPENS  TO  ME 

TOMMY  REYNOLDS  

854, S I  ERR A  SUE/CANT   LOVE  U    ANY  MORE 

855,  just  memory/whispering  GRASS 

RHYTHM  WRECKERS  

856.  pagan  lcve  song/smbooy  stole  my  gal 

RICE  BROTHERS  GANG 

857,  NAGASAK l/GOT  SEE   DADDY   EVERY  NIGHT 

THADDEUS  RICH 

858.  AIR   FOR  G  STRINg/pERPETUUM  MOBILE 

Rl LEY  FARLEY  

859. SANTA  CLAUSE   COMIN  TO   TWn/j|NOLE  BELLS 
JOLLY  JACK  ROBEL 

860.  NOW   ALL  TOGETHER/PHOEN IXV ILLf  POLKA 

VICTOR  ROBERTS 

861 .  EVERYBOY  WHOS   ON  LEVEl/lONEOSME  RAINBOW 

DICK  ROBERTSON 

862.  B  HONEST  WITH  ME/GOOD  BY  DEAR 

863.  BABY  ME/  WHAT   GOOD  WILL    IT  DO 

864.  FACE  MISSING   FR   PICTURe/dOG  2  UNCLE  SAM 
S65.HI-Y0  SILBER/WHEN  MOTHER  NATURE  SINGS 
666, CDBYE  LITTLE   DARL I Ng/nEVER  SMILE  AGAIN 
867. STRAWBERRY  MOOn/oH   PARDON  ME 

868.  ALONE  BECAUSE    I   LOVE  u/DONT  WANT  SET 

869.  PROMISE  YOu/ PENNY  SERENADE 

870.  BLOSSOMS  ON  BROADWAY/CANT   STOP  ME  FRM 

871.  H0W  HATE  GET   Up/tHEY'RE  MAKIN   ME  ALL 

872.  GREENW I CH   VILLAGE  SUe/haPPY  RETURNS  OF 

VICTOR  ROBERTS 
873. SAHARA  ROSE/HOW    I  CRIED  ABOUT  YOU 
DICK  ROBERTSON 

874.  MAY  STAY  L  TTLF  LONGER/  GDBYE  MAMA 

875.  TUTTE    FRUTTl/uR  ONLY  STAR 

876.  CONE  W  WINd/mILLERS  DAUGHTER 

877.  GONE  W  WIND/MILLERS  DAUGHTER 

878.  CAB  IN  OF  DREAMS/HVN  HELP  THIS  HEART  OF 

879.  GOT  ME   PALM  OF  HANd/rE   LLY  MEANT  TO 

880.  LITTLE  SKIPPER/  MAKES   NO   DIFFERENCE  NOW  OE  24|9 
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TEXAS  J IH  ROBERTSON 

881,  YOULL  NEVER  KNOW/WHEN  WAR    IS  OVER 

PAUL  ROBESON 

882.  L|'L  GAl/waTER  BOY 

I  KEY  ROBINSON 
683.SCRUNCH-LO/sW  ING  IT 

CARSON  ROB  I  SON 
884,1942  TURKEY    IN  STARW/HERE    I    GO  TOKIO 
885. SLAP  DIRTY  LI   JAp/REMEMBER   PEARL  HARBOR 
886.REMEBER  PERAL  HARBFB/sLAP  DIRTY  L  T  JAP 
887, SLAP  JAP/REHEMBER  PEARL  HARBOR 

w  ]  LLARD  ROBI  SON 
888. DEEP  RlVER  BL/   'TA INT  SO  HONEY 
MAURICE  ROCCO 
t    TTLE  ROCK  GET WAY/JAVA  JIVE 

EDDIE  ' ROCHESTER'  ANDERSON 
I  EST  SCUFFLE/  MY  MY 
MAURICE  ROCCO 
THE  ONE    I   LOVE/  TEA  FOR  TBO 

HOMER  ROOEHEAVER 
-AFE    IN  ARMS   JESUS/WALK  W  KING 
00  NIGHT  4  GD  MORNING/  BITTER  SHAME  4 
CiRRY  U  CROSS  *  SMILE/TELL  ME  STORY  JESU 
CARRY  UR   CROSS  W  SMILe/liFES  RAILWAY  HVN 
AH,  COMING  HOME/HE  KNOWS  WAY 
SHALL  SEE  KING/BRIGHTEN  CORNER  WHERE 
'INCLOUOED  DAY/IF  HEART   KEEPS  RIGHT 

IKE  RODGERS 
SCREEN  I N   THE   BL/HURST  SO  GOOD 
KANO  RODRI 00 
AMAPOL.a/aDIOS   MARQUITA  LINDA 
ERNEST  ROGERS 
FLIGHT  OF  LUCKY   L I NOBERGh/m I GHTY  MISS. 

ADRIAN  ROLL  IN  I 
TRUE  CONFESS  I ON/h I TCHED  WAGON  TO  STAR 

PHI  LA  RCMANO  ORCH 
GO  IN  OUT  LIZZIE   COMES    IN/KEEP  ON  CROON  IN 

E.K.  ROSE 
HONOLULU  HULA   GIRL/  1-2-3—4 

FRANK  4  BUDDY  ROSE 
ILL   B  TRUE/EASY   CHAIR  BY  FIRE 
FREDDIE  ROSE 


CH  400  I  l  N— 


BB  I  1460  E4 
BB   I  I  4 1 4  n/v 


TSUE   BL/  SWEET  LIZA 
VINCENT  ROSE 


MAX  ROSEN 

908.  LA   G I  TANA/  SOUVENIR 

909,  MAZURKA    IN  A  MINOR/  TRAUMEREI 

TIMtflE  ROSENKRANTZ 

9l0 
911 


9l2. 

9|3 

9|4, 

9|5, 

9l6, 
9l7, 
9|8 
9  19. 

920, 

921, 

922, 

923, 

924, 
925, 

926, 

927, 

928, 

929, 

9  10, 

93  i, 

9  >2 
933, 
934, 
935. 
936, 
937, 
Ifl. 
939, 
940. 
94l, 
942, 

943, 

944, 

940. 
946. 


SONG    IS   ENDED/WHEN  DAY    IS  DONE 
.BLUE  AT   OAWN/  BOUNCY 

EDDIE  ROSS 
,ROSS  JUBA/ROSS   DOUBLE  SHUFFLE 

FRANK  4  BUDDY  ROSS 
, PICT   ON  EASEL  PARLOUR/PRETTY  LIT  GIRL 

THE  ROUNDERS 
, DEEP  NIGHT/SINGIN    IN  RAIN 

ADEL  ROWLAND 
.HESITATING  BL/  BRK  THAT  MASON  DIXION  L 

HARRY  ROY 
SHES  FUNNY  THATWAy/fRm  MONDAY  ON 
,«AY   OWN  YONDER    IN  N.O.  FATE 
,TEM  PERCENT  A  l/s  CAT  Slr,GER 

scat  singers/temperamental 

ROYAL  SCOTCH  HIGHLANDERS  BAND 
NIGHT  I NG ALT  7  FROGS/WOODLARK  COOKOO  4 

RUTH  ROYE 
AM   AS  KIN  YE   A I  NT    IT  TRUTh/gEORGETTE 

LAURA  RUCKER 
smth i ngs  wrong/swing  RHYTHM 
EOi'/RAD  T.   RUBS  AM 


marriage  bells 

LUIS  RUSSELL  ORCH 
DONT  TAKE  UR  LVE   HJm  ME/SWEET  MEMORY 
1280  JIVE/lvE  GOT   A  GAL 

RUSSKU  0RKE5TR  1  ODESSA1 
MAZURKA/  POLKA 

JOHN  RYAN 
LVE   COUNTRY  GAL/SPECIALIST 

SACASAS  ROYAL  HAVANA  ORCH 

0  I NAH/   COIN  CONGA 

SALON  DANCE  SEXTETTE 
PPETTY   GIRL   LiKE   Mr LODY/W I LD  FLOWERS 

JOSEPH  SANUEL8  MUSIC  MAKERS 
CANADIAN   CAPERS /WAB ASH  BLS 

COCN  SANDERS  ORCH  

rRKTWN*  STRUTTERS  BALL/ AFT ER  U  GONE 

JAN  SAVITT 
HONESTLY/ WONDERFUL  WORLD 
THATG   PLENTY/WHEN  BUDDHA  SMILES 
BELOVED  m IENo/mED IT  AT  ION 
WE   GO  WELL  TOGETHER/HORIZON 
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D  E 


HRT  THY  SWT   VOICE'/yOUNC   PREINCE  4  PRCESS     OE  3640  N- 

HUNOREO  TO  ONc/pAPER  PICKER  DE  2738  E+ 

ANOCLE   6ING/&NU0   AS  DUG    IN  A  RISC  DE  2390  V 

LITTLf    FUOUE/hALL  OF  THE  UT  KINO  VI  27670  V 

NOCTURN    IN  L"   TLAT  MAJOr/tELL   ME  DE  3937  N 

MANY   ORMS   AQo/qO  MORNING  DE  2805  E 

IT!,   ALL  80  NEW  TO  Mc/hOLE    IN  OAKEN  BUCKET   OE  233  I  C-r 
CIIAHUS  SCHCUT/E 


rilil  AH  INC  YOUNG   CHARMSVI       |74|6  E 


ANN  I T    LAUR 1 1  / 1 1     AL  I 
VIC  SCHOEN 

H  1 1    THE   ROAO/ ARAll  I  AN  NIGHTG  OE     3227  N- 

RAYMOND  SCOTT 

AR  DANCE  TOR  WOOOCN  INDIANo/  THE  PCNOUIN  OR  8058  n/e 
WAR  OANCC  WOODEN    INDIAn/  THE   PENGUIN  BR     8058  E 


RAYMOND  SCOTT  CONT. 

947.  CARPFUL  C6NVERSATI0N/CARRIER   PIGEON  DE    18422  E 

JOHN  SEAGLE 

948.  JUST  AS    I    AM/  THE  NINETY  4  NINE  VI    22224  N 

UNCLE  JIM  SEANEY 

949.  KENNEY  WAGNERS  SURRENDEr/rOSES   BLOOMCH    15222  E 

SEATTLE  HARMONY  KINGS 
95C.BREEZIN   ALONG/TELL  ME  U  LOVE  ME  VI    20  1 42  E 

LEON  SELPH 

95l, PRECIOUS  BABY  GIPl/uR  MY   DARLING         DE     5747  N 
BEN  SELVIN 

952 CHEER  UP/    I   REMEMBER  YOU  CO     2207  G 

953. AM    I    BLUE/  SONG  OF  THE  NILE  CO      1900  V- 

SELVINS  DUNCE  ORCH, 
954,7  OR    I l/  DONT  TH INK  ULL   B  MISSED         VO    14545  N 
955. MAKE  BELIEVE/WILD  ROSE  AE    |4|69  N 

956. OLD  TIME  WALTZES  PT    ]42  VO    14252  N- 

957,KA^_A-a/bLUE  DANUBE  BL  VO    |426|  N— 

TERRY  SHAND 

958. SORRY  THAT  WE  SAID  GDBYE/jUST  A  G I RLD E  4242  N 
959. HOLD  MY  HAND/BUMPY  ROAD  TO  LOVE  OE      1928  E 

960.li'l  bov  love/my  PIGGY  BANK  DE    342 1  E- 

SHANNON  FOUR 

961.  LVE  U  JST   THE  SAME/SUNSHINE  OF  SMILESYH     4|90  E 

SHANNON  QUARTET 

962.  KENTUCKY  BABY/LITTLE  COTTON   DOLLY       VI    190|3  N 

ARTIE  SHAw 

963.  CARIOCA/  BILL 

964.  CREAM  PUFF/  SOBS  IN  BLS 
965. SAME  OLD  LINE/u   CAN   TELL  SHE  COMES 


10124  V+ 

4646  E+ 

45  14  E+ 

966.SH00T  LIKKER  TO  ME  JOHN  BOy/fREE  WH   BR     7976  E 

967. CREAM  PUFF/  SBBBIN  BLS  BR     7806  E 

968.SOBBIN  BLs/  CREAM  PUFF  BR     7806  e/n= 

969. ANY  ODL  TIME/HEART  STOOD  STILL  V|20|575  N- 

970. SO  SEA    ISLAND  MAG|c/lT  A I  NT  RIGHT       BR     7721  E 

97 1. SERE  TO  SAVAGE/TRAFFIC  JAM  BB    10385  N- 

972. SAD  SACk/gRABTOWN   GRAPPLE  VI20I647  E+ 

973.  R0CKIN  CHAIR/|F  LOVE  AGAIN  VI  27664  E 

(above;  RIM  CHIP  no  groove) 

974.  DEEP  PURPLE/PA  STEL  BLUE  BB    |0|78  N 
975. IS    IT  TABOO/BEYOND  BL  HORIZON  VI    27641  e/v 

976,  LETS  WALK/GHOST  OF  CHANCE  MU       357  N- 

977.  LONG  WAY  HOME/  LADY  DAY  V|20|620  N 
978. IF   I    LOVE   AGAIN/ROCKIN  CHAIR  VI27664  E 

979.  AD  10  MARQUITA   L I NDa/fRENES I  VI    26542  V 

980.  ADIOS  MARIQUITA  L I NDa/fRENES I  VI   26542  N— 

98 1.  AFRAID  TO  DREAm/|F  U  EVER  SHOULD  BR     7934  E+ 
982. SOUTH  SEA    ISLAND  MAGIc/ainT  RIGHT  VO     4637  E 
983, ACCENTUATE  POST  I VE/jUMP I N  ON  MERRY  V|20|6|2  N- 
984. INDIAN  LOVE  CALl/bEGIN  BEGUINE  BB     7746  V 

985.  GL !DER/LOVE  OF  MY  LIFE  MU       378  N- 

JACK  SHEEDY 

986.  MUSKRAT  RAMBLE/  BLE    IN  NIGHT  CORO        |06  N 

SHELTON  BROTHERS 

987.  AINT  NO  USE  WORRY/OD  Al 

988.  JUST  BECAUSE  t  3/GIVIN 


581  I 
5367 
1993  I 


AGE  PENSION 
EVERYTH I NG 
989.SMBODY  CHEER  ME  UP/lN  UR  GREEN  HAT 
NAT  SHILKRET 

990.  LA   SEDUCCION/  BOLERO                                  VI  22571  N- 

991.  ALL  ALCNE  MONDAY/  NIGHT    IN  ARABY          V|  20259  V 

992.  FATE    IS    IN  HANOs/mELANCHOLY                    VI  22222  V+ 

993.  MOLLY  MALONE/ARE  U  LONESOME  TONIGHT  VI20978  E 

994.  LAY  ME   OWN  SLEEp/wHEN  MADE  ME  CRY       VI  203  1 5  E 

995.  WHERE    IS  MEYER/BLUE  BABY                          VI  21025  E 

996.  BIGGER  4  BETTER  THAN   EVEr/bOTTOMS  UPVI  22|09  V 

997.  LET  ME  CALL  U  SWTHRt/mNL IGHT  4  RS       VI  20194  E- 

998.  TO  MY  MAMMY/COLLEGIATE  LOVE                    VI  22406  E 

999.  THINKING  OF  YOu/uP  IN  CLOUDS  VI  20996  E 
1000. IM  THIRSTY  4  KISSES/l  4  ALL  4   ALL     VI  21908  E- 

1001.  WHEN  LOOKING   AT  u/rOGUE  SONG                VI  22258  E+ 

1002.  UNTILL  THE  ENd/dONT  WANT  KISSES         VI  22|38  E 

1 003.  GOLDEN  HOUR/BLAME    IT   ON  WALTZ             VI  20370  E 

1 004.  JEAN  I NE   I    DRM  LILAC  TIME/oUT  OF  DWNVI  2 1 572  E 

1005.  HERES  THAT  PARTY   PARTY  NOw/cOME  BY  VI  2|729  E 

1006.  MY  MAN  ON  MAKE/CAN  DO  WONOERS  W  U     VI  22185  E 

1007.  CANT  HELP  LCVIN  DAT  MAn/wHY  DO  I  VI  2|2|5  E 
1 008. SWEET  DREAMS/  HOW  ABOUT  ME  VI  2 1 792  E 
1009. CHANT  JUNGLE/WONDERFUL  SMTH ING            VI  22203  E 

1 0  1 0. GLAD  R AG   OOLL/iLL   NEVER  ASK  4  MORE  VI  2|855  E- 

(ABOVCjT1  R|M  CHIP'NEVER  ASK*   BIDE  ) 

I  0  I  I .THINKINO  OF  YOU    IN  THE   CLOUDS              VI  20996  E 

1012. UR   MOTHER  4  MINE/SINGIN    IN  RAIN         VI  220|2  V 

|0|3.MY    INSPIRATION  IS  u/EV'RYBOOY  LCVESV I  2|8||  E- 

|0|4.GET  OUT   GET  UN0Er/(wAR INGS   PENn)        VI  21432  E 

|0|5.YOU-00  THATS  WHo/sA  LU  TA                      VI  20727  E 

1016.  WOULDNT   FOOL  ME/WANT  TO  BE  BAD           VI  2|859  E- 

1017.  YOURE  PERFEIST/SOM' THING  LIVE   FOR       VI  21905  N- 

DINAH  SHORE 

1018.  MY  MAN/ SMEBODY  LOVES  ME  BB  10978  N 
:0i9.JIm/|M  THROUGH  WITH  LCVE  BB  11204  E 
1020. GOT  MY   EYES   ON  u/WATCHING  THE  CLK     BB  10592  E 

MONROE  SILVER 

1 0? I . COHEN  GET  M ARP I E 0/ COHEN  ON  HONEYMN  VI  1 850  I  E 

1022.  REBECCA/MY  OLD  N.J.   HOME                        VI  18748  V+ 

1023.  WAY  UP  BRONx/lM  GO  I N  SOUTH                    CA  938  V- 

SILVER-VASKED  TENOR  

1 024.  DRM  KISSES/UO  RATHER  FORGET   FORGVE   VI  21257  E 

SILVER  SlRINC  QUARTET 

1025.  HOMLULU  MARCh/pau  MOHALA  CO  1 6 1 3  N 
I  026, HAWA I  I  AN  LOVE/KA  UAKAN I   KAILI    ALOHACO  |482  N 

GINNY  SIMMS 

1027.  HONORABLE  MR  SO  A  So/alL    I    REMEMBERVO  4859  V 

1028.  MELANCHOLY  BABy/walK   ALONE                    VO  5|40  N- 

1029.  kiss  ooys  cdbye/your  MOMENT  OF  LIFEOK  6282  N 


I, 

b.:  33 
c;70 


LEE  SIMS 

I030.AOORABLE/CLIM  the  highest  MT  . 
1 03 1 • TALKING  TO  MOON/TENOERLY 
I032.WHATS  USE  CRYINg/paL  OF  LONESOME 

FRANK  SINATRA 
I  033, WHERE    IS  BEES/BEGIN  BEGUINE 

ZUTTY  SINGLETON 
1034, SHIM  ME  SHA  WABBLE/n I NG   PORTER  STP 

S IR  CHARLES 

1 035,  TU INS   in/  mad  lad 

NOBLE  S ISSLE 

1 036,  GO  OWN  MOSES/  YEAR  OF  JUB  ILEE 

6  brown  brothers 

1037,  TIP  TOP/ IF  A  WISH  COULD  MAKE  IT 

1 038,  FOR  ME     4  MY  GAl/  MY  FOX  TROT  GIRL 

6MEM  AND  A  01 RL 
I  039, SCRATCH  I N  THE  GRAVEl/zONKY 

SL IM  AND  SAM 
1040.8,9,    AND    10/  LADY  BE  GOOD 
|04|.8,9,&    lO/LADY  BE  GOOD 

1042.  LOOK   A  THERE/  TUTTI-FRUTTI 

1043.  VOL  VIST  DU  GAILY  STAR/  JUMP  SESSION  V  43 

1044.  DANCING  ON  BEACh/feRD I NANO  THE  BULL  V** 

1045.  LCOK   A  THERe/tuTT l-FRUTT I  V  42 

MARY  SMALL 

I  046. WHAT   DOES   SOLDIER   DRm/b  BRAVE  BELOVEDC  '42 


V  87 

i- a; 

V  Bl 

v  4l 

V  If 

v-42 


BESSIE  SMITH 
k/s 


V-S9 

V  08 
v  00 
v-05 

V  06 
v  98 
v  02 


D  75; 


D-l31 
0  \ 


1047. ME  4  MY  GIN/SLOW  4  EASY  MAN  C 

HARM  IE  SMITH  4  SOUTHERN  SWINGSTERS 
I  048. TOMORROW  BEG  I NS/WEARY  TROUBLE  ON  MY  V 
JABBO  SMITH 

1 049.  TANGUAY  BLS /  GOT  STINGER  HJ 

JACK  SMITH 

1050.  MY  SUNDAY  G I RL/STRA I GHT  BANK AN A  V 

1051.  POOR  PAPA/DONT  BE  FOOL 

1052.  ROSY  CHEEKs/AINT  SHE  CUTE 

1053.  RED  RED  BOBIn/mY   NIGHT  W  BABY 

1054.  NEVER  SEEN  STRAIGHT  BANANa/suNDAY 

1055.  ME  4  MY  SHADOw/u  WONT  SEE  UE 

1056.  CARE   FOR  HER/FEELIN  KIND  BLUE 

1057.  PRECIOUs/tHATS  GOOD  GIRL 

JOSEPH  C.  SMITH 

1058.  YOUNG  MANS   FANCY/LCVE  NEST  V  it 

KATE  SI.'ITH 

1059.  MOON  COMES  OV  MT/uR  A  SWTHEART  V-lSi 

PINE  TOP  SMI  TH 

1060.  PINE  TOP  BLs/  PINE  T*P  BOOGIE  WOOG  V-jffl 

'ABOVE  -}r*  RIM  CHIP) 

PI  PE  MAJOR  D.  SMITH 
I  06  I, COCK  0  THE  NORTH/  REELS  4  HIGHLAND     HU  I  9 

RUBY  SMI  pi 
I  062. FRUIT  CAKIN'    UAMa/  BL*CK  GAL 

TRIXIE  SMITH 
1063. HE  MAY  B  UR  MAN/jACK    IM  YELLOW 

WILLIE  SMITH 
I064.OLP  STBUPING  GROUND/GET   ACQ  URSELF 
I065.SITTING  AT  TABLE/  BREEZE 

THE  SMOOTH  IES 

1066.  DWN  BY  OHIO/BABYS   ASLEEP  B 

SONS  OF  PIONEERS 

1 067.  DREW  NUMBER/LOVE  THAT  ENDED  TOO  SN  0 

SOPH  ISTICATS 

1068.  HROLO  HAWKINS  HOBBLE/   ILL  SAY  0 

HARRY  SOSNICK 

1069.  COUNT  BLESS  I NGS/c AR I  OCA  V 

SOUSAS  BAND 

1070.  LIBERTY  LOAN  MARCh/fiELD  ART.   MARCH  V 

1 07 1 .  MAN  BEHIND  GUn/sOUTHERN   ROSES  V 

1072.  GLADIATOR  MARCH  NO 

1073.  GALLANT   SEVENTH  MARCh/kEEP I NG  STEP  V 

1074.  LAMBS  MARCH/  THE  GLIDING  GIRL  V 

1 075.  GALL ENTH  7th/kEEPING  STEP  W  UNION  V 
1076. SABRE  4  SPURS  MARCh/sOLID  MEN  FRONT  V 
1077. SILENCE  AND  FUN  V 

1 078,  BULLEST  4  BAYONETS/  ON  CAMPUS  V 

1079,  WARBLERS  SERE  V 
I080.0LD  KY  HOME  FANTASY  MO 
|08|,MAN  BEHIND  GUn/sOUTHEHN  ROSES  V 

1 082,  THUNDERER  MARCH/jACK   TAR  MARCH  V 

1083.  PATHFINDER  OF  PANAMa/n . Y. H I  PRODROME  V 
I  084, EAGLE  MARCH/ROYAL  TRUMPETERS  MARCH  V 
I  085. WASHINGTON  POST  MARCR/eL  CAP  I  TAN  MCH  V 
(086.TANMHAUSER.LA  MARSEILLAISE  V 

1087.  LA  SORELLJl/  AMERICAN   PATROL  V 

1088.  LA   SORELLA  MARCH/  AMERICAN   PATROL  V 

EDO  I E  SOUTH 

1089.  HEJRE   KAT l/MARCHETA  Bl 

1090.  VOICE  SOUTHLAND/  MY  OHIO  HOME  V 
109  I. OHIO  HOME/  VOICE  OF  SOUTHLAND  V 
1092. LA  ROSITA  /WATERS  OF  MINETONKA  V 

SOUTHERN  MELODY  ARTISTS 
I  093. W INDOW  OF  DREAMS/FOREVER 

SOUTHERN  SERENADERS 
1 094. SEE  MAMA  EVERY  NIGHT/RUNMN  WILC 

MUQGSY  SPAN  I ER  

(095.SMOAY   SWTHEART/O  A  OA  STRA IN 
096. LITTLE    DAV 10/HES ITATING  BL 
1 097, R I VERBOAT  SHUFFLe/rEL* X  I N   AT  TOURO 

PAUL  SPECHT  ORCH 
WHATS  THE  USE/WONDER  HOW   IT   FEELS    ( 1 098) 

SPECKLED  RED 

1099,  dirty  dozens/wilkins  st.  jump 

1 100.  dirty  ooz  /  |42 

I  10  I .ST   LCUIS  STp/dO  THE  GEORGIA 

SPENCER  TRIO 
I  I  02. JOHN   HENRY/  AFTERNCON  AMERICA  


c 
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25c  MINIMUM  BID 


jiNCER 


MR  NITE  ON  BOWERY 

ZABETH  SPENCER=CHARLES  HART 

ST  WORLD  GO  By/sHIP  WITHOUT 
'l  SPI TALNY 
i  I  4  LONEL1   ME/HELLO  BABY 

I  \z  swtheart/kiss  me  gdnight 

1RI  IE  SPIVAK 

SONG/AUTUl'N  NOCTURNE 
IfllCA,  INTERMEZZO 

j  Ier  peral  harbor/oear  MOM 

||  IVILLE  OHIO/  PAPA  NICCOLINI 
E;  'Iou/rEMEMBER  PEARL  HARBOR 
bj,!oil/  REMEMBER  PEARL  HARBOP 
r  i  MURRAY  TAUGHT/   I  REMEMBER  U 

[I  |d  havana/minka 
i.  SQUIRE  

H  E/  MAORIGALE 

[k  STABILE 
m  i  AVE  ME  DAbtW/cARED  LIT  BIT 
I 's  LIKE  TH'S'SIM.'LY  ADORE  YOU 
||   IMPRESSION  OF  u/oLD  CHICAGO 
M  EE  STAFFORD  OftCH 

I  I  KNO'*/SPELL  C-   THE  BLS  (.1121) 
STAFFORD 

■  IWAYS'APPLE  BLOSSOM  TIME 
I     STAFFORD  4  HER  JAZZ  BAND 
n  9L/  royal  garden  bl 

I  -j-IDARD  9AND/VESS  L.  OSSMAN 
WS  '  BELI  /  ST  LOU  I  S  TICKLE 
T*  'jDARD  QUARTETTE 

IS  'TIVE  MEDLTy/unCLE  JOSH  &  LABOR 

■  kzn  STANLEY 

R "  IjG  W  RIGHT  BABY/WANT  LITTLE  LOV 
B'  PAPA/ROSE  COLORED  GLASSES 

■  ('IT  GUY  BRUNG  ME/l    WALKED  BACK 

■  !"E  ST  BOYS 

(M    AR  CLOTHES/SHE   CAUGHT  TRAIN 

■  IAY  SLUES/  COOTIE  STOMP 

W  II  STEELE 

■I  I'AT/  WHISPERING 

W  {WONDERFUL  EYEs/  ROSE  MY  HEART 
B     LIT  GYPSY/GIRLS   OF  MY  DRMS 
H  ACK  BLUSHING  ROSE/SALLY  WONT 

II  1  STEELE 

0  jABE  LEAVI  n/g|RL  MY  DRMS 
il|  STEGMEYER 

fl»     UP  4  D0Wn/3OSC0  4  DOGHOUSE 

B  Iy  sterwert 

■  'gen/pr i NCt  of  wails 

l  ,;tone 

husoes  wooing/dinner  4  oance 
C'|K  4  ELL  IE  STORY 

■  SR  VALLEY  HOME/  LAMP    IN  PARLOUR  GE     3006  E 
H    PARLOR/  RED  RIVER   VALLEY  HME       GE     3006  E- 
U  SULLIVAN/BUCK  WASHINGTON 

1  -HOMED  LVE/ONYX   BRING  DWN  TEST  V 
W  SULLIVAN  QUINTETTE 
|  pGEON/  BRUSH  IN  OFF  BOOG I E 

SULLIVAN 


VI 

4093 

N 

VI 

18638 

E+ 

V  1 

20 1  |5 

E-* 

OR 

2343 

V 

OK 

6476 

E 

OK 

6120 

E 

OK 

6555 

N 

OK 

65  |8 

E 

OK 

6555 

N— 

OK 

6555 

E 

OK 

6593 

E- 

OK 

64 15 

E— 

CO 

1827 

N 

DE 

4383 

E 

SB 

7394 

BB 

7390 

E 

BR 

4l98 

E 

CAP 

277 

E— 

CO 

3365 

E 

STA 

937 

E 

St  a 

355 

V+ 

VI 

19767 

V+ 

VI 

201 98 

E 

VI 

20822 

N- 

vo 

3002 

e/g 

TEST 

N 

VI 

18695  E 

VI 

18724  E- 

VI 

18637 

E 

VI 

13813 

E 

VI 

20971 

V+ 

SIG 

15006 

N- 

PM 

14003 

N 

DE 

3273 

V+ 

SUN  10052  N- 
JOHNMART IN6000E 


BULL  1088  N 
OK   19072  V+ 


H  Ulty/  KU  KLUX  kLAN 

■  I:  suttee  swing  qT. 

B  WALON 

B  PKA  ST  JORNTRION 
lit  fl'LDA  FANOR/S  I  GNE  VALS 

M\Z  SWINGERS 

B  j 3ASS/  TAKE   IT  EASY 
K  j  VIOLET  BOYS 
B   SONNET/  SWT   V IOLETS 

It  urtime/i  love  my  fruite 

B  J°Y  MULE/  SWT  VIOLETS  #  3 
'Bj  1'E  S  INGERS 
P"'  |t!ASs/  TAKE    I  T  EASY 
■ tVELT  SYKES 
B  Una  bls/  dhi vin  wheel 
Ml  TALENT 

B'na  take  it/confederate  money 
B  TAYLOR 

■J  lEROPLANE  MAN/   I    NEVER  DRMED 
«  RED 

•Jl  |US  DO/  that  may  get  it 

BJ|SE  U  LVE/LETS  GET  DRUNK  4 
BjjMA/  BETTER  LET  MY  GAL 
*!  |  ATUM 

(BjlVAGABONOs/  KERRY  DANCE 
BJ  ue/  ELEGIE 
P  |T  U  KNOW '  MAN    I  LOVE 
■H  hf /  SWEET  LORRAINE 
Bj!''  U  KNOW/  MAN   I  LOVE 

■  j     Bl/  BATTERY  BOUNCE 
f"  BOUNCE  /wEE  BABY  BL 
J!!  LNA  TAYLOR 

W  HOCKS/ 1 ND I  ANA  AVE  STOMP 
Bj  AVE  STOMP/   IN  THE  BOTTOM 

NO  |TAYL0R 
Bj     LIS/WAS   IT  DREAM 
WOE  ,F  u  MISS  ME/MOTHERS  EYES 
Tj  AVLOR 

i  Sam  "fbm  Birmingham/bluer  than  <)n   4i26  e+ 


DE 

1022 

N- 

VO 

3|  10 

V 

VO 

5l62 

E/V 

vo 

3587 

e/v 

DE 

1022 

E+ 

RE 

3286 

e/v 

V  1203523 

E 

OK 

40907 

N 

BB 

7489 

V 

BB    6353  V 
BB340740  e/v 


ara 

4504  N 

DE 

18049  E- 

DL 

1036  E 

DE 

18050  V 

DL 

1036  N 

DE 

8526  E 

DE 

8526  V+ 

BR 

80019  E+ 

CI 

1008  E 

OK 

41040  N 

OK 

•41 2 1  1  N 

TEAGARDEN= GOODMAN  (3  167) 

II7I.TEXAS  T   PARTY/  OR  HECKLE  4  MR  J I 3E  BG  ALLSTAR  N- 
JUHNNY  TEMPLE 

I I72.STAVIN  CHAIN  /GONNA   RIDE  74  DE     7532  V 

TEMPO  JAZZ  MEN/HOWARD  MCGEE  JAM  BAND 

I  173.01 GG IN   DOR  D I Z/TRUMPET   AT   TEMPO  DL      1005  E 

GEORGIA  BOY  TERRY 

1174.  WHISKEY  HEADED  WOMAN/   DORETHA  BOOGIE  SO        I  1 9  N 

SONNY  TERRY 

1 175.  WH00PIN  THE  BL/  ALL  ALONE  BL  CAP  40003  E 

TEXAS  WANDERERS 
I  1 76. THINGS  CANT   GORGET/YOUR   TIME  OF  DAY     OE     5730  N 
I  1 77.  ILL  ALWAYS   B  DADDY/w I  A  I Tl NG   AT  END 

ROSETTA  THARPE 


I  179, 
I  180. 

I  1 8 1 . 

I  182. 

1 183. 

I  164. 

I  185. 

1 186. 
1187. 

I  183. 
I  189, 
I  190. 

I  I9l, 

I  192. 

1 193, 
1 194, 

I  195, 
1196, 
I  197, 
I  198, 
1199, 
1200, 
1 201, 
1202. 
1203, 
1204, 
1205. 

1206, 


DE    57l2  N 

TITLES  NOT  LISTED  DE  TEST  N- 

HENRY  THIES 

HERE  COME   E . BROWn/h AV I N  U   AROUND  VI    22476  V 

THATS  MAMMAY/WHN   YOUR   SMILING  VI    2|462  E— 

JOE  THOMAS 

EVYBBY  LOVES  BABy/bLUE   TANGO  MER     8268  N 

EDDIE  THOMAS  C'lLLEG  I  ANS 
GIRL  CF  MY   DREAMS/  TOMORROW  CO    1 207 1  V 

CLAUDE  THRONHILL 
HATE  U   DARLING/EVY   THING    I    LOVE  CO  35456  E= 


3  BITS  OF  RHYTHM 
THATS  DOOG IE/USE   TO  WORK    IN  CHI.  MOD        I  1 8  e/g 

3  DEUCES 

LAST  TIME   SAW  CH I CAGo/dEUCES  WILD       CMS  537  N 

THE  3  PEPPERS 

DUCKS  YAS  YAS/  SWING  OUT  UNCLE                VO  3803  E— 

DUCKS  YAS  YAS/SWING  OUT  UNLCE  WILSON  VR  590  E 

3  SUNS 

TWLIGHT   TIME/  GDBYE   GILRS    IM  1HROUGH  V|202|37  N- 

TWLIGHT  TIME/  STAR   DUST                            MAJ  1 04 1  E 

WATERS  OF  MIMETONKA/WHOS   SORHY  NOW       VS  193  N 
3'S  A  CROWD 

WLD  DO  ANYTHING  FOR  u/DALLAS  BL              BB  1 0  1 60  V+ 

FLOYD  TILLMAN 

ID  SETTLE   DWN  FOR  u/  HAD  TO  BE  THAT     DE  5761  E+ 

MARTHA  TIC TON 

SINCERLY  YOURS/  CHICKASAW  LIMITED         MA  I  1 74  N 

STRANGER    I NTWn/sHOULD   I    CARE                  CAP  184  V 

DICK  TODD 

AM    I    PROUD/   AT  LEAST  U   COULD  SAY            BB  10435  E 

SWTHEARTS   OR  STRANGERS/   ITS  UR  WORRY  BB  I  1 309  E+ 

GILR  BONNET  OF  Bl/cATHEDRAL   IN   PINES   VI  25839  E 

unbelievable/smday  SWTHEART  BB  I  1 53 1  E 

WHITE  CLIFS  OF  DOVER/  HOW  ABOUT  U         BB    I  |406  E 
DO  U  KNOW  WHY/ALONG  SANTA  FE  TRAIL 
PAY  ME  NO  MIND/SUN   GONE  DWN  ON  LVE 
PENNY SERe/lI TTLE  LAO 
MARIE  ELENA/TOGETHER 
PAY  ME  NO  MIND/SUN  GONE  DWN 
SINGING  HILLS/  SADDLE  YOUR  DRMS 
SAMUEL  TOOMEY  AND  ALEN  AKANA 
KUU  LEI  ALOHA/   PULUPE  NE I  TlI 
PBJL  TREMAINE 


BB  1 0949  n/v 

BB  I  1 367  N— 

BB  |0|44  E 

BB  I  I  I  56  E 

BB  I  1 367  N- 

BB  10596  n/v 


1685  N- 
2130  V- 


1209. 

I2l0. 
I2ll, 
1212, 
1 2  1  3 , 
1214. 
I2l5, 

I2l6, 

I2l7, 

1218, 
I2l9, 
1220, 
1221, 

1222, 
1223 

1224, 
1225, 
1226. 
1227. 
1228 
1229 
1230 
123  1 
1232 
1233 

1234 
1235 
1236 
1237. 

1238 


1035  E- 
|7|64  E 


COMIN  ROUND  MT/WALK I NG  CANE  CO 

BARNEY  TRIMBLE  

CANT   HAVE  u/LOVE    IS   DREAMER  HA 

TRINITY  CHOIR 
HARK  HEARLD  ANGELES/  SILENT   NIGHT  VI 

THE  TROUBAOOURS 

BEGGARS   OF  LIFe/sONNY BOY  VI    2 1  683  E+ 

DREAM  KISSEs/  DIANE  VI    2  1 000  E 

PAGAN  LOVE  SONG/  THE  ONE  GIRL  VI    2 1 93 1  V 

LOVE/  MARIE  VI    21746  E 

FOREVER  4  EVER/RAIN  OR  SHINE  VI  2 1 229  e/v 
MEMORIES  OF  FRANCE/jUST  MY  WAY  OF          VI    2|590  E 

TRAW-BIX-  LANG 

WRINGIN  4  TWIST1N/    IN  A  MIST  VO     3 1 50  N- 

ERNEST  TUBB 

ULL  LOVE  ME  TOO   LATe/lAST  NITE  DRMED  OE     5920  e/v 
ORR  IN  TUCKER 

WHISPERING  QRASS/WOULDT  TAKE  MILLION  CO  25569  n/v 
LOVE  YA  BETCHA/  LA  ROSITA  CO  35722  N 

EVERYBDY     LOVES  BABY  /b ILLY  VO     49 |4  N— 

,HOW  strange/wishing  VO    4762  N 

SOPHIE  TUCKER 
,THERS  CRADLE    IN    CAROLI  Ne/bLUE  RIV         OK     40895  N 
HES   TALL   DARK  HANDSMe/a|NT  TAKING         OK     4|249  N 
TOMMY  TUCKER 

,HONESTLY/MAN  THAT  COMES  AROUND  VO     5|99  e/v 

.TRAIN  SONG/WHITE  CLIFS  OF'DOVER  OK     64S7  n/e 

,7  BEERS  W  WRONG  WOMAn/hOW  COME  BABY  OK  58 1 5  n/e 
,STARS   OVER  CAMPUs/bECAUSE  OF  U  OK     5899  N- 

, CRAZY  WORLD  SANE  AGAIn/hVING  LONELY     OK     64|2  E 
■  MAN  COMBS  AROUND/HONESTLY 
(LAZY  R I VER/  I   LOVE  U 
•LOVE  u/  LAZY  R I VER 
WILL  YA  HUH/WHO  COULDNT 
WILL  YA  HUH/WHO  COULDNT 

JOE  TURNER 
. ROCKS  MY  BED/ GO IN  CHICAGO  BL 
,GOIN  CHICAGO  /  ROCKS    IN  MY  BED 
.QOIN  CHICAGO  Bl/  ROCKS    IN  MY  BED 
.POLL  EM  PETE/  GOIN   AWAY  BL 

EVALYN  TYNER 
.callate/  BEANERO 


5|99  N 

...  61 45  N 

OK  6 1 45  n/v 

vo  5578  n- 

vo  5578  N 

DE  4093  E 

OE  4093  »- 

DE  4093  E- 

VO  4607  V 

MGM  I  0  1 0  I  E 


UNKNOWN  ARTIST 

1239.  ? 

1 240,  CRAZY  RHYTHM 
RUDY  VALLEE 


DE  TEST 
ACETATE  DUB 


|24| .PERHAPS/  ALBUMN  OF  MY  DRMS 
1242, KISS  REMEMBER/WHEN  LEARNED  TO  LVE 
1243. SORRY  MYSELf/oLD  FASHIONED  TUNE 
1 244, WHERE   ARE  U  DRM  G I Rl/pRETEND I NG 

1245. oood  evening/just  LIT  CLOSER 
1 246. one  that  lve  loves  me/underneath  russ 
1247, wind  in  willows/fall  in  lve  w  me 
i248.l0bely  troubadour/u  want  lovim 

I249.LYDIA  TATOOED  LADy/oUT  THIS  WRLO 

FRED  VAN  EPS 

1250, IRISH  HEARTS/  PEARL  OF  THE  HAREM 

RUDY  VALLEE 
|25|, PRETEND  IN  G/ WHERE   ARE   U   ORM  GIRL 
I  252. FADED  SUMMER  LVE 

1 253,  WANT   MY  MAMA/WAY   PAST   DREAMING  TIME 

1 254.  miss  you/  HEIGH  HO 

I  255. EMPTY  SADDLES/  RHYTHM  ON  RANGE 

' ABOVE   ;    RIM  CHIP  NOT    IN  GROOVE) 

1256.  DONT   PLAY  WITH   FIRE/viENI    V  I  EN  I  VIENI 

1257.  HAVE   MET   MISS   JONEs/RATHER   3  RIGHT 
1 258.SWTHRT   OF  MY  STUDENT   DAYs/sTOLEN  HITS 
1 259, STOLEN  MOMENTS/SWTHRST   OF  MY  STUDENT 
1260, BELI EVE    IT  OR  NOt/  LOVE   THE  MOON 
I  261,  DRM   TIME/THESE   FOOLISH  THINGS 

1 262,  GENTLEMEN  OBVIOUSLY  DSNT  BLv/piG  GOT 

1 263,  BY  SYCAMORE  TREE 

1264.  MY  TIME  UR  TME/BYE  4  BYE  SWTHEART 

VAN  4  SCHENCK 

1 265.  WANG  WANG  Bl/  AINT  U  COMING  OUT 
I  266. HUCKLEBERRY   F I Nn/  MULERRY  ROSE 

FRED  VAN  EPS 

I  267. RAG P I CK I NGS  VI    16934  N- 

1268.  RAG   PICKING/  USA   PATROL  VI    26834  N 

1269.  PEARL  OF  HAREM/  MOCKING  BIRD  VI  16969  N- 
1270. OH   SUSIE   BEHAVE/  MONTE  CRISTO  HR                VI    18556  E 

1271.  CHINH   CHONG/  TILL  COWS   COME   HOME  VI    13404  E 

1 272.  KEEP  OFF  THE  GRASS/  SILVER  HEELS  VI     16266  E 

1 273.  BLK   DIAMOND  RAG/   IRISH  4  SCOTCH  MEL         VI    |7|68  N— 
1 274, SEARCH  HUSBAND/   THANKS  LOBSTER  REX     5l46  V 
1275. NOTORIETY  RAG/CHIMES   PICNIC  4  ORIENTAL   VI    1 760 1  E 
1276, SWT  LORRAINE/   COIN  UPTWN  LWDONW  DE    I  8 1 67  E- 

JOE  VENUTIS  BLUE  4  

1277,  PRETTY  TRIX/  MAN  SOUTH  OK     4| 076  E+ 

1 278,  BECAUSE   BABY  OONT  MEAn/jUST  LIKE  MELODYOK  4|056  N— 

VICTOR  BAND 

1279,  GENERAL   PERSHI NG/PEPASZ  BAND 

1280,  W.FREELAND  KENOR I Ck/hEROES  ALL 

VI  CTOR  CONCERT  ORCH 
|28|. SPRING  SONG/  MARCISSUS 
I  282. GOING  UP/  TICKLE  TOE 

V  ICTOR  MILI  TARY  BAND 
I  283, PERJUR  A/   LA  GOLONDR I NA  VI     I  75  I  5  E 

VIOTOR  MINSTREL  COMPANY 
.1 1  NSTRELS  f 


V  I  22l 18  E 

VI  22090  E 
DE  2552  E 
VI  22062  E' 
VI  22489  E 
VI  21963  E 
VI  22615  E 
VI  221 36  E/v 
DE    2708  N 

CO     1063  E 

VI  22062  E 

HOW     4-5  E 

DE    2656  v+ 
VI  22029  E 
ME  60809  E+ 

9B    7069  n/v 
BB    7238  V+ 
VI  22560  E 
VI  22560  V+ 
VI  22196  V 
ME  60804  E 
VI  25092  V 
HOW     102  Nr- 
VI  2 1924  V 


3427  V 
1 83 18  V 


18607  N- 
19425  E 


VI  2 1 449  E 
VI    18437  E 


1284.  EVENING  W  M I NSTRELS   t   I   4  #  4 

VICTOR  SALON  ORCH 

1 285.  ALL   ALONE/  MEMORY  LANE 

VIKING  ACCORDION  BAND 

1 286.  RHE INLANDER/BEER  WALTZ  MEDLEY 
VI RGIANS 


VI   16553  E 

VI    19505  E 

ME  70506  E 

VI   2l2l9  V 

VI  18965  E- 
VI   1 91 75  E 


I297.AFETR  LAUGHTER   C1ME  TEARs/sYCAMORE  T 
VIR8INI AMS 

1288, SISTER  KATE/HATE   TO  GO  HMH  ALONE 

1289.  DWN  SOUTH   BL/STEAMBOAT  SAL 

DON  VORHEE 

1290.  BABYS  BLE/THE  CALINDA 

YAS  YAS  GIRL 

1291.  TRUE  LOVE/  GRIEVING  HEART  BLS 

1 292.  JELLY  BEAN  Bl/  RUNNING   DWN   MY  MAN 

YERKES  JAZZARIMBA  ORCH 

1 293.  R03ES   TWLI GHT/BEYONO  SILKEN  VEIL 

YERKES  S.S.  FLOTILLA  ORCH 

1294.  L0VEY   DOVE/  SOME  SUNNY  DAY 

LESTER  YOUNG  QUARTET 

1 295.  JUST  U  JSUT   ME/l      NEVER  KNEW 

VICTOR  YOUNG 
I  296. I ND I  AN  SUMMER/  YESTERTHOUGHTS 

1297.  WEST  WIND/  LIGHTS  OUT 

1298.  CALL  U  MY  OWN/  LADY    IN  RED 

1 299.  DANCED  AT  MARDI    GRAs/mNLIGHT   ON  RIVER 

1300.  WHY  DREAM/  WISHED   ON  MOON 

J IMMY  WAOE 
I  30  I  , GATES  BL/  PARKWAY  STOMP/ 

WADSWORTH    AND  ARDEN 
I302.JUST   BLUE/  ORIENTAL 

LMWT  WAGNER  RHYTHM  MASTERS 
|303. AUTOPSY  ON  SBHUBERT/   2  DUKES  ON  PIER 
I304.HRTS   WITHOUT  FLOWERS/  SNEAKIN  A  SLEEP 

JIMMY  WAKELY 
I  305. AFTER  TOMORROW/ GONE  4  LEFT  ME  BL 
|306. SENDING  U  RED  ROSEs/  TINY  LIT  VOICE 

JERRY  ViALD 

|307. STRICTLY    I NSTRUMENT Al/wEARS   PAIR  OF 

|398. SILVER  WINGS   'JN  MNLIGHt/  SO  LITTLE  TME   DE     4443  n/v 

HERMAN  WALDMAN 
|309, WAITING/  MARBLES  BR  4649 


VO    4775  V 
VO    4 1 88  e/v 

VI     8636  N 

VO   14327  E 

KEY     603  E 

DE  23 1  9  E+ 

DE  703  E 

DE  45l  V+ 

BR  6361  V* 

DE  506  E 

BR  80041  E 

+ 

PAT  20429  V 

VI  25723  E 
VI   25772  E 

OE  5991  n/f 
DE    6095  n 

DE    4340  n/v 


J 


25c  MINIMUM  BID 


W6L&W-A3TORI  A  DANCE  oA.ICHOLAS  ORLANDO 
1 3 1 0. BEAUTIFUL  OHIO/  TILL   WE  MEET     AGAIN          VI 18526  N- 
I 3  I  I . MAYT I  ME  WALTZ/AMERICAN  SERENADE  VI     18432  N 

CINDY  WALKER 

|3|2.pins  4  needles/  when  my  slue  moon  oe  6 1 03  n/e 
i3i3.pins  &  needles/  blue  moon  turns  to  golode  6|03  e/v 
|3|4.pins  &  needles/when  my  blue  moon  turns  oe    6)03  n/v- 

ESTHER  WALKER 
|3|5.H0W  WORRY   U  BE/WENT    IN  LIKE   A  LION 
|3|6.WHAT-CHA  GONNA  Do/sLOW  &  EASY 

W I  LEY  WALKER  AND  GENE  SULLIVAN 
|3 17. LI VE" AND  LET  LIVE/9L  MN  TURNS  TO  GOLD 

FATS  WALLER 
|3|8.0LD  GRAND  DAD/  LITTLE  CURLY  H»|R 
|3|9.EVY800Y  LOVES  MY  BABy/  SCRAM 
1 320 • PORTERS   LOVE  SONg/sWINGIN  THEM  BELLS 
I  32  I. BASIN  ST  BLs/  A  I  NT  GT  NBODY 

1322.  ROCKIN   CHAIR/GA  ON  MY  MIND 

1 323.  ALL  MY  LIFE/    ITS  NO  FUN 
| 324. SQUARE   FRM   DELAWARE/  5END  ME  JACKSON 
I325.SEND  ME   JACKSON/SQUARE   FRM  DELAWARE 


VI  18657  V+ 
v  I   18680  E 


OK    6374  N- 


BB  10698  V+ 
BB  10989  n/v 
BB    1 00  I  6  E 
VI   25631  N— 
VI  27765  N 
VI   25296  G 
3B  10730  n/v 
BB   10730  Z- 

326.2  SLEEPU   PEOPLE/   ILL   NEVER  FORGIVE  MVS  BB    10000  V 


I327.LAST  MAN  Bl/  BOLL  WEE 

FRED  FARING 
I328.SO  BEATS  MY  HEART   FOR  u/ 
I  329. CI GARETTE   SWEET  MUSIC  4  YOU 
I  330. LOVE  COLLEGE  G I RLs/wHERE  DO   U  WORK 
I  33 1. LOVE  FOR   SALE/  WHERE  HAVE  U  BEEN 
1332. STACK  0  LEE  BLs/  FAREWELL  BLS 

1333.  MY  Sin/  WHEN  MY  CRMS  COME  TRUE 

1334.  MEM0RY  LANE/  DOWN  HOME  BL 
|335. LITTLE  WHITE  HOUSE/  LEANOER 


CEN     4025  N 


DE  TEST  N- 

DE  TEST  N 

VI  20378  E 

VI  22598  V 

VI  21508  E+ 

VI   2  1 977  e/v 

VI   19303  E 

VI   20289  E 

336. SWEEPING  COBWEBS   OFF   THE  MOOn/  4  WALLS   VI    2 1  165  E- 

337.  MNL I GHT  1  SOSES/  LET  ME  CALL  U  SWTHRT     VI    20  1 94  E 

338.  TALKIN  TO  MOOn/eBYTHINGS   GONNA  BE  VI    20003  E 

339.  hello  Montreal/  lila  vi  2i333  v+ 

340.  rhymes/  how  am  i  coin  vi  22978  v 

341.  WITHOUT  LOVE/SO  BEATS  MY  HRT  FOR  YOU  VI  22486  E 
1 342 .MY  Sin/  WHN  ORMS  COME   TRUE  VI    2 1 977  E 

TOM  WARING 

I  343. THINKING/   BROKEN  HEART  HD  VI    203|7  E 

WASHBOARD  SAM 

1344.  LIFE  JST   BOOK  LEVEE   CAMP  DL  BB     8909  n/e 

1345.  LIFE  JST  BOOK/  LEVEE   CAMP  BL  BB     8909  N- 

1346.  GET  BL  AT  BEDTIME/lAID  CARDS  ON  TABLE  BB  3407|0  N 
I347.3ET   BL  AT   BEDTIME/lAID  CARDS  ON   TABLE     BB3407I0  N— 

WASHBOARD  WONDERS 

1 348.  A I  NT  RIGHT/ 1    TAKE   TO  YOU  BB     6464  V 

ERNESTINE  WASHINGTON 

1349.  WALK  THROUGH  VALLEY/ PRAYER   CHANGES     MANOR      I  1 5 1  N 

LU  WATTERS  Y.B.  JAZZ  BAND 
I350.SI  VERSIOE  BLS/   CAKE  WALK  I N  BABIES  TEST  N 

l35l.TIG.ER  RAG/COME  SACK  SWT  PAPA     WH I 


I  354. T^MPTAT 1  ON  /  DADDY  00 
1 355. SUNSET  CAFE  STOMp/  LONDON  BL 

CHICK  'WEBB 
1 356. STRICTLY  JIVE/ROCK    IT   FOR  ME 
1 357. SUGAR   Pie/thATS  WAS  MY  HRT 

1358.  thats  was  my  hrt/  sugar  pie 

1359.  f/r/d/  jones/love  eash  move  u  make 

(  above;  RIM  CHIP  NO  grv  ) 
I  360. GOTTA   PEBBLE    IN  SHOE/  WHO  YA  HUNCH  IN' 
I  36  I. CHEW  CHEW  CHEw/s LUMBER  T I  ME   ALONG  SWANEEDE     2389  N- 
|362. SUNNY  SIOE  OF  St/unDECI  DED 
I363.DONT  BE  THAT  WAy/oVER  BECAUSE  THROUGH 
i 364. its  foxy/heart  BELONGS  TO  DADDY 

1365.  G0T  A  GUY/HARLEM  CONGO 

1 366.  harlem  Congo/  got  a  guy 
i367.liza/tisket  a  tasket 
i  368. its  over  through/  oont  be  that  way 

1369.  bl  minor/sunny  side  of  the  street 

1370.  dont  be  that  way/  its  over  because 
|37|.blue  minor/  sunny  side  street 
i372.sing  me  swing  song/  facts  figures 

WEBER  ANO  ,'IELOS 
I  3 73, RESTAUR ANT   SCENE/   TRUST  SCENE 
MARK  WEBER 

I374.TELL   ME  WHILE   OANCI^g/haVE  DREAMED  OF 
TED  WEEM5 

I375.SMBOOY  STOLE   GAL/   COVERED  WAGON  DAYS 

ANSilN  WEEKS 
I  376. F | GHT   SANTA  CLAR»/  ST  MARYS  VICTORY 

TED  WEEMS 

1 377.  WHO  WOULDNT  BE   BLUE/  CONSTANTINOPLE 

1 378.  TRAVELING  Bl/   IF  U  OONT  WANT  ME 
I  379. PICCOLO   PETE/HERE   WE  ARE 
I  380 .MY  LITTLE  RED  BOOK     OYPSY   TOLD  ME 
I  38  I . HEART  OF T EXAs/  OLLIE  OLL I E  OUTS  IN 
|382. HAVING  LONELY  T I Me/aNQEL I NE 
1383, IU  MY  LIT  RED  BOOK/GYPSY   TOLD  ME 

(AflOVtRIM   CHIP  NO  GROOVE) 
I334.THATS  MY  GIRL/SOMEONE    IS  LOSIN  SUOAN 

1385.  FLOWCR  or  love/  LONESOUE   IN  MNLIOHT 
■386.FOOLEO  BY  MOON/5  PIECE  BARD 

WEI . CHUNG  LOH 
I  387 . DRUNKEN  F I  SHERMAN/ PARTI NG  YANG  KWAN 

1 386.  TEMPLE  MEDITATION/FLIGHT   OF  PARTRIDGE 
I389.30LILIQUY  C0NV4LE6CENT/  MARCH 

I    vhi  i:ci  wi  i  i 
I  l''0,ON   .WTHI  art   iay/iiuoiili:s  in  wind 

|39|. FRIENDLY  TAVERN   P0Lka/u  ARE  SUNSHINE 
1392. ONE   LITTLC   LIE/|5   MY  OABY  BLUE 
I  393.  ON  S  WTHEART  OAy/.IUBOLCS    IN  WINE 


JM 

6 

N- 

3jM 

5 

N 

JM 

7 

N 

TEST 

N 

JM 

|4  N- 

DE 

1586 

n/v 

DE 

2665 

E 

DE 

2665 

V- 

DE 

2105 

E 

DE 

223 1 

V+ 

EDE 

2389 

N- 

DE 

33l8 

E 

DE 

483 

n/v 

DE 

2309 

u- 

DE 

1681 

E+ 

DE 

1 68 1 

n/e 

D  E 

1840 

V 

DE 

483 

E 

DC 

172 

E+ 

OE 

483 

E/V 

DE 

172 

n/v 

OE 

830 

E 

CO 

1855 

E 

VI 

20479 

E 

VI 

1  921  2 

E 

CO 

2553 

V+ 

VI 

2l5ll 

V 

VI 

19496 

E 

VI 

?2037 

E 

DE 

1695 

E 

DE 

41  38 

n/g 

DE 

4l3l 

E 

DE 

1695 

E 

VI 

20196 

V 

VI 

21643 

E 

OE 

921 

e/v 

MU 

24l 

E+ 

MU 

242 

E 

MU 

239  E 

vo 

4368 

N 

DE 

3725 

n/e 

DE 

4438 

E+ 

VO 

4388 

IM— 

THE  RECORD  CHANGER 

BOX  23   ,    4|8  WEST  49TH   STREET  NYC    I  9  NY 

SEE   PAGE  ONE  OF  AUCTION  FOR  INSTRUCTIONS, 


LAWRENCE  WELK  CONT. 
1 394. UMBRELLA  man/  FELL  UP  TO  HVN 
I  395, LOVELAND   IN  W I NTERTI Me/p I  ED  PIPER 
I396.BACK  HOME    ILLINOIS/  UR   MY  DRLING 
I397.SLAP  HIP  POLKA/SING  ME  SONG 

1398.  MAN  ON  FERRY  /  1,2,3,  KICK 

GEORGE  SETTLING 

1 399.  BUGLE   CALL  RAG/   SISTER  KATE 

PEETIE  WHEAT5TRAW  

1400.  COON   CAN  SHORTY/WHEN   I    GET  MY  BONUSDE     7 1 59  E 

1 40  I .COUNTRY  FOOL  Bl/oRINKING  MAN  BL         DE     7228  v/g 

1402.  FALSE  HRTED  WOMAn/wHEN  MAN  GETS         DE     7243  n/v 

1403.  TENN.    PEACHES  Bl/  DOTN  FEEL  WELCME  VO     4443  n/v 

TED  MITES  COLLEGIANS 
|4W?-.RA  INBOW  RON  SHOLDER/SUNDAY  *FTERN  0RI0LE|387  E 

PAUL  WHITEMAN  

I405.EVYB0DY  STEp/kA  LU  A-BLUE  DANUBE 
1 406. SWEET  LADY/  SAY    IT  WITH  MUSIC 
1407. SAY   IT  WITH  MUSIC/  SWEET  LADY 

1408.  NO  MORE  WORRYIN/vALENCIA 

1409.  COAL  BLK  MAMMy/  TRICKS 
(4I0.R0S IE/HONOLULU  EYES 
|4|I.YES  YES    IN  YES/LOVE  HAS  A  WAY 

1412.  LAST  NIGHT  UPON  BACk/sWEETIE  WANT 

14 1 3.  homesick/all  over  nothing  at  all 

1414.  M0W  AND  THEN/  3   LITTLE  FISHES 
|4|6. LINGER   AWHILE/  HOLLYWOOD 
|4|7.STEPPIN  SOCIETY/  LET  ME  LINGER 
|4|8.SMTHING  HAD  TO  HAPPEn/  SMOKE  GETS 
|4|9.G0T   TO  BE  LOVE/  SMALL  HOTEL 

1420.  RAMONA/  LONELY  MELODY 

1421.  hot  gavotte/hoiriger  SCHOTTISCHE 

I  422, ALL  ASHORE/  MY  REVERIE 

1423.  MNLIGHT  ON  GANGES/PREC I OUS 

(    ABOVE  RIM   CHIP    I  GROOVE) 

1424.  BOATMAN  ON   VOLGA/  LITTLE  SPANISH 

1425.  UNDER  EATH  MELLOW  MOOn/  WONDERFUL 
I426.2ND  HAD  ROSE/  HAVE  U  FORGOTTEN 
1427. FATE/  LADY  OF  EVENING 
I  428. WONDERFUL  One/  UNDERNEATH  MELLOW 

1429.  L0VE  BIRO/  BRIGHT  EYES 

1430.  CHO  CHO  San/  SONG  OF  INDIA 
1 43  I . WAY  D  WN  YONDER/  DEAREST 
I  432. MY  Man/  CHERIE 
I433.MANDY  MAKE  MINd/  NASHVILLE     NITENGLVl    19492  V+ 
| 434.EVERYTH I MGS  MADE  4  LOVE/FORGIVE  ME  VI    250l4  E 
|435. HONOLULU  EYES/  ROSIE  VI     1 872  I  V 
|436. CAROLI NA  MORNING/  COW  BELLS  VI    18962  E- 

1437.  JiEPERS   CREEPERS/  MUTINY    IN  NURSERYDE     2222  V+ 

1438.  FOUND  NEW  BABY/GENERAL  JUMPEO  AT     CAP        lOl  E 


VO  4561  V 

VO  4525  E 

DE  3934  E 

DE  4454  E/V 

VO  5222  E 

OE  18044  e/v 


VI   13826  E 
VI    I  8803  V 
VI   18803  E 
VI  20007  E 
VI    18939  E 
VI     18721  E+ 
VI   19309  V+ 
VI    |9|39  E 
VI   18963  E 
DE    24i7  V+ 
VI   I  92  I  I  V 
VI   19692  v+ 
VI  24455  V+ 
VI   25270  V- 
VI  21214  V+ 
DE    292 1  E 
DE    2075  V 
VI  20  1 39  N- 

VI  20266  E 

VI  1 90 1  9  E 

VI  188|8  E 

VI  I  90 1 6  E 

VI  190  1 9  E- 

VI  18735  E- 

VI  18777  E 

VI  19030  E 

VI  18758  E 


18735  E 
VI  20007  v+ 
VI  20570  E- 
CAP  I  16  V+ 
VI  21 388  V 
VI  18734  E- 
VI  1 8778  E- 
18789 


VI  20972 

VI  20972 

VI  20570 

v  1  1 8920 

VI  18920 


DE 


7741  E 
7 149  E 
7l49  N- 


1439.  BR  I GHT   EYES/  LOVE 

1440.  VALENCI a/  NO  MORE  WORRY  I N 
|44|S0NG  OFWANDERER/  SO  BLUE 
1442. U  WERE  NEVER  LOVLIER 
|443,MY   ANGEJ    /  BOUQUET  OF  MEMORIES 
1 444. NEVER   KNEW/  DO  U  EVER  THINK  OF 
|445. LEARN  TO  SMILE/  OH  ME  OH  MV 
I446.SWTHEART/   IN  A  BOAT 

1447. ILL  ALWAYS  REMEMBER  u/  WHO   DO  U  LOVVI    20748  E 

1 448,  MY  ANEL/BOUQUET   OF  MEMORIES  VI  2|388 

1449,  MUTINY    IN  NURSERY/jEEPERS   CREEPERS   DE  2222 

1450,  DANCING  TAMBOURINE/  SHADY  TREE 
|45|, SHADY  TP.ee/dANCIMG  TAMBOURINE 
1452. SONG  OF  WANDERER/  SO  BLUE 
I  453. HOT   LIPS/  SEND  BACK  HONEY  MAN 
I454.H0T   LIPS   SEND  BACK  HONEY  MAN 

GEORGI A  WH ITE 
I454A.    JAZZ    IN  BABIES  BL/   LATE  HOUR 
1455. IF  CANT   GET  TAKE  2/riVER  BL 

1456.  RIEER   BL/   IF  U   CANT  GET  5  TAKE  2 

WHITE  BROTHERS  AND  5  TEN  DAL 

1457.  RED  HOT  HENRY  BROWN 

BILLY  WHITLOCK 
1458, OROP  Of    SCOTCH/  MY  LAOY  DAINTY 

RUDY  WIEDOEFT 
1459. WALTZ  LLEWELLYN/   VAN I TE 
|460.VANITe/w«LTZ  LLEWELLYN 

JOHNNY  WIGGS 
1 46  I . BOURBON  ST  BOUNCE/  CONGO  SQ 

ALEC  WILDER  OCTET 
1 462. CONCERN  I NG  ETCHINGS/  LITTLE  GIRL 

|463.  jap  sandman/sea  FUGE  MAMA 
LEE  WILEY 

1464.  BABYS   AWAKE   NO"/'  HERE   IN  MY   ARMS  RAB  I  V 

WHOOPEE  JOHN  WILFAHRT 

1465.  2  CANR1ES/   SAXOPHONE  SCHOTTISCHE  DE  3964  N 

1466.  H0LZAUCT1 ON/  CLARINET   POLKA  DE  |7|I  E 

1467.  REPEAT    POLKA/  HALF  SCHOTTISCHE  DE  4329  N- 

1468.  REPEAT  POLKA/HALF  SCHOTTISCHE  DE  4329  N 
1469. SWEDISH  WALTZ/  OH  SUSANNA  OE  1 687  V 

1470.  EDNA/  AUNTIES  WALTZ  VO  1 5906  E 

1 47 1 .  DUDES  MARCH/  AT  THE  MILL  VO  |590|  V 

1472.  KALLE   PE  POLKa/  MINNEAPOLIS  DE  3|43  E 
|473.WAL8URGa/  EDDIES  WALTZ  VO  1 5942  E 
|474.H»SSELBY  STEPPEn/  EDNA  DE  2944  e/v 
I475.9EER   BARREL   POLKa/gRASSHOPPER   PLK  DE  2996  n/e 

IHIEM  WILLEK 


GE    4697  E- 


14467  N- 
14467  N 


8307  N- 
8410  E 


|476. MUNUET/  EVENING  STAR  BR   |0|45  E 

BERT  WILL IAMS 

1 477 .  UNLUCKY   BL/    lO  LITTLE  BOTTLES  CO     294l  E 

CLARENCE  WILLIAMS  

1478.  TARM  HAND    PAPa/  MY  WOMAN    DONE  ME 

1479.  YAMA  YAMA  Bl/  LADY  LUCK  BL 

COOTIE  WILI IAMS  

|4  80.SMBOOYS  GOTTA  GO/   BLUEGARDEN  OL     MAJ     7|48  E 


CO    1434 t  E+ 

VO    2991  E 


25c  MINIM  I 


COT  TIE  WILLIAMS  CONT. 

1481.  RED  Bl/  THINGS  A  I  NT  WHAT  USED  HIT 

1482.  RED  Bl/thINGS  AINT  WHAT  USED  2  BE  HIT,*, 

1 483.  THINGS   AINT  WHAT  USED  TO  Be/rED  BL  HIT  ; 

1484.  DOWNTOWN  UPROAR/  BL  REVERIE  7R  ] 

1485.  HOUSE   OF  JOY/  EVERYTHING  BUT  U  CAP  \i 

1486.  TOP  &  BOTTOM/  TOASTED  PICKLE  OK  : 

HANK  WILLIAMS 

1487.  ILL  BE  SPECKLED  TILL   D I  e/hONKY  TONK  MGtt<|7< 

JABO  » ILL  I AMS/  WESLEY  WALLACE 

1488.  JAB  BL/  NO.  29  41  E 

JOE  WILLIAMS  

1489.  R0UND   THE  CLOCK  8L  PTS    |A2  CM  C 

MIDGE  WILLIAMS 

1490.  IN   ANY  LANGUAGE/  WHERE    IN  WORLD  VO'77 

SAMMY  WILL IAMS 

I49I.SOBE  SUNNY  Day/  NOW    IT  CAN   BE  TOLD  VO  2S 

SANDY  WILLIAMS  

I492.CHILI  CON  CARNEY/  MOUNTAIN  AIR  HRS  107 
I493.SUMPIN  JUMPIN  ROUND  HERE/  AFETR  HOURSHfi A 

I494.SUMPIN  JUMP  IN/  AFTER  HOURS  ON  ORM  H«S 

SAMMY  WILLIAMS 

1495.  ALL  ALONE/   GONNA  LOCK  MY  HRT  VO  T 

SOflNY  BOY  WILLIAMS  

1496.  MISS   STELLA  BROWN/  DESPERADO  WOMEN  BB-% 


WILLIAMS  SISTERS 


1497. 


SAM  ACCOR D I  AN  MAN/NOTHING  ELSE  Si 
BOB  m  LL5 

|498.0S«GE  STOMP/  GET WITH    IT  VO 1 

1499,  LYLA  LOu/  TWIN  GUITAR  SPECIAL  OK 

1 500.  L I    LIZA  JANE/BOB  WILLS  STOMP 

I  50  I  .DEDICATED  TO  u/blEEDING  HEARTED  BL  Vd.l 
|502. WHOSE   HEART  ARE  U  BREAKING/  MY  CONF,  01 
GERALD  V:  I  LSON 

1503.  WARM  MOOD/    I    91  CLOCK  JUMP  Bl'l 

LENA  WILSON 

1504.  TRIFLIN   Bl/  TIANT  NBODYS   BUZ  Vlr 

TEDDY  WILSON 
|505. WISHED  ON  MOON/  WHAT   LIT  MNL I TE  Bf 

1506.  MISS   BROWN  2  U/SWT  LORRAINE 

1 507.  THEM  THERE  EYEs/sMOKE   GETS  IN 

1508.  BUGLE-  CULL  RAG/  MEMORIES  OF  YOU  W 

FRIDA  WINDOLPH 

1509.  ALI CE/  TRAVI ATA  PHONO 

BARRY  WOOD 
l5tO,».PUT  PUT  PUT/jOHNNY  DOUGHBOY 
1 5 1  I.DONT  TELL  L I e/  RED  RED  BORIN 

i5i2.jingLe  jangle  jingle/south  WIND  Bl 

|5|3.HANG  HEART  ON  HICKORY  LIM3/S0NG  SUNB  3f 
I5I4.MARCH  NEW  I NFANTRy/evYBDT  PAYDAY  Bl 
|5 1 5, MARCH  NEW  I NFANTRy/evYBDT  PAYDAY  B! 
|5|6.  MARCH  NEW  I  NFANTRy/evYBDY  EVRY  PDAY  Bl 
|5|7. MARCH  NEW  I NFANTRy/evERYBODY  PAYDAY  81 
D.  10RMSER 

I  5  1 8 ■ GERMAN  FOLK  SONGS/gERMAN  FOLK  SONGS  VI 

BILLY  WRIGHT 
|5|9.BEG   A  OOG/  BANS  BRANO  BOOGIE  ATLANV 

NAN  WYNN 
I520.GANDY  DANCER/  THINK    IT  OVER 

PETER  WYPER 
I  521. HIGHLAND  SCHOTT I SCHE/jESS I E  HORNPIPE  A! 

V  ICTOR  YOUNG 
I522.SOFT  SHOE/TAP  DANCE 


ION  BOB  KUESTER  AUCTION 

5663  DELMAR  BLVD,    ST  LOUIS   I 2  MO. 

THIS   PART   OF   OUR  AUCTION    IS  DEVOTED  TO   RECORDINGS  BY     ARMSTRONG,    BECH  ET  ,  B  I X  AND  OTHERS.    ( OTHER    ITEMS  BY  THESE   ARTISTS  ARE  LISTED    IN   PREVIOUS  PAGES). 


GEORGE  AVAKIAN  (n) 


(PRGM  fl) 

TROOUCES  SELECTIONS  FROM  L.  ARMSTRONG  STYCO  8PECi 
TTO,BUT  BIFFERENT  PROGRAm(wH I TE  LA8EL)C0  SPEO.PRGM  2 
LOUIS  ARMSTRONG  GROUPS— SPEC IAL  VINYlITES  (N) 


CO  SrEC  3/10 
CO  SkEC  4/ | | 
CO  SPEC  5,/|2 
CO  SPEC  6/13 
CO  SPEC  7/  |  4 

hjca  91 
HJCA  iiu 
JZ  CL  536 

PUIS  ARMSTRONG  HOT  5/7/  ORCH'S(  C  UNLESS  SPECIFIED ) 
jijr  BUCKET  BLS/   YES    |M  BARREL 
5-jsGIE  GRIND/COME  BACK  SWT  PAHA 
IWi.lGATOR  CRAWL/** ILLIE  WEEPER 

after  than  that/savoy  bls  (scr) 
ai/oy  bls/  hotter  than  that  (  3 1 82u 
Knot  rough/got  no  bls 
m  reworks  .west  end  bls 
■  w  end  bls/f i  reworks  (3401  i  )  ( scr) 


TH  ST    RAG/OONT    JIVE  ME 
■MOCK  IN  A   JUG/POTATO  It  AD  BLS 
JSJaRDUST/IM  NOT  ROUGH 

ItllT  GIVE   ANYTHING  BUT/STRUTTIN  W.S8ME 

J«i|ggles/ch  ICAGO  BRKDWN 

[HUGH  IN  LOU  IE/  TOMORROW  NIGHT 
Wl-LAS  8 LUES/ PEANUT  VENDOR 
(B||jE  TURNING   GREY  OVER  YOU/LITTLE  JOE 


8261  Q 
8318  E+ 
8482  V- 
8535  V 
8535  G 
8551  v+ 
OK    8597  V- 
OK  4I078V+/0 
OK  41448  G 
CO  2590-0 


OK 
OK 


JFESSIN/IF    I    COULD    B  W  U  (SCR) 
| AN   DEPEND  ON   ME/    I    GOT  RHYTHM 
JlOGANY  HALL  STOMP/BEAU    KOO   JACk(SCARCE)   CO  35878  E- 
'tLIN  4  BUSTL  IN/SI  TT  IN   IN  DARK  BB  75u6 

)NG  U  CATS/SNOWBaLL  BB   I  U225  E- 

j  MY  LUCKY  STAR/LA  CUCATACHA  DE       580  E- 

IEBODY  STOLE  MY  BREAK/ COME  FRM  MUS.FAM.  DE       797  V 
ITING  ALL  EGGS  BASKET/YES  YES  My(rMJG)  DE 
(ING  MUSIC/   THNKFUL  DE 
'PERMOUTH/IF  WE  MEET   AGAIN  DE 
LETON    IN  CLOSET/HURDY   GURDY  MAN  DE 
I  CAP/ PUBLIC  MELODY  /  I  DE 
H|LS  BROS-SHaOE  of  OLD   APPLE  TREE  DE 
B  |e  CONFESSION/JUBILEE  DE 
!(|  |BLE  DARE  U/STACHELMOUTH  SWING  DE 
THAT  B  LESSON  2  U/STRUTTI1I     W  SOME  DE 
iflJlLITTLE  TIME/MEXICAN  SWING  DE 
£|e  WALKED   IN/SOMETHING  TELLS  ME  DE 
|T  FOOT  FLOOGIE/CARAVAn(m|LLS  BROS )  DE 


-  ORACK/ JCSNAH  THE  WHALE  DE 
<G  2  SHOUT  ALL  OVER/NOBODY  KNOWS  TRBL  DE 
>ERS  CREEPERS/WHAT    IS    THING  CALLED  SW  OE 


698  E- 
866  E- 
906  E+ 
949  V 
1347 
1495  E/V 
1635 
1636  N- 
1661  N- 
1822  V 
1842  E- 
1876  N 
191 3  E+ 
2985  N- 
2267  V 
2395  E+ 
2405  N 
24ft)  v+ 
2934  V 
3011  N- 
3l05 
3l8u  N- 
3I8U 
3204  N 
3756  N 
3825  N- 
3900  N 
3900  E+ 
4229  N 
4229 
4327  N 


GRAY  ORCH-ROCKIN  C  HA  I  R/LAZYBOMES  DE 

Hh  ME  TALKIN  2  YA/SAVE  PRETTY  MAMA  DE 

•■r  end  bls/  if  its  good  de 

Lucky  guy/ur  just  a  no  account  de 

ij-      BYE/ POOR  OLD  JOE  DE 

TBUERINE  BLS/   SWING   THAT  MUSIC  DE 

MLS  BROS-CHERRY/    BOOG    IT  DE 

'4-(-LS  BR0S-«OOG      IT/  CHERRY  DE 

5«U  &  ABEL/U  RUN  UR  MOUTH   ILL  RUN  BUZ  DE 

0(11  DO   U  CALL   BUDDY/HEY  LAWOY  MAMA  ( OCTET  )DE 

9«  6L0AMING/EVYTH  I  NGS   BEEN    OONE  BEFORE  DE 

6"i  SUH/ILL  GET   MINE  BYE  &  BYE  DE 

W«  GET  MINE  BYE  I.  BYE/ YES  SUH  DE 

>lmf  4  UR  TRASH/ 1    NEVER  KNEW  DE 

Q-rf  L-VER  KNEW/    CASH  4  UR  TRASH  DE 

■*-»(|>G  MY  SOUVENO  IRS/COQUETTE  DE 

|,R/ESqUIRE  ALL  AMER.J.B.-INDI  AN  SUMMER  VI   400136  N- 

9*l|  HONKY  TONK   TWN/COAL     CART  BLs(BECHETj  DE  18091 

MlER  IN  MY  RMS  Ll'L  LONGER/BACK  Vl2ul<-,|2  N 
*«||N  CHAIR/JACK  ARMSTRONG  BLS  ( TEA  GAR  DEN  )  V|202348  N 

2*14  YESTERDAY/ BLS    IN  SOUTH  VI202456  N- 

3"I|y/50-60  bls(  teagardenJ  vi2u2.52u  n 

LIL  G I  RL /JOSEPH  &  BRUDDERS  V|2u26l2  N 

5H|  |l-Y  WEATHER   HAVING/PLEASE   STOP  V1202648  N 

•"■i  WAS  BORN/BEFORE  LONG  VI2u3u64  N 
*L8 JAVE    MOST  COLUMBIA  RED-L«BELS;  SEND  WANTS) 

jETCHER  HENDERSON  0RCH(aLL  HAVE  LOUIS;  N) 

*4|ee  butterfly/holly  d.  ORCH  DO  3475 

■**jTHESE  DAYS/MO. J. B.-WHERE  MY  SWT1  E  RE     9753  E+ 
MARIE/LANNINS  arcadians-some  (rare)  SILV  1298 

HI  A  bye/  play  me  slow  co   2u2d  n- 

j")G  OLIVER  CREOLE  JAZZ  BAND 
?~R'6"; 


>|DE  BLS/   MABELS  DREAM 


HM2U292  E+ 


9  jCORD   IS  EXCEPTIONALLY  RARE   ITEM  -  2ND  MASTERS 
F  9 |  SIDES-PROBABLY   BEST  COPY    IN  U.S.;  A  VERY  SLIGHT 
"  V K  UNDER   THE  LABEL    IS  COMPLETELY  INAUDIBLE— 
!iJMj|3ID  ON  THIS    -  -  t|5.00  ) 

"-flji^NOOGA   STOMP/   NEW  ORLEANS  STOMP  C0I3OO3  N- 

"W'jlECORD  WOULD   BE  N,    EXCEPT  FOR  SOME  SCRATCHES 

I  ORLEANS   STOMP  SIDE-MINIMUM  BIO   ON   THIS  -$|2.50) 

[OMpAN  IMEIjTS 

| F  SMITH-SOBBI N  HRTEO   BLS/ RECKLE SS ( SCRCO    14056  V 


CO 

3|7|D 

E 

CO 

3|7|D 

N 

PM 

MOI  1 

VO 

3215 

E- 

VO 

3215 

VO 

3389 

V+ 

VO 

3339 

OK 

6281 

VO 

334u 

VO 

3564 

V+ 

DE 

1722 

DE 

1  182 

DE 

I9U4 

ACCOMPAN  I  ME  NTS 
4U32-MA    RAI  NEY—  JELLY   BEAN   BLS/   COUNT  I N ( D |  G^PU    12238  P 

4078-  BESSIE  SMITH-SOBBIN   HRTED/RKLESS  BLS 

4079-  6ESSIE  SMITH— ST  LOUIS   BLS/RKLESS  BLS 
4U33-C0UNT1N   THE   BLS/ JELLY   BEAN  BLS 

OTHER  ARTISTS 

RED   ALLEN    (   N-  UNLESS  SPECIFIED) 

1802-  T0UCH  OF  UR   LIPS/EVERY  MINUTE    ON  HOUR 

1803-  EVERY  MINUTE    ON   HOUR/TOUCH   OF  LIPS 
I8U4-HERES   LOVE    IN  UR    l/WHEN  ORMBT  COMES 

4034-  M I  DN  I  GHT    BL/WHATCHA    GONNA  DO  WHN  A  I  NT 
1805-K.K.  BOOGIE/OL  MAN  RIVER 

4035—  SITTING  ON   THE  MOON/LOST  IN  MY  DRMs(SC 
4y36-STICKS  4  STONES/  LOVE   SONG  OF 

LIL  ARMSTRONG  (  E) 
4037MJ   SHALL  REAP  WHAT  U   SOW/   HAPPY  TODAY, 
11)10—  ITS  MURDER/  JUST  A  THRILL 
I8I2-ORIENTAL  SWING/   LETS  GET    HAPPY  2GETHE F 

SID  ICY  BECHET   ITEMS  (  E  UNLESS  SPECIFIED) 

1932-  F0UND    NEW   BABY/   SH  AG  (|_A  ON  I ER  '  BB  10022 

1933-  pREACHIN   BLS/    INDIAN    SUMMER  BB  10623 

1947-  0LA  MAN  BLS/  NOOODY  KNOWS  WAY   FEEL  VI  26663 

1948-  BLUES  4U   JOHNNY/    Al NT    Ml S BEHAVI N  VI    26746  V+ 

1949-  BLUES  IN  3RDS/   i;OC  JUMP        (sCr'  VI  27204 

1951-  AINT    GONNA   GIVE  NOBDY  NONE  J.R/  VI  27447 

1952-  ^WING  PARADE/    I    KNOW  THAT  U   KNOW  VI  27574 

1953-  TEXAN  MOANER/  LIMEHOUSE  BLS  V|  276UU 

1954-  LAUGH1N    IN   RHYTHM/    RIP  UP  JOINT  VI  27663  V 

1956-  0  LADY   B  GOOD/  ROSE   ROOM  VI    277u7  V 

1957-  IM  COMIN   VIRGINIA/    GEORGIA  SABIN  VI    27904  N— 

1958-  TKE  MOOCHE/  BLUES   IN  THE  AIR  VI2ul5lO  N 

1959-  I2TH  ST  RAG/  SUEY  Vl2o3i20  N 

1944-  NOBLE  SISSLE-  AINT  FIT  NT.  OUT/WHO  MADEDE       766  E+ 

1945-  N.S.-  VIPER  MAD/    SWT  PATOOTTE(  R.C.3  GRV  )DE  7429  E 

4038-  N.S.    I    TAKE  U/RHYTHM  OF   BRDWAY  MOON  DE        847  V+ 

4039-  SARA   MARTI  N-CL  WMS  BL  5-BLIND  MAN/  OK     8090  V+ 
BIX  BE  IDERBECKE   ITEMS  (  

1935-BIX  &   GANG-LOU  I S I  AN  A/RHYTHM  K  IN  g(  SM.CRKOK  4||73  E- 

4040-  H.    CARMICHAEL-RICKIN   CHA I R/BA RNACLE (B )  V|  38I39V+/ 

4041- G.GOLDKETTE-IN  MERRY  OLDSMOB I LE/I 42       BLT     I Ol 2  N 
2152-SUNDAY/ID   RATHER   B   Gl  RL    IN  UR  ARMS  VI    2u273  N— 
2|  53— ID  RATHER  B  GIRL/SUNDAY  VI   2u273  E+ 
2I54-H00SIER  SWTHRT JNAT  SHILKRET  V|  2C47I  N- 
2|55-H00SIER  SWTHRT/NA  T  SHILKRET  VI    2047|  E*- 

4042-  L00KING  OVER   4  LEAF    CLVER/R.  WOLF— KAHN  VI   20466  N 

4043-  IM  LOOKING  OVER/R.W.  KAHN  VI   20466  E 

2156-  IM  GONNA  MEET  MY  SWEETIE/N.  SHILKRET       VI   20675  E 

2157-  BLUE   RIVER/   J.  RENaRD  VI    2u98l  E— 

4044-  «LUE  Rl  VER/J.   RENARD  V|   2o98l  N- 

4045-  FRANK  TRUMBAUE R— SI N G I N   THE  BLS/CL  MARM  OK  40772  V+ 

4080-  FRANKIE  TRUMBAUER-COMIN  VIRGINIA/WAY  DWN0K4O843  E+ 
4U46-F.T.-TI  VERBOaT   SHUFFLE/    OSTRICH  WALK       OK  40822  E— 

4047-  PAUL  WHI  TEMAN-CHANGES/   MARY   (b|NG|  VI    21103  E— 

4048-  LONELY  MELODY/RnMONA  VI   2|2|4  N- 

4049-  RAMONA/LONLEY  MELODY  VI  2|2|4  E+ 

4050-  OUR  MONDAY  DA  TE/ FRM  MONDAY  On(bING)  VI  2|274  V 
405  I— COQUETTE/DOLLY  DIVPLES                                  VI  21301  E+ 

4052-  WHEN-MAT  SH  I  LKRE  T— JUST  LITTLE  WAy(dIg)  VI   2|338  E*- 

4053-  MY  ANGEL/   MY  BOUQUET  OF  MEM  OR  I ES (SCR >      VI    2|388  E 

4054-  U    TOOK  ADVANTAGE   OF  ME/  DO    I    HEAR(b|NG)VI    2|398  N 

4055-  7TH  HVN/  LITTLE  PAL(bING)  CO  I 877D  E- 

4056-  THATS  WEEKNESS  NOW/  FELIX  CAT(DIG)  COAU  7008  V/G 
(ABOVE    IS   PREVIOUSLY  UNKNOWN*  LABEL  LOOKS  LIKE  OLD 

COLUMBIA   PICTURE   LABELS  AND  WENT  UN-NOTICED  UNTIL 
THIS  LISTING.) 

4U57-SWT  SUE-JUST  U/7V?(MISLABELED  4  NO  REASON )C035667* 
(ABOVE  RECORD   HAS   ^UE  BACKED  UNDOUBTEDLY  WITH  THE 
COUPLING  FROM  THE  ORIGINAL   12*  WH I  TEMaN  .WHAT  AN  ITEM) 

4058-  vrOLVERINES-TIGER    RAG/ROYAL   GaRDEN    BLS     TEM        524  N 
JJMMY  BLYTHE  (  V) 

|967-F«T    MEAT  f-   GREENS/  JIMMY  BLS  (RARE) 

BuTTERBEAMS  ;.  SUSIE  (OLIVER  ITEMS) 

1997—  CONSTRUCTION   GANG   BLS/   A   TO  i  BLS 

1998-  KISS  ME  aWT/SUSIE  EDWARDS—  I    GOT  UR 
CHICAGO  BLUES  DANCE  ORCH 

20|5-«L   GRASS   BLS/HLUSE  OF  DAVID  BLS 

SONNY  CLAYS  PLANTATION  ORCH 
2019-JAMBLED   BLS/    BOGOLOOSA  BLS 

BLAHCE  CALLOWAY  9  E-)  (k.C.  group) 

4059-  1    NEED  LOVIN/   SUGAR   BLS  (sCR) 

4060-  ITS  RIGHT  HERE  4  U/MISERY 
BENNY  CARTER  (  N») 

4061-  ch0c  dandy— krazy  kaper/ice  upon  time 
(above;  rare  '35  lbl) 

4062-  savoy  stampede/scandal  in  a  flat 
2011-flv  watermellon  vine/never  been  in  lo 
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DE 
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KING  COLE  TRIO 

2021-  SWT   LORRAINE/   THIS   SIDE  UP  DE  852u  V+ 

2022-  HONEYSUCKLE  ROSE/  GONE  WITH  DRAFTDE  8535  E+ 
4063-HIT  THE  RAMP/  THIS  WILL  MAKE  U  DE  857|  N- 
2u23"  CALL   THE    POLICE/   R  U     FER    IT          DE  8604  N- 

2024-  THAT   AINT   RIGHT/    HIT   THE   JIVE  DE  863C  N- 

2025-  HIT  THE  JIVE/   THAT  AINT  RIGHT         DE  8630  E 

BILL  COLEMAN/D ICKY  WELLS( RHEI MHARDT ) 

4U64-C0LEMAN    BLS/   WELLS   8 LS ( S L I G HT   SCRV  I   27318  N- 

COTTON  CLUB  ORCH  (  EARLY  ylSSOURIANS)  Urn 
4065-  SNAG  EM   BLS/    DWON   4  OUT   BLS  CO        287  N^" 

IDA  COX(  MOST  HAVE  LADN  IER(v  UNLESS  SPEC) 

2028—  GRAVEYARD   BLS/   WARY  WAY  BLS  PM    I2u44  V 

2029-  BLS  4  RAMPART  ST/ CHATANOOGA   BLS     PM   12063  V 

2030—  M0ANIN   GROANIN   BLS/   LAWDY  LAWOY     PM   12064  E 

2031-  C0NFIDENTIAL   BLS/SO   SOON   MRNING     PM  12086 
2033-CHICAGO  MONKEY   MAN    BLS/   WORRIED     PM   12202  E+ 

2035-  OEATH  LETTER  BLS/   KENTUCKY  MAN    B  PM   12220  E+ 

Katie  crippen  a,  jazz  artists  (  rare  on  pu) 

2036-  BLIND  MAN    BLS/SING  EM  4  MA  PU   00054  E+ 

PUTNEY  DANDRIDGE(gret  accom.)(n  unless  sp.) 

2072-  EDDIE  JONES  ORCH . (pSEUD-UNL I STED  ISSUE)- 
LADY  MEETS  GENT    DWN  SO/RUDY   VALLEECO  8706 

2073-  MR   BB/  UR   HVNLY  THINg/(rARE    NEG  UBEL) 

VO  2935  E 

2  074-ITS  A   SIN  TELL   LI  E/ALL  MY  LIFE       VO  3252  E 

2076-  MARY  HAD   LIT  LAMb/sTAR   FELL   OUT     VO  3257  E 

2077-  IF  WE   EV   MEET/  HERE  COME S   PAPPY     VO  3291 

2078-  ITS    GYPSY    IN   ME/  WHEN    LADY  MEETS  VO  33|5  V 

2079-  SKELETON    IN    CLOSET/HI    HAT,   PICOLOVO  3352 

COW  COW  DAVENPORT 

2080-  COW  COW  BLS  /  STATE  ST   J I VE  VO      I  1 98  E-/v- 

JOHNNY  DODDS(n-  UNLESS  SPECFIEd) 

2089-  PERDIDO  ST   BLS/  GATE  MOUTH(ORY   ETC)cO  698 

2090- T00  Tl  OHt/pAPA  DIP(THIS  4  ABOVE  N.O.  WANDEREs) 

CO  7350  V 

2092-  BL  WBD   STOMP/  BULL  FIDDLE    BLS         V|  2|552  V 

2093-  WEARY  CITY/  BUCKTWN   STP                      V|  38004  E- 

2094-  WILD    MAN   BLS/  29TH    '    DEARBORN          DE  2 1  I  I 

DUKE  ELLINGTON  (e  unless  specified) 

2104-  J0E   TURNER   EMN.  MEN-MISS   MOAN/  F  CO   |8|3  G 

2105-  LEW  LESLIES   BLKBRDS/ma GNOL  I  AS  W     BR  403C 
2II5-BL   AGAIN/  BERT  LOWN    0-WHOM    IT         VI    22603  E- 

4068-  01 NAH/BUGLE  CALL   RAG  VI  2293t  E+ 

4069-  SWANEE   SHUFFLE/  MISSISSIPPI  VI  380S9  E+ 
40 7C— HAUNTED  NITE/THE  DUKE   STEPS  OUT     VI  38092  M 
3109-ITS    GLORY/SARATOGA    SWING  BB  10245  N 

2107-  L0UISIANA   RH  YMA  KER  S— I  2  ST  RAG/       PE    15650  M 

2108-  R0CKIN    IN   RHY/SATISFIED-  BASTARD  PRESSING 

BR  6038  /&63S  E- 

211 7-|M  SATISFIED/  JIVE    STOMP                    BR  6638  V+ 

2| I8-C0CKTA ILS   4  2/LIVE  4     LOVE                VI  24617  V+ 

2||9-GAL   FRM   JOES/LET   SONG    GO  OUT            BR  8 1 08  E+ 

2120-AFTER   ALL/  JOHN   HARDYS  WIFE              VI  27434  N— 

SEGER  ELLIS  (benny  strickler  ,  tp) 

2|2|-BEES   KNEES/  SMTIMES    IM  HAPPY  OE  1350  N— 

2|22-KN0W    THAT   U   KNOw/pRETT Y  GIRL  DE  1322  E+ 

LEMUEL  FOWLER  (  RC  NO  GRV ) 

JO  3959  G* 


2|23—  BLUES  mixture/satisfied  BIS 
BUD  FREEMAN 

4071-  EASY   TO    GET/  I    FOUND    NEW  BABY          BB   10370  n/e+ 
2I290THE  EEL/  CHINA  BOY  BB   10386  E+ 
2130-EASY   TO    GET/  FOUND   NEw(rARE   LA8ELMW     8339  N- 
2|3|-SUNDAy/S!  DNEY   BE  CH  ET— 6LAKCST I  CK     DE     3865  E+ 

BLIND    BOY  FULLER    (  SONNY  TERRY  ON  SOME) 

2 1 34-  U   NEVER    CAN    TELL/  BULLDOG  BLS       DE     7878  E+ 

2135-  HEART  EASE  BLS/  JIVIN  WOMAN   BLS     VO     4732  E- 

2136-  STEP  IT  UP/LITTLE  WOMAN  UR  SWT  I/O  5476  V+ 
2|37-  LITTLE  WOMAN   YOUR   SO  SWT/STEP    ITOK     5476  E+ 

GEORGIA  WASHBOARD  STOMFERS 
2145-1   CANT   DANCE/  WHO  PUT   LOCK  ON  DE      7004  E+ 

JACK  GARDNERS  ORCH  (  TEXAS  BAND) 

4072-  PONJOLA/   I    KNOW   SHE  DOES  OK  40245  E- 

GEORCE  4  ROSCOE  (  CALYPS07 ) 

4073-  6LK   STAR   LINE/  MY   JAMAICA  CO    14024  E+ 

GULF  COAST  SEVEN 
2163-  MEMPHIS  TBIN/  PAPA  BETTER  WATCH   CO     3978  E- 

MARION  HARRISON   (  NOTE  THE  LABEL) 
2  I  74— SO   BLS/SABY  CAN  T  U  UNDERSTAND          BS    |4|26  E 

GEORG  IE  HARVEY       ^NOTE  THE  label) 
2|  75— THA  T  SWT  SMTHING/WHAT    COULD    B  SWTBS    |4|26  E 

COLEMAN  HAWK  IMS 

4074-  CHICAGO/NETCHAS  DREAM  DE  661  E+ 
2178-HONEYSUCKLE   ROSE/jAMAICA  SHOUT        DE     3358  Et 


24 


CLARION  LABEL. 

FORO   BR 1TTI ON-^LUES   COMETS        (n ) 

3507-  YOJRE  MY  LITTLE  RHAPSODY/  HOTEL    PENNJ&  W  U5060 

3508-  CRY1N  TO   MOOn/saM   LANNIH-  TEARS  5 1 93 
C  ONOUERER  LABEL 


3530-CH1CK  BULLOCK-HATHTR  B  BEGGER/XTRODNARY  3L7985  N 
3541-CA3  CALLOWAY- BUGLE    Bl/fOOLIN  WITH  U  9090  V- 

3886-B0B9Y  HACKET-SUNRISE  SEr/L0MSARO0-LUV ( I .C )9530  N- 
3949-80B  WILLS-LIKE   BT  Sq/wCNDER   IF  FEFL  9206  E 

CROWN  LA  BEL 


3868-EU3IE  BLAKE-   IM  MO  ACCT./PL  DONT   TALK  3090  V+ 

3893-HIGH  STEPP^S-ULL  3  MINE    IN  APPLi/BY  MY  S  3085  E+ 
3902-OEL  LAMPE  OHCH-TREE  WAS   TREE/DRKNESS  DELTA 3441  E 
3837-01  CK  ROBERTSON-CONCENTRATI  N/FALL   IN   LVE        3240  E+ 

D  IVA  LABEL 


AUCTION 


BLUE  NOTE  RECORD  SHOP 

5663  OELMAR   BLVD   ST  LOUIS    12  MO. 


AU(  10 


CONTINUING,  ONE  OF  THE  MOST  UN  I  QUE  AUCTIONS  EVER  HELD/ALL  RECORDS  OFFERED  ARE  RARE,  OUT  OF  PRINT  AND  FEW  IF  ANY  HAVE  BEEN  RE-ISSUED.  SINCE  IT  IS  HIGHLY  PROBABLE  T 
COLLECTING  FRATERNITY  WILL  NEVER  AGAIN  BE  OFFERED  AN  OPPORTUNITY  LIKE  THIS  TO  ENRICH  THEIR  SHELVES  WITH  SUCH  ITEMS,  WE  RECCOMEND  YOU  STUDY  THESE  LISTS  CAREFULLY.  TE 
THAT     MOST  ALL    ITEMS  ARE    IN   E  CONDITION  OR  BETTER. 


3520-BRDWAY  bellhops— Barbara/ i  spana  troubadours2494  e 

3638-S0LPEN    GATE   OR  CH-OEEP  NITE/jUILE  WINTZ-  2906  N— 

3896— ANETTE   HANSHAW-  AM    1    Bl/0A0DY  PL   COME  HMF  2940  E— 

3957-SA',W  FAI  N-IM  CONFESS  I  h/dONT   TELL  HER  3203  E 

FLETCHER  IIB1DERS0N  (  DIXIE  STOPPERS  PSEUD ) 

37l  I— A  I  NT   SHE   SWEET/  SNAG    IT  2353  E- 

3713-ST   LOJIS  SHUFFLE/  HAVE    IT   READY  2467  E+ 

3759-«AM  LANNINjfcRYIH  4  /PERLEY  STEVEND—  WHY  3083  E«- 

3855-JIMMY  MCH 1  3H-WH  OOPEE  S  Tp/FUTR  I  ST  I  C   RHY  2836  E 

3823-«0YD  SENTER-  ORI G.STACKOLEE/DWNHRTED   3L  6044  V- 

DOMJNO  LABEL 

FLETCHER  BENDER  SOU  (  CLUB  A  LA  BAM  ORCH  PSJED.) 

3535-HARD   HRTED  HANNAH /R I  ALTO  DANCE  0— MAYTME  3bb  N 

3686   HRD   HEARTED  HAN  NAH/r I  ALTO  DANCE  O-MAYTIME  366  E+ 

3743-6AM   LANNfN-0  BOY  WHAT  Gl Rl/hOLLYWOOD  D.  3568  E+ 

MISSOURI  JAZZ  BAND 

3770-  WH0/80BDYS  BUSINESS  3629  N— 

3771-  BREEZIN  ALONG  W I TH/BUFFALOO I ANS-H0W  MANY  3747  N- 
3924-PERRYS   HOT  DOGS-SHO  ME    WA  Y  HMi/nLES  ON  3589  E 

JACK  PETT  IS  ORCH 

3802«*VJDDY  WATER/   IT  ALL  DEPENDS  ON  U  3897  N 

3803*-;otta  get  smbody/creagers  D  ORCH  3395  E-f- 
HARMOGRAPH  LABEL 

(   NOTE  -  MOST   ARE   EROM   PARAMOUNT    I   1   I  ALT  Mx) 
"FLETCHER  HEADER SOn 

3871-ACC. GLADYS  BRYANT— BE  ALE  ST   Ma/tIRED   OF  8|8  N— 

3677-gulf  coast  bl /dwn  hear  t ed  blues  81  3  e+ 
39l2iethel  hayes-going  2  my  grave/own  on  levee  842  n 

(above  is  a  lovie  Austin  accompaniment  with  ladnier) 

3913-  hazel  beyers-plug  ugly/taint  doggone  thing  925  n 

3772-  h.ee  morse— evybdy  loves  baby/3etter  shoot  1004  n 
ORIGINAL  MEMPHIS  FIVE 

3788-MEANEST  3LS/5  BIRMINGHAM  BAB  IE  S— ARKANSAS  975  N 

3790-africa/superstituous  BLUES  951  E+ 

3926-  \JULIJS   P0WERS(|DA  COX )— BLS  4  RAMPART  ST  872  N 
(ABOVE  HAS     LADNIER  WITH  LOVIE  AUSTIN) 

3927-  4IARTHA  PRYOR-M!  ID  I N  MY  BUSINESs/hOW  MY  SWT902  N- 
3833-SOUTHAMPTOW   SOCIETY  ORCH-  AH  Ha/cROSS  1 045  E 

EMERSON  LABELS 

L  ILLYA'J   BROW  (  ACC-ORIG  MEM.  5  -  ?  1  ) 

3528-  IF  THATS  WHAT  WANT/EVER  LOVI  N   BLS  10366  E 

3529-  «ADLAND  BLS /  JA  ZZ  ME  BLS  10384  E 
3538— CAL I FORN 1  A   RAMBLE  RS-WHo/lANN  INS   ROSELAN D  10509  E 

FLETCHER  HENDERSON 

3675-  0  SISTER    Al  NT /MAMMA   GONNA   SLCW    U  D  WN  (0 1  g)  1 07l  3  E+ 

3676—  GHOST  OB  THE  BLO/CHATAIIOOGA  10744  C+ 
3943-HAHHAH     SYLVE!?TEr(aCCF.H.)-MDNT   3l/lET    I  10525  E* 

3956-ewcrson  dance  orch-shade  of  desert/oont  1 03 1  P 

LOUISIANA  FIVE 

3761-OREAnY  WEARY  BLS /NOTHING  BUT  10537  E+ 

93764-ORA.MGE   BLOSSOM  R  A  g/hEAT  j  I  CKNES5   BLS  9|50  E+- 
(ABOVE  RARE  9"   D I SC ) 

3914-  LIZZIE   MILES^JOO  BLS/,GR'.V<\TIN   PAPA  10586  V 

NOBLE  SISSLE 

3327-8SD'.V.\ i   UL:./al   EERNARD-fiT   LOJIS   BLS  10296  E+ 

3B28-I.OWO0NW    BLS/  LONG  GONE  |0365  E 

3d23-L0VELESL;   I.DVe/aRKAIJSAS   BLS  10605  E 

3830-flOYAL    OA  HO  EN    BLg/lOVE  WIL-  FIND  AWAY  lObO*  £ 
LET]  A  »  IIS  Oil 

3953-AINT   .10  TU.  I. IN/  I    DOIT  LOVE  NOBODY  10745  N 

GDIIIETT  LABEL 

3955»IE3r.ENT    TRIO-UR  ONLY  J|Rl/tELL  ME   LITTLE  9053  N 

3903-HOWARD  LANNIN-WY  SWECiriE/l  CRIED  4  u  5|67  £— 

3947-4WRRY  BPINDLER  HOTCL  SlIITOI   OIICH-WABASH  4796  N- 

3724-UANNING  FAMOUo  Pl.YERS— SH  I EK  OF  ARAOy/  4820  C 


GREY  GULL  LABEL 


|4/|  n+ 


BIC  M03IELL0  ORCH 

39l7»fi=ORilNG(GRET  Tt-J/WHITE  WAY   D.  ORCH 

ORIGINAL  DIXIE  ragpickers 

392U"l:.L  B   W  U   DIXIE  LU/COLEGNESE   ORCH.—  |467  G— 

HARMONY  LABEL 
THE  ASTORITES 

3Z63-ljUJ  BABY/  JUL!  E  Wl NTZ-NEVER  SWAT  FLY  483  N~ 

TED  BaRTELL 

3865—1    GET  3LS  WHN   RAINS/jRTHUR    R0SS-6MTHING      913  v 

BARTHS  UISSISSIpIANS 
35u6-^  B    IN  LOVE  /ARTHUR   ROSS  &  WESTERNERS— ( R~  )9U7  N 
35u6->JERI  3H0/R0S3— TH*Ts  LIVING  9u8  (J 

BROADWAY  BELLHOPS  (  ALL  ARE  N  UNLESS  StCCtFlEtl) 
3509-euT    I   DO/  LETS   TALK   BOUT   SWTIE  I2u 
35 1 U— HERE  COMES   MALI  NDh/  MAL  HALLET-3UNDLE  LV  |47 
35)  I— HONEYBUNCH/3 ILLY  WYNNE— I M    IN  LV  W  U  163  \) 

35|2-SEVILLA/MY  BARCELONA  2u? 
35|3--jHE   KNOWS   HER   ON  IONS/ MAN  HAT  TAN  D  MAKERS-  24| 

3514-  v.AY    ME  DWN  2  SLEEr-/  MANHATTAN   OmNC  E  MKS-  242 

3515-  WHO  COULD   B  WNDFUL/DONT    B  ANGRY  W   ME  253 
35  16 -SUNDAY /DONT    TAKE  THAT  3LKB0TT0M  AWAY  288 
35|7-OONT    TAKE  BLK   BOTTOM/ SUNDAY  ( SML  SCR«TCHEs288  E 
3513-SIDE  BY  SIDE/    DONT  SMBDY  WANT  SMBDY  39u  Ef- 
35I9-LE0N0RA/IM   IN  LOVE   AGAIN  45u 

3521-  6ARBARA/ ISPANA   TROU BADOURS— MY  BL   HVN  494 

3522-  TH  INKING  OF  U/UK   IN  CLOUDS  523 

3523-  WHERE  THE  CuTTON   GROWS/ NEWPORT   SO  0.-KISS536 

3524-  4  MY  BABY/ SUMMZRT'ME    SWT  HEAR  TS  546 

3525-  sMDAT  U'LL   KNOW/DONT    BELIEVE  U  6uU 

3526-  *R0WN   MORRIS    O-HEaDING  4  HARLEM/LEFT  BUG  52 1  N 

JOE  CANDULLO  ORCH 
3553-3ASS  ALE  BLS/HOBOS   KRAYER  |5u 
35.i4-l3TH  ST   STRUT/   HERE   COMES  EMALINE  208 
353'ji-TURKlSH  TOWEL/ SHE  BELONGS   TO    ME  Z 1 1 

3556-  ^ADIE  GREEN  VAMt-  OF  N.O./  ME  TOO  235 

3557-  SUSIES   FELLER/    IV  GOT   THE  GIRL  26u 

3558-  CLOWIN  OFF  STEAM/8R0WN  SUGAR  286 
isGQ-REMEMBER  ME  2  MARY/ ERN I E  G0LDEN-(M1N.I .C)7| u 
356Ll-F«ol0NETTE/TILL  WE  MEET  888 

356| wanted  smone  hlay  w,jerry  mason-caring  89u 
?5s5-car0lina  club  crch-*  katie/u'd  4get         639  v— 

3873-  r0y  carroll  sands  ht  0-l1t  did  knw/g. gatei 261  e+ 

3874-  CLARINET  Jut(i-EM  F  tMLERt-  J--WHT  KNDA/RAB  FT.3L8  ^¥ 

LOU  GOLD  ORCH   (  N  UNLESS  SPECIFIED) 

3577-  KEEf  SKIRTS  OWN/LET  ME    INTRODUE  U   2  MY  95 

3578-  SWEET  &  LOWDOWN/  WHO  98 

3579-  BYE  BYE  BLKBI  RD/Si-R  ING  IS  HERE  173  E 
^5BV^XBYLFA«C/°Lj0K1fiGAyA?  WW ^WSe  ±ft 
3582-NIGHT  IN  ARABY/  HETRUSKA  244 
3533-LITTLE  WHITE  HOUSEJ;  CANT  GET  OVER  271 
3584-CLIMB1NG  UK  LADDER/BAR  HARBOR  O.-LIT  WHTE323 
3585^MTI  MES  IM  HAl-PY/  NO  WONDER  IM  HAPPY  455 
3506-H1ERE  COr/ES  SHOWBOAT/  3ABY  UR  MOTHTR  5u2 
3587— SIREN  D  REaM/ SAI I N  ON  509 
3588wpoaETHER  WE  2/ GO   HME   &  TELL  UR  MOTHER  52>J 

3589-manHhTThj  mary »r- la y grounds  in  sky  529 

35 9v> -PLENTY  OF  SUNSHINE/   WMCA   BRDCSTS-  RAIN  549 
3391-HLENTY   OG   SUNSHllfl/WHCA  3RDCTS— RA I  N  549  E— 

3592-  LA3T  NIGHT    I    DRMET  KISSED  U/HUST  3  ORM  669 

3593-  GEORGIA   I-0RGIE/MUS1CAL  COMEDY   C',*RM  H0USE68I 

3594-  2  LIHS/  CHUCK  CAMf  BELL— EV  EN  I  NG  STAR  68Z 

3595-  SKE  OA   TIN   DEE/  HOOVER  Ji  URr   SMITH  698 

3596-  IF  U   W«NT  RAl  NBOi/ HARMON  I  ANS-^WAY  2   HVN  7u2 

3597-  IST  KISS,BAR  HSR30R  30C   O-JST   NOTHE  R   N I TC7U4 

3598-  Fl.OWER  OF  BL  /HARMONI  UNS-OONT- WAI  T  TILL  715 
31i99-WHN  SUMMER  GONE  /  HA  RMON  I A  NS— SALLY  OF  DRIB  768 
36WJ--UR  CREAM  CO.-KEE/EO  BLOSSOM  NEW  ENGLANDERS77U 
36 J |«^"EEL  I N  IM  FALLIN/MT  BELLA  ROSA  789 
3fiu2-«0N  I  LOVE/ED  BLOSSOM-  MU  TON  1 A  796 
36u3— RESIOUS  LIT  THING/BUY  BUY  4  BABY  S|4 
3ou+-6UY  4  BABY/ fRES I OUS  LITTLE  THING  CaLLEO  8|4  E 
36v/5--THATS  HER  NOW/HARMON  I  ■tNa-CRnOUE  UF  LVE  822 
36U6-0N  RIVERSIDE  DR/ARTHJR  ROsS-LVER  CME  848 
36u7«TI  OHT  LIKE  THAT/WANT  IT  LI  TTLE  0 1 TSY  851  E 
36U3-BL  WATERS/BAR  HA  ft  DOR  SOCIETY  0-6L  HAWAII  887 
36U9-0LD   T I  A   JUANA/ARTHJR  ROSS—  MY  SIN  891 

36 1 U— 6RKWAY/  THA  TS  U   BA  BY  9^4 

361 I^ICaCHING   4  SMONE/ TED  BaRTELL*  IF  WE  EVER  949 
35  I2-S*ANTI  NG  U/eRETTY  LITTLE  U  lu3'J 
3613-10   LIKE    2  B  GYHSY/SOMEONE  Iu4.^ 


LOU  GOLD  ON  HARMONY  CONTINUED 

3614-  MY  FATE   IS    IN   HANOS/LLOYD   KEAT ING-NEED IN 

3615-  ICE   IN  8L  UN/I   WAS  MADE  2  LOVE  U 
36|6-*0W    I   ADORE  U/   JUST  CANT  B  BOTHERED 

36 1 7-  WHI  JPORW I  LL/  WHERE   GOLDEN   DAFT  GROWS 

3618-  KISS  ME  W  UR   l'S/||j3u  SATURDAY  NITE 

3619-  STILL  REMEMBER  /  SAM  UHNIN-B  CAREFUL 
362u— WAN  T  SOF£  ONE/  JUL  I EHSI  NTZ— A  FTER   U  GONE 
388|-«UDDY  GOLDEN-BUTTON  UP  UR   OVER  CO  AT/ WANT  ! 
388^-«0SS   GORMAN-SIDEWALK  BLS/ COME  DAY 

GOLDEN  GATE  ORCH  (N )  (  DORSEYS  NICHOLS.  R-. 

3631-  EVY  NITE   WEEK/ DONT   CRY  BABY 

3632-  *ONT  3  LIKE  THAT/    GIRL  MY  NEW     GIRL  NOW 

3633-  WHO  WOULDNT  B   JEALOUS/  WEARY  RIVER 

3634-  ID  RATHER   B   BL/   BAR  HARBOR  SO  O^ANGELI NE 
3653-TOYMAKERS  DRM/AN    EARFUL  OF  U 

3636-  HdHO  CARES  WHAT/   TED   BARTELL-THI NGS (  R.CH) 

3637-  DEEl-  NITE/JUL1E  W  I  NTZ-flETENO  ING 

3639-  SATISFIED/  CaOONIN  TUNE   ABOUT  JUNE 

3640-  AM   |    BLUE/BAR   HaRBOR  SO  0 .-LET  ME  HVE  DRM 
364|^IM    I    PASSIN  FANCY/3ARMEY  TRIMBLE-FEATHER  (l 
3642— ID  DO   ANYTHING  4  U/MAY3E  WHO  KNOWS 

3543-  *VHY  CANT  U/H«RM0NIANS-7TH  HVN 

3544-  eLONDI  E/ IRVI  NG  BRODSKY-ENO  OF  LONESME  I 
3645^«RD  2   GET/  HA  RMON  I  AN5—  SHOULD    I  | 

3646-  LUCKY  ME/LOVaBLE  U/   MARY  I 

3647-  ^.OOK  WHAT  U  DONE   2  ME/LOU   GOLD-NOTHING  | 

3648-  WHAT  DO    I    CARE/    CANT  U  UNDERSTAND  l: 

3649-  FALLING  IN  LOVE  W  ME/U  WILL  COUE  BACK  I 
365U-MNL  I  GH  T  REMINDS  ME   OF/ JULIE   W  NTZ-*HN  SUNI 

3651-  IN2  >.IY  HRT/U'RE  SWT'JST   GIRL  THIS   SIDE  | 

3652-  ROLLING   DWN   Rl  V/WAH  WAH   GIRL    IN  AGUA  ! 

3653-  WAl  Tl  NG/LLOYO  KEATl  NG— *SAY  LITTLE  PRAYER  IM  ( 
3884-JANE   GRAY—  5  FT  Z    I  lS  OF  BL/WHAT   CAN    |        I  ■ 

FRANK  GUARA.ITE  (  N ) 

3654-  MCTHERS  EYES/   HA  RMON I ANS— TALE  ALSASCE 

3655-  WHM  POLLY  WK3  THRU   H/ GOLDEN   GATE-LET  ME   DR  i 
3562-"RED  HALL»eAV  «a\3ELLA/J0E  FREED  MAN  0-0  BO  N 
3888-HARMONI ANS-6AY    IT  AGIN/DRIFTING  DRM 

FLETChER  HENDERSON  (E»E<CEPT  AS  SPECIFIED  I 
("DI-.1C  STOMPERS"   PSUED.  ) 
3096-SOTHERN   SERE. PSEUD )— ALDNE  LA  ST/WAN  HATT  AN  D  : 

MAI£RS-(THIS    ITai   HAS  LOUIS   .RARE44 ) 
3599-SPANIlH   SHAVH./CLAP  I-1ANDS    HERE  CME  CHARLI E 
37U0-GET   IT  FIXED/FLORIDA  STO:JP 

37:j|-FOUN0   NEW   BABY/B'WAY   BELLHOPS-W  I MMI  N  AH  i 
STO&^OUND   NEW    BAOV/B'WAY   BELLHOro   .1  MMIN   All  » 
37u3-+"0UND   NEW  BA  BY/BEL  LHOPi  WlillN  AH 
370-WlERVOJS  CHARLIE    STOMP,  BLK  HORSe(|.O.T  SI  OE  * 

37u5-TAMcEEK0E/ JACKASS  BLUES 

37v/>.+ll  DIDDLE  DIDDLE/  ORIGINAL  I  NO  I  AN  A  5-S0  TV 
37u7«HaRD  TO  GET   GERTIE/  STATIC  STRU  1\ SCARCE  )     "  4 

3708-  OFr   TO   BUFFALO/BROTHERLY  LVE<5  GRV   B ITE  )  " 

3709-  BROTHERLY  LOVe/oFF  TO  BUFFALO 

3710-  ^NAG    IT/  Al  NT   SHE  SWT 

3712-VARIETY  STOMP/ST.  LOUIS  BLS(R.S.NO  GRV)  jjfl 
389 1-«  I    HI  GG  INS   SODBUSTERS-PRUNE  SHg/blESS  U  ■ 

390i-tL0YD  keating-confessin/dont  mind  walk  l"» 
SAM  LANNIN  ORCH-GROUPS  (  ALL  ARE  N  OR  N-) ' 

3748-  ORA.NGE    BLOSSOM  TME/SIMGING    IN   RAIN  1 , 

3749-  OONT  want  kisses/  campus  capers  i< 

3  750-SOPH   PROM/jERRY  IMSON   CAL  IF  'S^JNTILL  END  ll 

3751-  H00S1ER  HOP/  IM  FOLLOWING  U  l< 

3752-  CRYIN   CAROLI NES/PERLEY    STEVENS-O0.'TT  LVE  I 

3754-  WHN  HOUSEKEEPING/PERLEY  STEVENS  -HKIY  If 

3755-  KEEPIN   MYSELF  4  u/RUDY  'JARLOW   0-AIOLLY  I 

3756-  MONTANA  CALL/FREE  S:  EASY  I  Mi 

3757-  u  4  me/rdjehber  u  frm  somewhere  I'Jl 
BERT   LOIN  A  HIS  LOWK'ERS(  GOOD  CROUP)  (  NE 

3  762-HE  RE    COrC    8ALL   "<  CHA  I  n/vAN    EPS-  CHOHG  !  |  I 

3763-GIG  CITY  BLS/LOU   GOLD-WALKING  W  SUSIE  (.  i 

RED  NICHOLS1  —ARKANSAS  TRAVELERS 

3774—  BOtlEYARD  SHUF/WASHBOARD  BLUES 

3775—  b  1 RMI  NGHAM   BRKDWN/i    Al  NT    GOT  NBDy(sML  SCh)! 
(   ABOVE   IS  AUTOGRAPHED   BY  RED  NICHOLS  AND  JI 

ORIGINAL   INDIANA  FIVE  (  ALL  ARE  NEW ) 

3779-  GONNA   HANG  A  ROUNO/EVE  RY80DY  STOMP 

3780-  10  RATHER  8  ALONE/  PENSACOLA 

3781-  RUNHING   AFTER   u/duSTIM  DONKEY 

3782-  6PAMISH  MAMA/  DEEP  HENOERSON 

3783-  OELILIAH/8RDWAY  BELLHOPS-LAST  WORD  
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«  PAGE  OF  RECORDS,   »ANY  ARE   RARE   AND   OUT  OF  PRINT.   STUDY  THESE   L I STS   CAREFULLY  MANY   GREAT    RECORDS   LISTED.  NOTE  THAT  MOST  ALL    I TEMS  ARE    ,N    IN   COND,T,ON   OR  BETTER. 


BLUE  NOTE  RECORD  SHOP 

5663   DELMAR   BLVD.,    ST  LOUIS    1 2,  MO. 


RIGINAL  INDIANA  FIVE  CONT  (  ALL  ARE  NEW) 
U i^Jav  baby  dolls/goldn  gate  o-wishin     wa I  t I n 

Jl  UlMNS  DRm/wHAT  CAN   POOR  FELLOW  DO  632 

RIGINAL  MEMPHIS  FIVE  (  SAVANNAH  SIX) 
n'jr  aire/  taint  cold  56  £- 

IbKSONVILLE  GAL/ORIG  INDIANA  5-EVYBDYS  58  E+ 
~  IjoERMAHS  ROYSTERERS 

W |r  man/who  WOULDNT  LOVE   IT  22  N 

3-D  R I CH-WLDNT  B  V/HERE/b|LLY  WYNNE  0.  57  N— 

kfHUR  ROSS  westerners!  n  unless  specified) 

'yt- \mrf/  MY  PET  ~~  65l  E+ 

I  i  u  smiling/andy  SANELLA-DOMT  keep  me  687 

I  3H  ON  HI  LL/TAKE  TONORROW  723  V+ 

tfllZY  RHYTHM/DI3GA  01  GGA  DOO  755 
M  /BE  THIS  IS  LOVE/pOMP  AN  OLA  772 
I  I  THE  ALAMo/oNE  LOVE  LVE  ME  874 
i|sGABL£  KISSABLE/  AFTER  THINKING  IT  0V896 
J|)  ,1  OaNCINg/|  F  HE  CARED  I035 
fi  /EN  WILD   MEN-LUNATIC  LULLA8Y/W1LD         1 93  E 

DIVERSITY  SIX  (  N  UNLESS  SPECIFIED) 
fl, \a.  WALK/ JUST  SAILOR  SWTHRT(SM  lam  c) 
E  I  GREEN  HAT/LOVE  MY  BABY 
I'rLIN  DWN/  HARMON  I ANS-ROLL  EM  GIRLS 
I   NT  GOT  NBDY/  IF  ONLY  HAD  U 
«ILOU|S  HOP/ORIG   INDIANA  FIVE-CEVE  10 

■  LIZZIE/  THE  CAT 

ifi  iter  kate/  beale  st  bls 
iBlJER   moon/westerners-sungalow  DRMS 

lln-L  ME  LIT  DAI  Sy/nEWPORT  S0C  0-6LUE 
RUes/thESE  SMTHING  SPANISH   IN  EYES 
|7I  IsTAFAZOOLa/n  l  GHT  CUJB  ORCH-  PAREE 

IB  bt  biver/lazy  weather 

■  Lee  shore/roam  on  little  gypsy  s»tht  +66 
HOOPEE  MAKERS  (MCPARTLAND) 

)  1  |!  JIMMY  MCHUGH'S  BOSTON  I ANS  ^  psueud) 
:  W  IT  CARE/HARMON  I ANS-HE  RES  THAT  PARTY       763  N 
ifjiLAREi'ICE  W  ILL  i  AM5(  BLUE  GRASS  FOOTWARMERS  PSD  ) 

B  |,  COULD  I  b  bl/senorita  mi  ke  (scratch)206  c- 
.BJ:  ROY  WILL  iftMS  ORCH  (GREAT  HARLEM  BAND  RARE) 

52   IDBURGH  HOP/OH  MAL I NDA ( JABBO  SMITH?)      439  E 

iB  ILLY  WYNNE  ORCH  (  ALL  ARE  NEW )  GOOD  solos 
B  :  coed/joe  friedman-what  do  I  care  33 
;pls  wander  hway/dreaming  of  tomorrow  34 

■  eshie/why  arent  u  eating  oranges  54 
,    i-eb  ukelele  tree/swt  southern  breeze  135 

1  jlSTER  LABEL 

9+  tlSON  DEL  AN  BE  0RCH-6ACK    I  n/u  MY  DESIRE    132  N 

■  RAIN  ROLLINI-LETS  call  thing/slap  THAT  I  1 4  N— 
ft  EDALL ION  LABEL 


36 

73 
106 
230 
245 
367 
414  E 
570 
557 
551 
474 
433 


ISIAMA  FI\E   (  VERY  RARE   ITEMS  HERE) 
flE  BLS  /VAN  EPS  BANTA  TRI  0— CHONG 
I  FAT  MA/RUDY  WIEDOEFT-SLGW  EASY 

tLOTONE  LABEL 


8108  E+ 
7173  E 


fDON  SO  ACCENT/HOW  ABOUT  2M0RR0W  N I TE  1 3096  E— 
I-  STAR  CALIF'S-NEVER  SSAT  FLy/RROUD  12002  N- 
jiONE  LEE   BLUE   RHYM  BAND-S  .R 1 NGs/jAZZ    |25|5  V- 

llARLE  BARHET  ORCH  (  BOTH  ARE  N) 
J>  GOOD  B  TRUE/FIRST  THRILL  607 1 2 

pS6PATCH/SWING  WALTZ  607|  3 

J=H  BENNETT  7  ACESM<EEP  OUT  MIS/LYE     12338  E+ 

BL  CHIPS-ACE  IN  HOLE/WANT  61  RL  MED  70153  N 
plICK  BULLOCK 

13012  V 
13052  n 

1 26 09  E- 
12695  E 
12888  N 
13038  E 


BkNKIE  t-  johnny/cant  DANCE 
Ml  red  sarn/frackleface,u  beautiful 
■  U  C  ALLOWAY 

K  W   NO  GAL   THIS  TWN/TRI  CKERJST  I  ON 

Hk  rhythm/6  OR  7  tines 
■jpA  mi  de  ho/kickin  gonq  around 

KlLEM  HOLIDAY  /NOBODY  SwTHEART 
R  1  RROLINA  CLUB  ORCH 


PASA   LOMA-HM.    KEMP  USED   THIS    PSEUDONYM ) 

i  NE  ON  HARVEST  MN/ALLAH'S  HOLIDAY  12202  E 

[flNESS   IN  f/bU»INESS   IN  Q  12365  N 

i)Fus(bullock  vo)/y  DONT  U  GET  LOST  12376  N 
,  pfNG  CROSBY(  ALL  ARE  NEW  i  l) 

I  ,  RE  COJPLE  SOLDIERS/IN   BLUE  MOON  I  3  I  34 

liC  HE  HEART  2  SING  2/hUMMIN  WHISTLIN  1 3 1 66 

VjtAI'.HT  FRM  SHOULDER/STAY  ON  RIGHT  I  3  I  69 

I  1>0EHATE«  CROWS(RARE  ITEM  FEAT  TPjCOLLINST) 

H         SAX,  TB,  P  &  TUBA.) 

1  i  BONUS  BLS /SWING  IN   RH  Y  AROUND  70162  NEW 

[pi  FALLON-CALIFORN  I  AM  S  (  BOTH  E+) 

fit    IN  ARMS/LIT  ST  WH  OLD   FRNDS  12512 

V»Ev/2  BUCK  TIM  FROM   TIMBUCKTOO  |2649 

V  '  FREEMAN  0-*U  GAR  FOOT  STp/n  I  G  HT  '  Rl  DE  70009  N 


SLEEPY  HALL-COLLEG  IAUS 

3656-  UKELELE    MOON/ON  LI    BALCONY   IN   SPAIN  12006  N— 

3657-  AT  UR   COMMAND/HOW  TIME   CAN    FLY  12204  E 

3658-  BETWEEN  DEVIL      DEEP  SEa/faTE   INTRODUCED   12292  E 

3659-  FATE   INROOUCED   ME/BETWEEN  DEVIL  "  DEEP       12292  V 

3660-  IM  with  u/dont  KNWO  EHY  12236  N- 

3661-  ONE  NOTE  TP   PLAYER/lTS  ABOUT  T I  MI  12439  V+ 

JOE  HAYMES  ORCH 

3667-  ROCK  !,  ROLL/  0  LEO  |32|7  E4- 

3668-  SINGING  BETWEEN   KISSEs/wiLD   HONEY  13225  N— 

3669-  LADY  IN   RED/  2  CALL  UR  OWN  13406  N— 

3671-  011  THE  ALAMO  (  I  NSTRMTAL  )/l  JE  RIDE  HORES       60305  N- 

3672-  1 se  muggin/christopher  columbs( instmentl)60509  N- 

3673-  sot  hvy  date/better  play  BALL  WITH  ME       60611  N- 

3674-  6YE  BYE   BABY /WITHOUT    SHADOW  OF  DOUBT  61013  N- 

HOOSIER  HOT  SHOTS 
37|4— IDA/l   LIKE   BANASA  CAUSE  THEY  HAVE  NO  B0NS60458  N— 
3715-BYE  BYE    BLS/TAKE  ME    OUT   BAL  LGAME  6|05|  N- 

HOTEL  BOSFORT  ORCH 
(PSEUD  FOR  FREDDY  MA RT  I  N?-r  ELD   KAMp/s HAND  VO' 
3892-LETS  MAKE  UP/HERE  U  COME  WITH  LOVE  12752  N 

JOHNNY  JOHNSON  ORCH  

3721-EVYTINE   LOOK  AT  u/DANCI  NG  FEET 


60311  N 
61006  N- 
13332  E 
13125  N 


3722— TURNED  TABLES   ON   MZ/SING    BABY  SINS 
3900-TAFT  JORDAN   MOS-MN  TURNED  GRn/n  I  TE  (d  I  a) 

3906-  guy  lombardo-shanghai  lil/annie  DOESNT 

3907-  ED  LOYD  ORCH-YOUNG  i/uR  GETTING  B  A  mBITl2606  E+ 

3908-  CLYDE  MCCOY-SUGAR   8LS/  TEAR    IT  DOWN  13409  p/e/ 
3915-MILLS   MUSIC   MASTERS-LIT  THINGS  LIFE/dONT  12025  E 
3777-RED  NICHCLS  5   PENN 1 ES— BUGABOO/cORR I NE   C  12495  E— 
3919-DENNIS   OLCOTT— TAKE  U  HMe/sMWHERE  VOICE   ISI2595  N 
3930-DON  REDMAN  0-GOTCHa/lIT  BIT  LATER  ON  60802  N 

3935-  GIL  RODI  N  O-RESTLESS/WHATS  REASON  13377  V+ 

3936-  PHIL  ROMANO-HOLW  ME/NEVER    GET  HVN  1 266 1  N— 
3850-LANG-VENUTI   ALL  ST/R  S— BEALE  St/aF  U   GNE  |2294v*/V 
3948-WASHBOARD  SAM  CH  I  CA  GO4—O0  N  T  TEAR  c/lM  A  6|055  N 

CLARENCE  WILLIAMS  ORCH(  EVA  TAYLOR"  BOY  FRIENDS) 

3356-CRAZY  BLS /STUFF   IS  HERE   ITS  MELLOW  13228  EH- 

3808-OICK   ROBERTSON-HO   HUM/MNLIGHT  SAVING  |2|62  V 

MILT  SHAW  h  DETRO ITERS 

3831-  CRYIN  SELF  2  SLEEp/cALL I NG   U  SWTHRT  l204|  N 

3832-  RUNNING  BTWN   RA I NDROPs/wAL K  BABY  BK  HME  12098  V- 

PATHE    LABEL  (  SAPHIRE  RECORDS ) 

3824-  LOVELE-SS  LVe/rOVAL  GARDEN  BLUES  20493  E 

3825-  WISH  HAD  MSONE  ROCK  ME/MAMMYS  Ll'L  22394  E 
3945-SYNCO   JAZZ  BAND-THE  MOAn/bLKSM I TH  RAG  20461  E 

PERFECT  LABEL 

3502-RGD   ALLEN-HONEY   R  u/sMOOTH  SAILING  16080  E— 

3864-SMITH  BALLEW— I  SLE  OF  CAPRl/TIJUANA  16037  B- 
BROADWAY  BROADCASTERS  1  E) 

3526-  DONT    B  LIKE   THAT/EVYBODY    LOVES  U  1 5057 

3527-  WI  NG3/CASS  INO  DANC   O-JST   SWTHRT  15067 

CHICK  BULLOCK 

3533-STORMY  weather/have  u  ever  BN  LNSOME  12908  E 

3534JKIGHTY  RIVEr/unDERNETH  THE  HARLEM  MN  15678  V 

3535-AINTCHA   GLAO/DALLAS  MAN                 (DIG)  15836  V- 

CAB  CALLOWAY  ORCH 

3546-  di  xie  vagabond/so  SWT  15442  v 

3547-  1 M  now  preoared  2  tell/di  nah (di g)  15623  V- 

3548-  HOW  COME  U  DO   ME  LIKE  U  Do/swANEE  LULL  15659  E 

3549-  reefer  man/minnie  the  moocher  |5872  e 

3550-  ooin  the  rhum8a/  angeline  15853  e 

joe  canpuli  o  orch  

3551-  jackass  bls/  phil  hughes  orch-animal  14643  e<- 

3552-  id  love  call  u  swthrt/golden  gate-  al  nt  |47|9  e+ 

cassi'll  club  orch/henry  b i  ag  in  i  orch 

3872-ff:d  sails  sunset /ga.rockin  chair  5iii2  n 

3878-5   BIRMINGHAM   BAB  I  ES— REM  THE  NITe/sAM  LAN  14635  E-h 

3880-rudloph  qanz-valse  in  e  minor/bouree(scr)i 1502  E 
GENES  RHYTHMAKERS(CASA  LOMA)  (BOTH  E4-) 

3575-  lets  sing  like  biroies/like  MT  MUSIC  15744 

3576—  SHAME  ON/THERES   NEW  MOON   OVER   SHOULDER  I  58l  3 

GOLDEM  GATE  ORCH 

3626— BEES   KNEES/  DON   PA  RKER-OUMBELL  14079  E— 

3627^eASY  MELODY/STRAND   ROOF  ORCH-  I   LOVE  U  |4|70  E- 

3628-  LINGER  WHILE/lANNINS    ARCADIANS-TAKE   LIPS  |4|93  E 

3629-  RAMBLIN   BLS/POST   LODGE   0-FOLLOW  THE   SWLL  14309  E 

3630-  NASHVILLE  N I TENGA Le/baRTHS  MISS.-NBDY  LV  14348  N 

ANETTE  HANSHAW 

3664—  HERE  OR  THERt/GOTTA  GET   SELF  SMBDY  LOVE  |23|4  E+ 

3665—  SONG  WANDERER/  IF  U   C  SALLY  12329  N- 

MAMIE  HARR  IS(GOOD  BLS  SINGER,  RARE  RACE  SERIES) 

3889-WHATS   THE   MATTER    NOW/  U    GET   MA  0  lOl  N- 
JOE  HAYMES  CRCH 

3666—  HAPPY  AS  DAY  LON  g/  LAZY  BONES  15790  V- 
3670-  2  CALL  UR  OWN/LADY   IN  RED  |6|2|  V 


FLETCHER  HENDERSON   (  LOUIS  ARMSTRONG    ITEM  |j 
3692-ROSE  MARIE/SAM  LANMIN-6M  OTHER  DAY  14337  E+ 

TEDDY  HILL  (  GREAT  HARLEM   BAND  W  CHU  BERRY. ELDR  IRGE 
COLEMAN  ETC.) 

3897-HERE  COMES  COOKIE/  GOT  ME  DO  IN  TH  I  NGS  ( SCR  1 6093  E- 
3723-JOHNNY   JOHNSON   0RCH-6I  NG    BAB y/  TURNED  61006  E+ 

SAM   LANN IN  ORCH 

3725-  L0NG    LOST    MA/DAN    PARKER  W  MELODY   BOYS-        |4|35  E+ 

3726-  1 N   KENTUCKY     SURE  AS   BORn/n. ORLANDO-  SMB    14202  N- 

3727-  WHERES  SWT  HI  D  I N  g/n  .GLAN  TZ-GL  AD    I  's  14334  E+ 

3728-  PADELIN   MADELIN    HME/m .SPEC I  ALE-KNEE  DP        14497  V 

3729-  SPANISH  SHAWL/SO.HARMON 1 STS— CERT  I NA   PTY      14538  E 

3730-  AFTER  S  AY  SORRY/SONG    FLAME  14555  V- 

3731-  BLINKY  MN   BA y/sT 1LLHANS   ORIOLES-LONE    SPN    14593  E+ 

3732-  HES  LST  WORD/BILL  WIRGES-6AM  ACCDN  MAN        14761  V 

3733-  MY  PET/READY  4  RIVER  14978  V 

3734-  TNATS   WKNESS  NOw/cASINO  D.  0—TOO  BUSY         14999  E-t- 

3735-  JST  LIKE    MELODY   OUT/l.    GOLD-SWT   ELLA   MAY    15007  E 

3736-  M  I  ES  I SS  I  PP  I  /  DREAM  TRAIN  1 5  I  1  3  E 
3773-LEE  MORSEjA'EARNlNG/THOSE  DAISY  DAYS  11574  F. 

RED  NICH0LS(5  PENNIES-"RED   h£ADS"-PSEUD. ) 
3776-BUG  a  boo/corrine  CORRINA  15634  N-/V+ 

OR  IG  INAL  MEMPHIS  FIVE 
3787^:vening/  chloe  14332  N 

3789-IM  GO  IN   BK  TO/N.   SYNCO  .J.3.-WEST    INDIES    |43|5  V 

3922-will  os borne-lover/ghost  chaiice(di gs)        15741  E 

3932-LARRY    RICH  0- ORECIOUS   THING/wRLD    IS    AT   R    |5||4  E 

3934-  WILLARD   R0BIS0N(P,V0  SOLo)-YELL0W   Dg/wHT    12322  N 

3935-  ADRIAN   ROLLINI-U'R  EVER  YTH  I  Ng/'i  SO    GD8Y    15931  G+ 
3834— CELIA/GOT    NO  TIME-SOUTHAMPTON   SOC.    ORCH.    14772  E 
394I-M1KE  SPECIALE  0-N I  TE  LOVE/wlSH   HAD  OLD        14587  N 
3944-JOHN   SYLVESTER    ORCI-HWANNA   JAZZ  SMe/tEMPERAMEN TAL 

PAPA  ("I   WANNA    JAZZ    IB"dAZZ  ME    BLUES"  |4355  V 

AL3ERT  TAYLOR  ORCHC. BULLOCK  ON  3836;FELDKAMP/ 

'  T.SHAND   ON  3835) 


383 5-  U    MOON   4  ME/DONT    DO   ANYTHING  15779  E+ 

3836-  carolina/my  LIT  grass  shack  I5S86  n/v- 

JACK  TEAGARDEN  ORCH  (RARE  1ST  DISC  W  TEA  AS  LEADER) 

3946-U   SIMPLY  DELISH/CLEVE   ftJ DE RS-PE ACH (SCR )      I  536  I  E- 
JOE  VENUTI  ORCH 

3851-  WANT  RING  BELLS/GATHER   LIP  ROUGE  15830  E+ 

3852-  ALICE  WNDERLNO/C INDERELLAS   FELLA  1 5371  E+ 

WH08PEE  MAKERS(MCPARTLAND, TEAGARDEN  ETC) 

3853-  BUGLE  CALLRAG/ST  LOUIS   BLS(R.C.N0T   IN    GR15I25  V- 
395I-8ILL  WIRGES   ORCH-SHAKE   THING/5  B'HAM   B-     14533  G 
3553-GEORGE  Zl  MMERS   COLLEGIANS-PUMP  SONG/LVE      14627  N 

PREMIER  LABEL  

38  75-HARRY    COOL-  BL  SK  IES/mY  BL   HVN  29005  N 

BOBBY  MEEKER  ORCH(  ALL  ARE  N ) 

3765-  PRETTY  GIRL  LK   MEL/LOOK  SILVd  L I n/  GDN I TE  SWTHERT/ 

I '  SEE  YOU   IN  29015 

3766-  ILL   GET    BY/CRIED  4  u/rJL  K  OF   TOWN/SENT    J  29016 

3767-  ILL  C  U/PARADI  SE/  BL   SKIEs/aLEX  RAG  BNO  29017 
3  768-HONEY /DOODLE  DO/jOSEPH  1  NE  /SMBODY   LVES  Me/ 

OBJECT  OF  AFFECTION  2901 8 

JJLIA  LEE— TOMMY  DOUGLAS  ORCH 
3 905—  IF   ITS   GOOD/SHOW  ME  MISSOURI    BLU ES 
PURITAN  LABEL 

FLETCHER   HENDERSON  ORCH 

3678-  OWNHRTED  BLs/  GULF  COAST  BLS 
3630— BEALE  ST  HmMtt/DONT  THINK  U  B  MISSED 
3691-PRINCE  OF  DAI  LS(L.ARMSTR0NG/SAMMY  STEWART  I  1 367  E- 
3887-HANDYS  MEMPHIS  BLS  BND"«»USCLE  SH  OALs/sHES  I  I  I  I  2  E- 
3890-LUCILLE  HEGAMIN-ARKANSAS  BLS/EVYBDY  BLS  11053  E-l- 
3913-JIMMY  0 ' KEEFE— CANAD I  AN  CA  PERs/k  I TTEN  ON  11065  N- 
3923-PERRYS  ORCH-CERTAIN  PARTy/hEADIN  LOU  I  SVLE  I  I  43 1  E+ 
3922-BOYD    SENTER-MOBILE    BLS /VE R N ON   DALHART-        II347  E 

PERSONAL, Q.R.S.,  OKEH,  QUEEN  LABELS(RESPECT  IVELY) 
W.G.  "GUS"HAENSCHEN  'S  BANJO  ORCH  OF  ST  LOUIS 
3885-MAPLE    LEAF    RAG  (A   ONE-SIDED  RECORD   ON  COLUMBIAS 

PERSONAL  LABEL,   EVIDENTLY  RECORDED   ABOUT  |9|0-|9|2 
AND  PROBABLY  THE  EARLIEST   RECOROING  OF   THIS  RAG 
EVER  MADE.  A  GOOD   TROMBONE  CAN  BE  HEARD .  )M6 1070  V 
3899-STUMP   J0HNS0NM3UCKS   YAS/3N I TCHERS   BLS(QRS7049  G- 
3910-JUARKEL  ORC H— PEGGY  DEAR/SAWMILL  RIVE    BL(0K4802  N 
3898-BULL   MOOSE    JACKSON-BAO   MAN    JOCKSOn/kNOW     4||6  N- 

RAD  I  EX  LA  BEL 

3622-GOLDEN   GATE  O-WH  LAZY  DA  I  S I  Es/oLYMP  I C  0.-1202  E 

3679—  F LETCH ER   HENDER SON-OWNHEARTEO   BLs/jOS  SAMUELS- 

RUNNIN  WILD  70 |2  V- 

ORIG  INAL  MEMPHIS  FIVE 

3785-  TEASIN   SQN   PAPa/b'WAY   MUSIC   MAKERS-EASY      I  1 88  N 

3786-  PAPA  DOESNT  2  TME/HIGH   SOCIETY   7-HULA  L     |206  E+ 

REGAL  LA  BEL 
CH  ICK  BULLOCK  _ 
3536— AL LCHOLIC  WARD  BLS— ST  ROLLERS  QUARTET— S I NG8970  N 


29012 


11235  E-/v 
I  1226  E+ 


I 


26 


AUCTION 


AUCTION 


BLUE  NOTE  RECORD  SHOP 

5663  DELUAR  BLVD.,  ST  LOUIS    |2,  MO. 
SEE  FIRST  PAGE  OF  AUCTION  FOR  INSTRUCTIONS. 


REGAL  LABEL  CONT. 
CHICK  BULLOCK  CONT. 


10347  N 


3537-WH I  STL  I N    IN  OARK/U  SAID  IT 

California  RAMMERS 

3539-  rose  marie/chicklet  o-swt  little  YOU  9709  E 

3540-  6M>AY  SWTHRT/RESER8S0RCh-«J  SING   SONG  SyONE8377  E 

JOE  CANDULLO  orch 

3562-W  RD  GET   GERTIE/BUFFALOOIANS-eABY  FACE  8087  V+ 

3663-JACKASS  BLS/OEEP  HE NOERSON  8088  Z 

3564-<»ERV0US  CHARLIE   STOMp/BLK  BOTTOM  8|09  E- 

3879-MAB  FRENCH  PERRYS  HOT  DOGS— FEEL1 N  Bl/|F  U  9936  E- 

3624-  OOLDEN  GATE  0-6AY   ARAVELLa/hAD   GIRL  LIKE  9869  N- 

3625-  AINT  GOT  NBODy/yOENGS  D.  ORCH-OAWN I NG  8390  E- 
3663-FREO  HA  LL— LOUDER*   '    FUNNIEr/lOU  GOLD  0-         8684  V" 

FIFJC HER  HENDERSON 

3681-  JIMM1NY  gee/sam  La  NN I  N-SH 1  ME  9655  E- 

3682-  OEiALDUs/lA  IT    1  LL  YOU  SEE  BY  BAL  9673  H- 

3683-  CHARLEY  MY  B0y/m|SS0URI    JAZZ  BANDjfcoODLE     9680  E- 

3684-  HARD  HEARTED  HANNAH/sAM  LANNIN-NEW  KIND       9681  Vt 

3687-  GRASS   IS  ALWAYS    GREENEr/ch  I   KLET  ORCH— JUNE9683  N- 

3688-  WHERE  DRMY  WABASH/SML  ANN  I N-MAYT  I  MI  9684  V+ 

3689-  REO  HOT  MAw/FEELIN  WAY   I   00  9655  V 

3690-  THEN    B  HAPPY/EDDIE   PEABOOY-MUST   B  U  9961  V+ 

3693-  EV80DY  LVES  BAB  Y/l_ANN  I  N-GN I  TE   DEAr(lOUIS)  9774  V 

3694-  ILL   SEE  U  MY  ORMS/LEW  GOLDS-TA>£   MI  ( LOU  I  S  )  9775  El 

3695-  SWANEE  BUTTERFLY/MOULIN   ROUGE  0— CH EA TIN       9803  N- 

3697-  60RRy(v0-RAZAf)/frED  Rl  CH-ORM  KISSES  8455  El 

3698-  THERIS  RICKETY  RACK/ROUNDER—  I S  SHE  GAL  8442  E 
3B95-MILDRED  HUNT-HO  HUM/WILL  U  TAKE  ME    BACK        10360  N 

SUS  LANN  I N  GR0  IP5 

3737-  ROSE  RIO  GRANDE/J06  SAMUELS-CARRY  BCK  VA.  9395  E 

3738-  HULA  LOU/MISSOURI    J. 3. -DOWN  ON   FARM  9598  V- 

3739-  L1MEH0USE  BL/LUCKY  STRIKE  0.  O.-LAZY  9640  V 

3740-  HME  PASADENA/HOLLYWOOD   D.  O.-SMEWHERE    IN     9347  E+ 

3741-  TESSIE  STOP  TEASING/MY  BEST   GIRL  9704  E 

3742-  MA*  PAw/lSNT  SHE   SWt/jEWPORT  SOC.  ORCI+-       9816  N- 

3744-  6AM  BAMMy/pERRYS  HOT  00G6  9919  Et 

3745-  6M0NE   LOSIN  SUSAn/buFFALOD  I ANS-HO  W  MAN  Y       8088  N- 

3746-  IF  HAD  u/lMPERIAL  D.   ORCH-OREAM  TRAIN  871 8  N- 
3647^)ANCE  PAPER  00 LLS/wEDOl  NF  PAINTEO  DOLL         8765  E 
3909-VlOLA,MC  COY-  DO  NT  KNW  MIND/HOW  COMI   U  00   9667  VV 
9916-MAUDE  MILLslvERY  RARE  FATS  WALLER   ACCOMPAN  I MENT  )- 

I'VE  GOT  THE  JOOGI  E  BL/FRANK1E  &  JONES  8391  E+ 

3769-MI  SSOURI    J. B.-TOO  TIRED/CALIF  RAMBLERS-  97|0  E+ 

ORIGINAL  MEMPHIS  FIVE 

3791-GYPSY  BLS/  KNICKERBOCKER  D.  ORCH—  9|43  E 

379I-6ATANIS  BLS/EOOIE  LEAONARO   BLS  9|9|  V 

3793-  BEE'S  KNEES/STOP  YOUR  KIDOIN  9395  E+ 

3794-  BIG  BOY/SAM   LANNINS  DANCE  ORCH-  IT  HA  0  B  9656  Et- 

JACK  PETTIS  GROUPS 

3799-THATS  Y  JEALOUS/LA  PALINA  0.   ORCH-PICOLO  8869  E— 

3TO0— ST   LOUIS  SHUFFLE/SAM  LANNIN-6AM  ACCORDIAN  8221  E 

3801-MUODY  WATER/NILL  PERRY  ENTERTA I NERS— CRZY  8243  N- 

3804-AINT    SHE  SWT/THAT   HAP  HAPPINESS  8263  E 

3806-FRED  RICH  ORCH-JERICHO/SAM  LANNIN-*  SMTHG  8783  N- 

3931-REGAL  JAZZ  SYNCOPATCR  S-HM  AGAIN/2  LVBRDS  996  N- 

ROSELAND  DANCE  ORCH 

3812-  SHE  WLDNT  OO/SAY  W  A  UKELELE  9600  1+ 

3813-  LIMEHOUSE  BLS/LUCKY  STRIKE  D.  ORCH-LAZY  9640  E 
3826-NOBLE   SISSLE-«OSG0NE  STRUTTIn/gOT  REO,WHT  9|58  N 

3939-  6  IX  BLK  DIAMONDS-HERE  CMS   FAT  I  MA/CANDULO-  S|50  V- 

3940-  6PECHTS  SOCIETY  SYNCC— HOT  LIPs/u  CAN  HVE     934l  E+ 

ROMEO  LABEL 

3833-TONY  GRAVELLO  0-OEL  IL  I  Ah/taKES  GD  WOMAN  3 1  7  N 
3933-CARSON  ROBISON  TRIO-REO  RIV  VALLEY/DWN  ON    1233  P 

PRE  WAR    ROVALE  LA  BEL(  VERY  SCARCE) 

REX   IRVING  ORCH 
37|8-G0SSIP/SEC0ND  AVE   CLAMBAKE  1 842  N 

37|9-ELEGY  TO  JITTERBUG/  THE    ACROBAT  1845  N 

3720-6WG  MIRCh/tOY  DEPT  I  787  N 

3904-F.OOIE   EL   BARON  O-LATINS  KNOW/WILD  ABOUT       |8~>9  E+ 
QUINTET  OF  THE  HOT  CLUB  OF  FRANCE— ALEX  COMBRLLF/ 
t'REODY  TAYLOR  ~ 
392B-CRAZY  RHYTHM/  BLU E  DRAG  I  778  N— 

AODCNOA  AUO  MISCELLANEOUS  LA  BELS 
3621-LOU  GOLD   O-LOVING  u  TRULLy/QI E6TER  LE I GHTN— 

CHFERrUL  LITTLE  EARFUL  CLARION  5|25  N 

2623-OOLOEN   GATE  O-flAMBLIN   Bl/pOST   LOOGE  ORCH-FOLLOW 

THE  OWALLOW  HARMOGRAPH  960  N 

HOOSIER  HOT  8lQTS(C0HQnERER  LABEL) 
37|6-«I0TLIN   JOE  F  KOKOUO/4,000  YRS  AGO  8445  -  V+- 

3717-ALCX  raqtim:  od/uarqie  8792  G 

RED  NICHOLS-ARKANSAS  TRAVELER S/INO IANA  5 ( m ruony 
3 /7D-6T0MPIN  FOOL/  GTOUTTI  n   JERRY  459  v+ 


ORJSINAC  MEMPHIS  5(RARE  LATER  FUFRSON  IAPFI 

3795—  BEE 'S  KNEE6/LA  NNt  NS   R0SE6N0  0-  ROSE  GRAD    10558  N— 

3796-  MINDIN  BUZ/toTS  0'  MAMA  10725  E 

ADRIAN  ROLL  IN  1  (  CONQUER ER  LABEL) 
38IO-SITTIN  ON  LOG/ED  LLOYD  O-PIG  WENT  MARKET  8262  V 
39II-TONY  MARTIN-2  EACH  HIS  OWn/|LL  C  U  IN  3022  E- 
3925-PIEDMONT  DNCE  O-MANDALAy/  NEW  Kl ND (pa  THE)361 23  N 
3938— SHERBOS  ENSEMBLE-EVYBDY  STEP/  (EMERSON ) 10504  N 
3947— TEXAS   TEN—  SWT  GA  BROWn/v  I  RGI  N I  A  CR  EE  PER  S  1 043  E 

(LABELS— ABOVE  HARMOGRARH  ;  BELOW— VAN  DYKE) 
3954— CASSIN0  JAZZERS-HELLO  BAB  y/u  TAUGHT  ME   VD8I827  E 


THE  DIXIE  FIVE-D  IX  IELAND  FROM  DETROIT 

BLUENOTE  HAS  JUST  PURCHASED  THE  LAST  R0.1AINING  STOCK 
OF  UNITED  RECORDS  BY  FRANK  GILLIS  AND  THE  DIXIE  FIVE 
(CLYDE  SMITH,  TB:  EPH  KELLY,  CLt  RED  MCGARVEY,  G: 
STEVE  BRCWN,  B:  DOC  CDIARD07CLYDE  D'lQUETTE,  DRMS. ) 


Only!  .75  EACH 


WHILE  THEY  LAST  

5844-  OANCING  FOOL/SATANIC  BLUES 

5845-  panama/j.s.  BLUES 

5848-CAMP  MEETING  BLUE  s/  WININ  BOY  BLUES 

1000-  MY  PRETTY  GIRl/tHITS    A  PLENTY 

1001-  MR   JELLY  LORD/  MILENBURG  JOYS 


SPEC  IAL  OFFER  -  ALL  Fl  VE  RECORDS,   PLUS  AN  ALBUM  COVER 
$4.00  ,   PLUS  POSTAGE   (  ALLOW   25-50  CENTS.) 


CASTLE,  DOW  HOME,  A.M.  S-D,  WEST  COAST, 
AND  JAZZ  MAN  LABELS  tl.00  EACH. 

ALL  OTHERS  (  MAJORS  COMMODORE,  JUMP 
ETC.)      t  .75  EACH. 

ASK  FOR 
ASK  FOR  OUR 
"CUTOUT"  LIST. 


AUCTION 


A  Tl( 


LEWIS  TERMAN 

659  SALVATI ERRA  STREET 
STANFORD  UNIVERSITY  CALIF. 

AUCTION  OF  ACETATE  RECORDINGS  OF  RADIO  BROADCASTS,  PVT. 
RECORDING  SESSION,   ETC.  NONE  EVER  RELEASED  ON  RECORDS. 


I  [BROADCAST   BY   GEORGE  LEWIS  RAGTIME   BA  fC 
I  .ALEXANDERS  RAGTIME  BAND 

2.  BUCKET  GOT  A  HOLE    IN  IT 

3.  HEY  LAWDY  MAMA ( INTERM I  SSI  ON  PIANIST) 

4.  YOU  RASCAL  YOU  I 
5.SISTER  KATE 

6.  OLD  MAN   MOSE  i 

2)  BR0ADCAST  BY  GEORGE  LEWIS  RAGTIME  BAND 

1.  DI NAH 

2.  CH  I  VE  S  BLUES  J 

3.  WAITIN  FOR  ROBERT   E.  LEE 

4.  RAGGED  OUT  Rl  Ght(  INTERM  ISSl  CN  PIANISTj 

5.  THATS  A  PLENTY 

i\  &  fZ  FEATURE  GEORGE  LEWIS,  JIM  ROBINSON,  KID  HOWARD, 
LAWRENCE  MARRERO,   ALTON  PURNEL,  SLOW  DRAG,   JOE  WATKINS, 

3)  EXCERPTS  FROM  BROADCASTS  BY  OSCAR    'PAPA*  CELESTIN 
I. OLD  MAN  MOSE 

2.D1  PPERMOUTH  BLUES 

4.  HIGH  SOCIETY 

5.  EH  LA  BAS 

6.  TIGER  RAG 

7.  MARYLAND 

8.  WAR    CL OUDS (f I DGETY  FEET) 
5.  MILENBERG  JOYS 

lu.WOODCHOPPERS  BALL  III 
FEATURING}  PAPA  CELESTIN,   ALPHONES  PICOU.  SILL  MATTHEWS  ! 
OCTAVE  CROSBY, R ICARD  ALEXIS,   HAPPY  GOLOSON. 

4)  BR0ADCAST  OF  JIMMY  ARCHEVS  JAZZ  BAND. 

1.  JUST  ONE  OF  THOSE  THINGS 

2.  BENNIE'S  BLUES 

3.  M 1LENBERQ  JOYS 

4.  THE  PEARLS 
5iTI  GER  RAG 

FEATURING}   JIMMY  ARCHEY— TB  J  HENRY  GOODWIN  — TRPJBEN  NY  WaTI  ■: 
DICK  WELLSTOOD— P  JpOPS  FOSTER— 6J   TOMMY  BENFOR  D-ORUMS.TH  I  I 
BOB   WILBURS    'CIRCLE1  RECORDING  BAND  AFTER   WILBUR  LEFT  & 
AN   OUTSTANDING  GROUP. 

5 ^BROADCAST  OF  THE  RAMkaRT  ST.  RAMBLERS 

1.  bacarolle  "~ 

2.  yama  yame  man 

3.  beale  st  blues 

4.  are  you  from  dixiev 

5.  alexanders  ragtime  band 

Featuring;  the  deparis  brothers,  omer  Simeon,  don  kirkp*  cx; 
eddie  gibbs,  freddy  moore. 

6 )  broadcast  by  paul    barbarins  jazz  band 
i.  t i pperary 

2iclar 1net  marmalade 

3.  when  i  was  a  child 

4.  b0urb0n  st.  parade 

5.  darkt0wn  strutters  ball 

6.  weary  blues 
featuring,  ernie  cagnolotti ;  bon  twoma s—trbj albert  burq; 
lester  santiagn0-p;r1  chard  mclean-6assjpaul  barbarin-ori 

7)  'this  is  jazz 'broadcast 
I, the  Saints 

2.2»|9' BLUES 

3.  DO   YOU  KNOW  WHAT    IT  MIANS  TO  MIS  S  NEW  ORLEANS 

4.  DI  PPERMOUTH  BLUES. 5 

5.  B-SIN  ST   BLUE S 

6.  HIGH  SOCIETY 

7.  Y0U  RASCAL  YOU 
FEATURI  NGjLOU  I S  ARMSTRONG,   WILD  BILL   DAVISON,  8RUNIES,AR 
BANNY  BARICR,   POPS  FOSTER,   BABY  OOODS,  NICHOLAS 
S^BROADCAST  BY  RICHmRD  ALEXIS  JAZZ  BAND 

I. CLARINET  MARMALADE 
2.8  ILL  BAILEY 

3.  C I PPE  RMOUTH  BLUES 

4.  JUST  A  CLOSERWALK 

5.  HIOH  SOCEITY 

6.  MAHOGANY  HALL  STOMP 
FEATURING  ALVIN  ALCORN,   BILL  MATTHEWS,  AWC'NSE  PICOU,ALT 
RICHARD  ALEXIS,   HhPPY  COLSTON. 
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SALE 


SALE 


SALE 


SALE 

STEPHEN  STORAN 


SALE 


SALE 


SALE 


SALE  SA 

NO  SHIPPING  CHARGESi 
NO  PACKING  CHARGESi 


%  A  R  a  -  BOX  34|  COOPER  STATION  ,  NEW  YORK  CITY  NEW  YORK 

I  T„T  „..,.„.  rurB  nFFFRFD  TO  RECORD  COLLECTORS  i  WE  ARE  DISPOSING  OF  THE  FAMED  "GREET!  LABEL"  BING  CROSBY  BROADCAST  COLLECTIONS  OF  DR. KLAUS  HOLSTEIN. 

^«0»J^  ™  UNBREAKABLE  PLASTIC  STUDIO  RECORDINGS.  ALL  RECORDINGS  ARE  FRO,  THE  PERSONAL 

tiR    HOLSTEIN  AND  CANNOT  BE  PURCHASED   IN  RECORD  SHOPS 

•  LP  FULL  HALF-HOUR  BROADCAST   INS  ONLY  t5;95.  THERE  ARE  NO  SHIPPING  OR  PACKING  CHARGES*   


I  inpnSRV  BROADCAST 


GUEST  STAR 


|,  1947 
I  16,  1 947 
1 6,  1947 
\.  20,  1 9*7 
li.  1947 


8,  1947 

H  12,  1 947 

H  19,  1947 

L  14,  1947 

li 

12,  1947 

1 1 

|9,  1947 

26,  1947 

3,  1947 

') 

10,1947 

|7,  1947 

o 

24,  1947 

7) 

24,  |B4B 

31,  1948 

||L  4,  1948 
IL  7,  1948 
IL  21,  1946 
IL  28,  1948 


QROUCHO  MARX -DOROTHY  SHAY 
DINAH  SHORE-'FLOP  PARADE" 

OZZIE  NELSON-HARRIET  HILLARD 
BOB  HOPE-^J  IMMY  DEMARET 
GARY  COOPER— PEGGY  LEE 
JIMMY  DURANTE— PEGGY  LEE 
PEGGY  LEE 

DANNY  KAYE-PEGGY  LEE 

FIBBER  MCGEE  AND  MOLLY 

PETE  LOR RE-KAY  THOMPSON 

BARRY  F I TZGERALD-O.K IRSTEN 

FRANK 'E  LAINE 

AL  JOLSON 

■ALTER  O'KiKFE 

JOE  FR1SC0-ILENE  WOODS 

CHRISTMAS  PROGRAM 

WILD  BILL  ELL  I  OTT^fEGGY  LEE 

DICK  POWELL 

JACK  BENNY  SHOW  WITH  CROSBY 
FRED  ASTA IRE-PEGGY  LEE 
CLIFTON  WEBB-FCUR  CROSBYS 
CLAUDETTE  COLBERT 


date  of  crosby  broadcast    -  gufst  star 


5,  1948 

BARRY  F ITZGERALD 

12,  1948 

HENRY  FONDA 

19,  1948 

ETHEL  MERMAN 

61 

26,  1948 

BEATRICE  LILLIE-ALFC  TEMPLETON 

1) 

:  2,  1948 

FRED  ALLEN-HAM  FISHER-JOE  VENUTI 

r  29,  1948 

CLAIiDETE  COLBERT-FOUR  CROSBYS 

22,  1947 

CLIFTON  WEBB— BURL  IVES-SAM  SPADE 

r  2,  1947 

GARY  COOPER-PEGGY  LEE 

0 

31,  1947 

DANNY  THOMAS 

2) 

7,  1948 

WALTER  0 'KEEFE— THE  LONE  RANGER 

|4  1948 

GEORGE  B  RNS— VEELYN  KN IGHT 

2|,  1948 

BURNS  AND  ALLEN 

28,  1948 

RED  INGLE-ESTHER  WILLIAMS 

II.  1948 

OSCAR  LEVANT— PEGGY  LEE 

18,  1948 

ROBERT  TAYLOR 

3,  1948 

JACK  BENNY-TOM  BRENEMAN 

10,  1948 

JAMES  STEWART 

17,  1948 

MARGARET  O'BRIDI 

l)o 

2) 

6,  1948 

JUDY  GARLAND 

13,  1948 

MAR  1 LY  MAXWELL-RAY  M ILLANDHK.GARSAN 

|20,  1948 

MARILYN  MAXWELL-CAN  DA  ILEY— W.GARGAN 

27,  1948 

DICK  POWELL-WILLIAMS  GARGAN 

3,  1948 

EDGAR  BERGAN 

10,  1948 

OSCAR  LEVANT 

17,  1948 

ADOLPHE  MENJOU-KAY  STARR 

7,  1947 

AL  JOLSON  -IRVINF  BERLIN 

11,  1 950 

BOB  HOPE— JUDY  GARLAND 

1 18,1950 

BOB  HOPE-JUDY  GARLAND 

1 25,  1950 

CLAUDETTE  COLBERT 

1,  1950 

DOROTHY  KIRSTEN 

|8,  1950 

DICK  POWELL 

15,  1950 

BOB  CROSBY— TON  1  ARDEN 

!Z2,  1950 

PAUL  DOUGLAS 

J  29,  1950 

ELLA  FITZGERALD-FI REHOUSE  5 

'|6,  |950 

JUDY  GARLAND 

113,  1950 

HOPALONG  CASSIDY-PEGGY  LEE 

20,  1950 

CROSBY  FAMILY 

! 1 27,  1950 

CROSBY— ARMSTRONG— TEAG ARDENT  INAH  SHORE 

13,  1951 

FRED  ASTA IRE 

>\b,  1951 

SALUTE  TO  CROSBY 

■I  1  10,  I9EI 

BOB  HOPE— BOB  CROSBY 

|l7,  1951 

ARMSTRONG— TEA-D INAH  SHORE 

I'jlB,  1951 

"BIRTH  OF  THE  BLUES"-*  1 fif t  SHORE-ONE  HR 

|24,  1951 

JAMES  STEWART 

|  3|,  1S5I 

BOB  HOPE-F  IREHOUSE  5 

l]7,  1951 

JUDY  GARLAND 

4 j  21,  1951 

TALULLAH  aANKHEAD-fCGGY  LEE 

-0] 

(28,  1951 

ANDREWS  SISTERS-KING  COLE 

17,  |95| 

JUDY  GARLAND 

j  14,  1951 

JUDY  GARLAND 

4  I.  1951 

LES  PAUL-^JUDY  GARLAND 

4)  1  28,  1951 

JUDY  GARLAND 

4|l  4,  1951 

DINAH  SHORE—  HOPSLUNG  CASSIDY 

\  L  II,  1951 

LOUIS  ARMSTONG 

«J  k  ,L  18,  1951 

GARY  CROSBY 

^f)  *1L  25,  1951 

LOUIS  ARM  ST BONG— ROSE  MARIE 

9)  y  \i,  |95| 
J)  %  |9,  1951 
0  yZ3,  I95l 
">||23,  1951 
6,  I95| 
13,  1951 


WALTER  0 'KEEFE— BERT  WHEELER 
FRED  ASTA I  RE-TERESA  BREWER 
BURL  IVES 

LOUIS  ARMSTRONG— JACK  TEAGARDEN 
GEORGE  JESSEL-UARTHA  TILTON 
BERT  tHEELER-TRESA  BREWER 


(85)   JUNE  20,    |95|        TOMMY  DORSEY-JOE  VENUTI 

(86)  JUNE  27,|95l       KEN  MURRAY— BURL  IVES 

(87)  OCT  3,   1951        JANE  WYMAN— HOAGY  CARM ICHAEL 
188)  OCT  10,   1951       JANE  WYMAN 

(89)  OCT  |7,   1951       MARTHA  T I LT ON— BOB  HOPE 

(90)  OCT  24,   1 951       PAUL  DOUGLAS— ANNA  ALBERGHETTI 

(91 )  OCT  3J,  1951      DTNAH  SHORE 

(92)  NOV  7,  1951        DEAN  MARY  IN— SERRY  LEWIS 

(93)  NOV  14,  1951      JAMES  STEWRAT— ANNA  ALBERGHETTI 

(94)  NOV  21,   1951       BERT  WHEELER— ALEX  IS  SMITH 

(95)  NOC  28,   |95|       LOUIS  ARMSTRONG-ELLA  F  ITZCERALL,. 

(96)  DEC  5,  l 951        JAMES  STiWARl-TOM  ARDEN 

(97)  DEC  19,   |95|       LINDSAY  CROSBY— TRYDY  ERWIN 

(98)  DEC  26,  1951       BOB  HOPE-OOROTPY  LAMOUR 

(99)  JAN  2,  1052  HOPALONG  CASSIDY  -  MONICA  LEWIS 
(|UP/  JAN  9,   1952      CROSBY  SONG  MEDLEY 

(101)  JAN  23,  1952    PAUL  DCUGLAS-HELEN  O'CONNELL-f), 

(102)  JAN  30,  1952    PATTI  PAGE-BOB  BURNS 
(|03)  FEB  6,  1952      FRED  ASTA IRE 

(104'  FEB  13,  1952    HUMPHREY  BOGART-LAUREII  BACALL 
(|05)  FEB  20,1952      MILLS  BROTHERS— PATT I  PAGE 

(106)  FEB  27,  1952    BESS  SISTERS 

(107)  MAR  5,   1952      BOB  CROSBY -KATHY  CROSBY 
(lOB)  MAR  12,  1952    HUMPHREY-80GART-LAUREN  BACALL 

(109)  ACR  |6,   1952    HELEN  0 'CONNELL— BELL  SISTERS 

(110)  APR  23,  1952    KAY  STARR-BELL  SISTERS 

(111)  APR  30,  1952    DONALD  O'CONNOR 
(M2)mAY  7,   1952        MARELENE  DIETRICH 
( I  1 3 )  MAY  1 5,  1952    TERESA  BREWER-David  niven 
(l 14)  MAY  2l,   1952    JUDY  GARLAND 
(||5)  MAY  28,   1952    JUDY  GARLAND 
(||6)  JUNE  4,1952      JUDY  GARLAND 
(||7)  JUNE  II,  1952  ROSEMARY  CLOONY^IOE  VE'UTI 
(||8)  JUNE  1 8,  1952    PEGGY  LEE-OJCE  VENUTI 

(119)  JUNE  25,  1952  PEGGY  LEE 

(120)  OCT  16,   1952    HELEN  0 'CONNELL-BELL  SISTERS 
(|2|)  OCT  23,  1952    JAMES  STEWART 
(|22)  NOV  13,  1952    DINAH  SHORE-^JOE  VENUTI 
(123)  NOV  20,   1952    DINAH  SHORE— JOE  VENUTI 
(|24)  NOV  27,  1952    CONEE  BOSWELL-RED  NICHOLS 

(125)  DEC  4,  1952      ROSEMARY  C LOONY 

(126)  DEC  11,1952  ROSEMARY  CLOONY-JOE  VENUTI 
(|27)  DEC  25,  1952  GARY  CROSBY(  XMAS  PROGRAM) 
(|28)  JAN  I,  1953  ELLA  FITZGERALD— JOE  VENUTI 
(|29)  JAN  8,  1953      ROSEMARY  CLOONY-JOE  VDIUT I 

(130)  JAN  15  ,   1953  ROSEMARY  CLOONY-VENUT I-  HOPE 

(131)  JAN  22,   1953    ROSEMARY  CLCONY^JOE  VENUTI 

(132)  JAN  29,  1953    KAY  STARR-  JOE  VENUTI 

( 133)  FEB  5,  1953      KAY  STARR-JOE  VENUTI 
(|34)  FEB  |2,  1953    JACK  BENNY— JOE  VENUTI 
(l35>FEB  19,  1953      JOANNE  GILBERT-JOE  VENUTI 
(|36)  FEB  26,   1953    PEGGY  LEE  •  JOE  VENUTI 
(|37)  MAR  |2,l953      JAMES  STEW'<A  i-s  LE  JENLTI 
(|38)MAR  19,   1953      DINAH  SHORE  -  JOE  VEF  'T  I 
(|39)  MAR  26,1953      ROSEMARY  CLOONY-JOE  VENUTI 
(|40)  APR  2,   1953      ROSEMARY  CLOONY^lOE  VENUTI 
(l4l)  APR  9,  1953      ROSEMARY  CLOONY-JOE  VENUTI 
(|42)  APR  16,   1953    JOE  VENUT l-HAWA I  IAN  GUESTS 
(143)  ARP  30,   1953    JOE  VENUT I— BELL  SISTERS 
(|44)  MAY  7,  1S53      GEORGE  K INOPAU(hAWA I  I  AN )-VERuY 
(|45)  MAY  |4,  1953    JIMMY  BOYD-VENUTI 
(|46)  MAY  21,  1953    LINDSAY  CROSBY— JOE  VENUTI (PARI 
(|47)june  11,1953      LINDSAY  CR  SBY-VENUT I (PAR  I S) 
(|48)  JUNE  18,1953    LINDSAY  CROSBY 'VENUT I (PAR I s) 
(|49)JUNE  25,   1953    LINDSAY  CROSBY -VENUT I (PAR  I S ) 
(|50)  JULY  2,1953      LINDSAY  CROSBY— VENUT I ( PAR  I s) 
(|5|)  SEPT  27,  1953  GARY  CROSBY 
(|52)  OCT  4,   1953      GARY  CROSBY 
(|53)  OCT  II,  1953    ROSEMARY  CLOONY 
(|54)  OCT  18,   1953    ROSEMARY  CLOONY 
(|55)  OCT  25,   1953    JANE  MORGAt 

(156)  NOV  1   1953        GARY  CROSBY 

( 157)  NOV  8,  1953      GARY  CROSBY 
(l5e)  NOV  1 5,  1953    PEGGY  LEE 

(159)  NOV  22,  1953    ROSEMARY  CLOONY 

(160)  NOV  29,1953      PEGGY  LEE 
(|6|)  DEC  6,  1953      ROSEMARY  CLOONY 
(162.)  DEC  13,  1953    ELLA  FITZGERALD 
(|63))DEC20,  1953    CHRISTMAS  PROGRAM 
(|64)  DEC  27,  1953    ELLA  FITZGERALD 
(|65)  JAN  3,  1954      CONNIE  RUSSELL 

( 1 66 )  JAN  3,1954        JACK  BENNY-SHREE  NORTH-TV  SHOW 
(|67)  JAN  10     1954    GARY  CROSBY 
(168)  JAN  1 7,  1954    HELEN  0 'CONNELL 


DATE  OF  CROSBY  BROADCAST  -  GUEST  STAR 
(169)  JAN  24,   1954    GARY  CROSBY 


CONNIE  RUSSELL 

HELEII  0 'CONNELL 

ELLA  FITZGERALD 

FOUR  ACES 

FOUR  ACES 

J ANNA  MASON 

PEGGY  K  ING 

FRANK  SINATRA 

FRABK  SINATRA 

GARY  AND  LINDSAY  CROSBY 

GARY  AND  LUDSAY  CROSBY 

ROSEMARY  CLOONY 

TON  I  ARDEN 

JOANNE  GILBF.RT-WEIER  E  BRO.TV  SHOW 

ROSEMARY  CLOONY 

GARY-LINDSAY  CROSBY 

TON  I  ARDEN 

ROSEMARY  CLOONY 

GARY-LINDSAY  CROSBY 

ROSEMARY  CLOONY 

FRANK  SlNATRAwROSEVARY  CLOONY 


(|70)  JAN  31,  1954 
(|7|)FEB  7,  1954 
(|72)  FEB  |4,  1954 
(|73)  FEB  21,  1954 

(174)  Feb  28,  |954 

(175)  MAR  7,  1954 
(|76)  MAR  |4,  1954 

(177)  MAR  21,  1954 

(178)  MAR  28,  1954 

( 179)  APR  4,  1954 

( 180)  APR  I  1,  1954 
( |6|  )  APR  16,  1954 
(182)  APR  25,  1954 
( |£3)  APR  25,  1954 
(|B4)  MAY  2,  1954 
(185)  MAY9,  1954 
( |E6)  MAY  |6,  1954 
( 1 87)  MAY  23,  1954 
(l BE)  MAY  30,  1954 
( 1 69 )  JUNE  6,  1954 

(190)  APR  2,  1955 

(191 )  (A )C0UNT  YOUR  BLESSINGS 

(b)  river  SEINE 

(c)  |  WANT  TO  BE  HAPPY 
(d)    HEY  THERE 

(e)  somebody  LOVES  ME 

(f)  |    CANT  GIVE  YOU  ANY  THING  BUT  LOVE 

(g)  this  OLG  HOUSE 

(H)  HONEYSUCKLE  ROSE 

( I )  0NCE   IN  A  WHILE 

( 192)  C0MPLETE  SOUND  TRACK-" JUST  ONE  M  CHANCE ( I 93Q-3 I ) 
(  INCOMPLETE  60UND  TRACK—" IN   MYHIDEWAY"  (1932) 

(194)  MARCH  16,  1949— ARMSTRONG— TEAGARDEN-fEGGY  LEE 

( 195)  (a Jlittle  jack  frost 

(b)  my  darling 

(c)  pretty  baby 

(d)  fAR  AWAY  PLACES 

(e)  GOT  MY  LVE  TO   KEEP  ME  WARM 

(f)  lLITTLE    ITALY (CROSBY-  MARX ' 

(g)  TARA 

(h)  PRETTY  BABY 

(l)  eluebird  singing  in  my  heart 

(j)  across  the  irish  sea 

(k)  you  was(crosby-  lee) 

(l)  lazybones(crosby-armstrong) 

( 196)  (a)C0CKEYED  OPTIMIST 
($)  RIDER  IN  THE  SKY 
(0)     MAKE  BELIEVE 

(0)  SOME  ENCHANTING  EVENING 
(e)   GOT  A  CRUSH  ON  YOU 

(F)   THE  LAST  MILE  HOME 

(g)  AGAIN 

(h)  MORE  FUN   THAN  A  PICNIC 

( 1 )  LUCKY  OLD  SUN 

(j)  NOW  THAT    I   NEED  YOU 
(k)   MAYBE    ITS  BECAUSE 
(|97)  OLD  MASTERS-(A)   IM  A  DREAMER 

(□)   A 1  NT  SHE  SWEET? 
(C)  AT  TWL1GHT 
(d)   HERC  LIES  LOVE 
)  (e)   HOW  DEEP    IS  THE  OCEAN 

(f)  LEARN  TO  CROON 

(g)  MOONSTRUCK 

(h)  THE  DAY   YOU   CAME  ALONG 

(l)   BUESS    IT  HAD  TO  BE   THAT  WAY 
(j)   COUNTING   THE  STARS  ALONE 

(i9e)  (a)mississippi  kvd-4  I 

(B 'MISSISSIPPI   MUD  /  2 

(c)  FOOL  ME   SOME  MORE 

(d)  HO  HUM 

(E)  IM  OONNA  GET  YOU 

(F)  TILL  WE  MEET 

(g)  NOW  THAT  YOU'VE  GONE 

(h)  A  FADED  SUMMER  LOVE 
(l)  SHINE 

(j)   SHADOWS  ON  THE  WINDOW 
(I99)(A)   MUDDY  WATER 

(b)  THANKS   TO  YOU 

(c)  ONE  MORE  TIME 

(d)  THEM  THERE  EYES 

(e)  SHADOWS  OF  LOVE 


(G)  BEAUTIFUL 


AUCTION  OF  OUR  78  RPM  STOCK 
25l  Minimum  Bid  25^  Minimum  Bid 

EVERY  RECORD  GUARANTEED  MINT  AND  UNPLAYED 
JAZZLAND 

P.  O.  BOX  415,  RADIO  CITY  STATION         NEW  YORK  19,  N.  Y. 

We  are  beginning  the  liquidation  of  our  entire  stock  ot  records.  Please  bid  by  number  to  the  left  of  each  record.  Winners  will  be  notified  to  send  amount'-, 
of  winning  bids  plus  25c  packing  charge.  Upon  receipt  of  remittance  records  will  be  shipped  via  RRX  shipping  charges  collect. 


THE  ALL  STARS 


DAY 


317.WILD  MAB  FISH  P9ND/NIGHT 

THE  ALL  STAR  STQMPERS 
249.SW  ING IN  DWN  THE  LANE/SHIM  ME    SHA  WaBBLE 
Z5O.TISH0MIHG0  BLS/  ECCENTRIC 
251 .BIG  BUTTER   &  EGG  MAN/  BaBY  WONT   U  PL 
ZSZiHOTER  THAN   THAT .SENSAT I  ON 
243. NEVER   KNEW  CLO   LOVE/ CANT  WE  B  FRIENDS 

BOB  ANDERSON 
372. SEPT    IN    RAIN/GONNA   SIT  DWN  WRITE  MYSELF 
377. SLEEPY  TIME  DWN  SOUTH/ INO I  ANA 

LOU  IS  ARMSTRONG 
I .OALLAS  BL/   PEANUT  VENDOR 

3.  LAZY  RIVER/   GA.   ON  MIND 

4.  LAST  N I TE/YOURE  REAL  SWTMRT 
5.SWHEARTS  ON   PARADE/   BLUE  AGAIN 

6.  HOBO  U  CANT  RIDE/NEVER   BEEN  BORN 

7.  EV-RYB00Y  LOVESMY  BABY/ALL  WRINGS  U  DONE 
349«!F/  YOURE   JUST    IN  LOVE 

GRAEME  BELL 
373.FREE  MANS  BLS/   OH  PETER 
388. IM  LITTLE  BLKB I RD/THE  AZTEC  PRINCESS 

B'lNHY  BERIGAN 
382.  SHE  REMINDS  ME  OF  YOU/TROUBLES 

t-AHL  BARBARINS  NEW  ORLEANS  BAUD 

I  I, JUST   A   CLOSER  WALK  WITH  THEE/WALK  THROUGH 
3UI.CLAH  MARM/   FIDGETY  FEET 
GEORGE  BARflES 


I2.LAJJGHING  AT   LIFE/   BARNES  AT  DUBLINS 

14.S0NG  OF  THE    I SLAND S/NOBDY  KNOWS 
15,;   LEFT  BABY/  RIFF  INTERLUDE 
I7.BASIE  STRIDES  AGAIN. JUMP  FOR  ME 

THE  BASIN  STREET  SIX 
i3.im  going  home/ jazz  me  bls 
9.thats  a  plenty/lazy  river 

20.  h  t gh  society/south  rampart  st  parade 

21,  margie/  farewell  sls 


SIDtCY  BECHET  !■  WILD  BILL  DAVISON 

23.  'nNG   OF  THE  MEDINA/ I    GOT  RHYTHM 

24.  W I THOUTA  HOME / I M  THROUGH  GDBYE 

25.  WASTE  NO  TE„RS/LOVE  ME  WITH  FEELING 

26.  B0X  CAR   SHORT/BRKEN  WINDMILL 
'^7. SEPT  SONG/  WHO 

SIDNEY  BECHET 
304.5 IDNEYS  BL/   PALLET   ON  FLOOR 
SONNY  HERMAN 

28.  NOCTURNE /CURB ST ONE  SCUFFLE 

29.  N9CTURNE/THERM0DYNAM ICS 

B  IX  3EI0CRBECKE 
33.MAKE   BELIEVE/OLD  MAN  RIVER 
31, SORRY  /  SINCE  MU  BEST   GIRL  TURNED  ME 
3?, CHANGES/  MARY 
314.011  SAB'.'/  COPENHAGEN 

CHu  BERRY 

306, BL    IN   Clf  M  I  NOR/WARM  I  N  UP 

BARNEY  B  IQARD  El.L  INTON  I A  IS 
35. LAMENT  FOR   JAVANETTE/   READY  EDDY 


CLAUDE  dOLLIHGS  FRENCH  RLUES  STARS 
37, RIVERSIDE  BL/QEORG I  A  00  BO 
3d.BLU~8    IN  DISGUISE/  D I PPERMOUTH  BLS 

39.  U  RASCAL   YOU/NBDY   KNOWS  WAY    I  FEEL 

SHARKEY  BONANOS  KINGS  OF  DIXIELAtIO 

40.  GWT   GA  BROWN/ I    LIKE  BANANAS 

ABOVE  NEVCR  RELEASED  IN  THIS  COUNTRY  .SPEC  1 1. 
PRESSED  FOR  EXPORT , 

41.  BACK  HOMC    INDIANA/THE  MISSOURI  WALTZ 

DON  BYAS 

44.  SURRENDER   DEAR/THE6E  FOOLISH  THINGS 

HOAOV  CjRMICHAEL/IITH  MATLOCKS  ALL  STARS 

3')3.ROTAI  ION  PL/   FLOP  YR  ELBOWS 
CENTRAL  PARK  D  I X  IE1.AMDERS 

45.  PANAMA/   CHATTANOOGA  STB 

CENT1  'RY  STQMPERS  (  WEILSTOOD  GROUP ) 

46.  JCLLY 


□  CAN  WOOIILE/  MOUND  CITY 
KE  i.'Y  CLARKC  CLIQUE 
47. u  00  TO  MY  HEAD/ROLL  CM  BAGS 
g^n]  gOLBMA]  hand 

4A.STRANQFR    IN   TOWN/YaRDII  I RD  SUITE 


LEE  COLL  IMS/JAMES  P.  JOHNSON 

49.  D0NT   TEAR  MY  CLOTHES/WILD  BOUT   PATOOT I E 

50.  LI.  RITMO/LONG  TIME  AGO 

RUSS  C3LUMB0 

51.  TOO  BEAUT IFULfSEE  TWO  LOVERS 

AL  COOPER 

52.  GET   IT   SAVOY/NEW  JUMP 

B ING  CROSBY 
53. SIDE  BU  SIDE/MAGNOLIA 
36 1 , PRETENDING/GOTTA   GET  ME  SMBOOY 
362. IOWA    INDIAN   SONG.   WAY   BACK  HOME 

PETE  DA  I  LEY 

375.JAZY  DADDY/   SHAKE    IT    "    BRK  IT 

DIX  iELAHD  RHYTHM  KINGS 
54 .STEAMBOAT/ ST°/  TERRIBLE  BLS 

55.  FI0GETY  FEET/FOUND  NEW  BABY 

56.  THE  SAINTS/  WOLVERINE  BLS 
327.WEARY  3LS/  SINSTER  BUCKET 

.IQHrlHY  POODS 

57.  WEARY  CITY/  BULL  FIDDLE 
5(3. it/  BABY/ORIENTAL  MAN 
59. MID  DOG/FLAT  FOOT 
6UJHY  GIRL/SWEEP  EM  CLEAR 

61.  BROWN   BOTTOM  BESS/..ADY  LOVE 

62.  WEARY  WAY  BL/THERELL  COME  A  DAY 
63„G00BER  DANCE/TOO  TIGHT 

64. HOT   STUFF/HAVE  MERCY 

65. STRUGGLING/LITTLE  BITS 

60^MI.(ED  SALAD/ 1   CANT  SAY 

67.T00  TIGHT/PAPA  Dl- 

68. S OUT  HSOUND     RAG/TIN  ROOF 

69. HOT  POTATOES/  STEAL  AWAY  BLS 

71.  COOTIE  ST/  WEARY  WAY  BLo 

BABY  DODOS 

72 .  DRUM    IMPROVISATION  #   l/WOLVERINE  BLS 

TOMMY  DORSEY 
365.8LK  STRAl-  MOLASSES/   SEPT    IN  RAIN 

LIZZIE  MILES 

340. \CE    IN   HOLE/BASIN   ST  BLS 

DUTCH  SWING  COLLEGE 
337. ALEX   RAG  BaND/B IRTHDAY  BLS 
378.A.M.  BLS/   ORIGINAL  DIXIE    I  STEP 

ROY  ELDR IDGE  ORCH 

73.  HECKLERS   HOP/  THAT  THING 

74.  FLORIDA  STOMP/  WABASH  STP 
3  I  8, AFTER   U  GONE/LAZY  RIVER 

D' IKE  ELLINGTON 

75.  ALL   GODS  CHI'.LUN   GOT   RHY/ALABAMY  HOME 

77.  NEVER  FELT  THIS   WAY  BEFORE/ALL   TOO  SOON 

78.  EXP0STI0N  SW I NG/ HARMONY    IN  HARLEM 

79.  DINAHS    IN  A    JAM/BUFFET  FLAT 

80.  ROSE  OF  PIO  G  Ft  A  NCE/  PRELUDE   TO  A  KISS 

82  .8AN   JUAN   HILL/STEPPIN    INTO   SWING  SOCIETY 

63.  EOUNCING  BUOYANCY//.   LONELY  CO-ED 

85. HARLEM  A ! FSHAFT  /sEPIA  PANORAMA 

87, SWING  LOW/  DUCKY  WICKY 

88.GPIN   TO   TOWN/  TIGHT  L.IKE  THAT 

39,DCl'BLE  CHECK  f   l/oOWH  ALLEY 

90.BLK  TAN  t   l/  HOT  BOTHFRED  #  I 

91. IM  SATISFIED/  JIVE  ST 

92  .STEVEDORE/  BL  FEELING 

93.P\RAI/  ID/  WHEN   SUGAR  WALKS  DWN  ST 

95.JUB ILESTa/mOONL IGHT  FIESTA 

97. PORTRAIT  L IOn/sOMlTH ING  LIVE  FOR 

9°..REC    HPT  BAND/OKLAHOMA  ST 

59. HONEYSUCKLE  ROSE/  CHOPSTICKS 

100.  rlNSTRL   WALK. ONCE    IN  WHILE 

IRVING  FAZOLA 

1 0 1 .  MOSTLY   FAZ/  WITH     U   WHERE  U  ARE 

ELLA  F  1 7  ZGERA'-D 
342.WALKIN  BY  RIVER/FAVORITE  SONG 
35I.BA8IN   ST  eL/wAITIN   FOR  JUNKMAN 
352.1  ADY/BABY  DOLL 

35'i.DONT  WANT   TAKE  CHANCE/rOUGH  RIDEN 
357. LAZY  DAY/WHAT  DOES   IT  TAKE 
356. cops/necessary  EVIL 
BHD  FREEMAN 

102.  TOWN  HALL  0l/|NSIDE    ON  OUTSIOE 

SLIM  GA I LLARD 
I04.WHEN  BANANA   SKINS  ARE~  FALL  INO/WgO  C  I  TO 
ERROLl  GARNER 


|0V .1  OCSE  nut/love 


ERROLL  GARTNER 
1 06 .PLAY  PIANO/FANTASY 

DIZZY  GILLESPIE 
330.CCNF 1 RMAT I On/d  I GG I N  DIZ 
3S4.DICGIN   FOR  DIZ/(h.MCGHEE) 

JAZZ  G I LLUM 
326.RCLL  DEM  BONES/SLUES  WHAT  AM 

BENNY  GOODMAN 
I06.SAILIN/CANT  GIVE  U  ANYTHING   BUT  LOVE 

109.  GONE  WITH  WHAT  WiND/siX  APPEAL 

110.  EENNYS  BUGLF/ORKFAST  FEUD 
I  II. JUNK  MAIJ/CL  PAP  FY 
I i2, HANDFUL  KEYS/viENI   E IEN I 
I  13. BUGLE  CALL  RAg/wHOOFEE  STOMP 

DEXTER  GORDON 
II4.CK  WELL/  SWT  4  LOVELY 
II^.TALK  OF  TOWN/  LULLABY    \Y  RHYTHM 
339.TI-E  DUEL  1-2 

DEXTER  GORDON 
II4.CH  WELL/  SWT  4  LOVELY 
M5.TALK  OF  TOWN/LULLAFY    IN  RHYTHV 
339.THE  DUEL  1-2 

335, B IKIN l/(  TEDDY  EDWARDS }SLS     TEDOYS  FLAT 

MART  GROSS  CELLAR  BOYS 

I I6.CRIG  DIXIELAND   ONE  STEP/OH  BABT 
II7.SH1M  ME  SHA  WABBLE/oO  ANYTHING   FOR  U 

WALTER  GROSS 
I I8.SKET1VES  HAPPY/TIV.E  ON  MY  HANDS 
I  19. THRU   THE   YEARS. ORCHIDS    IN  MNLIGHT 
I20.TEA   FOR   TWO/MORE  THAN  U  KNOW 
121.1    KNOW  U   KNOw/wlTHOUT  SONG 

JOHN  GUARNIERi 

122.  WHY  DO    I    LOVE,/  WHATS   THE  BSE 

BOBBY  HACKET 
338. JAZZ  BAND  BALL/  EI.'ERACEABLE  YOU 

CARI-  HALFN 
328. CAKE  WALK  IN  BAB  I ES/'w  I LL IE  WEEPER 

LIONEL  HAI..FTON 
350.CANNON  BALL  EXPRESs/b  IPM I NG HAM  BOUNCE  ]M 
358. OH  ROCK/LOVE  YOU  MAD 
359.HAMPS  GUMBO  /HAD  FEELING 

366. COOL  TRAIN/CANT  BELIEVE  YOU    IN  LOVE  W  HE 

GLENN  HARDKAFS  hAf.'MOMB  FIVE  (  LESTER  * 

123.  UPR IGHT   ORGAN  BL/  JAZ?  ME  BLS 

BILL  HARRIS 

124.SMB0DY   LOVES  ME/wO0CCHOPPERS  HOLIDAY 

COLDiAt,  H  AWK  INS 
|25.'BEAS'    AT  THE  MET/|N  MOOD   FOR  LOVE 
126.0WINGIN    IN    GROOVE /KNOW  U  KNOW 
i  27.BLUES  EVERMORE/DEAR   OLD  SOUTHLAND 
I28.WKEN  BUDDAH   SM I LEs/wAY  DWN   YONDER    IN  N.C 
I29.0UT  NOWHERE/SWEET   GA  BROWN 

130.  THE  MAN    I    LOVE/lTS   TALK  OF  TOWN 

131.  BIC   HEAD/PLATINUM  LOVE 

ERSKIK  HAWKINS 


|33,EABRIELS  I'EATER/LOVE   TO  MAKE  YOU 

MONK  HAZEL 
I  34. GIT   WIT  IT/lOEAD 

HERE  IE  HAYWEH  Cf'  INTE1 
I35.BLK  MARKET,  STUFF/  LAGUNA  LEAF 

WOODY  FERMAN 


136.  MEAN   TO  ME/BLOWING  UP  STORM(PT  l) 

137.  G00D  earth/blowing  up  stcrm(pt  2) 

138.  TKE  MAN    I  LOVE/EVERYWHERE 

1 39.  BH0THER   FATS/oLCRY  OF  LOVE 

140.  PACC   THE  BASKET/'hOLLY»000  BLUES 
|4|. SUPERMAN    ON   HORn/fOUR  MEN   ON  HORSE 

ART  HOPES 
I42.WILLIE   THE  WEEPER/CHICAGO  GAL 
I43.ITK   JELLY  LORD/NEVER    KNEW  WHAT  GAL 

1 44.  BL S   &  BOOZE/  ECCENTR IC 

145,  CHIMES  BLS/  ORGAN  GRINDER 

1 46. SOUTH  SIDE   SHUFFLE/  THE  FIVES 

JOHNNY  HODGES  ELLINGTOMANS 

I47.H0CGE  PODGE/WANDERLUST 
8  ILL  IE  I  PL  I  DAY 

149. pull ing  through/ghost  of  yesterday 

l5f.m000  in  in/sentimental  melancholy 

152.  save  old  stcry/love  me  leave  me 

1 53 .  careless  love/  man  i  love 
l5r'.s0me  other  spring/low  pown  groove 
156. man  i  love/  any  old  time 

323, easy  tp  love/»ay  you  l00>  tonight 
374.ive  got  fc-v  love/one  never  knows 


AUCTION 
Minimum  Bid 


OF  OUR  78  RPM  STOCK 

25^  Minimum 


JAZZLAND 
P.  O.  BOX  415,  RADIO  CITY  STATION 


Bid 


NEW  YORK  19,  N.  Y. 


billie  holiday 

y  say/ ill  never  b  the  same 

john  lee  hooker 


l/ER  SATISFIED  .NOTORIETY  WOMAN 
LENA  hORNE 

p>  i  do/love  of  my  life 
I  SIX  HOTTENTOTS 
LaNCHOLU  BABY/  HURR 1  CAN 

IB'IQ  jacobsqns  j  ingle  kings 

L'ANT  BELIEVE   THAT    IM   LOVE/OPUS    I  SANS 
'jGHING  AT  YOU. CLARINET  MARMALADE 

|  HARRY  JAMES 

US  CHATTEp/SONG  WANDER 

icOHRAD  JAN  IS 

I LA  BAS/WILLIE  THE  WEEPER 

|eNTAL  KAN/  KANSAS  CITY  STOMPERS 

JACK  JENNY  &  HIS  ORCH 
I.ROUST/CUBAN  BOOGIE  WOO  G  I E 

8  'NK  JOHNSON  A  HIS  E AND 
1  ESCAPE  FRM  YOu/SNAC  IT 
|8UNK  JOHNSON  WITH  OR  1 G  LU  WATTERS  BAND 

■  IN  hole/careless  love 
[edith  johnson 

'kles  worth  liver/honey  dripper 

rt  aching  bls/  a  i  nt  no  more  be  said 

jPETE  JOHNSON 

[me  i n  4  scrfamin/how  long  how  long 

■  blindw ill  ie  johnson 

|e  burden  to  lord/god~moves  on  water 
herless  children/oh  lord 
HANK  JONES  A  JEAIi  £ERMA  INE 

;  CHASE/NIGHT  MUSIC 
MAX  iE  KAHIMSKY 
I  4  blue/  havin  a  ball 
IREV  KELSEY 

|tle  boy/  stand  in  the  storm 

I  SOTRM    IS   PASSING   OVEr/sTR  I V I  MG  PRMSD 

l  me  how  long/even ing  prayer 
a  soldier/after  awhile 

Igene  krupa 


ha  is  here/  hope  gabe  likes  music 
Lawson-haggart  jazz  band 

IuRCAY  RAG/BUSY  BODY 

RIPPLE  CLARENCE  LOFTON 


YE  DONE  TORE  PLYHOUSE/BRN  SKIN  GAL 
A  DRM/  ST  LOUIS  BLS 
LAUDE  LUTER 

UA  RAG/SCUTH  AFR (CAN  BLS- 
R  RAG/SPORY  MODEL  MAMA 
I'MPHREY  LYTTELTON  


I  I  OUT  OF  HERE/  SUNDAY  MORN  ING 
I ELESS  LOVE/SAINTS   GO  MARCHING  IN 
! pHERRY  MC GEES  D  IX IELANDERS 
I  |<E   IT  4  BRK    IT/TIN   ROOF  BLS 

HOWARD  MCGHEE  SEXTET 
Iff  DODO  ROOM/HIGH   WIND    IN  HOLLYWOOD 
,  PTHy/n  I  GHT  M  1ST 

I  LED  PUPILS/MIDNIGHT  AT  MINTONS 

!  jllMMY  MCPARTLANO  D  IX  1ELAND  JAZZ  BAUD 

j h  MIST/ROYAL  GARDEN   BL  ~ 

I  PNPORT  BLS/  USE  IMAGINATION 

ItlNGY  MANONE 
|  f  THERE   LITTLE    LOVe/  THATS   A  PLENTY 

>  CRYING   FOR  ME/  JUST  ONE  GIRL 
I  pEL   IN  SLOT. SWING  BROTHER  SWING 
i  PODO  MARMAROSEA 
I  PS  BLS/  I    SURRENDER  DEAR 

|k  winds/bcpmatism 

'BOSY  MCHARG'iE 
fOMAN/l   WONDER   WHATS   BECOME   OF  JOE 

gP  ME  I SNER  DIXIELAND  ALL  STARS 


•E  ST  MAMa/|_EAV  IN  TOWN 
E  DOWNBEAT /WHOS   SORRY  NOW 

IEL0DY  ECHOS 

OR  DONT  PASS  ME/  WILL  TO  KNOW 
UHEL  MERMAN 

IB  TH  REASON/MAKE  MAN   LOVE  ME 
HEL  MERMAN  >   JIMMY  DURANTE 
lOU  CATCH  COLD/YOU  SAY  NICEST 
[EZZ  MEZZROW 

C    IS  ON/  MUTINY    IN  PARLOR 

OB  Ml  EKE 

fRBOAT  SHUFFLE/  CRAZY  CHORDS 

MZZIE  MILES 

[LESS  LOVE /\    CR  I  ED   FOR  YOU 

DO  IE  MILLER 

|P  MR  HENRY   LEE/sTARS   FELL  ON 


GfcDir.  MILLER  ORCH 
I92.C0NT  WAKE   UP  MY   HRT/w'IYD  YA  MAKE  ME 

PINCH  MILLER 
1 93. SOME   OF  THESE  DAYS/EXACTLY  LIKE  U 
305. WEARY  BL/COOL   KINDA  PAPA 

308. sh ine/small  HOTEL 

FREDDIE  MITCHELL  ORCH 
325. FISH  MARKET  BOOGIE/TILL     TOM  BOOGIE 

LA  VERES  CHICAGO  LOOPERS 
370.M0NDAY   DATE/LOVE  LIES 

LITTLE  BROTHER  MONTGOMERYS  0  INTET 
I94.SWINGIN  WITH  LEE/WOMAN    THAT    I  LOVE 
I 95.V I C KSBURG  BLs/nO   SPECIAL  RIDER 

JELLY  ROLL  MORTON 


200.  NEW  ORLEANS   JOYS/PERFECT  RAG 

201.  CANNON  BALL/  GRANDPAS  SPELLS 

202.  JELLY  ROLL  BL.   BIG   FST  HAM 

203.  TOM  CA T/BUCKTOWN 

204.  Gr.'.rrPAS  spells/  k,c.  stomp 

205.S  TEAMBOA  T  STP/sMOKEHOUSE  BL 
206.SHREVEPOST/STRATF0RD  HUNCH 

309.CIL  well/lcve  ME 

33 1. HAM   ,',  EGGS/U  NEED   SOME  LOVIN 

NASHVILLE  JAZZERS/BL  RHYTHM  ORCH 
300. GOLDEN   LEAF  STRUT/SUES  CRYIN   FOR  ME 
2  1 3 .TKATS  A    FLENTY/TIM   ROOF  BLS 
2  1 4.M I LFNBERG   JOYS/SHIMME   SHA  WABBLE 
NICK  4  HIS  CREOLE  SERENAOERS 
2 I5.SALEE  DAME/MO   PAS   LEMME  CAS 

2|~/. FRISCO   TRAIN/WORK  OX  BLS 

KING  OLIVER 
2  I S.MABELES  DRM/SWT  BABY  DOLL 
2I9.KR0OKED  BLS/  ALLIGATOR  HOP 


O.D.J.B. 


221 
222 

223 
329 

224 

319, 


226 
227 
22R 

229 

230, 

32  l, 

3  I  I , 
3l2, 


231 

232 

234 

344, 
345, 
346, 
347, 


374, 
387. 


•SKELETON   JANGLE  1-2 
•  T'GFR  FAG  1-2 

>0R  i  G  DIXIELAND   ONE  STEP  1-2 
.LIVERY   STABLE  BLS  1-2 

THE  OR  I G  ZENITH  BRASS  BAND 

i SHAKE    IT    -  BRK    IT/FICGETY  FEET 
-SALUTATION   MARCh/|F    I  EVER 

HOT  LIPS  PAGE 

.DOUBLE    TROUBLE/GOT  WHAT  TAKES 

ROY  PALMER 
,GA   SWING/STOMP  THAT  THING 
.JOCKEY  ST/ENDURANCE  ST 
.NANCY   JANE/DIRTY  DOZENS  COUSINS 

TONY  PARENTIS  RAGTIMERS 
.GRACE   A  BEAUTY/PRALINE 

CHARLIE  PARKER 
if.ELAX  IN  AT  CAMORILLo/pTUPFMDOUS 

CHARLIE  PARKER/SERGE  CHALOFF 


RELAX  IN  CAMORI 
SANTO  PECORA 


rker/: 
llo/bi 


LUE  SERGE 


3l0 
360.1 


380; 
381, 


367. 
238. 


•Louisiana/  mardi  gras 

,p0se  rio  grande/canal  st  ram0p 

SISTER  BERN  ICE  PHILLIPS 
.POYAL    TELEPHONE/GOD  LEADS 

THE  RAGPICKERS 
.CATARACT  RAG/THE   ENTERTAINERS  RAG 
.NONSENCE   RAG/REDHEAD  RAG 

RAGTIME  PIANO  ROLLS 
.JAMES   P  JOHNSON— PALLET   ON   FLR/^ATsJlS  ST 

RAMPART  STREET  PARADERS 

,PAPA   DE  DA   DA/RHYTHM  RAG 

.TAINT  NOBD"S  BIz/wKEN    I    FOUND  YOU 

.DA   DA   STRA I n/hEEB 1 E  JEEBIES 

,   HIGH  SOC 1 ETY/jUN GLE  BL 

KID  RENA5  DELTA  JAZZ  BAND 
,r,F  A  .'l 

CLARINET  MARMALAOe/m  I LENBERG  JOYS 

R  'SHTONS  CLAIF.  RAMBLERS 
JA   DA/OH  BABY 

AFTER  U   GONE/THE  GIRL  FBI  END 
JAMES  SCOTT_ 

BEAUTY 


RAGTIME  ORIOLE/GRACE 

ART'JE  SHAW  GRAMERCY  FIVE 
DANCING  ON   CEILING/  MY   KINDA  LOVE 

JACK  SHEEDY 

BLS    IN  N I ^HT/MUS KRAT  RAMBLE 
POYAL   GARDEN  BLS/gD   MAN  HARD  FINO 

GEORGE  SHEARING 

C 0 NCEPT 1  ON/EAST  OF  SUN 
READY  HOKUM/HOT  BUTTER 


239, 

240, 
241, 
320, 
242, 

243, 

244, 
245, 

246, 
247, 

253, 
254, 

302, 

256, 

257, 

261, 

263, 


JOE  4  TR IX  IE  SMITH 
,00 IN  CHARLES TCN/LOVE  ME  L  I  KE  U  USED  TC 
BESSIE  SMITH 


,  COLD  EN   RULE/LONESOME  DESERT 
iHUSTL I N  DAN/BLK  MOUNT  I  AN  BLS 
,ST  LOUIS  BL  1-2 
,ST  LOUIS  BLS  PTS  3-4 

SOUTHERN  JAZZ  GROUP 
.CANAL   ST  BLS/  TIGER  RAG 

MIJGG5Y  SPAN  IER 
,MY  GAL   SAL/  DIP  BRUSH  SUNSHINE 
.ALABAMA    JUBILEE/CAUTION  BLS 

REX  STEWART  ELLINGTON  IANS 
.REXAT I CLS/LAZY  MANS  SHUFFLE 
,bCY  MEETS  HORN/BUZZ  BOMB 

RALPH  SUTTON 
.CAROLINA    IN  MORN  1 Mg/wH I TWASH  MAN 
,D  ILL  PICKLES/  ST  LOUIS  BL 

ART  TATUM 
,MAN   I    LOVE/  I    KNOW  U  KNOW 

JASPER  TAYLORS  STATE  STREET  BOYS 
,  IT  MUST  BE   THE   BLS/STP   TIME  BLS 

MONTANA  TAYLOR 
.RCTTEN   BREAK  BLs/  MONTANNAS  BLS 

JACK  TEAGARDEN 
,IM  ONE   GODS  CHILLUN/  ThATS   KINDA  MAN 

TROMBONE  RED  AND  HIS  BLUE  SIX 
.GREASY   PLATE   ST/  B   FLAT  BL 


SARA  VAUGHAN 


265.1 ORDS   PRAYER/SMT  IKES   FEEL   LIKE  MOTHERLESS 

266.  GHOST  CHANCE/CAN  MAKE   YOU  LOVE  ME 

HATS  WALLER 

267.  GCNNA   SIT   RT  OOWri/u  BEEN 

26S.N0T  THERE   RIGHT  THERE/CANT  HAVE  YR  CAKE 

DICK  WELLSTCOO 
269. PRIZE  CAKEWLK  STCRYVILLE   SWELLs/lF  U 
270.1  FWD  WATERS/CHICAGO  BRKDWN 

ETHEL  WATERS 
271. MY  HANDY  MAN/  DO  WHAT   U  OID   LAST  NIGHT 

LU  WATTERS  YERBA  B1  ENA    AZZ  BAND 

273.SHAKE   ThAT  THINg/pOYAL   GARDEN  BL 
JOSH  WH  ITE 

274.  EVIL  HEARTED  MAN/HOUSE  OF  RISING  SUN 

BOB  W ILBERS  WILDCATS 

275.  TP0UBLF    IN  MIND/WHEN   U  WORE  T'JLIP 
277.L I  ME HO USE   BLS/ZIG  ZAG 
27S.C0AL  ELK  SHINE/SWT    GA  BROWN 

COOTIE  WILLIAMS  ELLINGTON IANS 

27SA.TC  BOTTOM/TOASTED  P1CKE 
2R0,GAL-AVANTIN/M0BILE  BLS 

SUNNY  BOY  WILL  I  ANSON 

281 .  ELEVATOR   WOMAN/  S   8  BL 

TEDDY  WILSON 

282.  HONEYSUCKLE  ROSe/aINT  MISBEhAVIN 
2E3.SMTHING  DREAMED   LAST   N I GHT/sHE I K  ARABY 
2 64. BUGLE  CALL  RAG/MEMORIES   OF  YOU 
2e5.RUNIN  WILD/CANT   GET  STARTED 
286.ST0MPIN  AT   SAVOY/  BLUES  TOO 

LESTER  YOUNG 

288.LET  ME  SEE/EVENING 

239.0:,   SUNNY   SIDE   STREET/CHINA  BOY 

YORKSHIRE  JAZZ  BAND 
386.WHEN  U        I    WERE   YOUNG  MAGGIE/DOC  JAZZ 
A  GROUP  OF  78  RPM  ALBUMS 

AMOS  A  ANDY  ALBUM 


290.   8  GREAT  S I DES( INSURANCE   POLITICS  ETC) 

JACK  BENNY  ALBUM 
291.8  SIDES  MARY, ROCHESTER, MEL  BLANC  ETC 

EDGAR  BERGAN  A  CHARLIE  MCCARTHY 

292.2   SIDE   ALBUM  W  RAY  NOBLE  ETC 

B  RNS  AND  ALLEN 
293,2   SIDE   ALBUM  WITH  MATTY   MALNECK  ETC 

EDDIE  CANTOR 
294.e  SIOE   ALBUM  WITH   VAN   ZELL  ETC 

ED"ARCH IE"  GARDNER 
295.8  SIDE   ALBUM  W, RAFT, DEEMS   TAYLOR  ETC 

WILLIE  HOWARO( GREAT  COMEDY  ALBM) 
296.6   GREAT   SIDES/FRENCH  LE SSON, MOSCOW  ART 

FIBBER  MC GEE  AND  MOLLY 
297.   8  SIDE  ALBUM  WITH     BACKUS ,   WILCOX  ETC' 

RAGTIME  FAVORITES 
299.JACK   FINA   ALBUM  8  GREAT  RAGS 


II 


$2.00  Minimum  Bid 


$2.00  Minimum  Bid 


AUCTION  OJL0UR  LP  STOCK 


P.  O.  BOX  415.  RADIO  CITY  STATION 


NEW  YORK  19,  N.  Y. 


THE  FOLLOWING  ARE  A  LIST  OF  LP'S  STOCK. 


AFRICAN  FOLK  RHYTHM 
AFRICAN   COAST  RHYTHMS 
VOICE   OF  THE  CONGO 
SONGS  OF  AFRICAN  COAST 

LOUIS  ARMSTRONG 


PLAYS  THE  BLS(ACC  RAINEY  ETC ) 
NEW  ORLEANS  HORNS (OLIVER  KEp) 
W.KING  OLIVERS  CREOLE  BAND 

BACKGROUNDS  OF  JAZZ 
THE    JUG  BANDS   VOL  I 
COUNTRY  AND   URBAN   BLS   VOL  2 

BACKWOODS  BLS 
GRANT, JOHNSON, HILL, HAWK  INS 

SIDNEY  BECHET 
N.O.  FEETWARERS  vol  I 

BIX  BE  IDERBEC  KE 


THE  WOLVERINES  VOL  I 
THE  WOLVERINES   VOL  2 
GENE   GOLDKETTE  ORCH 
BOOGIE  WOOGIE 


PIONEERS  VOL    l(MEADE,COW  COw) 
PIONEERS  VOL  2(C0W  COW,   SPAND  f 
JIMMY  YANCEY 
CRIPPLE  CLARENCE  LOFTON 
CLASSIC  BLS  ACCOMPANIMENTS 

U1MBY  YANCEY 

CRIPPLE  CLARENCE  LOFTON 

JIMMY  BLYTHE 
SO  SIDE   PIANO  SOLOS 
THE  STATE   STREET  RAMBLERS 
ROY  PALMER 

GEORGE  BRUM  IS 
WITH  N.C.R.K. 

MUTT  CARE" 


RIV  4001 
RIV  4002 
R  I  V  4003 

RIV  1001 
RIV  1005 
RIV  1029 

X  3009 
X30I6 

RIV  1039 

X  3024 

RIV  1023 
RIV  1050 
X  3017 

RIV  1009 

RIV  1034 

RIV  1028 

RIV  1037 

RIV  1052 

X  30iXJ 
PAX  6005 

RIV  1031 
RIV  1036 
RIV  1020 

RIV  1024 


WITH  HOCIEL  THOMAS 
BUCK  CLAYTON 


HUC KLE  BUCK  ROBBINS  NEST  |2" 
JAM  SESSION        1 2" 

COLLECTORS  ITEMS 

VOL  l-PARHAM,CL  WHS., P.M.  JONES 
VOL  2-KING   MUTT, CL. JONES  ETC 

LEE  COLLINS  

JELLY  ROLL  MORTONS  KINGS  JAZZ 

EDDIE  COUPON  HOT  SHOTS 

WfcHAWK,    PEE   WEE,  RED 

IDA  COX 
OLIVER   PLAYS   THE  BLS 
WITH   LADNIER   t,  JOE  SMITH 
W.  BESSIE  MA,  CHIPPIE 

COW  CO*  DAVTPORT 
PIONEERS  OF  BOOGIE  WOOGIE  VOL  I 
PIONEERS  OF     BW  VOL  2 

DIXIELAND  JUG  BLOWERS 


CO  548 

CO  567 

RIV  |0|7 

RIV  1040 

RIV  1027 

X  3005 

RIV  1007 
RIV     1 0 1 9 

RIV  1032 

RIV  1009 

RIV  1034 


BACKGROUNDS  OF   JAZZ   VOL  I 

DIXIELAND  RHYTHM  KINGS 
W.HALEMS  W.B.  5 
THE  D  R   K   (mil  KT  ) 
N.O.  JaZZ  party 
GENE  MAYLS  BAN 

BABY  DODDS 


X  3009 


FOOTNOTES  to  jazz 

JOHNNY  DODDS 


RIV  2502 
RIV  2504 
RIV  2505 
EMPIR  102 

FOLK  30 

RIV  1002 

RIV  1 0 1 5 
RIV  |029 
X  3006 

RIV  1008 
RIV  I04rj 
RIV  1051 


DIXIELAND   THUMPERS  ETC  VOL  I 
WITH   KEPPARD  BLYTHE  VOL  2 
W.   OLIVER  LOUIS 
WA6HB0ARD  BAND 

TOMMY   '   JIMMY  DORSEY 
JAZZ   OF   THE   ROARING  TWENTIES 
RED  7  MIFF  JAZZ 
WITH  CALIF.  RAMBLERS 

EUREKA  BRASS  BAND 
N.O.   PARADE      |2"  PAX  9( 

DOC  EVANS 

JAZZ  AT  CARLFTON   12"  SOMA  l! 

DON  EiELL 

AT  THE   PIANO  WINOIN  BAIL 

KINO  OLIVER   TUNES    |2"  WINOIN  BALL 

WILL  EZEI.L 
(.IN  MILL   RAGS    5  BLUES  RIV  |( 

QENE  GOLDKETTE  ORCH 


101 
103 


BIX,TRAIAptNG 

BENNY  GOODMAN 


WITH  BEN  POLLACK 

CARL  HALf.n  WASHBOARD  5 
DIXIELAND   RHYTHM  KINGS 
OIN  UOTTLf  7 


BOB  HELES  RIVERSIDE  R0'.STA80'.!TS 
S  GREAT   ORIG   TUNES  BY  HELM  RIV  25|0 

FLETCHER  HENDERSON 


CONNIES    INN  ORCH 

CHIPPIE  HILL 


X  3013 


BESSIE,  MA,    IDA  COX 
EARL  H INES 


13   PIANO  SOLOS  X 

ART  HOPES  CHICAGO  RHYTHM  KINGS 
WITH  ROD   CLESS       MABSALA  RIV 

GEOFFERY  HOLOER 


FOLK  SONGS  OF   TRINIDAD  R 

BLIND  LEMON  JEFFERSON 

GREATEST  FOLK  BLS  R 
B              B"NK  JOHNSON 

NEW  ORLEANS  REVIVAL   (    ORy)  R 

DAYS  BEYOND   RECALL  B 

LAST  TESTAMENT  C 
CHARLIE  JOHNSON  PARADISE  BAND 


1047 

700e 
520 


JABBO  SMITH,   HARR I  SON, CARTER 
JAMES  P.  JOHNSON 

PIANO   ROLLS  VOL  I 

PIANO  ROLLS  VOL  2 

R  ICHAD  M.  JONES 


N.O.  style! punch ) 

SCOTT  JOPLIN 


RIV  2502 

EMPIR  |0| 


RAGTIME   PIANO  ROLL  VOL  I 

FREDDIE  KEPPARD 
n.c.  horns(louis  &  Oliver) 
johnny  dodds  vol  2 

TOMMY  LAPNIER 
BLUES   f-  STOMPS 
IDA  COX 

PLAYS  BLS  (RAINEY) 
MEZZ,   DE    PARIS  ETC 

GEORGE  LEWIS 
M.O.  BAND  QUARTET 

ECHOES  OF  N.O.  VOL  I 
ECHOES  OF  N.O.  VOL  2 
JAM  SESSION 

JAZZ  AT  OHIO  UNION  2-l2" 
N.O.  JAZZ  CONCERT 
RAGTIME  BAND 
GEORGE    LEWIS   VOL  I 

MEADE  LUX  LEWIS 
PIONEERS  OF  BOOGIE   WOOGIE  VOL  I 

CRIPPLE  CLARENCE  LOFTON 

A  LAST  RECORDING  DATE 
BOOGIE  WOOGIE  k  BLUES 

J  I  MM  IE  LUNCEFORD 


CHICASAW  SYNCOPATORS 
INA  MAY  MACK 


BACKGROUNDS   OF   JAZZ  VOL  2 

WINGY  MANQUE  

PANAMA,   BASIN  ETC 
DIXIELAND  JAZZ(CHAMPION) 

SARA  MARTIN 

KING  OLIVER   PLAYS   ThE  BL 
MErZ  l.iEZZROW 

SWING  SESSION 

MEMPHIS    JUG  BAND 


RIV  1 0 1  I 
RIV    1 04c 


RIV  1 005 

RIV  |0|5 

RIV  1 026 

RIV  1 01 9 

R IV  1044 

X  3027 

R I V  2507 

BN  70K 

BN  70|3 

pax  eoci 

DJ  100 

DE  54B3 

JM  | 

DELIJIAR  1 05 


RIV  1037 

PAX  6005 


X  3014 

RIV  1030 


BACKGROUNDS   OF   JAZZ  VOL 
PUNCH  MILLER 


N.O.  STYLING    (    R.M.    JONES ) 

THE  MISSOIIRIANS 
HARLEM    IN   THE  TWENTIES 

MIFF  MOLE 
RED   i  MIFF  STOMPERS 

HENRY  MORGAN  OF  TV  AND  RAO  10 
"HERES  MORGAN"— H I S   BEST  RADIC   MONOLOGUES   , SATR IE 


X  3020 


RIV  1048 


AND   WHAT  HAVE  YOU. 

BENNY  MOTENS  ORCH 


KANSAS  CITY  JAZZ  VOL  I 
KANSAS  CI TY   JAZZ  VOL  2 

JELLY  ROLL  MORTON 


P IANO  ROLL  SOLOS 
KINGS   OF  JAZZ 
THE   GENNETT   SOLOS  VOL  I 
THE   GENNETT  SOLOS  VOL  2 
RED  HOT   PEPPERS  I'OL  I 

TURK  MURPHY 
BARRELHOUSE    JAZZ  |2" 
MUSIC  OF  JELLY  ROLL  MORTON   1 2" 
THE   SAINTS   GO  MARCHING  |2* 

NEW  ORLEAt.S  RHYTHM  KINGS 
FEATURING  DRUN  I  S  MAHCC. 


RIV  8003 

X  3004 
X  3025 

RIV  1018 
RIV  102/ 
RIV  1038 
RIV  |040 

X  3008 

CO  595 
CO  559 
CO  546 


RED  N  ICHOLS 

JAZZ  OF  ROARING  20's(D0RSE"£  ) 
RED   S  MIFF 

ORIG  DIXIELAND  JASS  BAND 
THE  ORIGINAL  SIDES 

KID  ORY 


RIV  |008 
RIV  1 048 


N.O.  revival(punk) 

CREOLE  BAND 
DIXIELAND  BAND 
CREOLE   JAZZ  BAND 
1954  12" 

KING  OLIVER 


NEW  ORLEANS   HORNS(LOUIS   4  KEPp) 
PLAYS  THE  BLUES(C0X  4  MARTIN) 
JELLY  ROLLS  KINGS  OF  JAZZ 
CREOLE   JAZZ  BAND   VOL  I 
W.   CL.  WILLIAMS  ORCH 
UPTOWN  JAZZ 

ROY  PALMER 

THE  STATE  ST  RAMBLERS 
JELLY  ROLL  MORTONS  KINGS  OF  JAZZ 
SANTA  PECORA 


NEW  ORLEANS  RHYTHM  KINGS 

MEL  POWELL 

AT  CARNEGIE   HALL  |2 
SEPTET 

RAGTIME  PIANO  ROLLS 
SCOTT  JOPLIN  ETC  VOL  I 
Wl TH  JOPLIN  MAPLE  ETC  VOL  2 
VOL  3 

MA  RAINEY 

ARMSTRONG   PLAYS   THE  BLS 

ANO   HER   GA  BAND   VOL  3 

FIRST  OR  GREAT  BL  SINGERS  VOL  I 

LEGANDRAY   VOICE  OF  THE  BL  VOL  2 

W.  BESSIE  CHIPPIE  ,  COX 

LADNIER  PLAYS  BLS 

RED  ORION  JAZZ  BAND 
N.O.  encore(hodes,  sannanstine) 

THE  ROARING  20 'S 
DORSEY  BROTHERS,   NICHOLS  VOL  1 
DORSEY  MOLE  NICHOLS  VOL  2 

IKE  R0DGER5 

FABULOUS  TROMBONE 
BOB  SCOBY 


FRICSO  BAND  VOL  3 

JAMES  SCOTT 


RIV  1047 

JM  332 

CO  6|45 

GTJ  21 

GTJ  I20C4 

RIV  1005 

RIV  1007 

RIV  1027 

RIV  1029 

RIV  1033 

X  3018 

RIV  1020 

RIV  1027 


CO  557 
VAN  8004 

RIV  1006 
RIV  1025 
RIV  1049 

RIV  1001 

RIV  1045 

RIV  1 003 

RIV  1 0 1 c 

RIV  1032 

RIV  1044 

RIV  2503 


RIV  1013 
GTJ  22 


RAGTIME   PIANO  ROLL  (jOPLIN) 
OMER  SIMEON  TRIO 

JAZZ     DUPLEX    (    POPS  FOSTER) 
BESSIE  SMITH 

W.  MA  CHIPPIE,  COX 

MUGGSY  SPAN IER 


THE  CHICAGOANS  W  TESCH 
THE  BUCKTOWN  FIVE 

REX  STEWART 
W.  DUKE,  8LANT0N  ETC 

FRANK  TESCHMAKER 


THE   CHICOGANS(   W.   MUGGSY ) 

BESSIE  TUCKER 
BACKGROUNDS   OF  JAZZ   VOL  2 

FATS  WALLER 


WALLER   PIANO  ROLLS 
AT  THE  ORGAN 
JIVIN  WITH  FATS 
PLAYS  ANB  SINGS 

WASHBOARD  RHYTHM  KINGS 
WILD  WASHBOARDS 

LU  WATTERS 

BAND 


'■A'-   FRANCISCO   STYLE  3-12" 
YERBA   BUENA  VOL  I 
YERBA  BUENA   VOL  2 
1947  -YERBA  BUENA    JAZZ  SAND 

RAND1!  WESTON 
MODERN   PIANO   (    COLE   PORTER    TUNE S )  RIV  2508 


RIV  1004 
RIV  1035 

x  300; 

RIV  1004 

X  3016 

RIV  1010 
RIV  1021 
RIV  1022 
V  1 1001 

X  3021 

GTJ  8 
GTJ  I20CI 
CLEF  503 
CLEF  5|0 
RIV  2513 


DISPOSITION 


IFIRST   FOUR  LETTERS   OF   COLLECTOR  ' S  NAME  I 


PRICE    IF  FOR   SALE;    VALUE    IF  FOR 
TRADE:   MINIMUM  BID    IF   FOR  AUCTION 


METHOD  OF  DISPOSITION:  "SAL*. 
FOR  SALE  AT   PRICE  INDICATED; 
TRA " , FOR  TRADE;   nAUC",  AT 

uction. Closing  date  for  6ios 
see  page  6.   't-a"  for  trade 
iuction;  "t-s"  for  trade 
or  sale;  "sta"  for  sale, trade 
or  auction.  


Condition  qf,  record:  n-new; 
E-excellent;  v-very  good 
g-good;  f-fair;  p-poor. 


Icatalog  number  of  record 


'  \   |LABEL  of  record. 


vi  38|2| 


HENRY  ALL  JR  N.Y.  ORCH 
lie  oave/everybody  shout 

AUCTION  SALE 
Ji  I NG  OF  HUNOREDS   OF  BING 
jjf,   AL  JOLSON,   WH ITEM AN 
SEND  FOR  FREE  AUCTION  LIST 
I    JOHN  BAYERDORFER 
I  \  MAN  S  CALL/  WONDER  WHERE       OK  40 1 33  E  AUC 
\    DISNEY  BECHET  N.O.  FEETWARMRS 
|  JONES/SAVE   IT  PRETTY  MAMA     VI    27240  E  AUC 
JACK  BLAND  RHYTHMAKERS 


AUC 

-  AUC 

-  AUC 

-  AUC 


OLE/SOMEONE  STOLE 
BUGAL  CALL  PICKERS 


MEL  1 25  1 3  E+AUC 
CH  40063  N  AUC 


1070 


Tltr*  RAff/NFT  RIG  RHYTHM 
I    PAPA  CELESTINES 
W/  SWTHEAT  TKO' 
!    CHARLESTON  CHASERS 
'LLA  BROWN/  SING  YOU 

CHICAGO  BLS  DANCE  ORCH. 
RASS/HOUSE  OF  DAVID 
j  CLASSICALS 
|c  RED  SEAL. WANT  BIG  ARRANGEMT    IN  SHOP- 

juRNISH  THE  OLD  RECORDS    — 

I    COOK  DOC  4  |4  DRS. 
OT/  WILLIE  WEEPER  CO 

COOKS  DREAMLAND  ORCH 
EVER/  BROWN  SUGAR  CO 
|    CHARLES  CREATH 
ST  STP/WONT   DONT  BLS  OK 
BING  CROSBY. UNISSUED  IN  US 
RiTno  brE 
!s  of  mercy 

BING  CROSBY 
BEAKABLE  STUDIO  LP 

Y  manoalay/i LL  get  by/ 
t  meet/  my  kinda  love/ 
we/cont  we  be  friends/ 
jiES  love/cabin  in  pines 
B88  e/v+,2626  E+ 
2 123  v+,2640  E 
3644  V+/e,  3952  v+ 
BOB  CROSBY 


JAME 
JAME 
JAME 


LINO 


CO  14396  E-AUC  —  LIND 
CO  2l33  E  SAL  1.25  mcCa 
CO     3923  E  AUC   3.00  PARR 


MURR 

murr 


AUC    10—  PARR 
8  1 3D  E+AUC  ' 
8280  V+  AUC 


LINO 


OEA 


LIND 


N  SAL  4,50  MAYE 

 MAYE 

 MAYE 

N  SAL  4,50  MAYE 

-  SAL     .75  UCCA 

-  SAL     .60  McCa 

-  SAL     .60  MCCA 


95£,  2207  E  50^ 
DIXIELAND  RECORDS 

IR  LIST 
DIXIE  STOPPERS 


SAL 


mcCa 


INDS.  SPANISH  SHAWL 
BUST  CLOTHES 


70H  E  SAL    1.50  MCCA 


ATIC  DUST  CLOTHES 
,TED  FROM  YEARS  OF 

L  EXPERIENCE. 

ES  WEAR  4  PROLONGS 
(F  YOU  PRIZE  RECORDS, 
I  DUKE  ELLINGTON  COTTON  CLUB 
EASY/  BLACK  BEAUTY 
CUKE  ELLINGTON 
|?S/  SLOPPY  JOE 
|  GEORGIA  COTTON  PICKERS 
|/louisianabo 
I  JEAN  GOLDKETTE 

NTS/  PR | CES 
]  BRAD  GOWANS 
]  ii/four  leave  clover 
I  HARLEM  FOOTWARMERS 
I  IP  DCE/jUNGLE  JAMBOREE 
jATED  SHUFFLE/  BLS  OF  THE 
I.TOODY  HERMAN 

ymi  v+/e-,  4cao  v+ 

&,  36949  E+ 
|  HILLBILLY  RECORDS 
-f>  LIST 
HOTEL  4  DANCE  BANDS 

OUR  LISTS 
PAUL  HOWARDS  QUALITY  SFRFNA  nFRfi 


VO  15704  VGAUC 


VE  2 1 27  E  AUC 


VI 

PARR 

GE 

6039 

E  AUC 

LIND 

OK 

8720 

E+AUC 

LIND 

OK 

8746 

E+AUC 

LIND 

DE 

-  SAL 

.35 

MCCA 

CO 

-  SAL 

.60 

MCCA 

■IT  BLS/CHARLIES 

JAMES  JOHNSON 
Wbleedin  hearted 

JIMMY  f  JAS.P.)  JOHNSON 
fGOT  B  MODERNISTIC 
I  STAN  KENTON 
I  166  E-,  202  E,  229  E+ 
I  BOLOEH  LELA 


VI  38070  E  AUC 


BR     4762  E  AUC 


SAL     .35  MCCA 


lEN/sEAWALL  SPEC  BLS 
| LISTS 
fIT  LISTS 
I  M  ICK  LUCAS 

TV  PRICES 


OK     8  I  39   V  AUC  ■ 


GLENN  MILLER 
10561  E, 1.25,    10570  e/g+  .45 

MISSOURIANS 
VINE  ST   DRAG/    IV  SOT  S'MOVE 

MODERN  JAZZ 
SEND  FOR  LIST 

REV  A.W.  NIX 


8L   DIAMOND  EXP  TO  HELL   PTS  |42 

OLD  RECORDS 
PCKAGE  OF  10 

OZARKS  JUG  BLOWERS  

SAVANNAH/BRING  IN  BACON 

PARSONAL I TY  4  VAUDEVILLE 
SEND  FOR  DUR  LIST 

BEN  POLLACK  

WONTCHA/    IN  HUSH   OF  NIGHT 

ADRIAN  ROLL  INI 
4  SO  GDBYE/  YOUVE  GOT 

SALES  LIST 


WRITE   FOR   SALES  LIST 

CLARA  SMITH 
GIN  MILL/   GOT  MIND  ON  THING 

MAMIE  SMITH 
SEND  WANTS=  PRICES 

CLAUDE  THORNH ILL 
36298  N—  85^,  36616  E-  65f 

RUDY  VALLEE 
21938,  221 18 
SOW  SONG/  HEAD  TUCKED 

FATS  WALLER 
ST  LOUIS   BLS/LENOX   AVE  BL 
SOOTH  IN  SYRUP/LOVELESS  LVE 
BELIEVE    IN  MIRACLES/  NIGHT  WIND 
ALLIGATOR   CRAWl/aFR I  CAN  RIPPLES 
LOUISIANA   FAIRY  TALE/c I NDERS 
WHOSE  HONEY/  WHATS  REASON 
|2TH  ST  RAG/  SWEET  SUE 
SMBOOY   STOLE  MY  GAl/suGAR  BL 


MCCA 
DALY 
AVER 
PARR 
MURR 
PARR 

VI  22071  N  SAL  1.25  mcCa 
ME  12815  E  SAL  1.50  mcCa 

  10^  MURR 

CO  |44|9  N  AUC  2.00 


VI   38 1 03  E  AUC 


VO      1098  V  AUC 


PE    14282  V  AUC 


—     -  H  SAL 

7078  E  AUC 


1.25 
2.00 


VI  20357  E  AUC 

vi  20470  v  auc 

VI  24853  E-AUC 

VI  24830e/vauc 

VI  24898  N  AUC 

VI  25027  V  AUC 
VI B  25087  N  AUC 

VI  25194  N  AUC 

HONEYSUCKLE  ROSe/brEAKIN  THE    ICE     VI  24826  N  AUC 

SMASHING  3RDS/NUMB   FUMBLING  VI  25338   V  AUC 

LEST  SING  AGAIN/MORE    I    KNOW  YOU        VI  25348E+  AUC 

MOON  ROSE/  GARGO   GREEN  VI  25281    V  AUC 

YOURE  NOT  KIND/WHO  DO    I    LIE  VI  25353  E  AUC 

BYE  BYE  BABY/THERE   GOES  MY  VI  25388  e/v+A  • 

blk  rasberry  jam/poswon  KY  VI  25359E+  AUC 

LA   DE  DE  LA  DE  Da/lOUNGING   AT  BALUV I  25430  E+AUC 

TAINT  GOOD/  HALLWLUJAH  THINGS  LK     VI  25478  E+AUC 
THOUSAND  DREAMS/SWING  JINGLE  BL 
NERO/PLEASE  KEEP  ME  IN 
WHERE  THE  SUn/oLD  PLANTATION 
JAM  SESSION  AT  Vl(wiTH  BERIGAn) 
CRY  IN  MOOD/  TO  SWEET  PRETTY 
TEA  FOR  2/kEEPIN   OUT  MISCHIEF 
AM    IN  ANOTHEr/mY  FIRST  IMPRESS 
WHY  DO  HAWAUIIANS  SING  ALOHa/mY 
IN   THE   GLOAMING/SHEIK  OF  A  RABY 


VI  25483   V+  AUC 

VI  25498  V+  AUC 

VI  25550  E  AUC  ■ 

VI  25559  N  AUC  • 

VI  25551  E-AUC  • 

VI  25618  N  AUC 

VI  25753E+  AUC 

VI  27662  E+AUC 

VI  25947  E  AUC  • 


THERES   HONEY  ON  MOOn/faiR  4  SQUAREVI    25891    E  AUC 
FRACTIOUS  FING1Ng/{dORSEy) 
SQUEEZE  ME/EVYBODY  LOVES  MY 

rockin  r   .ir/georgia  ON  MY  " I 

ITS   A  Sin/  OH  FRENCHY 
CAROLINA  SHOUT/RIN  DEM  BELLS 
VIPERS   DRAG/HANOFUL  KEYS 

PORTERS  LOVE  SONg/sWING   JINGLE  BL  BB    1 00 1 6  N  AUC 

a  int  misbehvn/geohgia  rocking 
Sweetie  pie/serenaoe  wealthy 
ill  dance  at/love  id  give. my  lfe 

BOND  St/  WHAT   A  PRETTY  "ISS 
SOME  RAINY   DAy/tAINT  WHAT 
DRY  BONES/  "Y  MONNIE  SENT  ME 
ORIG.    E.    FLAT  Bl/sW I NGA-0 I LLA 
VALENTINE  STOMp/lOVE  ME  OR  LVE 
IM  GONNA  SALT  AWAy/bLUE  EYES 
ABERCROMB I E   ZOMBIE/TAINT  NOBODYS 
45  R0B3ERS/D0  U  WANT  ME  TO 
CASH   FOR  YOUR   TRASh/thAT  GETS  IT 
LETS   GET   AWAY  FRM   IT   ALl/wANT  TO 
MUST   BE   LOSING/DONT  GIVE  ME 
SOCKS   DONT  MATCH   UP  JUMPED  U 
BY  LIGHT/SWING   OUT  VICTORY 
WINTER  WEATHER/  CLAR  MARMALADE 
P I CCADI LLY/CHELSEA 
SOHO/  BOND  STREET 
LIMEHOUSE/WHITE  CHAPEL 
KTS  WALLER   STp/rED  HOT  DAN 
DRY  BONES/  SUGAR  ROSE 
SMASHING  3R0s/hAN0FUL  KEYS 

12  st  rag/truckin 
basin  st  bl/l  aint  got  nbody 

WHOSE  HONEY  ARE  u/baBY  BROWN 
MINOR   DRAg/haRLEM  FUSS 

RIDING  BUT  WALKINC,/W0NT  YOU   GET     HtIV  B497 
00  ME  FAVOR/  ARMFUL  SWTNESS  HMV  J.F.7  N  AUC 

DONT  LET  IT  BOTHER  u/gEORGIA  KAY  HMV  JFI2  N  AUC 
WHAT   REASOn/aihT   GOT  NBODY  HMV  JF32     N  AUC 

SHORTN I N  BREAd/mY  FRIEND  MILKMAN  HMV  BD|2|8N  AUC 
COME  4  GET  It/cHANT  CF  GROOVER  BBC  I  1262  N  AUC 
JITTERBUG  WALSE/WE  NEED  LITTLE 
DARKTWTN  STRUTTERS  BALL/  I  CANT 
WOE  la  ME/GONNA  SIT  RIGHT  OWN 
ALLIGATOR  CRAWl/ AFR I  CAN  RIPPLES 
DINAh/wHN  SMBOOY  THINKS 
VALENTINE  6TOMF/GLAD,irE 
ST  LOUIS  BLs/aFTER  U  GONE 
AINT  M I  SB EH A V  I n/oONT  TRY 

luls  bk  intwn/seet  &  SLOW 

SERE  WEALTHY  W I OOw/sWBET IE  PIE 
VIPERS  DRAG/CLOTHESLINE  BALLET 
CRAZY  BOUT  BABy/dRAGGIN  VY  HRT 
BRIDIES   LAMENT/ IF  U  VIPER 

WALLER  -ORCAN 
SWING   LOW/GI    DOWN  MOSES  VI    27458E+  AUC 

DEEP  RIVEr/lONESOME  ROAD  VI   27459  N  AUC 

WATER  BOY/ALL  GODS   C  H I LL  UN  VI    27450  N  AUC 

WALLEMlOUISIANA  SUGAR  BABES) 
PERSIAN  RUG/THOU   SWELL  VI    2|346E+  AUC 

WILLOW  TREE/' SI  PP  |  VI   2  I  3-^8  E+AIIC 

WILLOW  TREE/'SIPPI  VI    2 1 34£   V  AUC 


VI  25652n/eauc 
VI 2022 1 7  E  AUC 
VI  27765  N  AUC 
VI 201595  N  AUC 
VI  27563  N  AUC 
VI  27768  N  AUC 


BB    10288  N   AUC  - 
BB    10262  E+  AUC- 
BB   10070  V  AUC  - 
BB    1 0437  V  AUC  - 
BB    |0|92e/vAUC  - 
BB    10892  E  AUC  - 
BB    10858   V+AUC  - 
BB    10263  E+  AUC— 
BB    10943  E+AUC  - 
BB    10967  N  AUC  - 
BB    I  1222  N  AUC  - 
BB    I  1425  N  AUC  — 
BB    I  I  II   5  N  AUC— 
BB    I  1539  N  AUC  - 
BB300SI4  N   AUC  - 
BB    I  1569  N  AUC  - 
BB    I  1469  V  AUC  - 
HMV    10059  N  AUC  - 
HMV    10060  N   AUC  - 
HMV   10061    N  AUC  — 
HMV    10472  N   AUC  - 
HMV  898B5  N   AUC  - 
HMV     4902  N  AUC  — 
HMVB0262  N   AUC  - 
HMV   B8635  N  AUC  — 
HMV  JF45  N  AUC  — 
HMV  X6252  N   AUC  - 


BBc  I 15|8  N  AUC 
BBC    10573  N  AUC 

hmvF-he2362Nauc 
hmv  jf4|  n  auc 
hmv  bd5p40n  auc  • 
hmv  jf  4  n  auc 
hmv  b8496  n  auc 
hmv  b054i5n  auc 
hmv  jf47  n  auc 
hmv  jf8  n  auc 
hmv  jf35n  auc  • 

PAE  Rl  1 97  N  AUC  • 
JOLLY  R.  2002    N  AUC  • 


MCCA 
PARR 

-  HENN 

-  HENN 

-  HENN 

-  HENN 

-  HENN 

-  HENN 

-  HENN 

-  HENN 

-  HENN 

-  HENN 

-  HENN 

-  HENN 

-  HENN 

-  HENN 

-  HENN 

-  HENN 

-  HENN 

-  HENN 

-  HENN 

-  HENN 

-  HENN 

-  HENN 

-  HENN 

-  HENN 

-  HENN 

-  HENN 

-  HENN 

-  HENN 

-  HENN 

-  HENN 

-  HENN 

-  HENN 

-  HENN 

-  HENN 

-  HENN 

-  HENN 

-  HENN 

-  HENN 

-  HENN 

•  HENN 

-  HENN 

-  HENN 

-  HENN 

-  HENN 

-  HENN 

-  HENN 

-  HENN 

•  HENN 

-  HENN 

•  HENN 

-  HENN 

-  HENN 

-  HENN 

•  HENN 

-  HENN 

-  HENN 

-  HENN 

-  HENN 

•  HENN 

-  HENN 

■  HENN 

•  HENN 

•  HENN 

•  HENN 

•  HENN 

•  HENN 

•  HENN 

•  hENN 

-  HENN 

■  HENN 

■  HENN 
HENN 

■  HENN 

■  HENN 

■  HENN 

•  HENN 
HENN 

■  +IENN 

■  HENN 

■  IIEMN 

•  HENN 

■  HENN 

■  HENN 

■  HENN 

•  HENN 

•  HENN 


WALLER  WITH  GROUPS 
DALLAS   BL.   ROYAL  GARDEN  El(LE»IS)      CoE  FB2820   N  AUC 
PRETTY   DOLL/  OH  SISIER  CMS       335  N  AUC  - 

DANCING  FOOL/CEORGIA  GRIND  CMS       536  N  AUC  - 

WABASH  TRIO 

YELLOW  DOG  BL/HARD  T I  ME  GG     7025  E  AUC  - 

WOLVERINES  

fig  boy/tia  juana 


-HENN 
HENN 
HENN 


LAZY   DADDy/seNS AT  I  ON  GE 
GOOD  MAN  HARD  FINd/rOYAL  GARDEN  BR 
16   "   RADIO  TRANSCRIPTIONS 


5565  E-AUC    LIND 

5542  E+AUC  LIND 

4000   E-AUC    LIND 


SEND  FOR  LISTS 


ARRIVED  TOO  LATE  TO  CLASSIFY 

NEW  AIRCHECKS 
BASIE,BRUBECK,TATUM  ETC  - 
LOUIS  ARMSTRONG 


SEND  FO  LIST   OF  AIRCHECKS 

ELLA  fUZSEBAJ  n 


SEND  FOR  LISTS  OF  AIRCHECKS 

LIONEL  HAMFTON 
RECENT   AMSTERDAM  CONCERT  AND  — 
OTHER  AIRCHECKS   

HARRY  JAMES 
NE™  AIRCHECKS—  SEND  FOR  LIST   

NEWPORT  JAZZ  FESTIVAL 
WRITE   FOR   LISTS  4  DETAILS   

WANTED 

ANY  RECORDING  GROUP. 
IS30-34  SWEET  BANDS;    SEND  FOR  NEW  LIST 
1930-37  SWEET  BANDS,  CATALOGS 
PERSONALITIES,  S END  LISTS, 
FOREIGN   CONTACTS  WANTED 

GUS  ARNHEIM 
MY  TOUBLES   ARE   OVER  E~ 
SUZANNE  £ 

BLUE  BARRON 


SMIT 

SKFT 

SMIT 

-SMIT 
SMIT 

SMIT 

SMIT 


ORLA 
ROCK 
RCCK 
ROCK 


OK  41208 
VI  24235 


RECORDINGS   OF  ALL  KINDS  ETC 
SIDNEY  BECHET 
PRE    1930  4  V   DISCS   SEND  WANTS  E 
NOEL  COWARD 


ANY  LITTLE  FISH 
POOR   LITTLE  RICH  GIRL 
ROOM  WITH    A  VIEW 
ANY  HMV  OR  COE 

BING  CURSEY 


WANT   DECCAS    100,   245,   392,   791  E- 
BRUNS  6120,  6l69,  6200,  6203 
6259,  6248,   6394,  5699  ,  66 1 0  ,  6695 
V  DI6CS,   TRANS C,    SOUND  TRACK  ETC 

CROSBY  4  COI  IIMRO 
MANY  ON   BR   VI  CO 

A  I NG  LABELS j    SEND  LISTS  4  PRICES 
TOMMY  DORSEY 


  CRUB 

 GRUB 

  SCR  I 

OPEN  RICH 

 TRAV 

  TRAV 

  TRAV 

  TRAV 

  GRUB 

  GRUB 

 GRUB 

 grub 


6-T  KAPT 

S-T  KAPT 


DAY    IN   DAY  OUT 


ALL 


EDDY  DUCHIN 


DUKE  ELLINGTON 


BODY  4  SOUL 
PITTER   PATTER  PANTHER 
PLUCKED  AGAIN  E 
SOLITUDE  E 
BOY  MEETS  HORN  E 
SAM  4  DELILAH  E 
ANY  HMV  OR  CoE  OF  ABOVE 

JAN  GAREER 
ALL  E 

RICHARD  HJMBEg 

ALL  E 

FRANK  HUMPHRIES 
AFTER  U  GONE/LONESOME  MOOD 
CANT   GET  STARTED/  LULU  BELL  EL 

LENA  HORNE 
U  GO  TO  MY  HEAD  E 
SQUEEZE   ME  E 
OTHERS  ON  BW  E 

THE  INK  SPOTS 
RECORDINGS  OF  ALL  KINDS  ETC 
PhOTOS,   STORIES,    ARTICLES  ETC 

AL  JOLSON 
JOIN  THE  AL  JOLSON  MEMORIAL  CLUB 

[SHAM  JONES 
ALL  E 

SAMMY  KAYE  

RADIO  TRANSCRIPTION,  AIRSHOTS 
SUNOAY  SERENADE  PROGRAMS 
RECORDINGS  OF  ALL   KINDS  ETC 

BILL(MR  INK  SPOTS)  KENNY 
RECORDINGS   OF   ALL  KINDS  ETC, 
PHOTOS,    STORIES,   ARTICLES  ETC 

GUY  LOHBARDO  

RADIO  TRANSCRIPTIONS,  AIRSHOTS 
RECORDINGS  OF  ALL  KINDS  ETC 
FREDDY  CART  IN 


PICKL'F  

JUBILEE  5CE5 


ALL  E 
ALL  E 
WHO  WALKS    IN  E 
ANY  ON   HMV  E 

SUBSCRIBE  TO  RECORD  RESEARCH 
ANNULA  SUB   (    6    ISSUES   )    $1 .00 
BEN  SELVIN 

CRAZY   PEOPLEJHOLDirl  MY  HONEY' 3   HAND  CO 

RUDY  VALLEE 
ALL  E  V 

VICTOR  YOUNG 
NOWS   THE  TIME/CROSBY   COLUMBO 4  VALLEE  B 


HMV   

VI  24594 


  ROCK 

  ROCK 

 POCK 

—  TRAV 
  TRAV 

  RECO 

•CC  ORLA 

 ROCK 

.00  ORLJ 


An  Historic  Announcement  to  Music- Lovers  from  the 
Directors  of  the  World- Famous  Gncert^alf  Sow 


\ 


TO  INTRODUCE  YOU  TO  AN  EXCITING  MUSICAL  EXPERIENCE,  YOU'RE  INVITED  TO  ACCEPT 


ALL-TIME 
GREAT 


NO  STRINGS  ATTACHED 
NO  OBLIGATION! 


Even  if  you  never  buy  another  record  from  us  — now 
or  later— you  can  now  obtain  all  the  advantages 
of  a  Trial  Membership  in  The  Jazztone  Society 


FEATURING  THIS 


WHO'S  WHO"  IN  JAZZ: 


COLEMAJV  HAWKINS 


KING  OF  THE  TENOR  SAX 


Art  Tatum 

GENIUS  OF  THE  KEYBOARD 


EDDIE  CONDON 

-THE  SPIRIT  OF  DIXIELAND*  AND  HIS  GUITAR 

ssdney  mm 

NEW  ORLEANS'  GREATEST  SOPRANO  SAX 


E-rroll  Garner 

WORLD'S  MOST  POPULAR  JAZZ  PIANIST 


iiiy  ©mulesipiii 

DAZZLING  -BOP"  TRUMPET 


TEDDY  WILSON 

DEAN  OF  "SWING*  PIANISTS 


PEE  WEE  RUSSELL 

THE  CLARINET  IN  CHICAGO  STYLE 


JACK  TEAGARDEN 

MAN  WHO  PLAYS  THE  BLUE  TROMBONE 


Charlie  Parker 

THE  FABULOUS  'BIRD*  ON  ALTO  SAX 


AND  INCLUDING:  Rex  Stewart,  Red  Norvo, 
Albert  Nicholas,  Flip  Phillips,  Billy  Taylor, 
Milt  Hlnton,  Sonny  Berman.  Bill  Harris,  Serge 
ChalorT.  Ralph  Burns,  Chuck  Wayne,  Artie 
Bernstein,  Don  Lamond.  Fernando  Arbelo, 
Buck  Clayton,  Sid  Catlett,  Slam  Stewart, 
Warden  Gray.  Howard  McGhee.  Dodo  Marma- 
rosa,  Barney  Kessell,  Jo  Jones.  Bobby  Hackett, 
Bud  Freeman,  George  Wettling,  etc.,  etc. 


"  mote-  The  famous  Concert 
reproduction. 


A  Treasury  of  Jazz  Performances, 
Encompassing  Every  Jazz  Era— 

Featuring  such  jazz  classics  as  Jelly  Roll  Blues,  Honey 
^  suckle  Rose,  Basin  Street  Blues,  Relaxin'  at  Camarillo,  e 


\JOW  you  can  begin  to  build  that  library  of 
---^  the  imperishable  "all-time  greats"  of  jazz- 
through  the  JAZZTONE  SOCIETY'S  amazing 
introductory  offer:  10  superb  jazz  classics,  not 
$1  each,  but  all  ten  for  $1 ! 

These  recordings  feature  all  the  fine  jazz  mu- 
sicians you  see  listed  above — a  veritable  "who's 
who"  of  Jazzdom  —  playing  some  of  their  great- 
est numbers ! 

Half  A  Century  of  Jazz 

Every  jazz  era,  every  jazz  style;  virtually  the  entire 
history  of  jazz  can  be  traced  in  the  wide  range  of 
these  selections.  Hear  the  dean  of  old-time  New 
Orleans'  jazzmen,  Sidney  "Pops"  Bechet.  Listen  to 
clarinetist  Pee  Wee  Russell,  trombonist  Jack  Tea- 
garden,  and  guitarist  Eddie  Condon.  The  scintillat- 
ing keyboard  "swing"  of  Teddy  Wilson,  Erroll 
Garner  and  Art  Tatum— the  dazzling  "bop"  trumpet 
of  Dizzy  Gillespie  and  the  imaginative  improvisa- 
tions of  such  "greats"  as  Coleman  Hawkins  and 
Charlie  Parker  —  all  of  these  and  many  others 
are  included  in  this  dazzling  long-playing  rec- 
ord feast  —  YOURS  FOR  JUST  $1!  Even  if 
you  never  buy  another  record  from  the  JAZZ- 
TONE  SOCIETY! 


jazz  classics,  you  will 
receive,  free  of  extra 
cost,  this  fascinating  and 
comprehensive  treatise 
on  jazz,  written  by  a 
leading  authority.  Here 
is  the  whole  scintillat- 
ing story  of  Jazz  —  its 
great  artists,  styles  and 
eras  —  from  its  humble 
birth  to  its  world-wide 
acclaim  today. 


Why  We  Make  This  Offer 

We  make  this  amazing  offer  because  this 
is  the  best  way  to  show  you  the  quality  of 
Jazztone  Society  recordings.  Only  by  hearing 
them  can  you  appreciate  their  technical  and 
artistic  excellence,  their  amazing  fidelity. 
JAZZTONE  SOCIETY  recordings  are  obtain- 
able nowhere  else,  meticulously  processed  to 
the  high  standards  of  the  world-famous  Con- 
cert Hall  Society,  and  pressed  on  quiet- 
surfaced  vinyl  plastic. 

The  Finest  in  Jazz  Recordings  —  Yours 
at  More  Than  40%  Off  the  Usual  Cost  I 

As  a  Trial  Member,  you  will  never  be  under 


any  obligation  to  buy  any  other  JAZZTO 
SOCIETY  recordings  —  now  or  ever!  You  do  K  : 
the  right,  however,  to  try  any  of  the  Society's  sel-i 
tions.  Each  month,  you  receive  an  advance  descl 
tion  of  these.  You  are  not  obligated  to  keep  tri-, 
you  select  —  even  after  you've  listened  to  them!  1J 
pay  only  for  those  that  you  want  to  keep  —  at  \{ 
special  Trial  Member's  low  price  of  just  $2.75,  plli! 
small  shipping  and  excise  tax  fee,  for  each  12-i|! 
long-playing  micro-groove  disc!  Each  one  averagl- 
nearly  an  hour's  playing  time!  A  saving  of  ol 
40%  off  their  usual  retail  price  of  $4.98. 

Offer  Limited  —  Rush  Coupon  NOW  I  I 

Here's  your  chance  to  be  first  to  own  these  I 
wonderful  "gems  of  jazz."  Performed  by  top  jl 
musicians  in  wide-range  real-as-life  recordings.! 
not  delighted  your  $1  will  be  refunded.  But  J 
offer  may  have  to  be  withdrawn  at  any  time,  so  nl 
coupon  with  Si  NOW! 

THE  JAZZTONE  SOCIETY,  Dept.  0000 J 

43  West  61st  Street,  New  York  23,  N.  YJ| 


MAIL  THIS  COUPON  NOW 


The  Jazztone  Society,  Dept.  RC-9 
43  West  61st  Street,  New  York  23,  N.  Y. 

I  inn  enclosing  $1.00  us  complete  payment:  please  send  mei 
postpaid,  (lie  ten  high-fidelity  Ions-playing  "all-time  great"! 
iuzz  classics,  PH'S  a  free  copy  of  "This  Music  called  Ja/./.."| 
Also  reserve  a  Trial  Membership  in  my  name. 

I  am  not  obligated  to  buy  any  other  recordings  front  the 
Society.   I  am  to  receive  an  advance  description  of  futurcl 
monthly  selections.  I  may  try  any  of  these — free  of  charge  I 
without  paying  a  penny  in  advance.  I  may  reject  any  record- 
ing, before  or  after  I  receive  it.  And  I  may  cancel  my  Trial 
Membership  at  any  time. 

In  I  lie  future,  for  each  selection  I  keep — I  will  pay  tlu'E 
special  low  Member's  price  of  just  ¥ 2 . 7 .1  plus  few  cents  ship  I 
ping  ...  ii  taring  ol  over  itl'/r  off  their  a.inal  retail  i>rlrt!\ 
Limit:  One  sample  package  per  customer. 


Name. 
Addres: 
City 


(Please  I'ltlNTi 


IN  CANADA  nrldrt 


the  record  changer 


I 


e  ort$tna±<^jitJ&ZT.& stamps 
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THE  RECORD  CHANGER 

BOOK  DEPARTMEN 


BOOKLETS  FOR  SALE 

THE  CAT 

A  Collection  of  Hilarious  Jazz  Cartoons 

by  Gene   Deitch   $1.00 

THE  NEEDLE — Aframerican  Issue 
A  superb  72  page  publication  filled  with 
photos    of   Zue    Robertson,    article  by 
Jelly  Roll  Morton,  Jimmy  Yancey,  Bunlt 
Johnson   50 

KECORD  DATING  CHART  (Through  1930) 
Charts  and  information  to  guide  in 
placing  recording  date  of  any  record 
issued    1.00 

RED  NICHOLS  &  HIS  5  PENNIES 
A  Complete  Discography   35 

NJFO  BLUE  BOOK 
A    guide   to   Jazz   Clubs   and    Fans  in 
England.  Essential  to  Record  Traders    .  .50 

FOLK  . . .  REVIEW  OF  PEOPLES  MUSIC 
Max  Jones  edits  on  Negro,  Calypso,  Etc.  1.00 

JAZZ  . . .  VOL.  3  No.  2 
32    page    booklet   filled    with  excellent 
writing  and  photos,  Okeh  Race  50 

JAZZ  REVIEW,  24  PAGES 
Yerba  Buena,  Okeh  Race,  Lonnie  Johnson  .50 

TO  BE  OR  NOT  TO  BOP 
By    Nard    Griffin   50 

ONCOGRAPHIES  FOR  SALE 

V  DISC  CATALOGUE 
By  Stephen  Wante  &  Walter  De  Block. $2.00 

HOT  DISCOGRAPHIE  ENCYCLO- 
PEDIOUE 

By  Charles  Delaunay  and  Kurt  Mohr 

Volume    I,   A-B    2.00 

Volume  2,  C-E    2.00 

Volume  3,  EL-HE    2.0C 

SHEET  MUSIC  AND  FOLIOS  FOR 
SALE 

JELLY  ROLL  MORTON 

The    Miserere     $  .50 

The  Naked  Dance   50 

Buddy  Bolden's  Blues  50 

Winin  Boy  Blues   50 

Mamies  Blues   50 

The  Crave   50 

FOLIO  including 

Black    Bottom    St.,    Shreveport,  Pearls, 
KC  Stomps,  Dead  Man,  London,  Can- 
non Ball,  and  Thirteen  Others  of  Jelly  1.25 
DIXIELAND  FOLIO  No.  I 
Livery  Stable,  Tin  Roof,  Willie  Weeper, 
Chimes,     Dr.    Jazz,     Dallas,     plus  nine 

other  great  ones    1.25 

DIXIELAND  FOLIO  No.  3 
Angry,   Dippermouth,   Easy   Rider,  Snag, 
It,  Weary,  Hi  Society,  etc   1.25 

DIXIELAND  FOLIO  No.  2 
Tight    Like    That,    Copenhagen,  Good 
Man   Hard  to  Find,  Jackass  Bl,  Melan- 
choly and  nine  others    '-25 

THE  RAGTIME  FOLIO 
Maple    Leaf,    Climax    Rag,    Grace  and 
Beauty,  and  six  other  rags   1-25 


BOOKS  FOR  SALE 

THE  JAZZFINDER  '49  (I56PP) 
Edited  by  Orin  3|ackston»  .  . 


JAZZ  by  Rex  Harris 

MAGAZINES  FOR  SALE 

JAZZ  INFORMATION— 104  pp 

The  great  last  issue   


2.50 
.50 


.50 


MATRIX 

Jazz  Record  Research  Magazine 
Issues  Nos.  5,  6,  7,  8. 

One    of   the    world's    great  discographical 

bi-monthlies.  All  4  issues   $2.00 

RECORD  CHANGER  BACK  ISSUES 

Complete  Since   1944  to  Date   $30.00 

Any  One  Full  Year    3.M) 

(See  March  1952  for  Complete  Index)  .35 

Special  Louis  Armstrong  Issue    1.00 

Special  Tenth  Anniversary  Issue  50 

Special  College  Issue   (Nov.   1949)...  .50 

New  Subscriptions,  I  Year    3.50 

New  Subscriptions,  2  Years    6.50 

New  Subscriptions,  3  Years    9.00 

(On  all  of  above  postage  paid  on  U.  S.  A.  orders. 
Add  50c  per  year  for  Foreign) 
JAZZ  JOURNAL  (Fine  English  Magazine) 

One  Year  Subscription    4.00 

BACK  ISSUES   Each  .50 

All    large    format,    slick    covers,    every  issue 
packed    with    discographical    data  reviews, 
cartoons,    amusing    commentary,    plus  photos 
and  the  following  articles: 
VOL.  4 

No.    I— Graeme    Bell,   Collectors   Stuff,  Tail- 
gate Jazz  Band 

No.  4 — Lips  Page,  Chick  Webb,  Paramount 
Discograohy,    Baby   Dodds  Discography 

No.  6 — Lonnie  Johnson,  Roy  Carew,  Tony 
Jackson,  LP  Reproduction,  Bunk,  Paramount 
Discog 

No.  7  &  8 — Jelly  Roll  Morton,  Tailgate  Jazz 
Band.  Paramount  Discog.,  Willard  Robison 
No.    10 — Albert    Nicholas,   Andy   Razaf,  Big 
Bill,  Dodo  Marmarosa,  Paramount 
No.   I  I — Jimmy  Yancey,  Paramount,  Dorseys 

No.     12 — Requiem     for    All     Stars,  Spikes 
Brothers,  Collectors  Stuff,   Notes  on  Nichols 
VOL.  5 

No.  3 — Red  Allen,  Tony  Jackson,  Early  Cake- 
walks,  Sharley  Clay 

No.  4 — Kagtime,  Benny  Green,  Jack  Lesberg 
No.  5 — Fats  Waller,  Gloomy  Sunday,  More 
Stuff  on  Fats 

No.    6 — Lonnie    Johnson,    Eric    Silk    So.  Jazz 
Band,  Chez  Condon,   Ralph  Sutton 
No.  7 — Dick   Hughes,  The   Springfield  Story, 
Portsmouth  Band 

No.  10 — Rhythm  &  Bis.,  Humphrey  Lyttelton, 
Charlie  Galbrath 

No.  I  I — Mahalia  Jackson,  Porgy  &  Bess  in 
Berlin,  Dill  Jones 

No.  8 — Sutton,  Webfoot  Band,  Roach,  Terrific 
Features 

No.  12 — Lyttelton,  Broonzy,  Ellington,  etc. 


VOL.  6 

No.  I— Turk  Murphy,  Big  Bill  &  Maha 
Ellington,  Jabbo  Smith 

No.  2 — Mary  Lou  Williams,  Todd  Rhodes,  i 
No.  4 — Fletcher  Henderson,  J.  C.  Higc 
botham,  Jazz  at  the  Philharmonic,  etc. 

INo.  8 — Henry  Levine,  Lu  Watters,  Bill  Hai 
Buddy  Moss 

No.  9— Kay  Starr,  Wardell  Gray,  T, 
Machine 

No.  II— Teddy  Wilson,  Stan  Kenton,  Pe. 
Wheatstraw,  Jelly  Roll  Morton's  N.  O.  J 
men 

VOL.  7 

No.  4 — Benny  Carter,  Bud  Powell,  Pine 
Smith,  etc. 

No.  6 — Count  Basie,  George  Wallington,  B 
Dodds,  Tricky  Sam,  Ida  Cox. 
No.  10 — Music  of  Africa,  Mama  and  Jir 
Yancey,  Jay  Jay,  Kid  Sox  and  Coot  Grant, 
No.  I  I — Wilbur  de  Paris,  Dizzy,  Kenton,  E 
Holiday,  etc. 

No     12— Hawk,    Bix,   Sunny  Clapp,  Louis 
Bechet,  etc. 
VOL.  8 

No.  I — Lyttelton,  Jazz  Revival,  Brubeck,  e 
No.  2 — Papa  Celestin,  James  Moody,  Elli 
ton,  Blues,  etc. 

No.  3 — George  Lewis,  Disconamia,  Ella  F 
gerald. 

No.  4 — Sonnyboy  Williamson,  Bessie  Sm 
etc. 

No.  5 — Baby  Dodds,  Bix  Beiderbecke,  Kor 

Niehaus,  Desmond,  etc. 

No.  6— Ottilie   Patterson,   Baby  Dodds,  I 

comania. 

Vol.    8,    No.    7    Blues,    Baby    Dodds,  Avakia 

Walter  Allen   

No.  S  Red  Allen    Baby  Dodds.  etc  

No.  9  Sonny  Terry,   Dodds.  Walter  Allen   

No.  10  Dodds,  Barbarin,  etc  

No.  11  Casino  Simpson.  Dodds,  Wally  Rose   

No.  12  Louis.  Herman  Autray.  etc  

Vol.  9.  No.  1.  James  p,  Celestin,  Bunk,  etc.  .. 


Shipped  Postpaid  Within  U.  S.  A. — Foreign  Add  Postage 
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MORE  NEW  RELEASES  ON  RIVERSIDE  LP 


C^ontemporam  Se 


\emporarij  ^Jenes 

Outstanding  Modern  and  Dixieland  Jazz 
All  12"  ...  all  $4.98 


RLP  12-201  THELONIOUS  MONK 

plays  the  music  of  Duke  Elling- 
ton 

RLP  12-202  JOE  SULLIVAN 

new  solos  by  an  old  master 

RLP  12-203  GET  HAPPY  with 

The  Randy  Western  Trio 


RLP  12-204  THE  MUNDELL  LOWE 
QUARTET 

exciting  modern  guitar 

RLP  12-205  RAGTIME! 

Tony  Parenti's  Ragtimers 

RLP  12-206  THE  VOICE  OF  MARTY  BELL 
The  quartet  of  Don  Elliott 
a  new  singer  with  a  swinging 
band 


&&iitincj.ui&liecl  f^eleaAe6  in  Our  l^Jew  12"  ~J-othlore  Series 

All  12"  ...  all  $4.98 


RLP  12-601  THE  BALLAD  RECORD 
Ed  McCurdy 

RLP  12-602  SONGS  OF  AN  IRISH 
TINKER  LADY 
Margaret  Barry 

RLP  12-603  MERRY  DITTIES 
Milt  Okun 

RLP  12-604  IRISH  DRINKING  SONGS 
Patrick  Galvin 


RLP  12-605  SCOTTS  DRINKING  SONGS 
Ewan  McCall 

RLP  12-606  AUSTRALIAN  BUSH  SONGS 
A.  L.  Lloyd 

RLP  12-607  AMERICAN  INDUSTRIAL 
Folk  Song 
John  Greenway 

RLP  12-608  IRISH  LOVE  SONGS 
Patrick  Galvin 


RLP  12-609  SCOTTS  FOLK  SONGS 
Ewan  McCall 


Send  for  our  latest  catalogue  listings 


RIVERSIDE  RECORDS    DEPT.  R 

P.  O.  BOX  373  RADIO  CITY  STATION  NEW  YORK  19,  N.  Y. 


NEW  RELEASES 


ON 


RLP  2506 

The  Stride  Piano  of 

^&icb  WJeiistood 

Eight  superb  piano  solos  in  the  modern 
Harlem  tradition.  Accompanied  by  the 
wonderful  Jelly  Roll  Morton  drummer, 
Tommy  Benford 


10" 


$3.98 


RLP  12-205 

Tony  Parenti's  Ragtime  Band 

12  great  rags  arranged  by  Tony  and 
featuring  Sutton,  Wild  Bill,  Baby 
Dodds,  Wettling,  Archey 

12"    $4.98 


uuan 


New  Solos  by  an  Old  Master.  1 2  of  his 
greatest  solos.  5  star  rating  in  Down- 
beat 


12" 


$4.98 


Send  for  our  latest  complete  catalogue  listings 

RIVERSIDE  RECORDS.  DEPT.  R 

P.  O.  BOX  373  Radio  City  Station  NEW  YORK  19,  N.  Y. 


RIVERSIDE 

New  12"  JAZZ  ARCHIVES  Releases 


RLP  12-101 

YOUNG  LOUIS  ARMSTRONG 

A  DOZEN  OF  HIS  GREATEST  RE- 
CORDINGS with  King  Oliver  ...  The 
Red  Onion  Jazz  Babies  .  .  .  Fletcher 
Henderson  .  .  .  Ma  Rainey  and  Trixie 
Smith 

12"        .        .        .        .  $4.98 


RLP  12-102 

THE  NEW  ORLEANS  RHYTHM 
KINGS  with  Jelly  Roll  Morton 

12  RECORDINGS  by  one  of  the  finest 
of  classic  New  Orleans  jazz  bands.  Four 
feature  Jelly,  as  he  sat  in  on  a  Gennett 
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Bill  Grauer,  Jr. 

It  was  with  a  great  deal  of  pleasure  that 
this  issue  of  Ye  Olde  Record  Changer  was 
put  together.  Having  just  returned  from  too 
long  a  siege  of  hospitalization  and  subse- 
quent long  recuperation  from  a  rather  nasty 
and  very  debilitating  infection,  your  editor 
found  a  desk  covered  with  unanswered  mail, 
articles  submitted,  news  stories,  etc.,  etc., 
covering  better  than  five  months.  It  was 
great  fun  to  once  again  bury  ourselves  deep 
in  the  mysteries  of  obscure  record  research, 
critical  controversy,  new  record  reviews,  and 
new  books.  Fun  once  again  to  meet  all  the 
cats  who  regularly  drop  into  the  combina- 
tion editorial  office  and  packing  room  which 
passes  for  the  offices  of  the  Changer.  And 
there  was  even  greater  satisfaction  in  re- 
turning to  the  jazz  wars  after  the  forced 
suspension  of  publication  because,  somewhat 
to  our  amazement,-  scores  of  our  readers  had 
taken  the  time  to  write  long  and  short  notes 
of  good  cheer  to  the  editor — at  a  time  when 
such  words  were  very  sorely  needed. 

We  want  to  tell  each  and  every  one  of 
you  who  took  the  time  to  write,  type,  scrib- 
ble, and  wire  us  that  we  sincerely  appre- 
ciated your  letting  us  know  that  you  were 
with  us.  Sometimes  we  wonder  if  there  are 
really  any  souls  out  there  reading  the  old 
rag  or  if  the  thousands  of  copies  we  ship 
each  month  disappear  into  some  mysterious 
postal  maw  out  of  which  occasionally  is 
disgorged  a  mysterious  check  for  $3.50.  But 
that  fantasy  is  now  a  thing  of  the  past.  We 
now  know  you  are  really  there,  and  know- 
ing this  has  stirred  us  into  a  determination 
to  bring  you  a  bigger  and  better  Record 
Changer  in  the  coming  months  and  years. 
In  short,  thank  you.  You  are  good  friends. 

This  might  be  as  good  a  time  as  any,  too, 
to  extend  thanks  on  behalf  of  the  entire  jazz 
world  to  Reverend  Alvin  Kershaw  for  his 
superb  performance  on  the  radio  and  TV 
program  "$64,000  Question."  This  show, 
as  you  all  must  know  by  now,  has  the  high- 
est listener  rating  in  the  country.  The  good 
Reverend,  a  very,  very  hip  cat  from  Oxford, 
Ohio  (who  was  written  up  in  the  Changer 
last  year  by  George  W.  Kay)  reached  the 
$32,000  level  and  then  decided  not  to  go  for 
the  big  question.  From  the  tax  angle  there 
is  no  question  but  that  he  made  the  right 
decision  but  he  must  know  how  we  were  all 
{Continued  on  Page   25  ) 


The  appearance  of  these  lines,  under  a 
formal  column-type  title,  does  not  necessarily 
mean  that  I  am  making  myself  a  regular 
member  of  the  Kendziora-McAndrew- 
Frenchie-etc.  mob.  To  begin  with,  it's  just 
that  the  several-month  suspension  of  pub- 
lication of  the  Changer  brought  on  by  Bill 
Grauer's  illness  seemed  to  leave  a  fairly 
substantial  backlog  of  items  to  be  noted  one 
way  or  another.  In  starting  to  set  these 
down  as  news  notes,  I  found  myself  unable 
to  avoid  working  in  a  few  personal  opinions 
and  comments  here  and  there.  The  tempta- 
tion became,  at  least  temporarily,  too  much 
for  me.  What,  after  all,  is  the  good  of  being 
an  editor  without  taking  some  advantage  of 
the  fact  that  nobody  can  censor  your  copy? 
The  regularity  of  this  venture  into  being  a 
columnist  will  depend  on  such  things  as 
whether  or  not  /  think  I  have  anything  to 
say  each  time  a  deadline  comes  around 
(another  advantage  of  being  an  editor). 
But  for  now,  here  goes.  .  .  . 

Turk  Murphy's  appearance  in  New  York 
last  fall  would  have  been  one  of  the  big 
stories  of  one  of  the  issues  that  didn't  get 
published.  The  impact  of  Turk's  1954 
month-long  stay  had  most  of  us  feeling 
hopeful  anticipation;  the  news  of  a  total 
turnover  in  sidemen  (apparently  largely  be- 
cause such  key  men  as  Wally  Rose  and  Bob 
Helm  preferred  life  in  San  Francisco  to  the 
rigors  of  the  road — and  I,  for  one,  can 
understand  that)  was  cause  for  worry.  The 
actual  sound  of  the  band,  as  I  heard  them 
during  two  evenings  of  a  three-night  stand 
at  Basin  Street  and  on  one  night  at  that 
Second  Avenue  cow  barn  affectionately 
known  as  Stuyvesant  Casino,  seemed  to  give 
the  worriers  a  slight  edge.  Turk  remains  for 
me  one  of  the  really  moving  jazz  experi- 
ences, but  the  band  as  a  whole  simply 
couldn't  be  as  effective  without  men  like 
Helm  and  Rose  as  it  had  been  with  them. 
It  was  interesting,  on  the  Basin  Street  nights, 
to  hear  Johnny  Glaesel  (who,  as  part  of  the 
group  called  "The  Six,"  has  been  getting 
increasingly  "modern")  return  briefly  to  the 
old  Bunk-Louis  feel  he  had  as  a  15-year-old 
charter  member  of  Bob  Wilber's  Scarsdale 
gang.  But  these  guest  shots  only  served  to 
point  up  the  troubles  Turk  has  been  having 
filling  the  trumpet  chair  properly.  Johnny 
was  just  in  for  the  one  engagement;  there- 
after, several  men  moved  in  and  out,  includ- 
ing Doc  Evans-  -who  just  doesn't  happen  to 
bi>  playing  on  the  same  jazz  wave-length  as 
Turk,  and  thus  didn't  fit  in  through  no  fault 
of  his  or  anyone  else's.  Birch  Smith  (a  young 
in. in  who  runs  the  Windin'  Ball  label  at 
times)  is  the  present  trumpet  man. 


BY  ORRIN  KEEPN 


Murphy  has  spent  the  past  several  rm 
playing  to  formidable  and  happy  cr<  is. 
largely  in  the  Midwest.  The  band  appi  «' 
on  Steve  Allen's  network  TV  show  is 
Fall,  and  Turk  made  a  solo  return  ap  u 
ance  in  mid-February.  There  was  al  I 
Boston  engagement  in  February,  and  ajfl 
writing  the  group  was  probably  aimed  4 
though  not  yet  definitely  set)  for  a  n 
to  New  York. 

Books  on  jazz,  of  one  sort  or  another,, 
been  flowing  forth  in  recent  months  at  [ 
is  certainly  an  all-time  high  speed  rate.. 
Nat  Hentoff-Nat  Shapiro  compilation,  ". 
Me  Talkin'  to  Ya"  (for  which  I  expr 
my  almost  unstinting  admiration  in  a  re 
in  the  most  recent  issue  of  the  Char, 
was  the  opening  gun.  Following  it 
Leonard  Feather's  quite  valuable  "I 
clopedia  of  Jazz" — reviewed  elsewher 
this  issue — and  "A  Pictorial  Histon 
Jazz,"  a  product  of  Grauer  and  Keepr| 
This  will  be  reviewed  if  we  can  find  s< 
one  who  believes  us  when  we  say  we; 
looking  for  an  objective  critique,  not  ji  a 
plug.  Meanwhile,  since  we  didn't  taki.% 
pictures,  I  don't  think  it  in  poor  taste 
me  to  say  that  there  are  some  most 
triguing  photos  in  it,  a  small  samplin 
which  appear  in  this  issue. 

There  have  also  been  two  novels 
some  relation  to  jazz — although  in  each 
there  is  less  relevance  than  the  publ  a 
would  like  you  to  think.  One  is  San| 


e,m\ 
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Whitmore's  "Solo,"  which  is  about  a  l| 
principled  and  eccentric  pianist  who  j 
rugged  individualist  just  about  to  the  U 
of  extinction.  If  that  sentence  is  confu. 
so  is  the  book,  which  has  some  interei 
ideas  not  too  well  jelled,  and  a  wooder 
of  unconvincing  characters  and  night- 
settings.  I  do  not,  however,  wish  to  be 
hard  on  Mr.  Whitmore,  since  I  feel  th 
was  partly  responsible  for  some  rough 
ments  he  had  to  go  through  a  few  mo 
ago.  He  wound  up  on  one  of  those  rj 
panel  discussions  on  jazz.  This  was  on! 
local  (WMCA)  late-night  show  run 
Barry  Gray  (a  self-styled  "Montavani  fa; 
and  the  other  panelists  were  Down  J 
editor  Nat  Hen  toff,  pianist  Billy  Taylor 
myself.  Mr.  Whitmore,  who  incidentally 
that  his  is  not  a  "jazz  book,"  but  rath 
novel  that  chooses  to  make  use  of  jazz> 
ures,  was  pretty  well  buffeted  about  in! 
wind  set  up  by  us  three  hot,  heavy 
hard-to-stop  talkers. 

1  he  final  book,  however,  is  one  that  1 
wish  to  be  very  hard  on.  It  is  "Second  E 
ing,"  by  Evan  Hunter,  whose  first  novel 

(Continued  on  Page  ) 


A 

SURVEY 
OF 
RAGTIME 

BY  GUY  WATERMAN 


Ragtime  occupies  a  peculiar  place  in  the 
development  of  jazz.  We  often  think  of  jazz 
originating  in  New  Orleans  and  trace  its 
evolution  from  there.  We  have  a  reasonably 
clear  picture  of  New  Orleans  music  develop- 
ing out  of  nineteenth  century  folk  music, 
collecting  a  variety  of  material  from  external 
sources  and  synthesizing  them  into  a  new 
body  of  music  distinguished  by  the  label 
"jazz,"  a  music  which  then  develops  in  many 
directions,  geographic  and  musical,  after 
World  War  I.  But  ragtime  was  a  contem- 
porary of  the  earliest  jazz  and  to  some  extent 
isolated  from  it.  Furthermore,  it  is  not  suffi- 
cient to  treat  it  merely  as  one  external  in- 
fluence on  jazz.  It  is  a  separate  body  of 
music  (as  much  as  any  music  can  be  so 
distinguished)  and  needs  separate  attention. 

The  period  of  ragtime  composition  ended 
more  than  thirty  years  ago.  Jazz,  since  an 
improvised  music  exists  for  posterity  only  on 
records,  has  an  observable  life  of  not  much 
more  than  thirty  years — years  packed  with 
rapid  and  drastic  development  in  many  di- 
rections. We  are  therefore  in  a  position  to 
make  conclusions  and  generalizations  about 
ragtime  such  that  we  cannot  yet  hope  to 
make  with  certainty  about  jazz. 


BOHEMIA 
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BROADWAY  RAG 


BY  JAMES  SCOTT 


Nearly  ten  years  ago,  Roy  J.  Carew  and 
Don  E.  Fowler,  writing  in  The  Record 
Changer  (Sept.,  Oct.,  Dec,  1944),  called 
attention  to  the  "overlooked  genius,"  Scott 
Joplin.  Carew  and  Fowler  pleaded  for  more 
attention  to  ragtime,  basing  their  case  on  its 
importance  as  a  contribution  to  early  jazz. 
Since  then  that  importance  has  been  def- 
initely established.  Further,  the  inherent 
worth  of  the  great  rags  has  been  increasingly 
recognized.  Rudi  Blesh's  "They  All  Played 
Ragtime"  has  told  the  "story"  of  ragtime 
in  full,  without,  however,  any  musical 
analysis.  What  is  now  needed  is  a  more  in- 
tensive study  of  the  music  itself.  This  article 
attempts  to  point  out  some  fundamental  facts 
that  have  been  sometimes  overlooked  and  to 
provide  a  general  outline  of  ragtime's  evolu- 
tion as  a  style — its  growth,  development  and 
decline. 


One  fundamental  consideration  bears  im- 
mediate examination,  since  it  has  already 
been  implied — that  is,  that  ragtime  is  a 
composed,  not  an  improvised  or  arranged, 
music.  There  is  an  essential  difference  here 
between  ragtime  and  jazz.  Improvisation  and 
arrangement  are  fundamentally  the  same. 
They  are  opposite  ends  of  a  continuum,  and 
no  performance  really  falls  entirely  at  either 
extreme.  The  process  of  arrangement  (or 
improvisation)  consists  of  expanding  on  a 
given  theme  and  its  harmony.  The  starting- 
point  is  the  theme  and  the  "chords"  that 
accompany  that  theme;  the  end  product  de- 
pends entirely  on  the  improvisors  and/or 
arrangers.  Jelly  Roll's  piano  solo  of  King 
Porter  Stomp  and  Fletcher  Henderson's  ar- 
rangement for  Benny  Goodman's  orchestra 
are  both  King  Porter  Stomp,  but  the  results 
are  poles  apart.  The  fact  that  each  "school" 
of  jazz  tends  to  create  its  own  repertoire  of 
tunes  modifies  this  proposition,  but  basically 
the  process  of  creation  still  starts  at  the 
melody  and  chords. 

On  the  other  hand,  ragtime  is  a  composed 
music.  Composition  consists  of  writing  a 
piece  of  music,  a  complete  piece  of. music, 
intended  to  stand  alone.  The  composer  does 
not  start  with  any  preconceived  melody;  nor 
does  he  first  write  a  melody  and  then  set 
about  arranging  it.  He  conceives  the  whole 


composition  with  all  its  parts.  This  is  the 
method  of  concert  composers.  And,  in  this 
sense,  ragtime  is  closer  to  the  world  of 
legitimate  music  than  it  is  to  jazz. 

Another  point  to  bear  in  mind  is  that  our 
study  of  ragtime  is  to  be  concerned  almost 
exclusively  with  the  published  compositions. 
Jazz  critics  early  discovered  that  the  quest 
for  "influences,"  "sources,"  and  "origins"  is 
a  delightful  exercise.  Such  research  is  un- 
questionably very  useful  in  all  branches  of 
music.  The  center  of  attention,  however, 
must  remain  on  the  music  itself.  It  is  prob- 
ably true  that  ragtime  pianists  indulged  in 
improvisation.  It  is  equally  true  that  we 
have  no  record  of  the  manner  in  which  it 
was  done.  Perhaps  it  is  only  necessity  that 
compels  us  to  view  ragtime  solely  as  a  com- 
posed music,  but  it  is  a  very  practical  neces- 
sity and  one  that  we  can  easily  accept. 

The  vast  flood  of  sheet  music  which  was 
published  during  the  first  two  decades  of  the 
century  present  us  with  a  problem  of  selec- 
tion that  may  at  first  seem  almost  insur- 
mountable. We  are  helped  here  if  we 
recognize  a  distinction  between  popular 
music  and  art-music.  This  distinction  is  very 
fuzzy,  particularly  since  it  rests  largely  on 
the  motives  of  the  composer.  The  writer  of 
popular  music  has  as  his  first  concern  the 
satisfaction  of  a  wide  audience;  his  tech- 
nique is  essentially  that  of  a  craft.  The 
writer  of  art-music  attends  first  to  the  ex- 
pression of  his  personal  artistic  inclinations. 
Notice  that  I  emphasize  that  these  divergent 
aims  are  only  the  primary  considerations  of 
the  approaches.  Cole  Porter,  a  truly  remark- 
able craftsman,  allows  much  room  for  per- 
sonal expression  within  the  limits  of  that 
which  can  be  sold.  Furthermore,  Scott  Jop- 
lin was  presumably  pleased  with  the  finan- 
cial success  of  Maple  Leaf  Rag.  (Notice  also 
that  I  have  not  attached  relative  value  to 
either  approach.) 

Needless  to  say,  we  do  not  have  to  analyze 
the  composer's  motives  in  each  case.  We  can 
safely  say  that  most  of  the  rags  were  turned 
out  strictly  for  popular  consumption,  espe- 
cially as  the  style  gained  national  popularity. 
But  certain  composers  have  recently  been 
recognized  as  serious  musicians,  and  further 
research  will  probably  bring  out  a  few  more. 
At  the  present,  only  about  a  half  dozen  fig- 
ures stand  in  the  front  rank  as  consistently 
capable  of  writing  ragtime  on  the  level  of 
art. 

II 

The  appearance  of  William  Krell's  Missis- 
sippi Rag  in  1897  has  given  that  year  ac- 
ceptance as  the  beginning  date  of  ragtime 
publication.  In  the  next  few  years,  Tom 
Turpin,  Scott  Joplin,  and  others  produced 
rags  which  incorporated  certain  character- 
istics that  govern  the  style  throughout  its 
history — the  familiar  multi-theme  structure, 
key  change,  and,  of  course,  the  familiar 
rhythm  of  two-beat  plus  simple  syncopation. 
The  early  rags  are  among  the  best-known 
and  most  played — Turpin's  Harlem  Rag  and 
St.  Louis  Rag,  Joplin's  Maple  Leaf  Rag, 
Sunflower  Sloiv  Drag,  The  Entertainer.  Their 
charm  rests  on  the  novelty  of  simple  synco- 
pation and  the  grace  of  the  four-square 
melodic  lines.  They  form  the  basis  of  the 
style. 

James  Scott  administered  the  first  shock 
to  ragtime  composition.  Frog  Legs  Rag,  pub- 
lished in  1906,  displayed  a  vigor  and  bril- 
liance not  found  in  the  placid  two-beat  of 
Turpin  and  Joplin.  He  gave  the  music  rich- 
ness and  power,  symbolized  by  his  selection 
of  the  deeper  flatted  keys  of  the  piano 
(A|}  and  Djj  principally),  with  a  crisper  at- 
tack, sometimes  built  entirely  on  a  one-bar 


splash  of  syncopation,  as,  for  examp 
the  second  theme  of  Grace  and  Beauty 

In  1907  and  1908,  Joplin  produce] 
eral  rags  which  show  a  definite  ad 
over  his  simpler  models.  His  developrr: 
independent  of  and  contrasts  with  Si 
Where  Scott  tended  to  reduce  the  phrj 
startling  brevity,  Joplin  tended  to  ler, 
it,  giving  his  line  a  more  serene  lega1 
feet.  Scott  swept  away  all  problems  t 
sheer  force  of  his  energy;  Joplin  att: 
his  problems  head  on,  striving  to  subdt 
essentially  bouncy  spirit  of  ragtime,  i 
Leaf  Rag  is  a  masterpiece  for  this  p 
In  Pineapple  Rag,  Searchlight  Rag,  ar 
Leaf  Rag,  the  fluid  phrasing  increa' 
leads  to  something  like  grandeur,  Fig 
achieving  incredible  dignity,  especially 
final  theme. 

Joseph  Lamb  is  the  third  compos 
importance  in  this  movement.  Lamb  s 
for  the  same  two-fisted  exuberance  of  \ 
but  he  loses  the  impetuous  spontaneity 
vices,  such  as  four-note  chords  in  the 
and  kaleidoscopic  register  changes,  nevi: 
less  frequently  meet  with  artistic  succes 
are  always  interesting.  The  third  thei 
American  Beauty  Rag,  for  example,  is 
fully,  almost  mathematically,  constn. 
but  is  still  effective  in  context.  Laml 
more  clearly  than  Scott  the  potential  d 
of  ragtime,  but  in  execution  he  ha 
achievement  to  match  either  Scott's  fi 
Joplin's  serenity. 

Ill 

Joplin,  Scott,  and  Lamb  brought  ras  ne 
in  these  years,  to  what  may  probab  be 
called  its  heights.  Against  their  prinole 
of  strict  musicianship — and  all  three  Jon- 
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sciously  strove  for  a  place  as  respecB 
composers — arose  two  threats.  The  IS 
which  grew  up  with  Scott  and  Lamb,  as 
the  tendency  within  ragtime  to  incn  ed 
tempo  and  sensational  exploits.  Throus  mt 
their  careers  they  opposed  this  tenciCT 
without  being  able  to  arrest  it.  Event 
it  developed  into  a  national  fad,  nu'ng 
hits  of  Christensen's  Instruction  Book  :oi 
Rag-Time  Piano  Playing  and  Irving  Be  U 
Alexander's  Ragtime  Band.  Like  all  fads  lis 
declined  before  another:  jazz. 

Jazz,  the  second  threat  to  the  ragSj 
composers,  proved  more  destructive,  he 
rougher  syncopation  and  more  flexible  »r- 
monies  of  jazz  moved  in  and  absorbed  he 
younger  musicians.  In  the  hands  of  I  'O 
pianists,  ragtime  was  so  transformed  £  to 
lose  its  identity. 

We  have  said  before  that  an  impro'  id 
music  is  essentially  different  from  a  ih 
posed.  A  clear  illustration  of  jazz'  adt  aj 
tion  of  ragtime  to  the  requirement:  of 
improvisation  lies  in  the  new  treatmen  of 
form.    In    ragtime    there    are   four  e  (4 
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(limes;  each  is  as  important  as  the  others. 
j  fh  a' structure  is  not  suitable  for  improvi- 
fifflon.  Which  melody  shall  be  used  as  the 
lije-point?  We  see,  therefore,  a  gradual 
titration,  with  the  final  theme  assuming 
i^ater  importance  and  the  earlier  themes 
, ,  uced    in    number    and    in  influence, 
^tntually  the  opening  melodies  serve  obvi- 
fiy  as  verse,  the  last  exalted  to  a  chorus 
I  i  which  all  the  ideas  of  the  musicians  are 
niught  to  bear.  To  illustrate  this  process, 
.    could  trace  a  direct  line  through  Grace 
If  Beauty  (four  equally  important  themes) ; 
ng  Porter  Stomp,  played  by  Jelly  (two 
efully  handled  themes  plus  a  third  on 
«  ch  the  tune  and  most  of  the  improvisa- 
Ei  are  based);  Squeeze  Me,  on  the  Fats 
:  Her  piano  roll  (a  verse,  stated  at  the 
inning  and  once  in  the  middle  with  all 
'  f'mtion  fixed  on  the  chorus) ;  and  Monday 
:  Lj  Hines'  classic,  (one  chorus  repeated 
!  ibughout).  Never  again  in  jazz  did  struc- 
revert  to  the  form  of  ragtime,  since 
:  i  frovisation  has  been  at  the  root  of  jazz 
bughout  its  subsequent  history. 
From  a  historical  viewpoint,  the  absorp- 
ji  of  ragtime  by  jazz  is  the  most  important 
i;!,nge  that  occurred  after  the  period  of 
jltt,  Lamb   and   Joplin's    1907-08  rags, 
dltt  and  Lamb  did  not  have  flexible  minds. 
:  [Ire  is  essentially  no  difference  in  style 
jjween  Frog  Legs  Rag  (1906)  and  Peace 
M  Plenty  Rag  (1919),  between  Ethiopia 
P  (1909)  and  Top  Liner  Rag  (1916). 
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art,  however,  may  remain  static.  The 
amph  of  jazz  over  ragtime  stems  not  only 
:,m  the  tremendous  possibilities  of  jazz,  but 
j Jo  from  ragtime's  failure  to  develop. 
STwo  men  offered  possible  solutions  to  rag- 
fie's  problem,  Artie  Matthews  and  the 
I  :r-resilient  Joplin.  Matthews'  five  Pastimes, 
fitten  between  1913  and  1916,  introduced 
1  charming  assortment  of  contrivances — 
l:aks,  Spanish  beats,  walking  basses — on  an 
|entially  simple  ragtime  style.  Joplin's  ef- 
;  ts  from  1909  until  shortly  before  his  death 
)  1917  were  more  fundamental. 
'Joplin's  "last  period"  is  a  strange  collec- 
fjn  of  contradictions.  Some  rags  reach  more 
;.vard  concert  music  than  did  any  jazz  up 
jj  Lennie  Tristano's,  while  others  seem  to 
[|ert  to  his  1900  style.  Profoundly  am- 
r|ious  passages  lie  side  by  side  with  mean- 


ingless, mechanical  ditties.  It  is  not  hard  to 
find  in  these  compositions  a  reflection  of  his 
approaching  derangement — he  lost  his  mind 
in  1916.  Most  of  these  rags  are  not  worth 
examination  from  a  musical  viewpoint.  Scott 
Joplin's  New  Rag  (1912)  should  be  noted; 
it  is  most  nearly  an  extension  of  Joplin's 
previous  development  with  more  subtly  con- 
trived phrasing. 

Euphonic  Sounds  (1909)  and  Magnetic 
Rag  (1914)  represent  a  radical  reaching-out 
toward  legitimate  music.  Both  struggle,  with 
uneven  success,  with  the  problem  of  an  in- 
sistent beat  in  limiting  ragtime  expression. 
The  effort  is  probably  most  successful  in  the 
second  theme  of  Euphonic  Sounds,  which 
generates  a  marvellous  climax  and  resolu- 
tion within  itself.  One  principal  problem  to 
which  Joplin  addresses  himself,  however,  re- 
mains unsolved:  both  rags  are  slaves  to  the 
sixteen-bar  unit  (except  in  the  third  theme 
of  Magnetic  Rag,  which  is  not  otherwise 
distinguished).  This  is  really  the  root  of 
jazz'  limitations  with  respect  to  tonality  and 
beat;  not  until  the  last  decade  have  jazz 
musicians  so  directly  confronted  it. 

IV 

The  daring  of  Joplin's  last  period,  how- 
ever, is  only  the  last  chapter  of  a  very  in- 
teresting book.  There  is  a  wealth  of  music 
in  ragtime,  and  it  may,  with  profit,  be  ap- 
proached from  many  directions. 

For  the  serious  composer,  ragtime  does 
not  represent  jazz'  greatest  achievements, 
which  are  essentially  rhythmic,  since  rag- 
time's rhythmic  importance  is  solely  his- 
torical. But,  with  the  very  modern  jazz 
(that  of  Gerry  Mulligan,  Milt  Jackson,  Hall 
Overton,  and  others),  ragtime  approaches 
the  problems  of  composition  and  alone  uses 
its  method.  And  if,  as  Aaron  Copland  found, 
"the  general  spirit  of  jazz  was  much  too 
limited  to  be  used  as  the  basis  for  a  fully- 
rounded  music,"  then  the  general  spirit  of 
ragtime  is  worth  a  look,  since  it  is  a  com- 
promise. For  the  serious  composer,  however, 
most  important  are  the  efforts  by  Joplin 
and  perhaps  Artie  Matthews  to  set  a  frame- 
work of  free  composition  on  an  integrated 
but  insistent  beat. 

For  the  jazz  musician — the  counterpart  in 
jazz  of  the  serious  composer — ragtime  has 
little  but  historical  significance.  The  devices 
of  ragtime  leave  jazz  piano  once  one  passes 
Jelly  Roll.  Resemblances  to  the  Harlem 
style  of  James  P.  Johnson  and  Fats  Waller 
are  superficial.  The  ultra-moderns  of  today, 
however,  would  find  at  least  two  passages 
in  the  literature  of  ragtime  worth  attention 
— the  second  theme  of  Euphonic  Sounds,  for 
its  shifting  tonality  and  for  its  maintenance 
of  a  rhythmic  pulse  without  explicit  de- 
lineation, and  the  third  theme  of  Magnetic 
Rag,  for  its  successful  passing  of  the  six- 
teenth bar. 

Ragtime  performance  presents  a  challenge 
to  interpretive  abilities.  Interpretation  of 
this  sort  is  not  easy  for  jazz  pianists.  In 
distinguishing  between  composition  and  im- 
provisation, I  pointed  out  that  the  process 
of  improvisation  starts  with  a  melody  and 
its  chords.  There  are  two  points  to  note  here. 
First,  the  melody  and  chords  are  not  self- 
sufficient.  They  do  not,  by  themselves,  con- 
stitute a  work  of  jazz.  They  are  merely  the 
raw  materials  with  which  every  jazz  mu- 
sician works.  The  second  point  is  that,  if  the 
creative  act  starts  with  the  melody  and  the 
chords  given,  no  two  jazz  musicians  will  play 
the  same  tune  in  the  same  way.  If  a  pianist 
were  to  use  precisely  the  same  arrangement 
as  someone  who  had  come  before,  he  would 
be  creating  nothing.  Jazz  has  never  honored 


musicians  who  merely  interpret  the  work  of 
others,  as  legitimate  performers  do. 

The  pianists  of  the  revival  have  come 
closest  to  the  strictly  interpretive  approach. 
They  accept  a  general  framework  that  was 
laid  down  years  ago.  Excessive  originality  is 
censured.  Yet  even  here  a  premium  is  placed 
on  not  being  a  "carbon  copy"  of  anyone 
who  came  before.  The  revival  has  created  a 
new  standard  of  value  for  musicians:  orig- 
inality within  an  established  framework.  All 
critical  praise  of  Don  Ewell,  for  example, 
rests  on  this  standard.  In  "Shining  Trum- 
pets," Blesh  refers  to  Ewell's  "style  based  on 
that  of  Jelly  Roll  Morton  but  so  completely 
assimilated  that  he  is  able  to  create  indi- 
vidually within  it."  I  should  add  that  I 
thoroughly  accept  this  standard  for  judging 
jazz  revival  piano  (and  that  I  consider 
Ewell  the  best  of  the  revivalists). 

Ragtime,  however,  is  not  an  improvised 
music.  The  revivalists  have  not  yet  realized 
this.  Those  who  profess  to  "revive"  rags  use 
the  same  technique  they  would  in  reviving 
an  old  jazz  tune.  They  are  not  playing  rag- 
time; they  are  using  rags  as  points  of  de- 
parture. This  observation  does  not  condemn 
their  work;  it  merely  insists  that  jazz'  stand- 
ards, not  ragtime's,  inform  their  playing. 

For  the  listener,  ragtime  offers  music  of 
lasting  interest.  At  present,  things  are  still 
subject  to  the  tyranny  of  jazz  standards;  the 
average  listener  is  disappointed  in  anything 
played  "straight."  If  faithful  performance, 
approached  by  at  least  one  pianist,  the  late 
Lee  Stafford,  is  increasingly  heard  in  the 
future,  this  difficulty  may  be  overcome. 
Many  of  the  best  rags  have  not  yet  been 
heard.  With  these  and  with  a  sharpened 
understanding  of  already  familiar  composi- 
tions, ragtime  offers  what  may  almost  be 
called  undiscovered  musical  riches. 


NEW  BOOK- OLD  PICTURES 


A  newly-published  volume,  "A  Pictorial  History  of 
Jazz,"  compiled  by  the  editors  of  this  magazine,  offers  a 
wide  range  of  jazz  history  in  some  625  pictures.  Many  of 
them  have  never  before  been  published.  The  scattering 
of  photos  on  these  pages  is  drawn  primarily  from  the 
early  chapters:  but  the  full  scope  of  the  book  may  be 
indicated  by  noting  that  the  first  page  reproduces  an 
ad  for  Tom  Anderson's  joint  in  Storyville,  while  the  last 
page  shows  modern  trumpeter  Chet  Baker. 


le  photographs  on  the  facing  page  are  {top,  left 
\ght):  Freddie  Keppard  in  New  Orleans;  Kid 
'and  Ed  Garland  on  the  Oakland  ferry,  in  about 
I;  Ike  Rodgers.  Bottom:  Charlie  Cordilla's  band, 
Jack  Teagarden  at  the  left,  front  row. 
1  this  page,  directly  above:  Baby  Laine's  band, 
L  with  George  Brunies;  top  right:  Jess  Stacy, 
k  Teschemacher,  George  Wettling,  Chicago,  late 
i  i  Mid-page,  left:  Coleman  Hawkins  and  Claude 
I  in  their  Fletcher  Henderson  days;  right:  Frankie 
in,   New    Orleans,    1923.    Bottom,    left:  early 
lm"  band,  with  Abbie  Brunies  on  the  left,  "Stale 
IE"  on  the  right;  right:  Count  Basie,  with  un- 
ified friends;  a  mid-'20's  photo. 
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BY  GEORGE  MOS  . 


BLUE  AMBEROL  BLUES 


August  15,  1877  means  little  to  most  of 
the  Bix,  Bessie,  or  BeBop  set.  Admittedly, 
that  date  doesn't  represent  Buddy  Bolden's 
birthday,  nor  is  it  the  recording  date  of  the 
umpteenth  take  of  an  undiscovered  Satchmo 
recording.  What  it  DOES  represent,  how- 
ever, is  the  date  on  which  Thomas  Alva 
Edison  invented  the  phonograph. 

Obviously,  with  the  first  phonograph  came 
the  first  phonograph  record.  Not  having  any 
pure  vinlyite  around,  but  being  an  extremely 
resourceful  man,  Edison  decided  that  a  sheet 
of  tinfoil  would  serve  as  the  recording  me- 
dium. 

These  tinfoil  "records"  were  most  inade- 
quate and  they  did  little  more  than  serve 
their  purpose.  Nevertheless,  the  talking  ma- 
chine did  get  invented. 

It  wasn't  until  a  decade  later,  however, 
when  Edison  perfected  the  two-minute  wax 
cylinder,  that  the  phonograph  was  offered 
for  sale  to  the  public.  The  wax  cylinder  was 
a  fine  recording  medium,  but  it  was  as  frag- 
ile as  Paddy  O'Flaherty's  old  clay  pipe.  A 
flick  of  a  finger  would  shatter  it  beyond 
recognition. 

In  spite  of  this  troublesome  feature,  the 
cylinder  proved  to  be  extremely  popular  and 
Edison's  catalogue  of  recordings  was  quite 
extensive.  The  list  ranged  from  banjo  solos 
(Vess  Ossman)  to  Broadway  (Sophie 
Tucker)  and  from  piano  solos  (R.  Perkins) 
to  politics  (Theodore  Roosevelt). 

Edison's  catalog  of  artists  is  impressive, 
but  deceptively  so  for  this  reason:  early 
cylinders  boasted  of  only  a  number  and/or 
song  title  as  the  only  means  of  identifica- 
tion. Many  interesting  names  are  hidden  as 
a  result  of  this  incomplete  method  of  identi- 
fication. Research,  however,  has  brought  to 


light  the  names  of  important  early  the- 
atrical stars  whose  voices  exist  on  these 
cylinders.  Early  Harry  Lauders,  Helen  Trix 
and  Clarice  Vance  for  example. 

Mr.  Edison  must  have  realized  the  selling 
power  of  the  artists'  name  for,  at  a  later 
date,  their  names  were  added  to  the  cyl- 
inder. Early  flat  discs  in  many  instances, 
were  issued  without  an  artist's  name.  This, 
too,  was  a  hold-over  from  the  Recording 
Industry's  infancy. 

By  1912  Edison  had  another  brilliant 
idea  ...  (as  he  walked  knee  deep  in 
broken  fragments  of  his  fragile  cylinders) 
.  .  .  he  would  produce  unbreakable  cyl- 
inders! What  a  clever  thought!  He  should 
have  thought  of  that  earlier  and  saved  a  lot 
of  trouble  all  around. 

Anyway  .  .  .  his  new  brainchild  was  the 
four  minute  Blue  Amberol:    a  hard  core 


cylinder  covered  with  a  film  of  c<  ul 
Like  the  L.P.'s  of  today,  this  cylin<: 
virtually  "unbreakable  under  norm;'u 
Even  the  tonal  quality  that  could  b(  e] 
duced  was  superior  (if  played  prop(  y) 
any  other  record  of  that  period. 

While  Edison  was  far  from  a  Je:  ] 
fan,  he  did  include  a  surprising  am  ill 
jazz  numbers  in  his  basic  catalogs 
first  eight  tunes  this  author  discoveret  ye 
Drytown  Blues,  Shim-Me-Sha-Wabbhh 
son  Jazz  Blues,  Memphis  Blues,  YelltW 
Blues,  Bluin'  the  Blues,  Home  Agai  Bi 
and  St.  Louis  Blues. 

The  most  prolific  male  vocalist  to  s  g 
blues  for  Edison  was  Al  Bernard,  th  cl 
who  has  the  distinction  of  being  tl  t 
vocalist  to  ever  record  with  the  C  gi 
Dixieland  Jazz  Band.  His  rendition  « 
thirty  blues  numbers  is  a  contribution o 
over-all  jazz  picture  that  shouldn't  b'oi 
looked. 

Probably  the  most  important  disco  ry 
the  jazz  cylinder  field  is  the  startlii  I 
that  in  the  late  1920's  the  Louisiar  1 
recorded  at  least  two  numbers  for  Ed  n 
the  Blue  Amberol:  Clarinet  Squau  i 
Yellow  Dog  Blues.  These  are  superb  n 
tions,  by  the  way,  of  these  two  tunes.  J(  ' 

Here,  at  least,  are  two  items  that  n 
niably  bring  the  cylinder  record  in1 
realm  of  collectable  jazz  items.  This  it 
had  the  good  fortune  of  striking  pa;  ir 
few  months  ago  by  finding  a  half  d<n 
these  cylinders  in  their  original  cor  in 
.  .  .  and  in  mint  condition! 

An  experience  that  once  again  prov  t 
even  in  1956,  the  age  of  Hi-Fi  am  L 
there  are  still  interesting  collectors'  ite  5 
to  be  discovered! 
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BY  BILL  MARTIN 


THE  MISSING  MODERNS 


Jhe  sale  of  Apollo  to  the  Grand  Award 
and  the  re-appearance  of  the  famous 
Itinan    Hawkins — Dizzy    Gillespie  date 
|il  produced,  in   1944,   the  earliest  re- 
lied arranged  bop  makes  one  reflect  on 
[  chaos  of  the  record  industry  during,  say, 
(|!-1946,  when  the  story  of  modern  jazz 
first  being  lived.  Recording  bans  caused 
of  the  trouble,  of  course,  but  there  was 
the  fact  that  some  of  the  development 
his  music  and  its  early  recordings  was 
jon  wax  by  small  companies  who  quickly 
ppeared,  sometimes  taking  their  masters 
( I  them  after  a  few  hundred  fragile,  war- 
it  pressings  were  out.  Then  there  were 
liilcollectors — many  of  them  away  at  war, 
Iff  of  them  unaware  of  what  was  on  the 
(ras,  not  a  few  of  them  then  hostile  to 
Music  that  they  have  since  become  quite 
'jbus  about. 

e  may  own  the  sides  that  Parker  made 
In |  Jay  McShann  on  Decca,  but  shall  most 
Jib  ever  own  a  copy  of  probably  the  first 
ij  trumpet  solo  ever  waxed:  Dizzy's  work 
Jersey  Bounce,  recorded  in  1942  with 
>'|Hite's  band  for  Hit?  Will  we  ever  hear 
Sjljwarm  lyric  horn  of  Freddie  Webster 
Frank  Socolow's  group  on  Duke?  There 
jl  four  titles  made  that  day,  Reverse  the 
•\irges,  The  Man  I  Love,  September  in  the 
K,  and  one  other.  Hit  probably  now  he- 
lp to  Eli  Oberstein's  V  arsity-Royale-Elite- 
tpo  combine.  Duke  was  apparently  a 
\  diary  of  Cosmo,  but  what  happened  to 
Ipr  company  is  a  question.  And  who  has 
■.'as  heard  these  records? 
|Je  can  expect  Grand  Award  will  prob- 
|]  release  the  very  interesting  Apollo 
<!pie    Parker    date    with    Sir  Charles 


Thompson's  swing  group  soon  (an  unusual 
setting  for  Bird  after  his  McShann  days), 
but  how  to  find  copies  of  the  Eddie  How- 
ard date  which  had  such  interesting  work  by 
Charlie  Christian  on  Star  Dust,  Wrap  Your 
Troubles  in  Dreams,  Old  Fashioned  Love, 
Exactly  Like  You,  for  Columbia? 

Going  back,  what  about  the  superb  early 
modern  piano  of  Bud  (then  Earl)  Powell 
with  Cootie  Williams  in  1944?  There  are 
many  excellent  sides  for  Majestic  and  Hit, 
even,  including  a  fine  version  of  Thelonious 
Monk's  'Round  Midnight? 

Are  you  lucky  enough  to  have  the  hilari- 
ous Joe  Marsala  Melancholy  Baby  date  on 
Black  and  White,  which  Benny  Frenchy 
mentioned  recently,  in  which  some  choruses 
by  Gillespie  follow  those  by  Cliff  Jackson? 

From  Continental,  the  Sarah  Vaughan 
accompaniments  have  been  re-issued  by 
Remington,  as  have  several  of  the  fantastic 
"Rubberlegs"  Williams  accompaniments  by 
Bird  and  Diz.  The  Trummy  Young  Seventh 
Avenue  and  Sorta  Kinda  date  isn't  too  hard 
to  find,  but  find  a  copy  of  Dream  of  You 
and  Ooh!  Ooh!  My!  My!  recorded  by  the 
same  group  but  released  under  Dizzy's 
name! 

Then,  take  "Fats"  Navarro.  The  excellent 
sides  he  made  with  Hawkins  and  J.  J.  John- 
son for  Sonora  in  1946  are  harder  to  find 
than  The  Red  Onion  Jazz  Babies. 

There  are  the  Manor  sides:  do  you  have 
them?  The  four  Dizzy's  on  Manor  are  by  the 
very  first  bop  group  which  ever  appeared 
on  52nd  Street,  the  Oscar  Pettiford's,  by 
the  second.  How  about  the  1945  Gotham 
records  under  Tony  Scott's  name  which  have 
Diz  and,  on  at  least  one,  Sarah  Vaughan? 
Got  those? 

Certainly  Diz's  work  on  Picking  the  Cab- 
bage, Calling  All  Bars  and  the  rest  with 
Calloway  are  safe  enough  in  Columbia's 
vaults  (and  will  probably  even  appear  on 
Epic),  but  what  about  the  fantastic  1945 
Opus  X  on  Delux  3002  by  the  already  leg- 
endary Eckstine  band,  did  you  get  one  of 
those  before  it  passed  so  quickly  into  the 


category  of  an  "item"?  How  about  J.  J. 
Johnson's  early  work  on  Melodise  with  Karl 
George;  got  that?  How  about  Dodo  Mar- 
marosa  on  Atomic?  That  Decca  "Sepia" 
date  which  had  Freddie  Webster:  do  you 
even  know  the  title  or  band  name?  I  don't, 
but  you  can  find  it — Fred  Webster  was 
listed  as  composer.  Have  you  Clyde  Hart 
on  Regis?  Thelonious  Monk  in  1944  with 
Hawkins  quartet  on  Joe  Davis?  Dizzy  and 
Webster  with  George  Auld  in  Co-Pilot  for 
Guild  in  early  1945? 

Yes,  the  development  of  modern  jazz  was 
poorly  represented  on  records,  but  it  is  sur- 
prising how  much  of  what  there  was  both 
of  its  formative  and  especially  its  early  his- 
tory that  did  get  recorded,  and  how  scarce 
most  of  those  records  are. 

Finally,  there  is  an  even  more  obscure 
chapter  which  begins  quite  far  back,  back 
at  least  to  1929.  Listen  to  Charlie  Parker, 
speaking  in  the  mid-forties:  "I  used  to  quit 
every  job  to  go  with  Buster  (Smith)."  Listen 
to  Jo  Jones:  "Buster  was  an  alto  player  that 
used  to  be  called  'Prof,'  and  he  was  Charlie 
Parker's  musical  father." 

You  may  have  the  rather  uncharacteristic 
sides  which  Smith  made  with  Pete  Johnson 
on  Vocalion,  his  work  on  four  sides  with 
Eddie  Durham  on  Decca,  his  date  with 
Benny  Moten  {Moten's  Swing,  Toby,  et  al.) 
on  Victor,  but  do  you  have  his  work  in  the 
forties  with  Snub  Mosley  on  Decca  (Blues 
at  High  Noon,  Between  You  and  the  Devil, 
'Deed  I  Do,  Case  of  the  Blues)  ?  With  "Hot 
Lips"  Page  (Gone  with  the  Gin,  etc.)  also 
on  Decca?  Smith  is  still  active  in  Dallas,  by 
the  way.  When  I  last  heard  of  him  he  had 
switched  to  piano  somehow. 

How  is  your  collection?  Complete?  Have 
I  left  out  anything  that  I  should  not  have? 
Gillespie  with  Boyd  Raeburn  on  Interlude 
for  Guild?  Wardell  Gray  with  Earl  Hines  on 
ARA?  Howard  McGee  on  a  million  little 
West  Coast  labels  like  20th  Century,  Mod- 
ern, Sunset,  Aladdin,  et  al.?  Any  more? 
Write  us  if  you  have  some.  And  good  hunt- 
ing! 
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KING  JOE  OLIVER;  by  Walter  C.  Allen 
and  Brian  A.  L.  Rust.  Jazz  Monograph  No. 
1;  162  pages;  $2.00 

Probably  the  greatest  tribute  paid  to  Joe 
Oliver  occurs  every  time  a  jazz  fan  listens 
to  an  obscure  blues  record  which  features 
a  wonderful  but  unknown  cornet  player.  In- 
variably the  question  is  asked:  "Is  that 
Oliver?"  Sometimes  it  is,  but  more  often 
than  not  it  is  the  collector's  wishful  thinking 
that  gives  rise  to  the  unconscious  compli- 
ment. This  frequent  error  points  up  the  hole 
which  has  existed  in  the  literature  of  jazz; 
the  lack  of  a  source-book  capable  of  finding 
the  fact  and  dispelling  the  fancy,  a  com- 
pilation of  every  bit  of  information  both 
personal  and  discographical. 

It  is,  therefore,  a  great  pleasure  to  review 
just  such  a  long-needed  book,  this  monu- 
mental work  on  Joe  Oliver  by  the  two  fore- 
most Oliver  specialists  in  the  world,  Walter 
C.  Allen  and  Brian  Rust.  We  have  watched 
for  years  as  Walter  Allen  has  gathered  to- 
gether the  bits  and  fragments  of  Oliver's 
life,  every  record  on  which  King  Joe  ever 
was  reported  to  have  played,  as  he  carefully 
played  and  re-played  every  one  of  these  and 
compared  the  hypothetical  against  the 
known  Oliver  items.  We  knew  that  he  in- 
tended publishing  his  findings.  What  we  did 
not  know  was  that  the  collaboration  of  Allen 
and  British  jazz  writer  Brian  Rust  was  to 
produce  the  foremost  piece  of  jazz  research 
and  scholarship  ever  published  {not  exclud- 
ing the  fabulous  issues  of  the  old  Jazz  In- 
formation published  by  the  late  Gene 
Williams) . 

This  book  is  really  three  things.  It  is  a 
biography,  a  critique,  and  a  discography 
with  half  a  dozen  helpful  appendices,  plus 
six  excellent  large-sized  (8V2  x  11)  photo- 
graphs. 

The  excellent  biographical  section  reveals 
many  facets  of  the  Oliver  life  we  never  knew 
before.  Starting  with  boyhood,  the  book 
takes  us  successively  through  his  days  in 
New  Orleans  up  to  1918  and  then  moves  on 
to  Chicago,  California,  on  tour  cross-coun- 
try, New  York,  and  finally  through  Joe's  last 
unhappy  days.  It  was  possible  to  reconstruct 
this  biography  only  because  of  the  literally 
thousands  of  hours  spent  combing  previ- 
ously published  material  and  also  interview- 
ing every  available  musician  who  knew  or 
played  with  Joe.  Shirley  Clay,  Red  Allen, 
Paul  Barnes,  Bert  Cobb,  Lee  Collins,  Tom 
Delaney,  Johnny  Dodds,  Pops  Foster,  Bunk 
Johnson,  Jimmy  Noone,  Kid  Ory  and  dozens 
of  others  were  the  sources  through  which  the 
authors  (through  their  own  efforts  and  those 
of  assisting  jazz  fans)  were  able  to  secure 
so  much  hitherto-unreported  history  of  the 
man  and  his  music. 

Glimpses  of  Joe  Oliver  in  1900  as  a  small 
boy  marching  in  Walter  Kenchin's  brass 
band;  of  Wooden  Joe  Nicholas  learning  to 
play  on  Oliver's  horn;  of  playing  for  the 
mobsters  at  Chicago's  Pekin;  of  playing  in 


Bill  Grauer,  Jr. 


California  in  1920  with  Papa  Mutt,  Jelly, 
and  Baby  Dodds;  of  Baby  Dodds  discon- 
certing Dutray  and  Louis  by  "stealing  their 
solos  on  his  drums";  and  on  through  the 
lean  years  of  the  thirties  until  his  tragic 
death  in  Savannah,  Georgia,  penniless  and 
dead  of  a  cerebral  hemorrhage  and  a 
broken  heart.  These  are  glimpses  which 
make  this  man  Oliver  come  alive  in  a  way 
that  will  surely  be  new  and  thrilling  to  any- 
one who  has  loved  his  music  and  wondered 
about  the  man  who  made  it. 

The  second  section,  which  the  authors 
call  "descriptive,"  is  both  a  critical  analysis 
of  Oliver's  character,  influence,  style  and 
compositions  and  a  fine  introduction  to  the 
eighty-odd  pages  of  the  most  complete  dis- 
cographical work  we  have  ever  seen.  Allen 
and  Rust  have  listed  every  matrix  of  every 
record  Oliver  is  on  or  has  been  reputed  to 
be  on.  They  have  analyzed,  dated,  person- 
elled,  proved  and  disproved,  and  completely 
dissected  each  of  them  so  that  only  a  die- 
hard Oliver  obstinate  would  dare  to  argue 
with  them.  I  have  always  had  my  own  pet 
undiscovered  Olivers,  but  Allen  and  Rust 
know  them  all — and  disprove  quite  a  few. 
They  certify  as  genuine  many  of  the 
Clarence  Williams  items  and  cleanly  knock 
the  props  out  from  under  such  wonderful 
records  as  the  Zach  Whytes  and  the  Wabash 
Trio,  to  name  just  a  few. 

The  section  devoted  to  mislabelled  Olivers 
proves  that  there  are  two  other  cornet  play- 
ers who  deserve  immortality  as  jazzmen  be- 
cause they  play  so  well  that  they  are 
constantly  being  mistaken  for  the  king.  They 
are  Ed  Allen  and  Ed  Anderson.  Their  names 
appear  so  often  that  one  wonders  why  they 
do  not  rate  higher  in  acceptance  by  jazz 
fans. 

The  appendices  to  the  book  are  also  fas- 
cinating. One  of  them  is  an  itinerary  of  the 
Oliver  band  in  1934-35  kept  by  Paul  Barnes, 
who  also  appears  to  have  kept  careful  note 
of  his  income.  It  is  sad  and  horrifying  to 
note  that  frequently  the  band  played  one- 
nighters  for  as  low  as  45c  or  50c  per  man 
per  night,  while  the  average  pay  seems  to 
have  been  about  $2.00  per  night  per  man. 
The  number  of  different  jazzmen  who  played 
in  Oliver's  bands  is  also  incredible.  Literally 
hundreds  of  names  appear.  A  bibliography 
reveals  the  enormous  interest  that  critics  and 
historians  have  shown  in  King  Joe  ...  an 
interest  now  climaxed  by  this  book. 

The  jacket  indicates  that  this  is  No.  1  in 
a  projected  series  of  monographs.  We  hope 
that  Allen  and  Rust  will  be  encouraged  to 
continue  their  work  by  the  support  of  jazz 
fans.  Buy  this  book  by  all  means.  At  $2.00 
it  is  a  steal,  and  the  price  attests  to  the  love 
of  subject  which  the  authors  have  and  to 
their  desire  that  collectors  share  the  fruits 
of  their  labors.  (A  price  of  $7.50  would  not 
have  been  out  of  line.)  Again  I  must  con- 
gratulate the  authors  and  must  repeat  my- 
self: BUY  THIS  BOOK.  IT  IS  A  MUST 
FOR  EVERY  COLLECTOR. 


BEHIND 

THE  COBWEBS 

CARL  KENDZIORA,  JR. 


The  Syndicate's  progress  on  the  'la 
{Regal,  Banner,  Domino,  etc.)  5000  H 
series  has  been  steady  but  anythin  r. 
spectacular.  With  the  invaluable  h  > 
Helene  Chmura,  of  Columbia  Record^'w 
has  provided  us  with  all  the  data  frc|  t 
original  files  that  have  survived  the  r  as 
of  time  and  ownership  changes,  and  !h< 
listings  we've  been  able  to  gather  frc  t 
records  (and  those  sent  in  by  others  Lpi 
us  out),  we  have  now  reached  a  point  h< 
masters  in  certain  "gaps"  are  more  vaal 
to  us  than  just  any  we  don't  already  a' 
We  would  like  to  request  that  anyon  vr 
any  record  showing  any  of  these  r  sti 
please  send  us  the  data  of  these  ju 
Please  include  tune  title,  master  n  nl 
(with  "take"  if  shown),  vocalist  (if  ly 
— "none"  if  none),  band  name  and  pc 
label  and  catalog  number.  For  comply 
we  would  greatly  appreciate  the  reverisi 
of  each  record  even  if  this  side  is  not  p 
the  pertinent  masters. 

The  following  are  the  master  niibi 
which  would  be  of  unusual  importa  e 
us:  6023,  6024,  6192,  6370  through^! 
6400  through  7320,  7459,  7473,  7474« 
8312,  8313,  8688,  8689,  9051,  9118  11 
through  9165,  9177  through  9179,4 
through  9184,  9192  through  9194,!§ 
through  9143.  9251,  9276,  9293,11 
9317,  9318,  9384,  9385,  9441  through 4 
9468,  9682.  9690  through  9696,  9701,7' 
and  9744.  Timewise,  these  masters  covH 
period  from  May  1925  to  May  1930.  HI 

While  on  the  subject  of  numbers,  '  ; 
shocked  to  note  that  many  record  col':t 
still  don't  know  the  difference  bv<« 
masters  and  controls  and  don't  realizl 
consecutive  numbers  from  different  S 
series  have  no  relationship  to  each  % 
This  was  brought  to  the  fore  in  a  \m 
issue  (Vol.  6,  No.  2)  of  Jazz  Music  1 
some  Lizzie  Miles'  Plaza  recordings* 
listed  under  her  name  on  Banner  zi 
"Mandy  SVnith"  on  Oriole  and  Jewel,  o 
titles  were  listed  under  master  m;ib 
(7708  and  7709)  and  others  undcl 
Plaza  Oriole-Jewel-ete.  control  n\  ib 
(1355,  1356,  1358,  1406,  1453,  and  jl 
Now  the  1000  series  controls  mean  nft 
as  far  as  recording  order  or  date  ari 
cerned  and  consecutive  numbers  are  r.M 
se  by  the  same  artist.  The  7000  (Plazjil 
mx.  series)  numbers  do  show  recordin  d 
and  artist  identity.  Recorded  on  J» 
1928  bv  Lizzie  Miles  were:  ShootinW 
Blues  (mx.  7708;  control  1356),  LotM 
Ghost  Blues  (7709;  1358),  and  /J 
Can't    Control   Your   Man    (7710;  I 

{Continued  on  Page    16  ) 
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FOLK  LORE  /  FOLK  SONG 


a  department 


Kenneth  S-  Goldste.in 


f  order  to  avail  myself  of  a  long  needed 
[!  ition  from  editing  columns,  recordings, 
||  other  similar  projects,  I  have  asked  a 
\\w  folklore  enthusiast  to  take  over  my 
t  'mn  for  this  issue.  The  following  reviews 
i  by  MANUEL  PRENNER. — K.S.G. ) 
i 

E  BALLAD  BOOK,  MacEdward  Leach, 
or;  Harper  and  Brothers,  New  York, 
5,  842  +  xiv  pp.,  $7.50. 

is  rather  remarkable  that  there  exists, 
arently,  no  other  book  serving  the  same 
joses,  and  organized  in  the  same  man- 

as  this  recently  issued  volume  edited  by 
:Edward  Leach,  a  professor  of  English 
rature  in  the  University  of  Pennsylvania 

secretary  of  the  American  Folklore  So- 
li1 

he  literature  of  British  and  American 
[ads  and  folk  songs,  including  edited  col- 
ions  thereof,  is,  of  course,  very  extensive, 
f  many  of  the  books  are  excellent  works 
"  lediting  and  arrangement.  The  present 

jime,  however,  seems  alone  in  making 
j  ilable,  in  a  single  source,  both  to  the 
Jent  and  the  general  reader,  definitive 
f(iions  both  of  British  and  American  bai- 
ns, with  sound  and  sufficient  editorial  ap- 
.jatus  for  guidance  and  enlightenment, 
[the  general  scheme  of  the  volume  readily 
[fears  from  the  titles  given  to  the  two 

!jor  parts:  "Ballads  of  England  and  Scot- 

f^with  American  and  Danish  Variants," 
"American  Ballads  by  Origin  or  Adop- 
[>• '  A  competent  and  realistic  introduc- 
\  a  glossary  of  unfamiliar  or  archaic 
jis,  a  bibliography,  a  selected  list  of  bal- 
;  recordings,  and  an  index,  together  with 
prpretive  and  historical  notes  preceding 
1 1  various  ballad  texts,  complete  the  edi- 
I  ial  apparatus.  A  few  errors  in  the  dis- 
:raphy  should  be  corrected  in  subsequent 
tions.  The  notes  preceding  the  ballad 
ts  contain  perhaps  more  historical  matter 


than  is  common  in  works  of  this  type.  The 
introduction — so  important  in  helping  the 
thoughtful  user  of  such  a  work  to  read  with 
understanding  and  to  integrate  his  impres- 
sions— lucidly  discusses  such  matters  as  bal- 
lad subjects,  style,  meter,  the  origin  of 
ballads,  and,  too  sketchily,  the  ever-fascinat- 
ing story  of  how  the  ballads  were  recovered. 

Many  persons  who  are  drawn  to  balladry 
by  the  beauty  and  expressiveness  of  the  lan- 
guage and  folk  poetry  therein,  and  then  are 
led  by  their  interest  into  a  more  analytical 
study,  are  aware  of  the  danger  of  losing 
"that  first  fine  careless  rapture"  and  becom- 
ing pedantic.  Dr.  Leach  earns  the  gratitude 
of  this  reviewer,  and  deserves  that  of  others, 
in  preserving  a  nice  balance  between  ap- 
preciative feeling  and  scholarly  analysis. 
Both  in  his  introduction  and  in  his  notes 
on  the  particular  ballads  he  displays,  along 
with  sound  scholarship,  a  pristine  feeling  for 
the  beauty,  in  the  full  sense  of  that  word, 
that  is  the  ultimate  reason  for  all  this  study. 
In  Dr.  Leach's  own  words:  "Many  ballads 
contain  lines  of  incomparable  poetry;  many 
of  them  give  succinct  readings  of  life." 

In  all,  three  hundred  and  seventy  ballads 
are  included,  many  of  them  in  variant  texts, 
and  some  of  them  not  commonly  antholo- 
gized. In  their  variety  and  diversity,  the 
ballads  here  presented  well  represent  the 
wide  range  of  subject  matter  and  mood  of 
British  and  American  balladry,  and  should 
serve  to  correct  the  common,  but  erroneous, 
conception  of  the  ballads  as  monotonous  and 
repetitive. 

THE  BALLAD  RECORD,  sung  by  Ed  Mc- 
Curdy,  edited  by  Kenneth  S.  Goldstein 
(12"  Riverside  RLP  12-601),  Sir  Patrick 
Spens;  The  Three  Ravens;  The  Twa  Cor- 
bies; Get  Up  and  Bar  the  Door;  Son  Davie, 
Son  Davie;  The  Unquiet  Grave;  The  Bitter 
Withy;  Crow  Song;  Black  Jack  Davie;  Old 


Bangum;  High  Barbary;  Brennan  On  the 
Moor;  William  Glen;  The  Butcher  Boy;  The 
Poor  and  Single  Sailor;  Springfield  Moun- 
tain (2  versions);  John  Henry;  Canada  I. 
O.;  Naomi  Wise. 

Record  collectors  who  are  interested  in 
folk  songs  are  aware  that  there  has  been,  in 
recent  years,  a  veritable  flood  of  albums  of 
this  genre.  They  have  varied  widely  both  in 
the  quality  of  the  actual  singing  and  in  the 
intelligence  of  the  editorship. 

The  record  under  review  is,  without  ques- 
tion, an  outstanding  example  of  the  better 
type.  First,  on  the  score  of  musicianship:  it 
has  been  somewhat  the  fashion  for  review- 
ers of  folk-song  records  to  refer  slightingly 
to  the  quality  of  the  voice  and  rendition,  as 
if  with  an  urge  to  make  sure  that  their 
readers  would  realize  that  they,  the  review- 
ers, were  aware,  and  appreciative,  of  the 
finest  in  singing.  Much  of  this  criticism  has 
been  irrelevant;  by  its  very  nature,  folk-song 
should  not  be  subjected  to  the  standards  of 
bel  canto. 

In  any  event,  the  present  album  is  not 
legitimately  open  to  this  type  of  criticism ; 
the  most  captious  critic  would  admit  that 
Ed  McCurdy  has  a  fine  voice  and  sings  in 
fine  style.  His  singing  experience,  in  various 
media,  has  been  broad.  He  is  able,  in  these 
twenty  ballads,  to  vary  his  approach,  as  his 
conception  of  the  particular  song  requires, 
thus  warding  off  that  other  common  criti- 
cism of  folk-song  records;  namely,  monotony 
of  style.  So,  for  example,  his  voice  can  take 
on  the  harsh,  raucous  quality  so  well  suited 
to  the  Crow  Song,  with  its  onomatopoetic 
refrain  "Billy  Magee  Magar!" 

Incidentally,  it  is  interesting  to  observe 
how  restrained  and  unobtrusive  the  guitar 
accompaniment  is  in  this  album,  as  com- 
pared, for  example,  with  any  Josh  White 

{Continued  on  Page  18  ) 
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Continuity:  One  of  Charlie  Parker's  fa- 
vorite licks  was  the  first  four  bars  of  Picou  s 
High  Society  solo.  We  can  think  of  about 
six  records  off  hand  where  he  used  it — and 
with  all  these  alternate  masters  coming  out 
on  Savoy — who  knows,  he  may  have  used  it 
more  than  all  the  dixielanders  put  together. 
— oh  no.  What  a  foolish  thought. 

Birds,  Balls,  and  Rabbits:  It  strikes  Benny 
that  those  who  are  hailing  Julian  "Cannon 
Ball"  Adderley  as  the  true  successor  to  Char- 
lie Parker's  style  are  missing  a  big  chunk  of 
the  story.  This  man  has  certainly  heard  his 
Bird  (who  hasn't?)  and  seems  to  know  how 
to  use  most  of  what  he  has  heard,  but  he 
knows  his  Johnny  Hodges  too.  And  one  of 
the  most  crucial  reasons  for  his  promise  is 
that  he  has  a  deep  feeling  for  the  blues. 
Oh,  yes,  he  swings  too. 

Extended  Play:  It  strikes  Benny  (who  is 
often  being  struck,  you  will  notice)  that 
someone  is  really  goofing  by  not  getting  out 
a  recording  of  Ellington's  Night  Creature 
by  the  Duke's  band  and  the  unattached 
"Symphony  of  the  Air"  as  they  played  it  in 
Carnegie  Hall  this  year  .The  audience  loved 
it,  the  newspaper  reviewers  loved  it,  and 
that  Rolf  Liebermann  thing  sold  like  crazy 
on  Victor.  Benny's  opinion:  Night  Creature 
is  the  best  "extended"  jazz  work  ever  writ- 
ten. .  - 

Strange  Fruit:  1955  has  been  a  mixed  up 
year.  Brubeck  and  Billy  Taylor  were  study- 
ing Jelly  Roll  Morton,  three  first-rate  swing 
trumpeters  showed  up:  Clark  Terry,  Jessie 
Drakes,  and  Ruby  Braff  (they  all  phrase 
essentially  like  swing  trumpeters  wherever 
they  get  their  harmonics  and  licks),  riffs  out 
of  old  ODJB  standards  began  showing  up  in 
cool  records,  everybody  from  Pres  to  the 
MJQ  was  blowing  counter  point  all  over 
BirdTand,  Miles  Davis  was  re-born  like  a 
new  man  and  new  leader,  a  pot  full  of 
"modern"  musicians  were  showering  praise 
on  Armstrong's  head. 

Question:  Aren't  there  alternate  takes  of 
various  of  the  Jelly  Roll  Morton  General- 
Commodore  "New  Orleans  Memories"  sides 
out?  Is  there  really  only  one  master,  as  the 
discographies  say,  of,  for  example,  The 
Naked  Dance? 

The  Mystery  of  the  Missing  Bop  Records: 
Everybody  knows  that  one  of  the  record 
dates  of  "modern"  jazz  was  the  second  Dizzy 
Gillcspic-Charlie  Parker  date  on  Guild.  And 
those  records  sure  got  around.  They  passed 
to  Musicraft  and  Musicraft  issued  them  all. 
Then  they  went  to  MGM.  MGM  records 
issued  only  one  of  them,  Lover  Man  (be- 
ta use  it  had  a  vocal  by  Sarah  Vaughan,  and 
thereby  it  sort  of  separated  ofT  and  appar- 
ently became  a  "Sarah  Vaughn  item"  in 
their  thinking).  After  MGM,  the  records 
went  to  El  Obcrstcin's  Allegro-Elite-Royale 


outfit.  He  issued  them  all,  some  several 
times,  except  for  one:  the  fine  one  called 
Shaw  Nuff,  with  marvelous  work  by  Parker. 
Now  the  records  have  been  acquired  by 
Savoy  and  are  out  on  LP.  And  Shaw  Nuff? 
It  is  still  missing.  Where  is  it,  lost  forever  in 
all  the  moving  around? 

Trove:  Them  as  likes  the  Modern  Jazz 
Quartet  (among  whom  number  Benny) 
should  know  of  their  fine  work,  with  minor 
changes  in  personnel,  under  Milt  Jackson's 
name,  on  DeeGee  (1002)  and  on  about  two- 
thirds  of  a  Blue  Note  LP  (5001).  Inciden- 
tally, the  substitution  of  Horace  Silver  for 
John  Lewis  on  another  LP  constituted  a 
major  personnel  change  and  changed  the 
whole  character  of  the  music. 

Mother  Singer:  The  lady  hardly  looks  old 
enough  to  have  known  Gertrude  "Ma" 
Rainey.  But  she  did  know  her  and  speaks 
of  her  with  vividness  despite  her  insistence 
that  she  "really  didn't  know  her  well,"  and 
her  insistence  on  being  anonymous. 

Our  speaker  went  on  the  stage  when  she 
was  about  fourteen  as  a  chorus  dancer  and 
singer.  She  was  playing  in  Chicago's  Mono- 
gram Theatre  on  State  Street,  and  she  was 
scared.  From  her  spot  in  the  wings,  she 
heard  a  big,  deep  voice  chanting: 

It  rained  all  night,  stormin'  on  the  sea 

It  rained  last  night  .  .  . 

"That's  Ma  Rainey!"  a  fellow  chorus  girl 
said.  "Where?"  I  asked  her.  I  couldn't  see 
anything.  It  was  just  an  empty  stage  with 
an  enormous  model  of  an  old,  upright, 
acoustical  phonograph  in  the  center  against 
dark  curtains  with  a  big  spot  on  it.  All  of 
a  sudden,  the  doors  came  open  and  out 
stepped  a  big,  dark  woman  in  gold  shoes, 
singing  her  heart  out  and  holding  her  arms 
out  to  the  audience.  She  had  on  a  dark 
dress  and  gold  jewelry — her  necklace  was 
made  out  of  gold  pieces  and  she  shone  in  the 
light.  And  she  sang,  so  deep,  so  big,  so  full 
of  feeling. 

"Those  shoes,  by  the  way,  were  men's 
shoes.  Her  feet  were  just  too  big  for  any- 
thing else.  But  she  didn't  try  to  hide  them; 
she  painted  them  gold  and  made  people 
notice.  You  know  how  Mary  Martin  wears 
low  collars  to  accentuate  her  long  neck. 
They  tried  to  hide  it  when  she  was  in  the 
movies.  It  was  the  same  sort  of  thing  with 
Ma. 

"She  was  well  into  middle  age  then  and 
she  knew  how  to  take  things  easy.  I  later 
saw  her  sit  still  for  hours  in  one  chair,  but 
talking  to  everybody.  And  she  was  so  kind 
and  motherly — I'm  sure  that's  why  they 
called  her  'Ma.'  And,  believe  me,  I  needed 
a  mother  in  those  days.  She  would  ask  us 
youngsters  if  we  had  enough  money  for 
candy  and  sometimes  ask  the  homesick  look- 
ing kids  to  sit  in  her  lap  and  she'd  cheer 
them  up. 

"She  was  then  and  she  always  stayed  very 
interested  in  show  business  and  its  people. 
But  she  was  never  a  show  off  and  never 
egotistical.  She  never  'talked  shop'  just  to 
show  off.  It  was  the  people  that  were  singers 
and  dancers  and  actors  that  she  cared  about. 
And  she  stayed  that  way  until  she  died. 

"I  think  it  was  because  she  knew  how  to 
he  so  relaxed  and  easy  that  she  was  as  great 
a  singer  as  she  was." 

Tempus  and  Tempo:  One  of  Benny's  spies 
who  digs  that  sort  of  thing  reports  that  he 
recently  saw  a  young  lady  remove  her  gar- 
ments at  Minsky'c  Newark  to  the  tune  not  of 
Mooche  or  Black  and  Tan,  but  of  Groovin' 
High! 

Transformation:  Certain  Basie  instru- 
mental were  based  on  certain  other  Basie  in- 
strumental, you  may  have  noticed.  For  exam- 
ples, 1940's  Let  Me  See  is  based  on  1938's 


Doggin'  Around,  and  1939's  Ham  an<^ 
which  has  no  relationship  to  the  tur  ;Ji 
Roll  sometimes  called  by  that  title,  ijia 
on  1938's  Jumpin'  at  the  Woodside. 

Titles  and  Releases:  A  few  years  bhi 
brothers  Warner  made  a  film  called  "  1 
You  in  My  Dreams,"  supposedly  on  ||j 
of  Gus  Kahn.  One  sequence  showec  £; 
and  his  publisher  and  listening  to  !  b; 
(featuring  some  ex-Crosbyites)  pla  ig 
Tony  Jackson  tune  which,  according  > 
dialogue,  Jackson  called  "Jelly  Roll  La 
They  wrote  words,  changing  the  brid  | 
ended  up  with  "Pretty  Baby."  Mayl  t 
did  some  research,  maybe  not. 

Another  Book:  It  is  called  No  ,'o 
Charge:  a  backward  look  at  nightel 
Robert  Sylvester,  and  in  it  you  will  fM  I 
stuff  about  Connie's  Inn,  The  CottorUl 
The  Famous  Door,  Kelly's  Stable,  z  1 
rest — and  the  truth  about  them.  Y  i 
also  find  such  as  Duke,  Condon,  h  x 
PeeWee,  Billie,  Leadbelly,  and,  as  th  ja 
ets  say,  countless  others.  We  have  zp\ 
learn  about  the  conditions  under  whii  i 
sicians  work,  and  much  of  that  is  heri  j 


cobwebs 
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Recorded  Feb.  29,  1928  were:  )fr 
Shows  What  My  Baby  Shows  (7820;  4S 
Second  Hand  Daddy  (7821;  1454),  at 
Good  Man  Is  Hard  To  Find  (78!  ; 
You  will  note  that  the  controls  ul 
the  three  consecutive  masters  of  til 
date  are  1356,  1358,  and  1406.  And  In 
1355  (Don't  Let  Your  Love  Come  m 
is  from  Lizzie's  Dec.  13,  1927  re  rd 
date  (mx.  7612)!  (Even  though  coni'ai 
with  masters  from  later  dates.) 

However  there  is  more.  Listed  alo  v 
the  above  control  numbers  1453  an  j 
were:  Squawlin'  the  Blues  (1451) 
Gets  Even  With  You  (1452)  by  Maeiitl 
Paramount  12048.  It  was  suggested 
since  these  numbers  were  consecuth- 1 1 
Scott  might  be  a  pseudonym  for  ii 
Miles!!!!  The  point  here  is  that  14 1 
1452  are  actually  masters  of  the  Nejjl 
Recording  Laboratories  recorded  abo  J 
or  July  1923;  while  1453  and  14.1 
Plaza  controls  assigned  to  masters  nM 
in  February  1928.  Thus  the  time  di  K 
of  virtually  five  years  (the  NYRL  as 
are  acoustic  and  the  Plaza  electric,  y 
way)  rules  out  any  comparison  o'  ti 
issues! 

Label  of  the  Month:  From  the  cc* 
of  Perry  Armagnac  we  present  the  c  y 
ample  known  to  the  Syndicate  of  the  n 
can  Sterling  label!  (Canadian  Compc  It 
of  this  name  is  relatively  common.  ! 
credited  to  the  Nutmeg  Record  Corjra 
whose  name  also  appears  on  10  inch  '/< 
and  7  inch  Marathon  labels  (see  this  h 
March  and  September  1953).  LowM 
of  label  has  black  background  wii|l 
titling,  and  the  Nutmeg  name  is  in  jfl 
Above  the  center  hole,  the  name  M 
is  in  orange,  white-bordered  letters,  M 
pale-blue  band.  At  top,  a  pound  s  m 
pears  in  orange,  edged  with  black  s  .d 
upon  a  white  background.  The  labej-B 
circular  yellow  border. 

Sterling  4002:  A  side  is  as  fc  >w 
Excerpts  From  "The  Courtship  o)M 
Standish"  (mx.  on  label — 704:  in  wa'* 
1002  A)  by  Albert  S.  Howson,  I 
Original  music  composed  and  arrar'fl 
Elspeth  Brownell.  The  B  side  is  sYM 
(Continued  on  Page    17   )  'I 
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L  many  of  us  have  toyed  with  the  idea 

nbining  various  favorite  musicians,  re- 
Fls.s  of  background,  and  presenting  our 
I  hn  band"  for  others  to  enjoy?  Well,  if 
[ind  I  had  enough  financial  faith  in  jazz 

Iwned  a  profitable  nightclub  we  could 
||te  "Doc"  Dougherty  of  San  Fran- 
||  "Club  Hangover,"  who  has  estab- 
t  a  six  piece  group  which  should 
I  jsh  a  number  of  fans  who  are  convinced 
j  lome  phases  of  jazz  just  can't  be  mixed. 
:  rumpet  is  Marty  Marsala,  clarinet: 
i  11  Howard,  with  trombone  by  Jimmy 
[y  (his  first  time  out  here).  Bass  is  Ed 
find,  late  of  the  Kid  Ory  band,  and  on 
t-;  Joe  Watkins  from  the  George  Lewis 
[Ration.  The  real  fooler  comes  with 
.  -lines  on  piano!  For  added  comparison, 
yiission  piano  remains  in  the  hands  of 
i  I'ullivan,  and  Joe  is  going  to  have  to 
I  i  and  fight,  since  the  "Fatha"  appar- 
flhas  decided  that  it's  fun  to  push  along 
i  ,i-traditional  band  again,  and  is  playing 

st  piano  in  years. 
[  w  many  jazz  fans  realized  with  a  jolt 
j,, 'their"  music  had  indeed  become  re- 
i  ible  when  they  flipped  open  the  mid- 
'.  mber  issue  of  Vogue  and  found  Count 
L  adorning  a  double  page  spread  .  .  . 
i  iete  with  society  models  and  elegant 
fii?  Not  that  the  whole  presentation 
,t  a  milestone  in  jazz,  but  somehow  oP 

pasie  from  K.C.,  less  than  two  decades 

d  obscurity,   seems   to   have  accom- 

I  the  most. 

•  think  of  Basie  as  an  oldtimer,  because 
lave  listened  to  Moten  records  and 
fcsd  discographies.  But  to  the  casual 
jir  of  a  fashion  magazine,  Basie  might 
I  seemed  harder  to  identify.  Twenty 
\(  ago  both  Armstrong  and  Ellington 
i  well  along  toward  deification.  Their 
r:  had  found  a  wide  audience,  and  its 
tt  were  at  least  beginning  to  be  investi- 
i;.  But  Bill  Basie  was  still  ploughing 
\  at  the  Reno  Club,  as  yet  not  a  single 
id  bearing  his  name  (save  composer 
•  ts).  And  yet  in  the  twenty  years  past  it 
!  >een  Basie  and  his  music  which  have 
\%ed  things  the  most;  the  Duke  has  al- 
<  sounded  distinctive  .  .  .  but  it's  his 
I  te  property,  seldom  imitated,  seldom 
as  a  basis  for  further  jazz  development, 
since  1935  certainly  Armstrong  has  had 
I  ishing  recognition,  but  even  more 
|gly  than  in  the  case  of  Ellington, 
rs  biggest  changes  in  the  jazz  sound 
j  Prior  to  the  mid  thirties,  not  after.  So 
!  a11  the  research,  after  all  the  adulation, 
(  the  thousands  of  hours  are  spent  in 
;  ling  a  New  Orleans  form  which  remains 


as  elusive  as  ever,  the  least-likely  of  all 
cities,  and  the  least  likely  of  all  musicians 
finally  push  over  all  potest  and  swing  off 
with  the  top  money. 

The  San  Francisco  Area  for  the  first  time 
in  years  now  has  a  regular  late-evening  jazz 
show  on  radio  during  the  week.  MC'd  by 
Bill  Dorais,  on  KLX  (Oakland)  the  program 
is  as  catholic  as  possible  under  present  day 
issuing  tendencies,  which  means  mostly 
swing  and  modern.  Dorais'  manner  and  ap- 
parent knowledge  help  make  the  program  a 
rich  two  hours  each  night. 

Erroll  Garner  has  never  sounded  better 
than  during  his  most  recent  San  Francisco 
appearance.  He  seems  to  still  have  a  knack 
at  real  jazz  creativity  and  his  rhythm-plus- 
dynamics  approach  seems  to  appeal  to  the 
same  crowd  that  was  following  the  swing 
cr?~°  of  the  late  30's.  Certainly,  also,  Gar- 
nei  s  wide  range  of  tunes  helps  make  him 
popular  .  .  .  and  they're  recognizable. 

Lizzie  Miles'  recent  publicity  in  nation- 
wide magazines  has  helped  pack  Oakland's 
Showboat  virtually  nightly.  If  ever  a  jazz 
figure  has  earned  a  public  following,  it's  ol' 
Lizzie,  and  watching  her  revel  in  her  rather 
sudden  public  acceptance  is  a  sight  for  sore 
eyes.  She  claims  that  she  still  wants  to  write 
a  series  of  articles  about  her  life,  and  spe- 
cifically condemning  those  who  have  made 
money  off  jazz  stars  and  yet  never  paid  them 
accordingly. 

The  Ampex  recording  equipment  people 
have  been  using  Jim  Leigh's  El  Dorado 
Washboard  Band  in  San  Jose  in  testing  vari- 
ous mike  arrangements  and  tape  recorders. 
On  one  night  Bob  Helm  and  Roland  Work- 
ing went  through  a  long  series  of  clarinet 
duets  accompanied  by  the  rest  of  the  band 
.  .  .  and  someone  has  a  batch  of  beautiful 
tapes  of  the  whole  evening.  .  .  . 

The  Bay  City  Jazz  Band's  recreation  of 
the  Watters  book  has  matured  to  the  point 
of  improvisation  on  the  scores,  and  some  of 
the  tunes  sound  better  than  the  Yerba  Buena 
Band  at  its  best.  Their  originals  are  increas- 
ing in  number,  and  such  things  as  My 
Heart  and  Black  Bottom  Stomp  are  fright- 
ening to  one  who  has  listened  to  the  1920's 
versions  for  more  than  15  years.  If  this  band 
can  hold  together,  they  deserve  some  sort 
of  national  recognition ;  compared  to  most 
of  the  young  traditional  groups  now  avail- 
able on  LP's,  they  are  vastly  superior.  They 
still  have  that  often-dull  "intense"  sound  of 
the  Watters  band,  but  compared  to  Lu's 
early  days  these  fellows  sound  like  ad- 
libbers. 

Have  you  noticed  that  now  that  the  mod- 
ernists have  a  dozen  years  under  their 
belts  they  too  are  becoming  standardized? 
How  the  traditionalists  suffered  when  they 
admitted  emulating  Satchmo  or  Dodds,  and 
yet  how  many  alto-ists  these  days  don't  try 
to  find  the  middle  ground  between  Hodges 
and  Parker?  And  who's  to  say  that  Dizzy 
and  Bunny  haven't  been  studied  arduously 
by  dozens  of  newcomers?  In  addition,  the 
results  are  boasting  of  their  "swing,"  a  word 
despised  by  traditionalists  and  modernists 
only  a  few  years  ago,  but  now  the  definitive 
description  of  the  best  in  jazz. 

The  Burt  Bales  LP  for  Cavalier  would 
like  to  be  the  springboard  for  many  new 
volumes,  but  unhappily  the  engineering 
seems  to  have  taken  liberties  which  produce 
some  horribly  wobbling  sounds  hither  and 
yon.  For  Bales,  it's  just  a  continuation  of 
the  same  bad  luck  which  has  dogged  him 
since  his  arrival  on  the  San  Francisco  jazz 
scene  fifteen  years  ago. 
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our  illustration  (mx.  on  label — 705;  in  wax 
—705  A4).  The  A  side  is  a  serious  recital 
with  piano  ace;  the  B  side  is  a  parody  of 
it.  While  Milt  Gross'  participation  appears 
to  be  limited  to  authorship,  the  label  fea- 
tures his  name  most  prominently,  possibly 
in  the  hope  he  would  be  taken  as  the  artist. 
The  actual  artists  seem  to  be  "Mac  and 
Lonnie." 

These  masters  bear  no  relationship  to  any 
found  on  Clover  or  Marathon  so  far.  The 
label  claims  registration  in  the  Patent  Office 
but  no  trace  of  same  is  found  in  the  trade- 
mark files.  Nutmeg  was  located,  and  did 
business,  at  Springdale,  Conn,  (postal  ad- 
dress: P.O.  Box  663,  Stamford,  Conn.)  with 
Siegfried  Sanders  as  President,  as  of  Dec.  2, 
1927,  according  to  data  from  the  printed 
copy  of  the  Marathon  trade-mark;  of  which 
Nutmeg  claimed  use  since  Nov.  15,  1927. 
New  York  City  telephone  directory  for  1927- 
8  lists:  Nutmeg  Record  Corp.  at  551  5th 
Ave.  Clover  seems  to  date  from  1924  or 
1925  and  Marathon  began  in  1927  (as 
claimed  in  trade-mark  registration)  and 
possibly  lasted  to  1929.  Thus  we  can  onlv 
guess  that  Sterling  may  fall  in  range  1924 
to  1928  or  1929.  Data  on  any  other  exam- 
ples of  this  label  or  the  source  of  the  masters 
will  be  very  much  appreciated. 

Remember,  we  need  those  record  data. 
See  last  paragraph  of  column  in  Vol.  14, 
No.  4  for  details.  We  are  getting  data  from 
the  West  Coast  from  Don  Brown  and  Bill 
Hawley,  both  of  California,  and  Leslie 
Thornton,  of  Oregon.  We  are  finding  many 
regional  labels  which  we  have  never  turned 
up  in  the  East. 

VERY  SPECIAL  NOTICE :  After  twenty- 
five  years  at  the  same  address,  your  column- 
ist has  moved!  So  please  send  those  data  and 
all  communications  to  us  at  a  new  address: 

Carl  A.  Kendziora,  Jr. 
Salem  Road,  RFD  2, 
Pound  Ridge,  N.Y. 
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THE  ENCYCLOPEDIA  OF  JAZZ,  by 
Leonard  Feather.  Horizon  Press;  New  York. 
360  pages;  illustrated.  $10.00. 

The  very  first  thing  to  be  said  about  this 
book — before  getting  into  any  specifics,  pro 
or  con — is  that  a  good  many  people  are 
surely  going  to  find  it  of  tremendous  value. 
I  know,  to  cite  one  example,  that  it  will  be 
a  great  boon  to  me.  I  hate  to  think  of  the 
number  of  man-hours  I  have  spent  in  re- 
search during  the  preparation  of  magazine 
articles  and  innumerable  record  album 
liners:  all  those  hours  forever  gone  out  of 
my  life  and  most  of  them  could  have  been 
saved  if  only  a  single  succinct  sourcebook 
like  this  one  had  been  in  existence  a  couple 
of  years  ago! 

I  do  not  mean  to  intimate  that  this"vol- 
ume  is  going  to  be  of  interest  and  value  only 
to  those  with  a  professional  or  scholarly  need 
for  it.  On  the  contrary,  it  would  be  hard  to 
imagine  anyone  with  an  interest  in  jazz  (and 
even  the  faintest  taste  for  vital  statistics) 
who  would  not  be  likely  to  enjoy  browsing 
through  the  1065  brief  biographies  that 
make  up  the  heart  of  this  book,  or  who 
would  not  learn  more  than  a  little  from  the 
awesome  accumulation  of  birthdates,  who- 
did-he-play-with,  available  recordings,  etc. 

Obviously  many  readers  of  this  magazine 
are  going  to  find  large  barren  (i.e.,  "mod- 
ern") areas  here,  but  such  firm  tradition- 
alists are  advised  not.  to  be  put  off  by  any 
advance  assumptions  based  on  Leonard 
Feather's  own  deep  involvement  with  the 
newer  jazz  forms.  He  has  done  a  good  job 
of  setting  aside  his  own  presumable  prefer- 
ences and  prejudices  in  determining  just 
which  1065  jazzmen  were  to  be  represented. 
I  do  not  think  that  there  is  a  single  really 
significant  omission  of  a  traditional  jazz 
figure.  (This  is  admittedly  a  somewhat  rash 
statement  for  me  to  make:  "significant"  is 
an  elastic  word,  and  it's  quite  possible  that 
some  dogged  reader  may  track  down  some 
fairly  important  slip-ups  that  I  didn't  think 
to  search  for;  but  on  the  whole  Feather 
seems  almost  surprisingly  non-vulnerable  on 
this  count.) 

The  major  figures  of  the  New  Orleans 
revival  and  the  West  Coast  neo-classicism 
are  covered,  too.  There  are  some  fairly  arbi- 
trary omissions  when  you  get  into  the  area 
of  the  younger  followers  of  the  revival:  for 
example,  Conrad  Janis  is  here,  and  Dick 
Wellstood,  which  is  fine;  but  I  fail  to  find 
Gene  Mayl  or  Bob  Napier.  Although  I  cer- 
tainly do  not  intend  to  count  1065  noses  to 
determine  percentages,  my  impression  is 
clearly  that  there  are  included  quite  a  few 
modern-jazz  musicians  of  secondary,  or  less, 
importance;  whereas  the  cut-off  line  has 
been  drawn  fairly  sharply  as  far  as  members 
of  other  "schools"  are  concerned. 

So  Feather's  biographical  section  must  get 
at  least  a  healthy  B+  in  completeness  of 
coverage.  In  accuracy,  I  think  it  does  even  a 
bit  better  than  that.  Again,  I  do  not  pro- 


pose to  claim  that  I  have  dissected  the  vol- 
ume in  search  of  errors.  But  I  have  done 
some  examining,  and  I  know  something  of 
the  methods  Feather  used  in  double-check- 
ing his  mountains  of  data,  and  I  would 
doubt  that  anything  is  seriously  amiss.  There 
are  of  course  a  number  of  areas  where 
"facts"  are  open  to  more  than  one  interpre- 
tation (I  know  from  personal  experience 
just  how  difficult  it  can  be  to  get  indisputa- 
ble facts — or  any  facts  at  all — about  more 
than  a  few  early  jazzmen)  and  we  all  know 
that  the  memories  of  older  jazzmen  are  not 
necessarily  infallible.  There's  even  one  case 
of  a  gentleman  who  reportedly  deliberately 
gave  Leonard  a  bum  steer  as  to  his  birth- 
place, because  he  is  writing  a  book  of  his 
own  and  wanted  to  save  the  truth  for  it! 

There  are,  however,  a  few  quarrels  to 
pick  with  Feather  on  behalf  of  the  potential 
spender  of  ten  dollars.  I  do  not  know 
whether  the  "Encyclopedia"  title  was  his 
own  idea  or  his  publisher's  (and  I'd  think 
it  indelicate  to  ask  the  question  directly). 
But  it  seems  a  bit  more  of  a  "selling"  title 
than  a  thoroughly  accurate  one.  As  noted, 
the  biographical  section  is  the  core  (and.  so 
this  might  better  be  thought  of  as  a  bio- 
graphical dictionary  than  anything  else). 
There  are  also  such  things  as  several  sections 
of  pictures  (mostly  quite  good),  thirty-odd 
pages  of  a  "Brief  History  of  Jazz"  and 
eighteen  pages  of  "Musical  Analysis"  (both 
about  as  good  as  such  brevity  could  allow), 
a  listing  of  the  "giants"  on  each  instrument, 
a  selected  list  of  "basic"  records  (rather 
skimpy),  a  sound  basic  bibliography,  and 
lists  of  record  companies,  musicians'  jargon, 
etc.  My  general  reaction  to  this  material  is 
simply  that  it  doesn't  add  very  much.  That 
is,  while  most  of  it  is  good  enough  as  far  as 
it  goes,  little  of  it  seems  likely  to  add  very 
perceptibly  to  the  store  of  knowledge  al- 
ready possessed  by  what  I  personally  con- 
ceive of  as  the  potential  purchaser  of  this 
book.  Note  that  my  conception  of  the  po- 
tential purchaser  is  that  he  be  someone 
deeply  enough  interested  in  jazz  to  want 
those  specific  biographies  in  his  bookshelf. 
If,  on  the  other  hand,  he  is  someone  who 
literally  wants  a  jazz  "encyclopedia"  in  the 
fullest  sense,  he  is  apt  to  be  seriously  misled. 
In  that  case,  though,  he  should  blame  him- 
self at  least  as  much  as  Leonard:  to  expect 
any  one  man,  in  any  one  350-page  book,  to 
give  you  everything  is  surely  to  ask  for  the 
impossible.  To  dig  into  everything  dealing 
with  jazz  to  a  depth  comparable  to  the 
digging  that  Feather  has  done  for  his  bio- 
graphical section  would  take  many  authori- 
ties a  great  many  years.  In  fact,  the  only 
true  "encyclopedia"  of  jazz  would  consist  of 
all  the  books  written  to  date  on  the  subject, 
plus  several  more  that  may  never  get  writ- 
ten, plus  more  phonograph  records  than 
anyone  is  likely  to  be  able  to  afford,  plus 
(I'm  afraid)  personal  visits  to  a  good  many 
assorted  bars,  dives  and  nightclubs  that  have 
been  closed  down  for  many  years  now. 


So  I  can  fairly  be  accused  of  quibt  i; 
I  wrestle  too  long  with  the  matter 
book's  title.  But  it  is  important  to'  1 
clear  what  isn't  offered  here  as  well  a  v] 
is.  So,  to  get  on  with  it,  another  thinjfh 
isn't-here  should  also  be  noted.  Ther<y 
consistent  attempt  at  evaluation  of  tljl 
formers  covered.  Let  me  add  quickly  a 
never  imagined  that  there  would  be.  iji 
thing  is  obviously  precluded,  not  o>< 
space  limitations,  but  also  by  the  fai  t 
there  would  be  little  point  in  any  one 
opinion  (if,  indeed,  any  one  man  wcH 
all  cases  have  an  opinion)  of  the  mer., 
fluence,  etc.,  of  1065  musicians  from  ic 
Bolden  to  Dave  Brubeck.  Feather  ha  ii 
a  far  more  practical  thing,  though, 
voting  fairly  substantial  amounts  of  p 
to  several  of  the  most  important  figur 
including  either  his  own  conclusic 
quotes  from  others.  Thus,  if  you  t  ] 
Jelly  Roll  Morton,  you  find  a  line  ■> 
quotes  from  rather  equally  autho  it 
people  on  both  sides  of  the  fence.  Ljt 
stays  out  of  that  particular  controvert  i 
when  it  comes  to  a  man  almost  as  1 ;y 
get  into  a  fight  about — Mezz  Mez  >v 
Leonard  speaks  his  own  piece,  wr:  1° 
brief  and  extremely  sound  (meaning  ia 
am  in  agreement  with  it)  few  sentei  s 
Mezzrow's  role  as  a  personal  force  j 
and  standing  as  a  musician. 

To  sum  up:  within  the  quite  unde,:a 
able  limitations  that  have  been  touc  "A 
here,  this  is  quite  a  job.  It  clearly  jsj 
sents  a  terrifying  amount  of  sheer  ,ira 
and  it  would  seem  to  be  reasonably  cc  [pi 
and  more  than  reasonably  accurat  \1 
only  question  to  ask  yourself  before  yi 
I'd  say,  is  whether  or  not  at  any  tirjd 
ing  the  rest  of  your  life  you're  goint  a 
ten  dollars'  worth  of  value  and  enj  m 
out  of  it  (primarily,  out  of  its  biogrcjui 
Not  everyone  will  answer  "yes"  to  th;  t|i 
tion,  but  quite  a  few  people  should. 

folk  lore  /  folk  song 

(Continued  from  Page  15  )] 

album.  Whether  or  not  this  is  a  viiM 
largely,  a  matter  of  taste. 

This  album  was  produced  in  coo]  a 
with  MacEdward  Leach,  ballad  a  10 
and  editor  of  the  recently  published  >li 
"The  Ballad  Book"  (see  review  abov1  . 
Leach  declares  that  in  selecting  the  jil 
for  this  record  from  "The  Ballad  Be '.,' 
has  tried  to  show  the  ballad  in  a  nu  * 
its  aspects ;  and,  with  the  aid  of  the  n 
nating  notes  on  the  songs  by  Ken  tl 
Goldstein,  he  has  largely  succeeded  jN 
no  twenty  ballads  could  run  the  si 
gamut,  these  twenty  do  embody  man  af 
qualities  and  emotions  that  make  th  w 
unique  in  literature:  stark  tragedy,  * 
folk  humor,  and  so  on.  There  is  a  r* 
ance,  too,  between  the  familiar  i^o 
(some  of  which,  it  seems,  must  be  ih 
in  every  such  album)  and  those  t  !.t 
less  well  known,  but  not,  by  any  me  s, 
appealing.  Perhaps,  of  the  latter,  Th  B 
Withy,  a  carol  ballad  based  on  the  et 
of  Christ  as  a  child,  is  the  most  stril  .g 

A  most  interesting  trio  of  songs  w 
of  The  Three  Ravens,  The  Two  CortM 
the  Croze  Song.  They  show  to  the  ir  B 
student  the  process,  frequently  obsc'l 
this  field,  by  which  a  solemn  and  ei 
song  degenerates,  in  the  course  of  ti  !( 
'.  kind  of  coarseness  or  ribaldry. 

As  is  so  desirable  in  material  of  is 
ture,  an  accompanying  leaflet  gives  '* 
texts  of  the  songs  in  the  album. 

—MANUEL  PR  ill 
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DICK  HADLOCK 
BUCK  LIN  MOON 
ROBERT  L.  THOMPSON 
MARTIN  T.  WILLIAMS 


■ 


clayfon 

la-Bye  Basie/Jumpin'  at  the 
?lside/Blue  and  Sentimental/ 
Jway 

se  men  know  how  to  make  their  kind 
i'sic  superbly.  This  no  phoney  re-crea- 
■Jhis  is  the  thing,  made  with  complete 
:jil  conviction. 

js  dispose  of  Woodside,  however:  it 
iatched-up  tape  job  from  two  sessions, 
he  tempo  gets  away  from  some  men 
whom  it  shouldn't.  The  presence  of 
y  Herman,  aimlessly  squawking  away, 
ting  comment  on  the  worst  of  it.  Blue 
to  meander  in  spots  except  for  Cole- 
rlawkins'  work. 

M.  The  wonderful  thing  about  this 
I  is  the  fine  energy  and  joy  with  which 

men  play  their  style  of  jazz,  here  in 
(and  '55.  Clayton  and  Buddy  Tate,  for 
)les,  play  excellently,  and  the  former 
.ally  shows  himself  a  better  musician 

he  did  on  his  Basie  records.  The 
m,  chiefly  in  the  hands  of  Jo  Jones, 
y  Green,  Walter  Page,  and  a  fine 
;  swing  pianist  (in  1955!)  named  Al 
i  >hn,  is  exciting,  light,  and  balanced, 
ally,  if  this  is  to  be  taken  as  a  stand- 
Holeman  Hawkins  is  playing  today  with 
:r  relaxed  freshness,  conviction,  and 
nation  than  he  has  ever  played — at 
since  the  middle  thirties.  The  man  is  a 
jtion  of  purpose.  (Columbia  cl  710) 
.W.) 

I 

{  roll  morton 

Jnie's  Blues/Michigan  Water/ 
Ay  Bolden's  Blues/Winin'  Boy 
U/Don't  You  Leave  Me  Here/ 
ima  /  Sweet  Substitute  /  Original 
ji/The  Naked  Dance/The  Crave 
Bter  Joe/King  Porter  Stomp/Get 

jBucket/Big  Lip  Blues 

j 

lese  are,  of  course,  from  the  General- 
Jiiodore  records.  When  I  put  the  needle 
»  on  Mamie's  Blues  I  sensed  something 
ply  wrong:  those  first  few  so  magnif- 
ily  delicate  bars  had  been  chopped  off 
us  version,  and  we  began  with  a  heavy 

chord.  The  mood  of  this  whole  per- 
ance  has  been  destroyed  by  that  ampu- 
n.  The  fact  that  a  change,  apparently 
[nail,  can  make  so  important  a  differ- 

is,  of  course,  one  of  the  most  telling 
tes  which  Morton's  often  subtle  artistic 
tion  could  have.  The  effect  is  like  leav- 
iut  the  first  few  lines  of  a  finely  wrought 
8t.  It  is,  of  course,  a  pointless  and  dis- 


graceful thing  for  this  society  to  have  done 
to  a  once  magnificent  record  and  to  its 
largely  unsuspecting  membership.  A  once 
magnificent  record?  Well,  these  are  nine 
magnificent  records,  and  what  are  probably 
the  best  of  the  several  band  sides  which 
Morton  made  for  General.  (Jazztone  T1211) 
(M.T.W.) 


early  harlem  piano:  luckey  roberts 

Railroad  Blues/Ripples  of  the  Nile/ 
Pork  and  Beans/Shy  and  Sly 

james  p.  johnson: 

Mama  and  Papa  Blues/Aintcha  Got 
Music  /  Old  Fashioned  Love  /  I'm 
Crazy  'Bout  My  Baby 

The  first  side  re-issues  four  of  the  six  sides 
by  Luckey  Roberts  originally  released  in 
1949  by  Rudi  Blesh's  Circle  label.  In  his 
review  of  that  Circle  album  in  this  maga- 
zine, Bucklin  Moon  said,  "For  the  Eastern 
Seaboard  style  is  different  .  .  .  from  New 
Orleans  piano  or  the  rugged  Chicago  rent 
party  school  of  piano  playing.  It  is,  for  one 
thing,  nearer  to  pure  ragtime  and  for  an- 
other it  has  a  certain  sophistication,  though 
I  mistrust  the  word,  no  doubt  due  to  its 
different  environment.  All  I  can  tell  you  is 
to  play  the  records  over  and  over  until  the 
sounds  seem  less  strange  to  your  ears.  .  .  . 
I  think  you  will  be  richly  rewarded  .  .  . 
for  Luckey  is  a  .  .  .  technician,  and  his  in- 
fluence on  the  whole  Harlem  school  of  piano 
players — James  P.,  Fats,  Willie  the  Lion, 
and  even  Duke  Ellington  is  readily  apparent 
in  these  records."  Words  still  appropriate,  it 
seems  to  me.  One  trick  in  the  technique  is 
apparent  in  Ripples  of  the  Nile:  a  coordina- 
tion of  slightly  different  beats  in  each  hand. 

James  P.'s  playing  is  the  next  stage  in 
Eastern,  and,  specifically,  stride,  and,  more 
specifically,  Harlem  piano.  I  have  heard  that 
on  these  sides  (only  one  of  which  has  ever 
been  released  before,  and  that  in  Europe) 
he  was  trying  to  re-create  as  closely  as  he 
could  his  manner  of  the  20's.  He  played 
with  a  humor,  here,  that  is  not  always  ap- 
parent in  what  he  did:  he  seems  to  be  kid- 
ding his  Old  Fashioned  Love  at  times  as  a 
kind  of  barroom  tear-jerker,  and  doing  it 
excellently.  (Pedantic  note:  we  now  know 
that  tune  was  originally  one  of  the  strains  in 
Don't  Tell  Your  Monkey  Man.)  Certainly 
Mama  and  Papa  is  a  lovely  and  delicate 
thing.  Music  is  an  excellent  showpiece  for  his 
range  of  moods  and  attacks,  and  one  of  the 
most  enjoyable  of  James  P's  records  that  I 
can  remember  having  heard. 

Yes,  let?s  take  pleasure  in  the  work  of  two 
important  piano  players,  and  let  our  talk  of 
"historical  documents"  wait  until  we  have. 
{Riverside  RLP  1056)  {M.T.W.) 


thelonious  monk  plays  the  music 
of  duke  ellington 

It  Don't  Mean  a  Thing/Sophisticated 
Lady/I  Got  It  Bad/Black  and  Tan 
Fantasy/Mood  Indigo/I  Let  a  Song 
Go  Out  of  My  Heart/Solitude/Cara- 
van 

This  is  an  interesting  record  and  I  hope 
that  it  will  become  an  influential  one — al- 
though I  doubt  that  it  will.  It  shows  that 
something  which  has  been  growing  strongly  in 
Monk  for  the  past  couple  of  years  (perhaps 
since  the  beginning)  is  reaching  a  kind  of 
climax.  The  accompaniment  is  excellent  and 
Oscar  Pettiford's  solos  (especially  on  his  last 
chorus  in  Song  and  on  Caravan)  are  superb 
of  their  kind. 

Monk  plays  the  piano  as  a  creative  mu- 
sician but  not  always  as  a  pianist:  that 
doesn't  say  it  exactly,  but  after  three  weeks 
of  trying  to  say  it  better,  that  is  the  best  I 
can  do.  Roughly,  he  is  to  modern  jazz  an 
original  creative  force  who  knows  his  pur- 
poses and  his  methods  and  performs  them  in 
such  a  way  that  any  discussion  of  his  mu- 
sicianship and  his  articulate  consciousness 
of  what  he  is  doing  at  a  certain  point  be- 
come irrevelant.  Possibly  Bolden  was  such  a 
man;  in  a  way,  Lofton  is  such  a  man — 
although  he  is  not  such  an  originator  as 
Monk  is.  In  Monk's  own  movement,  think  of 
Benny  Harris,  who  was  an  important  figure 
in  modern  jazz  but  who  had  as  a  trumpeter 
an  absolutely  abominable  and  amateurish 
tone  and,  at  times,  an  inexcusably  faulty 
execution  but  who  often  made  brilliant 
things,  and  who  was  musical  at  base.  Monk 
is  a  far  better  musician  than  Harris  and  his 
range  is  somewhat  wider.  He  does  not  go  in 
for  the  obviously  popular;  he  follows  his 
own  musical  instincts  and  convictions. 

Let  me  confine  myself  here  to  the  best  of 
these  tracks:  I  do  not  believe  that  Solitude 
and  Black  and  Tan  are  really  successful.  The 
rest  of  these  performances  have  a  disciplined 
form  that  is  rare  in  modern  jazz.  Monk  has 
begun  playing  variations  on  melody.  That 
kind  of  variation,  growing  and  building  out 
of  the  melodic  line  of  a  tune,  was  the  virtue 
of  the  finest  achievement  of  New  Orleans 
jazz  (and  I  exclude  most  of  Armstrong's 
work  in  this).  Swing  style  is  based  on  vari- 
ations played  on  chord  patterns,  on  riffs 
blown  within  chords,  bits  of  riffs  strung  to- 
gether (sometimes  brilliantly)  on  the  chord 
progressions  of,  mostly,  the  blues  and  /  Got 
Rhythm.  Its  very  best  best  men  usually  knew 
enough  about  the  blues  to  inform  their  solos 
with  the  suggested  melodic  content  of  the 
blues — that  is,  of  course,  Lester  Young's 
source  of  beauty.  The  boppers  were  tired  of 
the  same  old  chords  and  explored  new  ones. 
But,  essentially,  most  of  them  were  still  play- 
ing a  riff  style;  it  is  just  that  their  kind  of 
riffs  were  built  on  a  new  approach  to  har- 
mony— but  not  really  so  new  as  some 
thought.  (Garner  is  an  exception  more  ap- 
parent than  real  in  this.)  Again  the  best  of 
them  leaned  on  the  melodic  background  of 
the  blues  for  a  melodic  form  and  unity  of 
mood — as  Charlie  Parker,  and  as  now  Hor- 
ace Silver.  Monk  has  gone  back  to  melody, 
taking  his  harmonies  (which  some  moderns 
have  still  to  catch  up  with,  his  personal 
rhythms  (he  plays,  by  the  way,  a  bit  less 
behind  the  beat  than  most  modernists),  gone 
back  to  basing  his  improvisations  and  varia- 
tions on  the  growth  out  of  the  melodic  line. 
I  have  listened  to  a  lot  of  recorded  Monk, 
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beginning  in  the  40's,  and  I  believe  that 
melodic  variation  has  been  growing  with  his 
playing  for  some  time.  It  now  seems  to  be 
essential  to  his  approach.  Hear  especially 
It  Don't  Mean  a  Thing.  May  he  continue 
to  explore  it,  and  may  he  again  acquire 
a  following.  {Riverside  RLP  12-201) 
(M.T.W.) 


yancey's  getaway 

Jimmy's  Stuff  No.  2/Rolling  the 
Stone/Steady  Rock  Blues/  P.  L.  K. 
Special/South  Side  Stuff/How  Long 
Blues  No.  1/How  Long  Blues  No.  2/ 
Yancey's  Getaway 

This  is  the  second  and  last  volume  of  the 
"missing"  Solo  Art  recordings.  I  think  it  far 
better  than  the  first,  which  was  issued  some 
time  ago.  The  market  is  full  of  Yancey  at 
the  moment  with  some  seven  LP's,  and  I 
think  I  am  aware  of  the  size  of  my  state- 
ment when  I  say  it  seems  to  me  that  this 
album  contains  some  of  the  best  work  that 
Jimmy  recorded.  Both  P.L.K.  and  Getaway 
are  versions  of  The  Fives  (the  titles  are  those 
of  the  recording  company — the  acetate  discs 
were  found  blank  in  their  box),  the  latter 
an  especially  good  version,  which  sounds  like 
the  old  Solo  Art  to  me.  And  I  am  not  sure 
that  this  Jimmy's  Stuff  is  No.  2 ;  to  me  it 
sounds  like  that  same  magnificently  pensive 
and  moving  introspection  which  Dan  Qualey 
issued  in  1940. 

In  about  the  third  chorus  of  Rolling  the 
Stone,  Yancey  begins  some  of  his  interesting 
improvisations  in  the  bass.  It  seems  to  me 
that  these  usually  start  for  him  when  some- 
thing he  begins  to  do  in  the  treble  suggest  a 
bass  variation  to  him  and  his  instincts  and 
hands  just  respond.  How  Long  No.  2  seems 
to  me  one  of  the  finest  performances  Yancey 
left  us,  a  unified  yet  spontaneous  whole 
which  puts  all  of  his  devices  and  virtues  into 
one  developing  improvisation.  He  begins 
with  that  four-beat  walking  bass  (which 
Lux  borrowed  for  his  Bear  Cat  Crawl).  At 
the  third  chorus  (the  unit  here  is,  as  with 
Bunk  Johnson,  a  double  chorus)  he  shifts  to 
a  more  varied  bass  figure  in  an  integrated 
reponse  to  what  he  is  building  with  his 
treble.  The  treble  continues  to  build  in  com- 
plexity and  tension  and  by  chorus  five  all 
the  improvisation  is  in  the  bass  as  the  right 
hand  makes  repeated  trills  above  it.  The 
tension  continues  to  mount  brilliantly  but  at 
chorus  eight  the  mood  changes,  and  we  make 
a  descent  to  the  middle  register,  accom- 
panied by  a  change  in  dynamics  and  feeling 
to  gentle,  quiet  contemplation.  However, 
this  is  no  break  in  the  unity  of  the  perform- 
ance, for  Yancey  has  gradually  reintroduced 
the  bass  figure  which  he  began  with  and  this 
transition  in  feeling  is  thereby  musically 
prepared  for  and  executed  as  a  development. 
At  the  end,  suddenly  the  brilliance  returns 
to  his  treble,  with  the  bass  figure  still  an- 
choring the  unity,  and  the  piece  ends  sus- 
pended and  abruptly  in  an  odd-numbered 
chorus  which  has  momentarily  returned  to 
the  mood  he  had  begun  to  build  in  the  be- 
ginning. 

As  fine  as  he  was,  such  discipline  of  form 
and  range  within  a  piece  was  rare  for 
Yancey.  It  is  fitting  that  what  is  undoubt- 
edly the  last  release  of  his  work  should 
contain  such  a  splendid  memorial.  (River- 
side RLP  1061)  (M.T.W.) 


tiny  parham's  south  side  jazz 

Head  Hunter's  Dream  /  Stuttering 
Blues  /  Clarice  /  Snake  Eyes  /  Jogo 
Rhythm/Cuckoo  Blues/Stompin'  On 
Down/ Skag-a-Lag 

The  Parham  band  ("Tiny  Parham  and 
His  Musicians,"  stated  the  original  Victor 
labels)  was  undoubtedly  one  of  the  greatest 
bands  of  all  time,  playing  a  rocking,  soundly- 
constructed  jazz  that  gave  its  contemporaries, 
Jelly  Roll  Morton  and  Bennie  Moten,  a  red 
hot  run  for  their  money.  It  is  surprising  that 
so  little  is  known  of  the  band.  The  album 
notes  help  to  supply  some  much  needed 
data. 

Punch  Miller  is  commonly  thought  of  as 
the  trumpeter  but  recent  findings  suggest 
Ray  Hobson  to  be  that  man  of  distinction. 
Tiny  Parham  (the  real  name  was  Hartzell 
Strathdene  Parham)  played  expert  band 
piano  in  a  style  midway  between  ragtime 
and  Harlem.  The  magnificent  trombonist 
and  his  colleagues  on  clarinet,  banjo,  tuba, 
drums,  etc.,  remain  anonymous. 

For  happy  and  intelligent  jazz,  this  will 
seldom  be  excelled.  ("X"  LVA-3039) 
(R.L.T.) 


paul  and  dave — jazz  interwoven 

Stardust/Crazy  Chris/At  a  Perfume 
Counter 

As  one  might  guess,  this  is  the  Dave  Bru- 
beck  Quartet  (Brubeck,  Desmond,  Bates  and 
Dodge)  indulging  themselves  in  their  now 
well  known,  hot  and  cool,  piquant,  exotic, 
and  quixotic  ramblings.  Perfume  occupies  an 
entire  side  of  the  ten  inch  LP.  Stardust  and 
Chris  share  the  other  side.  It  is  good  to  find 
the  LP  medium  used  to  this  particular  ad- 
vantage on  occasion. 

Sometimes  it  seems  that  these  unique  tal- 
ents are  completely  hung  up  between  the 
roles  of  being  charming  and  sincere.  Whether 
the  Brubeckers  wanted  these  roles  or 
whether  the  press  and  the  public  forced 
them  so  may  never  be  clear.  Brubeck  is  now 
in  the  remarkable  position  of  giving  pause 
to  academic  musicians  and  jazzmen  alike. 
If  the  pauses  are  not  always  long,  there  is 
plenty  of  money  to  compensate. 

Sometimes  the  Brubeck  Quartet  fascinates 
me,  as  on  their  interpretation  of  The  Trolley 
Song.  Sometimes  they  impress  me  in  the 
manner  of  a  scuffle  between  Tweedle  Dee 
and  Tweedle  Dum  with  a  rhythm  section. 
Sometimes  it  seems  that  I'm  listening  to  an 
hallucinatory  reading  of  Mad  Comics,  and 
sometimes  I  think  that  Bix  Beiderbecke 
might  have  longed  to  join  the  group.  One 
thing  is  certain,  and  that  is  that  the  Bru- 
beck Quartet  is  always  busy  at  making  trans- 
formations— transformations  of  flowers  into 
other  kinds  of  flowers,  transformations  of 
trash  into  flowers,  and  transformations  of 
flowers  into  trash.  It  tends  to  remind  one  of 
science,  but,  unlike  science,  straightforward 
statements  are  almost  to  be  taken  here  as 
bizarre.  Maybe  we  should  talk  about  poetry, 
or  play  the  new  sounds  guessing  game, 
"What  Tunc  Was  This?"  (Fantasy  3-20) 
(R.L.T.) 


sidney  bechet 

I  Got  Rhythm/September  Song.SP 
/Song  of  the  Medina/Broken  i[h 
mill/Love  Me  with  a  Feelinjjfi 
Car  Shorty/Without  a  Home  h 

The  never  ending  stream  of  Sidney  |ec 
records  has  deposited  this  recent  >lt 
upon  our  beach.  On  it  seem  to  HI 
bands.  Albert  Snaer — trumpet,  Wilir 
Paris — trombone,  Buster  Bailey — (jri 
James  P.  Johnson — piano,  Walter  ;igj 
bass,  and  George  Wettling — drums,  si joi 
Prof.  Bechet  on  the  first  four  seljtii 
Things  move  along  well  in  average1  ec 
style.  September  Song  (a  Bechet  as 
and  Who  are  worthy  of  exceptional  jttl 
tion.  Albert  Snaer,  a  relatively  u'lnt 
name  in  jazz  circles,  deserves  pa  jet 
commendation  for  his  tasteful  e:  :m 
work.  The  all-star  rhythm  section,  lil  pi 
of  its  kind,  doesn't  succeed  in  making 
of  a  contribution  to  the  proceedings:,! 

The  remaining  four  tunes  find  ec 
with  one  of  Bob  Wilber's  former  ia 
(Wilber  —  clarinet,  Henry  Good  n 
trumpet,  Jimmy  Archey — trombone  i  E 
Wellstood — piano,  Pops  Foster — bay 3 
Tommy  Benford — drums).  Here,  the  yt 
section  is  more  important.  Fine  riffs  pp 
on  Windmill,  and  a  pretty  melody  ;  'i 
voice  of  Bechet  emerge  on  Love  Ati  1 
Duke  of  Iron  emits  calypso  sing  jj 
Shorty,  and  Home  is  rendered  with  s  rii 

Bechet's  soprano  sax  is,  as  usual,  ap 
and  dominant.  The  recordings  were  i  cU 
1949  for  Circle.  Splendid  album  ntis 
included.  (Riverside  RLP  2516)  (R.T 

blind  lemon's  penitentiary  he 

Blind  Lemon's  Penitentiary  Ijm 
Bad  Luck  Blues/Big  Night  Jim 
Peach    Orchard    Mama  /  Sullii 
Special  /  Chock  House  Blues 
Distance  Moan/Baker  Shop 

This  is  Riverside's  second  volume  c  sw 
by  a  rough,  gruff,  low  down  man  rns 
Blind  Lemon  Jefferson.  Lemon  sa ; 
blues  and  played  them  on  his  guit'li 
manner  that  may  never  be  equalej: 
recordings  of  Blind  Lemon  are  ofjW 
plicitly  apologized  for  by  stressing  :s 
fluence  on  Josh  White  and  Leadbel,— 
folk-blues  singers  of  greater  notorie 
need  for  apology  seems  to  arise  fifai 
archaic  quality  of  the  original  19!t-l 
Paramount  recordings  and  the  hazy  ia 
ness  of  Blind  Lemon's  voice.  But  thi  is 
way  that  Lemon  sang,  and  like  maijg 
things,  one  has  to  work  some  in  effli 
find  maximum  enjoyment.  It  is  not  lv 
easy  to  take  Blind  Lemon  in  large  dAs' 
no  one  need  apologize  for  these  po 
Better  we  apologize  to  those  othe)  ;?r 
who  were  never  recorded  at  all.  (Rf& 
RLP  1053)  (R.L.T.) 

count  basie 

Basic's  Basement/My  Buddy/  i»p 
/  South  /  Mister  Robert's  Rl»8 
Seventh  Avenue  Express/Just  <  ( 
Manuscript/Katv/Wonderful  1,ii 
If  You  See  My  Baby/Rat  \ 
Sweets 

This  is  a  varied  selection  of  Ba:  j  5 
recorded  for  Victor  in  1947,  1949,  ai'il 
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I  [  both  full  band  and  small  groups.  Per- 
01  lis  vary  and  at  one  time  or  another  in- 
jijf  trumpeters  Emmett  Berry  and  Harry 
jjjn,  saxists  Paul  Gonsalves,  _  Georgie 
til  and  Gene  Ammons,  trombonist  Dicky 
n  guitarist  Freddie  Green,  bassists 
Mfer  Page  and  Al  McKibbon,  and 
li  Cmer  Jo  Jones,  to  name  but  a  few. 
^ddy,  Express,  and  Basement  (with 
li  I  on  organ)  may  be  singled  out  as  worth 
||ond  listen.  These  three,  along  with  a 
jjjkouth  are  the  only  members  of  this 
«A  to  have  been  previously  issued.  A  com- 
B'bn  of  Basie's  South  with  that  of  the 
jf-tial  Bennie  Mo  ten  band's  (and  it  was 
h  ^Moten  band  which  sired  the  Basie 
readily  shows  how  far  nowhere  jazz 
ijjo  in  twenty  years.  In  twenty  years,  jazz 
| I  certainly  change  but  I'll  be  damned  if 
I  all  this  progress. 

yiddy  and  Basement  are  given  quality 
Siigh  the  trumpet  of  Emmett  Berry.  Ex- 
§ij  is  a  good  example  of  the  famous  Basie 
Wrao  in  action.  At  all  times  the  rhythm 
e  m  exhibits  a  special  kind  of  perfection. 
J'lmay  not  prefer  this  type  of  perfection 
lit  would  be  difficult  to  deny  its  mastery 
f|  domain. 

<'|hat  has  characterized  the  Basie  band 
ftae  on  the  few  occasions  when  it  has 
Hit  my  interest  is  that  it  is  purely  a 
I];  of  the  moment,  leaving  no  perseverat- 
sl  paces  when  it  is  done.  It  presents  "sam- 
I  of  fine  musicianship  which  end  up 
#iere.  To  a  slightly  lesser  extent,  the 
| [  feeling  holds  for  the  earlier  and  more 
ii*1  ded  Basie  records  with  Lester  Young. 
Ija  band  that  has  based  so  much  of  its 
I'koire  upon  the  blues,  it  has  rarely 
imred  the  message  of  the  blues.  During 
[  focals  of  Jimmy  Rushing  (not  present  on 
tlrecord)  the  rare  message  is  most  likely 
ihe  found.  It  is  almost  impossible  to 
Iklize  the  difference  between  Basie's 
g|C  and  the  more  meaningful  forms  of 
I  |  and  the  blues.  While  thinking  about 
j*in  relation  to  the  present  record,  I  went 
I  to  some  of  the  old  Moten  recordings 
I  then  to  Bessie  Smith  and  a  chap  called 
E  is  Alexander.  It  was  a  wonderful  escape 
i  this  reviewing  chore.  There  was  some- 
| »  in  Moten  and  Bessie  and  Texas  Alex- 
Ear  that  Basie  et  al  have  never  achieved. 
Ij  not  easy  to  name  it.  It  was  something 
t  was  not  to  be  simply  polished  and  sold. 
|W  LPM-1112)  (R.L.T.) 
I] 

dbara  lea  with  billy  taylor  trio 
M  johnny  windhurst 

^jae  Rain  or  Come  Shine/ As  Long 
III  Live/Love  Is  Here  to  Stay/ 
linking  of  You  / 1  Didn't  Know 
?j)ut  You/The  Best  Thing  For  You 

'  Woman  Alone  with  the  Blues 

i 

arbara  Lea  is  a  newcomer  to  the  general 
if  of  song  birds  led  by  Lee  Wiley.  Her 
'jjcles  are  pop  and  show  tunes,  usually 
the  obscure  or  off-beat  variety  familiar  to 
tilers  in  the  "little"  clubs.  Since  tunes  of 
1 '  type  rarely  carry  any  sense  of  convic- 
s ,  it  is  up  to  the  singer  to  bring  them  over 
■  hurdle  and  out  of  the  field  of  banality, 
jl  Wiley  is  highly  skilled  in  this  trade. 
■I  newcomer,  Barbara  Lea,  while  not  yet 
I  jal  threat  to  the  Wiley  throne,  can  be 
;  light  of  as  a  contender  to  be  respected. 
Itiss  Lea  is  given  deft  and  sensitive  ac- 
•  paniment  by  the  Billy  Taylor  Trio 
[  ylor-piano,  Earl  May-bass,  Percy  Brice- 
|«ns)  augmented  by  Jimmy  Shirley  on 
i'ar  and  Johnny  Windhurst  on  trumpet. 


During  occasional  solo  spots  Mr.  Taylor  is 
sometimes  implicitly  arch.  Mr.  Windhurst 
goes  about  things  much  in  the  manner  of 
Bobby  Hackett.  (Riverside  RLP  2518) 
(R.L.T.) 

collector's  items — vol.  3 

This  is  Riverside's  third  volume  of  rare 
and  exotic  miscellany  from  the  noble  and 
ancient  archives  of  Paramount,  Gennett, 
and  allied  labels. 

Preston  Jackson  and  His  Uptown  Band 
with  Shirley  Clay,  Artie  Starks,  Frank  Brazil, 
and  others  provide  interpretations  of  Yearn- 
ing for  Mandalay,  Trombone  Man,  It's 
Tight,  Jim,  and  Harmony  Blues.  The  style 
is  vaguely  like  the  Hot  Five,  but  a  bit  shaggy 
at  times,  with  no  traces  of  genius.  The  old- 
time  jazz  sounds  are  nevertheless  very  com- 
forting. 

The  Chicago  Stompers,  probably  a  Jimmy 
Blythe  group,  present  Stomp  Your  Stuff,  a 
skiffle-like  stomp  constructed  from  piano, 
banjo,  washboard,  kazoo,  and  scat  singing  in 
1931.  It  is  a  mirthful  and  not  very  serious 
composition,  good  for  relaxation  and  kicks. 

Chicken  Supper  Strut,  an  Alabama  hymn 
to  joy  possibly  suppressed  by  certain  Baptist 
groups,  is  here  imparted  in  all  its  magical 
allure  by  the  Triangle  Harmony  Boys.  Saxo- 
phones, clarinet,  trombone,  and  rhythm 
eerily  voice  a  stage  in  the  evolution  of  jazz 
from  olden  jug  and  string  bands. 

Jelly  James  and  his  Fewsicians  (trumpet, 
trombone,  clarinet,  banjo,  piano,  and  drums) 
yield  splendid  versions  of  Georgia  Bobo  and 
Make  Me  Know  It.  A  musically  wise  group, 
they  play  a  comfortable  and  less  dated  jazz. 

Collectors  and  students  of  jazz  should  not 
overlook  this  unusually  rich  sampling  of 
wonderful  obscurities.  (Riverside  RLP  1057) 
(R.L.T.) 

italian  jazz  stars 

Invenizone  /  Gim  Blues  /  Tenderly  / 
Cool-laboration/Fascinating  Rhythm 
/La  Barca  del  Sogni/Nancy  with  the 
Laughing  Face/Stelle  Filanti 

It  seems  to  be  fact  that  many  more  Euro- 
peans have  successfully  caught  on  to  modern 
jazz  than  ever  were  able  to  play  convinc- 
ingly in  the  traditional  or  swing  idiom.  This 
might  lead  to  any  number  of  conclusions, 
but  one  that  is  tempting  is  the  possibility 
that  modern  jazz  is  more  oriented  to  Euro- 
pean and  Classical  music  and  to  the  me- 
chanical aspects  of  making  music  than 
was  our  earlier  jazz. 

Most  of  the  musicians  on  the  record  could 
pass  easily  as  American  jazzmen.  They  play 
cleanly  and  show  most  of  the  influences  that 
American  instrumentalists  show  —  Getz, 
Konitz,  Tristano,  Parker,  Miles,  etc. 

This  is  some  of  the  best  jazz  to  come  from 
Europe  (these  performers  might  also  pass  for 
Swedish).  It  is,  however,  a  trifle  less  con- 
vincing than  first-line  American  jazz.  Well 
recorded.  (,4ng^-Ang-60001 )  (R.B.H.) 

jimmy  rushing 

Goin'  to  Chicago/How  Long/I  Want 
a  Little  Birl/Sent  For  You  Yesterday 
/  Boogie  Woogie  /  How  You  Want 
Your  Lovin'  Done/Leave  Me 

Rushing  wails  every  bit  as  much  as  in  the 
the  old  days  with  Basie.  And  it  sounds  so 
right!  No  harm  done,  either,  by  Jo  Jones 


and  Walter  Page  on  this  date.  These  men 
are  not  turning  back  to  the  thirties — on  the 
contrary,  this  music  has  been  here  all  the 
time,  as  rich  and  communicative  as  it  ever 
was  (listen  to  "new"  star  Joe  Williams  with 
Basie  now) . 

No  great  instrumental  performances  here, 
but  Jimmy  carries  the  record  alone.  His  is 
the  voice  of  Kansas  City,  but  also  of  Har- 
lem, Chicago,  or  wherever  they  sing  the 
blues — the  final  and  authoritative  kind  that 
make  you  feel  good.  (Vanguard  VRS-8011) 
(R.B.H.) 

some  like  it  hot — humphrey 
lyttleton 

Maryland  My  Maryland  /  Mezzy's 
Tune/Elephant  Stomp  Blues/Feline 
Stomp/ Just  Once  For  All  Time/ 
Mainly  Traditional/Oh!  Dad/Shake 
It  and  Break  It 

Humph  is  a  gas.  It's  about  time  a  good 
LP  of  his  versatile  group  came  to  America. 
Here  is  one  Britisher  who  understands  how 
to  play  hot  and  swings  too.  Bruce  Turner's 
alto  lends  a  delightful  touch  of  the  thirties 
and  occasional  Bobcat  bits  add  to  the  excit- 
ing character  of  Humphrey's  group.  If  there 
is  such  a  thing  as  an  enlightened  Mouldy 
Fig,  Lyttleton  is  it. 

The  open  enthusiasm  with  which  these 
men  attack  a  primitive  blues,  an  early 
boogie-woogie  piece,  or  a  swinging  riff  could 
offer  a  lesson  to  some  American  "revival" 
bands  who  seem  caught  in  the  apathy  of  a 
single  derived  style.  Sometimes  Humphrey 
shouts  his  love  for  Louis;  on  other  occasions 
he  embraces  Muggsy  or  Joe  Oliver  affection- 
ately. But  the  bond  doesn't  obscure  Humph's 
own  warm  individuality.  He  is  a  fine  jazz 
musician.  (Angel  Aug-60008)  (R.B.H.) 

bud  shank  and  bob  brookmeyer 

When  Your  Lover  Has  Gone/There's 
a  Small  Hotel/Out  of  This  World/ 
Rustic  Hop/You  Are  Too  Beautiful 
/Low  Life/With  the  Wind  and  the 
Rain  In  Your  Hair 

Two  talented  guys,  who  probably  don't 
need  strings  to  prove  it.  Occasionally, 
though,  the  alto  or  valve  trombone  will 
sound  quite  beautiful  against  a  lush  acre  of 
fiddles. 

Shank  is  usually  swinging,  if  not  always 
ideaful;  Brookmeyer  is  a  creative  musician, 
but  occasionally  sounds  almost  disinterested. 
Very  nice  things  happen  on  When  Your 
Lover  Is  Gone.  It  is  almost  a  relief  to  hear 
pretty  tunes  as  modern  jazz  vehicles  after 
a  succession  of  shallow  "originals." 

This  disk  is  an  indication  that  provoca- 
tive jazz  can  come  from  an  alto  and  trom- 
bone combination  with  rhythm.  The  sounds 
are  pleasant  together.  It  would  be  interesting 
to  hear  more,  either  without  strings  or  with 
more  thoughtful  use  of  them.  (Pacific  Jazz 
PJL-20)  (R.B.H.) 

le  jazz  hot — django  reinhardt 

Festival  48/Nuages/Oiseaux  Des  lies 
/OF  Man  River/Dinette/My  Seren- 
ade/Diminishing/Rythme  Futur 

The  past  year  or  so  has  been  a  fruitful 
one  for  Django  fans;  this  is  but  one  of  sev- 
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eral  LP's,  each  of  which  more  firmly  estab- 
lishes Django  as  a  "great" — perhaps  the 
only  one  in  jazz  to  come  from  Europe.  Like 
Louis,  Teagarden,  Dodds,  or  Young,  it 
seems  that  Django  never  made  a  bad  record. 

Most  of  these  recordings  were  cut  in  the 
forties  (My  Serenade,  though,  is  by  the 
Original  Quintette  of  the  Hot  Club  of 
France).  Reaching  out  harmonically,  Django 
retained  his  buoyant  swing  with  his  exciting 
sense  of  timing  and  whimsy. 

Talented  Hubert  Rostaing  is  effective  in 
his  clarinet  work,  but  it  is  the  alive  guitar 
that  makes  these  records  important  jazz. 


ruby  braff-ellis  larkins,  vols.  I  and 
2 

Love  For  Sale/I've  Got  a  Pocket  Full 
of  Dreams/Blues  for  Ruby/I've  Got 
the  World  On  a  String/Please/Old 
Folks  /  Skylark  /  Blues  for  Ellis  /  A 
City  Called  Heaven/What  Is  There 
to  Say /Sailboat  in  the  Moonlight/ 
When  a  Woman  Loves  a  Man/You 
Are  Too  Beautiful 

It  isn't  easy  to  find  a  trumpet  player  that 
can  sustain  two  10-inch  long  plays  virtually 
by  himself  (Larkins  serves  more  as  a  setting 
than  as  a  second  power  on  these  records). 
Braff  can  and  does. 

You  could  use  these  for  mood  music,  but 
anytime  you  listen  carefully  to  what's  hap- 
pening, you'll  hear  good  jazz — tasteful  and 
creative. 

Ruby  shows  more  of  his  lyrical  Arm- 
strong-inspired side  here  and  less  of  the  wry 
Pee  Wee-like  musings  that  come  out  on  other 
recordings.  Both  or  either  one  can  be  a 
delight. 

The  tunes,  too,  are  so  lovely  that  one 
can't  help  responding  warmly  to  them.  They 
are  another  reflection  of  the  very  good  taste 
and  musical  respect  that  go  into  almost 
every  Ruby  Braff  performance.  Usual  Van- 
guard high  quality.  (Vanguard  VRS-8019, 
8020)  (R.B.H.) 

phil  woods  new  jazz  quintet  and 
encores  by  the  phil  woods  new  jazz 
quintet  featuring  jon  eardley 

(1)  Pot  Pie/Open  Door/Robin's 
Bobbin'/Mad  About  the  Boy;  (2) 
Cobblestones/Toos-Bloos/Horse  Shoe 
Curve/Sea  Beach 

Since  returning  to  the  jazz  scene  I  have 
listened  to  a  great  deal  of  jazz  described  as 
"experimental."  Some  has  been  intriguing, 
most  of  it  rather  depressing;  almost  none 
has  seemed  as  meaningful  as,  say,  Blind 
Lemon's  Blacksnake  Moan,  Count  Basie's 
Roseland  Shuffle,  or  Charlie  Parker's  Quasi- 
modo. I  have  usually  observed  that  the  more 
determined  the  musicians  are  to  produce 
something  original,  the  less  interesting  the 
results,  musically  speaking.  ■ 

No  one  who  understands  the  essential  nature 
of  art  on  the  one  hand,  and  of  arty  preten- 
sion on  the  other,  will  be  surprised  to  learn 
that  one  of  the  really  exciting  developments 
on  the  new-jazz  horizon  attracted  very  little 
notice  from  those  publicists  supposedly  most 


dedicated  to  Originality.  It  is  now  nearly  a 
year  since  the  first  Phil  Woods  LP  came  out, 
and  so  far  as  I  know  there  has  been  no  fuss, 
no  excitement,  and  no  theorizing  about  the 
marvellous  conception  of  jazz  demonstrated 
by  this  young  alto  man  and  his  remarkable 
associates  (Jon  Eardley,  tp;  George  Syran, 
p;  Teddy  Kotick,  b;  Nick  Stabulas,  d).  The 
Metronome  and  Down  Beat  reviews  were 
favorable,  it  is  true,  but  by  comparison  with 
such  talked-about  groups  as  The  Modern 
Jazz  Quartet  and  Teddy  Charles',  the  Phil 
Woods  ensemble  has  been  virtually  ignored. 

And  yet  these  two  LPs  offer  as  much 
genuine  invention  as  you  are  likely  to  run 
across  in  a  week's  hard  listening  to  current 
jazz  recordings,  and  far  more  real  originality 
than  I  have  often  heard  in  a  whole  evening 
devoted  to  "experimental"  jazz.  Naturally  I 
have  my  own  notions  about  why  this  hap- 
pens, but  an  adequate  discussion  of  that 
point  would  take  more  space  than  I  can 
reasonably  ask  for  here;  I  can  only  iterate 
that  it  is  so. 

Like  a  book  of  Bach  partitas,  this  batch 
of  performances  is  on  such  a  consistently 
high  level  that  there  is  little  need  to  single 
out  any  for  individual  comment.  Right  from 
the  opening  bars  of  Pot  Pie  we  are  never  in 
doubt  of  the  musicians'  intentions;  the  forth- 
right little  theme  is  as  hard  and  clear  as  a 
Scarlatti  esercizio,  and  similarly  vigorous. 
Both  horns  play  with  a  harsh,  purposeful 
drive  which  Bill  Coss  (Metronome,  June 
1955),  p.  32),  seemingly  missing  the  point, 
called  "an  almost  ugly,  metallic  sound" ;  but 
this  driving  intonation  could  not  be  more 
appropriate  for  the  insistent  perpetual-mo- 
tion style  of  improvisation  that  is  their  hall- 
mark. One  might  as  well  complain  of  the 
"flat"  (and  metallic)  voice  in  which  Fred 
Allen  tells  his  jokes.  The  integration  of 
horns  and  rhythm  is  simply  superb;  I  will 
not  try  to  describe  it;  from  first  to  last  it  is 
a  musical  feast;  and  I  at  least  have  heard 
nothing  else  that  reminded  me  of  it. 

To  recapitulate,  Woods  &  Eardley  &  Co. 
are  magnificent;  their  conception  is  uniquely 
original;  it  is  modern  jazz  at  its  hottest  and 
cleanest.  Run,  don't  walk.  (New  Jazz  LP 
1104;  Prestige  LP  191)  (Ralph  Berton) 
musician. 

low  fidelity 

(Continued  from  Page     6  ) 

the  highly  successful  and  attention-getting 
"Blackboard  Jungle."  His  new  effort  is  about 
a  trumpet  player  who  is'  a  dope  addict.  The 
book  itself  is  not  (could  not  be)  as  repre- 
hensible as  its  cover,  which  is  a  garish  dis- 
play of  a  trumpet  crossed  by  a  hypodermic 
needle!  In  the  book,  the  addict's  musicianly 
background  does  get  less  attention  than  a 
lot  of  turgidly  soulful  and  unconvincing 
prose  about  how  it  feels  when  you're  on  the 
stuff  (there  is,  however,  one  dubious  scene 
about  trying  to  get  a  fix  in  the  offices  of 
Local  802).  Nevertheless,  no  author  has  the 
right  to  ignore  the  fact  that  his  readers  will 
tend  to  assume  the  universality  of  the  spe- 
cific situation  he  shows:  a  book  about 
narcotics  that  depicts  addiction  as  occurring 
only  in  a  musical  setting  can't  avoid  making 
a  grossly  exaggerated  and  harmful  implica- 
tion. The  book  is  also  pretty  badly  written 
and  plotted,  and  anyone  who  places  any 
value  on  my  opinion  can  certainly  take  note 
that  I'm  not  recommending  it  in  the  slight- 
est. 

James  P.  Johnson  is  dead,  as  most  of  you 
must  know  by  now.  He  had  been  bed-ridden 
and  not  far  from  death  for  years,  a  dis- 
tressingly down-beat  conclusion  to  the  life 


of  a  most  talented  and  beloved  jaz;  u 
and  composer,  and  a  sadly  ironic  cut 
with  the  happy  and  active  Harlem-j^ 
riod  in  which  he  first  gained  fame,  h 
described  James  P.,  in  a  set  of  line  ru 
written  a  couple  of  years  ago,  as  be:  $ 
jazz  equivalent  of  baseball's  "ball-jl 
ball-player" — a  man  who  achieves  fit  -c 
results  effortlessly  and  without  show  ai 
and  is  therefore  in  danger  of  being  jljs 
valued  by  virtually  everyone  except  ;1 
professionals.  It  would  be  pleasant  if  n 
Johnson  gets  a  better  break  than  thj§ 
death  and  is  remembered  for  mucfl 
than  the  not-inconsiderable  but  over-  ip 
sized  fact  that  Fats  Waller  was  his  "pre  g< 
Cow-Cow  Davenport  is  also  recent!  d( 
This  calls  to  mind  how  thin  the  rank  .f 
early  barrelhouse  piano  men  have  1 50 
Many  are  dead,  others  are  living  b\  a 
pletely  lost  from  public  view.  The  vl 
stream  of  roughhewn  piano  music  thz  B< 
ished  in  the  Midwest  has  never  real  h 
properly  documented,  and  the  time  jr 
short.  It  is  true  that  Bob  Koesteij(i 
operates  the  Bluenote  Record  Shop  ;  i 

Delmar  label  in  St.  Louis)  and  frien.|i 
done  some  uncovering  of  "lost"  blu;l 
ers  and  piano  men  in  their  area.  I  a 
voutly  to  be  hoped  that  they  are  g;  le 
up  life  stories — and  that  others  i  jo 
cities  will  not  neglect  any  opportun  js 
similar  research  and  documentation  :irl 
Modern  jazz  (a  term  that  covers  ';« 
variety  of  virtues  and  sins)  has  been  itl 
for  a  long  time  now — even  thoug'  n 
than  a  few  Changer  readers  have  it 
given  up  on  the  theory  that,  if  th«jj| 
lutely  refuse  to  listen,  it  may  go  ■ 
have  been  working  hard  at  my  liste  ni 
this  area  for  some  time  now  and  hav  fo 
quite  a  number  of  things  to  appre  16 
varying  degrees — and  without  lovii  I  J 
or  King  Oliver  or  Turk  Murphy  (ornj 
else  whose  music  I  loved  to  begin  wi  I) 
the  less  for  it.  Out  of  several  possibl  a 
pies  of  recent  and  current  activity,  aiM 
to  take  the  daring  step  of  makim  1 
recommendations  to  anyone  who  is  ee 
a  bit  open-minded  today.  Any  albun  >y 
Modern  Jazz  Quartet  is  worth  hearin  'tl 
are  two  10-inch  LPs  and  one  12-i.jl 
on  Prestige)  ;  their  long,  flowing,  t«i 
lines  are  mostly  arrangements  by  >i< 
John  Lewis  and  are  compellingly  ill 
There's  a  12-inch  Pacific  Jazz  LP  co  ji 
most  of  two  10-inchers,  first  releasee  1 
pie  of  years  ago,  by  Gerry  Mulligan'  35 
less  quartet.  Mulligan,  whose  barit  £ 
really  swings  (in  any  sense  of  thatfc 
seems  more  aware  than  almost  ar  I C 
"modernist"  of  the  roots  and  earlier  h 
ments  of  jazz.  This  LP,  incidentally  is 
of  three  new  Pacific  Jazz  items  whos  c< 
reproduce  non-objective  paintings  b  yt 
West  Coast  artists — which  may  bi W 
irrelevant  to  jazz,  but  which  I  foul 
impressive.  Final  recommendation  f <  il 
"Thelonious  Monk  plays  Duke  Ellgl 
a  12-inch  Riverside  LP  in  which  a  |ie 
modernist  is  (I  believed)  broughiw 
the  range  of  quick  intelligibility  fi  x 
traditionalists  by  the  simple  device  c;V 
ing  with  good  and  familiar  Ellingto  st 
ards. 

Relocation:  Chicago's  loss  is  New  1 A 
gain  (which  is  certainly  a  switch  o  ist 
ard  jazz  history).  Bill  Russell,  one  sf 
most  astute  and  best-loved  (not  iM 
matic  combination  in  most  cases)  I 
critics  and  aficionados,  has  just'fl 
down-river  to  open  a  record  shop  n 
Crescent  City.  He  carries  our  viM 
wishes  with  him— and  yours,  too,  I':f 


23 


john  me  andrew 

'  many  pop  singers  can  sing  all  types 
its,  and  of  the  few  that  can,  or  at  any 
i,  you  may  find  serious  shortcomings 
lit  in  one  department  or  another:  the 
>may  be  rich  and  the  range  a  bit  on 
"rrow  side ;  full  of  feeling  in  the  senti- 
|  ballad,  but  a  little  on  the  heavy  side 
I  lilting  melody  or,  conversely,  crisp 
knowing  in  a  Cole  Porter  sally  but 
i\  inadequate  for  I'll  Be  Seeing  You; 
Ipout  the  perception  or  ability  to  do 
ta(ree£  Blues,  Swanee  and  Melody  of 
nknd  give  each  of  them  exactly  what 
umber  requires. 

jring  back  through  the  record  years,  I 
ink  of  only  one  singer  who  has  done 
ping  there  can  be  done  in  the  popular 
5  and  never  failed  in  anything:  Cliff 
ds. 

)'  was  really  the  first  of  the  crooners, 
;  ting  Rudy  Vallee  by  a  good  five 
3  There  had  always  been  high  tenors, 
,ne  before  him  had  ever  projected  with 
It  intimacy  and  uncanny  feel  for  each 
i|The  self-accompaniment  on  ukulele 
illy  complemented  the  tasteful,  unob- 
i  delivery,  and  his  range  apparently 
I)  limitations.  The  delicate  tone  had  a 
iweet  beauty,  but  he  was  equally  facile 
snpeccable  on  torrid  tunes  and  when 
oanied  by  His  Hot  Combination.  He 
No  the  first,  I  believe,  to  use  his  voice 
I instrument  in  the  manner  of  the  Mills 
irs  when  the  latter  first  blazed  across 
Jy  and  which  they  shortly  thereafter 
ip,  unfortunately,  in  favor  of  routine 
sizing.  Cliff  Edwards,  or  Ukulele  Ike, 
est  catapulted  to  success  on  the  then 
):rfect  label.  They  were  the  first  of  the 
labels  to  "make"  a  million-platter 
:J  and  this  in  turn  made  them.  His  first 
Mer  combined  chalk  and  cheese  in  It 
P»  Be  You,  which  he  crooned  in  a  soft, 

I  lilting  rhythm,  backed  by  California, 
W  Come,  done  with  tremendous  pace 
Ijtality,  both  with  his  uke.  At  that  time, 
!"|low  tempi  had  not  been  applied  to 
pjof  the  day,  and  it  was  practically  an 
'[tion  as  performed  on  the  You  side 
|Kl26).  Next  came  June  Night,  with 
PI  with   perhaps    one    exception,  the 

II  has  been  most  closely  identified  (Pe 
n Here  was  a  really  lyrical  love  note 
ruisitely  rendered  as  the  popular  type 
r.ould  be,  slow  and  sensuous,  with  de- 
(jlly  plucked  chords  and  with  a  superb, 
Jfd  rhythm  to  tantalize  the  ear.  It  sold 
lytr  a  million  copies,  jet-propelled  Ed- 
!  I  to  the  top  of  the  pop.  vocalists  for  a 
("period  and  was  responsible  within  the 
8  wo  or  three  years  for  more  dolefully 
'  uate  imitations  than  perhaps  any 
i:  has  had  since. 

■  prs  of  this  genre  were  All  Alone  (Pe' 
U,  One  Smile  (Pe  11577),  Love  is 
*,i  Little  Bit  of  Heaven   (Pe  11647), 


Behind  the  Clouds  (Pe  11611)  and  I  Won- 
der What's'  Become  of  Sally  (Pe  12158). 
The  latter  was  backed  by  a  tingling,  synco- 
pated outburst  of  Charley,  My  Boy,  employ- 
ing the  instrument  imitations  and  humorously 
delivered  for  one  chorus  using  just  the  three 
title  words,  a  la  Kiss  Me  Again.  Here  again, 
a  charmingly  original  touch  gave  even  more 
zip  to  the  etching. 

In  more  bluesy  vein,  always  employing 
an  enticing  beat,  and  sometimes  including 
the  famous  Edwards  Hot  Combination  were 
Dreaming  of  a  Castle  in  the  Air  (Pe  11611), 
Somebody  Loves  Me  (Pe  12152),  Old  Fash- 
ioned Love  (Pe  11170),  /  Can't  Get  the  One 
I  Want  (Pe  12134),  When  the  Red,  Red 
Robin  (Pe  11620)  and  a  couple  of  classics 
on  one  pressing,  /  Know  That  You  Know/ 
I  Can't  Believe  that  You're  in  Love  with 
Me  (Pe  11638).  There  were  plenty  of  nov- 
elty songs,  too,  including  Hard  Hearted 
Hannah  (Pe  11552),  Lovey  Came  Back  (Pe 
11170),  Red  Hot  Mama  (Pe  12119),  and 
the  reverse,  Josephine. 

By  1927,  Cliff  Edwards'  popularity  had 
begun  to  level  off,  although  he  was  imme- 
diately signed  by  Columbia  when  his  Perfect 
contract  expired,  and  he  was  to  make  some 
of  his  best  sides  during  this  period.  If  the 
sheer  brilliance  of  his  earlier  performances 
was  never  again  waxed,  the  incredible  im- 
provement produced  by  the  first-class  Co- 
lumbia equipment  and  the  substitution  of 
the  finest,  most  silent  pressings  records 
probably  ever  will  know  for  the  really  dread- 
ful Perfect  grooves  made  his  Columbias  seem 
even  better  than  they  actually  were,  espe- 
cially as  they  included  the  wonderful  jazz- 
men Columbia  invariably  supplied  its  pop 
singers. 


Almost  all  of  Cliff's  Columbias  were  out- 
standing and  covered  as  wide  a  range  as 
did  his  Perfects.  My  own  preferences  include 
Just  a  Sweetheart  (Co  1578),  That's  My 
Weakness  Noiv  (Co  1471),  Just  a  Night  for 
Meditation  (Co  1609),  I'll  See  You  in  My 
Dreams  (Co  2169),  I  Can't  Make  Her 
Happy  (Co  1639),  It  Goes  Like  This  (Co 
1523),  Sing  (Co  2235),  Just  You,  Just  Me 
(Co  1907),  After  My  Laughter  Came  Tears 
(Co  1254),  and  the  coupling  of  Good  Little 
Bad  Little  You/Me  and  the  Man  in  the 
Moon  (Co  1705).  Talking  pictures  had 
come  in,  and  almost  anyone  who  could  sing 
was  used  for  something,  and  they  found 
Edwards  had  a  nice  comedy  flair,  and  he 
was  seen  in  many  M.G.M.  musicals,  from 
one  of  which,  Hollywood  Revue  of  1929, 
came  his  second  biggest  hit,  Singin'  in  the 
Rain  (Co  1869). 

In  the  early  thirties,  his  career  declined, 
but  then,  most  everyone's  did  sometime  dur- 
ing the  depression  years.  Columbia  was  in 
bad  shape,  and  they  changed  hands  and 
swapped  artists  on  a  Manville  basis.  Along 
about  1935,  Edwards  was  back  on  the  Per- 
fect label,  which  by  this  time  owned  both 
Columbia  and  Brunswick,  but  his  recordings 
were  meager,  the  only  one  of  note  being  a 
new  version  of  his  old  favorite,  Old  Fash- 
ioned Love,  backed  by  St.  Louis  Blues,  with 
assistance  by  the  Eton  Boys,  which  was  also 
on  Me  13331.  A  couple  of  years  prior  to 
this,  he  had  made  two  or  three  for  Bruns- 
wick, including  Great  Big  Bunch  of  You 
Crazy  People  (6319)  and  Dream  Sweet- 
heart/All of  a  Sudden  (6307);  likewise  on 
Vocation:  Hush  My  Mouth/I  Want  to  Call 
you  Sweet  Mama  (2578)  and  It's  Only  a 
Paper  Moon/Night  Owl  (2587). 
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To  the  best  of  my  knowledge,  Cliff  Ed- 
wards was  not  heard  again  on  records  until 
Walt  Disney  signed  him  to  sing  the  lead  in 
Pinocchio,  and  he  was  heard  on  the  Victor 
"Pinocchio"  album  (P-18),  taken  from  the 
R.K.O.  soundtrack,  and  the  singer  did  a 
typically  fine  job  on  When  You  Wish  Upon 
a  Star  (Vi  26477).  He  was  also  signed  by 
Decca  for  their  Victor  Young  "Pinocchio" 
album  (1897)  on  which  he  performed 
equally  well. 

He  appears  to  have  made  no  more  records 
until  signed  by  Mercury  about  1951  to  do 
over  his  two  biggest  sellers,  and  June  Night/ 
Singin'  in  the  Rain  are  both  on  Mer  5309. 
His  voice,  although  noticeably  lower,  is  still 
quite  good,  but  apparently  Mercury  thought 
the  only  way  he  would  now  be  accepted 
would  be  in  the  Beatrice  Kay  tradition, 
with  the  result  that  these  are  the  most  ap- 
palling and  ludicrously  hoked  sides  Edwards 
ever  made,  as  well  as  a  scathing  indictment 
of  the  record  company's  total  lack  of  imagi- 
nation and  taste. 

Recently  Decca  signed  Cliff  Edwards  to  a 
five-year  contract.  In  the  first  two  cuttings, 
the  Edwards  voice  is  still  a  pleasant  thing 
to  contemplate,  but  the  gold  has  gone  from 
it.  The  initial  sides  are,  predictably,  When 
You  Wish  Upon  a  Star  and  a  very  con- 
sciously cute  confection  called  Give  a  Little 
Whistle  (De  29487).  There  is,  equally 
predictably,  an  enormous  choral  backing 
and  a  string  section  that,  whatever  else  it 
may  be  lacking,  it  isn't  quantity. 


Bill  Grauer,  Jr. 

{Continued  from  Page    6  ) 


rooting  for  him  to  go  all  the  way.  We  just 
know  he  would  have  answered  the  big  ques- 
tion. Nevertheless,  week  after  week,  this 
amazingly  personable  young  minister  took 
great  advantage  of  the  opportunity  afforded 
him  to  present  to  the  tens  of  millions  of 
viewers  and  listeners  a  simple,  dignified  ex- 
position of  why  jazz  was  a  fine  art  form, 
why  it  held  elements  of  great  importance  for 
him,  a  man  of  the  cloth,  and  how  jazz  really 
wasn't  the  bawdy  music  it  is  still  popularly 
conceived  to  be.  In  his  appearances  Rev- 
erend Kershaw  made  millions  of  friends  for 
jazz,  knocked  down  (or  at  least  badly  bat- 
tered) many  of  the  preconceived  notions 
which  the  general  public  has  of  the  lack  of 
respectability  of  jazz.  And  all  this  without 
the  expenditure  of  5c  to  public  relations  men 
or  high  priced  ad  agencies,  none  of  which 
could  have  done  one-tenth  as  good  a  job  as 
he  did  even  if  they  had  a  quarter  million 
dollars  at  their  disposal.  A  smaller,  but 
nonetheless  hearty,  thank-you  should  also  go 
to  John  Ball,  also  of  Oxford,  Ohio,  who  ap- 
peared on  the  last  program  with  Rev.  Ker- 
shaw. Dr.  Ball  is  a  very  well  known  and 
able  jazz  scholar.  We  wager  that  the  two 
good  gentlemen  from  Ohio  put  their  heads 
very  closely  together  when  they  realized  the 
opportunity  which  had  presented  itself  in 
the  form  of  the  show  and  took  full  advan- 
tage thereof.  The  jazz  world  salutes  them 
both. 
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10.000  10,000 

Record  Sale 

Must  cut  down  on  my  collection  due  to 
lack  of  room  to  house  them. 

Send  want  lists  and  prices  willing  to  pay,  condition  of  records  ac- 
ceptable, all  mail  will  be  answered  and  lists  returned  to  sender  if 
requested. 

Have  records  by  the  following — L.  Armstrong,  Ed  Allen,  Buster  Bailey,  Mildred 
Bailey,  Charlie  Barnet,  Count  Basie,  Sidney  Bechet,  Bix  Beiderbecke,  Bunny  Beri- 
gan,  Chu  Berry,  Barney  Bigard,  Sharkey  Bonamo,  Boots  &  His  Buddies,  Chick 
Bullock,  Cab  Calloway,  Hoagy  Carmichael,  Benny  Carter,  Bing  Crosby,  Bob  Crosby, 
Tommy  Dorsey,  Dorsey  Brothers,  Duke  Ellington,  Ziggy  Elman,  Benny  Goodman, 
Bobby  Hacket,  Coleman  Hawkins,  Fletcher  Henderson,  J.  Hodges,  Earl  Hines,  James 
P.  Johnson,  Gene  Krupa,  Lunceford,  Glenn  Miller,  Benny  Moten,  Frankie  Newton, 
Red  Nichols,  Jimmy  Noone,  Fats  Waller,  O.M.5,  O.D.J.B.,  Blues,  race  and  per- 
sonality, sweet  and  swing  orchestras.  Any  collectors  can  visit  me  if  an  appointment 
is  made. 

V.  S.  THOMAS 

2518  E.  Norris  St.  Phlla.,  25,  Pennsylvania 

Phone  Regent— 9-4166 
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flW  THE  RECORD  CHANGER  WORKS: 


deviations  used  in  the  Classified 
Vanted"  and  "For  Disposition" 
Sections  are  as  follows: 

Record  Label: 


  CHALLENGE 

  CIRCLE 

.  COLLECTORS  ITEM 


CLAXTONOLA 
......  OECCA 

  DELTA 


RveODY'G 
BENNETT 


.  SUNSHINE 
Su  PERTONE 


it  is  necessary  to  indicate  nationality  of 
:ord,  the  following  letters  appear  after 
ord  label  abbreviation: 

  Argentinian       G    German 

  Australian      I    Italian 

  Brazilian      J    Japanese 

  Canadian       M    Mexican 

  English      S    Swiss 

  French      Sd    Swedish 

"For  DisposHlon"  section  the  condition* 
record  is  indicated  by  these  abbrevia- 

Ljv):  Surface  noise  equal  to  an  unplayed 
f  no  visible  or  audible  wear  percep- 
[i.|>riginal  finish  intact. 
Wlent):  Surface  noise  low.  smooth,  uni- 
hNot  irregular  or  crackling.  Easily  dis- 
l,;d  in  listening.  No  perceptible  distor- 

lalry   Good) :    Surface    noise  somewhat 
■prominent;    light    foreign    noises,  but 
distortion,  if  any;  noises  not  seriously 
Ifing. 

I  od):   A   moderate   amount   of  surface 

i  ^background  may  be  somewhat  irregu- 

ii  ?.rac'*'m6:  some  foreign  noises,  and 
If  distortion;  on  the  whole,  reasonably 
tftory  listening  without  undue  distrac- 
1 'f  attention    Foreign   noises  definitely 

ominent  than   the  music. 
If):  Foreign  noises,  taken  togethei ,  are 
[  as  prominent  as  the  music.  an<J  there 
■fiderable  distraction  of  attention,  and 
"I?  requires  some  effort  and  concentra- 

nevertheless.    under    these  conditions, 
ifg  should    be    fairly  satisfactory. 
SPr):  Foreign   noises,   collectively,  are 

I  than  the  recorded  music;  continuous 
Uration  (s  required,  and  there  is  little 
Lftlon  in  listening. 


Column  4  of  the  "For  Disposition"  section  shows 
the  method  by  which  each  record  is  to  be  dis- 
posed. 

"SAL":  The  record  is  for  sale  at  the  price 
indicated. 

"AVC":  The  record  is  at  auction.  The  highest 
bid  takes  the  record.  Bid  only  what  the 
record  is  worth  to  you. 


"TRA":  The  record  is  for  trade  only.  If  you 
are  not  familiar  with  the  wants  of  the  ad- 
vertiser send  for  his  want  list.  If  you  have 
certain  records  in  which  he  may  be  In- 
terested, mention  these  in  your  letter. 

The  extreme  right  column  in  both  the  "Wanted" 
and  "For  Disposition"  sections  stows  the  first 
four  letters  of  the  advertiser's  name.  His  ad- 
dress is  shown  below. 


ADVERTISERS  WHOSE  ADDRESSES  ARE  NOT  SHOWN  ELSEWHERE 


BONES  JR I  CHARD  D,   B ONES TEE L    1 409  MCGILVRA   BLVD.,   SEATTLE    2,  WASHINGTON 

BROCjSTUART  BROCKBA NK  2,    INSKIP  DRIVE  HORNCHURCH,   ESSEX  ENGLAND 

CAH|  JRI  CHhRD   Go  CAH  I LL  58   CLIFFORD  STREET,  READVILLE  36  MASS, 

CARVjOLIN   G.   CARVER,   2||6  WEST  AVE.,   H,   TEMPLE  TEXAS 

CRAljWIRS  HORACE  S,    CRAIG,   609  S.  LEE  STREET,    ALEXANDRIA  VIRGINIA 

DEMa  3  PAUL  DEMANE  JR.,    10  HALBERT   STREET,    CORTLAND  NEW  YORK 

FERN  !C.Jt   FERN   JR.,    1707  |9TH  STREET  N«W.    WASHINGTON  9  D.C. 

GERM: KEN    GERMANY  703  HOLLYWOOD,  DALLAS  TEXAS 

GRUBjEL  I    GRUBBS  BOX  54  RYDER  S TAT  I  ON, BROOKLYN  34,  N.Y. 

HEFF jH ARVEY  HEFFRON   954  SELBY,   ST    PAUL  4  MINN. 

HOLLjJOHN  HO L LAN  D    1 86  KENT   STREET    BROOKLYN  22  N.Y. 

HUMP jFRANK  HUMPHRIES  77-  ST  NICHOLAS  AVE., NYC   3|  N.Y. 

JAME  S  JOR  DAN   JAMES  BOX  34,    PARKVILLE  STATION,    BROOKLYN  4  N..Y. 

JOHN:PETER    KpJOHNSTON    I  7  ANWOTH  ROA D, MONTREAL  6  QUEBEC  CANADA 

KAPTjM.    KAPTANIS   535  WEST    |  35  STREET   NYC  NY 

KNIGJG.   KNIGHT  STATION   KPAL,    PALM  SPRING  CALIF. 

KOZN  J  LARRY   S.    KOZNATZ  309  SO.   KILPaTRICK-  AVE,   CHICAGO  44  ILL, 
KRAL: JOE  E.  KRAL, |0|0  PARK  AVE., HI  GHLA  ND   PARK  ILL. 
MACN jW.T.MACNUTT  GENERAL  DEL  I  VERY, HAMMOND  LOUISIANA 

Maye;howrrd  mayer,  263  biltmore  AVE.,  ELMONT  L.I.  N.Y. 
McCa,nejl  McCaffrey  452~a  fourth  ave.,    pelham  new  york 

ORLAjJAMES   ORLANDO,   DICKERSON   RUN  PA. 

0URS  MARILYN  OUR,   6044  KNOX  AVE.,   SOUTH,   MINNEAPOLIS  MINN. 
PARR, SID  PARRY  574  WEST    I  76  STREET ,  NYC   33  NY 
PEPK^PETE   PEPKE,    BOX    1 85  NORTH  WARREN  PENNA. 
RlPLjJOHN  Rli-LEY  2400  CRESTVIEW,    TOPEKA  KANSAS 

ROUNJKENNETH   ROUNDS,   329  SOUTH  MaNHaTTEN  PLACE,   LOS  ANGELES  5  CALIF. 
RUTHJRUTHS  MUSIC   SHOP  504  MAIN  STREET,    FORT  WORTH  2  TEXAS 
SALMJANDY    SALM  74|2    |2TH  AVE.,    BROOKLYN  N.Y. 

SCHIEJDUNCAN  SCH1EDT  2534  E.   68TH   STREET    INDIANAPOLIS  IND. 
SCRI  ;PAUL  SCRIVEN    |29  VIENNA  AVE. ,    NILES  OHIO 

SOUTJJAGK  N.  SOUTHER  20l I-44TH  AVE.,  SAN  FRANCISCO  16  CALIF. 
STUR  JRALPH  J.  STURGES  1 3 1  WASHINGTON  STREET  HARTFORD  6  CONN0 
WH1TJMRS   JAMES  WHITE  RURAL  ROUTE  #  4,   BOX  #  7| ,   STILLWATER  MINNESOTA. 

CLOSING  DATE  FOR  BIDS  ON  ALL  RECORDS  ADVERTISED  - 

APRIL  I  'J,  1956 

unless  otherwise  specified 


2i  j; 

rr 

MINIMUM  BID  50c  the  record  changer  minimum  am  M 

M,m  BOX  56     41  S  WEST  49TH  STREET  MINIMUM  BID  V'; 

NEW  YORK  119  N.Y. 

PLEASE  BID  BY  NUMBER  TO  THE  LEFT  OF  EACH  COLUMN, CONDI  T  ION  GUARANTEED.*  INNER  WILL  BE  NOTIFIED  TO  SEND  AMOUNT  OF  WINNING  BIDS  PLUS  25*  PACKING  CHARGE  UPON  RECEIPT  OF 
REMITTANCE,  RECORDS  WILL  BE  SHIPPED  VIA  RRX  CHARGES  COLLECT.WE  WILL  SHIP  PARCEL  POST  ONLY  IF  YOU  REQUEST  IT,  AS  THE  POST  OFFICE  WILL  NOT  INSURE  BREAKABLE  PHONOGRAPH 
RECORDS  AND  RAILWAY  EXPRESS  WILL.   IF  YOU  DO  DESIRE  PARCEL  POST  SH  IPUENT   INDICATE  THIS   IN  YOU  BID  LETTER  AND  WE  WILL  INSTRUCT  YOU  AS  TO  HOW  MUCH  TO  AD  FOR  POSTAGE. 

ATTENTION  N.Y.C.  WINNERSl   IF  YOU  WISH  TO  PICK  UP  YOUR  RECORDS  PLEASE  HHOBNE  THE  DAY  BEFORE  YOU  WANT  TO  COME  TO  OUR  OFFICE-PHONE  JUDSON  6-1410.  AFTER  I».».M.  4  BEFORE  ! 


IRVING  AARONSON  ORCH 
I . EVERYTHINGS  PEACHES/GIMME 


A  UKE  4  UKE  VI  20381 


2.  HIH0  THE  MERRIO/WHAT  GOOD  IS  GOOD  VI  20063 

3,  LETS  MISBEHAVE/AN'  FURTHERMORE  VI  21260 
4,1  NEVER  SEE  MAGGIE  ALONE'CRAZY  WORDS  VI  20473 
5.WIMMIN  AAAH/PCOR  PAPA  VI  20002 
6. IF  I  HAD  YOU/ALL  BY  URSELF   IN  MOONL'T  V]  21867 

ROY  ACUFT 

7.  NOT  A  WORD  FROM  HOME/PRODIGAL  SON  OK  5716 

8.  HEARD  A  SILVER  TRUilPET/BL  ON  MY  MIND    OK  6735 

9.  BL  ON  MY  MIND/  HEARD  SILVER  TRUMPET  OK  6735 
lO-BL  Oti  7Y  MIND/HEAI.J  A  SILVER  TRUMPET  CK  6735 

LARRY  AOLER 

I  I. BEGIN  THE  8EGUINE/KAND  TO  MOUTH  BOOGYB'E  233|9 

GIUSEPPE  A305TINI 
12.0  SOLE  MIO/  ;V.  ARIA  MAR  I  CC  2350 

JOE  ALEXANDER 
I  3. CLING  TO  ME  BABY/EVERYTH ' G  U  SAID      CAP  40023 

VAN  ALEXANDER  ORCH 
ll.HO  SA  BONNIE/EASY  DOES   IT  VA  8|77 

15.  way  down  yonder  im  n.c./a2i0s  much'os  bb  10278 

henry  red  allen 

16.  booTs  And  SADdlE/TREasure  island  vo  3098 

17.  buzz  me/get  the  mop  vi  20- 1803 

18.  a  sheridan  "square"/ ind i  ana  pae  2824 
19. indiana  /  sheridan  "square"  pae  2824 

all  star  orch 
20. my  dream  memory/lovaele  4  sweet        vi  22054 

gennaro  amato 
23.  e  sUAl  o"0  BARB 


V-IE- 
E 


V+ 

V+/E+ 


TY  HALL  VI  80074  N- 


ERE/JATE  A  C 
AMBROSE  ORCH 

24.  TOY  TRUMPET/POWER  HOUSE  DE  E  1420  N 

25.  MIDNIGHT   IN  MAY  FA  I  R/  NOC 

26.  T  AFNTuLA/CHAMPAGNE  COCKTAIL 

27.  Q'3ASSY  STOMP/L  IMEHOUSE  BLUES 

28.  TOY  TFtUM PET/POWER  HOUSE 

29.  NIGHT  AND  DAY/SMLKE  GETS   IN  UH  EYES 

30.  U  AND  THE  NIGHT  i  UUSIC/ON  A  SEE-SA1 

31.  I'M   IN  A  DANCING  MOOD/ORAZY  W/lOVF. 
32- HIDE  AND  SEEK/ON  YOUR  TCES 
33  HAII30R  L  I  3HTS/C0R0NAT I  ON  WALTZ 

34.  B'lVAMGA/COPENHAGEN 

35.  HARBOR  LIGHTS/  CORONATION  WALTZ 

36.  PLAIN  JANE/ EARLY  MORN  BL 

37.  KINGS  NAVEE/BACK  TO  THOSE  hAPPY  DAYS 

38.  HEAR  MY  SONG  ViOLETTA/BLUE  ROMANCE 
39. SOMETHING  TO  REMEMB.  U  BY/OASIS 
40.LUV  U  MUCH  2  MUCH/WHEN   I   DREAM  O'HOl 
41 . SOUTH  AMERICAN  JOE/mARACAS 

42.  MARACAS/SOUTH  AMERICAN  JOE 

43.  WHEN  POPPIES  FjlOOW/NOBODY'S  DARLIN 

44.  CAFE  CONTINENT AL/THE  NIGHT  R »  DE 

45.  MARACAS/STREET  IN  HAVANA 

46.  H0RS  D'OEUVRES/STREAMLINE  STRUT 
47. SWING  PATROL/  TWILIGHT   IN  TURKEY 
43. CRAZY  WITH  LOVE/uANCING  MOOD 
49.  WAR  DANCE  F'WOODEN   IND I  ANS./PENGU  I  NS 
50. SAW  SHIP  A  SAILING/19  PRETTY  GIRLS 

51.  FREE/  9.K..  FOR  SOUND 

52.  SONG  IN  A  TAXl/THERE'S  A  NEW  WORLD 

53.  WHAT  HARLEM   IS  TO  ME/ROCK  AND  ROLL 

54.  CAFE  CONTINENTAL/THE  NIGHT  RIDE 

55.  DON'T  PLAY  »ITH  ME/MY  LOST  LOVE 

56.  EARLY  MORNING  BL/PLAIN  JANE 

57.  WOOD  AMO  IVORY /MY  RED  LETTER  DAY 

58.  HIDE  AND  SEEK/ON  YOUR  TOES 

59.  IF  EVR  HEART  IN  RT  PLACE/2  USWTHT  Al 

60.  WOOD  AND  IV8RY/THE  NIGHT  RIDE 

AMES  BROS 

6 1.  YOU  YOU  YOU/ONCE  UPON  A  TUNE  VI205325 
62.1  WANNA  LOVE  u/l'LL  STILL  LOVE  YOU    COR  606U7 

ALBERT  AMMONS/PETE  JOHNSON 
63.  PINE  CREEK/6TH  AVENUE  EXPRESS 
MARK  ANDREWS 

68.  CHRISTMAS  GANTASY  PT  l/PT  2 

69.  ANDANTINO/TRAUMEREI 
70, SILENT  NIGHT/COME  ALL  YE  FAITHFUL 

7  I . TRAUMERE I  /  ANDANTINO 
72. CHRISTMAS  FANTASY  PT  l/PT  2 
74. STABAT  MATER/THE  PALMS 

ANDREWS  SISTERS 
75. SAY  SI  SI/LET'S  HAVE  ANOTHER  ONE 

76.  BILLY  BOY/HOLD  TIGHT 

77.  LET'S  HAVE  ANOTHER  ONE/SAY  SI  SI 

78.  RHUMBOOGI E/TUXEDO  JUNCTION 
19.  JOSEPH  JOSEPH/EASIER  SAID  THAN  DONE 
80. I'M  IN  A  JAM/CORNS  FOR  MY  COUNTRY 

8  I.  APPLE  BLOSSOM  T I ME/RHUMBOOG I  E 
82. RHUMBOOG I E/TUXEDO  JUNCTION 
83. SOUTH  AMERICAN  WAy/0H  JOHNNY 
S4.SLEEPY  SERENADE/DADDY 


DeF 

411005 

N- 

DE 

1296 

n/n- 

Dt 

3533 

E+ 

DE 

1485 

E 

DE 

333 

N— 

DE 

4J37 

V+ 

9E 

971 

N- 

DE 

985 

N- 

DE 

1321 

E= 

DE 

726 

E- 
E/V 

DE 

1321 

DE 

2657 

E 

DE 

1214 

E- 

OE 

3069 

E 

DE 

18358 

E 

EDE 

3470 

E 

DE 

61  1 

N 

DE 

611 

E 

DE 

U42 

N- 

DE 

992 

N- 

DE 

5490 

N 

OE 

500 

N— 

DE 

6446 

V+ 

DE 

97L 

E 

DE 

1779 

N 

DE 

1563 

E-. 

DE 

2512  N-/E- 

DE 

2513 

N 

DE 

1590 

E 

DE 

992  N/E- 

DE 

1337 

E+ 

DE 

2667 

N- 

DE 

972  E-/E 

DE 

985 

E- 

ODE 

2601 

N- 

DE 

3532 

E 

E-/N- 
N- 


ACETATE  DUB  V 

VI 1 93 1 5  N 
VI    19472  E- 
VI  20298  N 


19472 
19315 
19967 


DE  3013 
DE  2214 
DE  3013 
DE  3097 
DE  1691 
DE  18628 
DE  23608 
DE  3097 
DE  2840 
DE  3821 


V- 
E 

E+ 

E/N- 
V 
E 
E- 

E+/N- 

n/e- 


85. ALONG  THE  NAVAJO  TRAIL/GOOD  GOOD  GOO  DDE  23437 
H6. RAINY  NIGHT   IN  RIO/COFFEE  SONG  DE  23740 

87.  8  ILL  Y  BOY/HOLD  TIGHT  DE  2214 

88.  Tl   PI  TIN/WH  HAVE  WE  MET  BEFORE  DE  1703 

89.  LETS  HAVE  ANOTHER  ONE/SAY  S)  SI  DE  3013 

90.  COCKEYED  MAYOR  OF  ON AK A  I  /LET'  SPACK      DE  3245 

91.  MUSIC  MAKERS/ AURORA  THINQS'TREK  DE  3732 
92.1  Yl  Yl   Yl  Yl/lN  APPLE  BLOSSOM  TIME    DE  3622 


V+/V- 
V+ 
E 

V- 

N-/V+ 
E 

E/V 
E 
N 
E+ 


93.  B1LLT  TO7HDL0-  TH3HT                                   DE  2214  V+ 

94.  B00GLIE  WOOGLIE  P I GGY/N I CKEL  SERENADE    DE  3960  E- 
95.3  LITTLE  S I STERS/BOOLEE  BOOLEE  BOOM        DE  18319  E 
96  AT  SONYA'S  CAFE/DON'T  SIT  UNDR  APLE  TREDE  18312  E/V 


DE     1691 E- 
DE    2290  E 
DE    3822  H- 
DE  23607  E 
DE     1703  N/V- 


BR    3655  E 


97.  EASIER  SAID  THAN  DONE/jOSEPH  JOSEPH 

98.  LONG  E1ME  NO  SEE/BEGIN  THE  BEGUINE 
99.1  Yl  Yl  Yl  Yl/lN  APPLE  BLOSSOM  TIME 
100. SCRUB  ME  MAMA  W/BOGGIE  BEAT/BEAT  ME 
101. Tl  PI   TIN/WHERE  HAVE  WE  MET  BEFORE 
102. SHRINE  OF  ST.   CECILIA/jACK  ALL  TRADES  DE    4097  E 

ANGLO-PERSIANS 
1 04. DANCING  TAMBOURINE/ S I  REN  DREAM 
RAY  ANTHONY 

106. TEACH  ME  DO  THE  CHARLESTON/  FRANC  I  E    CAP     1051  N 
GEORGE  ARCHER 

108, BEAUTIFUL   I SLES  HAWA I l/BLUE  LEI  BE        32  E- 

109.1  WAS  BLUE/  IT  MUST  8E  LOVE  BR    3003  N 

I  10. U  SING  THAT  SONg/lITTLE  GYPSY  SWHT        BR    3640  E 
KAY  ARM  EN 

I  14. HOW  SWEET  U  ARE/THE  DREAMER  DE  18566  V+ 

LIL  ARMSTRONG 

I15.SIT  DOWN  STRIKE  RHYTHM/KNOCKN  CABINOORDE     1272  N- 

116.  BLUER  THAN  BLUE/BORN  TO  SWING  DE     1299  E+ 

117.  U  SHALL  REAP  WHAT  U  SOW/HAPY  TODAY  SADDE     1722  N- 

118.  JUST  FOR  A  THRILL/lTS  MURDER      (toMRO)   DE  1132  E+ 

119.  RIFFIN  THE  BLS/WHY  QD  MAN  HARD  TO  FINDDE    7803  V+/E+ 

1 20.  BORN  TO  SWING/BLUER  THAN  BLUE  DE     1299  E+/E 

121.  U  SHAL  REAP  WHAT  U  SOW/HAPY  2 DAY  SAD    DE    1722  E+/E 

122.  HARLEM  ON  SAT.   NITE/LOCKD  UP  IN  MY  HARD  E     2234  E 

LOUIS  ARMSTRONG 
123. SWING  U  CATS/SNOWBALL  BB  10225  N 

124. GOTTA  RIGHT  TO  SING..  /HIGH  SOCIETY      BB    6771  E— 
125. SNOWBALL/SWING  YOU  CATS  BB  10225  E 

126.  R0CKIN'   CHAI  R/jACK  ARMSTRONG  VI20-2343N 

127.  WILD  MAN  BLUES/GULLY  LO  V  3I.UES  OK    8474  G 

128.  UR  OF  I  V I M G  U E  CRAZY/PEANUT  VENDOR  CK  41476  G+ 

129.  CAN'T  CIVE  YCU  ANYTHING  BUT  LV/SENTMLB.  PAE  753E+ 

1 30.  GOT  NO  BLUES/SUGAR  FOOT  STRUT  PAE    24-49  E 
ll3ll  .WEARY  BL.  /  WILLIE  THE  WEEPER  PAE 

132.  MELANCHOLY  BLUES/WILD  MAN  BLUES  PAE 

133.  THE  LAST  TIME/ORY'S  CREOLE  TROMBONE  PAE 
I  34.  SUGAR  FOOT  STOMP/GOT  NO  BLUES  PAE 
135. SQUEEZE  ME/SOL  BLUES  PAE 

136.  PEANUT  VENDOR/U' RE  LUCKY  TO  ME  PAE 

137.  CAN'!  GIVE  U  ANYTHING.  BUT  LV(SEGER  PAE 

1 38.  THE  L  AST  TIME/ORYS  CREOLE  TROMB)  ELL  I  SPAE 

139.  WEATHER  Bl  RD/ROCKIN'  CHAIR  PAE 

140.  M8NDAY  DATE/WRAP  UR  TROUBLES   IN  DREW  PAE 


141.  RED  CAP/PUBLIC  U EL 0 DY  #1 

142.  PEANUT  VENDOR/YOL"  RE  LUCKY  TO  ME 

143.  MELANCHOLY  BL/WILC  MAN  BL 

144.  WEATHER  BIRC/ROCKIN  CHAIR 
I45.0NCE  IN  A  WH  ILE/SQUEEZE  ME 
146. SKIP  THE  GUTTER/KNEE  DROPS 
147-U'PE  LUCK  TC  ME/PEANUI  VENDOR 


DE 
PAE 
PAE 
PAE 
PAE 
PAE 
PAE 


2393  E 
2162  E 
2792  N 
2449  N- 
2774  E 
865  E+ 
753  N— 
2792  N-E+ 
I  194  Et/M 
2135  N- 
\3*7  E 
865  N 
2162  N- 
I  1 94  N- 
2242  E 
2438  E 
865  N- 


148.  NC  ONE  ELSE  BUT  u/SAVE  IT  PRETTY  MAMA  CO  34862  E/E+ 

149.  MY  HEART/CORNET  CHOP  SUEY  CO  36154  E+ 

150.  MONDAY  DATE/WEATHER  BIRD  CO  36375  E-/V+ 

151.  DEAR  OLD  SOUTHLAND/BODY  AND  SOUL  CO  36282  V+ 

1 52.  SAVE  IT  PRET  MAMA/NO  11  ELSE  BUT  U  CO  35662  V+ 

153.  CHICAGO  BREAKDOWN/DON' T  JIVE  ME  CO  36376  E+/E 

154.  WEST  END  BLUES/MUGGLES  CO  36377  V+ 

155.  KN0CKING  A  JUG/lL2TH  ST  JAZZ  CO  35663  V+ 

156.  LITTLF  BALBOO  BRIDGE/HAWAIIAN  HOSPTLTYDE  1216  E 
157. SHOESH INE  BOY/HOPE  GABE  LIKES  MY  MUSICDE      672  E 


12  16  E+ 
3204  E+ 
3700  N/E 
1636  E- 
914  N- 
3825  E 
1842  E 


158. COVER  THE  WATERFRONT  LONG  LONG  AGO  DE  3700  E- 
159.1  WONDER/JODIE  MAN  DE  18652  E+ 

160.  DARLM  NELLY  GRAY/CARRY  ME  BK  OLD  VGNY  DE     1245  N- 

161.  HAWAIIAN  HOSPTLY/ON  LITTL  BAMBOO  BRG.  DE 

162.  U  RUN  UR  MOUTn/CAIN  AND  ABEL  DE 
I64.L0NG  LONG  A  GO/ I  COVER  THE  WATERFRONT  DE 
165. SATCHEL  MOUTN  SWING/l   COUBLE  DARE  U  DE 

1 66 .  TO  U  SWEETHEART  ALOHA/COCOANUT  ISLANC  DE 

167.  EV  RYTH  ING'S  BEEN  DONE  BF/|N  GLOAMING  DE 

168.  LOVE  WALKED  IN/SOMETHING  TELLS  ME  DE 

169.  NEW  DO  U  CALL  THAT  A  BUDDY/HEY  LAWDY  MADE  3756  E+ 

170.  WEST  END  l-LUES/  IF  IT'S  GOOD  DE  2480  E 
I7U.JEEPERS  CREEPERS/'VHAT   IS  THIS  THG  SWINGDE  2267  E 

172.  TRUMPET  PLAYER'S  L  AM  EN  T/SW  EET  AS  SONG  DE     1653  E+/E 

1 73.  GOT  POCKETFULL  OF  DREAMS/NATURALLY        DE     1937  E 

174.  BYE  AND  BYE/  POOR  OLD  JOE  DE    3011  E+ 

175.  BYE  AND  BYE/POOR  OLD  JOE  DE    3011  E= 

176.  FURDY  GURDY  MAN/SKELTON   IN  CUPBOARD      DEE  6145  E+/E- 

177.  NATURALLY/  POCKETFUL  OF  DREAMS  DE 
178. SINCE  WE  FELL  OUT  OF  Lv/OLD  Apple  TreeDE 
179. HEX  I  CAN  SWING/SO  LITTLE  TIME  DE 
ISO. LA  CUCARACHA/u  ARE  MY  LUCKY  STAR  DE 
181. HEY  LAWDY  MAHA/nEW  DO  U  CALL  THAT  BUDYDE 


DE 


182.  HEP  CATS'   BALLA  AZY  'SIPPI  STEAMER 

183.  RHYTHM  SAVED  WORLD/fALLN   IN  LOV  w/U 
l84.SATCHa  MOUTH  SWING/l  DOUBLE  DARE  U 
I85.YES  SUB/  I'LL  OET  MINE  BYE  AND  BYE 
186. I'LL  GET  MINE  BYE  AND  BYE/  YES  SUH 
I67.U  WON'T  BE  SAT  I SF I EC/F  RIM  FRAM  SAUSE 

188.  TRUMPET  PLAYER'S  LAMENT/SWEET  AS  SONG  DE 

1 89.  J EEPERS  CREEPERS/WHAT  THIS  THING  SWINGDE 

FEL  I  X  ARNDT 

190.  FROM  SOUP  TO  NUTS/HES  I  TAT  I  ON  WALTZ  VII7558 


93S  E- 
1495  E 
1822  V+ 
580  E 
3750  N 
3283  E 
DEE  5961  E 
DE     1636  E 
DE    3900  N- 
DE    3900  V+ 
DE  23496  E 

1653  E/V. 
2267  E- 


GUS  ARNHEIN 

I9UI  GET  BY/AVALON  TOWN  OK  41  I7<. 

192.  GO  HOME  4  TELL  UR  MOTR/OOIN  THAT  THG     VI  22  50:  . 

193.  TO  WHISPR  DEAR  I  LOVE  u/WHY  SHOULDNT  I  VI2270£- 

194.  MIGHT  HAVE  BEEN  u/YOURE  BLASE  VI  2405< 

FRED  ASTAIRE 

195.  L0VE  OF  MY  LIFE/ME  4  THE  GHOST  UPSTAISCOE  20IE'. 

196.  CAN'T  TELLA  L  I  E/EASY  TO  DANCE  WITH  DE  I842e! 
197     I   CAN'T  TELL   A  L I  E/EASY  TO  DANCE  WITHDE  184; 

198. SINCE  I   KISSED  MY  BABY/SO  NEAR  YET  SC.  *  DE  I8|87 

199.  NICE  WORK  IF  U  CAN  GET  IT/THINGS  LOOkupBR  798; 

200.  A  FINE  ROMANCE/WALTZ  IN  SWING  TIME  BR  77ie 
20  I. LET'S  CALL  WHOLE  THG  OFF/SHALL  WE  DANCBR 


<-/! 


7857  I 
76  It 
77  I E  ■ 


203.  NEVER  GONNA  DANCE/BO  J  ANGLES  OF  HARLEV  BR 

BOB  ATCHER 

204.  IN  MY  HEART/TIME  WILL  TELL  CO  20466  i 

205.  TIME  ALONE/PINS  AND  NEEDLES  OK  658? 

207.  DON'T  SAY  GOODBY  LITE  DARLG/LEND'G  U  OK  06041 ( 

208.  ANS.  TO  U  R  MY  SUNSH  I NE/U' LL  HAVE  HRT  OK  0609C '■ 
209.1'M  NOT  COMING  HOME  2NITE/7  BEERS  WRg  OK  05652  |./ 

210.  LET'S  TELL  R  DRM  MOON/ECHO  MY  HEART  OK  06602 

211.  DON'T  LET  IF  SWT  OUV  DIE/HONEST   I   DO  OK  066  3Si 

2 1 2.  ANSWER  TO  U  R  MY  SUBSH/U'LL  ALS  HV  HRTOK  0609C-, 


OK  0663S 
OK  06639;. 


MU  15046. 
MU   1 5044 


MU 


APO 
APO 
APO 
VS 


1505 
I  13] 
I  16] 
35? 
755 
755  , 
8159 
8I59_ 

3939 1 
3939' 
3939 


DE 
DE 
DE 

VI  20K-3", 


214.  D0N'T  LET  SWT  LV  DIE/HONEST  1  DO 

2 15.  DON'T  LET  SWT  LV  DIE/HONEST   I  FO 

GEORGE  AULD  ORCH. 
2I7.LET'S  JUMP/TIME  ON  MY  HANDS 
2  1 9. AS  ITT  IN'  4  A-ROCKIN/CCME  TO  BABY  DO 

220.  DAILY  DOUBLE/U  HAVN'l   CHG'D  AT  ALL 

221.  GE0RGIE  PORGI  E/SWTHEART  OF  ALL  VYDRMSGLD 
222. IN  THE  MIDDLE/IFALL  IN  LV  TOO  EASILY  GLD 
223. CONCERTO  FOR  TENOR/TAPS  MILLER 
224. SALT  PEANUTS/UPTOWN  LULLABY 
225.SALT  PEANUTS/UPTOWN  LULLABY 

227.  THIS  IS  ROMANCE/JUKE  BOX  JUMP 

228.  THIS   IS  ROMANCE/JUKE  BOX  JUMP 

GENE  AUSTIN 

229.  CAROLINA  MOON/TON  I GNT  U  BELONG  TO  ME 
230.2  NITE  U  BELONG  2  me/cAROLINA  MOON 

231.  CAROLINA  MOON/2  NITE  U  BELONG  2  ME 

232.  ME  TOO/FOR  MY  SWEETHEART 

233.  MY  BOQUET  OF  MEMRI ES/W I THOUT  U  SWTHT.   VI  21374 

234.  CAN'T  DO  WITHOUT  U/jST  LIKE  MELODY /SKYV I  21454 

235.  TONIGHT  U  BELNG  ME/|F  MADE  U  HAPPY        VI  20371 

236.  LITTLE  PAL/WHY  CAN'T  YOU  VI  21952! 

237.  RAMONA/GI  H.  OF  MY  DREAMS  VI  21334  j 

238.  THEN  CAME  THE  DAWN/j EANN I NE  I DRM  L ILTM  VI2I564  ! 
239.S0NG  I  LOVE/WEARY  RIVER'  VI  21856 
240. RAMONA/ G I RL  OF  MY  DREAMS  VI  2I334H 
24ll.  BOUQUET  OF  MEMORI  ES/.V  ITHOUT  U  SWTHEARTV1  21374 

242.  ARE  U  HAPPY/SWEATHEART  OF  S I GMA  CH I       VI  20977  : 

243.  BYE  BYE  BLACKBI  RC/GOTTA  KNOW  HOW  TO  LVVI  20044. 

244.  GIRL  OF  MY  DREAMS/RAMONA  VI  21334  | 

245.  WITHOUT  U  SWEETHRT/BOUQUET  OF  MEMORIESVI  2I374|! 
246. SUNDAY/THINKING  OF  YOU  VI  2041  I  | 

2 47.  FORGIVE  ME/SOMEDAY  SWEETHEART  VI  20561  ! 

248.  GIRL  OF  MY  DREAMS/RAMONA  VI  2 1 334i  | 

GENE  AUTRY 

249.  PISTOL  PACKIN' MAMA/ANY  OLD  TIME  DE  5544 

250.  U  ONLY  WANT  ME  W/uR  LONE/WISH   I'D  NVMEDO  36970 1.| 

251.  ;  WANT  TO  BE  SURE/DON'T  LOVE  A  LIE        CO  36880^, 

252.  PRIVATE  BUCKAROO/RA I NBOW  ON  RIO  COLO.    CO  37026;j 

253.  AGES  AND  AGES  AGO/YOU  LAUGHD  4  I   CRIEDCO  37322K 

254.  U'RE  THE  ONLY  STAR/wEX  I  CAL  I   F.OSE  CO  37002'.; 

255.  I'LL  NVR  SMILE  AGAIN/WE  NVR  DR»'  SameDROK  05793i 

256.  C0MlN'H0ME  DARLIN/l  WISH  ALL  MY  CH I LDNOK  06461 t 

257.  LONELY  R I  VER/ 1  'LL  W  Al  T  FOR  U  OK  065ll|l 

258.  WHEM  SWALLOWS  COME  BK/SIERRA  SUE  OK  05780  ' 

259.  TWEEDLE— O-TW  ILL/TAKE  ME  BK  INTO  UR  HRTOK    6680  k 

260.  AFTER  TOMORROW/DON'T  WNT  GET  WRLD  FIREOK  06434 

261.  I'LL  WAIT  FOR  u/LONELY  RIVER  OK  06511 

262.  TOO  LATE/BLUE-EYED  ELAINE  OK  26549  - 

263.  MAKES  NO  DIFFRNS  NOW/u  R  MY  SUNSHINE    OK  06274;' 

264.  PURPLE  SAGE  IN  TWLIGHT/lF  U  BLVD  IN  MEOK  6725|-, 

265.  U  R  LIGHT  MY  LIFE/sWETHTS  OR  STRNQRS     OK  06567 

266.  TWEEDL  E-0— W  ILL/TAKE  ME  BK  INTO  UR  HRT  OK  6680 

267.  U  R  L.GHT  MY  LIFE/SWETHTS  OR  STRNGRS     OK  06567  . 

268.  DEEP  IN  HEART  TEXAS/KEEP  ROLLNG  LZ  LSHOK  6643  1 

269.  MARIA  EL  EN  A/AM  A  POL  A  OK  06435  1 

270.  IF  U  ONLY  BLVD  IN  ME/PRPL  SAGE  IN  TWLTOK  6725, 

MITCHELL  AY  RES 
27 1. STEP  UP  4  SHAKE  I'Y  HAND/CLASS  WILL  TELVO  4709 
272.2  LITTLE  SQUIRRas/l  CAME  I  SAW   I   CONGBB  11061 

273.  LITTLE  BOY  4  LITTL  GIF4./LST  NITS  GARDNBB  10595 

274.  UNDR  STRAWBRY  MOON/CAN'T  GET  OUT  MOOD  BB  11588 

275.  MAKE-BEL  I  EVE  ISLAND/POOR  BALLERINA        8B  10687 

276.  PC0R  BALLERINA/MAKE-BEL  IEVE   ISLAND        B8  10687 

277.  UNO  STRABERRY  MOON/CAN'T  GT  OUT  TH  M00D8BII5B8 
278.IGIVE  U  MY  WORD/THERE  WAS  LITTL  GIRL     BB  10895 
279,U'RE  A  LUCKY  FELLO  MR. SMTH/BOOG I E  BGBYBB  11046 
280. SIDEWALK  SERENADE/ROSE  OF  ROCKIES  BB  11030 
28  I.  PAY  DDI  DUESAOP-POW                                 BN  535 

282.  PET  SHOP/FUN  IN  A  HOSPITAL  BA      563  . 

ENABAGA 

283.  CHINESE  TEMPLE  GARDEN/MONASTERY  GDN     ROY     1766  |, 

BUSTER  BAILEY 

284.  BLUE  ROOM/ AM   I   BLUE  VS  8333 

285.  BLUE  ROOM/ AM   I  BLUE  PM  84 


27 


MINIMUM  BID  50c  ™E  RECORD  CHANGER 


BOX  56    4*8  WEST  49TH  STREET  MINIMUM  BID  50c 

NEW  YORK  119,  N.Y. 


_..ILEV'S  LUCKY  7 

6.||  KNOW  U  BLG  SOMEBODY   ELs/aPL  5AUS  GE  5030  E 

MILDRED  BAILEY 

,7.  AFRAI  D  MYSELf/gEORGIA  ON  MIND  DE  369L  E 

B.  DOWNHEARTED  BLUEs/sQUEEZE  ME  DE  18109  E+ 

'I9.A  LL  TOO  SOON/EVERYTHG   DEPNDS  ON  U     DE  3888  E+ 

DE  3691  E 


DE    4252  E 

AJ     1093  E+ 

VO    4224  E 

VO  3931  V 

VO    4406  E+ 

4815  E- 


kl.AFRAID  OF  MYSELF/GEORGIA 
j|  .WHEREVER  U  ARE/SOMETIMES 
fZt  CLOSE  MY  EYES/ME  4  THE  BLUES 

la.BCRN  to  swing/small  FRY 

4.1   SEE  UR   FACE  BF  ME/tHANKS  4  MORY 
k, My  REVERIE/WHAT  HAVE  U   GOT   GETS  ME 
K, SLY  OLD  GNTLMAn/aND   ANGELS  SING 

fr.LTL  MAN  WASN'T  THEr/guESS   GO  BK  HOM  VO   4966  v/E- 

|3.LTL  MAN  WASN'T  THER/GUESS   GO   BK  HOM  VO     4966  N- 

e.SO  HELP  ME/aS  LONG  AS  U  LIVE  VO     4253  N— 

lO.HAVE  U   FORGOTTEN   SO   SOOn/oLD   FOLKS  VO     4432  N 

[l.EORN  TO  SWING/SMALL    FRY  VO     4224  E+ 

j2. don't  be  that  way/i  can't  face  musc  VO    4016  E-/n 

5.  BCRN  TO  SWING/SMALL  FRY  VO     4224  V+ 

6.  LOVING  u/RIGHT  OR  WRONG  VO     375B  V— 
p. THE  LAMP  IS  LOW/T  IT-WILLOW  VO     4345  V 
pa  SMALL  FRY/BORN   TO   SWING  VO     4224  E- 

7.  LTL  MAN  WASN'T  THER/GUESS   GO  BK  HOM  VO     4966  E— N— 
£,NOW  CAN  BE  TOLD/HAVEN'T   CHNGD  THING  VO     4282  N-/E- 
B.LTL  MAN  WASN'T  THEr/|'LL   GO  BK  HOM  VO     4966  E+ 

0.  0N'T  FACE  MUSC/DON'T  BE  THAT  WAY  VO     4016  E+ 

I        PEARL  BAILEY 

1.  LEGLAZ  MY  NAME/ IT'S  WOMAN'S   PERGTV  CO  36969  N 
g. THAT'S  GOOD  NUF  /ROW  ROW  ROW  CO   37280  «- 

ELSIE  BAKER 

14.  PERFECT  DAY/OVR   STARS  THER'S  REST  VI    117387  E 

KENNY  BAKER 

D.JUS  LET  ME  LOOK  u/siNG   SONG  HARVEST  DE     1807  E 

5, GET  TIRED  SO  SLEEp/sTAGE   DR   CANTEEN  DE    18442  E 


VI  26794  N 

VI  26413  N- 

VI  26504  E-/E 

VI  26280  V 

VI  25280  V+/N- 

VI  26456  E+/N 

VI  26280  V+/N 

VI  26768  E- 

VI  26280  E— 

VI  26456  E+ 

VI  26792  E- 

VI  26413  E+ 

VI  26768  N-/V 

VI  26768  E/N 

VI  26504  N 

VI  26471  N 

VI  27250  N- 

VI  26543  E+ 

VI  26543  N— 

VI  26768  E-/N- 

VI  27250  E+/E- 

VI  26768  N 


'I7.C00L  OF  evening/who  a  m  I 

3. LAST  NIGHT/2  BLIND  LOVES 
-5.STARL  IT  HOUR/wiSh   UPON   A  STAR 

).STAIRWY  2  THE  STARs/wHITE  SAILS 
-J.STAIRWY  TO  THE  STARs/wHITE  SAILS 
■I. FAITHFUL   FOREVER/LTL   ST. SINGAPORE 

jJ.WHITE  SAILS/STARWY  TO   THE  STARS 

lt.YESTERTHOUGHTs/2   DREAMS  MET 

J.STAIRWY  TO  THE  STARs/wHITE  SAILS 

p. FAITHFUL   FOREVR/LTL  ST. SINGAPORE 
j'\WH0  AAM    I   /COOL  OF  THE  EVENING 

!.L«ST  NIGHT/2  BLIND  LOVES 

J.YESTERTHOUGHTs/  2   DREAMS  MET 
fl.Z  DREAMS  MET/YESTERTHOUGHTS 

I.  WHEN  U  WISH  ON  STAr/stARL IT  HOUR 

ij.A  BLUE  WORLD/ ALL  THINGS   U  ARE 
.13. CHAPEL   IN  VALLEy/u  WALK  BY 

[>.  «l-ICE  BLUE  GOWN/OLD  MILL  STREAM 
S.0LD  MILL  STREAM/ALICE  BLUE  GOWN 
'J.Z  DREAMS  MET/YESTERTHOUGHTS 

1). CHAPEL    IN  VALLEY/YOU  WALK  BY 

ji.TWO  DREA  MS  MET/YESTERTHOUGHTS 

J        SMITH  BALL  EW 

I  ).HOW  AM    I    TO   KNOw/MAR  I  ANNE 
J. MY  S|n/sOME  SWEET  DAY 

U.  GOT  FEELNG   FALL  INg/gAROEN    IN  RAIN 
Ji.  I'LL  GET  BY/  THAT  HOW    I  FEEL 
ip.WHERE  GLDN   DAFODLS  Gr/alONE  w/dRMS 

6.MAR  lANNE/HOW   AM   I    TO  KNOW 
|P. ALONE  W/MY   DRMs/wH  GLDN   DAFODLS  GR 

fc.SO  SYMPATHETI  C/l    WAS  MADE  TO  LOVE  U 
J        FRANK  BANTA 

J  *  COVERED  WAGON   DAYS/SHAKE  UR  FEET 
I'.  WORLD  WAITNG  SUNR  I  SE/dOROTHY 
j        BAR  X  COWBOYS 

8. TAVERN    IN  TOWN/UNDERNEATH  THE  SUN 

DAVE  BARBOUR 
r«  FOREVER  PAGAN  I NN  |/fOREVER  NICKI 
P.CASTLE  ROCK/LA  BOTA 
:        MISS  BARBOUR  AND  MR.  ANTHONY 
:|'.  FOR  YOU  BRIGHT   EYES/ S  I  NGLEFACE 

II.  ALMA/ONE  SIDE  ONLY 

ROY  BARGY 

'.PIANCFLAGE/KNICE      AND  KN  I  FTY 

QEORGE  BARNES 
•  PL  INK  PLANK  PUNk/t  I  N  WHISTLE  BL 
I.GULF  COAST  BL/DROP  ME  OFF    IN  HARLEM  DE  I 

CHARLIE  BARNET 
|.WHAT   DIFNCE  A  DAY  MADE/cOUE  OUT 
j   HAUNTED  TOWN/GD   FOR  NOTHIN  JOE 
J.WHR  U  KEEP  UR   HEARt/alL  THIS  4  HVN     BB  1075 
p.JUMP  SESSION/SWING  STREET  STRUT 

>.M00N  IS  CRYN  FOR  me/ I  HEAR  RHAPSDY  BB  10934  N- 
''.MOON   IS   CRYN   FOR   ME/l    HEAR   RHAPSDY     BB    1-934  E+ 

■l.s' posing/asleep  OR  AWAKE 

jj.AFRAID  TO   SAY  HELLo/cONCA   DEL  MOAX0  BB    I  1051  N- 
|0.GOOD  FOR  NOTHIN1   JOe/hAUNTED  TOWN 
jj.U  TALK  TOO  MUCH/MERRY   GO  ROUND 

fe.U  WERE  THERE/MOTHER  FUZZY 

J.POMPTON  TURNPIKE/DON'T  WANT  CRY 
.{.THESE  THINGS   U  LFT/LATIN  FROM  S.I 

f.MOON    IS  CRYN    FOR  ME/|    HEAR  RHAPSD 
.'.BREEZE  AND    l/FABLE  OF  THE  ROSE 

f. HAUNTED  TOWn/buFFY  BOY 

f.LONG  4  FAR   AWAY/WHERE    IS  MY  HEART 
J.I/HATCHA  KNOW  JOE/lSOLA  BELLA 

P.YA  LU-BLU/NIGHT  OF  NIGHTS 

i. 50, 000, 000  nickels/macumba 


ODA4I302 

N 

OK 

41227 

N 

OK 

4|238 

N 

OK 

41  197 

N 

OK 

41394 

N- 

OK 

41302 

N 

OK 

41394 

N— 

OK 

41395 

N 

VO 

14707 

E 

VI 

21821 

E 

DE    5537  E-/E+ 


CAP 
CAP 


358  N— 

I7I6E+ 


VI 

5797 

N- 

VI 

5805 

E+ 

VI 

18969 

N— 

DE 

2C083 

E+ 

DE 

1881  0 

E 

DE 

18620 

E 

BB30-0823  N— 

ee 

10751 

E 

BB 

10172 

E 

BB 

10934  N- 

BB 

1-934 

E+ 

BB 

10206 

N 

BB 

1  1051 

N- 

BB30-O823  E+ 

BB 

II  153 

N/v 

BB 

1 1321 

n/v 

BB 

10825 

E- 

BB 

1  1004 

E- 

BB 

10934 

n/e- 

BB 

10696 

E- 

BB 

1 1093 

E- 

BB 

6432 

E 

BB 

10918 

e/n- 

BB 

1  1446 

N 

BB 

11396 

E/E+ 

BB 

10778 

E+/E 

CHARL  IE  BARNET 

383.  U  TALK  TOO   MUCH/MERRY  GO  ROUND  BB  I  I  I  53  E/N- 

384.  WHERE   DO  U  KEEP  UR  Ht/aLL  THIS   4  HVN     BB  10751  N 

385.  WASN'T   IT  u/be  FAIR                                   BB  11223  N 
386.2  HTS   ARE  BETR  THAN  Il/CUBAN  BOOGIE  WG   BB  10479  N— 
387.  SCRUB   ME  MAMA/CAN'T  REMB  TO    FORGET          BB  10975  V-/E- 
388.STILL  THE  BLUEBD  S|NGs/aPL   FOR  TEACHR   BB  10349  E 
389. YA  LU-BLu/nIGHT   OF  NIGHTS                             BB  11445  N- 
390.SCRUB   ME  VAUA/CAN'T  REMBR  TO   FORGET       BB  10975  E 

391.  FABLE    OF  THE  ROSe/bREEZE  AND   I  BB  IU696  N- 

392.  Lament  for  may/6  lessns  fm  md.lazonga  bb  10743  E/tf 

393.  MOON    IS   CRYIN   FOR  Me/|    HEAR   A  RHAPSDY  BB  10934  N/E 

394.  LILACS    IN  RAIN/  GIRL  WITH   PIGTAILS  BB  IC439  E+/N 

395.  DANGER  IN  DARk/mUST'VE  BEEN  2  OTH  PEPLBB  10336  N— 
398.AND  SO  DO    l/LST  TIME    I'LL   FALL    IN  LV     BB  10778  E/N 

397.  BUT   definitely/  WHEN   I'M  WITH  U  BB     6433  E 

398.  AND  SO    |    DO/LAST  TIME    I'LL    FALL    IN  LV  BB  10778  N/E- 

399.  U'RE  LONELY  4    I'M  LONELy/fOOLS    FALL        BB  10691  E+/E- 

400.  DON'T  X   FINGRS   X   HRt/lV    IS  WHERE  FIND  VO     427ll  N— 

BLUE  BARRON 

401.  CHARMING  LITTLE   FAKEr/|RENE  BB  10635  N 

402.  WHITE  LIES  4  RED  ROSEs/wANNA  WRAP  U  UPBB  10493  N- 

403.  CONFUCIUS   SAY/l    WANT  MY  MAMMA  BB  10548  E+ 
HARRY  BARTH _ 

51243  N 
2233  N 


404. INDIANA  MOON/DRIGO'S  SERENADE 
405.0NIE,  GAGEN      PT.ll/  PT.  2 

JUNE  BARTON 

406.  LOVESICK  BLUES/HULLABALOO 

COUNT  BASIE 

407.  FARE  THEE  HONEY /  OH  RED 

408.  BLUE  7  SENTIMENTAL/  DOGGIN'  AR 


MOD20-7S2  N 


409. 
410. 
41  I. 
412. 
413. 
414. 
415. 
416. 
417. 
418. 
419. 
420. 
421. 
422. 
423. 
425. 
426. 
428. 
429. 
430 
431. 
432, 
433. 
434, 
435. 
436. 
437. 
439. 
441. 
442. 
443. 
444. 
445. 
446. 
447. 
448. 
449. 
450. 
451. 
452. 
453. 
454, 
455 
456 
457 
458, 
459. 
460. 
461 
462. 
463. 
464. 
465. 
466. 
467. 
468, 
469, 
470. 
471. 
472. 
473. 
474. 
475 
476. 
477. 
478. 
479, 
480. 
481. 
482. 
483. 
484. 
485, 


MISS  THING     FT.    I   /     PT.  2 
ALL   FOR  ME/RUSTY   DUSTY  BL 
LAZY  LAOY  BL.    /HIGH  TIDE 
RUSTY    DUSTY   BL     /  ALL  OF  ME 
MUTTON-LEG   /  FLA — GA— LA— PA 
AIN'T    IT  THE  TRUTh/fEATHER  MERCHANT 
RUSTY  DUSTY  Bl/alL  OF  ME 
RED  BANK  BOOG I e/d I DN 'T   KNOW  ABOUT  U 
RED  BANK  BOOG I e/d I DN* T  KNOW  ABOUT  U 
SUGAR  BL   /  BUGLE  BLUES 
BUGLE   BLUES/  SUGAR  BLUES 
SUGAR  BLUES/  BUGLE  BLUES 
HOW  LONG  BLUES/  ROYAL   GARDEN  BLUES 
FAREWELL   BLUES/  WAY  BACK  BLUES 
QUEER   STREET/jlVIN  JOE  JACKSON 
ST  LOUIS   BLUEs/cAFE  SOCIETY  BLUES  ' 
FEATHER  MERCHANt/a  IN' T    IT  THE  TRUTH 
THIC   HEART   OF  MINe/thAT  OLD  FEELING 
FOR   GOOD  THE  COUNTRy/t IME  ON   MY  HAND: 
GONNA   MOVE  OUTSKTS  T0Wn/BAS|E  BLUES 
JIMMY'S  blues/  TAPS  MILLER 

Jimmy's  blues/taps  miller 
didn't  know  about  u/reb  bank  boogie 
way  back  blues  /  farewell  blues 
jimmy's  blues/  taps  miller 
cafe  society  blues/  st.  louis  blues 
blue  skies/the  king 

TAPS  MILLEr/jIMMY'S  BLUES 
HT  BEONG   TO   DADDy/s|NG    FOR  SUPPER 
DOGGIN   AROUND/  BLUE  4  SENTIMENTAL 
SMARTY/L I STEN  MY  CHILDREN 
HEY  LAWDY  MAMa/tHE  FIVES 
DUPREE   BL/RED  WAGON 

BL  LIKE  TO  HEAR/ELAME    IT  ON  LAST  AFR 
FARE  THEE  HONEY  THEE  WELL  /  0  RED 
PANASSIE  STOMP/DO  U  WANNA  JUMP  CHILDI 
KEEP  REMEMBER ING/OUT   THE  WINDOW 
THE  FIVES/  HEY   LAWDY  MAMA 

Pannassie  stomp/do  U  WANNA  JUMP,CHDN 

SHORTY  GEORGE/THURSDAY 
BASIE  BL/GONNA  MOVE  OUTSKTS  OF  TWN 
JIVE  AT   FIVE/EVIL  BLUES- 
HEART  BELONGS   TO   DADDY /siNG   FOR  UR  SI 
U  CAN   DEPEND  ON  Me/oH  LADY  BE  GOOD 
SWING  IN   AT   DAISY   Ch/pENNIES    FM  HEVN 
STOP  EEATN  RND  MULBERY  BUSh/lONDON 


I  STRUCK  A  MATCH/DONK 
SWING  IN  THE  BLS/SEI 


platterbra in/struck  MATCH  IN  DARK 

PLATTERBRA INS/STRUCK  MATCH    IN  DARK 
BOOGIE  WOOGIE/HOW  LONG  BL 
PL  ATT ER BR A I Ns/sTRUCK  MATCH    IN  DARK 
STRUCK  MATEH    IN   DARk/ PLATTERBRA INS 
I    STRUCK  A  MATCH/PLATTERBRAINS 
MORE  THAN  U  KNOw/dOWN   FOR  DOUBLE 
MORE  THAN  U   KNOw/dOWN    FOR  DOUBLE 

blues/apple  JUMP 

FANCY  MEET  IN'    YOu/  L   2   3  O'LAIRY 
DRAFTIN'    BLUES/WHAT'S  UR  NUMBER 
BEAT  IN'    RND  MULBERRY   BUSh/lONDON  BRG 
TOM  THUMB/MY  OLD  FLAME 
BLUE  SHADOWS  WH   GARDEN  I  AS  /  AY  NOW 
SAME  OLD  SOUTH/LOVE  JUMPED  OUT 
U  BETCHA  MY  LIFe/dOWN   DOWN  DOWN 
I    WANT  A  LITTLE  G|Rl/|T*S  TORTURE 
DOWN   DOWN   DOWN/u  BETCHA  MY  L 1 FE 
AY  NOW/BLUE  SHADOWS 
BASIE  BOOGIE/LET   ME  SEE 
MUSIC  MAKERS/    ITS   SQ  BUT    IT  ROCKS 


BR 

03028 

N 

BR 

02644 

N- 

!  BR 

02940 

N- 

BA 

211 

N— 

CO 

36675 

E 

CO 

36990 

E 

CO 

36675 

V+ 

CO 

37093 

E 

CO 

36845 

E 

CO 

36675  V/V+ 

CO 

36766 

E+ 

CO 

36766 

V 

CO 

36709 

E 

CO 

36709 

V+ 

CO 

36709 

N— 

CO 

36710 

E+ 

CO 

36712 

E+ 

CO 

36889 

E 

CO 

36711 

E- 

CO 

36845  E+/N 

CO 

36795 

E 

CO 

36685 

v+ 

CO 

36601 

E+ 

CO 

36831 

E-/E 

CO 

36831 

N— 

CO 

36766 

E+ 

CO 

36712 

E 

CO 

36831 

E+/N 

CO 

3671  1 

E 

CO 

37070 

E+ 

CO 

368  3l 

E+ 

DE 

2249 

E 

DE 

1965 

E 

DE 

1379 

E- 

2722 

E= 

DE 

3071 

E 

DE 

2284 

V+ 

DE 

2780 

N= 

DE 

2224 

E- 

DE 

1581 

E-/V 

DE 

2722 

N— 

DE 

2224  V+/E- 

DE 

2325 

E- 

CO 

36601 

E/E- 

DE 

2922 

E+ 

PDE 

2249 

N— 

DE 

2631 

E 

DE 

1121 

E 

DE 

2004  E-/E 

DE 

2004 

E— 

DE 

1843 

E 

DE 

1880 

E— 

DE 

2355 

E 

H  DE 

2284  V+/V 

DE 

6508 

E-/V+ 

OK 

6508 

E-/V 

DE 

2355 

E- 

OK 

6508 

n/v 

OK 

6508 

E- 

OK 

6508 

E+ 

OK 

6584 

E-/E+ 

OK 

6584 

n/e- 

OK 

5862 

V- 

OK 

6319 

E-= 

OK 

5897 

N— 

DE 

2004 

E- 

OK 

6527 

V+ 

OK 

6626 

V/v+ 

OK 

5963 

E- 

OK 

6221 

N— 

OK 

5773 

E- 

OK 

6221 

N 

OK 

6626 

n/e- 

OK 

633C 

V/v+ 

OK 

6047 

G+/V+ 

OK    5773  N/c- 
OK    5922  E- 
OK    6267  E 
OK    6449  N 
2795  N 
2831  N-/E 
2855  N 
2748  N 
PAE  2831  N- 
PAE    2964  N- 
PAE    2855  E+ 
VO    5118  E/V 
VO    4967  V 
5010  E/V+ 


PAE 
PAE 
PAE 
PAE 


486. IT'S  TORTURE/l    WANT   A  LITTLE  GIRL 
487.5  O'CLOCK  WHISTLt/MY  WANDERIN  MAN 
488. TUNE   SHUFFLE/u  LIED  TO  ME 
489. SOMETHING  NEW/MOON  PICTURE 

490.  DRAFT  IN   BLUES/WHAT'S   UR  NUMBER 

49 1.  TAKE  ME  BACK  BABy/fiESTA    IN  BLUE 

492.  MISS   THING     PT.    l/  PT.  2 

493.  DEVIL   AND  DEEP  BLUE  SEa/haM  4  EGGS 

494.  FIESTA    IN   BLUE/TAKE  ME   BACK  BABY 

495.  BUGLE  BLUEs/ SUGAR  BLUES 

496.  MISS  THING     PT.    l/  PT.2 

498.  DICKIES   DREAm/lESTER  LEAPS  IN 

499.  U  CAN   COUNT   ON  ME  / 
500. SUB-DEB  BLUES/HOW  LONG  BL 

501.  IF  |   DIDN'T  care/  AND  THE  ANGELS  SING  VO     4784  e/v 

502.  MISS  THING   PT.    I    4   PT.    2  VO     4860  N/E- 

503.  MISS  THING  PT.    I   4  PT.   2  VO     4860  E 

ANDRE  BAUGHE 

504.  HAG  INEZ   QUE  JE   VOUS   AIME/fOUR  UN   SOU   PAT  94174  E 

FRANM-YN  BAUR 

505.  TWILIOTH  ROSE/WATCHIN  THE  MOON  RrSE        CO        106  N 

506.  AT  SUNDOWN/i'LL  TAKE  CARE  YOUR   CARES     VI    20504  E 

507.  RIVER  SHANNON    FLOWS/sWEET  GENEVIEVE       VI    20283  N— 

NORA  BAYES 

508 .  WHY  WORRY/SNAP  FINGERS  AT  CARE  CO  A3360  E+ 
509. SNAP  YOUR  FINGERS  AT  CARe/wHY  WORRY  CO  A3360  E- 
510. WHEN  YANKEE  DOODLE  SAILS/HOWYA  KEEP  DN  CO  2687  E- 
51  I. SNAP  YOUR   FINGERS    AT  CARe/wHY  WORRY       CO     3360  V+ 

512.  U'RE  JUST   AS  BEAUT  I Fl/j  APANESE  SNDMAN  CO     2997  E+ 

513.  WHEN  JOHN   MCCORMACK  SINGs/  HICKI  HOY 

514.  HICKI    HOY/WHEN  JOHN  MCCORMACK  SINGS 
5I5.0VER  THERE/LADDIE  BOY 

SIDNEY  BECHET 

516.  INDIAN   SUMMER/ PREACH  IN'  BLUES 
517. SAVE    IT   PRETTY  MAMa/sWING  PARADE 
518.1    WANT  YOU  TONIGHT/LAY  UR  RACKET 

51 9. NOBODY  KNOWS  WAY    I    FEEl/olD  MAN  BLS     HMV     9I3|  N 


VI  45105  E 
VI  451-5  E+ 
VI  45130  E+ 

HMV    9061  N 
HMV    9402  N— 
HMV    9091  N 


520. OH  LADY  BE  GOOd/rOSE  ROOM 
52 1. COAL  BLACK  SHINe/baBY  WON' T  U  PLEASE 
522.6E0RGIA  CABIN/i'M  COMING  VIRGINIA 

523.  LAUGH  IN    IN  RHYTHM/RIP  UP  THE  JOINT 

524.  GE0RGIA  CABIn/|'M   COMING  VIRGINIA 

525.  TEXAS  MOANER/L IMEHOUSE  BLUES 

WILL  IE  BEE 

526.  CAN'T  CONTROL   MY  MIND/RAMBLIN  MIND   BL  VO  03907  E— 

BIX  BEEDERBECKE 

527.S0RRY/   SINCE  BEST  GR IL  TURND  ME  DOWNBILT     1097  E 

GRAEME  BELL 

52a.W00DB0URNE  STRUT/THE  LIZARD 

BILL  BENDER 

529.  bald  faced  steer/jesse  james 

530.  Jesse  james/sam  hall 

TEX  BEN  EKE 

531.  body  and  soul/ stormy  weather 

benson  orch. 

532.  sunny  tennessee/ma 

533.  June  »oon/no  one's  foot 

534.  angel  child/my  mammy  knows 

CHU  BERRY 

535.  BL0WING  UP  A    BREEZE/MONDAY   AT  MINTON'SCMS     541  N 
536.SITTING  in/forty  SIX  W.  52  CMS     516  N— 

DON  BESTOR 

539. STRANGLE  LONL INESS/YOU'RE  A  SWTHEART     BB     7240  G- 

540.  MY  DARLING/ALONG  CAME  LOVE  VI    24142  E-/V+ 

SUNNY  BER1GAN 

541.  CHICKEN   AND  WAFFLES/U  TOOK   ADVTG  ME 

542.  CHICKEN  AND  WAFFLEs/u  TOOK   ADVTG  ME 

543.  tis  autumn/two  IN  LOVE 

545.1    GOT    IT   BAD/WHITE  CLIFFS  OF  DOVER 

548.  R0CKIN  ROLLERS' JUB  ILEE/jELLY  ROLL  BL 

549.  trees/bla  CK  BOTTOM 

550.  DEED    |    Do/jEELY  ROLL  BLUES 

551.  FIRST  TIME    I    SAW  YOu/hARBOUR  LIGHTS 

552.  PIANO   TUNER  MAN/HEIGH-HO 

553.  BOBBIN'    BLUEs/l    CRIED  FOR  YOU 

554. SWEET   VARSITY   SUE/wHY  TALK  ABOUT  LOVE  VI    25667  E/E+ 

555.  azure/hadn't  ANYONE  TILL  U  VI  25848  E 

556.  HARBOUR  LIGHTS/FIRST  TIME    I    SAW  U  VI    25593  N— 

557.  AZURE/|    HADN'T   ANYONE  TILL   U  VI    25848  E- 

558.  azure/hadn't  ANYONE  TILL  U  VI  25848  E-/e+ 

559.  azure/i  hadn't  anyone  till  U  VI  25848  E+ 

561.  ROSES    IN   DEC. /LET'S  HAVE  NTHS  CIGARET  VI   25613  E+ 

562.  JELLY  ROLL   Bl/blACK  BOTTON  VI20-I502  E 

563.  caravan/study  in  brown  vi  25653  E+ 
564.10  easy  lessons/pied  PIPER  VI  25881  N-/E- 

565.  ROSES    IN   DECEMBER  VI    25619  E- 

566.  PIED  PIPER/    10  EASY  LESSONS  VI    25881  N- 

567.  ROCKIN'    ROLLER  JUB I  LEE/BUTTON  BUTTON     VI    26077  E 

BEN  BERN  1  E 

568.  CRAZY  RHYTHM/ IMAGINATION  BR 
569. SAN  FRANCISCo/lONG  AGO  4  FAR  AWAY  DE 
570. IT'S  LIKE  REACHN  FR  MOOn/aM  ASKN  MUCH  DE 
57 1. STAR   FELL   OUT   HEAVn/wHEN' D  YOU   LV  HVN  DE 

572.  TOMORROW  NIGHT/GOODNIGHT  MY  BEAUTFL  VO 

GEORGE  BIAS 

573.  TELL   THE  SOUTh/sWEETHT    IF  U  WERE  MINE  CO    14430  E- 

574.  TELL  THE  SOUTh/sWEETHT   IF  U  WERE  MINE  CO   14430  N 

575.  AINT  MISBEHAVIN/DIX I E'S   PRODIGAL   SON     CO    14470  N 

PAUL  BIESE 

576. SPEED/   GET  UP  CO     3307  E 

577. pepbles/fandango  co    3366  E- 

578. IDOL   EYES/LAND  OF  RICE    AND  TEA  CO     2075  E- 

579. Oh/mYSTERY  VI   18647  E— 


27707  E+ 
VI  27386  E 
VI  27904  N- 
VI   27663  E+ 
VI  27904  N/E- 
VI  27600  E+ 


RZ025II5  N 

VS  5I4|  E- 
as  410-2  E 

VI20-2374E 

VI  18819  N— 
VI  18833  V- 
VI   18870  E+ 


DE  181 17  E 
DE  18  I  17  N= 
EL  5005  N- 
EL  5006  N/E 
8873  E+ 
8907  E+ 
3190  E 
VI  25593  E 
VI  25776  E 
VI  26116  N 


HMV 
HMV 

HMV 


3913  E- 
874  E+ 
877  G+ 
87B  N- 

5072  N-/E 


THE  RECORD  CHANGER 

56  418  WEST  49TH 
NEW  YORK  L9,  N.Y. 


MINIMUM  BID  50c  80  x  X-  4!!        49TH  STREET  MINIMUM  BID  5(to 


BB  I  158 1  N— 

BB  11098  E+ 

HMV  9185  E+ 

HMV  9215  E+ 

OK  06651  E/E+ 


BARNEY  BIGARD  ORCH. 
580. BROWN  SUEDE/   C  BLUES 
59  I. LAMENT  FOR  JAVANETTE/READY  EDDY 
533. CHARLIE  THE  CHULd/a  LULL   AT  DAWN 

584.  HEAVY  EDDY/LAMENT  FOR  JAYANETTE 

RIG  ""-I 

585. OUTSKI RTS   OF  TOWn/hD  HARTD  HANNAH 

585.  GONNA  MOVE  TO  OUTSKTs/hD  HARTD  HANA  OK     6651  N 

587.  ALL  MY  MYSELF/DOUBLE  TROUBLE  OK  06427  E 

588.  GONNA  MOVE  TO  OUTSKTs/hD  HARTD  HANA  OK  6651 
539.  IT'S   UR  TIME  NOw/THE  MILL  MAN  B L          VO  04280  E 

BIRMINGHAM  JUBILEE  SINGERS 
590. GOO   IS  LOVE/  WE  WILL   LEAVE  CO    14515  N 

591. SOUTH  BOUND  TRA I n/b I RM I NGHAM  BOYS        CO    14151  N 
TLD  BLACK 

593. SING  ANOTHER   CHORUS   PLEASe/|M  WITH  UVI    22816  E+ 

JERRY  BLAINE  &  STREAM  LINE  RHY 
594. B I G  DIPPER/BEI    MIR   BIST   DU   SCHON  BB 

BERT  BLOCK 

596. LOST  AND  FOUND/l  LOVE  TO  WHISTLE  VO 
597.0NCE    IN  A  WHILE/viENI,    V1ENE  VO 

598.  U  COULDN'T  BE  IUTEr/jUST  LET  LOOK  U   VO  4006  N- 

599.  LITTLE  RED   BOOK/SHACK    IN  BK  OF  H  ILLSVO  3994  N— 

600.  LITTLE  WHITE  L I GHTHUS/wH I STLE  WHL  WK  VO  3953  N— 

BLUEBIRD  BAND 

BB  7721  N/E 

BB  7488  E+/E 

BB  7293  N 


7344  E- 


4059  E+ 
3747  E+ 


601.  VARSOVI ANA/SCHOTT I SCHE  BB 

602.  KATHER I NE/PL AY   ALL  NIGHT  BB 

603.  BEATRICE/BUSTER  BROWN  BB 
604. SEMPER   F I  DEL  I s/wASH I NGTON   POST  MARCHBB 

B_UE  RIDGE  HILL  BILLIES 
605.WHEN    I   WAS   A  BOY/ 


5622  V- 


6541  E- 


CO   15096  N 


PE  15468  V 


101  E+ 


1046  N 


VI    4456  E 
VII10— 1 1  33  N- 
VI  64766  N 

3858  N— 


N-/V- 

e/v 


LOVE  U  BEST  ALL 
BLUE  RIDGE  H I  QHBALLER5 

606.G0IN6  TO  LVNCHburg/wish  to  lord 

BLUE  RIBBON  BOYS 
607. STARDUST/MINNIE  THE  MOOCHER 

THE  BLUES  MAN 
610. MY  BABY'S   BL/  K.C.   BOOGIE  JB 

CLAUDE  BOLL  IN G  FRENCH  ALL  STARS 
61  I. YOU  RASCAL  YOU/NOBODY  KNOWS  WAY  FEELCI 

JOHNNY  BOND 

6 12.  DIVORCE  ME/    C. 0.  D, /RA INBOW  AT  MIDNT   CO  37217  E 

613. ITS   A  SIN/DAUGHTER  OF  JOLE  BLON            CO  37566  V+ 

BROTHER  BONES 
6 14. ME   AAND  MY   SHADOw/lOU-EASY-AN-I-A     THEME    166  E+ 

RFTTV  .IAHF  RnNNEJf, 
6  I  5. WHILE  YOU'RE   AWAY/CAN'T   TAKE  THAT   AWYV I  20— 1 678N- 

BOSTON  POPS  ORCH. 
616. THE  TOY  TRUMPET/PAVANNE 
6 1 7. SALUTE  TO   FIGHTING   FORCEs/   I    4  2 

618.  MARCH  MINIATURE        I  SIDE 

CONNIE  BOS'.VELL 

619.  CLOCK  SONG/A  GAY  RANCHERO 

620.  GIPSY  LOVE   SONg/aH  SWEET  MYSTRY  L I  FEBR  02589  E— 

62 1.  FARE  THEE  HONEY  /  MR.    FREDDIE  BLUES  DE  1862  E/E- 

622.  Cant  gv  u  anythg  but/sleepytm  dn  so.de  3287  N 

623.SLEEPYTU  DN  SO./cAN'T   GIVE  U   ANYTH     DE  3287  E+/E 

624. let's  be  buddies/remember  BE             DE  3478  N- 

625.CLOCK  SONG/A  GAY  RANCHERO                         DE  3858  E 

626. OH  YOU   CRAZY  MOOn/aT  LEAST  U  CD  SAY  DE  2613  V+ 

627. FARE  THEE  WELL   HONEy/mR.    FREDDIE  BL   DE  1862  N 

628. SAND    IN  MY  SHOES/NIGHTY-SHIRT                DE  3893  E 

629.0  U  CRAZY  MOOn/lEAST  U   CD  SAY  HELLO  DE  2613  N- 

630.  WHEN  POPPIES  BLOOM   AG In/tRUST    IN  ME  DE  1161  N-/V+ 

631,  CAN'T  GV  U  ANYTH  BUT/SLEEPY  TM  DN  SODE 
632. SLEEPY  TIME  DN  SO./cAN'T  GIVE  U  DE 
633, STREET  OF  REGRET/ONE   DOZEN  ROSES  DE 

634.  SWEET  ELOISe/.'OMNNYDOI'GHBOY  DE 

635.  GLAC  FOR  UR  SAKe/aWAY   FROM   IT  ALL 
636. SWEET  ELOISe/jNO   DOBOY   FND  ROSE 
637. ORCH IDS   FOR  REMBRNS/BL  LOVEBIRD 

638.16    IT  POSSIBLE/RENDEZVOUS    IN   PAREE     DE  2506  E+ 

639.  AH  SWET  MYSTRY  L I Fe/ GYPSY  LV  SONG       DE  1678  E+ 

640.  REMEMBER  ME/lET'S  BE  BUDDIES                  DE  3478  N/E- 

641.  CAN'T   GV  U  ANYTH  BUt/sLEEPYTM  DN  SO.DE  3287  N— 

642.  DINAh/n0B0DY'S  SWEETHEART                         DE  3425  E/V+ 

643.  UMBRELLA  MAn/tHEY  SAY  DE  2253  E-/N- 
644. SOMETHG  ABT   AN  OLD  Lv/sUMMER  SOUVNR   DE  2055  E+ 

645.  DINAH/NOBODY- S  SWEETHEART                        DE  3425  E 

646.  MY  SILENT  LOVE/STRING  OF  PEARLS            DE  4163  N/E- 

647.  FARE  THE  HONEY   FARe/MR. FREDDY  BL          DE  1862  N-/E 
648. ON  THE  ST.    OF  REGRET/ONE  DOZEN  ROSESDE  4280  E+ 
649. ST.    OF  REGRET/ONE   DOZEN   ROSES                DE  4280  N-/E- 

BOSwELL  SISTERS 

650. IT'S  THE  GIRL/RIVER  STA  WAY   FH  DOOR   BR  80014  E 
JOHNNY  B0THWB.L 

651.  JOHN'S   OTHER  WIFE/TROUBLE  w/mEIS  U   SIG  15002  N- 

652.  DEAR  MAx/CHELSEA  BRIDGE                           SIG  15085  E- 

BOOTS  AND  HIS  BUDDI  ES 

653.  RACGLE  TAGGLE  /BLUES  OF   AVALON              BB  7187  N— 

654.  ROSE  ROOM/  WILD  CHERRY                               BB  6063  E- 
655. SWEET  GIRL/SWING  MR.    CHARLIE                  BB  6357  E 

ROBERT  BOWMAN 

656.  LOVE  OF  GOD/FADE  EACH   EARTHLY  JOY     CCH  8  E+ 

BILL  BOYD 

657.  U  TAKE    IT/WISH  U  NU  WAY    I   FEEL              BB  8458  N- 

658.  SWTHART6  OR   STRANGERs/l    FEEL  WAY  U  DBB  8728  E-/E-I 
6J9.TUMOLE  WEED  TR A  I l/b I RM I NGHAM  ROSE       BB  9014  N— 
660. OLO  WATER  MILL/SHOW  ME  WAY  GO  HOME     BB  6715  E-/E< 
6GI.MY  BIRMINGHAM  ROSe/tUMBLE  WEED  TRAILBB  9014  N— 

662.  FLOAT  IN   DOWN/  BEALE  ST.    BLUES                BB  6492  N/E- 

663.  U   ARE  TIRED  OF  ME/jENNIE  LEE                  BB  6807  E 

664.  WISH  U  KNEW  WAY    I    FEEl/u  TAKE    IT         BB  8458  N— 

665.  BEALE  ST.    BLUEs/flOAT  IN  DOWN                  BB  6492  E 

666.  BEALC  GT.    BLUE&yFLOAT  IN  DOWN 

667.  I      ALWAY8  LOSE/TO 


3287  E/ 
3287  N 
DE    4280  E- 
DE    4311  E/V 
DE     1805  V- 
DE    43 1  I  E-/V- 
3277  E 


LUCIENNE  BOYER 
668, DANS  LA   FUMEE/LARLEZ-MO  I    D' AMOUR  CO F    61  E+ 

WILL  ERAXEY 

670. SUGAR   HILL   BOOGIE  WGy/l I GHTN I NG  BOOGIECE  7014  E+ 

671.  HIGH  ON   A  WINDY  HILL/LOVE  OF  MY  LIFE     CO  35912  N- 

672.  PR A  I R I  ELAND  LULLABY/SQUARE   BUT    IT  ROX   CO  36014  N-/E- 
673. SCRUB  ME  MAMMA  w/BOGY   EEAt/tHERE    I    DO   CO  35743  E 
674. JACK  AND  J  ILL/DON'T  JUL I  A  FOOL  YA            CO  36372  E 
675.1    PET   A  KICK  OUTA  CORn/gOTTA  GET  HOME  CO  35399  B- 
676. ALL  THAT  MEAt/gET  THEE  BEHIND  ME              CO  36248  E 
577.3  RING  RAGOUT/SHD  HAVE  KNOWN  U  YRS   AGOCO  35371  N-/E 

678.  R0CKA-BYE  THE  BOGG I e/sCRAMBLE  TWO            CO  35732  E-/E 

679.  YOU'RE  LUCKY   TO  Me/lONESOME  ROAD              CO  35849  E 
680.SWINGIN   DOWN  LANE/FLAMINGO                           CO  36147  N— 
681 . REQUEST   FOR   A  RHUMBa/fRY  ME  COOKIE         CO  36719  N-/E 
682. I    THOUGHT   ABOUT  u/sPEAKING  OF  HEAVEN     VO  5182  N— 

NAT  BRANDWYNNE 

683. TEA  ON   THE  TERRA CE/uNDER  UR  SPELL            BR  7774  E+ 
LOU  BREESE 

686. TENNESSEE  FISH   FRy/laTIN  TUNE  MANHTN     VS  8326  E-/N 
ACE  BRIGODE 

ONLY  U/DON'T  TAKE  UR   TROUBLES  TO  BED     OK  40153  E 
LOU  BRING 

QUEEN  BEE/EASY  TO  LOVE     ARA  152  E/V 


688. 

689. 

690, 
691, 
692, 
693, 
694, 
695, 
696. 
697, 
698, 
699, 
700 
701 
702 
703 
704 

705, 


ROMANCE  OF 

PL  TON  BRITT 

BUDDY  BOY/HUNG  MY  HEAD   AND  CRIED  BB     9023  E/V 

WEEP  NO  MORE  MY   DARLn/  SOMEDAY  BB33-0521  E+ 

RIDIN'    WITH   MY  GAl/    I'M   ALL  THAT'S  LFTBB33=0538  E-/E 

1  GET  THE  BL  WHEN  RA|ns/tOO  TIRED   CAREV 1 20=2017  E- 

2  TIRED  2  Lv/GET  BLUES  WHEN  IT  RAINS  VI202027  N- 
GET  THE  BLS  WHEN  RAINs/2  TIRED  2  CARE  VI  20— 2027E/V 


VI 20-2027  E+ 
V|  20-1 789  E- 
V 120-1864  E+ 
VI20-1864  E 
VI 20-1 927  N/V 
V 120-1864  N/E 
Vl20-;927  N/E 
VI 20-1 789  E-/N- 


494  V+ 


/TOO  BLUE   TO  CARE 


BB  6492  V 
V  I  2l  -000  N 


TOO  TIRED   TO   CARe/|    GET  THE  BLUES 
WAVE  TO  ME  MY  LAOy/blUEBERRY  LANE 
BEST  PART  OF  TRAVEl/sOMEDAY 
SOMEDAY/BEST   PART  OF  T  RAVEL 
ROGUE  RIVER   VALLEy/gOTTA  GET  TGTHR 
BEST   PART  OF  TRAVEl/sOMEDAY 
GOTTA  GET   TOGETHr/rOGUE  RIVER  VALLEY 
BLUEBERRY  LANe/wAVE  TO  ME  MY  LADY 

GONNA  GET   TOGETHER/ROGUE  RIVER  VALLEY  VI20-1927  N-/E- 

BROADWAY  BELLHOPS 
BARBARA/  MY   BLUE  HEAVEN 

AMANDA  BROWN 
TRIFLIN  BLUES/SHIPPING  THE  BLUES 

CLEO  BROWN 

U   ARE  MY   FEVER/BREAK  IN    IN   PR.  SHOES 

GABRIEL  BROWN 

I    GET  EVIL/U   AIN'T  NO  GOOD 

PETE  BROWN 
MOUND  BAYOU/ UNLUCKY  WOMAN 
TEMPO   DE  JUMP/OCEAN  MOTION 
TEMPO   Dl   JUMP/OCEAN  MOTION 

BROWN'S  MUSICAL  BROWNIES 
There'll  be  some  chgs  /how  come  u  domede    5486  E-/E+ 

LES  BROWN 

BOBBIN   BLUEs/*HEN 0  AY    IS  DONE  BB  10026  V+ 

LIKE  MONKEY  LIKES  COCONTs/u  FORGTN  SONBB     7869  V+ 
WHY  DOESN'T  SMBYD  TELL  HE/u  ON  MY  MINDBB     7812  E/N- 
HARLEM  WOOGIE/YOU  YOU  YOU  BB  10105  E 

HE'S  HOME  4  LIT  WHILe/dR   ARE  GET  BETR  CO  36779  V+ 
RU/U 


3901 

718 


DE    8613  V 
DE  18118  N-/E 
DE  18118  N— 


MY  #1    DREAM  CAME  TRu/u  SHD  HAVE  TOLD  CO  37208  E- 

LOVER'S  LEAP/HIGH  ON  WINDY  TRUMPET  CO  37061  E 

SENTIMENTAL  JOURNEY /TW IL I GHT  TIME  CO  36769  E 

TAINT  Me/|'LL   ALWAYS  BE  WITH  U  CO  36804  V- 

TAINT  ME/l 'LL  LAWAYS  BE  WITH  U  CO  36804  E 

GOOD  MAN  HRD  2   FINd/biZET   HAD  HIS   DAY  CO   36688  E+ 

OUT  OF  NOWHERE/SUNDAY  CO  36724  E+ 

COME  TO  BABY   Do/u  WON'T  BE   SATISFIED  CO  36884  E+ 

LEAP  FROG/SHOW  ME  THE  WAY  GO  HOME  CO  36857  E+/E' 

SUNDAY/OUT  OF  NOWHERE  CO   36124  E+/N 

SHOW  ME  THE  WAy/lEAP  FROG  CO  36857  E 

TAINT  ME/ ALWAYS   BE  WITH  U  CO   36304  V+ 

DAY  BY  DAY/DOCTOR  LAWYER    INDIAN   CHIEF  CO  36945  E— 

IN  LOVE  IN  VAIN/GOOD  BLUES  TONIGHT  CO  36972  V+/E 
.U  SHD  HAVE  TOLD  me/my  A-   DREAM  CAM HEUCO  37208  E 

.sunday/out  OF  NOWHERE  CO  36724  E 

DREAM  CAME  TRu/u  SHD  HAVE  TOLD  ME  CO  37208  E 
SWAMP   FIRE/DANCE  OF  THE   BLUE  DEVILS 
DON'T  U   CARE  WHAT   ANYONE  SAYs/ramONA 
.CITY  CALLED  HEAVEN/lT'S  U  AGAIN 
LAMENT  TO  LOVe/dO  U  C«RE 
NICKEL   SERENADE/jOLT IN  JOE  Dl    MAGG 1 0 
MILT  BROWN 

•  AM    I   BLUE/HARVEST  TIME  SWT    ANGEL  INE 
•YES  SIR/OLD  GREY  MARE 
.WALTZ  U  SAVED  FOR  ME/oLD  WATERFALL 

FAN    IT/CHINESE  HONEYMOON 

•  THOUSAND  GOOD  NIGHTs/bABY  KEEP  STEALN  DE     5255  E-/E 

Thousand  good  nights/baby  keep  stealn  de    5255  E— 

.OLD  WATER  MILL  BY  WTR FALl/w ALTZ  U  SAVDDE  5233  E/V 

•  BEALE  ST  MAMA/ROSELAND  MELODY                    DE  5295  V+/E- 
WALTZ  YOU  SAVD  FOR  ME/oLD  WTRHILL    BY     DE  5233  V+ 
BLACK  7  WHTE  RAg/shADE  OLD  APPL  TREE 

,,1000  GOOD  NITES/BABY  KEEP  STEAL  IN 
. FAN    IT/CHINE6E  HONEYMOON 

.HESITATION  BLUEs/wASH I NGTON  4LEE  SWNG  DE  5266  £ 
.STRING   ALONG  WITH  u/sWEETHT  SIGMA  CHI    DE     5239  V 

HARRY  C.  BROWNE 
.OLD  DAN   TUCKER/NIGGER  LOVE  WATERMELN     CO     1999  N- 
CAROL  BRUCE 

.SHD  HAVE  KNOWN  U  YRS.AGo/lF    I    FEELWAY   DE     3566  E 
RAMON  BRUCE-STEVE  MILLER  A  4  BARONS 
CAUSE  MY  SKIN    IS  BROWN/ 3W00N  TIME  BW       128  E 

CLI  FF  BRUNER 

.SAN   ANTONIO  ROSe/kELLY  SWING  DE     5728  V- 


DE  1231  N- 

DE  1296  E 

OK  8367  E- 

OK  6258  E 

OK  6377  N/E 

DE  5272  V 

DE  5260  E- 

DE  5233  N/E 

DE  5244  E+/V 


5129  V- 
5255  E 
5244  E- 


CLIFF  BRUNER 
758. SAN   ANTONIO  ROSe/kELLY  SWING 

760.1  remember/ann  ie  laurie 
761. San  antonio  rose/kelly  swing 

WILL  IE  BRYANT  ORCH. 
762. GLORY  OF  LOVE/RIDE  RED   R I DE 
MILT  BUCKNER 
BUCK-A-BOO/  YESTERDAYS 


DE  5728 

OE  5647 

DE  5728 

BB  6374  I 


763. 

764. 

765, 
766, 
767. 
768 
769. 
770 
771, 
772. 
773. 
774, 
775. 
776, 
777, 
778. 


MGM  10632 

BANJO  BUDDY 

DORIS  WHERE   DO  U  LIVe/mISS   ANABEL  LEE  BR  3637 

CHICK  BULLOCK 
MY  GAL  SAL/ACE    IN  THE  NOLE  ME6-06-10 
FOOL  IN  MYSELF/SAILBOAT    IN  MOONLIGHT  ME7-C7-9 
OH  WHAT   A   PAL  WAS  MARy/u   MADE  ME  LV  U  ME7— 12-07VE 
FOOL  IN  MYSELF/SAILBOAT    IN  MOONLIGHT  ME7-07-09',jlH. 
SENTIMENTAL  7  MELANCHOLY/BLUE  HAWAII  ME7-04— 17r: 
RATHER  LISTEN  TO  UR   EYEs/lOVE  TAK  ORDRME5-11-02 
U  RASCAL  U/CAN'T  GET  MISSISSIPPI   OFF     PE  15506 
CAN'T  TELL  WHY  LV  u/s'JNBONNET  SUE  VO     5098  ' 

CAN'T  TELL   WHY  LV  u/sUN BONNET  SUE  VO  5098 

OUT  ON  A  LIMB/LAST  NIGHT  VO  5171 

LAST  NIGHT/OUT  ON   A  L I  MB  VO     5171  " 

POLKA   DOTS  AND  MOONBMS/SHAKE  DN   STARS  VO  5472 


4847 
4620 


5955 
5955 


565 


TINKLE   SONG/TIME   AND  TIME  AGAIN 
I    WANT   A   GIRl/wHEN  YOU  WORE   A  TULIP 
RAYMOND  BURKE 
779. OVER   THE  WAVES/BLUES   FOR  JOE 
SONNY  BURKE 

781.  MORE  THAN  U   KNOw/tHE  CONT  BASICALLY 

782.  BAS ICALLY/MORE  THAN  U  KNOW 

BURNETT  AND  RUTHERFORD 
784. ALL   NIGHT  LONG   BL/   WILLIE  MORE 

CHAW.  I  E  BURSE 
789. U  BETTER  WATCH  OUt/daWN  OF  DAY  BLUES 

JOE  BUSHKIN 

791.  GE0RGIA/PICKIN   AT  PIC 

HENRY  BUSSE 

792.  MILENBERG  JOYs/RED  HOT  HENRY  BROWN          VI  19782 

793.  MY  LAST  GOODBYE/u'VE   GOT  ME  CRYIN   AGN   DE  3454 

794.  FIGAR0/  GONNA  LOCK  MY  HEART  DE  1924 

795.  RAINBOW  RND  MOOn/haVE  U  FORGOT   SO   SOONDE  2126 

796.  WHAT   GOES  ON  HERe/l ITTLE   KISS   AT  TW ILTDE  1938 

797.  BEGU INE  THE  BEGIN/TAKE  ME  WITH  U 

798.  TISHOMINGO  BLUES/MAMA'S   GONE  GOODBYE 

799.  HOT  LIPS/WANG  WANG  BLUES 

800.  MY  HEART    IS  UNEMPLOYEd/wHO  BLEW  OUT  FLDE     2106  I 

801.  U  LOOK  GOOD  TO  ME/l'M  MADLY  LOVE  Wl    U   DE     2143  I 

802.. Will  u  rembr  2nite  touoro/best  wishesde    1923  l 

803. SINCE    I    FOUND  u/l|KE  BREATH  OF  SP  TM     VI   22140  I 

BILLY  BUTT  ERF  I  EL  D  ORCH 
804. DO    IT   AGAIN/CAN'T   THAT   AWAY   FROM  ME     CAP  20028  I 

ERSKINE  BUTTER Fl  EL  D 
805. SALT   BUTTER/TUXEDO  JUNCTION  DE     304  2t 

806. BOOGIE   DE  C 

DON  BYAS 
807. I  SURRENDER 
808, 
809, 
810, 
811 
812 
813 
814 


2107  I  ■ 
4325  l-l- 

198  li 


815. 

816, 

817. 
818 
819. 
820 
821 
822. 

823. 
824. 
825 
826 
827 
828 
829 
830, 
831 
832, 
833, 
83-1 
835 
036, 
837, 
338 
839, 
840, 
4i, 
342 
343, 
844, 
845, 
346, 
647 
848 
649 
iO, 
151 


THEM  THERE  EYE6/DEEP  PURPLE 
LITTLE  WHITE  LIES/  U  CAME  ALONG 
THEM  THERE  EYEs/dEEP  BLUE 
DEEP  BLUE/  THEM  THERE  EYES 

WHAT  DO  U  WANT  WITH  MY  Ht/dON'S  IDEA  SAVOY  552  E 
FREE  AND   E*Sy/bASS  "C-  JAM 

CHUCK  CABOT  ORCH. 
DOWN   THE  LANE/COME    INTO  MY  ARMS 

EMILIO  CACERES 
J  I G   IN   G/«UNNIN'   W I LD 

CAL  I  FORN I  A  RAMBLERS 
CHARLEY  MY   BOY/BIG  BOY 
lazy/|   MUST  HAVE  COMPANY 
LONESOME  MAMA  BL./siSTER  KATE 
LONESOME  MAMA  BL/S  ISTER  KATE 
HOT  LIPS/NOBODY  LIED 
GEORGIA  ROSE/SHEIK  OF  ARABY 

CAB  OALLQWAY 
SOME  OF  THESE  DAYs/  U  RASCAL  U 
SOME  OF  THESE D  AYs/wANG  WANG  BLUES 
CALLOWAY   BOOGIE/  2  BLOCKS  DOWN 
EMAL INE/HOTCHA  RAZZ=MA 


HIS  TIME  IT'S  LOVE/OLD  MA 
LUES  IN  THE  NIGHT/SAYS  WH 
HT/S 

tl/BLI 


DDE 

8600 

E~| 

>  DL 

751 

K 

DL 

751 

E"; 

JAM 

903 

E; 

JAM 

902 

E. 

JAM 

902 

E  , 

JAM 

903 

E 

SAVOY  552 

E 

SAVOY  524 

Evf 

ATO 

1005 

E; 

VI 

26109 

ET 

CO 

179 

E 

CO 

105 

V 

VO 

14436 

V. 

VO 

14436 

E 

VO 

14384  ES 

VO 

14275 

E 

BR 

80017 

E- 

BR 

1088 

CO 

38227 

HMV 

4315 

1  ME 

12487  E- 

BLUES  IN  THE  NIGHT/SAYS  U  SAYS  WHO  0! 
SAYS  WHO  SAYS  YOU/BLUES  IN  THE  NIGHT  0 
MRS.  finnegan/  COO  COO  BIRO  0 
my  coo  coo  bird/  mrs.  finnegan  0 
Mrs.  Finnegan/  my  coo  coo  biro  o 
my  coo  :oo  bird/»rs.  Finnesan  oi 
who  calls/  the  mermaid  song  oi. 

chicken  a i  nt  notng  /  make  urself  athm  ok  5847  n-- 

lets  go  joe/  >  smooth  one  ok  5720  n/ 

TAKE  THE   "A"  TRA  In/CHATTANOOGA  CilOOCHUOK  6305  IH 

TAKE  THE   "A"  TRA I n/ CHATTANOOGA  CHOOCHUCK  5305  \H 

Chattanooga  choochu/take  the  "a"  trainok  6305  E/ 

TAINT  NO   GOOD/   I   WANT  TO  ROCK  OK  6615  " 

WE   GO   WELL  TOGETHEr/|    SEE  A  MILLION   PLOK  6341 

VIRGINIA,  ^EORGI A  ACaROL I NE/l ' LLBE  RND  OK  6717  I 

MERMAID  SONG/WHO   CALLS  OK  6501 

YOU   DOC/  SOMEBODY  STOLE    MY  GAL  RO  1751 

HARD  TIMES/WHO'S  YEHOODI  VO  5566  E-} 

Tarzan  of  harlem/a  bee  gezindt  vo  5267  E/~ 

ONE  BIG  UNION    FOR  2/DOING  THE  REACTNRY   VO  3970  N 

TARZAN  OF  HARLEm/a  BEE   GEZINDT  VO  5267  N- 

^  BEE   GEZINDT/  TARSAN  OF  HARLEM  VO  5267  E»~ 

walk/ghost  of  smoky  joe  vo  4307  H/ 


FLOOGIE 


I 


29 


MINIMUM  BID  50c 


THE  RECORD  CHANGER 

8UX  56    418  WEST  49TH  STREET 
NEW  YORK  19.  N.Y. 


MINIMUM  BID  50c 


CAB  CALLOWAY 


.TRYLMSWING  7~JUMPIN  JIVE  VO 

.JUMPIN  JIVe/tRYLON  SWING  VO 

.TRYLON  SWINg/jUMPIN  JIVE  VO 

.JUMPIN  JIVE/TRYLON  SWING  VO 

.TRYLON  SW|Ng/jUMPIN  JIVE  VO 

.ANGELS  WITH   DIRTY   FACEs/F.  D.  R.  JONES  VO 

,F. D. R.Jones/angels  with  dirty  faces  vo 

„J|VE  FORMATION  PLEASe/aINT  GETN  NOWHVO 
,AINT  GETN  NOWHERE  FASt/jIVE  FORMAT  VO 
,  JIVE  FORMATION  PLEASe/aINT  GITN  NOWVO 
.JIVE  FORMAT  I  On/a  I  NT  GEEN  NOWHERE  FASVO 
.PLUCKIN  THE  BASS/GIVE  3ABY  GIVE  VO 
.PLUCKIN  THE  BASS/GIVE  BABY  GIVE  VO 
. BUGLE  BLUEs/FOLLIN  WITH  U  VO 
.SINCERE  LOVe/dO  IT  AGAIN 
.SINCERE  LOVE, 
.DO  IT  AGA I 

JOE  CANDULLO 
.SADIE  GREEN*/lifE  T9B 

.MARYLOu/w»SH  U  WERE  JEALOUS  OF  ME 
JUDY  CANOVA 
T  CQULON1  T  "bE™TRUe/yOU   STOLE   HEART   ARA  1 


UVC/  UU      |l      HUM  I  1^ 

OVe/dO    IT  AGAIN 

in/s  incere  love 


5005  N-/N+ 
5005  Ut/E 
5005  E+ 
5005  E-/E 
5005  N-/E 
4498  E+ 
4498  N 
5; 95  N— 
5195  E-/H- 
5195  E+ 
5195  N 
5406  E 
5406  E 
4019  E+/V 
5364  N- 
5364  E- 
5364  E 


HA  235  E- 
PE  14642  E+ 


38  E+ 


EDO  IE  CANTOR 

|,0  BEE  0  GOSH  0  GOLLy/tHEY  30  WILD        DE     3873  N— 
'I.GOSH  0  GOLLY    I'M   IN  Lv/wiLD  SIMPLY     DE     3873  E 

LO  GEE  0  GASH  0  GOLLY/  TBEY   GO  WILD     DE     3873  N/E 
1ALL  THE  BOYS  LV  MARy/cOME  ON  4PLAY     EM  10119  V 

!        CAPITOL  JAZZMEN 

'. SOMEDAY  SWEET hY/tHAT  OLD   FEELING       CAP  10012  E+ 
:|,S0UEDAY  SWEETHT,/tHAT   OLD   FEELING       CAP  10012  N— 
LCLAUBAKE    IN   B   FLAT/SORRY    I   MADE  U     CAP  10009  E 
I  CLAMBAKE    IN  B   FLAT/SORRY    I    MADE  CRYCAP  10009  E- 

Uasanova's  lament/in  my  solitude     cap  10010  E 

'j.  CASANOVA'S  LAMENT/ I  N  MY  SOLITUDE 

iCAZANOVAS  LAMENT/SOLITUDE 
■fcASANOVAS  LAMENT/ IN  MY  SOLITUDE 

,SUGAr/a|NT  GOIN  NO  PLACE 
'UlNT   GOIN  NO  PLACE/SUGAR 

;Ithat  old  feeling/someday  SWEETHT 
1        FRANK  IE  CARL  E 
Lxhat've  u  got  to'lose/easy  PICKINS 

[.EASY  PICKINs/wHAT  U  GOT  TO  LOSE 
^PENGUIN  AT  THE  WALDORF/GLOW-WORM 
i CARLE  BOOGI E/SATURDAY  NIGHT 
■.CARLE  BOOGIE/SATURDAY  NIGHT 
SATURDAY  NIGHt/oaRLE  BOOGIE 
\ SATURDAY  NIGHT/CARLE  BOOGIE 
IMOONDUST  RHAPSODY/SUNRISE  BOOGIE 
llT'3  ALL   OVER  N0w/e|THER    ITS  LV  OR 

.WITHOUT  u/RUMORS   AARE  FLYING 

.OLD  MAGNOLIA  TREe/cONGRATUL AT  IONS 
'.I'D  DO    IT   ALL  OVR   /HAD  DREAM  AGAIN 
I        CARLISLE  BROTHERS 

[.FLAG  THAT  TRAIn/gO  7  LVE  ME  I F  U  WSHDE 
i.WHEN  OLD  COW  WNT   DRy/lTL  BIT  LOVN  BB 

BILL  CARLISLE 

MOUSE  BEEN  MESsTn  RND/dITTY  WAH  DITYDE 
HOUSE  BEEN  MESS  IN  RNd/diTTY  WAH  DITYDE 
MOUSE  SEEN  MESSIN  RNd/diTTY  WAH  DITYDE 
MOUSE  BEEN  MESSIN  RNd/diTTY  WAH  DITYDE 
DITTY  WAH   DITY/MOUSE  BEEN  MESSIN  RNDDE 

UNA  MA  IE  CARLISLE 
BEAUTIFUL  EYES^CHANGES  MADE  BB  11096  N-/ V+ 

NOW  I  LAY  ME  DN  SLEEp/pAPA'S  IN  BED  BB  10853  N— /E- 
dOOGLIE  WOOGLIE  PI3GY/SEE  MILLN   FACEBB  11181  V 

HOAGY  CARMICHA £L_ 

VINE  SST~PA  RADe/nO  MORE  TOUJOUR        ARA     106  £ 
AM   I  BLUE/DR.    LAWYER,     INDIAN  CHIEF     ARA     128  V+/E 
AM   I  BLUE/DOCTOR  LAWYER,     INDIAN   CHF  ARA     128  E- 
HUGGIN  AND  CHALKIN/l    MAY   BE  WRONG       DE  23675  G+ 
STARDUST/HONGKONG  BLUES 

WINGV  CARPENTER 
RHYTHM  OF   DISHES  4~PANs/tEAM  UP 

JOE  GINGERS  CARR 
[RATTLESNAKE  RAG/DEAO  IN  FOR  HOME 

LERBY  CARR 

I  HOW  LONG  BlT/oKM  LONESOME  BL 

EDO  I  E  CARROLL 
Inight  ride/blue  d"anube  swing 
IRV  CARROLL  ORCH 

A I  NT  ANY   CHORUS/BARTENDER  SONG 

JIIW  CARROLL 

[■OLD  TIME  WALTZ"  MEDLEY     PT.    1    4  PT.2  VO     3321  N 

CARTER'S  ORCH. 
Uiss  me  again/mTssouri  BR.  3540  E 

J        BENNY  CARTER  ORCH. 

^MY  FAVORITE™BLUEs7m|DNIGHT  BB  11298  E 

CUDDLE  UP,  HUDDLE  Up/wHAT   DIF.DAY  MD  BB  11197  N/E 

t 


CAP  10010  V+ 
CAP  (105-A)N- 
CAP  10010  v/E- 
CAP  10011  E+/E 
CAP    1  35 1  E+ 
CAP  10012  E/E- 

CO  37194  E+ 

CO  37194  E 

CO  37567  v/V+ 

CO  36777  V+/E+ 

CO  36777  E/N 

CO  36777  N/E+ 

CO  R6777  E 

CO  33175  E- 

CO  37146  E 

CO  37059  E 

CO  33  372  N- 

CO  36848  N— 


5921  E- 

7461  V+/E- 

5718  E- 

5718  V+ 

5718  E+ 

5713  N-/E- 

5718  E+ 


DE  18395  V- 
DE    7711  E+ 
CAP    2257  N/E- 
VO    1191  G— 
DE    1852  E 
BB  11346  E 


CAP      200  E 
CAP  10038  N— 
DE  18255  E- 
HMV  9327 
VO  5294 
VO  5458 
VO  5399 
VO  5224 


E+ 
E 
E- 
E- 

E 


MALIBu/l    SURRENDER  DEAR 
LOVE  FOR  SALE/jUMPIN'    AT  CAPITAL 
JONCE  UPON  A  TIME/BLUE  INTERLUDE 
U|DNIGHt/mY  FAVORITE  BLUES 
[FAVOR  OF  A  FOOL/RIFF  ROMP  VO 
{  AMONG  MY  SOUVENIRS/FISH   FRY  VO 
[SLEEP/SLOW  FRE I GHT  VO 
f  VAGABOND  DREAMs/lOVE' S    GOT  ME  DOWN  VO 

RAY  CARTER 
[take  letter  miss  goldfarb/catskljambba 

CLAUDE  CASEY 
[i'm  so  sonesm  tni 
[  I'll  always  love 

CASINO  DANCE  0 RCH. 
[your  charm/maytime 

cats  and  the  fiddle 
midst  of  a  dream/hep  cats'  holiday   bb   8519  n 


ite/old  misso; 
u/youre  go'n 


ORU  MOONBB 
B  SORYBB 


534  E 


8153  E+ 
8608  N 


PE  14286  N— 


CATS  ANO  THE  FIDDLE 

942.  midst  of  dream/hep  cat's  HOLIDAY  BB  8519  E 

ANOTHER   DAY/STOMP  STOMP  BB  8902  N— 

943.  PIG'S    IDEA/   YOU'RE  SO   FINE  BB  8560  E 

CATS  ' N  JWMER  THREE 

944.  JOCKEY  Bl/T  COVER   THE  WATERFRONT            MER  2003  V+ 

BOB  CAUSER 

945. 3ETU  TELL   THAT  TO   ALL   GRLs/u  TALKN  ME6-07-02V 

946.  BUILDN  UP  AWFUL  LETDn/aLONE   AT  TABLE  ME  60409  E 

CARMEN  CAVALL  ERQ 

947.  VERY   THOUGHT  OF  u/cOCKTAILS    FOR  TWO  DE  3110  V+ 

948.  I    KISS  UR   HAND  MADAfJJE/ DREAM  LOVER  DE  4058  E- 

949.  FUNICULI  FUNICULA/ciRIB IR IBIN  DERR30569N 
950. IF   I    HAD  YOU/SMOKE   GETS    IN   EYES  DE  3111  V+ 

951.  ALONE   TOGETHER/NIGHT    AND  DAY  DE  3114  E 

952.  DAY  DREAMING/l    DREAM  TOO   MUCH  DE  4057  E 

953.  YOU'RE  MINE  u/bODY   AND  SOUL  DE  3113  E- 

954.  CAN'T  WE  BE  FRNs/cAN'T  GV  U  ANYTH  BUT  DE  3508  N 
955.STORMY  WEATHER/TIME  ON  MY  HANDS  DE  3504  E- 

956.  COCKTAILS    FOR  2/tHE  VERY  THOUGHT   OF  U  DE  3110  E- 

957.  CAN'T   GIVE  ANYTH   BUT  LUv/cAN'T  WEB   FRNDE  3508  E+ 
FRANK  CHACKFI  ELD 


TE    1274  N 


ED  80768  N— 


OK 

6589 

E- 

CO 

1099 

E 

CO 

1650 

V+ 

Kl 

4710 

N— 

DE 

27618 

n/n- 

BB  11227  N 

BB  10735  N- 
BB  11244  N- 

BB  11513  N 

BB  11280  E 

BB  11280  N- 

BB  11088  N 

BB  11038  N— 
BB  11088  N/E 

BB  14638  N- 

bb  11355  E+/E- 

BB  11384  N— 

BB  |;562  N 


958.  MEET  MR.    CALLAGHAn/pR ELUDE  RAG 

CEL  INE  CHAIS-BONHEUR 

959.  connais— fu~LE  pays/aVT'mon  FERNAND 

THE  CHARIOTEERS 

960.  TRAIN  s"0NG/T  I  C  A-TEE  T  I  CA  -  TA 

MILTON  CHARLES 

961.  just  once  again/when  day  is  done 

962.  sonny  boy/rainbow  rnd  my  shoulders 

THE  CHECKERS 

963.  HOUSE  wYTH  NO  wTnDOWs/dON'T  STOP  DAN 

DON  CHERRY 

964.  vanity/  powder  blue 

BOB  CHESTER 

965. SO    PEACEFUL    IN   COUNTRY/THERE  GOES  SONGBB  11227  N 

965.  so  peaceful  in  country/thr  GOES  SONG    BB  11227  E+ 

967. THERE  GOES  THT  SONG  AGn/?EACFL  IN  CO 
968. ORCH IDS  FOR  REMBRNCe/mOON  WON'T  TALK 
969. YOU'RE   A  NATURAL/   IN  WAIKIKI 

970. I  do/rivers  TO  CROSS 

971.  u  betcha  my  life/u  can't  get  lovin 

972.  u  betcha  my  life/u  can't  get  lovin 

973.  slow  doan/  sister  and  I 

974.  slow  down/  my  sister  and  I 

975.  slow  down/  my  sister  and  I 

976.  don't  let  it  get  you  dn/practice 

977.  WISH    I    HAD  A  SWEETHt/mAOELAINE 

978.  HARLLM  CONFUSION/CLOCK    IS  FAST 

979.  HE'S  MY  GUY/LIGHT  OF  SILVRY  MOON 

980.  CLAP  UR   HANDS  ON   AFTR   BEAt/tIBE  &TIME  BB  11172  E- 

981.  MAY    I    NEVER  LOVE  AGA In/ BUZZ  BUZZ  BUZZ  BB  10904  E- 

982.  MAY  I  NEVER  FALL  IN  LV  AGAIn/bUZZ  BUZZBB  10904  E+ 
983, SO  PEACEFUL  IN  COUNTRy/tHER  90ES  SONG  BB  11227  N— 
984. YOU'RE  DANGEROUs/u  LUCKY  PEOPLE  U  BB  11060  N— 
985. SO   PEACEFUL    IN   COUNTRy/tHERE  GOES   SONGBB  11227  V 

986.  BEAU  NITE    IN   HOTCHKISS   CORNs/wR ITEBOOKBB  11017  N- 

987.  MADELAINe/w|SH    I    HAD  A  SWEETHEART  BB  11355  N— 
988. ORCH IDS   FOR  REMEMBRNCe/mOON  WON'T  TALKBB  10735  E 

989.  MOON  WON'T   TALK/ORCHIDS    FOR  REMBRNCE      BB  10735  E/N- 

990.  UNTIL  TOMORROW/THRU  THROWING  GOOD  LV     BB  11144  E+ 

991.  Through  throwing  good  lv/until  tomorroBb  .11144  E 

992.  somebody  stole  my  gal/als  chasn  rainbobb  10987  e 

993.  Peaceful  in  country/there  gqes  song     bb  11227  n/E 

994.  blue  echoes/waterloo  bridge  bb  11034  n 

995.  WE  THREe/pFF  THE  RECORD  BB  10365  E- 
996. OFF  THE  RECORD/  WE  THREE  BB  10365  E/E- 
997. BLUE  ECHOES/WATERLOO   BRIDGE  BB  11034  E+ 
988* WATERLOO   BRIDGE/BLUE  ECHOES  BB  11034  N/E 

999.  WATERLOO  BRIDGE/BLUE   ECHOES  BB  11034  E- 

1000.  DON'T  LET   IT  GET  U  Dn/pRACTS  MKS   PERFBB  1G838  E+/v+ 

1001 .  PRACT ICE  MKS   PERFCt/dON'T  LET    IT  GET  BB  10838  E-/n- 

1 002.  CLOCK   IS  FAST/HARLEM  CONFUSION  BB  11384  N 

1003.  TIME  4  TM   AGAIN/CLAP  HANDS   ON   AFT  BETBB  .11172  E+ 
1004. OH,    LOOK  AT  ME  NOW  /DOLORES  BB  11054  e/n- 
1005. OH,    LOOK  AT  ME  NOW/DOLORES  BB  11054  E+/N 
1006. OH,    LOOK  AT  ME  NOW/DOLORES  BB  11054  E-/N- 

1007.  BEAU  NIGHT    IN   HOTCHKISS   COr/wRITE  800BB  11017  E+/N 

1008.  WE  THREE/OFF  THE  RECORD  BB  10865  N-VE- 

1009.  THRU  THROWING   GD  LOVe/uNTIL  TOMORROW  BB  11144  n/E 

1010.  CLAP' YOUR   HANDS/TIME  4  TIME  AGAIN  BB  11172  N/E 

1011 .  WATERLOO   BRIDGE/BLUE  ECHOES  BB  11034  N/E+ 

1012.  THRU  THROWING  GD  Lv/  UNTIL  TOMORROW     BB  11144  N-/E 

1013.  THER   GOES  THAT  SONg/pEACFL    IN   COUNTRY BB  11227  N/E 

1014.  PRECTICE  MKS   PERFECT/DON " T  LET  THRO  UBB  10838  E/N 
1015.OFF  THE  RECORD/wE  THREE                               BB  10365  E+/E- 
1016/MADELAINE/WISH    I    HAD  A  SWEETHEART          BB  11355  N/E 

1017.  RHUMBOOGIE/RHYTHM  ON  THE  RIVER  BB  10800  G+/E- 

1018.  THERE  SHALL   BE  NO  NITe/onE  LOOK  AT  U  BB  10842  N-/E 

1019.  MAY    I    NEVER  LOVE  AGAIn/bUZZ  BUZZ   BUZZBB  10904  V+ 

1020.  WATERLOO  BRIDGE/aLUE   ECHOES  BB  11034  N-/E+ 

1021.  LINDA/ROSES    IN  THE  RAIN  SON     2006  B- 

MAURIOE  CHEVALIER 

1023.  NOBODY'S  USING    It"nOw/mY  LOVE  PARADEHMV     3332  E- 

REGGI  E  CHILDS  ORCH. 

1024.  NU  MOON   OVER  OLD  Hr.L/GOOD  NITE  ANGL   DE     1673  E 

HERMAN  CHITTISON  TRIO 

1025>IOW  HIGH  THE  MOON/SONG    IS   ENDED  MU  315  E 
CHOCOLATE  DANDIES 

1026.  DEE  BL. /BUGLE  CALL  RAG  CO  36008  E+ 

1027.  GOT  ANOTHER  SWEET  I e/tENNESSEE  TWILITECO  36009  E- 
1028.ONCE  UPON  A  TIME/BLUE  INTERLUDE  DE  18255  E+ 
1029. ONCE  UPON  A  TIME/BLUE  INTERLUDE  DE  18255  E- 
1O30.0NCE  UPON   A   TIME/  DE  TEST  N- 

CHORUS  4  ORCHESTRA  OF  "DUMBO" 
1031. CASEY  JR/LOOK  OUT   FOR  ME.    STORK  VI   27660  N 


BUDDY  CLARK 

1032.1    KISS  UR  HAND  MADAMe/tHEY9RE  MINE        CO  37592  N- 

1037.1    KISS   UR  HAND  MADAMe/tHEY ' RE  MINE        CO  37592  E/V+ 

1039. MITE  HAVE  BEEN   DIF.STORy/mY  LIFE  L I VECO  37302  N/E- 

1040. SPRING    IN  DEC. /TALKING  TO  MYSELF  BT  UCO  38153  N/E 

1 042. RENDER VOUS  WITH   A  ROSE/i    STILL   GT  THRCO  38314  E+ 

1044.TALKING  TO   MYSLf/spRING    IN   DECEMBER     CO  38153  N 

1045, SPRING    IN   DEC. /TALKING  TO   MYSELF  ABT  CO  38153  E- 

1047.  TOP  OF  THE  MORNING/u'RE    IN  LV  WITH  SMCO  38587  N-/E 

1048.  TOP  OF  MORNING/YOU'RE  IN  LV  WITH  SOMECO  38587  N- 
1052. ON  THE  WATERFALL/WHERE   FLAMINGOS    FLY  CO  38249  N- 

1053.it  mt  have  been  dif.story/life  TO  LV  CO  37302  E 

1054.  u*RE  too  dangerous/pianissimo  CO  38051  E+ 

1055.  PIANISSIMo/u'RE  TOO   DANGEROUS  CHER  I E  CO  38051  E 

1056.  GLOCA  MORA/lF  THIS    ISN'T  LOVE  CO  37223  E-/&- 

1057.  GLOCA   MORA/lF  THIS    ISN'T  LOVE  CO  37223  E+ 

1058.  GLOCA  MORA/lF  THIS    ISN'T  LOVE  CO  37223  E-/N" 

1061.  COME  TO  ME  BEND  TO   ME/pEG  O'MY   HEART   CO   37392  E 

1062.  COME  TO   ME  BEND  TO   ME/pEG  O'MY   HEART  CO   37392  N-/V+ 

1063.  YOU'RE    IN  LV  WITH   SOMEBy/tOP  OF  MORN   CO   38587  E/N- 

1064.  HOW  ARE  THGS    IN  GLOCA  MOr/|  F  TH    ISN' TCO   37223  N/E 

1065.  PEG  O'MY   HEART/SOME  TO   ME  BEND  TO  ME   CO   37392  V+/N- 

LUTHER  B.  CLARKE 

1067.  WISH   TO  THE  LORD/GOING   DN  LYNCHBURG     CO  15097  N 

ROBERT  CLARY 

1068.  HOLLYWOOD  BOWL/i'LL   SLIP  ARND  4  DO    ITTE       68B  N— 

CLASSIC  CITY  QUARTET 

1069.  HOLD  THOU   Me/sFnGING  RND  THE  THRONE     CO  15566  N- 

JACK  AND  LP  RETT  A  CLEMENS 

1070.  WAY   OUT  WEST/LADY~S   A  TRAMP  VI    25574  N— 

ZEKE  CLEMENTS 

1071.  PAYDAY  SATURDAY  NITe/tHERE'S   POISON  MGM  11399  N 
LARRY  CLINTON 

/HALF 


1072.  BOO   WA   BOO  WA/HALF  WAY   DOWN  STREET 

1073.  BOO  WA  BOO   WA/HALF  WAY   DOWN  STREET 

1074.  DANCE  OF  FLOWERS/SEMPER  FIDELIS  BB 
1075.SAHARA/BECAUSE  OF  YOU  BB 
1 076/ESS ENT I AL  TO  Me/eSTRELL IT A  BB 

1077.  sahara/because  of  you  bb 

1078.  ABERCROMB IE  HAD  A  ZOMB I e/camPTWN  RACEBB 

1079.  ROCKIN"' CHAIR/NOBODY  KNOWS  MY  TROUBLE  SB 

1080.  JAZZ  ME  BLUES/LET  ME  OFF  UPTOWN  BB 

1081.  FEELING  LIKE  DREAm/mY  GREATSTMI STAKE  BB 

1 082.  CAMPTOWN  RACEs/ABERCROMBIE  HAD  ZOMBY  BB 

1083.  BOLERO    IN   BLUE/SHADES   OF  TWILIGHT  BB 

1084.  TABOO/CALL   THAT  A  BUDDY  BB 

1085.  CALL  THAT   A  BUDDy/taBOO  BB 

1086.  TABOO/CALL   THAT   A  BUDDY  BB 

1087.  LOVE  LIEs/l  MAY  BE  WRONG  BB 
1088.1   MAY  BE  WRONG/LOVE  LIES  BB 

1089.  MY  GREATEST  M I STAKe/fEEL ING  LK  DREAM  BB 

1090.  ' FEELING  LIKE  DREAM/MY   GREATST  MISTAKEBB 

1091.  AT  LONG  LAST  LOVe/u  NEVER  KNOW  V 

1092.  U   NEVER  KNOW/AT  LONG  LAST  LOVE  V 

1093.  HOW  LONG  HAS  THIS  BEEN  GO/u  CD  HELLO  V 
1095.S'G0OD  NUF  FOR  Me/hOW  AM   I    TO  KNOW  V 

1096. stop  4  reconsider/college  HUMOR  V 

1097. SNAKE  CHARMEr/tOY  TRUMPET  V 
1 099. OH  LADY   BE  GOOd/tHE  ONE  ROSE  V 

1101.  THE  ONE  ROSE/OH  LADY  BE  GOOO  V 

1102.  BRAND  NEW  P I CTURe/gONN A  LOCK  MY  HEARTV 
1103. STOP  ANO  RECONSIDER/COLLEGE  HUMOR  V 
1104. U    GO   TO  MY  HEAd/|    CAN'T   FACE  MUSIC  V 

1106.  CRY   BABY    CRY/YOU'LL  BE  REMINDD  OF  ME  V 

1107.  U   GO   TO  MY  HEAD/lCAN'T   FACE  THE  MUS I CV 

1108.  FALL    IN  LOVE  WITH  u/HOW' D  JA  LIKE  LV  V 

1109.  MARTHa/dREAMT   DWELT    IN  MARBLE  HALLS  V 

1110.  DR.    RHYTHM/ALWAYS   AND  ALWAYS  V 

1111.  GONNA  LOOK  MY  HEARt/bRAND  NU   PICTURE  V 

111 2.  HOW  TO  WIN   FRIENDS/1   MARRIED  AN    ANGEL V 

1113.  ROMANCE    IN   DARk/a  GYPSY  TOLD  ME  V 

1114.  stop  4  reconsider/college  humor  V 

1115.1    DOUBLE  DARE  u/tWO   DREAMS   GT  TOGETHRV 

1116.  TWO   DREAMS   GT  TOGETHR/l  DOUBLE  DARE  UV 

1117.  HOW  AM  I  TO  KNOW/S'GOOD  NUF  FOR  ME  V 
1118. SUNNY  SIDE  OF  ST./pUT  UR  HART  IN  SONGV 
1119. S' GOOD  NUG   FOR  Me/hOW   AM    I    TO  KNOW  V 

1120.  GOT  MY  HART   SET  ON  u/tRUE  CONFESSION  V 

1121.  FOR  ME  ONLY/ARE  U    IN  MOOD   FOR  MISCHIEV 

1122.  DON'T  LOOK  NOW/WANT  MY  SHARE  OF  LOVE  V 

1123.  I  WAS  DOING  ALL  RIGHT  V 
1124.1    FALL    IN  LV  WITH  u/HOW' D  JA  LIKE  LV  V 

1125.  U'RE   AN   EDUCATION/  LOOK  V 

1126.  FROM  ANOTHER  WORLd/nEVER  ENTERED  MINDV 
1127. IT'S    A  LONELY  TRAIL  /l    GO   FOR   THAT  V 

1128.  MATHA  /DREAMT    I    DWELT    IN   MARBLE  HALLSV 

1129.  HOWD  JA  LIKE  LV  ME/|    FALL    IN  LV  WIHUV 

11 30.  CAMPBELL'S  ARE  SW IN G I Ng/aBBA  DABBA  V 
1131.1    FALL    IN  LV  WITH  u/HOW'  D  JA  LK  LOVE  V 

1132.  LOOK  /u  R   AN   EDUCATION  V 

1133.  AT  LEAST  U   CD  SAY  HELLo/hOW  LONG  THISV 

1134.  APPL  FO  TEACHER/STILL  BLUEBIRD  SINGS  V 
1135. OLD  FOLKS  AT  HOMe/jEANNIE  W  LT  B  HAIRV 
1136. OVER  THE R  AINBOw/tHE  JITTERBUG  V 
1137. I'VE  GOT  LITL  LISt/swEET  LTL  BUTTERCPV 
1133, OVER  RA|NBOw/THE  JITTERBUG  V 

1139.  TWO   DREAMS   GT  TOGTHr/|    DOUBLE   DARE  U  V 

1140.  IT'S  A  LONELY  TRAIL/I  GO  FOR  TtHAT  V 
1141.1    GO   FOR   THAT/lT'S   A  LONELY   TRAIL  V 

1143.  MASQUERADE    IS   OVR/gET   ALONG  WTH  U  V 

1144.  DON'T  KNOW  NOW/WANT   MY   SHARE  OF  LOVE  V 

1145.  AT   PERFUME  COUNTEr/hEATHER    IS    IN  BLUMO 

1146.  JEAN  IE  WITH  L.BR   HAIR/OLD   FOLKS   AT  HMV 

1147.  FOR  MEN  ONLY/ARE  U  IN  MOOD  FR  MISCHIEF 
11 46, J EEPERS  CREEPERS/DEVIL  WITH  THE  DEVILV 
1149. AT   PERFUME  CQUNTEr/»HEN  HEATHER  BLOOSV 


10820  E+ 
10820  E- 
10911  E 
11094  E- 
11140  N-/E 
11094  E+/E 
11048  E+/V+ 
11018  E 
11240  N— 
10784  E- 
11048  E+ 
10836  N- 
11058  E- 
11058  N-/E- 
11058  V+ 
10801  E- 
10801  N- 
10784  E- 
10784  E 
26014  N/E 
26014  E- 
26374  E+/E- 
25870  e/e- 
25825  E-/N 
25734  E 
25724  E- 
25724  v/N- 
24885  E+/E- 
25825  E- 
25849  E 
25819  E-/V+ 
25849  N-/E- 
25775  E 
25789  V+/N- 
25768  E 
2588ft  N- 
25837  N— 
25800  E- 
25825  V+/N 
25740  E-/&- 
25740  E+/E- 
25870  E- 
25892  V+ 
25870  E+/V+ 

25706  E 
26118  N- 
26158  E 
25761  N 
25775  N/E+ 
25794  E-/N 
26534  N 
26131  E+/E 
25789  E-/E+ 
25775  E 

25707  N- 
25775  N 
25794  N/E 
26374  E/Ef 
26332  E+ 
26468  N— 
26174  E/V 
26161  E- 
26174  N/V+ 
25740  N/E- 
26131  E/E+ 
26131  E-/E+ 
26151  N/E 
26158  E+/E 
25773  N- 
26468  E+ 
25118  N- 
26108  E 
2577  3  N 
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1150. 
1152. 
1153. 
1154. 
1155. 
1156. 
1157. 
1159. 
1160. 
1161. 
1162. 
1165. 
1167. 
1168. 
1169, 
1172. 
1173. 
1174. 
1175. 
1176. 
1183 
1134 
1185, 
1186. 
1187. 
1188. 
1189. 
1190. 
1193. 
1195. 
1199. 
1201. 
1203. 
1204. 
1205. 
1206. 
1207, 
1208 
1211 
1212. 
1213. 
1214. 
1215. 
1216. 
1217. 
1218. 
1219. 
1220. 
1224. 
1225 
1226. 

1227 
1228 
1230 


N- 


1232. 
1233. 
1234. 

1235, 
1236. 
1237, 
1238, 

1239. 
1240. 
1241, 
1242, 

1243, 
1245, 
1246 
1247 
1249, 

1250 
1251, 
1252 
1254 
1255 
1257, 
1258 
1259 
1261 
1262 
1263 
1264 
1265 
1266 
1267 
1268 
1269 
1270 
1271 
1272 
1273 
1274 
1275 
1276 
1277 
1279 


LARRY  CL  I  NTON 
AT   PERFUME  COUNTER/WHEN  HEATHER  VI    25773  E+/E- 

WH  HEATHER    IN  BLUm/pERFUME  COUNTER   VI    25773  N- 
AT  PERFUME  COUNTER/wHEN  HEATHER  BLUV1    25773  V+/E 
A  KISS    FROM  U  /LIMEHOUSE  BLUES  VI   26523  N 

WOLVERINE  BLUES/STR ICTLY   FOR   PERSONVI   25863  E- 
CHANGE  PARTNERS/THE  YAM  VI    26010  E 

CHANGE  PARTNERS/THE  YAM  VI    26010  N 

CHANGE  PARTNERS/THE  YAM  V 
I  DRM  JEAN  I E  WH  L.BR  HAIR/oLD  FOLKSV 
HOW'D  J  A  LK  LV  Me/|  FALL  IN  LV  EV  V 
MASQUERADE  OVEr/|  GET  LNQ  WITHOUT  UV 
WHO  U  THINK  I  SAW/STBLEN  HEAVEN  V 
WHO  U  THINK  I  SAW/STOLEN  HEAVEN  V 
CHANT  OF  THE  JUNGLe/dES I GN  FOR  DANCV 
JEAN  IE  WT  L .  BR  HAIR/OLD  FOLKS  DOMEV 
FERDINAND  THE  BULl/| F  RAINS  WHO  CARV 
1  MARRIED  ANGEL/HOW  TO  WIN  FRIENDS  V 
DON'T  LOOK  NOW/l  WANT  SHARE  OF  LOVEV 
GONNA  LOCK  HEARt/bRAND  NEW  PICTURE  V 
BOY  NAMED  LEm/cOMES  LOVE  V 
AT  LONG  LAST  LOVe/yOU  NEVER  KNOW  V 
LOOK/YOU'RE  AN  EDUCATION  V 
GET  ALONG  WTHOUT  u/maSQUERADE  OVER  V 
DON'T  LOOK  NOw/l  WANT  MY  SHARE  LV  V 
I  DOUBLE  DARE  u/2  DREAMS  GET  2GETHRV 
FOO  TO  YOu/HARMONICA  HOT  V 
HARMONICA  HOt/fOO  TO  YOU  V 
DEEP  PURPLE/sTUDY  IN  RED  V 
A  STUDY  IN  RED/DEEP  PURPLE  V 
FALL  IN  LV  WITH  u/hOW' D  J  A  LIKE  LV  V 
BOOGIE  WOGGIE   Bl/mY  REVERIE  V 

my  reverie/boogie  WOOGIE  BL.  V 

FALL  IN  LV  U  EVERY  DAY/HOW' S  JA  LIKE 
HOW  WIN  FRNS  I NFLUENCe/mAR I  ED  ANGL  V 
DANCING  ON  DIME/1  HEAR  MUSIC  V 
FOR  MEN  ONLY/ARE  U  MOOD  FR  MISCHIEFV 
FOR  MEN  ONLY/R  U  IN  MOOD  F  MISCHIEFV 
FOR  MEN  ONLY/R  U  IN  MOOD  F  MISCHIEFV 
WHO  BLU  OUT  FLAME/TOOK  MILLION  YRS  V 
TOOK  MILLION  YRs/wHO  BLEW  OUT  FLAMEV 
BLUE  LOVEBIRD/HOW  CAN  I  EVR  B  ALONEV 
POOR  LTL  RICH  GIRl/pERSIAN  MARKET  V 
VARIETY  IS  SPICE  L I Fe/tEMPTAT ION  V 
I  KISSD  U  IN  DREAm/aFTER  LOOKG  YOU  V 
I  KISSD  U  IN  DREAm/aFTER  LOOKG  YOU  V 
ABBA  DABBa/cAMPBELLS  ARESWINGIN'  V 
ABBA  DABBA/CAMPBELLS  ARE  SWINGIN'  V 
OH  LADY  BE  GOOd/tHE  ONE  ROSE  V 
OH  LADY  BE  GOOd/tHE  ONE  ROSE  V 
OH  LADY  BE  GOOD/THE  ONE  ROSE  V 
LIMEHOUSE  BLUES/A  KISS   FOR  YOU  V 

ROSEMARY  CLOONEY 
TO8E  OF  MOUNTAIN/COME  ON-A  MY  HOUSECO  39467 
WHY  DON'T  U  HAUL  OFf/k|D'S   DREAMR     CO  38678 
SHOT  GUN  BOOGI E/BEAUTF  BROWN  EYES     CO  39212 
ERIC  COATES 

SLEEPY  LAGOON/CALL ING   ALL  WORKERS     CO  1945 

JOLLY  COBURN  ORCHESTRA 
AFRAID  TO   DREAM/LOVL INESS  OF  YOU 
REMEMBER  ME/aM   I    IN  LOVE 
DON'T  U  KNOW/BLUEBONNET 

MYRON  COHEN 
BOILED  BEEF     PT.   1      4   PT.    2  BA  2049 

SHORTAGES/  PARTNERS  BA  2048 

BOILED  BEEF     PT.    1      4  PT.    2  BA  2048 

SCISSOR   STORY   PT.1      4  PT.2  BA  2098 

BUDDY  CXE 

80 DY  AND  SOUL/BEGIN  THE  BEGUINE  CAP  20054 
GOT  U  UNDER  MY  SKIn/sONG    IS  U  CAP  20056 

STAROUSt/n IGHT  AND   DAY  CAP  20055 

TEMPAT ION/SMOKE  GETS    IN  UR   EYES        CAP  20053 
COZY  COLE 

WILLOW  WEEP  FOR  ME/tAKE  IT  ON  BACKCONT  6001 
THE  BEAT/WHEN  DAY  IS  DONE  CONT6014 
GHOAST  OF  A  CHANCe/lOOK  HERE  OONT  6000 

HALLELUJAH/THROUGH  FOR  THE  NIGHT  GLD  119 
jericho/nice  AND  COZY  SAV  502 

EDDIE  COLE 

STOMPING   AT  THE   PANAMa/bEDT IME  DE  7215 

FST/MY  LIPS  REMEMBER  YOUR  KISSES  AT  100 
BOOY   AND  SOUL/MAN    I   LOVE  CAP  20010 

THE  MAN    I    LOVE/BODY   AND  SOUL  CAP  20010 

EMBRACEABLE  U/SWEET  LORRAINE  CAP  20009 

LOST   APRIL/NATURE  BOM  CAP  15154 

LOOK  WHAT  U  DONE  TO  Me/thRU  WH  LV  CAP  20064 
PRELUDE  C  SHARP  MINR/wHAT'S  THING  CAP  20011 
BETTR  BE  BY  YOURSLF/SWEET  GEO  BRN  CAP  239 
BRING  ANTHR  DRINK/IF  U  CAN'T  SMILCAP  192 
BRING  ANOTHER  DRINk/|F  U  CAN'T  SMICAP  192 
OH  BUT    I    DO/u  CALL    IT  MADNESS  CAP  274 

OH  BUT    I    DO/u  CALL    IT  MADNE6S  CAP  274 

ALL   FOR  u/vOM  VIM  VEEDLE  CAP  139 

VOM  VIM  VEEDLE/alL    FOR  YOU  CAP  139 

.  JUST  CAN'T  SEE   F*R  LOOk/sTRA  I GHTEN  CAP  TEST 


25773 
25773 
25773 
26523 
25863 
26010 
26810 
26010 
26468 
25775 
26151 
25829 
25829 
26076 
26468 
25841 
25837 
26158 
25885 
26277 
26014 
25794 
26151 
26158 
25740 
25882 
25882 
26141 
26141 
25775 
26006 
26006 
25775 
25837 
26766 
26113 
26118 
26118 
26073 
26073 
26626 
26283 
26112 
26083 
26083 
25707 
25707 
25724 
25724 
25724 
26523 


7083 
7100 
7038 


E+/N 
N/E+ 
E+ 
N 
E+ 
E 

V-t/N- 
N- 
E- 
E 

E- 

E 
E 

N/v- 

E/V 

E+ 

n/e 
n/e 

E- 

V/E 
E 

N=/E- 

V+ 

E 

N-/E- 
N/E- 
B— 
E- 

e/n- 

N 
N 
E+ 

E/E+ 

E-/E 

E 

E- 

E 

E+ 

E 

E 

E-/V+ 

V- 

E 

E+ 
E+ 
E 

N-/E- 

n/e 

E+ 

N-/E 

N— 
N— 

E 


I  THOT  U  OUGHT  KNo/l'M  A  SHY  GUY  CAP  208 
WHO   DO  U  NO    IN   HEAV'N/TROUBLE  W  MECAP57-680 

. HERE' 8  TO  MY  LADY/MISS  ME                    CAP  1893 

.MIS6  ME/HERE'S   TO  MY  LAOY                    CAP  1983 

.  I    STILL   SEE  CLISA/OK  FOR  TV                CAP  1815 

GEE   BABY  AIN'T    I    GOOD  u/l   REALIZE   CAP  169 

ONLY   PAPER  MOON/EAGY  LISTENINO  BL  CAP  20012 

.CHRISTMAS/COLL   OF  EVEN  INQ                    CAP  311 

IF  U   CAN'T  SMILE   /BRING   ANOTHER   DRCAP  192 

IT  U  CAN'T  SMILe/bRG  ANOTHER   DR INKCAP  192 


N— 
E-/E 
N- 

E/C+ 

E 
N 

N- 

E 
E 
E 

E- 
E+ 
N— 
E-/E 
N 
E 
N 

E- 

N- 

E+ 
E 
N 

N- 
N 

N- 

N- 
E 

E-/N 

E- 

E+ 


CAP  20061  E+ 
DE  8556  E 
DE  8571  E 
DE  8541  E+ 
100  N— 


PRM 


EDDIE  COLE  , 
1279. WHAT  CAN    I   SAV/THIS  WAY  OUT 
1 280. SLOW  DOWN/SCOTCH  IN'   WH  THE  SODA 

1281.  THIS  WILL   MAKE  U  LAf/h IT  THE  RAMP 

1282.  BABS/EARLY  MORNING  BLUES 

1283.  F.S.T./mY  LIPS  REMEMBER  UR  KISSES 

DORIS  COLES 

1 284.  BEAUTFL  STREAM/jESUS    IS  LOOKING 

EMIL  COLEMAN 
1285. I   LOVE  LOVE/OVERN IGHT 
1286.  THE  ONLY  GIRL/LINGER  AWHILE 

COLONIAL   CLUB  ORCHESTRA 
1 287, SING  A  LTL  LV  SONG/H I TT IN'  CEILING 

1288.  UR   ONLY  ONE   FOR  ME/hELLO  SUNSHINE 

1289.  MY   FUTURE  JUST   PASSED/wiTH  MY  GUITAR  BR     4846  E 


249  E 


BR  4977 
V0  14712 


4349 
4281 


BR    3280  N- 


CAP      249  N— 


538  N 
604  E- 


1290.  WOULD  Ja/aIN'T  WE   CARRYING  ON 

JERRY  COLONNA 

1291 .  JOSEPH  INE   PLEASE  NO  LEAn/cASEY 

COLUMBIA  CONCERT  ORCHESTRA 
1 292. 9 ALLET  EGYPT  I  EN      PT.    1    /   PT.  2 

1 293.  ESTUD | ANT  I N A  WALTZ 

1294.  LITTLE   ALABAMA  COOn/rOCKIN   IN   DE  WIN'CO     1475  E 

1295.  COME  RISE  WITH  LARKS  CO     3407  E- 

1296.  KENTUCKY  BABe/cREOLE  SUE  CO       866  E 

1297.  MARCH  HEROIQUE  OPUS  40  NOS  2  4  2  CO     3099  E 

1298.  Music  box/seranade  co    2161  £- 

1 299.  ABSENT/ CROSS ING  THE  BAR  CO  1891  V+ 
1300. OLD  OAKEN  BUCKEt/caRRY  ME  BK  TO  OLDVACO     1820  E- 

RUSS  COLUMBO 
1301. SWEET   AND  LO VELy/pR I SONER  OF  LOVE 
PERRY  COMO 

1302.  GIRL  OF  MY   DREAMS/BLUE  SKIES 

1303.  BIBIDI    BABIDI    BOo/DREAM    IS  WISH 

1304. I'VE  HAD  THIS  FEELINg/hAVE  I  STAYED  VI20-1548  V 
1305. I'VE  HAD  THIS    FEEL INg/hAVE    I    ST  TOO  LVI20-1548  E 

1 306.  ALL   THRU   DAY/PRISONER  OF  LOVE  VI20-1314  N 

CONCERT  ORCHESTRA 

1307.  CLAIR   DE  LUNE/GLOW  WORM  SI  511  N 

1308.  WINE  WOMEN   AND  SONG/viENNA  BON   BONS     MP     1590  N— 

1309.  EMPEROR  WALTZ/SWEETHEART  WALTZ  MP     1593  E+ 

EDDI E  CONDON 

1310.  BACK    IN  UR  OWN   BK  YARd/alL  WRONGS   DONECMS   551  E 

1311.  ALL   WRONGS   DONE  2  Me/bK  OWN   BYARD       CMS        551  N 
1312,STRUT  MISS   LIZZIE/lTS  RT  HERE   FOR  U  CMS. 
1315.JADA/L0VE    IS  JUST   AROUND  CORNER  CMS 


VI  27635  N— 

VI20-1917E-/E 
VI20-3607E+ 


"/' 

L/OI 


1316.  FIDGETY    FEET/DON'T  LEAVE  ME  DADDY  CMS 


530  E+ 

500  V 
542  N— 
535  N— 
542  E 

531  E 


1318.  DON'T  LEAVE  ME  DADDy/f I DGETY   FEET  CMS 

1319.  BALLIN  THE  JACk/aIN'T  GONNA  GVE  NOBDCMS 
132t).  STAIRWAY  TO  PAR  AD  I  Se/sWANEE  DE  23433  E- 

1321 .  WHEREVER  THERE'S  LV/WHEN  LOVER  HAS  GNDE  23393  E- 

1 322.  WHEREVER  THERE'S  LOVE/wHEN  UR  LOVER     DE  23393  E 
1323. SOMEONE  TO  WATCH  OVER  ME/mAN    I   LOVE     DE  23432  E- 
1324.SERTOUS  THINq/stomp  MR.  H  LEE  GRF    6952  N— 

ZEZ  CONFREY 

1325.  MORNING  WILL   COME/yES  WE  HAVE  NO   BANAVI    19068  E- 

1326.  PRUDY/ POLLY  VI  21010  N 

1327.  JACK    IN  THE  BOx/jUMPING  JACK  VI    21845  N 

1328.  ROSETIME  AND  YOu/oH  HAROLD  VI   19090  E 

1 329. STRUTT IN  AT  STRUTTER'S  Bl/fRENCH  TROTV I  18932  E- 
1330. OH  HAROLo/ROSET IME  AND  YOU  VI   19090  E+ 

1331.SOME  LITTLE  SOMEONE/ FUZZY  WUZZY  BIRD  VI  19037  E- 
1 332.  FUZZY  WUZZY  BIRD/SOME  LITTLE  SOMEONE   VI    19037  N- 


VI  18973  E+ 
VI  13973  E 


SON      472  N- 


1333.  TRUE  BLUE   SAm/alL  MUDDLED  UP 

1334.  ALL   MUDDLED  Up/tRUE   BLUE  SAM 

FRANK  CONNERS 
1335. SILVER  THRDS   AMG   GOLd/lITTLE  LV 
FRANK  CONNORS 

1336. ROSE  OF  TRALEE/LTL  TOWN    IN  OULD  CO     SON     1070  E 

COON— SANDERS  ORCHESTRA 
1337. ORIENTAL  LOVE  DREAMS/DADDY'S  DRMTM 

1338.  WHO  WDNT   LOVE  u/HONG  KONG  DRM  GIRL 

1339.  DOWN  WHERE  SUN   GOES   Dn/tBB  BUSY 

AL  COOPER 

1340.  JACKIE  BOY/SECOND  BALCONY  JUMP 


JERRY  COOPER 
1342  T IMBER/GOODN IGHT  MY  LOVE 
CORRELL  AND  GO S DEN 

•  ANNA  BE  SUSS  IE 
FOR   A  DAY 


1343.  ELSIE  SHULTZ   ENHE I M/WAN 

1344.  UR   A  REAL  SWEETHRT/K ING 

COJTON  PICKERS 
1 345. SHUFFL IN'MOSe/juST  HOT 
1346. SNAKE'S   HIPS/NEVER  MISS  SUNSHINE 

1347.  COOL  MY   DOGGIES  NOw/siSTER  KATE 

del  courtney 

1 348.  basket  weaver/now  i  lay  dn  to  bream 
1349. lazy  lack  a  daisy/goodnight  again 

1350. WOULD  U   BE  SO   KINDLy/kEEP  UR  EYE  ON 
IDA  COX 


I    CAN'T  QUIT  THAT  MAn/laST  MILE 
No/haRD  T  IME 


1351 

1353. TAKE  HIM  OFF  MY  Ml 
AL  CRAVER 


1354.  WHERE    IS  MY  MAMa/lTL  MARIAN  PARKER 

1355.  WHERE    IS  MY  MAMa/lTL  MARIAN  PARKER 

JESSE  CRAWFORD 

1356.  ROSES  OF  PICARDY/AT  DAWNING 

1357.  diane/among  my  SOUVENIRS 

1358.  DREAMING  WALTZ   AWAy/lAY  HEAD  BENEATH   VI   20363  E/N- 

1359.  RUSSIAN  LULLABY/ AT  SUNDOWN 

1360.  MISS   YOU/HOW   AM    I    TO  KNOW 

1 361 .  CAROL INA  MOON/PREC IOUS  LTL  THING 
1 362. SLEEPY  TIME  GAl/u  FORGOT  REMEMBER 
1363. U  FORGOT  REMEMBER/SLEEPY  TIME  GAL 
1364. SOMEWHERE   VOICE  CALL  I Nc/sERENADE 


VI 

19325 

E 

VI 

19754 

E- 

VI 

21546  N-/E 

OE 

8545 

E 

DE 

3274 

E- 

VI 

25485 

E 

VI 

20255 

E 

VI 

21631 

E+ 

BR 

2507 

v+ 

BR 

2418 

Q+ 

BR 

2338 

V- 

OK 

5720 

N 

OK 

5662 

N 

OK 

5778 

N 

OK 

6405 

E+ 

PAE  2948 

E 

CO 

15218 

N 

CO 

15218 

N- 

VI 

20110 

v+ 

VI 

21146 

E 

VI 

20363  E/N- 

VI 

20791 

E 

VI 

22129 

E 

VI 

21933 

N— 

VI 

19906 

Q 

VI 

19006 

E+ 

VI 

19521 

E 

926 


BRE  02143 
BR  80058 
BR  02653 
BR  80046 ' 
BR  30057 


PEE  WEE  CRAYTON 

1 365.  THE  BOP  HOP/ I    LOVE  YOU 

TOWN  CRI ERS 

1366.  DANCE  WITH  A  DOLLY/FND  MILLION  8BABYARA  105 
1367.0L'MAN  RIVER/BEGIN  THE   BEGUINE  BR  04110 

1368.  LET  ME  WHISPER    I    LV  u/mEXICALI    ROSE     BR  02678 

1369.  my  heart  and  l/sailor  beware  bre  02143 
1370. Sweet  and  lovely/i  apologize  br  80057 

1371. LITTLE  HULA  HEAVEn/swEET  LELAN I  BR  02443 

1373. SWING  LOW  SWT  CH AR I Ot/nELLY  GRAY  BR  02663 

1375. 6AIL0R  BEWARE/MY  HEART   AND  I 
1376. AT  YOUR   COMMANd/mANY   HAPPY  RETURNS 
1377. SMALL   FRY/MR.    GALLAGHER   4  MR. SHEEN 
1378. TOO  LATe/gOOO  NIGHT  SWEETHEART 
1379. SWEET   AND  LOVELy/|  APOLOGIZE 

1381. FOUND  MILLION    5  BABy/|'M  THRU  WITH  LVBR  80045 

1383. JUST  ONE  MORE  CHANCe/nOW  THAT  URE  GN  BR  80044' 

1385. SWING  LOW  SWT  CHAR | Ot/oaRLNG  NELY  GRYPA  02663, 

1385.PLEASE/U   ARE  THE  ONE  BR  03220 

1387.1    APOLOGIZE/SWEET   AND  LOVELY  BR  80057 

1388.  LET   ME  WHISPER/MEXICALI   ROSE  EBR  1678 

1 389.  MERRY  OLDSMOBILE/GUS  EDWARDS  HITS  DE  2700 
1397. TILL  REVEILLe/mY  OLD  KENTUCKY  HOME  DE  3886 
1406. NE  T£  IMPORTE  SABEr/yOURS  THE  MOMENT  DE  3965 
1408 . NE  TE    IMPORTE  SABEr/yOURS  MOMENT  LFTMDE  3965 

BING  CROSBY 

1410. YOU'RE  MOMENT  OF  L I FETm/nO  TE  IMPORTEDE  3965 
1412. MAN   AND  HIS   DREAm/gO    FLY   A  KITE  DE  2641 

1411    GO    FLY   A  KITE/A  MAN  4  HIS   DREAM  DE  2641 

1419.  YES    INDEED/TEA   FOR   TWO  DE  3589 

1420.  TEA   FOR  TWO/YES    INDEED  DE  3689 

1421.  DE  camptown  races/dolores  DE  3644 
1429. START  DAY  R IGHt/nE I GHBORS  IN  SKY  DE  2626 
1 431 , APPLE  FOR  TEACH ER/sT ILL  BLUEBD  SINGS  DE  2640 
1432, START  DAY  RIGHT/NEIGH30RS  IN  THE  SKY  DE  2626, 
1434. PALE  MOON/WHO  CALLS  DE  3887. 
1437. PALE  MOON/WHO  CALLS  DE  3887 
1440.ALGHA  MUU  IPO  ALOHa/paR AD  I SE  ISLE  DE  3797 
1442.lazy/i'll  CAPTURE  YOUR  HEART  DE  18427 
1443.MANDY    IS  TOO/LAMPLI GHTERS   SERENADE       DE  4249 

1448.  WHEN  ORGAN   PLAYEd/lET'S   WALTZ  OLD  TM  DE  1554 

1449.  WHEN  ORGAN   PLAYEd/lET'S  WALTZ  OLD  TM  DE  1554 

1450.  DON'T  BE  THAT  WAy/lTL  LADY  MAKEBELVE  DE  1794 
1461. SKYLARK/ BL  SHADOWS  WHITE  GARDEN  IAS  DE  4193 
1453.  GOD  BLESS   AMERICA/STAR  SPANGLED  BANR   DE  2400 

1 454. STAR  SPANGLED   BANNER/gOD  BLESS    AMER.    DE  2400  E 

1455.  MARCH ETa/s IERRA  SUE  DE  3133 

1456.  marcheta/sierra  SUE  DE  3133 

1457.  sierra  sue/marcheta  DE  3133 

1458. SELLS  OF  ST  MARYs/TAKE  U  HM  KATHLEEN   DE  18721 

1459.  ANYTHING  WE  CAN  DO  DE  TEST 

1460.  ANYTH ING  YOU   CAN   DO  DE  TEST 

1461.  GIRL   WITH  P I GT A  I Ls/jEAN I E  L.BR  HA R     DE  3098 

1462.  GIRL  WITH    PIGTAILs/jEANIE  L  BR  HAIR 

1463.  U  BELONG  TO  MY  HEART/  BA IA 

1464.  U  BELONG  TO  MY  HEARt/baIA 

1465.  ANN  I VERSARY  WALTz/sHEPARD  SERENADE 
1466. SHEPHERD  SERENADE/ANNIVERSARY  WALTZ  DE 
1467. I'M  TOO  ROMANTIC/MOON   AND  WILLOW  TREEDE 
1471. SI  LENT  NIQHT/ADESTE   Fl DELES  DE 
1473. DREAM   GIRL   OF   PI    K   A  /SWEETHT  SIG   CHIDE     4000  I 

1477.  DREAM   GIRL  PI    K   a/sWEETHT   SIGMA  CHI      DE  4000  I  • 

1478.  DAY  DREAMING/CLEMENTINE 

1480.3 IRDS  OF  A   FEATHER/YOU'RE  DANGEROUS     DE  3637 

1483, LONG  LONG  TIMe/whOSE  DREAM  ARE  U  DE  18708 

1482.  LONG  LONG  TIME/WHOSE  DREAM  ARE  U  DE  18708  t\ 

1483.  miss  you/blue  IN  THE  NIGHT  OE  4133  i 
1485. MISS  YOu/BLUES  IN  THE  NIGHT  DE  4133  ! 
1487. ROAD  TO  MOROCCo/puT  IT  THERE  PAL  DE40000  I 
1488. OH  HOW  I  MISS  YOU  TNITe/dEAR  L  ITTLEBYDE  4152  I" 
1491,  I'D  KNOW  U  ANYWHERE/SANTE  FE  TRAIL  DE  3565  I 
1492. ST  ILL  BLUEBIRD  SINGs/aPPL  FOR  TEACHR  DE  2640  (J 
1495. APPL  FOR  TEACHER/STILL  BLUEBIRD  SINGSDE  2640  f, 
1497. MOON L I GHT  COCKTA I l/dON*  T  WANT  WALK  DE  4184  f 
1498.IT  MUST  BE  TRUE/l  SURRENDER  DEAR  DE  2535  I, 
1501.1    SURRENDER  DEAr/iT  MUST  BE   TRUE            DE  2535  l~ 

1502A/bloom  on  sage/it's  A  LONELY  TRAIL      DE    2237  k' 

1503.1    SURRENDER   DEAR/lT  MUST  BE  TRUE            DE  2535  S. 

1505. NATURAL  THING   TO  Do/aLL  U  WANT  DO  ONCOE  1376  f 

1507. SANTA   FE  TRAIL/i'D  KNOW  U   ANYWHERE=     DE  3565  E 

1509.  LET  ME  WHISPER    I   LV  u/mEXICALI    ROSE     BR  02678  E 

1510.  MEX ICAL I  ROSE/SILVER  ON  THE  SAGE  DE  2001  V 
1511.1  CRIED  FOR  u/LET'S  TIE  OLD  FORGETMNTDE  2273  E 
1512. MISTER  MEADOWLARk/bEHALF  VISITING    FRMOE  3182  E 

1515.  LONESOME   ROAD/KID  NAMED  JOE                      DE  2257  N 

1516.  BIRDS  OF  A  FEATHER/u'RE  DANGEROUS  DE  363*  E 
1518. BLUE  HAWAIl/sWEET  LEILANI  DE  1175  E 
1519. SWEET  LEILANl/BLUE  HAWAII  DE  1175  V 
1520. SILENT  NIGHT  HOLY  NIGHt/adESTE  FIDELSDE  621  E 
1521. SI  LENT  NIGHT/ADESTE  F I  DELES  DE  621  E 
1522. NIGHTENGALE  SANG  IN  BERKLY  Sq/lONESTRDE  3584  N 
1524. LONE  STAR  TRAIL/NIGHTINGALE  SNG  BRKLYOE  3584  E 
1526, UR  SOCKS  DON'T  MATCh/mY  BABY  SAID  YESDE  23417  E 
1527. START  DAY  RIGHT/NEIGHBORS    IN   SKY            DE  2626  N 

1528.  U  MADE  ME  LOVE  u/00  U  EVER  THINK  ME     DE  3423  E 

1529.  LEGEND  OLD    CAL I FORN I a/pRA I R I  EL ANDLUL. DE  3388  * 

1530.  PENNIES   FROM  HEAVEn/lET' S  CALL  HRT        OE  947  E 

1531.  APRIL  PLAYED  F I DDLE/HAVEN 'T  TIME  DE  3161  E 
1535. SING  ME  SONG  HAWA I l/REMEMBR  HAWAII        DE  4173  V 

1540.  EL   RANCHO   GRANDe/|DA  SWEET   APPL  CIDR   DE  2494  If 

1541.  EL  RANCHC   6RANDe/|DA  SWEET   APPL  CIDR   DE  2494  E 

1542.  APPL  FOR  TEACHER/STILL  BLUEBIRD  SINGSDE  2640  H- 
1543. OH  HOW    |   MISS  U/DEAR  LTL  BOY  OF  MINE  DE  4152  E< 

1544.  DEAR   LTL  BOY  MINe/hOW    I   MISS   U   TON  I TEDE     4152  E 

1545.  sweet  LTL  headache/joobala I  DE    2209  £ 


DE  3098 
DE  23413 
DE  23413 
DE  4065 
DE  4065 
2998 
621 
4000 
4000 
4033 
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MINIMUM  BID  50c 


THE  RECORD  CHANGER 

BOX  56    418  WEST  49TH  STREET 
NEW  YORK  19.  N.Y. 


MINIMUM  BID  50c 


Bl NG  CROSBY 
..CAN'T  BEGIN  TO  TELL  u/cAN'T  9ELIEVEDE 
!,SLY  OLD  GENTLEMAN/HANG  HEART  DE 
.WHEN  BLOOM  ON  SAGE/lT'S  LONELY  TRALDE 
ISMARTy/mOON  GOT  IN  MY  EYES  DE 
[smarty/moon  GOT  IN  MY  EYES  DE 
'START  NEW  YR  RITE/WHITE  CHRISTMAS  DE 
[THAT'S  FOR  ME/RHYTHM  ON  THE  RIVER  DE 
FOUND  MILLION   }  BABy/cAN'T   GET  IND.DE 

Million  $  baby/can't  get  Indiana  de 

only  forever/wh  moon  comes  ovr  sq.  de 

,1h  moon  comes  ovr  sq./only  forever  de 

i.gypsy  love  song/falling  in  lv  de 

Lmoonlight  cocktail/don't  WANT  WALK  DE 

[MOONLIGHT  COCKTAIL/DON'T  WANT  WALK  DE 

j.  IN  MISSION  BY  SEA/GOLD  MINE    IN  SKY  DE 

I  SING  SONG  OF  SUNBEAMS/E.S  I  DEHEAVN  DE 

[ E.  SIDE  HE»VEn/s|NG  SONG  SUNBEAMS  DE 
[START  DAY  RIGHT/ME  I GHBORS    IN   THE  SKDE 

|D0  U  EVER  THINK  ME/u  MADE  ME  LV  U  DE 

too  U  EVER  THINK  ME/u  MADE  ME   LV  U  DE 

[GYPSY  LOVE  SONG/FALLING    IN  LV  SM  1  DE 

foNE  TWO  BUTTON  UR   SHOE  /SO   DO    I  DE 

I  MOON  OF  MANAKOORA/MY  NIGHT  TO   DRM  DE 

luOON  OF  MANAKOORA/MY  NIGHT   TO   DRM  DE 

(DEAR  OLD  GIRL/jST  L  WORD  CONSOLATN  DE 

SINGING  HILLS/DEVIL  MAY  CARE  DE 

Jbob  white/basin  STREET  DE 

I   LOVE  U/lt'LL  BE  SEEING  U  DE 

|URS   IS  MY  HRT   ALONE/BEAUTIFUL    DRMB  DE 

URS    IS  MY  HRT  ALONE/BEAUTIFUL   DRMB  DE 

BEAUTIFUL   DRMR/uRS    IS  MY  HRT   ALONE  DE 

18TH  4  19TH  i  CHEST/»RAP  UR  TRBLS  DE 

'  BTWN  I18TH  4  19TH/WRAP  UR  TRBLS  DE 

IHAVEN'T  TIME  /APRIL   PLAYED  FIDDLE  DE 

Iapril  played  fiddle/haven't  TIME  D€ 

.'.  POCKETFUL  DRMS/BLUES   SERENADE  DE 
JpLEASe/u  ARE  THE  ONE  DE 
'GYPSY  LOVE  Sg/fALLING   IN  LV  DE 
(LONG  AS    I'M   DREAMING  DE 
I  STAR  SPANGLED  BANNER  DE 
' ROSE  OF  SANTA  ROSA  DE 
j  AIN'T  GOT  DIME/ROAD  TO   MORROCCO  DE 
'fiOAD  TO  MOROCCO/PUT    IT   THERE   PAL  DE 
I'D  KNCW  U   ANYWHERE/SAMTA   FE  TRAIL  DE 
'MAKES  NO  DIFFRNS  NOw/nEW  SAN   ANTO  DE 
lOON'T  WALK  WTH  u/mOOML  I  GHT   COCKTL  DE 
;|sLUE  SHACWS   4  WH   GARDNs/sKYLASK  DE 
i  DRIFTING  BACK  DRMLNo/s  ING  IMG   SANDS  DE 
j  BRAHM'S  LULLABY/YOU   AND    I  DE 
PARADISE/ ALOHA  KUU   IPO   ALOHA  DE 
IkIC'  NAMED  JOE/LONESOME  ROAD  DE 
.1  FOLKS  LIVE  ON  HILl/caN    I    FORGT  U  DE 
|l  ANNIVERSARY  WALT  it /SHEPHERD  SERAND  DE 
;IGYPSY  LV  SONo/fALL  ING    IN  LV  SOME  1  DE 
lOEVIL  MAY   CARE/SINGING   HILLS  DE 
GIRL.  WTH   PIQTAILS/L    DPM  OF  JEANIE  DE 
3HAVE    I   TOL.^  L'  LATELY/ QU I CKS IL VEP  DE 
jjl   HAVE  EYES/FUNNY  OLD  HILLS  DE 
fjlOULD  u/pERSONAL  .'TY  DE 
IF  I   HAD  MY  WtY/wHISTLG    IN  WILDWOD  DE 
SWANEE  RIVER/EASY  TO  REMEMBER  DE 
LITTLE  LADY  MAKE=BEL I  EVE  DE 
HOW   IT  LIES/EVERYWHERE  U   GO  DE 
LONESOME  ROAD/THE  ONE  ROSE  DE 
SWEET  POTATO   PIPER/jST  1   MOR  CHANCEDE 
rjWHISTLG    IN  WILDWO0d/|F    I    HAD  MY  WAYDE 
f  WHEN  UR   A  LONG  WAY/WHEN    I    LOST  U  DE 
I  AH  SWEET  MYSTERY   L I FE/sWEETHEARTS  DE 
I.GIRL  OF  MY   DREAMS/WHAT'S  NEW  DE 
lu  LUCKY   PEOPLE  U/IT'S   ALWAYS  U  DE 
T  ONE  ROSE/SENTIMENTAL   4  MELANCHOLY  DE 
^MAYBE/SOMEBODY  LOVES  ME  DE 
I'  BETWEEN  KISS  4  S I  Gh/mY  MELANCHLY  BADE 
■■IF   I   KNEW  WHEN/TUMBLING  TUMBLEWEED  DE 
jJSWEETHE ARTS/ SWEET  MYSTERY  OF  LIFE  DE 
l;|HY  OLD  OENTLEMAn/hANG  UR  HEART  DE 
It  ALL  MY  LIFE/FRIEND  OF  YOURS  DE 
|i|MEET  SUN  HALFWAy/pESSAMIST  IC  CHARACDE 
I.  EVAL  INa/eaGLE    AND  ME  DE 
Ij  SWEET  HAWAIIAN  CH I MEs/l I TTLE   ANGEL  DE 
L|jLNE  COMES   ROUND  /OUT  THIS   WORLD  DE 
LlALL  MY  LIFe/a  FRIEND  OF  YOURS  DE 
KLETS  TAKE  LG  WAY  HOME/l    PROMISE  U  OE 

sweethearts/sweet  mystery  of  life  DE 

jL, PALACE  IN  PARADISE/DANCING  UNDER  STDE 
|-jl'M  TOO  ROMANTIC/MOON  4  WILLOW  TREEDE 
flSAN  FERNANDO  VALI.  Ey/pO  I NC  I  ANA  DE 
KlBETWEEN  KISS  AND  S IQh/mEL ANC HOLY  BADE 
IjtjsOMEBODY  LOVES  Me/mAYBE  DE 
(iHAVEN'T  TIME  BE  /APRIL  PLAYD  F I CDLEDE 
It  I  HAVE  EYES/FUNNY  OLO  HtLLS  DE 
[  DO  U  CARe/hUMPTY  OUMPTY  HEART  DE 
'jlROUTE  66/sOUTH  AMERICA  TAKE  IT  AWAYDE 
IJhASTA  MANANA/s IBONEY  DE 
IJ  IHATURAL  TH  ING  TO  Do/alL  U  WANT  TO  DOE 
5;|too  RA  loo  raloorah/i 'LL  REMEMB  APRDE 

MUST  BEEN  BEAUT   BABy/suMMER  TIME  DE 
JEANIE  LT  BR   HA  I r/g I RL  WITH  PIGTAILDE 
BE  CAREFUL    ITS   MY  HT/HAPPY  HOLIDAY  DE 
ONE  ROSE/SENTIMENTAL  4  MELANCHOLY  DE 
lllALL  U  WANT  DO   DANCE/NATURAL   THING  DE 
IjlYOCEL  IN  J  I  Ve/cIPICIRIBIN  DE 
IfllOEEP  PURPLF./STAR   DUST  DE 
ly!  ALOHA  OE/SONG  OF  THE    I6LANDS  DE 
PtilLETS  ALL  MEET  MY  HUs/dEEP  HRT  TESASDE 
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Bl NG  CROSBY 

HUMPTY   DUMPTY   HEART/oO  U   CARE                  DE  4064  E 

I    CRIED   FOR  u/LETS  TIE  OLD   FORGETMENTDE  2273  E 

star  dust/deep  PURPLE                              DE  2374  E- 

SUNNY   SIDE  OF   ST.PINETOPS   BOGG I E            DE  23843  N- 

MUST  HV  BEEN   BEAUT   BABy/sUMMER   TIME     DE  2147  E/N- 

WHEN   I   LOST  U/LONG  WAY   FROM  HOVE            DE  3477  E+ 

WAITING   FOR  SHIPS   NVR   Cm/wHEN   DA  DONEDE  2528L  F+/v' 

SONG  OF  THE    I SLANDs/aLOHA  OE                     DE  02320  E+ 

GOLD  IflNE    IN   SKy/mISSION  BY  SEA              DE  1565  E 

WHEN  YOU   DRM  BT   HAWAIl/sAIL   SILVRY  MODE  1518  E 

LITTLE  SIR   ECHO/POOR  OLD  ROVER                DE  2385  E/N 

STAR  DUST/DEEP   FURPLE                                    DE  2374  V+ 

GIRL  OF  MY   DREAMS/WHAT'S   NEW                     DE  2671  E/E+ 

OLD  F0LK!i/mY  REVERIE                                      DE  2123  N 

HANG  HRT  HICKORY  LIME/SLY  OLO   GENTLM  DE  2360  E 

LONESOME  ROAD/ONE  ROSE                                 DE  3541  E- 

SINGING  HILLS/feviL  MAY  CARE                       DE  3064  N— /E+ 

DARLING  NELLIE  GRAy/sWING  LOW  SW  CHARCE  3540  E+ 

SONG  OF    ISLANDS/ALOHA  OE                             DE  880  E 

POCKETFUL    DREAMS/BLUES   SERENADE              DE  1933  E- 

BOMBADIER   SONg/mY   GRT   GRT  GRANFATHER   DE  18432  E 

U  SANG  MY  LOVE  SONG/siOUX  CITY  SUE       DE  22508  E- 

PRA IR I  EL  AND  LULL ABy/lEGEND  OF  OL   CAL.    DE  3388  E 

MOONLIGHT  BECOMES  U /CONSTANTLY                DE  18513  N— 

WHEN  BLOOM   ON   SAGE/LOME  TRAIL                  DE  2237  N 

MY   HONEY'S  LOVIN   ARMs/pLEASE                    CO  4304  N-/ E- 

.BOB  CBOSBY 

KINGDOM   FOR   KISs/tHRU   COURTESY  OF  LV  DE  903  E- 

1    NITE   IN  MONTE  CARLO/eENEY  MEENEY        DE  633  V- 

WOMAN  OF  MY. WEARY  MINd/pETER   PIFER        DE  930  E- 

flamingo/far  AWAY  MUSIC                          DE  3752  N— 

flamingo/far  AWAY  MUSIC                        DE  3752  E 

SONG  OF  WANDEREH/sTOMP  OFF  &  LETS  GO  DE     2379  N 
AND  THEN  SOME/EAST  OF   THE  SUN  DE       502  V+/V 

DO  U   KNOW  WHY/lSN'T  THAT  JUST  LIKE  LVDE  3445  E 

0  MISTRESS  MINe/a  LOVER  3  HIS  LASS  DE 
U  FOR  GOT  AEOUT  Me/gONE  BUT  NOR  FORGTNDE 
GONE  BUT  NOT  FORGOTn/u  FORGOT  ABT  ME  DE 
A  PRECIOUS  MEMORY/THOSE  THGS  I  CNT  DE 
SPEAK  EASy/|'M  NOBODY'S  BABY  DE 
SMILE  SlflLE  SMILE/OVER  THERE  DE 
BIG  BRASS  VIOL/SPEAK  ME  OF  LOVE  DE 
SPEAK  TO  ME  OF  LOVE/BIG  BRASS  VIOL  DE 
ROSE  OF  WASH.  SQ./lEVER  KNEW  HVN  SPEAKDE 
ROSE  OF  WASH.  SQ./NVR  KNEW  HVN  SPEAK  DE 
ROSE  OF  WASH.Sq/nVR  KNEW  HVN  CD  SPEAKDE 
WHAT  USED  TO  WAs/l ILACS  IN  THE  RAIN  DE 
SISTER  KATE/SAME  OLD  YOU  AR A 
DEEP  IN  A  DREAM/HURRY  HOME  DE 
OVER  THERE/SMILE  SMILE  SMILE  DE 

1  SIMPLY  ADORE  u/pl.FASE  BE  KIND  DE 
I  SIMPLY  ADORE  u/pLEASE  BE  KINO  DE 
SIGH  NO  MORE  LACIES/SLOW  THOU  WINTER  DE 
SIGH  NO  MORE  LADIEs/BLOW  THOU  W.WINDSDE 
NOTHING  TO  LIVE  FOr/kEEP  THINKING  U  DE 
NOTHING  TO  LIVE  FOr/kEEP  THINKING  U  DE 
I'LL  KEEP  THINKING  u/nOTHING  LIVE  FORDE 
ANCHORS  AWAY/CAISSONS  ROLLING  ALONG.  DE 
SINNER  KISSED  ANGEl/tWO  IN  LOVE  DE 
SINNER  KISSED  ANGEl/tWO  IN  LOVE  DE 
YOU'RE  AN  EDUCAT IOn/jEZEBEL  DE 
GIN  MILL  BL/|F  I  HAD  YOU  DE 
1  HEAR  U  TALKING/CALL  ME  A  TAX  I  DE 
GIN  MILL  BLUEs/lF  |  HAD  U  DE 
DON'T  CALL  HE  BOy/bOUND  LOOK  LK  MONKYDE 
THINGS  CANT  FORGEt/pREC I OUS  MEMORY  DE 
THINGS  |  CANT  FORGEt/pREC I OUS  MEMORY  DE 
AT  JAZZ  BAND  BALl/yaNCEY  SPECIAL  DE 
WOLVERINE  BL/LOUISE  LOUISE  DE 
DIGA  DIGA  DO  PT.  1  4  PT.  2  DE 
NVR  KNEW  HVN  COULD  SPk/rOSE  WASH  SC..  DE 
ON  TREASURE  IS. /AT  UR  SERVICE  MADAME  DE 
AT  UR  SERVICE  MADAME/ON  TREASURE  ISLEDE 
AT  UR  SERVICE  MADAMe/on  TREASURE  ISLEDE 
OVER  THE  R  A INBOw/u  AND  UR  LOVE  DE 
OVER  THE  RAINBOW/U  AND  UR  LOVE  DE 
LETS  GV  LV  NOTHER  CHANCe/nVR  HAPND  BFDE 
OVER  THE  RAINBOw/u  AND  UR  LOVE  DE 
DON'T  WANT  MAKE  HISTORy/sO  THIS  HVN  DE 
MARY  HAD  LITTLE  LAMb/gUESS  WHO  DE 
0  U  CRAZY  MOON/MELANCHOLY  MOOD  DE 
SUMMERT I  ME/ 1  *  M  FREE  DE 
NEVER  WAS  LOVED/SANS  SOUCI  CAP 
NEVER  WAS  LOVED/SANS  SOUCI  CAP 
LOVLINESS  OF  YOu/cANT  HAVE  EVERYTHG  DE 
DO  U  EVER  THINK  OF  ME/jAZZ  ME  BL  DE 
I'LL  COME  BACK  TO  u/TAKE  WE  BK  AGAIN  DE 
SOMETHING  NEW/A  GAY  RANCHERO  DE 
CROSSPATCH/B I G  CHIEF  DE  SOTO  DE 
STRANGE  ENCHANTMENT/SENT  IMTL  ISANDWICHDE 
SLOW  MOOD/BIG  CRASH  FROM  WINNETKA  DE 
BURMIN  CANDLE  BOTH  ENDs/mARK  HOP  DE 
MARY   HAD  L I TTLE  LAMb/guEBS  WHO  DE 

.  0  U  CRAXY  MOOnAiELANCHOLV  MOOD  DE 
. EENY  MEENY  MINEy/1  NITE  IN  MONTECARLODE 
GOODY  GOODY /WHAT'S  NAME  THAT  SONG  DE 
prayin  humble/sw INGIN  A  T  SUGAR  BOWL  DE 
HONKEY  TONK  TRA|n/b|Q  NOISE  WINNETKA  DE 
I'M  PRAYIN  HUMBLE/SWINGIN  AT  SG  BOWL  DE 
WEEKEND  IN  HAVANa/mY  IMAGINARY  LOVE  DE 
WAIT  TILL  HEART  FINDS  OUt/2  SLEPY  PEPDE 
TAKE  ME  BACK  AGAIn/|'LL  COME  BACK  U  DE 
EAST  OF  SUN/  AND  THEN  SOME  DE 
TWO  TOGETHEr/|*M  MOOD  FOR  LOVE  DE 
ARMY  All*   CORPS/  SEMPER   PARATUS  DE 
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BOB  CROSBY 

1803.  MOURN  IN   BLUES/  HINDUSTAN                             DE  2482  E+ 

1804.  MARCH  OF  BOB  CATs/wHO' S  SORRY  NOW  DE  1865  E- 
1805.2  SLEEPY  PEOPLE/WAIT  TILL  HEART  FINDSDE  2150  E 
1806.SYMPATNY/FOOLS   RUSH    IN                                 DE  3154  E+ 

1808.  HONKY   TONK  TRAIn/b|G  NOISE  FROM  W I NTKDEAU5359  N 

1809.  LADY'S    IN  LV  WITH  u/l F   I    WERE  SURE  U   DE  2465  E 

1810.  MY   KINGDOM   FOR   KISs/thRU   COURTSY  LV     DE  903  E-/E 

1811.  LITTLE  HOT   DOG   STANd/|F   |    DIDN'T  CAREDE  2401  N- 

181 2.  SPEAK  EASY /NOBODY' S   BABY                             DE  3179  N/E 

1813.  PRECIOUS  MEMROm/tHOSE  THGS    I    CANT   FGTDE  4398  E-/E 
1814.3EZEBEl/yOU'RE   AN   EDUCATION                       DE  1713  E- 
1815/EVERY   DAY'S  HOLICAY/THR'LL  OF  L I  FETM  DE  1580  E+ 

1816.  GOT   SUIT/BARRELHS    BESSIE   FM  BASIN   ST. DE  4169  E 

1817.  ja  da/complainin'  DE    3233  V+ 

1818.  TWO   DREAMS  MEt/dOWN   ARGENTINE  WAY  DE     3404  E- 

1821.  BURNING  CANDLE   BOTH  ENDs/mARK   HOP          DE  3694  E/V+ 

1822.  BLUE  OF  NIGHT/  GOLD  DAY/   4  DANCERS  ONDE  3138  N/E- 

1823.  LITTLE  GYPSY  T  ROOm/fLOWERS  FOR  MME.    DE       478  V+ 

1824.  BLUE  NIGHT  GOLD  OF   DAy/4  DANCRS   ONLY   CE  3138  N-/E- 

1825.  BEL ! EV I Ng/tH   S  BEGINNING  OF  THE  END     DE  3103  N-/E 

1826.  believing/this  BEGINING  OF  THE  END      DE  3103  E- 

1827.  DOWN   ARGENTINA  WAy/tWO   DREAMS  MET  DE  3404  E+ 

1828.  MAR INE' S   HYMN/WHERE  DO  W E  GO   FM  HERE   DE  4385  E 

1829.  LC0PIN  THE  LOOP/MY    INSPIRATION  DE  2209  E+ 

1830.  HANG  UR  HEART  HICKORY  LIMb/sG  SUNBEAMDE  2416  E 

1831.  WHERE  WE  GO  FROM  HERe/mAR INE' S  HYMN  DE  4385  N-/E 
1832.1    S IMPLY   ADORE  u/pLFASE  BE  KIND              DE  1693  E 

1833.  ALL   OVER  NOW/ADIOS   AMERICANS  DE     3104  E 

1834.  HANG  UR  HEART  IN  SHAME/sO  FAR  SO  GOODDE  3055  E+ 
1837. SO    FAR  SO   GOOd/hANG  UR  HEART    IN  SHAMEDE     3055  N 

1838.  A   GAY  RANCH ERO/sOMETH I NG  NEW  DE  4028  E/N 

1839.  WELL   WELL/MUCH  MORE  LOVELY  DE  3762  E+ 

1840.  DAY    IN   DAY  Out/  CHERRY  DE  2703  E+ 

1841.  BEGIN  THE   BEGUINe/lONG   TIME  NO  SEE       DE  2290  E+ 

1842.  WHAT'S  NEW  /  SUMMERT  I  ME'  DE  2205  N-/E 

1843.  SYMPATHY/FOOLS   RUSH    IN  DE  3154  N-/E 

1844.  AIN'T   GOIN   NOWHERE/DRUMMER  BOY  DE  3451  E+ 

1845.  J0HN   PEEL/GRAND  TERRACE  RHYTHM  DE  1725  E 

1846.  MILK  COW  BLUES/SQUEEZE  ME  DE  1692  E+ 
1847,.  WHAT  HAVE  U    GOT/uR  LOVELY   MADAME  DE  2142  E+ 

1848.  N0   OTHER  ONE/LITTLE  BIT    INDEPENDENT     DE  629  E 

1849.  CAN    I    HELP    IT/LITTLE   MAN  WASNT  THERE    DE  2776  N— 

1850.  FOR  DANCERS   ONLY/bLUE   OF  THE  NIGHT        DE  3138  N— 

1851.  NEVER  LOVED  BY   ANYONE   EL6e/sANS   SOUC ICAP  1826  E+ 

FRANK  C RUM IT 

1852.  RCAD  TO   VICKSBURg/kING   OF  BORNEO         HHV  3065  E- 

1853.  HIGH  HIGH  UP    IN  H I LLs/cRAZY  WDSCZ  TUHMV  2440  E 

1854.  KINGDOM   COMING/BOHUNKUS  HMV  2712  N- 

1855.  DOWN    IN   DE   CANE  BRE»k/sONG  OF   PRUNE  HMV  2787  E 

XAVIER  CUGAT 

1857.ENL0RR0/   ADIOS   AFRICA  CO   36808  E+ 

1858. I    LOVE  THE  CONGA/KEE-KEE-REE-KEE-KEE  CO   36386  E+ 

1859.  aurora/minme  from  trinidad  co  36139  N- 

1860.  DEARLY  BELOVED/l'M  OLD    FASHIONEC  CO  36637  E/N 

1861.  WALTER  WINCHELL   RHUMBa/oYE  NEGRA  CO  36902  E/N- 

1862.  WALTER  W INCH ELL   RHUMBa/oYE  NEGRA  CO  36902  E 

1863.  CANCAN   CONGA/AMAPOLA  CO  274  N— 

1864.  U  FORGOTCHA  GUITAr/nO  CAN  DO  CO  36836  E-/N- 
1865.8AMBAR ITs/bABALU  CO  36038  N 

1866.  negra  leono/la  CUMPARSA  CO  36C98  E+ 

1867.  CUATR0   VIDAS/ESCHALE  CINCO   AL  PIANO      CO  35872  E+ 

1868.  SWING  CONGA/CUBA  LIBRE  CO  35902  E+ 

1869.  ACERCATE  MAs/ INCERT IOUMBRE  CO  36097  E+ 
1870. SAY    IT   OVER   AGA | n/chU P-CHUPA  CO  36818  N— 

1871.  CUATR0   PERSONEs/ FRENES I  VI  26769  N 

1872.  FRENES|/CUATR0   PERSONAS  VI  26769  Ef/lK 

1873.  NIGHT  MUST  FALl/cU I    CU I  VI  26074  N-/E 

1874.  NIGHT  MUST   FALL/  CU I    CU I  VI  26074  V 

1875.  no  secret  I  love  u  /lv  song  of  lngagovi  25561  N/E 
u/lv  s 


song  of  lkg  agovi  25561  N-/E+ 


1876.  N0  SECRET    I  LOVE 

1877.  QUIEREME  mucho/  t,    2,    3  KICK  VI  26384  N— 

1878.1,  2,  3  kick/qu iereme  mucho  vi  26384  N 

187y.HUM  a  waltz/hold  me  tight  VI  25567  E-/E+ 

1880.  zomb ie/elube  chango  vi  26735  E 

1881 .  azuqu ita/havanna's  calling  me  VI     25619  N— 

1882.SIBONEY/I    WANT  MY  MAMMA  VI  26522N 

1883.  a  mancornadore/canc  ion  de  cuna  VI  25048  V+/E' 

BERN  I E  CUMMINS 

1884.  EVERYTH ING  U  SAID  /l    TOLD   SANTA  CLAUSVO      3851  E+/E 
1885.1   LOVE  LOVE/'l'LL  NEVER  LEAVE  YOU            VI  22567  E 
1886. TILL  WE  MEET/jUST   AN  OLD  LV   AFFAIR       VI  21907  N 

JOE  CURRAN 

1887.1   LIFT  UP  MY    FINGER/SOPHOMORE   PROM     PAR  41310  N- 

TED  DA FF AN 'S  TEXANS 

1888. WORRIED  MIND/BLUE  STEEL   BLUES  OK  05668  N/V 

1889.1    LOST   MY   SUNSH INE/l 'LL   TRAVEL   ALONE  OK  05504  N— 

1890.  DOWN  HILO  WAY/STB|P  TEASE  SWING  OK  05125  N— 

FRANK  DAILEY 

1891.  TELL   SANTY    I    LIVE  SHANTy/anOTHER   GUESBB  10042  E- 

1892.  AN  OLD  STRAW  HAt/l  LOVE  TO  WHISTLE       BB     7477  V+ 

EDWIN  DAVE 

1893.  MAWY   OBR I  EN/MAGGIE  MAGUIRE  CO     350L  E 

VERNON  DA|_ HART 

1894.  U   AINT   BEEN  L'VIN  Rt/hALLELBJH I    RANBOCO  15542  N— 

1895.  GOIN  TO   HAVE  BIG  T I Ue/pUTTN  ON   STYLE   CO  15082  N- 

1896.  YOU   AINT   BEEN   LIVIN  Rt/ra|NBO    IN  SKY  CO  15542  N 

1897.  LUCKY  LINDY/LINDBERGH  CO     1000  E 

1898.  Lindbergh/like  an  angel  vi  20674  v+ 

1899.  GOLDEN   SLIPPERS/MY  BLUE  MOUNTM  HOME     VI  20539  E 

CASS  DALY 

1900.  MAMAS   GONE  GOODBYe/tHATS  BEGINNG  END  DE  23758  E-/E 

CHOCOLATE  DANDI  ES 

1901.  DEE  BLUES/BUGLE  CALL  RAG  CO  36008  E/V+ 
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PUTNEY  DANDRI  DGE  ORCHESTRA 
SANTA   CLAUS  CAME    IN   SP/EENY  MEENY  VO 

JOE  DANIELS 
CARELESS  LOVE/WHO  DE 
HAB1SH  BL  /lI'MA  INEZ  DE 
ARK  flNS AS  BLUEs/DARKTOWN  STRUTER  BALDE 
ARKANSAS  Bl/oARKTCWN  6TRUTTERS  BALL  DE 
SWING  SWING  SWING/4  UE  4  MY   GAL  DE 

DARBY  AND  TAR.  TON 
»L TO  WALTZ/MEX I  CAN  RAG  CO 
THE    IRISH   PCLICE/THE  HOBO  TRAMP  CO 

DENVER  PAR.  I  NG 
WHEN  l/USSOLINI   LAYD  P  I  STOl/rOS  AL  I  TADE 
U  BROT  SORROW  MY  HEARt/hOW  LOW  DO  DE 

JANETTE  DAVIS  -JERRY  WAYNE 
U  SAY  NICEST  THINGS/GOT  LUCKY  CO 
IF  THAT    ISN'T  LV/HTTLE  BIRD   TOLD  MEO 

JIMMI E  DAV»S 
JUST  BECAUSE  OF  u/haNG  HED  4  CRIED  DE 
HUNG  HED  4  CRIED/BECAUSE  OF  U  DE 
RANCH  IN  ROCKIES/FAREWELL  TO  RANGE  DE 
COME  OVR  TO  MY  HOUSe/mAMAS  GETN  HOTDE 
A  LL  ALONE  IN  WORLD/CALL  ME  BACK  DE 
IVE  TRIED  HARD  FORGEt/| F  TOMORO  NVRDE 
JIMMIES  TRAVELN  8l/wONDER  WHER  U  R  DE 
HIGH  GEARED  DADDY /TEN  TINY  TOES  DE 
HIGH  GEARED  DADDY/ TEN  TINY  TOES  DE 
PLEASE  B  TRUE  ME/SHACKLES  4  CHAINS  DE 
U  ARE  MY  SUNSHINE/OLD  TIMER  DE 
U  ARE  MY  SUNSHINE/OLD  TIMER  DE 
U  ARE  MY  SUNSHINE/OLO  TIMER  DE 
CURSE  OF  ACHN  HEARt/maKES  NO  DIFFNCDE 
L,  2,  3,  4/  GREATEST  MISTAKE  LIFE  DE 
WRITE  A  LETTER/l  FEEL  SAME  AS  U  DE 
JUST  FORGIVE  7  FORGEt/sWEETHT  OF  TXDE 
I  WONDER  WHERE  U  CARE/jlMMYS  TRAV  DE 
HARD  HARTD  MAMa/gOOBY  OLD  BOOZE  DE 
MY  MARY/l'LL  BE  TRU  ONE  I  LOVE  DE 
SWEETHRT  OF  V ALLEY /tH I NK ING  OF  BEYEDE 
TEARS  ON  PILLOW/WISH  I  HAD  SWETHT  DE 
GRAVE  NOBODYS  DARLNg/wEST  LIFE  FREEDE 
l»Ll  BE  TRU  TO  1  LV/MY  MARY  D£ 
SUNNY  SIDE  OF  ROCKEs/sWEETHRTS  ORSTDE 
PL AWT  FL  BY  GRAVE/WHERE  IS  BOY  TNT  DE 
LOVE  I  HAVE  FOR  u/u'RE  MY  DARLNG  DE 
DON*  T  BREAK  HER  HT/u  TELL  ME  UR  DRMDE 
HAVE  U  EVR  BEEN  HVn/nOBODY'S  DARLNGDE 
DON'T  SAY  GOODBY I F/ PEACH  PICK  TIME  DE 
I'M  SORRY  NOW/SOME  OTHER  WAN  DE 
I'D  LV  CALL  U  SWETHT/UR  PROMIS  BROKDE 
DON'T  BRAK  HER  HRt/tELL  ME  UR  DREAMDE 
IF  TOMORO  NVR  DOMEs/tR I  ED  TO  FGET  UDE 
MEMOR|Es/l'M  WONDERING  NOW  DE 
MEMORlEs/l'M  WONDERING  NOW  DE 
LEAN  IN  ON  TOP  RAIl/lST  TRIP  SHIP  DE 
CLD  TIMER/u  R  MY  SUNSHINE  DE 
HIGH  GEARED  MAMa/bED  BUG  BL  DE 
HEAD  IN  HOME/MEET  ME  TON  I TE  IN  DRLD  DE 
HEAD  IN  HOME/MEET  NE  TONITEIN  DRMLD  DE 
MEET  ME  TON ITE  IN  DRVLd/hEAD IN  HOM  DE 
DR 1  FT  IN  BK  2  DRMLd/nOBODYS  LONSOME  DE 
DRIFTING  BK  TO  DRMLd/nOBODYSLCNSM  DE 
DRIFTING  BK  TO  DRMLd/nOBODYS  LONSM  DE 
WRITE  LETR  TO  UR  MOTHr/fEEL  SAME  U  DE 
WHY  SHOULD  I  B  TO  BLAMe/|TS  HARD  DE 
WHY  SHOULD    I    BE  BLAI/e/hARD    ITS  TRUEDE 

DOLLY  DAWN  4  DAWN  PATROL 
ON  SENTIMENTAL   SIDe/hRT  TAKE  LESSONVO 
PIG   FOOT   PETS/THERE  GOES  MY  DREAM  BB 

DORIS  DAY  -  BUDDY  CLARK 
LOVE  SOMEBODY/CONFESS  CO 
I'M  IN  LOVE/lTS  U  OR  NOONE  CO 
BLUEBIRD  ON  W INDOS Il/r I VER  SEINE  CO 
BLUEBIRD  ON  WINDOSIL/RI VER  SEINE  CO 
MY  DARLING  /THAT  CERTAIN  PARTY  CO 
PRETTY  BABY/jUST  IMAGINE  CO 
SAVE  LITTLE   SUNBEAm/mAMA  WHAT' LL  DOCO 

DEAL  FAMILY 
I 'M   ON  WAY   TO~GLORy/o  COME  CO 
ALAN  DEAN 

SAY  U  LOVE   UE/HIGH  ON  WINDY  HILL  MGM 

EDDI  E  DEL  ANQE 
COCKEYED  MAYOR  OFKAUNAK I /l I VRST ABLEBB 
BUTTON   BUTTON,    JUMP  JUMPS  HERE  BB 
WILLIE  THE  WEEPER/POP   CORN  MAN  BB 
U  CANT  KISS    FRIGDA IRE/COPENHAGEN  BB 

copenhagen/can't  KISS  FRIGIDAIRE  BB 

KIDS  SINGN  SWINC  SONGs/lN  CORNR  BB 
HEART  BELONGS  2  DADv/3  LITTL  KITNS  BB 
HEART  BELONGS   DADDY/3  LITTL   KITENS  BB 

VAUGHN  DE  L  EATH 
GIQCLING  GERTI E/WHY  CALL    FLAPPERS  CO 
SING  ME  BABY   SONg/uNDER  THE    MOON  VI 

DEL  MO  RE  BROTHERS 
FIFTY  MILES  TO  TRAVEl/nOW  I'm  FREE  Kl 
LET  FRT  TRAIN  CARRY  ME/bE  MY  SUNSHNK I 
PLEASE  BE  SUNSHIN/LET  FRT  TRAIN  CARK I 
FREIGHT  TRAIN  BOGIE/sOMBDY  ELGE  DARK  I 
PEACH  TREE  ST. BOOG Ie/tAKE  TO  CAPTN  Kl 
BLUES  U  NEVER  LOSe/lIFE'S  TOO  SHORTK  I 
.LIFE'S  TOO  SHORt/blS  U  NEVR  LC6E  Kl 
.LIFE'S  TOO  SHORT/BLUES  U  NVR  LOSE  Kl 
.LIFT'S  TOO  6H0RT/0LUE6  U  NVR  L06E  Kl 
OLC  r.T AY  WAY  MY  DOOr/gON  BAK  B  RGMTKI 
•BL68T  AY  WAY  MY  DOOr/bak  BL  RIG  MTSK I 


3083  V 

1313  E 
1510  V- 
4416  G+ 
4416  E/v- 
2088  E/v 

15319  N- 
15293  N 

6094  V+ 
6036  E 

38387  E+ 
38386  E+ 

5978  E 
5978  N— 
5605  E/N 
5249  E- 
5525  N-/E 
5687  E+ 
5435  N- 
5349  E-/E 
5439  E+ 
5492  N— 
5813  N- 
5813  N-/V 
5813  N/E 
5620  N-/E- 
1505  N— 
5858  N 
5415  N-/E 
5435  N 
5505  E 
5955  E 
6005  E 
6009  E/E- 
5477  N— 
5955  E- 
5902  N— 
6065  E+ 
5889  N 
5627  N 
1504  E 
5270 
5926  N- 
5803  E/V 
5627  N— 
5687  E+/E 
5675  E 
5675  N— 
5737  E+ 
5813  E+ 
5206  E- 
5616  N/E 
5616  E 
5616  N— 
5642  N/V+ 
5642  N 
5642  V+ 
5858  N- 
5847  N/V+ 
5847  E 

3968  E-/N- 
11402  N— 

38174  E 
38290  E— 
38611  E 
38611  N 
38353  N- 
38302  E+ 
38676  E 

15359  N 

11393  E- 

10094  N- 

7837  E 

7841  V+ 
10027  E+ 
10027  N— 
10093E 
10080  N/E 
10080  N- 

1513  Erf 
20787  E- 


-an/v 

N/E 


739  V+ 
927- 
927 
570  E-N— 
718  E 
911  N— 
911  N/E 
911  E 
911  N/E 
803  E/v- 
803-A  E 


751  E 
514-A  n/E- 
599  E- 

849  N/G+ 

737  E- 

8542  N— 
4128  E 

5148  E 
5140  M/v 


DELMORE  BROTHERS 
2009. STOP  THAT  BOOGIE/SHAME  ON  ME 
2010. WHY   DID  YOU  LEAVE  ME/mIDNITE  SPECIAL 

2011/born  to  ee  blue/boogie  WOOGIE  BABY 

2012. SAN  MOUNTAIN   Bl/sWEAR  BY  STAR' 
DELTA  FOdR 

2013.  FAREWELL   BL/SWINGIN  ON    FAMOUS  DOOR 

DELTA  RHYTHM  BOYS 

2014.  Bl. heaven/my  imaginary  love 

201 5.  WHEN    IM  GONE  UL    FORGEt/wH  UR  GONE 

DIXIE  DEMONS 

2016.  FROM  MONDAY  On/mE   AND  MY  SHADOW 

2017.  RUNNIN  WILD/CASEY  JONES 

JACK  DENNY  ORCHESTRA 

2018.  HANGING  ON  GARDEN   GATE/N I TE  HAPINESS  BR     4698  V 

JONNY  DESMOND 

2019.  PICNIC   SONG/HEART   FILLED  WITH  LOVE     MGM  10703  E+/N 

EMERY  DEUTSCH 

2020.  LOVEL IGHT    IN  ST ARL I GHt/sTOP  4  RECONSRBR  8118  N- 
2021 . SA ILBOAT    IN  MOONLGHt/mOONLGHT  ON  HWY  BR  7905  N 

2022.  u  startd  something/organ  FLAYD  PROM.  BR  7679  V 

2023.  LOOKS  LK  RAIN  /GYPSY  FROM  POUGHKPSY  BR  7886  N- 
2024.STOP  4REC0NSIDr/l0VELGHT    IN  STARLGHT   BR  8118  E+ 

2025.  LOOKS  LK  RAIN/GYPSY   FROM   POUGHKPSY       BR  7886  N/E 

2026.  GYPSY   FROM   POUGHKPSy/rA IN    IN  CHERY  LMBR  7886  E 

THREE  DEUCES 

2027.  DEUCES  WILC/LAST  TIME    I    SAW  CHICAGO   CMS  537  E 

FRANK  DEVOL 

2028.  LONESM- OLD "tOWn/tEARDROPS    FRM  EYES     CAP  1340  E+ 

2029.  DREAM  AWHILE/POWDER   AND  PAINT                CAP  1143  N— 

AL  DEXTER 

2030.  HI    PRICE  4  LOVE/jUST  TAKE  LITTLE  TM     CO  20492  N 

2031.  LEAVIN  MY  TROUBLES/ROCK  4  RYE  RAG         CO  38168  V- 

2032.  LEAVIN  MY  TROUBLEs/ROCK  4  RYE  RAG  CO  38168  E 
2033. I   LEARNED  ABOUT  Lv/kOKOMO   ISLAND            CO  37200  E 

2034.  LEARNED   ABOUT  LOVe/kOKOMO    ISLAND            CO  37200  V+ 

2035.  ITS  UP  TO  u/w,INE   AND  WOMEN  SONG              CO  37062  N/V 
2036. ITS  UP  TO  u/wiNE  WOMEN   AND  SONG              CO  37062  Z 

2037.  GUITAR   POLKA/HONEY   DO  U  TNK    IT  WRONG   CO  36898  V+/N- 

2038.  GUITAR    POLKA/HONEY  DO  U  TNK   IT  WRONG   CO  36898  V+/V 

2039.  HONEY   DO  U   TNK    IT  WRONg/gUITAR   POLKA   CO  36898  E- 
2040   GUITAR   POLKA/DO  U  TNK    IT  WRONG                CO  36898  E-/N 
2046. REMEMBER  UR  MINE/nEW  BROOM  BOOGIE         CO  37594  Ef 

2048.  BARREL   HOUSE  BOOGIe/tEXAS  ROSE                CO  38038  V+/E- 

2049.  TEXAS   ROSE/BARREL  HOUSE   BOOGIE                CO  38038  N-/E 

2050.  H|    DE  HO   BOOGIE/WALKING  WITH  BLUES       Kl  884  E+ 

2051.  WALKING  WITH  BLL'Es/h|    DE  HO  BOOGIE        Kl  884  E- 

2052.  YOUVE  BEEN   CHEATING  BABy/diDPY  »AH   BGK I  913-AA  N- 

2053.  U'VE  BEEN  CHEATN  BABy/diDDY  WAH  BOOGYKI  913  E— 

2054.  LET  ME  JOIN  CCC/POOR  LTL  HONKYTONK  GLOK  05906  V+ 

2055.  NO  USE  LOVING  u/wALKING    IN  MY  SLEEP     OK  05680  E 

TOM  DICKEY 

2056.  MAKES  NO   DIFFERENCE  NOw/815  A  WEEK       BB     7920  N- 

GABRIEL  DIPT 

2057.  LES  CHASSEURS  0' IMAGES    (2  SG) PT  142   PAT     2280  E+ 

JACK  DIEVAL 

2058.  PEPPER  MOON/   C  JAM  BLUES  COM     1503  N 

DINNING  SISTERS 

2059.  YOU' RE  CHARACTER/MAK IN  LV  MT. STYLE     CAP  15173  E+ 

2060.  HARLEM  SANDMAN/OH  MONAH  CAP  15339  n/e 

2061.  HARLEM  SANOMAn/o  MONAH  CAP  15339  N 

DIXIE  MARIMBA  PL  AYERS 

2064.  DANCING   TEARS    IN  EYES/HEART  BELONGS     PE  15315  E+ 

DIXIE  RAMBLERS 

2065.  DOG  HOUSE  DADDY/AN  ARMY  MAN  SB     8898  E+ 

JONNY  DO DPS 

2067.  TOO    TIGHT/GOOBER   DANCE  HMV     2138  E+ 

2068.  WEARY   CITY/BULL   FIDDLE  BLUES  HMV     2154  E+ 

CLYCE  DOERR 

2069.SWANEE  SM I  Lt"S/PL  ANT  MYSL  F    IN   PLTN  HOMVI    18981  E+ 

L INDY  DOHERTY 

2070.  FAREWELL   TO  YOKOHAMa/clOSER  YOU   ARE   CAP  *851  N- 

M.   DONAHUE  DE      626  N/E+ 

2071 .  ALCNE/THE  WINTER  WALTZ  DE       626  N/E+ 

2072.  PRETTY  LITTLE   PEAS ANt/mADAME  DROP  SHLOK  5704  N— 

2073.  TOO  MUCH  LOVE/ACCIDENTALLY  ON   PURPOSEOK  5850  V 

2074.  UNDER  FIESTA  STARs/sHR I NE  ST  CECELIA  OK  6413  N- 
2075. OHIO  BREAKAWAY/MY  DISPOSITION                  OK  5925  N 
2076. ROUTE  23/SOUTHERN   FRIED                              OK  5660  N 

2078.  U  SHD  BE  SET  MUSIc/wiSE  OLD  OWL  OK  6037  N-/E 

2079.  GLAD  HANDS/HEART  AND  SOUL  VO  4398  E 
2080. SPEAK  OF  U  OFTEN/  DEEP  PURPLE                  VO  4596  E 

2081 . our  ldve/little  skipper  VO   4736  E+ 

2082. GONNA  LOCK  MY  HRt/mOTHER  NATR  SINGS  VO     4178  N/E- 
SAM  DONAHUE 

2083. SIX  MILE  STRETCH/  DO  YOU  C ARE  BB   11198  N- 

2084. SAXAPHONE  SAm/lOAFIN  ON  LAZY  DAY  BB  11169  N— 

2085.LOAFIN   ON  LAZY   DAy/s AX APHONE  SAM  BB  11169  V+/E+ 

2086. SIX  MILE   STRETCH/DO  YOU   CARE  BB  11198  N-/E- 

L  EON  DORP'S  ORCHESTRA 

2087. STEAL   AWAY/   TORCH  OF  YOUR  LIPS  VI        187  N 

DORSEY  BROTHERS 

2088.  YOU'RE  O.K./  ECCENTRIC  DE     1304  N— 

2089.  HONEYSUCKLE  ROSE     PT. I   4  PT.    2  DE       296  E- 

2090.  DINAh/mGHT  WIND  DE       376  E- 

2091.  DESE  DEM  DOSE/wEARY   BLUES  DE       489  N— 

2092.  DESE  DEM  DOSE/WEARY  BLUES  DE  469  E 
2093. SHIM  SHAM  SHIMMY/MOOD  HOLLYWOOD  CO   36066  N 

JIMMY  DORSEY 

2094. 'TAINT  NO   GOOD     PT.    1   4   PT.   2  DE     4262  E+ 

2097.  HADN'T   ANYONE   TILL  u/fAR  AWAY  LOOK  DE     1834  N— 

2098.  EMBRAC EABLE  YOu/f | NGERBUST I N  DE  3928  E+ 
2C99. TURN  RIGHT/TURN  LEfT  DE     3647  E+ 

2101.  ALL  OR  NOTHING  AT   ALl/mIDDLE  OF  DREAMDE     2580  E 

2102.  MY   FIRST  LOVE/WHEN  THEY   ASK   AST  U  DE  18582  E-/V+ 


2105, 
2106, 
2107, 
2108 
2109, 
2110 
2111 
2112 
2113, 
2114, 
2115 
2116, 
2118, 
2123 
2124 
2125, 
2127 
2128, 
2129, 
21 32, 
2133 
2134 
2135 
2136 
2137 
2139 
2141 
2143 
2145, 
2149 
2151 
2153, 
2156 
21 57, 
2158, 
21 59 
2161. 
2162. 
2163 
2164. 
2166. 
2167. 
2168. 
2169. 
2170. 
2172. 
2173. 
2174. 
2177. 
2178. 
2179. 
2180. 
2181. 
2182. 
21e3. 
2185. 
2187. 
2188. 
2189. 
2190. 
2191. 
2192. 
2193. 
2194. 
2155. 
2196. 
2198. 
2199. 
2200. 
2201. 
2202. 
2203. 
2204. 
2205. 
2206. 
2207. 
2208. 
2209. 
2210. 
2211. 
2212. 
2213. 
2214. 
221 5. 
2216. 
2217. 

22ie. 

2219. 

2220. 
2222. 
2225. 
2226. 
2228. 
2229. 
2231. 
2234. 
2236. 
2239. 
2243 
225L 
2252 
2255 
22  58. 


JIMMY  DORSEY 

WHEN  SUN   COMES  Out/  YOURS  DE  3657j/[ 

ITE   I    SAID  PRAYR/ALWYS    IN  MY  HTDE     4277  £- 


MIDDLE  OF  DREAm/alL   OR  NTHNG   AT  ALL 
MIDDLE  OF  DREAM/ ALL  OR  NTHNG   AT  ALL 
GREEN  EYES/MAR  I  A  ELENA 
ANY  BONDS  TODAy/anY   BONDS  TODAY 
.ANY  BONDS   TODAy/aNY   BONDS  TODAY 
LOVE  BUG  BITE  u/l I STEN  MOCKING  BIRD 
SOMEDAY  SWEETHEART/BLUE  SKIES 
SOMEDAY  SWEETHEART/BLUE  SKIES 
FULL   MOON/|F  U   ARE  BUT   A  DREAM 


DE  2580, 
DE  2580! 
DE  3698 
DE  4044IVB 
DE  4044 
DE  1187,' 
DE  18385 > 
DE  18385 
4312  r, 


YOU'VE  GOT  ME  THIS  WAy/baD  HUMOR  MAN  DE  3435  'j 
ANNAPOLa/dONNA  MARIA  DE     3629  7 

WHILE  MUSIC  PLAYS  On/onCE    IN  LIFETIMEDE  3322 

.JERSEY  BOUNCE/MY  LITTLE  COUSIN  DE  4288  ' 

M»  LITTLE  COUSIn/jERSEY  BOUNCE  DE     4288  i 

WHEN  THEY  ASK   ABT  u/my  FIRST  LOVE          DE  18582 1 

TAKE  ME/  THIS    IS  WORTH   FIGHTING   FOR     DE  183761 

ABSENT  MINDED  M00n/mE  4  MY  MELINDA  DE  4263  j 
SIX  LESSONS  FROM  MME.  LA  ZONGa/bOOGI TDE  3152  ' 
BOOG  IT/6  LESSONS  FROM  MME. LA  ZONGA  DE  3152/ 
SERENADE  NOBODY  IN  PARTCLR/dOR. DERVSHDE  1040  i 
SHOOT  MEAT  BALLS  ME  DOMICK/jUMPN  JIVEDE  2612,! 

dusk  in  upfer  sandusky/flgt  BUMBLEBESDE  3333 

.MOONLIGHT  MASQUERADE/  WASN'T    IT  U  DE  3991 

WHAT  MAKES   SAMMY  RUn/mURDER I  ST  I C  DE  4356  1 

SWAMP  FIRE/RIGAMAROLE  DE  291B 

CHICKEN   REEL/ FUN  I CUL I    FUN  I CULA  DE  1 085 | , 

I    SAID  NO/NO  LAUGHING  MATTER  DE  4102 

Fl NGERBUST IN  /  EMBRACEABLE  YOU  DE  3928  ] 

DIDN'T  KNOW  WHAT  TIME  WAs/lV  NEVER  DE  2813  [ 

WHITE  CLIFFS   DOVEr/   I    GOT    IT  BAD  DE  4103  j 

HAND  FULL  STARs/  FALLING  LEAVES  DE  3446 

HANDFUL   STARS/  FALLING  LEAVES  DE  3446 

WHEN  ROSES  BLOOM   AGAIn/dROP  ME  LINE  DE  2165  1 

EVERYTHING    I   LOVe/t  ANGER  I  NE  DE  4123!.' 

EVERYTHING    I    LOVe/  TANGERINE  DE  4123 

TANGERINE/EVERYTHING    I   LOVE  DE  4123 

WEEKEND   PRIVATE  SEC'y/sTOP  RECONSDR  DE  1745 

*  MAN  THAT'S  GROOVY/  AU  REFT  DE  3721 

IN  HUSH  OF  NIGHT/MY  SISTER   AND    I  DE  3710  . 

MY  SISTER   AND    l/IN  HUSH  OF  NIGHT  DE  3710  ', 

8EG0NE/THE  LAMP    IS  LOW  DE  2579 

begone/lamp  IS  LOW  DE  2579 

WASN'T  IT  YOu/mOONL I GHT  MASQUERADE  DE  3991 
HADN'T  ANYONE  TILL  u/fAR  AWY  LOOK  EYEDE  1834 
HADN'T  ANYONE  TILL  u/FAR  AWY  LOOK  EYEDE  1834 
EMBRACEABLE   Y0u/f I NGERBUST IN  DE  3928 

COWBOY   FROM  BROOKLYn/pOPCORN  MAN  DE  1799 

COWBOY   FROM  BROOKLYn/pOFCORN  MAN  DE     1799  ' 

LATINS   KNOW  HOW/FOOLS    FALL    IN  LOVE       DE  3176 
LATINS   KNOW  HOW/FOOLS    FALL    IN  LOVE       DE  3176 
BLUE  CHAMPAGNe/aLL  ALONE  4  LCNELY          DE     377B  ! 
BLUE   CHAMPAGNE/ALL   AL'^UE  4  LONELY          DE  3775 
BE  FAIR/ROSE   AND  A  PRAYER  DE  3812 

JIM/NEW  SHADE  OF  BLUE  DE  3963 

BREEZE  4  l/LITTLE  CURLY  HAR  IN  HGHCHRDE  3150  I 
TENNESSEE  FISH  FRy/hOW  I  EVR  B  ALONE  DE  3197  I 
STOP  4  RECONSIDR/WEEK  OF  PRIVATE  SCY  DE  1745 
I  SAID  NO/THIS  IS  NO  LAUGHING  MATTER  DE  4102 
LAST  NIGHT  I  SAID  PRAYR/aLWYS  IN  HRT  DE  4277  , 
ARE  U  HAVING  FUn/mELANCHOLY  LULLABYE  DE  2761  ' 
MANHATTAN   SERENADe/aT  CROSS-ROADS  DE  18467  ' 

TWO   AGAIN/HOUR  NEVER  PASSES  DE  18616  I 

I  DREAM  OF  u/MAGIC  IS  THE  MOONLIGHT  DE  18637  ! 
YOURS/WHEN  SUN   COMES  OUT  DE     3657  I 

ON  THE  TRA IL/YESTERTHOUGHTS  DE  3395 

ITS   ALWAYS  u/BIRDS  OF   A  FEATHER  VI   27345  I 

YESTERTHOUGHTs/  ON  THE   TRAIL  DE     3395  I 

TALK  IN  TO  MY  H£ARt/wh I SPER I NG  GRASS  DE  3391  I 
LETS  MAKE  MEMORIES  TON  I  GHT/cOMES  LOVEDE  27*5  I* 
ALL  ALONE  AND  LONELy/bLUE  CHAMPAGNE  DE  3775  (' 
DROP  ME  A  LINE/WHEN  ROSES  BLOOM  AGAINDE  4165  I 
TROPICAL  MAGIC/HAPPENED   IN  HAWAII  DE     4034  I 

ISLE  OF  PINES/TIME  WAS  DE     3859  I 

BUILD  BETR  MOUSETRAp/l  REMEMBER  YOU  DE  4132  I 
WHEN  SUN   COMES  OUt/yOURS  DE     3657  I 

LET   SONG  OUT  MY  HEARt/| F  U  WERE  MY   PL   DE  1809  f 
TENNESSEE   FISH    FRy/hOW  CAN    I    EVER,     BEDE     3197  t 
TENNESSEE   FISH   FRy/hOW  CAN   EV  BE   ALNDE     3197  E 
KEEP  KNOCK  IN/MAJOR   4  MINOR   STOMP  DE     2980  V 

ROOM  WITH  VIEW/KINDA  LONESOME  DE     2213  K 

PARADE  MILK  BTL  CAPs/dOm'T  LOOK  NOW  DE  941 
LISTEN  TO  UOCKIN  BRD/LOVE  BUG  BITE  U  DE 
HAVEN'T  CHNGD  THINg/kILLY  KA  LEE  DE 
KILLY  KA  LEE/HAVEN'T  CHNGD  THING  DE 
K ILLY  KA  LEE/HAVEN'T  CHNGD  THING  DE 
KEEP  A  KNOCKING/MAJOR  4  MINOR   STOMP  DE 

TOMMY  DORSEY 
IPHO   CAN    I    TURN   To/l    THINK  OF  YOU  VI  27701 

I   THINK  OF  YOU/  WHO  CAN    I   TURN  TO  VI    27701  N 

ONCE  IN  A  WHIIX/|F  IT  LAST  THG  I  DO  VI  25868  N 
TISKET  A  TASKET/AS  LG  AS  YOU  LIVE  VI  25S99  E 
TISKET   A  TASKET/AS  LG    AS  YOU  LIVE  VI   25899  E 

IT'S  ALWAYS  u/lN  THE  BLUE  OF  EVEN ' G  VI20-1539E 
NU  MOON  4  OLD  SEREND/pECKN  w/pENGUINSVI  26181  N 
daybreak/there  ARE  SUCH  THINGS  VI  27974  N 

HOLD  TIGHT/  SYMPHONY    IN  RIFFS  VI    26163  E 

CALL   OF  THE  CANYOn/lOVE  LIES  VI  26678 

LITTLE  MAN  WITH  CANDY  CIGAR/DO  I  WORRVI  27338  N,' 
IT'S   ALW   AYS  u/BIRDS  OF  FEATHER  VI   27345  E 

YOu/u  NEVER  LOOKED  SO  BEAUTIFUL  VI   25291  N 

GOODBYE  JONAH  /YOU  AND  I    KNOW  VI   25648  N- 

U   AND    I    KNOW/  GOODBYE  JONAH  VI  25648  N, 


1187 
1961 
1961 
1961 
2980 
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TOMMY  DORSEY 
>,Y0U  AND  I  KNOW/GOODBYE  JONAH  V 
5, GOODBYE  JONAH/YOUNAND  I  KNOW  V 
|. GOODBYE  JONAH/YOU  AND  |  KNOW  V 
(.GOODBYE  JONAH/YOU  AND  |  KNOW  V 
%  EVERYBODY'  S  DOING  I  t/wH  MIDNIT  CHOOV 
LlaST  THING  I  Do/jUST  ONCE  IN  WHILE  V 
J.YA  GOT  ME/NO  PLACE  LIKE  YOUR  ARMS  V 
J. SWEET  IS  WORD  FOR  u/LTL  HULA  HEAVENV 
.6.1  NEVER  KNEw/cOMIN  THRU  RYE  V 
if.SUNSHINE  OF  UR  SM I Le/emBRACEABL E  U  V 
i. THERE  ARE  SUCH  THINGS/DAY  BREAK  V 
i'.HOW  CAN  YOU  FORGET/BOY  IN  HARLEM  V 
;L.  THERE'S  BOY  IN  HARLEm/hOW  CAN  U  FGEY1 
'l.LITL  HULA  HEAVEN/SWEET  IS  WORD  FR  UV 
|f. THAT  STOLEN  MELODy/u'RE  PRECIOUS  MEV 
I i. HAVE  U  GOT  CASTLEs/u*VE  GT  SOMETHG  V 
J  .SONG  OF  INDIA/MARIE  V 
J.SONG  OF  INDIA/MARIE  V 
-  .P0SIm/|F  U  EVER  SHOULD  LEAVE  V 
.MORNING  AFTER/l  MAY  BE  WRONG  V 
kL TAKE  ME/  CAREFUL  IT'S  MY  HEART  V 
J. GOOD  MORNIN/MOUNTAIN  MUSIC  V 
i.SO  WHAT/QUIET   PLEASE  Bl 

i.Bewildered/jezebel  V 

ij. MUSIC  MAESTRO  PLEASe/aLLTHRO  NIGHT  V 
it.  ALL  THRU  NIGHT/MUSIC  MAESTRO  PLEASEV 
,,  SMOKE  GETS  IN  UR  EYEs/nIGHT  4  DAY  V 
::.BIG  DIPPER/SMOKE  FROM  CHIMNEY  V 
ri.U  MT  HAVE  BLNGD  NOTHr/lOOK  ME  NOW  V 
;.U  «IT  HAVE  BLNGD  NOTHr/lOOK  AT  ME  V 
..MORE  THAN  EVEr/anN I E  LAURIE  V 
"1.M0RE  THAN  EVEr/aNNIE  LAURIE  V 
J.ELI  ELl/NONE  BUT  LONELY  HEART  V 
J.SKUNK  SONG  PT.  1  4  PT.  2  V 
'  j. SKUNK  SONG  PT.  1  4  PT.  2  V 
H.U  GROW  SWTR  AS  YRS  Go/m|DDLE  OF  DRMV 
BL  AS  THOUGH  U  WERE  HERe/sTREET  OF  DRMS 
.THINGS  I  WANT/ ALLEGHENY  AL  V 
.ALLEGHENY  Al/tHINGS  1  WANT  V 
H.SAN  FRANC I8CO/G0TTA  EOT  SPINACH  BABV 
[jl-LOVE  LIEs/cALL  OF  THE  CANYON  V 
LlIITLE  SKIPPER  /GOT  NO  TIME  V 
LI.3EIK  OF  ARABY/CHINATOWN  MY  CHINATNHM 
L SHEIK  OF   ARABy/cH INATOWN   MY  CHINATNV 

['there  are  such  things/daybreak  V 

U YOU'VE  GOT   SOMETHG  THERe/hvE  U  CASTV 

[j.our  love  affair/that's  for  me  v 
u. that's  for  me/our  love  affair  v 
11  that's  for  me/our  love  affairs  v 
LLdo  u  remembr  last  nite/thanks  evthgv 
bethe  one  i  love/and  so  do  i  v 

II BACK  STAGE  AT  BALLEt/bLUE  SKIES  V 
SlIY  W4LK1NG  STICK/NOW  IT  CAN  BE  TOLD* 
fl.NOW  IT  CAN  BE  TOLd/mY  WALKING  STICKV 
f.MY  WALKING  STICk/nOW    IT    CAN  B  E  TOLDV 

l-l can't  i/the  ONE  I  LCVE  V 
(..sunshine  of  ur  smile/embraceable  u  V 

II ONLY  WHEN  UR   IN  MY  ARMs/oUR  LOVE  V 
[lu  LEAVE  ME   BREATHLESS /SAYS  MY  HEARTV 
JJ,U  LEAVE  ME  BREATHLESS/SAYS   MY  HEARTV 
I'LL  DREAM  TON  I GHt/cOWBOY   FROM  BRKYV 
COWBOY  FROM  BRK'Y/I'LL   ORM  TON  I TE  V 
I'LL  CRM  TON ITE/COWBOY  FRM  BROOKLYNV 
COWBOY  FRM  BROOKLYN/ 1 'LL    DRM  TON  I TEV 
BLUE  D  ANUBE/DARK  EYES  V 
IIBLUE  D  ANUBE/DARK  EYES  V 
t  REGRETS/BEACH   AT  BALI    BALI  V 
I  FROST  ON  MOON/KEEPIN  OUT  MISCHIEF  V 

Ekeepin  out  mischief/frost  on  MOON  V 

MFROST  ON  MOOH/KEEPIN  OUT  MISCHIEF  V 

when  i  saw  you/make  me  know  it  V 

WHEN   I    SAW  YOU/MAKE  ME  KNOW   IT  V 

MIL  SWTHT  CAN'T   BE  WRg/olD  MAN  V 

E|50  MILLION   SWEETHTS/ SOL  I D  OLD  MAN  V 

|;|50  MILLION  SWEETHTS/SOL  I  D  OLD  MAN  V 

|5  THERE  ARE   SUCH  TH  INGs/DAYBREAK  V 

IJmA— RCHETA/ll  'LL  NVR   SMILE  AGAIN  V 

K  I'LL  NEVER  SMILE   AGA In/mARCHETA  V 

EjMARCHET a/| ' LL  NEVER  SMILE    AGAIN  V 

H,|MARCHETA/i  'LL   NEVER  SMILE    AGAIN  V 

HiLOVE  ME  AS    I    Am/nIHIE  OLD  MEN  V! 

Ht  NINE  OLD  MEN/LOVE  BE   AS    I    AM  V 

I:|K1SS  BOYS  GOODBYe/|'LL  NVR  LET  DA  V 
ifjKISS  BOYS  GOODBY/NEVER  LET  DAY  PASSV 

S.'they  all  laughed/beginner's  LUCK  V 
mm  own/pretty  as  a  picture  v 

!VUR  PRECIOUS  TO  ME/STOLEN  MELODY  V 
B  SMOKE  FROM  CHIMNEm/b|G  DIPPER  V 
jt,  SEE  U  IN  DREAMS/STOP  BEATN  MULBERY  V 
KIwiLL  I  EVER  KNOw/lT'S  U  I'M  TALKN  V 
!*|WILL  U  STILL  BE  MINe/yES  INDEED  V 
!4|tH»T'S  FOR  ME/  OUR  LCVE  AFFAIR  V 
it  WOULDN'T  TAKE  M ILL  I On/lOOKN  YESTDAYV 
!4|MY  LUCKY  SUMMER/WHO'LL  BE  1  THIS  SMV 
H*l  ANN  I E  LAURIE/MORE  THAN  EVER  V 
HltHEN  I  SAW  YOu/MAKE  ME  KNOW  IT  V 
I  THERE  ARE  SUCH  TH  INGs/DAYBREAL  V 
!*J  NOLA/SATAN  TAKES  A  HOLIDAY  V 
14|L0VE  NEVER  OUT  SEASOn/pENTHS  3d  AVE.! 
H;  STRANGERS    IN   DARk/hAPPY   BIRTHDAY  U  V 

Hhave  u  any  castles/you' VE  GOT  SMTHGU 

'jljLOVE  NEVER  OUT   SEASOn/pENTHS   3D  AVEV 

K)|good  mornin'/mountain  music  V 

4.,HAPPY  BIRTHDAY  TO  Lv/sTRANGERS   N  DRY 


E-7n- 

e/n- 


25648  N 
2564S  N/e- 
25648  E-  ' 
25648  E/ 
25821  E 
25686  N/E 
26030  E+ 
25532  N-/E+ 
25813  E 
27638  N- 
27974  N 
25799  N— 
25799  E 
25532  E+ 
25608  N-/E- 
25635  E/N 
25523  E- 
25523  N— 
25605  E 
25703  E 
27923  N 
25581  E+ 
10810  N- 
25795  E+ 
25366  E+ 
25866  N/E 
25657  E 
25763  E+ 
27274  N-/E- 
27274  E- 
25774  N— 
25774  E 
27597  E 
27621  E 
27621  N 
26226  E 
27903  E+/E 
25623  E 
25623  N-/E 
25352  E+ 
26678  N- 
26195  N— 
8825  E+ 
26023  N/E 
27974  E+ 
25635  N/E- 
26736  E 
26736  N- 
26736  E/N 
26119  V+ 
26660  V/E- 
27566  N/E 
25856  N/E 
25856  N— 
25B56  E 
25741  E/N 
27638  E/N 
26202  N/N- 
25828  E 
25828  V+ 
25832  v+ 
25832  E-/E 
25832  N-/V+ 
25832  E 
25556  E+/E- 
25556E- 
25349  N— 
25482  E 
25482  N— 
25482  V+/E+ 
26786  N 
26786  E/E- 
27617  E/E- 
27617  N 
27617  V+ 
27974  E+ 
26628  v+/n~ 
26628  N/E 
26628  E 
26628  N 
27483  E+ 
27483  N— 
27461  N— 
27461  E 
25544  E+ 
26005  E+ 
25603  N-/E- 
25763  E+ 
26012  E+ 
25292  V+ 
27421  E 
26736  E- 
26738  E+ 
25610  V 
25774  E+ 
26786  E 
27974  N 
25570  E- 
25591  E+ 
25596  E> 
25635  E-/N 
25591  E 
25581  E 
25595  E+/E- 


TOMMY  DORSEY 

2445.  YOU'VE  GOT   SOMETHING  THERe/aNY  CASTLSV 

2446.  U  NVR  LOOKED  SO  BEAUT  I FUL/  YOU  V 
2447 ■ HAWA I  I  AN  WAR  CHANT/MIDNITE  ON  TRAIL  V 

2448.  ANNIE  LAURIE/MORE  THAN   EVER  V 

2449.  YOU'VE  GOT  SOMETHING/ GOT   CASTLES  BABYV 

2 460.  YOU' VE  GOT  SOMTHING  /gOT  ANY  CASTLES  V 

2451.  U' RE   PRECIOUS  TO  ME/THAT  STOLEN  MEDODV 

2452.  DON'T  GIVE  UP  SHIp/aT  LTL  CHURCH  AFFRV 
2453. SHINE  ON   HARVEST  MOOn/oH   PROMISE  ME  V 

2454.  THANKS   FOR   EVRYTHNg/dREAM  MY  WAY  HEAVW 

2455.  LOVE  LIES/CALL   OF  THE  C ANYON  V 

2456.  HADN'T   ANYONE  TILL  u/aZURE  V 

2457.  EMBRACEABLE  YOu/sUNSHINE  YOUR  SMILE  V 

2458-Bewildered/it's  wonderfull  V 
2459. I  got  Castles/u've  got  smthg  there  V 

2460. OLD   FBAUE  NEVER  DtEs/lF  U  WERE  SOMEONV 

2461.  JUST  ONCE   A  WH  LE/|F    IT'S  LAST  THING  V 

2463.  |    THINK  OF  YOU/WHO   CAN    I    TURN  TO  V 

2464.  DARN   THAT   DREAu/c ARELESS  V 

2466. our  love/only  when  ur  in  my  arms  v 
2467. only  when  u're  in  my  arms/our  love  v 

2468 .  must  have  been  beautfl  bab/sailn  midnv 

2469.  street  of  dreams/  as  tho  u  were  here  v 

2470.  you/you  nevr  looked  so  beautiful  v 

2471.  Honolulu/this  night  v 

2472. SWEET  IS  WORD  FOR  u/l|TTL  JULA  HEAVENV 
2473. I    NEVER  KNEW/COMING   THROUGH  RYE  V 

2474.  U'RE   HERE  U'RE   THERe/dED I CATED  TO  U  V 

2475.  HAWol IAN  WAR  CHANt/m| DNITE  ON  TRAIL  V 
2476. OLD  FLAME  NEVER  DIEs/lF  U  WERE  SOMEONE? 
2477.SLEEP/»AKE  UP  AND  LIVE  V 

2478.  ALL    THINGS  U   ARE/THAT  LUCKY    FELLOW  V 

2479.  I'LL  DRM  WAY  TO  HEAVn/tHANKS  4  EVERYTK. 
2480. I'LL  DREAM  TONIGHt/bOWBOY  FROM  BRKLYNV 
2481. I'VE   GOT  NOTE/GETTIN   SENTIMENTAL  V 

2482.  DON'T  GIVE  UP  SHIp/lITTL   CHURCH  AFFIRV 

2483.  GOOD  mornin/mountain  MUSIC  V 

2484.  TAKE  ME/BE  CAREFUL  IT'S  MY  HEART  V 
2485. IF  U  WERE  SOMEONE   ELSE/oLD  FLAME  NVR  V 

2486.  AFTER  U'VE    GONE/BUGLE  CALL   RAG  V 

2487.  MAKE  ME  KNOW    I t/wHEN    I   SAW  U  V 

2488.  MAKE  ME  KNOW    It/wHEN    I    SAW  U  V 

2489.  THAT  LUCKY   FELLOw/aLL  THINGS  U    ARE  V 

2490.  ANGELS  WITH   DIRTY   FACEs/bETWN  KISS   4  V 

2491.  YOU   BETCHA  MY  L I Fe/|    LOVE   IT  SO  V 

2492.  THAT   FOOLISH  FEEL  I Ng/whERE   ARE  YOU  V 

2493.  U  TOOK  MY  LOVE/DIG  DEEP  DOWN  V 
2494. STREET  OF  OREAMs/aS  THOU  U  WERE  HERE  V 
2495. I  DREAM  OF  U/OPUS  NO.  1  V 
2496. SHADOWS   ON   SANd/u'RE  BREAKING  MY  HRT  V 

2497.  AZURE/HADN'T   ANYONE   TILL  YOU  V 

2498.  HAPPY  BIRTHDAY  TO  Lv/sTRANGERS    IN  DRKV 

2499.  HULA  HEAVEN/SWEET  IS  WORD  FOR  YOU  V 
2500. IF   ITS  LAST  THING    I    Do/jST  ONCE  WHILEV 

2501.  ONCE    IN   AWHILE/lF  LST  THING    I    DO  V 

2502.  LOOSERS  WEEPERS/  FAITHFUL  TO  YOU  V 
2503. SAYS  MY  HEART/u  LEAVE  ME  BREATHLESS  V 
2504. IF  IT  LAST  THMG  I  Do/  ONCE  IN  AWHILE  V 
2505.SWEET    IS  WORD  FOR  u/l|TTLE  HULA  HBVN  V 

2506.  MARIE/ I'VE   GOT    A  NOTE  HM 

2507.  YA  GOT  ME/NO  PLACE  LIKE  UR  ARMS  V 
2508 • MOONL I GHT  ON  PURPL  SAGe/gOODNIT  SW  DRV 
2509. I'D  KNOW  U  ANYWHERE/YOU'VE  GOT  ME  WAYV 
2511. YOU'VE  GOT  ME  TH  WAY/l'D  NO  U  ANYWHR  V 
2512. I'D  NO  U   ANYWH/u'VE  GOT  ME  THIS  WAY  V 

2513.  BE   CAREFUL    IT'S  MY  HRt/taKE  ME  V 

2514.  RAINBOW  RND  MOOn/stOMPIN   AT  STADIUM  V 

251 5.  RENDEVOUS    IN   PAREe/|S    IT  POSS I  BUZ  V 

2516. is  it  possible/rendezvous  TIME  N  PAREV 

2517. SWEET    IS   WORD   FOR  u/l I TTL   HULA  HEAVENV 

2518.  RAINB0  RND   THE  MOOn/sTOMPIN   AT  STADUMV 

2519.  WASHBOARD  BLUEs/sOLD  AMERICAN  J  V 

2520.  GOODNITE  SWEET  DRMs/mOONL I TE  ON  PURTSV 
2521.1.  NEVER  KNEW/COMIN  THRU  RYE  V 
2523. IT'S  ALWAYS  u/BIRDS  OF  FEATHER  V 
2524. TAKE  ME/CAREFUL    IT'S  MY  HEART  V 

2526.  LITTL  HULA   HEAVN/SWEET    IS   WORD  FOR  U  V 

2527.  U  COULDN'T  BE  CUTER/jUST  LOOK   AT  U  V 

2528.  JUST  AS  THO  U  WERE  HERE/sT.  OF  DREAMSV 
2532. STARTED  ALL   OVR   AGAIn/mANDY   MAKE  MINDV 

2533.  WHERE   DID  U  LEARN  LOVE/COME  RAIN  -SHNV 

2534.  WE'LL   GATHER  LILACs/lF    |    HAD  WISH  R»OV/ 

2535.  WE'LL   GATHER  LILACs/lF    I    HAD  WISH  RNGV 

2536.  COOD  BLUES  TONITE/DON'T  BE   A  BABY  BABY 

2537.  MENCELSSOHN'S  SPRING  SONg/sHINE  HARVHM' 
2538. IT'S   ALWAYS  u/BIRDS  OF  FEATHER  V 

2539.  GETTIN  SENTMTL  OVR  u/ROYAL   GARDEN  BLSV 

2540.  BE   CAREFUL    IT'S  MY  HEART/  TAKE  ME  V 

2541.  U  THINK  BF  EVERYTHG/HONG  KCNG   BLUES  V 

2542.  QUEBS    I'LL   DREAM  RESt/lOOSE  LID  SPECLV 

2543.  LOVE  ME   AS    I    AM/NINE   OLD  MEN  V 

2544.  YOU    AND    l/FREE   FOR  ALL  V 

2545.  JADA/R0YAL   GARDEN  V 

2546.  DREAM  MY  WAY  TO  HVn/tHANKS    FOR   EVYTHG  V 

2547.  PENTHOUSE   ON   3Rd/lOVE' S  NV  OUT  SEASONV 

2548.  good  mornin/mountain  MUSIC  V 

2549.  PENTHOUSE  ON   ERd/lOVE    IS  NVR  OUT  SEASV 

2550.  hadn't  anyone  till  u/azure  CI 

2552. IF  U  SHOULD  EVER  LEAVE/  POS IN'  V 
2553. MIDDLE  OF  DREAM/U  GROW  SWEETER  V 
2553. I 'LL    DREAM  MY  WAY  TO  HVn/tHANKS  ERYTHV 

2556.  ROYAL   GARDEN  BLs/gETTN  SENTIMENTAL  U  V 

2557.  THANKS  EVERYTH/l'LL  DRM  WAY  TO  HVN  V 
2559,  THANKS    EVERYTH/l'LL    DRM  WAY  TO   HEAVN  V 


V+/N 

n/e 

E 

N-/E+ 

V/E+ 

E+ 

E+ 

E- 

E+ 


25635  E+/E- 
25291  N— 
26126  N/V 
25774  N/E 
25635  N/E 
25635  N/W- 
25603  E 
25183  E- 
25780  E-/E+ 
25534  N- 
26678  N-/E- 
25848  E/N 
27638  N-/E 
25795  N-/E 
25635  E-/N 
25649  E- 
25686  E+/E 
27701  N 
26433  E+/E 
26202  N-/N 
26202  N- 
26066  E/N- 
27903  E- 
25291 
26172 
24432 
25813 
25516 
26126 
25649 
25573 
26401 
25534 

25832  E+/E 
25236  E/V+ 
25183  V 
25581  E 
27923  N— 
25649  E 
25467  E+/n- 
26786  E+ 
26786  N-/E 
26401  E+ 
26115  E+ 
27392  N 
25474  E 
20=1 539E-/E 

27903  E— 
20=1  608  E— 
26761  E+ 
25848  N/E+ 
25596  E+ 
25532  Vt/N- 
25686  N/ft. 
25686  E/N- 
26439  E 
25828  V+/E- 
25686  N- 
25532  E 
'    8570  N 
26030  E 
25803  E+ 
26770  N- 
26770  V+N 
26770  E+/n 
27923  N 
26062  E+ 
26264  N-/V+ 
26264  E-/N- 
25532  E 
26062  N- 

1398  N 
25803  N 
25813  E+ 
27345  N 
27923  E+ 
25532  E-/N- 
25766  E-/E 
27903  E- 
ZO-1522  E 
20-1819  E+ 
20-1809  E 
20-1809  N- 
20-1842  N/E 
8752  E+ 
27345  E+ 
27516  N- 
27923  N-/V4- 
26636  V+ 
27526  E+ 
27483  N— 
27532  N 
25326  N— 
25534  E+/N 
25591  E+ 
25581  E-/N- 
25591  E-/E+ 
2431  E-/N- 
25605  E- 
26226  E 
25534  N 
27518  E 
25534  E/E+ 
25534  N-/E 


TOMMY  DORSEY 

2560.  DON'T   EVER    CHANGe/r  LOVE  MEANT  TO  BE  V 

2561.  BEWILDEPEd/|T' S  WONDERFUL  V 

2562.  DID  I  REMEMBER/MARY  HAD  LTL  LAMB  V 
2563. I'LL  DREAM  MY  WAY  2  HVn/tHANKS  EVERYTV 
2564. ANOTHER  ONE  THEM  TH I NGs/sERENADE  SPOTV 
2565.100  TO  1  /  VOL  VISTU  GAILY  STAR  V 
2566. THIS  TIME  IT'S  REAl/maRCH IN  ALONG  V 
2568. U  LEAVE  ME  BREATHLESs/sAYS  MY  HEART  V 
2570. COMING  THRU  RYe/|  NEVER  KNEW  V 
2571.SH[NE  ON  HARVEST  MOOn/o  PROMISE  ME  V 
2572. HOW  COULD  u/LITTLE  BAMBOO  BRIDGE  V 
2573. SHINE  ON  HARVEST  MOOn/  0  PROMISE  ME  V 

2574.1  should  care/please  DON'T  SAY  NO  V 

2575. OPUS  NO  1/|  DREAM  OF  YOU  V 
2576. YOu/YOU  NEVER  LOOKED  SO  BEAUTIFUL  V 
2578. STAR   DUST/sWANEE  RIVER  V 

2579.  GOT   ANY   CASTLS   BABY/u' VE  GOT   SOMETHCI  I 

2580.  NIGHT   AND  DAy/smOKE  GETG    !N  UR  EYES  V 

2581.  U  NEVER  LOOKED  SO   ElMAUT  IFUl/  YOU  V 

2582.  THE  MORNING   AFTEr/|    MAY   BE  WRONG  V 

2583.  LOVER    IS  BLUE/|ND|AN  SUMMER  V 

2584.  H1-3H  HAT   PICOLO   AND   CANE/cLOSE  TO  ME  V 

2585.  HIGH  HAT  PICOLC  AND  CANe/clOSE  TO  ME  V 
2586. ONCE  IN  AWHILE/lF  ITS  LAST  THING  I  DOV 
2587. ONCE    IN   AWHILE/lF   ITS  LAST  THING   I  DOV 

2588.  CLOSE  TO  Me/h|GH  HAT    PICOLO   AND  CANE  V 

2589.  U   STARTED  ME   DREAM INg/rOB I NS  4  ROSES  V 

2590.  EVERY  MINUTE  OF  THE  HR./gOTTA  GO  WORKV 

2591.  be  careful  it's  my  heart/take  ME  V 

2592.  DON'T  EVER  CHANGe/ouR  LOVE  WAS  MEANT  V 
2593. ONLY  WHEN  URE  IN  MY  ARMS/  OUR  LOVE  V 
2594. OUR  LOVE  WAS  MEANT   TO  Be/dON'T  EC  CHGV 

2595.  bewildered/jezebel  V 

2596.  HOW   ABOUT  YOU/W INTER  WEATHER  V 

2597.  BLUE  blazes/manhattan  SERENAOE  V 
2598. on  alamo/swinging  on  nothin  V 

2599. EVERYBODY'S   DOIN    It/mIDNITE  CHOO-ALA.V 

2601. TWO    IN  LOVE/siNNER   KISSED  AN   ANGEL  V 

2602. SINNER  KISSED   AN   ANGEl/tWO    IN  LOVE  V 

2603. THERE   ARE  SUCH  T H INGs/dAYBREAK  V 

2605.  DAYBREAK/THERE    ARE  SUCH  THINGS  V 

2606.  CARELESS/DARN  TMVT  DREAM  V 

2607.2  HRTS  CARVED  ON  LONESM  PINe/aLONE  Vt 
2608.2  HRTS  CARVED  ON  LONESM  PINe/aLONE  V 
2609.2  HRTS  CARVED  ON  LONESM  PINe/aLONE  V 
2610.2  HRTS  CARVED  ON  LONESM  PINE  V 
2611. YES  INDEED/WILL  U  STILL  BE  MINE  V 
2616. OLD  CURIOSITY  SHOp/wHAT  U  KNOW  ABT  LVV 
2618. OLD  CURIOSITY   SHOp/wHAT  U  KNOW   ABT  LVV 

2619.  WE  THREE  /  TELL   ME    AT  MIDNIGHT  V 

2620.  TELL   UE  AT  MIDNIGHT/wE  THREE  V 

2623.  TELL  MEAT   MIDNIGHt/wE  THREE  V 

2624.  WH0/DIPSY  DOODLE  V 
2626.GETTIN  SENT  I MNTL  OVER  u/l'VE  GOT  NOTEV 
2629. WINTER  WEATHER/HOW  ABOUT  YOU  V 

2632.  THERE  A  RE  SUCH  TH I NGs/dayBREAK  V 

2633.  MORE  THAN  EVEr/aNNIE  LAURIE  V 
2635. HIGH  HAT  A  PICCOLO  A  CANe/clOSE  TO'EMV 
264'! ,  GOO  DN  I  GHT  MY  BEAUT  I  FUl/wav  |NQ  ANY  FUNV 
2642. IS  IT  POSSIBLE/RENDEZVOUS  IN  PARIS  V 
2644.  THANKS  FOR  EVERYTH  INC:/dO  U  REMBR  LS  NV 
2646. THANKS  FOR  EVERYTH INg/dO  U  REMBR  LS  NV 
2647. I'LL  TAKE  TALLULAH/NOT  SO  QUIET  PLS  V 
2648. I'M  ONE  WHO  LOVES  u/lTL  WHITE  LITHUSEV 
2649. LC  VELY   DAY  TOMORRo/uRE  LONELY  4    I'M  L  V 

2651.  LET'S   GET   AWAY   FRM   ALL   PT.1    4   PT.2  V 

2652.  LET'S   GET   AWAY    FRM  ALL   PT.1   4  PT.2  V 

2653.  NONE  BUT  L3NE  HEART/'eLI    EL  I  V 

2654.  WHO  CAN  I  TURN  To/l  THINK  OF  U  V 
2656.  U  LEAVE  ME  BREATHLESs/sAYS  MY  HEART  V 
2657. SAYS  MY  HEAR/u  LEAVE  ME  BREATHLESS=  V 

2658.  AM    I    DREAMINg/mY   CABIN  OF  DREAMS  V 

2659.  am  I  dreaming/my  cabin  of  dreams  V 

2660.  am  I  dreaming/my  cabin  of  dreams  V 

2661.  IF  U  WERE  SOMEONE  ELSe/olD   FLAME  NVR  V 

2662.  KISS  BOYS  GOODBYE/NEVER  LET  DAY  PASS  V 
2663.IT  ISN'T  DRM  ANYMORE/HOW  DO  U  DO  WTHTV 
2664.LITTLE  MVl/DO  I  WORRY  V 
2666. ST ARDUST  ON  MOON/HAVING  WONDRFL  TIME  V 

2670.  LITTLE  BAMBOO  BRIDGe/hOW  COULD  U 

2671.  LITTLE  BAMBOO  BRIDGe/hOW  COULD  U 

2675.  DAY    IN   DAY  OUT/BLUE  ORCHIDS 

2676.  DAY    IN   DAY  0UT/3LUE  ORCHIDS 

2677.  BIG  DIPPER/SMOKE   FROM  CHIMNEY 

2678 .  BIG  DIPPER/SMOKE  FROM  CHIMNEY 
2680. MY  OWN/PRETTY  AS   A  PICTURE 
2683. DAY    IN   DAY  OUT/BLUE  ORCHIDS 
2684/BLUE   ORCHIDS/DAY    IN   DAY  OUT 

2685.  BLUE  ORCH IDG/DAY    IN    DAY  OUT 

2686.  DAY    IN  DAY  OUt/bLUE  ORCHIDS 

2687.  WHEN    IRISH   EYEs/mY  WILD    IRISH  ROSE  CO 

EDDY  DUCHIN 

2688.  I  HAPPEN  TO  "BE  IN  LOVe/|  OONCENTRT  U  CO 
2689. SHORTEST  DAY  OF  YR./faLL ING    IN  LV  LV  BR 

2690.  WHEN  LOVE  COMES  MARCH   ALNg/fAREWL  DRSVI 

2691 .  ANYTHING   CAN  H APPEn/bu I L DG  UP  2  LETONVI 

2692.  RENDEVOUS  WH   DRm/suMMER  HOLIDAY  VI 

2693.  L0VE   AND  LEARN/SEAL    IT  WITH  A   KISS  VI 

2694.  FAREWELL   TO   DRMs/wHEN  LV  COMES  MARCHNV I 

2695.  AFTER  GRADUATION   DAy/jE  VOUS   AIME  CO 

2696.  DREAM  A WH ILE/STAR    FELL   OUT  OF  HEAVN  VI 

2697.  LOVL INESS  4  Lv/u   STARTED  SOMETHING  CO 

2698.  U   STARTED  SOMETHg/lOVEL INESS   AND  LOVECO 

2699.  ROS AL I E/WHAT    IS    THIS   THING    CALLED  LV  CO 


25607  N/V 
25795  N/V 
25341  E- 
25534  N- 
27374  E/V 
26363  N/V+ 
25862  E/E- 
25828  E- 
25813  E 
25780  E 
25513  E- 
25780  H/SI+ 
20-1625  E- 
20-1608  V 
25291  V+ 
2^233  V+ 
25635  E/V 
25657  E- 
25291  N— 
25703  V+ 
26390  V 
25447  N-/E- 
25447  N- 
25686  E+/\fr 
25686  V 
25447  E 
25284  E- 
25256  V+ 
27923  E 
25607  V+/N- 
26202  N- 
25607  E/Vt 
25795  E 
27749  N— 
27962  N- 
27576  E 
25821  N-/E 
.  27611  N 
27611  E 
27974  N 
27974  E+ 
26443  E-/E+ 
25191  N/E 
25191  E- 
25191  V 
25191  E 
27421  E+ 
26140  N 
26140  E 
26747  E 
26747  N/V 
26747  N- 
25693  E 
25236  E 
27749  E+ 
27974  N- 
25774  E 
25447  N- 
26335  N-/E 
26264  E 
26119  E- 
26119  N- 
27869  E 
25733  E 
26596  E+/E 
27377  E 
27377  N- 
27597  N— 
27701  E+ 
25828  E 
25828  N- 
25620  E 
25620  E/V 
25620  V 
25649  E 
27461  E+ 
27710  E 
27P33  B 
25630  E+ 
25513  e/n 
25513  E-/E+ 
26339  E- 
26339  N/E 
25763  N— 
25763  E 
.26005  E/N 
26339  N/E- 
26339  E- 
26339  V+/E+ 
26339  N-/V- 
35493  N- 

35369  E-A 

8268  V 
25542  ^ 
25218  E 
25325  E+ 
25472  'E+ 
25542  N— 
37389  E/E- 
25361  E+ 
36131  N+/E 
36181  N— 
36543  E— 


34 


MINIMUM  BID  50c 


THE  RECORD  CHANGER 

BOX  56    416  VEST  49TH  STREET 
NEW  YORK  19,  N.Y. 


MINIMUM  BID  50c 


CO  35724  E 
CO  26544  E 
CO  36519  N 
VI  25364  E 
VI  253fi4  N 
VI  25254  E- 


25429  N-/E 
VI  25429  E 
CO  25255  E+ 
VI  25361  N- 
CO  35724  E+ 
VI  25347  N/E 
VI  25347  E 
CO  35259  E+ 


EDDY  DUCHIN 

2700.  LOVE  AND  LEARN/SEAL    IT  WITH  KISS       VI  25472  V 

2701.  LOVE   AND  LEARN/SEAL    IT  WITH  KISS       VI  25472  v/n- 
2702. STILL    IN  MY  DREAMS/SWT  HAWAIIAN   MONVI  25395  E+ 
2703. SWT  HAWAIIAN  MOONLt/sT ILL   MINE    IN   OBI  25395  E-/w- 
2704. GOT  SOMETHING    IN  EYE/TO  MARY  WITH  LVI  25429  N- 

2707.  GOT  SOMETHG    IN  EYE/tO  MARY  WITH  LOVVI  25429  N/E 

2708 .  TO  MARY  WITH  Lv/l'VE   GOT  SMTHG  EYE  V|  25429  E+ 
2709.SOMETHO    IN   EYE/TO  MARY  WITH  LOVE        VI  25429  N/E- 
2710. SAME  OLD  STORY/OUR  LOVE  AFFAIR 
2711. LOVE  FOR   SALE/I    GET  KICK  OUT  OF  I 
2713. STREET  OF  REGREt/fOOLED 

2714.  FOLLOW  UR  HEART/LOVE  WILL  TELL 

2715.  LOVE  WILL  TELL/FOLLOW  UR  HEART 

2716.  MELODY  FROM  SKy/wAKE  UP  AND  SING 

2717.  JUST  ONE  THOSE  THINGs/nIGHT   AND  DAYCO  36541  E+ 

2718.  NIGHT   AND  DAy/jUST   ONE  THOSE  THINGSCO  36541  V+/E 

2719.  AFTER  GRADUATION   DAy/jE   VOUS   AIME     CO  37389  E- 
2720. SOMETHG    IN   EYE/tO  MARY  WITH  LOVE 

2721.  MARY  WITH  LOVE/GOT  SOMETHG    IN  EYE 

2722.  GOODY  GOODBYe/sMARTH  PANTS 

2723.  DREAM  AWHILE/STAR  BELL  OUT  HEAVEN 
2724.0UR  LOVE   AFFAIR/SAME  OLD  STORY 

2725.  AN  OLD  COWHAND/ CAN1 T  ESCAPE  FR  U 

2726.  AN   OLD  COWHAND/CAN'T   ESCAPE   FR  U 
2728. I    HEAR   ADREAM/HAPPY  HAPPY  DAY 

2729.  WHAT    IS  THIS  THING  Lv/oNE  MORE  KISSCO  35204  N 

2730.  SPEAKING  OF  HEAVEn/eL  RANCHO   GRANOECO  35296  N-/E- 

2732.  trade  winds/it  WOS  MUSIC  CO  35628  N 

2733.  SWT  HAWAIIAN  MOONLGHT/sT  I LL    IN  MY  DRV  I  25395  N 

2734.  TRADE  WINDs/lT  WAS  MUSIC                        CO  35628  E 
2735. I'M  HOME   AGAIN/PRACTICE  MAKES   PERF  CO  35702  E+ 
2736.F0LL0W  UR   HEART/LOVE  WILL  TELL            VI  25364  N- 
2737. I    GIVE  U  MY  WORD/SO  UR  THE  ONE            CO  35812  E 
2738. OLD  DUTCH   GARDEN/CARELESS                      CO  35329  n/E 

2739.  DOWN  ARGENTINA  WAy/tWP  DREAMS  MET     CO  35774  E 

2740.  GAUCH0  SERENADE/OOH  WHAT  U  SAID          CO   35360  N— 

2741.  DAY  WE  MEET   AGAIn/baBY  ME 

2742.  guess  who/take  MY  HEART 

DUNCAN  SISTERS 

2744.  NEVER  HAD  A   MAMMY/REMEMBER  I  NO 

2745.  UM  UM  DA  Da/aUNT  SUSIE'S  PICNC    DAY   VI    19311  V+ 

2746.  REMEMBER  I NG/l    NEVER   HAD  A  MAMMY  VI    19206  V+ 

2747.  music  lesson/baby  SISTER  BLUES 

JOHNNY  DUNN 
Sweet  lovin'  mama/vamping  sal 
EODI E  D I NSTEDTER 

2750.  ARE  YOU   HAPPY/BLUE  HEAVEN  BR     3680  E+/E 

2751.  DESERT  SONG/AMONG  MY   SOUVENIRS  BR     3762  E+ 

2752.  just  a  memory/dancing  tambourine      8R    3676  E- 

2753.  GIRL  OF  MY  DREAMs/raMONA  BR     3928  E 

CHAH.ES  dornberger 

2754. I   WANT  MEANDER    IN  MEADOw/maYBE 

2755.0  SISTER  A  INT  THAT  HOt/mEAN  MAMA 
DEANNA  DURBIN 

2756.  LAST  ROSE  OF  SUMMEr/hOME  SWT  HOME     DE     2758  N-/E+ 

2757.  Amapola/love  IS  ALL  DE    3063  E 

2758.  RAINING  SUNBEAMs/lL   TRAVIATA  DE     1471  E 

W ILL  I  AN  DUTTON 
2759. SING  LTL  THEAME  "SONG/HAPND  MONTEREYOK  41419  N 
KEN  DRAKE 

2760.  MUSICAL   MOMENTs/oEX IANNA  BROWN  BB     7035  H/E 

COLL  INS  H.  DRIGGS 

2761.  CHINESE  TEMPLE  G ARDEn/lONDERRY    AIR   VI   27306  N 

BILLY  ECKSTINE 

2762.  MY   DEST INy/ROSES 

2763.  LOST    IN   DREAm/sITTNG  BY  WINDOW 

2764.  MY  FOOLISH  HEART/SURE  THING 

CL  I  rr  EDWARDS 

2765.  WHY   COULDN'T    IT   BE   PR  ME/HARR I ETTEPAT  25133  N- 

2766.  CHARLEY  MY  BOY/WONDER  WHAT'S  SALLY   PE  12158  E+ 

2767.  IT  HAD  TO  BE  u/cALIFORNIA  PE  12126  E+ 

DAVE  EOWAROS  ALABAMA  BOYS 

2768.  DOWN    IN  JUNGL  TWN/SAILNG  ROBT  E  LEEDE     5507  E- 

ROY  ELDRIDGE 

2769.  TW  ILIGHT  TIME/FISH  MARKET 

2770.  EMBRACEABLE  u/lTL  JAZZ  BOOGIE 

2771 .  A I  NT  THAT  SHAMe/aLL  CATS  JOIN  IN 

2772.  THAT  THING/HECKERS  HOP 

2773.  FL0RI0A  STOMP/WABASH  STOMP 

2775. YOU'RE   A  LUCKY   GUy/|TS  MY   TURN  MOW  VS     8084  N- 
DUKE  ELL  INGTON 

2743.  LOOK  OUT   FOR   ME. STORk/ CASEY  JR. 

2776. it's  glory/saratoga  swing 

2777.  saratoga  swing/it's  glory 

2778.  duke  steps  out/haunted  nights 

2779.1  MUST  HAVE  THAT  MAn/banDANA   BABIESBB  7182  E+ 

2780.  ARAB  IAN  LOVER/WASH INGTON  WOBBLE          BB  6782  E— 

2781.  JUNGLE  BLUES/RENT   PARTY   BLUES  BB  5002  N 

2782.  GAL  FROM  JOES/LET  SONG   GO  OUT  MY  HTBR  8108  N/E- 
2/83. GAL   FROM  JOES/LET   SONG  GO   OUT  MY  HTBR  8108  E 
27B4.M00D    INOIGO/WALL   STREET W A IL                BB  80003  E- 
2786.M00NCL0w/s0LITUDE                                    BR.  6987  E 

2786.  jazz  cocktail/lightnin  BR    6404  V+ 

2787.  WANT  SOMETHING  TO  LIVE/pORTRAT  LIONBR  8356  E 

2788.  LA  DE  DOODY  DOo/sTEVEDORES  SERENADEBR  8174  V- 
2789. SHOWBOAR  SHUFFLE/SENTIMENTAL  MOOD  BR  7461  G- 
2790. I'M  SLAPPIN  7TH  AVE./SWINGTM  HONOLUBR  8131  E 
2791. MOOD  INDIQo/ruNNIN'  WILD  BR  El  068  N- 
2792.00UBLE  CHECK S  TOMP/SWEET  MAMA  BRS  1005  N- 
2793.T00TIN  THRU  THE  ROOf/oRIEVIN                CO  35310  E 

2796.  GRIEVIn/tOOTIN  THRU   THE   ROOF  CO  35310  V+ 

2797.  BLUE  MOOD/OELTA  BOUND  CO     3729  N 
2798. SOPHISTICATED  LADy/sTORMY  WEATHER  CO  35556  v/V+ 
2799. BLUE   RAMBLE/LAZY  RHAPSODY  CO   35834  E- 


BR  8449  N- 
VI  25343  N— 

VI  19206  E 

VI  19311  V+ 

VI  19206  V+ 

VI  19050  N— 

CO    3893  E- 


VI  22031  N— 
VI  19138  V+ 


MGM  10684  N-/V+ 
MGM  10602  N 
MGM  10623  N 


DE  23383  E 
DE  23471  E 
DE  23532  N/E 
VO     3577  N/V 
3479  E= 


VI  27660  N- 
BB  10245  N/V+ 
BB  10245  N 
BB    6727  E/V+ 


2800, 
2801. 
2803. 
2804, 
2805. 
2807. 
2808. 
2809. 
2810, 
2812. 
2813. 
2814. 
2815, 
2817, 
2818. 
2819, 
2821. 
2823, 
2824. 
2825. 
2826, 
2827, 
2828, 
2829, 
2830, 
2831, 
2832, 
2833, 
2B34, 
28  3  5, 
2836, 
2837, 
2838, 
2840, 
2841. 
2843. 
2844. 
2845, 
2846. 
2847, 
2848. 
2849. 
2850. 
2851, 
2854, 
2855, 
2856. 
2857, 
2860, 
2863, 
2864, 
2865, 
2866, 
2867, 
2869, 
2870, 
2871, 
2872, 
2873, 
2874, 
2875. 
2876, 
2877, 
2878, 
2881, 
2882. 
2883. 
2884, 
2886, 
2887, 
2888, 
2890. 
2891, 
2892, 
2893, 
2894, 
2896, 
2897, 
2899, 
2900, 
2901, 
2902, 
2903. 
2904, 
2905, 
2906, 
2907. 
2908, 
2909, 

2910, 

2911, 
2912, 
2913, 
2914, 
2915, 
2916, 
291 7, 
291 », 

2919, 

n20, 


DUKE  ELLINGTON 

CLOUDS    IN   MY  HEART/sL I PPERY  HORN            CO  37299  N- 

SLIPPERY  HORN/CLOUDS    IN   MY  HEART            CO  37299  E 

REMINISCING    IN   TEMPO     PT.    I  4  PT.2       CO  36114  E 

REMINISCING    IN  TEMPO       PT.   1   4  PT.2        CO  36114  V 

00  IN  THE   VOOM   V00m/|'M  CHECKN  OUT         CO  35208  E 

T. T.  on  toast/dont  KNO  WHY  I  LV  U  SO  CO  37296  E 

00  dothing  till  u  hrar/sultry  SEREND  CO  38363  N— 

BRAGG  I N    IN  BRASs/nEW  EAST  ST.   LOUIS     CO  36276  E 

IM  A  SENT  I MENTL  UOOo/sHOBOAT  SHUFFLE  CO  36112  E 

PUT  URSELF    IN  MY   PL ACE/w I LDEST  GAL        CO  37957  E- 

BLUE   RAMBLE/LAZY  RHAPSODY                          CO  35334  E- 

MOOD    INDIGO/SOLITUDE                                     CO  35427  E 

CLARINET  LAMENT/ECHOES  OF  HARLEM            CO  6059  N 

DR6f>  ME  OFF   AT  HARLEm/mERRY  GO  ROUND  CO  35837  E 

BUNDLE  OF  BLUEs/bEST  WISHES                      CO  35836  E- 

ITS  MAD  MAD/DON8T   BE  SO  MEAN  TO  BABY  CO  38296  N 

lightnin/baby  WHEN  U  AINT  THERE           CO  35835  E 

1  LET  SNG   GO  OUT  HRT/8AL   FROM  JOES       CO  36103  V 
SAL   FROM  JOEs/sNG  GO  OUT  MY  HEART 
SOL  I TUDe/mOON  GLOW 

HAYFOOT  STRAWFOOT/SHERMAN  SHUFFLE 
DUSK/BLUE  GOOSE 

5  O'CLOCK  WHISTLe/a-LA— BRIDGES 
I    DON'T  MIND/WHAT  AM    I   HERE  FOR 


HMV 
HMV 
HMV 


ARE  U  STICK  IN/  DON'T   KNOW  KIND  BL    I  HMV 
NO   PAPA  NO/ROCK  IN    IN  RHYTHM  HMV 
DELTA  SERENADE/JOHN   HARDY'S  WIFE  HMV 
HAPPY  GO  LUCKY  LOCAL     PT.  1  4  PT.  2  MU 
BLUE  HARLEm/sL! PPERY  HORN  PA 
SHOW  BOAT   SHUFFLE/ECHOES  OF  HARLEM 
CLAHINET  LAMENT/DROP  ME   AT  HARLEM 
TRUMPET    IN  SPADES/LAZY  RHAPSODY 
SHERMAN  SHUFFLe/haYFOOT  STRAWFOOT 
SHERMAN  SHUFFLE/HAYFOOT  STRAWFOOT 

bli-slip/rocks  in  MY  BEO 

BL l-BL I p/rOCKS    |N  MY  BED 
MOON  M|St/c  JAM  BLUES 
WONDER  OF  u/jUST  LOCKY  SO   AND  SO 
LINDY  HOP/HITTIN T HE  BOTTLE 
I   GOT    IT   BAD/CHOCOLATE  SHAKE 
CHOCOLATE  SHAKe/gOT    IT   BAD  AINT  GOOD 
CHELSEA  BRIDGE/WHAT   GOOD  WOULD    IT  DO 
CARNEGIE  BLUES/MY  HEART  SINGS 
TIME'S   AWAST IN/EVERY  HOUR  ON  THE  HR. 
,E.    ST  LOUIS  TOODLE-OO/THE  MOOCHE 
MOOCHE/E.ST.   LOUIS  TOODLE-00  V 
WHEN  BLACK  MAN'S  BLUe/mOOD   INDIGO  V 
MY  LITTLE  BROWN   BODY /SOMEONE  V 
MAIN  STEM/jOHNNY  COME  LATELY  V 
SWAMP   FIRE/JUST   SQUEEZE  ME  V 
JUST  SQUEEZE  ME/sWAMP  FIRE  V 
MOOD  TO   BE  WOOED/KISSING  BUG  V 
NO   PAPA  NO/ROCKIN    IN   RHYTHM  V 

00  NOTHIN  TILL  U  HEAR  FR  ME/cHLO-E  V 
chloe/do  NOTHING  TILL  U  HEAR  V 
CHLOE/DO  NOTHING  TILL  U  HEAR  V 
MOOD  TO  BE  WOOED/KISSING  BUG  V 
CARNEGIE  BLUES/MY  HEART  SINGS  V 
WARM  VALLEY/DUSK  V 

raincheck/perdido  V 
raincheck/perdido  V 

BEG  INN  IN  TO  SEE  LIGHt/dON'T  U  NO    I  V 

1  don't  mind/what  am  i  here  for  v 
morning  glory/jack  the  bear  v 
after  all/john  hardy's  wife  v 
9  little  miles  fr  tenn./what  good  amiv 
clemtine/5  o'clock  drag  v 

DAYBREAK  EXPRESs/dEAR   OLD  SOUTHLAND  V 

someone/little  BROWN  BOOK  V 

BIDIN'  MY  TIME/SAM  AND  DELILAH  V 
SAM  AND  DEL ILAH/BIDIN1  MY  TIME  V 
SAT.  NIGHT  FUNCTION/EBONY  RHAPBODY  V 
SAT  NIGHT  FUNCTION/EBONY  RHAPSODY  V 
EVERYTHING  BUT  YOu/oTTO. . R I FF  STACATOB 
RIFF  STACCATo/evERYTHG  BUT  YOU  V 
ARE  U  STICKING/DON'T  NO  WHAT  KIND  BLSV 
THE  MOOCHe/mOOD  INDIGO  V 
SO  FAR  SO  GOOD/  YOU  YOU  DARLING  V 
BANDANNA  BABIEs/l  MUST  HAVE  THAT  MAN  V 
SLIP  OF  THE  LIP/SENTIMENTAL  LADY  V 
SENTIMENTAL  LAOy/slIP  OF  THE  LIP  V 
DELTA  SERENADE/SOL ITUBE  V 
DELTA  SERENADE/SOLITUDE  V 
COTTONTAIL/DON'T  GET  AROUND  MUCH  NYMOV 
BLACK  ANOT  AN  FANTS  I  e/cREOLE  LOVE  CALK 
TONIGHT  I  SHALL  SLEEp/mINOR  GOS  MUGN  V 
MINOR  GOES  MUGGIN/TONIGHT  I'LL  SLEEP  V 
E.ST.  LOUIS  TOODLE-Oo/THE  MOOCHE 
OVERTURE  PT.  1  4  PT.  2 
BARON  ELL IQT 

stardust/vos  ZOKT  EER  MU  15010  V+/N- 

iRGER  ELL  IS 

I    MISS   A  LTL  MISS/CHEERFUL  LTL   EARFL  CO     2362  E+ 
I    KNOW  THAT  U  KNOw/ PRETTY   GIRL  MELODYDE     1322  e/v+ 
SLEEPY  TIME  DN  SOUTh/nO  JUG  NO  JAZZ     OK     5966  V- 
ONE  LTL   GIRL  WHO  LVS   Me/r  U  THINKN  MEOK  40900  N 
ONLY  A  SUN  SHOWEr/amONG  UY  SOUVENIRS  OK  40952  N- 
MONTANA  CALL/MOON    IS  LOW  OK  41413  N 

LOVE    IS  L I KETHAT/WHEN  SUN   GOES  DOWN     OK  41380  N— 
ONLY  FOR  u/ONE  MOMENT  MORE  WITH  YOU     OK  41225  N 

PER.  INE  ELLISON 
RAIOR  TOT  IN  MAMA/NOW   AINT  THAT  RIGHT   DE     7910  \A- 

ZIGGY  EL  MAN 

BUBL I TCHK l/FRAL I CH    IN  SWING  BB  10103V 


CO  36108  E- 
C0AU1371  N 
HMV    9324  N- 
9115  N- 
9153  N- 
9415  E+ 
9277  E+ 
9253  N-/E 
MV    9345  E+ 
MU     461  E 
PA    2925  N— 
PAE  2904  N 
PAE  2876  N- 
PAE  2890  N 
20-1505  E 
20-1505  N-/V- 
27639  E+/E 
27639  n/v 
27856  N-/V 
20-1799  V- 
23016  V 
27531  N 
27531  V+/G+ 
27740  N/E 
20-1644  E-/E- 
1-20-1718  E-/E- 
20=1531  E 
211531  N 

22587  N- 
20-1564  N— 
20-1556  E 
20-1992  E 
20-1992  N- 
20-1670  N— 

26310  N-/E- 
20-1547  E+/E- 
20-1547  E-/G4 
20-1547  E 
20-1670  N/E+ 
20-1644  v/N- 
20-1534  E— 
27880  E-/V- 
27880  V 
20=1613  V/B+ 
20=1548  E 

26536  N//E- 
27434  N 
22586  E 
27700  E 
24501  E/E+ 

20=1584  E/G+ 
23036  E+/E 
23036  V+/E- 
24674  E 
24674  V+ 
20=1697  V+/E 
20-1697  E 
27804  E+ 
24436  E 

26537  E+/E 
38007  E+ 

20=1528  E/E+ 
20-1528  V+/V- 
24755  E+ 
24755  E/E- 
26610  V+ 
24861  N— 
45-0002  E+ 
45-002  E/E- 
VO  201531  E 
WOR   ACETATE  E 


MET     20'  ! 

MET  201f|(./| 


PE  14 


39/  6- 


HMV     92-4, & 


JACK  EMERSyN 

2921.  HAIR  OF  GOLD/MOONRISE 

2922.  HAIR  OF  GOLD/MOONRISE  SONG 

EMPI  RE  DANCE  ORCHESTRA 

2923.  CAN'T   STOP  BABYING  U/BLUE   EYED  GAL 

CHICK  ENOOR 

2924.  BU ILDING   A  NEST   FOR  MARy/wHAT  A  DAT     VI    219"  E 

PEGGY  ENGL  ISH 

2925.  r i ght'or  wrong/forgetting  u 

1ST  ENGLISH  JAZZ  SESSION 

2926.  TEA  FOR   TWO      PT.    1    4  PT.  2 

SKINNY  ENNIS 

2927.  girl  fr'iend  whirl  devrsh/gardn  MOON    VI  26041 

2929. DON'T  LET  JULIA   F00l/d0N'T  WANT  SETWOVI  2756,* 

2931 .  W| SHING/HOORAY  FOR  SPINACH  VI  26215 

SLEEPY  JOHN  ESTES 

2932.  TIME    IS   DRAWING  NEAr/mA  ILMAN  BLUES        DE  77^9 

ETOWAH  QUARTET 

2933.  FOR  ME/WHO    I S  THAT  CO  1 563  < 

RUTH  ETTING 

2934.  BLACKBIRDS   ARE   BLUEBDs/uRE    IN  LV  4  1  CO  15S{ 
B;ACKBIRDS   ARE   BLUEBDs/uRE    IN  LV  4   I  CO 


15S'»f 
168  l 

168  : 
69  l 
156  > 
57yT 

107  :/ 
in  it 

145  ' 

120  : 

119ip 

555 
266 


VI 

2579,.* 

VI 

2579 

VI 

2042' ,i- 

BR 

397<  - 

DE 

2353I  fl 

DE 

1251*1* 

BB 

773'  - 

"  CO 

19S  - 

CAP 

20'  - 

2935.  LOVE  ME  OR  LEAVE  Me/bR|NGING   A  RD  ROSCO 

2936.  LOVE  ME  OR  LEAVE  me/a  RED  RED  ROSE  CO 

2937.  THAT'S  WHV  I  LOVE  u/a|N'T  GOT  NOBODY  CO 
2938. STILL  KEEP  DREAMN  OF  u/sONNY  BOY  CO 
2939. FAITHFULLY  URs/mOONLT  SAVING  TIME  CO 
2940. SWANEE  SHORE/jUST  ONCE   AGAIN  CO 

2941.  ALL  BELONGS  TO   Me/shAKING  BLUES  AWAY  CO 

2942.  HAPPY   OAYS  9b  LONELY  NITEs/LONLY  BLUBDCO 

2943.  LVE  JUST  LTL  BIT  HEAVn/blUE  RIVER  CO 

2944.  TOGETHER  WE  TWo/sONG    IS   ENDED  CO 

2945.  BRING1NG  A  RED  ROSE  CO 

2946.  VOICE    IN   VILGE  CHO I r/smTHG  BE  THNKFL  CO 

LEWIS  RED  EVANS 

2947.  SHACK    IN  BK  OF  HI~LLs/pROVE  IT 

RED  EVANS 

2949.  PROVE    IT/SHACK    IN  BK  OF  THE  HILLS 

EDGAR  FAI  RCHIL  D-RAL PH  RAINGER 

2950.  QUEEN  HIGH/OH  KAY 

2951.  TW|NKLET0ES/T0  S  PR ING 

PERCY  FAITH 
2952. STAR   DUST/EMBRACE ABLE  YOU 

EDDI  E  FARLEY 
2953. I    HUM  A  WALTz/l'M  BUBBLING  OVER 

WILLIE  FARMER 

2954.  CURFEW  TIME    IN  HARLEm/k ILLY-KA-LEE 

MARGUERITE  FARRELL 

2955.  F0'JNTA|N  OF  YOUTH/fR  I  C  ILLA  REACH  HI" 

SKIP  FARRELL 

2956.  LOVE  LETTERS/HOMESICK  -  THAT'S  ALL 

IRVING  FA  ZOLA 

2957.  fi dgety  feet/farewell  BLUES 
2958.0  o  one-step/bluin'  the  blues 
2960. ostrich  walk/satanic  blues 
2962.sensation/mournin'  blues 

LEONARD  FEATHER 
2966. ESQUIRE  BOUNCe/eSQU IRE  BLUES 

2968.  MOP  MOp/mY  IDEAL 

2969.  ESQUIRE  STOMP/ESQUIRE  JUMP 

FRED  FEIBEL  QUARTET 
2971. LIGHTLY  4  POLITELY/JEEPERS  CREEPERS 
2973. BLACK   EYED  SUSAN  BROWn/cuCKOO    IN   CLK  VO  4662 

CARL  FENTON 

2975.  END  OF  WINDING  LANe/aLL  ALONE 

BOB  FERGUSON 

2976.  FARMER'S  LETTER  TO   PRES./dRY  VOTN  WETCO  15476' 

2977.  HANGING  OLD  JONSEY  TOMORo/pR I SNR  LET. CO  1 5553  ■ 

BOB  FERGUSON  4  CHARLOTTE  MILLER 

2980.  CORN   PNE  I  POT  LIKR        PT.    I     4  PT.    2  CO  15657 

FRANK  FERERRA 

2981.  IN   HEART  OF  HAWA  I  l/sT.    LOUIS  BLUES       CO  339,J 

ALLAN  FIELDING  4  TICK  TOK  ORCH. 

2984.  BYE  BYE  MR.    OREAM  MAn/samE  SWEET  U       VO   V4179  ' 

ERNI  E  FIELDS 

2985.  LARD   STOMP  /T-TOWN  BLUES  VO 

GRACI  E  FIELDS 
2989. ROSE  0' DAY/ 0 ' BR  I  EN  HAS   GONE  HAWAIIAN  DE 

2992.  MY  BLUE  HEAVEN/BECAUSE    I   LOVE  YOU  HMV 

2993.  THEY   ALL   MAKE  LV  BUT   Me/l I FE' S   DES IRHMV 

2994.  WHEN  YOU'VE   GONE/cUTE  LITTLE  FLAT  HMV 

SHEP  Fl  ELDS 

2995.  LITTLE  CAROLINA   TOWn/wORRIED  OVER  U  BB 

2996.  WORRIED  OVER  u/l I TTLE   CAROLINA  TOWN  BB 

2997.  LITTLE  HEAVN  OF  7  SEAs/bORN  TO  LOVE  BB 

3000.  U   CAME  TO  MY  RESCUE/TALK  IN  THRU  HEART8B 

3001.  KITCHY  Ml  KOKO  ISLe/aT  CARNIVL  VENICEBB 
3003. U  TOOK  WORDS  RITE  OUT/lTL\  R  I  PPLE  BB 
3005. GIRL  ON  POLICE  GAZETTe/thIS  YRS.KISSSBB 
3009. WHEN  UR  HRTACHES  BEG In/mERRY-GC— RD  BKBB 
2010.TOODLE-00/WITHOUT  UR  LOVE  BB 
3012. NICE  WORK   IF  U   CAN  GEt/fOGGY  DA    IN  LDBB 

3015.  FOGGY  DA  IN  LONDOn/nICE  WORK  IF  U  CANBB 
3017. WHERE  OR  WHEN/JOHNNY  ONE  NOTE  BB 

3016.  WHERE  OR  WHEN/jOHNNY  ONE  NOTE  BB 
3019. SO  DO  l/oNE  TWO  BUTTON  UR  SHOE  BB 
3020. WANNA  GO  BK  TO  BAL l/sTRANGR  IN  PAREE  BB 
3021  .MY  W  ALKING  S  T  ICk/nOT  IT  CAN  BE  TOLD  BB 
3022. ME  AND  THE  MOOn/oUT  WHERE  BL  BEGINS  BB 
3023. I'M   ONE  WHO  LOVES  u/lT'S  WONDERFUL  BB 

3024.  BORN   TO  LOVE/LITL   HEAVEN  7  SEAS  BB 

3025.  HOW  MANY  RHYMES  CAN  U  GEt/bETR  LV  U  BB 
3026.SMARTY/TILL  THE  CLOCK  STRIKES  3  BB 

3027.  PICTURE  ME  WITHOUT  u/m|DNIGHT    BLUE  BB 

3028.  BEG INNERS  LUCk/lET'S  CALL  WHL  THG  OFFBB 


VI4O-0V 

E- 

VI40-0V 

<t- 

V|40=01< 

E 

V  I40-OV 

CMS  541; 

> 

CMS  54t 

■/ 

CONT6005 

vo  4527 

VO  4662 

BR  273S 

5073 

1821 

2733 
4000 
3134 

7142  j 

7142 

7052 

6547 

6942 

7304 

6757 

7015 

6966 

7195 

7195 

6895 

6895 

6604 

7566  fc 

7592 

6548  I 

7333 

7052 

7305 

-051 

6511 

6878 


35 


MINIMUM  BID  50c 


THE  RECORD  CHANGER 

BOX  56    418  WEST  49TH  STREET 
NEW  YORK  19,  N.Y." 


MINIMUM  BID  50c 


SHEP  FIELDS 

,D0  U  OR  DON'T  U  LV  ME/BEACH   AT   BAL  IBB  5417  N- 

Ilooks  like  rain/south  WIND                BB  6953  N- 

,AL»YS   IN  MOOD  FOR  u/sHE'S  TALL   TAN  BB  7180  N 

!bOB  WH I Te/aLEX ANDERS  RAGTM   BAND          BB  7345  N/E- 

]goodnight  angel/new  MOON  OVR  OLD  MILBB  7355  E+ 

,L0VE  AND  LEARN/ 1    ADORE  U                         BB  6749  E 

.SOMETHING    IN  Ar/wHERE  LAZY  RIVER   GOBB  6683  E- 

,MAMA  THAT  MOON  HERE   AGn/mOON  HERE     BB  7318  N— 

■  AHA  GO  BACK  TO  BAL  I  /STR  ANGER    INPARBB  7566  N— 

CATHEOR AL    IN  PINEs/gOOD  EVENIN   GUD  BB  7553  E/N— 

HAVIN  MYSELF  TIME/FARE  THEE  WL    ANNYBB  75B1  N 

I'D  LIKE  SEE  SAMOA  /lV  TO  KISS  U  QDBB  7139  E 

SATAN  TAKES  HOL I  DAy/caRAVAN                   BB  7138  E/E- 

MOON  GOT   IN   EYES/ALL  U   WANT   DO   DANCBB  7099  N-/E 

THIS  TIME    IT'S   REAL/l  F  RAINS   WHO   CABB  7579  N— 

TED  FIO  Rl TO 

good  ship  lollipop/ting-a-ling-lingbr  7364  E- 

ALONEAT  TABLE  FOR  2/cL  ING  TO  ME          DE  679  N— 

L.I0T  FISHER 

LA  FILLE  AUX   CHEVEUX  L I  n/zAPATEADO  URB  137  E 

FREDDIE  FISHER 

TAPS  FOR  THE  JAPS~/mA|N  STREET              DE  4450  E+ 

•ILBERFORCE  GET  OFF  HORS/PISTOL    PACDE  4425  E+/E- 

SOMET  HESEDAYS/HOT  TIME    IN  OLD  TOWNDE  2168  E 

TINKER  POLKA/lSABELLA  4MARIECHNWZ      DE  2095  E/n- 

HORSIE  KEEP  UR  TAIL  Up/pONY  BOY          DE  2511  E 

IINONA  WALTz/sUGAR  LOAF  WALTZ              DE  2168  E  /n— 

LATIN  QUARTER/WANNA  GO   BK  TO  BALI     DE  1814  E— /E 

|  WANNA  GO  SK   TO  BALl/LATIN   QUARTERDE  1814  N-/E 

RED  HOT  MAMA/TIGER  RAG                             DE  5331  E— 

LISTEN  TO  MOCKING   B  I  Rd/wASHBO  ARD  BLDE  1537  E- 

ISTEN  TO  MOCKING   B I  Rd/waSHBOARD   BLDE  1537  V+/N 

E/N 


M9. 
)51 
152, 
)54, 
1)56, 
1)57, 
158, 
■159, 
:)60. 
)63, 
164, 
;I65. 
)66. 
)67, 
169. 
169. 

)70. TURKEY  IN  STRAW/LAND  WH  SWT  DADYS  DE  1861  E-/E 
j)71, TURKEY   IN  STRAW/lND  WH  SWT   DADDYS     DE     1861  E/E+ 

□72, 
I73 


THEY  GO  WILD  S I MELY  /mOi/IN  PIC  BALLDE     2741  E, 
12TH  STREET  RAG/  AH-HA 
OLD  HANK/GOLDEN  SLIPPERS 
BACK  IN  MILWAUKEE/YOU  WORE  TULIP 
SUMAVA  MT.  HOME/MARTHA 
TURKEY    IN  STRAW/LAND  WH  SWT  DADYS 


V+/E+ 

n/e 


3359 
DE  2571 

DE    3456  E- 

DE    5420  E+/E 

1861  E-/E 


DE  1400  E/E- 

DE  3788  E/N« 

DE  4384  E/E+ 
MAE      702  E+ 

VITA  8002  N-/E 


GA      195  E+ 

BR505.249  E+ 
DE    3324  E 
DE    3666  E+ 
3199  E- 


2581  E 

4082  E— 

1339  E- 

1302  E- 

2816  E- 

2816  E/E+ 


DING  DONG  DADDY/WABASH  BLUES 
OLD  GRAY  MARE/BYE  BYE  BLACKBIRD 
MY  HOME  TOWN/SAN 

TEA  FOR  TWO/WHEN   PAW  MADE  LV  MAW 

SID  FISHER 

HOW  STRANGE/ f  UNDERSTAND 

FISK  UN  I  VERS  I TY  JUBILEE  S I NQERS 

OH  REIGN  MASSA  JESUS /MOST  DONE  TRVLVO  2901  N— 
DONE  WHAT  U  TOLD  ME  Do/u  MAY  CARYMECO  2-D  N— 
GOLDEN  SLIPPERS/SWEET  CHARIOT  VI   16453  E 

STEAL  AWAY  TO  JESUs/LITTLE  DAVID       CO     2803  N 

DWIGHT  FISKE 
IRVING  LEVY. PUSS    IN  THE  CORNER 

ELLA  FITZGERALD 
PLEASE  TELL  ME  THE  TRUTH/bILLY 
OEEDLE-DE-OUm/gULF  COftST  BLUES 
MUFFIN  MAN/LONLIEST  GAL    IN  TOWN 
SHAKE  DOWN   THE  STARs/l   FELL    IN  LV 

BABY  WONT  U  PLEAS  COME  Hm/l  I NDY  HOPOE  3186  E/n- 
WHAT'S  MATTER  WITH  Me/i'M  NOT  COMPLDE  3005  E+ 
DIDN'T  MEAN  WORD  I  SAID/jUST  LKY  SODE  18814  E 
STRICTLY  FROM  DIXIE/wOE    I S  ME  DE     2202  E-/E 

you  WONT  be  satisfied/firm  FRAM  SAUDE  23496  V+/E 
THIS  LOVE  OF  MINE/jIM  DE     4007  E- 

MELINDA  THE  MOUSe/|    GOT    IT  BAD  DE     3968  N— 

billy/please  TELL  ME  THE  TRUTH  DE    2769  E 

IF  U  SHOULD  EV  LEAVE  /EVERY  DNE  WRNDE  1302  E— 
HAD  TO  LOVE  AND  LEARn/|F  WH3TU  THNKDE 
U  DON'T  NO  WHBT  LV  Is/smBDY  NOBDY  DE 
DEEP  IN  HRT  OF  SOUTh/aLL  OV  NOTHJNGDE 
EVERYONES  WRNG  BUT  Me/|F  U  EVER  LEVDE 
GONNA  LOSE  UR  GAL/WUBBA  DOLLY  DE 
GONNA  LOSE  UR  GAl/mY  WUBBA   DOLLY  DE 

cow  cow  boogie/when  sugar  walks  DNSDE  18587  E- 

I  MUST  HAVE  THAT  MAn/mY  HRT  4    I    DECDE  18530  E-/E+ 

4  LEAF  CLOVER    IN   POCKt/hE'S  MY   GUY  DE  18472  V- 

I  WANT  THEWA  ITER/THAT'S   ALL   3R0THERDE     2628  E 

THE  ONE    I   LOVE/THREE  LITTLE  WORDS  DE     3608  B/E 

LOUISVILLE  KY./  TEA  DANCE  DE     3441  E 

TAKING  CHANCE  ON  LOVe/cABIN    IN  SKY  DE     3490  E/E+ 

ONLY  PAPER  MOON/CRY  U  OUT  MY  HEART  DE  23425  E 

STAIRWAY  TO  STARs/oUT  OF  NOWHERE  DE     2598  E-/ 

BE|   MIR  BIST  DU   SCH0n/|TS  MY  TURN  DE     1596  E/ 

KEEP  COOL   FOOL/NO  NOTHING  DE     3754  V+ 

AFTER   I   SAY  SORRy/baby  WHT  ELSE  CD  DE     2826  V+/N- 

THIS  TIME    ITS  REAl/u   CAN'T  BE  MINE  DE 

MELINDA  THE  MOUSE/l   GOT    IT  BAD  DE 

IF  U  ONLY  KNEW/WH  DO  U  NO   ABT  LOVE  DE 

IF  U  ONLY  KNEW/WH   DO  U  NO   ABT  LOVE  DE 

.TOUR  OF  THE  BOB  CATS 

CALL  ME  A  TAXl/l    HEAR  U  TALKING  DE 
FOUR  CHICKS  AND  CHUCK 

KATE/WA  IT'LL    I    GET  MY  SUNSHINE         MGM  10048  E+ 
FIVE  HARMAN  I  ACS 

WHAT  MAKES  MY  BABY   CRY/TAKES   GD  WM  VI   20507  E— 
FIVE  RED  CAPS 

MO  FISH  TODAY/GRAND   CENTRAL   STAT IONGE     7118  E+ 

I'M  TO  BLAME/BOOGIE  WOOG  SJ1T.NITE     JD     7133  hi- 
fi  AL  PH  B..ANAGAN 

RAINING  SUNDROPS/MELODY  OF  BREEZE     VI20-3971  N 
R- ANAGAN  AND  ALLEN 

DON'T  BELVE  EVRYTH  U  HEAr/sh  HARVMO   DEE  8487  N— 
JIMMY  FLYNN 

WHO  WOULDN'T  LV  u/u  MADE  GV  UP  EVTH  PE  1220  N- 
HUGO   |    GO  WHERE  U   Go/nVR   SO  LONESM     PE  12216  N— 

REQINALS  FOORT 

I  LOVE  U  TRULY/OH   PROMISE  ME  DE     1218  E+ 


E-/N 

e/n- 


1806  V+/E 
3968  N- 
1967  N-/E- 
1967  N 

2207  E+ 


VI  25518  N— 


3141, 
3142. 

3143, 

3145, 
3146, 
3148, 
3149, 

3150, 
3151, 

3152, 

3154, 

3155, 

3156, 

3157, 

3159. 
3160, 
3161. 


ROY  FOX 

MIRACLES  SOMETMS  H APPEn/jOSEPH I NE 

BLIND  BOY  FILLER 

BLUE  4  MARRIED  MAN/THREE  BALL    BLUES      VO   05440  E- 
CROOKED  WOMAN   BL/SOMEBODY* S   BEEN  TALKVO  05527  E-/V-1 

FRY'S  $1,000,000  ORCHESTRA 

YES  YES    IN   YR   EYES/SOUVENIR  PE  14251  N— 

GRAY  GORDON 

IF  I  WERE  KING  OF  FORSt/d I NGDONG  WITCMI  26357  N 

OLD   FASHIONED  TUNE  ALS  Nu/mETRONOME     VI  26282  N 

NEVER   TOO  LATE/CHOPSTICKS  VI  26184  N 

ESPECIALLY  4  u/RUMFL  STILSKIN  VI  26295  N 

RALPH  GORDON  ORCHESTRA 

12  O'CLOCK  IN  jalopi/a  rabian  nitemarvi  26040  E/n- 

12  o'clock  in  jalopi/arabjan  NITEMAREVI  26041  N' 

BARNEBAS  BE  QgEZY  ORCHESTRA 

VOICES  OF  SPR  ING/LUXEMBURG 

GUI  DO  Gl  ALDINI 
ciribiribin  walz/west  lawn  polka 

SI  GNOR  Gl ANN  I Nl 

miserere7  Tsf] 

gl  rls  of  the  golden  west 
cowboy  love  call/sunny  side  rockies 

nathan  gl  antz 

YOu/sH 


197  N 
197  N 

VI  17129  N- 

VI     2431  E+ 

vo    4103  E+/E- 

PE  14209  N-/E 


BR  80027  E- 
VI  25792  N/V+ 
VI  25467  E 

HA      737  E- 


603  V+ 


3594  V+ 


3377  N- 


3167, 
3168 


3171 

3172, 

3173, 
3175, 
3177, 
3178. 
3179. 
3180, 

3181, 
3182, 
3183, 
3184, 
3185, 
3186, 
3187, 
3188, 
3189, 
3192. 
3193, 
3194. 
3195, 
3196, 
3197, 
3198, 

3199. 

320.0, 

3201, 

3202, 
3203, 
3204. 
3205, 

3206, 

3207, 

3208, 

3209, 

3210, 
3211, 
3212. 

3214. 
3216, 
3218. 
3219. 

3220. 

3221. 

3222. 
3223. 


VI  26239  E-/N- 
VI  26239  N- 

CMS      533  V+/E 

DE    4064  E 


WOULDN'T  DO 
BENNY  GOODMAN 
A  JAZZ  HOLIDAY/WOLVERINE  BLUES 
ONE  O'CLOCK  JUMP/DON'T  BE  THAT  WAY 
3UGLE  CALLRAg/aFTER  U'VE  GONE 

ERNIE  GOLDEN 
SONNY  BOY/NEAPOL I  TAN  RIGHTS 
JEAN  GOL  DKETTE 

THAT'S   WH   PUT   "SWEET/SWEETHRTS  ON   PARVI    21800  E' 

GL  EM  GRAY 

YANKEE  DOODLE /WILL  LUV  FIND   A  WAY 

THE  HAPPY  SIX 

SING  SONG  MAN/BY  THE   SAPPHIRE  SEA 

THE  HARMON  I ZERS 
MISSIN  MAMMY'S  KISSIn/mY  MAMMY 

HARRY'S  TAVERN  BAND 
HOLLA  LADY/HOT  PRETZEL6= 
HOT   PRETZELS/HOLLA  LADY 

COLEMAN  HAWKINS 

DEDICAT ION/SMACKI 

WOODY  HERMAN 
HUMPTY   DUMPTY  HEARt/dO  YOU  CARE 

CHIPPI E  HILL 
BARY  WON'T  U   PLS   COME  HOMe/buTTER   EGGCI      1024  N 

RICHARD  HIMBER 

ME  AND  MOOn/m IDNIGHT  BJ.UE  VI    25365  E 

ME  AND  THE  MOOn/m I DN I GHT  BLUE  VI    25365  N 

CHAPEL    IN  MOONL I GHT/u'RE  EVRYTHG  SWETVI    25441  N- 
I    PROMISE  u/BLAME   IT  ON  MY  LAST  AFFARVI   26177  N 
STILL  BE  LOVING/WH  MOTHER  NATR  SINGS  VI   25888  N- 
WAS   it  rain/blue  HAWAII  VI  25538  E+ 

JOHHNY  HODGES 
DAY  DREAM/JUNIOR   HOP  BB  11021  E 

DAY  DREAM/jUNIOR  HOP  BB  11021  V+ 

SAVOY  STRUT /good  GAL  BL  CO  E3332  N- 

PYRAMID/EMPTY  BALLROOM  BLUES  PA     3115  N- 

GOOD  QUEEN  BESs/THAT'S  BLUES  OLD  MAN  B|20— 2542  E/E+ 
GOOD  QUEEN  BESs/THAT'S  BLUES  OLD  MAN  BB  11117  V+ 
THAT'S  BLUES  OLD  MAn/qUEEN  BESS  HMV     9229  E- 

QUEEN  BESS/THAT'S  BLUES  OLD  MAN  HMV 
THAT'S  BLUES   OLD  MAn/gOOD  QUEEN  BESSHMV 

Mississippi  dreamboat/dooj I  WOOJI  VO 
Mississippi  dreamboat/dooj I  WOOJI  VO 

GOOD  GAL  BLUES/SAVOY  STRUT  VO 
JEEP  IS  SUMPIN' /prelude  TO  A  KISS  VO 

JEEP   |S  JUMP  I  n/ PRELUDE  TO   A  KISS  VO 

TIRED  SOCKS/SKUNK  HOLLOW  BLUES  VO 

IF  U   IN  MY  PLACe/lET  SONG  GO  OUT  MYHTVO 

NELL  I  E  HOONE 

CARRY  ME  BACK  TO  OLD  VA./oLD  FKS  HOMECO     2497  V 

LENA  HORNE— CHARL  I  E  BARNET 

HAUNTED  TOWN/GOOD  FOR   NOTH IN*    JOE         BB30-0823  N- 

HYMBS—  CATHEDRAL  ORGAN  BlBLETONE 
FAITH  OF  OUR   FATHERS/HOLY  HOLY  HOLY  806-A  N 

UKE  IKE 

SOPH   PROM/REACHING   FOR  SOMEONE 
SOPH   PROM/REACH ING  FOR  SOMEONE 
IT  GOES  LIKE  THIS/hALFWAY  TO  HEAVEN 
JUST  LIKE  MELODY  OUT  SKy/anYTHING  SAYCO     1427  E 

REX  IRVING 
THE   ACROBAT/BABUSHKA  HOP 

JACK  JACKSON 

WHERE  MTS.    MEET  SEa/gYPSY   VIOLIN  VI    25360  N 

JACQUES  JACOBS 

KASHMIRI    SONG/TILL    I   WAKE  CO       591  E 

JAM  SESSION  AT  VICTOR 

BLUES/HONEYSUCKLE  ROSE  VI    25559  v/N- 

HARRY  JAMES 

CARNIVAL  OF  VEN  Ice/FL  I  GHT  BUM  EL  BEE    CO  36004  E 

6LEEPY  TIME  GAl/mEMPH|S  BLUES  CO   36713  E/G 

MELANCHOLY   BABy/mY  SILENT  LOVE  CO  36434  V/E+ 

ART  JARRETT 

BUCKLE   DOWN  W INSOCKE/wHAT   DO  U  THK    IMVI  27665  N 

IT  MUST  BE  TRUE/EVERYTHG'S  BEEN   DONE  VI  27590  N 

SHEPHERD  SERENADE/FOOLISH  VI  27527  E+/N 

SHEPHERD   SERENADE/FOOL ISH  VI  27527  E/N 

ALL   ALONE   AND  LONELy/gREEN  EYES  VI  27501  E 

JACK  JENNY 

STARDUST/CUBAN  BOOGIE  W00GIE  JAY     1939  E+ 

HALL   JOHNSON  CHOIR 
I    KNOW  CITY   CALLED  HEAVEn/|    GOT  MULE   VI      4497  N- 
CAN'T   STAY  HERE  BY   MYSELF/RUN  L'CHIDNVI     4547  N- 

AL  JOLSON 

GOT  MY  CPT.    WORKN/WAIT  TILL   U   GET  UP   CO     2794  V+ 


9229  E+ 
9229  N— 
4849  E- 
4849  N-/E- 
5170  N-/V- 
4386  E- 
4386  V+/E- 
5533  E 
4046  E+/E- 


1980  N- 
1980  E 
1523  E 


5035  E- 


3225, 

3226 

3227 
3229 
3231 
3232, 
3233 
3234, 
3235, 
3237, 
3238 
3239, 
3240, 
3242, 
3244, 
3245. 
3246, 
3247, 
3249, 
3250, 
3251, 
3252. 
3253, 
3255, 
3256, 
3257, 
3258, 
3259, 
3260, 
3262, 
3263, 
3264, 
3265 
3266, 
3267, 
3269, 
3270, 
3271, 
3272, 
3273, 
3274, 
3275, 
3277. 
3279, 
3280, 
3284. 
3286, 
3289. 
3290, 
3292, 
3293, 
3297. 
3299, 
3300, 
3301. 
3302, 
3308. 
3309, 
3310, 
3312, 
3313, 
3314. 
3315, 
3316, 
3317, 
3319. 
3320, 
3322, 
3323. 
3324, 
3326, 
3327. 
3329. 
3330, 
3331. 
3332. 
3335, 

3338. 
3339. 
3340, 
3342. 
3343. 
3344. 
3345. 
3346. 
3347. 
3348. 
3349. 
3350. 
3351. 
3352. 
3353. 
3354. 
3355. 
3356. 

3357. 
3358. 


3362, 
3365 
3369 


CURTIN  JONES 
H I GHWAY  51   BLUEs/lET  ME  B  UR 

JUNGLE  BAND 
HARLEM  FLAT   Bl/paDUCAH  Bl 

SAMMY  KAYE 

I  CAME  HERE  TO  TALK  JOe/wH  MTS  MEET  V 
.WHAT  WORD  IS  SWEETEr/aURORA  V 
.BELOW  EQUATOR/DIXIE  GIRL  V 
■  MY  SHIP.U  STEPPED  OUT  OF  A  DREAM  V 
.SEEING  U  AGAIN/SOMEBODY  ELSE  TAKE  PLCV 
PRETTY  LTL  BUSY  BODy/stREET  OF  REGRETV 
STREET  OF  REGREt/pRETTY  LTL  BUSYBODY  V 
U  CALL  IT  MADNESS/LETS  HAVE  NOTHR  CUPV 
SOUTH  WIND/HRT  STAGE  DOOR  CANTEEN  V 
HARBOR  OF  DREAMS/ROSE  AND  A  PRAYER  V 
WHEN  WINTER  COMEs/mODERN  DESIGN  V 
.DIXIE  GIRL/BELOW  THE  EQUATOR  V 
NEW  GLORY  TO  OLD  GLRy/nVR  B  ANOTHER  UV 
SOMETIMES/BEGIN  THE  BEGUINE  V 
.WHEN  WINTER  COMEs/mODERN  DESIGN  V 
.DREAM  V ALLEY /n IGHT. SANG  IN  BARKLEY  SQV 
NIGHTINGALE  SANG  BERKELY  Sq/dRM  VALLEY 
.SANTA  FE  TRAIL/DOWN  THE  GYPSY  TRAIL  V 
WHAT  WORD  IS  SWEETEr/auRORO  V 
ROSE  AND  PRAYER/HARBOR  OF  DREAMS  V 
.SOMEBODY  ELSE  TAKING  PLACe/sEEIN  U  AGM 
PRETTY  LITTLE  BUSYBODy/on  ST.  REGRET  V 
.DOWN  GYPSY  TRAIL/ALONG  SANTA  FE  TRAILV 
.DOWN  GYPSY  TRAIL/SANTA  FE  TRAIL  V 
SIDEWALK  SERENADE/lWTIL  TOMORROW  V 
SAND  IN  MY  SHOEs/DON'T  CRY  CHER  I E  V 
AMAPOLa/mOMENT  OF  LIFETIME  V 
TIDDLEY  WINKIE  WOo/rOSES  V 
, T I  DDL EY  WINKIE  WOo/rOSES  V 
.DIDN'T  MEAN  A  WORD  I  SAId/aTLANTA  GA.V 
TWO  SLEEPY  PEOPLE/HAVE  U  FORGOTN  SOONV 
, HAVE  U  FORGOTN  SO  S00n/2  SLEEPY  PEOPLV 
.THEY  SAY/WHILE  CIGARETTE  WAS  BURNING  V 
. GET  OUT  OF  TOWN/FROM  NOW  ON  V 
HURRY  HOME/TELL   ME  WH  YOUR   KISSES  V 

ad i  adi  adios/somewhere  V 

, HURRY  HOMe/tELL  ME  WITH  UR  KISSES  V 
U  LOOK  GOOD  TO  Me/tH I S  IS  MADNESS  V 
LOVE  IS  WHERE  U  FIND  I t/cONF I DENTALLYV 
TENPINS  IN  SKY/u'RE  LAST  WORD  IN  LV  V 
WHILE  CIGARETTE  WAS  BURNG/THEY  SAY  V 
HAVE  U  FORGOTTN  SO  SOOn/2  SLEEPY  PEPLV 

don't  x  ur  fingers/tuli  TULIP  TIME  V 

LOVE  LIES/DANCING  ON  DIME  DAV 
ONE  MORE  DREAM/WHEN  TWILIGHT  COMES  V 
HAPPY  BOUT  WHOLE  THINg/mOMENT  OF  WEEKV 
RAINBOW  VALLEY/WE'VE  COME  LNG  WAY  TOGV 

out  of  starlight/building  SAILBT  DRMSV 

COULD  BE/PENNY  SERENADE  V: 
NO  STAR  IS  LOST/WE'LL  NEVER  KNOW  V 
WE'LL  NEVER  KNOw/nO  STAR  IS  LOST  V 
UR  EYES  ARE  BIGGR  THAN  HRT/sAY  WH  KISV 
LITTLE  LAD/SONG  OF  OLD  HAWAII  V 
THURSDAY/NAME  IT  AND  IT'S  YOURS  V 
UMBRELLA  MAn/uR  GONNA  SEE  LOT  OF  ME  V 
COULD  BE/PENNY  SERENADE  V 
WHITE  SAILS/STAIRWAY  TO  STARS  V 
SO.  AMERICAN  WAy/wE  CAN  LOVE  ON  LOVE  V 
SHABBY  OLD  CABBY/ COUNTER PO INT  LA  MODEV 
SHAVE   AND  HAIRCUt/mOON  LOVE  V 

honestly/good  MORNING  V 

SCATTER  BRA  IN/TOMORROW  NIGHT  V 
SPEAKING  OF  HEAVEn/u'RE  LUCKY  BOY  V 
VAGABOND  DREAMs/tWO  LTL  DOODLE  BUGS  V 
VAGABOND  DREAMS/TWO  LTL  DOODLE  BUGS  V 
OLD  DUTCH  GARDEn/ouR  LTL  PART  OF  TOWNV 
APPL  BLOSSOMS  4  CHAPL  BELLs/mATR  W  MEV 
HEAD  ON  MY  PILLOw/lV  SONG  OF  RENALDO  V 
WOODPECKER  S ONG/l  WALK  WITH  MUSIC  V 
I  WALK  WITH  MUSIC/WOODPECKER  SONG  V 
WIND  4  RAIN  IN  UR  HAIr/lOVER'S  LULABYV 
I  WALK  WITH  MUSIC/WOODPECKER  SONG  V 
HE'S  A  TOUGH  HOMBRe/l I TTLE  CURLY  HEADV 
WHERE  WAS  l/MAKE  BELIEVE  ISLAND  V 
PEASANT  SERENADE/LET  THERE  BE  LOVE  V 

HAL  KEMP 

URS  FOR  A"'S0NG/BLUE  EVENING  V 
REMEMBER  ME/  A*  I  I N  LOVE  V 
WHAT  GOES  UP  MUST  OOME  DOWN/DON' T  WORV 
IF  I  LOVED  U  MORE/LIKE  MONKEY  LKSCOCOV 
DELIGHTFUL  DELERIUm/mY  HANDS  R  T I  ED  V 
BLUE  EVENING/YOURS  FOR  SONG  V 
URS  FOR  A  SONG/BLUE  EVENING  V 
WALKIN  BY  THE  RIVER/SO  UR'RE  THE  ONE  V 
GOOD  NIGHT  ANGEl/sW| NG I N '  IN  THE  CORNV 
JUST  COULON'T  TAKE  IT/CAN'T  GET  IND.  V 
U  CAN'TBJUPH  ME  OFf/lOU I S I  ANA  PURCHASV 
IT  ALL  COMES  BACK  TO  Me/taLKIN  TO  HRTV 
DON'T  WORRY  BOUT  ME/WHAT  GOES  MUST  CMV 
WHAT  DO  U  NO  ABOUT  Lv/bEAT  OF  MY  HEARV 
AM  I  IN  LOVE/REMEMSER  ME  V 
SIBERIAN  SLEIGN  R I Oe/18TH  C.DRAW.ROOMV 
HANDS  ARE  T  I Ed/dEL  I  GHTFUL  DELER  IUM  V 
DELIGHTFUL  DELERIUm/mY  HANDS  ARE  T I EDV 
STAN  KENTON 

ain't  no  misery  in  me/art. in  percus.cap  20089  E+ 
opus  in  pastels/safranski  cap  20088  E+ 

FOUR  KING  S  I STERS 
s/>TURD'Y  n'|GHt7c"andy  v (20-1033  n/E- 

WAYNE  KING 

LPNESCl'E  THAT'S   ALL/SANDS  DESERT  GROWVI    26180  E+/N 
LIT1LL    CAFE  DOWN   ST./jUST  OREAM  OF  U  VI   26480  N 
LAMP  OF  MEMORY/DEEP    IN   HRT  OF  TEXAS     VI    27808  N— 


vo  83990  E/V 


4309  V 

27944  N 
27433  N/N- 
27533  N 
27339  N- 
27757  N- 
27750  N 
27750  N 
27780  N 
27932  N 
27498  N- 
27610  N- 
27533  N- 
27949  N 
27725  N/E+ 
27610  N- 
26795  N-/E- 
26705  N 
27220  N 
27433  N- 
27498  N 
27757  N 
27750  N 
27220  N-/E+ 
27220  E 
27262  E* 
27476  N- 
27349  N 
20-3754N 
20=3754  E/V+ 
20=1795  N-/E 
26067  E+/I 
26067  N 
26075  N- 
26080  N- 
26084  N- 
27205  E 
26084  N 
26093  N 
26019  N 
26032  N— 
26075  N 
26067  N- 
26013  N 
6  12-7  N- 
25883  N— 
26186  N 
26178  N 
26183  N 
26150  N— 
26120  N 
26120  E-/N- 
26111  N 
26133  N- 
26171  N 
26117  N- 
26150  N 
26267  N 
26273  N— 
26298  N— 
26270  N— 
26375  N- 
26387  N 
26405  N 
26419  N- 
26419  E 
26436  N/E 
26473  N 
26502  N 
26531  N 
26531  N/E 
26515  N 
26531  N— 
26556  N 
26594  IN 
26564  N- 


26247  N- 
25663  N— 
26188  N- 
26040  N 
26176  N 
26247  E+ 
26247  N 
27222  N- 
25722  N 
26655  N- 
26592  N 
27255  N 
26186  N- 
25893  N 
25633  E+ 
26327  N- 
26176  N 
26176  N/E+ 
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MINIMUM  BID  50c 


THE  RECORD  CHANGER 

BOX  56    418  WEST  49TH  STREET 
NQl  YORK  19,  N.Y. 


MINIMUM  BID  50 


WAYNE  KINO 

3371. ONE  LOOK  AT* YOu/mILL I  ON  DREAMS   AGO   VI    26667  N 
3372.MILLION  OREAMS   AGo/oNE  LOOK  AT  MOU   VI    26667  N-/E+ 
3374.JUMPIN  JUPITEr/daRL ING  HOW  U  LIED     VI   27575  N- 

3377.  DANS  UES  BRAS/LITTLE  SIR  ECHO  VI    26197  N/E 

3378.  LITTLE  SIR   ECHo/daNS  MES  BRAS  VI    26197  N- 
3380. FALL  ING  LEAVES/GOODBYE  LITTLE  DARLNVI   26785  N 
3382. ONE  LOOK   AT  YOU/MILLION  DREAMS   AGO   VI    26667  E- 
3383. I   LOOK  AT  YOu/MILLION  DREAMS   AOO       VI    26657  N- 
3384.SINGING  H ILLS/ ONE  CIGARETTE  FOR  2     V|    26475  N 
3385.0NE  CIGARETTE  FOR  2/siNGING  HILLS     VI  26475  E+ 
3386.EmaliNe/pERFECT  WALTZ                            VI  26070  N 
3389. rose/at  HOME                                          VI  27270  E+ 

3391.  EVENING   STAR/sERENACE  V|    27229  N 

3392.  LOST    IH  MY  DREAMs/l    CAN'T  PRETEND     VI    25416  N 

3393.  MIRACLES   SOMETIMES  HAPn/jCSEPH I NE     VI    25518  N 

3395.  LAZY  LACK  A  DAISY  MELODy/tELL  ME       VI    27248  N 

3396.  GYPSY  TEARS/ CASTLE.  OF  DREAMS  VI  26538  N 
3398. I'M  IN  LV  WITH  VIEnNa/1  CAYWHEN  YNGVI  26069  N 
3400.ncnchalaht/taint  no  use                   vi  25427  N 

3404. EVENING  STar/serenade  VI  27229  N- 

3406.CCODBYE  LITTLE   DARL I n/ FALL  I NG  LEAVEVI  26785  E/N 

3407. SHD  HAVE  KNOWN  U  YRS   AGo/hE' S  UNCLEVI  2720L  N 

3408.  U  TELL   ME  UR   DREAm/mY  HRT    IS    IN   VA.VI  2544L  CA /H 

3409.  ROAC  TO   PARKDISE.WILL   U  REMEMBER       VI  25444  N 

3410.  MY  MAN/ARRANCAME  LA  VIDA  VI  26231  V/E+ 

3411.  f|NTER  BLOSSOMS/MAN  WITH  MANDOLIN  VI  26314  E 
3412. IRENE/ALICE  BLUE  GOWN  VI  26532  N- 
341 3. nonchalant/ta INT  NO  USE  VI  25427  E- 
3415.ALICE  BLUE  GOWn/|RENE                               VI  26532  E+ 

3416. love  theme/elusive  ROMANCE  VI  26505  N 

3417.  WIIL     YOU  REMEMBER/ROAD  TO   PARADISEVI    25444  N 

3418.  serenade/even ING  VI  27229  E-/n 

3419.  LET'S   SAY  GOODNITE/HERE  CONES  NITE   VI    26412  E/N 

3420.  WAIT  FOR   SHIPS  NEVER   COMe/sM  UR   SWEV1  26749 
3421. ONE  DAY  WH  WE  WERE  YNg/|N  LV  VIENNAVI    26069  N- 

3422.  GOODNIGHT  UOTHER/yOU  WALK  BY  VI    27206  E 

JOHN  KIRBY 

3423.  FIF|'S  RHAPSODY/OMLY  PAPER   MOON  VI    27598  N 

RAY  KINNEY 

3424.  JUST  FOR  U   AND  Me/mOON  OVER   BURMA     VI   26787  N 
3426.LEIMANA/H0N0LULU  HARBOR  VI    27971  N— 
3428. HAWAII    ACROSS  THE  SEa/mILLION  MOONSVI   2729C  E+ 
3430. HAWAII    ACROSS   SEa/mILLION  MOONS   HAWYI    27290  N 

3432.  JUST  YOU   AND  ME/MOON   OVER  BURMA          VI    26787  N 

3433.  KAMAA    INA  FROM  L AHA INa/wH. G I NGR   BLODE     2288  N 

3434.  HAD  TO  LOVA  AND  LEVa/cCCKEYED  DAUGHDE  2287  N 

3435.  blossoms  OF  bali/aloha  KUU  IPO  ALOHVI  27539  N 

3436.  uhe  uhene/blue  seashells  VI  27273  E 

3438. SOUTH  OF   PAGO  PAGo/sONG  OF  OLD  HaWAVI    26737  N— 

FRITZ  FREISLER 

3439.LARGHETTO/ROSAMUNDL  VI    26573  E 

CHARLES  KLLLMAN 
3440.SMILIN  THROUGH/SERENADE  CO     4285  E+ 

ARTHUR  L  AND 

3441.NIJIG0  MOVGO/1   LOVE  YOU  CA       629  N- 

DON  LANPHERE  QUINTET 
3442. STOP/  GO  "  NJ      812  E- 

HARRY  LAUDER 


60143  N— 


5088  V 


VI  21121  E+ 
DE    5659  N- 


DE  5874  N/V 
DE    5901  V 

VO    3403  V 


3443.NICE  TO  GET  UP    IN   MORn/  UNE  FACE 
CHESTER  L  El  GHTON  &  SOPHOMORES 

3445.  BODY    AND  SOUL/  DREAM  G  |RL 

EDWIN  H .  LEMAR E 

3446.  CHANT  DE  BONHEUR/ALOHA  DE 

LESTER  (THE  HIGHWAY  MAN) 
3443. GOING  BACK   TO  CAROL INE/mORNING  BL 

AL  LENTZ  ORCHESTRA 
3447.0  DORIS  WHERE~DO  U  lTve/whEN  RING     CO  1134-D  E- 

TEXAS  J  IM  LEV.' I S 
3449.7  BEERS  WITH  WRNG  WOMAN/  MAN 

3450.  WORRIED  MIND/NEW  SAN   ANTONIO  ROSE 

LIGHT  CRUST  DOUGHBOYS 

3451.  WHEN  MOON  SH.MIS6.    V  AlT/h  I LL  B  I  LL  Y 

GUY  LOMBARPO 

3453. EVERYTHING  U  SAID  CAME  TRu/mAYBE  VI  25701  N 
3«56.E*EET  SOMEONE/WANT  BE  W INCHELL'SCOLVl  25709  N 
3458. SWEET  SOMEONE/WANT  BE  WINCHL'S   COLMVI    25709  N/E+ 

3461.  FAREWELL   MY  LOVE/hOW  MANY  RHYMES        VI    25713  N 

3462.  LET'S  GRO  OLD  TOOTHr/aNS.  MY  DREAMSV I  25417  N 
3463. IT'S  LOVE  I'M  AFTEr/u  DO  DARNDEST  VI  25421  N 
3464, U  DO  DARNDEST  THGs/lT'S  LV  I'M  AFTRVI  25421  E+ 
3466.3EI  MIR  BIST  DU  SBHOn/eaSIER  SAID  VI  25739  N 
3467.WHISTLE  WHILE  U  WORK/SMILE  &  A  SONGVI  25748  N 
3469. ON  SENTIMENTAL  S  |  De/th  I  S  IS  NITE  TOV I  25764  N— 
3470. LET'S  SAID  DRMLANd/t  l-PI-TIN  V|    25786  N 

3472.2  bouquets/drop  nickle  IN  SLOT         VI  25787  N 

3475.WHERE  HAVE  WE  MET  BEFORe/lET  WHISPRVI    25818  N 
3477.LTL  LADY  MAKEBEL I EVE/sO  LITTLE  TIMEVI    25823  N— 

J I  MM  I C  LUNCtTORD 
3481. STOMP    IT  OFF/MY  BLUE  HEAVEN 

3483.  LONESOME  ROAD/MANDY 

3484.  U  CAN   FOOL   SM. PEOPLE/WHITE  HEAT 
3485. IN   AN   AWFUL  MOOD/BLUES    IN  GROOVE 
3466. YOU  LET  ME  DOWN/ I 

BIG  MAC EO 


WANT  THE  WAITER 


DE  712  E 

VO  4831  E/Vt 

VO  51 5t  E-/N- 

VO  5395  E+/E- 

VO  5033  E+/Vt 


3487.  L0ST   MY  LTL  WOU»n/mY  OWN   TROUBLES  V 120-2353  N— 

J^ENTJN_  M.  MACLEAN 

3488.  BALLET   EOYpVlFN        PT.    3  &  PT.   4  :  CO     1357  N 

ENR I  C  MADBI  BUERjl 

3490.  AT  THE   MAOT  GRAs7b|HI  BAM  BUM  VI    27384  N 

3491. IF  U  ARE  BUT   A   OREAm/fuLL   MOON  VI    27B5H  N- 

3492. BIM  BAM  BUM/AT    THE  MARDI   GRAS  VI    27384  N/E+ 

FBEDDY  MARTIN 

3493. I    MET  HER  ON  MONDAy/j INGLE  J  ANGLE  VI    27909  N 

3495. SOFT  HEARTED/TOUCH  OF  TEXA6  VI20-15Q4N 


FREDDY  MARTIN 

3496.  TOUCH  OF  TEXAs/sOFT  HEARTED  VI 20-1 504  E+ 

3498. RED  ROSE  FOREVER/»HO  WDN1 T  LOVE  U  VI   27091  N 
JOHNNY  MARVIN 

3499.SINGIN    IN   THE  RAIn/oRANGE  BLOS.TIME  VI    22057  E 

FRANKIE  MASTERS  ORCHESTRA 

3500. I'VE   GOT  MY  EYES  ON  U/WANNA  WRAP  UP  VO     5352  E- 

BARBARA  MAUREL 

3501.  PERFECT  DAY/SWEETEST  STORY  EVER  TOLD  CO       124  E+ 

HAL  MCINTYRE 

3502.  WAS   HERE  WHEN  YOU  LEFT  ME/sWANNE  RV.  VI20-1667  N 
3503. I'LL  NEVER  FORGET/FOOLED  VI    2777  N 

L  AN1  VC I  NTYRE 

3505.  souTh  sea  sweetht/swt  Hawaiian  chimesde    1791  m/e 

3506.  swt  hawaiian  chimes/  so  sea  sweethrt  de   1791  n 

clayton  mom  i  chen 

3507.  hog  trough  reel/ arkansas  treveler  ge   7011  n 

MERCERON 

3508. ONLY  ONCE/BLACK   AFRICA  V|   27596  N 

LAURITZ  MELCHIOR 

3509. I   LOVE  U/     LONELY  NIGHT  VI    10-1147  E/E 

35L0.gerenade/v|ve  L'AMOUR  VI  10-1148  N 


SAY  NVI    10-1149  N— 


3511.1    WANT  WHAT    I    WANt/pLEASE  DON' 

ROBERT  MERRILL 

3512. SWEET  LITTLE  JESUS  BOY/TO  MY  MOTHER      VI   10-1303  E+ 
METRO  POL  ITAN  SYMPHONY  ORCHESTRA 

3514.  SYMPHONY  #45-  4TH  MVMT/COMBENTARY  PIL   A     46  N- 

OjNNMJLLER 

3515.  FRENES I /MY  BLUE  HEAVEN  BB  1-^94  E- 

3516.  JUKE  BOX   SAT.    MIGHT/SLEEPY  TOWN  TR A INVI 20-1 509E 

3517.  MOONLIGHT   MOOd/mOONL I GHT   BECOMES  U       VI20-1520  N/E 

ROY  MILTON 

3518.  RHYTHM  COCKTAIL/R.M. BLUES  JE        504  N 

MO  PERN  A  I  RES 

3519. SALUTE  TO  GLENN  MILLEr/jUKE  BOX  SAT.    CO   36992  E- 
BILL  MONROE 

3520. SUMMERTIME    IS   PAST/siCKED   PATH  OF  SINCO  20503  V+ 
VAUGHN  MONROE 

3521. after  it's  over/last  time  i  saw  parisvi  20-1596  N- 

3523.  JUST    A  BLUE   SERGE  S  U  IT/TALKIN  TO  MY  VI20-1725  N— 

3524.  WHEN   I    GROW  UP/MY  DEVOTION  VI   27925  N— 

3525.  WHEN  LIGHTS  GO   ON   AGAIn/h|P  HOORAY  VI    27945  N 

3526.  U  WERE  NEVER  LO VL IEr/aFTER    ITS  OVER  VI    27958  N— 

3527.  HOW  could  i  know/blues  FOR  WHAT  I  NEW  I      887  E/v 

RUSS  MORGAN 

3528.  FAREWELL  MY  LOVe/tRUE  CONFESS  I  ON 

BUDDY  MORROW  ORCHESTRA 
3529. SOLO/SILVER  MOON 

BENNY  M0RT0n/j.  C.  H I GG INBOTHAM 
3530.  GOLD  DIGGERS'*    SONG/H  I  GG  I NBOTH  AM 

BENN  IE  MOT  EN 
3531  .  SOUTH/SHE'  S  NO  TROUBLE 
3535. SHE'S  NO  TROUBl£/  SOUTH 
3536. SOUTH/SHE' S  NO  TROUBLE 
3537. SOUTH/SHE' S  NO  TROUBLE 
3538. SOUTH/  SOUTH 

3539. CRAWDAD  Bl/eLEPHANT  WOBBLE 
LYN  MURRAY 

FOR  LOVE  OF  AM 
S  ASHORE 


BR     8009  E 

VI     3069  N— 

CO  36011  E+/E 

VI  24693  V+/E 
VI  24693  N 
VI  24893  V/E 
VI  24893  V- 
VI  44004  E- 
TEM      64  N 


ay/arms  FC 
e/sa ILOR'E 


VI  27478  N 
VI       741  E+ 


3540.  ANY  BONDS  TODAY 

3541.  WHISTLING  PETE, 

RENE  MUSETTE  ORCHESTRA 

3542.  LUCKY  BIRD/COME  TO  THE  BOONEVI LLE  BALVI        781  N 

CAfiL  NEBE 

3543.  DAS   FRAULEIN   AN  H I MMELSTUr/dRE | WANDR     H0M0227  E- 

OZZIE  NELSON 

3544.  POOR  ROBINSON   CRUSOe/whOA  BABE  HMV     5228  N 

NEW   FRIENDS  OF  RHYTHM 

3546.  WHEN  JOHNY  COMES  MARCHn/dROSCHKYDRAG   VI    26229  N 

RUBY  NEWMAN 

3547.  MAKE  BELIEVE  BALL  R00m/s|NG   BABY  SINGVI   25401  N 

3548.  MAKE  EEL  I  EVE  E ALL  ROOm/s ING  BABY  SINGVI    25401  N/E 
3551. SING  BABY  SING/MAKE   BELIEVE   BALL  ROOMVI    25401  N— 
3553. SING   BABY  SING/MAKE   BELIEVE  BALL  ROOMVI   25401  V+/N- 
3554.SING  BABY  SINg/mAKE   BELIEVE  BALL   ROOMVI    25401  E+ 
3555. WHEN  OR  WHERE/jOHNNY  ONE  NOTE  VI   25546  N 

NIGHT  CLUB  ORCHESTRA 

3557.  GRASS  GROWS   GREENER/ IS   EVERYBODY  HAPYDI      2573  V- 

THE  NITE  0W.S 

3558.  I'VE  LOST  u/cOQUETTE  VO     362L  E 

JOHNNY  NOBLE 

3559.  LEI   NANI/KALAIIAULA  BR  80054  Vf 

RAY  NOELE  ORCHESTRA 

3560.  BLUE  DANUBE/ I    LOVE  YOU   TRULY  HMV  24806  N 

NEIL  NOLAN 

3561.  NCLANS   FAVORITE  REELs/cANC ING  MASTER  VI    29068  N- 

JIMMI  E  NQONE 

3562.  fOUR   OR   FIVE  TIMES /EVERY  EVENING 

ORCH.  &  CHORUS  MOT.PIX  "DUMBO" 

3563.  LOOK  OUT   FOR  MR.    STORK/CASEY  JUNIOR 

3564.  LOOK  OUT   FOR  MR.    STORk/cASEY  JUNIOR 

ORQUESTRA  DE  LOS  GJTANOS 

3565.  ROSETTE/ CH I QU I T 


BR  80025 


VI  27660  N— 
VI  27660  N 


BR  40466  N 
CO    3271  N/N- 
VI  16779  E+ 


ORQUESTATIPICA  INCAICA 

3566.  V IR GENES   DEL  SOl/raMONA 

VERN  OSSMAN 

3567,  BUFFALO  RAg/raRNYARD  SERENADE 

HARRY  OWENS 

3568. IF  YOUR   ALOHA  MEANS    |   LV  u/ta  HU  WA  U  DE     1381  V 
PAMCHITO  AND  L  A  CONGE  ORCH. 

3571.  POR   CORR I ENTES   VA  CONGA/LA  COMPARSA       VI    25784  N 

LES_PALL 

3572.  BEEN   A  LONG  TIME/wHOSE   DREAM   ARE  YOU     DE  18708  E 

HANK  PENNY 

3573.  TEARS  STAINS  ON  UR  LETTEr/lAST  NIGHT  Kl  507  N- 
3575.  HOPE  YOU'RE  SATISFIED/TALKIN  BOUT  U       Kl        512  E 


HANK  PENNY 

3576.  COUNTING  THE  DAYS/STEEL   GUITAR   STMP     Kl  52E  . 

3577.  MISSOURI /GET  URSELF  A  RED  HEAD  Kl  54C  /&. 
357B.MISS0UR|/gET  YOURSELF  A  REDHEAD              Kl  54C  Aj 

3579.  TIME  WILLT  ELL/THESE  WILD  WOMEN  Kl  551"/y 

3580.  TIME  WILLT  ELL/WILD  WILD  WOMEN  KING  55f. 
3531. WILDCAT  MAMA/HERE  TODAY  AND  GONE  TOM  Kl  598V 

3582.  FRECKLE  SONG/OPEN  THE  DOOR  RICHARD       Kl  606  4- 

3583.  GONNA  CHANGE  THINGs/l'v  NOT  SURPRSED  Kl  672" 

3584.  BIG  FAT  PAPA/WOULDN'T  IT  BE  FUN  Kl  727". 
3586. SOMEONE  MOVED  L  ADDEr/waST  I  NG   MY  TIME   KING  748l  j| 

3588.  HILLBILLY   BE  BOp/swEET  TALKING  MAMA     Kl  795 

3589.  MY    INLAWS  MADE  AN  OUTLAW  me/we  MET       Kl  813,^ 

3590.  INLAWS  MADE  OUTLAW  OUT  ME/wE  MET  2LATKI  813,!; 

3591.  BL000SH0T   EYEs/l    WAW  SATISFIED  Kl  828 

3592.  BLOODSHOT  EYE6/l    WAS  SATISFIED  Kl  828" 

3594.  N0W   A I  NT  U   GLAD/GOT  THE  LOUISIANA  BLSKI  842| 

3595.  NOW  A  INT  U    GLAD. GOT  LOUISIANA   BLUES     Kl  842, 

3596.  WHAT'VE  U  GOT/TIN  PAN  POLKA  Kl  891 
3598. REMINGTON  RIDE/GONNA  HAVE  PICTURE  TUKKI  902 
3602. SOL ITARY  BLUES/TILL  ME  ABOUT  GEORGIA  Kl  924? 
3603. U  BETTER   SAVE  FOR  RAINY  Da/yOUR   DIFFNKI  957 

JACK  PERRY 

3604. OH  MY   ACHIN  BACk/okLAHOMA  WALTZ  Kl  713'; 

PHIL  A.   SYMPHONY  ORCHESTRA 
CARMEN  = PR ELUDE  ACT    I  VI  64822 

MISHEL  PI  ASTRO 
Pearl  f ishers/faust  fantasy  br  15150 1! 

PI  ETRO 


vi  18280 


1012 


WINNER  MEDLEY/DANDY  MEDLEY 
JOHNNY  PINEAPPLE 
3606.  FOR  YOU   AND    l/kU'  U  LEI 

ELEANOR  POWELL 
3608. I'VE  GOT   FEELIN  UR   FOOLn/uPEMY  LUCKY   VI    25158  'E 

JUAN  PU-  I  DO 
3609.EL  pobre"  huerfano/la  CHOLERITA 
FIVE  RED  CAPS 


8041 B 


3610. GOING  LIVE  MY  LIFE  ALONE/jUST  FOR  U  GE  7119 
3611. SOMEBODY'S  LYIn/waS    IT  U  GE  7123 

TAMPA  RED 

361 2.  BOOT    IT  BOY/MY   DADDY  ROCKS  ME  VINYL  DUBlJl 

JOE  REIChMAN 

3613.  MOONLIGHT  SONATa/mRS.    AUSTON  FR  BOSTNVI  27484  KM 

3614.  MONKEY  ON  STR I Ng/n I GHTY-N I GHT  VI  27448 

3615.  FOOLED/DON'T  BE  BLUE  VI  27463  li 

361 6.  M00NL I GHT  SONATa/mRC.    AUSTIN   FR  BOSTNVI  27484  I 
3617. IT'S   SAD  BUT  TRUE/VARIATIONS    IN  G          VI  27393  I  * 
3618. VAR IAT IONS    IN    g/saD  BUT  TRUE                    VI  27398  I 

LEO  REISMAN 

3620.  DOWN   ARGENTINA  WAy/uRE  NEARER  VI  26765  l\ 

3621.  YOU'RE  NEARER/DOWN   ARGENTINA  WAY  VI  26765  I  E 

3622.  WHAT  MAKES   A  SONg/lAST  TIME    I    SAW  PARS  I  27223  t 

3623.  YOUR   DREAM/REMIND  ME  VI  27237  tj  j 

3624.  THIS  IS  new/ j  EMMY  VI  27340  I  : 

3625.  THIS  IS  NEw/jENNY  vi  27340  t  " 

3626.  HAVE  U  MET  MISS  BONEs/raTHER  B  RIGHT  VI  25687  I 
3628. HAVE  U  MET  MISS  JONEs/RATHER  B  RIGHT   VI  25687  h 

3631.  RAIN    IN   MY   EYES/WHEN  THEY  PBAY   POLKA   VI  25859  |v 

REG  A  DANCE  ORCHESTRA 

3632.  LA  VEEDA/THERE  SHE  GOES  OK  4098  h 

THE  REVELERS 

3633.  CHARLESTON  BACK  TO  CHLSTn/  DINAH         HMV     2182  N 

3634.  BIRTH   OF   THE   BLUEs/sO  BLUE  HMV     2468  N  I 

RJ_CE_BROS.  GANG 
3635.SALLY   DO  U   LOVE  ME/sWEETHT  WAIT   FRME  DE     5823  NU 
JOSEPH  RINES 

3636. LAMBETH  WALK/jE  NE   SA I S   PA   PA  VI   26015  EU 

3638,  ALPHA  TO  OMEGa/nO   RHYME  OR  REASON          VI    26022  N 

TEXAS  JIM  ROBERTSON 

3639.  H0ME  ON  THE  RANGE/ COWBOY ' S  DREAM  VI  27550  N' 
3640.0  BURY  liE  NOT  LONE   PRAR  Ie/rd  UP    INSP.  VI   27551  N-' 

ROY  ROGERS 

3641. I'M  A-ROLLIN/THAT  MISS   FROM  Ml SS I SS I PV 120—3313  I 

MAX  ROSEN 

3642. SOUVEN I R/ SERENADE  DE       152  N 

L  ANN Y  ROSS 

3644. LAST   TM    I    SAW   PARIs/h|   ON  WINDY  HILL   VI   27254  Eh 
COON  SANDERS  ORCH E8TRA 

3648.  RHYTHM/M I SS I SS I PP|    HERE    |  AM 

JAN  SAVITT 

3649.  THE  THINGS    |    LO VE/uANH ATT AN  SERENADE 

3650.  WENT  OUT  MY  WAy/tHROWING    PEBBLES  IN 

3651.  THROWING  PEBBLEs/wENT   OUT  MY  W  AY 

3652.  |  SFE  MILLION  PEOPLE/LA  CINQUANTAINE  VI  27577  N 
3656.MICKEL   TO  MY  NAMe/nOT   CARE    IN   WORLD     V|    27720  Nr 

ROOSEVELT  SCOTT 
3658. LOOK  UP   AND  DOWN/PANAVA  SPECIAL  VO     5415  N- 

3659. SEND  ME  AN   ANGEl/do  YOU  CALL  THT  RIGHTO     5137  E- 

OSCAR SEAGL E 

3660.  CARRY  UR  CROSS  WITH   SM I LE/caLVARY          CO         62  N- j 

3661.  LI  FES  RAILWAY  TO  HEAVEn/namE  JESUS  SWCO  A3420  E/ 
3662. STEIN  SONG/BROWN  OCTOBER    ALE  CO     3768  N 

ANDRES  SEGOVIA 

3663.  PETITE  VALSE/MAZURKA  vi     1824  N 

7TH  REG  IMENT  BAND 

3664.  FLAG  OF   VICTORY  MARCH  Rz       326  E—  i 

3665.  MIT   SCHWERT  UN  LANZE  Rz       377   V  j 

ART  I E  SHAW 

3666.  ALL  THINGS  U  ARe/aLL  THINGS  U  ARE  VI20-1561  f£ 
3667.SUMMITRIDGE   OR  I VE/cROSS  UR  HEART  DUB 

SHELTON  BROS. 

3668.  ROMPIN   AND S  TOMPIN/WHO'S   GONNA  CUT        DE     5964   V+  I 

NAT  SHILKRET 

3669.  UR  MOTHER   AND  MINE/s|NGIN    IN  R1IN  VI    22012  E- 


VI  21891  E 

VI  27403  N-'!' 

VI  27423  N  ] 

V  I  27423  N- 


MINIMUM  BID  50c 


THE  RECORD  CHANGER 

BOX  56 

4|8  WEST   49TH  STREET 
■IE*   YORK    CI  TV  No  Y* 


MINIMUM  BID  50c 


HINAH  SHORE 

'bl.I'LL  WALK  ALONE/lT  COULD  HAPPEN  TOUVI20-1586  E+/N 
(70!sLEEPY  LAQOON/3  LITTLE  SISTERS  VI    27B75  N 

S74!  IT  COULD  HAPN  TO   u/l  *LL   WALK   ALONE  VI20— 1586  N— 

'[75] DEARLY  BELOVED/WHY   DON'T  U   FALL    INLH    29270  N— 

jf  3INATRA 

I76.NIGHT  4  DAY/LAMPLIGHTERS   SERENADE      VI20-L589  N— 

f         BOB  SKYLES 

'SiBO.ONLY  IN  DREAMS/l  AIN'T  GOT  NO  GIRL  DE  5887  E— / E+ 
>l          MONTANA  SL  IM 

t81. MY  OLD  MONTANA  BLUEs/pETE  KNIGHTS'    VI  27785  E+ 

t84J'U  H  ITT  IN  TRAIL/MY  BR.  EYED   PR  A  I RERV I  27786  N-/E- 
SL  IM  4  SL  AM 

S85.DANCING  ON   BEACh/fERD  I NAND  THE  BULLVO  4110  E-/V 

I86.L00K  A  THERE/TUTTI-FRUTTI  VO  4225  Ewe 

Ki7.JUMP  SESSION/VOL   VIST   DU  GAILY  STARVO  4346  v/E- 
ROY  SMECK 

M8. SOUTH  OF  BORDER/OUT  OF  PORT  DE  2731  N 

SOUTH  OF  BORDER/OUT   OF   PORT  DE  2731  E-/N- 

ETHEL  SWITH  -VICTOR  YOUNG 

MY  MOTHER'S  WALTZ/JUST    A  PRAYER  DE  23392  N— 

PINE  TOP  SMITH 

PINETOp's  BOOGIE  WOOG I e/p I NETOP  BL.BR  80008  N/E- 

SONS  OF  THE  PIONEERS 
LETTER  MARKED  UNCLA IMED/BABY   DOLL     V|20=20S6  E+ 

CHARLIE  SPIVAK 
IF   I   HAD  DOZ  HEARTS/BEEN  LONG   TIME   VI20-1721  N 

J.  H.  SQUIRE  CELESTE  OCTET 

CHORISTER'S   DREAM/LONDONDERRY   A  IR      CO     243t_  E- 

RISE  STEVENS 
SONGS   BY  WOLF/SCHUMANN' S  WIDMUNG       CO  17297  N- 

THE  THREE  SUNS 

BLUE  PRELUDE/ I    MAY  HATE  MYSLF    I N  A,  MV I  20-3722  N 
THE  SWEETHEARTS7MIL0RED  FAWCETT 


701 

;l 

702 

703. 

704 

705. 
706. 

703, 

708. 
,709, 
71 0. 

1711. 

i!i 

712. 
713, 


711 

717, 

Tie, 

719, 

720, 

721 

722, 
723, 
724, 
725, 
726, 
727, 
728 
730 

(731. 
732, 

•733 

1735. 
'  736, 

1 737, 
']738, 

(739, 
;740, 

h 

7741 , 
'|l743, 
■p44, 


1035  E- 


BB34-0729  E- 


101  E 


2082  N- 


5831  V 


EW  YEAR'S  EVE/SANTA' 
ROOSEVELT  SYKES 
.HONEYSUCKLE  ROSZJIVING  THE  MIVE 

TAILGATE  JAZZBAND 
SNAG   IT/CHATTANOOGA  STOMP 

LIONEL  TERTIS 

,CHANSON  TR I STE/SONG  WITHOUT  WORDS 

TEXAS  WANDERERS 
RACK  IN    IT  BACK/PIPE  LINERS  BL. 

THE  THREE  DEUCES 

LAST  TIME    I    SAW  C H I CAGo/DEUCES   WILDCMS     537  E+ 

ABOUT  FACE/JIG  WALK  CMS     539  E+ 

BLANCHE  THEBOM 
SICILIANA/I    ATTEMPT  FROM  LV  S I CKNESSV 1 10-1 1 78 

DICK  TODD 

TROPICAL  MAGIC/TIS   AUTUMN  BB  11387  E 

FAR  AWAY  LOOK    IN  UR   EYE/sO  HELP  ME   VI   26004  E+ 

SO  HELP  ME/FAR   AWAY  LOOK    IN  UR   EYE   VI    260O4  E 

TRINI TY  CHOI R 

JOY  TO  THE  WORLD/0  COME   ALL   FAITHFLVI    20246  N 

TROUBADCRg  -FRANK  MUNN 

NEOPOL I  TAN  NIGHTS/SOME  DA   SOMEWHEREVI    21633  N 

THE  TROUBADOURS 
Beautiful  lady/ al ice  blue  gown        vi  22117  N/E+ 

ERNEST  TUBB 

DON'T  ROB  MOTHER  MAn/biTIN   FINGRNALDF  24592  V+ 
RAINBOW   AT  M I DN I  GhT/l    DON'T  BLAME  UDE  46018  V+/E- 
ANSWER  TP  RAOMSPW  Ml  DN  I TE/WRNG  HIGHDE '46078  E- 
1  LOVE  U  BECAUSE/UNFAITHFUL  ONE          DE     4613  E+/V+ 
LET'S  SAY   GOODBYE/HAVE  U  BEEN  LONLYOE  46144  E+/E- 
HAVE  U  BEEN  LONELy/lET'S  SAY   GODDBYDE  46144  E- 
WARM  RED  WINE/MY   FILIPINO  ROSE  DE  46175  N/E- 

WARM  RED  WINE/MY   FILIPINO  ROSE  DE  46175  E- 

WHITE  CHR ISTMAS/BLUE  CHRISTMAS  DE  46186  E- 

WHITE  XMAS/BLUE  CHRISTMAS  DE  46186  N/E- 

WHITE  CHRISTMAS/BLUE  CHRISTMAS  DE  46186  E/V 

HEADIN   DOWN   WRNG   HIWa/aNS.    TO  RANBODE  46078  E— 
LETTERS  HAVE  NO   ARMS/ I'LL  TAKE   BK     DE  46207  V+ 
LTL  OLD  FASHIONED  Lv/tHROW  UR   LOVE   DE  46243  V+/E+ 
THROW  UR  LV  MY  WAY/GIVE  ME  OLD  FASHDE  46243  V+ 
CHR I STMAS    ISLAND/CHRISTMAS  DE  46268  E 

CHR I STMAs/cHR I STMAS    ISLAND  DE  46268  V 

I  NEED  ATTENTN  BAD/1  WHO  LOVES  U  DE  46269  N— /V+ 
PRECIOUS  LTL  EABY/  HEY  LA  LA  DE  46338  E 

UNIVERSAL  COWBOYS 
STEEL   GUITAR  HON KY  Tk/dONT  U  REMBR  VO     4987  N 

UNKNOWN  ARTIST 
HOW  HI  THE  MOON/  CARAVAN 
DEEP    IS   OCEAN/DEEP  NIGHT 
HOLD  UR  HATS  ON 
12  MERRY  CHRISTMAS  SONGS 

RUDY  VAL  EE 
HOMEY/ SWEET  SUZANNE 
LONELY  TROUBAOOR/u  WANT  LOVING 

VAN  EPS  TRIO 

8  RAG  MEDLEY/TOO  MUCH  GINGER 

VAUDEVILLE  SPECIALTY 
COMING  HOME  FROM  CONEY  ISLAND 

SARAH  VAUGHN 
DEDICATED  TO  U/U'RE   ALL    I  NEED 

VICTOR  ORCHESTRA 


ACETATE  DUB  E— 

ACETATE   DUB  E+ 

PLUG  RECORD  E 

V A  LP  9  E— 

VI  21869  V+ 

VI  22136  V+ 

VI  17575  V+ 

STAR     3602  E- 

MGM  10690  N 


jJ745. MEDLEY  HARRY   LAUDER   SONGS                       VI  5453  E— 

P746. BLACK  EYES/TWO  GUITARS                             VI  20037  E+/E 

I747.MEDLEY/SONG  BROWN  OCTOBER  ALE              VI  27680  N- 

'748.  SABRE  4  SPURs/ INFANTRY   KINGS   H I  WAY  VI  27816  N 

1749.  carmen-aragonaise/prelude  ACT  I        VI  26352  NN 

1750.  RIDE  OF  VALKYRIES   PT.    1    4  PT.    2          VI  26316  N 

SWEET  VIOLET  BOYS 


1751. FLY  BUTTER  FLY/ ST  AMP  COLLECTOR  VO     4756  E- 

BEA  WAIN 

p752.  PEEKABOO  TO  u/u   STARTED  SOMETHING      VI    27486  N 
FATS  WALLER 

;3755.U  LOOK  GOOD   TO  Me/puT  U    IN  UR   PLACEBB  10008  N-/E- 


3757, 
3758, 
3759. 
3760, 
3761, 
3762. 
3763. 
3764. 
3765. 
3766. 
3767. 
3768. 
3769. 
3770. 
3771. 
3772. 
3773. 
3774. 
3775, 
3776. 
3777. 
3778. 
3779. 
3780. 
3781, 
3782. 
3783. 
3784. 
3785. 
3786. 
3787. 
3788, 
3789, 

3791. 

3792. 

3793. 

3794. 
3795. 


3797, 
3798 

3800, 
3801 

3802, 
3803, 

38  04, 
3805, 
3806, 

3807. 

3808, 

38  0  9, 

3810, 
3811, 
3812, 
3813, 
3814, 
3815, 
3816, 
3817, 
3818. 
3819, 
3820, 
3821. 
3823. 
3824, 
3827, 

3828. 
3829 


FATS  WALLER 

MUSKAT  RAMBLE/YACHT  CLUB   SWING  BB  10035  E+/E- 

HOW  CAN  U   FACE  Me/gOOD  MAN  HARD  FIND  BB  10143  E 


BB  10149  E/G 
BB  10116  E/E- 
BB  10170  N-/E- 
BB  10192  N/E- 
BB  10369  E-/N- 
BB  10437  \l+ 
BB  10500  N/V- 


ARMFUL   OF  SWEETNESS /pATTY  CAKE 
U  OUT  SMARTED   URSELf/hOLD  TIGHT 
GOT  NO   TtME/u   ASKED  FOR    IT  U   GOT  IT 
SOME  RAINY   DAY /TA  INT  WHAT  UD  DO 
I    USED  TO   LOVE  u/aN ITA 
WHAT   A    PRETTY   MISs/bOND  STREET 
YOUR    FEtTS  2  BIG/SUITCASE  SUSIE 

U  WHO    TAUGHT    IT  TO  ME/UR  LETTIM  GRASSBB  10527  E 
BLACK  MA  RIA  /  MOON   IS  LOW  BB  10624  v/E- 

SEND  ME  JACKSON/SQUARE  FROM  DELAWARE  BB  10730  V+/N- 
SQ.    FROM  DELAWARE/SEND  ME  JACKSON          BB  10730  E/V 
NEVER   SMILE   AGAIn/stAYIN   AT  HOME  BB   10841  E/V 

WINTER   WEATHER/CLARINET  MARMALADE          BB  11469  E/N- 
SWING  OUT   TO   VICTORY/LITE  SILVRY   MOONB B  11569  E/E- 
LTE  SILVRY  MOON/SWING  OUT   TO  VICTORY   BB   11569  V+/E— 
SWING  OUT  TO  V ICTORY/l ITE  SILVRY  MOONBB   11569  E— /G+ 
CHANT   OF  GROOVE/COME    AND  GET    IT  BB  11262  E- 

COME  DN  TO   EARTH/LIVER  LIP  JONES  BB  11010  E— 

UP  JUMPED  U  AlR  SOCKS  DON'T  MATCH  BB30-0814  E/E- 
UP  JUMPED  U/UR  SOCKS    DON'T  MATCH  BB30=0814  E- 

SOMETHING  TELLS  Me/dON'T  TRY  CRY  WAY  VI  25817  E+ 
I    SIMPLY    ADORE  u/lETS  BREAK  NEWS  VI    25830  E- 

FAIR   AND  SQUARE/HONEY  ON  MOON  TON ITE  VI    25891  N/V 
INSIBf/hOLD  MY  HAND  VI   26045  E— /V 

I    A I  NT  GOT  NOBODY/TEA  FOR  TWO  VI   27766  N/E 

AINT  MISBEHAVIN/HOLD  TIGHT  VI2C-1581  E 

JOINT  I SJUMPIN/CAM' T  GIVE  U  ANYTHING  VI20-1582  G/N 
MINOR   DREG/2  SLEEPY  PEOPLE  VI20-1583  N/E 

U'RE  GONNA  BE  SORRy/sW  I NG  IN  THEM.  J I  N  GVI 20— 1 602  E-/E( 
U'RE  GONNA  BE  SORRy/ SW I NG IN  THEM  J  I NGV I  20—1 602  E-/E 
U'RE  GONNA  BE   SORRY/sW ING I N  THEM  J  I NGV 1 20—1 o02  E/G+ 

LARRY  WAGNER 
AUTOPSY   ON   SCHUBERT/2   DUKES  ON   PIER      VI    25723  N 

WASHBOARD  SAM 
PROWLIN   GROUNDHOG/BON' T  TEAR   CLOTHES  VO      2937  V+/E- 

DAVID  WAYNE— MAX  QOBERMAN 

653  Ef 


PT. 


4  PT.  2DI 


CITY   SINGS   FOR  MICHAEL 

JERRY  WAYNE 
IF  THAT    ISN'T  LV/LTL  BIRD  TOLD  ME 
I'LL   KEEP  LOVELITE/ROOM   FULL  ROSES 

W.  G.  WEBBER 

NOW  THANK  WE   ALL  OUR   GOd/  5TNOWELL 

REG  I NAL  0  WERRENRATH 
ZAMBOANGA/UR   SONG   FROM  PARAD ISE 
MOLLY 

PEETI E  WHEATSTRAW 

BL  C  K  4  TACKLE/DON'T   TAKE  A  CHANCE 
TENNESSEE   PEACHES  Bl/dON' T   FEEL  WELCMVO     4443  E- 
LEW  WHITE 


CO  38386  N/V+ 
CO  38525  N- 

CO  1992  E+ 

VI  1369  N— 
VI  64830  E+ 

3348  V 


VI  260-9  E+ 
BR    3618  E 


HARK  HERALD  ANGELs/s ILENT  NIGHT 
BROKEN  HEARTED/jUST  LIKE  BUTTERFLY 

PAUL  WHITEMAN 
CHO-CHO— SAN/SONG  OF    INDIA  V|    18777  E+ 

LONELY  NEST/WHEN   ALL  YOUR   CASTLES          VI   19006  E 
CHEER  IE  BEER  IE  BEe/jUST   A  MEMORY  VI    20881  E- 

CLARENCE  WILLIAMS 
KANSAS   CITY  MAN/WILD  CAT   BLUES  DUB 
BOB  WILLS 

WALTZ  U  SAVED  FOR  ME/bEAUMONE  RAG  VO     4999  V 

HERBERT  WITHERSPOON 
A  MEMORY 

BARRY  WOOD 

ANGELS   OF  MERCY/ONE  FOR  ALL 

BOA  noite/i  Yl  Yl  Yl 

I    Yl   Yl    Yl/BOA  NOITE 

BLESS    'EM   ALL/TELL  ME   PRETTY  MAIDEN 
BLESS   EM   ALL/TELL   ME   PRETTY  MAIDEN 
OLD  CORRAL    IN  HEAVEn/wANDERLUST 
WANDERLUST/OLD   CORRAL    IN  HEAVEN 

ANY  BONDS  TODAy/aRMS  FOR  LOVE  OF  AM.  VI  27478  N 
ONE   FOR   ALL    ALL   FOR  ONe/anGELS  OFMERCVI    27708  N 

sometimes/  we  did  it  before  vi  27783  N 

WE  DID    IT  BEFORE/sOBETIMES  VI  27783  N— 

ARMS   FOR  LOVE  OF  AM./anY  BONDS   TODAY   VI  27478  E+ 

CITY   CALLED  HEAVEn/caLL    IT  ANYTHING     VI  27589  E 

ONE  FOR    ALL   ALL   FOR   ONe/aNGELS   OF  MERS7 1  27708  N 

WE  did  it  before/sometimes  VI  27783  E+ 

YAS  YAS  GIRL 

DON'T  U  MAKE   ME  H I /lOVE  WITH  FEELING   VO     4455  E+/G+ 

U   CAN'T  HAVE  NONE/I ' D  RATHER  B    DRUNK   VO     5180  E/v 

TURK  BROTHERS 

SPEAK  TO  ME  LTL   DARLG/u  TOOK  SUNSH I NEDE  5933 

PHIL  ZITO 

IF  U'RE  SOMEBODY   ELSE' s/BLESS   U  MU  15098  N-/N 


VI  64471  E+ 

VI  27708  N 

VI  27327  N/E 

VI  27327  N/E+ 

VI  27407  N/E 

VI  27407  N/V 

VI  27436  N 

VI  27436  N— 


But  why  MEN  over  45? 

Our  doctors  still  don't  know 
why,  but  if  you  are  a  man 
over  45  you  are  six  times  as 
likely  to  develop  lung  cancer 
as  a  man  of  your  age  twenty 
years  ago.  They  do  know, 
however,  that  their  chances 
of  saving  your  life  could  be 
about  ten  times  greater  if 
they  could  only  detect  can- 
cer long  before  you  yourself 
notice  any  symptom.  (Only 
1  in  every  20  lung  cancers  is 
being  cured  today,  largely 
because  most  cases  progress 
too  far  before  detected.) 

That's  why  we  urge  that  you 
make  a  habit  of  having  your 
chest  X-rayed  every  six 
months,  no  matter  how  well 
you  may  feel.  The  alarming 
increase  of  lung  cancer  in 
men  over  45  more  than  jus- 
tifies such  precautions.  Far 
too  many  men  die  need- 
lessly! 

Our  new  film  "The  Warning 
Shadow"  will  Lell  you  what 
every  man  should  know 
about  lung  cancer.  To  find 
where  and  when  you  can  see 
this  film,  and  to  get  life- 
saving  facts  about  other 
forms  of  cancer,  phone  the 
American  Cancer  Society 
office  nearest  you  or  simply 
write  to  "Cancer"— in  care 
of  your  local  Post  Office. 


American 


Cancer 
Society 


♦ 
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AUCTION  t  3 


MINIMUM  BID  $1.25 


BLUE  NOTE  RECORD  SHOP 

5663  OELMAR  BLVD..   S7   LOUIS    I  2  MO. 


AUCTI ON  f  3 


ThE  THIRD  IN  A  SERIES  OF  AUCT ! 0N8  FHOH  THE  C0LLECT1SN  OF  OR  H.S.  PRUETT  THAT  WILL  BE  CF  GREAT  INTREST  TO  COLLECTORS  AND  D I SCCGRAPHEHS .  RETURNS  FROM  AUCTION  f  I 
ARE  NOW  COMPLETE.  OVER  350  OF  THE  439  RECCROS  WERE  BID  UPON t  DISPOSAL  FR I CE  HANGING  FROM  750  TO  tl5.00.THE  750  BIDS  WERE  ALLOTTED  TO  THOSE  INTERESED  IN 
D1SC0GRAPHICAL  RESEARCH.  THE  RESPONSE  WAS  ALTOGETHER  GRATIGYIMG  SINCE  AS  MANY  AS  20  BIDS  WERE  RECEIVED  ON  CERTAIN  ITEMS.  WE  W I  LL  MAKE  IT  A  POLICY  TO  PASS  *L0Ng| 
INFORMATION  SUCH  AS  THIS  TO  THE  COLLECTING  FRATEFMTY,  BELIEVING  THAT  IT  WILL  SERVE  AS  AN  AID  TO  INTELLIGENT  BIODING.  WHEN  BIDCING  RANGES  FROM  750  TO  ||5.0C  ON 
ONE  ITEM,  IT  IS  ABVIOU  THAT  SOME  ARE  NOT  AS  WELL  INFORMED  AS  OTHERS.  On  REQUEST,  WE  WILL  BE  GLAD  TO  INFORM  ANYONE  WHO  MADE  AN  UNSUCCESSFUL  BID  THE  AMOUNT  OF  THI 
WINNING  BIO,  This  AUCTION  CLOSES  30  DAYS  FROM  DATE  OF  PUBLICATION  OF  INTERNATIONAL  DlSCOPHILE  ,  OR  30  DAYS  FROM  DATE  OF  RECEIPT  OF  LA TEST-RECE J VED  COFY  OF  THE  [J 
RECCRD  C  HANGER—  WHICHEVER  IS  LATEST,  SINCE  IT  IS  ADVERTISED  IN  BOTH  PUBLICATIONS  (  FOR  OUR  EARLIER  AUCTIONS  CONCULT  #'S  5,C.)  PLEASE  NOTE  DAY  YOU  RECEIVE  YOUR 
RECCRD  CHANGER    WHEN  SUBMITTING  BIDS. 


AJAX  RECORDS 

CHOP  CHOC  JAZZEPS  (   SUSIE  SMITH  VOCAL  J 
I .ouli  et  wound  bls/graveyaro  BOUNO  1 707?  K- 

2. SCANDAL  BLS/  BLK  HEARSL   BLS  17093  N- 

HENDERSON  HOT  FOUR   (  EDNA  HICKS  VOCAL) 

3.  JUST    TH  INKIN/TA  I  NT  A   DOGGONE  THING  17006  E— 

HAZAL  MEYERS t PCRTER  GRA I NER, ERNEST  ELI  IOT) 

4.  MISSISSIPPI    BLS/mAN   A I  NT    BORN  I7C|9  EH 

TEXAS  BLUES  DESTROYERS  (  BUBBER  MlLEV) 

5.  PY.'N    IN  MOUTH  BLs/LENNOX    AVE   SHUFFLE        17065  N- 

8ANNER  RECORDS 
BLUE  Rl  BBON  BOYS 

6.STAR  CU  S  t/m  I  TIN  1 E    THE   MOOCHER  3|266  E 
CHICK  BULLOCK  &  LEVEE  LOUNGERS 

7.  LIVIN    IN   GREAT   BIG  WAy/abOUT  $  TO  9  3342?  E 

8.  PIVER  HOME/HERE    ITS    MONDAY    (ill)  32625  E- 

CAMFUS  BOYS/ IMPER  I AL  DAK'CE  ORCH 

9.  WHAT  'LL    I    DO/OOMT   FORGET    REMEMBER  6|22  E 

JOE  CANDULLO  ORCH 
l0».'ACKASf   BLS/  DEEP    HENDERSON  1 784  E+ 

DIXIE  WASHBOARD  BAND  (  CL.  WMS  GROUP ) 

I  I. BOODLE   AM    SHAKE/fCUNDA    NEW  BABY  I 78|  N 

DOR  5EY  BROTHERS  ORCH /LOU  GOLD  ORCH 

12  .CONGRAGULAT  I  ONS,'  LONELY  ME  0566  E+ 

GOLDEN   GATE  ORCH 

I3.BEALE   STREET    BLs/FAREV.ELL   BLS  604E,  N 

|4, JELLY  ROLL  BLs/  I   A  I  NT  GOT  NBODY  6082  E— 

HAHDYS  MEMPHIS  BLUES  BAND  (  PM  MX) 

I  5. MUSCLE   SHOALS   BLS/  SKES  MEAN   JOB  1053  N 

KENTUCKY  GRASSHOPPERS 
I6.EUKIM   FRIENDS/FRED  RICH  DRCH-6L  WHN     63W  S 

I7.SHIST  TAIL   STOMP/TIGER   ROG  6355  E* 

SAM  LANN  I N  ORCh/AL  WENT? 

|6.   MY   OHIO   HOME/ONCE   OVER   LIGHTLY  7001  N 

LOU  AND  HIS  GIN'GERSUAPS/SAM  LANN  IN 
1 9.WAY    HE    LOVES    IS    JUST    BAD/MAY   B   WRONG  034O  £. 

LIZZIE  MIIES  [  ORCH  ACC . ) 

20. SECOND   HAND    DADDy/nOBODY   SHOWS   V'jH AT      707T  N— 
MILLS  BROTHERS 

21.  FOUND    A  NEW  BABY/BA6Y   PLEASE   MBE   HME  33254  N- 

MISSOURI   JAZZ  BAND 

22.  POOR    PAPA/SAM  LANIM-YR    OLD  MANDARIN      |7|6  N 

23.  MARVELOUS. SAK.  LANN I N-OANC I l>  G   TAMBOR I NE6083  E- 

24.  ALWAYS    ON   ROAD   2  NOW  HER  E/cAL  I  F  RAMBLERS— 

SOMEDAY   SWTHRT<HR   CRKs)  6050  N- 

25.  TFY   2  SMILe/raDERWANS    ORCH— UNDER  MN      7|35  N 

RED  NICHOLS  SIX  HOT  TEN  TOT s/  INDIANA  5 
?{.SMTIME   HAPPY/  SUGAR  60Ofa  E 

ORIGINAL  NEW  ORLEANS  JAZZ  BAND 

(    L I LL I  AN   HARR I S   VOCAL  ) 
27. GULF   COAST   BL  s/  CWN HEARTED   BLS  |224  E— 

PERRY  S  HOT  DOGS 
2e.HAS   BEEN   BLS/IM   GONNA   HANG  AROUND  |64|  E— 

29. MISTER, MEET   ROSIES   SIs/mG   JAZZ   BAND—  |7|4  N 

JACK  PETTIS  ORCH 
30.STCCKH0LM   STOMP/SAM   LANN  I  N-ACCCO  I  AN   M    1907  E4 
31. ST  LOUIS   BLS/HCLLYWCOD  0   O-YANKEE   R0SEI908  E 
?2.MUDDY  WATER/lT  ALL  DEPENOS   ON   U  1927  N- 

33.  GOTTA    GET  SMBOPY    2   LVE/mN8E»US,K I SS      I  929  E+ 

3EN  POLLACK  ORCH(teagaRDEN  vocal) 

34.  CI  0  B    WITH   U/IMPERIAL  D.O.-I,   LONESOME    0747  E— 

DUKE  EL  L I N  GTON ' S  WHOOPEE  MAKERS 
35. SAT  NITE    FUNCT I  ON/DO  IN    VOOM   VO OM  654&  E-/E+ 

BROADWAV  LABEL 

BILL  HAIDS  CU8S     (frank  HELLS  VOC ) 

36.  WEARY   WEASEL/SHAKE    IT   OWN  |220  E 

WISCONSIN   ROOF  CRCH(BUBBLES  REBER  Vq) 

37.  READY  4  THE    R I VER/WOB-A LY   WALK  II  '/  Et 

CAMEO  LABEL 

PEGGY  BRITTON   (  PIANO  ACC.) 
3e. HELLO  BLUEB I PD/SUNDAY  1 05 1  N- 

DORSEY   BROTHERS  ORCH 
39. C  ONGRAGULA  T I cns/lonel Y  ME 


0|66  E+ 

DUKE  EL  L  INGTONS  WASH  I NTON  I  ANS 

40.  «;cve  over/bob  HARING  ORCH-ME  8.  MAN       §025  E+ 

41.  TAKE    IT  EASy/7  LITTLE  POLAP  BEARS-       8 1 88  E+- 

JAZZBO'S  CAROLINA  SERENADERS 

42.  LONESOME   MAMA  BLS /HOPELESS    BLS  232  N 

LUMBER  JACKS  

43.  WhOOPEE   S1CMP/CAP0L IN  I ANS-SHY   VI0LETS9030  E 
44. ST   LOUIS   BL0/fRIE0MAN   0-SVBODY    EL8E      1149  E+ 
45.eMB0DY  LOVES   u/bROAD»AY   BOASTERS  9209  E 


CAMEO  LABEL 

MILLS  MERRY  MAKER  S/CL  I FF  ROBERTS  ORCH 

46.  U   OUGHT  TA    KNOW /BIG  CITY  BL  920 1  E+ 

DIVA  LABEL 

BROADWAY  BElLHurS  (  i  RARE  8|X  ITEM) 

47.  THE  RE   A  I  NT   NO  LAND/cPADLF    IN   CARCL I NE2504N- 
( AB OVE :    IS  ESPECIALLY  RARE  ON  THIS  LABEL. 

MINIMUM  BID  $12.50) 
BARTH  'S  MISSISSIPPIANS 

48.  MY   SORORITY   SWTHEART/  LA OY   DIVINE     288l  N- 

HARMOGRAPH  RECORDS 

LANN I NS  ARC  AD  IAN  s/F  I EOMONT  DANCE  ORCH 

49.  D0NT   BRING  L  ULU/HOBB Y   HORSE  1 034  N 

JELLY  POLL  MORTON/FLETCHER  HENDERSON  ORCH 

50.  MUDDY  WATER  Bl/swEETIE   WENT    AWAT  834  N 
(ABOVE!    IS  VERY   RARE    ISSUE   FROM   PM  MX. 

MINIM  M  BID  820.00) 

HARMONY  RECORDS 

ARKA-  SAC  TRAVELERS  (  NICHOLS) 
5T.»'A    DA,'  SEN  SAT  I  ON  42  I  N 

TOMMY  CHRISTIAN  ORCH/RCSS  GORMANS  VA'S. 
52«SWAk.P   BLUES/FHANTCM  BLUES  427  N— 

WILL  IE  CREAGER  ORCH 


53.CADY  PL  COME    HME/lH  INK  I  KG  ABOUT  BABY   922  N 

DIXIE  STOMPERS  /CR  I G  INDIANA  5 

5*.H    DIDDLE   Dl  DOLE/SO    YOU   OLE    LADY  179  N- 

GEORGlE  STRUTTERS (PERY  BRADFORD  GR^UP) 
55.0RIG  BLK   BOTTOM   DANCe/wASNT    IT    NICE     311  V+ 

THE  GEORGIANS 
56. SF  OS  in/  me  queres  929  N 

57«EVANGELINE/hARM0NIANS-NEATH  THE  PALMS939  N 
58, CANT  WE  B    FRIENDS  RUDY  MAPLOW—  |08?  t. 

59.SINGIM  in  bathtub/rudy  MARLOW-  1063  N 

LOU  GOLD  ORCH 

60.  hES    GD  MAN    HVE  AROUNO/lcIN   WHAT    OCIN   950  N 

61.  PICPL0   PETE/LLOYD   KEATING-LOW  DWN   RHY I 052N 

LOUISIANA  COLLEGIANS 


794  N 


50 1  E4 
432  E+ 


62.  MAKIN   WHOOPEE/  LOVE  DREAMS 

NEWPORT  SOCIETY  ORCH 

63.  U  REAL    SIVTHRT/JUST    LITTLE   WAY  FRM 

ORIGINAL  I ND  I  AN  A  FIVE 

64.  C  OM  IN   VIRGIN  I  a/smOAY  SWTHRT 

65.  PLAY   IT   RED/ONE   SWT   LETTER    FROM  U 

W.M.C.A.  BROADCASTERS 

66.  WHAT  DOES    IT    MATTER/PUT   ARMS   THEY    BLG352  N 

BILLY  WYNNE      ORCH  _ 
67.SWI    SOU'ihERN   BREEZE/UNDER    UKELELE  TREE  I  35  N— 
UNIVERSITY  SIX 

68.  THE  BEGGER/lS  SHE   GIRL  FRIEND  534  E- 

69.  PESDEM0Na/fREDDY  RICH-UTOLD  ME  2   GO        37  N 

LINCOLN  RECORDS  

BEALE  STREET  FIVE 

70.  WAY   DWN  YONDER    N.C-/FCSE   RIO   GRANDE   2005  N 

UNIVERSITY  EIGHT/FRANK  FARRELL  ORCH 

71 .  ARKANSAS  BLS /  ITS   MILLION  2   ONE  2674  E+ 

D  IX  IE  SERENADERS 

72 .  AGRA  VA "  I  N    PAPA/  HOTSY    TCTSY   TOWN  2009  N- 

MASTER  REC  ORDS 


DUKE  D  L  INGTOt:  ORCH. 
73. E.ST   LOUJS   TOODLE/GOT  2  B   RUG   CUTTER    lOl  N- 
74.SCATTIN   AT  KIT    KA t/nEW   BIRMINGHAM  BK    123  N 

75.  azure/caravan(autographed  by  puke  Ellington) 

I  3  I  N— 

RAYMOND  SCOTT  QUINTETTE 

76.  TWILIGHT    IN   TURKEY/MINUET    IN   JAZZ  1 08  N 

OR  I  OLE  REC  CR  PS 

CHICK  BULLOCK  LEVEE  LOUNGERS 

77.  RIVER   STAY  AWAY    FRM  OOOR/SLEEPY    TIME2359  N 

78.  JUST  CLDNT  SAY   GOBYe/hEART  AT  EASE  2523  N- 

CAB  CALLOWAY 

79.  FAREWELL   BLS/l*OOD    INDIGO  2243  E- 

80.  C0PRINE  CORR  INA/DWNFEARTES   BLS  2396  E-t- 

81.  H0W   COME  U  00    ME  LIKE  YOU  Do/SWANEE  2544  E 

82.  YALLER/  THE   VIPERS  DRAG  2  |  85  E+ 

LOU  CONNOR'S  COLLEGIANS 

83.  ITS  TIGHT    LIKE    THAT  (TEA  VOC  )/4   OR  5  1 483  N 

84.  DAWNING/BILLIE    JAMES-+.EMORIES   OF  U  lOlO  N 

DIXIE  JAZZ  BAND  (MC  PAR  TLA  ND  ,GOODM  AN  ETC) 

85. ITS    IN   MORNING/YANKEE    I  0 — (  F  ADLE    OF  i486  E+ 

86. WEST   END  BLS/COOL   PAPA  |  37|  E- 

87.  ITS   SO  GOOD/  UN  IV  BOYS-LVABLE  S,  SWT  1668  E+ 

8B.STRUTTIN   JERRY /MAJESTIC   D.C.-SING  977  E 


OR  IOLE  RECCRDS 

DIXIE  JAZZ  BAND  

89. INDIANA    SHUFFLE/yAIKEE  IC— CORONADO   NITS   8|9N— ' 

90.  UCE   OVER    LIGHTLY/YANKEE    lO-MUSl    b  SILVRII27E 

91.  DEEP  HOLLOW/BOB  GREEN  D.O.-REACY  4  RIVERI3I3E,! 
92. SORRV /YANKEE  10-fLNGALOW  OF  DRMS  I  lOL  t  • 
93.STEPPIN    IT    OFF/MIAMI    SOCIETY    C— JUST   KL    I  1 23  E  |' 

94.  BRWN   SUGAR /SAD  IE  GREEN  ( SCR  )  748  E+/. 

95.  JACKASS  BLS/MY    PAL   JERRY  682  E 

96.  PIXIE  DRAG/BOSTON  SOCIETY  0— GLOR I  ANNA      1396  E+  ,; 
9".CANDIED   SWEETS/YANKEE    lO-BEAUTIFUL  I  I  3 1  N 
98. STOCKHOLM   STP/bILLIE    JAMES-CLAP    HANDS        804  E- 
99.SUGAR/B0B   GREEN-GONNA  GET   A   GIRL  926  E- 
lOP.CfTS   MTTENS/BOSTON   SOCIETY  C— GLAD   RAGI454  E 
IO..CLD   FOLKS   SHUFFLE(CL   WMS   GRP?  )/b  .GREEN  7|7E 
102. SUES  MY   SWT    PA  TOOT  I e/m I  AM  I    6-                     1476  E*  i 
|0?,L   PLEASE  ME/YANKEE    IG-K.ATHER   B   BL  CVE    1437  E 

CLEVELANDERS/FREDDY   RICH  ORCH  

l04..tUST   2  B  WITH  U/U  DARLING  2067  E+  ; 

DORSEY  BROTHERS  ORCH  (  M"G6SY  SPAN  IER ) 


105. 
106. 

107, 
108, 

109, 

I  10. 

I  I  I 

I  12 

I  I  3. 

1  14. 

I  15. 

I  16, 
I  I  7, 

I  18. 

119 

120. 

1 2 1  . 

122, 

123. 
124. 

125 
126 
127 

128. 
129 
130. 
1 31. 
132 
133. 

134. 

135 

136 

137 

133. 

139.1 
140. 
1 41. 
1 42 


hVE  LIT  FA  I  ThTaL  «ENTZ«*LL   I   HAVE  1 827  N 

BESIDE   OPEN    Fl  REPLACE/l  MPER I  AL  D.O.—     I  846  E  | 

DUBOIS  DANDIES 

HARVARD    HOP/LOU   GOLD-* YE    BYE    BLS  20 1 C  E 

VhAT  DO  U   CARE/VINCENT   L0PEZ**.OVE  1 761  N— 

LOU  GOLD  ORCH 
WEARY   BLS/CRYIN   4  CAROLINES  1 820  N- 

SADIE  GREEN/J"LIA  SMITH  (  .NSTR.ACC) 
HOEODY    BUT   BABY    GET    LVE/CRAP    SHOOTI N   p   77l  E 

SARA  LAWRENCE  (  "TOMMY  LADN I ER| JBMCB  P.) 
DONT    LVE  ME/lT  DO NT    LIKE   POTATOES 894  N- 

RICHARD  LAWTON  (   PIANO  SOLOS) 
AT    SU N DOWN / SA i  L I NG    ALONG  I  00?  N 

CAROLINA   LEE    (PROB.EVA   TAYLOR  ,C. WMS  BL  5) 
WHATS   THE   MATTER    NOw/SMONE   LIKE   U  698  E+ 

LOUISVILLE  WASHBOARD  BAN Q  (  WMS  GRP)  / 


dixie:  jazz  band  

FOUND  A   NEW   BABY/DEEP  HENDERSON 

MAJESTIC   DANCE  ORCH    (    DICK  ROBERTSON)  

PARADISE/  STRANGERS  _  2426  E+ 

BEN  POLLACK  ORCH  (vo-TEA  ON  II6;6.P.  CN  I|7) 
I  F  COULD    B   WITh   U/ 1  MPER  I  AL    D.O—  1998  E— 

IM   DING    DONG   0AODy/eD   KIRKEBY-  HEADIN   22|4  E—  1 

ADR  I  AN  ROLL  INI  ORCH 
HUSTLIN   i  BUSTLIN  BABy/u  GOT  ME   CPYIN   2652  E- 

ANDY  SANELLA  ORCH   (CHICK  B'LLXK  VO ) 
PLEAfE   DONT    TALK/RUNNIN  BETWN  KAIN0R0PS22 1 9E+ 

MAMIE  SPENCER  (  DIXIE  JAZZERS  WASHBOARD  BA  NO  ] 
SCRUBDIN   BLS/WA NT   REAL  MAN  795  E-  I 

TEN  BLACKBERRIES  (  duke  Ellington) 

RENT    PARTY   BL  S/ST    JAMES    INFIRMARY  I  349  E+ 

WHEN   UR    31  ILING/CLEVELANDEPS-LVE  U  4      1862  E—  I 

UNIVERSITY  BOYS 
SINGIN    IN  RAIN/ROY   COLLINS-MY   ROSALIE    1627  E+ 
WHERE   SHY   VIOLETS   GROw/b  I LLY   AMES-  1422  E-  I 

TED  WHITES  COL  LEG  I  AN  S(N I C HOLS   ON  1257) 
HURRICANE/MELANCHOLY   CHARLIE     '  931  E 

CRYING    BLUES/COIN   THE   RACOON  1392  N— 

MY   BL   HVN/ROY   COLLINS-WHO  DO    U  SUPPOSE  1 034  E+ 
YANKEE  TEN  ORCH  

JAMES- 


IF    I    HAD   TALKING   PIx/b  I  LLY    JAMES—  1 733  N 

WEARY    BLS/BILL   JAMES-COPPER  COLORED  1 480  E 

bl  skies/underneath  THE  moon/  800  E- 

SWTHERT  ON   PARAOe/bILLY  JAMES— AFTER  |42|  E 

DONT   B  LIKE  THAT /ROY  COLLINS-  1420 

AM    I    Bl/bOB   GREE-SURE  ENOUGH  BLS  |598  E+ 

PERFECT  RECCRDS 
JACK  BLAND  f.  RHYTHMAKERS 

SHINE   ON   SHOES/ITS   GONNA   B   U  15689  E+ 

BLUES  CHASERS 

CHARLESTCn/wHAT    A    SM  I LE   CAN    DO  1 4432  E+ 

BROADWAY  BROADCASTERS 

DONT    B   LIKE    THAT/EVERY    BODY    LOVES  U  l50'j7  E+ 

CAB  CALLOWAY 

BUGLE     CALL   RAG /MAN  FROM   HARLEM  15825  E- 

CHICAGO  LOOPERS  (   RARE  BIX  ITEM) 
clorinoa/3  blino  mice(crkeo  BUT  PLACES ) I49ICE+ 
BIA/G  CROSBY 

MAY    |/r  IC  IN   ROUND    I  N   RAIN  I  305?  E+ 

SHADOW  WALTZ/TEMPTATION  1304?  E+ 

BLK  MNLIGHT/sn    GEORGIA    BROWN  13034  V+ 

LPVE    IN   BLOOM/GUESS    I T   HA  D  2  B    THAT  13050  E 
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AUCTION  t  3 


BLUE  NOTE  RECORD  SHOP 

5663  DELMAR   BLVD  ,    ST   LOUIS    |2  MO. 


SEE    FIRST  PAGE  OF  AUCTION   FOR  INSTRUCTIONS. 


AUCTI CN  t  3 


MINIMUM  BID  $1.25 


PERFECT  RECORDS 
BING  CROSBY 

I43.DWN  OLD   OX   ROAD/AFTER  SUNDOWN  I         1 3CV2  E+ 

DEEP  RIVER  ORCH   ( TRAM  t.  BIX??)/B'WAY  BDCSTRS 

|44, 

145. 
146. 


tPHYTHM  KINGS/COME    ON   BABY  I  50  / 1 

DIXIE  SYNCOPATORS    (    KING  OLIVER) 
.FAREWELL  BLS /  SOBBIN   BLS  15685  E— 

DORSEY  BROS  ORCH   (  M'  GGSY) 
HVE  LITTLE   FAIT H/CL I CQUOT   CLUB   ESK1MOSI5265  E+ 
DUKE  ELLlN6T0N(|f  147-LA  RHYTHMAKERSjREST 
WHOOPEE  MAKERS)  ~ 
|2TH  ST  RAG/ROCKIN    IN  RHYTHM  15620  E- 

,  JUB I  LEE  STOMP/EAST  ST  LOUIS  TOODLEOO  14962  N- 
,ST  JAMES    INFIPMARY/wHEN  YOURE   SM  I  L  I  N      15272  E+ 

FIVE  BIRMINGHAM  BABIES 
GO  BACK  WHERE   U  STAYEO/BILL  Wl  RGES-        14533  N- 
REMEM  EEP    THE  N I  TE/SAM    UNNIN-THAT    I    LVE 1 4635  N 
.MAMIE/wKAT  DO   WE   GET  FRM   BOSTON  |44|7  E 

ARKANSAS  /ThE  MEANEST  BLS  (O.MEM  PHI  S  5)|4323  E+ 
SHANE   ON   u/THERES  NEW   MOONOVER    SHLD        I S8|  3  N- 

ANET  TE  HANSHAW(vENUTl ,DORSEYS,KLEIN  ETC) 
.LOVE  ME  2NITE/WE    JUST  CLDNT   SAY  12835  N— 

WE  LOVE    IT/GET    OUT    GET  UNDER  12444  E— " 

.LILA/CAUSE   I   FEEL    LOWDWN  12427  E 

.MAN    I   LOVE/WHNE   YOURE  W  SMBODY  ELSE        |24|I  E— 
HARLai    HOT   SHOTS(BILLY   BANKS-PEE  WEE, WALLER  ETC 


;|59.WHOS  SORRY   NOW/BALD  HEAD  MAMMA  15642  V 

SAW  LANNIN  ORCH  ( PR  OB  .GENE  AUSTIN  VP  ON  #|60) 
;  1 60  .SWAN  EE  RIVER  TRA  I  L/sOUTH  AM  P7  0N  SERNADFRS  I  47t'4E+ 
|  l£l  . SOMEBODY  LIED  ABOUT   ME/oEEP   RIVE    ORCH    14923  E 

LEVEE  LOUNGERS 
•  I62.TAI  NT  SO  HONEY/WALTZ   CF  MEMORY  I  503b  E 

I  163, GET    OUT  &  UNDER   MOOn/bER  KSH  I  RE   SERE—     14979  E- 

JIMMY  LYTELL  ORCH 
I63A.M  I SSCUR  I   SQUABBLE/DAVENPORT   BLS  14956  E 

HAZEL  MEYERS  (HENDERSON   P;jQE   SMITH  c) 
I64.BLK  STAR    LINE/PIPE   DREAM    BLS  |2|32  E+ 

MILLS  MERRY  MAKERS  (BG)/FRANK  EEYES  ORCH 
I  165.  HONEY  /GET  THE    BLS  WHEN  RAINS  I  5 1  42  N 

MISSISSIPPI  MUSIC  MAKERS/PH I L  HUGHES  ORCH 
166. IT  GOES   LIKE   THIS/CO  U?THA  TS   ALL    I    WANTOUx:  E 

RED  NICHOLS  RED  HEADS 
I  167. TELL  ME   TONIGHT/HERE   OR  THERE  (4864  E 

!|68, NERVOUS   CHARL  lE/HEADI  N  4  LOUISVILLE        14528  N- 

!|69.dynamite/hi  diddle  diddle    (scr)  14639  E- 

1  |70,  GORRI  NE  CORRINA./BUG  A  BOO ( Wl  NGY-TP,VO ) I  5684  N- 
1  171. ALABAMA    STOMP/BROWN   SUGAR  (SCR)  14708  E- 

[]  RED  NICHOLS  -WE  THREE/RED  HEADS 

172.  PLENTY   OFF   CENTER/WILD   •••   FOOLISH  14673  E 

PEPPY  BOYS 

173.  MY  BLUSHING    ROSE/A  INT   BABY   GRAND  14386  N— 

BEN  POLUCK  ORCH   (  TEA  VP) 

1 74.  THERES  A  WA  WA   GIRL    IN/|F    I    COULD  8  W    15325  E 

I ILLARD   ROB  I  SON   ORCH  (   #|75-SFECIAL  DEMONSTRATION 

1 75.  DEEP    RIVER    BLS/  DARBY  HICKS  AMERICAN     SKtU  I  AL  N 
I79.JUST  A   LITTLE  LONGER/BLGRASS  BOYS-          14727  E 

GIL  RODIN   0RCH(au  TOGRAPHED  BV  RODIN) 
1 77. WHAT  S  THE  REASON/REST  LESS  |6|07  N— 

ADRA  I N  ROLL  I N  I  OR  CM 
II78.UR  MY  EVERYTHING/  AND  SO   GOODBYE  I5S3I  N— 

II79.0L  PAPPY/ON  WRONG   SI  OE   OF  FENCE  15876  E+ 

iieOBY  WATERFALL/siTTI  NG  ON  BACKYARD  FENCE  |58|7  V+ 
llBl. SITTING  ON  LOG/RAISED  MY   HAT  15855  N— 

SOUTHERN  SERENADERS 

182.  STILL  LOVE  U/EVERYWHERE   U  GO      (  SCR  )        14934  E 

JACK  TEAQARDEN  ORCh/CLEVELANDERS 

183.  YOURE  8IMPLY  DELISH/PEACH    OF    PAIR  |536|  E 

I  THREE  BARBERS 

jl  84.  BUGGY   BLS/DWN  TOWN    RAG  14595  E 

I  JOE  VENUTI  ORCH 

1 85. CI  NDERELLA   ELLa/alICE  WONDER  LAN 0  l5S7l  E 

||86.U  HAVE  TAKEN  MY  HRT/l    MINUTE  2   ONE  1 5869  E 

1 1 67. DANCING  LADY/EVYTHING    IS  YOURS  15845  E 

]  I  88.EASTER  PARADE. HEAT   WAVE  15838  N- 

WHOOPEE  MAKERS(MC PART, TEA,  ETC) 
II89.ST  LOUIS  BLS/  BUGLE    CALL  RAG  l5l26E+ 

PAThE  RECORDS 


1 1 92 


I  S3. 
1194. 


BLUE  RHYTHM  ORCH 
HOLD  ER   DEACON/KEEP  YOUR  TEMPER  36364  E- 

«B  OVE :  I S  NOT  MILLS  BLUE  RHYTHM  BAND  WAS 

ONCE  CONSIDERED  AN   OLIVER    ITEM.MINIMUM   BID  $7.50 

FIVE  BIRMINGHAM  BABIES 
ARKANSAS/O. MEMPHIS  5-MEANEST   BLS  36 1 42  E 

COPENHA  GEn/dEE  P  SEA   BL^PROB  MCKENZIE)    36169  F+ 

GOLDEN   GATE  ORCH (ACTUELLE  LABEL ) 
.WHY  SHOULD    I    CRY /SWT      IND   HOME  20C  3f  F^ 

FLETCHER  HENDERSON  ORCH 
-SWANEE  RIVER   BLs/shAKE   YOUR   FEET  3602""/  N 

.WHY  PUT  BLAME   ON   u/cHICAGO   BLS  36069  E+ 


PAThE  RECORDS 

EMMA  GOVER/RUTH  COLEMAN 
'98.0  DADDY   BLS/OR  I  Gl  NAL    CHARLESTON   STRUT        2  I  060  N 
I99.M.T.    POCKET  BLs/  SHE  WALKED  RIGHT    UP         2 1 06 1  E+ 

MARY  JACKSON 

20C. I   DONT  LET  NO  ONE  MAn/kiZA    uACKSONS   GOT  2105?  E+ 
MAGGIE  JONES 

231. U  CANT   DO  WHAT  LAS  1  MAN  Dl  d/dCNT   EVER        2 1  062  N 
TRUOIE  WELLS 

202.  UNCLE  SAMS   BLs/baBYS  GOT  THE   BLUES  320C6  E+ 

LENA  WILSON 

203.  M  I S  TRAT  I  N   DADDY /LOVE   Al  NT    BLIND  NO  MORE   320|5  N- 

LANNINS  arcadians 

204.SWT  SUE/VIRGINIA   CREEPER S— BLUE  *,  U  3680?  E+ 

205.1    WANT  2  B   HAPPY/CASINO  D.O.-KISSES   TRUE36|26  N 

206.  MY  SWEETIE  WENT  AWAy/aNNABELLE  2|0|9  E+ 

207.  CRYIN   4  U. PIEDMONT  D.O.-LAND  SMILING  209|5  E 

JIMMY  LYTELL(CLARINET  solos) 
208. STOCKHOLM   STOMP/WHY  B   BLUE  36741  N- 

LEVEE  LOUNGERS/HOTEL  JjMOON  ORCH 

209.  F RAN K I E   &   JOHNNY/CORNFED(ROUGH  START)        36679  N- 

MILLS  MERRY  MAKERS( E.G. )/FRAN K  KEYES  ORCH 

210.  K0NEY#3/l    GET    THE   BLS    WHEN    RAINS(HR  CRk)3696|  E+ 

RED  NICHOLS  RED   HE  ADS (  1ST  I  TEM-AUTOGRAPHED- 
MIFF  MOLE  ) 

.HEEBIE    JEEBIES/BLK  BOTTOM   STOMP(UNR   S0r)36557  E+- 
,POOR    PAPA/LENNOX    OAt£E  0— TENT  I N  DWN    TENN36387  V 
.HEADIN   FOR   LOU  I  SV  I  LLE/nER  VOUS  CHARLIE        36347  E 

PALACE  GARDEN   ORCH  ( N I CH  OLS  ) 
.ME  TO/OLE   OLESON   CRCH-TAKE  YOUR    THE  365 1 0  N 

.DUSTIN  DONKEY/HOLLYOANCE   0-COLLEGIATE        36260  E 
,<ONDER  WHATS  BECOME    JOE/sTI  LLMANS   0R10LES36260  E 

CLIFF  EDWARDS  HOT  C  OM  ■<  I  NAT  I  ONJnj  CH  OLS  ) 
.REMEM  BER  /sMBODY    STOLE    SWT    BABY  25|63  E 

.CLAP  HANDS  COME  CHARL  IE/hOW  CAN    U  LOOK     25|67  E 

JAY  C  FLIPPIN  >   GANG  (  NICHOLS) 
.SADIE  GREEN/BABY   FACE  "~  3225  N 

ORIGINAL  MEMPHIS   FIVE(|ST    ITEM    ACTUELLE  LABEL) 
.SI  STER    KATE/GOTTA   COOL   DOGGIES   NOW  20825  N- 

,BL  GRASS  BLS/  SIOUX  CITY  SUE  36072  V«- 

,SWT   LOVIN  MAMA/THAT  ECCENTRIC  RAG  20921  E 

ThAT  REDHEAD  GAl/nEVER  MISS  THE  SUNSH  I  NE209?t  E+ 
SNUGGLE   UP  A    BIt/tEASIN   SQUEEZIN  MAN  0  MINE(sCr) 

36043  E«- 

SHUFFLI N  MOSE/BAD   NEWS  BLS  2|026  E 

PAPA  BLS/  KEEP   IT  UNDER  YOUR   HAT  20977  E- 

ORIGINAL  MEMPHIS  FIVE -ANNA  MEYERS  VOCAL 
•  THAT  OA  DA    STKAIN/TAINT  NOBOOYS  BIZ  20870  F+ 

ORIGINAL  MEJ..PH  I  S  Fl  VE/  GOLDEN  GATE  ORCH 
.MEMPHIS   GLIDE/YES   WE  HAVE   NO  BANANAS  20981  E 

.SHINE/FRANKIE  &   JOHNNY  3609?  Fl 

ORIGINAL  MPt  PHIS  FIVE /DON  PARKERS  EST  MELODY  BYS 


2ll 

2|2 
2|3, 

2l4. 
215, 
2 1  6. 

2|  7, 
2|8, 

2|9, 

220, 
221, 
222, 
223, 
224, 

225, 
226. 


230.STRUTTIN   JIM/WILD  PAPA 
23l. FAREWELL  8Ls/l|  ZA 

PRINCE  WONG-HAWAIIAN  GUITAR  SOLOS 
DUMPING   JACK   BLS/*ONG  WONG  BLS 


21031  E- 

20920  E 


W  ILLARD  ROBISON  ORCH 


LOVE 


2  32 
233 

234.MILENBURG  JOYS/sUGAR  BABE 
235. 


•  ThOU  SWELL/  MAN 
BOYD  SENTER 


CLEMENTINE  SVITH(acc  TP,CL,P,DMS  )  ( LA  DN  I EF?) 


HARD  LUCK  BLS /STRANGE  MAN  32067  E 

SOUTHAMPTON  SOCIETY  ORCH  (  HENDERSON  ?) 

236.  BEAUTIFUL   HVN/COLORADO  36038  E+ 

237.  GONNA    GET  GIRl/wHO  U   THAT  WHO  36651  E- 

TEXAS  BLUES  DESTROYERS 

238.  DWN    IN  MOUTH  BLS/LENNOX  AVE   SHUFFLE  36160  N— 

LAVIMA  TURNER   (FIRST  ON  ACTUELLE )(  F IBST  Wl  TH 
jazz  band;bqth  JAMES  p)  ~ 

239.SWEET  MAN    OF  M  I NE  /A— WEAR  I  N  AWAY    BLS  20572  E+ 

240.  WATCH  ME    Go/u  NEVER  MISS   GOOD  THING  207C5  N 

MADISON  LABEL 

UNIVERSAL  DANCE  ORCH /HARMONY  DANCE  ORCH 

241.  pepper  bls/lt  made  u  happy  when  made  me  1620  n— 
(  Above;  records  very  rare,  great  jazz  a  sleeper 

MINIMUM  BID  $5»0C) 
RADIEX(»grey  gull  label) 
BROADWAY  SEVEN/BROAOWAY  MUSIC  MASTERS 

242.  BACK   O'TOWN   BLs/maMA    GOES     WHERE  PAPA        I  1 92  N— 

MOBILE  MEL  ODY  MAKERS/COTTON  BLOSSOM  ORCH 

243.  LITTLE  BIT   JAZZ/  DOODLE    DOO  | 225  E 

ORIGINAL  DIXIE  RAGPICKERS/METROPOLITAN  P.O. 

244.  H00SIER   SWTHRT/  I TS   UP  2   U  |430  F 

ORIGINAL  MEMPHIS  5/PENNSYLVAN  I A  SYNCOPATORS  (GG) 

245.  SAD  NEWS  BLS/IF    I    CANT  GET  SWEETIE  Ml  84  Et 

REGAL  RECORDS 

SALLY   RITZ(P,C,Tb)/kITTY   BR0WN(P, CI., CORNET  ACc) 

246.  BASEMENT   BLS/WANNA   JAZZ   SOME  MORE 


9733  v+ 


REGAL  RECORDS 

SALIY  R I TZ(EDGAR  POWELL )/V  I  OLA  mcCcy(hendehsONp) 
247. BARRELHOUSE  BLS/CLEAfi I NG    HOUSE   BLS  9690  E+ 

DUKE  ELLINGTON  —TEN   BLACK  BERR  IES(CH  ICK  BULLOCK  ) 
248. ST    JAMES    INFIRMARY/WHEN   U   SMILING  894l  N 

KENTUCKY  SERENADERS (MOLE ,  NAPOLECN  ETC) 
249. SHAKE    IT  ••   BRK    IT/AUNT    HAGERS  CH  I LDEN  BL9I34  N 

MILLS  MERRY  WAKERS/LOn  GO  LP  ORCH 

250.  M0ANIN  LOW /LONESOME    ROAD  8832  E+ 

NEW  ORLEANS  JA  21  BANC /OR  I G  I  N'AL  MOj  PHIS  5 

251.  TIN  ROOF  BLS/  MAY  BE  96|5  N 

ORJG  INAL  MISSOURI    JAZZ  HOLINDS/ROSELAI.D  P.O. 

252.  WET  YO   THUMB/ AU NT    HAGERS   BLS  9456  N 

ROMEO  LABEL 
WASHINGTON IANS(DUKE  ELLINGTON  ) 

253.  EAST  ST    LOUIS  TOODLE/  JUBILEE   STPiBK.UST)   6 1 2  E+ 
(ABOVE  MINIMUM   BID  J7.50 ) 

BEN  PCLLACK  S,  QRCH/rOY  CARLESONS  ORCH 

254.  R0LLING    DWN    R  I  VER /FASC  INAT  I  NG  YOU  T366  E 

LP  .  IS  PAN  ICO  ORCH  

255.  WABASH  BLS/O  DOCTOR  351—27  E4- 

SI  LVERTONE  LABEL 


AMY  WARD  (  JAMES  P  JOHNSON,  JIMMY  BLYTHE, 
0  'BRYAN  T  CL  ONE  SIDe) 

256.  CONFESS  IN   BLS /UPTOWN    DADDY  3566  N— 
(ABOVE    THESE  ARE  PARAMOUNT  MASTERS,  MINIMUM   BID  J20.00) 

NIGHT  CLUB  ORCh/lOU  GOLP  ORCH 

257.  PRETTY    LIPS/FORGIVE  ME  33|2  N 

VELVETQNE  LABELS 

FRANK  AUBURN  ORCH   (GOOPM  AN,  BE  Rl  GAM?  ?) 
258.SUNNYSI  DE  OF   THE   STR EET/dANCI NG   W   TEARS  2|57  N 

259.  CHINNIN        CHATTIn/hOTEL  EPNN  MUSIC—  2|6|  E-»* 

BARTH'S  MISSISSIPPIANS  HARMON  I ANS 

260.  CANT   GET  ENOUGH   OF  u/RA  I  NBOW    AROUND  (  749  N— 

BROAPWAY  EELLHOPS 
26I.SMDAY    U'LL   SAY    OK/l T  WAS   ONLY  SUNSHOWER    1479  N 

MILLS  TEN  BLACK   BERR  IES(PUKE  ELLINGTON  ORCH) 

262.  DOUBLE  CHECK   STP/swEET   MAMA  /OKB  E+ 
(ABOVE  RECORD  MINIMUM   BID  JlO.CC  VERY  RARE) 

~ ~™    SAMMY  FAIN  (  FIRST  UNLISTED-COOP  TP  QMS ) 

263.  LOVABLE    &  SWEET/PA  INT  1  N   THE   CLOUDS  201  4  E+ 

264.  WHAT  U   WANNA  MAKE  ME   LVE    u/THINGS   MADE      1904  E+ 

GOLDEN  GATE  ORCH 

265.  ALMA  MAMMY/MY   SWEETA   THAN   SWEET  2045  N 

266.  AM    I    BLUE/  DADDY  WONT  U   PLEASE  COME  H        1940  E 

CATHERINE  HENDERSON/MARGARET  WEBSTER   (CL  WLMS ) 

267.  KEEP    IT   YOURSELF/HOW   CAN    I    GET    IT  7066  E 

DIXIE  STOMPERS  (FLETCHER  HENDERSON ) 
268. ST   LOUIS  BLS/  VARIETY  STOMP  T45l  N 

JIMMY  MCHUGH'S  BOSTON  I ANS (MCP,  BG,CTC) 
269.1    DONT  CARE/HERE   THAT    PARTY    IN   PERSON        1763  N- 

TOM  MORTON  ORCH     FEAT.  OR  I G   I NP I  ANA  5 

270.  E I RMINGHOM  BERTHA/ANYTH I NG  2  HOLD  U  1930  E+ 

BOYD  SENTER  ORCH 

271.  WABASH   BLS /  SISTER   KATE  7|20  N 

PERLEY  STEVEN  S/LCU  GOLD  ORCH 

272.  JA  NE  /YOURE   CREAM    IN   COFFEE  1770  E 

LEEDS(  LA  BEL  OF  THE  MONTH )  EMBOSSED  LABEH 

273.  EGYPT   BY  H.   TALLY, PRODUCED   BY   TAL KO— PHONE 4240  V 

8 ELL     LA  BEL 

SISTER  HARRIS  (  ORCH  ACC ) 
274. SUGAR    BLS /  AGRAVAT I N   PAPA  208  E— 

CHALLENGE  LA  BEL 

"DIXIE  JAZZ  BAND/UN  I  VERS  i  TY  BOYS 

275.  LONG   LOST    DADDY/BUILDING  2  NEST  4  MARY          995  E- 

CLEARTONE  LABEL 

CLEARTCNE  ORCH/EMPI  E  STATE  NOVELTY  SIX 

276.  DEAR   OLD  SOUTHLANE/SM WHERE    IN  NAPLES  T29  N 

CONOUERER  LABEL 

JACK  JENNY  ORCH  (   LOOK)  (  MINIMUM  BID  $5.00) 
277, ST AROUST /WORLD   WAITIN   4  SUNRISE  9493  N— 

DOMINO  LABEL 

JACK  PETTIS  ORCH/SAM  LANBIN  ORCH 
278.ST0CKH0M   STOMP/SAM    OLD  ACCORD  IAN  MAN  3883  E+ 

HIT  OF  THE  WEEK  LABEL 

HARLEM  HOT   CH0COLATES(OUKE  EL  INGTON  ) 
279.SING   YOU   SINGER  1 04L'  E 

HDMOCHORD  LABEL 


61049  E 


ORIGINAL  AVER  I  KAN  I SCHE  JAZZ  BAND/ 
280,.^NL  I  GHT/ON   THE  WAY  2  WA  I  K  I  K  I 

NAT  I CNAL  MUSI C  LOVERS  

FRED  HALL  ORCH/jIMMY  MAY  UKE 
281. NICE  4  PRETTY/TALKING    IN   SLEEP  1147  N 

PURITAN  LABEL 

LANNINS  SO  THERN  SERENADERS (NAPOLEON  MOLE) 
282. SHAKE    IT  &  BRK/AUNT   HAGERS  BLS  I  1068  E 

RADIEX  LABEL 

NEW  ORLEANS  BLUE  N  INF/ni  YM  I  P  ir  nawrr  ix>  ru  

283. JOHN   HUMHY    BLS /  ALABAMY  BOUNO  1263  E 


40 
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AUCTI  ON  f  3                                                                                                                                                                                                                                                                                                    "u^'  J 

5663  OELMAR  BLVD  ■    ST   LOUIS    |2  MO. 

MINIMUM  BID  $1.25 

1 

SEE   FIRST  PAGE    FOR    INSTRUCTIONS.  jj 

SUPERIOR  LABEL 

ED  ISDN  LABEL  CONT  . 

MELOTONE  RECORD  CONT. 

ALBERTA  WASHBURN  ( AND  PA  FA  HALLJ2ND  side) 

RED(NICHOLS)  AND  MIFF'S  STOMPERS 

JIMMIE  NOONE  APEX  CLUB  ORCH 

284.SHAKE    IT  DADDy/gAS  KAN  BLS                           2642  E 
( AB.QVE    1  S  AN    EXAMPLE    OF   THE  VERY   VERY  RAREST  OF 
GENNETT  LABELS .ART  1  ST    IS  MIE   GLOVER,   WITH  JOE 
BYRD.  MINIMUM  BIO  tlO.CO) 
VARSITY  LABEL 

RAMONA  A HER  MEN  OF  MUSIC 
285.1    THOUGH  ABOUT   U.MAKE  WITH   KISSES              8096  N- 
EDISON 

HERE, ON   ONE  LIST   ARE  ALMOT   ALL   OF  THE   JAZZ  ITEMS 
ISSUED   ON  THE  EDISON  LABEL  »  —  .-ALMOST  AL L    IN   NEW  ( 

(often  mint )C0NDI TION. YOU  WILL  PROBABLY  NEVER  SEE 
THESE   ITEMS  TOGETHER  AGAIN  SO  CONSIDER  YOUR  BIDS 
CAREFULLY. 

ARKANSAS  TRIO  (MCKENZIE?) 

286.  BOLL   WEAVIL   BLs/nEW   KIND   OF  MAN                51373  N 

FLORENCE  BRADY/ROBERT  WHITE 

287.  H0W   COME   YOU   DO   ME/HARD   HEARTED  HANNAH5|428  N 

PHIL  BAKERS  BAD  BOYS 

288.  PRETTY  LITTLE   BABy/hOW  CLD  U  LOOK            5 1 645  N 

HARRY  BARTHS  M 1 SS 1 SS 1 PP 1 ANS 

289.  DRIG0S  SERNADE/ 1  NA 1  ANA  MOON                         5|243  N 

ELEANOR  BLAKE(JOE  DENAT ,P)/jANET  HALL 

290.  VAY  OF  FORGETTING   u/mAN    1    LOVE                  52344  N 

AL  BERNARD— BLUES  VOCAL 

291.  BROTHER  LOWDOWn/bILLY  MURRAY— SP  1  GON  1  S   5092l  N 
292. ST  LOUIS  BLS/  HENRY   JONES, HONEYMN   OV     50620  N 

BROADWAY  DANCE  ORCH/ATLANT IC  DANCE  ORCH 

293.  DANCING    FOOL/lF  WINTER    COMES                       5  1 0  1  S  N 

CHARLESTON   7(SAME   AS   CHARLESTON  ChACtfiS ) 

2 94.  N ASH V 1 LLE  N 1 T 1 NGALE/TOOOLES                         51446  N 

JOE  CANDULLOS  EVERGLADES  ORCH 

295.  THATS  MY  GIRL/SCATTER   U'R   SMILES              51836  N 

296.  BITH   OF  THE  BLs/b . A .ROLFE-WHY  DO   U          5|S48  N 

ELSIE  CLARK(NELSON  SOTREY,p) 

2 97.  LOUD SPEAK  1 N   PAPA/   IM  HAPPU   GO   LUCKY       51628  N 

298.  MAMA   GOES  WHERE   PAPA   GOEs/BILLY   JONES  5l257  N 

JACK  DALTONS  7  BLUE  BABIES 
299.SHES   GD   GIRL/THE   WH  OOPEE   HAT  BR  1  DAGE     52583  N 

LEM    FOWLERS  ORCH    (    ELLEN   COLEMAN,  vo) 
300.CRUEL   BACK   B1TIN   BLS/U  GOT  EVERYTHING   5|20C  N 
30 1. SHE   WLAKED  RIGHT  UP/aNNA   CHANDLER-HE     5|242  N 

GOLDEN  GATE  ORCH 
302.UP  &  AT   EM/  ME  TO                                               51000  N 
33. CLAP   HANDS  HERE   COME  S   CHARLIE/*!  FT  2     5 1  66 1  N 

304.  EVERYTH 1 NG   HOTSY    TOTSy/fLA PPER   WIFE       5 1 55 i  N 

305.  THE    PAYOFF/MINE   ALL  MINE                                52 1  Si  N 

306.  CHEAT  IN   ON  ME ( V°«0»L HART )/MN   CORAL    G(    51562  N 
307. STOCKHOLM   ST OMp/s  1 DEWALK   BL(GRT   JAZZ'   5 1 897  N 
308.6RWN    1 'S  WHY  R   U  BL/SWEET  MAN                    51622  N 

309.  CLEMENT  INE/ERN  IE  GOLDEN— VARS  1  TY  DRAG  52|09N 

310.  WONDER  WH  ATS  BECOME   OF   u/jACK  STILLMN   51768  N 

311.  LOOK  WHOS   HERE/NAT  MARTIN-BECSE   OF  U     5|59|  N 

FLETCHER  HENDERSON  ORCH 
3l2. SHAKE    YO  FEET/STEVENS   TRIO^SAINBOW  T     5|276  N 

313.  LINGER   AWH ILE  /STEVENS    TRIO-TEACH  ME        5|277  N 

GEORGE  MELOD  IANS   (  HENDERSON) 

314.  RED   HOT  MAMA/CHARLUE  MY  BOY                         51394  N 

315.  PED   HOT  HENRY  BROWn/skES  OR  1 V  1 N  ME  WLD5|598  N 
3|6.IN    SPITE   OF   AU./HOW  U    GONNA    KEEP  COOL  5 1 35i  N 

317.  WAIT  TILL  U  C  MY  GAL/ATLANTIC  DANCE—    5I33B  N 

318.  WOP  bls/nathan  GLAN TZ-WORR IED  OVER         51336  N 

3 1 9.  EVYBDY  LOVES  BABy/bRDWAY  DANCE—                5|4|9  N 

CHARLIES  SKEETS  ORCH  (HENDER  SON  ) 

320.  TAMPEK0E/DEEP    HENOERSON                                  51775  N 

JAZZO'HARMONISTS 

335.  HURR 1 CANE/BLK   BOTTOM  STOMP                           5IE/8  N- 

336.  ALABAMA  STOMp/sT AM PEOE                                   51054  N 

EARL  OLIVERS  JAZZ  BAB IES 

337.  JIG  WALK/  HORSES                                                5 1724  N 

ORIGINAL  MEMPHIS  FIVE 

338.  THE   JELLY  ROLL  BLS/BUNCH    OF  BLS                5|246  N 
339. SHUFFL 1 N  MOSE/GREAT   WHITE   WAY   BLS            5|204  E+ 

RADERMAHS  JAZZ  CRCH /LOPEZ-HAM  1 ITON  HARMONY 

340.  YELL0W  DOG   BLS/FA TCHES                                    5065C  N 

NOBEL  SISSLE  (.  EUBIE  BLAKE  (  p  ■■  vo) 

34 1 .  BROKENS   BUSTED   BLS/  U   OUGHT   TO    KNOW       51572  N 

TENNESSEE  HAPPY  BOYS 

342.  PADEL  IN  MADELINE   HME/SHOW  ME  WAY   GO       5 1 65 1  N 
343. SAO/   IT   MUST   B  LOVE                                          5 1639  N 
3*4. GDNITE /DUKE    YELLMAN-I    LOVE  MY  BABY          5|723  N 
345.0  HOW  WAITED  4  u/jACK  STILLMAN-                5|697  N 
346. SWT    GEPRGIA  BRWN/POLLAS   GLOVER    GARDEN-51575  N 

DUKE  YELLMAN 

347. SHANGHAI    HONEYMOON/ZULU  WAIL                       5205 1  N 
348. PIANO  SOLOS-OAINTY  MISs/sTEPIN   ON            52033  N 

ROBERT   W  ITE/^LORENCE  BRADY 
349.0  SISTER  AINT    THAT    HOt/hOW  I.E  LIED          5|22|  N 
ELECTRIC  EDISON  LATERAL  RECORDS  ALL  VERY  RARE 

CALIFORNIA  RAMBLERS 
350. AINT   M  ISBEHAVIN/MNL  IGHT  MARCH                     14064  N 

PHILA  SPITALNY  /B.A.  ROLFE 
351. SO  S  EN  T  1  MEN  T  AL  /*  HY  CANT   YOU                         14048  N 

BOB  PIERCE(ARTHUR  SCHUTT  P 1  A  NO  )MONOLOG'  'E 

352.  EAST   7  GROW   TH  1  N/ETT  1  QUETTE  BLS                 1100/  N 

MELOTONE  RECORDS 
JACK  BE  RGER  ORCH 

353.  TIME   GOES  BY/OLD   PLAYMATE                             12247  E+ 

BLUE  RHYTHM  BAND 

354.  EARL   JACKSON-BED   DEVIl/mINNIE  THE   M00C(.2f64  E+- 

355.  BARCN   LEE. SCAT   SONg/hEAT  WAVES                   12366  E+ 

356.  BAR  ON  LEE— JAZZ  COCITA  1  l/smOKE  RINGS        1 25 1 S  N 

357.  JAZZ   MART  INI /FEELING   GAY                               12793  E+ 

CHICK  BULLOCK   LEVEE  LOUNGERS 

358.  IN   A    LITTLE   RED   BARn/fRECKLE   FACE             13052  E+ 

359.  FR AN K  1  E  &   JOHNNY/CANT   DANCE  GOT  ANTS      1  30 1  2  e/v+- 

360.  ACE    IN   HOLE /MY   GAL   SAL                                    60CI0  E+ 

THE  CAPT IVATCRS(NICHOLS) 
361. IF    1    DINT  HVE   u/lN   A  D  REAM                            12238  E+ 
362. SWT    JENNIE   LEE/GIRL  FRIEND  OF  BOY            1 20P5  E+ 

CAROLINA  CLUB  ORCH  (  KEMP) 
363.GOOFUS/  WHY  DO  NT   U  GET    LOST                          12376  N 
364. IM  SC    IN     LOVE /WAS    INTRODUCED  2  HVN        12336  N- 
365.SHINE   ON  HARVET  Mn/aLLAHS  HOLIDAY             12202  N 

366.  CH  monah/dixiE                                                 12364  E+- 

BING  CROSBY 

367.  DAY  U  CAME  ALONG/bBAUT  1  FUL  GIRL                 1  3 1 23  E4- 

368.  BL   PRELUDE/wELL  MAKE  HAY    WHILE    SUN          1 3 1 28  N- 
369.0NCE    IN   BL  MN/WERE  COUPLE   OF  SOLDIERS    1 3 1 29  N 

RUTH  ETT  ING 

370.  TRY  LITTLE    TENDERNESs/hEY  YOUNG  FELLOWI2625  E+ 

371.  TAKE   ME    IN    ARMS /sMDAY   WELL  MEET  AGAIN    12563  N 

372.  LAZY   DAY/WITH    SUMMER    COMINGON                     1 2  3  94  N 

373.  HAPPY   GO   LUCKY   j/THATS  WHA  T  HVN   MEANS    |2375  N- 

GENES  MERRYMAKERS  (CASA  LOMA ) 
374.SHANGHAI    LIL/HONEYMN   HOTEL                           12789  F. 
375.HAPFY  DAYS  ARE  HERE  AGAIn/hOLLY   D.    0.    12667  E+- 

BENMY  GOODMAN 
376. SLOW  BUT    SURE/U  CANT   STOP   ME  FRM              12205  E 
277.PARD0N   HE    PRETTY    BABY/wHAT    AM    1    GONNA    |220S  E 
378.LITTLE  JOE/lT  LOOKS  LIKE  LVE                     |2|49  E4- 

EARL  HARLAN  CRCH   (  REDMAN  »LAT  T  1  MORE  )/ 

388.4  OR  5    TIMTS/EVERY  EVENING    (MINOR    SCR  )  1 2543  V 
(ABOVE  ALTERNATE  MASTER  s(b/b  )M  1 N  IMUM  BID  J4.0CV 

ADRIAN  ROLLINI   ORCH  H 
389.Y0UVE  GOT    EVERY  TH  1  Ng/aND   SO  GDBYE             1  28 1  5  E" 
390.SITTIN  ON   LOG/RAISED   MY  HAT                         |2855  EH 

MILE  SHAWS  OETRO  1  TERS 

391.  WALKING   MY  BABY  Bk/rUNNING   BTWEEN            12098  E- 

392.  CRYING   MYSELF  SLEEp/»HOS  CALL  IN                 12041  e'„ 

JOE  VENUTl(FIRST  2-VENUT  l-LANG  ALL  STARS)  - 

393.  AFTER    U   GONE/BEALE   ST   BLSUEA    SI  NGS  )      12294  E 
394. SMDAY   SWTHRt/faREWELLL   BLS                           12277  E" 

(ABOVE  RE COR D^au to graphed  by  jack  teagarden) 
395.moonglow/gene  kardos  o— zombie               |308|  e^ 
396.iwanna  ring  bells/gather  lip  rouge       1 2087  e 

397.  EUILO  LITTLE   HOMe/nO   MORE  LOVE                   |2339  Nf 

398.  MOONGLOW /CHEESE       CRAKERS                              1 283 1  » 

WASHBOARD  RHYTHM  BOYS(GHOST  HOWELL, VOCAL)  - 
399. ST    LOUIS  BLS/SOME   OF  THESE  DAYS                 1  2974  E. 

THANK  YOUJ ' 

BETTER   LOOK    'EM   OVER  AGAINi 

P 

32 1 .  FUNNY   FE  Et/kA  L  PA  LNS  MELODISTS-HILLS  0F5||6|  N 

322.  HENPECKED  BL/KAPLANS  LEOO  1  ST S-PA PA          51172  N 

323.  LONG  LOTS  MAMA/BRDWAY  DANCE— 6L  H0SSIER5II65  N 

KANSAS  CITY  F  IVE ( BUBER  M 1  LEY , BOB  FULLER) 

OICK  ROBERTSON 
379.G0T  THE   SO    IN   SOUL/wEST  BOUND  ERE  1  CH  T    |24|7  E 
SLEEPY  HALL  4  COLLEGIANS 

324.  J0SIE   MILES-SWT  MAN   JOE/ROSA   HENDERS0N5 1 476  E+ 

(ABOVEJ   LAM  C  RK   FIRST    10  GRV-HENDER  SO  N  ) 

325.  VI0LE  MCCCY-MEMPHIS   BOUN D/ROSA-OONT        5|478  N— 

DONALD  LINDLEY 

326.  TRUMPET  BLS /HOT   AS    SUMMER    OA Y                    5 1 771  N 

LOUISIANA  F  IVE 

380. THIS    IS    MISSUS/LIFE  BOWL   CHERRIES            12256  E 

CONNIES   INN  ORCH  (HENDERSON  ) 
36 1 . SUGARF OOT  ST  OMP/jUST    BLS                                12239  N- 
382. U   RASCAL   u/HOUSE   OF  OAVID   BLS                     1 22 1 6  E+ 
3B3»S1NG|  N   THE    BLs/   IM  CRAZY   BOUT  BABY          1 2 1 45 

BESSiE  JACKSON  (GRE  ST  PIANO  ACC)(LUCILE  BOGAN  ) 

32 7. CLAP  1  NET   SQUAWK/JAZZARIMBA  ORCH                50509  F 
326.F00TWARMER/B-HAP-E                                            50569  E 
CHARLES  A.MATSONS  CREOLE  SERENADERS 

32 9.  TA  INT    NOBOOYS  BIZ/BROADWAY    D-LOVE  ME     5|222  E 

330.  JUST  want  daddy/broway  D-HOSE  OF  BRAZIL5|224  n 

PHIL  NAPOLEON  ORCH 

331.  RUDDER   HE ALs/CLA R 1 KE T  MARMALAOE                52021  N 

332.  MARY   DEAR/WEEPINO    WILLOW                                5|996  E+ 

333.  LA   LO  LA/DON   VOORHEES-   'lL   ALWAYS   R   U  5|997  N 
334. IT  MADE   U  HAPPY/OOLDEN   GAT E— LONELY    I'85|960  N 

384.  ALLEY  BOOGIE/SLOPPY  DRUNK  BLS                     12484  n/E+ 

GRACE  JOHNSTONE  (  ORCH  ACC) 

385.  THEM   THERE  EYEs/yOU'RE   DRIVING    ME             12032  N 

MILLS  MUSI  C  MASTERS 

386.  THE   LITTLE    THINGS    IN/DONT    4  GET    ME    1 N    12025  N 

MISSISSIPPI   JOOK  BAND 
3R7.SK  1  PPY  WH  1  PPY/H  ITT  IN   THE   BOTTLE                6|  1 65  e/ 
(  ABOVE   MINIM  M  BID  17.50) 

I 
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;TION  t  4 


BLUE  NOTE  RECORD  SHOP 

5663  DELMAR  BLVD.,  ST  LOUIS   12  MO 


AUCTION  t  4 


MINIMUM  BID  $1.25 


U  THE  COLLECTION   OF  DR.H.S.   PR UETT. CLOSING  DATE   30  DAYS   FROM  BATE    OF  RECEIPT  OF  YOUR   COPY   OF  THE   RECORD  CHANGER. NOTE   DATE  OF  RECEIPT   OF  YOUR   CHANGER   ON  YOUR 
S,  THIS   GIVES   EVERYONE   ON   EQUAL  CHANCE,    REGARDLESS   OF  GEOGRAPHIC   LOCATION.  WE  HAVE  DUPLICATES   OF  MANY   OF   THESE/  LOSING   BIDDERS,    ON  REQUEST,   MAY   OBTAIN  COPIES 
N  AVAILABLE    BY   MATCHING   THE  PRICES   OF  THE   WINNING  BIDS. 


THIRTY  UNUSUAL  GENNETT  RECORDINGS 


CAROL  I  NA  COTTON  PICKERS 

AJMBELL/  BABY  BLUE  EYES 


5013  E+ 

TED  CLAIRES  SNAPPY  BITS  BAM) /LAPPS  BLACK  ACES 
lAUGHIN  CRYING  BLS/AGRAVATIN    PAPA  5060  EH 

COOKS  DREAMLAND  ORCH(KEPPARD  noqne) 

HIS    IS  VENICE/ONE   LVE    BELONGS   SMBDY  5630  N 

\     DADDY  STOVEPIPE 

jndown  bls/st  OVEPI  PE  BLS  5459  N 

I     BOB  DELKMAN  ORCH 

PANISH    SHAWL/HELLO  SANDY  3|96  E+ 

JUL  I  A  JONES(PERRY  BRADFORD, PI ANO ) 
EC1TFUL  BLS/HERES  YOUR   OPPORTUNITY  52Z3  V- 

RICHARD  M.  JONES  (PIANO  SOLO) 
AZZIN  BABIES  BLS/   1 2TH   ST  RAG  5| 74  E+/e- 

ALBBRTA  JONES(POY  BANKS  PIANO) 
UD  BUST  IN   BL/  HOME'     H.  ONE    BLS  *  3|44  V 

1     PIGGY     JONES  ORCH 
EE  DEEP   I N   DA  I S1ES/    I M   LOVE   W    I TH   U        3 1  1 5  E 

SAUMIE  LE  W I S  ( MA  NDY  RANDOLPH, PI  ANO  ) 
OOTIE  CRAWL. CRAZY  OVER   DADDY  5  I  47  N 

LANNINS  FAMOUS  PLAYERS/CA  LL  OF  NORTH  ORCH 


TTLE   ROVE  R/DREA  MY  MELODY  (  SCR  ) 

HAROLD  Leonard  a  red  jackets 

||F  »l  NTER   CONES/WHEN  EYES   MEET  EYES 

;     LANNISK  FAMOUS  PLAYERS 

liCL A   LC/OLD   FASHIONED  GIRL 

I     LAPPS  BLACK  ACES(MIFF) 

tlOPELE  ?S  BLs/lONESOME    MAMA  BLS 
IGYPSY  8LS/|M   JUST    TOO   MEAN   CRY  (SCR) 
HONEYS  LOVING  A  RMs/sA  TA  N I  C   BLS  (SCR) 
jSISTER   KATE/u  CAN    HVE    HIM   I    DON T  WAN T 
|YA«EE   DOODLE  BLs/sTCP  KIDDIN 

VIOLA  MCCBY(PORTER  GRA I NGER,P I  AN  0 ) 
MIDNIGHT   BLS/TRIFLIN  BLS 

FERD( JELLY  ROLL)  mcrton(pianq  silo) 

PERFECT   RAG/NEW    ORLEANS  JOYS 


5002  E+ 


4886  N- 
4794  E 
4856  E 
4938  E 
4995  N- 


5486  SI- 


NEW ORLEANS  RHYTHM  K  I MGS  ( MARES, BRUN  I  ES  ) 
TIM  ROOF  BLS(3;/TKATS  A    PLENTY(2)  5|  05  E- 

iffiOVE  RECORPS  AUTOGRAPHED  BY  PAUL  MARESJ   i   i  ) 

|panama/t  iger  rag  4968  E- 

FCCENTRIc/riUS   0  'HARE   ORCH-SAN  5009  V+ 

BUGAL  CALL   BLS  /□  I  SCON  TEN  TED   BLS  4967  E- 

HUSK  0'HARp!     SUPER  CR-CH  OF  CHICAGO 
SWA  NEE   SMILES/U    GAVE  ME    YR  HEART  4983  E+ 

ORIGINAL   I  NO  I  A  NA  FIVE 
INDIANA    STOMP/RED  HOT  HENRY   BROWN  3 1  1 2  E 

BIT  GEORGIA   BPOWn/PERLEY   BREEDS  0»<SSH)3059  E 
B0IN  OUT    IF  LIZZIE  COMES    In/rED  SAUNDERs3|48  E+ 

TRIXIE  W  ILL  I  AMS (RARE  ELECTROBEAM  LABEL) 
3  CARD   MONTE   BL/hAD    IT  DIDNT  WANT    IT       609l  N 
BARNEY  ZEEMANS  KENTUCKY  CARDINALS/ 
ARRAYS  GREEN  GABLES  ORCH 
D  RATHER    B  A  LONE/LONE  SO  ME    4  SORRY  3299  E+ 

THE  NEXT  5  ARE  BANNER  RECORDINGS 
AL  G0ER1NGS  COLLEG  I  AN  S(  JACK  PETTIS  GROUP)/ 
SAM  LANNIN 

P  4  AT    EM/AFTER    I   SAY  SORRY  1693  N 

FLETCHER  HENDERX'N  ORCH/tDD  IE  PEA  BODY 'S  ORCH. 

lEEPYTIME   OAL/DCNT   WKE   ME   UP  1639  E 

PERRYS  HOT  DOGS 
IAS  BEEN  BLS/ IK  G  01  NG   2   HA  NG   AROUND    SUG|64|  E 
BEN  POLLACK  OR CH(  VP. TEAGARDEN  )/lMPER  I  AL  P.O. 

F   I   COULD    B  WITH   u/bECAUSE    IM   LNSME  ( D IG  /4  /  E 

VARSITY  El  GH  T/tLL  I  OTT  JACOBY  ORCH 
JP  DRIVING  ML  CKAW/bVL  !>  U  Via 1  Hw  I HEAR  T  32015  E+ 
THE  NEXT  II  ARE  BROWADY  RECORDSINGS 
BROADWAY  MELODY  MAKERS 
AGRA  VA  T I  N'    FAPA/AUNT  HAGERS   BLS    (dig)         I  1 2  I  3  E— 

BILL  HA  I  PS  CUBS 

SPAZY  RHYTHM/CAMT  GIVE  U  AN  YTH  I  NG  (0  I  G  )  |  206  E- 
D01N  THE   KACOON/ME   4   THE  MAN   MOON  |235  E— 

JIMMY  JOHNSTON 'S  REBELS 
"HAT   A   MAN/SHAW   THAT    FELLOW   DOOR  (sCr)|0|OE 

MIDNIGHT  RAMBLERS/HARRY'S  MELODY  MEN 
5CNNY  BOY/MY  WONDERFUL   U  F208  N- 

MIPNIGHT  5ERENAPER S 
"PULy/uK    CNE    I   CARE  4  1 425  N-r 

MANLEY   BROS  ORCH(PORSEY  BROTHERS  *  IWIGGSY) 
WE  LITTLE    EAITH   /BESIDE    OPEN    F  I R  EPLACE 1 352  E* 
ABOVE    (SCR)    IS    VERY   RARE    I  SSUE/  Ml  N.B  tot  KP.00 ) 

I    orTg  IMAL  MEMPH  is  fi  VE 

H;00  bls/haunting  bls  (rough  st)  11209  E— 

W I  SCONS  I N  ROOF  ORCH 
<J'R  THE    ONE    4  ME/ONLY   WANT  ME    WHN   LNSMEI06!  N 
»1GS    KNOCKING  AT   Dr/mORNIMG  GLORIES  I  I  1 9  E+ 


49. 

50. 
51. 

52 


W I  SCONS  I N  ROOF  ORCH 
•  DRM    TRAIN/THATS  WHY    IM   CRYING    4  U  1249  E 

NEXT  ARE  2  CAt£OS 
LUMBERJACKS/CAROL  I  ICRS 
.WHOOPEE   STOMP/wHERE   SHY  LI    VIOLETS    GRW  9030  E+ 

BROAPWAY  BROADCASTER  S/PAUL  MILLS  KERRY  MAKERS 
.KISS   UR    HAND    MAD/l|TTLE    ROSE   COVERED        9|26  E- 
ONE  CHALEIICE  RECORDINGS 
MISSOURI    JAZZ  BAIC/SAM  LANNIN  ORCH 
SWANEE   SUE/UR  A  REAL   SWEETHEART  681  E- 

THREE  ED  I  SON  RECORP  tNGS 
BROADWAY   DANCE  ORCh/jAZZ  IT  HARMON  I STS 
OLE.    FASHIONED  LVE/l  F    I    STAY    AWAY  5 1 303  N 

GOLDEN  GATE  ORCH 


stthrts  cn  parade/ill  NEVER  ASK  4  MORE  52506  N  — 

PHIL     NAPOLECN  ORCH/DAVE  KAPLIN  ORCH 
5   PENNIES/MY  NEW    YORK  52147  E+ 

ONE  GREAT  ELECTRAD  I  SK 


HARLEM  HOT  SHOTS 
•  ST    L0U1  S  BLS/   I    A  I  NT  GOT  NBODY 

NEXT  THREE  ARE  ELITE  RECORDINGS 


BUNNY  BER  IGAN  ORCH 


54. L 

55.1 


5020  E+ 
5005  N- 


356 

56 


. I TTLE   COUSIN  SKYLARK 

"IS  autumn/twc  IN  LOVE 

JACK  TEAGARDEN  ORCH/HARRY  JAMES  ORCH 
i THE    BLS/   0  LOOK  AT    YOU  5042  N 

ONE  RARE  NINE   INCH  EMERSON  RECORDING 
CR  AN  GE    BLOSSOM   RAG/hE  AR  TS I  CKNESS   BLS        9 1  50  V+ 
ONE  GREY  GULL  RECORDING 
ANOTHER    ITEM   BY   THE   UNIVERSAL  DANCE   O/sYM  TRIO 
57. FOUND   BEST  GAL  OF   ALL/  MY   BL   HVN    (d|Gs)|463  E+ 
NEXT  4  ARE  HA RMOGRAPH  RECORDINGS 

kTtty  BRQUN/san  ritz(tp.acc) 
5b.  family  sk  el  t  on  bls/basement  bls  984  e+ 

(above  Inaud.hr  crk) 
IDA  COX  (LA  BE  LED  JULIA  POWER  S  )-LA  DN  I ER 

59.  CRA  VEYAR  D   BLS  /  WEARY  WAY    BLS  827  E— 

60.  BLS    4  RAM  PART   STREET /c HATAN 00GA    BLS  872  E+ 

HAZEL  MEYERS  (PORTER  GRAINGER) 

6 1 .  PLUG   UGLY/TAINT  A   DOGGONE    THING  925  N 

THE  NEXT  3  ARE  HIT  OF  THE  WEEK  REC  ORD  INGS 

HARLEM  HOT  CHOCOLATES  (DUKE  EL  L  I  NGTON  ORCH  ) 
62. SING  U  SINNERS  I  045  E- 

63.ST    JAMES    INFIRMARY  1046  E- 

NEW  YORK  TWELVE ( VENUT  I— LANG— ACCORD  I  AN  1 
64. UN   DRIVING  ME    CRAZY  I|2|  E— 

2  LIBERTY  RECORDINGS 


NAN  GLAKSTONE 
65  .MODERN   ROMEO/CANT   FIND   PLACE    TO   D  0    IT      16  I  E 
LEE  WILEY  (BUNNY  BiR  IGANS  MUSI  C  ) 

66.  LETS  DO    IT/HOT  HOUSE   ROSE  297  N- 

ONE  LYRIC  RECORDING 
BAL  TABARIN  JAZZ  CRCH 

67.  YELLOW  DC G   BLS,/  MAKE    HAT      TROMBONE    LGH    42|2  E— 

NEXT  ONE  MONTGOMERY  HARD  RECORDING 
FATS  WALLER 

68.  ANITA/I    USED  TO   LOVE   U  8393  E+/v 

NEXT   SEVEN  ARE  PA  THE  RECORDINGS 

501-Dfr;   GATE  ORCH  " 
69. SOUTHERN   ROSE/BACK   WHERE   DAFFODILLS  36165  E- 

70. SWT    INDIANA    HMe/wHY   SHLD    I    CRY   OVEP,  20839  E 

7I.SINB  AL  I  TTLE  SONg/tOO  TIRED  36137  V+ 

72.  D0NT  MIND    RAIN/CASION   D.0.-M00N   MIST        36080  E+> 

73.  HAD   2   BE   U/D.OMIVAS  O-YOUR   DEAR  LIPS        36079  V 

74.  L I  TTLE   OLD   CLOCK  ON  MA  N TLE/BA R THS  BR CH    36048  N 

75.  WHERES   TH  AT    OLD    GAL/BARTH-G I  RL    I    ADORE   36 1  I  3  N- 

NEXT  FIVE  ARE  PERFECT  RECORDINGS 
DICK  CHERW I N  ORCH/BOB  HARING  ORCH 
.ROLL    ON  MISS   ROLL  ON/BUILD    A    HOME  15471  E 

GOLDEN  GATE  ORCH/PARKERS  WESTER  MELODY  BOYS 
iBEES  knees/dumbell  104079  F4 

REDHEADSfN  ICHOLS  jyArTOGRAPHEO  BY  MIFF  MOLE  ) 
,GD  MAN   HARD   2   F  I  NO  /BALTI  MORE  (SCr)  14882  V+ 

BEN   POLIACK   ORCH (AUTOGRAPHED   BY  TEAGARDEN ) 


U   DIDNT   HAVE    I   TELL  ME/JOE  MORGAN-  15428  E+ 

THE  TEMPO  KINGS 
FLAMIN  MAMIE/RHYTHM    OF  THE  DAY  14566  E+ 

ONE  RARE  POLYP  OR (ORIGINAL  ISSUE) 
LOUIS  ARMSTRONG 
.SUNNYSIDE   OF  STREET    I&2  5800|2  N— 

FOUR  RECORP  ON  THE  RARE  Q.R.S.  LABEL 
CLARENCE  WILLIAMS  ORCH  (A  NA  BELL  VOCAL) 


KITCHEN   WOMAN    BLS /LOCK  STEP  BLS 
JAMES  STUMP  JOHNSON  4  HIS  PIANO 


82 

83. DUCK  YAS   YAS/SWITCHERS  BLS 


SOUTH  STREET  RAMBLERS  (  PODDS  DOMINIQUE  ETC ) 
84. ENDURANCE  STOMP/sCME  DO    SOME  DONT  70I9  Vfr 

Ueove  R.CH  4  GRV ) 

COOT  GRANT  it  SOX  WILSON 
65. UNCLE   JOE/CAN    I    GET    SOME  OF    IT  7065  V 

NEXT  FOUR  ARE  ROMEO  RECORDINGS 

CAROL  I NER  S/SAM  LANNIN 

86.  GD  LITTLE  BAO    LIT  u/fTIECIOUS  LI    THING        866  E— 

DIXIE  DAISIES/  SAM  LANNIN 

87.  U'R   ONE  4  ONLY/jAZZ   SINGER  749  E 

VARSITY  El GHT/VLYDE  DOERR  ORCH  

S8.V0  DO   DE   0  BLs/C  AWN  I NG  460  E- 

NEXT   FIVE  ARE  ROYAL  RECORD INGS(ALL  ARE  NEW ) 
CARLOS  MOLINA  ORCH 

89.  TABU/PA  RAN    PAN    PAN  1 804  N 

QUINTETTE  OF  THE  HOT  CLUB  OF  FRANCE 

90.  BLUE  DRAG/CRAZY  RHYTHM  I  778  N 

91.  confessin/smoke  RINGS  |788  N 

92. SWANEE  Rl  VER/ULTRAFOX  1785  N 

93.SHIEK    OF   ARABY/YOUR  SWT    SMILES  | 807  N 

ONE  SUPREME  REC  ORD  I  NG 

NEW  ORLEANS  BLUE  N  I  N£/l  N  TERN  AT  I  ONAL  DANCE  ORCH 
94.  AL  WAYS    GOT   THE   BLS/l    MISS  MY  S  W  I SS  ( 0 1  GS)|  290  E+ 

ONE  FRENCH   TELEFUNKEN  RECORDING 

FRANK  "BIG  BOY"  GOODI E(DJANGO,GRAPBELLY ) 
95. ST  LOUIS   BLS /  FOUND   NEW   BABY  I  96  I  N 

ONE  SUNSET  RECORDIN   (ORIGINAL  LABEL) 

JOE  SULLIVAN  (AUTOGRAPHED)  


96. BASS   ROMPS    AWAY/24  HOU »S  AT   BOOTHS  lOl  N- 

TWO  RECORDS  ON  RARE  TRIANGLE  LABEL 
OR  IGINIL  MEMPHIS  FIVE 


97. MEANEST    BLS/  NO   ONE    KNOWS  WHAT    I Ts( SC8 ) I  1 445  V 

MAJESTIC  DANCE  ORCH 
98.SMB0DY   STOLE  MY   GAL/LINGER   AWHILE  11329  E+ 

NEXT  FOUR  ARE  VAN  DYKE  RECORDINGS 


COLLEGIATE  JAZZERS   

99,  CERALDI  NE /SAVOY   DAIICE  0— LOVABLE   4  SWT     7805  E 

100.  CLIMB   THRU    CLOUOS/ALL   STAR    TROUBADORS  8|892  E 

ALL  STAR  TROUBADOURS/ANDY  SANELLA  ORCH 


101 

102. 

103 
104 


,SOMG   WITHOUT  NAME/wlNDING    ROAD   LEADS      81883  E 

DIX IE  RAG  PICKERS 

,ST   LOUIS   BLS/  JOHN  HENRY   BLS  77023  E 

NE/T  TWO  ARE  VELVETONE  RECORDINGS 
BROADWAY  BELLHOPS 


, SMONE   LOSIN   SU SAN/BARCELONA  1223  E4- 

M I LLS  10  BLACKBERR IES(DUKE  EL L I NGTON ) 
,LL  ACK    4   TAN    FANTASy/hOT   4  BOTHERED  7082  E+ 

NEXT  ONE   IS  A  PATHE  FERES  RECORD  I NG ( I I'LaTERAL) 
LT.JIM  EUROPES  369TH   INF  HELLF I GH TER5 
.KESITATIN   BLS/PLANTAT I CN   ECHOS    (SCR)     22086  N— 
43  PES  IBABLE  MELOTONE  RECORP  INGS 

ALABAMA  RASCALS(ROY  PALMER, ETC  

MEMPHIS  NIGHTHAWKS) 
.NANCY    JANE/DIRTY    DO  Z   COUSIN  70163  N 

HENRY"REP"  ALLEN  ORCH 


106  fWCOTH    SAILING/WHOS    HONEY    R    U  13322  E+ 

107.  BELIEVE    IT   BELOVED/lTS  WRITTEN   ALL   OVER  I  3304  E 

108.  HOW    ABOUT   TOMORROW  NIGHT/PARDON   SO   AC    13096  E- 

OENE  AUSTIN   (  #  1 09-  CANDY  8  COCO) 

109.  BUILD  LIT  HOME/DID  U  EVER  C  DRM  WALKINGI2864  N— 
I  10. EASTER    PARADE/  EVERYTHING    HVE    IS  URS      12878  N 

BABY  ROSE  MAR  IE 
I  I  I  .COME    OUT  WHEVER    UR/HY  ES'S  SINGING  12852  N 

CHARLES  BARMET  ORCH 
I  |2.CR0SCPATCh/sw|  NG  WALTZ  60713  N 

BIG  BILL  BROONZEY(P.G.  TP-LEE  COLLINS) 
I  13. MEAN    OLD  WORLD/BARRELHOUSE  WHEN    IT  70764  N- 

CH  ICK  BULLOCK 
II4.F00LIN   MYSELF/SAILBOAT    IN  MNLIGHT  70709  N 

I  |5.WH0/WHISPER  IN  60102  EH- 

II6.0N  LIT  DRM  RANCH/lM  HATIN  WAITIN  ARND  70601  N 
II7.U  MA  DE  ME    LVE/wHAT  PAL  WAS  MARY  7|207  N 

BLAT'CHE  CALLOWAY 

I  I  8.  I    NEED  LOVIN/WHATS   POOR   GIRL    GO  I  N  13191  E<- 

II9.GR0WLIN  DAN/CATCH  ON  |327|  N 

B I NG  CROSBY 

1 20.STRA  I GHT  FRM  SHLD/sTAY    ON   RIGHT   SIDE      13|69  N 

121.  GIVE  ME   HRT   SING  2/hUMIN   «HIST   SING        1 3 166  N 

122.  LAST    RNDUP/SMCNE  STOLE    GABRIELS   HORN      I  3 1  70  N— 

1 23.  SHADOW   OF  LVe/gDNITE    LOVELY   LIT  LADY      |3|34  N- 

124.  LIT  DUTCH  MILL/OUR   BIG  LVE   SCENE  I  3  I  33  N— 

JOHNNY  DODDS(JACK  Wl NNS  DALLAS  DANDIES) 
|25. AFTER   U  GONE /WILD  MAN   BLs( L.A PMSTRONG ) I  2027  E- 

JOE  HAYMES  ORCH 
|26.SLAP   THAT    BASS/LETS  CALL  WHOLE    THING      705|4  N 
127.BYE   BYE    BABY/wHI  THOUT  SHADOW    OF  A  DOUBT6IOI3N 


42 


.  .  BLUE  NOTE  RECORD  SHOP 

AUCTiCN   f  4 

....    ...   »,  „-  5663  OEUISB   BLVD  ST   LOUIS    |2  MO. 

MINIMUM  BID  $1.25 

SEE    FIRST   PAGE  OF  AUCTION  FOR  INSTRUCTIONS. 


128 
129 
130, 

I  31 

132, 


TAFT   JORDAN   4  TWE  MOB 
,N  I  TE   WIND/mN   TURNS   GREE  I  3352  V 

JAZZBO  TOMMY  i.  LOWLANDERS  (  KAZOO,  WBD,  P,G,B) 
.BLAZE   FACE   COw/u   CO  N  T  MENA  ME   NO  GD        70579  N 

VENUTI'  LANG  ORCH 
i AFTER    U   GONE/BEA LE   ST  BLS  12294  E- 

TED  LEW  I S  4  ORHC(  MUGGSY,BRUN IES— FATS  WALLER  ) 
,  dallas  bls/shimmie  sha  w  a  bble  133/9  n 

clarinet  marmalade/yellow  oog  bls        13380  n-/v 

(above;  r.ch  not  in  grv) 

LOUISIANA  RHYTHMAKERS(  DUKE  ELLINGTON) 


135, 
136, 

137, 

138, 

139, 

140, 
|4| 
142 

143, 

1 44, 

145 

|46 

147, 


148 
|49 

150 
151 
152 
153 
154 


,|2TH  ST  rag/rockin  in  rhythm 

mills  brothers 
.fioolin  joe/dirt  doshin  daisy 
.sleepy  head/jungle  fever 
MILLS  MUSIC  MASTERS 


T534"5  E+ 


13222  N 
I  31 77  N- 


156, 
|57, 
158. 
159. 
160, 

161  , 

162, 

163, 
164, 


THEY   SATISFY/PL  D  ONT    TALK  ABOUT  ME  |209|  E+ 

NEW  ORLEANS  RAM BLER 5/THE  TRAVELERS( DORSEY  BRS ) 

THATS    KIND  OF  MAN/CANT  GET  MISS   OFF        12230  E+ 

RED  NICHOLS  REDHEARO (  FIVE  PENNIES) 

,FEEL  I N  NO   PAIN/lDA   SWT  AS   APPLE   CIDER    12443  E 

DON  REDMAN  ORCH 

,nagasaki/i  got  rhythm(scr)  5||04  e 

LAZY    WEATHEr/mNRI  SE   ON  LCWLAN  DS  60709  N 

.GOTCHA/LITTLE   BIT    LATER   ON  60802  N 

GIL    RODIN   ORCH(YANK  LAWSON, EDDIE  MILLER) 

,WHATS    REASON/RESTLESS  133//  E+ 

MILT  SHAW  4  DETRO  ITERS 

BL  AGAIN/2   WHOM    IT   MAY    CONCERN  1 2040  E- 

WASH BOARD  RHYTHM  BOYS 

,ST    LOUIS  BL  S/  SOME  OF  THESE   DAYS  12794  V+ 

JOSH   WH  ITE(PINEWOOD   TOM)CLARENCE  WILLIAMS  ,P. 

.BLACK    GAL/MILK  COW  BLS  13328  E 

JACK  WINNS  PALLAS  DANDIES 

.LAVELY  LEE/HOW  COME   U   00   ME    L  I  KE  (  R.CH  )  |  20CB  E 
48  INTERESTING  HARMONY  RECORDS  INGS 
PERRY   BRADFORD'S  GEORGIA  STRUTTERS 

.EVYBDY  MESS  AROUND/GA    GRIND  23 1  E 

,WASMT    IT  NICE/ORIG  BLK  BOTTOM   DANCE  3 1  1  E+ 

BROADWAY    BELL   H0P3(FIRST  2   ARE    RARE   B IX  items) 

iR  I  ANBOw    OF  LOVE/HARMONIANR  508  N 

, T  HER  E6   CRADLE    IN  C  A  R0L I NE/a  I  NT   NO  LANE     504  E* 

,  A  KE   COT  WHERE   COT   GROWS/NEWPORT    S0C  536  N 

,LAY  ME  OWN   SLEEP /MANHATTAN  DANCE  MAKERS-242  N 

.SIDE  BY  SIDE/DONT    SM  BDY  WNA  T   SI  BDY  390  E+ 

BROWN-WORR I S  ORCH 

,HEAD  I  N   FOR   HARLMF/lBFT   SUGAR    STANDI  N  52l  N 

CAROLINA  CL'JB  ORCH 
I M  MARCH ING  HME/  BERT  LOWN-REDSK I N 


852  N 

853  N 
639  N 


GUESS  WHO. BERT  LOWN-CASTLE    IN  SPAIN 
WAITIN  4  KATIE/u'D   RATHER   FORGET  THAN 
TAKES   u/  WILLIE   CREAGER   ORCH-ON   W  DANCE   871  N 
CRM  MOTHER/GOLDEN    GA  TE-MY  SUGAR    "  HE  872  N 

BOB  FILLER_ 

776  N 
688  E 


.TOO  BAD  JIM/BLK  CAT  BLS 
.RIDICULOUS/NAMELESS  BLS 

THE  GEORGIANS 

,  GLOR  1  ANHA/  LETS  DO    I  T  776  N 

,U  WANT   LOVIn/tED  BARTELL   O-SAME   OLD   MN  1055  N 
GOLDEN  GATE  ORCH 

1 65. TIPTOE   THRU    TUL I  PS/PA  I  NT  I  N   CLOUDS  W  SS  947  N 

JANE  GRAY  (  RUBE  BLOOM, P) 

166. SAY    IT    AGAIN/EVERYTHING   GOING  ALLRIGHT  |28N- 
ANETTE  HAHSHAW 

167.  HATE   MYSELF/UR   THE    I    CARE   4  |273  N 

FLETCHER  HENDERSON'S  SOUTHERN  SERE.  ( LP'  1 1  Si  1 ' 

168.  MISS  MY  SWISs/vANHATTAN  DANCE  MAKERS  4  N 

169.  AL0NE  AT    LAST /MANHATTAN  DANCE  MAKERS  5  N— 

FLETCHER  HANDERSONS     DIXIE  STOMPERS 

I  70.BALT  IMORE/BLK  MARIE        (   SCR)  526  V 

I7I.FEELIN   GOOD/  0   BABY  636  E+ 

i  72.  SPANISH   SHAWL/CLAP  HANDS  HERE   COMES   CH  70  N 

1 73.  FLA    STOMP/  GET     IT    FIXED  88  E+ 

174.  F0UN0   NEW   BAB  y/bRDWA  Y  BELLHOPS— W  I  MM  I N  AHI2I  N 

175.  JACKASS  BLS /  TAMPEEKOE  166  E+ 
I76.SNAG    IT/A  INT  SHE   SWEET  353  E 

I  77. NERVOUS   CHARLIE   STOMp/bLACK   HORSE  STOMP      |5?  E+ 

178. STATIC    STRUT/HARD   2   GET   GENTLE  197  E 

I79.ST  LOUIS   BLS/VARSITY   STOMP  45l  E- 

I80.FEELIN   DEVLISh/sERT  LOWN-  JAZZ  ME    BLS  974  E+ 

181  .Wl  PIN   THE    PAN/BETTY  856  N 

JIMMY  MCHUGHS  BOSTON IANS 

182  .WHN  LOVE   CUES   STEALING/GIRL    OF   MM  DRM  743  N 

MILLS  MERRY  MAKSRS/'UL  I  E  W  INTZ  ORCH 

1 83.  st  ja  me  B  infirmary/harmonica  HARRY  104  N— 

(    ABOVE    R.CU.   NOT    IN  g) 


HARMONY  REE  0 RD  CONT  . 
PHIL  NAPOLEONS  EMPERORS 

I84.CLARINTE  MARMALADE/BLS  SERENADE      ( SCR )      362  E- 

RED  NICHOLS  ARKAN SAW  TRAVELERS 
|85. BIRMINGHAM    BRKDWN/AINT    GOTNBODY  505  N— 

I66.ST0MPIN   FOOL/lNDIANA   Fl  VE— STRUTTI N    JERRY459  E<- 
I  87.60NEYARD   SHUFFLE/wAS  HBOA  RD    BLS  332  E 

UN IVERSITY 

I  88. DUST  IN   DONKEY/OR  I G    INDIANA   5-RUNNIN  I  34  N 

IB9.ST  LOUIS   HOP/ID  LEAVE   10  MEN  LIKE  URS        245  N 

SEVEN  Wl  LP  MEN 
ISO. LUNATIC   LULLABYS/IM   JUST    WILD    ABOUT  193  E+ 

CLARENCE  WILLIAMS  BLS  GRASS  FOOTWARMERS 
I  9|  .CHARLESTON   H  JUD/OLU   FOLK  SHUFFLE  248  E 

192. HOW  COULD  U   B   Bl/sENOTITTA  MINE  206  E 

FESS  WILLIMAS  ROYAL  FLUSH~6AV0Y  ORCH 
|93. MAMAS    IN  TWN/MAKE  ME    KNOW    IT(L.C.NO   GR )    1 89  E- 

BILLY  WYNNE  ORCH 
I  94. SWT   SOUTERN   BREFZE/uNOER  UKELEL   TREE  135  N 

195. IM   LVE   W  U/BRDWAY    BELLHOPS-HONEY  BUNCH        163  N 

40  REGAL  JAZZ  CLASSICS 

BESSIE  SRO*n(hENDERS0N   GROUP   ACC  ) 

1 96.  ST    LOUIS  BLS/NBDY  BUT    MY  BABY   GETTING      8 1  7 1  G 

CH  ICK  BULLOCK  (  ORCH  ACC) 

197.  U   SAID    IT/WHISTLIN    I N  DA RK ( TE AGARDEN? ) 1 0347  N— 

CALIFORNIA  RAMBLERS 

198.  R0SE  MA  Rl  E/CH  ICKLET  ORCH— SWT  LITTLE  U   9709  Et 

JOE  CANDULLO  ORCH/BUFFALOD  I  NAS 

199.  HARD  2   GET    GERTIE/BABY  FACE  8087  E 

CLARENCE  WILLIAMS  DIXIE  WASH  BOARD  BAND 

200.  B00DLE  AM/FOUND  NEW    8AB Y  8093  N— 

MAE  FRENCH  WITH  PERRYS  HOT  DOGS  

20  I. FEEL  IN  KINDA    BL/lF  U  HADN'T   GONE    AWAY     9936  E+ 

FLETCHER  HENDERSON'S  ORCH  FIRST  *  ARE  LOUIS." 


202 
203, 
204, 
205, 
206, 
207, 
208, 
209, 
21  0, 

211, 
2|  2, 

213, 
2|4, 

2l5, 
216, 

21  7, 
21  8, 
2l9, 
220, 
221, 
222, 
223, 

224, 

225, 

226, 
227, 
228, 

229, 
230, 
231, 
232, 

233, 

2  34, 

235, 


,hOW  CME    U  DO   ME/NEW   ORLEANS    J.B.-LOUIS  9739  E+ 

.ONE   THESE  DAYS/M I SSOUR I    J. B. -SWEETIE  9753  N 

.ALABAMY   BOUNd/mO  .  J.B.-COLLEG  I  ATE   WALK  9789  E 

.SWANEE   BUTTERFLY/MOULIN  ROUGE  ORCH-  9803  N- 

,0  EVA/CRIG  MEMPHIS  5— S 1  OUX  CITU  SUE  9672  E 

.RED  HOT    MAMA /FEEL  IN   WAY    I    DO  9658  E+ 

■CANT   GET    ONE  WANT/6  BLK  DIAMONDS-  9682  E+ 

■  HARD  HEARTED  HANNAH/sAM  LANNIN  0-  9681  E 
.CHARLEY    MY   B0Y/MO.J.6 .-OOODLE  DOO  9680  E+ 

MISSOURI  JAZZ  BAND(n.c.j.6.-ourante>gowws) 

.WALK   JENNY  WALK/  MAMA    LOVES   PAPA  9568  N- 

.SWEETIE   TURNED  ME  DWn/nOJB-SWT  LOUISE  9852  E 
REP  NICHOLS  SIX  HOTTENTOTS 

■  ROSY  CHEEKS/  IM  IN  LVE  AGAIN  8289  E 
.MEMPHIS   BLS.    JOE  CANDULLO   0-6T  LOUIS  83|0  V+ 

ORIGINAL  INDIANA  FIVE 

.MOTEN    STOMP/lMPER  IAL   DANCE  O-MISS  MUD  8592  V 

,SME   OF  THESE  DA  YS/gOLDEN  GATE  0— JUST  8337  E+ 

ORIGINAL  MEMPHIS  FIVE 

.LNSOVE    MAMA    BLS/THOSE    LONGI  N  4  U   BLS  9301  E- 

.SISTER    KATE/MOULIN  ROUGE  C— CHICAGO  9365  E- 

,BIG  BOY/SAM    LANNIN   0— I T  HAD  2   B   U  9656  N 

.SHAKE   YO   FEET /BRAND  NEW    GAL   OF  MINE  960l  V 

,SAD   NEWS   BL/TEASIN   SQUEEZIN   OF  MINE  9543  E 

.L006E  feet;runnin  WILD  9407  E 

.BEES  KNEES/  STOP  YOU  KIBDIN  9395  N 

LANNINS  SO'ITHER':  SERENADERS 

EDDIE  LEONARD    BLS.    SATANIC   BLS  9191  N 

KENTUCKY  SERENADERS 

,MY  SUNNY   TENN/MANHATTAN    SPECIALTY  0—  9|  39  N 

PERRYS  HOT  DOGS 


NBDYS  BUZ/SAM  LA  NN I N— SM ILE  A  LIT  BIT  9967  V+ 
.STEPPIN  FOOL/IMPERIAL  DANCE  0— SPANISH  9965  V+ 
THEM   HAS   BEEN   BLs/lM  GO  I N  2  HAN  AROUND   9945  E 

JACK  PETT  IS  ORCH 
CANDIED   SWEETS /MARKELS    GR/M-ET    SMILE   B     8463  E 
A I  NT    SHE  SWT/THATS  MY  HAP  HAPPINESS  8263  E 

,ST  LOUIS  SHUFFLE/SAM  LANNIN-SAM  ACCOKD  822  1  E 
HES  LAST   WRO/BILL   PERRYS  ENTERTAINERS-  8225  N- 

BEN  POLLACK  ORCH /ROY  CARLSEN  DANCE  ORCH 
ROLLIN  OWN    R  I  VEH/rASC  I  NATI  NG       YOU  K>057  E 

GIL  RODIN'S  BOYS/JIMMY  BRACKENS  TOE  TICKLERS 
ITS  SO  Grl  rEA,V0)/l2TH  STREET  RAG  88 1  3  E+ 

SIX  BLACK  DIAMONDS 
SOBBI  N   BLS/CANT  GET    SWEETIE    I    WANT  9553  N- 

25  VARIETY  RECORDINGS 

BUSTER   BAILEYS  RHYTHM  BUSTER  S(  FRANK  NEWTON  ) 

236.  AFTERNN    IN  AFRICA/DIZZY   DEBUTANTE  688  N- 

BARNEY   BIGARDS  JAZZOPATORS(ELL  INQTON  GROUP) 

237.  MNLIGHT    FIESTA/SPONGECAKE  &   SP I NACh( SCR )62 6  E 

238.  GET    IT    SOUTHERN  STYLe/|F  UR  EVER    IN  596  E+ 

239.  CARAVAN/  STOMPY   JONES  5|5  E- 


VARIETY  RECORDINGS 

BARNEY   BIGARPS  JAZZOPATORS  CONT. 
240. FROLIC   SAM/SLUDS    IN  MY  HRT  525 
241. SOLACE/  *i  STREET  564  . 

CAB  CALLOWAY  ORCH  !j 

242.  GO    SO. YOUNG   MAN/MAMA    I   WANNA  MAKE  RHYM     644  J 

GOTHAM  STOMPERS(DUKE  ELLINGTON  ORCH)  rf  4 

243.  HONEYS   LOVIN  ARMs/aLABAMY  HME  629 

JOHNNY  HOPGES(DUKE  ELLINGTON  GROUP) 

244 .  FOOLIN  MYSLEF/ULL  NEVER  GO  HVN  576  \ 
245. SAILBOAT    IN  MNL  I  GHt/eDGA  R  HAYES  0-«ANHT  586. 

BILLY  KYLES  SWING  CLUB  BAND(  0  'NEI  L  SPENCEF  rc ) 
246. BIG   BOY   BL/MA RG I E  531  A 

RED  MCKENZIE 
247. SWT  LORRAINE /WANTED  520. 

MILLS  BL  ;E  RHYTHM  BAND 

248.  BL   RHYTW   FANTASY/jUNGLE  MADNESS  503!' 

CHAUNCEY  MOOREHOUSE  SWING    Slx(SRUNIS  THORkilL] 

249.  BLS    IN   B  FLAT/ON  THE  ALAMO 

RED  NICHOLS  ORCH 


250. TROUBLESOME  TRUMPET/lOVES  OLD  SWT  SONG  545 
SIDNEY  PHILLIPS  ORCH  (RECORDED  IN  ENGLAND)  . 

251  .COMIN  THRU  THE  RYE/mN  IS  GRININ  AT  ME  654 
BEN  POLLACK  ORCH 

252.  DEEP    ELM/MN    IS  GRININ  AT  ME  504  , 

BABE  RUSSIN  ORCH 

253.  ROSES    INDEC/LVE   OR    I  N  FA  TUT  I  ON  636 

DUDE  SKILES  4  VINE  STREET  BOYS 

254.  BLKBERRY    JAM/FAREWELL  BLS  584  j 

JOE  SODJA  SWINQTET (WETLING, MARSALA) 

255.  L IMEHOUSE   BLS/   I  NEVE  R    KNEW  609 

REX  STEWART  52nd  street  stompers(ellington.p) 

256.  BACKROOM  ROMP/TEA   4  TRUMPETS  6|  8 

JOHNNY  WILLIAMS  SWING  SEXTET ( J.JENNY ) 
AUTOGRAPHED  -CL.TH  opjjh  I  LL  

257.  wheres  sweetie/little  old  la d y  594  q 

mi  due  Williams  4  jazz  jesters 

258. OLD  FEELING/I    KNOW    IT  NOW  620  I 

259.LETS  BEGIN  AG  Al  n/gET  T  I  NG  SENT. OVER  U  566  I 
260. SHADE   OLD  APPLE   TREE/wALKING  DOG   (dig)     5|9  I 

77  VARSITY  REC  ORD I  NGS(MANY  FROM  CROWN, GENNI  , 

CHAMP ,  ON  ) 

GEORGEI   A  ULP  ORCH 


26I.JUKE  BOX   STP/THIS    IS  ROMANCE  8 1 59  I  i 

BUSTER  BAILEY   SEXTET (JOHN  KIRBY  GROUP) 

262. SHOULD    l/APRIL  PARIS 

263. AM    I    BL/BLUE  ROOM 

SIDNEY  BECHET-WI  LL  IE"L  I  ON' 


8337  K 
8333  t 
SMITH  SEXTET 


264.  BABA/TR0PICAL  MOON 

265.  MAGIC  ISLAND/MAYOTTE 

266. SO  US  LES  palmiers/rosa  RHUMBA 
(ABOVE-VERY  RARE. MINIMUM   BID  |3.00) 
SCRAPPER  BLACK  WELL 

267.  HARD    TIMES  BLs/BACK   DOOR  BLS 

LOU  BREESE  ORCH 

268.  E.DUBUQUE   BRKOWN/bREEZIN  ALONG  WITH 

CEELE   BURKE  ORCH 
269.SUMMERTI  ME    GAl/bAND   OF  THE  RIVER 


8360  I 

8399  n 
8405  N 


6049  I 


8330  N 


270, 
27). 

272, 

273, 

274. 
275. 
276, 

277. 

278, 

279, 

280, 

281, 
282, 

283, 
284, 

285, 
286. 
287. 


BUDDY  CL ARK (  GOWAN  S,PEE  WEE, FREEMAN, STACY  fl 
NOTHING  BUT   U/FRMANOTHER  WORLD  8230  N 

SOUTH   OF  BOARDER/lF  WHAT    U  SAY  8073  N 

KING  COLE  TRIO 
SUNNYSIDE   ST/l    LIKE  RIFF  8340  M? 

CONNIES   INN  ORCH 
|2TH  street  rag/milenburg  JOYS  8042  E- 

SUNNY  PUNHAM  ORCH 
.BLUE   SK  IES/  MEMORIES   OF  YOU 

,estrellita/just  A  MEMORY 

.DARK  EYES/LITTLE  WH  I  TE  Lf  LES 

ROY  ELPRIDGE  ORCH 
,UR   LUCKT    GUY/lTS  MY   TURN  NOW 
.DOES   HRT    BEAT  4  ME/WHO   TOLD  CARED 

GEORGIA  TOM 
. MY   TEXAS   BLS/P I GME  AT  BLS 
JA'  GARBER 

,LVE   SONG    RENALDO/CREAKIN   OLD   MILL  8207  M- 

W.C.  HANDY  ORCH  9H  I  GGY,£P  HALL, POPS  FOSTER.  E 


8234  N  - 

8205  h-1 
8227  Nl 

8084  N 
8|44  N 


.LOVELESS  LDVE/WAY   D»N    SO   WHERE   BLS  8|62  N 

,S1    LOUIS  BLS.    BEALE   ST   BLS(wCH,   TP)  8|63  N 

HARLEM  SERENADERS 
ORIGINAL   D  I  X  I ELA  NO    ONE  STEP/GET  CANNIBAL6005  N 

LETS  HVE    PARTY/DAYDREAMS  6004  N 

HARLEM  WILDCATS 

CALL   OF  FREAKS/MOUTHFULL  OF  JAM  60|2  N 

SING/THIS    IS  THE    CHRUS  OF   A  SONG  6021  N 

SCAT   SONG/HOW'M    I    COIN  60|5N 
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ION  f  * 


BLUE  NOTE  RECORD  SHOP 

5663  DEL MAR  BLVD 
ST  LOU  I S    U  MO. 
SEE  FIRST  PAGE  OF   AU  CT1  ON    FOR   '  "'STRUCT  IONS. 


MINIMUM  BID- $1.25 


VARS  I ETY  RECORD  C  ONT  . 

LEHNIE  HAYTON  ORCH   (LIMDA  KEENE  t  289) 
LOWS   AS   I    LVE/PEG  OF  MY  HRT  8 1 34  N 

i,6TARLIT  HOUR/AT    THE   BALALIKA  8125  N 

LES  HITE  k  ORCH  (  t-bone  walker  /  29 1 ) 


;,7HE  LICK/WA  IT  I  N  G  FOR  U 


8396  N 
8391  N- 

8383  E+ 

8194  N 
8201  N 
8221  N 

8187  N 
8182  N 

8400  N- 

"B03I  N 


,T  BONE    BLs/lT  MUST  HVE  BEEN  A  DRM 
REX  IRVING  ORCH 
.'.STOP  ORETEND I  NG/CLO  MAKE   U  C  ARE 
Lj        HARRY  JAMES  8.  ORCH 
j,  .TUXEDO  JUNCTI  On/pALMS   OF  PARADISE 
ft.HEADIN  FCR   HALLELLU  JAh/aL  ICE  BL    CO  WN 
i  .HOW  HIGH  THE  MN/U  0  01  BE   OUT  ON  LMB 
L         JIMMY  JOY  ORCH(  VO-WT  LUND  ) 
'  .THANK  UR   STARS. LAST   NITS  GARDENIAS 
I  .IF   IT  WASNT  4   THE  Mn/aPPLE  BLOSSOMS 
j,  SAMMY  KAYE  ORCH 

B. ANGLE   CHILD/GIMME  LIT   KISS  WILL   YA  HUH 

JOHNNY  MERCER  ORCH    (  CROWN  MASTERS) 
-ii.LAZY  BONES/THERES  A  CABIN    IN  PINES 
JOHNNY  MESSNERS  MUSIC  BOX  BAND 
n.SAD  I E  HAWKINS  DAY/  0  DARLIN  8228  N 

•  SO  LONG/  AINT  U  ASHAMED  8235-  N 

[J        TOOTS  MONDELLO  ORCH(  Z  I  GGY,TH  OR  NH  I LL  ETC) 
t.SWT  LORRA  1NE/BEY0ND   THE  MN  8 1  I  0  N 

j,ST  LOUIS  GAL/LOUISIANA  8|  I  8  N 

LOUIS  PR  I  MA  (    FRANK   FREDERICO   G,VO.  ) 
..SING  A  SPELL/GREEBY  RHYTHM    IS  BORN  8166  N 

L Llook  out/percy  have  MERCY  8347  N 

LuDANCE  WITH  DOLLY/DAY DRMS  COME  TRUE  AT   NIT3245  N— 

Q  INTETTE  OF  THE  HOT  CLUB  OF  FRANCE 
t-^CRAZY  RHYTHM  /SWA  NEE   RIVER  8378  N 

DICK  ROBERTSON  &  ORCH 
J  .CUT  DWN  OLD   PINE   TREE/WHN  SUNSET  TURNS        50|4  N 
llpY  EXTRAORDINARY  GAL/wHN   UR   GETTING  AL  0NG5053  N 
j  .MISS  basin/louisiana  LADY  5084-  N 

,UV  GOT  ME  IN  PALw/jOHHNY  ME SSNER  —SHE  RLY  8||7  E+ 
j        JOHNNY  RYAN  ORCH  

,  (.EVERY  LIT  MOVEMENT/CAME   ROLLING  DWN  8222  N— 

PUSHES  MINE   ALL/MAMA  DONT   WANT  NO  P 'S,  8302  N- 

L  SALLY  SAO(    IVY  SMITH    ,ACC-COW  COW  PIANO) 

I.I.MISTREATED  MAMA/  JELLY   KOLL  MILL  67555  N 

[I        SCORPIN  WASHBOARD  BAND 

.01  NAH/VEAH  man  6003  N 

STUFF  SMITH  ORCH   (  JONAH  JONES) 
|  .SAM  VEG  MAN/WHEN   PAW  WAS  COURTIN  MAW  8063  N 

(.MY  BL  HVN/MY   THOUGHTS  808 1  N 


JESS   STACY  ORCH    (BUTTERFI  ELO,D 'AMINCO  ,MILLEIt) 


WH ATS  NEW /MELANCHOLY  MOOD  8064  I 

NONl/jESS  STACY  8076  N 

JACK  TE  AGARDEN  ORCH  

BLs/cANT  WE  TALK    IT    OVER  8218  N 

RIVER  HONE /NOW  LAY  ME   DWN    2  DRM  8374  N 

•i  SO  DO    l/wAIT  TILL    I  CATCH  U    IN   DRMS  8388  N 

U  U  OARLINg/mN    IN  WILLOW  TREE  8|96  N 

L«HAM/LOVE  4  SALE  8202  N 

Lir   I   CLD  B  WITH   u/MELANCHOLY  BABY  8209  N 

|*FAT IMAS  DRUMMER/  I    HEAR    BIRDS  8273  N 

ICEVIL  MYA   CARE/NIT   AT   SHALIMAR  8278  N 

TEXAS  TODDL£RS(to    OUR   KNOWLEDGE-AN  UNLISTED 

BERIGAN  item) 

KEPIN   OUT  MISCHIEF/KNOW   UR   LYING  BUT 


5081  N 

[>BOVE  RECORD  RARE  MINIMUM  BID  $5.00  ) 
||        FRANK  IE  TRUMBAUER  ORCH 

I  ItWALK  ING  THE    DOG/NOT  ON   FRST    N  ITE    BABY  8225  N 

N.NO  RETARD /WEARIN   OF   GREEN  82|5  N 

.SUGAR  FO OT  STOMP/CONT  STAND    GHOST    OF  8256  N 

pLAOY  B  GOOD/wRAP  TROUBLES    IN  DRMS  8269  N 

|,JIMTO*N    BLS/LAZIEST  -GAL    IN  TWO N  8223  N 

RUDY  VALLEE  I,  ORCH 
UKITTY  FROM  KANSAS    CITY/wHEN    UBA    PLAYS  8274  N 

j         THE   VARS  I  ETY  SEVEN(jQE  SULL  IVAN  ,WETTL  ING, 

POLO,  CARTER,   HAWKINS  ETC  )  

LlsH  AKL    II    BR  K    IT/prFTTV   G|pX  LIKE  MEL  8|79  N 

ISAVE   IT    PRETTY  MAMA  /  SCRATCH  MY  BACK  8|35  N 

LI        IEST  INDIANA  NIGHTOWLS(houDINI  ) 

iBETTER   WOMAN    WINS/SOME  MORE  SCANDAL  7011  N 

P  I  ABOVE  VERY  RARE*M  IN  IMUM  BID  $3.00) 
18  HIT  RECORDSINGS 


THE  CHICAGOANS  ORCH /LOU  BREESE  ORCH 
| SERENADE  BL/  SWAMPFIRE 

SAM  DONAHUE  ORCH 
PENN.  POLKA/JUST  AS   THO  U  WERE  HERE 


702  V  N 
7015  N- 


340, 

341. 

342, 

343, 

344, 

345, 
346, 

347, 
348, 

349, 
350, 
351, 


354. 
355 


7005  N 

7006  N 


7032  N- 
7028  N- 


SUNNY  DUNHAM  ORCH 
HOLIDAY    FOR  STR INGS/DONT    WORRY  MOM 

PAT  FLOWER  S 
BOUT  NOT   FOR  Me/ckOPINS   E  MINOR  WALTZ 

LES  H  ITE  ORCH  _ 
JERSEY  BOUNi  E/   I   REMEMBER  U 

PHIL  HARRIS  ORCH 
MY   KIND  OF  COUNRTY/BUDS  WONT  BUD 

HARRY  JAMES  ORCH 
I   FLIGHT   OF  BUMBLEBEE/GREATEST  MISTAKE 

RAY  MCKINLEY  ORCH 
,WHO  WLDNT  LOVE   u/lLL  KEEP  LOVELIGHT 
■  GOT  MN    IN   POCKET/THIS  WORTH  FIGHTING 

PETER  PIPER  ORCH  

.widow  brown/id  do  it  again 

.HERE   COMES  NAVy/|OLIT  SOLDIERS 

LOUIS  PRIMA  ORCH 
,LETS   TAKE  LONG  WAY  HOME/lIT   ON  LONELY     7|  1 8  N 
,WONDEr/wANNA   GO    2  TOKYO  7|23  N 

,WHATS  MATTER    MA  R  Ie/k  I T  SUM— BUMP  I  TY  — I  TSUM71 24  N— 

COTTII  WILLIAMS  ORCH 

.BLUE  GARDEN  BLS/lS  U  IS  OR  IS  U  A I  NT  7108  N 
,TESS  TORCH  SONg(vO    PEARL  BAILY)/ 

NOW    I    KNOW  7075  E+ 

.ROUND  MIDNI  GHt/suOEBDYS   GOTTA    GO  7|  |9  N 

.RED   BLS /  TH  INGS  AINT    WAY  USED  2  BE  7084  N— 


BETTER  LOOK    'EM   OVER  AGAINi 
THANK  YOU 


SALE 


STEPHEN  STORAN 

%  ARG   BOX  34l 
COOPER   STAT  ION 
NYC  NY 


SALE 


SALE    OF  THE   PERSONAL    COLLECTION  OF  HANS  RITTER, 
CHIEF  RECORDING  ENGINEER   OF  TEL-ANT  RECORDING 
STUDIOS.   ALL  RECORDS   LISTED  ARE    COMPLETE  HALF- 
HOUR  SESSIONS  ON    10  "    LP   33— l/3  MICROGROOVE 
STUDIO  ACETATE  UNBREAKABLE  RECORDINGS.  CAN  BE 
PLAYED   ON  ANY   HOME   PHONO. ALL  RECORDS  ARE  IN 
B!  CONDITION  —     NEVER  PLAYED. 


CLARENCE  WILLIANS  -  1927  -  10"  LP  S5.95 

( 1 )  m|SSISSIPPI  BLUES 

(2)  STEAMBOAT  DAYS 

(3)  HIGH  SOCIETY 
(4'   WHOOP    IT  UP 

(5)  SHAKE    IT  DOWN 

(6)  RED    RIVER  BLUES 

(7)  YOUVE  GOTTA   GIVE   HE  SOME 

(8)  I8VE  GOT   WHAT    IT  TAKES 

(9)  JACKASS  BLUES 

(10)  WHATS  THE  MATTER  NOW? 
JACK  TEAGARDEN  -  10"  LP  -  15.95 
(  I  )    FORT   KNOX  JUMP 

(2)  SI NG   A   LOBE  SONG 

(3)  HAS  ANYBODY  HERE   SEEN    JACKSON  1 

(4)  ME   JESSIE  BLUES 

(5)  IMPRESSIONS  OF  MEADE   LUX  LEWIS 

(6)  PRELUOE    IN  G  MINOR 

(7)  SWING  WITHOUT  WORDS 

(8)  BASHFUL  BABY  BLUES 

(9)  SOFT  AS   SPR  INS 
(  10)   BA  RCA  ROLLE 

MuGGSY  SPAN  IE  R  -  4/l  l/53  -  10"  LP  -  t5.95 
(  I  )    ST   LOU  IS  BLUES 

(2)  RIVERSIDE  BLUES 

(3)  FAREWELL  BLUES 
BILLY  MAX  TED     -  10/24/55 

(4)  st  lou  is  blues 

(5)  birth  of  the  blues  -  icw  orleahs 

(6)  s  w  s  barbecue 

count  bajie-  feb  20,  1940  -  lester  young  - 

( 1 )  ebony  rhapsody  10"  lp-j5.95 

(2)  riff  i nterlude 
(3,'  Oar  that  dream 

(4)  take  it  prez 

(5)  BABY  DONT  YOU    TELL  ON  Ml 

(6)  IF    I    COULD   BE  WITH  YOU 

(7)  I    GOT  RHYTHM 

BENNY  GOODMAN  -TEDDY  W  I  LSON-  lOjp  -  10"  LP  05.95 
(  I  )   L  I  ME  HOUSE  BLUES 

(2)  JAMBOREE  JOKES 

(3)  ROSE  ROOM 

(4)  TEMPTATION  R  AG 

(5)  AFTER    YOUVE  GOt£ 
(6^   OH  BABE 

(7)  AIR  MAI  L  SPEC  I  AL 

(8)  THESE   FOOLISH  THINGS 
JUDY  GARLANO-  10/30/52  -  lO"  LP  85.95 

(1)  ALEXANDERS   RAGTIME  BAND 

(2)  QUANTA  LA   GUSTA    (   CH  ORUS ) 

(3)  WISH   YOU  WERE  HERE 

(4)  I    GOT   RHYTHM   (    ORCH  ) 

(5)  SJARS  BEGIN  TO  FALL    (    ORCH  ) 

(6)  PRETTY   GIRL  MILKING    HER  COW 

(7)  AND  THE   AN  GELS   SING    (    ZIGGY  ELMAn) 

(8)  CAROL  I N    IN  THE  MORNING 
(9^  WNHATTAN  RAG  (    RED  NICHOLS) 

( 10)  YOU  BELONG   TO  ME 

ARIZONA  DRANES-  CHIGAGO-  JULY   1926  -  10"  LPQ6.95 
(  I  )    I    SHALL  WEAR  A  C  ROWN 

(2)  l  'LL   GO    WHERE   YOU   WANT  ME    TO  G  0 

(3)  CRUCI  FIKIION 

(4)  IN  THAT  DAY 

(5)  BYE   AND  BYE  WE  *RE   GOING  TO  SEE   THE   K I  Ma 

(6)  I'M  GLAD   MY  LORD   SAVED  MI 
REVEREMD  RICE  AND  CONGREGATION 

(7)  I'M  ON  THE  BATTLEFIELD   FOR   MY  BIRD 

(8)  HES     GOT  HIS  EYES   ON  YOU 

(9)  CHRIST  WAS   BORN  ON  XAMS  MORN(COTTON  TOP  3A  NT  I  Fl  El 

(10)  SHES  COMIN  RDUND(  COTTON  TOP  SINGERS ) 
LILLIAN  D  ELK  CHRISTIAN(  NOONE,  ARMSTRONG,  HINES) 
(  I  )   LONESOME  AND  SORRY                         I  926-1 0"'-P  |5.95 

(2)  BABY  O'MIIC 

(3)  TOO  BUSY 

(4)  WAS    IT   A  DREAM? 

(5)  YOU'RE   A  REAL  SWEETHEART 

(6)  LAST  NIGHT     I   DREAMED   YOU   KISSED  MT 

(7)  I    CANT  GIVE    U  ANYTHIN3    BUT  LOVE 

(8)  SWEETHEARTS   ON  PARADE 
DUKE -ELL  INGTON  -  |926-|0"LP  -  |5.95 


( I  )GEORG IA  GR 1 ND 
(3)TR0MBONE  BLUES 


(^)PARLOR  SOCIAL  STOMP 
(4)5,6,7,8,9,10. 
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MINIMUM  BID  50c 


HARRIS  LEWINE 

43  CALTON   ROAD,   NEW  ROCHELLE  N.Y. 


MINIMUM  BID  9 


CONOITION  GUARANTEED  OR  MONEY  REFUNDED.  WINNERS  WILL  BE  NOTIFIED  TO  SEND  AMOUNT  OF  WINNING  BIDS  PLUS  254  PACKING  CHARGE.  UPON  RECEIPT  OF  YOUR  REMITTANCE  RECORDS  WIlIe 
SHIPPED  VIA  RAILWAY  EXPRESS  CHARGES  COLLECT.  I  WILL  SHIP  PARCEL  POST  ONLY  IF  YOU  REQUEST  AND  THE  RESPONSIBILITY  FOR  BREAKAGE  IN  PARCEL  POST  SHIPMENT  IS  ENTIRELY  YOl 
BECAUSE  THE  POST  OFFICE  WILL  NOT  INSURE  BREAKABLE  PHONOGRAPH  RECORDS  WHERE  RAILWAY  EXPRESS  WILL.  IF  YOU  00  WANT  PARCEL  POST  PLEASE  INDICATE  THIS  IN  YOUR  BID  LETTER  i; 
I    WILL    INSTRUCT   YOU  AS   TO  HOW   MUCH  TO  AD   FOR  POSTAGE. 


ON  THE  SPOT  ACETATES  OF  GREAT  SO"TH  SIDE  CHICAGO 
JAZ2  MINIM'M  BID  I5.0C  EACH. 

BEEHIVE  CAFE—  CHICAGO  4/l/5l 

ART  HOPES  W.LEE  COLLINS  8,  FLOYD  OBRIEN 
SAINTS/DIXIE   ONE   STEP    10"   33 1 ^  N 
(HODES, COLL  INS  OBR I  EN ,TERR I F   ON  ONE  STEP) 
south/high  SOCIETY  10"  33  l/3  N 

ART  HODES-LEE  COLLINS  PR  I ESTLY?  DAWSON? 
AT    JAZZ   CAM)    BALL/PENNIES  FROM  HEAVEN    lO"   331/3  N 
TIN   ROOF  BLS/  INOIANA<FAB   WHITE   HORN )    1 0°   33l/3  N 
DO  U  KNW  WHT  MEANS   MISS  NOu/jAZZ  ME      lO"  33l/3  N 

LEROY  CARR  G,p,  vo/lEE  COLLINS  OTHERS? 
?  33    1/3  SD   /  B  FLAT  BLUES  78  RPM  SD  CUT  N 

ART  HODES  W.MUGGSY  DAWSON?  FLOYD  OBRIEN  7 
Al  NT  GONNA   GIVE   JELLY  ROLL/FOUND   NEW  BABy/muSCAT 
RAMBLE  10"   LP  N 

TIN   ROOF  BLS  /  PANAl.A  1 0"    78  RPM    INSIDE  OUT  N 

THATS  A   PLENTY/  TENN.  WALTZ  10"  33    I /3  N  BUT 

SOME   TADE    IN  TAPE. 

ART  HODES  4  LEE  COLLINS  WITH  3  PIECES 
A I  NT    GONNA   GIVE  JELLY  ROLL/  ?  1 0"   33    I /3  N 

HODES  ,DAWSON?OBRIEN    EARL  MURPHY  VOCAL 
DIXIE   ONE   STEP/BLK  AND   BLUE/CAROL  I NA    IN  MORNING/ 
4  OR   5   TIMES  |0"   33    l/3  N 

HODES,DAWSON?OBRIEN,POSSIB.0ON  EWELL  ON  P. 

CORNET   MUCH   LIKE   BILL  PR  TESTLY  CLARINET 

60UNDS   LIKE   A    FEEBLE  NODNE. 
BABY   PL  CME  HOME/NOBDYS   SWTHEARt/tha TS  A  PLENTY/ 
DA  DA   STRAIN  |0"   33    1/3  DUB  N 

DON  EWELL,  VUG  BERGER  ,  GEORGE  WINN,KENN  WHITE, 

JIMMY   ILLE, FREDDY  FLYNN,AL  REED,SCOTTY  MCGLORY, 

ART  GR  NEWALL.  

TIN   ROOF   BLS/SUNDAY/BIG   BUTTER   4  EGG  MAn/rOYAL 
GARDEN  BLUES  |0"   33    1/3    DUB  N 

VICTORY  CLUB  7/6/51 

LEE  COLLINS, JEEP  ROB  I NSON.SOSHAY ,NOSE  THOMPSON, 

CHARLIE  MCBRlDE.  VOCAL.  

PANAMA/BODY    f    SOUL-Vo/sT    JAMES    INF/hAD  WHISKEY/ 
HIGH   SOCIETY   (OUB   FROM  TAPE)      10"   33    l/3  N 

BILL  DAVISON  — WH.ALT 0  ,RHY/LEE  COLLINS— SAME  ACC. 
SUGAR    FOOT   STOMP/  BLUES     5/4/4 1       10"    78RPM    INS  I  DE   OUT  N 

LEE  COLLINS  W. PIANO  -  HODES 


BLUES  FOR  HELEN/SHIP  CAFE   BLS    78  RPM  COPY  E+ 

LEE  COLLINS  TP  SOLO  4  VOCAL  W.HODES 
HIGH    SOCIETY   /  BLUES  10"    78  RPM    INSIDE   OUT  N 

THE  FOLLOWING   ARE    10"   b    |2"|NCH  RECORDS 

ALL  STAR  STOMfERS(DAVISON  GRO'ip) 
SH I M  ME   SHE  WABBLE/SWI N  G I N  OWN   LANE  C I      1 040  E+ 

ST  LOUIS  BL/  AVALON  CI      1 04 1  N- 

AL  BERT   AMMONS  4  RHYTHM  KINGS 
BOOGIE  WOOGIE  *T  CIVIC   OPERA/DOIN   BOOGIE  MER     8007  N 
OONT   WANT  2  SEE  u/swANEE   RIVE  BOOGIE  MER     8022  N- 

ROBERT  ANDERSON  4  GOSPEL  CARAVAN 
PLEADIN    IN   GLORY  4  Me/o  LORD    IT    IS    I  IN  I  TED    1 34  E+ 

LOU  I S  ARMSTRONG 
KICKING   GONG  AROUND/BET  DEVIL  4  DEEP  BL       CO     2600  E 
(ABOVE   ;    2  RM  CHIP  NO  GROOVE) 
SHINE/  JUST    A  GIGOLO 
HOTTER   THAN  THAT/sAVOY  BLS 
AINT  MISBEHAVIN/BLK  b  BLUE 
U   MADE  ME   LVE  u/lRISH  BLK  BOTTOM 
BLUE  TURNING   GREY   OVER  u/sONG  OF    ISLANDS     OK  41375  n/e- 
MEKORIES  OF  u/GEE   BUT  LIKE   MAKE  U  HAPPY     PAE       854  E+/n 
WEST  END   BLs/  FREEZE  4  MELT 
ST    JAMES    INFIRMARY/NBDYS  SWTHEART 
T  IGER  RAC/OLD   MAN  BLS 
GOT   NO  BLs/  SUGAR  FOOT  STRUT 
SUNNY  SIDE   OF  STREET  142 
ST  LOJ  IS   BL/  Tl  GER  RAG 

8  0NG  OF   VIPERS/  WILL  U  WONT   U   B  MY  BABE 

B'lS  ARNHE  IM  (   BING  CROSBY) 
ONE   MORE   TIME  'THANKS  2   YOU  ASTER 

FRCP  ASTAIRE 
CHEEK  2  CHEEK/NO  STRINGS 
WAY   U   LOOK   TONITE/WALTZ    IN  SWINGTIME 


OK   U »8fi  E+ 
OK     8535  E-A 
OK     8714  E+ 
OK    8447  Ft 


PAE 
PAE 
PAE 
i-«E 
VOX 
VOX 
VOX 


448  Et 
643  N— 
942  E<- 
2449  N 
300  N 
30C  n/e+ 
300  N 

951  E+ 


BRE 
voE 


296  E+/E 
502  E 


MILDRED  BAILEY      ALLEY  CJ*  TS(  8ERR  I  GAS, HODGES ) 


HONE YSUCKLE  ROSE/wlLLOW  TRCL 
SQUEEZE  ME/owNHEARTED  BL 

CO  iNT  BASIE  ORCU  

HAM  N   EGOs/sETwfTN  DCVIL    ■•  DEEP   BL  SEA 

_S  I OMEY  BEOHET 
8I0NEY8  BLieECHET  ClV«LLET   ON  FLOOR 

Copenhagen/shim  me  sha  wabble 

WEARY  WAY   Dl/quINCY   8T  STOMP 

ptIan  fantasy/maple  leaf  rag 


200  E+ 
200  E*- 


PAE     2748  N 


8509  N- 
572  E 


517  E+/F- 
101  E 


OK 

3149 

N— 

SES 

6 

N 

RAM 

9 

EL 

5020 

E* 

VI 

261  16 

E+ 

VI 

25728 

E 

OK 

6724 

E+ 

BIX  BE  I  PER  BECK E 
Sorry  /since  my  best  gal  turned    me  dwn 

DAVENPORT  Bl/  T0D0LIN  BL 

GRAEME  BELLS  DIXIELAND  BAND 
THE  AZTEC   PRINCESs/lM  LIT  BLKB IRD 

bunny  berigan  crch 

MY  L I TTLE  C  OUS I n/sKYLARK 
I    CRIED  FOR  4/S0BBIN  BL 
CANT   GET  STARTED/THE   PRISONERS  SONG 

BIG  BILL 
BAD  ACTING  WOMAn/|M  WOKE   UP  NOW 

JIMMY  BLYTHE(P.SOLO)(RARE  TES[)ALT.  MASTERS) 
MR  FREDDIES  BLS  SD  334  /MR  FREDDIES  BL      SD  335  N 

JIMMY  BLYTHE  RAGAMUFFINS (KEPPARD  DODDS) 
MESS  IN  AROUND/ADAMS   APPLE  SG       906  N- 

BRCADWA'*   BROADCASTERS/BOB  HARING  ORCH 
N I GHT I NGALE/wAI Tl N   AROUND  CA        568  E 

CLEO  BROW 

PELICAN    STOMP/BOOGIE  WOOGIE  OE       477  E— 

GEORGE  BRUM  IS  JAZZ  BAND 
SHADE   OF  APPLE  TREE/  DDT   BLUES  CMS        13  E+ 

WANG  WANG   Bl/swEET    LOVI  N  MAN  CMS        |3  N 

I    USED   TO   LVE   u/GONNA   SIT   DWN   >    WRITE  CMS        |3  E+ 

BUKTOWN  5(M'IGGSY)/hITCHS  HAPPY  HARMONISTS 


TEM  544  E+ 
VO    4475  E*. 


OK  8163  v+ 

BR  6400  E— 

OR  2302  N- 

OK  2274  N- 

vo  4733  N— 

BR  2504  E+ 

VO  1279  v+ 


HOT   Ml  TT  INS /STEADY  STEPPIN  PAPA 

CHICK  BILLOCK  LEVEE  LOUNGERS 
2   SLEEPY   PEOPLE/  U  LOOK  GO  2  ME 

BUTTER  BEANS  4  SUSIE(wh  KING  OLIVER 
CONSTRUCTION   GABG/i  TO  Z  BLS 

CAB  CALLOWAY  ORCH 
OLD  YAZOO/  HOT  TODDY 
HONEYS  LOVIN  A  RMS/N  I GHTMARE 
CRAZY  BOUT   MY  BABy/cREOLE   LVE  CALL 
ST  LOUIS   BLS/  MINNIE  M00CHER 

HOAGY  CARMICHELS  COLLEGIANS 
WALKING  THE   DOG/SHAKE    THAT  JIHING 

LEROY  CARR 
HOW  LONG   BL  #  3/u  DONT  MENA  ME   NO  GOOD 

MAURICE  CHEVALIER 
LOUISE/  JUST  A   BUM  V1250093  N 

CHICAGO  RHYTHM  K  INGS(MARSALA  , CL  ESS, HOPES  ) 
THERELL  8  CHANGES   MADE/SONG    OF  WANDERER        CE     4016  N— 

CHOCOLATE   DANDIES/5  LITTLE   CHOC. DANDIES 
PADUCAH/4  OR  5    TIMES  OK     8627  E+/v 

LEE  COLL'INS/(  LITTLE   BROTHER  MONTGOMERYS  QUINTET) 
SWINGIN   W  LEE/WOMAN   THAT    I  LOVE 
EL   RITMO/LONG  TIME  AGO 

RUSSCOLUMBO 
PRISONER  OF  LOVE/SWEET   &  LOVELY 
GDNIGHT  SWTHEAR  t/pa  RAD  I SE 

I   SEE  2  LOVERs/u  ARE  2   BEAUTIFUL  4  WORDS 

EDDIE  CONDON  W  INDY  CI  TV  7 
JA   DA/LCVE   JUST    AROUND  CORNER 
SINGING    THE    Bl/prAY   4     THE  LIGHTS 
AINT   GONNA    GIVE  NBDY  NONE/bALLIN  JACK 
LOVE    JUST   AROUND  CORNER/jA  OA 
FRIARS   POINT   SH  UFFLE/nBDYS    SWT  HRT 
SMDAY  SWTHEART/THERELL  B  SOME  CHANGES 

blue/after  youve  Go^E  (  bing) 

WHEREVER   THERES  LOVe/wHEN    UR  LOVER  GONE 

THE  COT  TON  PICKERS 
KANSAS  CITY  K  IT  TY/RAMPART  ST  BLS 

IDA  COX  ALL  STARS-ALLEN  H I GGY  HALL 
LAST  MILS    BL/CANT   QUIT   THAT  MAN 

IDA  COX  w.LOVIE  AUSTIN  BLUES  SERENADERS 
GRAVEYARD   DRM   Bl/wEARY  WAY    BL  SG 907  N 

BOB  CROSBY  ORCH 
HONKY    TONK   TRA  IN  (  ZURKE  )/b  IG   NOISE   F  Wl  NNETKADE  2208  N- 

BING  CROSBY 

LAWD   U  MADE  NITE  2  LONG/TRY  LITTLE  TENON   B I LT    I Ol 3  N- 
MAY    l/SHE  REMINDS   ME   OF  U 

IF  U  SHOULD  EVER  NEED  Mi/OUT  OF  NOWHERE 
IM  THRU  W  LOVE/FOUND  MILLION  DOLLOP  BABY 
GONITE   SWTHEART/TOO  LATE 

I   APOL  IG  IZEUh  CHP    10  GR)/SWT    4  LVELV(RM 
MNST  RUCK. LEARN   TO  CROON 
SOME  THESE  OAYs/SHINE 
GOT   WORLD   ON   STRINg/hOW  DEEP  OCEAN 
THAt'Ks/DWN   OLD  OX  ROAD 

MY  HONEYS  LOVIN   ARMs/flE  A  SE(m  I  LLS   BROS  ) 
NEVER  REL  I  ZED/MNLIGHT   &  SHADOWS 
PARADISE/SHE   REMINDS   ME   OF  U 

ARTHUR  'BIG  BOY  '  CRIIDiip 
WHOS    BEEN    FOOL  IN  u  TtoCK    MT  MAMA 

PETE  DA ILY  4  HIS  CH ICAGOANS 


CE 

4010 

N 

CE 

4009 

e/n- 

VI 

P-95 

E 

VI 

P-95  e/e- 

SE 

50CI 

E+ 

CMS 

500 

E 

CMS 

568 

E— 

CMS 

531 

E- 

CMS 

500 

N 

OE 

18040 

E+/E- 

DE 

I804| 

E 

DE 

241  14 

E 

DE 

23393 

N-/E 

BR 

4325 

E 

6405  N- 


SU GAR  FOOT    oT  RUT /hll  1  ilHT  RAG 


B  1  LT 

1013  N- 

ER 

6853  V 

BR 

1012  E 

BR 

1012  E+ 

BR 

1012  E+ 

c)BR 

6 179  e/v+ 

BR 

6594  V- 

CO 

555  V+/E- 

CO 

555  E— 

CO 

555  E- 

CO 

555  E- 

DE 

1 1 06  V+/V- 

HA 

1007  N- 

BB34C72F  N- 

SUN 

7559  Ef 

COW  COW  D  AVENPORT 
I   AINT   NO    ICE  MAN/RAILROAD   BLS  DE  74  i+ 

BILL  JAVISON  ALL  STARS/gILLESPIE  ,PAaig3tT|.;T« 
TIGER  RAG/TIGER  RAG(AIR  SHOT,RUOI  BLESH,THIS  ISjZZ 
3H0W,   RED   VINYL     MINIM  IM   BID  $5.00 

WILD-     BILL  DAV  I  SON 
AT    JAZZ  BAND  BALl/bABY  PL  COME   HOME  CMS  £. 

CLARINET    MARMALADE/ORIGINAL  DIXIELAND    |    6TCMS  £• 
Cnrje-ESSIN/  BIG  BUTTER    it  EGG  MAN 
MUSKRAT    RAMBLE/RI  VERBOAT  SHUFFLE 
DEPARIS  BROTHERS 
SHIEK  OF  ARABy/chaNGE   0   KEY  BOOGIE 

DIXIE  STOMPERS 
BLACK  MAR  Ia/baLTI  MORE 


CMS 
CMS 


HA 


ALABAMA   370MP/HELL0S  BLUEB  I RO' (jA  NE    GRAY)  RA 

VANCE  DIXON  4  HIS  PENCILS 

WHO  STOLE  LOCK/PETE  THE   DEALER    IN   MEAT  CO  14 

JOHNNY  DODDS 

GET    EN    AGAIN   Ol/bRUSH  STOMP(RARE)  CO  35:; 

GATE  M0UTh/p-:ROIDT  ST    BL  SE  50lj 

OH  saooy/singel  faceiFABULOUSLY  RARE  TEST )  :' 
Q8-I'J|38-I  00  REC  f  4332-3  VI  Te'i 
EDDIES  HOT  SHOTS  (  coupon) 

THATS  fl  SERIOUS   THING/GONNA  STOMP  HENRY  HMV     4? J 

UNKNOWN  PIANO  ROLL  SOLO/ELL INGTON  w  BLAN 

TOOT-TOOT  T00TSIE(2ND  MASTER  )/  7  TE 
DUKE  ELLINGTON 


SB  63 E 

BR  48  I 

BR  4li'jtt 

CO  361  « 


HOT   FEET/JUNGLE  NIGHTS    IN  HARLEM 
WALL  ST   WAIL/COTTON  CLUB  ST0|JP(   RM  CHP 
A'llFUL  SAO/LOUISIANA 

azure/caravan 

LULL  IN  LIFE/lTS  SWELL  OF  u(RM  CHPS  12g)MA  I  flE- 
DD  NOTHING  TILL  HEAR  FRM/CHLOE  V|20|5E^ 
3  LIT  WORDS/ RING   OEjjl   BELLS  VI   225  E- 

I    .dUST   HAVE   THAT   MAN/ BANDANNA   BABIES         VI    38"  ■ 

EMPERORS  OF  JAZZ— TONY  SPARGO  GROUP 
FIDGETY  FEET  /AT  JAZZ  U  SjNO    BALL  SWAN     75  £- 

DOC  EVANS  ENSEMBLE 
PANAMA    RAG/FAREWELL  BLS 
THAT  S    PLENTY/DA   OA  STRAIN 
TIN   ROOF  BLS/   BUGLE  CALL  RAG 

BUD  FREEMAN 
PRINCE  OF  WAILS/JT    JAZZ  BAND  BALL 
DA  OA    STRAIN/JACK   HITS      THE  ROAO 
MUSCAT  RAMBLE/  47TH   &  STATE 
RHYTHM/    IF    I    HAD  u(nOT  ISSUED) 

JAZZ  GILLJM 
KEEP   ON   SA ILING/  FAST   WOMAN  BLS 

JEAN  GOLD KETTE(B IX ) 


Dl  S 
01  S 
Dl  C 


60  i» 

6C  IE* 
6C  E« 


CO  K 

co  'id 

SD  TES,1« 
VI 3407  . 
VI  2u2  £♦ 


VI  202 JH 


SUNDAY/  ID  RATHER  B   GIRL    IN   UR  ARMS 

I A30VE  RM  CHIP  NO  GRv) 
SUNOAY/RATHER   B   GIRL  IN  ARMS 
IH  LOOKING  OVER  4  LEAF  CLOVER/YANKEE  ROSVI   »U4  ^ 
HOOSIER   SWTHRT/WHAT   DOES    IT  MATTER  VI  20»"E 

8IM.JIE  LITTLE    KISS/LONESOME   4  SORRY  VI  20CJW 

J  I MM  IE  G03D0N 
MEAN   MIST^EATI  N/YO  YO  MAMA   BLS  DE  TCWI 

TEDDY  GRACE  w  JACK  TEAGARDEN,i3l  LLY  KYLE 
DWNHEAR  TE  0   6L/M0N0AY   MORNING  OE  2|':V- 

L I  L  GREEN 

KEEP  IF    HAND    ON  UR  HEAR T/OONT    KNOW  WHAT  BB  89'd 

BOBBY  HACKETT  ORCH  (RUSSELL, GOWANS.aauNIE: 
POOR  BUTTERFLY^ AT   JAZZ  1AN0    BALL  B I LT  |C 

HARLEM  HAM  FATS 
HOOOOOIN   WOMAN/'.OVE  THAT 
HOODOO  WO MEN/ G I  MM  I E   SME   THAT  YUM  YUM 
FARE   U  WELL/  EVERY  00  G  MUST   HVE  HIS 
SHE  SENDS  ME/  U  CERTAINLY  LOOK  GD 

GEORGE  HARTMAN  CRCH  

DRKTWN  STRUTTERS  BALL/  ALWAYS 
DIGA  DIGA  DOO/  MUSKRAT  RAMBLE 
JAZZ  ME    BLS /   TIN  ROOF  BLS 

F.  HENDERSON— PIANO  SOLO  /SOU  I RRELL  ASHCR; 
UNKNOWN   8LS/RI  VER  BOAT    SHUFFLE  DUB  * 

F.  HENDERSON  ORCH 
NITE  LIFE/    IVE    GOT  2  SI  NG   A  TORCH    SONG     OE   132  '■ 
SHANGHAI    SHUFFLE/   COPENHAGEN  JAZZ0laS5K5l 
B'.UE   RHYTHM/  SUGAR    FOOT   STOMP  SAV  5f 

PRINCE   OF  WAILSJSO    |97J)MYSirRY  HAGSJI TH  S04|c 

SO  TES|*( 

OFF   TO   BUFFALO  SO  2820-2/      JONES,.  sO  ^0«8tO* 

SI  AMP  BL  ( SD  TEST  2B2  4-2/  1 2J4  ?-l  I  DOC  EVANS  -J 
COME   ON  COOT/PuAY    THAT   THING  UHCA  79, 

SAVIN   MUSELF  4  U/ITS   LIT    THINGS  VO  41^1 

CHIPPIE  HILL-LOVIE  A'STIN  *  8A  BY  DODDS)  ' 
TR0UBI5    IN  M^/HOW  LONG    BLS  CI    I  i 


DE 

73.' 

DE 

73  V 

DE 

-a  :» 

DE 

73_t- 

KY 

6  E- 

KY 

6  E- 

KY 

t-  I- 

45 


MUM  BID  50c 


HARRIS  LEWINE 


43  CALTON   ROAD,   NEW  RCCHELI-E  N,Vt 
SEE   PAGE   ONE   OF  MY  AUCTION  FOR  INSTRUCTIONS. 


1st  HOPES  TR  10 

KoOZE/ECCENTRIC  BN 

llC/BLUES  N  BOOZE  BN 

tAFE  RAG/YELLOW  DOG  BN 

j  RANDOLPh/tHERELL  B  SOME    CHANGES  BN 

I   FRETTY  MAMA/DARKTOWN    STRUTTERS   B  BN 

jl  bl/shine  bn 

I  YONDER  IN  N.O./ST  JA  l£  S  INFIRMARY  BN 
III  LIE  HOLL  I  DAY 

IrMB.'.  BET  /  NO  REGRETS     (b.   BER  I GAN  )  DECTK 
U  Ys/  GOTTA   RIGHT   SING   THE  BLS  CMS 
]|  2  KNO»/  SHES   FUNNY   THAT  WAY 
I  FRUIT/FINE  &  MELLOW 


CMS 
CMS 


512  E+ 
5|2  E+/E 

505  e/n- 
50  8  N- 

531  E+ 

532  E+/fc 

533  El- 
Sie  E+ 
527  N- 
569  E+/E 
526  n/e 


ie/long  gone  bl 

weil  howard  frisco  foot  warmers 
bls/  pretty  baby 


CO  37586  N- 


,  THESE  DAYS/  DIPPERMOUTH  BLS 

W  SESSION  AT  V  ICTOR(berrigan,  waller,p 
;kle  rose/blues 


34  E+ 

33  E+ 

CRSEY  ) 
VI   255b?  E- 


I.IND  LEMON  JEFFERSON 

OIAUONDS/CHUCK  HOUSE  BLs(RED  VINYL)PM  14022 
lJNK  JOHNSON 


CE  MA Itt /BEAUTIFUL  DOLL 

am 

519 

N 

|  HOME/LISTEN   TO  ME 

am 

514 

N 

3JS  RAGTIME  BA  Nd/mY  MARYLAND 

DE 

549 

E+ 

JGO  BL/u  ALWAYS   HURT   ONE  U  LVE 

DE 

549 

N- 

.ANd/ALEXANDEPS   RAGTIME  BAND 

DE 

549 

N- 

F 

./FRANKLIN  STREET  BL 

Jl 

12 

N  — 

.EAVE  WRLO   BEHIND/THRILLER  RAG 

Jl 

1 1 

N— 

t 

JLS  /DUSTY  RAG 

Jl 

14 

N— 

T  BATTLE   AXE/BLUE  BELLS  GDBYE 

Jl 

13 

N— 

~)LS  t  2/SM1IMES  BURDEN  TO  HARD 

Jl 

16 

E+ 

IIVER/  PANAMA 

JM 

8 

N— 

» 

j./llOOSE  MARCH 

JM 

9 

N- 

K 

STRUTTERS  BALL/SISTER  KATE 

V|400|28 

E+ 

o 

^SA 1  NTS  GO  MARCHING  IN 

VI400I26 

N 

r 

|  WALK  WITH  THEE/HIGH  SOCIETY 

VI400I27 

n/e 

» 

LETTER   FRM  u/FRANKLIM  ST  BL 

VI400I29 

E* 

8 

>ALK  WITH  THEE/HIGH  SOCIETY 

VI400I27 

n/e+ 

rr 

ITTRUTTERS   BALL/  SISTER  KATE 

Vl200i?6 

E+ 

!NK  JOHNSON'S  GOOD  time  music 

|rag/yeah  man 

AM 

523 

N 

U  STOUP/siELLA  BLS 

AM 

524 

N 

R| 

cn/monkey  man  WIGGLE 

CE 

4023 

F+ 

iMES  P.  JOHNbuN/LAUN  IL  K*t.UMUN  I A  HENPER  SON 
TRUT  SC.    151-l/jELLY  ROLL   BL  SD    1 897  TEST 
L  JOHNSON    w    LEE  COLLINS 
BLS/Yh 


UST    CREAM  PUFF  V0     3374  E+ 

CHARD  M.  JONES/SCb I RREL  ASHCRAFTSMEH 

»N  THIND   SD  2  0  323-R/SUNDAY  SD  29908-R    TEST  N  • 

tffiS  &  COLLINS  ASTORIA  HOT  8 

BB  10952  N 
VI  38576  N- 


BLS/DAMP  WEATHER 

ip/astoria  STHUT 
OTT  JOPLlN 


rtainer/orig  rags 
/scott  j0plins  new  rag 
NGLE  KINGS(HCKENSIE  4  CONDON ) 


J2CLAS  534  E 
JZCLAS    533  E 


OINT  SHUF/DRKTWN  STRUTTERS  BALL  UHCA  3,4  E+/E> 
X  KAMINSKY 

I  ON  ED  LVE/O  IPPER   N-.OUTH  BR    90|24  K- 

LOVES  BABY/LOVE  NEST  CMS       595  E 

|L  KEMP  ORCH  ( Bunny  Berrigan  i93o) 

|?E  SWING/HIGH   ON  WINDY  HILL 
1UPCVE  CUT  END   OF  DISC) 

EDDIE  KEPPARP-JA2Z  CARDINALS 
!RDS  STRUT/VaLTY  DOG 
InE  KRUPA  8.  HIS  CHICAGO  JAZZ 
|e  rag/bls  naughty  sweetie  gave 

0 IE  LANG-JOE  VENUTI 


BR     4078  E- 


VI 204026  N- 


I  ONE/  FAREWELL  BLS 
I  'THRt/bEALE  ST  BL 
UlK  LAWSON  ORCH 
jflSATION  RAG 
I|PLENTy/w<H  G  WANG  BLS 
j.|ROYS  BUDDY 

f|  HRTED  BL/BOUT  BREAK  OF  DAY 
1    LINE  OF  JIVE/HOW  LONG  BABY 

1  stomp/after  sure  gone  dwn 
[joRGE  LEWIS 


ACL 


st  sl/closer  walk  with  thee 
APE  LUX  LEWIS(  RARE) 


BR  |02;  E 

BR  1021  E+ 

SG  15004  E 

SG  28l0e  E+ 

DE  7404  E-/E- 

DE  7258  v-/v 

DE  7179  N- 

am     531  N- 


E  boat/freakish  bl(sd-l-56i  SD-L-562  test  n 
D  LEWIS  ORCH 

E  bl/roses  of  picardy(pic  laeel)    CO    1789  E- 

|]W  SILVER   LINING/SHE'S  FUNNY   THAT     CO      |656  E- 

p  LIONS  JAZZ  BANO(KAMIHSKY) 
I  RAMBLE/BUGLE   CALL   RAG  BW  3 1  N- 


PGI 


IblANA  F  I  VET 


BLS/LEAD  ME    TO  IT 


LOUISIANA  SUGAR  BABES(FATS  ":'hi 
THOU   SWELL/PERSIAN  RUG 

J  [MM  IE  LUNCEFORD  ORCH 
SOL  I  TUDE/sT  RA  TOSF'HERE 
TAINT   WHAT   U   Do/CHEATIN   ON  ME 
MY   BLUE   HVn/mED I  TAT  ION 

CLAUDE  LUTER  ORCH  

CANAL  STREET    Bl/o  Dl  DNT   HE  RAMBLE 

KID  SHOTS  MADISON  NEW  ORLEANS  BAN 
UPTOWN    BUMP/wHEN    U   "    I    WERE  YOUNG 
DUMA  INE    ST    CRAG/|N  GLORYLAND 

SHERRY  MA  GEES  D I X  IEL  AliDERS 
SHAKE    IT  &  BREAK    It/t|N   ROOF  BL 

WINQY  MANNONE  CfCH 
TIN   ROOF   BL.    1 7    I    CLD   B  WITH  YOU 
HONEYS  LOVIN   ARM S/WHEN   SUGAR    WALKS  OWN 
(ABOVE  RM    CUP   8  GR,   LOVIN  ARMS  S  I  DE  ) 
DA  LLA  S   BLS  /SttT  N  I  GN   AT    HICKORY  HOUSE 
MEMPHIS  BL/lSLE  OF  CAPRI 
SHES  CRYING    FDR   ME/jUST   ONE  GIRL 
ZERO/ROYAL   GARDEN  BL 


J.P.JOHNSON  J 


VI  2 1 346  N- 

DE  299  E 

vo  4582  E 

DE  3520  E 

PAC  10616  N- 


AM  529  N 
AM       530  N 


ARA        145  E+/E- 

BB300BOI  E 

BB    6357  E+ 
BR  80106  n-/e 
DCTR     509  N 
HJCA.       78  E+ 


ROBERT  LEE  MCCOY/WASHBOARD  SAM 
CNA/WQNT   TO   WOOGIE   SOME  MORE  BB     7440  N— 

MCKINNEYS*  COTTON  PICKERS 
SHIM  ME  SUA  W  A  BBLE/m  I  LEU BERG   JOYS  VI   2|6|I  E-/*+ 

J IMMIE  MCPARTLAND  ORCH 
ORIG   DIXIELAND    I    STEp/bOUND  AROUND   MA  SUN     DE    |844|  E+ 
WORLD    WAITING   4  SUNRI  Se/cUGAR  DE    18043  E 

FRAI.K  MELROSE  KANSAS  CITY  STOMPERS 
SHANGHAI    HONEYMOON/GD   FEELING    BL  CRL        lO  N 

FRANK  MELROSE     PIANO  SOLO  

?   (c)   MELROSE   COLUMBIA   C OPy/( 0  )jCHN   STEINER  REJECT 

ATTEMPT   TO   MASTER  TEST    RED  VINYL  N 

?   (A)   MELROSE   COLUMBIA   COPY/(  B  JrEJEBT    BY  STEINER  N 

MEZZROW-LADNIER  QUINTET 


ROYAL   GARDEN   Bl/|  F  U   SEE  ME  COMIN 

LIZZIE  H  ILES 
BASIN   ST   BBS/ACE    IN   THE  HOLE 

LUCKY  MILLINDER 


HMV      9416  E+ 


CI    SPEC   NO   3  E 


ROCK  DANIEL/SLIDE   MR    TROMBONE  DE     3956  E+/V+ 

JELLY  30  LL  MORTON  (  p.  6GLC) 

GRANDPAS  SFELl S/STRATFORD   HUNCH  BII.T      1 035  N 

TIA    JUANA/MAMAITA  BILT      1003  N 

JELLY  ROLL  MORTON 

RED  HOT    PEPPER  STp/nOURNFUL   SERE  BB     660l  N— /E 

MIDNIGHT    MAMA/  MR   JELLY  LORD  BR    10(0  N 

PERFECT    RAG/NEW   ORLEANS    JOYS  BRS  3  N 

SHAKE    IT/lF  U  KNEW  GL      1 707  E* 

THE  CRAVe/buDDYS   BOLDENS   BLS  GL     4003  N 

KING   PORTER    STOMP/OCNT    LEAVE  ME   HERE  GL     4005  N 

ORIGINAL  RAGS/MAMIES   BL  GL     4001  N 

MICH  WATERS   BLs/  NAKED   DASCE  GL     4002  N 

WININ   BCY  BLs/  MISTER    JOE  GL     4004  N 

GRANDPAS  SPELLS/  KANSAS  CITY  STOMP  HJCA  54  E 
DONT  U   LEAVE  ME  HERE/  BALLIN  THE    JACK         HW      92 1 8  N 

CD   OLD   NEW  YORK/BIG  LIP   BLS  JSFL       697  N 

FROG    I    MORE   RAG/OH  DADDY    (-JIDDSj  PM    1433?  N 

SIDNEY  EECHET    New  Orleans  feetwarmers 

SWEETIE    DEAR. MAPLE    LEAF    RAG  BB      76|4  N 

GA  CAMP  MEET INg/h  I NDUSTAN  CMS     638  E+ 

STOMPY  JONES/SLEEPY  TINE  DWN  SOUTH  HMV  9329  N- 
BLS    IN   THE   AIR/  THE   MOOCHE(RIM  CH  P  NO   GR )   V|20|5|C  n/E 

suey/i2th  st  rag  v|203|20  n— 

lady  b  good/  rose  room  vi  27707  n 

ga  cabin/  im  coming  va  vi  27904  n- 
NORK(manmcne  ) 

8luin  the  bl/sfnsa",  ion  br  80120  k- 
RED  NICHOLS  &  5  PENN I ES 


MAN 
MAN 


3961  N- 
3955  E- 
1001  E+ 

20  N 
20  N 
20  N 


EM     1076  v+ 


MA  R  G  I  E/PANAMA  BR 
WH  ISPERING/tHERELL  COME  A  TIME  BR 
SHI  EK   OFARABY/SHIM  ME    SHA   WABBLE  BR 

NICKS  DIXIE  JAZZ  BAND(leader.  MUGGSy) 
LUCKY   TO   ME/  FEATHER    BRAIN   Bl(veRY   RARE  )  Man 
BUGLE   CALL  RAg/tHATS  PLENTY  (RARE) 
MUSKRAT    RAMBLE/TIN  ROOF   BL  (rAFc) 

J IMMY  NOONE 
SWEET  LORRAI NE/HELL    IN   MY  HRT 
KING   OLIVER   CREOLE    JAZZ  BAND 
RIVERSIDE  Bl/mABELS  DRM 
FROOG  IE   MOORE/MANDY  LEE  BL 
DIPPERMOUTH   8l/caKE  WALKING  BABIES 
SNAKE  RAG/WEATHER  BIRD  RAG 
CANAL   ST    BL/CHIMES  8L 

ORIGINAL  CREOLE  STOMPERS 
BABY  WONTCHA    PL   COME   HOMe/b-FLAT  BLS 

ODJB 

LAZY   DADDY/FIDGETY  FEET  VI    18564  E+ 

SENSATION  RAG/BLUIN   THE   BLS  VI    I84E3  N-/E- 

BLUIN   THE   BL /SENS AT  I  ON   RAG  VI    16483  N- 

palesteena/margie-medley  VI  I87I7E 

ORIGINAL  MEMPHIS  5/G°LDEN  GjTE  ORCH 
MEMPHIS    GLIDE/YES  W  HVE   MO  BANANAS PAT  ACT2058|V+/V 


DE     7553  E-/E 

SG       905  N- 
UHCA  70,t9N 

UHCA77,78  E+ 

UHCA  75 f 76  N- 

UHCA67,69  N — 

AM      532  N 


MINIMUM  BID  50c 


KID  ORY  CREOLE  JAZZ  BAND 
BUCKET  GOT   HOLW    IN    It/tIGER  RAG 
FAREWELL  ST ORYV  I LLe/wPLDS   oA  ZZ  CRAZY 
CREOLE   BO  BO/b.BAILY  WONTCHA   Pl£  ASE  CM 
•  IOSUA    FIT  DE   BATTLE/EH  LA  BAS 
GET   OUT    0  HERE/  BLS  4  JIMMY 
HIGH   SOC  IE  TY  .BLANCHE  TOUQUOTOUX 
GIRLS   GO  CRAZY  BOUT   WAy/muSKRAT  RMABLE 
SAVOY   BL/D  I  PPERNOUTH  BL 
CREOLE  SON/SOUTH 

ROY  PALMERS  ALABAMA  RASCALS 
Q*fGRIND/sTCMP   THAT  THING 

CHARLES  PIERCE  ORCHUlUGGSY  TESCH  i 
CHINA  BOY/BULL    FROG  BL 

LOUIS  PRIMA  ORCH 


EXACTLY  LIKE   U.NOW   AND  THEM 
MA  RAINEY 

COUNTIN  BL  SD  I  927— 3 /t  J.  BL/TH  P.30LS1 
MNSH  INE    BLs/NEW  BO~WEAVIL  BL 

PEE  WEE  RUSSELL  RHYTHMAKERS 
BA  BY     WONTCHA   PL  COME  HME/OINAH 

ART  SHAW  i>  NEW  SWING  MUSIC 
MY  BL   HVN/C0PENHAGEN(VERY  RARE ) 

BUMBLE  BEE  SL  IM 
BRICKS    IN   PILLOw/lF   BLS  WAS  WHISKEY 
MEMPHIS   SLIM/BEER  DRINKING  WOMAN 

TUT  SOPER— BABY  DODDS 
ORONICS/STAROUST  STOMP 

MUGGSY  SPAN  IER  RAGTIME  BAND 
ECCEBTRIC/BIG  BUTTER        EGG  MAN 
RELAX  IN  AT   TOURo/r  I VE RBOAT  SHUFFLE 
L I  VERY    STABLE    BL/jAZZ   BA  r£>  BALL 
SMDAY    SWTHEART/OA  DA  STRAIN 
angry/  SNAG  IT 

LADYS  IN  LVE  WITH  u/wHISTLIN  THE  BL 
ROSETTA/R  I  VERSI  DE  BL 

HESITATING   BLs/l|T  DAVID   PLAY  UR  HAR 
AM    I    BLUE/HOW  CME  U  DO    ME   LIKE   U  DO 
PEE  WEE   SQUAWKS/MUGGSY  SPECIAL 
YOURE  DRIVING  ME  CRAZy/sENT  JOURNEY 
LNESME   ROAD/  MANDY   MAKE  UP  UR  MIND 
DIPPERMOUTH   Bl/  BIG   BUTTER  &  EGG  MAN 
AT   SUNDOWn/bLU  IN   THE  BL 
DINAH/  BL  fc  BLUE 

VICTORIA  SPIVEY  S,  CHICAGO  4(LEE 


CO 

126 

N— 

CO 

126 

N 

E  CO 

126 

N- 

CO 

|26 

n/e 

CRS 

2 

E+ 

DE 

549 

N- 

DE 

549 

EX 

3 

N 

JM 

21 

N 

HJCA 

71 

E- 

L 

UHCA 

■»2 

DE 

2279 

334  TEST 

N  • 

PM 

12603 

HRS 

1000 

E+ 

VO 

4336 

N— 

VO 

?995 

V- 

BB 

85B4 

N 

SD 

500C 

N— 

BB   10417  e/v* 
BB  10532  E+/v+ 
BB   1 05 1 6  n/e+ 
SB    10384  e/e- 
CMS        616  N 
576  E 
586  E- 
4271  E 

6030  E+ 
6032  E-h 

6031  E+ 
HMV      9103  N/E 
HMV     9033  N 
HMV  N— 
HMV     9067  N- 

collins)  RARE 


CMS 
CMS 
DE 
DIS 
D  IS 
DIS 


VO     3366  N- 


SES 


BR    3900  V+ 


CE     3026  N 


ANY  KIND  OF  A   MAN/GONNA   LEY   U  SEE  MY 
BESSIE  SMITH 

TICKET  AGENT  EASE  WINDOW  DWN/p  1 NCHBACKS  CO  14025  N— 
DWNHRTEO   BLs/  GULF   COAST   BL  CO     3844  G+ 

OUT B I C E  OF  THAT/MAMAS   GOT  THE   BL  CO      3900  G+ 

CLARA  SMITH-FLETCHER  HENDERSON  PIANO 
DONT  NEV    TELL  NBDy/wAITIN   FOR  EVE  MAIL CO    1 3002  Vt 

TRIXIE  SM I TH(ARMSTRONG,GREEN.BA i ley) 
WORLDS   JAZZ    CRAZY/RAI LHOAO   BL  UHCA8|,82  N 

MARY  STAFFORD  >  JAZZ  BAND 
STRUT  MISS  LIZZIE/lF    U   DONT  WANT  ME  CO     34|8  V+ 

SAMMY  STEWART  ORCH /LADN I ER-EDMON I  A  HENDERSON 
COPENHAGEN    SD    1 89 1 /LAZY    DADDY   BL      SD    I  905R  TEST  N~ 

STOMP  SIX  (  MUGGSY  ) 
WHY  CANT  B   POOR/  EVERYBDY    LOVES  BABY 

CHARLIE  STRA  I  GHT  ORCH 
SWEET   SUE/SENT  I  MENTAL  BABY 

JASPER  TAYLOR  STATE  ST  BOYS 
MUST  B   THE   BL/  STOMP  TIME  BL 

JACK  TEAGARDEN 
CH  INA  TOWN/  61 G  T   BLS  CMS       592  E 

100  YEARS  FRM  2  OAY/NBDYS  KNOWS  TROUBLE  DE  4317  E+ 
WOLVINE   BL/  MUDDY   PI  VE  R  BL  PA     2739  N- 

Sl  STER  ROSETTA  THARPE 
THATS   ALL/  MY  MAN    AND    i  DE      2503  E 

SLEEP  DARLING   MOTHER /  WANT  2   LIVE    SO   GOODE  8657 
DONT   TAKE  EVYBDV  2  B   FRIEND/wHEN   MVE  TO  DE    11002  E+ 

CHARLES  THOMPSON 
DERBY   STOMP/  LILY  RAG  AM       527  N 

THREE  DEUCES-SULLIVAN>RUSSELL,  SINGLETON 
DEUCES   WILD /LAST  TIME   SAW  CHICAGO CMS 537  N- 

FRANKIE  TRUMBAUER  ORCH 
LONG  MIDNITE/EMALINE  (J.TEAGAROEN J  BR     6788  E-/E 

FUTURISTIC   RHYTHM/RAISIN  ROOF(RARE)  0DF|65C64  N~ 

JOE  VEN'iTI  ORCH 
DOIN   UPTOWN   LWDWN/PAST   PFFSFNT  &  FUTURE  OR     2776  E- 

FATB  WALLER. 

MUSCLE    SHOALS   BL/b  I  RM  I  NG  HAM  BL  BILT    1005  N 

UR   SOCKS   DONT   MATCh/juMPFD     U  WITH  LVE     BB3008I4  N- 
DRKTWN   STRUTTERS   BALL/  SPOSIN  VI202220  E+/N 

SQUEEZE   Ne/eVERY   LOVES   BABY  V  I  202?  I  7  n/e+ 

inside/  HOLD   MY  HAND  VI   260*5  N-/E 

SMBODY    STOLE  MY   GAL/  SU  OAR    BL  VI    25194  e/n- 

U   STAYED  AWAY     2  LONG/  THERELL   B   CHAN  GE  V  I  2022 1 6  n/n- 
LU  WATTERS  YER  BA  BnENA  JAZZ  BAND 
COME   BACK  SWEET    PAPA/  TIGER    RAG  JM  6  E+ 

HIGH   SOCIETY/  TERRIBLE    BLS  JM  |5  N- 


MINIMUM  BID  50c 


HARRIS  LEWINE 

43  CA.LTON  ROAD, 
HEW  ROCHELLE  NEW  Y9RK 

SEE  FIRST   PAGE  OF  MY  AUCTION  OFR    INSTRUCT  I ONS . 


MINIMUM  BID  50c 


LU  HATTERS  YERBA  BvENA  JAZZ  BANC 

hIGH  SOC  I  Ty/  TERR  I SLE  BIS  JM         15  N- 

MAPLE    LEAF  RAg/bLK  4  WHITE  RAG  JM  I  N— 

ORIG  JELLY  ROLL  BLS/GA  CAMP  fcEETING  JM  I  E 

SMOKE Y  MOKEs/mUSKPAT  RAMBLE  JM  3  E+ 

CPEOLE  6ELLEs/ct.  ATTANOGGA    STOMP  WC        1 02  Ei/e- 

MUDDY  WATERS 

LOUISIANA  BLs/EVEANS  SHUFFLE  CHES5|44|  E+ 

A  PFEAL I NG   BLs/  HONEY   BEE  CH  ESS  1468  N- 

EARLY  MORNING   BLS /  SHE   MOVES  ME  CHESS|4?0  s/e+ 

GFORGF  WETTLING 

bls  for  stu/heebie  jeebie  cms     s i t  f.- 

buu-c  call  rag/sister  kate  de  i 8044  e 

darktwm  strutters  ball/  founo  new  baby  de  i  fac^5  e— 

kaUL  »h  iteman 

louiseIbingJ/embpaceable  u  It.«IL83W)  CO      163  N— 

JEEPERS  CREEPEPS/MUTI  NEY  IN  NURSERv(TCAJ  DE  2222  E 
COQUETTE/DOLLY  DIMPLES    (RM  CHP  NO   GRv(9K>VI    2 1 301  E 

JOHNNY  WIGGS  !■  HIS  NEW  ORLEANS  MUSIC 

CONGO  SQUARE/BOURBON   ST    BOUNCE  N.O.      752  h 

BOB  WILBER  tj  LP  CATS 

RAM  6  N- 


WHN  U  WORE  TUL I P /TROUBLE  IN  MINO 
LIMTHOUSE  BL/  ZIG  ZAG 

LEE  WILEY-oOE  BUSHKINS  ORCH 


(very  rare  ) 


E-/N- 


U   TK  ADVANTAGE    OF   ME/.ITTLE  BIRDIE    TOLD  GALA 

CLARENCE  WILLIAMS  JAZZ  K I NGS( PL  I VER ) 
WLK  THE   BROAD/KEYBOARD    EXPRESS  I  VERY   RARE)    CO    14348  V-/G+ 

CLARENCE  WILL  I  MIS 
COAL  CART   BL  ( LOU  I  S  J/nEV   KNEW  WHAT^ORKJ     HRS  6  N- 

C AND Y  LIPS/  NOBODY  BUT  MY  BABY  PAE     ?53 1  E+ 

IM  THROUGH/LONGSHOREMAN ( OLI VER )RED   VINYL  OUB  FROM 

ORIG  MASTER  PM    14024  N 

SQUEEZE  ME(SD165?R VNEW  D*N  HME   (sD|656r)   DUB  N 

JOE    Wl  LL  I  AM  S 


SMBODY  BEEN   WORRY  I n/v I TAM I N  A 

SONNY  BOY  WILLIAMSON 
TRAIN   FARE   Bl/*ELFARE   STORE  BL 

TEDDY  WILSON  ORCH (BILLY  HOLIDAY) 
CAT  OELP  LOVIN  DAT    MAN /MY  MAN 

WOLVER  INES(  SIX) 
LADY  DADDy/sENSM  I  ON 
MAPLE   LEAF   RAG. COPE NHAGEN 

TRUMMIE  YOUNG  4  LUCKY  7 
BEHIND    8  BAR/RATTLE   4  ROLL 

THE  FOLLOWING  ARE   12  "  RECAPS 

JOShWHITE  fP IC( BECHET, CLAR INET ) 
MILK  COW   BL/CAPELFSS  LOVE 

ART  HOPES  BLUE  FIVE 
APEX   BL/SHAKE    THAT  THING 

JAM  SESSI  ON  AT  COMMODORE 


GO   HARD  ^0  Fl  ND  PTS  3  44 

MIFF  MOLE 
ST  LOUIS  BL/  PEG  0  MY  HRT 

ART  l-ODES  BLUE  NOTE  JAZZMEN 
SQUEEZF  ME/  BUGLE    CALL  RAG 

MUGGSY  SPAN  I ER 
SWEET    LORRAINE/  SEPT    IN  RAIN 

GEORGE  LEWIS 
CARELESS     LVE   BL  .   OONT   GO  WAY 
FIDGETY   FEET/  OAUPHIME  ST  BL 

1 1  LP  BILL  DAVISON 
PANAMA/THATS   A  PLENTY 

S  IDNEY  E£CHET 
MUSCRAT  RAMBLE.    BLUE  HORIZON 
HIGH  SOCIETY.  JACKASf  BL 


BB34C73?  N 


BB     36 1 C  E-/n 


CO   30 1  1 3  E+ 


TEMP  550 
UHCA45,46 


COSIX    90l  E 


BN  23  N 

BN  45  K-/t- 

CMS  1505  E— 

CMS  I  E"  I  6  E- 


CMS      |5|".'  E- 


CLI 
CLI 


105  IV- 
104  N- 


43  N- 

50  E- 


GEORGE  W  ITE  SCANDALS  VEDLCV   OCT  25,1931 
BIHG   CROSBY, BOSWELL    G  I STE  RS  ,  M  I  LLS   BROS, FRANK  I.WMN 
INTRCD.LIFE   JUST  A   BOWL  OF  CHERR  IE  s/TH  I S    IS  THE  MISSES/' 
IKE  THRILI     IS    DONE/MY.  SONC/THATS   LOVe/thATS  WHY  DARK  I ES 

are  borwn(  (\iin.  an  15.00)  brssooi  e 

DU»E  ELLINGTON 
CREOLE    LOVE   Call/  ST   LOUIS  BL    (SING   8CAT'  CO  5?0G?  N— 
SIDNEY  FECHET 

BALTV   DOG/  WEARY   BL  BN         49  E 

LL  I  E  HOLIDAY  ALL   ST  »R  S  (  TE  A  ,  ARMSTP'  M  ,1- A  WK  I NS  ETC; 


I   LVE  MY  M»./MY  MAn/wHN  U  SMILING  VD  248  V 

BECHET  ifAMER   BIG  4 

IF    I    CLD  B  WITH  u/THATS  A   PLENTY  HR8  200?  N- 

nwi  Lorraine/  lazy  ri  v  hrs  2CCo  n- 

8WCET   BUE/oqUEEZC  ME  HRS  20C3  N- 

china  boy/4  Ol  S  T|  ur s  hrs  2C0I  n- 


THE  FOI  LOWING   ARE  ALBUMS 

STELLA  BROOKS  SINGS  ACCOMP  BY  NEWTON, 

SULLIVAN,E|RLNIES,  4  BECHET  


DIS      620  E 


3    10"  RECORDS 

RIC  ARO  DYER  BENNET 
LOVE   SONGS     3    10"   RECORDS  DIS        609  N 

DISCO  DE  LA   BRICADAS  INTERNAC lONALES 
3    10"   RECORDS  fc  SONGS   FOR   DEMOCRACY( INTERNATIONAL 
BR  I  GADE  )rECOR  DEO   AT  BARCELONA    1936    IN  4  LANGUAGES- 
GERMAN  ,   SPANISH,   FRENCH  AND  ENGLISH.  ORIGINAL 
TEXT   BY  BERTH OLD   BRECHT,  ERICH   WE  I NART , KARL  ERNST 
WITH  COMPLETE    TEXT    IN  4  LANGUAGES    IN  BOOKLET 
WITH    INTO  BY  PAUL  ROBESON      ( RA  RE  )  KY        101  N 

TONY  PARENT  IS  RAGPICKERS 

W.RALPH  SUTTON  AND  GEO. WET1 LING 


3    IC"  RECORDS 


HU 


31  N- 


352  N 


NEGRO   SINFUL  SONGS       5    1 0"  KECCRDS 

MEADE  LUX  LEWIS 
PLAYS   BOOGIE  W00G1E  AND   BLS   3    lO*   RECORDS  AS 

BOB  GRANT  ORCH 
SONGS   OF  OUR  TIMEs(hITS   OF    1927)  DE      1927  E+ 

SOUND  TRACK  OF  MGM  MUSICAL"3  LITTLE  WORDS" 
FRED   ASIA  IRE,  FiED   SKEL  TON ,  ARLFNE  OAHL 
4    |0"   RECORDS  MGM         53  N- 

BOSWELL  SISTERS  W.PORSEYS  4  ED  LANG,  VENUTI 
4    |0"   RCEORO  BR      1 003 


FIGHEnT  MaRKHAM  W.  OLIVER  MESHEUX  6 
U  9EEN  GOOD   OLD  WAGON/   SEE  SEE   RIOER  BN       5U  I  N- 


INOEX  TO  JAZZ 
VOLUME   4  MIN.   BID   35.  U  J     NEW  CONDITION 


WANTED 


MARTIN  T.  WILLIAMS 

2|3  WEST    66TH  STREET 
NYC  NY 


WAEC 


SNUB  MOSLEY 
BL  AT  HIGH   NOON/BETWEEN  YOU 
DEED    I   DO/CASE   OF    THE  BL 

ALABAMA  RASCALS 


FRANK  IE  J  AXON 


DE  0  RE 
DE  O..RE 


PE  0200  :|B 


BLUES  AND   JUG  BANDS 

ANY 

LES  HITE 
JERSEY  BOUNCE 

COOT  IE  1  I  LL  I  AM  S 
•ROUND   Ml  ONI GHT 

DON  BYAS 


PE  0200 
BLACK  RA 


PE  020C  i  |EI 
PE  0200  |EI 


HOW  HI  GH    THE  WOON 

WALTER  PAGE  AND  HIS  BLUE  DEVILS 
SQUABL  IN/BLLE  DEVI  I  BLUES 


NEW  FRIENDS  OF  RHYTHM 
BACH   BAY  BLUES 


BARNEY  BIGARD 
BARNEY   GOIN  EASY 

FLETCHER  HENDERSON 
STAMPEDE 
STEAL  IN  APPLES 

WINGY  MANONF. 


7 

FRANK 

SOCOLCf 

ANY 

SAMMY 

PRICE 

THII 

GS  'BOUT 

CC*M  IN*   MY  W  AY 

J  1  V 

NOONE 

ANY 

VO  0  -W 


COSMO  OF  II 


WILTON  CRAtLD' 


CAB  CALLOWAY 

A   BEE  GEZINDT 
CUPIDS  NIGHTMARE 

PEARL  BA  I  LEY 
BABY    ITS   COLD  OUTSIDE 


FREOOY  RICH 
HOW  HI  GH   THE  MOON 


VO  M 

VO  0  * 


I; 


47 


INIMUM  BID  50c 


V-  S.  THOMAS 


MINIMUM  BID  50c 


?5l8  E.  NORRIS  STREET, PH  I  LADELPH  I  A  2b,  PA. 
|it  BID  B»  NUMBER   ON  LEFT   OF  EACH  COLUMN  AND  USE   POST   CARDS    IF   POSS I  BLE.W  ILL   NOTIFY  WINNING   BIDDERS,    AND   SHIP   RECORDS  AFTER    RECEIPT  OF   REMITTANCE  FOR  RECORDS. NOT 
INSEABLE  FOR   RECORDS   SHIPPED   Vli   PARCEL    POST,    BUT  WILL  PACK  CAREFULY  AGAINST    POSSIBLE  BREA KAGE, WO ULD   SUGGE6T  SHIPPING   RAILWAY   EXPRESS. WILL  ADD   250   PACKING    COST  ON 
HIPIENTS  UNDER  t5.00,   ALL  WINNERS  WITH  TOTAL  OF  tlO.CO   CR   MORE  WILL  RECEIVE    A   TEN    PERCENT  DISCCUNT. 


0  ID  T  ODD 


:aking  old  mill/hap  HAP  HAPFY  day 

1L  MAY  CARE /MAKE   BELIEVE  ISLAND 
IT  BIT  SOUTH  OF  N.C./wE  GO   WELL  RO 

||e  orchids/its  HUNOPED  TO  ONE 

j/lY  OLD  TOWN/WITH  THE   WIND  I.   THE  «AIN 

SECOND    TOGETHER/WHEN    I    GO  ORMIN 

BENNY  GOODMAN 
LET    A  SONG  ETc/FEELIN    HIGH  *  HAPPY 
jtj;N   I    DO  DRMIN/BLU  INTERLUDE 

I  le  w  drm/could  u  PASS  in  LOVE 

j*  LET  A  SONG   ETC  /PEEL  I N   HIGH  HAPPY 
|S  lENI,  VIEN  l/HANOFUL   OF  KEYS 

i  'ing  low  swt  chariot /young  maggie 
f'.ways  /  walk  jennie  walk 
>;  zzy  spells/  im  ding  dong  daddy 
•  ,!0  /  smday  swthrt 

llhSIN  ST  BLS  /BEALE  ST  BLS 
|BIC  HALLRAg/0WN   HOME  RAG 

i )cky/swing  angel 
Mneysuckel  rose/li za(sextet  ) 
(llskrat  ramble/south  of  the  border 
i  scinatin  rhythm/talk  of  town 

!:!  M  ffj  Y  OTHER  GOODMAN  ITEMS,  SEND  LISTS  4  PRICES 
;  !fE  GOES  TO  A    FARTY(   t  2  MASTER  ) 

I  CASTLE  JAZZ  BAND 

A  CAMP  MI  ET  ING/  ORYS   CREOLE  THOM 


BB 

10488 

E 

BO 

10729 

E 

BB 

1 1091 

E 

9B 

10398 

E 

BB 

10621 

E 

VI 

26057 

N 

V  1 

25840 

E 

VI 

26021 

E 

VI 

26000 

E 

VI 

25840 

N 

VI 

25705 

E+ 

VI 

25492 

E 

BB 

10799 

N 

BB 

10903 

E 

BB 

IC463 

E«- 

BR 

7645 

E 

COE 

50l  1 

N 

coC 

2443 

N 

coE 

2287 

N 

coE 

592 

N 

coE 

24|6 

G 

VI  25726  N 


6  N 
15  N 


.  iNSATI  ON/SUNSET    CAFE  STOMP 

I  JAZZ  CLUB  MYSTERY  J  I VE  RS(RE i nhaRDT ) 

'  I  AT  IN  HALLELUJAH   DRUMs/PLE  ASE  D  ONT  VI      9032  N 

(jMUST   HAVE  THAT   M  n/  BLUE    SKIES  VI    9044  N 

j  ALL  STAR  AMERICAN  ORCH 

'IR  driving  me  craz>,/at  SUNDWN  VI  905'.  N 
I  WILD  BILL  DAV I  SON 

I  A  BLS  KICK/SURRENDER  DEAR  CI  1 02  N 
S»NELY  MELODY/SMBODY  ELSE  ( B.MEROFF  0Rk)0K  4096"  N 
|  DAVID  NELSON  &  THE  KINGS  MEN 

['jlC   OF  THESE  DAYS(TEST)  "  VI    23039  E 

I  1 A I  NT  GTNBDY/ROSETTA-RAY  NICHOLS  MG  4893  E 
!j  THE  BUGLE  CALL  RAGGERS 

1   IIPTATI  ON  RAG  -NEW   JIG   RHYTHM  DE  |0|8N 

U  JIMMY  JOHNSON 's  REBELS 

RtlLU  LOU/TONIGHTS  MY  NIGHT  W   BABY  SI      3531  E 

;  SIPPIE  WALLACE(l.armstrong) 

1  'DROOM  BLS/IM  MIGHTY  TIGHT  WOMAN  OK  8439  V 
! :  VICTORIA  SP I  VEY( L.ARMS1  EONG  ) 

NNY  FEATHERS/HOW  DO  U  DO  IT  THAT  WAY  OK  87|3  E 
FLETCHER  HENDERSON 

NG   SI  N3    SIN  /SHOE  SH  I  NT    BOY  VI    25375  N 

"•NY  OTHER  HFwnrRsON   ITEMS, SEND  LISTS  4  PRICES 

RAYMOND  SC0T1  URUn 

Z  MENS  BOUNCE/PEANUT   VENDER  CO   35364  E+ 

tlLIGHT  IN  TURKEY. MINUET  IN  JAZZ  MA  1 08  N 
I]  LENA  WILSON  ACC. BRADFORD  JAZZ  FOOLS 

IITFUL  BLS/  DONT   LET   NO   ONE  MAN  PM    12029  E 

MARGRET  JOH' 'SON 

MANS  DONE  IE  DIRTy/fOLKS  IN  N.Y.  VI  20178  E 
!  |  DAVENPORT  8.  CARR 

j|H  ST  BLS/BLK  GIRL  GETS  THERE  OK      8284  V— 

j  WOMANS  BLS  /  HE  DIDNT  MENA  NO  HARM  OK  8244  E 
:  I  CYRIL  BLAKE  &  JIGS  CL'IB  BAND 

i  IURILS  BLUES/  FROLIC   SAM  RZ      3597  N 

j  !i  CONFESS  IN/  IF    I    CLD  B  WITH  U  OK  6892 

ERRY/  BOOGIT  DE      3 1 80  V 

I   BAN  PETE/SHES   DAUGHTER  OF  PLANTER  DE      |353  E 

|  [AL  CART  BLS/DWN  IN  HONKY  TONK  TWN  DE  1 8091  N 
I  (PER  TIGER   RAG/ST   LOUIS   BLS                       BRF  e2650  N 

lOWBALL/  HONEY    ,   00  VI    24368  E 

H  GRIM) /COME   BACK    SWT   PAPA  OK     83 1 8  G 

j  HAVE  MANY  MORE  ARMSTRONG,   SEND  LISTS  &  PRICES 

]  DUKE  ELLINGTON  GROUPS 

llY  WOG/jAZZ  CONVULSIONS  BR     68|0  \ 

j  SHADE   OF   PAPPLE   TREe/hARLEM  SPEAKS  BR     6646  V 

UCKIN/  ACCENT   ON   YOUTH  8R      7514  E 

RGY  W  ELLIN3T0N   ORCh/sT  LOUIS   BL  BB     6521  V 

VER  FELT  THIS  WAY/ALL  TOO  SOON  VI  27247  N 
TOP  EOOK  4  LlSTEf<(NOT    ISSUED   IN  U.S.)EC  2504-  N 

OWN  SKIN   GAL/jUMP   FOR    JOY  VI    275|7  N 

1T.WAS  SHY/SERE   TO    SWEDEN  CO   35214  E 

men/change  MY  WAYS  CO  38576  N 

KE  IT  easy/(whoopfe  makers)  PE  14968  V 

BLIES/  BROWN    SUEDe(b|CAR0   GROUP)  BB    I  1 50 1  E 

jE  DICTY  GLIDE/HIGH  LIFE  BB   6269  E 

Ireverie/dwntown  uproar(c.william)63,)vr      527  V 

CANT  BELIEVE/DI  GGA   DIGGA   D0(    "   ")  VR       555  E 

COAL      2|65  S 


IE  LIGHT(#|MA.)/SLAP  HAPPY 
E  MANY  MORE, SEND  LIST  4  PRICES. 


ELLINGTON/LOUISIANA  RHYTHM  KINGS 

66,.'UBILEE   STOMP/CANT   GIVE  U  ANYHING  VE    |57|0  E 

THE   SAVANNAH  SYNCOPATORS 

67. DEEP   HENDERSON/ JACKASS  BLS  BR      3245  G 

68. SMDAY   SWTHRT/WA  WA   WA  BR      3373  E 

69. SMDAY   SWTHRT/  WA  WA    (EDGE  Ck)  BR      3373  V 

HELEN    SAVAGE4  DIXIE  SYNCOPATORS 

70.  ITS    BAD   FOR  YOUR   SOUL/jUST  A    LITTLE  BR      4536  V 

KING  OLIVER  GRO  PS 

71  .COT   EVERYTHING /4  OR  5  T  I  IE  S  BR      4026  G 

72.SOBBIN   BLUES/  FAREWELL  BLS  VO      1152  V 

73. SMDAY  SWTHRT/  DEAD   MAN    8LS  VO      1 059  V 

74.  TRUMPETS   PRAYER/CALL   T  TIE    FREAKS  VI    38039  G 

75.  PASS  ING  TIMe/wHATS  THE  USE  VI    23011  G 

76.  DI  PRE  RMOUTH  BLs/  CONNIES  IN  ORCH  HRS  1937  N 
77. SHAKE    IT  4   BRK    It/sTINGAREE  BLS  06    10707  N 

78.  TRUMPETS   PRAYER  /CALL   OF   T  HE    FREAKS  BB      7705  N 

79.  PASSING    TIMi/wHATS    THE      UES   OF   LIVING  VI    23011  V 

80.  N.C.    STOMP/'CHATTANOOGA    STOMP  COF      3079  N 

JIMMIE  NOONE 

8 1  .  C  AL  L   ME  DARLING/lM  WALKING    THIS   TWN  DE      I  730  E 

82. IM  GOING   HOME/THEN   YOUR   DRUNK  BB      8649  N 

83. SWT   LORRA I  NE/APEX   BLS  VO      1207  G 
JOHNNY  DO  DPS 

b4. BRUSH  STOMP/GET  EM   AGAIN   BL   6.F.W.  OK      8599  F 

85.  INDIGO   STO   P/BL   PIANO  STOMP  BB    10238  N 

86.  AFTER    U   G0IE/60ME   ON   4  STOMP  BR      3568  G 

JASPER  DAVIS  4  His  ORCH 

87.  GA.   GIOLO.ITS    FEELS  SO    GO  00  HA        955  N 

JIMM IE  R0DGER5 

88.  ELUE    Y0DEL#  9( ARMSTRONG  )/jlMMIE   THE   KIDRZ     3208  N 

SHARKEY  4   HIS    SHARKS   OF  RHYThM 

89.  EL0WING  OFF  STEAm/wASH    IT   CLEAN  VO     34|0  N 

90.  WHEN  YOUR  SMILING/MR  BROWN  GOES  TWN  VO  3400  N 
91. SWING  IN   SWANEE   SHOHE/SWIN   RUSTY  GATE  VO      3470  N 

92.  BIG    BOY   BLUE/OLD   FASHIONED  SWING  VO      3450  N 

BING  CROSBY 

93.  LOVE    IN  BLOOm/sTRQHT  .    FRM  SHOULDER  BR     6936  V 

94.  """/"  "        "  BR     6936  V- 

95.  ST  GA.    BROWN/SOME    OF    THESE  DAYS  BR      6635  E 
96.1    APOLOGI  ZE/SWT   4  LOVELY  BR        6|79  V+ 
97.STARDUST/DANCING    IN  DARK  S.C.I"  BR      6169  G 
98. JUST   ONE  MORE    CHANCE/s  INCERE  E.C.   3G.  BR      6|20  E 
99.SNOAY    SWT  HEART/CALL  U  SWT  HEART  EB    10992  N 

100.  LOVE    IN   BLOOM/  I    GUESS    IT   HAD   TO  BE  PE    13050  G- 

101.  hOME  ON  RANGE/  THANKS  ME  1 3 1 3 1  V 
1 02  .WELL  MAKE  HAY  WHILE  SUN  SHIICs/bLUE  ME  1 3  1 28  V 
1 03, LOVE  IN  BLOOM/  I  GUESS  IT  HAD  TO  IE  ME  1 3 1 65  V 
1 04. SMDAY  SWTHRT/  CALL  U   SWTHRT  OEC        lOl  H 

MANY   ON  DECCA    ,    SEND  LISTS    AND  PRICES 

105.  RHYTHM  KING/SUPPRESSEB   DESIRE   L.C.  CO      1629  E 

106.  WHAT    PRICE  LYPICS/PRM  MONDAY  ON  VI    21302  E 

107.  L0UISE/  BLKBIRDS   4  BLBIRDS  TOGETHER  CO      18(9  E 
MANY  BIGS   ON  VICTOR  4  COLUMBIA  WITH  WHITEMAN 

BING  WITH  GUS  ARNHEI  N  ORCH 

1 08. ONE   MORE   TIME/  THANKS    TO    YOU  VI    22700  V 

I09.IM  GONNA   GET   u/hO  HUM  VI    22691  N 

IIO.CNE   MORE   TIME  THANKS  TO    YOU  VI    22700  G 

I  I  I. THEM    TWER   EYES/lITTLE  THINGS    IN   LIFE  VI    22580  E 

112. I    SURRENDER   DEAR  VI    22616  N 
MANY  MORE   ARNHEIM  RECORDS  WITHOUT  BING 

STAN  KENTON  OKCH 
I  I  3.LAME NTO    Gl  TANo/  CONCERTO   FOR   DOGHOUSE  DE     4254  N 

I  14.  ■  "/  "  "        "  DE    4254  E 

i  15. jam  bo/orange  colored  sky(nat  cole  )  ca  1184  n 
1 16. bls  in  burlesque/I memonstrati  on  reccrd)C»  1874  h 

i  i  7.  soothe  me/  lover  ca  i5c3i  n 

ii8.eager  beaver/artistry  in  rhythm  ca      159  n 

i  19. eager  beaver/  harlem  folk  dance  ca  |5|92  n 

bunny  berigan  4  orch 

i20.l0ve  merry  go  round /swanee  river  vi  25568  v 

|2|. first  tiie  saw  u/roy  fox  orch  vi  25593  v 

|22.  mother  goose/frankie  4  johnnie  vi  256 1  6  e 

1 23. image  of  u/  im  happy  darling  vi  25587  e 

12  4.  TURN  ON  RED   HOT   HEAt/lET  E  R  GO  VI    25646  E 

125. STUDY   IN   BR  C*n/cA  RAVAN  V|    25653  E 

1 26.  A    STUDY   IN   BROWN/CARAVAN  VI    25653  V 

127.  GEE  BUT    ITS    GREAT/  EBB    TIDE  VI    25664  E 

|2 S.wacky  dust/  wearing  of  the  green  vi  25872  v 

I29.THE    FIRST    TIME    I   SAWY  YOU/  ROY   FOX  VI   25593  N 

1 30. SWEET  VARSITY  SUE/wHY  TALK  ABOUT  LOVE  VI    25667  N 

131.  ALL  DARK   PEOPLE  ARE    LIGHT/  T.DORSEY  VI    25557  E 

132.  HEIGH   HO/PIANO  TURNER   MAN  VI    25776  E 

133.  PR  I SONERS   SONG/l    CAN  GET  ATARTED  VI    25728  V 

134.  FLASHER/  PAVENPORT  BLS  VI  26 1  2 1  N 
135. IN  TIE  OARK/CANDELI  GHTS  VI  26 1 22  N 
1 36.  tN  A  MIST/WALKIN  THE  DOG  VI  26123  N 
ALL  ABOVE  Ml*  LABEL,    HAVE  MANY  MORE  BERGIGANS 


JOE  VENUTl  ITEMS 

137.  PR0MISI ES/  DANCING  W   TEARS    IN   EYE  OK  41427  E 

138.  RUNNING    RAGGED/  APPLE   BLOSSOMS  OK  4 1  36 1  N 

139.  COIN    TH  INGS/WI  LD  CAT  BO    10260  N 

140.  ALICE    IN  WONDERLAND/CINDERELLS   FELLA  ME   12886  V 
1 41  .EVERY  TH  ING    I    HAVE    IS/DANCING   LADY  PM    1 5845  E 
I42.I/NGL0W/EVYB0DY    SHUFFLE  BB  5520  V  +• 
1 43  .SMDAY   SWTHEART/FAREWELL  BLS    E.G.  PA    25 1 5 1  V 

1 44.  A  FTER  U  GOBE/bEALE  ST  LBS  B.G.  BB  500161  E 
MANY  MORE  VENUTl  —LAN G    ITEMS,  SEND  LISTS  4  PRICES 

THE  GOOFUS  F  I  VE 

145.  CH  MABEL/  NOBODY     TO   LOVE  OK  40261  E 

146.  THATS  HOW  I  FELL/  SWTHEART  DRMS  OK  4||69  N 
147.1   LEFT  SUGA  STANDING/  CLEMT1  NE  OK  40886  E 

1 48.  WHERE   COTON    GROWs/nOTHIN   DOES  OK  40997  N 

149.  arkansas  bls/  wang  wang  bls  ok  408|7  n 

150.  im  going  to  Charleston/  fer  sugar  hallok40442  e 

151.  p00r  papa/  i  wonder  whats  become  joe  ok  40624  e 

152.  wang  wang  bls /  arkansas  bls  ok  40817  v 

153.  van  iteaser/all  of  the  time  ok  4|i|3  n 

1 54.  WHERE  COTTON  GROWs/nOTHIN   DOES  OK  40997  K 

GLEN  MILLER  ORCH 


I  55. SHADOWS   ON   SAND/  5  OCLCCK  WHIST  BB    10900  E 

156.  JUST    GOT  LETTER/  CAN   I    HELP    IT  BB    10448  V 

1 57.  BLESS   U/SPEAKING    OF    HVN  BB    10455  E 

158.  FAITHFUL  4EVER/BLUEBIRDS  BB  10465  E 
I59.STARLIGHT    HOUr/|N  OLD  DUTCH  BB    10553  N 

160.  UE  CAN   LIVE   LOVE/RENDEZVOUS   TIME  BB    1 0309  E 

161.  PENN.    65000/RUG  CUTTER  SWG  BB    1075*  E 

162.  AINT  CHA  COM  IN  OUT /  CRAZY  MOON  BB  10329  V 
I  63. SOLD  AMER I  CAN/PAGAN  LOVE  SONG  BB  10362  E 
I64.SL0WFREI  GHT/bUGLE  CALL  RAG  BB  10740  N 
169. IM  STEPPING  OUT/  DEVIL  MAY  CARE  BB  |07|7  N 
I66.0VER   RAI  NBOw/d  I  NG   DONG  WHICH  BB    10366  E 

167.  MAN  W.MANDOL  IN/L  ITTLE  MA  N  W  HO  BB    10358  E 

168.  MA  MA  MARIE/  MAN  IN  THE  MOON  BB  11299  E 
I  69. DANNY  BOY/  TUXEDO  JUNCTION  BB  | 06 1  2  N 
170.  LITTLE  BROWN  JUG/  PAVANNA  BB  10286  E 
1 71  .BLUEBERRY  HILL/  MITTION  DRMS  AGO  BB  10768  N 
I72.KEEP  EM  FLYING/  DEAR  MOM  BB  11443  N 
|73.|  KNOW  WHY/  CHATTANOOGA  CHOO  CHOO  BB  11230  N 
I  74. BACK   TO    BACK/  IM  SORRY   4  MYSELF  BB    10299  E 

175.  MN   LOVE/  CINDERELLA  BB    I  0?G3  E 

176.  WA.NNA   HAT   W   CHERRIES/DAY  WE   MEET  BB    10344  N 

177.  HERE  WE  GO  AGAIn/lONG  TIME  NO  SEE  VI  1563  E 
I  78.  AMER  I  CAN  PATROL /SOLDIER,  LET  ME  VI  27873  N 
I79.HERE  WE  GO  AGAIN/LONG  TIIE  NO  SEE  VI  1563  V+ 
180.1  GOT  RHYTHM/SLEEPY  TIME  GAL  COE  34|6  N 
I  81  .CI Rl  BIRI  BIN/lSLE  OF  GOLDEN  DRMS  HMV  5842  N 
182. CRADLE  SONG/  ELMERS  TUNE  HMV  5733  N 
I  83. RUG  CUTTERS  SWI NG/  PA  6,5000  HMV  561 8  N 
I84.ANVIL  CHORUS  PTS  142  HMV  5671  N 
I85.SWT  ELOISE/  SLEEP  SONG  HMV  5779  N 
I  86. DANNY  BOY/  TUEXDO  JUNCTION  HMV  5595  E 
I87.THAT  OLD  BLK  MAGIC/AT  LAST  HMV  58 1  I  N 
I88.STARDUST/FALLIN  LEAVES  HMV  5968  N 
I89.S0L0    AMERICA  N/MOON  LOVE  HMV      5854  N 

MANY  MORE  GLENN   MILLER   RECORDS,   SEN  0  LIST 
PIANO  SOLOS  ALL  NEW  EXCEPT  NOTED 

190. HONKY  T  TRAI N ( LEW  I S )/su NR I  SE( STACY )  DE  |8||0 
I 9| . YANCU   SPEC(LEW1S '/bOOGI E  WOOGIE(HILL)   DE  3387 

192. BARREL    HOUSE  WO  MAN  /HE  I  FER   DUST  SI        9|  0 

I  93. BREAK  IN    IN    SHOEs/yOURE    (c.   BRCWn)  DE        7|  8 

194.  BOOGIE    WOOGIE   PRAYER ( EEW I S,AMMONS )  VO  4606 

195.  CAFE  SOCIETY  RAGj(aLBERT,   IEADE4  PE1E)/lOVIN' 
MAMA    BLU  ES ( PETE    JOHNSON   BOYS )  VE     5| 86 

196.  MEAN    TO  ME/  SWI NG, JOHN (j.GUARNIERI )  MA  1146 

197.  CECIL   BOOG  I  E(  CEC  I  EL    GRANT)|   WONDER  GE  500 

198.  JUBP  STEADY   BLS ( SMI  TH  )  I  NO! ANA   AVE  STOMP 
MONTANA    TAYLOR  UHCA  66 

199.  HEAD   RAG    H0p(nELSC'N  JdETRO I T    ROCKs(TAYLOR    HRS  8 

200.  TIGER    RAG/DWN    YONDER  ( L.  COOK )  AB  15053 

201.  echoes/  i2th  st  rag(brun  Campbell)    echoes  ia 

202. SHOUT   4   JOyUmMONS  JbEAR    CAT  CRAWL(LEWIS) 

ok  4608 

20?  .monday  struggles/bass  go  i  n  crazy(ammons 

60LO-ART  12000 

204.  MECC  flat  bls/boogie  wo og i  e( ammons  S0LOHU200I 

205.  HOW  LONg/clIMBIN   4   SCREAMI  N(P. JOHNSON  ) 

SOLO-ART  12004 

206.  PETS   BLS/LET   EM  JUMP( P. JOHNSON )   SOLO-ART  I 20C5 

206.  B4  0   BLS/BUSS  ROBINSON   BLS ( "    n)  SOLO— ART  12006 

207.  PETS  BLS#  2/SHUFFLE  BOOG  IE  ("  ")  SOLO-ART  |20|0 
2QB.THE  5's/j|MMYS    STUFF(  J.  YA  NCEY  )      SOLO-ART  12006 

JAY  MCSHANN'S  SEXTET     (  M£t) 

209. SHIPYARD  WOMAN    BLs/cROWN  PRINCE   BOOGIEPM  290 
JESS     STACEY  ORCH     (  NE*) 

2|  0.  I    CANT  BELIEVE/CLARINET   BLS  VAR  8|32 
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JAZZLAND 

P.  O.  BOX  415.  RADIO  CITY  STATION 


NEW  YORK  19,  N.  Y. 


EVERY   RECORD   LISTED  GUARANTEED  MINT4  UNPLAYED.   PLEASE  AD  Z5p  FOR   PACKING  CHARGE. YOU   MUST   ALSO   PAY  ALL  SHIPPING   CHARGED.   RECORDS  WILL  BE  SHIPPED  RRX  CHARGES  COLLECT.   I  igJ 

■ANT  PARCEL   POST  YOU  WILL  HAVE  TO  ACCOMPANY  YOUR  ORDER  WITH   ENOUGH  EXTRA   TO  COVER   POSTAGE.   REMITTANCE  MUST    ACCOMPANY  YOUR   ORDER  r   ORDER  FROM  NYC  MUST  ADD  3%  CITY  SALE;  I 
PLEASE  ORDER   BY  NUMBER  TO    THE  LEFT   OF   COLUMN   IN  CASE  OF   78  RPM  RECORDS,  A  NO  LPS   BY  LABEL   AND  CATALOGUE  NUMBER. 


THE   ALL   STAR   5  TOMPcR  S  ( IV  I  LP    3'LL  DAVISON 
248.NEVER  KNEW  CLO  LOVE/CANT  WE  B  FRIENDS 
249.SWINGIN  OWN    LANE/SHIM  ME  SHA  WABBLE 
250.TISH0MI.MG0  BLS/  ECCENTRIC 

2D:  .BIG  BUTTER  4  EGG   MAN  /    B  A3  Y  WONT  U  PLEASE 
252. HOTTER   THAN   T HAT /SENSATI ON 

BOB  ANDERSON 
372, SEPT    IN   RAIN/GONNA  SIT  RIGHT  OWN  4  WRITE 
377, SLEEPY  TIME  DWN  SO UTH/ I ND I  ANA 

LOUIS  ARMSTRONG 
I.DALLAS   BLS/   PEANUT  VENDOR 

3.  L<*ZY  RIVER/   GA   ON  MIND 

4.  LA3T  NITE/  YOUR  REAL  SWEETHEART 
5. SWEETHEARTS  ON   PARADE/   BLUE  AGAIN 
6«   HOBO  U  CANT  RIDE/  NEVER   BEEN  BORN 
349,  IF/  YOUR  JUST    IN  LOVE 

PAUL  BARBAR I NS  NEW  ORLEANS  BAM) 
I  I. JUST   CLOSER  WALK  WITH  THEE/  WALK   THROUGH  ST 

GEORGE  BARHES( TREMENDOUS  G'lTARIST) 
".2. t-AUGHING  AT    LIFE/   BARNES  AT  DUBLIN'S 

JOSEPHINE  BAKER 
367,2  LOVES  HAVE    1/    I VE  GOT  U  UNDER   MY  SKIN 

COUNT  BASIES  ORCH 
I4.S0NG  OF    ISLANDS/   NOBODY  KNOWS 
l5.f    uEFT   BABY/   RIFF  INTERLUDE 
17.6^313   STRIDES  AGAIN/JUMP  FOR  ME 

THE  BASl  N  STREET  SIX 
|8,IM  GOING   HOME /   JAZZ  ME  BLS 
1 5, THAT S  A    PLENTY/  LAZY  RIVER 

2<),HIGH  SOCIETY/  SOUTH  RAMPART  STREET  PARADE 
2|  .MARGIE/  FAREWELL  BLS 

SIDNEY  3ECHET 
23.   SONG  OF  MEDINA/    I    GOT  RHYTHM 
2**.  'V  I  THOU  T  A   HOME  /    IM  THROUGH  GOODBYE 

25.  'BASTE  NO   TEARS/   LOVE  ME  WITH  FEELING 

26.  BOX   CAR   SHORTY/BRKEN  WINDMILL 

27.  SEPT  SONG/  WHO 

3u4. SIDNEYS  BL/   PALLET   ON  FLOOR 

BIX  BE IDERBECKE 
3|. SORRY/  SINCE  MY  3EST   GIRL   TURNED  ME  DOWN 
3|4,0H   BABY/  COPENHAGEN 

GRAEME  BELL 
373. FREE   MAN'S   BLUES/OH  PETER 
3b8.|M  A  LITTLE   BLKBIRD/THE  AZTEC  PRINCESS 

BUNNY  BER  I  GAN 
382. SHE   REMINDS  ME  OF  U/TROUBLED 

SONNY  BERMAN 

28.  NOCTURNE/  CURBSTONE  SCUFFLE 

29.  NOC  TURN E/THERMODYNAM ICS 

CHU  BERRY 

3u6.bl  in  c#  minor/whamen  up 

Barney  bigaro  euintonians 


ETC) 

.49 
.49 

.49 
.49 
.49 

.59 
.59 

.99 
.99 
.79 
.89 
.89 
.49 

'S  .49 

.49 

.49 

.79 
.79 
.79 


.49 
.49 

.49 
.49 
.49 
.49 
.49 
.79 

.79 
.99 

.59 
.39 


35.  LA  MEN  T  FOR   JAVANETTE/  READ  Y  EDDY 

37.        CLAUDE  BOLL  IMG  FRENCH  BLUES  STARS 
37.RIVERSIDE   BLS/   GEORGIA   80  BO 

36,  B^UIS    IN   DISGUISE/  D I  "PERMOUTH  BLS 
39.U  RASCAL   YOU/NOBODV   KNOWS   THE  WAY  FEEL 

CHARKEY  BONAMOS  KINGS  OF  DIXIELAND 
4U.SWT  GA    BROWN/I    LIKE  BANANAS 
DON  BYAS 

I   SURRENDER   DEAR/ THESE   FOOLISH  THINGS 

CENTRAL  PARK  0  IX  IE  LANDERS  (GREAT  LYTTLETON 


.39 
.39 


.99 
.49 


.49 
.49 


.39 
BAND  J 


45.  PAN AM  A/X  HAR AN 00 G A  STOMP  .49 
CEHT'J.I/  ST  0MB£RS9/)cLLST0QD  GROUP ) 

46.  JELLY  EE  AN  WOBBLE/  MOUND  CITY  .69 
CH  ICAGO  RHYTHM  KINGS( 

307.S0NG  OF  WANDERER/  CHANGES  MADE  .79 
KENNY  CLARKE  CLIQUE 

47.  U  GO   TO    MY  HEAD/   ROLL  EM   BAGS  .39 

Earl  cqlema"  band 

43, STRANGE  R  IN  T  OWN/ YARD  Bl  ROS  SUITE  .39 
LEE  COILI.INS  ■   LITTLE  BROTHER  MONTGOMERY 

5U.CL.  RITMO/LONG  T  I  ME  AGO  .99 
RUSS  COLUMBO 

51.  T00  BEAUTIFUL/    I    SEE  TWO  LOVERS  .79 

aL  COOPER 

52.  GET    IT  MAVOY/  NEW  JUMP  .39 

BINS  CROSBY 

53. S  IDE  BY  OIOE/   MAONOLI*  .49 

36!.KfltTIPIDING/  GOTTA   GET    ME  SOMBOOY  .39 

362.I0WA    INDIANA   SON/   WAY  BACK  HOME  .39 

PETE  DA  I  LEY  . 

3/6. LAZY  OADDY/SHAKE    IT  1  BREAK  IT  .59 

D  IX  IELANO  RHY.K  INGS 

54.STEAMU0AT   3  Tr»,  TERR  I  BLE   Bl.  .79 

St.FIOOETY  FEET/FOUNO  NEW  BABY  .49 

50.ULVCRINE    BL/   ME   SAINTS  .49 

W7.HSM1V  OL/BINIITER    BUCKET    BL  00 


JOHNNY  POODS 

57. WEARY  CITY/   BULL  FIDDLE  .79 

53-slY  BABY/   ORIENTAL   MAN  .79 

60. MY   GIRL/   SWEEP  EM   CLEAR  .79 

6^,WEARY  WAY  BL/   THEHELL   COME  A  DAY  .79 

63. GOOBER  DANCE  //  TOO  Tl  GHT  .79 

66.  MIXED   SALAD/    I   CANT  SAY  .99 

67.  TOO  TIGHT/  r'APA  DIP  .99 
66, SOUTHBOUND  RAG/  TIN  ROOF  .89 
69,HDT  POTATOES/  STEAL  AWAY  BL  .79 

71.  COOT  IE  ST/   WEARY  WAY    BL  .69 

BABBY  dodds 

72.  DRUM    IMPROVISATION  t   l/WOLVERINE   BLS  .49 

TOMMY  DORSEY 

365, BLACK   STRAP  MOLASSES/   SEPT    IN   RAIN  .39 

DUTCH  SWING  COLLEGE 

33  7. ALEX   RAG  BA«/    BIRTHDAY    BL  .49 

378. A.M.   BLS/  ORIGINAL    DIXIE  ONE  STEP  .39 

ROY  ELDRIDGE  ORCH 

73.  HECKLERS   HOP/   THAT  THING  .99 

74.  FLOP  IDA  STOMP/  WABASH  STOMP  .99 
3l8. AFTER   U  GONE/   LAZY  RIVER  .99 

DUKE  ELLINGTON 

75.  ALL   GODS    OHILLUN   GOT   RHYM/ALABAMY  HOME  .89 

77.  NEVER  FELT  THIS  WAT   BEFORE/ALL  TOO  SOON  .77 

78.  EXPOSITI ON  SWING/   HARMONY    IN  HARLEM  .99 

80.  ROSE  OF  RIO  GRANDE/    PRELUDE  TO   KISS  .89 

83. SAN  JUAN   HILL/   STEPPING   INTO  SWING    SOCIETY  .99 

83. BOUNCING   BUOYANCY/A  LONELY  CO-ED  .99 

87. SWING  LOW.   DUCKY  WUCKY  ,49 

88,  G  5  IN   TO    TOWN/   TIGHT  LIKE  THAT  ,79 

89,  J OUBLE   CHECK#   I /DOWN  ALLEY  ,79 

92,  STEVEDORE/  BL  FEELING  .99 
y?:  PYRAMID/WHEN  SUGAR  WALKS  DOWN  STREET  .89 
95,  JUBILESTA/  MNLIGHT  FIESTA  .49 
97„-'0RTRIAT  LION/   SMTHING   TO  LIVE  FOR  .99 

93.  RED  HOT  BAND/  OKLAHOMA  ST  .49 
2)33.  TOP  &  BOTTOM/  TOASTED  PICKLE  .89 
99. HONEYSUCKLE  ROSE/   CHOPSTICKS  .49 

EMPIRE  STATE  JAZZ  BAND 
I UO.M INSTREAL  WALK/    ONCE    IN  WHILE  .39 
IRV  ING  FA20LA 

aOt»UOSTL?/WITH  U  WHERE   U   ARE  .39 

ELLA  FITZGERALD 
342. WAL KEN   BY  Rl  VER/FAVOR  ITE  SONG 

351,  BASIN  ST   BLS/KAITIN  FOR 

352.  LADY   BUG/   BAB"  DOLL 

355.   OONT   WANT  TAKE  A  CHANCE/  ROUGH  RIDEN 
337.LAZY  DAY/  WHAT  DOES    IT  TAKE 
356. OPPS/ NECESSARY  EVIL 

SLIM  GA  IILARO 
104. WHEN    BANANA   SKINS     ARE  FALLING/   BANGO   CI  TO 
ERROLL  GARNER 

105, 

K 


LOOSE  NUT/  LOVE 
.PLAY   PIANO/  FANTASY 
DIZZY  GILLESPIE 


.39 
.49 
.49 
.39 
.49 
.49 


33O.C0NF  IRMATI  ON/   D  I  GGI  N  OIZ 
334.0IGGIN  FOR  OIZ/   TRUMPET  AT  TEMPO 

BENNY  GOODMAN 
I09.GONE  WITH  WHAT  WIND/  SIX  APPEAL 
I  I'J.BENNYS   BUGGLE/   BREAKFAST  FEUD 
I  13. BUGLE  CALL  RAG/   WHOOPEE  STOMP 

DEXTER  GORDON 
II4.0H  WELL/   SWEET   4  LOVELY 
II5.TALK  OF   TOWN/    LULLABYE    IN  RHYTHM 
333, THE  DUEL    I   -  2 
335BIKINI/    BL    IN   TEODY  FLAT 

MART  GROSS  CELLAR  BOYS 
H6.0RIG  OIXIELAND  ONE  STEP/  OH  BABY 
II7.SHIM  ME  SHA  WABBLE/  DO  ANYTHING  FOR  U 

WALTER  GROSS 
I  1 3.SMETI MES    IM  HAt/PY/Tt  ME   ON  MY  HANDS 
II9.THRU    THE  YEARS/  ORCHIDS    IN  MOONLIGHT 
12'J.TEA   FOR  TWO/  MORE  THAN   U  KNOW 
\2\4    I    KNOW  THAT   U   KNOW/   WITHOUT  A  SONG 

JOHN  GUARIIIERI 

122.  WHY  00    I    LOVE  U/   WHATS   THE  USE  .39 

BOBBY  HACKET 

338. JAZZ   BAND    BALL/   EMBRACEA BLE    YOU  .79 
CflRL  HALEN 

323.CAKE  WALKIN   BABIES/    WILLIE   THE  WEEPER  .49 

LIOMEL  HAMPTON 
3&U*SU  BfluL   EXPRESS/   BIRMINGHAM  BOUNCE  .39 
358. OH   ROCK/   LOVE  YOU  DAO  .39 
35S  HXHPS    GUMBO  /SAO   FEELING  .39 
366, COOL  TRAIN/    I  CANT   BELIEVE  U    IN  LOVE   W  ME  .39 

GLENN  HAROMANS  HAMMOND  F  I  VE  (  LESTER  YOUNG  J 

123.  UPRIGHT   ORGmN    OL  S/    JAZZ  ME    BUS  .89 


.39 
.29 

.29 
.29 

.89 
.79 
.69 

.39 
.39 
.39 
.39 

.39 
.39 

.49 
.49 
.49 
.49 


BILL  HARRIS 
I2  4.S0MEB00Y  LOVES  ME/WOODCHOPPE RS  HOLIDAY 

COLEMAN  HAWKINS 
I25.BEAN  AT  THE  MET/    IN  MOOD   FOR  LOVE 
I26.SWINGIN    IN  GROOVE/   KNOW  U  KNOW 

127.  BLUES  EVER  MORE/DEAR  OLD  SOUTHLAND 

1 28.  WHEN  BUODA  SMILES/  WAY  DWN  YONDER  IN  N.O 
129. OUT  OF   NOWHERE/   SWT  GA  BROWN 

130.  MAN    I   LOVE/    ITS   TALK  OF  TOWN 

131.  BIG  MEGD. /PLATINUM  LOVE 

ERSK IN  HAWKINS 

1 33.  BABR  I  ELS   HEATER/   LOVE    TO    MAKE  YOU 

MONK  HAZEL 

134.  GIT  WITH    IT/  IDEAS 

HERB  IE  HAYMER  OU  INTET 

135.  BLACK   MARKET  STUFF/  LAGUNA  LEAP 

WOODY  HERMAN 

136.  MEAN   TO    ME/   BLOWING  UP  A  STORM   (   PT   I ) 

137.  GOOD  EARTH/   BLOWING  UP  A  STORM   (    PT  2) 

138.  THE  MAN  I  LOVE/  EVERYWHERE 
I  39, 8R0THER  FATS/  GLORY  OF  LOVE 
|4vJ.P«SS  THE    BASKET/  HOLLYWOOD  BLS 

|4 1 ,  SUPERMAN   ON  HORN/   FOUR  MEN    ON  A  HORSE 
ART  HOPES 

142,  WILLIE  THE  WEEPER/  CHICAGO  GAL 

143,  MR   JELLY  LORO/    NEVER   KNEW  WHAT 

144.  BLS   4  BOOZE/  ECCENTRIC 

145.  CHIMES   BL/   ORGAN  GRINDER 
146. SOUTH   SIDE  SHUFFLE/  THE  FIVES 

JOHNNY  HODGES  ELL INTON IANS 


.3 


I47.H0DGE  PORGE/  WANDERLUST 

BILL1E  HOLIDAY 
149. PULLING  THROUGH /   GHOST    OF  YESTERDAY 
1 5|. MOOD    IM   IN/   SEN  T I  MENTAL  MELANCHOLY 
I52.SAME  OLD  STORY/  LOVE   ME  LEAVE  ME 
1 53. CARELESS  LOVE/   MAN    |  LOVE 
155.   SOME    OTHER    SPRING/  LOW  DOWN  GROOVE 
|56.M*M    I   LOVE /  ANY  OLD  TIME 
323. EASY  TO   LOVE/   WAY  U  LOOK  TONIGHT 
333. THEY  SAY/    ILL  NEVER   BE  THE  SAME 

JOHN  LEE  HOOKER 
1 5  I  .NEVER   SATISFIED/   NOTORIETY  WOMAN 

LENA  HORNE 
348,1   I   DO/   LOVE    OF  MY  LIFE 

BUD  JACOBSOnS  JUNGLE  KINGS 
158.1   CANT  BELIEVE  THAT   U    IN  LOVE/OPUS    I, SANS 
159. LAUGH  ING  AT   U/CLARINET  MARMALADE 

CONRAD  JAN  IS 
I62.0RIEHTAL  MA/KANSAS  CITY  STOMPERS 

JACK  JENNY  4  H  IS  ORCH 
I  63. STARDUST/   CUBAN    BOOGIE  WOOGIE 

BUNK  JOHNSON  WITH  ORIG  LU  WATTERS  BAND 


.79 
A 

.a 

.4) 

M 

,39 
MEL  .69 


7» 

(c.  1  5; 


165.  ACE    IN  HOLE/CARELESS  LOVE 

EDITH  JOHNSON 

166.  NICKELS  WORTH    OF  LIVER/  HONEY  DRIPPER  BLS 

167.  HEART    ACHING    BLS/  A I  NT   NO  MORE  TO   BE  SAID 

PETE  JOHNSON 

168.  CLIMBIN   &  SCREAMIN/HOW  LONG  HOW  LONG 

HANK  JOtCS  4  X AN  GERMAINE 

170.  THE   CHASE/  NIGHT  MUSIC 

MAXIE  KAM  INSKY 

171.  BLK        BLUE/  HAVIN  A  BALL 

REV.  KELSEY 
I  72. LITTLE  BOY/   STANO    IN  THE  STORM 
I73.ST0RM   IS   PASSING/   STRIVING    PROMISED  LANE 
I  74. TELL  ME   HOW  LONG /  EVENING  PRAYER 
175. IM  SOLDIER/   AFTER  AWHILE 

GENE  KRUHA 

176. SWING    IS  HERE/   HOPE  G  A  BE   LIKES  MUSIC 

LAWSON  -  HAGGART  JAZZ  BAND 
343. SATURDAY  RAG/  BUSYBODY 

CRIPPLE  CLARENCE  LOFTON 


177.  U  DONE   TORE  PLAYHOUSE  DWN/SKIN  GAL 
I  /8.HA0  A  OREAM/  ST   LOUIS  BLS 

CLAUDE  LUTER 
|79.°ANAMA  RAG/   SOUTH  AFRICAN  BLUES 
335, TIGER    RAG/   SPORT   MODEL   MAMA  A 

HUMPREY  LYTTLETON  1  BAND 
130. GET   OUT   OF    HERE/  SUNCaY  MORNING 
375. CARELESS  LOVE/  SAINTS  GO  MARCHING  IN 

SHERRY  MCGEES  0IXIELAH0ER5 
303.CHAKE    IT   BREAK    I  t/  TIN   ROOF  BLS 
HOWARD  i'/CGHEE  SEXTET 

207.  UP    IN  DODO  ROOy/   UGH  Wlr.j  HOLl'i*^00 

208.  dorothy/  night  mist 

209.01  aleo  pupils/  midnight  at  mintosn 

JIMMY  MCPARTLAND  D  IXLELAND  JAZZ  BANO 
2I0.IN  A  MIST/  ROYAL  GARDEN  BL 
2| I. DAVENPORT   BLS/  USE  YOUR  IMAGINATION 


IS 

m 

L 


J 


49 


EVERY  RECORD  GUARANTEED  MINT  AND  UNPLAYED 
JAZZLAND 

P.  O.  BOX  415.  RADIO  CITY  STATION         NEW  YORK  19,  N.  Y. 


iMRY  MAN  ONE 

(THERE  LITTLE  LOBE/  THATS  PLENTY 
'  CRY  I N  FOR  ME/jUST    ONE  GIRL 

p  in  slot/swing  brother  swing 
100  MARKAROSEA 

Bl/  1    SURRENDER  DEAR 
WINrs/  80PMATISM 

SY  MCHARGUE 

'  WOMAN/  I  t'DNDCR  WHATS  BECOIE  OF  JOE 
jp  METSSNEP  DIXIELAND  ALL  STARS 

st  mama/  leavin  TOUN 

downbeat/  «hos  SORRY  NOW 
I LODY  echos 

Ir  oost  pass  me/  will  to  know 
hel  merman 

Ls  the  reason/  make  man  love  me 

iou  catch  cold/  u  say  NtCEST(DURANTI ) 

[ZZ_MEZZR0*_ 

'  is  on/  mut iney  in  parlor 
;B  Ml  EKE 


Iboat  sh uffle/  crazy  ghoros 
IzZlE  MILES 

ESS  lOVE/  I  CRIED  FOR  YOU 
tD IE  MILLER 


MR  HENRY  LEE/  STARS  FELL  ON  ALABAMA 
km  MILLERS  ORCH 


jwAKE  UP  MY  HEART/  WHY'D   YA  MAKE  ME  FALL 
INCH  MILLLfl 
MTHESE   DAYS/  EXACTLY  LIKE  YOU 
i    BL/COLL  KINDA  PAPA 
I  iEODIE  MITCHELL  ORCH 
li»RKET  BOOGIE/TILL  TOM  BOOG1  E 

'VERES  CH  ICAGO  LOORTRS 
I  NDAY   DATE/LOVE  LIES 
I  [tTLE  BROTHER  MONTGUMf-1'Y  b  QUINTET 
IN  WITH  LEE/  WOMAN    THAT    I  LOVE 
LLY  ROLL  MORTON 
j  TOLL  BL/  BIG   FAT  HAM 
AT/  BUCKTOWN 
PAS  SPELLS/  K.O.  STOMP 
EPORT/  STRATFORD  HUNCH 
ELL/  LOVE  ME 
j  EGG/  U  NEED  SOKE  LOV1N 
IsHVILLE  JAZZERS/  BL  RHYTHM  ORCH 
MIS  BL/  HOLD  ED  DEACON 
.R.K. 

N  LEAF   S1"Ut/0HES  CRYING    FOR  ME 

PLENTY/  TIN  ROOF  BL 
BERG    JOYS/  SHIM  ME  SHA  WABBLE 
IK  AM  HIS  CREOLE  SERENADERS 


dame/mo  PAS  LEMMZ  CAS 
10  OLIVER 


train/  nork  ox  BLS 
s  dream/  sweet  ba  by  doll 
3.J.B. 


TON   JANGLE  1-2 
RAG  1-2 

JISIELAND  one  step  1-2 

STABLE    BLS  -  1-2 
:  ORIGINAL  KNITH  BRASS 


BAND 


IT  4  BREAK  IT/  FIDGFTY  FEET 
TA1  I  JN  MARCH/  IF    I  EVER 

r  LIPS  PAGE 


|  TROUBLF  /GOT  WHAT    IT  TAKES 
PALMER 


/  ST/ ENDURANCE  ST 

JANE/DIRTY  DOZENS  COUSINS 
1NY  PARENTIS  RAGT  IMERS 


4  BEAUTY/PRALINE 
[aRLIE  PARKER 


I'  AT  CAMOLILLO  /  STUPENDOUS 
AT  CAMAR ILLO/BLUE  SERGE 
NTO  PECORA 


ANA/  MARDI  GRAS 
HO  GRANDE/   CANAL    ST  RAMP 

RAG  PICKERS 


YOU 


A]  »CT  RAG/   THE  ENTERTAINERS  RAG 
«6E  RAG/  REDHEAD  RAG 

APART  STREET  PARADERS 

i>E  AD  AD/  RHYTHM  RAG 
NOBODYS   BIZ/WHEN    I  FOUND 
STRAIN/  HEEBIE  JEEBIES 
pOCIETY/   JUNGLE  BLS 
|SHTONS  CALIF.  RAMBLERS 
OH  BABY 
J  GONE/THE  GIRL  FRIEND 


.49 
.49 

.79 

.39 
.39 


.69 
.69 


.49 
.49 

.49 

.79 

.09 

.69 

.79 

.89 
.69 

.39 

.59 

.79 

.79 
.79 
.79 

»79 
.99 
.89 


.59 
.99 

.69 


.79 
.99 

.79 
.79 
.79 
.79 

,99 
.69 

.39 

.69 
.69 


.39 
.39 

.69 
.69 

.49 
.49 

.49 
.49 
.49 
.49 

.59 
.59 


JrtME  S  SCOTT 
3 15  .RAQTI  ME   ORIOLE/   GRACE   4  BEAUTY 

SHARKEY  DIXIELAND  BAND 
4| .BACK   HOME    INDIANA/    THE  MISSOURI  WALTZ 

ARTIE  SHA*  uRAMERCY  5 

360. DA  NC I NG  ON  CEILING/  MY  KINDA  LOVE 

JACK  SHEEDY 
380.BI.UES    IN  NIGHT/MUSKRAT  RAMBLE 
381  .ROYAL  GARDEN   BLS/   GOOD  MAN    HARD  TO  FIND 

GEORGE  S -CARING 
367. CONCEPT  I  ON/ EAST    OF  SUN 

JABOO  SM  ITH 
238. BEADY  HOKUM/  BUTTER 

JOE  4  TRIXIE  SM ITH 


239.  D0IN   THE    CHARLESTON/   LOVE    ME  LIKE   U  USED  TO 

BESSIE  SMITH 

2 40.  GOLDEN  RULE/   LONESOME  DESERT 

241.  HUSTLIN  DAN/   BLK  MOUNT  I  AN  BL 
32U.ST   LOUIS   BL  1-2 

242„  ST  LOUIS  BLS  PT  3  84 

SOUTHERN  JAZZ  GROUP 


243. 


canal  st  bl/  tiger  rag 
muggys  span ier 


244.  MY   GAL  SAL/  DIP   BRUCH    IN  SUNSHINE 

245.  ALABAMA    JUBILEE/   CAUTION  BL 

REX  STEWART 
247.    BOY  IEETS   HORN/   BUZZ  BOMB 

RALPH  SUTTON 
253. CAROLINA    IN   MORN/   WHITEWASH  MAN 

ART  TAT JM 
302.  MAN    I   LOVE  /    I    KNOW     U  KNOW 

JASPERS  TAYLORS  STATE  STREET  BOYS 
256.    IT   MUST   BE  TH  BLS/  STOMP  Tl  HE  BLS 
259         MONTANA  TAYLOR 
259. IN   BOTTOM/    INDIANA    AVE  ST P 

JACK  TEAGARDEN 
261. ONE  GODS  CH  ILLUN/THATS    KINDA   MA  N 

SARA  VAUGHAN 
265. LORDS   PRAYCR/SMTI  MES    I   FEEL  LIKE  MOTHERLESS 
266.SH0ST  OF  CHANCE/    I    CAN    MAKE  U   LOVE  ME 

267 

FATS  WALLER 
267.IM   GONNA  SIT   RIGHT     DWON/U  BEEN 
268.N0T   THERE  RIGHT  THE  RE/  CAN  T  HAVE  YOUR  CAKE 

ETHEL  WATERS(  JAMES  P.  JOHNSON  ACC.) 
271. MY  HANDY    MAN  /   DO    WHAT   U  DID  LAST  NIGHT 

LU  WATTERS 
273. SHAKE   THAT   THING/   ROYAL    GARDEN  BL 

JOSH  WHITE 


274.  EVIL  HEARTED  MAN  /  HOUSE  OF  RISING  SUN 

BOB  WILBUR  WILDCATS 

275.  TROUBLE    IN  MIND/  WHEN    U  WORE  TULIP 

277.  L1MH0USE   BL/   ZIG  ZAG 

278,  COAL    BLACK  SHINE/   SWEET   GA .  BROWN 

COOTIE  WILLIAMS  ELL  INTON  IANS 
205. DELTA   MOOD/   BOY  FROM  HARLEM 
81. SLUE  REVERIE/DWNTOWJ  UPROAR 
279A.T0  BOTTOM/  TOASTED  PICKLE 

SUNNY  BOY  W  ILLIAMSON 
281 • ELEVATOR   WOMAN/   S.B.  BL 

TEDDY  WILLIAMS 
282. HONEYSUCKLE  ROASE/   A  I  NT  MISBEHVIN 
283.SMETH  I  NG    I   DREAMED  LAST   NIGHT/   SHEIK  OF  ARABY 

2 84,  BUGLE    CALL   RAG /   ACM  OR  IE  S   OF  YOU 

285.  RUNNIN  WILD/  CANT    GET  STARTED 
286.ST0MPIN   AT  SAVOY/   BLUES  TOO 

LESTER  YOUNG  WITH  BASIE 
2 88. LET  ME   SEE/  EVENING 
289.3UNNY  SIDE  OF   STREET/   CHINA  BOY 

GROUP  OF  78RPM  ALBUMS 


.99 

.49 

.39 

.59 
.59 

.39 

.99 

.39 

.49 
.49 
.49 
.49 

,49 

.49 
.49 

.39 

.59 

.39 

.79 

.49 

.69 

.49 
.49 

.99 
.69 

.49 

.69 

.49 

.49 
.49 
.49 

.89 
,89 

.99 


AMOS  AND  AMDY      (    8  QREAT   SI  OES ) 

JACK  BENNY  ALBUM  (  8  SIDES) 

EDGAR  BERGEN  4  CHARLIE  MCCARTHY  (8  SIDES) 

BURNS  AND   ALLEN ( 8  SIDES  W  MATTY  MALNECK) 

EDDIE  CANT0R(8  SIDES  WITH   VON   ZELL  ETC) 

EU-ARCHY"  GARDNER(8  SI  DES,  RAF  T,  DEEMS  TatLOBiETC) 

WILLIE  HOWARD (FRENCH  LESSONS,   6  GREAT  SIDES) 

FIBER  MCGEE  AND  MOLLY (  8  S I0ES,3ACKUS,WI  LCOX  ETC) 

MUSEAUM   OF  JAZZ   ALBUM   ( HACKETT.SOLL IN  I ,DAMICO  ETC 

RAGTIME    FAVOR  ITES(  JACK  FINA  8  GREAT  RAGS) 


.49 
.49 
.49 
.49 
.49 

.*( 

.49 

.89 


.99 
.99 
.99 
.99 
.99 
.99 
.99 
.99 
J.99 
.99 


THE  FOLLOWING  ARE  LP'S 
THE  X  LABEL    IS  NOW  A  CUT-OUT 


AFRICAN  FOLK  RHYTHMS 
AFRICAN    COAST  RHYTHMS 
VOICE  OF   THE  CONGO 
SONGS  OF   AFRICAN  COAST 
LOUIS  ARMSTRONG 


PLAYS   THE  BLUES(   ACC  RAINEY  ETC) 
NEW  ORLEANS  HORNS (OLIVER  4  KEPPARD) 
W.KING   OLIVERS  CREOLE  BAND 

BACKGROUNDS  OF  JAZZ 
THE  JUG  BANDS     VOL  I 
COUNTRY    4     URBAN  BL  VOL  2 

BACKGROUNDS  BLUES 


GRANT, JOHNSON, HAWK  INS 

BIX  BE IDER  BECKE 


THE  WOLVERINES  VOL  I 
THE  WOLVER I NES  VOL  2 


RIV  4001 
RIV  4002 
RIV  4003 

RIV  1001 

RIV  1005 
RIV  1029 

X  3009 
X  3016 


RIV  1023 
RIV  1049 


5.95 
5.95 
5.95 

3.9B 
3.9B 
3.36 

3.63' 
3.35 


3.98 
3.98 


BOOG  IE  WOOG  IE 

PIONEERS   VOL    |(MEADE,   COW  COw) 

RIV 

1009 

3.98 

PIONEERS  VOL  2(cOW  COW  SPAND) 

RIV 

1034 

3.98 

JIMMY  YANCEY 

RIV 

IU28 

3.98 

CRIPPLE    CLARENCE  LOFTON 

RIV 

1037 

3.98 

JIMMY  BLYTHE 
SO   SI  DE  PIANO  SOLOS 
THE   STATE    STREET  RAMBLERS 
ROY  PALRER 

GEORGE  BRUNIS 
WITH  N.O.R.K. 

TONY  BURRELLO 


I    LOWI    r£W  YORK 
POLKA  BOT   4  MOONBEAMS 

MUTT  CAREY 
WITH    HUCIEL  THOMAS 

BUCK  CLAYTON 


HUCKLE  BUCK  4  ROBBINS  NEST  |2" 
JAM  SESSI ON  |2" 

COLLECTORS  ITEMS 
VOL  I— PARHAM,   CL. WILLIAMS,  R.N 
VOL  2-KING  MUTT,    CL    JAMES  ETC 

LEE  COLLINS 


JELLY  ROLL  MORTONS  KINGS  OF  JAZZ 
EDDIE  CONDONS  HOT  SHOTS 

W. , TEAGARDEN, HAWKI  NS  ,   PEE  WEE, 
IDA  COX 

KING   OLIVER    PLAYS   THE  BLS 

WITH   LADNIER   4  JOE  SMITH 

WITH   BESSIE,   NR,  CHIPPIE 
COW  COW  DAVENPORT 


rtJNIERS  OF  BOOGIE  WOOGIE  VOL  I 
HOINEERS   OF   BOOGIE  WOOGIE         VOL  2 

DIXIELAND  JUG  BLOWERS 
BACKGROUNDS  OF   JAZZ  VOL  I 

DIXIELAND  RHYTHM  KINGS 
W.HALEMS  W.B. 
THE   D  R  K 

n,0  jazz  party 

baby  dodds 


FOOTNOTES   TO  JAZZ 

JOHNNY  DODDS 


DIXIELAND    THUMPERS  ETC 
Wl TH   KEPPARD,    BLYTHE  VOL  2 
W.  OLIVER   4  LOUIS 

TOMMY  4  JIMMY  DORSEY 
JAZZ  OF  THE  ROARING  TWENTIES 
RED  4  MISS  JAZ7 

THE  FOLLOWING  ARE    ON  THE  X  LABEL 


RIV 

lu3l 

3.98 

RIV 

1036 

3.98 

RIV 

IO20 

3.98 

RIV 

10*4  3 

0  3.98 

RIV 

BUOl 

3.98 

RIV 

8002 

3.98 

RIV 

\<AZ 

3.95 

CO 

548 

3.95 

CO 

567 

3.95 

RIV 

1017 

3.38 

Rl  V 

1040 

3.93 

RIV 

1027 

3.38 

X 

3005 

3.85 

Rl  V 

1007 

3.98 

RIV 

1019 

3.98 

RIV 

1032 

3.98 

RIV 

1009 

3.98 

RIV 

1034 

3.98 

X 

3009 

3.85 

RIV 

25u2 

3.98 

RIV 

25u4 

3.96 

RIV 

25LO 

3.98 

FOLK  30 

4*75 

Rl  V 

IU02 

3.98 

RIV 

1015 

3.9B 

R  1  V 

Iu29 

3.98 

RIV 

11)38 

3.98 

RIV 

IU48 

3.98 

BENNY  GOODMAN 

X 

30J3 

3.85 

FLETCHER  HENDERSON 

X 

3JI3 

3.85 

EARL  HINES 

X 

3u23 

3.85 

CHARLIES  JOHNSONS  PARADISE  BAND 

X 

3026 

3.35 

TOMMY  LA9NIER 

X 

3u27 

3.85 

J  IMMY  LUNCEFCRD 

X 

3uu2 

3.35 

ID«  MAY  MACK 

X 

3UI6 

3.35 

WINGY  MANONE 

X 

3u|4> 

3.85 

MEZZ  MEZZROW 

X 

3ul5 

3.85 

MEMPHIS  JUG  BAND 

X 

3ujJ 

3.85 

THE  M ISSOUR IANS 

X 

3020 

3.85 

REX  STEWART 

X 

30'JI 

3.85 

BESSIE  TUCKER 

X 

3ul6 

3.85 

JOHNNY  MUDS 

X 

3m  6 

3.35 

JIMMY  YANCEY 

X 

3lwj 

3.85 

50 


DISPOSITION 

[first  four  letters  of  collector's  name 


PRICE    IF   FOR   SALE;    VALUE    IF  FOR 
TRARF 1    MINIMUM   BIO    IF    FOR  AUCTION 


METHOD   OF   DISPOSITION:      SAL  - 
FOR  SALE   AT   PRICE  INDICATED; 
"TRA",FOR   TRADE;   "AUC",  AT 

auction. Closing  date  for  BtDS. 

SEE  PACE  6.     'T-A"    FOR  TRADE 

OR  auction;  "t-s"  for  trade 
or  sale;  "sta"  for  sale, trade 
or  auction.  


conoition  of  record:  n— new 
E-excellfnt;  v-very  good 
G-good;  F-fair;  p-pqqr. 


ICATALOG   NUMBER  OF  RECORD. 


lLABEL   OF  RECORD. 


3  4  5 


ACTORS  EQUITY 
ALL    STARS/SONGS   OF  YESTERDAY  VO  350|0  e/e  AUC 

ALBUMS,  7S  RPM 
ITEM  IZE  WANTS,   —  S-A 

ARIZONA  DRANES— SARA  MART  IN 


AP     TEST     E  AUC 


JOHN  SAW  A   NUMBER/MY   SOUL         OK  N—  AUC 

LOUIS  ARMSTRONG 
LAZY  RIV/GA   ON  MY   MIFD  OK  4|54|    E+  S— A 

CONFESSIN/  IF    I    COULD  BE  OK  4|448     N  S-A 

NEW  CALL  THAT  A  BUDDY/  HEY  L  DE  3756  N  S-A 
TIGER   RAG/  ST  LOUIS  Bl(rARe)   P05800C2     N  S-A 

GEORG I E  AULD  (  BIG) 
CONCERTO/  SWEET  AND  LOVELY 

CHARLIE  BARNET 
18547  E-  4CV;   |8585  E  35# 

COUNT  BASIE 
36909-10-11-12  ALL  N— 

BUNNY  EE  R  IGAN  ITEMS 
ELITE   SOLO-  VI  25653 

MILDRED  BAILEY 
MA J*  BLUE  DE,  CRONW 

BEN  BERNIE 
TAKIN   Tl  MI  /  NO   MAMA  NO 

COMMIE  BOS  WELL 
HOME   ON    RANGE/  MARTHA  BRE  2566 

FANNY  BR  ICE 
BECKY  BACK  BALLEt/  SHEIK  VI  45323 

LES  BROW 

DE   1 23 1  v+  75^5  OK  6377  E  5CV  

MA  NY  UNDER  40$;   STATE  WANTS  CO 

CAB  CALLOWAY 
4400  V  25j!;  5005  E  75(i  VO   

BRUM  CAMP6ELL 
MAPLE  LEAF/  SALOME  BR   

CASA  LOMA  ORCH 
BLANKET    OF  BLUE /  TALK   OF  TOWNOK 

BIG  S  ID  CATLETT 
ORGAN  BLS/  HUMORESQUE  MAN 

CHARLESTON  CHASERS 


50  STUB 
00  STUR 
90  STUR 
50  STUR 


voc    5C87  e/v  AUC 


  MCCA 

.30  MCCA 
.00  SALM 
.75  SALM 
  PEP 


S.A   2.00  PARR 


SAL 
SAL 


4713     N     S-A  I 


  MCCA 

  MCCA 

  MCCA 

  PEP 

,50  STUR 

  PEP 


CINDERELLA   BRUN/SING  YOU 
MURICE  CHEVALIER 
STATE   WANTS-  PR  ICES 

CLASSICAL  RECORDS 


CO     2 1 33     E     SAL    I .25  MCCA 
  MCNU 


SEND  FOR   LIST   OF  RARE   CLASSICAL  RECORDS     

COLLECTORS  DEALERS-  ATTEM  I. j  I 

GET   ON   MY   MAILING   LIST    IF  U   ARE  INTERESTED   

IN  BUYING  RARE  OUT  OF  PRINT  RECORDS  OF  ANY  — 
TYPE. ONE  OF  OLDEST  4  LARGEST  REGULAR  MAILING  — 
LISTS  IN  U.S. A. -REASONABLE  PRICES  ON  RARE  — 
AUTHENTIC  REC  LADINGS  -  JAZZ  -  SWEET— PERSONAL  I  TY— 
FOLK-  WESTERN.   

RUSS  COLOMBO 
JU8T   FRIENDS/  ALL   OF   ME  BB    10859     E     AUC  — 

SWEET    »  LOVELY/  REV  BING  BB     7||8     E     AUC  — 

COOKS  CRCK(  FEAT.  FREDDIE  KEPPARD  ) 
SPANISH  MAMA/  HOT    TAMALE  MAN    CO        727     E-  A-T  — 

COTTON  CL H B  ORCH 
OWN  &  OUT   BLS/  G NAG   EM  BLS       CO        287     E     AUC  — 

COTTON  PICKERS 
LOOSE   FEET/  RUNNIFJ  Wl  LD  BR      2382  v/e  AUC  — 

IDA  COX  AFC   Al  L  ST  ARS 
DEEP  SEA   BLS/  DEATH  LETTER 


5336  N  AUC 


BIHC,  C  ROSBY 


1 2" 


OK  41 188  v+ 
RCA  PRESS  N 
OK  4|2?8  E<- 


IF    I    HAO  U 

DIG  BROADCAST   OF  1932' 
BUS  I  ANNA 

ST.  COL   MISSIONARY   SOC.  DISC  DE 

V  DISCO,    TRAMS,   80UN0  TRACK  ETC    TRD 

100  V,   188  E/v+  ,  2626  E+        DE  SAL 

MY   KINDA   LOVC/  TILL   WE  MEET     CO      I  773  E+  AUC 


T-A 
T-A 
T-A 
T-A 


CARV 
CARV 
CARV 
CARV 
CARV 
CARV 

PA  RR 
PARR 

KAPT 

PARR 


SOUT 
SCUT 
SOUT 
SOUT 


  SOUT 

.75  MCCA 


BIHB  CROSBY  CONT . 
330E,  3644  V+/E,  3952  v+  DE 
957  E,  2|23  V+,  2640  E  DE 

BOB  CROSBY 
1756  E  950,  2207  E  50  <  DE 
ORCH  —  BOB  CATS,    ITEMIZE  BANTSDE 

■  I  LD  BILL  OAIVSDN 


SAL 
SAL 


SAL 
S-A 


.60  MCCA 
.60  MCCA 


MCCA 
STUR 


BLUES   KICK/l  SURRENDER 
D ISPOS  IT  IONS 

»«Y-   ITEM  IZE  WANTS 
DIXIE  STOMFERS 


c-i      102  n/e  auc 


70A     E     SAL    I .50  MCCA 


CLAP   HANDS,   SPANISH  SHAWL  HA 

JIMMY  DO RSEY 
MANY  UNDER    50#J    STATE  WANTS  DE 

DUTCH   SWI  NG  BAND 
DR    JAZZ/  CARELESS  LOVE    BLS         PH       265     M       AUC  2.00  PARF 

EDISON 

OVER    70  PERSONALITIES-  FREE  LISTS  e/n   S-T    KAPT 

DUKE  ELLINGTON  

27531  E-  60;   1799  E-/E+  40        VI  SAL    MCCA 

NO  GREATER  LVE/lSNT  LV   STRANG  BR      7625  E+/EAUC  — —  GERM 

KISSING   BABY  GDNTE/LVE  LIKE        BR     7627  N— A+AUC   GERM 

ALMA  GLUCK-LO   IS  HOhCR 

WHISPERING   HOPE  VI    87107  V+     flUC    GERM 

CRUCIFIX  VI    89102  E       AUC    GERM 

BENNY  GOODMAN  ORCH  

592 


MUSKRAT   RAMBLE/  SO    OF  BORDER  COE 

36613,  36641,  36823,  36874  CO 

36790  N-;  36955  E+  ;  OK  6497  E-CO 

BOBBY  HACKET 

ROSE  RIO   GRAND/  PENNIES   HVN  MEL 

W.C.  HANDY 

ST  LOUIS   BLS  PH 

FLETCHER  FENDER  SD  N 


M  S-A 
V  SAL 


2.50  PARR 
.40  MCCA 
.60  MCCA 


1401 
81 


32 1 3 

3323 


SUN     20|4     E  AUC 


STEALING  APPLES/  BIG  CHIEF 
blazin/  WHAT  CHA  CALLEM  BL 

WOODY  HERMAN 
WOODSHEDIN  WITH  WOODY 
FUR  TRAPPERS  BALL 
2440  V,  3427  V+-/E-  *030  V+ 
36835  E+,  26949  E+ 

EARL  FATHA  HI  ICS 
WHEN    I    DREAM/  LOOISE 

HOT  CL"B  OF  FRANCE  (  DIAUGO 
SEVERAL  ON  POYALE,  OE  SWING  —  • 
NUAGES/  YEAUX  NOIRS  SW 

HARRY  JAMES 

RARE  COLLECTION  WITH  —  • 

POLLACK,    HAMPTON,    GOODMAN    ' 

COMPLETE   TEDDY  WILSON  SET    • 

JANES   BRUNSWICK  SET   COMPLETE    • 

MOST  CARSI  TY   AND  COLUNBIA   

AIR  SHOTS.  WRITE   FOE  DETAILS   

MANY  UNDER  50^  STATE  WANTS  CO  • 

JAZZ  SWING  BOP  ,  VOCALS 
I  0,000  RECORDS   SEND  WANTS   

JAZZ  LP  LIST  AVAIABLE  FREE 
10  "  2.25  EA.   12"  3*00  EA.  ~ 

JACK  JENNEY 
WORLD    IS  WA  ITI  NG/  WHAT  IS 

AL  JSLSBK 
GOIN   SOUTH/  CALIF   FERE    I  COFE 
ALL  ALONE/   IM  GONNA  TRAMP 
U  Al  NT    HEARO  NOTH'n/cmE  PLAY 

RICHARD  JONES 
DARK  ALLEY/  HOLLYWOOD   SHUFFLE  VI  20812 

JOE  J  PRO  AN  S  SHARPS  &  FLATS  (C.  W 
MORACCO   BLS  /  OLD   FOLKS   SHUFF  DO  3791 

HAL  KEMP 

25685.  26038  VI   

STAN  KENTON 


E+  AUC 
E  AUC 


GERM 
GERM 


  S-A 

N  S-A 


  STUR 

3.50  STIR 


JOHN 
JOHN 
JOHN 
JOHN 
JOHN 
JOHN 
MCCA 


VO     5407     E+  SAL    I  .45  MCCA 


E  A-T 

ILL  I  AM  S) 


159  E+,   166  E-,  202  E,  229  E+  CAP- 

GENE  KR'IPA 
6118  e;  6607  E- 

FRAMCES  LA  NGFORD 


OK 


  SAL     ,35  MCCA 


SAL     .60  MCCA 


663  V+  75((J  939  F  TO  g/v  35#    DE  — 
LISTS 

PERSONALITY,  JAZZ  ALL  ARTISTS  ALL- 
FREE  LISTS.  FREE  POSTAGE  ALL- 
FREE  INSURANCE.  12^  DISCOUNT  ALL- 
FOR  2  MONTHS  ONLY,  SPEEOY  ALL- 
SERVICE  SATISFACTION  GUARANTEEDA  LL  — 
300  U.S.    REFERENCES  —  — 

JIMMY  LUNCEFCRD 
DE  1035  V-/  CO  35700  v+   

JOHN  MCCPRMACK 
ROSE  OF  JRALEE/lRELAND    MOTHER  VI 
I    HEAR   U  CALLING 


SAL 


MCCA 


SAL  I .25  BROC 

SAL  1.25  BROC 

SAL  I  .25  BROC 

SAL  1.25  BROC 

SAL  1.25  BROC 


SAL 


.25  BROC 


SAL     .45  MCCA 


1452 
VI  64120 
VI  64405 
VI  64860 


E  AUC 
E  AUC 
E+AUC 


GERM 
GERU 
GERM 


SMWHERE  A   VOICE  CALLING 
YR   EYES   HVE   TOLD  ME 
THAT  TUMBLE  DwN    SHACK  VI    64837  E-  AUC    GERM 

MCKIMMEYS  COTTON  PICKERS 
BEEDLE  UM  BUM/  SELLIN   STUFF       VI    38052     E     AUC    PARR 

GLENN  MILLER 

10561   E,U25j    |03'0  e/g<-  .45     BB  SAL  MCCA 

LA7V  APE  MONSBOROUSH 

FATHERS   BLS  /  JAZZ   PRADE  AM F  9  N^  AUC    PEP 


JELLY  RPLL  MPRTON  3 
SIDEWALK/  DEAO   MAN  BLS  VI    20252    e/e  AUC1! 

N.Y.N. J.  ETC  COLLECTORS 

C0ME-ON-A-MY-+*0USE   .   WE  HA  VE  —  . 

BARGAIN   SALE.   L.P. 'S     DIRT  1] 

CHEAP—  PUT   GOODYS   TO  SHAME    — —    — Jj 

FREE  RECORD  TO   ALL  ATTENDING.  ■    — ' 

WRITE   BEFORE  YOU  COME.  —  — — jl 

RED    NICHOLS  PENNIES 


3550 
2986 


ALABAMA    SH  OU  t/  HURRICANE  BR 

LEW  IS  PARNELL  JAZZMEN 
BALLIN    JACK/  OIPPES»OUTH  BLS    PA  E 

HARRY  PARRY 

DR  HECKLE/  POLLY  PUT  PAE     2878     M  S.«J 

PERSO  MALI  TIES 


many  rare  records  by  famous  stars  of  stage  t*  s^ 
1ncl.  on  my  mailing  lists.also  have  huge  c0ll.7) 
rare  recc  ds, trans,  snd,  trks,  etc,  available  i 
Tape  or  di csc-crosby,  jolson,  columbo,astaire,  > 
ted  lewis, s.  tucker,  ed  castor,  alice  faye  sto~' 

PHOTOGRAPHS 

JAZZ,    SWEET,   CARD   BRINGS  LIST  —  SA1>  I 

PRIVATE  AUCTION 

IM  DISPOSING   OF  BING  CROSBY,   

FRANK  SINATRA,    PERRY  COMA,   

TONY   MARTIN   RECORDS  THROUGH  — 

PRIVATE  MAIL  AUCTION.  SEND  — 
FOR  FREE  LISTS  4  GIVE  PREFERENCE 
BEN  POLLACK 


 AUC  — 


WONTCHA/    IN   HUSH   OF  NITE 

RE  I LLY— FARLEY 
LOOKIN   FOR  LVE  /  MUSIC  GOES 

WILL  ROGERS 

SLANT   ON  WAR/    T1  MELY  TOPICS 

ADRIAN  ROLL  IN  I 
i  SO  GOODBYE/  U 'VE  GOT 

SAINTS  JA2Z  BAND 
STS   GO  MARCH/   SAVOY  BLS 

JAN  KAVin 
2600  V;  277|  E,  2989  V- 

ARTIE  SHAW 


VI 


22071  N  SAl 
578     E+  SAL 


10124  v+;   IU2I5  v+;  VI   26542  EBB  • 

FRANK  SINATRA 

MANY  UNDER  4Uf!  3T\TE  WANTS  CO  • 

BESSIE  SM  ITH 

OWN    HEARTED    8L/   GULF  COAST  CO 

SOUND  TRACK 

ETHEL   WATERS-  BUBLIN  OVER  —  • 

LENA   HORN  BOOGIE  WOOGI  E  DR    • 

LOUIS  ARMSTRONG    FEW  ORLEANS   

ML  JOLSON  HEART  OF   N.Y.    • 

B I  NO  CROSBY  EARLY  STUFF  —  • 

ART  TUUM 

Tl  GZR    RAG  /    ST    LDU1S  BLS  BR 

CLAUDE  THORNHILL 

36298  N  85?,  36616  E  65tf  CO 

TRADES  WANTED 

WOULD  LIKE    TO    TRADE  WITH  — 

MRGEN  Tl  FG    COLLECTOR   FOR  TANGOS  

IN  EXCHANGE    FOR   HIS  WANTS   

TRANSCRI pt ions 


VI  45347  V  AUC  — 
ME  |23|S  E  SALjSg 
HAE    3544    M  *•*>{■ 

DE  —  SALjKf 

  SAL '79 


3844  E      «uc  — 


SAL  - 
SAL 

SAL  ■ 


BR 

2569 

E 

GAL 

  PEP 

CROSBY ;   AL   JOLSON  WRITE 

 E  «AL- 

BE 

2743 

E 

AUC 

  PARR 

RUDY  VALLEE 

CO 

2836 

N 

AUC 

  GER  M 

21933  ,  221 13 

VI  N  SAL 

WANT  LIST  SPEC IALIST 
LIST   ON  MANY  ARTISTS   FREE  — - "1 

WASHBOARD  WONDERS 
CHEAT  IN   ON  ME /FE  A  THE  R   UR  NEST    BB     5493  E+     AUC  ~M 

3UDDY  FIATHtRSTONUAUGH  

BOOD  TO   KEEP/   BLS    IN  HEART       HMV     9406     M     SA  fl 

ROCK  &  ROLL  -  CHEAP  I  I  I 

5  FOR  tl  .00  -45RPMS-MSTR   OR  N  — ■  H  jfl 

VOCmLs(nO  ARTIST   SELECTIONS)     ■—    N  —  ~M 

SELECT   ARTISTS  3  Sl.'/J  N    J 

RECORDS  WANT!) 

FRED  AST  A I  RE 


BO JANGLES 
THE   CONTI  NINTAL  G+ 
THE  CAR  I  OCA  G+ 
YOLaNDA  AND    TOE  THIEF  G* 
MEL  SLANT 


BLUE  8ARR0N 
RECORDINGS  OF   ALL  KINDS  ETC 

RUSS  COLJMBO 
ON  FOREIGN    LABELS     STATE  PRICES 
SHEET  MUSIC  PHOTS 
TRANSCRI  PT  I  ONS-STORYS 
RuLi'H  KIR8ERRY 
AS  YOU   DESIRE  ME 
GDN I JHT  MY  LOVE 
BING   CROSBY  ORIGINALS 

RUSS  C0LUM80 
WANT   RADIO  SHOTS  AMD   SOUND  TRACK 
BY  RUSS  COLUMBO.   ALMOST  ANYTHING 

COLUMBO  CROSBY 
U.S.    AND  EN G   LABELS (  MANY 


127 U 


CROSBY 

hWi  v  Discs,  hIR  shots 
ETC 

||93l-  1941 

:ls  AND  ALT  MASTERS  OP  OE  TESTS— 
L)  SOUND  TRACK  DISC, 

ING  RaRE  — ' 
BLUES  N  OK  4 

IS  FIELDS 

'iJRNE  E   

I  F  IEL0S(  ALL  REED)  ORCH 

|SCRI  PTI3NS,   SECOROS  «NY- 

Y  SHEP  Fl  ELDS(   ALL  REEO  ONLY)  

i  LISTS  «NY- 
ULADQRO 

I SHAOOWS  E 
HUMPHRIES 


ANY 


f/LON-SME  ROAD  PICKUK  1 

JflTEO/  LULU   BELL  8LS  JUBIL2E  5085 

Imam  music 

]S|  C  AND  RECORD  COLLECTORS    — — 

k  MIKE  FERN,    1707   1 9TH  ST  

HIMGTON  9  D.C.  AND  PAUL  ELLIS  — — 
UoLE  HIGHWAY, HONOLULU    |6  —  


3P0Ta 


OF  ALL  KINDS  ETC, 
ICLES  ETC 

JONES 


PHOTSS,  — 


ROUN 
ROUN 
ROUN 


HUMP 
HUMP 

FERN 
FERN 
FERN 
FERN 
FERN 

SCR  I 
SCR  I 


OLSON 


y  ect  album  e 

se  album  n 

VOL  I  E 

IS  VOL    I    ALBUM  N 

1  KATE 

:ripti  ons,ai  rshots 

jjNAOE  PROGRAMS  ETC. 
OF  ALL  KINDS 
|  (  MR   INK  SPOTS  J  KENNY 

ALL  Kl NDS  ETC 
,:RI"S,  ARTICLES  ETC 

Ilombardo 

JRIPTIONS,   A  I  RSHOTS 
3F  ALL  KINDS 

LASKINE-HARP  SOLO 


  2,00  WHIT 

 •  2.00  *HIT 

832  5.00  BONE 

 60>09  BONE 

45 1  5  5.00  SONE 
501610.00  BONE 

 SCR  I 

 3CRI 


SCR  I 
SCR  I 


ft  INE/  [IMPROMPTU  CAPRICE  E 


CONCERTO 

:l  and  hardy 


i    AND  JOHNSON 


JOMENT   MUS I  CiaL  E 
!P  4  ORCH  E 
JTINS 

IS  SAL2ED0-HARPIST 


1  HARP  AND  WIND    INSTUMENTS  ECM  MSALBUM*-' 

SELVIN 

HOHEYS   HAND  CO  -  — — 


N  IE-HARP  SOLO 


CO  DX37U  — 

VaR    8308  — 

D  2u5;8  — 
D  25407-8 — 
C  D6247  — 


KRAL 
KRAL 
KRAL 


/  HOLD  IN 
E  SMITH 


LIST  OF  WANTS   

WILL  BY  OR  OFFER  IN  TRADE  — 
OLIVERS,  N.O.RKK. 

ORIGINAL  LABEL   

PASTOR  ORCH 


KOO  KNIG 
I .UO  KNIG 


:S«  SEE  DISP03IT  IONS 


R  TRAOES  FOR  MODERN  33  1/3  LP 
3)  

ON  LISTS   

LER  AND  WOOLSEY 


=ROGrESS  FAIR 
W  ITEMAN   i  H. 


DONE  E 
*D  V ITO-HARPIST 


ME/  CROSBY  COL   S.  VALLEE 


sell  SELL— TRADE— BUY 
WILLIAM  C.  LOVE 

HILL  DALE  DRIVE 
NAOHVILLE  TENN. 

RARE  RECORDS 


NEW  LISTS    NOW   READY   .    I    HAVE    1 ,00  J  POPULAR    AND  JAZZ 
ITEMS   OF  T  HE    PAST    40  1-EARS  FOR    SALE  OR   TRADE,  500 
CLASSICALS   DATING  BACK  TO    1900,   AND   A  GROUP  OF  HILL- 
BILLY NUMBERS    INCLUDING    SOME    H£t  RD  —  TO  —  GET-  ITEMS. 


NEW  WANT    LIST  ALSO    READY.  MY  NEW  WANT-  LIST   IS  VERY 
EXTENSIVE   AND    INCLUDES  EVERYTHING    FROM  COMMON  TO 
SCARSE    ITEMS.    I   WILL  BUY  ANYTHING    ON  MY  WANT  LIST 
THAT    IS    OVERPRICED  AND  WILL  ALSO    TRADE  BOTH  FROM  MY 
DUPLICATES  AND   FROM  MY   COLLECTION  FOR    ITEMS    I  WANT, 


ALSO    HAVE  HUNDREDS   OF   COPIES   OF   OUT-OF  -PRINT  ISSUES 
OF  HOT   JAZZ  1  FRENCH ) , JAZZ    I NFORMA Tl  ON,HRS  RAG, JAZZ 
RECORD,  J»ZZ  ETC.,  BOOKS,    AND   OLD  CATALOGS.   THESE  ARE 
FOR   SALE    OR  TRADE. 


ALSO  HAVE   ACETATES  OF  PERSONAL    INTERVIEWS  MA  DEBE  TWEEN 
1940  AH>    1950     BY  A  LEADING   MID-WEST  RADIO  AND  ADVER- 
TISING  SPECIALIST.   THESE  ARE    ACTUAL    IN-PIRSON  INTERVIEW 
WITH   LUMINARIES  SUCH  AS  BENNY   GOODMAN,   STAN   KEN  TON, COUNT 
BAS  i  E  ,DUKE  ELL  I  NG  T  ON,DOROTH  Y  SHAY, FRANK  LEAHY, FRANK 
SINATRA,    FERRY  COMO,    PEGGY   LEE,   NAT  COLE    AND  DOZENS  OF 
OTHER  TOP   STARS   OF  THE  ERA.    INCLUDED  WITH    THE  SET    IS  A 
CARD    INDEX   CONTAINING     THUMBNAIL  BIOGRAPHIES  OF  100 
OR   MCREARTISTS   OF  THE  PERIOD.  THIS   IS   A  SENSATIONAL 
FIND   AND  CAME   FROM  THE    ESTATE    OF   THE  LATE  RUSH  HyGHES. 


00  NT  DELAY  

WRITE  NOW  AND  STATE  WHICH  LISTS  /OUWANT  TO  RECEIVE 
SPECIFY  ONE   OR    MORE   OF  THESE  LISTS; 

1.  DISPOSITION-  POPULAR  AN  0  JAZZ 

2.  DI SPOSITI ON  -  CLASSICAL 

3.  DISPOSITION  -  HILL-6ILLY 

4.  WANT  LIST 

5.  LIST   OF  BOOKS,   MAGAZINES  AND  CATALOGS 

6.  RUSH  HUGHES  ACETATES  AND  CAR  INDEX 


DELMAR  RECORDS 

5663  DELMAR 
ST    LOUIS    |2  MO. 


COMPLETE  CATALOG  AS   OF   JANUARY    |5,  1956 


THE  FAB-JLOS  WINDY  CITY  SIX  -ST  LOUIS  FIRST  HOT  JAZZ 
REVIVALIST  PLAYING    SAINTS   ..SAN   FRANCISCO  BAY... 
ROYAL  GARDEN  BLUES.  .  HANGOVER  LAMENT.  .LONESOME 
ROAD  .  .  A  INT  GONNA  GIVE  NOBODY  NONE  OF  MY  JELLY 
ROLL  (  DL-  101 ) 

■WALT  GIFFORD'S  NEW  YORKERS  FEATURING  If  I  NDHURST,TP; 
ed  hjbble,tb;bob  mitchel,cl;di ck  cary,p;«alt  gifford, 

DRMS  .YOUNG    CONDON 's   PLAY  I  NG  J    |    CAn't  BELIEVE  THAT 
YOU'RE    IN  LOVE   WITH   ME.   .   STRUTTIN  WITH  SOME  BARB A CUE . 
LOUISIANA..  CALIF,   HERE    I    COME.   .IT  ALL  DEPENDS  ON  YOU 
PID3ETY   FEET        (  DL-102) 

♦GEORGE  LEWIS  NEW  ORIE  ANS  RAGTIME  BAND*  VOL  I-  WITH 
KID   HOWARD,  ROBINSON,    PURNELL,   MARRERO,   SLOW  DRAG, 
JOE  WATKINS,,   THE   GREATEST  NEW   ORLE  AN  I  AN  S  PLAYING; 
DALLAS  SLUES.  .  LORD  LORD  YOU  CERTAINLY  BEEN  GOOD 
TO  ME  .  .JUST  A  CLOSER  WA'-K  Wl  TH   THEE.  .  WAY  DWON 
UPON  THE  SWANEE  RIVER.  .  MAMA  DONT  ALLOW  IT(DL-|05) 
♦GEORGE  LEWIS  NEW  ORLEANS  RAGTIME  BAND  VOL  I  I- 
MORE   BY   THE   GREA  TEST, SAME   PERSONAL  PLAYING; 
DOCTOR  JAZZ.  .  01  PPERMOITH  BLUES.  .TIN  ROOF  BLS. .  . 
JERUSALEM  BLUES.  .  A I  NT  GON  A  G I VE  NOBODY  NONE  OF 
MY  JELLYROLL  (  DL—  106) 
SID  DAWSON'S  R  IVERBOAT  RAMBLERS  FEATURING  JACK  IVETT, 


BOB  DIETZ,  JIM  LINDNER.  THE  MOST  UNIQUE  JAZZ  BAND 
THE  MIDWEST  BLAYINGi  WHEN  ERAS F US  PLAYS  HIS  OLD  KAZOO. 
STRUT  MISS  LIZZIE  .  .SQUEEZE  ME   .  .  MJTE-NE  RIVERBOAT 
SHUFFLE  .   .TIGER  RAG.  .  SHE  LOOKS  LIKE  HELEN  BROWN 
(  DL-  109) 

'THE  DIXIE  STOMPERS  PLAY  NEW  ORLEANS  JAZZ  —DON  FRANZ, 
TPWIM  HA  ISL  I  P,TB;  JERRY   STROOER,   CL;jOHN  CHAPMAN,?; 
BILL   SfRODER,  BJO;£D  W I LKENSO N ,   TUBA;BOB  KORNACHER, 
DMS.ST   LOUIS   FIRST    NEW   ORLEANS-STYLED  REBIVALISTS; 
SISTER    KATE.. I   CANT  GIVE   YOU  ANYTHING   BUT  LOVE.. 
MECCA   FLAT   BLUES.. ICE  CREAM  ..MOSLEY  MOAN..   ROCK  OF  AGES 
DL-I  12) 

♦THE  DIXIE  STOMPERS  WAKE  THE  LEVEE-FRANZ,  HA  I  SLIP, 
CHAPMAN  ,  KORNACHER  W  I  TH   BOB   SCHR0EDER,CLS8I  LL  RULER, 6  JO. 
RECORDED   ON  THE  HISTORIC   ST   LOUIS  LE  VEE  ;H  I GH  SXIETY.. 
NOBODYS  FAULT  BUT  M  INE  .  .SH  INE  .  .PRE  TTY  BABV.. CARELESS 
LOVE. .BLACK   AND   WHITE  RAG. .AT  THE  JAZZ  BAND  BALL(DL»I 13) 


ALL  ARE  IQ"LP(33l/3  M ICROGROOVE  )recorDI  ngs 
83.85  EACH 

ORDER  DIRECT  OR    FBOM  YOUR  FAVORITE  RECORD  DEALERS. 

♦  TRUE   HIGH    FIDELITY-  RECORDED   ON  EQUIPMENT  THAT 
ACCURATELY  CAPTURES   THE   FULL  AUDIAL  RAGE   OF  RECORDED 
SOUND. THESE   RECORDS  RECORDED  BY  R.C.   OSWALD,  RUDY  VAN 
GELDER,  NBC, RALPH  HIETT, 


COMING  SOON 

DL-I03-WILD  BILL  DAVISON   IN  THE  SPOTLIGHT  A 

FAMILIAR   HORN-MAN ,G I VEN   A   NEW  SHOWCASE, WATCH   FOR    I T 1 
DL— 104— SAMMY  GARDNERS  MO'JND  C  I  TV  SIX-AT  THE  WINDERMERE 
TWO   YEARS  NOW. FEATURING  JIM  HAISLIP,BOB  DORR  I  ES,MUGGSY 
SPRECHER,  WALLY  ECKHAROT ,CH UCK  KREIGH. 
DL-I07U10N  QUMfERTS  DIXIELAND  SAINTS  FEATURING  BOB 
CHROEDE  R,T  OM   HARR  I  SON  ,GLEN  N  T  INTERRA ,  JOE   SABAT  I  NO, II I  CK 
O'CONNOR  .GREAT    JAZZ  „   .    CHICAGO-NEW  YORK  STYLE  FROM 
ST  LOUIS. 

DL— I  08— SPECKLED   RED'S  BARRELHOUSE  MUS  IC  ,THE   FIRST  RECORDS 
IN  ALMOST   TWENTY  YEARS  BY  A   NEWLY-O I  SCO VE RED  PIONEER 
OF  BOOGIE    WOOGI  E.  INCLUDES  THE   DIRTY    DOZENS, BAB'S  PIE6E 
AND    OTHE  RS. 

DL-III-MOTOR  CITY  REVE I LLE^FRAN K  GILLS  OIXIE  FIVE,  A 
GREAT   TRAOITI  ONALIST  OUTFIT  FROM  DETROIT  WITH  AND  i 
BARTHA, CLYDE   SMITH, EPH   KELLY, RED  MCGARVEY, STEVE  BROWN 
MICKEY  STE I NKE  ,DOC   CENARDO.MUCH  OF   THIS  LP  CONSISTS 
OF   PREVIOUSLU  UNISSUED  MATERIAL. 


WATCH  THE  DELMAR  LABEL 

FOR 

GREAT 

AND 

UNUSUAL 

RECORD  ING  St 


lied  NEW  BOOKS 

FOR  YOUR  JAZZ  LIBRARY 


A  PICTORIAL  HISTORY  OF  JAZZ 

By  Orrin  Keepnews  and  Bill  Grauer,  Jr. 

288  pages  .  .  .  625  fabulous  photographs 

An  exciting  picture  panorama  of  the  entire  jazz  scene  from  pre-recorded  New  Orleans  to 
modern  jazz.  Hundreds  of  previously  unpublished  oldies   $5.95 

THE  ENCYCLOPEDIA  OF  JAZZ 

By  Leonard  Feather 

360  pages  .  .  .  200  exciting  photographs 

Over  1,000  biographies  of  the  greats  of  jazz  in  much  detail.  An  excellent  array  of  fine 
pictures  bound  in   $10.00 


HEAR  ME  TALKIN'  TO  YA 

By  Nat  Shapiro  and  Nat  Hentoff 

432  pages 

A  remarkable  collection  of  short  and  not  so  short  utterances  of  jazzmen  in  interviews, 
articles,  publicity  releases,  etc.  Highly  absorbing   $4.00 

KING  JOE  OLIVER 

By  Walter  C.  Allen  and  Brian  A.  L.  Rust 

162  pages  .  .  .  illustrated 

The  most  fantastic  biographical,  historical  and  discographical  job  ever  done  on  this  jazz 
immortal.  A  must  for  your  library   $2.00 


PLEASE  ALSO  SEE  OUR  OTHER  ADVERTISEMENT  LISTING  NEW  AND  OLD  BOOKS. 
PAMPHLETS.  ONCOGRAPHIES  AND  OTHER  JAZZ  LITERATURE.  ALL  SHIPPED  POST- 
PAID. NO  C.  O.  D..  PLEASE. 

The  Record  Changer  Book  Department 

418  West  49  Street  New  York  19.  N.  Y. 


REVEREND  GARY  DAVIS 


THE  RECORD  CHANGER  1 

BOOK  DEPARTMEI 


BOOKLETS  FOR  SALE 

THE  CAT 

A  Collection  of  Hilarious  Jazz  Cartoons 

by  Gone   Deitch   $1.00 

THE  NEEDLE — Aframerican  Issue 
A  superb  72  page  publication  filled  with 
photos    of   Zue    Robertson,    article  by 
Jelly  Roll  Morton,  Jimmy  Yancey,  Bunk 
Johnson   50 

KECORD  DATING  CHART  (Through  1930) 
Charts  and  information  to  guide  in 
placing  recording  date  of  any  record 
issued    1.00 

RED  NICHOLS  &  HIS  5  PENNIES 
A  Complete  Discography   35 

NJFO  BLUE  BOOK 
A   guide   to   Jazz   Clubs   and    Fans  in 
England.  Essential  to  Record  Traders  .50 

FOLK  . . .  REVIEW  OF  PEOPLES  MUSIC 
Max  Jones  edits  on  Negro,  Calypso,  Etc.  1.00 

JAZZ  . . .  VOL.  3  No.  2 
32    page    booklet   filled    with  excellent 
writing  and  photos,  Okeh  Race  50 

JAZZ  REVIEW,  24  PAGES 
Yerba  Buena,  Okeh  Race,  Lonnie  Johnson  .50 

TO  BE  OR  NOT  TO  BOP 
By    Nard    Griffin   50 

ONCOGRAPHIES  FOR  SALE 

V  DISC  CATALOGUE 
By  Stephen  Wante  4  Walter  De  Block. $2.00 

HOT  DISCOGRAPHIE  ENCYCLO- 
PEDIQUE 

By  Charles  Delaunay  and  Kurt  Mohr 

Volume    I,   A-B    2.00 

Volume  2,  C-E    2.00 

Volume  3,  EL-HE    2.0C 

SHEET  MUSIC  AND  FOLIOS  FOR 
SALE 

JELLY  ROLL  MORTON 

The    Miserere     $  .50 

The  Naked  Dance     50 

Buddy  Bolden's  Blues  50 

Winin  Boy  Blues   50 

Mamies  Blues   50 

The  Crave     50 

FOLIO  including 

Black    Bottom    St.,    Shreveport,  Pearls, 
KC  Stomps,  Dead  Man,  London,  Can- 
non Ball,  and  Thirteen  Others  of  Jelly  1.25 
DIXIELAND  FOLIO  No.  I 
Livery  Stable,  Tin  Roof,  Willie  Weeper, 
Chimes,     Dr.    Jazz,     Dallas,     plus  nine 

other  great  ones    1.25 

DIXIELAND  FOLIO  No.  3 
Angry,   Dippermouth,   Easy   Rider,  Snag, 
It.  Weary.  Hi  Society,  etc   1.25 

DIXIELAND  FOLIO  No.  2 
Tight    Like    That,    Copenhagen,  Good 
Man  Hard  to  Find,  Jackass  Bl,  Melan- 
choly and  nine  others    '-25 

THE  RAGTIME  FOLIO 
Maple    Leaf,    Climax    Rag,   Grace  and 
Beauty,  and  six  other  rags   '-25 


BOOKS  FOR  SALE 

THE  JAZZFINDER  '49  (I56PP) 
Edited  by  Orin  3|ackston«    2.50 

JAZZ  by  Rex  Harris  -50 

MAGAZINES  FOR  SALE 

JAZZ  INFORMATION— 104  pp 
The  greoi  last  issue   50 

MATRIX 

Jazz  Record  Research  Magazine 
Issues  Nos.  5,  6,  7,  8. 

One    of   the    world's    great  discographical 

bi-monthlies.  All  4  issues   $2.00 

bi-monthlies.  All  4  issues   $2.00 

THE  RECORD  CHANGER  C  BACK  ISSUES 

Complete  Since    1944  to  Date   $30.00 

Any  One  Full  Year    3.^0 

(See  March  1952  for  Complete  Index)  .35 

Special  Louis  Armstrong  Issue    1.00 

Special  Tenth  Anniversary  Issue  50 

Special  College  Issue   (Nov.   1949).  ..  .50 

New  Subscriptions,  I  Year   3.50 

New  Subscriptions,  2  Years    6.50 

New  Subscriptions,  3  Years    9.00 

(On  all  of  above  postage  paid  on  U.  S.  A.  orders. 
Add  50c  per  year  for  Foreign) 
JAZZ  JOURNAL  (Fine  English  Magazine) 

One  Year  Subscription    4.00 

BACK  ISSUES   Each  .50 

All    large    format,    slick    covers,    every  issue 
packed    with    discographical    data  reviews, 
cartoons,    amusing    commentary,    plus  photos 
and  the  following  articles: 
VOL.  4 

No.  I — Graeme  Bell,  Collectors  Stuff,  Tail- 
gate Jazz  Band 

No.  4 — Lips  Page,  Chick  Webb,  Paramount 
Discograohy,    Baby   Dodds  Discoaraohv 
Nv,.  6 — Lonnie   Johnson,    Roy    Carew,  Tony 
Jackson,    LP   Reproduction,   Bunk,  Paramount 
Discog 

No.  7  &  8 — Jelly  Roll  Mortor,  Tailgate  Jazz 
Band.  Paramount  Discog.,  Willard  Robison 
No.  10 — Albert.   Nicholas,   Andy   Razaf,  Big 
Bill,  Dodo  Marmarosa,  Paramount 
No.  II — Jimmy  Yancey,  Paramount,  Dorseys 
No.     12 — Requiem     for    All     Stars,  Spikes 
Brothers,  Collectors  Stuff,  Notes  on  Nichols 
VOL.  5 

No.  3 — Red  Allen,  Tony  Jackson,  Early  Cake- 
walks.  Sharley  Clay 

No.  4 — Kagtime,  Benny  Green,  Jack  Lesberg 
No.  5 — Fats  Waller,  Gloomy  Sunday,  More 
Stuff  on  Fats 

No.   6— Lonnie   Johnson,    Eric   Silk   So.  Jazz 
Band,  Chez  Condon,  Ralph  Sutton 
No.  7 — Dick  Hughes,  The   Springfield  Story, 
Portsmouth  Band 

No.  8 — Sutton,  Webfoot  Band,  Roach,  Terrific 
Features 

No.  10 — Rhythm  &  Bis.,  Humphrey  Lyttelton, 
Charlie  Galbrath 

No.  I  I — Mahalia  Jackson,  Porgy  &  Bess  in 
Berlin,  Dill  Jones 

No.  12 — Lyttelton,  Broonzy,  Ellington,  etc. 


VOL.  6 

No.  I— Turk  Murphy,  Big  Bill  &  U 
Ellington,  Jabbo  Smith 
No.  2— Mary  Lou  Williams,  Todd  Rhod 
No.  4 — Fletcher  Henderson,  J.  C.  I 
botham,  Jazz  at  the  Philharmonic,  etc 
No.  9— Kay  Star,  Wardell  Gray, 
Machine 
VOL.  8 

No.  I — Lyttelton,  Jazz  Revival,  Brubec 
No.  2 — Papa  Celestin,  James  Moody, 
ton,  Blues,  etc. 

No.  4 — Sonnyboy  Williamson,  Bessie 
etc. 

No.  5 — Baby  Dodds,  Bix  Beiderbecke, 

Niehaus,  Desmond,  etc. 

No.  6 — Ottilie   Patterson,   Baby  Dodd 

comania. 

Vol.    8,    No.    7    Blues,    Baby    Dodds,  A 

Waher  Allen   

No.  8  Red  Allen    Baby  Dodds.  etc  

No.  9  Sonny  Terry,   Dodds.  Walter  Allen 

No.  10  Dodds,   Barbarin,  etc  

No.  11  Casino  Simpson,  Dodds,  Wally  Rose  .1 

No.  12  Louis.  Herman  Autray,  etc  

Vol.  9.  No.  1.  James  p,  Celestin,  Bunk,  etc. 


THE  WAX  WORKS 

DUKE  J 
ELLINCTOll 

By  BENNY  H.  AASLAJS 
Alphabetical  Section 

Chronological  Section 

Recording  Rates 

Composers  .  .  .  Personr. 

and  Soloists  for  each  r 

cording. 
Labels  of  all  issues  of  i 

countries. 

SHIPPED  POSTPA 

$2.00 


Shipped  Postpaid  Within  U.  S.  A. — Foreign  Add  Postage 


THE  RECORD  CHANGER  418  West  49  Street    New  York  19, 


MORE  NEW  RELEASES  ON  RIVERSIDE  LP 

(^ontemporarij  ^Serie6 

Outstanding  Modern  and  Dixieland  Jazz 
All  12"  ...  all  $4.98 


RLP  12-201  THELONIOUS  MONK 

plays  the  music  of  Duke  Elling- 
ton 

RLP  12-202  JOE  SULLIVAN 

new  solos  by  an  old  master 

RLP  12-203  GET  HAPPY  with 

The  Randy  Western  Trio 


RLP  12-204  THE  MUNDELL  LOWE 
QUARTET 

exciting  modern  guitar 

RLP  12-205  RAGTIME! 

Tony  Parenti's  Ragtimers 

RLP  12-206  THE  VOICE  OF  MARTY  BELL 
The  quartet  of  Don  Elliott 
a  new  singer  with  a  swinging 
band 


<2)/d/i/i g,u idlied  Released  in  Our  lf\ew  12"  ~J-olhiore  St 

All  12"  ...  all  $4.98 


ened 


RLP  12-601  THE  BALLAD  RECORD 
Ed  McCurdy 

RLP  12-602  SONGS  OF  AN  IRISH 
TINKER  LADY 
Margaret  Barry 

RLP  12-603  MERRY  DITTIES 
Milt  Okun 

RLP  12-604  IRISH  DRINKING  SONGS 
Patrick  Galvin 


RLP  12-605  SCOTTS  DRINKING  SONGS 
Ewan  McCall 

RLP  12-606  AUSTRALIAN  BUSH  SONGS 
A.  L.  Lloyd 

RLP  12-607  AMERICAN  INDUSTRIAL 
Folk  Song 
John  Greenway 

RLP  12-608  IRISH  LOVE  SONGS 
Patrick  Galvin 


RLP  12-609  SCOTTS  FOLK  SONGS 
Ewan  McCall 


Send  for  our  latest  catalogue  listings 


RIVERSIDE  RECORDS    DEPT.  R 

P.  O.  BOX  373  RADIO  CITY  STATION  NEW  YORK  19,  N.  Y. 


New  Releases  on  Riverside 


RLP  12-103 

FATS  WALLER  PIANO 
ROLLS 

12  selections  of  Fats  earliest 
work.  5  never  before  released. 


12  Inch 


$4.98 


RLP  12-106 

AMMONS,  JOHNSON 
and  LEWIS 

Twelve  of  the  greatest  boogie 
woogie  classics,  originally  on 
Solo  Art. 


12  Inch 


$4.98 


JOHNNY  DODDS 

W 


RLP  12-104 

JOHNNY  DODDS 

A  dozen  never  previously  re- 
leased on  Riverside.  The 
giant  of  the  New  Orleans 
clarinet. 


12  Inch 


$4.98 


1  .Si, 

f>    la//  in  ihr 

tm  Clinic 
P 

\™  Orlrau 

Tradiiiua 
fc   "  "   

RLP  12-207 

GEORGE  LEWIS,  His 
New  Orleans  Jazz  Band 
and  Quartet 


RLP  12-801 

JAZZ  OF  THE 
ROARING  20'S 

Dance  music  of  the  Charles- 
ton era  featuring  the  Golden 
Gate  Orchestra. 

12  Inch  $4.98 


RLP  12-208 


/■/, 


Moods  by  MUNDELL  LOWE 

1  Take   Romance   —   We'll   Be   Togefher  Agi 
Dream  Too  Much  —  Memories  of  You  —  Speal 

I,-, -Hon      i      |  ,«iryou  Don''  Know  What  Love  ,s  ~  Vm  °'d  Fasb 

_    supero  selection  oi  classic  lt-s  So  Peocefu/  ,n  the  Country  _  /  m  trough « 

jaZZ    played    by    the    Country's  -       Wind  -  June  in  January  -  Goodbye  jl 


greatest  jazz  band. 

12  Inch  $4.98 


12  Inch 


$4.98 


from  your  local  dealer  or  direct  from 

RIVERSIDE  RECORDS 

P.  O.  Box  373,  Radio  City  Sta.,  New  York  19,  N.  Y. 
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Joplin's  Late  Rags: 

An  Analysis 


By  Guy  Waterman 


in  Stark,  the  ragtime  publisher,  wrote 
1  famous  obituary  on  Scott  Joplin,  "he 
lis  mark  on  American  music."  Joplin 
unquestionably  the  foremost  figure  in 
iory  of  ragtime.  Historians  have  usually 
led  Joplin  and  Tom  Turpin  as  the 
■important  influences  on  the  composers 
|e  1900-10  period.  If  their  work  is 
I  as  a  whole,  he  and  James  Scott  were 
bly  the  greatest  writers  in  the  idiom. 
]  since  ragtime  contributed  much  to 
if  its  time  and  later,  Stark's  generosity 
jl-foundcd. 

there  is  another  part  of  Joplin's 
•  which  is  equally  important — his 
j  late  in  life  to  synthesize  the  ragtime 
|lpcd  to  create  with  certain  methods 
Novices  of  concert  composition.  This 
of  Joplin's  work  left  no  mark  on 
can  music — it  has  been  almost  com- 
'  ignored.  Indeed,  its  only  publicity 
pen  a  handful  of  recordings,  none  of 
i '  have  received  much  notice. 

I 

re  we  begin  to  examine  his  efforts, 
auld  have  a  clear  picture  of  his  pre- 
areer  and,  to  see  things  in  perspective, 
contemporary  developments  in  his 
1  environment. 
B  s  at  the  turn  of  the  century,  Joplin 
I  pen  one  of  the  founding  fathers  of 
la  ragtime.  The  early  rags  established 
I  asic  principles   of   the   style — multi- 
I  structure,  harmonic  orthodoxy,  simple 
I  |ation,  and  the  other  elements  usually 
P  jted  with  the  term  "ragtime."  It  is 
I  t  to  single  out  particular  tunes  as 
IL  but  these  include  most  of  the  more 
IV  rags,  like  Turpin's  St.  Louis  Rag, 
lis  Maple  Leaf  Rag,  and  the  Joplin- 

■  payden  collaboration,  Sunflower  Slow 
a' 

B  'he  years  just  preceding  1909  (when 
pi  |^was  to  embark  on  his  great  experi- 
p  ion),  ragtime  was  raised  to  a  some- 
Iftigher  plane  than  that  of  melodious 
1;  two-beat.  James  Scott  published  his 
Ik  in  1903.  In  1906  his  electric  Frog 
pjfl£  appeared,  and  was  followed  imme- 
ft<  !  by  such  classics  as  The  Ragtime 
ft'.  Grace  and  Beauty,  and  Hilarity  Rag. 

■  Lamb  started  in  1908  with  Sensa- 
jj;  pplin  himself  had  a  banner  year  in 
P'yith  six  of  his  best  rags  (including 

■  phauvin  collaboration,  Heliotrope 
K|0,  each  of  which  reveals  greater 
*•  i  of  expression  than  those  of  his  earlier 
^  Three  more  followed  in  1908,  in- 
§J  the  monumental  Fig  Leaf  Rag.  This 
ly;  golden  age  of  ragtime  proper. 

■  per    trend    was    developing  simul- 


taneously. This  was  the  so-called  "St.  Louis 
school"  of  sensationalistic,  showy  display. 
This  trend  proved  stronger  than  the  work 
of  Scott  and  of  Joplin's  1907-08  period, 
since  its  appeal  was  infectious  and  imme- 
diate. During  the  First  World  War,  this  type 
of  ragtime  developed  into  a  national  fad. 
Its  influence  was  pervasive,  killing  all  fresh 
development  within  ragtime.  When,  like  all 
fads,  it  fell  before  another,  jazz,  ragtime  as 
a  living  style  went  with  it.  Artie  Matthews, 
the  only  serious  composer  to  emerge  from 
the  period,  wrote  his  Pastimes  between  1913 
and  1916;  Lamb's  last  work  was  published 
in  1919;  Scott's  in  1922. 

To  return  to  the  situation  in  1909,  then, 
Scott  and  Lamb  had  established  themselves 
as  writers  of  "classic"  ragtime.  Joplin  had 
written  some  of  the  greatest  rags — Rose  Leaf 
Rag,  Gladiolus  Rag,  Fig  Leaf  Rag.  Scott 
and  Lamb  continued  to  write  in  much  the 
same  way.  There  is  no  essential  change  be- 
tween Frog  Legs  Rag  (1906)  and  Peace 
and  Plenty  (1919)  or  between  Sensation 
(1908)  and  Top  Liner  Rag  (1916).  These 
are  uniformly  fine  rags,  but  no  first  rate 
composer  will  stay  long  in  one  groove.  Jop- 
lin's position  was  this:  that  great  things  had 
been  said  in  the  ragtime  style  of  the  time, 
but  that  truly  fresh  creation  required  new 
resources. 

No  art  may  remain  static.  Internal  de- 
velopment is  necessary  if  it  is  to  continue 
vital.  Joplin  had  already  participated  in  one 
great  transformation  of  rag  style,  that  which 
occurs  between  his  works  of  1904  and  1907, 
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between  Turpin  and  Scott.  He  now  em- 
barked on  a  new  course,  that  which  begins 
with  the  five  1909  rags  and  continues  until 
his  death  in  1917. 

II 

What  one  first  notices  about  late  Joplin 
rags  is  the  "serious"  caste.  Syncopation, 
while  remaining  an  essential  part  of  his 
musical  equipment,  is  almost  deliberately 
toned  down,  phrasing  is  longer,  harmonies 
more  complex.  Modulation  is  more  extensive 
and  foreign  keys  are  occasionally  established 
within  the  sixteen-bar  framework.  Specific- 
ally, three  main  features  of  the  style  stand 
out:  increased  freedom  in  the  left  hand;  the 
attempt  to  keep  rhythmic  momentum  implicit 
rather  than  explicit;  and  a  new,  or  at  least 
increased,  concern  with  structure. 

One  of  the  chief  weaknesses  of  strict  rag- 
time (though  probably  one  of  its  strong 
points  as  well)  was  its  reliance  on  the  oom- 
pah  left  hand  pattern.  From  this  straight- 
jacket  Joplin  now  sought  emancipation.  The 
left  hand  assumed  a  more  independent  char- 
acter, carrying  melodic  passages  and  de- 
lineating harmonies  more  specifically.  A 
good  contrast  between  the  earlier  role  of  the 
left  hand  and  its  new  importance  is  pro- 
vided in  the  opening  bars  of  Rose  Leaf  Rag 
(1907)  and  Euphonic  Sounds  (1909).  The 
former  is  one  of  the  most  contrapuntal  of 
the  pre- 1909  rags,  yet,  after  four  bars  of 
sixteenth-note  runs,  the  left  hand  lapses  into 
the  safe  and  sane  oom-pah.  Euphonic 
Sounds  opens  with  an  equally  moving  left 
hand,  but  at  the  fifth  bar,  and  again  at  the 
thirteenth,  the  oom-pah  is  not  required.  It 
should  be  stressed  that  in  the  majority  of 
late  rags,  Joplin  retained  the  crutch,  and  in 
the  Hayden  collaborations,  Kismet  and 
Felicity,  used  it  almost  exclusively.  It  should 
also  be  pointed  out  that  in  some  cases,  other 
devices  were  used  as  rather  lame  substi- 
tutes— the  straight  chords  of  the  trios  in 
Paragon  and  Euphonic,  and  the  arpeggios 
that  too  often  passed  for  Joplin  counter- 
point. Nevertheless,  the  problem  is  squarely 
faced  in  enough  passages  to  make  the  point. 

The  attempt  to  maintain  rhythmic  mo- 
mentum without  explicit  delineation  is  not 
peculiarly  Joplin's.  The  same  problems  con- 
front the  ultra  moderns  of  today — Gerry 
Mulligan,  the  Modern  Jazz  Quartet,  Hall 
Overton's  group.  The  beat  was  central  to 
ragtime  as  it  has  been  to  jazz.  In  both,  of 
course,  it  has  been  used  as  a  positive  force. 
Nevertheless,  it  is  significant  that  in  both 
cases  musicians  have  appeared  who  felt 
its  obvious  statement  to  be  a  restriction. 
Aside  from  isolated  passages  in  Solace, 
Wall  St.  Rag,  and  Reflection  Rag,  Joplin's 
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most  basic  efforts  in  this  line  occur  in  the 
first  two  strains  of  Euphonic  and  the  last  of 
Magnetic  Rag.  The  usual  procedure  is  to 
curve  the  moving  voice  so  that  it  syncopates 
the  third  beat.  Typical  examples  are  from 
the  trio  of  Solace  and  the  opening  of  Wall 
St.  Rag.  I  shall  discuss  the  second  theme 
of  Euphonic  Sounds  at  greater  length  below. 
(It  should  be  mentioned  that  Hines  and 
almost  all  modern  jazz  since  Thelonious 
Monk  is  also  concerned  with  makirg  the 
beat  implicit — but  with  a  view  to  heighten- 
ing the  rhythmic  sense,  not  subduing  it  as 
in  Joplin.) 

The  structure  of  a  rag  had  been  one  of 
the  most  firmly  entrenched  traditions.  There 
were  two  accepted  formulas :  ABACD  and 
ABCD.  In  his  last  period,  Joplin  became 
aware  of  structure  as  an  end  in  itself  and 
used  it  with  more  care  than  it  has  ever  re- 
ceived in  jazz.  (By  structure  I  simply  mean 
the  large-scale  organization  of  a  tune — as 
opposed,  perhaps,  to  "phrasing,"  on  a 
smaller  scale.)  Euphonic  Sounds  is  the  first 
rag,  so  far  as  I  know,  to  be  cast  in  truly 
cyclical  form.  Earlier  rags  had  used  phrases 
that  repeated  through  several  themes — in 
Sunflower  Slow  Drag,  for  example.  In  The 
Entertainer,  he  inserted  a  section  of  the 
second  theme  just  before  the  last.  But 
Euphonic  Sounds  is  a  full-blown  modei 
rhondo:  ABACA.  Three  other  rags  used  the 
cyclical  technique — Kismet,  Scott  Joplin's 
New  Rag,  and  Magnetic  Rag.  Since  Kismet 
and  Magnetic  state  the  theme  only  at  the 
beginning  and  the  end  they  are  not  authen- 
tic rhondos.  The  New  Rag  is  a  special  case. 
The  form  would  seem  to  be  ABACDA.  But 
the  "D"  theme  has  the  quality  of  an  inter- 
lude, since  it  is  entered  by  a  three-bar  frag- 
ment in  the  dominant  of  the  new  key  and 
since  it  ends  with  an  irreversible  lead  into 
the  recapitulation  of  "A".  It  is  the  only  theme 
in  Joplin's  works  which  is  not  repeated.  One 
might  therefore  characterize  the  New  Rag 
either  as  a  standard  rag  with  recapitulation 
added  or  as  a  rhondo  with  extended  second 
interlude.  Another  structural  innovation  of 
late  Joplin  is  the  coda.  It  cannot  be  said 
that  Joplin  ever  learned  to  use  this  device 
effectively.  The  only  purpose  it  seems  to 
serve — in  Euphonic,  New  Rag,  and  Mag- 
netic Rag — is  the  avoidance  of  too  abrupt  an 
ending.  A  corollary  of  this  attention  to  struc- 
ture was  an  interest  in  key  relationships:  in 
tonal  music  the  two  usually  go  together. 

Notice  that  Joplin's  change  of  rag  form 
is  directly  opposed  to  the  transformation 
wrought  by  jazz  pianists.  Jazz,  seeking  one 
theme  as  a  center  for  improvisation,  tended 
to  weaken  the  sense  of  form  that  it  inherited 
from  ragtime.  Jelly  Roll  was  the  last  pianist 
to  make  a  serious  thing  of  it.  Joplin's  efforts 
obviously  strengthen  this  sense  of  form.  One 
has  only  to  hear  the  blazing  return  of  the 
first  theme  of  Magnetic  Rag — the  restoration 
of  major  tonality,  the  momentum  of  the  re- 
newed beat — to  recognize  the  power  of 
recapitulation  in  ragtime. 

Joplin's  struggles  were  not  all  successful. 
There  are  several  aspects  of  his  late  writing 
which  betray  something  less  than  finished 
artisanship.  I  have  mentioned  that  he  never 
really  found  what  to  do  with  the  beat.  A 
similar  question  he  raised  concerned  the 
sixteen-bar  limit,  and  this  also  remained 
unanswered.  Only  once  did  Joplin  break 
through  that  barrier — in  the  third  theme  of 
Magnetic  Rag  although  portions  of  Mag- 
netic, Euphonic ,  and  the  New  Rag  do  not 
sound  tied  down.  In  general,  one  might  say 
that  the  various  ideas  with  which  Joplin 
was  working  were  not  sufficiently  synthe- 
sized into  a  unified  style.  Perhaps  the 
enormity  of  the  task  required  more  time 
than  he  was  permitted   (only  seven  active 


years  followed  1909  before  he  was  com- 
mitted to  an  asylum).  One  might  also  notice 
a  loss  of  drive,  a  running  down  of  energy 
in  the  late  rags  as  compared  with  Maple 
Leaf,  Sunflower  Sloiv  Drag,  and  Gladiolus 
Rag. 

Perhaps  the  most  unfortunate  aspect  of 
the  late  period  is  the  uneven  quality  of  the 
rags.  This  is  in  striking  contrast  with  the 
Joplin  of  earlier  days  who  turned  out  quality 
rags  as  effortlessly  as  Bach  his  371  chorales 
o.'"  Haydn  his  symphonies.  Any  specific  com- 
ment along  these  lines,  of  course,  is  partly 
subjective.  I  would  say  that  only  Euphonic 
Sounds  and  Scott  Joplin's  New  Rag  are  real 
tours  de  forces.  Magnetic  Rag,  his  most 
ambitious  in  conception,  falls  a  little  short 
in  execution.  Solace  is  frankly  experimental. 
Some  of  the  less  pretentious  rags,  like  Para- 
gon and  Kismet,  are  thoroughly  enjoyable, 
but  they  are  colorless  next  to  Euphonic  and 
Magnetic  on  the  one  side  and  Rose  Leaf  and 
Fig  Leaf,  or  even  the  earlier  rags,  on  the 
other. 

The  reader  will  notice  that  I  am  omitting 
the  opera  Treemonisha  from  my  discussion. 
This  gigantic  thing  is  almost  completely  un- 
explored territory.  Doubtless  there  is  much 
of  both  grain  and  chaff  therein — it  is  an 
inviting  task  for  the  adventurous — but  until 
it  is  more  familiar  to  both  the  reader  and 
this  writer  it  is  best  left  alone. 

Ill 

An  intensive  study  of  Euphonic  Sounds 
shows  what  heights  Joplin  achieved  in  his 
last  period.  Perhaps  it  would  be  more  ac- 
curate to  say  it  shows  what  potentialities  his 
new  ideas  suggested,  since  it  cannot  be  said 
that  he  fully  realized  these  thoughts  in  his 
lifetime.  Since  Euphonic  Sounds  has  re- 
ceived some  notice  in  recent  years,  it  has 
been  attacked  in  some  quarters,  just  as  Louis 
Armstrong  and,  more  recently,  Jelly  Roll 
have  been  subjected  to  excessive  counter- 
attack after  years  of  unqualified  critical 
praise.  It  is  damned  with  the  faint  praise  of 
such  terms  as  "interesting,"  with  the  im- 
plication that  it  is  not  really  very  profound. 
Nevertheless,  as  with  Louis  and  Jelly,  realis- 
tic examination  of  the  music  itself  reaffirms 
the  more  generous  appraisal. 

As  I  pointed  out  above,  Euphonic  is  cast 
in  rhondo  form.  The  principal  theme  is 
stated  three  times  with  two  subordinate  sec- 
tions sandwiched  between.  It  is  interesting 
to  notice  the  ways  the  composer  contrasts 
this  theme  with  the  other  two.  The  home 
tonic  is  B^  major,  and  no  real  modulation 


takes  place  within  the  first  theme.  Thrr»|j 
out  the  other  two  this  key  is  never  ra 
lished — they  pass  through  several  o^l 
mostly  minor.  The  interludes  are  therm! 
conflict,  of  disturbance.  The  main  theiL  { 
one  of  resolution,  of  redemption.  Th  re 
turns  from  the  middle  themes  to  the  ijj 
one  use  this  contrast  to  great  artistic  e,  a 

A  further  contrast  lies  in  the  intlj 
structure  of  the  themes.  The  first  is  the*a 
one  of  the  three  that  can  be  subdivided)) 
the  two  traditional  eight-bar  sentences.*! 
second  works  through  an  uninterruei 
climax  to  the  twelfth  bar,  then  settles  c;/n 
builds  up  through  the  repeat  and  re&jj 
once  again  to  the  opening  theme.  The  n 
works  to  a  climax  earlier,  in  bar  7,  ei 
works  its  way  into  position  for  the  re'm 
These  asymmetrical  frames  heighten  the'a 
ing  of  restlessness,  the  regular  compoM 
of  the  home  theme  strengthening  its  "m 

Internally,  the  first  theme  is  a  m  er 
piece.  Each  of  the  two  sentences  opens  ill 
a  flowing  contrapuntal  phrase.  The  firstj™ 
this  is  followed  by  a  quiet  four-bar  p  a 
suggesting  a  modulation  to  the  re-vi 
minor,  a  suggestion  quickly  rejected  b'hi 
reappearance  of  the  opening  bars.  Afte'B 
second  statement,  a  two-bar  outburst  i~Ai 
cates  the  tonality  beyond  question,  ei'Kj 
on  the  cadentiai  six-four  chord,  whi  i 
easily  resolved  to  the  end. 

The  second  theme  has  no  such  sup  w 
confidence.  It  is  important  to  folloufl 
tonality  through  this  section,  for  it  i  » 
tremely  well  worked  out  to  give  great  u> 
tional  effect.  A  little  technical  disci  or 
here,  accompanied  by  study  of  the  :ji 
should  not  scare  the  reader.  The  und<_i 
ing  will  be  amply  rewarded. 

The  theme  is  introduced  by  a  desceu| 
passage  which  leads  to  a  low  B[^  on  th<  ry 
note.  From  here  until  the  climactic  tv  tl 
bar  is  a  constant  ascent  in  the  treble  id 
most  of  the  way,  an  equally  towering  de  fl 
in  the  bass.  Almost  immediately  a  mino.il 
(B  minor)  is  established.  In  bar  5.  C  i  c. 
appears,   in   a   magnificent  modulatio;  I 
signed   to   suit   the   nature  of  the  cl 
Technically,  the  six-four  chord  of  B  I'M- 
becomes,  by  a  chromatic  alteration  as  s  I 
as  it  is  effective,  the  dominant  ninth  c 
new  key,   flatted   and   with   root  om  < 
(Joplin  always  approaches  a  key  throurt 
dominant,   after   the   fashion   of  the  \ 
tonal  composers  and  Beethoven  in  pa^ 
lar. )  The  change  into  G  minor  in  bar 
accomplished   by  the   dramatic  augm" 
six-four-three   chord   leading   to   the  £1 
nant — notice  that  each  new  modulati't 
increasingly  imperative,  driving  the  m  I 
to  its  apex  in  bar  12. 

Up  to  bar  1 1 ,  each  new  key  had  I 
minor.  Bar  13  asserts  Dj^  major,  next  t-Ij 
the  richest  and  deepest  of  all  keys,  alth  J 
the  theme  is  not  yet  home.  Bar  12  is  aT 
liant  stroke.  Besides  the  tonal  changes,"!' 
the  focal  point  in  two  other  ways — t  ( 
that  point  the  melody  rises,  thereaft  i 
descends,  and  up  to  that  point  is  a  cor  I 
crescendo,  thereafter  diminuendo.  Vm 
therefore  a  crucial  measure,  and  the  I 
poser  is  equal  to  the  task.  Such  a  touhj 
this  is  not  susceptible  to  cold  analysis.  * 
reader  should  notice  two  things,  how-"*, 
with  reference  to  the  passages  on  «A 
side — the  dynamics  indicated  for  that  l  ' 
ure,  and  the  position  of  the  two  notes  ikflj, 
chords  that  immediately  precede  and  fc  I 
It  is  not  too  much  to  say  that  this  one  I  \ 
ure,  in  context,  is  sufficient  evidenc  I 
Joplin's  claim  to  greatness. 

The  third  theme  is  not  so  successful.  .JW. 
the    modulations    are    interesting,  rot 
around  F  major,  which  ultimately  serv  ■ 
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the  dominant  of  the  home  key  for  the  final 
return.  But  the  construction  is  not  so  dra- 
matic, and  in  places,  bars  7  and  8  in  par- 
ticular, the  conception  seems  to  presuppose 
a  fuller  treatment  (more  notes)  than  Joplin 
was  prepared  to  introduce. 

Incidentally,  examination  of  rags  like  this 
explodes  two  theories  which  unfortunately 
still  claim  adherents:  (a)  that  early  ragtime 
and  jazz  were  very  simple  affairs  devoid  of 
subtlety;  and  (b)  that  Joplin  was  a  tune  thief, 
not  responsible  for  all  the  compositions  that 
bear  his  name.  The  first  contention  appears, 
for  example,  in  Ulanov's  recent  history: 
"nothing  especially  important  musically  hap- 
pened to  jazz  on  the  piano  until  the  music 
got  to  Chicago  and  Earl  Hines.  .  .  ."  When 


we  realize  that  by  itself  such  a  masterpiece 
as  Euphonic  Sounds  does  not  measure  up  to 
the  great  rags  of  Joplin's  earlier  years  or 
those  of  Scott  at  his  best,  and,  further,  that 
none  of  the  rag  writers  crammed  such  tower- 
ing musical  logic  into  their  work  as  did  the 
purportedly  uncomplicated  Jelly  Roll  Mor- 
ton, then  such  an  evaluation  of  early  piano 
music  seems  rather  blind.  (And  I  do  not 
mean  to  detract  from  the  standing  of  the 
great  revolutionist  Hines  or  his  successors.) 

The  second  contention,  based  mostly  on 
some  undocumented  claims  of  one  Otis 
Saunders,  has  been  backed  by  the  English 
historian  Rex  Harris,  among  others.  The 
only  answer  is  that  if  Saunders  is  to  knock 
Joplin  off  his  pedestal,  he  must  prove  his 
authorship  of  practically  all  the  man's  work. 
Not  only  are  they  all  fine  rags,  but  the  de- 
velopment from  Original  Rags  in  1899  to 
Reflection  Rag  in  1917  is  clearly  that  of 
one  man  working  out  his  musical  ideas.  If 
this  man's  name  was  not  Joplin,  that  is  a 
matter  of  semantics. 

It  is  obvious  from  such  analysis  as  I  have 
suggested  that  Joplin's  late  work  was  a 
tremendous  undertaking.  Euphonic  is  his 
biggest  achievement  after  1908,  but  Mag- 
netic Rag  is  even  more  ambitious,  and  Scott 
Joplin's  New  Rag,  Solace,  and  the  post- 
humous Reflection  Rag  reward  study. 

When  we  remember  that  Joplin  was 
established  as  "King  of  Ragtime  Writers" 
when  he  began  this  experimentation,  we 
realize  that  it  was  more  than  a  whim  which 
led  to  the  development.  Scott  continued  to 
the  end  in  the  same  pattern.  This  dynamic 
quality  of  Joplin's  musical  personality  is  the 
true  measure  of  his  stature.  Every  outstand- 
ing composer  of  the  Western  world  main- 
tained a  fresh  outlook  throughout  his  career 
— from  Bach  and  Haydn  to  the  twentieth 
century  leaders,  Schoenberg,  Stravinsky, 
Hindemith.  It  is  this  quality  more  than  the 
merits  of  Maple  Leaf  Rag  or  any  other 
that  sets  Joplin  above  his  contemporaries. 

Unfortunately,  jazz  musicians  seem  to  die 
at  the  wrong  time.  Bix,  Fats,  and  Tony 
Jackson,  as  well  as  half  a  dozen  modernists, 
went  notoriously  too  soon.  On  the  other 
hand,  many  would  say  that,  from  musical 
considerations  alone,  Louis,  Bechet,  and 
some  others  are  long  overdue.  Joplin  belongs 
in  the  former  category.  He  was  almost  fifty 
when  he  died — not  young  perhaps,  but  he 
had  barely  started  on  a  line  of  development 
which  required  much  time  and  experimenta- 
tion to  complete.  More  important,  Joplin 
alone  was  equipped  to  work  it  out.  The 
musical  trends  of  his  time  and  later  were 
such  that  no  one  could  follow  in  his  path. 
The  course  which  he  blazed  was  the  result 
of  his  own  mind  (a  mind  which  failed  in 
the  effort),  unlike  the  general  and  irre- 
versible current  of  jazz  that  swept  the 
younger  musicians  on.  The  discipline  of 
ragtime  was  too  sophisticated  for  the  new 
jazz;  it  was  not  sophisticated  enough  for 
Joplin.  He  was  a  true  prophet  in  the  wilder- 
ness, but  where  in  1899  and  1907  others 
had  followed,  in  1909  he  set  out  on  a  course 
which  had  no  attraction  for  anyone  save 
himself.  He  was  Wrong-way  Corrigan,  ex- 
cept that  he  did  not  turn  out  a  hero  to  any- 
one but  himself. 

For  us,  looking  back  at  him  today,  how- 
ever, this  music  is  meaningful.  It  is  unlikely 
that  anyone  will  continue  in  the  directions 
he  indicated,  but  that  does  not  matter.  The 
less  radical  rags — Paragon,  Kismet,  Felicity 
— are  enough  like  orthodox  ragtime  to  suit 
anyone  for  whom  Turpin  or  Matthews  has 
appeal.  And  the  real  achievement  of  his  last 
years,  while  pregnant  with  suggestion  of 
what  might  have  been,  still  stands  among 
the  finest  in  ragtime  and  jazz. 
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A  RECORDING  SESSION  WITH 


Gary  Davis 


AND  HIS  "HARLEM  SPIRITUALS" 


Ithe  course  of  editing  several  albums 
4-p  Riverside  Folklore  Series  I  was  faced 

he  pleasant  task  of  finding  material 
111  American  Street  Songs  album  to 
ftnent  the  English,  Irish  and  Scots  ma- 
l  ivvhich  had  previously  been  recorded 
Ip  in  the  series.  American  street  songs, 
jjer,  are  part  of  a  tradition  totally  dif- 
ji/from  that  of  the  British  Isles.  In  Eng- 
Blreland  and  Scotland,  street  songs 
[jlmost  exclusively  secular.  In  America, 
:  jsongs  were  as  frequently  religious  as 
lyere  of  a  worldly  nature.  The  tradi- 
t.  vere  also  quite  distinct  and  separate  in 
i  functioning.  Rarely  will  a  singer  of 
I  jus  material  cross  the  line  to  sing 
\  •  material,  and  primarily  secular  street 
I  will  rarely  know  more  than  the  one 
T  religious  songs  with  which  they  soften 

lir  audiences.' 

I  j  problem  defined  itself  clearly  into 
ressity  of  finding  two  singers  .  .  .  one 
»resent   the   secular   tradition   and  a 

I I  to  represent  the  religious  tradition. 
|g  the  secular  street  singer  was  no 
ifn.    Riverside    had    in    its  recorded 

s  some  10  or  12  numbers  performed 
larolina  street  singer,  Pink  Anderson, 
had  been  recorded  by  Paul  Clayton 
I  Irlottesville,  Virginia,  in  1950.  Where 
1  we  find  a  religious  street  singer  to 
1  Iwith  him? 

It,  too,  the  solution  was  quite  simple, 
i  4,  I  had  the  opportunity  to  attend  a 
I  |ng  session  of  the  Reverend  Gary 
I  by  Stinson  Records.  One  thing  stood 
I  arly  at  that  session.  Sonny  Terry,  the 
I  ps  folk  harmonicist,  supported  the 
I  lid's  singing  and  playing  on  his 
lli-harp."  The  engineering  job  was  a 
iJbad  one,  and  the  wonderful  sounds 
i  parmonica  completely  drowned  out  the 
l|  wonderful  guitar  playing  of  the 
v  |nd  Davis.  I  thought  at  that  time  that 
I  jy  Davis  would  have  to  be  recorded 
Itself,  with  a  very  careful  and  proper 
Is  set  up  between  his  voice  and  his 
Ik  guitar  playing.  Here  then  was  the 
■  fi  to  my  search  for  a  religious  street 

|»  the  help  of  John  Gibbon  and 
I  Singh  (a  niece  of  the  late  Huddie 
Ipr),  I  contacted  the  Reverend  and 
I  ping  session  was  scheduled  for  the 
It  of  January  29  of  this  year.  Also 
||  at  the  recording  session  were  John 
I  and  the  photographer  Lawrence 
If  whose  superb  shots  taken  during 
Ission  are  seen  on  this  page  as  well  as 
■1  cover  of  this  issue  of  the  Record 
■jr.  As  soon  as  the  recording  started 
|,fe  in  the  room  came  to  the  immediate 
on  that  this  was  going  to  be  a  great 


session.  Gary  was  at  his  best,  without  a 
doubt.  Of  the  nine  songs  recorded  in  a  little 
over  two  hours,  only  two  had  to  be  re- 
recorded. I  have  often  followed  the  prin- 
ciple that  good  artists,  folk  or  otherwise,  are 
their  own  best  critics.  They  know  what  they 
want  to  say  and  therefore  are  the  best  ones 
to  decide  whether  or  not  they  ended  up  say- 
ing it  the  way  they  intended.  As  soon  as  we 
played  back  the  first  recording,  Gary  broke 
into  a  huge  grin.  There  was  no  doubt  about 
it.  He  was  listening  to  himself  the  way  he 
wanted  it  to  sound. 

The  music  Gary  Davis  performs  is  more 
than  just  religious  material.  It  is  jazz — plain 
and  simple.  Daniel  G.  Hoffman  has  termed 
his  performance  "Holy  Blues"  .  .  .  and  that 
it  is.  The  guitar  breaks  between  stanzas,  the 
intricate  runs,  the  blues  stanzas,  the  slurred 
vocal  and  instrumental  lines,  the  frequent 
exchanges  between  voice  and  guitar  ...  all 
are  integral  parts  of  jazz.  His  performances 
are  an  exciting  combination  of  the  deep  re- 
ligious intensity  of  earlier  Negro  spirituals, 
the  subjective  identification  of  the  blues,  the 
drive  and  movement  of  jazz,  and  the  di- 
rected objective  of  the  sermon. 

Davis  was  born  in  1896  in  Lawrence 
County,  South  Carolina,  the  son  of  a  poor 
farmer.  He  took  to  instruments  naturally 
and  could  play  the  mouth  harp  by  the  time 
he  was  five,  could  pick  a  few  songs  out  on 
the  banjo  by  six,  and  played  the  guitar  with 
facility  at  the  age  of  seven.  He  remembers 
playing  for  a  short  time  in  a  string  band  in 
Greenville,  South  Carolina,  when  he  was 
still  a  young  man,  and  this  seems  to  have 


By  Kenneth  S.  Goldstein 


been  his  only  group  experience  as  an  instru- 
mentalist. 

He  refusts  to  talk  about  how  he  became 
blind,  or  when,  but  it  must  have  been  in  his 
blues  singing  days  as  a  young  man.  In  any 
case,  the  occurrence  which  caused  his  blind- 
ness probably  contributed  to  his  decision  to 
give  up  his  rowdy  blues  singing  ways  and  to 
turn  to  religion.  He  was  ordained  a  minister 
in  Washington,  North  Carolina,  in  1933, 
and  has  since  refused  to  sing  anything  but 
religious  music  (according  to  his  own  story). 
Examples  of  his  blues  singing  have  been 
preserved,  however,  though  they  are  avail- 
able only  through  discriminating  collectors 
of  rare  jazz  recordings.  In  recording  sessions 
held  in  New  York  City  on  July  23,  24,  25 
and  26,  in  1935,  he  recorded  14  sides  for 
the  now  long-defunct  Perfect  label.  Of 
these,  he  was  somehow  induced  by  the  Per- 
fect company  to  record  two  sides  of  blues, 
together  with  12  sides  of  religious  material. 
(For  a  complete  listing  of  these  recordings, 
see  the  Gary  Davis  discography  at  the  end 
of  this  article.) 

For  the  past  16  years  he  has  been  living 
in  New  York  City,  during  which  time  he 
has  recorded  material  for  two  long-playing 
records  and  has  appeared,  not  infrequently, 
on  radio  and  in  folkmusic  concerts.  He  has 
more  to  offer,  however,  than  the  average 
street  singer,  and  he  can  be  seen  not  only  on 
the  streets  of  Harlem  or  catering  to  the  re- 
ligious needs  of  storefront  congregations,  but 
also  at  small  folksong  gatherings  where  his 
audiences  are  made  up  of  aspiring  young 
guitarists  and  singers  who  hope  to  pick  up 
one  or  another  of  the  many  instrumental 
tricks  which  contribute  to  his  unique  style. 

If  readers  of  this  article  who  own  some 
of  the  early  Perfect  recordings  of  Gary  Davis 
will  contact  me  I  should  like  to  arrange  to 
obtain  copies  made  for  the  purpose  of  analy- 
sis, and  I  will  then,  in  some  future  issue, 
analyze  the  changes  which  have  taken  place 
in  his  performance  and  songs  in  the  more 
than  20  years  since  he  made  his  first  record- 
ings. 

A  GARY  DAVIS  DISCOGRAPHY 

As  "Blind  Gary":  Perfect  recordings  (July 
23,  24,  25,  26,  1935)  10"  78  RPM. 

I'm  Throwin'  Up  My  Hands 

Cross  and  Evil  Woman  Blues 

35-10-16 

I  Am  the  True  Vine 

I  Am  the  Light  of  the  World 

5-12-66 

Oh,  Lord,  Search  My  Heart 
You  Got  To  Go  Down 

35-10-33 

Lord,  Stand  By  Me 

(Continued  on  Page  14  ) 
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LETTERS 

TO  THE  EDITOR 


Encyclopedia 


To  the  Editor: 

I  am  a  little  dismayed  at  the  lengths  to 
which  your  reviewer  has  gone  to  defend 
The  Encyclopedia  of  Jazz.  There  are  several 
reasons  for  this  that  suggest  themselves  to 
my  small  mind,  but  since  these  reasons  are 
based  on  suspicion  rather  than  fact  I  shall 
not  give  them  here. 

There  is  no  point  in  rehearsing  the  major 
defects  of  The  Encyclopedia;  your  reviewer 
has  laid  them  bare  with  unerring  accuracy, 
in  spite  of  which  he  chose  to  excuse  them.  I 
must,  however,  protest  the  extremes  he  feels 
necessary  for  a  true  encyclopedia  of  jazz 
("all  the  books  written  to  date  on  the  sub- 
ject, plus  several  more  that  may  never  get 
written,  plus  more  phonograph  records  than 
anyone  is  likely  to  be  able  to  afford",  etc., 
etc. )  ;  all  that  we  reasonably  can  and  do  ask 
is  that  such  an  encyclopedia  furnish  us  with 
answers  to  the  sensible  questions  about  jazz 
and  its  personalities  that  are  likely  to  be 
asked.  This  in  a  large  measure  The  Encyclo- 
pedia fails  to  do.  Let  me  propose  a  prag- 
matic test:  let  an  uninformed  reader  try  to 
learn  something  about,  say,  boogie-woogie 
from  The  Encyclopedia. 

I  would  like  to  add  some  details,  however. 
The  "sound  basic  bibliography"  lists  not  a 
single  book  by  Panassie,  nor  Shining  Trum- 
pets, nor  Jazzmen,  nor  The  Jazz  Record 
Book;  the  jazz  "giants"  do  not  include  Sid- 
ney Bechet;  the  selected  list  of  basic  records 
omits  the  Folkways  anthology  but  includes 
"Hot  vs.  Cool",  a  session  supervised  by  you- 
know  who ;  and  your  reviewer  tactfully  failed 
to  mention  the  poll  purporting  to  determine 
the  five  most  important  jazz  figures  to  date: 
the  LaMenthe's  boy  Ferdinand  is  conspicu- 
ous by  his  absence.  And  whether  any  sig- 
nificant musicians  are  not  included  in  the 
1,065  depends,  as  your  reviewer  wisely 
notes,  on  what  you  mean  by  "significant." 
Missing  are  Lorenzo  Tio,  Jr.,  Tiny  Par- 
ham,  Raymond  Burke,  Leroy  Carr,  Cripple 
Clarence  Lofton,  the  St.  Louis  group  of  Ike 
Rodgers,  Henry  Brown,  Roosevelt  Sykes, 
Alice  Moore,  and  Edith  and  Mary  Johnson, 
Tut  Soper,  Cassino  Simpson,  Volly  deFaut, 
Bud  Jacobson,  Guy  Kelly,  Roy  Palmer,  Al 
Wynn,  Gecchy  Fields,  and  just  for  kicks,  two 
"modern"  Boston  musicians,  Jimmy  Woode 
and  Marcus  Foster,  who've  been  around.  In 
any  consideration  of  the  importance  of  these 
omissions    it    must    be    remembered  that 


among  the  anointed  are  Johnny  Ray  and 
The  Four  Freshmen. 

There  was  a  day,  I  believe,  when  the 
Record  Changer  would  have  given  us  the 
kind  of  trenchant  criticism  a  book  like  The 
Encyclopedia  of  Jazz  demands,  rather  than 
flabby  apologetics.  Apparently,  as  Mr.  Mor- 
ton would  say,  times  has  changed  consider- 
able. 

Very  truly  yours, 


J.  S.  Shipman 


Auburndale,  Mass. 


Amberol 


To  the  Editor: 

John  Ripley  of  Topeka,  Kansas,  knowing 
of  my  interest  in  things  pertaining  te  cylin- 
der records,  has  sent  me  a  eopy  of  Volume 
14,  No.  7  of  The  Record  Changer.  He  has 
also  suggested  that  I  write  you  a  few  com- 
ments and  criticisms  of  the  article  entitled 
"Blue  Amberol  Blues." 

Mr.  Moss  makes  the  statement  in  para- 
graph six  that  Edison's  catalogs  were  decep- 
tive because  the  records  bore  only  a  number 
and  title,  no  artist's  name.  I  am  in  the 
process  of  compiling,  with  another  collector, 
a  comprehensive  index  of  cylinders  made  in 
this  country.  I  have  in  my  possession  either 
the  original  or  a  photostatic  copy  of  all  of 
Edison's  catalogs  from  1899  through  1912 
and  a  few  following  1912.  In  none  of  these 
catalogs  is  the  name  of  the  artist  omitted. 
In  some  of  the  supplements  which  were 
issued  in  the  1924—1929  period  the  new 
releases  were  listed  by  artist  and  by  title,  as 
well  as  by  number,  but  the  previously  issued 
records  which  had  become  "best  sellers" 
were  listed  only  by  title  and  number.  Per- 
haps the  author  of  "Blue  Amberol  Blues" 
confuses  Edison  and  Columbia  catalogs.  In 
many  of  the  Columbia  catalogs  no  artist's 
name  is  given.  .  .  .  To  specifically  refer  to 
Blue  Amberol  catalogs,  I  have  four  in  my 
possession,  for  1913,  1917,  1920,  and  1924 
— all  of  these  list  the  artists.  I  have  several 
supplements,  one  for  a  month  in  either  late 
1928  or  early  1929  (no  date  is  given  on  the 
supplement  but  it  lists  the  5700  cylinders 
which  were  the  last  ones  made  by  Edison) 
and  they  all  list  artists  for  the  new  releases. 


Perhaps  Mr.  Moss  was  confus: ; 
name  on  the  rim  of  the  cylinder  V  h 
catalog  listing,  for  on  the  early  two|  liiq 
records  only  the  record  number  and  ! » ( 
and  the  information  as  to  whether  tl  ai 
was  a  tenor,  bass,  etc.  was  given.  Bu  n 
announcement  at  the  beginning  of  ch 
these  records  the  artist's  name  was  j'en 

Edison's  brilliant  idea  of  1912,  ui 
unbreakable  celluloid  record,  was  n  ■ 
inal  with  Edison.  On  March  20,  /jiff} 
years  earlier,  a  man  named  Lamb  j 
ented  a  celluloid  record.  This  was  f 
two  minute  variety,  but  it  was  of  i  lul 
and  unbreakable.  .  .  . 

The  Louisiana  Five  recorded  at  le  t  f 
numbers,  for  in  the  1920  catalog,  in  iilii 
to  the  two  in  the  article,  two  od  a  < 
given;  "B-hap-e  one-step"  and  "Foot  in 
fox-trot."  When  our  comprehensiv  ini 
is  completed  perhaps  others  will  tun  ■ 

Because  of  the  relative  scarcity  c  q| 
der  records,  plus  the  fact  that  not  tc  mi 
of  interest  to  jazz  collectors  was  reco  ;d 
cylinders,  little  is  known  about  cylir1!!! 
many  of  today's  collectors.  Likewise,  >tl 
many  of  the  collectors  interested  in  ea 
recordings  are  familiar  with  cylind ..  i 
though  in  this  field  many  more  titliJ 
released  than  in  the  field  of  jazz,  :tj 
many  copies  of  each  were  sold  even 
For  years  many  of  the  cylinder  o  :d 
have  recognized  that  the  quality  f  1 
cylinder  is  greatly  superior  to  that  j  d 
of  comparable  age.  Stephen  Fasse  i  l 
formerly  wrote  for  "Hobbies,"  has  rrtJ 
following  comments  about  cylinders  I 

".  .  .  when  it  comes  to  tone  quali  cy 
ders  have  so  much  that  discs  la<  j 
cylinders  (are)  much  more  arrest! 
sound,  much  freer  from  surface  no  tj 
acoustically  recorded  discs.  So  natu  .  1 
resonant  are  the  tones  of  the  huma  ta 
so  clear  the  words  both  in  song  J 
speech,  that  it  is  almost  impossible  M 
lieve  the  cylinders  were  made  so  lo  I 
Two  minute  cylinders  sound  won! 
forward  and  resonant,  while  the  four 1 
Blue  Amberols  are  noted  for  purjl 
roundness  of  tone." 

Although  not  referred  to  in  the  ar  a 
of  the  Blue  Amberol  records  after  9 
1915  (no  one  seems  to  know  the  exact! 
were  "dubbed"  from  Edison  Diamo  I 
records.  This  of  course  affects  adver! 
quality  of  the  cylinders  but  many  pec  J 
that  even  the  dubbed  Blue  Ambei! 
better  than  lateral  cut  discs  of  thl 
period.  ,'| 

If  you  think  the  index  we  are  woi  ig 
would  be  of  interest  to  subscribers 
Record  Changer  we  would  greatly  p| 
ciate  a  note  to  the  effect  that  anyo'J 
has  pre  1902  cylinder  catalogs  (CcM 
Edison,  U.S.  Everlasting,  or  othersiiJ 
contribute   to  this  effort  by  lendir 
catalog  to  us  for  a  short  (less  than 
time. 

Yours  very  truly, 


Stockton,  Calif. 


Duane  D.  Deakin 


i 

 i' 
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BY  ORRIN  KEEPNEWS 


i|  at  the  start  of  my  career  as  a 
:.jst,  I  have  learned  just  how  valuable 
jie  to  have  a  corner  of  magazine  space 
for  yourself.  For  I  find  myself  with 
number  of  rather  interesting  loose 
t  over  from  a  book  review  in  the  pre- 
ssue  of  the  Changer:  and  how  nice 
a  place  to  put  them  all. 
;jof  all,  it  is  embarrassing  (consider- 
j  I  am  an  editor  of  this  publication) 
!  to  point  out  that  the  mysteriously 
ified  reviewer  of  "The  Encyclopedia 
I,  was  I.  It's  bad  enough  to  omit  a 
iitor's  name  from  his  article,  but  to 
'  that  it's  been  done  to  yourself  is  too 
Secondly,  I  find  that  I  failed  to 
ie  point  about  that  book  that  I  very 
anted  to  make — that  it  is  one  of  the 
'ibs  of  book  design  and  book  making 
r  seen  in  any  field,  and  by  all  odds 
I  I  can  recall  in  or  1  around  books 
zz. 

iprmore,  I  have  been  in  receipt  of 
hdence    about    this    book.    A  Mr. 
|  Feather,   taking  note  of  the  fact 
impressed  myself  as  feeling  it  would 
i lite  to  ask  him  directly  whether  or 
r  rather  misleadingly  overstated  "En- 
ia"  title  was  his  idea,  has  furnished 
being  asked)  documentation  in  his 
A  carbon  copy  of  a  letter  Leonard 
his  publisher  almost  two  years  ago 
i  bat  he  shared  and  anticipated  my 
is.  It  seems  that  Leonard  wanted 
to  be  called  "Who's  Who  in  Jazz," 
iointed  out  that  "I'd  prefer  this  title 
ling    suggesting    an  encyclopedia, 
m  afraid  would  be  too  pretentious. 
;  beyond  the  who's  who  would  be  a 
on  of  material  already  available  in 
her  books."  So,  although  Leonard 
:rhaps  have  fought  harder  for  this 
ie  blame  does  seem  to  rest  much 
'  h  his  publisher  than  with  him. 
",  there  is  a  letter  to  the  editor 
•will   be   found    elsewhere    in  this 
|Ji  which  a  J.  S.  Shipman  responds 
|ame  review  in  rather  unhappy  and 
erms.  I  am  much  more  concerned 
i  ather  major  philosophical  (if  I  can 
■bat)  point  suggested  by  the  letter 
,h  any  of  its  specific  details.  Never- 
.  can't  resist  starting  with  a  couple 
specifics,    particularly   since  Mr. 
has  a  couple  of  valid  points.  It's 
ant  that  he  and  I  have  different 
his  of  what  it  takes  to  make  an  en- 
>fa   (particularly  since  the  Feather 
;|  I've  noted  last  month  and  above, 
f  encyclopedia).  It  is  also  not  basic 
f  'differ  somewhat  as  to  who  is  "sig- 
\mn  jazz.  (The  list  in  his  letter  does 
|jrome  names  that  I'll  quickly  agree 
j!iave  been  in  the  book.  However, 
ad  some  personal  experience  in  jazz 


research,  I  quite  accept  Feather's  privately 
expressed  comment  that  several  omissions 
were  due  primarily  to  the  extreme  scarcity 
of  any  real  data  about  many  jazzmen.  Since 
there  will  be  supplements  to  Feather's  book, 
and  since  he  has  noted  to  me  his  eagerness 
to  remedy  omissions  where  possible,  might  I 
suggest  to  Mr.  Shipman  and  others  that  they 
provide  him  with  some  information  on  some 
of  the  obscurer  people  of  importance.) 

In  his  comment  on  the  failure  to  list 
Sidney  Bechet  among  the  "giants,"  Mr. 
Shipman  surely  has  me.  I  should  have  noted 
(and  if  I  had,  surely  would  have  criticized) 
this  slight.  As  for  Jelly  Roll  being  omitted 
from  the  "Hall  of  Fame"  of  five  most  im- 
portant jazz  figures  to  date,  that  was  not 
precisely  Feather's  fault  (although  I  doubt 
if  he  is  any  sort  of  Morton  fan).  The  selec- 
tions were  by  a  quite  respectable  list  of 
critics:  if  the  list  is  somewhat  overly 
weighted  with  "modernists,"  that's  largely 
because  most  currently  active  critics  are  that 
way.  Anyway,  Grauer  and  Keepnews  (if  I 
may  violate  the  secrecy  of  the  ballot)  voted 
for  Jelly.  Finally,  most  of  the  books  whose 
absence  from  the  bibliography  Shipman 
notes  are  not  presently  in  print :  Feather 
specified  that  he  was  largely  limiting  himself 
to  available  works ;  similarly,  he  did  not  list 
the  Folkways  jazz  anthology  for  the  specified 
reason  that  "bootleg"  and  "dubbed"  LPs 
were  not  being  listed  (an  unarguable,  if 
somewhat  moralistic,  distinction). 

Enough,  however,  of  defending  Feather 
(or,  rather,  of  defending  what  I  had  to  say 
about  the  Feather  book).  I'd  like  now  to 
turn  to  something  much  larger,  of  which  the 
Shipman  letter  can  unfortunately  serve  as  a 
ready  example.  I  call  your  attention  to  his 
opening  paragraph :  "there  are  several 
reasons  .  .  .  based  on  suspicion  rather  than 
fact  .  .  .  (for)  the  lengths  to  which  your 
reviewer  has  gone  to  defend  'The  En- 
cyclopedia of  Jazz.'  "  I  have,  as  you  can  note, 
rearranged  the  Shipman  sentences,  but  the 
substance  of  them  is  there.  Note  also  his 
conclusion,  which  bemoans  how  times  have 
changed:  the  Changer  of  years  past  would 
have  "trenchantly"  blasted  the  book;  now- 
adays all  you  get  are  "flabby  apologetics." 

What  this  means,  if  I  can  read,  is  that 
Mr.  Shipman  is  ( 1 )  claiming  that  there  is 
something  wrong  and  "flabby"  about  ap- 
proving of  a  book  he  dislikes;  and  (2) 
implying — on,  admittedly,  no  basis  of  fact — 
that  my  review  was  not  an  honest  one.  I 
do  not  mind  being  attacked.  I  do  resent 
being  insulted  and  having  my  motives 
doubted.  I  had  almost  been  ready  to  believe 
that  jazz  had  outgrown  the  "good  guys  and 
bad  guys"  stage.  Apparently  I  was  wrong. 
Or  maybe  I  am  guilty  now  of  over- 
generalizing  from  this  one  specific  instance. 
But  Mr.  Shipman  frightens  me — so  much  so 


that  I'll  treat  him  as  a  symptom  rather  than 
an  isolated  individual,  just  to  be  on  the  safe 
side.  There  is  too  much  of  drawing  con- 
clusions from  "suspicion  rather  than  fact" 
going  on  in  the  world  today,  anyhow.  Here 
we  seem  to  have  a  man  who  equates  my 
having  an  opinion  different  from  his  with 
my  being  guilty  of  vaguely-hinted  intellec- 
tual (or  other)  dishonesties.  This  I  find  a 
terrible  and  (to  coin  a  cliche)  undemocratic 
thing.  Mr.  Shipman  does  not  spell  out  what 
my  insidious  motives  might  be ;  I  would  very 
much  like  to  learn  them  from  him.  (Am  I 
on  Leonard's  payroll ;  am  I  seeking  to  curry 
favor  with  him;  or  are  there  far  more  de- 
vious and  conspiratorial  matters  afoot?  Is 
The  Record  Changer  really  controlled  by  the 
Metronome-Down  Beat  cabal?  Has  Keep- 
news  sold  his  moldy  birthright  for  a  mess  of 
cool  pottage?  Will  Ma  Perkins  reach  the 
abandoned  mine  in  time  to  save  the  poor 
orphan  boy?  Tune  in  tomorrow,  at  the 
same  time,  for  the  answers  to  these  and 
other  riddles  of  the  universe.) 

I  do  not  really  think,  however,  that  Mr. 
Shipman  is  my  sworn  enemy.  I  actually  be- 
lieve that  he  is  merely  operating  with  a  set 
of  well-worn  blinders  on.  I  recognize  them 
quickly,  simply  because  I  used  to  wear  very 
much  the  same  sort  of  mental  blindfold. 
There  is  nothing  at  all  "wrong"  with  the 
jazz  traditionalist  who  sees  virtue  in  only 
one  kind  of  jazz.  (I  think  he  is  missing 
something,  but  that  is  largely  his  own  affair.) 
What  is  wrong  is  not  being  content  merely 
to  dislike  or  not  care  to  listen  to  other 
forms  of  jazz,  but  also  insisting  on  thinking 
of  all  "outside"  forms  as  evil,  and  stereo- 
typing certain  individuals  as  incapable  of 
doing  anything  right.  Unless  I  miss  my 
guess,  Mr.  Shipman  is  among  those  who 
want  everyone  to  ignore  more  recent  jazz 
forms,  and  who  feel  a  sense  of  personal  in- 
sult when  someone  fails  to  honor  Jelly  Roll. 
Such  fans  (and  even  if  Mr.  Shipman  turns 
out  not  to  be  precisely  one  of  them,  he 
will  serve — on  the  basis  of  his  letter — as 
their  symbol)  have  always  particularly  de- 
spised such  writers  as  Feather,  who  were 
quick  to  espouse  modernisms,  who  some- 
times seemed  rather  opportunistic  in  doing 
so,  who  certainly  were  indiscriminate  in  their 
turning  away  from  everything  "old"  and  to- 
wards everything  "new."  In  years  past,  The 
Record  Changer  often  was  spokesman  for 
this  attitude,  which  might  as  well  be  called 
"anti-anti-traditionalism."  But  times  and 
people  change  (not  necessarily  meaning  that 
they  become  flabbier).  There  is  a  good  deal 
less  heat  and  fury — for  the  most  part — be- 
tween the  various  jazz  schools,  and  the 
Changer  has  long  since  ceased  to  make  this 
particular  crusade  one  of  the  major  items 
of  its  platform.  This,  I'm  afraid,  angers  some 
people — or  at  least  saddens  them.  Which  is 
regrettable,  but  hardly  sufficient  reason  for 
turning  back. 

All  I  am  standing  up  for  here  is  the 
right  to  be  openminded  according  to  one's 
own  lights.  I  think  Leonard  Feather,  who 
in  my  opinion  has  often  been  wrong,  has  in 
this  instance  put  together  a  pretty  valuable 
book,  with  much  solid  data  in  it  that  is  not 
available  elsewhere  and  has  certainly  never 
before  been  put  together  in  a  single  handy 
package.  I  don't  think  it's  a  perfect  job 
(and  I  said  so).  But  I  do  not  happen  to 
think  that  Feather  or  anyone  else  belongs 
on  any  automatic  drop-dead  list.  So  I  ob- 
viously do  not  consider  it  any  sort  of  weak- 
ness to  approve  of  his  work  on  this  given 
occasion.  I'm  sure  Mr.  Shipman  did  not 
find  me  less  than  trenchant  a  couple  of  years 
ago  when  I  blasted  what  I  considered  a  poor 

{Continued  on  Page  17  ) 


Amounting  a  JVew  Series  of 

Jazz  Reissues 


As  most  of  you  know  Riverside  Records  owns  or  controls  through  exclusive  leasing  arrangements 
all  of  the  recordings  ever  made  by  Gennett,  Paramount,  Champion,  Black  Swan,  Black  Patti,  Circle, 
Solo  Art,  most  piano  rolls,  as  well  as  much  other  classic  jazz.  Riverside  realizes  that  much  of  this 
material  is  of  enormous  value  to  collectors,  scholars,  folklorists,  students,  and  fans.  However,  due 
to  the  relative  obscurity  of  some  of  these  older  masters  it  would  be  impossible  to  distribute  LP's  of 
this  nature  through  normal  record  shops,  the  cost  would  be  prohibitive.  Therefore,  Riverside  has  ap- 
pointed the  Record  Changer  as  exclusive  sales  outlet  for  a  series  of  limited  edition  10"  LP's  con- 
taining this  valuable  material.  Some  of  these  recordings  MAY  appear  in  Europe  but  none  will  be 
issued  in  any  other  form  in  U.  S.  A.  These  records  will  not  be  sold  to  any  stores.  Each  edition  will 
be  limited  to  500  copies.  They  will  come  in  a  simple  paper  sleeve.  No  fancy  art  work  or  album 
notes.  Full  discographical  information  will  appear  on  each  label.  Riverside's  very  highest  engineer- 
ing techniques  will  be  used  to  re-record  these  limited  editions  and  they  will  be  pressed  on  pure 
Vinylite. 


LIMITED    EDITION    No.  1 


SHARLIE  ENGLISH  with  BERT  COBB  on  Tuba 

1.  Tuba  Lawdy  Blues 

2.  Transom  Blues 

LEOLA  B.  WILSON  (with  a  Great  Cornet! 
Who  is  he?) 

3.  Dishrag  Blues 

4.  Rollin'  Mill  Blues 


ALICE  MOORE  with  IKE  ROGERS 
on  Trombone 

5.  Black  and  Evil  Blues 

6.  Broadway  Street  Woman  Blues 


EDITH  JOHNSON  wi1 
on  Cornet 


BABY  JAY 


7.  Can't  Make  Another  Day 

8.  Humming  Blues  (W.  Great  Unknown 

Cornet) 


10  INCH  LE  No.  1   $3-98   (SHIPPED  POSTPAID) 

ORDER  SEVERAL  COPIES 
When  the  edition  has  been  exhausted  there  will  be  no  more  pressed. 


AVAILABLE   ONLY  FROM 

THE  RECORD  CHANGER 

418  West  49th  Street 
NEW   YORK   CITY    19,   NEW  YORK 
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\prds 
ted 


RALPH  BERTON 
RICHARD  B.  HADLOCK 
ROBERT  L.  THOMPSON 
MARTIN  T.  WILLIAMS 


r.  k.  with  jelly  roll  morton 

rine  Blues/Weary  Blues/Dada 
1  /  Shimeshawabble  /  Sweet 
Man  /  Sobbin  Blues  /  Mar- 
ls /  Angry  /  Milenberg  Joys  / 
\\\y  Lord/London  Blues/Clari- 

armalade 

\i  is  some  important  music  here, 
jloubt  about  it,  Rappolo  was  a  tal- 
Lan;  he  could  play — probably  when 
Vt  trying  too  hard — with  that  secret 

timed  punch  and  drive,  which  has 
j  to  do  with  volume  or  tenseness, 
nen  like  Mitchell,  Ladnier,  and  Bunk 
'  superbly.  Brunis  could,  and  can, 
beautifully.  Rappolo  could  show  a 
d  possibly  original  imagination.  But 
5S  that  I  am  not  an  admirer  of  the 

Frequently  they  do  not  swing,  the 
often  have  little  integration,  they 
!th  a  kind  of  rigid  tenseness  that  can 
iruin  of  any  jazz,  and  the  result  can 
tthing  that  I  do  not  know  what  else 
|but  a  frustrated  corniness.  (We  will 

the  "commercial"  Marguerite  al- 
I 

mt  when  Jelly  Roll  took  over!  How 
:d  their  limitations,  corrected  what 
i,  and  worked  within  the  rest.  His 
es  with  them,  the  last  four  listed 
ound  almost  like  they  are  by  a  dif- 
and,  and  the  tempos,  the  voicings, 
jence  of  effects,  and  the  spirit  of 
e  so  much  like  his  other  work  that 
only  conclude  that  he  was  not  just 
in",  but  was  "taking  over,"  was 
things.  In  the  first  place,  he  knew 
pick  the  right  tempos  so  that  the 
Duld  swing  and  the  music  move  and 
along.  Also,  directly  related  to  this, 
that  to  play  good  jazz,  musicians 
ax:  one  does  not  convey  excitement, 
'imitate"  excitement,  by  getting  ex- 
Imself.  Compare  any  of  these  four 
|,  even  the  fast  Marmalade,  with 
he  rest  and  you  will  see  how  much 
jmplished.  The  lesson  contained  in 
is,  it  seems  to  me,  as  basic  and  as 
e  as  any  lesson  could  be.  (Riverside 
102)  (M.T.W.) 


iver 

Rag  /  Mabel's  Dream  /  Room 
Blues  /  Dippermouth  Blues  /  I 
,-onna  Tell  Nobody/Working 
l]  [Blues  /  High  Society  /  Sweet 
•Spoil  /  Sobbin  Blues  /  London 
ej|lues/My  Sweet  Lovin'  Man/ 
■Meeting  Blues 


Dear  Mr.  Avakian, 

As  a  job  of  technical  reprocessing,  this 
record  is  disgraceful.  In  addressing  this  to 
you,  I  do  not  mean  to  imply  that  you  are 
in  any  way  responsible,  but  I  do  think  that 
in  your  position  you  should  know  about  it. 

Take  Snake  Rag.  The  surface  on  the  copy 
used  for  dubbing  was  evidently  very  noisy — 
and  there  is  plenty  of  that  noise  left.  Couple 
that  with  the  fact  that  the  LP  itself  is 
noisy — at  least  my  copy  is — and  you  will 
see  what  a  customer  is  up  against.  Mabel's 
Dream  is  worse.  The  disc  they  began  with 
here  was  in  such  poor  shape  that  the  music 
itself  is  muddy,  and  toward  the  end  so  many 
scratches  pop  and  click  their  way  by  that  it 
is  hard  to  tell  what  we  are  supposed  to  be 
hearing. 

A  lot  of  us  were  looking  forward  to  this 
release,  and  forward  to  the  fact  that  this 
superb  music  would  be  available,  so  widely 
distributed,  to  so  many  Americans.  For  my- 
self, my  disappointment  was  bitter. 

As  the  man  who  did  such  an  excellent  job 
with  the  Louis  and  Bessie  collections  and 
whose  conscientiousness  is  constantly  show- 
ing itself,  how  do  you  feel  about  this?  (Epic 
LN3208). 

Sincerely, 

(M.T.W.) 

get  happy  with  the  randy  weston 
trio 

Get  Happy/Fire  Down  There/Where 
Are  You? /Under  Blunder/Summer- 
time/Bass  Knows/  C  Jam  Blues/A 
Ballad/Twelfth  Street  Rag 

This  one  has  better  balance,  in  two  senses, 
than  any  of  Weston's  so  far.  Technically,  the 
mike  placements  and  that  fellow  Van 
Gelder  who  spins  dials  and  does  other  mys- 
terious things  have  done  well.  And  these 
men  are  playing  with  the  kind  of  mutual 
sympathy  and  understanding  that  comes 
from  experience ;  they  are  becoming  a  trio, 
not  three  musicians. 

In  Weston,  we  no  longer  hear  merely  a 
talent,  but  a  talent  now  finding  its  own 
voice.  Every  artist  begins  as  animator,  but 
this  one  is  now  transforming  his  influences 
into  a  style  that  is  his.  I  will  not  attempt  to 
describe  it;  for  the  moment,  let's  take 
pleasure  in  watching  it  happen.  The  title 
tune  is  a  pleasure ;  it  has  form  and  it  goes 
somewhere.  Fire  is  an  excellently  light, 
swinging  understatement.  Melody  carries  it. 
(Riverside  12-203)   (M.  T.  W .) 

young  louis  armstrong 

(with  Oliver)  Alligator  Hop  / 
Krooked  Blues/I'm  Going  to  Wear 


You  Off  My  Mind;  (with  Henderson) 
Mandy,  Make  Up  Your  Mind;  (with 
Ma  Rainey)  Jelly  Bean  Blues/ 
Courtin'  the  Blues;  (with  the  Red 
Onion  Jazz  Babies)  Terrible  Blues/ 
Santa  Claus  Blues  /  Of  All  the 
Wrongs/Nobody  Knows  the  Way  I 
Feel  This  Morning/Cake  Walkin' 
Babies;  (with  Trixie  Smith)  Rail- 
road Blues 

First,  about  some  of  the  individual 
records.  Alligator  has  fine  work  by  Dodds; 
Louis  plays  rightly  with  the  ensemble. 
Krooked  Blues  has  Oliver  playing  lead — how 
perfectly  he  does  that — but  Louis  plays  the 
introduction  with  Dutray.  Off  My  Mind  has 
a  solo  by  Hardin  and  fine  work  by  Baby. 
Isn't  the  solo  on  Mandy  strongly  under 
Oliver's  influence?  Instrumentally,  Nobody 
is  Bechet's  record,  and  it  is  a  wonder  to  see 
how  much  feeling  he  puts  into  his  simple 
but  constantly  repeated  reply  to  Alberta 
Hunter;  it  is  good  to  have  this  hitherto  rare 
side  available.  The  Wrongs  has  that  wonder- 
ful stop-time  chorus  which  Louis  pulls  off 
simply  by  varying  the  time  values  of  about 
three  notes. 

This  would  seem  to  be  an  oddly  pulled 
together  collection,  but  I  think  that  it  gives 
some  terse  insights  into  Armstrong's  career 
and  achievements.  He  played  with  Oliver  as 
a  second  trumpeter,  which  means  that  he 
learned  to  play  sometimes  quite  behind  the 
beat.  But  when  he  played  his  early  recorded 
ensemble  leads,  as  on  the  Red  Onion  sides, 
he  pulled  up  closer  to  it.  Then  we  see  his 
transitional  manner,  when  he  began  to  delay 
his  lead  and,  at  the  same  time,  spread  out 
into  the  almost  revolutionary  soloist,  on  the 
Trixie  Smith  side.  A  French  critic  has 
recently  suggested  that  unless  one  plays  thus 
far  behind  the  beat,  the  position  to  which 
nearly  everyone  followed  Louis  of  course, 
he  does  not  swing.  I  think  this  proposition 
is  quite  wrong.  Keppard,  for  one  of  many 
examples,  played  quite  close  to  the  beat,  but 
he  never  failed  to  swing.  However,  for 
Louis  the  new  manner  seemed  to  release  a 
great  deal  that  was  in  him.  At  the  same 
time,  there  were  losses.  Armstrong  was 
ceasing  to  play  with  the  group,  as  a  part  of 
it  (although  the  leading  part),  and  any 
group  became  a  kind  of  backing  for  his  own 
work.  And  remember  that  Bunk  Johnson 
always  provided  an  integrated  lead  voice 
although  he  too  usually  played  quite  be- 
hind the  beat.  The  Red  Onion  records,  and 
perhaps  the  first  two  Hot  Five  dates  were 
probably  Armstrong's  last  recordings  wherein 
he  led  and  did  not  "front"  a  group.  And, 
he  is  playing  with  the  Onions  despite  the 
fact  that  there  is  a  bit  of  competition  be- 
tween him  and  so  individual  a  man  as 
Bechet  who  has  always  at  least  tended  to 
take  the  lead  unto  himself  (using  Bunk's 
early  style,  some  musicians  say),  and  who 
therefore  could  not  do  with  Louis  the  mar- 
velous things  that  Dodds  did  with  him  on, 
for  example,  Yes  I'm  In  The  Barrel  and 
Skit-dat-de-dat. 

This  record  makes  one  reflect  on  some- 
thing else:  how  long  it  has  been  since  Arm- 
strong's playing  of  the  blues  has  reached 
and  sustained  the  emotional  depth  that  it 
does  on  some  of  these  sides,  how  very  long. 
On  the  recent  W.  C.  Handy  set  his  feeling 
for  the  blues  (whatever  else  we  say  of  his 
performance  seemed  almost  superficial  at 
times.  (Riverside  RLP  12-101)  (M.  T.  W .) 
(Continued  on  Page  17  ) 
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FOLK  LORE  /  FOLK  SOW 


a  departm  t 


Kenneth  S-  Goldsfc  r 


Due  to  the  great  number  of  diverse  folk- 
music  recordings  which  have  been  issued  in 
the  past  few  months,  I  am  devoting  this 
entire  column  to  as  many  short  reviews  as 
it  is  possible  to  include. 

WITH  VOICES  TOGETHER  WE  SING 
sung  by  Pete  Seeger,  with  banjo  accompani- 
ment, and  audience  participation  (12" 
Folkways  LP  FP  85/2)  Deep  Blue  Sea; 
Risselty  Rosselty;  Equinoxial;  Oleanna; 
Chanukah,  Oh,  Chanukah;  What  Month 
Was  Jesus  Born  In;  Que  Bonita  Bandera; 
Streets  of  Laredo;  Brandy,  Leave  Me  Alone; 
Didn't  Old  John;  Michael,  Row  the  Boat; 
Senzenina;  Wimoweh;  Wasn't  That  A  Time. 

This  is  without  a  doubt  the  best  record- 
ing ever  made  of  an  actual  folkmusic  con- 
cert. Pete  Seeger,  who  is  far  better  at  con- 
certs than  he  is  on  any  of  his  studio  engi- 
neered recordings,  reaches  a  peak  of  per- 
formance which  cannot  be  surpassed.  Also, 
this  is  without  a  doubt  one  of  the  best 
engineered  concert  recordings  ever  made. 
There  is  a  full  sense  of  mike  presence  of 
both  the  singer  and  his  audience  on  those 
numbers  in  which  he  has  them  join  in  with 
him.  It  is  hoped  that  other  companies  plan- 
ning to  issue  live  concert  recordings  will 
take  a  cue  from  Folkways  and  get  an  in- 
telligent engineering  job  performed. 

RICHARD  DYER-BENNET  with  guitar 
accompaniment  (Dyer-Bennet  Records,  12" 
LP)  Oft  In  the  Stilly  Night;  Molly  Branni- 
gan;  Down  By  the  Sally  Gardens;  The  Bold 
Fenian  Men;  Three  Fishers;  The  Bonnie 
Earl  of  Morey;  Fine  Flowers  in  the  Valley; 
The  Vicar  of  Bray;  So  We'll  Go  No  More 
A  Roving;  Phyllis  and  Her  Mother;  The 
Joys  of  Love;  I'm  A  Poor  Boy;  Pull  Off 
Your  Old  Coat;  Down  In  the  Valley;  Pedro; 
The  Lonesome  Valley. 

Those  who  have  admired  Dyer-Bennet's 
art   have   long   heard   rumors   that  he  has 


never  been  happy  with  the  recordings 
various  companies  have  released  of  his 
singing.  After  13  such  albums  of  material 
were  released  (many  of  which  this  reviewer 
thought  superb)  one  wondered  what  his 
critical  standards  were  for  himself.  The  only 
way  this  could  be  answered  would  be  to 
have  Mr.  Dyer-Bennet  release  his  own  re- 
cording .  .  .  and  that  is  just  what  he  has 
done.  We  can  now  appreciate  his  complaints 
about  his  previous  recordings.  Without  a 
doubt  this  is  the  finest  album  he  has  yet  re- 
corded. The  singing  is  tops,  the  engineering 
is  superb  and  the  production  job  generally 
is  excellent.  This  recording  is  without  a 
doubt  a  masterpiece  of  its  kind.  Con- 
gratulations, Mr.  Dyer-Bennet! 

SONGS  OF  AN  IRISH  TINKER  LADY 
sung  by  Margaret  Barry,  with  banjo  ac- 
companiment (12"  Riverside  LP  RLP  12— 
602)  She  Moves  Through  the  Fair;  The 
Cycling  Champion  of  Ulster;  The  Factory 
Girl;  The  Hills  of  Donegal;  The  Turfman 
from  Ardee;  Moses  Ritoorel-i-ay;  My  Lagan 
Love;  The  Galway  Shawl;  The  Bold  Fenian 
Men;  The  Flower  of  Sweet  Strabane;  The 
Cottage  With  the  Horseshoe  O'er  the  Door; 
Belfast  Hornpipe. 

Though  I  usually  prefer  not  to  review 
records  which  I  have  edited,  I  am  so  much 
in  love  with  this  fabulous  release,  I  must 
take  the  space  to  let  you  know  about  it. 
Margaret  Barry  is  a  traditional  street  singer, 
granddaughter  of  the  king  of  Irish  pipers, 
and  a  superb  folksingcr.  Here  is  the  real 
thing  and  there  is  no  mistaking  the  quality 
of  it.  The  perfectly  clear  tones  arc  not  those 
of  an  average  street  singer,  for  she  is  the 
best  of  her  tradition.  Her  songs  are  not  all 
"Folk"  songs,  but  they  arc  all  songs  of 
Ireland's  wonderfully  musical  people. 

FRANKIE  AND  JOHNNY  AND  OTHER 
FOLK  SONG  FAVORITES  sung  by  Ed 


McCurdy,  with  guitar  acconipaninier  (i 
By-Line  LP  BL-1)  Frankie  and  J  oi 
My  Bonny  Lad;  Widdicombe  Fail  R 
Rosy  Bush;  Richard  of  Taunton  Dear  rVl 
Killed  Cock  Robin;  The  Bold  Fish  oi 
Red  River  Shore;  The  Praties  They  in 
Small;  'Twas  In  The  Broad  Atlantic.  1 

By-Line  could  not  have  chosen  a  "tl 
recording  as  its  introduction  into  th  ai 
music  field.  McCurdy,  who  has  sever  & 
recordings  released  on  other  labels,  is  A 
best  here.  His  interpretations  of  WAo  JJ 
Cock  Robin,  Frankie  and  Johnny  and  u 
On  the  Broad  Atlantic  are  unbeatab!  1 
tongue-in-check  performance  of  hui  ro 
material  has  the  fine  touch  of  real  ■ 
sional.  His  versatility  in  singing  these  W 
points  to  Mr.  McCurdy  as  one  of  th  M 
standing  folksingers  in  the  recording  in  iti 

ENGLISH  FOLK  SONGS  sung  by  ^ I 
Coppard  with  guitar  accompaniment  U 
Folkways  LP  FP-917)  Hares  On  the  * 
tain;  Johnny  Todd;  Died  of  Love;  # 
Give  My  Love  An  Apple;  The  Night  al 
The  Trees  Are  Getting  High;  La  1 
(street  cry);  Primroses  (street  cry);  ui 
Lambs  (street  cry);  I  Know  VVhci  I 
Going;  The  Fireman's  Song;  Polly  Vat  is 
Bitter  Withy;  Scarborough  Fair. 

The  songs  from  the  various  parts  o  J 
land  which  arc  included  in  this  albu 
performed  by  a  young  English  lad%  | 
whom  "the  collecting  of  folk  materi J 
become  a  passionate  hobby."  As  such  1 
arc  an  excellent  example  of  the  ar  ( 
who  performs  for  self  entertainment 
her  friends  only.  Miss  Coppard's  pe  i 
ance   is  uneven,  and  while  several  I 
songs  arc  very  well  sung  others  do  ru 
as  well,  suggesting  either  unfamiliarit] 
the  material,  or  a  lack  of  preparatio 
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Iclore 


criticism  on  her  part.  Miss  Coppard 
I  d  be  encouraged  to  record  more,  but 
!  ja  more  critical  ear. 

{[THREE  RAVENS:  Songs  of  Folk  and 
[jtrelsy  out  of  Elizabethan  England  sung 
'  'lfred  Deller,  accompanied  by  Desmond 
lie  with  guitar  and  lute  (12"  Vanguard 
j|VRS-479)  The  Three  Ravens;  The 
i\oo;  How  Should  I  Your  True  Love 
il;  Sweet  Nightingale;  I  Will  Give  My 
MAn  Apple;  The  Oak  and  the  Ash;  Go 
t  My  Window;  King  Henry;  Coventry 
[J;  Barbara  Allen;  Heigh  Ho,  the  Wind 
he  Rain;  Waly,  Waly;  Down  In  Yon 
Jjt;  Matthew,  Mark,  Luke  and  John;  A 
ii  The  Tailor  and  the  Mouse;  Green- 

lr 

L  Deller,  who  is  one  of  the  leading 
fler-tenors  in  the  world,  will  probably 
jtifamiliar  to  most  American  folksong 
fisiasts.  Those,  however,  who  enjoy  art 
ij-mances  of  folksongs  will  be  in  for  a 
|  j  Mr.  Deller's  superb  voice  is  in  ex- 
Ijt  counterpoint  to  Dupre's  lute  accom- 
j  jents  and  is  excellently  fitted  to  the 
lis  quality  of  the  material  he  has  re- 
)□.  Aside  for  the  tendency  on  the  part 
jpguard's  engineers  to  produce  too  live 
ad  in  this  recording,  the  almost  flaw- 
|  performance  of  these  songs  will  be  a 
I  f  contribution  to  the  presentation  of  the 
|  English  minstrelsy. 

I  AT  MIDNIGHT  sung  by  Josh  White 
guitar  and  bass  accompaniment.  (12" 
ra  LP  EKL-102)  St.  James  Infirmary; 
I A  Rukus;  Scandalize  My  Name;  Jesus 
i,i  Make  Up  My  Dyin'  Bed;  Timber; 
i  Jelly;  One  Meat  Ball;  Joshua  Fit  the 
i  of  Jericho;  Don't  Lie  Buddy;  Number 
-e  Train;  Peter;  Takin'  Names. 

s  is  about  as  attractive  a  package  as 
;   going  to  find  in  an  LP  album.  A 

i  cover  drawing  of  Josh  White  by  the 
,:d  artist  Bill  Harvey,  a  well  designed 

|  of  texts,  and  a  good  set  of  notes  add 

a  wonderful  album  of  one  of  the  most 
ied  of  all  folksingers — and  this  may 
f  e  the  best  of  all  his  recordings.  In  it 
■  find  some  of  Josh's  favorites  and  some 
:  known  material  all  performed  in  the 
'able  White  style.  The  backing  Josh 
In  bass  from  Al  Hall  is  likewise  a  plus 
.—nor  will  Sam  Gary's  singing  with 

>n  some  of  the  numbers  detract  from 
jxcllence  of  this  release.  And  Elektra 
^vcn  Josh  the  best  engineered  sound 

en  his  fortune  to  have  on  any  label. 

3Y  SONGS  AND  BACK  ROOM 
iADS  sung  by  Oscar  Brand  with  guitar 
.paniment    (10"    Audio    Fidelity  LP 

906)  Roll  Your  Leg  Over;  No  Hips 
I;  One-Eyed  Reilly;  Blow  the  Candle 
,Sam  Hall;  The  Chandler's  Wife;  Her 

Was  Lil;  Bell  Bottom  Trousers;  The 
\hi;  Old  Joe  Clark;  Around  Her  Neck 
fore  A  Yellow  Ribbon;  Our  Goodman; 
,'  Down  the  Mountain. 

Jiy  of  the  13  songs  in  this  album  have 
.nown  to  most  of  us  in  slightly  bawdier 
lis.  Mr.  Brand  has  bowdlerized  most 
i|  material  so  copies  of  the  album  could 
(ft  across  state  lines  without  breaking 
iws.  The  leering  quality  of  Mr.  Brand's 
jnance  tends  to  detract  from  the  songs 
|Hves.  A  more  subtle  approach  would 
been  far  more  satisfactory  for  most 


of  the  numbers  recorded.  I  for  one  don't 
like  to  have  "diagrams"  drawn  for  me.  I 
prefer  to  have  folksingers  assume  I  know 
what  they  are  singing  about  rather  than  to 
overemphasize  and  thereby  detract  from 
the  song  itself.  Nice  songs  .  .  .  but 

gary  davis 

(Continued  from  Page  9) 
I  Saw  the  Light 

6-  05-65 

You  Can  Go  Home 
Twelve  Gates  to  the  City 

7-  04-55 

I  Belong  to  the  Band,  Hallelujah 
The  Great  Change  In  Me 

6-02-65 

Have  More  Faith  In  Jesus 
The  Angel's  Message  to  Me 

6-11-63 

As   "Blind  Gary  Davis,  the  Singing  Rev- 
erend"  (With  Sonny  Terry):  Stinson  SLP 
No.  56,  April  1954  10"  LP  recording. 
Side  A 


1.  I  Can't  Make  the  Journey  By  Myself 

2.  Oh,  What  A  Beautiful  City 

3.  Jesus  Met  the  Woman  At  The  Well 

4.  You  Got  To  Move 
Side  B 

1.  Bad  Company  Brought  Me  Here 

2.  Motherless  Children 

3.  Say  No  To  The  Devil 

4.  Death  Is  Riding  Every  Day 

Stinson  SLP  No.  13,  April  1954,  1  number 
on  10"  LP  recording 

When  the  Train  Comes  Along 
As  "Reverend  Gary  Davis":  Riverside  RLP 
12-611,  January  29,  1956,  One  side  of  12" 
LP  recording  to  be  released  in  May  this 
year. 

1.  Blow  Gabriel 

2.  Twelve  Gates  to  the  City 

3.  Samson  and  Delilah 

4.  Oh,  Lord,  Search  My  Heart 

5.  Get  Right  Church 

6.  You  Got  To  Go  Down 

7.  Keep  Your  Lamp  Trimmed  and  Burn- 
ing 

8.  There  Was  A  Time  That  I  Was  Blind 


TRANSCOGRAPHY  OF  |6"  TRANSCRIPTIONS 
For  the  first  time — a  complete  discography  of  the  jazz  and  pop 

music  appearing  on  1 6"  transcriptions  music  that  has  never  been 

released  on  commercial  record  i n gs, over  1 80  artists  are  covered  in 
this  work j cover  i ng  releases  from  assoc  i ated,thesaurus,cap i tol, 
langworth,standard,sesac,mtller,ketstone,and  macgregor  are  covered, 
included  in  the  transcography  are  the  transcriber  works  of  such 
artists  as  the  rhtthmakers,stan  kenton, bunk  johnson, charl i e  barnet, 
glenn  ml ller, bobby  hackett,edd i e  condon, bunny  ber i gan, count  basie, 
Woody  Herman, etc. all  Known  pseudonym  groups  are  covered, such  as 

nR0SS  NORMAN  AND  MOLLY  BALDW  IN*  (RED  IIORVO  &  MILDRED  BA I  LEY),"  BERT 

Castle" (bob  Crosby,"george  Gregory" (glen  Gray), "chick  Warner  and 
Evelyn  F|eldsb(ch ick  webb  &  ella  Fitzgerald), "bill  dodge"(benny 
Goodman),  etc. 

There  will  be  only  one  printing  which  will  be  for  those  who  have 
ordered  their  copies  in  advance. for  informa ti on,wri te  tos  P.O.  BOX 

8061,  PORTLAND  7  OREGONo  ______ 
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john  mc  andrew 

Of  recent  years,  record  companies  have 
been  making  a  point  of  the  fact  that,  more 
and  more  the  song  hits  of  the  day  have  no 
staying  power  at  all  and  that,  at  long  last, 
they  have  come  to  realize  it  is  the  standard, 
repeated  through  the  years  in  different  ren- 
ditions, that  is  the  popular  bulwark  of  the 
disk  business.  This  is  true,  but  their  idea  of 
doing  over  old  standards  is  to  keep  repeat- 
ing the  same  few,  tired  numbers  until  we 
all  wish  we'd  never  ever  heard  of  some  of 
them,  despite  their  undoubted  worth ;  and 
when  it  comes  to  the  "specialized"  classifica- 
tion— well,  all  of  them  just  don't  seem  to 
care  that  a  potentially  lucrative  vein  has 
been  allowed  to  dry  up  altogether. 

I  refer  to  such  things  as  regional  songs, 
commemorating  a  state  or  a  city:  there  have 
been  many  of  them,  and  a  large  percentage 
of  these  have  been  surprisingly  good  in 
every  respect.  Take  Alabamy  Bound,  for 
example.  In  the  early  twenties,  when  the 
song  originated,  there  were  more  good 
records  of  it  than  I  could  mention.  Can  you 
find  a  cutting  of  it  today?  Yes — and  quite 
by  chance.  The  biographies  of  both  Eddie 
Cantor  and  Al  Jolson  were  filmed,  and  since 
both  of  them  featured  the  song  three  decades 
ago,  it  was  included  in  the  albums  of  both 
singers,  but  it's  very  unlikely  that  you'd  be 
able  to  get  a  single  record  of  either,  and 
there  have  been  none,  but  none,  by  anyone 
else  since  the  song  was  new. 

Carolina  (don't  ask  which)  has  been  well 
taken  care  of  musically  .  .  .  but  try  and 
dig  up  a  Carolina  cutting  today!  Carolina 
in  the  Morning  is  the  best  known,  and  the 
last  Jolson  version  is  available,  if  not  singly, 
then  on  an  LP.  But  if  you  don't  want  that, 
you're  just  out  of  luck.  There  were  fine 
versions  in  1923  by  Van  and  Schenck  (Co. 
A3712),  Marion  Harris  (Br.  2329),  Paul 
Whiteman  (Vi  18962).  About  1940  Ray 
Noble  made  what  is  probably  the  best  (Co. 
35577),  and  in  the  mid-forties  Tony  Martin 
offered  a  second-rate  interpretation  ( Vi  20— 
25121)  and  a  pretty  good  one  of  the  same 
time  was  by  Pat  Flowers,  the  Waller-ish 
pianist,  with  a  sprightly  group  (Vi  20— 
2579).  Carolina's  Calling  Me  was  done 
about  1932  by  Ted  Weems  (Vi  22877),  a 
fine  arrangement  well  played ;  Jesse  Craw- 
ford (Vi  22901),  likewise  distinguished, 
Lou  Gold  (Pe  15560)  and  others,  and  there 
haven't  been  any  tries  at  all  since  then. 
Carolina,  a  year  or  two  later,  got  worth- 
while treatment  on  Victor  by  Rudy  Vallee 
and  an  especially  individual  plattering  by 
Glen  Gray,  and  including  a  scrumptuous 
vocal  by  no  less  than  Connie  Boswell  (Br. 
6775),  easily  the  standout  on  this  song.  As 
of  now,  the  song  might  as  well  never  have 
been  written. 


California  has  fared  unusually  well  on 
grooves,  which  you'd  seriously  doubt  if  you 
were  to  go  in  search  of  a  California  record 
at  present.  California  Here  I  Come  is  tops, 
of  course,  and,  once  again,  there's  the 
Jolson  etching  to  be  had.  Others,  since 
1923.  .  .  ?  Well.  ...  Nat  Shilkret  did  a 
delightful,  invigorating  cut  in  1928  (Vi 
21673).  Tony  Martin  with  Abe  Lyman, 
came  forth  with  one  of  his  best  in  1936 
(De  2434)  .  .  .  and  that  seems  to  be  that. 
The  best  of  the  1924  releases  were  by 
Jolson,  with  Isham  Jones  (Br.  2569)  and 
Georgie  Price  (Vi  19261). 

San  Francisco  was  meagerly  microphoned 
in  1936,  the  best  being  by  Abe  Lyman  (De 
2435)  and  Jack  Shilkret  (Pe  6-10-09). 
Nothing  has  been  made  available  on  the 
song  since  then.  Hello,  Frisco  goes  back  to 
the  pre-1920s  and  apparently  was  recorded 
only  twice  since  then — in  the  late  '30s  by 
The  Merry  Macs  (De  2471)  and,  the  much 
better  one,  by  The  Tune  Twisters  with  The 
Victor  Salon  Orchestra,  a  most  misleading 
designation,  as  it  is  a  tingling,  torrid  rhythm 
feast  batoned  by  Nat  Shilkret  of  the  color- 
ful cameo  from  the  Ziegfeld  Follies  of  1915 
(Vi  26778).  Avalon  is  still  another  avail- 
able by  Jolson  and  there  aren't  any  others. 
A  very  good  version  of  this  was  done  by 
Gene  Kardos  in  1933  on  Crown  3382;  Paul 
Whiteman  did  it,  too,  in  1927  (Vi  24100), 
as  did  Tony  Martin  (De  2434),  Jimmie 
Lunceford  (De  668)  and  the  Quintette  of 
the  Hot  Club  of  France  (De  23002). 
Avalon  Town  hasn't  been  repeated  since 
the  several  etchings  in  1928,  of  which  the 
one  by  the  Colonial  Club  Orch.  (Br.  4189) 
seems  to  me  the  choicest. 

Florida,  for  the  same  reasons  as  California, 
has  likewise  been  'way  ahead  of  most  other 
places  in  the  U.S.  in  disk  representation — 
in  the  past,  anyhow.  There  was  Florida,  a 
most  charming  melody,  pressed  in  1925  by 
the  International  Novelty  Orch.  (Vi  19632), 
probably  the  best,  although  the  Casino 
Dance  Orch.  (Pe  14400),  with  a  vocal  by 
Billy  Jones,  was  interesting.  These  were 
amongst  the  last  of  the  acousticals  and  the 
song  never  has  been  electrically  recorded. 
Another  song  of  the  same  title  turned  up 
last  year  and  was  done  by  Guy  Lombardo 
and  one  or  two  others,  but  it  is  not  com- 
parable musically. 

On  Miami  Shore  goes  back  more  than  40 
years,  and  there  were  several  good  versions: 
by  Carter's  Orch.  (Br.  4471)  in  1929;  The 
Paradise  Island  Trio  (organ,  guitar  and 
vibraphone)  in  1936  (De  1667),  and  Tony 
Martin  accompanied  by  this  same  trio  (De 
4185)  in  1941,  and  a  few  years  ago  (1950) 
Ken  Wright  performed  on  the  pipe  organ 
(Tempo  P  172).  It  is  historically  interesting 
to  note  that  the  renowned  Fritz  Kreisler 
made  an  exquisite  violin  solo  of  this  beauti- 
ful melody  (Vi  707)  in  1915.  Miami  was 
written  in  1925;  Al  Jolson  made  it  (Br. 
3013)  and  George  Olsen  (  Vi  19868).  Moon 
Over  Miami  turned  up  in  1935,  and  the 
preferable  interpretations  were  by  Connie 
Boswell  (De  657)  and  Art  Karle  and  His 
Boys  (Vo  3146).  There  have  been  two  or 
three  languid  versions  of  recent  years  but  to 
the  best  of  my  knowledge  neither  old  nor 
new  is  now  available  on  either  of  these 
songs. 

Colorado  (1924)  was  lovely  enough  to  be 
the  State  Song,  but  it  hardly  caused  a  ripple 
in  the  grooves,  even  then.  It  is  an  entranc- 
ing waltz.  There  were  no  outstanding  re- 
cordings of  it,  and  Bob  Haring's  Orch.  (Ca 
519)  is  as  pleasant  as  any.  This  song,  too, 
never  has  seen  electrical  grooves. 


Mississippi  was  best  exemplified  tl 
original  Frances  White  version  (Vi  4ijJJ| 
Somewhere  in  Old  Wyoming  was  ta<$uj 
presented  by  the  Green  Bros.  Marimb;  }ar 
(Vi  22480),  and  as  far  as  I  know  th  !Q< 
version  of  Back  Home  in  Tennessei'C 
40036)  is  the  only  one  of  this  r  nb 
domestically  released  in  over  40  years;  ;v< 
that  was  not  American,  as  the  E;  fl 
Rhythm  Eight  who  do  it  (and  a  won  rfu 
bouncy  job  it  is,  too!)  is  none  othe  ha 
Bert  Ambrose,  the  American  with  an  I  ;lis 
band. 

Chicago  has  been  fitfully  plattered  in< 
it  saw  the  light  of  day  in  1922.  My  f;  )rii 
versions  are  both  European,  by  Duke 
ton  (De  800)  and  Coleman  Hawkin  I 
The  Ramblers  Dance  Band  (De  t)\\ 
although  Tommy  Dorsey  did  a  nic  I 
(Vi  20-2008)  in  the  late  '40s.  NeuM 
has  had  more  paeans  of  praise  in  chord! 
I  have  space  to  list,  and  the  less  said  km 
Sidewalks  of  N.  Y.  the  safer:  Lullc  c 
Broadway  is  probably  the  No.  1  choic  afl 
certainly  the  most  original  by  far.  I  sti  m 
fer  the  1935  Richard  Himber  editio  I 
24868),  closely  followed  by  The  I  csJ 
Bros.  (De  370),  and  the  outstanding  >ca 
version  by  Wini  Shaw,  with  the  lie 
Jurgens  Orch.  (De  408),  while  the  I 
Day-Harry  James  disking  is  very  gooc  d 
39159),  and  The  Andrews  Sisters  cai  I 
with  a  choice  blending  about  five  yea  igi 
(De  23824).  Incidentally,  The  Boswe  Sis 
ters  made  one  in  1935  for  English 
(BrE  02043),  perhaps  the  only  Boswe! 3 
never  released  in  U.  S. 

Isham  Jones  wrote  a  haunting  waltz  la 
Indiana  Moon.  It  was  quite  popular  in  )2i 
and  its  most  illustrious  presentatio  ot 
shellac  was  by  John  McCormack  (Vi  1  1| 
Back  Home  in  Indiana  has  been  all  bu  uc 
cessfully  killed  off,  but  Dick  Haymt  ri 
frained  from  flogging  the  dead  horse  hii 
simple,  effective  styling  (De  23753).  Im 
of  Connee  Boswell's  latest  releases  ha  lei 
intoning  "the  lovely  Philadelphia  Waltz  m 
the  melody  is  as  unlovely  as  ever  Conne  tai 
committed  to  the  needle. 

Of  course,  there's  always  the  blues  :  ■ 
one  has  for  some  place:  the  most  fai  us. 
St.  Louis  Blues,  and  then  Dallas  iM 
Memphis  Blues,  etc.,  which  get  pei  lie 
revivals  because  they  lend  themselvi  se 
readily  to  the  jazz  band  which,  alas,  p 
doing  the  same  ones  over  and  over  and  & 
instead  of  giving  grooving  space  to  ne 
that  should  be  better  known,  such  as  r  ct 
Carmichael's  gorgeous  New  Orleans.  \  ch 
did  have  superb  delineations  by  Hoagy  it- 
self with  Ella  Logan  (Br  8250),  Glen  4 
and  the  Casa  Loma  Orch.  (Br.  6486)  id 
Candy  and  Coco  (Vo  2833). 

My  Ohio  Home  certainly  could  sta  I 
revival,  although  it  would  be  hard  to  at 
Jean  Goldkette's  (Vi  21166)  and  Lie 
South's  (Vi  21155).  I'm  Coming,  VirM 
has  no  current  cutting,  the  best  of  the  c  :i- 
nal  releases  being  Ethel  Waters  and  85 
Singing  Orch.  (Co  14170)  and  T| 
Wilson  Orch.  (Br  7893).  Kitty  from  KtM 
City  was  all  Rudy  Vallee's  (Vi  22419V  I 
again,  in  another  version  by  Rudv  'S 
7140).  Once  more  he  did  it  as  part  a 
new  LP  for  Capitol,  but  this  is  deploi  W 
bad,  partly  because  he  simply  does  nol'a 
long  with  the  Billy  May  band,  whic  is 
about  the  most  iifcongruous  blending  Ca  m 
could  have  arranged,  and  partly  became 
the  uncomfortably  accelerated  tempo  of  )P 
entire  LP. 
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WIND 

the  cobwebs 
|rl  kendziora,  jr. 

i'  our  research  efforts  we  constantly  run 
t  the  realization  that  nomenclature  in 
Kleld  is  poor,  confusing  and  inadequate. 
|  ms  about  time  to  discuss  this  and  try 
Ilndardize  terms  and  their  meanings  as 
■Jill  use  them  in  this  column. 
Ipf  should  be  a  straightforward  term, 
It  isn't.  We  usually  think  of  it  as  the 
fler  assigned  by  the  recording  studio  or 
[any  to  a  particular  performance  by  an 
[1  or  group.  Let's  assume  a  hypothetical 
I  Band  "X"  comes  into  a  recording 
i  '  on  April  1 ,  1 956  and  records  two 
|  :  St.  Louis  Blues  and  Memphis  Blues. 
I  ast  master  number  used  at  that  studio 
I  revious  day  was  7499  and  so  St.  Louis 
|  is  assigned  master  number  7500  and 
M>his  Blues  gets  7501.  Perhaps  they  cut 
msions  of  the  first  tune  and  5  takes  of 
Jiecond.  These  are  designated  7500—1, 
ll2,  7500-3  and  7501-1,  7501-2, 
lj-3.  7501-4  and  7501-5  (or  7500A, 
Is  etc.).  If  the  company  never  issues  St. 
||  Blues  we  would  say  master  7500  is 
Ined  and  master  7501  is  released  using 
P 

Ikv    the    place    where    terminology  is 

jbuate  and  confusion  results  is  reached. 

I  lave  the  possibility  of  assigned  master 
ers  and  control  numbers.  An  example 
assigned  master  would  be  if  our  hypo- 
al  master  7500  was  sold  to  another 

ding  company.  This  company's  masters 
jl  a  20,000  series  and  the  last  master 
er  they  had  used  in  their  series  on  the 
they  acquired  our  master  7500  was 
!.  They  then  assign  the  next  master  in 
eries  to  our  7500  and  thus  St.  Louis 
by  band  "X"  becomes  20434-1, 
fe-2  and  20434-3  (or,  if  they  only 
re  take  2  of  master  7500,  they  may 
it  20434-1  since  as  far  as  they  are 
rned  there  is  only  one  take  of  master 
|).  Even  though  7500  was  recorded 
I,  if  masters  20432  and  20433  were 

!ded  8/25/56  it  would  now  seem  (from 
umber  at  least)  as  if  20434  was  cut  no 
r  than  that  date. 

is  illustrates  how  an  assigned  master 
not  indicate  the  true  recording  date 
:he  location  (if  the  studio  recording 
is  in  a  different  city  from  the  one 
jig  20433)  and  may  not  even  show  the 
take  number.  Thus  our  definition  for 
ssigned  master  is:  A  number  in  a  real 
:r  series  (a  series  in  which  most  of  the 
ters  are  masters  actually  recorded  by 
fompany  using  the  series)  assigned  to  a 
r  acquired  from  an  outside  source  and 
:  date  is  indicative  only  of  the  date  on 
i  this  "foreign"  master  was  given  the 


When  you  see  master  in  this  column  it  will 
mean  only  that  we  do  not  know  whether  it 
is  a  true  master  or  an  assigned  one.  If  we 
know  it  is  the  number  given  it  by  the 
original  recording  company  and  shows  the 
true  date  of  recording,  the  city  in  which  it 
was  cut  and  the  sequence  of  titles  cut,  we 
will  call  it  a  true  master.  If  we  know  it  to 
be  a  number  in  a  true  master  series  but 
given  to  a  master  from  an  outside  source, 
we  will  call  it  an  assigned  master.  (Control 
numbers  are  always  assigned  numbers  to 
masters  from  either  of  the  above  categories 
and  we  will  go  into  detail  about  them  next 
time.) 

Label  of  the  Month:  Our  item  this  time 
is  one  which  we  had  never  heard  of  until 
loaned  a  copy  by  Vince  Knox  of  Dayton, 
Ohio.  To  date,  we  still  know  nothing  about 
it  except  for  this  one  example.  The  label  is 
Bingola  and  is  claimed  by  The  Bing  Cor- 
poration, 33  E.  17th  St.,  N.  Y.  C.  The  label 
is  an  orange-red  with  all  printing  in  black. 
Side  shown  (the  "A"  side)  of  Bingola  1006 
is:  Home  Sweet  Home  (Sir  Harry  Rowland 
Bishop)  (2731  )  sung  by  Bob  Thomas  and 
the  reverse  is:  Last  Rose  of  Summer 
(Thomas  Moore)  (2703A)  sung  by  Arthur 
Fields.  This  has  every  appearance  of  still 
another  member  of  the  Grey  Gull  gang! 
The  lower-case  (a)  and  (b)  to  designate 
the  respective  sides,  the  layout  and  typog- 
raphy of  label  and  the  masters  all  smack  of 
Grey  Gull. 

The  date  of  these  masters,  assuming  they 
are  Grey  Gull  ones  as  they  appear  to  be, 
would  be  late  1927  or  more  probably  1928. 
Masters  close  to  these  on  the  Bingola  appear 
on  Grey  Gull  and  Radiex  issues  with  cata- 
log numbers  just  before  those  listed  in  an 
advertisement  in  the  October  1928  issue  of 
Talking  Machine  World.  Since  Grey  Gull 
master  2696  is  a  1927  tune  we  can  be  sure 
the  Bingola  is  not  earlier  than  that  year. 

What  we  need  to  know  is:  1.  When  did 
Bingola  begin  and  when  did  it  end?  2. 
What  was  the  range  of  Bingola  Catalog 
numbers?  3.  What  line  of  business  was  the 
Bing  Corp.  in  and  why  did  they  issue  these 
records?  4.  Where  were  Bingola  records 
sold,  if  they  were  sold.  (Or  were  they  given 
away  in  some  kind  of  sales  promotion  such 
as  with  a  phonograph. )  If  any  of  our  read- 
ers can  provide  the  answers  to  any  of  these 
questions  or  any  related  data  we  would 
be  most  grateful  for  such  information. 

As  usual,  may  we  remind  you  that  we 
need  that  record  data  from  all  over  the 
country.  See  the  last  paragraph  of  Vol.  14, 
No.  4  for  details.  Also  please  note  that  your 
columnist  has  moved  after  25  years  at  the 
Harrison  address  and  we  are  now  to  be 
found  at  Salem  Road,  R.F.D.  2,  Pound 
Ridge,  New  York.  Send  all  communications 
and  data  to  us  at  that  address  or  c/o  this 
magazine.  See  you  next  time. 

^RECORD* 


Home  Sweet  Home 

(Sir  Harry  Rowland  Buhop) 
Sung  by  Bob  Thomas 

1006  (a) 

(2731) 

THE  BING  CORPORATION 

55  E.  I7TSt.,N.Y.C. 


low  fidelity 


(Continued  from  Page  11' 


book  by  Barry  Ulanov.  But  I  was  being 
specific  about  a  book  then,  not  generalizing 
against  a  man.  If  Barry  does  something  I 
approve  of,  I  will  surely  say  out  loud  that  I 
like  it. 

There  is  nothing  deep  or  devious  in  what 
I  am  writing  here.  I  say,  basically,  that  when 
I  (or  anyone  else)  express  an  opinion,  it 
should  be  an  honest  opinion  based  on  the 
situation  at  hand,  not  on  the  past  or  on  an 
automatic  reflex-reaction  to  a  particular 
person.  I  say  also  that  an  opinion  should  be 
taken  as  such.  The  opinions  of  any  critic 
can  be  no  more  than  personal  expressions, 
presumably  buttressed  by  that  individual's 
aesthetic  taste,  intelligence,  and  experience. 
If  you  disagree  with  what  a  critic  has  to 
say,  then  mark  down  in  your  memory  that 
you  should  not  consider  him  a  flawless 
source  of  opinion  in  a  certain  area.  But 
kindly  do  not  think  that  this  disagreement 
marks  him  as  a  conspirator  against  your 
point  of  view,  as  a  betrayer  of  the  fight 
against  your  particular  fight  against  the  bad 
guys.  That  way  lies  paranoia,  gentle  reader. 

Mr.  Shipman  (or,  to  stop  picking  on  this 
one  fellow,  let  me  in  fairness  put  it  this 
way:  the  at  least  partly  fictitious  and 
generalized  character  I  have  deduced  from 
Mr.  Shipman's  letter)  strikes  me  as  being 
dangerously  intolerant  and  suspicious- 
minded.  Possibly  what  I  have  written  here 
will  lead  certain  die-hards  of  this  type  to 
re-examine  their  position  and  conceivably 
alter  it  somewhat  in  the  direction  of  open- 
mindedness.  If  that  should  happen  to  even 
one  such  person,  I'll  consider  these  thoughts 
and  rebuttals  to  have  been  worth  taking  up 
this  much  print  and  paper  to  express. 

records  noted 

(Continued  from  Page  13) 

joe  sullivan:  new  solos  by  an  old 
master 

Gin  Mill  Blues/Little  Rock  Getaway/ 
That's  A  Plenty/A  Room  With  A 
View  /  Sweet  Lorraine  /  Hangover 
Blues/My  Little  Pride  and  Joy/I 
Cover  The  Water  Front/Farewell  To 
Riverside  /  Fido's  Fantasy  /Summer- 
time/Honey Suckle  Rose 

There  are  few  people  in  jazz  who  speak 
with  inner-directed,  undeniable  authority. 
Louis,  Keppard  probably,  Dodds  maybe, 
Lester,  Teagarden,  Joe  Sullivan,  and  a 
couple  more.  Sometime  when  you  are  feel- 
ing lulled  by  the  lace  doiley  set,  listen  to 
Joe  Sullivan.  There  is  no  tentative  reach- 
ing, no  day  dreaming,  no  cuteness — simply 
a  virile  musician  playing  piano  with  all  his 
might. 

This  is  perhaps  the  best  recorded  Joe  yet 
(after  all  these  years!).  Playing  originals, 
ballads,  blues,  and  stomps  (well,  they  feel 
like  stomps),  Sull'-an  wrenches  more  from 
the  piano  than  most  pianists  even  know  is 
there. 
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HOW  THE  RECORD  CHANGER  WORKS: 


Abbreviations  used  in  the  Classified 
"Wanted"  and  "For  Disposition" 
Sections  are  as  follows: 

Col.  I,  Record  Label: 


tCT    ACTUELLE 

AC    AEOLIAN 

fcp   APEX 

APO   '  PLLLO 

ATL   ATLANTIC 

BALO   BALDWIN 

00  BLUE  0I6C 

8E   BELL 

HILT   BILTUORE 

BN    BLUE  NOTE 

DP    BLACK   PATT  | 

BBS  *•   BPITI6H  RHYTHM  SOC. 

BS   t  ..   BLACK  6WAN 

B5T  *  BLUE  STAR 

B*   BLACK  A  WHITE 

9WN  BANDWAGON 

BWY  *■■*  BROADWAY 

CA  >••  CAMEO 

CAP   *■  CAPITOL 

CARD   CARDINAL 

CAB    CA6TLE 

CH   CHAMPION 

C HAL   CHALLENGE 

C   CIRCLE 

CIT  COLLECTORB  ITEM 

CL   •  CLARION 

CLEAR  C  LEART  ONE 

CLI   CLIMAX 

CMS   COMMODORE 

CO     ■■■■  *••<•  COLUMBIA 

CONT  *•••  CONTINENTAL 

cor:   coral 

CQ   CONQUEROR 

CRL   CREOLE 

CRS   CRESCENT 

CX   CLAXTONOLA 

OE   DECCA 

DEL  DELTA 

OL   OJAL 

CO  D0UI>1Q 

□D   ECI80N- 

EL   ELITE 

ELEC   ELECTA AO  I  PC 

EX   EXNER 

OE   ilENNETT 

GL   GENERAL 

00    OREY  CULL 

OLD   GUILD 

OLO   GLOBE 

CTJ   COOt  TIME  JAZZ 

ou   ... ..■<....  g'uarosman 

HA   HARMONY 

HER   •  .  .HER  W  IN 

KUV   .... •«.... ...HIS  'FASTER ' 8  VOICE 

HOMO  ....  HOMCCHCRD 

HOW  HIT    OF  THE  WEEK 


I  HYTONE 
IONAL 

JAW    JAMBOREE 

JO   JOE  DAVIS 

J|      ,a   JAZZ  INFORMATION 

JU  JAZZ  MAN 

JR  *••  JAZZ  RECORD 

J6EL  •  JAZZ  SELECTION 

KV   1  KEYNOTE 

Kl   KINO 

KJ   KING  JAZZ 

LI  LINCOLN 

LMS  ■•••■■•»•■•■  LIBERTY  MUSIC  SHOP 

LON   LONOON 

MA   MASTER 

MAJ   MAJESTIC 

HE  MELOTONE 

MELR....  •■  «  MELHOSE 

MF     *.....•..........  MOULD  I E  FYGQE 

MU   MUS I  CRAFT 

NA     .V.   NATIONAL 

NAD  •   NADSCO 

NOPO  NORDSKOQ 

00    00  EON 

CK   ......oOKEH 

OP  OPEBAPHGNE 

OR   »  ORIOLE 

PA     ■■  .•■■■•.*••.••  PARLDPHONE 

IACHOI 

...  qi 

RIAL' 

0   ROMEO 

S   REISSUE 

Z  •  REGAL-ZONOPHONE 

AL   S ALA BER1 

A   SOLO  ART 

AV   SAVOY 

E8   .«   BESSICN 

E   SPECIAL  EDI  TI0N5 

EL  ■  SELMER 

1   6  I  LVE  RT  ONE 

UP   SuPCRTONE 

ELE   TELEFUNKEN 

RIL  TRI LON 

IHCA   UNITED   HOT  CLUBS 

IL    ULTP. APHONE 

fD    VAN  DYKE 

'E    VELVET  TONE 

'I   RCA  VICTOR 

fJB   VINVLITE  JAZZ 

10  VOCALION 

(00    VOGUE 

IC   WEST  COAST 


Column  4  of  the  "For  Disposition"  section  shows 
th«  method  by  which  each  record  is  to  be  dis- 
posed. 

"SAL":  The  record  is  for  sale  at  the  price 
indicated. 

"AUC":  The  record  is  at  auction.  The  highest 
bid  takes  the  record.  Bid  only  what  the 
record  is  worth  to  you. 


"TRA":  The  record  is  for  trade  only  (  ■ 
are  not  familiar  with  the  wants  of  > 
vertiser  send  for  his  want  list.  If  yc  "h 
certain   records   in   which   he  may 
teres  ted;  mention  these  in  your  letter  ! 

The  extreme  right  column  in  bolh  the  "\  it 
end  "For  Disposition"  sections  sfcowi 
four  letters  of  the  advertiser's  neme. 
dress  is  shown  below. 


ADVERTISERS  WHOSE  ADDRESSES  ARE  NOT  SHOWN  ELSEWHER 


BONE  JD  I  CK  BONESTEEL    1409  MCG  I  LVRA   BLVD  .,  SEATTLE   2  WASHINGTON 

B0NH;E.D.   BONHAM  5947  S.   KENSINGTON  LA.  GRANGE   I  LLe 

BROC J STUART  BROCK  BANK  2    INSKIP     DRI VE, HORN  CHURCH  ESSEX  ENGLAND 

CAYU;ANIBROSE  CAYUGAN  23820  HOOVER  ROAD  VAN  DYKE  MICH 

CHESJF.  CHESLEY  630£  VENICE  BLVD  LOS  ANGELES  L5  CALIF. 

DICKJDICK  HYMAN  265  TENAFLY  ROAD   TENAFLY  N„J. 

DIG|;SAL  D|   GIACOMO   132-30  N  HEMPSTEAD  TPKE  ,  FLUSHING  L.I.  55  N. 
El CH; JAMES  J.  EICHINGER   TRANSIT  ROAD  EAST  AMHERST  NEW  YORK 
JONEJMAC  JONES   BOX  288  ELMONT  N.Y. 

LEW  I  |HA  RR  I  S  LEW  I NE  43    CALTCN  ROAD,   NEW  ROCHELLE  N.Y. 
LIQU;J0HN  LiQUORI    4563  N„  COLORADO  STREET, PHILA  40  PA. 
luth;c.j.  LUTHE  BOX  I  397  DES  MOINES   I OWA 
MAYE;H.   MAYER  263  BILTMORE  AVE., ELMONT  L..I.N.Y. 
MCCAJNEIL  MCCAFFREY  452  FOURTH  AVE.,   PELHAM  N.Y. 
merk;edward  MERKLER  299  RIVERSIDE  DRIVE  NYC  25  NY 

leut;r.w,  leuthauser  47  hawthorne  pl.,  summit  n.j. 

newl j l.harvey  newland  jr.,  1 0 1 2  laguna  apt  e.santa  barbara  calif. 

parrjsid  parry  574  w  1 76  street  nyc  33  ny 

roma;michael  p.  romano  35  linden  street  new  london  conn. 

s  alms  andy  sa  lm  74|2  |2th  ave,.,  brooklyn  28  n„y. 

sch| ;  duncan  schieot  2534  e.  68th  street  indianapolis  ind. 

smitsbob  smith  jr.,  203  west  second  street  frederick  maryland 

TH0R;B.H.    THORPE  |228  OAK  STREET   EVANSTON  ILL. 


When  it  is  necessary  to  indicate  nationality  of 
the  record,  the  following  letters  appear  aft«t 
the  record  label  abbreviation: 

A    Argentinan      G    Gtrman 

All    Australian       I    Italian 

B    Brazilian      J    Japanese 

C    Canadian      M    Mexican 

E    English       S    Swiss 

F    French      Sd    Swedish 

In  the  "For  Disposition"  section  the  condition* 
of  the  record  it  indicated  by  these  abbrevia- 
tions: 

N  (New):  Surface  noise  equal  to  an  unplayed 
record:  no  visible  or  audible  wear  percep- 
tible: original  finish  intact. 

E  (Excellent):  Surface  noise  low.  smooth,  uni- 
form Not  irregular  or  crackling  Easily  dis- 
regarded in  listening.  No  perceptible  distor- 
tion. 

V  (Very  Good):  Surface  noise  somewhat 
more  prominent:  light  foreign  noises,  but 
slight  distortion,  if  any;  noises  not  seriously 
distracting. 

G  (Good):  A  moderate  amount  of  surface 
noise:  background  may  be  somewhat  irregu- 
lar and  crackling:  some  foreign  noises,  and 
a  little  distortion:  on  the  whole,  reasonably 
■atlsfactory  listening  without  undue  distrac- 
tion of  attention  Foreign  noises  definitely 
less  prominent  than  the  music, 
f  (Fair):  Foreign  noises,  taken  togethei .  are 
about  as  prominent  as  the  music,  andj  there 
Is  considerable  distraction  of  attention,  and 
listening  requires  some  effort  and  concentra- 
tion; nevertheless,  under  these  conditions, 
listening  should  be  fairly  satisfactory. 
P  (Poor):  Foreign  noises,  collectively,  are 
louder  than  the.  recorded  music;  continuous 
concentration  is  required,  and  there  Is  little 
satisfaction  in  listening 


CLOSING  DATE  FOR  AUCTIONS,  JUNE  25TH 


NOTE 


All  persons  using  the  medium  of  the  Record 
Changer  in  the  buying,  selling  or  trading  of  phono- 
graph records,  do  ,  so  subject  to  these  Rules  and 
Regulations : 

1.  A  collector  or  person  who  solicits  and  receives 
advance  remittance  for  a  record  must  send  the  rec- 
ord within  a  period  of  four  weeks. 

2.  A  collector  or  person  who  orders  and  receives 
a  record  prepaid  must  pay  for  it  within  a  period  of 
four  weeks. 

3.  A  collector  or  person  who  obtains  a  record  in 
trade  must  fulfill  his  end  of  the  trade  within  a 
period  of  four  weeks. 

4.  A  collector  or  person  who  requests  that  a 
record  be  shipped  C.O.D.  must  accept  the  shipment 
unless  the  shipment  is  damaged  in  transit.  (A  bid 
on  an  auction  or  an  order  from  a  sale  which  states 
that  records  will  be  shipped  C.O.D.  unless  otherwise 
instructed,  is  considered  a  request  for  C.O.D.  ship- 
ment. ) 

The  name  of  the  person  or  collector  who  violates 
the  above  rules  will  be  printed  in  the  Record 
Changer  upon  the  first  violation,  and  the  violation 
will  be  described.  (Exception:  where  breakage  or 
over-grading  is  concerned,  the  record  is  to  be  re- 
turned promptly  to  the  shipper.  If  the  parties  in- 
volved do  not  arrive  at  a  settlement,  the  matter  is 
to  be  referred  to  the  American  Record  Collectors 
Board.) 


RECORDS  h  BOOKS 
SMALL  ACTIVE  SHOP,        EAST  60T1- 
(NYC  )lOCATION<>   GREAT  POTENTIAL 

Rent  $i50  -  Prjce  $3,500 

r"0LtO,207  E«  66  ST  NYC  2|  NY 


ATTENT  ION  RECORD  COLLECTORS 
SEND  WANT  LIST  FOR  JAZZ, SWEET, 
PERSONALITY, CLASSI  CAL  ETC, 
TO 

JANIS  RECORDS 
8|   MONTI  CELLO  AVE., 
JERSEY   CITY,   NEW  JERSEY 
HENDERSON  4—5964 


AU  llON 


SALE 


LEWIS  MALVERN  SCOTT 

Rjjj  ALEXANDER  I  NE,   DETROIT   I  MICK. 

fcLjOSDED  MY  BEST  RECORDS  ON   TAPE, WHOLE 
KD  ON  FOR  SALE.MINIMUW  BID   5uj!.l  ACK  I  NG  CHuRGE 
\\tt  LESS  THAN  $2.L»0  ORDERS. 


TRANCES  ALDA 
|)s  Ml  MET  ONKA/DEEP  RIVER 
JbaLTIMORE  S,  OHIO  GLEE  CLJB 
/CMS  MARCH  ING  HOME/  AL  LNG  SYNE 
COLUMBIA  MIXED  CHORUS(BLUE  SHELLAC ) 


tCT 


_0W/  HOME  SWEET  HOME 
3ING  CROSBY 


VI  1266 
DE  23455  E  A 
CO     1 5 1 8  E  « 


,5  Ujks  ,SCME  CANAD I  AN  E  5Uv  N  75£  WRITE  FOR 
i(rj|5LUMBIA  CROSBY  CLASSICS. 

FRANK  CRUlIT  BANTA   AT  PIANO 


EIT||ITTLE  DEAR/GET  A»AY   OLD  MAN 

|  OUlfeO  FROM  DISNEY 
t|Q  ,  liOUSTABOUST/DUMBOS  SERENADE 
m  I  ("HANTS/ ELEPHANT  FLY 

IIUNCAN  SISTERS 
KKY    S  PARADE/HAPPY  GO  LUCKY  DAYS 

;  jiELSON  EDDy(last  with  mcdonald) 
iimj  'iuffoon/objecy  sublime 
gUU  r  sea/mjr  senerals  song 
Mil  I  in/danny  boy 
Pffl  e  me/  the  rosary 

««1'VE  CALL/  SWEET  MYSTRY  OF  LIFE 

»  l/.C.  FIELDS 


VI  20137  E  A 


VI  27661 
VI  27662 


VI    19987  E  A 


4271 
4273 
4335 
4370 
4323 


NK  GLS  OF  WATER 

Ink  spots 


I  2 


tm  IS  t  WRITE  FOR   LIST  E  50# 

I  |L  JOLSON 

C  <J|  jR  /HEBREW  CHA  NT 
•  DE  !e  EXCELENT  75^ 

i  |OHN  MCCORMACK 
LVEI<  READS/  WHH  U  i   Iffi  YNG  MAGY 
U  JEANNINE  LILAC  TIME 

Rank  novak  &  root  in  toot  in  boys 


VARIETY     E  A 


CO. ARC  .IVES  N  A 


£0  E  50V  N  75t  WRITE  FOR  LIST 
\ul  ROBESON 


amy  ;k  a  rose/  just  keep  in  on 

[>J  jIVER/  OH  STILL  SUITS  ME 
DAY/   THE  ROSARY 
IjlNAH  SHORE  BB,   V|, CO  WRITE  FOR  LIST 

IE 


I  1 73 

?36u 


VI  £2395 
VI  25376 
VI  26^98 


I,  CO  WRITE  FOR  LIST 

,  RAINBOW  WRITE  FOR  LIST 
iDOLPH  VALENTINO 


BHIIIi  |iCING/  EL   REL  I  CAR  I  0 

IX  BE  ICERBECKE 
R8IE  JISIANA 

jiOADWAY  BELL»HOPS 


'GET 


YOU/  OLD  MAN    SUNSH  I NE 

IE  COTTON  PICKERS 


OUR  MAN/  G  WHITE  WAY  BLUES 
JOYS/   IF     U  HADNT   GOME  AWAY 

IGINAL  DIXIELAND  JASS  BAND 


ONE— STEP/ LIVERY  STABLE  BLS 

AN  GOLDKETTE 


IUDS/INTNL  NOVELTY  ORCH 

RLD  J-  SMILE/OLSEN 
JP/TAKE  LOCK  AT  MINT 
THE  CLOUDS/TIP-TOE  TULIPS 

TALOGS 


66| 


2380 
2937 


VI  19965 

VI  2u472 

VI  ZIU09 

VI  22027 


JATALOG   |9|9         480  FAGES     E  CONDITION  / 

ATALOG   1926027     189  PAGES  E  I 

■|ATALOG   1940         3l9  PAGES  VERY   GOOD  f 

lALOG   1940-41     624  PAGES  VERY   GOOD  / 

LOG     |939     82  PAGES   EXCELENT  I 

[LOG     1941      |78  PAGES   VERY   GOOD  / 

SWICK   1944   1 26   PAGES       EXCE  LENT  I 

ftDS  BY  THE  FOLLOWING. (nQ.AFTER  name) 

I, AMBROSE  4,L0UIS  ARMSTRONG  4,MITCHEL  AYERS  5, 
j',COuNT  BASIE  6, BEN  BERN  IE  3,D0N  BESTER  3, 
,|EY  8,CALL0WAY  7,B0B  CROSBY  5,CUGAT  3, 
f]  3,J.  DORSEY  |7,T.  DORSEY   |4,ELLINGT0N  4, 

IS  5,JAN  QARBER  I9.GLAHE  MUSETTE  II,  BENNY 
I  |,GLEN  GRAY  6,  GREEN  BROTHERS  MARIMBA  II, 
l|9,CURLEY  HICKS  5,TINY  HILL  9,hARRY  JAMES  18, 
Fs  I0,WAYNE  KING  I  I, GENE  KRUPA  7,D.KUHN  |2, 

b.LOMBARDO  28,  ABE  LYMAN  8, FREDDY  MARTIN  |3, 
j!  e.SUSS  MORGAN  20,010  TIMERS  5,CLSEN  10, 
PIN  8, JOST IN  RING  7,DICK  ROBERTSON  |3,ARTIE 
|  T  SHILKRET  28,   WRITE   FOR  LIST  OR   SEND  WAMTS. 


SALE  SALE 
STEPHEN  STORAN 

%  A  RGO  -  BOX  34l 

cooper  station,  nyc  ny 

disposition  of  a  collection  of  78rpm  unreleased  private 
and  Broadcast  selecti  ond  from  the  estate  of  hans.ritter 
ea6h  10"  record  contains  two  commercially  unreleased 
selection  on  unbreakable  plastic  studio  recordings.  eac 
record  is  in  brand  new  condition  and  sells  for  $2.00, 
there  are  no  shipping  or  packing  charges} 


I  J  EL  I NG  TON 

I  )ELL  I NGTO  N— FRUSTRAT I  ON/ HOLLYWOOD  HABGOVEP 

2'ellington-^hopsticks/tca  FOR  TWO 

3)  ELL  INGTON-ULTRA   BLUE/TEAR  DROPS    IN   THE  RAIN 

4)  ELLINGT0N-«LUE  CELLOPHANE/  DOUBLE  RIFF 

5 )  ELL I NG TON— I  NO  I  ANA /R I FF    *N  DRILL 

6 Jell i ngton— jenny/ t i p  toe  topic 

7  JBA  I  LEY  Ml LDRED— THESE  F0LLISH    TH  I NGS/fHI CH  OF  THE  48 

8)  bailey  M.-SQUEEZE  ME/TKAT  aint  right 

9)  bailey  m.-more  than  you  know/therell  be  a  jubilee 


BAILEY  Mfi—  RIGHT  AS     THE   RAlN/SUNDAY  MONDAY  OR 

JAMES  H.-SEPT   IN  TH E  RAIN/   9;20  SPECIAL 

JAMES  H. -BETTER   GIVE  ME   LOTS  OF  LOVIN/LETS   GO  HOME 

JAMESH.-MEMpHI  S  BLUES/   ON   THE  ALAMO 

JAMES  H.-YOU  CANT   HAVE  YOUR   CAKE/MAR  I A  ELENA 

MILLER    G.-EMBRACEABLE   YOU/UNKNOWN  PASSAGE 

MILLER  G. -STEALING  APPLES/   SQUADRON  SONG 

MILLER   G.-GUNS    IN   THE   SKY/FELLOW  ON   A  FURLOUGH 

BARNET  C.-OUTCH  KITCHEN    STOMP/  PLOWIN1 

BARNET  C.-PRELUDE  TO   A   KISS/LET  SONG  GO  OUT  HEART 

BARNET  C. -HARMONY    IN   HA  RLEM/SW  I  NG  I  N  DWN  TO  RIO 

BARNET  C.-CHATTERBOX/THE  DEVILS  HOLIDAY 

BARNET  C.-DO  YOU  WANNA   JUMP   CHILDREN/LULLABY    IN  RHY 

BERIGAN  8.— FLAT  FOOT  FLOOGEE/MY  WALKING  STICK 

BERIGAN  B.-OID    I    REMEMBER /   SAN  FRANCISCO 

DERI  GAM    B.-l    CANT  ESCAPE  FROM  YOU/  TAKE  MY  WORD 

BERIGAN    B.-SING  SING  SING/  CHANGE  PARTNERS 

BERIGAN    8. -I    NEVER   KNEW/SHANGHAI  SHUFFLE 

BERIGAN    B.-OEVULS   HOLIDAY/SING  YOU  SINNERS 

BERIGAN  8.-  T 'ANT  SO/  SUNDAY 

BERIGAN    B.-OONT   WAKE  UP  MY   HEART/  ALWAYS  BE    IN  LOVE 
GOODMAN   B. -ANYTHING   GOES/THREE  LITTLE  WORDS 
GOODMAN   8.-LATI  N  FROM  MAN  HA  TTAN /GET   KICK  OUT  OF  Y 
GOODMAN   B.-DIGGA  D I GGA  DOO/  WAS    I  LUCKY 
GOODMAN    B.-LOVELY  TO  LOOK  AT/   YOU  CAN  DEPEND  ON  ME 
GOODMAN  B.-L1FE   IS   A   SONG/  SWEET  LITTLE  YOU 
GOODMAN    B.—  YES  WE   HAVE  NO  BANANAS/  INDIANA 
GOODMAN   B. -SHADE  OF  THE   OLD  APPLE  TREE/  THAT  OLD  F 
GOODMAN    B.-MNLIGHT  ON  HIGHWAY /LIKE  TO  SEE  SAMOA 
GOODMAN  E/so   MANY  MEMORIES 

GOODMAN   8. -STARDUST  ON   THE  MOON/ONCE    IN  A  WHILE 
GOODMAN    B.-YOU'RE  MY   DESIRE/  AM  I  BLUE? 
GOODMAN  B.— YOURS  AND  MINE/CHERRY 

GOODMAN    B.-LADY    IS  A   TRAMP/EVERYBODY   LOVES  MY  BABY 
GOODMAN    B. -FAREWELL  MY  LOVE/   BLOSSOMS  ON  BROADWAY 
HACKETT  B.-OH  BABY/   SIOUX  CITY  SUE 
HACKETT  B.—AI  NT    Ml  SBEHAV I N/  MISSOURI  WALTZ 
HACKETT  B. -SUNDAY/ JAZZ  8AI*  BALL 

TEAGARDEN  J.-BIG  "T"    JUMP/  LITTLE  ROCK  GETAWAY 
TEAGARDEN  J.-OUT  OF  NOWHERE .H I NDU STAN 
TEAGARDEN  J.-SWEET  LORRAINE/  HOW  COME? 
TEAGARDEN  J. -THE   MOEE/FORT  KNOX  JUMP 

TEAGARDEN  J. -HAS  ANYBODY   HERE    SEEN    JACKSON?/ME  JESS 

TEAGARDEN    J.— I  MPRESS 1 ONS   OF  MEADE  LUX  LEWIS/PRELUDE 

BASIE  C-CBONY  RHAPSO DY/ 6H0UT  AND  FEEL  IT 

BASIE  C.-^A   STUDY    IN  BROWN/RHYTHM   IN  NURSEY  RHYMES 

BASIE  C.-l    GOT   RHYTHM-  PARTS    I  S-2 

BAISE  C.— SWING  SHIFT  SWI NG/SUGARH I LL  SHUFFLE 

BAISE  C.-IM   FER    IT    TOO/CIRCUS    IN  RHYTHM 

BASIE  C. -TUSH/WISH  YOU W ERE  WAITING  FOR  ME 

JOHNSON  BUNK— ARKAHEAS   BLUES/   BALLING   THE  JACK 

JOHNSON   BUNK-CARELESS  LOVE  BLUES/JELL Y-flOLL 

JOHNSON   BUNK-LOW  DOWN  BLS/MAMAS  GONE  GOODBYE 

JOHNSON   BUNK— PANAMA /SP I CY  ADVICE 

RAEBURN   80YD-BAGDAD/SWEET  LORRAINE 

RAEBURN  BOYD-OUCK  WADDLE/  BOBBY  SOCKS 

ROEBURN   BOYDOHIGH  TIDE/ARE  YOU  LIVIN  OLD  MAN 

RAEBURN  BOYD— PERSONAL  1 TY/8LUE  ECHOES 

KRUPA  GENE-BLUE  LOU/UP  AND  ATOM 

KRUPA   GENE/WHISPERING/BUGLE   CALL  RAG 

CELEST I N   PAPA-OIPPER  MOUTH   BLS/   HIGH  SOCIETY 

CELESTIN   PAPA/   SAN   JA  DA 

CELST IN   PAPA-+IELLIE    GRAY/SAINTS   GO  MARCHING  IN 
PICOU  AL  HHONSE— 0  I  PPE  R   MOUTH   BLS/  HIGH  SOCIETY 
PICOU  ALPHONSE— MAHOGANY   HALL   STOMP/  SHEIK  OF  ARABY 
PICOU  ALPHONSE-EH  LA   BAS/OLD  MAN  MOSE 
KENTON   STAN-TABOO/   LADY   IN  RED 

KENTON  STAN— ARE  YOU  LIVIN'   OLO  MAN/BEGIN   THE  BEGU 
KENTON   STAN-END   OF   THE  WORLD/SCOTCH   AND  WATER 
KENTON   STAN-THE  FATAL  APPLE/APRIL    IN  PARIS 
KENTON  STAN— LOVER   MAN/EVERYBODY  SWING  


BLUE  NOTE  RECORD  SHOP 

5663  DEL MAR 
ST   LOUIS    |2,,  MO. 


COMPLETE  JAZZ  RECORD  SERVICE 


DO  YOU  HAVE  THESE  RECENT  HOT  JAZZ  RELEASES: 


GREAT  EPIC  RE— ISSUES 


( 12"  -  $3.98  EACH  J 


KING  OLIVER'S  CREOLE   JAZZ   BAND  ( LOU  I S,NOONE,DODDS  ETC  J 
JOHNNY   DODDS   A  KIP  ORY ( WANDERERS, BOOTBLACKS, STOMPER S J 
RED  N0RV0(jENNY, BERIGAN, CHU   BERRY   ETC } 
CHU  BERRYS   STOMPY  STEVEDORES 

EARL  HI NEs(OLD  SIDES  FROM  OKEH, COLUMBI A, BRUN3WI CK> 
LETS   GO  TO    PREZ(C0UNT   BASIE  SIEDE  FROM  V0CALL4  OAll 

COLUMBIA  REISSUES  NOW  ONLY  <3.98  EACH  (|2") 

LOUIS  ARMSTRONG  STORY    [   4  VOLUMES), 

BESSIE  SMITH  STORy(   4  VOLUMES) 

BIX   BEIBERBECKE  STORY    (   3  VOLUMES) 

VINTAGE  GOODMA:i    I  931  -t9?5(  CHARLESTON   CHASER,   T, HOLIDAY) 
JAZZ  CLASSICS  FROM  GENNETT  4  PARAMONT  ON  R IVER ISDE  t4.9B  |2" 
YOUNG  LOUIS  ARMSTRONG (KING  OLIVER, CL  WILLIAMS) 
NEW  ORLEANS  RHYTHM  KINGS    (MARES  R  APOLLO,  BR  UN  I  S  ,  JELLY) 
JOHNNY  DODDS 
FATS  WALLER 

NEW  BRUNSWICK  RE-ISSUES(t3.98  EACH)  12" 
RED  NICHOLS  STORY 
DUKE  ELLINGTON 
Bl NG  CROSBY 

BENNY    GOODMAN    I  92701 934 
GENE  WORM  AN  PRESE..TS 

TEDDY   BUCKNER(HARVEY   BROOKS, DARENSBOURC ) 10"  2.98 

NEW  ORLEANS   AL  L  ST  ARS(  Bi:RKE  ,OELANEY  ETC  |2"_3.93 

ON  GOUD  TIME  JAZZ  (   7z"  4.951 

KID   ORY<DON   EWELL  ETC )    (    2  VOLUMES) 

LU  WATTERS    (    1942  JAZZ  MAN  SIDES) 

Fl  REHOUSE  FIVE  PLAYS  FOR  LOVERS 

(FIREHOBSE  FIVE  STORY   (    3  VOLUMES) 

SAN  FRANCISCO  STORY-LU  WATTERs(   3   VOLS   FROM  WEST   COAST ) 
BOB  SCOBEY 

AMERICAN  MUSIC-GREAT  NEW  ORLEANS  JAZZ(lO"  3.B5  EACH) 


BABY   DODDS  DRUM  METH00(3  GREAT  VOLUMES  NOW  READY ) 
BUNK  J0HNSON(4  VOLUMES    INCLUDING   THIS    IS  BUNK  TALKING) 
GEORGE  LEWIS(    2   VOLUMES  ONE  WITH  KID  SHOTS) 
WOODEN  JOE  NICHOLAS 
BIG  EYE  LOUIS  NELSON  DEL  I SLE 
EMILE  BARNES 

PARAMQUNTS  LP'S  STILL  AMONG  THE  BEST  (   10"  3.85  1 2"  4.95) 
wi ggs~burke(2  volms  I   10",  1-12") 

SESSIONS  AT   A SHCRAFTS ( 3  VOLUMES  IU°) 
JIMMY  YANCEY    (    1 0n ) 

ART  HODES  TRI OS ( DODDS, DARNELL,   DE  EAUT, JASPER  TAYLOR )  (|0") 
DOC  EVANS  DUBLIN  DATE 
BUD  FREEMAN 

DELMAR  RECORDS  (   10  "  3.85  each) 
FABULOUS  WINDY  CITY      SIX(ST  LOUIS  JAZz) 

GEO  REE  LEWIS-VOLUME   |(THE  FAMOUS  ANTONE   DATE,    PART  ONE) 

SID  DAWSOnS  R  I  VER80AT  RAMBLERS 

THE    DIXIE  STOMPERS   PLAY  NEW  ORLEANS  JAZZ 

DIXIE  STOMPERS  WAKE  THE  LEVEE(GREAT   CLAR.80B  SCHROEDER) 
WALT  GIFFORDS  NEW  YORKERS (w I NDHURST, CARY   HUBBLE  ETC.) 
COMING 

GEORGE  LEWIS-  VOLUME  2(mORE  FROM  THE   FAMOUS  AN  TOME  SESSION) 
WILD   BILL  DAVISON    IN  THE  SPOTLIGHT 
SPECKLED  RED'S   BARRLEIOUSE  PIANO 

_  _  _  AMD  OTI-ERS  FROM  ST  .LOU  I  S,  CH  I  CA  GO,liEW  YORK ,  MEW  ORLEANS 
ON  JUBILEE  LABEL  (   |2"  3.98) 

CHICAGO   JAZZ  »EBORn(s|D   DAWSON,  N,A  RT   GROSS, FRANK  CHACE  ETC) 
SALT  CI  TY  Fl  VE 
T I GERTOWN  FIVE 


BLUE,  OTE  RECORDS  (  |0»  4.00;   |2  "  4. S3) 
GEORGE   LEWIS-  FOUR   VOLUMES    (    1 0" ) 
SIDNEY  8ECHET-  FIFTEEN    VOLUMES   {    1 0" ) 
ART  HODES  -  FIVE  VOLUMES    (  1 0"  ) 

MEADE  LUX   LEWIS, PETE  JOHNSON,   ALBERT  AMMONS(l    VOL  EACH) 
JAMES  P.   JOHNSON—  2  VOLUMES 

OUT  OF   PRINT    10"  LP'S  ON   THESE  LABELS(NO    INCREASE   IN  PRICE) 
PAX-JUST  A  FEW  LEFT   (    lO"i   |2")<  "X"-SEVERAL   STILL   IN  STOCK 
COMMODORE-CONDON,  MUGGSY ,DAVI  SON,  8RUN  I  S,  JELLY   ROLL  MORTON  ETC; 
CIRCLE-THIS   IS  JAZZ,JAMMIN  AT    RUDl'SJ  MER  CU  R  Y  J  EM— A  R  C  Y  J 
COLUMBIA:   VICTOR;   ETC-  HAVE   SEVERAL    OF  EACH. 

LET  U   KNOW  WHAT  YOUR  WNATS  ARE, WHETHER  LP'S  OR  78'SBNRS 

HAS  ONE  OF    THE  LARGEST  JAZZ  RECORD  STOCKS    IN  THE  COUNTRY. 

NEW    ITEMS   ARE  ADDED  CONSTANTLY   IN  AN   EFFORT  TO   MAKE  BNRS 

YOUR  ONE-STOP   JAZZ  SHOP. 

COLLECTORS   I TENiS 

JAZZ  REPORT, PUBLISHED  MONTHLY,  ANO   FEATURING  -THE  LATEST  JAZZ 
NOTES   4  NEWS  FROM  ST  LOU  I  S,CH  I  CA  GO   «,  THE  MIDWEST(aS  WELL  AS 
FROM  SCATTERED   POINTS  LIKE   TUSCON.PKOEN I X,ANN  ARBOR  ETC. JaLSO 
CONTA 1NSM0NTHLY  LISTS  OF  COLLECTORS    I TEMS,NOT   SWEET  k  SWING, 
OF   | NTRE6T   TO    THE  SERIOUS  COLLECTOR,AS  WELL   AS  THE  LATEST 
NEWS  FROM  LP-JAZZ-WORLD.SEND  FOR  YOU   FREE  COPY  TODAY. 
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MINIMUM  BID  .75 


ROSS  RUSSELL 


BOX  68   THE   RECORD   <-u»NGFO  4|P,  w.   49TH  NYC  NY 
PLEA  SE   BID   BY  NUMBER,  LEFT  OF  EACH   COLUM.    08HD IT  I  ON   GUARANTEED   OR   MONEY  REFUNDED.  W  |  NMER  WILL   BE    NOTIFIED    TO  SEND 
VOU  WANT  PARCEL   POST,IF  NOT  RECO!  DS  WILL  BE   SENT  RRX  CHARGES   COLLECT .RESPONS I B IL I TY  FOR  BREAKAGE   IN  PARCEL  POST 
BREAKABLE   RECORDS  WHERE  RRX  WILL.    LOOK  LIST  OVER   MANY   GOOD   RARE  RECORDS. 


AMOUNT  OF  WINNING  BIDS  PLUS  25tf  PCK.6HRG. PLEASE.  ATE 
IS  ENTIRLEY   YOURS  AS   THE   POST  OFFICE  WILL  NOT   I  Ire 


BLUE  LU  BARKER  w/DANNY  BnRKERS  FLY  Z', 

183.  H -I   CAUGHT   THAT   B  4  0/DON'T  MAKE  ME  H'    OE  ")0S 

GEORGE  BARNES  SEXTET 

184.  WHAT'S   THE  USE/WINDY   CITY  FLASH 
135. LOVER   COME   BACK  TO   Me/p|NK  ELEPHANTS 
186. LAUGH 'NG  A T  LIFe/bARNES    AT   DU3L INS 

187. Slue  lou/quiit  -2  Gibsons  at  work 

188.  G  minor  spin/swoon  of  a  goon 

CHARL  I  E  BARN ET'  S  ORCH. 

189.  jui z€  head  blues/blue  lou- 

190.  jubilee  jump/deep  purple 

191.  rockin  in  rhythm/gal  from  joe's 
192. little  john  ordinary/southern  fried 

1 93.  CHARLESTON   ALLEy/pOMPTON  TURNPIKE 

194.  CONGA   DEL   MOAXE/AFRA I D  TO   SAY  HELLO 

195.  GULF  COAST    BLUEs/dROP  ME  OFF    IN  HARLEMDE  1( 

196.  KNOCKING  AT  FAMOUS  DOOr/tIN  ROOF  BLS  BB  \f<JU 
197. SOUTHERN  FRIED/REDSKIN  RHUMBA  BB  44 
193. YOU' RE  MY  THRi _L/NOWHERE  BB  41 

199.  LEAPIN   AT   THE  L  I  NCOLn/ POMPTON  TURNP I  KEVI  2  .'.SH 

BARREL  HOUSE  Fl  VE 

200.  HOT  LOvTnTmAMA  STAYED  OUT 

HARRY  BARTHE  M  I SS  I SS  I  PPI  ANS 
. I ndiana  moon/drigps  sere 
count  basie  orch. 

201.  nobody  knows/song  of  the  islands 

202.  wild  MAD        PT5.  112, 
203.12th  St.  Rag/  Taxi  War  dance 

204.  exactly  like  u/boogie  woog i e 

205.  Fla-Ga-La-Pa/mutton-leg 

206.  high  tide/lazy  lady  blues 

207.  Feather  merchant/aint  it  the  truth 


BEN  ABNEY 

1 .  WH A T  MAKES  UR   HRT  SO  HARd/dIRTY   DBL  SB     6496  V+ 

ADRIAN  4  HIS  TAP  ROOM  GANG 

2.  BOUNCIN    IN  RHYTHM/HONEY   SUCKLE  ROSE  VI    25208  N 

3.  WEATHER  MAN/GOT   A  NEED  FOR  YOU  VI    25072  V+ 

DON  ALBERT 

4.  DEEP  BLUE  MELODY/SUNNY  SIDE  OF  STREET  VO      3423  V 

5.  DEEP  BLUE  MELODY/SUNNY   SIDE  OF  STREET  VO     3423  E+ 

6.  DEEP  BLUE  MELODY/SUNNY  SIDE  OF  STREET  VO  34E8  E/V- 
7. SHE  IK  CF   ARABy/yOU   DON'T  LOVE  ME  VO     3411  E+ 

FLETCHER  ALLEN  4  ORCH. 

B.FLETCHER8S   STOMP/SWINGIN    IN   PARIS  SW         29  N- 
HENRY  "RED"  ALLEN  ORCH. 

9.  FUNNY   FEATHERS  BLS/EVERYBODY   SHOUT  BB     6598  E+ 

10.  CANAL  ST.  BLS/DOWN  IN  JUNGLE  TOWM  DE  25101  N— 
11. SWING  OUT/LAZY  RIVER  HMV  6500  N— 
12/ IT  SHOULD  BE  YOu/BIFFLY   BLUES  VI    38073  N- 

13.  BUZZ  me/get  the  mop  VI201808  E- 

14.  ALGIEFS   STOMP/WH    DID  U  LEAVE  HEAVEN  VO     3302  E/V 

ALEX  ANDERS  JAZZ  BAND 

15.  DO  IN  THE   GRIZZLY  BEAR/ALEXND. RAGTM   BnTRIL   222  N- 

16.  ACE    IN  HOLE/BALLIN   THE  JACK  TR IL   221  N— 

ALL  STAR  B  AN  D(  GOODIE  AN  ,  T '  GDN,  BRGN'. 

17.  THE   BLUES/BLUE  LOU  VI    26144  E 

ALL  STAR  JAM  BAND 

18.  LET'S   GET  HAPPY/HE'S  JOLLY  GD  FELLOW     CMS     528  E 

19.  JOLLY   GOOD  FELIOW/LET'S  GET  HAPPY  CMS  528  N- 

ALL  STAR  ORCH. 

20.  YOUR    DRIVING  ME   CRAZy/aT   SUNDOWN  VIC9059  N 

21.  YOU'RE  RUGGIN  Me/sEQUENCE  MEL      114  E 

22.  WAITING  AT   END   OF  RD./sONG  OF  NILE  VI    22073  E+ 

ALL  STAR  SEXTET 

23.  FIRST   GEAR/CONF IRMAT I  ON  NJ       801  N- 

24.  C0NFIRMAT ION/FIRST   GEAR  NJ        801  E+ 

ALL  STAR  TRIO 

25.  ROSY  CHEEKS/SOUTH   SEA    ISLES  VI    18801  N 

SIMONE  ALMA 

26.  AMOURS   PERDUES/COMME  UN  ENFANT   PUN  I  VOG  3204  N 

27.  LA    CHANCE/jE  T'AI    DANS  LA   PEAU  VOG  3202  N 

28.  tout  moun1 pleurs/moin  AIME  Tl   Fl  YA  VOG  3276  N 

29.  M0N  homme/padam,  padam  VOG  3145  N 

AMBROSE  ORCH. 

30.  LIMEHOUSE  BLS/DODGING   A   DIVORCEE  DEE  41004N 

AL  BERT  AMNIONS 

31.  shout  for  joy/bear  CAT  CRWWL  CO  35961  N 

32.  Boogie  woogie  ato?era/doin  boogie  wg.mer  8007  N 

33.  s.  p.  blues/hiroshima  MER  8063  N 

34.  MECCA   FLAT  BLs/bOOGIE  WOOGIE  SA  12001  N 

35.  MONDAY  STRUGGLE/BASS   GO  IN   CRAZY  SA  12000  N 

EDDIE  "ROCHESTER"  ANDERSON 

36  let's  souffle/my  my  co  35442  V 
ARCADIAN  SERANADERS 

37.  JUST   A  LITTLE  SIT   BAD/THE  C0=ED 

L IL  ARMSTRONG 

38.  BORN  TO   SWING/BLUER  THAN  BLUE 

LOUIS  ARMSTRONG 

39. I    GOTTA     RT   2  SING  BLs/h|GH   SOCIETY  BB     6771  N- 

40. snowball/swing  u  cats  BB  10225  N 

41. SOME  SWEET   DAy/dON'T   PLAY  ME  CHEAP  BB  10237  E 

42. SOME   SWEET   DAy/snOW  BALL  BB     6599  E+ 

43.  cnOWBALl/swiNG  YOU  CATS  BB  10225  E+ 

44.  BHEN     SLEEPY  TIME   DN   SO./mITY  RIVER  BB  10703  E 

45.  DEAR  OLD  SOUTHLAND/BODY  4  SOUL  COC  66  E 
46. SQUEEZE  ME/  S.O.L.  BLUES  CO  35661  N 
47.CRYS  CREOLE  TROMBONe/lS IT  TIME  CO  37534  l» 
48. STRUTT  IN  WITH  BRBEq/onCE  IN  AWHILE  CO  37535  N 
49. I 'M  NOT  ROUGH/  GOT  NO  BLUES  CO  37536  N 
50. SAVOY  BLUES/PUT   ME   DOWN  BLUES  CO  37537  N 

51.  YES    I'M    IN   BARREL/GUT  BUCKET  BLUES  CO   36152  N 

52.  MUSKAT  RAMBLE/SKID  DAT   DE   DAT  CO   36153  N 

53.  CORNET   CHOP  SUEy/mY   HEART  CO   36154  N 

54.  TIGHT  LIKE  THIS/HEAH  ME  TALK  IN  TO  YA  CO   36378  N 

55.  you're  next/oriental  STRUT  CO  36155  N 

56.  MUGGLES/  WEST   END  BLUES  CO   36377  N 

57.  DON'T  JIVE  ME/CHICAGO  BREAKDOWN  CO  36376  N 

58.  MONDAY   DATE/WEATHER  BIRD  CO   36375  N 

59.  HEEI!  IE  JEEB  lEs/pOTATO  HEAD  BLUES  CO  35660  N 
60. SAVE   IT  PRETY  MAMa/nO  ONE  ELSE  BUT  U  CO  35662  N 

61.  KICK'N   GONG   AROUNd/dEVIL  40P  C  BLS  CO      2600  V 

62.  WRAP  YOUR  TROUBLE    IN   DRMs/sTAR   DUST  CO   37808  N 

63.  PERIDDO  STREET   BLs/  219  BLUES  DE  25099  N- 

64.  HEAR  ME  TALK' N  TO  Ya/  SAVE  IT  PRTY  MADE  2405  N— 
65. SAINTS    GO  MARCHN    In/byE  4  BYE  DE  25153  N 

66.  RASCAL  U/SLEEPY   TIME   ON  SOUTH  DE  25156  N 

67.  RED  NOSE/WHEN  RUBN   SWINGS   CUBAN  DE     1049  V+ 

68.  WEST   END  BLUES/MAHOGANY  HALL   STOMP  DE  25154  N 

69.  MAHOGANY  HALL   STOMp/wEST  END  BLUES  DE       233  E- 

70.  CAIN  4   ABEl/  U  RUN   YR  MOUTH    I'LL   RUN  DE     3204  E-f 

71.  KISS   TO   BLD   DRM  On/|    GET    IDEAS  DE  27720  E+ 

72.  swing  the  music/thankful  DE     866  E 

73.  coal  cart  blues/down  HONKYTONK  TOWN  DE  25100  E~ 

74.  DOWN  HONKYTONK   TOWn/cOAL   CART  BLUES  DE  18091  E- 

75.  U  WON'T  BE   SAT ISFd/fR IMF RAM  SAUCE  DE  23496  N 

76.  FRIMFRAM  SAUCE/u  WON'T  BE   SATISFO  DE  23496  E+ 

77.  shadrack/jonah  4  the  whale  DE  25150  N— 

78.  DIPPER  MOUTH  BLS/SAVE    IT   PRTY  MAMA  DE  25155  N 

79.  U  MADE  ME  LOVE  u/lRISH  BLACK  BOTTOM  HJCA       3  N 

80.  BIO  BUTTER  4  EGG  MAn/suNSET  CAFE  STMPHJCA     16  N 

81.  CORNET  CHOP  SUEy/0NC   4  TWO  BLUEG  HRS          -  N 

82.  DEAR  OLD  SOUTHLAND/WEATHER   HIRD  OK  41454  E- 
83.8WEET  LITTLE   PA  PA/8  I C   FAT  MA  4  SKY   PAOK     8379  E 
84. SWEET  LTL  PAPA/BIO  FAT  PA  4  SKNY  MA  OK    8379  N 
85. SUNSET   CAFE  STOMp/o I G   BUTTER  4  EG  MANOK     8423  V 
06. SUNSET   CAFE   STOMP/lilG   BUTTER  4  EC  MANOK     8423  N 

87.  WCGT  end  ulues/fireworks  OK  41078  N 

88.  WC0T  end  blues/f ireworks  OK    8597  V- 


TEST   PRESS  E 


DE    1299  E 


OK  41 581  N 
OK  8300  N 
OK  8447  N 
OK  8609  N 
OK    8680  N- 


LOUIS  ARMSTRONG 

89. SQUEEZE  ME/TWO   DEUCES  OK  8641  V- 

90.  TWO   DBUCES/SQUEEZE  ME  OK  8641  N- 

91.  HOTTER   THAN  THAt/savOY   BLUES  OK  8535  E 

92.  HOTTER  THAN   THAt/saVOY  BLUES  OK  8535  V 

93.  POTATO  HEAD  BLUEs/pUT   EM  DOWN  BLUES  OK  8503  N 

94.  west  end  blues/fireworks(rim  CHPD  2  GRVOK    8597  N 

95.  DON'T  FORGET  2  MESS  RNd/|M  GONA  GITCHA   OK     8343  N 

96.  KING   OF   THE   ZULUs/lONESOME  BLUES 

97.  MUSKRAT  RAMBLE/HEEBIE  JEEBIES 
98. IRISH  BLACK   BOTTOm/u  MADE  ME  LOVE  U 

99.  MONDAY   DATE/SUGAR   FOOT  STRUT 

100.  MAHOGANY  HALL   STOMp/bEAU  KOO  JACK 

101.  WEARY   BLUES/THAT'S  WHN    I'LL  CM  BACK  U  OK  8519  V- 
102. ONCE    IN   AWHILE/STRUTN  WTH  SOME   BARBQ  OK  8566  N 

103.  TIGHT  LIKE  THIs/hEAH  ME  TALKIN  OK  8649  N- 

104.  WILD  MAN  BLS/GULLY  LOW  BLUES  OK  8474  N- 

105.  home/all  of  me  OK  41552  E+ 

106.  EESSIE   COULDN'T  HELP    It/dALLAS   BLUES     OK     8774  N- 
107.1    AIN'T   GOT   NOBODY/ROCKIN  CHAIR  OK     8756  N 

1 08.  WHEN  UR   SMILINC/  SOME   OF  THESE  DAYS  OK     8729  N 

109.  WAIWNG  MY   BABY   BK  HOMe/|    SURRENDER   DR  OK  41497  E 

110.  No/3ASIN  STREET  BLUES  OK  4124L  E 
111, INDIAN  CRADLE  SONg/exACTLY  LIKE  YOU  OK  41423  N 
112. DING  DONG  DADDY/MARKET  FOR  YOU  OK  41442  N 
113. ST   LOUIS   BLUEs/AFTER  YOU'VE  GONE  OK  41350  V-/E 

114.  muggles/knocking  a  jug  OK    8703  E 

115.  LITTLE  JOE/TJEM  THERE  EYES  OK  41501  F 

116.  MEMORIES   OF  u/yOU'RE  LUCKY  TO  ME  OK  41463  V+ 

117.  YOU'RE  LUCKY  TO   ME/mEMORIES  OF  YOU  OK  41463  V 
118. STAR   DUST/WRAP  UR  TROUBLE    IN   DREAMS  OK     3172  N- 
119. STAR   DUST/WRAP  UR   TROUBLES    IN   DREAMS  OK  41530  N 
120.1    GOT  RHYTHM/CHINATOWN   MY   CHINATOWN  OK  41534  E 
121.1    GOT  RHYTHM/CHINATOWN  MY  CHINATOWN  OK  41 534  V 

122.  BLUE  TNG  GREY  OVER  u/sONG  OF   ISLANDS  OK  41375  v/G 

123.  BLUE  TNG   GREY  OVER   u/sONG  OF   ISLANDS  OK  41375  E 

124.  POTATO  HEAD   BLs/aLL I  GATOR   BLS  PAE  2185  N 

125.  KNEE   DROPS/SKIP  THE   GUTTER  PAE  2438  N 

1 26.  WRAP  TRBLS    IN   DRMs/mONDAY  DATE  PAE  2135  N 

127.  YOU'RE  LUCKY  TO   Me/pEANUT   VENDOR  PAE     865  N- 

128.  R0CKIN  chair/collegiate  LOVE  PAE    785  E/v+ 

129. ST  LOUIS  BLUES/HOW   AM    I    TO  KNOW?  PAE     618  E- 

130. WILL  U  WONT  U  B  MY  BABe/snG  OF  VIPERS  PD580041  N 
131.1    WANT   A  LITTLE  GIRl/blS   FOR   YESTERDAYSW       223  N 

132.  sugar/blues  in  the  south  SW     251  N— 

133.  POTATO  HEAD  BLUES/PUT    'EM   DOWN   BLUES      UHCA     60  E+ 

134.  N0   VARIETY   BLUEs/wHATTA  YA  GONA   DO  VI20-1S91N 

135.  MAHOGANY  HALL   STMp/wHR   BLS  BORN  N . ORLN V  I 20-2088N 

136.  BACK   0  TOWN  BLs/lINGER    IN  MY   ARMS  VI20-1912N 

137.  BACK   OF   TCWN  El/l|NGER    IN  MY   ARMS  VI20-1912E+ 

138.  HCNEY   Do/sNOK  BALL  VI    24369  E 

1  39. END  I e/twO  MISS  n  0  VI20-2037  N 

140.  I  HATE  TO  LEqvE   U   NOw/tHAT'S  MY  HOME  VI40-0102N- 

141.  FIFTY  FIFTY  BLUEs/sOME  DAY  VI20-2530N 
142.1  WONDER  WHO/DON'T  PLAY  ME  CHEAP  VI  24425  V 
143. SWEETHEARTS   ON   PARADe/tHEM  THERE   EYES  VO     3337  N 

144.  dinah/tiger  RAG  VO    3009  E+ 

145.  U   CAN   DEPEND  ON   Me/mAHOGANY  HALL  STOMPVO     3055  E+ 

146.  BLACK   AND   BLUE/BLUE    AGAIN                             VO      3115  e/v 
147. STAR  DU5T/WRAP  UR  TROUBLES    IN   DREAMS      VO     3172  N— 
148. INDIAN   CRADLE S ONG/D ING   DONG   DADDY          VO     3370  N— 
149. SONG  OF  VI=ERS/WILL  U  WONT  U  B  MY   BABEV0X16059  N 
150. SUNNY  SIDE   OF  THE  STREET   PTS.    L  4   2        VOX15060  N 
151. ST  LOUIS  bluer/  TIGER  RAG                           V0X16053  N 

FRED  ASTAIRE  w/RAY  NOBLES  ORCH. 
152. CHANGE   PARTNERS/USED  B   COLOR   BLIND  BR     8189  V- 

FRANK  AUBURN 

153. SUNNY  SIDE  OF  STREEt/dANCN  TEARS    IN   EYfiE     2157  V 

GEORGI  E  AULD  ORCH. 

1 54.  A I R  MAIL   SPECIAL/HONEY  MU        373  N- 

155.  THIE   ON  MY  HANDS/LET'S  JUMP  MU  E  NO  NO 

LOVIE  AUSTIN  SERENADERS ( DODOS  LaOMR) 
1 56. I N   THE   ALLEY  BLS/MERRY  MAKERS   TWINE        AM  4  N 

BAILEY'S  LUCKY  SEVEN 
157. CAROLINA  HOME/ ( GLANTZ' 5   METROP  PLAYRs)GE     5002  V- 

BUSTER  BAILEY  ORCH. 
158.3LUE  ROOM/ AM    I   BLUE  EL  X7  V 

159. debutante/afternoon  IN  AFRICA  PAE  3036  N 

MILDRED  BAILEY 
160. SUMMERTIME/  IAN    I   LOVE  CR       105  N 

151.  GYPSY  IN  MY  SOUL/THESE  FOOLISH  THINGS  CR  104  N 
162. IT'S  NEVER  2  LATE  2   PRAy/cAN'T  HELP  LVOR       103  N 

163.  GOT  THE  WORLD  ON  A   STR INg/glAO  TH    IS  UCR       106  N 

164.  jenny/whn  THAT  MAN  DEAD  4  GONE  DE     3661  E+ 

1 65.  LOVER  COME   BACK  TO   Me/sO   PSFUL    IN   CTRYDE     3953  N- 

166.  ME   AND   TOE  BLUEs/l'LL   CLOSE  MY   EYES       MAJ  1093  N- 

167.  PENTHOUSE  SERENAOe/|T' S   WOMANS   PEROGTVMAJ  1040  N 

1 68.  DWONHEARTED  BLUEs/sQUEEZE  ME  PAE  2257  N 

169.  LOVIN3  YOu/RIGHT  OR  WRONG  VO  3758  V 
170. IF  U  WERE    IN  MY  PLACe/mOONSH I NE  OVR   KY. VO  4109  V 

171.  ROUND  MY  OLD   DESRTO   FARm/waSHBOARO  BLSVO  4139  E 

1 72.  GHOST   OF  A  CHANCE/i'M   FOREVB   BLOWN   BUBVO  5086  V 

173.  ROUND  "Y  OLD  DESRTO  FARm/waSHBOARD  BLSVO  4139  N- 
1/4. NEVER  IN  A  MILLION  YRs/tHERE' S  LULL  VO  3503  N— 
175.SLY  OLD  GENTLEMAN/ANO  ANGELS  SING  VO  4815  N— 
176. SOMEDAY   SWEETHEART/WHEN  DAY    IS   DONE        VO  3057  E 

PEARL  BAILEY 

177.  THAT' S    GDN  NUF  4  ME/ROW  ROW  ROW  CO  37230  N- 

BAN D  FOR  DANCING 

178.  BALL  IN  THE  jVck/rEUBEN    FOX   TROT  EDI30N  E 

BIL'.Y  BANKS 

179.  OLD  BED  BUG  BLs/l  '  D  DO   ANYTHN3  FOR  U     ME  12457  E+ 

180.  MARG ie/oh   PETER  PAE  2929  N 

181.  DH   YOU   SWEET   THING/IT  DON'T  MEAN  THNG  VI    24148  V 

BARBECUE  JOE  4  H  IS  HOT  DOGS(MANNONE) 

182.  UP  THE    COUNTRY/WEARY  "BLUES    (RAReJ  TEST  E 


KE>  53 
KEY  ,52 
KeV-,51' 
KEV-l-" 
WOL  1S 

APO. 
APd.'[ 
APoJ 
APO-;07 
APQ!  05 
BB  '51 


BUY  33 


EDs  43 


BUiCE  52 
Bl.  ACE  46 
BL.  ACE  "lO 
BRE  J 
CO  9§ 
CO  i  afl 
CO  .  « 


Dec 
PaE 
PaE 
PaE 
PaE 


208.  PENNIES   FROM  H EAVEn/sW ING I N   DAISY  CHN   DE  I 

209.  THE  GLORY  OF  LOVE/BOO   HOO  DE 

21o/don't  you  miss  your  baby/topsy  DE 

211/SWINGING   THE  BLUEs/sENT   FOR  U  YESTRDAYDE 

212.  Topsy/don't  YOU  MISS  YOUR  BABY  DE  '( 

213.  B00GII  WOOGIE/HOW  LONG   HO*  LONG   BLS  DE 

214.  JOHN'S  idea/one  o';lock  jump  DE 

215.  ONE  O'CLOCK  JUMp/jOHN'S  IDEA  DE 
216. OUR  LOVE  WAS  MEANT  TO  BE/gOODMORN '  G  BLDE 

217.  BLUES   I   LIKE  TO  HEAr/blAME   IT  LST  AFFRDE 

218.  PANAS3IE  S  TOMP/DO  U   WANT'JA  JUMP  CHLDN  DEC 

219.  BLUE  4  SENTIMENTA^/DOGGIN  AROUND  DE 

220.  MAMA  DON'T  WANT  PEAS  4  R|Ce/tEX,  SHUFFOEC 
221. SHORTY  george/thursday  DEC 

222.  JIVE   AT    FIVE/EVIL  BLUES  DEC 

223.  NOW  YOU ' i_L  BE  GOOd/evERY  TUB  DEC 
224.SENT    FOR  U  YESTERDAY/sWINGIN  THE  BLS  DEC 

225.  CHEROKEE     PTS.    14  2 

226.  MISS  THING     PTS.  14  2 

227.  ROCK   A  BYE  BABy/baBY   DON'T  TELL  ME 

228.  FIESTA    IN  BLUE/TAKE  ME  BACK  BABY 

229.  WHAT ' S  YOUR   NUMBEr/dR AFT ING  BLUES 

230.  BABY    DON'T  BE  MAD   AT   ME/hEY  PRITY  BABYVI  2 

231.  MISS   THING        PTS.    14  2  VO  I 

232.  JUMP   FOR  ME/  L2TH  STREET  RAG  VO     ; ! 

BEALE  STREET  WASHBOARD  BAND  (DODDS)  j 

233.  P I GGLY   WIGGLY     K  MASTER  DE  ,i 

234.  FORTY   AND   TIGHt/p|3GLY  WIGGLY  VO 

SI  DNEY  BECHET 
235. Sweetie  Dear/maple  leaf  BB   ] |l 

236.  BASIN   ST. BLS. /WHEN   SAINTS   GO  MARCH'N  BN  P 

237.  SATURDAY  NIGHT  BLs/BECHETS  STEADY  ROR.  3N  Pj 

238.  WEARY  MAY  BLs/qUINCY  STREET  STOMP  BN 
239. I  GOT  RHYTHM/  SONG  OF  MEDINA  CI 
240. JUST  ONE  OF  THOSE  THINGs/lAURA  00  3Tl 
241, SWEET  PATOOTIE/viPER  MAD  DE  fl 
242,blackstick/when  THE  SUN  SETS  DN  SOUTH  3E  M 
243.3LACKSTICk/wHEN  THE  SUN  SETS  DN  SOUTH  DE  f] 
244. SHAKE  IT  4  BREAK  It/w|LD  MAN  BLUES  HMV!: 
245. OLD  MAN   BLUES/NOBODY   KNOWS  WAY    I    FEEL  VI  ZC 

246.  COAL  BLACK  SHINe/baBY  WON'T  U   PLEASE  VI  2". 

247.  BLUES    IN  THE  AIr/tHE  MOOCHE  VI20-' 

248.  R|°  UP  THE  JOINT/LAUGHIN    IN  RHYTHM  VI  Z, 

249.  MON  HOMME/OUT  OF  NOWHERE  VOG  V 

250.  AMERICAN   RHYTHm/kLOOKS   BLUES  VOG  5,' 

BECHET  w/CLAUDE  LUTER  ORCH. 

251.  MADAME  BECASSINE/FRANCI3   BLUES  VOG  5 

252.  DOWN  HOWE  RAg/cARELESS  LOVE  VOG  f 

253.  MOULIN   A  CAFE/COME  HOME  BILL   BAILEY  VOG  5, 

254.  MOUSTACHE   FAULOISe/n|    QUEUE  Nl    TETE  VOG  5" 

BIX  BEIDERgECKE 

255.  G00SE  PIMPLES/ROYAL    GARDEN  BLUES  CO  35^ 

256.  lou  I  si  ana/thou  swell  CO  35> 

257.  wa  da  oa/ol  man  river  CO  35 

258.  AT    THE  JAZZ   BAND  BALl/jAZZ  ME   BLUES       CO  36" 

259.  THOU   SWELL/SOMEBODY   STOLE  MY   GAL  OK  41 

GRAEME  BELL  4  AUSTRAL  I  AM  JAZZ  BAND 
260. SHIM  ME  SHA  WAOBLE/SOUTH  JC 

261.  YAMA  YAMA  BLUEs/b|G  CHIEF  BATTLE  AXE  JC 

262.  WAS  LEICESTER   SQU AREj/j ACKASS  BLUES  JU 

263.  BIG  BAD  BANKS  I MAn/jENNY'S  BALL  RAM 

264.  AZTEC   PRINCESS/»N  LITTLE   BLKBIRD  RAM 

ROGER  SIL'S  JAZZ  GANG 

265.  JA   DA/OH  THAT   SIGN  AMP  '} 

BENSON  ORCH.  OF  CH I C AGO 

266.  I'LL  KEEP  ON  LOVING  u/cROONIN  VI  18,, 
267. OLO   GANG  OF  MINe/fOOLISH   CHILD  VI  191 

SONNY  BERMAn/hOWARD  McGEE 

268.  nocturne/thermodynamics  Dl  11 

SONNY  BERRI  2 AN  ORCH. 

269.  DEED  I  "567  hTgh  SOCIETY  Via"-!. 

270.  BLACK  BOTTOM/jELLY  RODL  BLUES  VI20»1 
271.1  CAN'T  get  started/frank  IE  4  JOHNNY  V 1 20—1 
272. TREES/RUSS IAN  LULLABY  V 1 20-1 
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ROSS  RUSSELL  MINIMUM  BID  75c 

BOX  68  THE  RECORD  CHANGER 
413  W.  49TH  STREET,   N.Y.19, N.Y. 


R||H|H|V  RFRR I  gan  ORCK.  (Cont'd) 

R|ED  FOR  YOU/SOBBIN  BLUES  VI    25116  N— 

n  stream/sophisticated  SWING         VI  25811  E 
her  goose/frank  ie  4  johnnie  vi  25616  n/e 

1  from  5th  ave/all  god's  chillun  vi  25609  n 
soner's  song/l  can't  get  started  vi  25728-a  e 
king  the  dog/ln  a  mist  vi  25123  n 

CHU_BERRY 

TIN  \nT^6~ WEST  52nd  CMS    516  E+ 

|NG  UP  A  BREEZe/mONDAY  AT  M I NT0N6MSR413Q  E 

»|NG  UP  A  BREEZe/mONDAY  A T  MINTONCMS  541  E+ 
EDDIE  BERT  FIVE 

!;t  day  of  spr  ing/mol-shaj  A      D I  SCO VERY1  68  N 
00  BERT 

LOVE  TO   FALL   ASLEEp/gOT  BLS    FT)   KfiE     9053  V 
J I  MY  BERT  RAN  PS  WASHBOARD  WIZAROS 

:  hour  spec i al/ 47th  St.  stomp      VO   1060  v 

:  hour  special/47th  St.  stomp      VO   1060  G 

ella/|  wont  give  u  none(1"ck)  VO  1280  V- 
DENZIL  BEST/BEN  WEBSTER'S  WAX  QUINTET 

ALONE/AS  LONG   AS    I    LIVE  WAX  104 


E+ 
104  N 


alone/as  long  as 

MARC  EL  BIANCHI 
IICANE  BOOGIE/ALOHA   BOOGIE  VOG  3233  N 

iAID  QUE  VOUS  ETES  JOL I e/sONNYBOYVOG  3239  N 
:RE  ME  MUCHO/SOULS  LES   PONTS   PARISVOG3283  n 

BARNEY  BISARD  ORCH. 
JLL   AT  DAWN/CHARL  IE  THE  CHULO  BB  1-981  E 

ise  don't  talk  abt  me/can't  HELP  BW  14  N 
room/coquette  KEY    617  E 

Y  hush/Sust  another  dream  OK    5663  V 

ANOTHER  DREAM/BARNEY  GO  IN  EflSY  PAE  3039  N- 
ASY  FOR  CLARINETS  4  STRNGS  PTSVEREX  9001  N— 
glow/tea  FOR  TWO  SIG  28116  N- 

'S  STEPS   DOWN/STEPS   STEPS  UP  SIG  281 1 4  N— 

.IG  BILL 

[  WATCHMAN   Bl/wHAT' S  WRONG  OK     6705  E+ 

:  I  3M  INGHAM  JUBILEE  SINGERS 

flLL  LEAVE/GOD   IS  LOVE  CO  14515  N 

ICRAPPER  BLACKWELL 

1  U   DONE   PUT   THAT   THINg/nO    I'LL    BVO  1519 


V- 

1276  N 


ISKID  TREAD  (CH  I  PP  I  E)  BE   DA  BA  BUM  VO 

UNO  BLAKE 

Y  MORNING  BLS/WEST  COAST  BLS  PM  12387  G 
INGS  STREEt/fIGHT  IN  THE  JUG  PM  12863  E 

ACK  BLAND  RHYTHMAKERS 

STOLE  THE  LOCK/SOMEONE  STOL  GAB'SE  12513  N— 
.'|RUBE  BLOOMS  BAYO U  BOYS 

AMES   INFIRMARY/MAN   FROM  SOUTH        CO     2103  N— 


BLUE  RIBBON  SYNCAPATORS  (min  BIL;  8lO 


E  Dl p/BLUE  RIBBON  BLS. 

BLUE  RHYTHM  ORCH. 

YOUR  TEMPER/HOLD  ER  DEACON 
JIMMY  B.YTHE 
I  FREDDIE  BLS/LOVINS   BEEN  HERE 
IN  AROUND/  ADAMS  APPLE 
FREDDIE  BLS/MR.    FREDDIE  BLS 
MALLY  GOTCH a/300G  I N  WITH  MEZZ 
/  BURTON'S  JAZZ/BOHUNKUS  BLS. 

BOGANS  BIRMINGHAM  SISTERS 


PE  14545  G 

PM  12370  G 
SIG  906-A 
TEST  N 
KJ  145  N 
AM    V-2  N 


«  80Y/3HIEK   OF   ARABY    "  VO     3570  E 

iKTHING    IS   RHYTHM  NOw/sHE   COT  BOAVTV0  3540  E+ 

CLAUDE  BOLL  INGS 

CI  1046  N 
CI  1047  N 
ESQ10069  N— 


SJY  KNOWS  WAY  I~FEEl/u  RASCAL  U 
)SIOE  8LS/GA  BO  BO 

IN  DISGUISE/NOBODY   NOS  WAY 
BOOTS  AND  HIS  BUDDIES 
e-taggle/blues  of  AVALON 


BB    7187  N 


JOHNNY  BOTH  WELL 
S  NOWHERE/ CANVT  BELIEVE  UR    IN  LV3IG15139  N- 

CONNIE  BOSWELL 


ME  A  LULABY/U  CAN  CALL  IT  SNG 
IN  MY  SHOES/NIGHTY-NIGHT 

MY  WATERLOO/BEACH   OF  BALIBALI 
THEE  WELL/MR.    FREDDIE  BLUES 
OLD  FEEL IMG/WH I SPERS    IN  DARK 

4  MINE/AM    I    IN  LOVE 
'ILL  BRADLEY  ORCH. 
IBLE  TWO/ROCK ABYE  BOOGIE 

ie  cookie/chicken  GUMBOOGIE 
TINY  BRA  PSHAW 

LL  U  SERENADe/sHEEBE  COM  I N  RD 
'  SISTER/AIN'T  GOT  NOBODY 

J.H.  BRAGG  4  RHYTHM  FIVE 
iing/  ethiopTan  S  TOMP 

P.  BRASL AVSKY 


PE  840 

DB  3893 

DE  829 

DE  1862 

DE  1420 

DE  1433 

00  35732 
CO  36959 


317 
456 


E 
E 
N 
N 

N/E 
N- 

E 
E 


VOCAL  I  AN      3060  V 


N 
N— 

VO  14586  V- 


GIVE  U   ANYTHINg/mUSKRAT   RMB        JU  27 

BROADWAY  BELLHOPS  (BIX) 
iow  of  love"/  di  2508 

THE  BROADWAY  SYNCOPATERS 
VILLE  LOU/BL  HOOSl"ER  BLS. 

STELLA  BROOKS 

IECE  LEATHEr'/T'LL   NVR  BE  SAME 
■U  I S  BLS, /jAZZ  ME  BLUES 
NG   AS    I   LIVE/WEST  END 

CLEO  BROWN 

PS  BOOGIE  WOOG/BOOGYWOOGY  STMP 

HENRY  BROWN 

'DEEP  MORGAN  BLS 
ENRY   BROWN  BLS 


DIS  5032 
Dls  5031 
DIS  5030 


ls/d 
p/he 


crn  chimes  bl 
•21  Street  stomp, 

«B  brown  bls/2i1st  Street  stomp 
«™'Street  stomp/henry  BROWN  BLS. 


CEN  3013 
PM  12825 
SIG  909- 
SIG  909 


344 
345 


346 
347. 


349. 
350. 


352. 
353, 


354. 
355, 


357, 
358, 


PETE  BROWN  QU I N TET^TE 
3ack  talk  boog  ie/shTme  ON  u 
RUSSELL  BROWN  4  ORCH. 


SAV    645  E 


PM  12031  V+ 


BB  6436  E- 
DE  63558  E 


GE    5419  E 


washinbls  from  soul/song  WITHOUT  NAMEPA  34088  N 
DAVE  BRUBECK 

ALWAYS/ I  didn't  know  what  time  it  WAS  FAN    514  N 

WAY   YOU  LOOK   TON  I GHt/lOVE  WALKED    IN        FAN     509  N 

GLADYS  BRYANT 
Beale  St.  mama/tired  of  waitin  bls 

WILLIE  BRYANT  ORCH. 
I   LIKE   BANAs/gRATEFVJL   TO  U 

neglected/on  the  alamo 

BUCKTOWN  Fl  VE 
roll  bls/  really  a  pain 

CHICK  BULLOCK 

FANCY  MEETING  y"6"u/0UT  WHERE  BLUE  BGNS.ME  61107  E 
DON'T  GETSENTIMENTAL/YOU'VE   GOT  GET  HlME  60613  V 

TEDDY  BUNN 

SLUES   Wl'THOUT  WORDs/GUITAR    IN  HIGH  BN       504  N 

BLUES  WITHOUT  WORDs/GUITAR    IN  HIGH  BN        504  £- 

RAY  BURKE'S  NEW  ORlEANS  BLUE  FOUR  tut  N  BID85..00) 
Slow  slues/mardi  gras  blues (dandy  innJCRL  T~N 

DAN  BURL  EY  SKIFFLE  BOYD 

lakefront  bls/shotgun"  house  rag  CI  1022  N- 

THREE   FLGHTS  Up/  BIG  CAT  LITTLE  CAT        CI      1021  N- 

RALPH  BURNS  QUINTET/TEMP  JAZZ  MEN 
d  i  al-ogue/confjrmation  "  DIAL  1008  E+ 

W.H.   BURTON-MARCUS  MOMAN  (min  BIO  8lO.Cl) 


360. DO  do  lady/roll  tha 


361, 

362. 

363, 
364, 
305, 

366. 
367, 
368, 
369. 
370, 
371, 
372, 
373. 
374, 
375, 
376, 
377, 
378. 
379, 
380, 
381, 

382, 
383, 
384, 
385, 
386. 
387, 
388, 
389, 
390. 
391. 
392, 
393, 


395, 

396. 
397, 
393, 
399, 
400, 
401, 
402, 
403, 
404. 
405, 
406, 
407, 
408, 
409. 
410, 
411, 

412, 

413, 
414, 

415, 
416, 


418 

419 


PM  12739  N- 

JOE  BUSHKIN 

it  nevr  entrd  my  mind/if  I  KNEW  U  THERATL    671  N, 

SAMMY  BUTLERS 

WHEN  UR  LOVE   COMES   DOWN/BLUE   BABY  VO      3917  E+ 

BUTTERBEANS  4  SUSIE 

9ETR   STOP  NOKIN   ME   AROUNd/aIN'T   GONA  DOK     8769  V 

GONNA  START  LOOK  IN   FOR  MAn/pUT  UR  MIN DOK     8701  E 

OK    8202  E+ 


CAP15047  N- 
CAP2502Y  N/E 
CAP15186  N- 
CAP    949  Z 
CAP  J745Z  N- 
CAP15127  E 


LEAVING  3LUES/D0   RIGHT  PAPA 

BILLY  BUTTERFIELD 

I  CAN'T  GET  STARTED/ FL  IP  FLOP 
FLIP  FLOp/l   CAN'T  GET  STARTED 

Wild  oats/what' s  new 
the  sharp  scarf/rumors  are  flying 
narcissus/bugle  call  rag 
Malaguean  /  Afternoon  in  August 

moonlight  in  Vt./  there  goes  that  songCAP    297-A  E+ 
moonlight  in  vt. /there  goes  that  song  CAP    182  N— 
MY  silent  love/pic-a-nic-in  CAP  B457  E+ 

Billy  the  kid/whatta  ya  gonna  do  cap  941  E+ 
without  love/my  ideal  CAP     57  E+ 

AIN'T  M|SBEHAVIN/WE  COULD  MAKE  MUSIC  CAP,  1281N- 
AIN'T  MISBEHAVIN/WE  CD  MAKE  BTFL  MUS.CAP     371  E+ 

steamroller/jalousie  CAP  1415  N— 

MAYBE  YOU'LL   BE  THERe/sTELLA  BY  STRLT  CAP  1700  N- 
BlLLY'S  BOOGIE/UNTL  REAL  THING  COMES     CAP  1722  N- 
DON  BYAS  ORCH. 

CEMENT  MIXER/LAUR A 
DYNAMO   A  /HOW  H I GH  THE  MOON 
RED  C  ROSS/WALKING  AROUND 
THESE   FOOLISH  TH I NGs/s INGLE  FACE 
HUMORESQUe/s INGLE  FACE 
STORMY  WEATHER/siNGLE  FACE 
BLUES   FOR   PANASS IE/s INGLE  FACE 
BOPPSY/s INGLE  FACE 

I  can't  explain/single  FACE 

S/SHOUI 


B8T 
BST 
BST 
BST 
BST 
BST 
BST 
BST 
BST 


U   CALL  MADNESS/SHOULD   I  JAMBOREE 


27  N- 

29  N 

28  N 
TESTN 
TESTN- 

testE 

TESTN- 
TESTN 
TESTN 
900  E+ 


ONE  O'CLOCK  JUMP/THREE  O'CLOCK  IN  MORNSUPR1 006  £- 
GLOR I a/wORKING   EYES  SW       232  N 

C  AL  I  FURNI  A  RAMBLERS 
SWANEE  BLUES IRD/NO  USE  CRYING  CO     3635  E- 

RED  CALLENDER 

THESE   FOOLISH  THINGs/GET  HAPPY  SUN  10056  N 
CA3  CALLOWAY 

PREPARED  TELL    WORLd/dINAH  MEL   12489  E 

MINNIE  THE  MOOCHER/REEFER  MAN  MEL  12887  E+ 
TAKE   A   TRA I n/cH ATT ANOOG A  CHOO   CHOO  OK     6305  E 

WE   GO  W  ELL    TOGETHER/SEE  MILLION   PEPL     OK     6341  N— 
3  AS  IN  ST  SLUEs/ 1  T  LOOKS  LIKE  SUSIE         OR     2317  V 
CTOCK  OF  LEE  BLs/w  0  RHY  PE  15572  E 

U  GOTTA  HO  DE  Ho/k|CKIN  GONG  AROUND  PE  15873  E/V 
CORRINE     CORRINE/DOWN   HEARTED  BLS.  PE  15551  E- 

A I  NT'S    GOT  NO  G Al/tR I CKERAT I  ON  PE  15727  E- 

angeline/dointhe  RUMBA  PE  15853  E/v 

HONEYS  LOVIN    ARMS/THE  NIGHTMARE  RO     1677  V- 

8UGLE   BLUES/FOOL  IN   WITH   YOU  VO     4019  E+ 

RUSTLE  OF  SWING/HOY  HOY  VO     4144  E 

LIKE  MY   MUSIC  HOt/3  SWINGS   AND  OUT  VO      3995  E+ 

jubilee/every  DAY'S  HOLIDAY  VO     3896  N- 

MOON   AT  SEA/HI    DE  HO   ROMEO  VT       651  E 

BRUN  CAMPBELL       (RARE  MIN  BID  85.00 1 
MAPLE  LEAF  RAG/MEMORIAL  TO   SCOTT  JOPLNBRUN       -  N 

CAPITOL  JAZZMEN 
SOMEDAY   SWEETHEART/THAT  OLD  FEELING        CAP10012  N 
STORMY  WEATHER/YOU  CAN   DEPEND  ON   ME       CAP     283  E 

MUTT  CAREY'S  NEW  YORKERS 


FIDGETY   FEET /CHRYSANTHEMUM; 
THE  ENTERTA I NER/jO  PL  I NS  SENSATION 

HQAGY  CARMI  CHAEL  ORCH. 
LAZY  RIVER   DRAG/jUST  FORGET 

HARRY  CARNEYS  BIG  8 
CANDY  CANE/MINOR  MIRAGE 
SHADOWY    SANDs/jAMAICA  RUMBLE 

BENNY  CARTER  ORCH. 
CUDDLE  UP  HUDDLE  Up/wHAT   DIFF  DAY  MKS 


CEN  4008  N- 
CEN  4007  N 


HRS1020  N 
HRS  1021  N 


421 
422 
423 
424 
425 
426 
427 
428 
429 
430. 
431 

432 

433 

434 

435 

436 
437 
438 
439, 
440. 

441 

442, 
443, 
444. 
445 

446, 

447, 
448, 
449, 


452 
453 

454 
455 
456 
457 
458 

459. 
460 
461 
462 
463 

464 
465 

466. 

467 

463. 

469. 
470. 
471 

472 

473, 

474, 
475, 
476. 

477. 

478, 

479, 
480, 


481 
482 

483, 
484, 
485 

486 

487, 
488. 

489 
490. 

491, 
492, 
493, 


BENNY  CARTER 

, all  of  me/the  VERY  THOT  OF  u  BB  10962  E+ 

.TAKIN'    MY  TIME/COCKTAILS    FOR  TWO  BB  10998  E+ 

.MALIBu/l    SURRENDER   DEAR  CAP     200  N- 

. SYMPHONY    IN  RIFFs/dEVILS  HOLIDAY  CO     2898  E 

.DEVILS  HOL I DAY/SYMPHONT    IN  RIFFS  COE     698  N- 

. POM   POM/SER.    TO   A   SARONG  DE     3262  E+ 

.JUMP   CALL/PATIENCE   AND  FORTITUDE  PEL    1008  N 

.WHO'S  SORRY   NOW/LOOK  IN   FOR   A   BOY  DEL   1009  N 

.I'M  THE   CARING   KINd/sOME  OF  THESE  DAYSDEL    1012  N- 

.SOANDAL  IN  A  FLAt/aCCENT  ON  SWING  IMF35015  N 
.MINNIE  THE  MBOCHEr/baBY    ARE  U   SATS F I D    PAF  2345  N 

DICK  CAREY  -  GEO  REE  WETTLI1G 

•U   TOOK   ADVANTG.OF  ME/THOT   ABOUT  U  BW          28  N 

CASA  LOMA 

. CAN1 T  U   SEE/BLUE   KEN.    MOON=  BR     6187  N 

CASINO  JAZZERS 

.HEADS  UP/STEIN  SONG  VD  81855  V+ 
.CAN'T   SLEEP   IN  MOVIEs/aIN'T  MISBEHVN      VD  71764  V+ 

CASTLE  JAZZ  BAND 

, KANSAS   CITY   STOMP/OARKTOWN   STRUTRS  BALCA            9  N 

.TIGER  RAg/nO   BOP  HOP  SCOP  BLS.  CAS       10  N 

.STORY  BOOK    BALl/rOYAL   GARDN   BLS.  CAS  45-12  N 

.LOVELESS  LOVE/SWEET   GEORGIA   BROWN  CAS        13  N 

.SWEET   GEORGIA   BROWn/lOVELESS  LOVE  CAS        15  N 

SID  CATLETTS  BIG  CITY  JiZZMEN 

,  THERMO— DYN AM  ICS/ BLUE  SKIES  DEL        10  E 

SERGE  CHALOFF 

■  BLUE  SERGE/ RELAX  IN   AT   CAMARILLO  Dl      1012  N 

.THE  MOSt/cHAS|N'    THE  BASS  FUT  3004  E+ 

.Chickasaw/bopscotch  FUT  3003  E+ 

.PAT/KING   EDWARD  THEFLATTED   FITH  MOT         2  N— 

THE  CHARLESTON  CHASERS 
.BEALE   STREET  BLS./BASIN   STREET  BLS.        OK  41577  N- 

LEO  CHAUL  I  AC 

,AVEC  LU l/TU  VOULAIS  VOG  3199  N 

.PRINTEMPS  A  RIo/jE  T'A|  DANS  LA  PEAU  VOG  3201  N 
.ni  toi  ni  moi/adieu  PARIS  VOG  3230  N 

MAURICE  CHEVAL  I  ER 
i HELLO  BEAUT IFUL/WAIT   TILL  US   SEE  CHEREV 1 250092  E 

CHICAGO  HOTTENTOTTS      (MIN  8ID  »|O.OU,) 
.PUT  ME    IN  THE   ALLEY/ ALL   NIGHT  SHAGS        VO     1008  N 

CHICAGO  RHYTHM  KINGB 
.STOMP  IN   AT   SAVOY/HE'S   A   CURBSTONE  CUTEBB     6412  N— 
, SUGAR/RANDOLPH   STREET  RAG  SIG     105  N 

HERMAN  CHITISON 
, BUGLE   CALL   RAG/HONEYSUCKLE  ROSE  BRE  1847  N 

.Harlem  rhythm  dance/sw ingin  BRE  1960  N 

, HOW  HIGH  MOON/SONG    IS   ENDED                         MUS  31 5  E 

.PUTT  IN  ALL   MY   EGGS    IN  ONE   BAKEt/mELCHYSW  33  N 

, MY  LAST  AFFAIR/MO  MORE  TEARs/mY   OWN  BL . SW  51  N 

CHOCOLATE  DANDI  ES 

.smack/dedication      "                             CMS  533  N 

.BUGLE   CALL  RAg/dEE   BLUES  CO     2543  N- 

,ONCE  UPON   TIME/KRAZY  KAPERS  HRS       16  E+ 

,PADUCAH/FOUR   OR   FIVE   TIMES  OK     8627  G+ 

.LOVES  LOW  DOWN/STRADDLE  THE  FENCE  VO     1646  E+ 

CHARLIE  CHRISTIAN  W.  M.  I  NTONS  HOUSE' 
, STOMP  I M   AT   SAVOY   PT. 3/CH ARL I E' S   CHOICEVOX  160  65  N 
.STOMPIN   AT   SAVOY   PT   2/CHARLIE'S   CHO I  CE  V0X1 6066  N 
,STOMPINAT  SAVOY   PT.l/cHARL'S   CHOICE   3   VOX  16067  N 

L  ILL  I  E  DEL  K  CHRISTIAN  (LOUIS) 
.TOO  BUSY/WAS    IT    A   DREAM  OK     8596  V 

.LAST  NIGHT    I    DREAMED  /u  R   A  REAL   SWTHTOK     8607  E 

BUCK  CLAYTONS  BIG  FOUR 
.DAWN   DANCE/ IT'S   DIZZY  HRS  1024  N 

.WELLS  A  POPPIN/BASIES  MORNING  BLUSICLSHRS  1025  N 
PATRICIA'S   BLs/sWEETHEART  ON   PARADE        VOG  5154  N 

PETER  CLEIGHTON 

.STREAMLINE  LOVE/FALSE  LOVE   BLS.  OK     6464  E 

ROD  PL  ESS  QUARTET 
I    KNOW  THAT  YOU   KNOw/mAKE   PALLET  ON   FLM  30  N- 

LARRY  CLINTON 

DREAMY   LULABY/WORRY  WORRY  DE  24377  E+ 

MY   REVERIE/BOOGIE   BOOGIE   BLS.  VI    26006  N- 

POOR  LITL   RICH   GIRL/PERSIAN  MARKET  VI    26283  E 

ARNETT  COBBS  4  H AMP— TONE  ALL  STARS 

SHEBN A/DOWN  HOME  "  HAMP  102  N 

E.C.COBB  4  HIS  CORN  EATERS   (min  bid  tlO.COj 

BARRELL  HOUSE  STOMP/TR ANS ATL ANT  I C   STP. VI    38023  N 

JUNIE  C.  COBB 

EAST  COAsf"TROT/CH  ICAGO  BUZZ 
ONCE  OR  TWICE/OKLAHOMA  STOMP 

GEORGE  M.   COHEN  (MIN    BID  t5.QO) 
LIFE'S   FUNNY   PROPOSITION   AFTERALL  VI    60042  E 

AL  COHN  FOUR 

GROOVIN  WITH  GUs/lET' S  GET  AWAY  FR  ALLTRIUMS12  N- 
HOW  LONG  HAS  THIS   BEEN   GO  I n/ INF  I N I TY      TRI UM811  N" 

COZY  COLES  ALL  STARS 
WHEN   DAY    IS   DONE/THE  BEAT 

Jerico/nice  AND  COZY 

JEHR ICO/CONCERTO    FOR  COZY 

EARL  COL  EMAN 

STRANGER  IN  TOWn/yaRDB I RD  SUITE 
STRANGER  IN  TOWn/yaRDB IRD  SUITE 
AST  IME   GOES  By/gUILTY 

al  ix  co  mb  ell  e  oroh, 
c'est  bon  de  rever/formidasle 
ton  maruge/un  petit  sourire 

eodie  condon 

TIME  CARRIES  On/sEEMS  LIKE  OLD  TIMES  ATL  66L  N 
THE  eel/home  COOKING  BR    6743  N- 

PRETTY   DOLL/OH  SISTER,    AIN'T  THAT  HOT  CMS     535  N 


PM  12382  V- 
VO    1449  E+ 


C0NT6014  N 
SAVOY502  E+ 
SAV0Y575  E+ 

Dl AL  753  N— 
Dl  AL  753  N 
PRESTIGE  905  N 

VOG  3284  N 
VOG  3273  N 


22 


MINIMUM  BID  75T 


ROSS  RUSSELL 

BOX  68  THE  RECORD  CHANGER 
418  W.  49TH  STREET,N.Y.  19,N.Y. 


PAE  2932  N— 


VI  L8962  E 


VI   20579  N 


DE    8540  N 


5947  E 
5459  N 


S  IG    907  N 


VI   21146  N 
BB    7107  HI— 
VI  20838  E 


BR 
BR 
CO 
DE 


6090 
6169 
1773 
2413 


DE  18735  N— 


EDDIE  CONDON  (Cont'd) 

494. DON'T  LEAVE  ME  DADDY /f I DGETY   FEET        CMS     542  N— 

495. OANCING    FOOl/gEORGIA  GRIND  CHS     536  N 

496.  MEET  ME  TONIGNT    IN   DRML ANd/d I ANE         COM     505  N— 

497.  MAN    I    LOVE/SOMEONE  TO   WATCH  OVER  ME    DE  23432  N 

498.  MY  ONE  AND  ONLY/OH  LADY  BE  GOOD  DE  2343L  N 
499. SOMEBODY  LOVES  ME/s 1  WONDERFUL  DE  23430  N 
500. WHENEVER  THERE'S  LOVe/wHEN  LOVER  GN.  DE  23393  E 
501 .SWANEE/lLL  BUILD   STAIRWAY  TO   PARDSE   DE  23433  N 

502.  ROSE  OF  THE  RIO   GRANDe/aUNT  HAGAR   BLDE  24220  N/E 

503.  MAKIN   FRIENDs/l'M  SORRY    I    MD  U   CRY     OK  41142  E- 

504. indiana/oh  BABY 
ZEZ  CONFREY, 

505. COW  BELLS/CAROLINA    IN   MORN  I NG- 

CONNI  ES  INN  ORCH. 
506. SUGAR   FOOT  STOMP/LOW  DOWN  ON  BAYOU      CR     3194  V 

ANN  COOK  (IS.   LOUIS  DUMA  I NE  ORCH.  ) 

507.  MAMA  COOK  IE  BLs/hE'S   SWEET  BLK  MAN 

AL  COOPERS  SAVOY  SULTANS 

508.  NORFOLK    FERRY/SEE  WHAT    I  MEAN 

ROBERT  COOPER/JOE  PULL  EM 

509.  WEST   DALLAS    DRAG#2/8LK   GAL  #4 

510.  WEST   DALLAS   DRAG/ BLK  GAL 

MARTHA  COPEL AND 
511.SH00TIN   STAR  ELS/GOOD  TIME  MAMA   BLS.CO  14262  E 

CORKY  CORCORAN  ORCH. 

512.  WHAT    IS  THIS   THQ   CALLED  Lv/mINOR   BLS. KEY  621  N 

IDA  COX  W.LOVIE  AUSTIN 

51 3.  GRAVEYARD  DREAM   BLS/WEARY  WAY  BLS. 

JESSE  CRAWFORD 
51*. AMONG  MY  SOUVENIRS/DIANE 
515. IT'S  NATURAL   THINg/ AFTER  YOU 
516. WHEN   DAY    IS   DONe/dOWN  OF  TOMORROW 

BING  CROSBY 
517. out  of  nowhere/lf  u  sho  need  me 

518.  star  dust/dancing  in  the  dark 

519.  my  kinda  love/till  we  meet 

520.  angels  sing/sposin 
521/beautiful  love/symphony 

522.  ACCENT   CHU   POS IT  I Ve/fELLOW    IN   POUGH.DE  23379  E 

523.  AFTER  U'R  gone/blue  DE  24114  B— 

524.  u  don't  have  to  no/apalach  icola  fla.DE  24282  E+ 

525.  till  reveille/old  KY.  HOME  DE    3886  N 

526.  who's  sorry  now/I've  fnd  a  new  baby  DE  23530  N— 
527.1  ain't  sot  nobody/whistler's  mothr  DE    3971  E— 

528.  I'VE   GOT    PLENTY/SONG   OF  FREEDOM  DE  18426  E+ 

529.  natural  thing  to  do/all  u  want  DANCEDE    1376  N- 

530.  BASIN  ST.  BLS. / BOB  WHITE  DE  1483  N 
531 . ON   SENTIMENT  S I De/hRT  TAKING  LESSONSDE     1648  N 

532.  GALWAY   BAY/MY  GIRL'S   AN    IRISH   GIRL     DE  24295  N- 

533.  MAN  4  HIS   DREAM/GO  FLY  KITE  DE  2641  E 

534.  BLUE  PRELUDE/WELL  MAKE  HAY  SUN  SHINSME  13128  E 
535.S0ME0NE  STOLE   GAB'S  HORn/lST  RNDUP     ME  13170  E 

536.  THANKS/HOME   ON  RANGE 

BOB  CROSBY 

537.  BIG   FAT  MA   SKINY  Ma/GEN . J UMPEO   DAWN   ARA     143  N/E 

538.  WINGIN    AT   SUGAR   BOWL  /PANAMA 

539.  el  capitan/semper  FIDELIS  MARCH 

540.  Ml LENBERG  JOYs/dA  DA  STRAIN 

541.  WOLVERINE  BLS/ PANAMA 

542.  MARCH  OF  BOB  CATS/5  POINT  BLS. 

543.  COME  BACK  SWT    PAPa/pAGAN   LOVE  SONG 
544. SUGAR   FOOT  STOMp/kINS   PORTER  STP. 

545.  BOOGIE  WOOGIE  MAX  I XE/YANCEY  SPECIAL    DE  25114  E+ 

546.  COME  BACK  SWEET   PAPa/smOKY  MARY  DE 

547.  WAY   DOWN  YONDER    IN  N.ORLNs/b|G  TOM  DE 

548.  MELANCHOLY  WOOd/u   CRAZY  MOON  DE 

549.  WHAT  USED  TO  WAS/lILACS    IN  RAIN  DE 

550.5  point  bls/big  FOOT  JUMP  DE 

551.SWINGIN  AT   SUGAR  BOWl/pRAYIN  4  HUMBLDE     2210  HI— 

552.  u' re  bnd  look  Like  monky/don't  CALL  DE    3431  N- 

553.  FOR   DANCERS   ONLy/wHEN  BLUE  NITE  MEETDE     3138  N— 

554'brass  hoogie/i  and  2  DE  18359  E+ 

555.  BLACK  ZEPHR/BLUE  SURREAL  DE 

556.  VULTEE  SPECIAL/RUSSIAN  SAILOR  DANCE  DE 
557. OOH  WHAT  YOU   SAID/AIR  MAIL   STOMP  DE 

558.  DRY  NONES/COW  COW  BLUES  DE 

559.  L00PIN  THE  LOOP/MY  INSPIRATION 

560.  MARK  HOp/BURNIN  CANDLE   BOTH  ENDS 
561. SPEAK  TO  ME  OF  Lv/b|G   BASS  VIOL 

562.  HONKY  TONK  TRAIn/bG  NOISE   FM  WINNETKDE  22208  E+ 

JOE  CURRANS  BANO 

563.  MISS  WONDERFUL/SOMEBODY  LIKE  U  PA  41309  N 

PETE  DAILY 

564.  CIRCUS   SLIDE/WHEN  WAR  BREAKS    IN  MEX.CAP15315  N 

565.  LIVERY  STABLE   BL6 ,  /wOL VER  INE   BLS.t=     JU         12  N 

566.  REDLIGHT  R Aq/suG ARFOOT  STRUT  SUN  7559  E+ 
567, SUGARFOOT  STRUt/rEDL I QHT   RAG                  SUN  7559  N 

568.  JAZZ  MAN  STRUT/SOBBIN  BLS.  JM         29  E 

569.  YELPINO  HOUNO  BLS/cLAR INET  MARMALADEJM          30  N- 

TADD  DAMERON 

570. SID'S    DEL  I GHT/C  AS  BAH  0P57-G0006E+ 
PUTNEY  DANDRIDOE 

571.  DINNER   FOR  ONE/BEAUTIFUL  LADY    IN  BLUVO     3189  E+ 

COW  COW  OAVENPORT 

572.  CHIMES   BLUES/SLOW  DRAG  BWY   5046  V 

573.  GIN  MILL    STOMP/COW   COW  STOMP  COMET     4  N 

574.  RUN  INTO  Mr/HOBSON  CITY  STOMP  COMtT  3  N- 
575. STRUTT I N  THE  BLs/thaT'S  KIND  OF  GIRL  TESTN- 

JED  DAVENPORT 

576,  how  long,  VoYlVno/cow  cow  blues       VO    1440  N 

DAVIS  _B LELE J5  |_N  G_ ERS_ 

577.  do  u  wa'nt  "be  "l'vr  or  lord/dan i :l  saw  CO  14525  N 

BL  I N  D  JOHN  DAVIJ5 

570.  rockin  in  boooTe/ounrise  BOOGIE         VOG  3146  N 


MEL13131  N 


DE  502  N 
C0R60230  N— 
DE  25293  N 
DE  3340  E 
DE  25298  E 
DE  896  E 
DE    4390  E 


3336  E 
4403  E 
2652  N 
2763  E 
2108  E+ 


4415  E— 
4397  E 
2992  E- 
3488  N— 
2209  E+ 
3694  N- 


DE 
DE 

DE  22206  E+ 


580 
581 

582 
583 
584 
585 
536 

587, 

588 

589 
590 
591 

592 

593 

594. 

595 

596, 

597 
598 

599 
600 
601 


603 
604 


606, 
607, 
608, 

609, 
610, 
611, 

612, 
613, 
614, 

615, 
616. 
617, 
618, 
619, 
620 
521, 
622. 


625 
626 
627 
628 
629 
630 

631 
632 

633 
634 
635 
636, 
037, 
638, 
639, 
640, 
641 
642, 
643 
644, 
045, 
646, 
647. 
648. 
649, 
650, 
651, 
652. 
653, 
654. 
655 
656, 
657. 
6->U, 

661, 


LEV  DAVI5  S EX T ETTE 
.MY  BLUE  HEAVEN/NOTH |N   FROM  NOTH IN  SUN  7558  N 

MILES  DAVl  5 

. move/budo  CAP15404  H 

.DARN  THAT   DREAm/vENUS   DE  MILO  CAP71121  E 

IT'S  ONLY    PAPER   MOON    I   &    II  PRESTIGE  817  N 

.WHISPERlNn/MWN  PRESTIGE  732  N 

OIG?        I   &   II  PRESTIGE  777  N 

MY  OLP  FLAME/MY   OLD   FLAME  PRESTIGE  766  N 

3LUE   ROOm/MOPHEN  PREtTIH-  734  N 

THE  UEAN  4  HIS  KIDS 

SPREADING  "knOWLDGE  ROUNd/zOOM,  ZOOM  VO     3342  N— 
MARY  DELOACH 

.I'LL  RIDE  0N~"cL0UD/0UR    FATHER  LVS            RGT  1023  N 

DELTA  FOUR 

.  FAREWELL  "BLUES/MELANCHOLY  DE     3864  N 

FAREWELL  BLUEs/sW ING I N  ON  FAMOUS  DOOR  DE  73  7  E+ 
.SWINGING  ON  FAMOUS  DOOR/FAREWELL  BLUESDE  737  V+ 
•SWINGING  ON   FAMOUS   DOOr/alICE  BL. GOWN    DE     3526  E- 

DEPARIS  BROTH ER8  ORCH. 
.CHANGE   A   KEY  BOOG I e/sh I EK  OF  ARABY          CMS     567  E+ 
PAMBY  PI  0_K 

.FLOWERS  0F"EDPN30R0/DE'  PI.   AMANG  TAILORGE     9049  E+ 
JACK   DIEVAL  QUARTET 

.  groov  in"  H  I  gh/bluen'  Toog  IE  BST      44  N 

DINKS  GOOD  TIME  MUSIC 
.YEAH  MAN/RAG  "b'aG  RAG  AM       523  E 

DISC  ALL  S_TARS 
LAZY  ATMOSPHERE/TEA   FOR   TWO  DIS  5051  N 

patches/desert  sands  DIS  6052  N 
DIXIE'  FOUR 

FIVE  O'CLOCK  STMP./SOUTH  SIDE  STOMP  CEN  3024  N 

.FIVE  O'CLOCKSTOMP/SOUTH  SIDE  STOMP  PM  12674  V+ 

•  KENTUCKY  STOMP/sT  LOUIS  MAN  PM  12661  E+ 

DIXIE  JAZ Z  BAND/UN  I  VERS  I TY  30YS 
.it's  so  good7lovable  AND  SWEET  JE    5685  E 
DIXIE  STOMPERS 
AIN'T   SHE  SWEET/SNAG    IT  HA       353  EC- 
STATIC STRUT/HARD  TO  GET  GERTIE  HA       197  E- 

DIXlLANO  JUG  BLOWERS 

love  blues/banj'oreno  VI  21473  N- 

DIXILAND  RHYTHM  KINGS 

WEARY  9LUE~s7sTnSTER  BUCKET  BLUES   JAZZ  DISC       3  N 

STEAMBOAT   STOMp/TERR ISLE  BLUES        JAZZ  DISS       5  N 

I'VE   FOUND  A  NEW  BABy/fIDGETY   FEETJAZ  DISC        2  N 

DIXI  ELAND  THUMPER  (DO DPS) 

THERE'LL   COME   ADAy/wEARY  WAY  3LUES  CEN   3001  N- 

ORI'NTAL  MAN/COOK  THAT  THING  CEN  3002  E 

THERE'LL   COME  A  DAy/wEARY  WAY  BLUES  DUB  N 
BABY  DO  DPS 

WININ   BOY   BLUES/CARELESS   LOVE  BN       518  N— 

WOLVERINE   BLS/ORUM    I N PROV I S AT  I ON#1  CI      1001  N 

ALBERTS  BLUEs/mANHATTAN  STOMP  CI      1002  N- 

JOHNNY  DODOS 

WEARY  "CITY   STOm'p/bULL  FIDDLE  BLUES         BB  10239  V+ 

WI_D  man  blues/melanchd'.Y  BR    3567  E- 


BR  80059  N 
CEN  3010  N 
DE  TEST  N 
DE  25103  N- 
HJCA     12  N 


367  E+ 

371  N 

519  N 

4202  V- 

296  E+ 

559  V 


,JOE   TURNER  3:_s/wHEN   ERASTUS   PLAYS   KAX    BR  80075  N 
.MELANCHOLY /w ILD  MAN  SLJES 
, STAL   AWAY   3LUEs/hOT  POTATOES 
JOE  TURNERS  BLUES 

, RED  ONION  BLUEs/gR A V  I ER  STREET  BLUES 
.PENCIL   PAPA/SWEET  LORRAINE 

SAM  DONAHUE  4  H I  S  _S_W I MG  SEV EN 
, CATCH   AS   CATCH  CAn/rOUND  "THE  "b'lOCK   ENCORE     502  N 

DOROTHY  DON  I SAN 
,P|ANO   BOOGIE/EVERY  DAY  BLUES  BB     8979  N 

DORSEY  BROTHERS 
TINY   LIT  "f|NGERPRNTs/| 'M  FACING   MUSIC  DE 

, don't  be  afraid  to  tell/go  in  SHOPPIN  DE 
couldn't  believe  my  eyes/very  gd  FRIENDE 
tailspin/romance  DE 

HONEYSUCKLE  ROSE     PTS    I   &    I  I  DE 

You  r  my  lucky  star/sunday  afternoon  DE 

JIMMY  DORSEY  ORCH 
DUSK    IN  UPPER  SANDuVky/dARKTN  STRUTR   BC0R60000  N 
DIPPER  MOUTH/c-'  i  CKEN  REEl  JAP       253  E+ 

TOMMY  DORSEY 

GETTIN  SENTIMENTAL  OVR  u/l ' VE  GOT  NOTEVI  25236  E+ 
AFTER  u/ALL  U   WANT   DO    IS   DANCE  VI   25647  E 

SMOKE  GETS    IN   EYEs/nIGHT  4   DAY  VI    25657  E 

TEA  ON   TERRACE/lN  D ANCING  MOOD  VI    25476  E 

LOOKIN   ARND  CORNERs/mR   GHOST  GOES  2  TNVI    25509  N- 
SENT I  MENTAL  SERENADe/|'M  GOIN'    HOME        VI    28424  N 
AT  THE   FAT   MANs/cLOI  VI 201737  E+ 

BINGO,    BANGO   30NGO/SPRING    ISNT  EVRYTHQV 1 202196  HI- 
KNOW  WHAT   TROUBLE    is/u   CAN'T   SHAKE  LV   VI203236  N 
DEEP  R IVER/w ITHOUT   A   SONG  VI    36396  N 

BEGINNERS  LUCk/tHEY  ALL   LAUGHED  VI    25544  N 

OET  RAIN    IN   MY   EYEs/cAN'T  TAKE    IT   AWAYVI    25549  HI- 
BLACK  eyes/blue  D  ANUBE 
At  I b i  baby/gypsy  from  Poughkeepshe 

THIS   GONNA  8  MY  LUCKY  SUMMR/whO"  BE 
MOUNTAIN  MUSIC/GOOD  MORN  I N 
GOT    ANY  CASTLEs/u'VE  GOT  SOMETHING 
ALL  U  WANT  DO    IS   DANCe/aFTER  YOU 
YOU   4    I    KNOW/GOODBYE  JONAH 
U   COULDN'T   BE  CUTEr/lET  ME  LOOK  AT  U 
OH,    HOW    |    HATE  GET  Up/wHAT'LL    I  DO 
U'RE   NOT    IN   MY    ARMS  TON  I TE/sOLONG  SALLVI 
STAR  DUST/SWANEE  RIVER 
JADA/ROYAL   GARDEN  BLUES 

ALIBI    BA9y/tWILIGHT    IN  TURKEY        JAP  VI 
STARDUST   ON  MOOn/haVING   WONDRFL  TIME      VI    25630  N- 

MORTON  D07NEY 
MY    INSPRATN    IS  u/jST  L I TL   AFFECTION     HM*     2823  E 


VI  25556  N— 

VI  25577  N— 

i/l  25610  E+ 

VI  25531  N 

VI  25635  N- 

VI  25647  N- 

VI  25648  HI— 

VI  25766  E+ 

VI  25824  E 

7210  E+ 

VI  27233  E/E- 

VI  25326  E 

1068  N 


DOUBLE  QUINTET(WILL  I  E  SMITH.   E. BERRY  jm 

659.  LOUISE/RELUOE  TO   A   KISS  FRAN  —TONE |  004 

660.  LOUISE/PRELUDE  TO   A   KISS  FRAN  TONE  OoJ 

EDDY  DUCHIN 

662. OL  MAN   MOSE/BETWEEN   DEVIL  4SEA  BR  1SJ 

663.  BETWEEN  DEVIL  i  DEEP  SEa/ol  MAN  MOSE     BR  ilsj 

LOUIS J3UM A INES  JAZZOLA  BAND 

664.  PRETTY   AUDREY/TO- WA-3AC-A-WA  HjI'Ml 

665.  FRANKLIN  STREET  BLUEs/rED   ONION   DRAG     HJri  M 

HANK  DUNCAN  TRIO 

666.  UPBEAT/CHANGES  "ALWAYS   ON  MY  MIND  Bl  3J 

DUNHAM  JUBILEE  S  IN3ERS 

667.  WILL   HE  WELCOME  ME  ~f\    DRMD  JUDGMT  MORNCO  IjW 

JONNY  DUNNS  ORIGINAL  JAZZ  HOUNDS        '  j 

668.  FOUR  0'  CLOCK  "bLUEs/ha*WA  I  I  AN  BLUES  CO  , \Vm 

669.  HALLELUJAH    BLs/sPANISH   DREAMS  CO  )JJ 

BOB  EBERLY 

670.  RENDEZVOUS  WITH  ROSe/haIR  OF  GOLD  DE  Wi 

BILLY  ECKSTINE 

671.  GOOD  JELLY   BLUES/ 1"  STAY    IN  MOOD  4  U        DEI  )0OJ 

672.  I    STAY    IN  MOOD  4  u/GOOD  JELLY  BLUES        DEL  )0O 

673.  BLOWING  BLS    AWAy/|F   THAT'S  WAY  U    FEEL   DEI 'WW 

674.  BLOWING  BLS   AWAy/|  F  THAT'S  WAY  U   FEEL   DEL  )01' 


PRAY 
OUT  U 


Da 

oa  ■ 


675. OPUS    X/REAL  THING  HAPPN   TO  ME 

676.  WANT  TO   TALK  TO  u/l'LL  WAIT  AND 

677.  I'LL  WAIT  4  PRAY/1    WANT  TALK  ABI 

ECLI  PSE  ALL_EY  Fl  l/E 

678.  BUCKET  GOT  HOLE/GIRLS   ALL  LOVE  WAY  CI 

HARRY  EDISON  QUINTET 

679.  L  AURA/ I   BLOWED   AND  GONE  PH  II 

CLIFF  EDWARDS 

680.  AFTER  MY  LAUGHTIR,    TEARs/l'M  LOSING  U  CO \ 

681.  ANITA/jUST  NIGHT  FOR  MEDITATION  CO 
682. SAY   WHO    IS   THAT  BABY   D0Ll/0H  LOVEY  B  PE 

TEDDY  EDWARDS/FATS  NAVARRO 

683.  move/blues  in  teddy's  fiTat  Dl 

ROY  ELDRIDGE  ORCH. 

684.  THE   GASSER/jUMP  THRJ  THE  WINDOW  BR f 

685.  EMBRACEABLE  u/lITTLE  JAZZ  BOOGIE  DE f 

686.  ALL   CATS  JOIN    In/a|N'T  THAT  A  SHAME       DE  j 

687.  TWILIGNT  TIHE/FISH  MARKET  DE 

688.  LES  BOUNCE/lT  TALK  OF  THE  TOWN  DE 

689.  N0PPIN'  JOHN/SCOTTIE  PRESTIGE 
690. SCHOOL  DAYS/ECHOES  OF  HARLEM  PRESTIGE 
691 .SENTIMENTAL  OVER  u/pLUCKIN  THE  BASS  STE 

692.  FLORIDA  STOMP/WABASH  STOMP  VO 

693.  FLORIDA  STOMP/WABASH  STOMP  VO 

694.  WHERE  LAZY  RIVER   GOEs/aFTR  U'VE  GONE  VO 

695.  GOLIATH  BOUNCE/SOMEONE  WATCH  OVR  ME  VOG 

696.  NUTS/|F    I    HAD  YOU  VOG  ,49 

697.  f  isle  adam/black  and  blue  VOG-73I 

698.  TU   DISAI3  QU'TU  M' A I  MA  |  s/rEMBR   HARLEM  V0G72( 

699.  UNE   PETITE  LAITUe/bABY   DON'T   DO   ME  LIKB0G-74J 

700.  MUSKAT  RAMBLE/HIGH   SOCIETY  VS  54 

DUKE  iUJ^GTON  _0_RCH 

701.  SHOUT  eV~AUNT  "t  ILL|"e7cOTTON  CLUB  6TMP  BB  '  Ml 

702.  BLACK  BEAUTY/EAST  ST. LOUIS  TODDLE  00     BB  U 

703.  RUMPUS  IN  richmond/in  MELLOTONE  Bla  )9j 

704.  we3t  indian  stomp/bugle  breaks  bl  ;  9 

705.  rock1n  in  rhythm/12th  street  rao  br  i h 

706.  the  mooche/baby  when  u  a  in' t  tiere  br  ~m 
707. 01muendo  in  blue/crescendo  in  blue  br  u 

708.  jazz  convulsions/jolly  wog  bs  ■:■ 

709.  take  it  e  asy/black  beauty  br   13  | 

710.  GET  YOURSELF  NEW  BROOm/buNDLE  OF  8LISSBR  fl 
711.3ABY/|    MUST  HAVE  THAT  MAN  BR,    8  I 

712.  BLACK  AND  TAN   FANTASY/rHE  MOOCHE  BR.'  81 

713.  WALL  STREET  W AIL/COTTON   CLUB  STOMP         BR  .1 

714.  HLUE  TUNe/sWANEE  RHAPSODY  BR  3\ 

715.  CREOLE    RHAPSODY   =   PTS    I    4  2  BR  t  7 1 

716.  GAL   FROM  JOE's/lET   SONG  GO   OUT   OF  HRT  BR  J 

717.  LET   SONG   GO  OUT   MY  HRT/GAL    FROM  JOE'S  BR 
718.8LACK  AND  TAN   FANT.    /mOOD    INDIGO  BR  - 

719.  EAST   ST.   LOUIS  TOODLE-Oo/b I RM' HAM  BRKDBR  i 

720.  E.St.  Louis  toodle-oo/birminghau  brkonBR  f 

721.  mood  indigo/wall  street  WAIL  BR t 

722.  jazz  convuls  ions/awful  SAO  BR 

723.  YELLOW  DOG  BLs/t  I  SHOW  I NSO   BLUES  BR  £..' 

724.  CREOLE   RHAPSODY            PTS  14  2  BR  t  ' 

725, SUMPN   BOUT  RHYTHM/SADDEST  TALE  BR  1 

725, STEVEDORES   SERENADe/lA    OE   DOODY   DOO  BR 

727.SLIPPERY  HORN/OROP  ME  OFF  AT  HARLEM  BR  : 

728. ISN'T  LOVE  THE  STRANGSt/nO    GRTR  LOVE  BR  1 

729,  DIANAH'S    IN   A  J Am/u   GAVE  ME   THE  GATE     BR  ' 

730.  REMINISCING  IN  TEMPO  =  PTS.  3  4  4  BR  " 
731. SOPHISTICATED  LADy/mERRY   GO  ROUND  COAU 

732.  DROP  ME   OFF   AT   HARLEm/sl  I  PPERY  HORN  C0AU"f 

733.  East  St.  Louis  toodle-oo/hop  HEAD  CO 

734.  MOOD  INDIGO,  S0LITUDE,/S0PH.  LADY,  SENT,  CO  3  j 
735. SHOWBOAT  SHUFFLE/IN  SENTIMENTAL   MOOD     CO  3; 

736.  best  wishes/bundle  OF  BLISS  CO  3! 

737.  REM  I  N  I  SC  ING    IN   TEMPO  ^  PTS  3  4  4  CO  3  ; 

738.  TJOTIN   THRU  THE  ROOF/gRIEVIN  CO  3', 

739.  RCM  IN  I  SC  I NG    IN  TEMPO      PTS  L  4  2  CO  3 

740.  caravan/azure  CO  3; ' 

741.  IT'S  MON.    EVERY    DAy/a|R   COND'  TND  JNGL  CO  3 

742.  DO  NOTHING  U  HEAR  ME/sULTRY  SERENADE  CJ  3 
743. SLIPPERY   HORN/CLOUDS    IN  MY  HEART  CO  3 
744.SI.IIE  mood/delta  BOUND  CO  Sn 
745.  TOUGH  TRUCK  I  M/l  NO  I  GO   ECHOES  CO  3?] 
746.SA3Y  WHEN  U   AIN'T   THBRe/l  I  GHTN  1  N'  CO  3fJ 
747.4|N'T  MISBEHAVIN'/HYDE   PARK  OE 

748.  TIMES   A-WASTIN'/R|FF  STACATTO  HMV  (j 

749.  MINOR  GOES  MUG G I N /TONIGHT  I  SHL  SLEEP  HMV  ! 
750, SO  ATT  I N   AT   KIT-KAT/NEW  BIRMHAM  BRKDN     MA  1 
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MINIMUM  BID  .75 

ROSS  RUSSELL 

BOX  63     THE  RECORD  CHANGER 
418  vV.  49TH  STREET.  N.  Y.   19,  N.Y. 


DUKE  ELLINGTON  ORCH  (CONT'D) 
PY  GO  LUCKY  LOCAL  /  HAPPY  GO  LUCKttU 
UURC  TO  JAM  SESSION/     PTS  t  4  2  MU 


jtiful  inoians     pts.    1  &  2 
den  feather/flippant  flurry 
try  sunset/jam  a  ditty 
.p  or  turnip/magenta  haze 
:  skies/shouldn't  hapn  to  dream 
beautiful  indians    pts.  14  2 

TRY  SUNSET/jAM  a  DITTY 

JEST  TALE/BUNDLE  OF  BLISS 

JES  OF  HARLEM/SHOWBOAT  SHUFFLE 

ICIGHT  fiesta/jublilesta 


461  N- 

463  N 

464  N 
MU  465  N 
MU  466  N 
MU  483  N 
MU  484  N- 
PaE  3088  N 
PAE  3052  N 
PAE  2880  N 
PaE  2904  N 
SE    5007  N 


R  FELT  THIS  WAY  3EF0r/aLL  2  SOONSE  4002  N 
A  serenade/solitude  VI  24755  N 

rERY  SONG/MOAN  IN  BLUE  VI   22800  N 

kHOUSE  blues/echoes  of  jungle       VI  22743  V 

b   INDIGo/wHEN  BLK  MAN'S   BLUE  VI  22587  V+ 

BLE  CHECK  STOMp/jAZZ  LIPS  VI  38129  P 

IN  skin  gal/jump  FOR  JOY  VI  27517  E 

[em  air  shaft/sepia  panorama  VI  26731  N— 

.  IN  DRM  TRIES  LOOK  u/FLAMINGO       VI  27326  E+ 

I  MIST/c  JAM  BLUES  VI  27856  N- 

IENTINE/5  O'CLOCK  DRAG  VI  27700  E 

1ST  have  that  man/bandanna  BABIESVI  38007  V 

Y  GL I De/sTEVEDORE  STOMP  VI  38053  N 

Y  GLIDE/STEVEDORE  STOMP  VI  38053  V- 

Indigo/the  mooche  VI  24486  E+ 

I  INDIGO/THE  MOOCHE  VI  24486  N 

IiCHECk/peRDIDO  VI  27880  N- 

'jcheck/perdido  VI  27930  N/E 

T  GET  AROUND  MUCh/cOTTON  TAIL  VI  26610  N— 

on  tail/don't  get  around  much      VI  26610  N— 

T  GET  AROUND  MUCh/cOTTON  TAIL  VI  26610  E 
K  AND  TAN  FANTAS  IE/CREOLE  LV  CALLVI  24861  N 
IY  rhapsody/shine  VI 202760  N 

INNING  TO  SEE  LT/DONT  U  NO   I   CAREVI201618  N 
i  WONDER  OF  u/LUCKY  SO  AND  SO  VI201799N 

SQUEEZE  ME/SWAMP  FIRE  VI201992  N- 

;R  GOES  MUGGIn/tONIGT   I   SLEEP         VI450002  N- 

ilouis  blues/drawing  room  bls  VI 202327  N 
IE  STREET  BLUEs/tRANSBLUCENCY  VI 202326  N 
|TY  woman/memphis  BLUES  VI202325  N 

YA  WHAT  EONNA  OO/COME  2  BABY  DOVI201748  N 
KIE  AND  JOHNNY/ROYAL   GARDEN  BLS    VI202324  N 

EGER  ELL  IS  (RARE  LOUIS  ARMSTRONG) 

TLY  LIKE  YOU/ I   NEVER  DREAMT  OK  41424  N 

EGER  ELLIS 

IS  LIKE  THAT/WHEN  SUN  GOES  ON  OK  41380  N 
MOUENT  MORE  WITH  u/ONLY  FOR  YOU  OK  41225  N 
E'S  ONE  LTL  GIRL  LVs/u  THINK  ME  OK  40900  N 
IQGY  EL  MAN  ORCH. 

Rt  MINE  YOU/ZAGGIN  WITH  ZIG 

MPERORS  OF  JAZZ 


BB  10316  E 


R  rag/little  emperor  blues  Swan 

L  GARDEN  BLUES/NOBODY'S  SWEETHSWAN 


EMPIRE  STATE  JAZZ  BAND 

IN| WHILe/mINSTREL  WALK 

WICK  ESPOSITO  4  HIS  BAND 


M  BLUES/BACK  FAT  BOOGIE 
Y  BALLROOM  BLUES     PTS  14  2 

DOC  EVANS  ENSEMBLE 


DIS  6070  N 
DIS  6071  N 
DIS  6072  N 


YARD  BLUES/ORIGINAL  DIXIEllSND 
NET  MARMALADE/FIDGETY  FEET 
AT  ION  RAG/AT  JAZZ   ABND  BALL 

IN'  /WALK  I NG   BABY  BACK   HOME     DUBL  I NS  2  N- 

HLL  EZELL  TRIO 

CAN'T  STAY  HERE/PITCHIN  BOOGIE  CEN  3015  N 
■IIN  BOOGIE/jUST   CAN'T  STAY  HERE    PM  12855  E- 

:r  dust/barrel  house  woman  SIG    910  E 

:l  house  woman/heifer  dust  SIG    910  N 

RVING  FAZOLA  ORCH. 


r  lorrai 

<'THE  BL 


RC      103  N 


PAC 
PAC 


607  N 
603  N 


NE/( 

s/oi 


CLARINET  MARMALADE  KEY  624  N 
ORIGINAL   D I X  I  LAND  AND    VI4O0140  N 

VI400141  N 
VI400142  N 
VI400143  N 


<IC  BLUES/OSTR I CH  WALK 
>T  ION/MOURN ING  BLUES 
TY  FEET/FAREWELL  BLUES 

EONARD  FEATHERS  ALL  STARS 


RE  BLUES'/ESQUIRE  BOUNCE 
RE  BOUNCE/ESQU I  RE  BLUES 

jeal/mop  MOP 
(op/my  ideal 

in  4  comfortable  quarters 
HAPPY  FUTON 


CMS  547  N 
CMS  547  E 
CMS  548  N 
CMS  548  E 
C0NT6006  E 


J'JA  4  BIG  RED  APPL/MRS  WORTHNTNVS     8175  N 
^AYNARD  FERGUSON 
S  NEW/THE  HOT  CANARY 


rED  FIO-RI  TP'S  ORCH. 


IBY  JUST  CARES   FOR  ME 

1LA  FITZGERALD 


CP7-1713  N 


H.O.'V.  1104  E 


"H  SAILING/LOVE  YOU  MADLY  DE  27692  N 

S  MY  DESIRE/A  SUNDAY  KIND  OF  LVDE  23866  E+ 
IND  TABLES  ON  Me/hOW  HI   THE  MOONDE  24387  N- 


DE  23956  N 

DE  24958  N 

DE  2454S  N 

DE  24529  N 

DE  24157  N 


HOME/OH,   LADY  BE  GOOD 
IFOOT  RAG/SOL  ID  AS  A  ROCK 

gs  gold/black  coffee 
dreams/make  mistake  is  human 

IE  BREAKING   IN  NEW  HRt/u  THNK 
BT  MEAN   A  WORD/JUST  LUC KYS04S0    DE  18814  E 

s  me/strictly  FROM  DIXIE  DE    2202  N 

is  me/strictly  FROM  DIXIE  DE    2202  E 

|w0NDERFUl/|   WAS  DOING  ALRIGHT     DE    1669  N- 

wonderful/i  WAS  DOING  ALRIGHT     DE    1669  E 
i  likes  be-bop/feeling  ih  fallingDE  24332  N- 
|  OUT  MY  heart/paper  moon  DE  23425  N 

|0*N  STRUTTERS  BALl/mY   LST   AFFR    DE     1061  N 

"JVE  HARMANIACS 


isl  washboard/sadie  green  vmp  VI  20293  E- 


843 
844 

845, 
846 

847, 
848, 
849 
850, 

851, 

852 
853 

854 

855, 

856 
857 


FIVE  SOUP  STIRRERS 
.he's  my  rock/walk  around  DB      102  N 

•  DON'T   WONDER   BOUT  HIm/|LL  NVR  TURN   BK   W4II     126  N 

FLAMINGO  MEMDOIHNS 

SHOULD   l/l'M   FOLLOWING  YOU 

•  SONG  OF  THE  DAWn/saNT I  AGO 

BRICK  FL  EAGLE 
pastiche/double  doghouse 
slight  case  shakes/same  old  sheaves 
blue  stew/wig— wham  blues 

THEY'LL  DO   IT  EVRY  TIMe/on  U  LOOKS  GOOHRS  1036  N 
FLETCHER'S  qi  PROM  TROTTERS 

THAT'S  WHEN  U  YOUNG/LIKE  DO  THINGS 

JAY  C.   FLIPPEN  AND  GANG 

.SADIE   GREEN/BABY  FACE 
HARD  TO   GET  TOGETHER/LUCKY  DAY 

PAT  FLOWERS 


PA  34020  N- 
PA  34062  N 

HRS  1006  N 
HRS  1005  N 
HRS  1037  N 


QRS  1055  E 


PE  13284 
PE  12275  V+ 


860 

861 

862 
863 
864 
865. 

866, 
867, 
868, 
869, 
870, 
871, 
872, 
873, 
874, 
875. 

876, 

877. 
878, 
879. 
880, 

881, 
882, 
883, 
884, 
885, 

886. 
887, 
888, 
889. 
890. 
891. 
892. 

893. 

894. 
895. 

896. 
897. 
898. 
899. 
900. 
901. 
902. 
903. 
904. 
905. 
906. 
907. 
908. 
909. 
910. 
911. 
912. 
913. 
914. 
915. 
916. 
917. 
918. 
919. 


HIT  1011  N 
HIT  1010  N 


CO      339  N 


DE    2207  N 


RHY 
RHY 
RHY 


109  N- 
104  N 
108  N 


>  CHOP  IN  E  MINOR  WOLTz/buT  NOT  FOR  ME 
.AIN'T  M I SBEHAVI N' /OR  I G I NAL  BLUES 

TROY  FLOYD  4  HIS  PLAZA  HOTEL  ORCH. 

. SH ADOWL AND  BLUES      PTS.    14  2  OK     8571  N 

.SHADOWLAND  BLUES     PTS.  14  2  OK    8571  E 

BLIND  MAMIE  FOREHAND 

,HONEY    IN  THE   RO CK/WOUL DN ' T   MIND  DY I NG ANCHOR381  E 

REGINALD  FORESYTHE 

.LAMENT   FOR   CONGO/DEEP  FOREST 

FOUR  OF  THE  BOB  CATS 

, I    HEAR  U   TALKIN/CALL  ME   A  TAXI 

FOUR  STAR  RHYTHM  SECTION 
, I   NEVER  KNEW/THESE  FOOLISH  THINGS 
,LAOY  BE  GOOD/MOONGLOW 
,  I    FOUND  A  NEW  B ABy/cONFESS I N 

■RHYTH  BLUEs(jUMP)   RHYTHM  SLUES   (SLOW)  RHY     110  N 

, BLUE  SKIES/AIN'T  MISBEHAVIN'  RHY     103  N 

BUD  FREEMAN  ORCH 

, EASY  TO   GET/ FOUND  A  NEW  BABY  BB  10370  E+ 

.SATANIC  BLUES/SOMEBODY  LOVES  ME  DE     3525  E 

, FOUND  A  NEW  BABy/eaSY  TO  GET  HMV  9029  E 

,TOWN  HALL  BLUEs/lNSIDE  ON  SOUTHSIDE  KEY     638  N 

, HONEYSUCKLE  ROSe/ SENT  I  MENTAL  BABY  KEY     637  N 

, TEA  FOR  TWO/MIDNITE  AT  EDDIE  CONDON'S  KEY     636  N 

I'M  JUST  WILD    ABOUT  HARRy/aTOMIC    ERA  MA J  1031  E 

.PRINCE  of  wails/muskat  RAMBEE  PaE  2809  N 

JAZZ  BAND  BALL/AFTER   AWUILE  PAE  2877  N 

WHAT    IS  THERE  TO   SAy/smILE   AT   TROUBLE   PaE  2285  N 
JAY  FREEMAN 

THE  NIGHT  RIDE/SUGAR   FOOT  STOMP  MELOTONE   70809  N 

FRISCO  JAZZ  BAND 

SAINTS  GO   MARGHING  On/pACIFIC  BLUES  PAC 

COPENHAGEN/GOOD  MAN  HARD  TO   FIND  PAC 

JAZZ  BAND  BALL/RED  WING  PAC 

Dl PPERMOUTH/SENSAT ION  PAC 

FRANK  FROEBA 

TEARS  IN  MY  H£ARt/mY  SWISS  HILLY  BILLYDE  1500  N- 
NOTHIN   CAN  STOP  ME/dON'T   SAVE  YR  LOVE   DE     1418  N— 

Josephine/the  big  apple  DE    1401  N— 

DANGER  LOVE   AT  WORk/mILES   APART  DE     1525  N- 

HERMAN   KEPT   PLAYIn/bEST   GAL  TURNED   DN   DE  28414  N 

SLIM  GAILLARD 

SANTA  MONICA  JUMp/sLIM'S    JAM  BT       761  E+ 

dizzy  boogie/popity  POP  BT      753  E+ 

BABY  WON'T  YOU   PL . COME  HOME/hOP  CADET   CADET202  E 

CEMENT  MIXER/SCOTHIN  WITH  SODA  CADET201  E+ 

OPERA    IN   VOUT/OPERA    IN    VOUT  DIS  6022  V+ 

FLAT  FOOT  FLOOGEe/d| ZZY  BOOGIE  MAJ  9002  E+ 

POPPITY  POp/slim's  JAM  MAJ  9001  E+ 

PVT.  CECIL  GANT 

SYNCOPATED   BOOGIE/FRASS    IS   GET'G   BRENRGE       505  N 

JAN  GARBER 

LAZY  LOUISIANA  MOON 

DON'T  BRING  LULu/wA I T I N' FOR   THE  MOON 

ERROL  GARNER 
TWIL IGHT/FLAMINGO 
I MPRESS I ONs/RE VER I E 
BLUE   AND  SENT  I MENTAL/pAVANNE 
BLUE   AND  SENT  I MENT Al/paVANNE 
MAY  BE  WRONg/nO  GREATER  LOVE 


614  N 
620  N 
606  N- 

615  N 


GLISS    IN  THE   DARk/bLUES    I    CANT  FORGET  ATL 
WHITE  ROSE  BOUNCE/NIGHT  4  DAY 
TWISTING   CAT'S  TAIl/mOVIN  AROUND 
WHAT'S  NEW/SUMMERTIME 

DON'T   BLAME   ME/GOT  RIGHT  SING  BLUES 
LADY  BE  GOOD/ALL  THINGS  YOU  ARE 
MAN  OF  MINE/l    WANT  YOU    I    NEED  YOU 

pastel/tr  IO 
pastel/trio 

fantasy/play  piano  play 
loose  nut/love 
love/loose  nut 

love  |s  the  thing/love  is  the  tming 
great  christmas/great  christmas 
great  chr i stmas/ great  christmas 
lotus  blues/garner  in  hollywood 

GARNER    IN  HOLLYWOOd/lOTUS  BLUES 
MORE   THAN  YOU   KNOW/OVER  THE  RAIBOW 
TALK  OF  THE  TOWN 

BLIND  LEROY  GARNETT 

920. CHAIN  EM   DOWN/LOUISIANA  GLIDE 

VIVIEN  GARRY  QUARTET 
921.1   GOT  TO  THAT'S  ALL/l   SURRENDER  DEAR 
922. OPERAT ION   MOp/l'M    IN  MOOD   FOR  LOVE 

GEORGIA  COTTON  PICKERS 


923. 
924. 
925. 


GEORGIA  PEACH  4  GOSPq  SINGERS 
JESUS   KNOWS  HOW  MUCH  /DO  LORD  SEBD  M 
GEORGIA  WASHBOARD  STOMPERS 


HW 

1043 

V 

VI 

19661 

E 

ATL 

662  N/E 

ATL 

665 

N 

AIL 

667 

N— 

ATL 

667 

E+ 

ATL 

673 

E+ 

ATL 

677 

N 

BW 

15 

E 

BW 

16 

E- 

CO 

39888 

E+ 

DIS 

5003 

N 

DIS 

5002 

N 

DIS 

5001 

N 

Dl 

1016 

N 

Dl 

1016 

E-t 

Dl 

1026 

E+ 

Dl 

1041 

N— 

Dl 

1041 

E 

FUT 

3006 

E- 

FUT 

3005 

N 

FUT 

3005 

E- 

Kl 

4477 

M— 

Kl 

4477 

E+ 

RGT 

1014 

E 

TEST 

N 

PM  12879 

N 

SAR 

1004 

N- 

VI 202352 

N 

:DlVA6064 

V+ 

DE 

8648 

V- 

DE 

7002 

N- 

THE  GEORGIANS 

926.  LONG  LOST  V AM A/HENPECKED  BLUES  COA  3907  E+ 

927.  MAMA   GOES  WHERE   PAPA   GOEs/sOMEBODY  WRGCO      3996  E+ 

928.  MINDIN  MY   BUStNESs/lF  YOU'LL  COME  BACKCO        102  N- 

STAN  GETZ 

929.  MY  OLD  FLAME/THE  LADY   IN  RED  NJ       829  N- 

930.  five  brothers/four  and  one  more  nj     802  E+ 

931.  too  marvelous  for  words/michelle         Pres  729  E+ 

932.  WHAT'  S  NEw/l ND I  AN    SUMMER  PRES   740  N 

933.  DEAR  OLD  STOCKHOLM/l  ONLY  HAVE  EYES  UR0YR00532  N 
934. I'M  GETTING  SENTMNTL  OVER  u/n|TE  4  DA«OYR00533  N 
935.0PUS   DE  BOP/THRIVING  FROM  A   RIFF  SAV     903  N 

936,bopelbath/pinhead  SI      549  N 

GEORGIA  GIBBS  4  BOB  CROSBY 
937.SIMPLE  MELODY/A  LITTLE  BIT   I NDEPENDNT  C0R60227  N 

TERRY  GIBBS 

938.  MICHELLE/MICHELLE  NJ       804  E+ 

939.  TERRY'S  TUNE/  T  4  S  NJ  800  E+ 
940. SWINGS  THE  THING/BEGIN  THE  BEGUINE  SAV  829  N 
941. SERENADE    IN   BLUe/gOT  U  UNDER  MY  SKIN     SAV     818  N 

DIZZY  GILLESPIE 

PTS  14  2  BlackDeuce  N 

pts  3  4  4  BlackDeuce  n 

ou/ooh  00h  my  my  oh  oh         cont6060  e- 

s/l'LL  GET  YOU  YET  DG    3606  N 

DG    3601  N— 


GID  1003  N— 

GID  1003  E 

GID  1003  V 

Gl D  1001  N 

Manor  5000  N 

MU      399  N 

MU      399  E- 


MU 

MU 

MU 

MU 

MUS 

MUS 

MUS 

MUS 


404  N 
404  E 
436  V 
518  N 
447  N- 
383  N— 
485  N- 
488  N 


VI203023  N 
VI 203186  N 
VI 203457  N 
VOG  5129  N 


949. SALT  PEANUTS/HOT  HOUSE 
950. SALT  PEANUTS/HOT  HOUSE 

951.  HOT  HOUSE/SALTED  PEANUTS 

952.  GR00VIN  HIGH/BLU'N  BOOGIE 
953. SALTED  PEANUTs/BE-eOP 

954. our  delight/good  DUES  BLUES 

955.G00D  DUES  SLUES/OUR  DELIGHT 
956.0NE  BASS  HIT  -  PTS.  14  2 
957.0NE   BASS  HIT       =   PTS.    14  2 

958,hot  house/blue'n  BOOGIE 
959. i  waited  for  you/salted  peanuts 

960.  eman0n/things  to  come 

961.  That's  Earl,  brother/oop  bop  sh'  Bam 
962.3r00vin  high/a  handful  of  gimme 

963.  dizzy  atmosphere/all  things  you  are 

964.  thinking  of  u/to  think  u ' ve  chosen  me  pres  728  n- 

965.  she's  gone  again/nice  work  u  get  it  pres  736  n 

966.  cool  breeze/manteca 

967.  ALGO  BUENo/mINOR  WALK 
968.SWE0ISH  SUITE/l   SHOULD  CARE 
969.1  COVER  THE  WATERFROirr/AFRO  PARIS 

TYREE  GLENN 

970, DUSTY  SERENADE/SULTRY  SERENADE  AB  5001  E+ 
971.1    CAN'T  GET   STARTED/DON'T  TALK  BOUT   ME8ST       26  N 

972.1    SURRNDER   DEAR/HOUR   OF  PARTING  BST       25  N 

973.  MAO  MONK/B I LL I E' S  BOUNCE  BST        24  N 

HARRY  GOLD  4  HIS  PIECES  OF  EIGHT 

974.  JAZZ  ME  BLUES/JAZZ  BALL  ORE  1020  V+ 

GOLDEN  GATE  ORCH. 

975.SAY    IT  WHILE "OANC I NG/pARADE  WOODN   SOLDCAME0226  E 

JEAN  GX  DKETTE 

976.  GONNA  MEET  MY   SWEET  I e/mE  4  MY  SHADOW  VI    20675  E 

977.  GIMMIE  LITL  KISS  /LONESOME  4  SORRY  VI  20031  V 
978. IDOL  I Z ING/HUSHA3YE  WALTZ  VI   20270  V 

NAT  GONELL A'S  GEORGIANS 

979. SEVEN   DAYS  LEAVE/FOREVER   BLOWN  BUBLS  COE  2918  E- 

FRANK  BIG  BOY  GOODIE  ORCH. 

980.SIN   TO  TELL  A   L  IE/HEEB  IE  JEEBI*ES  SW       207  N- 

BENNY  GOODMAN  ORCH. 

981.  FAREWELL  BLUES/MARGIE  BB  10973  N 

982.  ROOM  1411/jungle  BLUES  BR    1007  N- 

983.  GONNA  GET    A  G IRl/nAGASAKI  CAP15008  N— 

984.  tattletale/di Z7Y  FINGERS  CAP    439  E+ 

985.  LONELY  MOMENTS/WHISTLE  BLUES  CAP     374  E+ 

986.  BLUES  JUMPED  4  GOT  Me/hAVE  U  BEEN  TOLDCAP  15111E+ 

987.  FINE  AND  DANDY /LONESOME  ROAD  CAP     394  E+ 

988.  BEYOND  THE   SEa/fOR   EVRY   MAN   A  WOMAN  CAP15030  E 

989.  W0RLD'S  WAITING  SUNR  I  SE/sH  I  RLY  ST  PSOUTCAP1  5069  E+ 

990.  WHY   DON'T   WE  MOR   OFTn/eGG  HEAD  CAP57758  E 

991.  mahzel/i  want  to  be  loved  CAP    416  N- 

992.  NIGHT  UND/CLOUDS  CO  3015  N 
993. STEAL  IN  apples/opus  LOCAL  802  CO  35362  N 
994.0PUS  LOCAL  802/sTEALIN  APPLES  CO  35362  N 

995.  RATTLE   AND  ROLl/oN   THE   ALAMO  CO  36988  N- 

996.  ALL  CATS  JOIN    In/dON'T   BE   A  BABY   BABY  CO   36967  N- 

997.  HENDERSON  stomp/nobody  CO  35820  N 

998.  WORLD  WAITING  FOR  SUNRISe/sOLO  FLIGHT  CO  36684  E 

999.  solo  flight/world  WAITING  SUNRISE  CO  36694  E 

1000.  GAL    IN   KAL/SERENADE    IN  BLUE  CO   36622  E 

1001.  HOW  DEEP  IS  THE  OCEAn/mY  OLD  FLAME  CO  36754  N 
1002. IT'S    ALWAYS  YOU/MI  SSI  ON    TO  MOSCOW  CO  36680  E- 

1003.  TIME  ON  MY  HANDS/SCARECROW  CO   36180  N 

1004.  symphony/guy's  COME  BACK  CO  36874  E 

1005.  AIR  MAIL  SPECIAL/TUESDAY  AT  TEN  CO  36254  N- 

1006.  AIR  MAIL   SPECIAL/SMOOTH   ONE  CO  36099  E+ 

1007.  LA  ROSITa/suoke  GETS  in  YOUR  eyes  CO  36284  N— 

1008.  CAPRICE   XXIV   PAGANINl/l'M  HERE  CO   36411  N 

1009.  swing  angel/it's  TALK  OF  TOWN  CO  36955  N 

1010.  TAPPIN   THE   BARREl/uR  MOTHERS   SONINLAWCO     2856  E- 

1011.  BLUE  SKIES/DON'T  KNOW  ENOUGH  BOUT  U  CO  37053  N 

1012.  HONEYSUCKLE  ROSe/sPRING  SONG  CO  35319  N 
1013.STRIN3    OF   PEARLs/jERSEY   BOUNCE  CO  38062  N 

1014.  HORA   STACCATO/MAN   PLAYS    FINE   PIANO  CO  37207  N 

1015.  POYAL   GARDEN  BLUEs/wHOLLY  CATS  CO  35810  N 

1016.  MEMORIES   OF  YOu/sOFT  WINDS  CO  35320  N- 

1017.  AS    LONG    AS    I    LIVE/WANG  WANG  BLUES  CO   36723  N— 

101 8.  rose  room/air  MAIL  SPECIAL  CO  36720  N— 

1019.  FLYING   HOME/l    FOUNO  A   NEW  BABY  CO  36721  N- 
1020. SHIVERS/SEVEN  COME  ELEVEN  CO  35349  N 
1021. TILL   TOM  SPECIAL/GONE  WITH   THE  WIND  CO   35404  E+ 


942.  A  NIGHT   AT   CARNEGIE  HALL 

943.  A  NIGHT  AT  CARNEGIE  HALL 

944.  DREAM  OF  YOU/OOH  OOH  MY  MY  OH  OH 
945, SCHOOL  DAYs/ 1  ' LL  GET  YOU  YET 

946.  BIRK'S  WORKS/TIN  TIN  DAEO 

947.  DIGGIN   DIZ/CONFIRMATION  FL      1004  N— 

948.  CONFIRMATION/WHEN   I   GROW  TOO  OLD  DREAMFL     1008  N- 
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1022 
1023 
1024 
1025 
1026 
1027 
1028 
1029 
1030 
1031 
1032 
1033. 
1034. 
1035. 
1036. 
1037. 
1038. 
1039. 
1040. 
1041. 
1042. 
1043. 
101-4. 
1045. 
1046. 
1047. 
1048. 
1049. 
1050. 
1051. 
1052. 
1053. 
1054. 
1055. 
1056. 
1057. 
1058. 
1059. 
1060. 
1061. 
1052. 


BESNY  GOODMAN  ORCH.    (CONT'  o) 


VI  26039 
VI  25090 
VI  25521 
VI  25090 
VI  25279 
VI  26089 
VI  25473 
VI  25088 
25634 
25258 


VI 


. POOR  BUTTERFLY/GRAND  SLAM  CO  36722 

G/H-    IN   CALICO/RATTLE   AND  ROLL  CO  135 

GOTTA  RIGHT  SING  BLUEs/aINT   CHAGLADSTAR31 68 
DR.HECKLEMR. JIBe/tEXAS  TEA   PARTY        JAY  9 
.MY  LITTLE   COUSIn/a   ZOOT  SUIT  OK  6606 

.A  SMOOTH  ONE/GOOD  ENOUGH  TO  KEEP  PAE  2816 
IF   I    HAD  YOU/L IMEHOUSE  BLUES  PAE  2838 

.SIX   APPEAL/THESE  FOOLISH  THINGS  PAE  2770 

ON   THE   ALAMO/BLUE  SKIES  PAE  3018 

•  seven  COME  eleven/sh I  VERS  PAE  2923 

ZAGGIN  WITH   ZIG/3OARD  MEETING  PAE  2769 

SOLOFL  IGHt/daRKTOWN  STR'JTTRS  BAIL  PAE  297E 
BOY  MEETS   GIRl/|    SURRENDER  DEAR  PAE  2757 

R  IFF  IN   AT  RITZ/ALEXAND°S   RAGTM  3  AND  VI  25445 
SWEET  SUE/ I   NEVER  KNEW 
KING  PORTER/SOMETIMES    I'M  HAPPY 
VIBRAPHONE  BLUEs/ STOMP  1 N   AT  SAVOY 
SOMETIMES    I'M  HAPPy/kING  PORTER 
CHRIS   COLUBBUS/GET  HAPPY 
SWEET   SUE  JUST  u/l    NEVER  KNEW 
SWEET  SUe/mELENCHOLY  BABY 
MAKE   BEL  I  EVE/BLUE  ROOM 
CHANGES/ SLEEPY'  TIME   GO  V.N  SOUTH 
BASIN   STREET  BLUEs/wHEN   BUDDA  SMILES 

sandman/good  bye  VI  25215 

STOMPIN   AT   SAVOy/bREAKIN   A   PR.    SHOESI  252^-7 

ORGAN   GRINDERS  SIVINg/pETER    PIPER        VI  25442 

DOWN   SOUTH   CAMP  MEETIn/pICK  URSLFUPVI  24387 

8UGLE  CALL   RAG/AFTER  YOU'VE   GONE        VI  25467 
KING    PORTER  STOMp/mADHOUSE 
ROLL   Em/|'VE   FOUND   A  NEW  3A8Y 

changes/sometimes  I'm  happy 
afraid  to  dream/goodbye 

TIGER   RAg/wH ISPER ING 
MOONGLOw/o  INAH 

BODY    AND  SOUl/aFTER  YOU'VE  GONE 
LADY  BE   GOOC/CHTNA  BOY 
SWEET  LORRAINE/DIZZY  SPELLS 
DIZZY   SPELLS/SWEET  LORRAINE 
PLEASE  BE   KIND/TI    P|  TIN 
ALWAYS   AND  ALWAYS/  OOO000H  BOOM 

EDDIE  GLHDJN'S  BAfiO  (Rare  Ml 

1063.  YOU'RE   CREAM    IN   COFFEE/WILDCAT  JOE  01)  41lb3 

EDDIE  GORDONS  BAND  (L. SAVOY  BALLROOM) 

1064.  NO   ONE   ELSE  BUT  u/CAN'T  GIVE   ANYTH   OD  41204 

GOSPEL  STARS 

1065.  JESUS  GAVE  ME  WATEr/dO   NOT   PASS  ME   DC  8056 

PERCY  GRAINGER 

1066. SPOON   R I VER/ CRADLE  SONG  CO  3685 

GRAMT  AND  tVILSOU 

1067.  UNCLE  Joe/blue  monday  on  sugar  hili  DE  7500 

1068.  UNCLE  JOE/BLUE  MONDAY  ON   SUGAR   HILLDE  7500 
STEPHANE  GRA'^PfLLY  4  HOT  FOUR 


VI 202406 
VI 202407 
VI  202^3 
VI 202409 
VI  25481 
VI  25393 
VI  25115 
VI  25333 
VI  25^22 
VI  25822 
VI  258  1  4 
VI  25303 
MOLE' 


N 

E+ 

N 

E 

E+ 

N- 

E 

E 

E+ 

V 

E/V 

V 

N 

N 

N— 

E+ 
E- 

N 
N 

n/e 

N 
N 
N 

IJ- 
E 
N 
E 


. DJ angology/ultrafox 
LOUiS  GRAVEURE 


DE  23003  E+ 


1070, 
1071, 

1072, 
1073, 
1074. 
1075. 
1076. 
1077. 
1079. 
1079. 
1080, 
1081. 

1032. 
1083. 
1084. 
1085. 

1086. 

1087, 
1088. 
1089, 


prelude/do  not  go  my  love  CO  2069 

CORALs/l^  THOU   WERT  BLIND  CO  2240 
GLEN  GRAY 

HEAVEN   CAN  WAIt/suNRISE  SERENADE  DE  2321 

HEAVEN  CAN  WAIt/sUNRIGE  SERENADE  DE  2321 

AUTUMN  NOCTURNe/m' L ITE  COCKTAIL  DE  4114 

NO  NAME  JIVE  PTS.  1  &  2  DE  25057 
YOURS   AND  MINE/FEELING  LIKE  MILL IONDE  1363 

Girl  of  my  dreams/did  angel  kiss  u  DE  1634 

ONE  MORE  TOMORROw/lF    I    LOVE   AGAIN  OE  18843 

ONE  MORE  "'  OMORROw/l  F  I  LOVE  AGAIN  DE  18843 
SWEET   AS  A    SONG/ 1    COULD  USE  A  DREAMDE  1597 

MEMORIES  OF  u/NUTY  NURSERY   RHYMES  DE  1672 

SPUMY  GREEN 

SLEEPY  BA.BOOn/kANS  AS  CITY  CABOOSE  APO     354  N 

SLEEPY  BABOOn/kaNSAS   CITY  CABOOSE  APO     354  E 

RATION   STOMp/hELENA'S   DREAM  APO     355  !i 

BEGCR'S   ELUEs/sATURDAY  NITE   FUNCTM  VO     3012  N 

TINY  GRIMES  QUINTET 

BLUE  HARLEM/BOOGI  I.  VIOOG I  E   BAREEQIIE  ATL     854  N 

JOHNNY  GUARN I ERI 

MAKE  BEL  I  E\,  e/j  EALOUS  MAJ  1C35  N- 

ALL  THINGS  U  ARe/caRIOCA  MAJ  1054  E+ 

BELIEVE    IT   BELOVED/ FLY ING  HOME  MAJ  1089  N— 

THE  GULF  COAST  SEVEN 

MEMPHIS,    TENN.,/PAPA  WATCH  UR   STEP  CO     3978  V- 

BOBBY  HACKETT  ORCH. 


E 

N-/E 
N 

E+ 
E+ 

e/n 

N 
N 


1»91 

1092. 


1094, 
1095 
1096 

1097, 
1098 


1100 
1101 
1102 

1103 
1104 

1105, 
1106 
1107 
1108 


ROSE  OF  RIO  GRANDE/PENNIES  FRM  HVN  MELR1401 
AT  JAZZ  BAND  B  ALL/l  F   DRMS   COME  TRUEVO  4047 

AL  HA  1 G  W.  WARDELL  GRAY 
TWISTED/EASY  L  IV ING 


NJ      817  N— 


AL  HALL  QUINTET 
ROSE  OF  RIO   GRANDE/BLUES    IN   MY  HEARtAX  101 
ROSE  OF  R IOGRANDe/bLUES    IN  MY  HRT     WAX  101 
EMALINE/AM   I    BLUE  WAX  100 

EDMCND  HALL   QUART ET 
SHANTY    IN  OLD  SHANTY  TnTcARAVAB  CMS  557 

NIGHT  4   DAY/WHERE  OR  WHEN  CMS  579 

FRED  "SUGAR"  H ALL 
WHEN    I    LOOK   TO  WEST/BURY  ME   TENN.MTOK  41425 
SKIPP  H ALL  4  HIS  BAND 

two  left  feet7skip  a  page  jam  1001 

the  spot/hey  bruz  jam  1002 

that  "Jazz"  dance/livery  stable  blsCC  2419 

GEORGE  HAMILTON  0RCH_. 
I    WAS   SAYING  TO  MOON/UNDER  UR   SPELLVI  25449 
WITH   PLENTY  OF  MONEY  /PUT  HEADS  VI  25458 

LIONEL  HAMPTON 
AIR   MAIL  SPECIAL/   PTS.    14  2  DE  18880 

hamp  walking  boogie/ridin  on  I  &  N  DL  23839 
LhOP  chop/hamp  boogie  wooqie  DE  1E613 

,  FLYING  HOME/SAVE    IT   PRETTY  MAMA  VI  26595 


OTTO  HARDW I CK  QUARTET 

11 09.  COME  SUNDAY/LAZY  RIVER  WAX     1 02  N 

1110.  WHEN    I   WAS  DANDY  4  U  BELLE/tHAT'S  GA.CAME1118 

HARLEM  HOT  SPOTS 

1111.  WHO'S   SORRY  NOW/BALD  HEADED  MAMA  RE       235  E 

BILL  HARRIS  SEPTET 

1112.  MEAN  TO  ME7CROSS  COUNTRY  KEY  618  N— 
1113. SHE'S    FUNNY  THAT   WAy/cHAR ACTER I STCLY   KEY     626  N 

1114.  FRUSTRATI0N/EVERYTHING  HAPPENS  TO  ME  KEY     634  N 

PHIL  HARRIS 

1115.  nobody/jelly  BEAN  VO    3430  M 

GEORGE  HARTMAN  ORCH, 

1116.  TIN   ROOF  BLUES7JAZZ  ME  BLUES  KEY     601  N 

1117.  DIGA  DIGA  DOo/mUSKRAT  RAMBLE  KEY     602  N 

1118.  ALWAYS/DARKTOWN   STRUTTERS   BALL  KEY     613  N 

1119.  hindustan/angry  KEY    627  N 

CLYDE  HARTS  ALL  STARS 

1120.  THAT'S   THE   BLUES/WHAT' S   MATTER  NOW        C0NT6013  E 

STAN  HASSELGARD'S  ALL  STAR  SIX 

1121.  WHO   SLEEPS'/SWEDISH   PASTRY  CAP15862  N 

COLE  H'AN  HAWKINS 

1 122.  BEAN   A  REB0P/»AY  U  LOOK  TONIGHT 


1123.  RA INBOW  MISt/wOODYN  YOU 

1124.  BU   DEE  DAHT/YESTERDAYS 

1125.  DISORDER   AT   BORDEr/fEEL ING  ZERO 

1126.  LEAVE  MY  HRT  ALONe/bEAN  STALKING 

1127.  LADIE6'    LULLABY/  NIGHI  RAMBLE 

1128.  READY  FOR  LOVe/sPORTSMAN'S  HOP 

1129.  BODY  4   SOUL/lT   HAD  TO  BE  YOU 

11 30. SHE'S  FUNNY  THAT  WAy/mEET  DR.  FOO 
1131. WHEN  DAY    IS   DONe/bOUNC|N  WITH  BEAN 


AL     3006  N— 
APO    751  E 
APO    752  E+ 
APO    753  E 
AS     3551  N- 
AS    3552  N 
AS    3553  N 
BB300825  N 
BB  10477  E 
BB  10693  N- 

1132. RIVERS   TAKING   CARE  Me/a|NTCHA   GOT  MUSBR  P500.  371 M 

CAP15335  N- 
DE  18252  N— 
DE      661  N/E 
DE    3881  N 
DE  18251  E 
HMV  4497  N 
JD    8250  N- 
JD    8127  N 
JD    8251  N 
KEY    609  N 


ue/, 
y/r 


1133. WHAT    IS  THERE   TO  SAY/RIFFTIDE 
1134.1    AIN'T   GOT  NOBODY/LOST    IN   A  FOG 

11 35.  ch icago/netchas  DREAM 

11 36.  metcha' s  dream/honey  suckle  rose 

1137.  stardust/well  all  right  then 

11 38 .  BLUE  MOOn/*HAT   D I FF  A   DAY  MAKES 

11 39.  FLY ING  HAWk/dR I  FT ING  ON   A  REED 

1140. out  to  lunch/in  HUSH  OF  NIGHT 

1141. RECOLLECT  IONS/ON    THE  BEAN 

1142.1    ONLY  HAVE   EYES   FOR  u/swONDERFUL   

1143.  BEAN  AT  THE  MET/l'M    IN  MOOD  FOR  LOVE  KEY     610  N 

1144.  NIGHT   AND  DAy/fLAMETHROWER  KEY     611  N< 

1145.Imagination/cattin'  at  keynote  KEY    612  N— 

1146. SHANTY    IN   OLD  SHANTY   Tn/bEYOND  BL  HORKEY     622  N 

1147.  MEM0RIES  OF  YOu/sTEP  ON    IT  MANOR1036  N— 

1148.  YOU'VE  GOT   ME   CRY  I N   ABn/|'LL  KNOW  R00  519  N 

1149.  VOODTE/HAWK INS  BARREL  HOUSE 

1150.  HOW  DEEP    IS   THE  OCEAn/sTUMPY 

1151.  GET  HAPPY/CRAZY  RHYTHM 

1152.  COCKTAILS   FOR  TWo/bEAN  4  THE  BOYS 

1153.  DAY  YOU   CAME   ALONG  9/^39 

1154.  CRAZY  RHYTHM/HONEYSUCKLE  ROSE 

1155.  FINE   DINNER/BODY   AND  SOUL 

1156.  APRIL    !N   PAR  IS/HOW  STRANGE 

ERSKINE  HAWKINS 
1156.  EOMEONE?,S  ROCKIN   B0at/hEY  DOC 

BILLY  HAYES.  4  ORCH/OKEH  MELODIANS 

11 57. SWEETHEART  LANe/mY  ANGEL  OK  41 C74  N 

EDGAR  HAYES 

1158. MEET    THE  BAND/»ARBARY   COAST  BLS. 

HERB I E  HAYMER  QUINTETTE 

1159. SWINGING  ON    CENTRAl/nEVER  BE  SA>1E 

1 1 60.  LAGUN A  LEAP/BLACK  MARKET  STUFF 

MONK  HAZEL 

1161.  GIT  WIT   IT/ IDEAS 

J.   C.  HEARD  qUINTET 

1162.  GRO0VIN  WITH  J.C,    / ALL  MY  LIFE 

NEAL  HEFT  I  ORCH. 
11 63. SLOPPY  JOE's/l   WAKE  UP  DIZZY 

a  ETCHER  HENDERSON 

1164.  MALIND'S   WEDDIN   DA/TAKE  ME  AWAY 

1165.  VARIETY  STOMP/  ST  LOUIS  SHUFFLE 

1166.  TIDAL  WAVE/MEMPHIS  BLUES 

11 67.  KEEP  SONG    IN   SOUL/WHAT   GOOD  AM  I 
1168. SUGAR   FOOT    STOMP/WHAT  ... 

11 69. MONEY  BLUES    (LOU  I S ) /STAMPEDE  CO  35669  N 

1170. SNAG   it/hop  OFF  VO  35670  N 

1171.  CAN  U  TAKE    It/nEW   KING   PORTER  STOMP     CO   35671  N 

11 72.  CHINATOWN  /SOMEBODY  LOVES  ME  CO     2329  V+ 

1173.  sugar/blues  in  my  heart  CO    2559  E 

1174. SUGAR  BOOT   STOMp/wHAT   CHA   CALL  EM  BLSCO        395  V+ 

1175.  QUEER  NOTIONS/OLD   FASHIONED  LOVE  DE  18169  N 

11 76.  EVERYBODY  LOVES  MY   BABY  I  ME  1476  V 

1177.  HARLEM  MADNESS/PHANTOM  FANTASIE  TESTVI  24699  N 
1178.SEN6AT  ION/FIGETY    FEET  VO     2710  N- 

HORACE  HENDERSON  ORCH. 

1179.  BUNCH   OF  RHYTHM/MAKE  LOVE  TO  ME  JAM     909  N 

WOODY  HERMAN  ORCH. 

1180.  THE   GOOD  EARTH/SURRENDER=  CO  369e5  N— 

1181.  PANACEA/Y0U' VE  GOT  ME  CRYING   AGAIN        CO   36968  N 

1182.  GEE  IT'S  GOOD  HOLD  u/uR  FATHRS  MUSTCHCO  36870  N 
1 1 82. NORTHWEST  PASSAGE/jUNE  COMES   EVRY  YR.CO   36835  N 

1184.  blowin  up  a  storm/fan  IT  CO  37059  N 

1185.  APPLE   HONEY/OUT   OF   THIS  WORLD  CO   36803  N 

1186.  W00DCH0PPERS  BALl/wITH  SOMEONE  NEW  CO  37238  N 
1167. PUT   THAT  RING  ON  UR   FINGER/BIJOU  CO   36861  N 

1188.  KEEN    AND  PEACHY/l'VE  GOT  NEWS  FOR  U     CO  38213  N 

1189.  GOOF  AND    l/EVERYWHERE  CO  38369  N— 

1190.  rouR  brothers/mo  time  CO  38304  N 

1191. SABRE   DANCE/SWING  LOW   SWT  CHARIOT         CO  38102  N 

1192.  ATLANTA,    G. A. /WILD  ROOT=  CO  36949  N 

11 93.  CAN  U  LOCK  ME    IN  UR   EYEs/pANCHO   MAXM  CO  37355  N 

1194.  LOST  WEEK  END/FOUR  MEN  CN  A  HORSE  CO  37227  N 
1195. SOMEDAY  SWEETHEART^!    SURRENDER   DEAR     CO  37226  N 

11 96.  NERO'S    CONCEPTION/   IGOR  CO   37228  N 

1197.  pam/stEPS  CO  37229  N 


SIG  28101  N— 
SIS  28102  N 
SIG  28104  N- 
SON    3024  N 
TEST  E— 
VI     26219  N— 
VI 202539  N- 
VI 203057  N 

BB  11277  E+ 


DE    1940  N 


SUN10055  M 
SUN  7561  N- 


BR    4182  E+ 


KEY    623  N 


KEY    669  N 


BB  5518  V 

BB  10246  N- 

BR  2119  N 

CO  2352  V- 

CHA  CALL   EM   BLSCO  35668  N 


WOODY  HERMAN  (CONT'D) 
19e.BASIE'S   BASEMENT/PLEASE  DON'T  SAY  NO  C0R60 

199.  BLUES   DOWNSTAIRS/BLUES  UPSTAIRS  DE  2' 

200.  CAL:OPE  BLUES/FLAT   FOOT   FLOOG I E  DE 

201.  GOLDEN  WEDDING/LAS  CH ' APANECAS  DE  25 
202. SWEET  WIND  STOMP/MIGHTY  LIKE  A  ROSE  PC232 

203.  blue  flame/folk  UEDLEY  3426, 

MILT  HERTH  QUARTET 

204.  EGYPT  I  AN  ELLA/SHOOT   L I KKER  TO  ME  JOHNDE  1( 

J.  C.  HlGGENBOTHAM 

205.  WEARY  LAND  BLUES/DAYBREAK  BLUES  BN  ', 

206.  PENNY   FOR  YOUR   BLUEs/DUTCH   TREAT  HRS  H 

207.  H  I  GG  I  N  BOTH  AM  BLUEs/dVE  ME  TELEPHN  NOOK  8: 

ALEX  HILL 

208.  TACK  HEAD  BLUEs/sTOMPIN  EM  DOWN  BR  801 
209. SOUTH  BOUND/ST  JAMES  INFIRMERY  VO  1- 
210. ST  JAMES    INFIRMERY/sOUTH  BOUND  VO  M 

CHIPPIE  HILL  ».  BABY  DODDS  STOMPERS 

21 1 .  CHARLESTON   BLUES/C ARELESS  LOVE  ~\  11 

PEGGY  HILL (RARE  REPORTD  WITH  BIX)  I 

212.  DINAH/ICA  SWEET   AS   APPLE  CIDER  VI  40( 

TEDDY  H ILL  NBC  ORCH. 

213.  KING  PORTERS   STOMP/SAN   ANTON  BB 

214.  BLUE  RHYTHM  FANTSy/|'M  HAPPY   DARLING  BB 

215.  KING   PORTERS  STOMp/sAN    ANTON  BB 

EARL  HINES  ORCH. 
21 C.rosetta/margie 

217.  AT   EL   GROTTo/nON  CH  AL  fi NT  MAN 

218.  NOW  THAT  YOU'RE  MINE/sTRAIT  LIFE 

219.  GLAC  RAG  DOLL/ROSETTA 

220.  WATER    BOY/WINDY  CITY  JIVE 
221.SKYLARk/6HE'LL   ALWAYS  REMEMBER 
222. BOOGIE  WOOGIE  ON   ST.L. ELs/nUMBER  19     BB  10i 
223. STORMY  MONDAY  BLs/sECOND  BALCONY  JMP   EE)  11? 

224.  SWING  IN  ON   c/l    NEVER  DREAMT  BB  ijfl 

225.  HARLEM  LAMENT/TAKE    IT    EASY  BR  6^ 

226.  JUST  TO  BE    IN  CAROLINA/WE   FND  ROMANCEBR  6! 

227.  BLUE/jUL:A  BR  66 

228.  RO SETT a/cavERN I SM  BR  6J 

229.  MONDAY  DATE/CAUTION  BLUES  CO  35£JB 

230.  LOVE  ME  TONIGHT/DOWN   AMONG  SHTRN  PALMCO  35£1|j 

231.  MONDAY   DATE/  57  VARIETIES 

232.  blue/bubbling  OVER 

233.  jul I a/japanese  sandman 

234.  A  MONDAY  DATE/OFF  TIME  BLUES 

235.  blues  in  thirds/chimes  IN  BLUES 

236.  PANTHER  Rag/stOWAWAY 

237.  JUST  TOO  soon/chicago  HIGH  LIFE. 

238.  JUST  TOO  SOOn/cH I CAGO   HIGH  LIFE 

239.  FINE  4   DANDy/bOOGIE  WGY  ON  ST, 


6' 

6(4 
BB  6< 

ARA  ' 

ARA     '  N 

ARA     '  N 

BB  101  ', 

as  11 :  v 
BB  11:  V 
N 
E/ 
N 
E 
E 

£/ 
'.- 


CO  26',  N 
OE  "  E 
OE  (10 
HRS  1C  N 
HRS  1C 
HRS  1C  N 
HRS  ■  N 
HRS  10  N 
.   ELSROYL  JAZ7  N 

240. AIR  FRANCE  STMOp/nIGHT  LIFE  IN  POMPROYL JAZT* 
241.1    NEVER   DREMPT/SNAPPY  RHYTHM  ROY AL JAZZI ' » 

242.  sugar/honey  SUCKLE  ROSE  ROYAL  JAZMK 

243.  HONEY    SUCKLE  ROSe/mY  FATE    IN  HANDS        SIG  2S  >  N 

244.  BEAU  KOO  JACk/gOOC  LITL   BAD  LITTLE        VI    38C  I  E* 

245.  JERSEY  BOUNCE/SALL   WON'T  U  COME  BACK   VI202f  N 

246.  MY  HEART   BEATS   FOR  u/sECOND   BALCONY  JI*I202£:»- 

247.  FL ANY  DOODLE  SW INg/p| ANOLOGY  VO     35 i N 

248.  HONEYSUCKLE  POSE/siNGIN   FOR  FR   BROTHR V'OG     71 9 

249.  TEA   FOR   TWO/CHICAGO  VOG     7  ■ 

250.  japanesesandman/rhythm  business  VOG  7lM 

251.  T-B0NE  8LUES/THAT'S  THE  LICK  8B  112'H- 

LES  HI  TE 

252. IT  MUST  HAVE  BEEN   DREAm/t-BONE  BLS.      VR     S3 « 
ART  HOPES 

253. clark  7  Randolph/changes  made  BN  5]** 

254. SNOWY  MORNING  BLs/fOBR  OR   FIVE   TIMES   Bt  {■ 

255.  ST  LOUIS  BLUES/  ART'S  BOOGIE  B»  jU 

256.  SELECTIONS   FROM   GUTTEr/oRGAN   GRINDR     CMS  S'M 

257.  U'VE   GOT  TO   GIVE  ME  SUm/bED  ROCK  BLS   JE  10'1B 


10  '. 

10  '. 

1C  \ 
10 

10  1 

ioi  m 

10'  ' 


201  i 
43<  Vl 
43;  , 


258.  JAZZ  BAND   BALL/FAREWELL  BLUES  JE 

259.  ECCENTRIC/WASHBOARD   BLS.  JE 

260.  THE  MOOCHE/NO   PAY  BLUES  JE 

261.  CHIMES   BLUES/ORGAN   GRINDER  BLUES  JR 

262.  WOLVER INE  BLUES/SOMEDAY  SWEETHEART  JR 
263. SISTER  KATE/BAS IN  STREET  BLUES  JR 
264. BALL  IN  THE  JACk/tHAT'S  A  PLENTY  JR 
265. SOUTH   SIDE  SHUFFLE/ROSS   TAVERN   BOOGIESA  1201  tvj 

JOHNNY  HODGES  ORCH. 
266, PASS  I  ON   FLOWER/GOING   OUT  THE  BACK  WAYB83008'  IN 
267. SQUATTY  ROO/THINGS    AIN'T  WHT  UST  TO   BBB  114^fl 
268. PYRAMID/EMPTY  BALLROOM   BLS.  PaE  31'  <1 

2B9.LONGHORN  BLS./fLOWER  LONESOME  THING     SR     20(  »| 

270.  FARAHAY  SLUES/FRISKY  SR 

271.  DOOJI    WOOJ l/MISS ISS IPPI    DREAMBOAT  VO 

272.  PRELUDE  TO   KISs/tHE  JEEP    IS  JUMPIN  VO 

THE  HOKUM  BOYS 
273. IT'S   ALL   »ORN  OUT/SOMEBODY ' S  BEEN   SINfM  1 27!  M 
BILLY  HOL  I  DAY 

274.  GA,    ON   MY  MIND/  LET'  S   DO    IT  BLA  ZCiii 

THE  HONEY  DRI PFER  ( ROOSEVELT  SYKEs) 

275.  THE  TRAIN    IS    COMING/DOWN  ON  MY  KNEES    DE     74J  i- 

GEORGE  HORNSBY 

276.  MY   SOUL  LOVES  JESUs/l    KNOW    IT  T.'BLOODAU  52 

PAUL  HOWARD'S  QUALITY  SERENAOERS 

277.  CHARL  !E'S    I  DEA/OVER  N  I GHT  BLUES  VI  3807"tJ| 

SPIKE  HUGHES  ORCH. 

278.  nocturne/ arabesque 

PEE  WEE  HUNT  ORCH. 

279.  BASIS   STREET   BLUES/MUS KR AT   RAMBLE  MIR 

280.  AFTER  YOU'VE  G0UE/S0ME8DY  ELSE  NOT   'JEM  I R 

HUNTERS  S  EREN ADERS ( V IC  5 P I VEY,  JONES ) 
281 . SENSAT  IONAL   MOOD/DREAM  I NG  BT  MY  MAN      V0~  162 
BERTHA  IDAHO  (FABULOUS  SINGER) 

282.  GRAVEYARD   LOVE/ I • VE  GOT  RT   EYE  BUT 

INK  SPOTS  (rare) 

283.  YOUR   FEETS   2  BIg/sWINGING   ON  STRINGS 

BURL  .I  VES 

284.  FOGGY   DEW/ROGER  YOUNG  


OE  181"'  m 


CO  1435 
VI  2495.C 
DE  2340,a| 


5 


25 


ROSS  RUSSELL 

BOX  68  THE  RECORD  CHANGER 
418  W.  49TH  STREET,  N.Y.,19,N.Y. 


MINIMUM  BID  75c 


is  a 
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»»  k 


5  !■ 
«  8 
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u  ■ 
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« f 


1  8 
»  J 
J  It 
IS 
IS 


[ 

M 


J 
.JII 


PM  12264  E 

CO  38451  N 
CUP  4048  N 
KEY  616  N 
KEY  625  N 
PaE  3158  N 
QN    4101  N 


S! 

I. 


CHARj  I  E  JACKSON 
.SHAVE  'EM  DRY/COFFEE  POT  BLUES 
CHUBBY  JACKSON  ORCH. 

, GODCH  ILD/FATHER  KN  ICKERBOPPER 
.LEMON  DROp/ CRY  I  NG  SANDS 
.CRYIN  SANDs/nORTHWEST  PASSAGE 

HEAD  QUARTERs/sAM'S  CARAVAN 
.THE  HAPPY  MONSTEr/fOLLOW  LEADER 
,  |    GOTCHA  COVERED/ POPS  IE 

.DON'T  GET  TOO  WILC  CHIL.d/bASS   FACE  QN     4103  N 

PRESTON  JACKSON'S  UPTOWN  BAND 

TROMBONE  MAN/STEPP IN  ON  THE  BLS.        C  EN  3017  N 

HARMONY  BLUEs/lT'S  TIGHT  JIM  CEN  3014  N 

JAM  SESSION  AT  VICTOR 

JAM  SESSION   AT  V I CTOR/HONEYSUCKL   RSVI    25559  E+ 

HARRY  JAMES  ORCH. 

TRUMPET  RHAPSODY     PTS.  1  &  2  CO  36160  N 

CARNIVAL   OF  VEN I Ce/fL I GHT   BUMBLBEE  CO   36004  N 

BACK  BEAT  BOOGIE/nITE  SPECIAL  CO   35456  E 

THE  BEAUMONT  RIDE/WHY   GET  SO   LATE     CO  37080  N- 

SONNY  JAMES 

looks  L : KE  winter/sweetest  ltl  lassVS    8169  N 

JAZZ  CLUB  AMERICAN  HOT  BAND 

ONE  TWO  BUTTON  UR  SHOE/ STEAL  *  NG  JAZZ  CL1373  & 

JAZZ  CLUB  MYSTERY  HOT  BAND  1375  N 

stompin  at  savoy/swonderful        JAZZ  CL  123  N 

PLEASE  DON'T  TALK  BT  Me/sOMEDAY   JAZZ  CL   120  N 

JAZZ  club  mystery  jivers 

PL,  DON'T  TALK  BT  ME/BEAT  I N  H  ALU J  A  VIC  9032  N 
I  MUST  HAVE  THAT  MAn/bLUE   SKIES  VIC     9044  N 

JAZZ  ORCHESTRA 
HAPPY  DAYS/MARCH   OF  GRENADIERS  El  G     1064  E 

slow  4  easy/danCE-o— man  ia  LAB  5090  V 

JAZZ  AT  PHILHARMONIC 

BLUES   FOR  NORMAN  =   PTS.    1    4  2  ARC01216  N 

ROSETTA  PTS.  14  2  DIS  6027  N 

AFTER  YOU'VE  GONe/     PTS.   14  2  DIS  5100  N 

BODY  4  soul  PTS.  14  2         DIS  6029  N 

BODY  4  SOUL  Pts.  14  2  DIS  6028  N 

HO*  HIGH  MOON/LADY    BE   GOOD  STIN     23  E+ 

JAZZAZZA  JAZZ  BAND  (rare) 

.MISSOURI   BLUES/LASSUS  TROMBONE  OP  31115  E 

EL  I  N  LEMON  JEFFERSON 

.MATCH  box  bls/black  snake  moan        JAZZC  511  N 

JACK  JENNY  ORCH . 

■  STARDUST/ 1   WALK    ALONE                                CO        3-G  N 
.CUBAN  BOOGIE  WOOG I  e/sTARDUST                 JAY         2  N— 

JERRY  JEROME'S  CATS  4  JAMMERS 

,GIRL  MY   DREAMS/RAINBOW   BLUES  AS        500  N- 

,PEOPLE  WILL  SAY/jAMMIN  W I TH  JERRY      AS       503  E+ 

AL  JOCKER'S  IVOODMANSTEN  ORCH. 

iTRULY/DON'T  BRING  ME    POSIES  CA       243  E 

JOHNSON'S  BIG  FIVE/CONEY  IS.  JAZZ  ORCH. 

iGATES  OF  GLADNESS/MUSIC  OF  WEDN  CH   GE     4552  E 

BUNK  JOHNSON 

.WHEN  MOON   COMES  OVER  MTs/wH   SHANNON  AM       517  N— 

■  MARGIE/DO   RIGHT   BABY  AM       511  N 

,poor  butterfly/ja-da  AM      518  N— 

.THRILLER  RAg/whEN   I   LEAVE  WORLD  BHD J I         11  N 

.SOMETIMES  MY  BURDN  HARD/sOBBIN   BLS    Jl  16  N 

,ehine/yaaka  HULA  HICKEY  DULA  Jl        15  N 

,BIG  CHIEF  BATTLE  AXE/BLUEBELLS  GDBYJ I         13  N 
B I  DtgQBUHK  JONSONS  PRIG.  SUPER  IQR  BAND/' 

i YES  LORD    I'M  CRIPLD/BUNK  TALKING        JM  28  N- 

BUNKS  ORIGINAL  SUPERIOR  BAND/ROSE 

.YES  LORD    I'M  CRIPLD.HOT  HOUSE  RAG      JM          17  N 

BUN  ft  JOHNSON  tt tgMgMBERg  WATTERS  BHD(mIN  B$|OcOO 

.CARELESS  LOVE   BLUEs/aCE    IN   HOLE  TEST  N 

CHARLIE  JOHNSON'S  PARADISE  TEN 

,HOT  TEMPERED  BLUES/U   AIN'T  THE   ONE   VI    21247  N— 

.HOT  TEMPERED  8LUEs/u    AIN'T  THE  ONE    VI    21247  N-/E 

.HARLEM  DRAG/HOT  BONES  AND  RICE  VI   38059  N- 

DINK  JONSON 

r  FRISCO  DREAMS/DINKS  BLUES  AM       526  N- 

.LAS  VEGAS  STOMp/sTELLA  BLUES  AM       524  E 

EDI  TH  JOHNSON 

.NICKEL'S  WORTH  L I VEr/hONEY   DRIPPER  CE     3018  N 

FANNIE  JOHNSON  (great  cornet) 

,PAPA   I  F  U  CAN'T   Do/sAV  IN    IT   ALL  YOUCA     1066  V 
JAMES  P.  JOHNSON 

■  YOU'VE  GOT   BE  MODN I  ST  I c/j I NGLES          BR. 80032  N 
.YOU'VE  GOT   BE  MODRN  I  ST  I  c/j  I  NGLES        BR  80032  E+ 

.i8th  st. strut/make  ME  PALLET  ON  FLOCEN  4001  N 

.  go  harlem/just  a  crazy  song  CO    2448  E+ 

•HE  TOOK   IT  AWAY/lF   1   WERE  UR  DADDY  PAT20627  E 

•  MY   BABE  BLUES/BOUND  BE   A  MONKEY  QRS  7050  N— 

LONNIE  JOHNSON— V ICTORI A  SPIVEY 

.TOOTHACHE  BLUES        PTS.  14  2  OK    8744  E 

PETE  JOHNSON 

.CHERRY  RED/BABM  DE    4997  V 

i  KAYCEE  ON   MY   MINd/blS  ON  DOWN   BEAT   DE     3384  N- 

,BLUES  DOWN  BEAt/kAYCEE  ON  MY  MIND     DE    3384  E 

.BASEMENT  BOOGIe/dEATH   RAY   BOOGIE        DE     3830  N~ 

.PETE's  housewarmin/pete' S  LONESOME  NA    4005  H 

i  FROM   K.C./mR.    DHUM  MEETS  MR.    PIANO  NA     4006  N 

. page  Mr.  trumpet/mutiny  IN  DOGHOUSENA    4007  N 

.BEN  RIDES  OUt/mR  CLARINET  NOKS  2       NA     4008  N 

.BUSS  ROBINSON   BLa/b  4  0  BLUES  SA  12006  N/E 

■  PETE'S  BLUEs/let  EM  JUMP  SA  12005  N- 
.HOW  LONG  HOW  LONG/CLIMBIN   4  SCREAM  ISA  12004  N— 

.pete's  blues/let  EM  JUMP  SA      130  N— 

.WALK IN  THE  BOOG I E/BOOG I EWOOG I E  MAN   VI    27505  N 

.BARRELHOUSE  BOOG I e/cUTT I N  BOOGIE        VI    27504  E 

.  FOOT  PEDAL   BOOGIe/mAOIN  THE  BOOGIE   VI    27507  N— 

.PINE  CREEK/6TH  AVENUE  EXPRESS  VI   27506  E+ 

JOLLY  JIVES 

.HUNGRY  MAN'  S  SCUFFLe/p I ANO  STREET     CRL       24  E+ 


1363, 
1364, 

1365, 
1366, 
1367, 

1368. 

1366. 

1370, 

1371, 
1372. 
1373. 

1374, 
1375. 
1376, 

1377, 

1378, 

1379. 
1380, 

1381. 

1382, 
1383, 
1384, 
1385. 

1386, 
1387, 
1388. 
1389, 

1390, 
1391, 
1392, 
1393. 
1394, 

1395, 

1396, 

1397. 
1398. 

1399, 
1400. 

1401. 

1402. 
1403. 
1404. 
1405, 

1406, 

1407, 
1408. 
1409, 
1410, 
1411, 

1412. 


1415 
1416, 

1417, 

1418, 
1419, 
1420, 
1421 
1422 
1423 
1424 
1425 
1426. 
1427, 
1428, 
1429, 

1430 

1431, 
1432. 
1433, 
1434, 
1435. 
1436, 
1437, 

1438, 


CRE  24  N 
CRL      24  N- 


WAX 
WAX 
WAX 


103  N 

106  N 

107  N 


KEY    614  N- 


CO  14074  V- 


BR  6003  V- 

BR  4936  E- 

BR  6038  E/V 

VO  3229  N 

T0UR101,102  M 
T0UR1O3.1O4  N 
T0UR105  106N- 
T0UR107.108  N 


JU 
JU 
JU 
JU 
JU 


1  N 

2  N 

3  M 

5  N 

6  N 


JOLLY  J I  VERS  (Cont'd) 

, PI ANO  STOMP/HUNGRY  MAN'S  SCUFFLE 
. HUNGRY  MAN'S   SCUFFLe/p I ANO  STOMP 

AL  JOLSON 

USED  TO   YOU/WHY  CAN'T  YOU  BR  4401  N 

, SOME   BEAUTIFUL   MORN  I Ng/pROF I TEER ING     CO  2940  E 

TELL  THAT  TO   MAR  I NEs/u   CAN'T  BEAT  US  CO  2657  E- 

JONES  COLL  INS 
.ASTORIA  STRUT/DUET  STOyP  BIL  1001  N 

JONES-SMITH  INC. 
LADY   BE    GOOD/ BOOG IE  WOOG I E  VO   3459  N 

CXEY  JONES 

.DRUNKARD'S   SPEC  I AL/ELDER  HE'S   MY  MAN  CO  14489  N 

JIMMY  JONES  BIG  EIGHT 

OLD  JUICE  ON  LOOSE/MUDDY  MISS  HRS  1014  N 

DEPARTURE  FROM  D I X | e/wONAN ' S  RT  CHANGKRS  1015  N 
WOMAN'S   RT   CHANGE/DEPARTURE  DIXIE  HRS  1015  E 

JIMMY  JONES 
FIVE  O'CLOCK   DRAG/NEW  WORLD  COMIN 
EMPTY  SPACE 

.LOVER  MAN/CLAIR  DE  LUNE 

JONAH  JONES  ORCH. 
. LUST   FOR   LICKS/jUST   LIKE  BUTTERFLY 

MAGGI  E  JONES 
, CHEAT  IN  ON   ME/MAMA  WOULD  U  COME 

RICHARD  JONES  4  HIS  JAZZ  WIZARD 

NOVELTY  BLUES/TICKLE  BRITCHES  BLUES  BB  6627  N— 
DARK   ALLEY/HOLLYWOOD   SHUFFLE  VI    20812  E+ 

JIMMY  JOYS  ST  ANTHONY  HOTEL  ORCH. 

.SPRING   TIME    IS  LOVE  TIME  OK  40484  N 

JUN3L E  BAND  (duke  Ellington) 

HOME    AGAIN   BLUEs/WANG   WANG  BLUES 
ST  LOUIS   BLS/GOTTA  DARN   GOOD  REASON 
ROCKIN    IN   RHYTHM/TWELFTH   ST.  RAG 
MISTY   MORNIN/BLUES  WITH    A  FEEL ! N 

LA  CANADA  STOMPERS  (rare) 

,  WUSKRAT  RAMBLE/SUGAR    FOOT  STOMP 
SHIM  ME  SHA  WABBLe/tIGER  RAG 
.CLARINET  MARMALADE/HIGH  SOCIETY 
AT  JAZZ   BAND   BALL/THAT'S  PLENTY 

LA    VERES  CHICAGO  LOOPERS 
SUBDIVED    IN    F/BABY  WONTCHA   PL   CM  HM 
•I'M  COMING  VIRGINIA/SUNDAY 
LAZY   RIVER/VERY  8   N  BOGGIE 
BLUE  LOU/CAN'T  WE  TALK   IT  OVER 
IF  |   HAD  u/EXACTLY  LIKE  U 

NAPPY  LAMARES  LEVER  LOUNGERS 
SOMETIMES    I'M  HAPPY /BLUE6   FOR   FANNY     MAR  2071  E+ 

DAVE  LAMBERT— BUDDY  STEWART 
CHARGE   ACCOUNT/a  CENT    AND   A  HALF  KEY       668  N 

ART  LANDRY 

WALKING  ROUND  IN  C|RCLEs/fOR  SWEETHT  VI  20126  E 
DON'T  MIND   BEING   ALONe/mOONLGHT   CD  DOVI    20337  E 

gDDI  E  L  ANG 

AFTER   U'VE   GONE/FAREWELL  BLUES 
HOT  HEELs/fREEZE  4  MELT 

HOWARD  LAN  IN  G  ORCH. 
MIDNIGHT/LOVE  tales 

SAM  LANIN  ORCH. 

CAN'T   BELIEVE  THAT  u/(lMPERIAL  ORk) 
YWS  WE  HAVE  NO   BANANAs/pi CKLES 
A   SIREN   DREAM/SUMMERTIME  SWEETHRT 
PAREE/DANC ING  TAMBOURINE 

BRI  AN  LAWRENCE 

IF  U  WERE  ONLY   GIRL  WORLd/bRKN  DOLL 

YANK  LAWSON  ORCH. 
SUGAR/SENS  AT  ION  RAG 
STUMBLING/TOO   MANY  TIMES 
YANKS   2   DAY  TOOT/ SUGAR FOOT  STOMP 
WANG   WANG   BLS./tHAT'S   A  PLENTY 
SHIEK  OF   ARABY /SQUEEZE  ME 

VEADBELLY' 

PACK  IN   TRUNK/ALL   OUT    AN J  DOWN 
MARY  LCE 

DON'T  CARE  ANYMORE/END  OF  WORLD  DE     4380  N 

PEGGY  LEE 

DON'T   KNOW   ENUFF/CAN   SEE    IT  UR  WAY        CP       236  E 

LES  CINQ  BOGGIES 

TRAINS  BOOG IE/ PREMIERS  ETUDE  DE  PIANOVOQ  3072  N 
COCOTTE  BOOGIE/BEBE  BOOGIE  VOG   3074  N 

NATE  LESLIE  ORCH. 

SHAKE   YOR   BONES /SH AGG I N   AT  SHORE 

MEADE  LUX  LEWIS  I 

YANCEY'S  PRIDE/BOOGIE  TIDAL 
DENAPAS  PARADE/GLENDALE  GLIDE 
LUX'S  BOOGI E/RAND IN  IS  BOOGIE 
WHISTLIN  BLUES/HONKY  TONK  TRAIN 
MOOD  FOR  LOVE/MR  FREDDIE  BLUES 
BEAR  CAT  CRAWL/SHOUT  FOR  JOY 
BOOGIE  WOOGIE  AT  PHILHARMONIC  PTS142  DIS  6020  N 
BOOGIE  WOOGIE  AT  PHILHARMONIC  PTS344  DIS  6021  N 
FREAKISH   BLUES/BOY    IN  THE  BOAT  PM  14010  N- 

WHISTLIN   BLUEs/hONKYTONK  TRAIN   BLS.      VI    25541  N— 
BEARCAT   CRAWL/SHOUT   FOR  JOY 
BEARCAT  CRAWL/SHOUT   FOR  JOY 

TED  LEWIS  BAND 

WILL    VCU   REMEMBER   ME/o  KATHARINA 

VIC  LEtfIS  ORCH. 
LEMON  DROP/SOLITAIRE 
SUMMERT I ME/( VICTOR   FELDJAN  QET. 

4  u  a  bone/eindayz 

MOON  WAS  YELLOW/FOGGY  DAY 
THE  APPLE/EVERYWHERE 
SUNDAY  GIRL/WEST    INDIAN  RITUAL 
sugar/why  BEGIN  AGAIN 

JOELIQGINS  4  HONEY  DRIPPERS 
LAST  NIGHT  BLUES/T.W.A.  EXCLUSIVE 


DEL  5884  E— 
OK  41253  N 

GE    5202  V 

BA    6054  E- 
CO    3924  V 
OK  40913  N 
OK  40874  N 

DE    1010  M 

SIG  15004  N 
SIG  281  07  N 
SIG  15044  N 
SIG  28108  N 
SIG  28103  N 

ME  13326  E- 


VO    3584  V 

AS  352-1  N 
AS  352-2  N 
AS  352-3  N 
BB  10175  E 
BR  2176  N 
CO  35961  N 


VO  4608  N 
VO    4608  E 

CO      295  E 

ES  01 01 24  N- 
ESql0092  N- 
ESQ10021  E+ 
ESQ10174  E+ 
ESQ10144  E+ 
PAE  3183  E+ 
PAE  2949  E 

EXC    236  E 


LIL'S  HOT  SHOTS  (louis  Armstrong) 
1439. drop  that  sack/georgie  hobo  Br  80060  N 

L INCOLN  DANCE  ORCH. 
1440. INDIAN  LOVE   C8LL/ ( STATLER  HTL   ORCH)      LI      2252  V 

PAX  L  I  TUX 

1441.  a  cottage  for  sale/lazy  lousiana  moonPa  34077  N 

LITTLE  BROTHER 

1442.  A  £   V  RAILROAD  BLUEs/sANTA   FE  BLUES     BB  6811 


Es/s 
L/CR 


1443. SHREVEPORT  FAREWELL/CRESCENT  CITY  BL  BB     6733  N 

L  ITTLE  HAT  JONES 

1444. CHERRY  ST.    BLUES/CROSS   THE  WATER  BL  OK     8829  N 

LITTLE  JAZZ  TRUMPET  ENSEMBLE 

1445. ST  LOUIS   BL. /DON'T   BE  THAT   WAY  KEY     607  N 

1446.1    WANT  TO  BE  HAPPY/FIESTA    IN  BRASS  KEY     608  N- 

L  ITTLE  RAMBLERS 

1447.  EVERYTH  I  Ng"  IS      O.K.  DOKEy/lOVELY  LIZA  BB     6144  E 

1448. IN  UR   GREEN   HAt/|    LOVE  MY   BABY  CO       524  E- 
1449.1    WONDER  WHAT'S   BECOME  OF  JOe/hOTHENYCO       679  E 
EO  LLOYD  4  ORCH. 

1450.  RO-RO— ROLL  IN   ALONG/I'M  NEED  IN  YOU  OK  41428  K 

1451.  BROWN  SKIN  GALf./'J    DONE  TORE   PL  A  YH0USEME6-1 1-66ri/V 

1452.  HAD  A D REAM/STREAMLINE  TRAIN  SA  12003  N- 

1453.  PINE   TOPS  BOGGIE/l    DON'T  KNOW  SA  12009  N 

1454.  THE   FIVES/SOUTH  END  BOOGIE  SE10— 0O2  N 

1455.  EARLY   BLUEs/ 1  N  D  E  MORN  I  N  SE10-006  N 

1456.  POLICY  BLUEs/l    DON'T   KNOW  SE10-014  H- 

1457.  STRUT  THAT  THINg/uONKEY  MAN   BLUES  VO     2951  V+ 

Ella  logan 

1458.  bonnie  mary  of  argyle/old  kent  road    br  8376  n 

1459.  j  ingle  bells/dear  what  can  it  matter  br  8057  e/v 
1460. oh  dear  what  can  matter/j i ngle  bells  br  8057  e 

1461. SPANIARD  BLIGHTED  MY  L I Fe/y I DD ISHE  M  CO  36373  N 
1462. SINGLE   BELLS/DEAR   WHAT   CAN  MATTER   BE  CO  35318  E+ 

1463.  G'M|GHT  MY  B' ful/wa I Kl K I  CO  35243  N- 

JOE-  LOSS 

1464.  MERRY   GO  ROUND/OPPORTUNITY  HMV  6052  N— 

BERT  LOWN 

1465.  JUNE  TIME    IS  LV  TIME/HOW  TIME  CAN   FLY VI  22740  E 

1466.  BY  MY  SIDE/l'M  SO  AFRAID  OF  U  VI  22623  V+ 
1467.SAY  HELLO  TO  FOLKS . HEART  ACHES  VI  22612  V 
1468. PLEASE  DON'T  TALK  BOUT  Me/wHEN  LOVER  VI  22652  V 
146S.U'R  SIMPLY  DELISH/  AND  THEN  LIPS  MET    VI  22582  V 

JANE  LUCAS  4  GEORGIA  TOM 

1470.  TERRIBLE   OPERATION  E  L  ? /Wl  EF.- E  D  U   STAY  CH  50015  E+ 

LUCKY,  DEVILS/DEEP  RIVER  ORCH . 

1471.  FOR   YOU  4~ME/jUST   A   MEMORY  ~  "       PAR14857  V- 

IHE  LUMBER  JACKS 
14?2.rH0PEE/wHtRE'fHS-  SHY  VltCBTS  GROW        CA  9030  E 

1473.  MAKIN  WHOPEe/s</EETHEAFT    I    LOVE  YOU        CA     3602  G+ 

JIMMI  E  LUNCEFORD  ORCH 

1474.  jazznooracy/wh ite  heat       "~  BB    5713  N 

1475.  WHITE   HEAT/JAZZNOCRACY  BB      5713  V 

1 476.  GONNA  MOVE  OUTSKIPTs/oF  TO»N   PTS142      BRE  3361  N- 

1477.  DINAL        PTS.  14  2  Co  31=054  N 

1478.  chopins  prelude/bugs  PARADE  CO  35574  E 

1479.  BAREFOOT   BLUES/ROCK    IT  FOR  UE  CO   35860  H 
1480. OKAY   FOR   BABy/fL!GHT   OF  JITTERBUG          CO   35967  N— 

1481 .  blue  afterglow/mixup  CO  35919  N 

1482.  WHAT'S  YOUR   STORY  MORN!NG    GLRy/G-GOT  '  TCO.  3551 0  N 

1 483.  A  I  NT  GONNA  STUDY  WAR/mONOTONY  4   FL  ATE CO  35567 

1484.  MEL  BABY/BY  RIVER  SAINTE  MARIE  DE  1808  N— 
1485. ORGAN    GRINDER  SWINg/slEEPY  TIME  GAL      DE       908  V 

1486.  BLUES    IN  NIGHT/     PTS.    14  2 

1487.  BEST  THINGS    IN  LIFe/mY  BLUE  HEAVEN 
1488. STRATOSPH ERe/sOL I TUDE 

1489.  YA.">D  DOG  MAZURKA/HI  SPOOK 

1490.  BATTLE  AXE/CHOCOLATE 
1491>BACK   DOCR   STUFF        PTS.    14  2 

1492.  HONEY    DRIPPER/BABY  ARE  U  KIDDIN 

1493.  WALKING  THRU   HEAVEN  WITH  u/mARGIE 
1494.,MARG|E/  FOUR   OR    FIVE  TIMES 

1495. j ay  gee/sit  BACK  AND  RELAX 

1496.1    NEED  A  LIFT/THE  JIMMIES 
1497. 6HUT  OUT/THEM  WHO  HAS  -  GETS 
1498. SCRATCH  MY  B ACk/ SAXCLOGY 
1499, EASTER   PARADE/l'M   ALONE    WITH  U 

1500.SLUMMIN  ON   PARK   AVE/hE   A  INT  GOTRHYTh'M  JAP  A242  E* 

1501 .  ewuNG ing  uptown/remember  WHEN  VI  24669  V+ 

1502.  CHEATIN  ON  ME/TAINT  WHAT  U  DO  VO  4882  E 
1503.1  WANT  THE  WAITER/YOU  LET  ME  DOWN  VO  5033  N- 
1504, BELGIUM  STOMF/TH.NK  OF  ME  DADDY  VO  5207  N 
1505. I'VE  ONLY  MYSELF  TO   BL AME/yOU ' RJ ST  OR   VO     4754  U 

1506.  PUT    IT   AWAY/UPTOWN  BLUES 

JOE  LUTCHER  JUMP  BAND 

1507.  MO-JO   JUMP/HOW  FINE  CAN   YOU  BE 

CLAUDE  LIJTER  ORCH. 
1508. SWEET  LOVIN  MAN/WEARY  WAY  BLUES  Cl      1043  N— 

1599. SOUTH    AFRICAN   BLUES/ PANAMA  RAG  CI      1044  N 

1510.gatemouth/si,ake  rag  CI    1045  N 

1511. OH   DICN'T   HE  RAMBLE/CANAL   STREET   BLS  PAC90.010N 

1512. SPORT  MODEL   MAMa/tIGER   RAG  RAM         5  N 

1513, ORYS   CREOLE    TROMBONE-/*  I LD  CAT   BLUES  RAM         4  E 

1514.0RVS   CREOLE  TROMBONE/w  |  LC   CAT  BLUES  RAM          4  N- 

1515,  Cabouche/camp  MEETING  BLUES  SU    1007  N 

JIMMY  LYTELL 

1516.  TELL   ME   TROUBLES/2— FACED  MAN  BEA     106  E 

HUMPHREY  LYTEL  TON 

1517. SUNDAY   MORNING/GET   OUT   OF  HERE  RAM          1 1«l 

1518. SUNDAY  MORNING/GET  OUT  OF  HERE  TEMPO  19  N- 

KANSAS  CITY  STOMPERS  ("M  N  BID  J5.CO) 

151 9. SHANGHAI    HONEYMOON/GOOD   FEEL  IK   BLS.  BR     7091  E 

ART  KAB.E  A  BOYS 

1520.  MOON   OVER  MIAmI/FEEL   LIKE    FEATHER  VO     3146  V 

JACK  KELLY  I-  SOUTH  MEMPHIS  JUG  BAND 

1521.  R.F.C.    BLUES/PRES I  CENT   BLUEE  RO     5266  G 

WILLIE  KELL  / 

1522.  KELLY'S   SPECIAL/DON'T   PUT   LIGHTS  CUT  VI    23259  N 


DE    4125  E- 
DE  25289  N 
DE     299  N 
DE    4032  E+ 
DE    3807  V 
DE  18594  E+ 
DE  23451  E+ 
DE  25016  N 
MA    1103  E+ 
MA J  1053  E 
MAJ  1060  E+ 
MAJ  ■'077  E+ 
MANR111C  N 
PAE  2754  N 


VO  5362  E 
CP  15109  £ 


26 


MINIMUM  BID  .75 


1523 
1524 
1325 

1526 
1527 
1528 
1529 
1530 
1531 
1532 
1533 
1534. 
1535 
1536 
1537 
1538 
1539 
1540, 
1541 
1542. 
1543 


HAL  KEMP 

,  N I  GHT  IS  FILLFD  WITH  MUS  I  c/COLORBL  I  BR  26009  E+ 
F.D.R.  JONES/MY  HEART  IS  UNEMPLOYEDBR  26C38  E 
,»HAT'S   NEW/WHAT   GOES  ON   BEMND  UR    I VI   26336  E 

STAN  KENTON  ORCH. 
COLL  AEOR AT ION/MACHITO  CAP     408  E+ 

,HOW  AM  I  TO  KNOw/hE  WAS  A  GOOD  MAN  CAP  15327  E+ 
,  ECUADOr/jOURNEY  TO   BRAZIL  CAP  57631  E 

,WILLi1«  WEEP   FOR  Me/fANTASY  CAP  20C87  N 

.DON'T  LET  ME  DREAm/  LONG  LONG  TIME  CP  219  E+ 
SHOC  FLY  PIE/BEEN  DOWN  IN  TEXAS  CAP  235  £+ 
DOWN    IN   CH I-HUA=HUa/fEET' S   TOO  BIG  CAP  15198  N 


Tampico/tears  FLOWED  LIKE  WINE 
INTERMISSION'  RIFf/mINOR  RIFF 
TFERBOPOL «s/pEANUT  VENDER 
ROKA  J  IK  A  JACK/HARLEM  HCLIDAY 
PAINTED  RHYTHM/4  MONTHS  ETC. 
JUMP  FOR  JOE/LURA 

SEPTEMBER  SONg/aRT I STRY  IN  TANGO 
.I'M   SO    IN  THE  MOOd/vIVA  PRADO 

easy  go/but  then  you  kissed  me 
jolly  rogers/evening  in  Pakistan 

MINOR  R|Ff/dOWN    IN  CHIHUAHUA 
KENTUCKY  GRASSHOPPERS 
1544. MAKING  FRIENDS 
15"5.MAKIN  friends/ 

At  KILL  I  AN  4  ORCH. 

1546.  Y0URB  THE  ONE/GOIN1'  DOWN 

KING  DAVID  I:  LITTLE  JAZZ 

1547.  AIN'T  NO   FLIES   Cn"mE/KING  CAVID 

TEMPO  KING 


CAP  15196  E+ 
CAP  15191  E— 
CAP  15052  E- 
OAP  906  E 
250  E 
1704  E+ 
1480  E 
1279  E 
1191  E 
1043  E+ 
449  E 


CAP 

CAP 
CAP 
CAP 
CAP 
CAP 
CAP 


6360  E+ 
6360  E 


MANOR   1098  E+ 


VOG  5043  N 


1548. 
1549, 
1550. 
1551 
1552. 
1553 
1554. 


WILLIAM  TELL/   DO   ANYTHING  FOR   YOU      BB     6534  N- 
GIVING   ME  A  SONG  4  DANCe/hI    HAT   PltBB     6575  N 
ONE  HOUR   FOR  LUNCh/u'VE   GOT  SWTHINGBB     6642  N 


APPLt*   A   DAY/SOMETHING  HAPPEHED 
TIMBEr/sOMEONE  TO   CARE   FOR  ME 
MOONLIGHT  ON   PRARIe/rANCH    IN  SKY 
ALABAMA  B ARBEQUe/wH AT  U   MEAN  TO  ME 
JOHN  Kl RBY  ORCH. 

1555.  MAXINE  DENGOZA/  920  SPECIAL 

1556.  MOP,    MOP/PASSOP IED 

1557.  JOHN   K I RBY  SPECIAL/  K.C.  CABOOSE 

1558.  slowly/  MOVE  OVER 

1559.  CLOS"    SHAVE/MY  OLD  FL.MIE 

1560.  DESERT  SANDS/CAMPBS 

ANDY  Kl  RK  ORCH. 

1561.  hip  h i p  hooray/take  it  and  git 
1562.52nd  Street/dedicated  to  you 

1 563.  unlucky  blues/  ride  on  r i  be  on 

1564.  when  i  say  you/little  miss 

1565.  LCTTA  SAX   APPEAl/eEARCAT  SHUFFLE 

MANNY  KLllN  ORCH- 
1566. I'M    IN  LOVE/RINGSIDE  TABLE   FOR  2 

1 567.  PE I    MIR  BIST   DU  SCHOEn/aT  SUNDOWN 

THE  KNAVES 

1568.  when  u  have  no  one  to  lv  u/busylin. 

MOE  KOFFMAN'S  MAIN  STEMMERS 

1569.  BOP  LOP/ROCK  IN  WITH  BOP 

GENE  KRUPAS  SWING  BAND 


6688  N 
6725  N 
6768  V+ 
6560  E 


AS 

3571 

N 

AS 

3572 

N 

AS 

3573 

N 

DIS 

5040 

N 

DIS 

5042 

N 

DIS 

5043  N 

DE 

4366 

E+ 

DE 

1146 

E+ 

DE 

4436 

E- 

DE 

3491 

N- 

DE 

1046 

E 

BR 

7605 

N— 

KEY 

631 

N- 

EHMV 

6 

N 

MS 

3002 

N 

1570. 
1571. 
1572. 
1573. 
1574. 
1575. 
1576. 
1577. 
1578, 
1579. 
1580. 
1581. 
1582. 
1583. 
1584. 
1585. 
1586. 
1587, 
1588. 

1589. 

1590. 
1591. 
1592. 
1593. 

1594. 

1595. 
1596. 

1597. 
1598. 
1599. 
1600. 
10o1. 
10o2. 
10o3. 
10o4. 
10o5. 
10o6. 
1607 
1608 
1009 
1610 
1611 
161 
1613 


HERE/ I  H 

beam/hodg 


OPE   GABRL  LIKS  UUSBB  10705  E+ 

PODGE  CO  35262  N 


SWING  IS 

ON    THE  BE 

I'LL  REMEMBER  BUZANNe/    I    WALKED    IN   CO   36768  N- 
BODY   AND  SOUl/sTOWPIN    AT  THE  SAVOY   CO  58214  N 
DISC  JOCKEY  JUMP/GENES   BOOGIE  CO  37589  N 

YESTERDAYS/HOP  SKIP  AND  JUMP  CO  36931  N 

TEACH  ME  BABY/u  TURNED  TABLES  CH  MECO  38141  N 
THAT'S  MY  HOME/jUST  MATTER  OPINION  CO  37067  N. 
SIERRA   SUE/TIGER  RAG  CO   35454  N 

OPUS  NO.  ome/valse  tr iste  CO  37224  N 

TEA   FOR  TWo/hOW  HIGH   THE  MOON  CO   38345  N 

DARK  EYES/AFTER   YOU'VE  GONE  CO  38147  N 

JUST  LITTLE  FOND  AFECT I On/cH I CKERY  CO  36877  E 
AFTER   YOU' VE G ONE/DARK  EYES  COE     134  N 

ROCK  in  chair/tunin'  UP  OK    6352  E- 

PASS T  HE  BOUNCE/ME  4  MY  MELINDA  ©K     6619  N- 

COWBOY   SERENAOE/TILL  REVEILLE  OK     6266  N 

RANCHO    PILLOW/YOU   WERE  THERE  OK  6375  +E* 

MUTINY    IN   PARLOfi/GONNA  CLAP  HANOS  VI    25263  N 
BIG  MACEO 

HACEDS  32-20/  TEXAS  STOMP  VI202Q28  N- 

JOHNNY  MADDOX 

LITTLE   GRASS    SHACK/COCOANUT   GROVE  D0T15O50  N- 

J.    MADDOX   BOOGIe/mEPA  YOU    DOT  D0T1 5008  E+ 

J.    MADDOX   BLUES/NEAR  YOU  DOT15008  N 

GET  BLUE  WHEN    IT   RAINs/hULA   BLUES  DOT  1012  E/e- 

TED  MACK  ORCH 
carelesgly/words  fail  me  BB    6920  E 

MACKEY'S   MICH  BOUL  GANC 

CHARLEY  MY  BOy/u   TOOK   ADVANTAGE  ME   JU  10  N 

AT  SUNDOWN/HAPPY  BLUES                           JU  11  N 

WINGY  MANNONE'S  ORCH. 

BIG  BUTTER  4  EGQ~MAn/wEARY*  BLUES       CH  40055  V+ 

I'M   ALONE  WITHOUT  u/nEVER  HAD  LOVN  SE  5011  N 

GIT    IT  GOT    IT   DONE/SLEEPY  TIME   ON     FS  1075  N 

sugar/black  market  blues  FS    1125  N- 

LA(!T   CALL   FOR   ALCOHOl/b|G  LEG   MAMA   GE       535  N- 
C0  RIGHT   MAN/GET  UR  K:CKS  ON   ROUTE    FS     1126  N 
FORMAL  NITE    IN  HARLEm/swT   LORRAINE  BB     6816  E 
DINNER   FOR   DUCHESE/WHEN   GET  U   ALCNEBB  10909  N 
WHEN  MY  SUGAR   WALKs/hONEY ' S   LVN   ARMBB300801  E- 
ROYAL    CARDEN   BLUEs/lN  THE  BARREL        BB  10331  E 
WHEN    I    GET  U   ALONE/DINNER   FOR   DUCHSBB  10909  N 
.MY  MARIUCCIA  /|N  LAND  OF   YAMO   YAMO   BB     7395  N- 
THE   BOOGIE  BEAT'LL  GET  U/OCH I CHORNYBB  11298  N- 
CEMENT  MIXER/cONFESS IN  FS     1074  N- 

•  ROYAL   GARDEN  BLs/lN   THE   BARREL  BB  10331  N/E 

i.CORRINE  CORRINl/l'M  REAL  KIND  PAPABU  10266  N- 
SHE'S  CRY  IN    H3R   ME/mOSQUITO   SONO        BB  10773  N- 


ROSS  RUSSELL 

BOX  68  THE  RECORD  CHANGER 
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1614 
1615 
1616 
1617 
1618 
1619 
1620 
1621 
1622 

1623 


1625. 
1626, 
1627, 

1628. 
1629, 
1630, 
1631, 
1632, 
1633, 
1634. 
1635. 
1636, 

1637, 

1638. 


1642 

1643 
1644. 
1645. 
1646. 
1647 
1648 
1649. 
1650. 

1651 
1652 

1653, 

1654 
1655. 
1656, 
1657, 
1658, 
1659, 
1660, 
1661, 
1662, 
1663. 
1664. 
1665 
1666. 
1667. 
1668. 
1669, 

1670, 


1672. 
1673. 

1674, 
1675, 
1676, 
1677. 
1678. 
1679. 
1680. 
1681 
1682, 
1633. 
1684 

1685. 
1686. 

1687, 

1688, 
1689, 
1690, 
1691, 

1692, 

1693 

1694, 
1695, 


BRE  3245 
DE  3764 
DE  3715 
MU  328 
SAW  0001 
VR  565 
VR  565 
VO  4168 
VOv  4168 


WINGY  MANNONE'S  ORCH  (Cont'd) 

.ISLE  CF  CAPRl/l    BELIEVE  MIRACLES  VO     2913  V- 

,  ISN'T  THERE  LITTLE  I.v/tHAT'S    PLENTY  DETR  510  N 

■ISN'T   THERE   LITTLE  Lv/tHAT'S   PLENTY  DETR  510  N 

•jam  4  JIVE    PTS.  5  4  6  DE  18327  E 

1  A I  NT    IT  SHAME  BT  MAMIE/RHYTHM  ON  R  I  VRBL   10844  E+ 

, IF  I   COULD  BE  WITH  u/TIN  ROOF  BLS.        ARA     145  V+ 

, BOX   CAR   BLUES/  HELLO  E ABY  OAP     442  E 

, BESAME  MUCHE/pAPER    DOLL  CAP     347  N 

, pa  per  doll/besame  mucho  CAP    347  E 

PAUL  MARES 

.LAND  OF   DREAMS/RE  I NCARN AT  I  ON  DECATUR  503 

MARKS."  S  SOCIETY  FAVORITES 
, IF    I    CAN'T   HAVE  D/mEL   BABY  DOMINIO     4104  V 

DCDO  MARMAROSA  TRIO 
.trade  w inds/bopmat ISM  Dl  752 

.trace  wincs/bopmatism  Dl  752 

•lover/dary  departs  Dl  1025 

JOE  MARSALA 
.LOWER  REGISTER/ I   know  that  u  know 
.lower  register/i  know  that  u  know 
.bull's  eye/slow  down 
gotta  be  this  or  that/so.  comfort 
■tiger  rag/clarinet  marmalade 
■wolverine  blues/jazz  me  blues 

■WOLVERINE   BLUEs/jAZZ  ME  BLUES 
.MIGHTY  LIKE  BLUEs/  HOT  STRING  BEANS 
.HOT  STRING  BEANs/mITY  LIKE  BLUES 

DOLORES  MARTIN-COLEMAN  HAIVKINS 
, THE  OLD  SONG/YOU   SAID  GOODBYE  CS  103 

SALLIE  MARTIN  SINBERUllN  BID  15.00) 
GET   AWAY  JORDAN/S INGLF   FACE  BRONZE  124 

SiRA  MARTIN    WITH  KING  OLIVER  (min  BIDt»0*OQ) 
.DEATH  STING  ME  BLS/M  I STREAT  I N  MAN   BLSUU  |2W1 
BIDlin-SARA  MARTIN  WITH  CLARENCE  WILLIAMS 
.DON'T  TURN  UR   BACK/HOLE    IN  THE  WALL 

ALBERT  MASON'S  ORCH. 
, SANTIAGO/SONG  OF  DAWN       ~  PA  34062  N 

BABE  MATHDVS  WITH  JOE  THOMAS  BIG  SIX 
.HE'S   GOT   SO  MUCH/NO  BETTER   FOR  YA          HRS  1017  N' 

CLYDE  MCCOY  ORCH. 
.SUGAR   BLUES/TEAR    IT  DOWN 
.SUGAR   BLUES/TEAR    IT  DOWN 

.toot  toot  tootsie/doo  WACKA  DOO 

.DON'T  LOOK  NOW/YOU'RE   MY  DREAM 
.BLACK  AMD  TAN   FANTASy/mOOD  INDIGO 
•WHEN  YOU'RE  SM I L I Ng/gOON A  GOD 
, BLEU  SUGAR/ROSELANOSTOMP 
. CRFOLE  LOVE  CALl/n I GHTMARE 
BROWN  I E  MCGHEE 

, CONFUSED/ I   WAS  FOOLED 
,C.C.   BaBy/nEW  WORRIED  LIFE  BLUES 

MCGHEE  NATARRO  BOPTET 
.DOUBLE  TALK     PTB.   L  4  2  BN       557  E+ 

HOWARD  MCGHEE 

■THE  SKUNK/BOPERAT ITO  BN 
.JERONIMO        PTS.    5  4  6  BOP 

.DIALATED  PU  P  IL  s/m  I  DN  I TE  AT  MINTON'S  Dl 

.DIALATED  PUP ILs/« I DN I TE  AT  MINTON'S  Dl 
.NIGHT  MIST/DOROTHY  Dl 

.thermodynamics/nocturne  Dl 

TRUMPET   AT  TEMPO/DIGGIN  4  DIZ 


QRS  7035  E 


DE      381  E 

DE      381  V 

DE    1297  E+ 

DE    2630  E+ 

DE    1152  N/E 

DE    1109  N/E 

DE     833  E 

MEL 60803  N- 

SAV  5557  N 

SV      747  N 


HIGH   WIND    IN   HOLLYH'OOd/uP  DODO'S  RUM  Dl 


558  E 
113  N 
1011  N 
1011  E+ 
1027  N 
;020  N 
1005  N/E 
1010  E 
136  N- 
M0D2O-C08N 
PH  ILO  115  N 
PHILO  116  N 
PHILO  117N 
PHILO  118  N 
RODST  502  E 
SCO  4004  N- 


MOD 


MCGHEE  SPECIAL/  MCGHEE  JUMPS 
MAD  HYPE/RUMMAGE  BOUNCE 
STARDUST/MY  LOVES  COME  TUMBLING 
LIFESTREAm/lARCENY  HEARTE  WOMAN 
INTERSECT ION/jUST   ANOTHER  WOMAN 
MOP  MOP/POST   WAR   FUTURE  BLUES 
CUBOP  CITY     PTS  L  4  2 
LIFE  STREAM/  MBP  MOP 

STICK  MCGHEE 
BLUES  MIXTURE/DR INKIN  WINE 

,««3I0N  MCKAY  U  C30H. 

MAYBE  YOU'RE  LONELy/mY  SWEETIE  4  ME     GE  3063 

MCKENZ IE-CONDON  CHICAGOANS 
CHINA  BOY/SUGAR 

nobody's  sweetheart/l I ZA 

RAY  MCKINLEY'S  JAZZ  BAND 

NEW  ORLEANS   PARADE/BUGLE  CALL  RAG 
FINGERWAVE/SHACK    IN  THE  BACK 
ROCK  A   BYE   BAy/tHAT  RUSSIAN  WNTR 
HANGOVER   SQUARe/l I TTLE   DRUM  NOWHERE 
LAND  BUFFALO   N ICKELS/SAND  STORN 
SAND  STORM/LAND  BUFFALO  NICKEL 
SAND  STORM/LAND  BUFFALO  NICKEL 
TUMBLEBUg/bORDERL I NE 

LITTLE   DREAM  GOT  NOWHr/hANGOVER  SO. 
CIVILIZATION/THOSE   THINGS  MONEY  CANT  MAJ  7274  N- 
SANDSTORM/LAND   BUFFALO  NICKEL  MAJ  7184  v/E+ 

MCKINNEY'S  COTTON  PICKERS 
I   WANT   LTL  GIRL/IF    |    COULD  BE  WITH  U   BB  B5905  N/V 
AIN'T    I    GUD  TO  u/pLAIN  DUST  HM V  6950  V- 

McMURRAY'S  CALIFORNIA  THUMPERS 
JUST  BECAUSE  UR  u/HAUNTING  BLUES 

JIMMIE  McPARTL AND 
CHINA   BOY/JAZZ   ME  BLUES 

panama/eccentr IC 

IN   A  MIST/  ROYAL    GARDEN  BLS. 
SISTER  KATeV  SINGIN   THE  BLUES 

MARION  MCPARTL AND  QUINTET 
rOUR   BROTHERs/l I BESTRAUM 

BLACK  BOTTOM  MCPHAIL 
john/new  whiskey  "man 

JAY  McSHWN 

HOTTIE  BOOGIE/GARDIELO  AVENUE  BLUES  MER  8002  N- 
MERRY  GO  ROUND  BLUEs/BAD  TALE  BOOGIE    PHIL0110  N/E 


ATI    373  N 


OK  41011  V- 
UHCA  11.12  N 

DE  3685  V 
DE  1020  N 
CAP  128  N- 
MA  7201  E 
MAJ  7184  E+ 
MAJ  7184  N 
MAJ  7184  E- 
MAH  7206  N 
MAJ  7201  N- 


GE    4904  V- 

DE  18042  N 
DE    3363  N- 
PRES  302  N 
PRES  301  N 

FED  12034  N 

VO    4220  E/V 


PAE 
PaE 


BN 


•5 

8  N 


ZEP  MEISSNER'S  DIXIELAND  BAND 

1696.  WHO'S  SORRY  NOW/R I VERBOA*  SHUFFLE 

1697.  LEAVIN  TOWN/NEW  ORLEANS  MASQUERADE 

GIL  MELLE  SEXTET 

1698.SUN6ET  CONCERTO/  MARS 
MEMPHIS  FIVE 

1  699.  JUST  GOT   HOLD  U  TITE/mARY  BLUES      VOCAL  I  ON-  0  £ 

MEMPHIS  HOT  SHOTS 
1700. I'M   SO    IN  LV  WITH  U/CAN'T  REALIZE 

RAFFAEL  MENDEZ  ORCH. 
1701. I    KNOW  U   KNOW/TEA   FOR  TWO 

CYRIL  MERRIVAl  I'S  ORCH. 

1702. I 'M  FOLLOWING  U/   SHOULD  | 

METRONOME  ALL  STAR  ORCH. 
1703. METRONOME  RIFF/LEAP  HERE 
1704. I    GOT  RHYTHM/ROYAL  FLUSH 
1705.1    GOT  RHYTHM/ROYAL  FLUSH 
1706.SWEET  LORRAINE/NATS  MEETS  JUNE 
1707.3UGLE C ALLRAg/onE   O'CLOCK  JUMP 

MEZZ  MEZZROW 


1708, 
1709, 
1710. 
1711. 
1712. 
1713, 
1714. 
1715, 
1716. 
171  7, 
1718. 
1719. 
1720, 
1721. 


HA 

7  S 

PA 

1  N— 

PA 

3J 

0  ', 

CAP  ' 

39  E 

CO 

31 

9  E 

CO 

3( 

9  H. 

CO 

3' 

3  K- 

VI 

2' 

4  N 

BB 
KJ 

t 

KJ 

KJ 

KJ 

iJ 

t  II 

KJ 

/  U 

MELODY  FROM  T  HE  SKy/lOST 
GONE   AWAY  BLUES/  DE  LUXE  STOMP 
OLD  SCHOOL/BOWIN  THE  BLUES 
OUT  OF  THE  GALLION/  OLE  MISS 
BLOOD  ON  THE  MOOn/hOUSE  PARTY 
LEVEE  BLUES/  SAW  MILL   MAN  SLUES 
BREATHLESS   BLUEs/  EVIL  GAL  BLS. 
>J  CAN'T  DO  THAT  TO  Me/gOT  GIVE   IT  U 
HOT  CLUB  STOMP/SWING  SESSIONS   CALLED   VI  25,«€ 

HOT  CLUB  STOMP/SWING  SESSIONS  CALLEDVI  2fi  V> 
HOT  CLUB  STOMP/SWING  SESSION  CALLED  VI  21  I  ¥ 
BLUES    IN  DISGUISE/SWING    IS   HERE  VI  J  L^K 

WRAP  UR   TROUBLES    IN  DREAMS/ROSE  ROOM    VOG  SIN 
SWIMG1N  WITB  MEZZ/ST  LOUIS   BLUES  VOG  5-1  N 

M I  AM  J_  MELODISTS 

1722.  jo-anneJcas ino  danc.  orch)  PTS. 

EDDI  E  MILLER'S  ORCH. 

1723.  U   OUGHT  A   B    IN   PX/MUSKRAT  RAMBLE 

1724.  MONDAY   DATE/  BALBOA  BASH  KENTON 

1725.  yesterdays/mr.  HENRY  LEE 

1726.  PEG  OF  MY  HEART/AIN'T  MISBEHAVIN 
1727.STP.   MR.   H.   LEE/STARS  FELL  ON  ALA. 

EDDIE  "GIN"  MILLER 

HOLD  ME/  CHICAGO 

EMMETT  MILLER 

SAM'S   NEW  JOB/      PTS.    14  2 

GLENN  MILLER 


1728 
1729 


1  N- 


PE  15  -  [. 

CAP40  I  E 
CAP10  I  £* 
CAP  E 

JU 

JU  i- 
RA  70  E 
OK  45  S 


1730, 
1731. 
1732, 
1733. 
1734. 
1735, 
1736, 
1737, 
1738, 
1739. 
1740, 
1741. 
1742, 
1743, 
1744, 
1745, 
1746, 
1747. 

1748. 
1749, 

1750, 
1751, 

1752, 
1753, 

1754, 
1755, 
1756. 


1758 
1759 


1760 
1761 


1763, 
1764, 

1765, 

1766, 
1767, 
1768. 
1769. 
1770, 

1771, 

1772, 
1773, 
1774, 


BB  11- 
BB  11 
BB  1- 
BB  11: 
BB  11- 
BB  11: 


BB  10l 
vi 201: 

vi  201!  ;;- 

vi 201:  E- 

VI 201!  E 

VI 201:  Eh 

VI 201!  N/l 

VI  27?  h- 


CEN  4C  N 
CEN  40  N 


BR 

OK 


26  E 
22  M- 


, SKYLARK/STORY  OF  STARRY  NIGHT 
, WHEN  ROSES   BLOOM  AGAIN 
, I    WANT  TO   B  HAPPY/lN   THE  MOOD 
.STRING  OF  PEARLS/  DAY  DREAMING 
MOONLIGHT   COCKTA | l/hAPPY    IN  LOVE 
.BABY  MINE/  EVERYTHING   I  LOVE 

.RUG   CUTTERSSW  INg/pENNSYL VAN  IA   6-5000   BB  10' 
.DANNY  BOY/  TUXEDO  JUNCTION 

RAINBOW  RHAPSODY/MUST  BE  JELLY 
.MUST  BE  JELLY  /RA INBOW  RHAPSODY 
. OLD   BLACK  MAGIc/pINK  COCKTAIL 

BLUE  RAIN/  CARIBBEAN  CLIPPER 

HERE  WE   GO  AGAIN/  LONG  TM  NO  SEE 

HERE  WE  GO  AGAIN/  LONG   TIME  NO  SEE 

at  last/la;a,  f.ZCO 

SWING  LOW  SW.  CHAf IOt/hEADIN  FOR  CAL. VI201E ! K/f 
RHAPSODY  IN  BLUE/stNTA  FE  TRAIL  VI201£*/| 
MOONLIGHT   COCKTA I l/hAPPENED    IN  HAWA I  I  VI  2025 • E 

PUNCH  MILLER  CRCh. 

THERE'S   A  SMALL  HOTEL/SH INE 
SOME  OF  THESE  0  AYS/EXACTLY  LIKE  0 
RAY  MILLER  ORCH. 

SOMEBODY  LVS  ME/LONELY  LTL  MELODY 
SHEIK  OF   ARABY/FOUR  HORSEMEN 

LUCKY  H.ILLDiDER 
I   CAN'T  SEE  FOR  LOOKIn/hURRY  HURRY 
TALL   SKINNY   PAPa/shOUT  SISTER 

MILLS  BLUE  RYTHM  BAND 

BLUE  RYTHM   BEfflOp/BLUE  RHYTHM  JAM 
BLUE  RHYTHM   SWINg/bLUE  RHYTHM  BLUES 
IMAGE  OF  YOu/LUCKY  SWING 

MILLS  BROTHERS 

SIDE  KICK  JOE7WAY  DOWN  HOME 

PAUL  MILLS  MERRY  MAKERS 
BAD  G IRL/SWEETHE«RTS   ON  PARADE 
HONEY/l    GET  THE  BLUES  WHEN  RAINS 

ROY  MILTON' S  SOLID  SENDERS 
croovy  blues/  m'ilton's  foogVe 

GROOVY   BLUES/  R.    m.  BLUES 

CARMEN  MIRANDA 
CHATANOOGA   CHOO/SONEGA  DE  PIXE 

MITCHELL  CHRISTIAN  SINGERS 
GOT  MY  TICKET/   OUT   OB  THE  OCEAN 

I'M   PRAYIN  HUMBLE/l    DON'T   CARE  WHERE    VC     31E  fi 

MOBILE  MELODY  MAKERS 
LITTLE  L'lT  0  JAZZ/DOODLE   DOO   DOO  RAD  L2J  *» 

M  I  FY  HE 

I  CAN'T  GIVE  U  ANYTH  ING/DIX  I  ELAND  ONEMAN  A1 C  it 
L I  VERY  STABLE   BLUEs/  THREE  LITL  WORDSMAN   A1C  t 

Miff  blues/  i'm  sorry  i  made  u  cry     Man  A10  4>_ 

THAT'S   A   PLENTY/lSE  GOT   A  FEELING  OK  412i 

AFTER   YOU'VE   GONE/SH I M  ME   SHA  WABBLE   OK  4144^ 

TOOTS  MONDELLC 

ST   LOUIS   GAL/  LOUISIANA  VS  811* 

THELONIOUS  MONK  QUINTET 
ROUND   ABOUT   MIDNITE/WELL  if  NEEDN'T        EW  54^* 

In  walked  bud/epistrophy                     BN  54> 

evonce/off  minor                                 BN  54  ** 

BILL  MONROE  4  BLUEGRASS  BOYS 

mansions  for  u/mother's  only  SLEEPINGCO  3729  I 


BRE  35  N 
DE  183  E 

PaE  50  N 
PaE  30  N 
VA      6  M- 

OE    25  E/. 

CA  30  1 
PE  151-  If 


JB 
MILTON' 


DE  232(.E 
ME  703«  Ifr 


Hi 


ttiin 


:i  i 


c  * 


MS 

<«5 


ROSS  RUSSELL 

BOX  68  THE  RECORD  CHANGER 
418  W.  49  STREET,  N.Y.  L9,  N.Y. 


LITTLE  BROTHER  MONTGOMERY 

no  special  rider/vicksburg  bls.       CEN  4011  N 
ALICE  MOORE 

.DOGGIN  MAN  BLUES/HAND   IN  HAND  WOMENDE     7380  E 

BABY  MOORE 

DROP  DOWN/  EVERYBODY  HAS   THE  BLS        VI    20553  N— 

BILL  MOORE  4  BAND 
bubble7swingin  4  pappy  SAV    662  N/E 

BYRD  MOORE  HOT  SHOTS 
CARELESS  MEN  WENT  A-HUNTING  CO  15496  N 

JOJjNNY  MOORE' SJ[HREE  BLAZERS 
.groovy/  drifting  blues  AL     112  N 

MONETTE  MOORE 
,GULF  COAST  BLUEs/dOWN  HEARTED  BLUES PM  12030  V- 

MORAN  4  MACK 
.TWO  black  CROWS    Pt.  3  4  4  CO    1094  N 

CHAUNCEY  MOREHOUSE  ORCH. 

.MAX  I  "PAN  I /PLASTERED    IN   PARIS  BR     8122  N 

JELLY  ROLL  MORTON 

f  |l, DOCTOR  JAZZ/  ORIG.  JELLY  ROLL  BLUESBB  10255  Ef 
.BLACK  BOTTOM  STOMp/tHE  CHANT  BB  10253  N— 

.GEORGIA  SWING/MOURNFUL  SERENADE  BB  8515  E- 
,.SHOE  SHINERS  DRAG.  BOOGABOO  BB     7725  N— 

'.WINING  BOY  BLUES/OH  DIDN'T  HE  RAWBLBB  10429  N- 
|,,BOOGABOO/SUBWAY  SOBS  BB     6031  N 

!>DON'T  LEAVE  ME  HERe/bALLIN  THE  JACKBB  10450  N 
Y/HI 


BB  10434  E+ 
BB  10442  N 
BILT1073  N 
BILT1065  E 
BILT1035  N 
BR  80040  N- 


,THOT   I  HEARD  BUDDY/HIGH  SOCIETY 
.WEST  END  BLUES/CLIMAX  RAG 
, . STRATFORD  HUNCh/sHREVEPORT  STOMP 

I18, ^.Steamboat  stomp/smokehouse  Bls. 

'ji.STRATFORD  HUNCh/gRANDPA1  S  SPELLS 

"5¥Lbidn!GHt  mama/mr.  jelly  lord 

Jf*   i.WIEETHEART  OF  MINe/fAT  MEAT  4  GREEN 8R  80068  N 

I.THE  PEARLS/KING  PORTER  STOMP  BR  80067  N 

.PERFECT  RAG/NEW  ORLEANS  JOYS  BRS         3  N- 

DEAD  MAN  BLUEs/HOCK  SHOP  BLUES  CEN  4000  N 

.KANSAS  CITY  STOMP  DUB  E 

J.CPANbPA  SPELLS/KANSAS  CITY  STOMP  GE     5218  S 

j*  ^.PANAMa/sWEET  SUBSTITUTE  GEN  1703  N 

"    p.WHY/GET  THE  BUCKET  GEN  1706  N 

5. |F  YOU  knew/shake  IT  GEN  1707  N- 
'.»Y  HOME  IS  SOUTHERN  Tn/mA'S  GOT  BABGEN  1710  N- 

i.SWINGING  THE  ELK=/d|RTY,    DIRTY  GEN  1711  N 

J.THE  NAKED  DANCe/m I  CH I  GAM  WATER   BLS  GEN  4002  N 

).GOOGABOO/SHOE  SHINER'S   DRAG  HJCA     50  N 

I. MY  LTL  DIXIE  HOUe/liKE  OUGHT  TO  BE  HJCA     15  N 

'''.HYENA  STOMP/eiLLY  CiOAT  STOMP  HJCA     11  N 

B.GEORG  I A  SWINc/  BLUE  BLOOD  BLS.  HMV  3419  N 

UK  »H,MUDDY  WATER  BLUES  NA  12251  E 

iiVr   S.MUDDY  WATER  BLS./  BIG  FAT  HAM  PM  12050  E 

8!1-f  ''5.BIQ  FAT  HAM/MUDDY  WATER  BLUES  PM  12050  V 

?3f  '.WOLVERINE  BLS, /MY  QAL  RA  8  N 

B.35th  Street  bls./  mamamita  SD     101  N 

p.KIGH  SOCIETY/FISH  TAIL   BLUES  SE  2  N- 

""^   J.LONDON  BLUES/DEAREST   DARL.NG  SE  3  N 

fllttSil.OEEP  creek/red  hot  pepper  VI400119  N 

ilS;:'  1 1.  P0UCHATR  A  IN/LITTLE  LAWRENCE  VI400121  N 

*  e3.SHREVEPORT  STOMP/SHOE   SHINERS   DRAG   VI    21 6B8  V 
ft.CEORGIA  SWING/MOURNFUL  SERENADE         VI    38024  V/E 

d.freakish/seattle  hunch  VI  27565  V+ 

■    5. PRETTY  LIl/euRNING   THE   I  CEBURG  VI400120  K 

VlfllS:  1 7,  BURN  IN  THE    ICEBERG/TANK  TOWN   BUMP  VI    38075  V 

VI K     3.  TURTLE  TWISt/smILIN  THE   BLUES   AWAY   VI    38108  E 

(IB  JJ.BLACK  BOTTOM  STOMp/THE  CHANT  VI   20221  E 

VIM  |  D.I'M  LOOK  IN  LTL  BLUEB  I  Rd/mUSHMOUTH  SN I   23004  E 

llffl  -I. GRANDPA'S  SPELLs/ CANNONBALL  BLS  VI   20431  E 

2.SIDEWALK  BLS./DEAD  MAN  BLUES 
M<£  J  3. SIDEWALK  BLS/DEAD  1.1/ N  BLUES 
St  !*.THE  PEARLs/kING  PORTER  STOMP 

5.THE  pearls/king  PORTER  STOMP 
8  ^.grandpa's  spells/kansas  CITY  STOMP  GE    5218  E 
MS  S?.BIG  FOOT  HAM/jELLY  ROLL  BLIES  GE     5552  E 

3. BLACK  BOTTOM  STOMp/tHE  CHANT  VI  20221  E 

•  5  *|9.boogaboo/kansas  CITY  STOMP  VI  38010  E 

jO.MUSHMOUTH  SHUFFLE/LOOKING  LTL   BLUBRVI   23004  E 

I. CRAZY  chords/gambling  JACK  VI  23307  E 

CURTIM  MOSBY  4  DIXILAND  BLUE  BLRS 


VI400118  N 
VI  20252  V 
VO    1020  V- 
VO    1020  E 


F'E;:    2. weary  stomp/ in  my  dreams- 

:  S 


CO    1191  N 

SNUB  MOSLEY'S  BAND 

3.  BLUES  AT  H  !  NOON/BETWEEN  U  4  DEVIL   CE    8614  E+ 
BENNIE  MOTEN  OROH. 

4.  toby/moten's  swing  BB    6032  N- 

5.  MARY  LEE/TOL'GH  BREAKS  BB     6638  N- 

6.  she's  no  TROUble/scuth  VI  24893  N 

7.6AD  MAN  BLUES/HAVE  U   EVR    FELT  VI    38048  N- 

■1  £  «.  it  won't  be  long/locse  LIKE  GOOSE    VI  38123  N 

MEW  TULSA  BLs/THE  PETTER'S  STOMP       VI   21584  E+ 
TONY  M0TTOL0 

0.  MAMA  DO    I    GOTTA/bON'T  LRN  THAT   SCHLlUAJ  1119  N- 

1.  guilty/trigger  FANTASY  MAJ  1106  N- 
MOUND  CI  TY  BLUE  BLOWERS 

2.  NEVER  HAD  REASN  BELIEVE  U/HELLC   LOLBB     6270  N- 

3.  BLUE  BLUES/ ARKANSAS  BR     2581  V 

IJiZ!§4.ihdiana/fire  HOUSE  BLUES  CO    1946  E 

5.0NE  HOUR/HELLO  LOLA  VI   38100  *■ 

JIMMY  MUNOY 

'6.SUNDAY   SPECIAl'/aLL   ABOARC -VAR S I TY  8148  E+ 

PHIL  NAPOLEON 

■7.  I  DREAM  OF  U/RHYTHM'S  GOT  YOU  TOO  FA     5000  V 

<><:     8.WJSKRAT   RAMBLE/CLARINET  MARMALADE  SWAN  7570  N 

S9.AT  JAZZ  BAND  BALl/f|  DGETY   FEET  SWAN  7508  N 

'O.SISTER  KATE/l'LL  NEVER  BE  SAME  SWAM  7510  N 
TED  NASH 

pi.  I'VE  A  POCKETFUL  DREAMs/gIRL   IN   DRMKEY     628  N 

K.*icks  kicks/they  didn't  believe  me  key   656  E+ 

NASHVILLE  JAZZERS 
p.  ST  LOUIS  BLUES/jA  DA  BLUES  MAD50001  G 

K.ST  LOUIS  BLUES/HOLD    'ER   DEACON  MF       102  N— 

-m  


1865. 

1866, 

1867, 

1868, 

1869, 

1870, 

1871, 

1872, 
1873 

1874 
1875 
1876 
1877 
1878, 

1879, 

1880 
1881 
1882 

18B3 

1884 
1885 
1886. 
1887. 
1888. 

1889. 

1890. 
1891. 
1892. 
1893. 

1894, 

1895. 

1896. 
1097. 
1898. 
1899. 
1900. 
1901, 
1902, 

1903. 
1904. 
1905. 
1906, 
1907, 

1908. 
1909, 
1910, 
1911, 

1912. 

1913, 

1914. 
1915. 
1916, 
1917, 
1918. 
1919, 
1920. 
1921, 
1922, 
1923, 

1924, 

1925. 
1926, 

1927, 
1928, 

1929, 
1930, 
1931, 
1932, 
1933. 
1934, 
1935, 
1936. 
1937. 
1936. 
1939, 
1940, 
1941 
1942 
1943 
1944, 
1945, 


FATS  NAVARRO 

FAT  GIRL/EAR   A  SECOND 

PL  IVER  NAYLQR 

JUST  VAGABOND  LOVEr/evanGEL I NE 

CLIFF  NAZARRO  RARE 
HEAD  IN  FOR  LOU  1 S  V  I LL E/wONDER  WHERE 
ARNETT  NELSON  4  HOT  FOUR 


SAY    906  1*0 


HA 


59  V+ 


ME6-12-69N- 


OHI   RED/ YOU  WAITED  TOO  LONG 
RED  NELSON 

STREAMLINE  TRAIn/cRYING  MOTHER  BLS  BRE  3508  E 
ROMEO  N ELSOn/SPEOKLEC  RED 

HEAD  RAG  H0p7w|LKINS   STREET   STOMP  BR  8002L  E 

ROMEO  NELSON  (WIN  BID  J20.00) 

GETTIN  CIRTY     JUST  SHAk/hEAD  RAG  HOP  VO     1447  N- 

NEW  FRI  ENDS  OF  RHYTHM 

MOOD    IN   QUESTION/HEAVY  TRAFFIC  VI    26647  N 

COO  DINNY  COo/ssEET  SUE  JUST  YOU  VI   27412  E+ 

NEW  QUEANS  RHYTHM  KINGS 
.ANGRY  — *_ ~~~  AC  ITATE  DUB  E 

EVERYBODY  LCVES  SMBDy/cRYING   FOR  ME  BB  10956  N 

DIXIELAND  ONE  S TEp/oSTRICH  WALK  BRE  1988  N- 

WOLVERINE  B LUEs/wEARY  BLUES  GE  5102  E+ 
,SHE'S  CRY  IN   FOR  Ue/evERYBDY  LV6  SMBDYVI   19645  N 

NEW  ORLEANS  WANDERERS(min  bid  IiO.OO) 

. GATE  MOUTH/PECDIDO  STREET  BLUES  CO       689  N— 

NEW  ORLEANS  WANDERERS 

PERDICO   STREET  BLUES/GATEMOUTH  CO       698  V 

,papa  dip/too  TIGHT  CO      735  E 

.GATE  MOUTH/pERDIDO  STREET  BLS.  SE     5008  N 

ALFRED  NEWMAN 

.MIDNIGHT  BELLs/MALAGUENA  MAJ20001  E+ 

THE  NEW  YORK  SYNCOPATORS 

Mary/cobble  STONEt"  OK  40905  N 

.just  A  memory/dawning  OK  40885  N 

.DREAMING  OF  DAy/sWEET  DREAMS  OK  41162  N 
BABY'S  BIRTHDAY  PARTy/wEDD ING  OF  BIRDOK  41472  N 

.ONE   I   LOVE  LOVES  Me/nOW   I'M   IN  LOVE  OK  41264  M 

NEW  YORK  TWELVE 

, COTTAGE   FOR  SALE  HOW  1041  V+ 

RED  NICKbS  FIVE  PENNIES 

. imagination/orig INAL  DIXILAND  1-STP  BR    6823  N 

.sheik/shim  ME  BR  80005  E 

.OUR  LOVe/yOU'RE  SO   DESIRABLE  BB  10179  E 

, TEARS    FROM  MY    INKWELl/kVR   KNEW  HEVN  BB  10200  E 

NICK  4  HIS  CREOLE  STOMPERS 

,li:s  ognons/creole  blues  CI    1019  N 
REV.  IA.  W.  HIX  4  CONGREGATION 

THREE   BOYS    INSTRG  LAND/UR  BED   TOO   SHTVO     1159  N— 

RAY  NOBL  £ 

, HARLEM  NOCTURNE/  CO  TEST  V+ 
.HARLEM   NOCTURNe/fRM  OAKLAND  TO  BURBNKCO   35708  E+ 

.VERY  THOT  OF  U/GCODN I GHT  SWEETHEART  CO  36546  V 

, OLD  SPINNING  WHEEL/HAND  OUT  STARS  VI   24357  V 

.LITTLE  old  lady/now  VI  25448  E 

i RAY  NOBLE  MEDLEY    PTS  14  2  VI  36194  N- 

, I'VE  GOT  LOVE  KEEP  ME  WARm/sLUM  PARK  VI   25507  E 
JIMMIE  NOONES  APEX  CLUB  ORCH. 

.MONDAY  DATE/BLUES  BR  B0026  N 

, KEYSTONE  BLUEs/nEW  ORLEANS  HOP  SCOP  DE  18095  E+ 

, KEYSTONE  BLUES/NEW  ORLEANS  HOP  SCOP  DE  25104  E+ 

, EVERY  EVENING/FOUR  OR  FIVE  TIMES  VO     1185  E/V 

.I'D  DO  ANYTHING  FOR  YCu/l|ZA  VO     2862  E- 
RED  NORVO 

.Blues  in  E  flit/bughouse  BR   8208  E 

,OLD  FASHIONED  LOVe/hONEY  SUCKLE  ROSE  CO     3059  E 

■  CONGO  ELUES/GET  HAPPY  Dl  1035  E 
,MR  SO  DESIFABLE/THREE  LITTLE  FISHES  VO     4785  N/V 

OCRIENS  STATE  STREET  SEVEN 
.CAROLINA   IN  MORNING/ROYAL  RESERVE  BLSJU  4  N 

ANITA  ODAY 

,HOW  HIGH   THE  MOOn/kEY   LARGO  SIG15185  N- 

ORIGINAL  DIXIELAND  JAZZ  BAND 

.O.D.ONE  STEP/O.D.    ONE   STEP  BILT1109  N 

.margie/palesteena  VI  18717  V+ 

.margie/palesteena  VI  18717  E 

, Broadway  rose/sweet  mamma  VI  18722  E 

.CRAZY  BLUES/HONE  AGAIN  BLUES  VI    16729  E 

.BOW  WAW  BLUES/RAILRCAD  BLUES  VI    16850  E 

,ST  LOUIS  BLUEs/jAZZ  ME  BLUES  VI    18772  E- 

iLIVERY  STABLE   BLUEs/DIXIE  JAZZ  BAND  VI    18255  E 

,    TIGER  RAG/SKELETON  J  ANGLE  VI    16472  N 

.SKELETON  JANGLe/tiGER  RAG  VI   1IK72  V+ 

WAS  TEH  O'nEEFE 

, MAN  ON  FLY1! NG  TRAPEZE     PTS.  14  2  VI  24172  E+ 
OKEH  MELODI  ANS 

.MY  ANGEL/SWEETHEART  LAND  OK  41704 

, WHEN  MORN  I NG    GLORIES  WAKE/sHACY  TREE  OK  40905  N 

CHAUNCEY  OLCOTT 

■MOTHER  MACHREE7BEAUTIFUL    IRISH  MAID  CO     1337  E 

.WILD   IRISH  ROSE/USED  BELIEVE  FAIRIES  CO     1308  V+ 

KINB  PL  IVER 

■BLACK  SNAKE  BLUEs/wiLLIE  THE  WEEPER  BR  80079  N 

t  SPEAKEASY   BLUES/AUNT  HAGER'S   BLS.  BR  80080  N 

■  SUGAR  FOOT  STOMp/sNAG   IT  NO  2  BR  80081  N 
■too  bad/someday  SWEETHEART  BR  80082  N 
■CANAL  ST.   BLS./d I PPERMOUTH  BLS.  BRE  2200  N 
, MANDY  LEE  BLS /GO ING  TO  WEAR  U  OFF  MD  BRE  2201  N— 
.MABEL'S   DREAM/RIVERSIDE  BLS  BRE  3575  N 

SOUTHERN  STOMP/REO  HOT  HOTTENTOT  CEN  3011  N 

ALL, GATOR  HOP/KROOKED  BLS.  CBi  3006  N 

NEW  ORLEANS  S TOMP/CHATTANOOGA  STOMP  CO  13003  V 

CHATTAMOOGA  ST0Mp/nE«  ORLEANS    STOMP  COF3079  N 

bimbo/bozo  CRE      27  N- 

, SWEET  LOVIN  MAn/sOBBIN  BLS.  HJCA        8  N 

.ain't  gonna  tell  nobdy/rook  RENT  BLS. HJCA     L  N 

SOBBIN  BLS. /SWEET  LOVIN  MAN  OK     4906  Q 

MABEL'S   DREAM/RIVERSIDE  BLS.  SIG     905  N- 

FROOGIE   MORE/  MANDY  LEE  BLUES  UHOA        70  N 


MINIMUM  BID  .75 


1946. 
1947. 
1948. 
1949. 

1950. 
1951. 
1952. 
1953. 
1954. 
1955. 
1956. 

1957. 
1958. 

1959. 
1960. 
1961. 
1962. 
1963. 
1964. 
1965. 
1966. 
1967. 
1968. 
1969. 

1970. 


1972. 
1973. 

1974. 
1975. 
1976. 
1977, 
197S. 
1979. 
1980, 

1981. 

1982. 
1983, 
198S. 

1985, 
1986, 
1987. 
198S, 
1989, 

1990, 

1991, 

1992, 

1993, 
1994, 

199B. 
1996, 

1997, 

1998, 

1999, 

2000, 

2001, 
2002, 


2004. 
2005. 

2006. 

2007, 
2008, 

2009, 
2010, 

2011, 

2012, 

2013, 
2014, 

2015, 
2016, 
2017, 
2018, 
2019, 
2020, 
2021, 

2022, 
2023, 


CO  2588  N— 

CO  502  V 

CO  50  V- 

CO  27  V- 

PE  14067  V- 

RE  9395  V- 

VO  1446  E 

CI  1006  N 

CI  1006  N/E+ 


KING  OLIVER  (Cont'd) 

WEAR  U  OFF  MY  MIND/  JUST  GONE  RE  I SSUEl 2  N 

SOMEDAY  SWEETHEART/DEAD  MAN  BLUES  VO     1059  V- 

WILLIE  THE  WEEPER/BLACK  SNAKE  BLS,  VO     1112  E 

TIN  ROOF  BLUES/WEST  END  BLUES  VO     1189  N- 
ORIGINAL  MEMPHIS'  FIVE 

ANYTH ING/jAZZ  ME  BLUES 

Tain"  T  cold/jacksonville  gal 
st.  louis  gal/shuffl  in'  mose 
more/she  wouldn't  do 
he  may  be  ur  man/stop  your  kiddin 

BEES   KNEEs/sTOP  YOUR  KIDDIN 
STOP  YOUR   KICD IN/THAT  BARKING  DOG 

ORIGINAL  ZENITH  BRASS  BAND 

TAINT  NOBODY'S   BIz/bUGLE  BOY  MARCH 

bug;e  boy/taint  nobodys  biz 
KIC  PRY 

blues  for  jimmy/get  out  of  here  CRE      2  N/F 

marylamd/oh  didn't  he  rauele  CRS      3  N» 

down  home  rag  CRS       4  N— 

CARELESS  LOVE/DO  WHAT  ORY  SAYS  CRS  5 

ORY'S  CREOLE  TR0MB0ne/0R  I  G  I N  AL  DXLD     CRS         6  N- 

under  bamboo  tree/panama  CRS       7  E 

WEARY  BLUES/MAPLE  LEAF  RAG  CRS  8  E 

CARELESS   LOVE/OO  WHAT  ORY   SAYS  JM  25  N 

PANAMA. UNDER  BAMBOO  TREE  JM  27  N- 

SOCIETY  BLS./ORY'S  CREOLE  TROMBONE  PX  3  N 

ORY'S   CREOLE  TROMBONe/sOC I ETY  BLS.  SU  3003  Q 
OSCAR'S  CHICAGO  SWINGSTERS 

WHO'S   BOOGIEIN  MY  BOOGIE/NEW  RUBBING   DE  7186  V 

VESS  OSSMAN'S  BANJO  ORCH. 

UNCLE  TOu/bENEATH  A  BALCONY                     CO  21^3  N- 

JOHNNY  OTIS  ORCH. 

LOVE'S  NOCTURNE/HOOD  BOOGDI  GOOGIE 
MISS  M<TCHELL/uLTRA  VIOLET 

HOT  LIPS  PAGE 

I    LET  SONG  GO  OUT/ROCK    IT   FOR  UE  BB     7567  E 

I    LET  SONG   GO  OUT/ROCK    IT   FOR  ME  BB     7567    E/ V 

FISH   FOR  SUPPER/YOU  NEED  COaCH IN  CMS     558  N 

YOU'D  BE    FRANTIC/ROCK  IN   AT  RHAN'S  CMS     571  N 

6,7,8  OR  9/these  FOOLISH  THINGS  CMS    574  E+ 

IT  AIN'T  '-IKE  THAI'/biS  '  D'   BLUES  C0NT6003  E+ 

south/lafayette  DE  18124  E 

TONY  PA RENTIS  LIBERTY  SYNCAPATIONS 

MIDNIGHT   PAPA7CABARET  ECHOES  CO       545  E 
TINY  PARK  AM 

JIM  JACKSON'S  K.C,   BLs/lITTLE  BIT  CLOCEN     3005  N 

DIXIELAND  DOIMS/CATHEDRAL    BLUES  VI  38111N- 

BLACK   CAT  MOAN/FAT   MAN  BLUES  VI    38126  E 

CHARLIE  PARKER 

MOOSE  THE  MOOCHE/YARDB IRD  SUITE 
CHAZEOLOGY  I  I 

LAURa/danC ING   IN  DARK 
WARMING  UP  RIFF/THRIVING   ON  RIFF 
BIRD'S  NEST 

JACK  PARNELL  QUARTET 
,  SWEET  LORRAINE/OLO  MAN   RE   BO  I 

AVERY  PARISH  CRCHEBIBA/DUD  BASCOM 
AFTER  HOURS/WALK  IN  BLUES  ALE 

TURNER  PARR  I SH 
fives/trenches 


EXL 
EXL 


518  N 
156  E 


Dl    1003  E+ 
Dl    1034  E 
MER1106B  N- 
SV  945 

TEST  E+ 


CH  50046  N— 


TOUP2501  N 
T0UR2503  N— 


DE  23553  N 
CAP15037  N 


PaE.3050  N 


PASADENA  JAZZ  SOCIETY 
BILL   BAILEY/KING  PORTER  STOMP 
SKELETON  JANGLE/GULF   COAST  BLUES 

LES  PAUL  4  HIS  TRIO 
BLUE  S  Kl ES/DARK  EYES 

lover/braz IL 

SANTO  PECORA  BACK  ROOM  BOYS 
NEVER  NU  WHAT  GAL   /MAGNOLIA  BLUES 

RED  PERKINS  4  DIXIE  RAMBLERSfMIN  BID$lO.OL') 
HARD  TIMES   STOMP/OLD  MAN  BLUES  .  CH  40044  E+ 

A.  PERS I  ANY  4  E.  NERNARD  W.  RHYTHM 
CUTTIN  CONTEST/MOP  MOP  BST       36  N 

OSCAR  PETERSON 
DEBUT/TENDERLY  MERC  8917  E+ 

JACK  PETTIS 

MUDDY  WATER/CRAZY  WORDS  RE     8243  V- 

DOIN   NEW  LOW   DOWn/sPANISH  DRUMS  VI    215S9  V- 

BERNICE  PHILL  I  PS-HAROL  C  LEWIS 
GOD  LEADS   DEAR  CH I LDREN/ROY AL TELEFON  CI      3001  N 

FLIP  PH  ILL  I  PS— HOWARD  McGHEE 
cake/cool 

SWING  IN    FOR   POPSIe/wHY  SHOULDN'T  I 

pappilloma/sky  SCRAPER 
SID  PHILLIPS 

BEST  OF  AL 
MY  CONPANM 


MER  8902  E+ 
SIG  28117  N 
SIG  28106  N 


—  L  I  r  J 

RY  MONEy/b 
STAT  I On/bE 


HMV 

HMV 


6060  N 
6128  N 


DON'T  EVER  MARRY 
GRAND  CENTRAL 

CHARLIE  PIERCE  ORCH, 
BULL  FROG/CH INA  BOY  _ 
CHINA  BOY/BULL   FROG  BLS. 

PIKETOP  4  LINOBERQ/l  ITTLE  BROTHER 
EAST  CHICAGO   BLS./FARISHS  TREET  JIVE   BB  10177  N 

PI  ROM'S  NEW  OR. HANS  ORCH. 
DO   DODLE  OOM/EAST    INDIES  BLUES 

PLANTATION  DANCE  ORCH. 
ZULA  BOOLA/MERRY   MELCDY  MEN 
PALESTEENA/HOME   AGAIN  BLS. 

BEN  POLLACK 

MEET   BEAT  MY  HEARt/wHAT  YOU   DO 1 N 
U'LL   BE  REMINDED  ME/RAIN    IN   MY  EYES 
LONG  AS    I    LIVE/SING  SONG  SIXPENCE 

ALICE   BLUE  GOWn/sEINGIN   ON    FAMOUS   DORDE     3526  E+ 

IF    I    COULD  B   WITH  u/wAH  WAH    GAL  PE  15325  V 

DING  DONG   DADDy/hEADIN   FOR   BETR  TMS      PE  15432  V 

WHEN    I    FIRST  MET  MARy/  BEEN  TH INK' G  UVI    20394  E 
DANNY  POLO 

BLUE  MURDER/MORE  THAN   SOMEWHAT  DE     1718  N/V 

DON'T  TRY  UR  JIVE  ON   Me/mOZELTON  DEE  6604  E 


PM  12619  E 
UHCA      1  N 


VI   19255  V- 

EM  10306  E 
EM  1-328  E- 

DE    2005  N/E 
DE    1815  E+ 
DE    2006  E 


1! 


MINIMUM  BID  7*, 


ROSS  RUSSELL 


30X  68  THt  RECJRO  CHANGER 
418  *.  49TH  STREET,  N.Y.,19.  1956 


2024 

2025 

2026 
2027 

2028. 

2029. 
2030. 
2031. 
2032. 
2033. 
2034. 
2035. 
2036. 
2037. 
2038. 
2039. 
2040. 
2041. 
2042. 
2043. 
2044. 

2045. 

2046. 

2047. 

2048. 

2049. 

2050. 
2051. 
2052. 
2053. 

2054, 

2055. 

2056. 

2057. 
2058, 
2059, 
2060, 
2061. 
2062, 
2063, 

2064, 

2065, 
2066, 
2067, 
2068. 
2069, 
2070. 
2071. 
2072. 
2073, 
2074. 
2075, 
2076, 

2077, 
2078, 
2079, 


HARRY  POMAR  4  HOTEL   ANSLEY  ORCH. 
.RAINY  DAYS/STILL   HAVE  U    IN   DRMS  OK  41111  N 

PORT  ARTHUR  JUBILEERS 
•JONES  STOMP/JEEP'S   BLUES       "  DE     5854  N- 

DICK  PORTER  ORCH. 
.SUING  BOY   SWING/POOR  ROBINSON  CRUOOVE 


.HE'S  MY  UNCLe/aMER I CA 
DICK  POWELL 


DE 


3478  V+ 
3458  E 


CMS     543  E+ 


BLUE  SKIES/WHEN  U  LEAVE  HEAVEN 

TERRY  POWELL 

RENDEZVOUS" IN  RIo'/blUE  DANUBE 
HELPLESs/wHY    DON'T  U  FALL    IN  LOVE 
SAO  BUT  TRUE/CAN'T  RUB  U  OUT  EYES 
OLD  GANG  OF  M I Ne/bOOG I E  WOOG I E 
1    LOVE  U   BEST   ALl/sERENADE  TO  MAID 
LOVE    IS    A  SONG/TAPESTRY    IN  BLUE 
BOY    IN  KHAKl/NEVER  ANOTHER  YOU 

IT   ALL  COMES  BACK  ME/suNSET   AT   SEA    BB  11000  N/E 
SUNSET  AT  SEA/ALL   COMES  BACK   ME  NO*  BB  11000  E 
FLEA  ON  SPREE/THE   SPHINX  BE     2985  N— 

FLEA  ON  SPREE/THE  SPHINX  DE     2985  E 

FEATHER  MERCHANT'S  BALl/tEOYBR  BOGYDE  3234  V+ 
TAKE  LETTER   MISS   BROWN/OUTS I DE  THATOE     3218  E 


BB  11132  N- 
BB  11575  N 
BB  10974  E+ 
BB  11082  E 
11373  E 
BB  11556  N— 
BB  11568  N 


JAMAICA  JAM/TEDDY'S  BOGGYWOOGIE 
AM   I   BLUE/RIDIN  SUBWAYS 
SOME  DAY/PUSSY    IN  THE  CORNER 

OLLIE  POW ERS  ORCH/ 1  DA  COX 
PLAY  THAT    THINg/bLUE  RAMPART  ST. 


DE 
DE 
DE 

AM 

OLLIEPOER'S  HARMONY  SYNCOPATORS 


2806  N/E 
3094  N- 
2941  E+ 

7  N 

80  N 


PLAY T  HAT  TH I Ng/cOME~ON  COOT  4   DO  UHCA 

EVELYN  PREER 
GOTTA  GET  MYSELF  SOMEBDy/mUDDY   WATRDO     3946  E 

ANDRE  PEVIN  TRIO 
BLUE  SKIES/GOOD  ENUF  TO  KEEP  SUN10057  N- 

JESSE  PRICE 

I'M   DRUMMER  MAN/ I    AIN'T  MAD   AT  YOU   CAP     348  E+ 
LOUIS  PRIMA 

THE  STARS  KNOw7lET8S  GET  TOGETHER     BR     7740  E 
NOTHING'S  TOO   GOOd/u  CALL    IT   MADNS   DE     187T  N— 
YES  THERE    AIN'T  NO  MOONLT/ROSAL IE      DE     1618  E+ 
CAN'T  BELIEVE  UR   GONE/  RHYTHM   RADIOVO     3921  N— 

RUSSELL   PROCOP'S  BIG  SIX 
DENZIL'S   BEST/RIGHT   FOOT  THEN  LEFT  HRS  1034  N 

TONY  PROTEAU'S  ORCH/W.LOUIS  WILLIAMS 

SKYL I NEr/kTtCHENETT E   CROST  HALL  B8T       23  N 

IKE  QUEBEC 

HARD  TACK/ IF    I    HAO  YOU  BN       510  N- 

QUINTETTE  DU  HOT  CLUB  DE  FRANCE 


BLUES  PRIMITIVE/TOPSY  BST  N-53  N 

MANO/MOPPIN  THE   3R I DE  BST  N-54  N 

GIPSY   WITH   A  SONG      PTS.   1   42  BST  N-55  N 

I    WON' T    DANCe/sUNNY  SIDE  STREET  SW       249  N 

coquette/djangos  TIGER  SW      242  N 

LOVER  MAN/  HOW  HIGH   THE  MOON  SW       253  N- 

SWING  GUITARS/STOMPOLOGY  VI    25601  E+ 

Ynak  Rachel  4  Dan  SMITH 

GRAVEL  ROAD  WOMAn/STgHT  LATCH   BLS  VO     2649  14- 
t'A  RAINEY 

BLUES  THE   WORLD  FORGOT     PTS. 1    4  2  PM  12647  N 

BLUES   WORLD  FORGO"     PTS  14  2  PM  12647  G 

MISERY  BLUES/  DEAD   DRUNK  BLUES  PM  12508  N 

LOST  WANDER  ING    BLS/oREAM  BLS  PM  12098  V 

BLACK   DUST  BLS . SWEET  ROUGH  MAN  PM  12926  N 

GEORGIE   CAKE  WALk/mA  RAINEY    BL.BTM  PM  12590  N 

RUNAWAY  BLS/LEAVING  THIS   MORNING  PM  12902  N— 

BLUES  WORLD  FORGOT      PTS.    14  2  PM  REISU1N 

NEW  BOWEAVIL   BLs/mOONSH I NE  BLS  PM  RE  I SJ2N 

GONE   DADDY   BLs/sLOW  DRIVING  BLS  PM  RE  I SU3N 

OH   PAPA  BLS.    BLUES  OH  BLUES  PM   RE  I SU4N 
YONDER   COME  THE   BLS/ STACK  OF   LEE   BLSlG     908  N 
RAM  RAMRI  REZ  TRIO 
K  ISs/lOST  I 


2081. 
2082. 

2083, 

2084, 

2085. 

2086, 
2087, 
2088. 
2089, 
2090, 

2091, 

2092. 
3093, 
2094. 
2095, 

2096. 
2097, 

2098, 

2099, 
2100 
2101 
2102 


PRELUDE  TO    A  K  ISS/LOST    IN   MEDITATN   GO        108  N 

NCERS    IN  LOVE/SOPHISTICATED  LADY   GO        109  N 

SUGAR  HILL   PENTHOUSE  GO        110  N 

AMANDA  RANDOLPH 

FOR  SENT  I MENTL   REASONs/hE   MAY  BE  UR   BL      6617  E+ 
H.OYD  RAY 

love  is  s"impLy  grand/firefly  STOMP  DE    2500  E- 

3  O'CLOCK    IN  MORNG/COMIN   ON  WITH  BLDE     2337  V+ 

RED  HEADS  (rare  -  Ml N     BID  (JlO.OO) 

GOOD  MAN  HARD  TO  FIND  PAT  ACT     F      6225  N- 

THE  RED  HEADS   (RED  4  MIFF) 

ALABAMA  S T0MP/3R0WN  SUGAR  ~  PE  14708  V+ 

RED  ONION  JAZZ  BABIES  JL0UJ_S) 

SANTA   CL AUS   BLS/TERR I 3LE  BLUES  BR  80062  N 

DON  REDMAN  ORCH. 

DOIN  THE  NEW  ~LOWDOWn/|    CAN'T  GIVEUBR     5517  V 

TEA   FOR   TWO/ I    GOT  RHYTHM  BR     6354  V+ 

LAZY  WEATHEr/mOONR I SE   ON   LOWLANDS  ME5-07-09N 


VO    2638  N 


BR    7869  E 
DE    4239  E?V 


DARK   GLASSES/  CARRIE  MEA   BLUES  SWAN  7502  N 

MICKEY   FINn/mIDNITE  MOOD  SWAN   7501  N 

RUBEN  REEVES  4  RIVER  BOYS 
SCREWS,    NUTS.    80LTs7yELLOW  FIVE 

PHJL  _REGAN 
SEVENTH   HEAVEN/SWEET  HEARTACHE 
IRISH  SERENADE/LAST   LOVE  SONG 

I'LL  REUEMBEr/nEVR   THOT    I'D  FALL  LVDE  2666 
TOWN    IN  COUNTY   D0Wn/|RISH   EYES   SML    DE  23802  E 

DJANGO  RE INHARDT 
blues  barb'izon'/swing  49  DL 

CAN'T  GIVE  U    ANYTHG   BUT/BLUES  CLAIRSW 

ETHEL  Rl  PL  EY 

ALABAMA  BOUND  31. /NO   ONE   MAN  WORY  MECO 

DICK  ROBERTSON 
ONE   FACE  M I SS | N G  "FRM  PIx/oOG  TO  UNCDE 

baby  'iriiMki  ays  sill  it  do  DE 

. I  MAY  STAY  LTL  LONGER/GOODBYE  MAMA  DE  4116  N 
.TUTTE   FRUTTl/uR  THE  ONLY  STAR  DE     2059  N 


754  N 
254  N 


3965  V+ 


4441  N 

2765  E+ 


DICK  ROBERTSON 

21 03.  GONE  WITH   WIND/MILLER'S   DAUGHTER  DE  1335 

2104.  hi-ho  Silv;r/when  MOTHER  NATURE  SINGSDE  1914  N— 

2105.  GOOD  MORNING/MERRY   GO  ROUND  BRK  DOWN   DE  1334  N/E 

2106.  HELL0  Mr.  kringle/somebody  tolo  me      DE    2828  E 

PAUL  ROBESON 

2107. litl  gal/water"  boy  VI  19824  E- 

JOE  ROBICH AUX  4  NEW  ORLEANS  RHYTHM  BOYS 

2108. KING   KONG   STOMP/ST  LOUIS  BLUES  VO     2539  N- 


2109, 
2110, 
2111, 
2112, 
2113, 
2114, 
2115, 

2116, 
2117, 

2118, 

2119, 

21  20, 
2121 
2122, 
2123 

2124, 

2125. 

2126, 

2127. 
2128. 
2129, 
2130, 
2131, 
2132, 

2133, 

2134, 

2135, 
2136. 
21 37, 
2138. 
21 39. 
2140. 

2141, 
2142, 
2143, 


2146, 
2147, 
2148, 

2149, 

2150, 

2151. 
2152. 
21 53, 
2154. 

2155. 

2156. 


2157 
2158 
21 59 
2160 
21 61 
2162 

2163 

2164 
21  55, 
2166, 
2167, 

2168 

21  65 

2170, 
2171, 

2172, 
2173 
2174, 
2175, 

2176, 


DE  8504  N 
GLD  102  N- 
103  N 
148  N 
443  N— 
364  N 
353  N 


OLD 

GLD 

MU 

MU 

MU 


CEN  3003  E 
CEN  3020  N 


KEY    670  N 


MAURICE  ROCCO 
,ROCCO  blues/  RHUMBOGGIE 

■  ST  LOUIS   BLUES/BEGIN THB  3EGUINE 
.SHADE  OLD  APPLE  TREE/tUNKE  BLS 
.LULLABY  OF   BROADWAY/BLUE  SKIES 
, AT   SUNDOWN/MY  TZATAKELA 

.sugar/cocktails  FOR  TWO 
,st  louis  blues/begin  BEGUINE 

I  KE  RODGERS 
, SCREEN  I N'    THE   BLUEs/hURTS  SO  GOOD 
.8LIND  BOY    BLS/3LUES  STOMP 

GIL  RO DIN  4  HIS  BOYS 
.it's  so  good/lovable"  4  "sweet 

REdRQDNEY'S  8E-B0PPERS 
.FINE  AND  DANDY/ELEVATION 

ADR  A  IN  ROLL  I N I  ORCH. 
.SWING  LOW/  STUFF,"  ETC.  DE       807  E 

BE  I  MIR- BIST  DU  SCHON/btLt  DR    1638  N- 

.TRUE  CONFESSION/HITCHED  WAGON  TO  STR  DE  1654  V+ 
.SINGING   THE   BLs/sWEETST   STRY  EV  TOLD    DE     1973  E+ 

ROOS EVELT  GRAVES  4  BROTHERS 
,  CRAXY   ABOUT"  MY  BABy'/buST  IN  THE  JUG        PM  12859  E 

ROOSEVEL  T  SYKES 
, WALK  IN  THIS   BOOG I E/SECUR I TY   BLUES  UN       129  N— 

TJ  MM  I  E  ROSENKRANTZ 
•IS  THIS   MY  SOUVENIR/WEE  BIT  OF  SWING    VI    25876  E 

HARRY  ROY 

.WAY  DOWN   YONDER    IN  M.O./FATE  DE     1547  E 

.SHE'S  FUNNY  THAT  WAy/fROM  MONDAY  ON  DE  1295  E 
,tempermental/scat  SINGERS  DE    1314  N 

.STEPPIN  OUT  MIDNIGHT/BARREL  HOUSE  BG  DEE41009  N 
■CANADIAN   CAPERS/  PIANO  MADNESS  LON     203  E+ 

.CLOSE  YOUR   EYES/BEALE  ST    BILL  4  BOWRY0D221 685  E+ 

ROYAL  JUBILEE  SINGERS 

, MET  WOMAN  A  T  WELL/ON   BATTLEFIELD  PROG1001  N— 

LAURA  RUCKER 

■  SOMETHING'S"  WRONg7sE I NG  MY  RYTHM  DE     7250  E/V 

LUIS  RUSSELL 

■DON'T  TAKE  UR  LV  >ROM  ME/swEET  MEMRY  APO  1020  N 
■1280  JtVE/l'VE  GOT  A  GAL  APO  1022  N 

■CASE  ON   DAWN/SARATOGA  DRAG  BR  80038  N 

■DOLLY  mine/panama  HJCA  117  N 

■CALL  OF  THE  FREAKS/TIGHT  LIKE  THAT  OK  8656  N/E+ 
,NEW  CALL  OF  FREALs/j ERSEY  LIGHTNING     OK     8734  E 

PEE  WEE  RUSSELL 
. DINAH/BABY  WON'T  U  PLEASE  CM  HOME        HRS  1000  N 
.  ZUTTY'S  HOOT  IE  SLs/tHERE' LI.  BE  CHNGS  HRS     1001  N 
, EVERYBODY  LOVES   MY  BABy/|   FOUND  NU  BYHRS  1002  N— 

BABE  RUSSIN  QUARTET 
. ALL  THINGS  U   ARE/L IKE   SOMEONE    IN  LOVEKEY     630  N 

BABE  RUTH  (»"N  Bl  $35.01') 
. BABE  RUTH'S  HOME  RUN  STORY  PAT22443  E 

DERYCK  SAMPSON 

•CHINESE  BOOGIE  WOOGIe/K.C.    BONG   WONG   JD     7005  E+ 
MONDAY'S  WASH/BLACKBERRY  JAM  JD 
BASIN   ST.    BOOGIE/TABLE  TOP  BOOGIE  JD 

EDGAR  SAMPSON 
DON'T  TRY  UR  JIVE  ON  Me/p|CK  UR   OWN  LVO     4942  E 

SAVANNAH  SYNCOPATERS 
. LOW  DOWN  ON   3AYOu7RADIO  RHYTHM  BR     6176  G+ 

JAN  SAVITT 

IT'S  ALL  SO  NEW  TO  ME/HOLE  IN  GARDNBKDE  2331  E+ 
. MANY   DREAMS   AGo/gOOD  MORNING  DE     2805  E 

A  HUNDRED   TO   ONe/tHE  PAPER   PICKERS        DE     2738  E+ 
MY   HEART   AT  THY  SWT   VO ICe/ynG   PRINCE    DE     3640  N— 
VIC  SCHOEN 

HIT  THE   ROAD/ARAB  I  AN  NIGHTS  DE     3227  N— 

BOB  SCOBEY'S  AL  EN  ANDERS  JAZZ  BAND 

I'M  LOOKING  OVER  4 — LEAF   CLOVR/W I LOMANTR IL   220  N 
ELMER  SCHOEBEL'S  FRIARS  SOCIETY  ORCH 

COPENHAGEN/PR INCE   OF  WAILS  BR  80065  N- 

RAYMOND  SCOTT 

WAR  DANCE  FOR  WOODN  I ND I ANS/pENGU I N  BR  8058  N/E 
.RECKLESS   NITE  ON  BO  OCN   LINR/diNR   MUSCO   36258  N 

MINUET    IN  JAZZ/TWILIGNT    IN   TURKEY  CO   3S107  N 

careful  conversation/carrier  PIDGEON  DE  18422  E 

MAGIC  GARDEN/BASIE  GOES  TO  WASH  I NG TON SON  3008  N— 
ENCHANTED   FORESt/tOONERVL  TROLLY  SON   3003  N— 

CHARLIE  SEGAR/tuRNER  PARRISH 
E003IE  W01G I E/TRENCHES 

all  JIN  'S  DANCE  ORCH. 
MAKE   BEL  IEVE/WILD  ROSE 
AIALOn/  ALICE  BLUE  GOWN 
KA-LU-A  /  BLUE  D  ANUBE  BLUES 

SEVEN  OR   ELEVEN/DON'T  THK  YOU'LL  B  MS  VO  14545  N 

BOYD  S ENTER  4  HIS  SENTERPEDES 
COPENH AG En'/bE ALE  STREET   BLS.  VI    22303  N- 

SEVEN  L  ITTLE  POLWR  BEARS 
DON'T   TA<-E          BOTTOM   AWi'/flOB   HARING)CA     1960  V- 

SEXTETTE  FROM  HUNGER 
SAMNDY   STOMp/cAMPTOWN  RACES  ACETATE 
JIVE   FOR  JEEVES/SKR IVENATA  ACETATE 

TCRRY  SHAND 
SORRY   WE   SAID  GOODBYe/jUST  ONE  GIRL  DE 
HOLD  MY  HAN0/?UMPY  ROAD  TO   LOVE  DE 
WILLIE,    WILLIE/PRACTICE  DE 
SORRY   SAID  GOODOYe/jUST  ONE  GIRL  DE 

SHARKEY  01 X  I  EL  AND  BAND 
WORLD  WAITING  SUNR I Se/al ICE  BL 


7006  E 
7016  E 


DE    3832  N 

AE  "  nes  N 

ARTU9018  E- 
VO  14261  N- 


DUD 
DUB 


N 


4242  N 
1923  £ 
3399  E 
4242  E 


GOWN  CI     3012  N 


BB  103  H- 

BRS  10  N 

DE  248  C- 

HA    10  E 

MU      3  N_ 

MU      3  l|- 


CHARL  I  E  SHAVER  QUINTET 

2177. SERENADE  TO   PAIR  NYLONS/BROADJUMP  VOQ  7fi|J 

ART  I E  SHAW 
21 78. SERENADE  TO   SAVAGE/tR AFF I C  JAM 

2179.  FREE  WHEEL INg/sHOOT  L I KKER  TO  ME 

2180.  MUCHO   DE  NADA/ORINOCO 

2181.  THE   BLUES        A  4  B 

2182.  THE  GLIDER/LOVE  OF  MY  LIFE 

2183.  LET'S   WALK/CHOST  OF   A  CHANCE 

2184.  AND  SO  TO  BED/THEY   CAN'T   CONVINCE  ME  MUS  4,M 

2185.  connecticut/don't  YOU  BELIEVE   IT.DEARMUS  4JNH 

2186.  KEEPIN  MYSELF   FOR  u/sPECIAL   DEL  I  VRY  VI    267  ;E+ 

2187.  MOONGLOW/SERENADE  TO   SAVAGE  VI    275  i: 

2188.  GENTLE  BR  IFTER/SCUTTLEBUTT  VI  201 

2189.  NO   ONE  BUT  YOu/jUST   FLOATING   ALONG  VI 201 9  E 

21 90.  GR ABTOWN   GRAPPLE/  SAD  SACK  VI2016*. 

2191.  THRILL  OF  A  L  I FET  I  ME/LUCKY  NUMBER  VI2019.'£* 

2192.  ANY  OLD  TIME/MY  HEART   STOOD  STILL  V 1 2015  M— 

2193.  LONGWAY   HOME/LADY   DAY  VI  201 6,  'N 

2194.  TAKE  SHOES  OFf/aSK  THE  STARS  VI    277'  & 

2195.  DR.    LIVINGSTONE/qUAIL   COMEBACK  VI  2721*. 

2196.  DANCING    IN  DARk/smOKE  GETS    IN  EYES  VI    273  ^ 

21 97.  DON'T  FALL    ASLEEP/GLOOMY   SUNDAY  VI  265l 
.2198,  TWO    IN  ONE   BLS/AS   TIME   GOES   BY  VI2015;  E 

21 99.  SEPTEMBER   SONG/LITTLE  JAZZ  V I  201 61  £ 

2200.  TABU/BEDFORD   DRIVE  VI    206'  t/l 

2201  .streamline/sweet  lorra  INE  VO    45!  & 

J.  H.  SHAYNE 

2202.  CHESTNUT  ST.    BOOGtE/MR.    FREDDY'S  RAG   CI     10' ju 

JACK  SHEEDY 

2203.  THE  MAN    I    LOVE/ DOWN    IN  HONKYTONK  TOWNONT  V»J 

2204.  ROYAL    GARDEN   BLs/gOOD  MAN  HARD   FIND  CNT 

2205.  BLUES    IN  NIGHT/MU3KRAT  RAMBLE  COR  1('( 

BERT  SHEFTER  ORCHi 

2206.  MONKEY  ON  STR  IN  G/tR  AMM  IN   AT  FAIR 

2207.  DESERTED  DESERT/FARMER    IN  DELLEMA 

SHORTY  SHEROCK  ORCH. 

2208.  THE  WILLIES/SNAFU  SIG2311^ 

BOBBY  SHERWOOD 

2209. SNAP  YOUR  F  TnGERS/ COTTON   TAIL  CAP     2;  E 
LEE  SIMS 

2210.  TALKING  TO  THE  MOOn/tENDERLY  BR     32C  ; 

2211.  WHAT'S  USE  CRYING/PAL   OF  LONESM  HRS.    BR     332  J 

ZOOT  S I  MS 

221 2.  WHICH  WAY/YELLOW  DUCK  PRES  8;  «■! 

ZUTTY  SINGLETON 

221 3. SH I E-ME-SHA-WABBLE/K I NG  PORTER  STOMP  DE  180S  I- 
2214.SHIM  ME  SHA  WABBLE/kING   PORTER  STMP     DE  251CI- 

SIR  CHARLES 

2215. tun  is  in/mad  lad  APO  125  I- 


25;  : 
25;  -J\ 


2216 
2217, 


2218 
2219 


10  /E 
10 


2221 

2222. 
2223. 
2224, 
2225. 
2226, 
2227, 

2228. 
2229, 

2230. 

2231, 

2232, 

2233. 
2234. 
2235. 
2236. 

2237, 
2238, 
2239. 
2240. 

2241, 
2242. 

2243. 
2244. 
2245. 
2246, 
2247. 
2248. 
2249. 
2250. 
2251. 
2252. 
2253. 
2254. 
2255. 
2256. 
2257. 
2258. 
2259. 
2260. 


NOBLE  SISSLE 

jazzola/all  of  no  man's  land  ours  PAT221C ' 

GO   DOWN  MOSES/YEAR   OF  JUBILEE  PAT2048  '. 

SI  X  HOTTENTOTS 

HURRICANE/MEL   CHARLIE  M F 

.MELANCHOLY  CHARL I e/hURR I  CANE  MF 

SJX  MEN  4  A  GIRL 

.SCRATCHIN  THE  GRAVEL/ZONKY  VS  819- 

OUKE  SKIES  4  VINE  STREET  80YS 
.    MY  GIRL/EAN'T   GIVE  U   ANYTHING  BUT  LV  VR  51 

FREDDI  E  SLACK 

STROLLIN/TWO  LEFT  HANDS  CAP1503  - 

THE  THRILL    IS  GONe/mR.    5  BY  5  CAP  11'H 

cow  cow  boogie/here  you  are  CAP  10iw 

be-bop  boogie/Mr.  Ireddie's  boogie  CAP1528 

SMALL  BATCH  OF  NOd/cuBAN  SUGAR  MILL  CAP  17|'W 
DOWN  THE  ROAD  A  PIEOe/kITTEN  ON   KEYS   DE  404(lJ 

SLEEPY  JOE 

AMEN  BLS/MAMA  MAMA  BLUES  SAV     75!  H 

AMEN  BLUES/MAMA  MAMA  BLUES  SV       75^  | 
SL  IM  4  SAM 

DANCING   ON  BEACH/FERDINAND  THE   BULL  VO  411< 

TUT  SOPER  ^  BABY  DO DPS 

THOU  S«,'ELL/    I  T'  S    A  R  AMBLE  SD     500"  > 
SOUTH  STREET  TRI0(raRE  SUGAR  UNDERWOOl  j 


VI  2113!,, 


JC 
JC 
SU 


101; 


MEAN  OLD  BED  BUG   BLS/DALLAS  BLUES 

SOUTHERN  JAZZ  GROUP 
TIGER  RAG/CANAL  STREET  SLUES 
TIGER  RAG/CANAL  STREET  BLUES 
HIGH    SOCIETY/MAMMY  0'  MINE 

ORIGINAL   STUMP  JUMP  Bl/sWT  GEORGIA  BRSU  1011! 

SOUTHERN  MELODY  ARTISTS 
DEAR  WHEN    I    MET  U/MY  CASTLE    IN  SPAIN  OK  4122S. 
SOME   SWEET  DAy/wHEN   WORLD    IS   AT  REST  OK  412K 
WINDOW  OF   DREAMS/FOREVER  OK  4112!, 

go  in  TO  town/sing                                  BB  736" 

SOUTHERN  SERENADERS 

RUNNIN   WILD/GOTTA  SEE   MAMA  EVERY  NITECA  31 C 

ALONEAT   LAST/ARE  YOU   SORRY?                       HA  E' 

BESSIE  SMITH 

ST  LOUIS  BLUES  PTS  3  4  4  CI  1017j 
NOBODY  KNOWS  U  WHEN  UR   DOWn/nEW  ORLESCO   37577  . 

DO  YOUR    DUTY/ I'M    DOWN    IN  DUMPS  CO  37575 

BACKWATER   SLUEs/pRE ACH I N  BLUES  CO  14195, 

HARD  DRIVIN   PAPa/mONEY  BLUES  CO  14137 j 

TAKE  ME  FOR   BUGGY  RIDE/GIMME  PIGFOOT  CO  37574 

TAKE  ME   FOR   BUGGY  R I De/g I MME   PIGFOOT  CO  37574 j 

DOWNHEARTED   OLUEs/gULF  COAST  BLUES  CO  3844 

GULF  COAST  BLUES/DOWNHEARTED  BLUES  CO  3844 
DOWNHEARTED  BLUEs/gULF  COAST  BLS. 

3  in  housl  3lues/l0st  ur  head  blues 
gin  house  Sluts/lost  your  head  bls. 
eu°ty  Bed  blues    pts.  14  2 
colo  in  hand  bls/you've  been  go  wagonco  35672  : 
young  woman's  blues/cake  WALKING  BABECO  35673 

LOSY  YOUR  HEAD  3LUEs/bABY   DOLL  CO  35674  .j  J 

MIDNIGHT  BLS/3LEEDING   HEARTED   BLUES     CO  3936 
CHICAGO   BOUND  BLUEs/m I STRE AT  I N   DADDY  CO  1400C  _ 


CO  3844 

CO  141581! 

CO  14158' ! 

CO  35675 


ROSS  RUSSELL 

BOX  68  THE  RECORD  CHANGER 
419  W.  49TH  STREET,   N.Y.,  19, 


MINIMUM  IIO  75c 


Hi 


BESSIE  SMITH  (Cont'd) 

UE  AND  MY  GIN/SLO*  AND  EASY  MAN  CO  14334  F 

I'OE  BEEN  MISTREATED/RED  MOUNTAIN  CO  14115  V+ 
|  WANT  EVERY  BIT  OF  It/wHAT'S  MATTRCO  14129  V+ 
J.C.HOLMES  BLS  (L0UIS)/|  GOT  NOBOOYCO  14095  V+ 
SEE   IF   I'LL   CARE/BABY   HAVE    PITY  CO  37576  HI- 

ST. LOUIS  BLUES/COLD  IN  HAND  BLS.  CO  14064  \lt 
fILO  ABOUT  THAT  THINS/GOT  GV  ME  SOMCO  14427  V- 
DVING  GAMBLER  BLs/s  I NG  SING  BLS.  CO  14051  G 
CEMETERY  BLUEs/aNY  WOMAN'S  BLUES 
SHIPWRECK  BL./OLNG  OLD  ROAD 
SHIPWRECK  8LS./L0NG  OLD  ROAD 
LONG  OLD  ROAD/SHIPWRECK  BLS. 
BACKWATER  BLs/tHEM  f HAS  BEEN"  BLS. 
TROMBONE  CHOLLy/yELLOW  DOG  BLS. 
YELLOW  DOG  BLS/TROMBONE  SHOLLY 
ISOFT  PEDAL  BLs/l  USED  B  SWT  MAMA 
ST.  LOUIS  BLUEs/rFCKLESS  BLUES 

g  ARA  SMITH 
AFTER  YOU'VE  GONE  AWAy/cLARA  BLS. 

PINE  TOP  SMITH 
I'M  SOBER  NOw/jUMP  STEADY  BLS. 


CoF   217  N— 
HC  2 
HJCA    62  N 
HJCA    62  E 
HJCA  105  E 
PaE  2480  N 
PAE  2480  N/E 
PaE  2482  N 
SE    5C10  H 

BP    8035  E 


BR  80009  N— 
VO    1245  v/Q 


PINE  TOP  BOCGIt/piNE  TOP  BLUES 

TAB  SMITH  ORCH. 
DARLING  YOU'RE   ALL    I   NEED/SUNY  SIDEHUB  3000  N- 

TRIXIE  SMJ  TH  W.   FLETCHER  HENDERSON 

  TOO  N 


Ieverybd's  doin  chrlstn/love  ME  LIKEMF 
III  ILL  IE  SMITH 

!oL5  STAMPING  GROUNd/gET   ACQ.URSELF    DE     1380  £• 
'IsiTTING  AT  TABLe/bREEZE 
.WILLIE  WEE P  FOR   Me/sEPT.     IN  RAIN 


J  ALL  THINGS  U  ARE/l  FOUND  NU  B»BY 
^EXPERIMENT   PERILOUS     PTS.    14  2 

CHARLI  E  SPAND.  WILL  EZELL, 


DE    7086  E7G 
KEY    620  N- 
SUN  7560  N 
SUN  7562  N 
ALEX  HILL 


HOMETOWN  SHUFFLE       PTS.    1    &  2  SD       1  07  N— 

MUGGSY  SPANI  EF! 

SISTER  KATE/D  IPPER~MOUTN  EILS,  BB  10506  N 

SOMEDAY  SWEETHEART/THAT   DA   DA  STRAlBE   10384  N— 

SOMEDAY  SWEETHEART/THAT   DA  DA   STRAlBB  10384  E 

MANDY,  MAKE  UP  YOUR  MINd/lONSBME  RD.BB  10766  N— 

LONESOME  RD./mANDY  MAKE  UP  UR  MIND   BB  10766  E 

RIVERBOAf  SHUFFLE/RELAX  (NAT   TOURO   BB  10532  N— 

ECCENTRIC/BIG   BUTTER  4  EGG   MAN  BB  10417  V 

BLU I N  THE  BLUE/AT  SUNDOWN  BRS     998  N 

WHISTLIfl  THE  BL:>/laDY' S   IN  L'l  w/u     CMS     576  E+ 

HOSETTA/R  IVERS  IDE  BLUES  CMS     586  N 

LITTLE  D AV I d/hES l T AT  I NG  BLUES  DE     4271  V 

LOHGW»Y  TO  Tl  PPERARY/HOME  MER  5494  N 

LAZY   PIANO  MAN/  DIXIE   FLYER  MER   5424  E 

STEADY  ROLL/REALLY   A    PAIN     REDVINYL  -     DUB  V- 

SISTER  KATe/rEL»X1M   AT  TOURO  VI400139  N 

somedaysweetheart/  da  DA  STRAIN        VIJAL271  HI- 
JOHNNY  SPARROW  4  HIS  BOSS,  AROW 
SPAPRCWS  'FLIGHT/SARATOGA  ROCK  MEL      253  N— 

PAUL  SPECHT 

SKAT'S  THE  USE/WONDER   HOW    IT   FEELS   CO     2364  N 

SPECK.  ED  RED 
PIRTY  OOZEN        NO.  1  4  2  BR  800020  N 

WILKINS   STREET  STOMP/DIRTY  DOZEN        8R     7116  N 

RED  SPIKES  MAJORS  4  MINORS  Mlti  BID  $|0„00 
CO 


1193 


DE  18119  N- 
VS    8076  N- 


|,MY  MAMMY'S   BLUES/FIGHT  THAT  THING 

JESS  STACY 

BARRELHOUSE/  IN  THE    DARK  FLASHES 
NONl/jESS  STAY 

SlARS  OF  HARMONY 

ROUGH  4  ROCKY  RCAD/STAWD  BY  ME  SPM  1511  N 

BILL  STEGMEYER 
SENTIMENTAL  JOURNEy/fRANT I C  RH APSOD* I G1 5014  E+ 
SWINCIN  UP  AND  DOWN/BOSCC   AND  DOGHSSIG   15006  N- 

REX  STEWART 

MOBILE  BAY/WITI-  OUT   A   SONG  HMV 

LOW  cotton/djangos  DJUMP  HRS 
NIGHT  WINc/sOLID  ROCK  HRS 
I   KNOW  U    KNOW/SUNNY  SIDE  OF  STREET  HRS 


B.  0.  Blues/  that's  rhythm  MER 

BOY  MEETS  HORN/jUG  BLUES  MER 
,0H  ME,    OH  MY,    OH   GOSh/dOCTOR    FBO  MU 

COPPIN  OUt/bLUES   COLL.'NS  MU 

.BOOT  TO   BOOT/STARVATION   BLUES  OK 

BILLY  STRAYHORN 

.FLAMINGO/C  JAM  BLUES  MER 

. FEATHER   ROLL  BI.LEs/sOL  ITUC'E  SR 


9208  N 

1003  N- 

1004  N- 
1T26  N- 
8008  N 
8001  N 

367  N 
396  N— 
8471  N- 


ROOHIEY  STURGIS  (RARE  LOUIS  JORDAN) 


1954  N 
2002  N 


DE    7579  E+ 


PX 


1 


.AWAY  FROM  YOU/SO  GOOD~ 

THE  STLYVESANT  STOMPERS 

.  BLUETA I L  FLY/SHINE~ 

JOE  SULL  IVAN 
.TIMOTHY /GOT    IT   AND  GONE 
THE  CH IMES/  PANAMA 
FIDGETY  FEET/SISTER  KATE 
MIGHT  4  DAy/hEAVY  LADEN 
BRUSH  I N  OFF  BOOGIe/hiGH  DUDGEON 

24  HOURS   AT   BOOTHS/BASS   ROMPS    AWAY   SUN  10053  N 

MAXINE  SULL  IVAN 
I'M   COMING   VA/LOCH  LOMOND  OK     3554  E+ 

coming  va/loch  lomand  VA    3654  n/v+ 


6C05  N 
6004  N 
6003  N 
SUN  10050  N 
SUN  10052  N 


DIS 
DIS 
DIS 


SYNCO  JAZZ  BAND 


ACT30770  V+ 


•HOT  LIPS.    STATE   STREET  BLUES 

BLIND  JOEL  TAGGART 

.COD'S  GONNA  SEPARATE  WHEAt/mOTHR   CNDE     7033  E 

BOB  TAMMS 

.SWEEPING   BLOUD  WAy/sOME  THESE   DAYS  BR     1374  v/Q 
TAMPA  RED  HOKUM  JAZZ  BAND 

•  SHE  C  AN  LOVE  SO  GOOo/yOU  RASCAL  U  VO  1540  E+ 
.  COME  ON   MAMA   CO   DANCe/wONDR   WHERE  VO     1420  V- 

BUDDY  TATE  ORCH. 

•  BOWIN   FOR  SNAKE/GOOD  MORNING  JUDGE  SPM  1540  E 

ERSKI  Nf".  TAT ES  V EN  DO M E  ORCH  ( LOUJ_S ) 

^STOMPOKFI LET'S   GO/sTATIS  STRUT  BR  80061  HI 


2343 
2344 
2345 
2346 
2347 
2348 
2349 
2350 
2351 
2352 
2353 
2354 
2355 
2356 
2357 
2358 
2359 
2360 
2361. 
2362 
2363 
2364, 

2365. 
2366, 
2367, 

2368, 
2369, 


ART  TATUM 
SONG  OF  THE  V AG ABONDs/kERRY  DANCE 

j a  da/where  OR  WHEN 

.TIGER   RAG/ST   LOUIS  BLUES 
.I'D   DO   ANYTHING   FOR  u/l    COT  RHYTHK 

•  WHEN  WOMAN  LVS  MAn/|    AIN'T   GOT  NOBOl 

•  GONE  WITH   THE  WIND/sTORMY  WEATHER 
DEEP   PURPLl/'rFf    FOR  TWO 

.WEE   BABY  BLUES/  BATTERY  BOUNCE 

•  BATTERY   BOUNCe/wEE  BABY  BLS. 
SWEET  LORRAINE/GET  HAPPY 

. GET  HAPPY/SWEET  LORRAINE 
. SWEET  LORRAINE/GET  HAPPY 
SWEET   LORRA I  ME/GET  HAPPY 
ANYTHING  FOR  YOu'LIZA 

humoresque/elec IE 
humoresque/eleg IE 

LULLAEY  OF  THE  LEAVEs/TIGER  RAG 
.COCKTAILS   FOR T WO/EMALINE 

TORMY  WEATHER. GONE  WITH   THE  WIND 
.TEA  FORT#o/DEEP  PURPLE 
■  GOT   MY  LOVE  KEEP  WARm/pLENTY  MONEY 
AIN'T   MISBEHAVIN'/smOKE  GETS    IN  EYES 

RICHARD  TAUBER 

IMMER  MUR  L/\CHEin/B7e    |ST  MEN  GANZES 
KLEINER  GAR DEO FF  I Z I ER/sONG    IS  DONE 
DAS   ALTE   LIED/WAS  WEISST   DENN  DU 

BILLY  TAYLOR  BIG  EIGHT 
NIGHT  WIND/CARNEY-VtL    IN  RHYTHM 


/DETROIT  ROCKS 


AR/ 
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N 

AS 

3562 

Hi- 

BR 

6543 

ll 

BR  80102 

N— 

YBRE  1078 

N 

BRE  2564 

N 

BRE  2772 

N- 

DE 

8526 

e/v 

DE 

8526 

V+ 

DE 

25200 

E 

DE 

1805C 
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DE 

25200 

N- 

DE 

18050 

E 

DE 

1373 

E 

DE 

251 9S 

N 

DE 

1 8049 

E- 

DE 

25201 

N 

DE 

25202 

N 

DE 

1603 

E 

DE 

2456 

E 

DE 

1198 

v+ 

VI 202911 

N 

6D 

4949 

E 

DE  23013 

E 

DE  23051 

N- 

KEY 

615 

N 

KEY 

615 

E 

C  EN  3026  N/E 

C  EN 

3026 

HI— 

BR 

B0019 

N 

CI 

1008 

E 

C  I 

1009 

E+ 

CI 

1C10 

E 

VO 

1419 

E- 

VO 

1419 

G 

M0DMU112  N 


WATTING  CALLBW       126  N- 
ON  BOOGIE      RHUM4000  N- 
fHUMOC^  N 
RHUM4003  N 


DE  4409  E 
VI  25273  N 
VI  25273  E 
VI  400138  N 
TEG11224  N 


DE    7532  V 


BA 
OR 


1005  E 
1008  E 


594  v+ 
1849  E 


3002  N 
3002  E+ 


NIGHT  W|ND/CARNEY=VAL    IN  RHYTHM 

JASPER  TAYLOR 

2370, STOMP  TIME  BLS/BUST  BE  THE  BLUES 

2371.it  must  be  blues/stomp  TIME  BLUES 

MAOTANA  TAYLOR 
2372. |ND| ANA    AVENUESTOMP/DETROIT  ROCKS 
2373. IN  THE   BOTTOM    INDIANA  AVE  STOMP 

2374.  LOW  DOWN  BUGLe/o   CAN'T  SLEEP 

2375.  'Fo'  Day  blues/sweet  sue 

2376. INDIANA   AVENUE  STOMp/dETRO I T  ROCKS 

2377.  INDIANA  AVENUESTOMP/DI 

PEARL  TAYLOR 

2378.  L ONES C ME  GAL/Tj  IGHTWARE  BOOGIE 

T— BONE  WALKER 
THAT'S   BETTER   FOR  ME/i ' M 
I'M  STILL    IN  LOVE  U/SAIL 
EVENINC/T— BONE  BOOGIE 

U   DON'T  LV  ME/MEAN   OLD  WORLD  BLUES 

JACK  TEAGARDEN 
BIG  T  BLUEs/cH  I  NAT OWN .    MY  CHINATOWN      CMS     592  N 
BLUES   TO  LONELY/FRELUDE    IN   C  SHP  MINRDE     3642  V 
A  RHYTHM  HYMN/BLUE  RIVER  DE     4071  E+ 

PRELUDE  TO   BLUES/BLUES   HAVE  GOT  ME        DE     4409  HI- 
PR  ELUDE  TO  BLUES/BLUES   HAVE  GOT  ME 
I'  SE   A  MUGGIN      PTS.   14  2 
I'SE  A  MUGGIN      PTS.    14  2 
SAY    IT   SIMPLf/jaM  SESSIONAT  VICTOR 
BASIN  STREET  BLs/mARTIAN  MADNESS 

JOHNNY  TEMPLE 

STAVIN  CHA IN/GONNA  R I DE  74 

TEMPO  JAZZ  MEN 

DIGGIN   FOR   DIG/TRUMPET   AT  TEMPO 
CONF  I  F.MAT  I  On/ C  I  AL-OGUE 

TEN  BLACK  BERRIES 

ST  JAMES  INFIRMARY/RENT  PARTY  BLUES 
ST  JAMES    INFIRMARY/RENT   PARTY  BLUES 

THE  TENNESSEE  GA8R I  EL 

PRESSURE  LORD  HOLD  MY  HAND/HEAR  MOTHKCI 
IF    |    COULO  HEAR/HOLS  MY   HAND  CI 
TENNESEE  TEN 

LONG  LOAST  MAMA/PAPA   WATCH  STEP  VI    19105  E 

GOT   TO  SEE   MAMA  EVRY  NITe/nUTHIN   BUT    VI    19075  HI- 
GULF  COAST   BLS/OOWNHEARTED  BLUES  VI    15094  E 
BIG  BLONDE   MAMA/sOBB  IN   Bl(&ENSON  ORCHjVl    19130  E— 

TENNESSEE  TOOTERS 
Charleston/"!"  had  a  sweet  mama  VO  15086  E 

TESCHMAKERS  CH I CAGOANS/THE  CELL  ER  BOYS 

JAZZ  ME   BLUES/BARREL  HOUSE  S TOMP       UHCA   61,62  N 

SISTER  ROS ETTA  THARPE 
DON'T  TAKE  EVERYBODY   FRIEND/mOVE  TOSKIDE48025  E 

"TH  IS  IS  MY  BELOV ED" 

JOHN  DALL   NARRATOR, VERNON   DUKE   ORCH   ATLLP     110  N 

EDDI E  THOMAS  COLLEGI ANS 
GIRL   OF  MY   DREAMS/ TOMORROW  CO  12071  V 

HARRY  THOMAS  RARE  RAGTIME  Uir$  BID  t5.0C  ) 

CLASSICAL   SPASM^RAGT  IME/dELER  IOUS  RT3.  VI    18229  N- 

HERSAL  THOMAS 

HERSAL  BLUES/SUITCASE  BLUES  OK     8227  V— 
JOE  THOMAS 

RIFF  STREET/TOUCH  OF  BLUE  HRS  1016  N 

HE'S  GOT   SO  MUCH/BETTER    FOR  YA  HRS  1C17  N 

BLACK  BUTTERFLY/u  CAN  DEFEND  ON  ME  KtY  642  N 
EVERYBODY  LOVES   MY  BABy/bLUE   TANGO       MER  8  268  N 

WALTER  THOMAS 

JUMPIN  W I TH  JUDY/BLUES   ON   BAYOU  GE     8126  E 

WAITER  "FOOT"  THOMAS 

LONDERRY   AIr/   JUST  LIKE  THAT  MHR127,126N 

CHARLES  THOMPSON 

LINGERING   BLS/DELMAR  RAG  AM       528  N 

KAY  THOMPSON  4  BOYS 

U   HIT  THE  SPOT/U   LET   ME   DOWN  BR     7560  V 

CL  AUDE  THORNH  ILL  ORCH. 

AAUTUMN  N0CTURNe7SuCWFALL  ~  CO  37271  N 

ROBBINS   NEST/jUST   ABOUT  THIS  TIME  CO   38136  N 

I    HATE  YOU    DARLING/EVERYTHING    I    LOVE   CO   35456  E- 

REV.  M.L.  THRASHER 
REAP  JUST   WHAT  U   SOW/TaST  MILE  OF  WAYCO  15294  N 

THE  THREE  DEUCES 

DEUCES  WILD       CMS     537  Ef 

CMS    539  N— 


2379 
2380 
2381 
2382 

2383 
2384 
2385 
2386. 
2387. 
2388. 
2389. 
2390. 
2391. 

2392. 

2393, 
2394, 

2395, 
2396. 

2397. 
2398, 

2399, 
2400, 
2401. 
2402 

2403, 

2404. 

2405, 

2406, 

2407, 

2408, 

2409, 

2410, 
2411, 
2412. 
2413, 

2414, 

2415, 

2416. 

2417. 

2418. 
2419. 
2420. 


2422 
2423 


last  time  saw  Chicago 
j i g  walk/abour  face 


THE  THREE  DEUCES 

2424.  ABOUT   FACE/SIG   WALK  CMS     539  E 

JUAN  Tl  ZOL  ORCH. 

2425.  zanz ibar/u  can't  have  cake  4  bat  it    KEY    635  N 

2426.  THE   SPHINX   /  KEB-LAH  KEY     649  N 

DAVE  TOUGH  QU I  H'TETTE 

2427.  EAST   OF   THE   SUN/U   WERE  MEANT    FOR   ME     JAM     906  N 

2428.  WHEN  YOU'RE   SM I  L  I  NG/l  ">VE  WALKED    IN       JAM     907  N— 

TRAM,   BIX  AND  LANG 

2429.  FOR  no  f;eason  a  t  all/s"Eet  sue  CO  35667  N 

2430.  WR INGING  4  TWISTIn/way  DN  in  NEW  ORLhCO  37806  N 

2431.  FOR  NO   PEASON  AT    ALI./wRINGIN    4  TWISTN   PSE  2532  N 

PAULTKEMAINE  4  ARISTOCRATS 

2432.  AR ISTOCRATI C  STOMP/FOUR   FOUR  RHYTHM      VI    40176  N- 

LEMNI  E  TRISTANO 

2433.  PPECUL  TIOn/  TRROUGH  THESE  PORTALS  DIA  5500  N 
2434.1  SURRENDER  DEAr/cOOLIN  OFF  WITH  ULAHt.EY  680  N 
2435.1    CAN'T  G ET S TARTED/OUT   ON   A  L 1MB          KEY     647  N 

2436.  AT0NEMENT/BLUE  BOY  KEY     681  N 

2437.  RETROSPECT  ION/PROGRESS  ION  NJ       832  E 

FRANK  I  E  TRUMBAUER  ORCH. 

2438. SINGING  THE   BLUEsTcLAR INET  MARMALADE  CO   37804  N 

2439. OSTRICH  WALK/RIVERBOAT  SHUFFLE  CO  37805  N 

2440.  BABY  WONTCHA  PLEASE  COME  Hm/taKE   TOMRCO   37807  N 

2441.  BLUE  RIVER/CRADLE    IN  CAROLINA  OK  40879  V 

2442.  JIMT0WN  3LUES/LAZ IEST   GIRL    IN   TOWN        VS     8223  N— 

THE  RUMPETEERS 

2443.  BY  AND  BY/NOAH  SCO  5019  N 

SO  PHI E  TUCKER 

2444.  LIFE  BEGINS    aV^o/nO   ONE  MAN  MARRY  MEDE  23033  E 

2445.  THAT'S  WHAT    I    CALL   SWEEt/dON'T  WANT      VI    21995  HI— 

JOE  TURNER  BAND 

2446.  EMPTY   POCKET   BLUEs/bACK  BREAKING    BLS   AL  3070  N 

2447.  GO  IN  TO   CHICAGO   BLUEs/ROCKS    IN  MY   BED  UE  4093  E- 

2448.  PINEY  BROWN   BLUES/  627  STOMP                     DE  18121  N- 

2449.  MY   GALS   A  JOCKEY/ I    GOT  LOVE   FOR  SALE  NA  4002  N— 

2450.  GOING   AWAY  BLUES/ROLL  EM  PETE                   VO  4607  E+ 

2451.  POLL   EM   PETE/GO  IN'    AWAY   BLUES                   VO  4607  V 

SUGAR  UNDERWOOD 

2452.  DEW   DROP  ALLEY   STMp/daVIS   ST.    BLUES      VI    21538  N 

RUDDY  VALLEE 

2453. SORRY   FOR  MYSELF/OLC   FASHND  TUNE  DE     2552  E 

2454.  LY0I/   THE  TATTOED  LADy/0UT  THIS   WORLDDE     2708  N 

2455.  BY  THE   SYCAMORE  TREe/s I NGLEFACE  H*        1-2  N- 

2456.  perhaps/aliiumn  OF  MY  DREAMS  VI  22118  E 

2457.  kiss  TO  remember/when  I  LEARND  lov  VI  22090  E 

2458.  pretending/where  are  you  dream  girl  VI  22062  E 

2459.  miss  you/heigh  ho  VI  22029  E 

VARSITY  EIGHT 

2460. SWEETHEART   OF  STUDNT   DAYs/siNCE  LOSTUBA 


854  V 
694  V- 
753  V 
577  V- 


2461.  MO  ONE/SHOW  ME  THE  WAY  CA 

2462.  M00NLITE   AND  ROSEe/RM  CHP  NO   GR  CA 

2463.  CHARLESTON   CABIN  CA 

SARAH  VAUGHN 

2464.  B IANCA/TOO   DARN   HOt/lARENZO   FULLER  CO   38461  N— 

2465.  somertime/| 'm  crazy  to  love  you  CO  38701  E 

2466.  PATHER   HAVE  MEMORY  /*HAT   MORE  WAMAN   OCC     6008  N— 

2467.  we're  through/bedrock  HRS  1019  N- 

2468.  time  and  again/is  it  MU      337  E 

2469.  GLAD  THERE    IS  YOu/nATURE  BOY  MU        567  N— 

2470. love  me  or  leave  me/gentleman  friend  MU 


539  N- 

533  E 

498  E 

525  E+ 


B4W 

CR 


2471. TROUBLE  IS  MAN/FEEL  SO  SMOOCHIE  MU 
2472.100  YRS.    FROM  TODAy/yOU'RE  BLASE  MU 

2473.  MOTHERLESS  CHILd/lORD'S   PRAYER  MU 

CHARL  I  E  VENTURA 

2474.  C.V.    JAM/  OUT  YOU  GO 

2475.STOMP5N  AT   SAVOy/sTOMP  I N    AT  SAVOY 
2476. WHO'S   SORRY  NOW/CHOPIN  MINUTE  WALTZ 
2477. O.H.    BLUES/LOVE  JUST   ROUND  CORNER 

2478.  Ml S IRLOU/  EITHER    IT'S  LCVE  OR 

2479.  MOON  NOCTURNE      PTS.    1   4  2 
2460. EUPHORIA/IT  HAD  YOU 

2483.  IF    I    HAD  Y0u/euPHOR4.A 

2484.  B0PTURA/YANKEE  CLIPPER 

CHARL  I  E  VENTURO  SEXTETTE 
2484A.CH0ST  OF  chance/tea  FORTWO 

2484B.C.V.JUMP/|    SURRENDER  DEAR 

JOE  VENUTI  A  BLUE  FOUR 

2485. SEND  ME/V IBRAPHONI A  #2 

mCTOR  HOT  CLUB 

2486.  B00GIE  IN  C/A.P.O.  500 

2487.  MY    DEAR  OLD   AVENUE/DARK  EYES 

JIMMY  WADE 

2488.  G»TES   BLS.  PARKWAY  STOMP 

2489.  GATES  BLS/PAFICWAY  9TOMI' 

S  fPPI  E  SHALL  ACE  g .  A1BERT  AMMONS 

2490.3U;:z  me'/bedroom  blles  VER  20 10  N 

TED  »  ALL  ACE  r 

2491    I'LL   GET  By'/aFTER   ALL   WV   Dflt'AMS  3A     6239  V 

2492.  SWEATHEflRT'S   HOI.  I  DAy/hU CGABLE  K  I  5BL  UCO     1938  E 

2493.  ALL.   BY  YJURSELF  /SHE'S   FUNNY  THAT   WAYDO     4250  V- 

WESLEY  WAI.LACE/JABO  WILLIAMS 

24V4.N0.  29/ju  BLUES  Jl  3  N— 

FATS  WALLER 

2495.  COME  7  GET    I'T/CHANT  OF  GROOVE  BB  11262  H 

2496.  BY  LIGHT  SILVERY  MODn/sWING  OUT  VI CT. BB  11569  E 

2497.  porter's  lovesong/swimgimg  J I NGL  BELLB3  10016  E 

2498.  anita/used  to  love  u  BB  103*;9  V 

2499.  NOT  HERE  RIGHT  TH=I^e/yOU   CAN'T  HAVE     CI      3005  Et 

2500.  ARMFUL  OF  SWEETNESs/dO   ME    A   FAVOR          HMV  JF  7  N 

2501 .  MANOv/u '  R  NOT  ONLY  CYSTEH   IN   iTE*         HMV  JF11  N 

2502.  don't  gi      me  that  .)  i/e/lC  ;in<,  urmindHMV  1077  N- 

2503.  smash  i\'j  thirds/handful  of  keys  HMV  4902  N 

2504. I    WANNA  HEAR  SWINg/tHAT'S    IV  MR. JOE  HMV  1028  N 

2505.  U   ASKEO  FOR    IT/}  BABY,    SWEET  3 ABY  HMV  1036  N 

2506.  CURLY  HAIR    IH    HI    CHAIR/sTAYIN  HOME  HMV  1235  N 

2507.  AIN'T  MISBEHAVIn/don'T  TRY  UR  JIVE  HMV  5415  N— 

2508.  HONEY   SUCKE  ROSe/yOUR  FEETS  TOO  BIG  VI201580  N- 

2509.  TWO  SLEEPY   PEOPLE/THE   MINOR   DRAG  VI 201533  N 


37  N 

614  N 

IMP  5057  E 

MER  8965  E+ 

NA    7013  E+ 

NA    9020  E 

SI      504  E 

SI      504  N 

VI 203552  B 

SUN10051  N 
SUN10054  E+ 


VIJ40C24  N 
VI.K-C216  N 


BR  80041  U 
3R  30041  E 


MINIMUM  BID  75c 


ROSS  RUSSELL 

BOX  63  THE  RECORD  CHANGER 
413  W.  49TH  STREET,N.Y.,19, 


N.Y. 


2510. 
2511 
2512 
2513 
2514. 
2515. 
2516, 
2517, 
2518, 
2519, 
2520, 
2521, 
2522, 
2523, 
2524, 
2525. 
2526, 

2527, 

2528, 

2529, 

2530. 

2531. 

2532. 

2533. 
2534, 


FATS  WALLER 

TWO  SLEEPY  PEOPLE/  THE  MINOR  DRAG  VI201583  N/E 
ABDULLAh/j ITTEHBUG  WALTZ  VI202639  N— 

NOT  ONLY  OYSTER/OH  LOKKA  THERE  VI 202218  N 

JOINT    IS  JUMPIN/CAN'T  GIVE  U   ANYTH I M 1201 582  E 
U'R  GONNA   BE   SORRY/sW I NG I N  THEM  8ELVI201602  N— 
I   ain't  got  nobody/oh  SUZANNA  DUST  VI24888  N— 
vipers  drag/handful  OF  KEYS  VI  27768  N 

US  ON  A  BUS/CHR ISTOPHER  COLUMBUS  VI  25295  E 
VALENT INESTOMp/gLADYSE  VI    38554  V+ 

BLUE  TURNING   GRAy/hONEYSUCKLE  ROSE   VI    25779  N 
BACH  UP  TO  ME/  MEANEST  THINGS  U  DIDVI    25536  N- 
KEEPIN  OUTA  M I SCH I Ef/b AS  I N  STREET     VI    27767  N 
TEA  FOR  TWO/l    AIN'T  GOT  NOBODY  VI    27766  N 

I  AIN'T  GOT  NOBODY/BASIN  ST.  BLUES  VI  25631  N- 
MANDY/  U'RE  NOT  ONLY   OYSTER  VI    24738  E- 

100   PER  CENT    FOR   u/baBY  BROWN  VI    24867  N— 

GEORGIA  ON  MY  Ml Nd/rOCK I N  CHAIR  VI    27765  N 

WASHBOARD  RHYTHM  BAND 

GOING  GOING   GONE/"sHUFFLE  OFF   BUFFLOCO  14680  N 

WASHBOARD  RHYTHM  KINGS 
BROWN  SKIN  MAMA/ARLENA  BB     6157  E/V 

WASH3QARD  SAM 
I    GET  BLUES   AT  BEDTIMe/lAIO  CARDS   OBB340710  N 

WASHBOARD  SERENADERS 
KAZOO  MOAN/WASHBOARDS   GET   TOGETHR      VI    38127  E 

BUCK  WASHINGTOn/jOE  SULLIVAN 
OLD  FASHIONED  LOVE/ ONYX   BRING   DOWN  CO     2925  N 

DINAH  WASHINGTON 
SATURDAY  N I TE/BE   FAIR  TO  ME  M ER  8249  N 

SISTER  ERNESTINE  WASHINGTON 


2536. 
2537. 

2538. 
2539, 
2540. 
2541. 
2542. 
2543. 
2544. 
2545, 
2546, 
2547, 
2548. 
2549. 
2550, 
2551. 
2552. 
2553, 
2554, 
2555, 
2556. 
2557. 

2558, 
2559. 
2560, 
2561, 
2562. 
2563, 
2564, 
2565. 
2566, 
2567. 
2568 
2569, 

2570, 
2571 
2572 
2573 

2574 

2575 
2576 
2577 


LORD  WILL  MAKE  A  WAY/DOES  JESUS  CARDIS  6038  N— 
GOD'S   AMAZING   GRACE/WHERE   COULD    I      OIS   6039  N 

washinqtonians/bob  HARING  ORCH. 

MOVE   OVER/ME  AND  THE  MAN    IN  MOON       CA     9025  E+ 

ETHEL  WATERS 

HEEBIE  JEEB I e/evERYBODY  MESS  AROND  BESP8928  N 
MY  HANDY  MAN  SE     5014  N 

LU  WATTERS  YERBA  NUENA  JAZZ  BAND 


F I DGETY   FEET/TEMPTATION  RAG 
COME  BACK  SWEET   PAPa/t I GER  RAG 
HIGH   SOCIETY/TERRIBLE  SLUES 
LONDON  BLUES/SUNSET  CAFE  STOMP 
MAPLE  LEAF  RAg/sLACK  4  WHITE  RAG 
MEMPHIS  BLUES/ I R I SH  BLACK  BOTTOM 
IRISH  BLACK   BOTTOm/mEMPH  I S  BLS. 


JM 
JM 
JM 
JM 
JM 
JM 
JM 


7  N 

6  N 
15  N 
14  N- 

1  N 

2  N 

2  N-/E 


SKID  DA  DE   DAT/EMPEROR  NORTON'S   HNCMER11050  N- 
BIG  BEAR   STOMP/WORKING  MAN  BLS 
BIG  BEAR   STMP/wORKING  MAN  BLS. 
BIG  BEAR  STOMP/wORKING  MAN  BLS. 
CREOLE  BELLES/CHATTANOOGA  STOMP 
CHATTANOOGA   STMp/cREOLE  BELLES 
SUNBURST  RAG/TROMBONE  RAG 


wc 
wc 
wc 
wc 
wc 
wc 

MINSTRELS  OF  ANNIE  ST  /PINEAPPLE  RA«C 
OSTRICH  WALK/1919  RAG  WC 
I'M  GOIN  HUNT  I N/FR I  ENDLESS  BLS  WC 
BIENVILLE  BLS/THAT'S  A  PLENTY  WC 
ANTIGUA  BLS/CANAL  ST.  BL6.  WC 
DOWN  HOME  RAG/ANNIE  ST.    ROCK  WC 

CHICK  WEBB 

SWELL    OF  YOU/WAKE  UP  AND  LIVE  DE 

SUGAR  PIE/THAT  WAS  MY  HEART  DE 

CHEW  CHEw/sLUMBERT I  ME   ALONG   SWANEE  DE 

ELLA/FOUND  MY  YELLOW  BASKET  DE 
SING  ME  SWING    SONg/l|TTL£  BIT  LATERDE 

A  TISKET   A  TASKET/LIZA  DE 

HAVE  MERCY/i'M  UP  A  TREE  DE 

MOONLIGHT    AND   MAGNOL I As/RHYTHM  AND  DE 


104  N 

104  E 

104  V 
102  N 

102  E 

103  N 

110  E+ 

111  N 
106  N 
108  N 
101  N 

105  N 


1213  N- 
2665  E+ 
2389  N- 
2148  E 
3319  N- 
1840  E 
2468  E- 

588  N 
1273  N- 
1586  V+ 
OK  41372  N- 
VO    3100  E/V 


DE 
DE 


CRY  I N  MOOD/RUSTY  HINGE 
ROCK   IT   FOR  ME/STRICTLY  JIVE 
BLUE  MINOR/LONESOME  MOMENTS 

if  it  ain't  love/blue  MINOR 
BEN  WEBSTER 

spang/frog  and  mule  HAV    805  N 

PERDID0/|    SURRENDER  DEAR  SE10610  N 

AS   LONG  A6    I    LIVe/aLL   ALONE  WAX     104  N 

BLUE  BELLS   OF  HARLEm/|    REM3R  UR   EYEWAX     105  N— 

OICKY  WELLS  BIG  SEVEN 
OPERA    IN   BLUE/DRAG  NASTY  THE  WALK     HRS   1018  N 

DICK  WBLLSTOOD 
RAGGEDY   ANN/OH  BABY  LOOK  OUT  C EB  4002  N 

IF  YOU  KNEW/PRIZE  CAKEWALK  OF  SWELSRAM  14  N 
LEWD  WATERS/CHICAGO   BREAKDOWN  EAM  9515  M 

MAE  WEST 

THEY  CALL~  ME  SISTER  HONKy/eaSY   RIDRTEMP  545  N-/ V 

GEORGE  WETTLING  JAZZ  TRIO 
EVERYBODY   LOVES  MY   BABY/SOME  THSDAYBW  7  N 

WHEEL  ER  4  LAMB 
PREACHER   MADE  US  ONE/BLOT  OUT   PAST    VI    40248  N 
GEORGIA  WHITE 

2581.  HONEY   DRIPPER   BLS/ FREDDIE  BLS.  DE     7122  E 

HALWHITE'S  SYNCQPATORS/mEWPORT  SOCIETY 

2582.  EVERYBODY   LOVES   MY   BABY/CAN'T   STOP    DO      3444  V- 

JOSH  WHITE 
2583.1    WANT   YOU   AND   I    NEED  YOu/  NO.  12 
2584. ONE   MEAT   BALL/BLIND  MAN  STOOD 

PAUL  WHITMAN  ORCH. 
2585. U   NEVER  LOVL I EP/TRAVEL I NG  LIGHT 
2586. SWEET   SUE/NO  REASON   AT  ALL 

2587.  LONESOME    IN  MO ON L I GHT/cOME   BACK  CHQCO     1448  E- 

2588.  hot  gavotte/hoirger  SCHOTTISCHE  DE  2921  E 
2509.manoy/lazy  DE    2<K'f.  ti 

2590.  JUNE   BUGS   DANCe/sCHOEMAKER'S  HOL I DY DE     2505  N 

2591.  THERE'S  no  place/when  I  GO  OREAMINGDE    2076  E 

2592.  jeepers  creepers/mutiny  in  nursery  DE    2222  E 

2593.  MUTINY    IN  NURSERY/jEEPERS   CREEPERS    DE     2222  V 

2594.  APRIL  SHOWERS/WEEP  NO  MORE  MAMMY  VI  18825  E 
2,595. CVCRYBOOY  6TEP/KA  LU   A-OLUE   DANUBE    VI    18826  E 


2579 
2580 


VOG  5049  N 
VOG  5047  N 


CAP  116  E+ 
CO  35667  N 


PALL  WH  I  T  EM  AN  fCONT'  D 


2596. 
2597, 
2598. 
2599. 
2600. 
2601. 
2602. 
2603, 
2604, 
2605, 
2606. 
2607, 
2608, 
2609, 
2610, 
2611, 
2612, 
2613. 
2614, 
2615. 
2616, 
2617, 
2618. 
2619, 
2620. 
2621, 
2622, 
2623, 
2624. 
2625. 
2626, 
2627, 
2628, 
2629. 
2630. 
2631, 
2632. 
2633, 
2634, 
2635, 
2636, 
2637. 
2638. 
2639, 
2640, 
2641. 
2642, 
2643, 
2644, 
2645, 
2646, 
2647, 
2648, 
2649. 

2650, 

2651. 
2652, 
2653, 
2654, 
2655. 
2656. 
2657, 

2658, 
2659, 
2660. 
2661. 
2662. 

2663, 

2664, 
2665. 
2666, 

2667. 
2668. 
2669. 
2670. 
2671, 
2672, 

2673. 
2674. 
2675. 
2676. 
2677, 
2678, 
2679. 
2680, 
2681, 
2682, 
2683, 
2684, 

2685. 
2686. 


2688 
2689 


2690, 
2691 


(CO 
i/sw 


VI  19139 

VI  18803 

VI  18803 

VI  20007 

VI  18818 


VI  19016  N- 
VI  19016  E 
VI  18777  E 


LAST   NITE  BACK   PORCH/SWEETIE   I  WAN 
SWEET  LADY/SAY    IT  WITH  MUSIC 
SAY    IT   WITH  MUSIC/SWEET  LADY 
NO  MORE  WORRIN/vALENCIA 
SECOND  HAND  ROSE/HAVE  U  FORGOTTEN 

UNDERNEATH  MELLOW  MOOn/wONDERFUL  ONEVI  19019  E 
HOT  LIPS/SEND  BACK  MY  HONEY  MAN  VI    18920  E 

SONG   OF  WANDERER/SO    BLUE  VI   20570  E 

SANCING  TAMBOURINE/A  SHADY   TREE  VI    20972  E 

BRIGHT  EYEs/LOVE  BIRD  VI    18735  E 

S*EETHEARt/|N  A  BOAT  VI    18789  E 

ALWAYS   REMEMBER  u/wHO   DO  U  LOVE  VI   20784  N 

I'LL   ALWAY8  REMEMBER   u/wHO  DO  U  LOVE   VI    20748  E 

rosie/honolulueyes  VI  18721  E+ 

COAL   BLACK  MAMVI e/tR I CKS  VI    18939  E 

homesick/all  over  noghing  at  all         VI  18963  E 

UNDERNEATH  MELLOW  MOOn/wONDERFUL  ONE  VI  19019  E 
BOATMAN   ON   VOLGa/lITTLE  SPANISH  TOWN   VI    20266  E 

MY  man/cherie  VI  18758  E 

WAY  DOWN  YONDER    IN  NEW  ORl/dEAREST        VI  19030  E 
LATe/laDY  OF  EVENING 
FATE/LADY   OF  THE  EVENING 
CHO  CHO   SAN/SONG  OF  INDIA 

6ELEETI0NS.  FROM  SHOW  EOAt/ol  MAN  RIVRVI  35912  N 

AFTER  THE  R  A  I  n/j  IMMV  VI  18872  V 

DO    IT    AGAIN/SWANEE  RIVER  MOON  VI  18882  N-* 

cutie/lonesome  HOURS  VI  18885  E 

DR  OLD  SOUTHLAND/THEY   CALL    IT   DANC I NG V I  18856  N— 

DR  OLD  SOUTHLAND/THEY  CALL   IT   DANC I NG VI  18856  E 

A  rose  1  A  kiss/don't  SUPPOSE  VI  22882  E+ 

ORANCE  GROVE    IN  C  AL  I  f/dANC  I  NG  HOMYMON  VI  19169  E+ 

DANC I N  HONEYMOOn/oRAUGE   GROVE    IN   CALFVI  19169  E 

WHEN    I'M    IN  UR   ARMs/l    ALWAYS  KNEW  VI  20501  E+ 

INDIAN  LOVE  CALL/TELL  HER    IN  SPRINGTMVI  19517  E 

TENTIN    DOWN    IN  T ENn/gEORG I  ANNA  VI  20017  E 

u  got  to  remember/why  IS  LOVE  VI  19726  E 

TWO  LITTLE  RUBY   RING6/4  LEAF  CLOVER      VI  18950  E+ 

BLOWINQ  BUBBLES   ALL   DAy/lONG  U  HAVEMEVI  18960  E 

STAIRWAY  TO    PARSDISE  /u  REMIND  MEMOTHVI  18949  N— 

STAIRWAY  TO   PARADISE/REMIND  ME  OF  MOTH  I  18940  E 

BEACH  BOY A'OTHING  ELSE  TO   DO  VI  24678  V- 

S EN SAT  I  ON  STOMp/wH I TEMAN  S  TOMP  VI  21119  W 

WHY   DID    I    KISS   G I RL/CAL I FORN I  A  VI  19267  E- 

LONELY  MELODy/raMONA  VI  21214  E 

COO  COO  VI  18898  E 

some  sunny  day/rosy  posy  VI  18891  E 

my  rambler  rose/dancing  fool  VI  ;8923  N- 

oriental  fox  trot/    3  o'clok  morning  VI  18940  J 

WHEN  HEARTS  ARE  YOUNg/jOURNY' S  END  VI  18985  E 
NOTHING  BUT/u    GOTTA  C  MAMA 

falling/burning  SANDS 

SO  THIS    |S    VENICE/LEARN  TO  STRUT 
RAGGEDY   ANN/lN   LOVE  WITH  LOVE 
LITTLE  OL  CLOCK/CHARLEY  MY  BOY 

WHOOPE  MAKERS 
ST  LOUIS   BLUES/ BUGLE  CALL  RAG 

BOB  WILBER  i:  JAZZ  BAND 
ZIG    ZAG/LIMEHOUSE  BLUES 
SNAKE  RAG/SALTY  DOG 
NEW  ORLEANS  SHUFFl/ I  CAN'T  SAY 
OLD  FASHIONED  LOVE/cHIMES  BLUES 
CHIMES   BLUES/OLD  FASHIONED  LOVE 
YOU  WORE  TULIP/TROUBLE   IN  MIND 
ONE   IN   AWHILE/cAMP  MEETING  BLUES 

ALEC  WILDER  OCTET 

JAPANESE   SANDMAN/SEA  FUDGE  MAMA 

JACK  THIS  IS  MY  HUSBANd/aMORSPOLTRGT  V0X1 6061  N 
THEY  NEEDED  NO  WORDS/REMEMBER  HE  VOX  16062  N 

LITTLE  WHITE  S AMB a/ch I LDREN  MET  TRAINVOX  16064  N 
LITTLE  GIRL  GROWS  Ug/EOOTNOTE  LOVE       VOX  16063  N 

BERT  WILLIAMS 
UMLUCKY  BLUES/10  LITTLE  BOTTLES  CO     2941  E 

BERT  'A'  ILL  I  AMS  DIXIELAND  BAND 
BLACK  AND  WHITE  RAg/r|DING  TO   GLORY      Dlf     725  N 
RED  RIVER  BLUEs/l    NEED  YOU  CO  14326  E+ 

I'M  LITL  BLACKBIRD/MANDY   MAKE  UP  MINDC0AU2727  N 

CLARENCE  WILLIAMS 
LONG   DEEP  AND  WIDE/SPEAKEASY  BLS. 
YAMA  YAMI  8Ls/cHURCH  ST.    SOBBIN  BLS 
MIXING  THE  BLUEs/rrt    WEARY  BLUES 
YAMA   YAMA  BLs/cHURCH  ST.    SOBBIN  BLS 
I'M  THROUGH/LONG  SHOREMAN'S  BLS. 
BILDFLOWER   RAg/mIDNIGHT  STOMP 

COOTIE  WILL  IAMS  ORCH. 
ECH0E6   OF  HARLEM/WHEN  BaBY  LEFT  ME 
HOUSE  OF  JOY/EVERYTHING  BUT  YOU 
RED  BLS. THINGS    AIN'T  WHAT  USED  BE 
RED   BLS. THINGS    AIN'T  WHAT   USED  BE 

BLUE  GARDEN  BLs/lS  U  OR  I S  YOU  A I N' T  HIT  7108  E+ 
SOl'ND  TRACK/lNFLATION  BLS  MA     1 1 50  N— 

SOMEBODY'S  GOTTA  Go/  BLUE  FARDEN  BLS.MAJ  7148  E 
INFLATION   BLS/SOUND  TRACK  MAY  1150  E+ 

SMOOTH  S A IL ING/l    LOVE  YOU,    YES    I    DO     MER  8073  N 
ain't  misbehav in/blues  IN  MY  COND1TN  OK    6224  N- 
CARNIVAL    IN   CAROL INe/sW  INGT IME  HONOLUVO     4061  E- 
LESSON    IN   C/  OL  MAN  RIVER  VO     4086  N— 

FESS  WILL  I  AVS  ROYAL  FLUSH  ORCH 
EVERYTHING'S   0. K7/jUST  BE  WITH  U   TONTVI    23003  E 
ALL  FOR   CRIT6  i  GRACY/sHE&S   STILL  DIZYVI    23025  E 

IRENE  WILLIAMS 
MY   DIFFERENT  -KIND  0     MAn/yOU'RE  REAL   OK  41104  N 

J  ABO  WILLIAMS 
JAB   BLUES/PRATT    CITY  BLUES 
FAT  MAMA  BLUEs/liTTLE  COW  4  CALS 

MARY  LOU  WILLIAMS 
ROLL    *  EM/  MARY  LOU'S   BOOG I E 
DRAG  *EM/LITTLE  JOE 


VI  19073  E 

VI  19033  N- 

VI  19252  E 

VI  19187  E 

VI  19420  E 

PAT36945  E+ 


CI 

RAM 
RAM 
RAM 
RAM 
RAM 
RAM 


1064  N 

1  E 

2  N— 

3  N— 
3  E 
6  N- 
8  N- 


BR    8410  E+ 


CRL      26  N- 

CK  8525  N 
OK  4893  E+ 
OK  8525  E+ 
QRS  7040  E 
QRS  7033  E 

CAP    266  E 
CAP    215  N 
HIT  7084  N- 
HIT  7084  E 


SO 


8  N- 

110  E 


AS 
AS 


1003  E+ 
1002  N— 


MARY  LOU  WILL  I  AVS 
2692. SATCHELMOUTH  BABY/MISTY   BLS.  AS^SO 

2694.mary's  special/overhand  DE78 

2695. SWEET  PATOOTIE  PATUNIa/mR.   FREDDIE  BLDE"79 

2696.  Harmony  bls/  baby  dear=  DE-12 

2697.  BABY   DEAR/HARMONY   BLUES  DE '12 

2698.  THESE  FOOLISH  TH  I  NGs/lONELY  MOMENTS  DI&0Z 

2699.  MAN    I    LCVE/BLUE  SKIES 

2700.  CLOUDY /HOW  HIGH  MOON 

2701.  KNOWLEDGE/  008LA  DEE 

2702.  WALTZ  BOOGIE/HUMORESQUE 

MIDGE  WILLIAMS 

2703.  DON*T  WAKE  MY  HEART/ROS IE  REDSKIN 

2704.  I M  HAPPY   FRAME  MINo/lOVE  LIKE   WHISKY  VOjr}o2 

2705.  GOODNIGHT   ANGEL/GREATEST  MISTAKE  LIFEV0'.96 

2706.  IN    ANY  LANGUAGE/WHERE'  IN  THE  WORLD       VO  17 
NELSON  WILLIAMS  ORCH. 

VOi  [10 
voi  n 
voi  ir 


Dl  02 
Dll  02 
Kl  00 
VI  20 

VD'19 


HR!  30 
HR!  30 


2707.  CREOLE    LOVE  CALL/CASANOVA 

2708.  JUST   SOME  BLUEs/mASQUERADE   IS  OVER 

2709.  ENSLEY/THE  MOOCHE 

SANDY  WILLIAMS  BIG  EIGHT 

2710.  CHILI    CON  CARNEY/MOUNTAIN  »IR 

2711.  CHILI    CON  CARNEY/MOUNTAIN  AIR 

2712.  AFTER  HRS.  ON  DREAM  ST^iuMPIN  JUMPIN  HR^M 
2713.SUMPIN  JUMPIN/AFTER  HRS.  ON  DREAM  ST.HRtM 
2714.SANDY'S  BLUES/TEA  FOR  ME  HR!  jOi 
2715.  FROST  ON  MOON/SAU-PAN  HR!  02: 

TILLIAMSffN  SCALE  ST.FKOLlC  OUCH 
2716.SCAND  INAVIAN  STOVP/M I DN | GNT   FROLIC        VT  -»1 

GERALD  W ILSON  ORCH. 

2717.  THE  MOORS/  THE  SAINT 

2718.  ONE  O'CLOCK  JUMP/WARM  MOOJ3 

2719.  CRUISIN  WITH  CAe/pARMY 
2720. I 'LL  S TR ING  ALONG/AIN'T    IT    A  DRAG 
2721. SKIP  THE  GUTTER/u   BETTER  CHANGE 


exl:: 
exl' 

EXL  5? 

Blac  :a 
Blac  1< 


BS 
CO 
CO 
CO 
CO 
CO 
CO 
CO 
CO 
Dee  st 
MU  71 


Bl  :n 
BI  77( 
BW  7 

Exl  6' 
EXL-61 

2722.  JUST  ONE  THOSE  TH I NGs/jUST   GIVEME  MAnEXL  , 

2723.  MOON  RISE/SYNTHETIC  JOE 

2724.  TOP  OF  hill/puerto  RICAN  BREAKDOWN 
2725. GOT  RIGHT  TO   SINg/gROOVIN  HIGH 

TEDDY  WILSON 

2726.  HONEY   SUVKLE  ROSe/a|N't  MISBEHAVIN 

2727.  WARMIN  UP/BLUES    IN   C  SHARP  MINOR 

2728.  sweet  Lorraine/, iss  brown  to  you 

2729.  THEM  THERE  EYEs/smOKE  GETS    IN  EYES 
2730. IF  YOU  WERE  MINE/WH  LIT  M'LITE 

2731.  U  FAVORITE  MEMORY/OUT   OF  NOWHERE 

2732.  F00LIN  MYSELf/mUST  HAVE  THAT  MAN 

2733.  MISS  BROWN   TO  YOu/l    WISHED  ON  MOON 

2734.  MISS   BRON  TO  u/wiSHED   ON  MOON 

2735.  WORE  THAN  YOU  KNOw/sUGAR 

2736.  WHEN  YOU'RE  SMILINg/eaSY  LIVING 
2737. SWEET  LORRAINE 

2738. WHY   SHOULDN'T    l/suNNY  MORNING 
2739. STRANGE  INTERLUDE/HAMMELUJAH 
2740. SOMETH I NG    I    DREAMED/sHE I K  OF  ARABY 
2741.1    WANT  BE  HAPPY/DON'T  WORRY   BOUT  ME 
2742. IF   DREAMS   COME  TRUE/BLUES  TOO 
2743. BLUES  TOo/lF   DREAMS  COME  TRUE 
2744.1    SURRENDER  DEAr/ruNNIN  WILD 

2745.  MEMORIES  OF  u/flUGLE  CALL  RAG 

2746.  MEM0RI ES   OF  u/BUGLE  CALLRAG 

2747.  can't  GET S TARTEd/sTOMPIN  A T  SAVOY 
2748.ST0MPIN  AT  S AVOY/ I    CAN'T  GET  STARTED  MU 

WINDY  RHYTHM  KINGS 
2749. SOUTH   AFRICAN  BLUES/P I GGLY  WIGGLY   BL  CEN  19 

JACK  WINN  DALLAS  DANDIES 
2750. WILD  MAN   BLS/AFTER  YOU'VE  GONE 

WISDOM  SISTERS 
2751. SITTING    FEET   JESUS/AMAZ I NG  GRACE 

JOHNNY  W I  TWER 

2752.  TIGER  RAG/COME  BACK  SWEET  PAPA 

2753.  WOLVERINE  BLs/jOE  BLUES 

2754.  AUNT   HAGAR'S  BLs/raGGED  BUT  RIGHT 

2755.  ACE    IN  THE  HOLe/twO   KINDS  PEOPLE 

2756.  BILL  BAILEY/RAGTIME  NIGHTINGALE 

WOLVERINE  ORCH. 
2757. OH  BAEY/COPENHAGEN 
DO.  WOOD 

2758.  RAGTIME  MELODY/RAINBOW 

KYLE  WOOTEN 

2759.  RED  P IG/LOVING  HENRY 

ALLISTER  WYLIE  4  C0R0NADO  HOTEL  PRC, 

2760.  SOME  THESE  D  AYS/COME  ON  BABY  BT<  3 

ALBERT  WYNN 
2761. SHE'S  CRYING    FOR   ME/dOWN   BY  LEVEE 

2762.  PARKA  WAY  STOMP/GATES  BLUES 

2763.  PARKWAY  STOMP/GATES  BLUES 

ALONZO  YANCZY 

2764. 12TH  STREET   RAG/EVERYBODY' S  RAG 
JIMMY  YANCEY 

2765.  J  I MMY' S  S  TUFF/THE  F I VES 

2766.  THE  FIVES/  JIMMY'S  STRUT 
2767. OLD  QUAKER   BLs/bEAR  TRAP  BLUES 

YANKEE  TEN  ORCH. 

2768. I'VE  GOT    THE   GIRL/ANY  DAY 
YORKSHIRE  JAZZ  BAND 

2769.  DOC  JAZZ/  WHEN  U  4    I    WERE  YOUNG 

2770.  DR.    JAZz/  WHEN  U  4    I    WERE  YOUNG 

BERNJ_E  _Y0 UNO'S  CREOLE  JAZZ  BAND 

2771.  TIN  ROOF  BLS       "  PM 

LESTER  YOUNG 

BLACE 


ME  1j7 
CO  U>3 


EX 
EX 
JM 
JM 

JL' 

GE 


TENN  0 


OK  4  9 


BR  8'  2 
BR  SI 
BR  Btl 

S  El  D>1 

sa  inj 
sa  ;/ 

VO  5,9 

ORIOLE  > 

JU  J 
JU  t 


2772. FOUND  NEW  BABY/NEVER  BE  THE S  AME 
2773. ON   SUNNY  SIDE  OF  STREET/CHINA  BOY  BLACE 

2774.  LADY   BE  GOOD     PTS.    14  2  DIS 

2775.  LESTER  LEAPS  IN  PTS.  14  2  DIS  6 
2776. I    NEVER  KNEw/jUST  YOU,    JUST   ME  KEY 

2777.  AFTERNOON   OF   A  B  AS  I E— I Te/wmT I MES  HAPYKEY 

2778.  UP   AN'    ADAM/POLKA   DOTS  4  MOONBEAMS  MERC6 
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|  flMUM  BID  50r  MINIMUM  BIO  50c 

HARRIS  LEWINE 

43  CALTON   ROAD,  NEW  ROCHELLE  NEW  YORK 
CONDITION   GUARANTEED.WINNERS  WILL   BE  NOTIFIED   TO  SEND  AMOUNT  DUE  PLUS  25(S  PACKING  CHARGE.  UPON   RECEIPT  OF  YOUR   REMITTANCE  RECORDS  WILL  8E 
SHIPPED  VIA    RRX   CHARGES   COLLECT.  I   WILL  SHIP  PARCEL  POST  ONLY    IF  YOU   REQUEST  AND   THE  RESPONSIBILITY   FOR   BREAKAGE    IN   PARCEL  POST  SHIPMENT  IS 
ENTIRELY  YOURS  BECAUSE   THE  POST  OFFICE  WILL  NOT    INSURE    BREAWAbLE  RECOROS  WHERE  RAILWAY   EXPRESS  WILL.   PLEASE    INDICATE    IN   YOUR   BID   LETTER  IF 
YOU  WANT  PARCEL  POST  AND   I   WILL  INSTRUCT  YOU  AS  TO  HOW  MUCH  TO  AD  FOR  POgTAGE. 


|t|0EX  TO  JflZZ 


£  #  4  OR  IN  BLACKSTONE 
LQillS  ARMSTRONG 


I 
I 

•'i 

*    l!  CARTS  ON  PARAO  E/ROCKI N  CHAIR 

I  IVE  CRKS  BUT  NO  DISTORTION  PLAYS  WELL) 
'BiKO  THE  GONG  ARND/BET  DEVIL  £  DEEP 

JVE  2  RIM  CHP  NO  GROOVE) 
(L;S"tHAN  THAT/   SAVOY  BLS 
i  It  1|  ES  OF  YOU/    GEE   BUT    ID  LIKE   MAKE  U 
''O'IenD  BLS/  FREEZE  4  MELT 

It  'lMES  I  NF I  RMARY/NOBD YS  SWTHEART 
•I  |  RAG/  OLD  MAN  BLS 
(:l|jLo  BLS  /   SUGAR   FOOT  STRUT 
'■If  SIDE  OF  STREET  142 

If  UUIS  8L/  T  I GER  RAG 

;lf .  OF  VIFERS/WILL  U  WO  NT  U  BE  MY  BABE 


LOUIS  ARMSTRONG  SAVOY  BALLROOM  ORCH  33 


N 

2688  E+ 

260U  E 

8353  E-/V+ 
854  E+/N 
448  E+ 
643  N- 

942  a- 
2449  N 

300  N 

30U  N/EI- 
300  N 
1/3  LP 


/ORKS /2DFUCES/SYMPH0N  I  C  RAPS/SA VOYAGERS  STCMP/ 
I  FT  STRUT/SKIP  THE  GUTTER/ST  JAMES  INFIRMARY/ 
!  DROPS  JOLLY  RG  5005  E<t 

I  SQUIRREL  ASH  CRAFTSMEN(priestly  cornet) 

iY /Rl  VE RBOAT  HM    |4<JI3  E 

!  FRED  ASTAIRE 

;  TO  CHEEK/NO  STRINGS  BRE       296  Et/E 

Lay  u  look  tonite/waltz  in  swing  tme  voE     502  E 
!  BILLY  BANKS  RHYTHUAKERS  (CPKS  BUT  PLAYS  LIKE  NEW) 


►  E/OH  PETER  (WHITE  LABEL) 
SIDNEY  EECHET 


CMS     1 10  N- 


ys  bl(bechet  cl.)/pallet  on  floor 

BB 

8509 

N— 

IAT  RAMBLE/BLUE  HORIZON  12" 

BN 

43 

N— 

SOCIETY/  JACKASS  BL 

BN 

•  5u 

E— 

DOG/   WEARY   BL  |2" 

BN 

49 

E 

•  WAY  BL/  QUINCY  STREET  STOUP 

BN 

51  7 

E+/E- 

COULD  B  WITH  U/THATS  A  h(RARE)    1 2" 

HRS 

2002 

N— 

.ORRA  1NE/LA ZY  RIVEr(rARE)    1  2" 

HRS 

2000 

N- 

1  SUE/SQUEEZE   ME    (RARE)  |2" 

HRS 

2003 

N— 

1  BOY /  4  OR   5  TIMES    (RARE)  |2" 

HRS 

2001 

N- 

iCTING  WOMAN/    IM  WOKE  UP  NOW 

BIX  BEIDERBECKE  4  gang(rare) 


BIG  Bia  BROONZY 


SINCE  MY  BEST   GAL   TURNED   ME  DWN 


OK     6724  E+ 


OK  3|49 


TRAM  BIX  &  LANg(|*   CRK  BUT   PLAYS  LIKE  NEW  ) 


Ml  ST/  WRINGIN   *  TWISTIN 
BIX  4  RHYTHM  JUGGLERS 
IPORT  BL/   TODDLIN  BL 

BROADWAY  BELLHOPS 


VO     3l5u  N- 


ING  OF  YOU/UP  IN  CLOUDS  HA 
|VE_SLT.  LAMENT  CRK,  RM  CHIP  NO  GROOVES ) 
V  ACRES    IN  WEST/   HELLO   BLUEBIRD  HA 

BROADWAY  BROADCASTERS 

ri NGALE/WA I  T  IN  AROUND  C« 
CLEO  BROWN 


'AZOO/  HOT  TODDY 

INEYS  LOVIN  ARMS/NIGHTMARE 

80UT  MY   BABY/  CREOLE  LOVE  CALL 
)UIS  BLS/MINNIE  THE  MOOCHER 

CAMPUS  BOYS/ IMPER  IAL  DANCE  ORCH 
SKIES  OF  GRAY 

HOAGY   CARMICHIl/  JACK   JENNY  ORCH 


>UST/  STARDUST 

CHOCOLATE  DAND  lES(RARE) 


AN  STOMP/    BOOGIE  WOOGIE 

CaB  CALLOWAY  ORCH 


BR 

6400 

E— 

OR 

2302 

N— 

OR 

2274 

N— 

VO 

4753 

N— 

BA 

6143 

E- 

Bl  I.T    |0|5  N- 


OK    8627  E+/V+ 


AH/4  OR  5    T|  MES 

LILIE  DELK  CHR  1ST  IAN(nqone  4  ST  CYR  VERY  RARE) 

>OME  4  SORRY/    BABY  0  MINE  OK     8356  E+ 

>V£  2  CRKS  BUT  NO  01  STOT  ,   PLAYS  WELLj 
BING  CROSBY   WITH   EDDIE  CONDON 


AFTER  YOUVE  GONE  DE 
THE  COTTON  PICKERS 

IftS  CITY  KITTY/RAMPART  ST  BLS  BR 

IDA  COX  W  LOVDE  A  1ST  IN  BLS  SERENADERS 


:YARD  DRM  BL/   WEARY  WAY  BL 

BING  CROSBY 


SG 


241 1 4  E 

4325  E 
9U7  N 


•ORE  TIME/   THANKS   2  U  ASTER 
OF  THESE  DAYS/  SHINE 
INEYS  LOVIN   ARMS /  PLEASE 
'ER  REALI  ZED/MNL1  GHT  4  SHADOWS 

DIXIE  STOMPERS  (  RARE) 

«lll  A/  BALTIMORE 

Vance  dixon  s-  his  pencils  (Rare) 


TOLE  THE  LOCK/PETE  THE  DEALER  IN  CO 
JOHNNY  DODDS/ JELLY  ROLL  MCRTON  RED  HOT 


951  E+ 
555  E- 
555  E- 
I  186  v+ 


14673  E+ 
PEPPERS 


;IIS  SHAKE/  DOCTOR  JAZZ  STOMP 
I   DUKE  ELLINGTON 

■  *°RDS     /OKLAHOMA  STOMP 


Bl  I.T      101  I  N- 


MISBEHAV  IN/SAVE   IT    PRETT^  jflAMA  (l  0U  I  S  )  °E 


1034  N- 
351  6  E+ 


BUD  FREEMAN     (  TEAGARDEN) 


CO  3S85S  N 
CO  C-4o  N 
CO  C-40  N 
SD  TEST  N 


PRINCE  OF   WAILS/   AT  JAZZ  BAND  BALL 
DA  DA  STRAIN/ JACK  HITS   THE  ROAD 
MUSCRAT  RAMBLE /  47TH  4  STATE 
RHYTHM/   IF   I   HAD  U^  NOT  ISSUED) 

GILESPIE,  PARKER ,TR ISTANO 
TIGER    RAG(AIR   SHOT   RUDI    BLESH  THIS    IS   JAZZ.)  N 

GENE  GOLDKETTE  (  8IX) 
CLEMENTINE/  MY  PRETTY    GIRL  JZCL     53|  N- 

SUNDAY/    ID  RATHER  B  THE   GIRL    IN   ARMS        VI    20273  V-h 

BENNY   liOODMAN(CLAR   SOLOS)   VERY  RARE 
CLARINETI  TIS/THATS  A  PLENTY  B~ll_  T     I02l  N- 

J I  MM  IE  GORDON 
MEAN   M I  STREA T I N    BLS/YO  YO  MAMA  BLS  DE     7020  N 

TEDDY    GRACE  WH   JACK   TEA,    BILLY   KYLE  (RARE) 


DWNHEARTED  BL/   MONDY  MORNING 

LIL  GREEN 


DE     21 28  N- 


KEEP  UR   HAND   ON  UR  HEART/  DONT   KNOW  WHAT  BBB949  E— 

FLETCHER  HENDERSON  /EDDIE  PEA  BODY 
DON   REDMAN  VOCAL   4  FABULOUS   CORNET  DERBY  SOLO 
INTACT.    JOE  SMITH   OR  LADNIER   PLAYING   LOUIS  1925 
»T»LE.  (    RIM  CHIP  30    GRV ) 

THEN    ILL  B  HAPPY/    ALONG  CAME  LVE  00   3625  E- 

FLETCHER  HENDERSON    (very  ra re j 

UNKNOWN  BLS(S0L0)/RIVERB0AT  SHF ( S.ASCHCRA FT )DUB  N 
SHANGHAI    SHUF/ COPENHAGEN  JzCL     53ft  E+ 

HARKER  HOUSE  ROLL/SWailP  BL  TEST  SD     2827  N 

PRINCE  OF  WAILS  SD | 973/A  FR I  CAN   RAGTEST  SD  4| 8S6  N- 
OFF    TO  BUFFALO  SD2828-2/H0T  4READYTEST   SD  2Ps28  N 
CME  ON   C0OT(LADNIER)/PLAY  THAT   THING  UHCA   79,60  N- 
SAVIN   MYSELF  4  U/ITS  LIT    THINGS   THAT       VO     4|54  E 

BILL  IE  HOLIDAY 

SAILBOAT  IN  MNLIGHT/  HES  FUNNY  THAT 
THEM  THERE  EYES/  BODY  &  SOUL  (RARE) 

ALBERTA  hUNTER 
SUGAR/BEALE  ST     BLS    (FATS,   ORGAN )  BILT 
HOW   LONG  SWT  BADDY/BRING  BACK   THE    JOYS  BS 
(above  RIM  CHIPS  5  GROOVES) 

CONRAD  JAN  IS  TAILGATE  JAZZ  BAND 
33  1/3  LP  CI      4u4  E 

BLIND  LEMON  JEFFERSON 
JACK  0  DIAMONDS/    CHOCK  HOUSE  BL(rEISSU)hM    1^-022  N 

BUNK  JOHNSON 


CO  37495  N- 
CO  37836  E+ 


Iu2u  N— 
2008  E 


549  E+ 

12  N- 
I  I  N- 

13  N- 
16  E+ 

VI40C I28E+ 


ALEXANDERS  RAGTIME  BAND /MY  MARYLAND  Dl 
WEARY  BL/FRAN  KLI N  STREET  BL  J 
WHEN  I  LVE  WOLRO  BEHIND/THRILLER  RAG  J 
BIG  CHIEF  BATTLE  AXE/ BLUE  BELLS  GDBYE  J 
50BBIN  BLS  #  2/SMTI  MES  MY  BUFDEN  TO  HD  J 
ORKTOWN  STRUTTERS   BALL/SISTER  KATE 

DINK  JOHNSONS  GOOD  TIME  MUSIC 
RAG    BAG   RAG/  YEAH  MAN  nil       523  N 

LIL   JOHNSON   W.    LEE  COLLINS    (    VERY  RARE) 
Bl.K  4  EVIL   BLS/   YR      JUST   CREMA  PUFF  VO      3374  E+ 

RICHARD  M.  JONES  /SQU I RREL  ASHCRAFTSMEN 
ITS  LODN   DWN    THING  6D  20929/ SU NDAY TEST   SD  20929  N 

JUNGLE  K INGS(MCKENSIE  4  CONDOM ) 

FRIARS   POINT   SHUFFLE /DRKTWN   STRUTTERS  UHCA   3,*  E+/E- 

HAL  KEMP  ORCH(bunny  berrigan  !93u)(very  rafeJ 

WASH   4  LEE  SWING/HIGH   ON  W   HILL  BR     4078  E- 

(A80VE   GROVE  CUT  END   OF  DISC) 
FREDDIE  KEPPARD  -  JAZZ  CARDINALS 
STOCK   YARDS    STRUT/SALTY   DOG  AM  3  N 

LEROYS  BUDDY 

NEW   EVIL   HEARTED   BL/   BOUT   THE   BRK  OF 
TIRED   OF  UR   LINE    OF/HOW  LONG    BABY  HOW 

GEORGE  LEWIS  ».  K ID  SHOTS  1944 
33    1/3  LP   2ND   COPY  OFF   PRESS (RED   VNYL)   «M     645  N- 
( ABOVE  SLIGHT  CUT  £  OF  FIRST  BAND    DOESNT   HAMPER   PLY ) 

MEADE  LUX  LEWIS 


7404  E-/N- 
7258  V+ 


YANCEYS  PRIDE/   BOOGIE  TIDAL 
GLENDALE    GLI OE/ DEN   APAS  PARADE 
LUX'S   BOOG  I  E/RAND  INI  S  BOOGIE 
BOY    IN   80AT/FREAKI S  h(rARE )   TEST  SD56 I 

TED  LEWIS( 


«s  -152- 1  N- 
as  352-2  N- 
as  352-3  N— 
sD  562  N 

CO    2|8|  E- 


D I NAH/LNSME   RD(MUGGSY    SOLOS  JP I C  LABEL 
(ABOVE  DISTINCT  LAMENT   CRK  NO  DISTORTION   PLAYS  WELL) 
L 1 MEhOUSE   BL/ROSES   OF   PICARDY     PIC  LAB  CO      1789  E- 
WEAR   HAT  SILVER  L  I N I NG/SHES   FUNNY   THAT  CO      1656  E- 

LOU IS  I  ANA  F IVE 
VIRGINIA    BLS/   LEAD  NE    TP    IT  EM      1076  V4- 

LOUISIANA  S' 1  GAR   BABES(FATS  AT  ORGON  )j.p.  JOHNSON 


THOU   SWELL/PERSI AN  RUG 

J  I  MM  IE  LUNCEFORD  ORCH 
TAINT  WHAT    U  00/    CHEATIN    ON  ME 
MY  BLUE   HVN/.MED  I  TAT  I  ON  (RARE) 

KID  SHOTS  MADISON  NEW  ORLEANS  BAND 
DUMA  I  NE  ST   DRAG/  I N  GLORYLAND 


VI    21  346  N- 


4582  E 
3520  E 


mckint-eys  cotton  pickers 
Shim  me  sha  wabble/milenberg  joy*  vi  2i6i  i  e— 

JIMV1E  MC  PART  LAND  ORCH  (rare) 
OR  IG.DI  X I  ELAND    I    STEP/BOUND   AROUND   W.MASOnDE    I8AA1  E«- 
WORLD   WAITLNG   4  SUNR  I SE/SOCAR    (RARE)  DE    18043  E 

FRANK  MELROSE  KANSAS  CITY  STOMPERS  (RARE) 
SHANGHAI    HONEYMOON/    GOOD   FEELING  CRL        lO  N 

FRANK  MELROSE  PIANO  SOLOS  (EXTREMELY  RARE) 
I  (c)mELROSE  COLUMBIA  COPY/(d)JoHN  STEINER  REJECT 
ATTEMPT  TO   MASTER.  TEST  RED   VINYL  N 

'/   (A)MELROSE   COLUMBIA   COPY  ( 8  )flE  JECT   BY  JOHN 
STEINER  TEST  RED   VINYL  N 

LIZZIE  MILES  (  VERY  RARE) 

MY  PILLOW   4  ME/    BLACK   MAn(sLIGHT   CRACK)        BR      2462  N— 

LUCKY  MILLINDER 
ROCK  DANIEL/SLIDE  MR   TROMBONE  DE     3956  E- 

JELLY  ROLL  MOR  TON(  P.  SOLO) 
TIA  JUANA/MAMAMI  TA 
GRANDPAS   SPELLS/STRATFORD  HUNCH 


BILT 
Bill 


BRo 
GL 


ILXI3  N 

1035  N 

RED  HOT    PEPPER  STP/MOURNFUL  SERe(BUFF  LBL )BB     6601  N-/E 

3  N 
|707  E+ 
GL     4U04  N 
HJCA       54  E 
V 1 400 1  I  8  N- 
vi  40CI 19  N 
VI*X>|20  N- 


HERFECT   RAG/NEW  ORLEANS  JOYS 
SHAKE   IT/    IF  U   KNEW  (RARE) 
WIMN   BOY   BLS/   MISTER  JOE 
GRANDPAS   SPELLS/    KANSAS  CITY  STOMPS 
DEAD   MAN    BLS/    SIDEWALK  BLS 
DEEP  C REEK/ RED   HOT  PEPPER 
PRETTY    L  I  L/8URN  I  NG   THE  ICEBURG 

NEW  ORLEANS  FEET  WAR  ICRS 

STCMPY   JONES/   SLEEPY   TIME  DWN    SOUTH  HMV      9329  N— 

BLS    IN    THE   AIR/   THE  MOOCHE    (RIM  CHIP)  V|20|5|0  N/E 

LADY   BE   GOOD/ROSE  ROOM  VI    27707  N 

GA    .   CABIN/    I K  COMING   VA.  VI    ^7904  N- 

J IMMY  NOONE  ORCH 

SWT  LORRAINE/HELL    IN  MY  HRT  DE     7553  E 

KING  OUTERS  CREOLE  JAZZ  BAND 

RIVERSIDE  BL/  MABELS  DRM  SG        905  N- 

FROCGIE   MOORE/ MA NO Y   LEE    BL  UHCA  70,69  N 

D I  PPERMOU  TH   BL/CAKE  WALKING  BABIES              UHCA  77,7e  E<- 

SHAKE   RAG/WEATHER   BIRD   RAG  UHC«  75,76  N- 

CANAL  ST   BL/ CH I MES   BL  UHCA  67,   68  N- 

OPIGINAL  CREOLE  STOMPERS 

BABY   WONTCHA    PL   COME  HOME/ B— FLA T   BLS              AM  532  N 

ORIGINAL  MEMPHIS  5( RARE )/GOLDEN  GATE  ORCH 

MEMPHIS   GLIDE/YES  WE  HVE   NO  BANANAS  PAT   ACT  20981  V<- 

TONY  PARENT )  RAGPICKERS 

ENTERTAINERS   RAG/CATARACT  HAG                             CI  [054  E 

NONSENSE   RAG/REDHEAD  RAG                                        CI  1055  E 

LILY   RAG/CRAWFISH  CRAWL                                          CI  I U56 

CHARLES  PIERCE  ORCH(  MUGQSY,  TECH ) 

CHINA   BOY/    BULL  FR CG   BL                                      UHCA  1,2  N 

LOUIS  PRIMA  ORCH(fine  n.q.  prima  trumpet) 

EXCATLY  LIKE  U/N9W   4  THEN  DE     2279  E+ 

LUIS  RUSSELLS  HOT  6(geo. Mitchell, ki d  ory) 

SWEET  MUMTA Z/29TH   4  DEATCORN  BILT      [027  N- 

SELVINS  NOVELTY  ORCH 

DARDANELLA/   isle  of   GOLDEN  DRMS  VI    18633  E- 

ART  S  'AW  4  NEW  SWING  MUSIC  (  VERY  RARE ) 


BLYE  HEAVEN/COPENHAGEN 

BUMBLE  BEE  SLIM 


VO    4336  N- 


BRICKS    IN  MY   PILLOW/ IF    BLS   WAS  WHISKEY  VO     2995  V 

MEMPH  IS  SLIM 

GRINDER   MAN    BLS/    BEER  DRINKING   WOMAN  BB     8584  N 

BESSIE  SMITH 

SEND  ME  ELECTRIC  CHAIR/THEM  GRAVEYARD  WRDSB  I LT 1008  E«- 
BLUE  SPIRIT   BLS/WHATS  MATTER  NOW  B|LT     1039  N 

AT    CHRISTMAS   BALL/PREACHIN   BLS  CO  35842  N- 

T ROM BONE  CHOLLY/   YELLOW   DOG  BLS  JZCL       523  N— 

PREACHING   THE  BL/TH  INKING   THEBL  HAE   2483  N- 

JABBO  SMITH  RHYTHM  ACES  (RARE ) 
TANGUAY   BLS/    I    GOT   STINGER  HJCA        97  N- 

JAZZ   BATTLE/   BOSTON   SKUFFLE  UHC«     4344  E+ 

SJUSHA   STOMP/   LET  GET   TOGETHER  VOE      l03l  M 

TRIXIE  SMITH (ARMSTRONG) 
WORLDS   JAZZ  CRAZY. RA I LROAD   BL  UHCA   81,62  N 

TUT  SOFCR— 8ABY  POODS 
ORONI CS/STAROUST  STOMP  SD   5uC0  N- 

MUGGSY   SPAN  I ER  AT  NICKS  (  MOLE  ) 


BUGLE  CALL   RAG/THATS  A   PLENTY   MAN  (VERY   RARE)  N 

LUCKY  TO   ME/FEATHER   BRAIN   BLS      (RARE)  MAN   AtO  N 

MUSKRAT   RAMBLE/   Tl  N   ROOF   BLS  RARE 
MUGGSY   SPAN  I ER  RAGTIME  BAND 


MAN  A  20  N 


ECCEMTPIC/    BIG   BUTTER   &  EGG  MAN 
RELAXIN  AT    TOURO/R I VE  RBOA  T  SHUF 
Lt\£RY  STABLE   BL/JAZZ  BAND  BALL 
SMDAY   SWTHEART/  DADA  STRAIN 
ANGRY/   SNAG  IT 

LAOYS    IN  LOVE   W  U/WHISTLIN   THE  BL 


BB  |04|7  E- 
BB  10532  E- 
B8    1051 8  N/E+ 

BB  10384  E 
CMS    6u6  N 
CMS      576  E 


MINIMUM  BID  50c  MINIMUM  BID  50c 

HARRIS  LEWINE 

43   CALTON  ROAD 
NEW    RO  CHELLE  N.Y. 

SEE  FIRST  PAGE  OF  AUCTION  FOR 
INSTRUCTION. 


MUGGSY  SPAN IER 
HESITATING  BLS/LIT  DAVID  PLAY  ONE  YOUR         DE     4271  E 

AM   I   BLUE/HOW  COME  U  DO   ME    (RARE)  Olt     6030  E+ 

rEE  WEE   SQUAWKS/MUGGSY   SPECIAL  DIS     6032  E+ 

UR  DRIVING  ME  CRAZY/SENTIMENTAL      j(RARE)  DIS     603l  E+ 

D | PPERMOUTH   BL/BIG   BUTTER  &  EGG  MAN  HMV      9033  N 

LONESOME   ROAD/MANDY    MAKE  UP  UR  MIND  HMV     9|03  N/E 

VICTORIA  SPIVEY  i.  CHICAGO  4(LEE  COLL  IMS-VERY  RARE  J 
ANY    KIND   A   MAN / A I  NT    GONNA   LET   U    SEE  VO      3366  N- 

CLARA  SMITH-FLETCHER  HENDERSON  PIANO(VERY  RARE) 

DONT  NEVER   TELL   NOBODY/V/ A  I  T  I  N   FOR   EVE   MAILCO    13002  E- 

SAMMY  STEWART  ORCH ( RARE )/LADN IER-EDMON I A  HENDERSON 

COPENHAGEN    SD    1 691    TEST/LA  DY    DADDY      TEST      SD      1905  N 
STOMP  S  IX  (  MUGGSY) 

WHY   CANT    IT    B   POOR    LIT/EVERYBODY  LOVES   B  SES  5  E+ 

CHARLIE  STRAIGHT  ORCH  (RARE) 

SWEET  SUE/SENTI  MENTAL    BABY  BR   39u>  P  VI 

TAMPA  RED ( BUFF  LABEL)  RARE 

GRIEV1N    &  WORRYIN    BL S /MEAN   MISTREATER   BL      BB     5546  E- 
( ABOVE  NEEDLE   CUTS-  NO  DISTORT.) 

jack  teagarden 

CHINATOWN/    BIG   T   BLS  CMS        592  E 

WOLVERINE   BL/  MUDDY   RIVER    BL  CAE      2739  N- 

TESuH MAKERS  CH ICAGOANSyCELLER  BOYS 

JAZZ   ME    BLS /   EAFREL    HOUSE   STOMP  UHCA  61,62  N- 

(abOVE,CRK   NO  DISTORT  AND    PLAYS  LIKE   NEW ) 
SISTER   ROSETTA  THARPE 
THATS  ALL/   MY   MAN    &    I  DE     2503  E 

OLEEF   ON  DARLING/WANT  2   LIVE    SO   GCD   CAN        DE      8657  N— 

DONT    TAKE  2    B   UR   FRNDS/WH  EN    I    MOVE   TO  DE  11002  E+ 

FRANKIE  TRUMBAUER  ORCH  ( JACK  TEAGARDEN  RARE) 

LONG   ABOUT  MIDNIGHT /EM ALINE  BR     6768  E— /E 

FRANK  I E  TRUMBAUER     ( B I X?SEEBEST?BL00M7 ) 

FUTURISTIC    RHYTHM/RASIN    ROOF  ( VERY  R  RA  RE  )   OOF  165684-  N- 

RUDY  VALLEE 

BETTY    COED/VIOLETS    &  FR I  ENDS ( SAE   FRA T  SONGS  )   DUB  E+- 

JOE  VDIUT  I  ORCIi   (RA  RE) 
D01N   UPTOWN   LCwOOWN/f'AST   PRESENT  &  FUTURE  OR     2776  E- 

FaTS  WALLER  RHYTHM 

SMBODY    STOLE    MY    GAL/SUGAR   BL  VI    25194  E/N— 

INSIDE/HOLD    MY   HAND  VI    26^5  N-y  E 

SQUEEZE   ME/EVERY  BODY   LOVES   BABY  V12U2Z|7  N- 

U   STAYED   AWAY   2   LONG/THERELL   B  SOME  CH  V|2022|6  N- 

DARKTOWN  STRUTTERO  BALL/   SPOS IN  VI2O2220  E+ 

UR   SOCKS    DONT  MATCH/    UP   JUMPED   U   WITH  BB3006|4  N- 

MUSCLE  CHOALS   BL/B I RM I NGHAM   BL  BILT    IU05  N 

WASHBOARD  SAM     (RIM  CHIP  8  GR ) 

RIVER  HIP  MAMA /    HOW  CAN    U   LOVE    ME  BB     9039  N- 

ETHEL  WATERS(   JOES  SMITH  CORNET-RARE) 

FOUND   NEW    BABY/    TELL  EM   ABOUT   ME  CO        56 1  E- 
( ABOVE   2   CRKS  NO   D I  ST ORT. PLAY S  FINE) 

UJ  WAITERS  YERBA  BUENA  JAZZ  BAI'D 

COME   BACK   SWT   PAPA/    TIGER  RAG  JM  6  E+ 

HIGH  SOCIETY/TERRIBLE   BLS  JM  |5  N- 

MAPLE    LEAF    RAG/   BLK   I-  WHITE   RAGrJ.ROSE  P.)    JM  I  N- 

ORIG   JELLY   ROLL   BLS/GA    CAMP  MEETING  JM  4  E 

SMOKEY    MOKES  /MUSKRAT  RAMBLE  JM  3  E+ 

CREOLE   BELLES/CHATTANOOGA    STOMP  WC  Iu2  E+ 

MUDDY  WATERS 

EARLY  MORNING   BL/  SHE  MOVES  ME  CHESS   1490  N/E+ 

APPEALING    BLS/   HONEY   BEE  CHESS    |468  N— 
HAUL  WH  ITEMAN 

CHANGES/   MARY      (    BIX   &   BING)  BILT      1032  N- 

LOUISE(b|NGJ,EMBRmCEhBLE   U(T. WILSON  o)  CO       163  N- 

JEEPERS   CREEP/MUTINY    IN   NURS. ( TEAGARDEN )      DE     2222  E 

WH  I  £  FERI  NG/ JAP   SANDMAN  VI    I  86 9o  E— 

WILL IA  MS  JUG  BAND 

HIGH  SOCIETY/   CHIZZLIN   SAM  BILT    10^5  N— 

CLARENCE  WILLIAMS  WASHBOARD  4 

Y«MA   YAMA    BLS/    CHURCH   ST   SO  BB  I N    BL  OK      8525  V4- 

(above  SL  IGHT  CRK  NO  Dl  STORT.  ) 
JOE  Wl  LLIAMS 

SM BODY    BEEN   WORRYIN/    VITAMIN   A  BB    34u73V.  N 

THE  WOLVERINES)  8IX) 
TIA    JUANA/   BIG  BOY  TEM         552  N- 

MAPLE  LEAF  R AG/COPENHAGEN  UHCA  45,46  E 


JAZZLAND 

P.  O.  BOX  415.  RADIO  CITY  STATION 


NEW  YORK  19.  N.  Y. 


RECORD  LISTED  GUARANTEED  MINT4  UNPLAYEO.  PLEASE  AD  25?  FOR  PACK  ING  CHARGE. YOU  MUST  ALSO  PAY  ALL  SHIPPING  CHARGED.  RECOR  DS  WILL  BE  SHIPPED  RRX  CHARGES  COLLECT.  IF  YOU 
PARCEL  POST  YOU  WILL  HAVE  TO  ACCOMPANY  YOUR  ORDER  WITH  ENOUGH  EXTRA  TO  COVER  POSTAGE.  REMITTANCE  MUST  ACCOMPANY  YOUR  ORDER.  ORDER  FROM  NYC  MUST  AOD  3%  CITY  SALES  TAX. 
ORDER  8Y  NUMBER  TO    THE  LEFT   OF   COLUMN   IN  CASE  OF   78  RPM  RECORDS,  AND   LPS   BY  LABEL   AND  CATALOGUE  NUMBER. 


THE  ALL  STAR  STOMPERS(wlLD  BILL  DAVISON 


VER  KNEW  CLD  LOVE/CANT  WE   B  FRIENDS 
ING IN  OWN   LANE/ SHIM  ME   SHA  WABBLE 
SHOMINGO  BLS /  ECCENTRIC 

S  BUTTER  4  EGG   MAN /   BAB''  WONT  'J  PLEASE 
TTER  THAN  THAT/SENSATION 
SOB  ANDERSON 


3T   IN  RA  IN/ GONNA  SIT   RIGHT  OWN  4  WRITE 
EEPY  TIME  DWN  SO  UTH/ I  ND  I  ANA 
LOUIS  ARMSTRONG 


ore: 


*S  BLS/  PEANUT  VENDOR 
f  Rl  VER/   GA   ON  Ml  ND 
NITE/  YOUR  REAL  SWEETHEART 
HEARTS  ON   PARADE/   BLUE  AGAIN 
I  U  CANT  RIDE/  NEVER   BEEN  BORN 
YOUR  JUST   IN  LOVE 

Paul  barbarins  new  Orleans  bam) 


CLOSER  WALK  W|  TH  THEE/  WALK  THROUGH  ST 
GEORGE  BARNES( TREMENDOUS  GMTAR 1ST) 


HING  AT  LIFE/  BARNES  AT  DUBLIN'S 
JOSEPH  INE  BAKER 


OVES  HAVE    1/    IVE   GOT  U  UNDER  MY  SKIN 

COUNT  BASIES  ORCH 
i  OF   ISLANDS/   NOBODY  KNOW$ 
[FT  BABY/  RIFF  INTERLUDE 

I  STRIDES  AGAIN/ JUMP  FOR  ME 

THE  BASIN  STREET  SIX 


^OING  HOME /  JAZZ  ME  BLS 
S  A   PLENTY/  LAZY  RIVER 

i  SOCIETY/  SOUTH  RAM  PART  STREET  PaRAOE 
AZ/  FAREWELL  BLS 

I  SIDNEY  3ECHET 

•J  OF  MEDINA/    I    GOT  RHYTHM 
:0UT  A  HOME/    1M  THROUGH  GOODBYE 
j, | E  NO. TEARS/   LOVE  ME  Wl  TH  FEELING 
CAR  SHORTY/ BR  KEN  WINDMILL 
'  SONG/  WHO 
I  i'NEYS  BL/  PALLET   ON  FLOOR 

-f|BIX  BEIDERBECKE 

Sf  IV  SINCE  MY  BEST   GIRL   TURNED  ME  DOWN 
-"y  BA9Y/  COPENHAGEN. 
'  GRAEME  BELL 


e  man's  blues/oh  peter 

a  little  blkbird/the  aztec  princess 

bunny  ser  i gan 
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REMINDS  ME  OF  U/TR0U8LE D 
SONNY  BERMAN 


URNE/  CURBSTONE  SCUFFLE  .39 

URNE/THERMODYNAMICS  .39 
'IcHU  BERRY 

'  IN  C#  MINOR/WASMEN  UP  ,99 
'|bhRMEY  BIGARD  ELlIHTONI A NS 

NT  FOR   JAVANETTE/  READY  EDDY  .49 

CLAUDE  BOLL ING  FRENCH  BLUES  STARS 

ASIDE  BLS/  GEORGIA   BO  BO  .49 

|S   IN  DISGUISE/   DIRPERMOUTH       BLS  .49 

pCAL  YOU/NOBODY    KNOWS   THE  WAY  FEEL  .49 

RHARKEY  BONAMOS  KINGS  OF  DIXIELAND 

|0A   8R0WN/I    LIKE   BANANAS  .99 

DOW  BYAS 

pRENDER  DEAR/ THESE   FOOLISH   THINGS  .39 
CENTRAL  PARK  D  IX  lELA  NDERS(GRE  AT  LYTTLETON  BAND  J 


MA/XHARANOOGA  STOMP 

pENT'.Mf  ST  3MPERS9'/ELLST00D   GROUP ) 

\i  KAN   WOBBLE/   MOUND  CI  TY 

PH  ICAGO  RHYTHM  K  INGS( 

.J  OF  WANDERER/   CHANGES  MADE 

KENNY  CLARKE  CLIQUE 

TO   MY  HEAD/  ROLL  EM  BAGS 
|EARL  COLEMAN  BAND 
<NGER    IN  TOWN/YARDBI  RDS  SUITE 
I  LEE  COLLINS  '   LITTLE  BROTHER  MONTGOMERY 
j  ITMO/LONG  TIME  AGO 
IRUSS  COLUMBO 

.BEAUTIFUL/    I    SE^T  TWO  LOVERS 

Al  COOPER 

(IT  WAVOY/  NEW  JUMP 
BUB  CROSBY 


I  BV  s  IDE/   MAGNOL  I  A 

TSrjD  1  ;l  G/  GOTTA  GET    ME  SOMBODY 
U   INDIANA  SON/   WAY  BACK  HOME 
PETE  DA  I  LEY 

Y  DAOOY/SHAKE    IT  4  BREAK  IT 
-D  'X  IELAND  RHY.K  INGS 
IMBOAT  STii/TERR  I  BLE  Bl. 
|ETY  FEET/FOUND  NEW  BA  BY 
iERINE  BL/   THE  SAINTS 
r<  3L/SINISTER    BUCKET  BL 


.49 

.69 

.79 

.39 

.39 

.99 

.79 

.39 
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.39 
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.79 
.49 
.49 
.89 


JOHNNY  DODDS 
57.WEARY  CITY/    BULL  FIDDLE 


6^jWEARY  WAY   BL/   THEHELL   COME  A  0 AY 
63. GOOBER  DANCE  //  TOO  Tl  GHT 

66.  MIXED   SALAD/    I    CANT  SAY 

67.  TOO  TIGHT/   HA PA  DIP 

66. SOUTHBOUND  RAG/   TIN  ROOF 
6C,H3T   POTATOES/  STEAL  AWAY  BL 
7( , COOT  IE  ST/   WEARY  WAY  BL 

BABBY  DODDS 
72. DRUM   IMPROVISATION   #   l/WOLVERINE  BLS 

TOMMY  DORSEY 
365, BLACK   STRAP  MOLASSES/   SEPT    IN  RAIN 

DUTCI  SWING  COLLEGE 
337, ALEX   RAG  BA^O/   BIRTHDAY  BL 
378, A.M.   BLS/   ORIGINAL    DIXIE  ONE  STEP 

ROY  ELORIDGE  ORCH 

74,  FLORIDA   STOMP/  WABASH  STOMP 
318, AFTER    U  GONE/   LAZY  RIVER 

DUKE  ELLINGTON 

75.  ALL   GODS   CHILLUN   GOT   RHYM/ALABAMY  HOME 

77.  NEVER   FELT  THIS  WAT  BEFORE/ALL   TOO  SOON 

78.  EXPOS  I T 1  ON   SWING/   HARMONY    IN  HARLEM 

80.ROSE  OF   RIO  GRANDE/    PRELUDE  TO  KISS 

82 , SAN  JUAN  H ILL/  STEPPING   INTO  SWING  SOCIETY 

83. BOUNCING  BUOYANCY/A  LONELY  CO-EO 

87.SWING   LOW.    DUCKY  WUCKY 

8&.G5IN   TO    TOWN/   TIGHT  LIKE  THAT 


r'?. PYRAMID/WHEN    SUGAR  WALKS  DOWN  STREET 
95, JU3ILE3TA/   MNLIGHT  FIESTA 
97„'0RTRIAT  LION/  SMTHING   TO  LIVE  FOR 

98.  RED  HOT   BAND/   OKLAHOMA  ST 
233.  TOP  4  BOTTOM/  TOASTED  PICKLE 

99.  HONEY  SUCKLE  ROSE/  CHOPSTICKS 

EMPIRE  STATE  JAZZ  BAND 
luO.MINSTREAL  WALK/   ONCE    IN  WHILE 

IRV  ING  FAZOLA 
»Ot  .MOSTLK/W  I  TH  U  WHERE  U  ARE 

ELLA  FITZGERALD 


342.WALKEN   BY  Rl  VER /FA VOR  I TE  SONG 

351.  BASIN  ST    BLS/WAITIN  FOR 

352,  LADY   BUG/    BAB"  DOLL 

355,   OONT   WANT   TAKE  A  CHANCE/  ROUGH  RIDEN 
337, LAZY  DAY/  WHAT  DOES    IT  TAKE 
35o*OPPS/ NECESSARY  EVIL 
SLIM  GAI'lLARD 


104. WHEN    BANANA  SKINS 
ERROLL  GARNER 
I  05. LOOSE  NUT/  LOVE 
IUO.PLAY   PIANO/  FANTASY 
DIZZY  GILLESPIE 


ARE  FALLING/   8ANQ0    CI  TO 


33O.C0NF  IRMATI  ON/   DIGGIN  DIZ 
334„DIGGIN   FOR  DIZ/    TRUMPET  AT  TEMPO 
DENNY  GOODMAN 

109.  G0NE  WITH   WHAT  WIND/  SIX  APPEAL 

110.  BENNYS  BUG  GLE /  BREAKFAST  FEUD 
I  13, BUGLE  CALL  RAG/   WHOOPEE  STOMP 

DEXTER  GORDON 
IJ4.0H  WELL/   SWEET    4  LOVELY 
II 5. TALK  OF    TOWN /    LULLAB'E    IN  RHYTHM 
339, THE  DUEL    I   -  2 
335BIKINI/    BL    IN   TEDDY  FLAT 

MART  GROSS  CELLAR  BOYS 
II6.0RIG  DIXIELAND  ONE   STEP/   OH  BABY 
II7.SHIM  ME  SHA  WABBLE /  DO   ANYTHING  FOR  U 

WALTER  GROSS 
lia.SMETIMES    IM  HAWPY/TI  ME   ON  MY  HANDS 
I  1 9.  THRU    THE  YEARS/   ORCHIDS    IN  MOONLIGHT 
I20.TEA   FOR  TWO/   MORE  THAN   U  KNOW 
\2\4    I    KNOW  THAT   U   KNOW/   WITHOUT  A  SONG 

JOHN  GUARHIERI 
1 22. WHY  DO    I    LOVE  U/  WHATS   THE  USE 

BOBBY  HACKET 


338. jazz  band  ball/  embracea ble  you 
Carl  halen 

323.cake  walkin  babies/  willie  the  weeper 
lionel  hampton 

35u«£ti  BALL  EXPRESS/  BIRMINGHAM  BOUNCE  , 
358.0H  ROCK/  LOVE  YOU  DAD  i 
35J..HAIIPS  GUMBO/SAO  FEELING  i 
366. COOL  TRAIN/    I  CANT   BELIEVE  U    IN  LOVE  W  ME 

GLENN  HARDMAMS  HAMMOND  FIVE(  IE  ST  ER  YOUNG  J 
123. UPRIGHT   ORGAN    BLS/    JAZZ  ME    BLS  < 
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BILL  HARRIS 
I24.S0MEB0DY  LOVES  ME/WOODCHOPPERS  HOLIDAY 

COLEMAN  HAWKINS 
I25.BEAN  AT  THE  MET/    IN  MOOD   FOR  LOVE 
I26.SWINGIN   IN  GROOVE/  KNOW  U  KNOW 
|2  7, BLUES  EVERMORE/DEAR   OLD  SOUTHLAND 
128. WHEN    BUDOA   SMILES/  WAY    DWN   YONDER    IN  N.O. 
129. OUT  OF   NOWHERE/   SWT  GA  OROWN 
|30^MAN    I    LOVE/    ITS   TALK  OF  TOWN 
I3I.BIG  MEGD. /PLATINUM  LOVE 

ERSK IN  HAWKINS 

1 33.  QABR  I  ELS   HEATEF/   LOVE    TO    MAKE  YOU 

MONK  HAZEL 

134.  GIT  WITH    I T/  IDEAS 

HERB  IE  HAYMER  OU  INTET 

I35.8LACK   MARKET  STUFF/  LAGUNA  LEAP 
WOODY  HERMAN 

136.  MEAN   TO   ME/   BLOWING  UP  A  STORM   (    PT    I  J 

137.  GOOD   EARTH/   BLOWING  UP  A  STORM   (    PT  2) 
|38„   THE  MAN    I    LOVE /  EVERYWHERE 
I  J9„ BROTHER  FATS/   GLORY  OF  LOVE 
|4u.P»oS  THE    BASKET/  HOLLYWOOD  BLS 
1 4  |  . SUPER  MAN   ON  HORN/   FOUR  MEN   ON  A  HORSE 

ART  HOPES 

142.  WILLIE  THE  WEEPER/   CHICAGO  GAL 

143.  MR   JELLY  LORD/    NEVER   KNEW  WHAT 

144.  BLS   4  BOOZE/  ECCENTRIC 

145.  CHIMES   BL/   ORGAN  GRINDER 
146. SOUTH   SIDE   SHUFFLE/  THE  FIVES 

JOHNNY  HODGES  ELL INTON IANS 
I47.H0DGE  PORGE/  WANDERLUST 

BILLIE  HOLIDAY 
149. PULLING  THROUGH/   GHOST    OF  YESTERDAY 

1 52. SAME  OLD   STORY/  LOVE   ME  LEAVE  ME 
I53.CA=ELESS  LOVE/   MAN    |  LOVE 
155.   SOME    OTHER    SPRING/  LOW  00 WN  GROOVE 
1 56  .MAN    I   LOVE/   ANY  OLD  TIME 
323.  EASY  TO   LOVE/   WAY  U  LOOK  TONIGHT 
333. THE  Y  SAY/    ILL  NEVER   BE  TH  E  SAME 

JOHN  LEE  HOOKER 
1 5 1 .NEVER   SATISFIED/   NOTORIETY  WOMAN 

LENA  HORNE 
948rf   I    DO/   LOVE    OF   MY  LIFE 

BUD  JACOBSONS  JUNGLE  KINGS 
158.1   CANT  BELIEVE  THAT   U    IN  LOVE/OPUS    I, SANS  MELODY, 69 
159. LAUGH  ING  AT   U/CLAR  I NE  T  MARMALADE  ,69 

CONRAD  JAN  IS 

I62.0RIEBTAL  MA/KANSAS  CITY  STOMPERS  .49 

JACK  JENNY  4  H  IS  ORCH 
I  63. STARDUST/   CUBAN    BOOGIE  WOOGIE  .79 

BUNK  JOHNSON  WITH  PRIG  LU  WAT  TERS  BANP(c.  HAYES,) 
I65.ACE    IN  HOLE/ CARE LESS  LOVE  ,99 

EDI TH  JOHNSON 
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166. NICKELS  WORTH  OF  LIVER/  HONEY  DRIPPER  BLS 
1 6  7.  HE  A  RT    ACHING    BLS/  A I  NT   NO  MORE  TO   BE  SAID 

PETE  JOHNSON 

I68.CLIMBIN   4  SCREAMIN/HOW  LONG  HOW  LONG 

HANK  J  ONE  5  4  JEAN  GERMA  I  NE 
1 70. THE   CHASE/  NIGHT  MUSIC 

MAX  IE  KAM  INSKY 
|7|,BLK        BLUE/  HAVIN  A  BALL 

REV  ,  KELSEY 
I  72. LITTLE  BOY/   STAND    IN  THE  STORM 
173. STORM   IS   PASSIN3/   STRIVING    PROMISEO  LANE 
I  74. TELL  ME    HOW  LONG/   EVENING  PRAYER 
I75.IM  SOLOIER/   AFTER  AWHILE 

GENE  KRUPA 

I  76. SWING    IS  HERE/   HOPE  GABE   LIKES  MUSIC 

LAWSON  -  HAGGART  JAZZ  BAND 
343. SATURDAY  RAG/    BUSY  BODY 

CRIPPLE  CLARENCE  LOFTON 


177.  U  DONE   TORE   PLAYHOUSE  DWN/SKIN  GAL 
I  78.  HAD  A  ORE  AM/  ST   LOUIS  BLS 

CLAUDE  LUTER 

|79.DANAMA   RAG/  SOUTH   AFRICAN  BLUES 
335. Tl GER    RAG /   SPORT  MODEL   MAMA  A 

HUMPREY  LYTTLETON  !.  BAND 
ISO. GET   OUT    OF    HFRE/  SUMTAY    MORN  i  NG 
375. CARELESS  LOVE/  SAINTS  GO  MARCHING  IN 

SHERRY  MCGEES  DIXICLAHOERS 
303.CHAKE    IT   BREAK    I  t/  TIN  ROOF  BLS 

HOWARD  MGHEE  SEXTE1 

207.  UP    IN   DOOO  ROOm/.IIGH  W|r;u  HOLLiWOD 

208.  Dorothy/  night  mist 

209.01  al e0  pupils/  midnight  at  mintosn 

JIMMY  MCPARTLAND  D  IXLELAND   JAZZ  BAND 

2|  I .DAVENPORT    BLS/  USE  YOUR    I  TAG  I  NAT  I  ON 
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.69 
.69 
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.69 

.49 

.49 

.69 
.73 

.49 

.39 

.49 

.59 

.59 
.39 


EVERY  RECORD  GUARANTEED  MINT  AND  UNPLAYED 
JAZZLAND 

P.  O.  BOX  415.  RADIO  CITY  STATION         NEW  YORK  19.  N.  Y. 


IjNGV  MAN  ONE 

IS3.SHES  CRY  IN   FOR  ME/jUST   ONE  GIRL 
I34.NICKLE    IN   SLOT/SWING   8R0THER  SWING 

DODO  M ARMAROSEA 
185. DODOS   BL/   I    SURRENDER  DEAR 
137. TRADE   WINPs/  BOPMATISM 


2EP  METSSNEP  DIXIELAND  ALL  STARS 


EE  ALE   ST   MAMA/  LEAV1N  TOW4 
,DIXIE   DOWNBEAT/  »H  OS  SORPYNOW 

VIELODY  ECHOS 
, SAVIOR  OOBT   PASS   lit/  WILL   TO  KNOW 

ETHEL  MERMAN 
LOVE    IS  THE    REASON/  MAKE  MAN  LOVE  ME 
IF  YOU  CATCH    COLO/  U  S'         I  CE  ST  ( DURA  NT  I  ) 
MEZZ  MEZZROW 
.PANIC    IS    ON/  MUTINEY    I N  F-P 

BOB  Ml EKE 
,R|VERBOAT   SHUFFLE/  CRAZY   CH  C 

LIZZIE  MILES 
CARELESS  LOVE/   I    CRIED   FOR  YOU 

EDDIE  MILLER 
STOMP  MR   HENRY  LEE/  STARS   FELL   ON  ALABAMA 

olENM  MILLERS  ORCH 

,DONT   WAKE   UP   MY  HEART/  WHY'O   YA  MAKE  ME  FALI 

PUNCH  MILLLfl 
.SOME  THESE    OAYS/  EXACTLY  LIKE  YOU 
> WEARY  BL/COLL  KINDA  PAPA 
FREDDIE  MITCHELL  ORCH 
,FISH   MARKET  BOO  G  I  e/TILL  TOM  BOOGIE 

LAVERES  CH  ICAGO  LOOFERS 

,   A   MONDAY    DATE/LOVE  LIES 

LITTLE   BROTHER  MONTGuME^V j  QUINTET 
.SWINGIN  WITH  LEE/  WOMAN    THAT    I  LOVE 

JELLY  ROLL  MORTON 
.JELLY   ROLL   Bl/  BIG    FAT  HAM 

.tom  cat/  bucktown 
, grandpas  spells/  k.c.  stomp 

.SHREVEPORT/  STRATFORD  HUNCH 

33:.. HAM  4  egg/  U  need  SOME  LOV1N 

HASHVIU.E  JAZZERS/  BL  RHYTHM  ORCH 

300. ST  LOUIS   BL/  HOLD   ED  OEACON 
N.O.R.K. 

2 1 2.  GOLD  EN  LEAF    S'l.'U  t/shES   C3YING    FOR  ME 

2  1 3.  TH  ATS    A   PLENTY/  TIN   ROOF  BL 

2  1 4.M I  LEN  BEPG    JOYS/SHIM  ME  SHA  WABBLE 

NICK  A".Q  HIS  CREOLE  SERENADERS 
2  1 5.  SALEE  DAME/MO   PAS   LEMME  CAS 

KING  OLIVER 

2  I  7.  FRISCO    TRAIN/  NORK   OX  BLS 
2IH.MABLES   DREAM/  SWEET    BABY  DOLL 

P.O. J. B. 
22l. SKELETON    JANGLE  1-2 
222. TIGER   RAG  |-2 
223.0RI  G  D  IK  1  ELAND   ONE  STEP  1-2 
329.LrieR/   STABLE    BLS  -  1-2 

THE  ORIGINAL  2CNITH  BRASS  BAND 
224. SHA KF.    IT    4   BREAK    I  T/  F IOGFTY  FEET 

3  I  9.  3A  LUATA 1  I  JN   MARCri/  IF    I  EVER 

HOT  LIPS  PAGE 
225.00UBLF  TROUBLF  /GOT  Wr  AT    IT  TAKES 

roy  palmer 

227.J0CKEY   ST/ENDURANCE  ST 
2;ij."IANCY    JANE/DIRTY  DOZENS  COUSINS 

TQNNY  PARENTIS  RAGTIMERS 
229.GRACE   A  BEAUTY/PRALINE 

CHARLIE  PARKER 


230. P RELAX  I N  AT  CAMOLILLO  /  STUPENDOUS 
32 1 .RELAX  I N     AT  CAMAR ILLO/BLUE  SERGE 

SANTO  PECORA 
it  I  »LOUI  SI  ANA/   »*RDI  QRAS 
3|^.R0SE   RIO   GRANDE/    CANAL    ST  RAMP 

THE  RAG  PICKERS 
23l  .CATARACT  RAG/    THE  ENTERTAINERS  RAG 
232.N0N6EN6E  RAG /    REDHEAD  RAG 

rampart  street  paraders 

344. PAPA  DE  AO    AD/   RHYTHM  RAG 
3Vj. fdl NT  NOBODYS   BIZ/WHEN    I    FOUND  YOU 
346. DA   OA    STRAIN/   HEEBIE  JEEBIES 
34/.HIGH  SOCIETY/   JUNGLE  BLS 

RUSHTONS  CALIF.  RAMBLERS 
3  M.  JA-OA/  OH  BABY 
387t«FT:R  J  GONE/THE  GIRL  FRIEND 
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JwMES  SCOTT 
3l5. RAGTIME   ORIOLE/    GRACE  4  BEAUTY 

SHARKEY  DIXIELAND  BAND 

4 1  .BACK   HOME    INDIANA/    THE  MISSOURI  WALTZ 

ARTIE  SHAH  GRAMERCY  5 

360. DANCING  ON  CEILING/   MY  KINDA  LOVE 

JACK  SHEEDY 

380.  BLUES    IN  N I  GHT  /  MUSKRAT  RAMBLE 

381  .ROYAL  G«RDEN   BLS/   GOOD  MAN    HARD  TO  FIND 

GEORGE  SCAR  IN3 

367.CONCEPT  I  ON/EAST    OF    3J  N 

JABOO  SM  ITH 
238.HEADY  HOKUM/  BUTTER 

JOE  4  TR  IX  IE  SM  I  TH  


239.  DOIN   THE    CHARLESTON/   LOVE    ME  LIKE    U  USED  TO 

BESSIE  SMITH 

240.  GOLDEN  RULE /   LONESOME  DESERT 

241.  HUSTLIN  DAN/   BLK   MOUNT  I  AN  BL 
32U.ST   LOUIS   BL  1-2 

242.  ST  LOUIS  BLS  PT  3  44 

SOUTHERN  JAZZ  GROUP 


243. 


244. 
245. 


canal  st  bl/  tiger  rag 

MUGGYS  SPAN IER 
MY   GAL  SAL/  DIP   BRUCH    IN  SUNSHINE 
ALABAMA    JUBILEE/   CAUTION  BL 

REX  STEWART 


247.    BOY  MEETS   HORN/   BUZZ  BOMB 


ART  TAT'JM 


302. M»J    I    LOVE /    I    KNOW     U  KNOW 

JASPERS  TAYLORS  STATE  STREET  BOYS 

256.    IT   MUST    BE   TH  BLS/  STOMP  TIME  BLS 


JACK  TEAGARDEN 


261. ONE  GODS  CH  ILLUN/THATS  KINDA  MAN 
SaRA  VAUGHAN 

265.  LORDS   PRAYER/SMTI  MES    I  FEEL  LIKE  MOTHERLESS 

266.  GHOST  OF  CHANCE/    I    CAN  MAKE  U   LOVE  ME 

FATS  WALLER 

267.1M  GONNA  SIT   RIGHT     DWON/U  BEEN 

268. NOT   THERE  RIGHT   THERE/CANT  HAVE  YOUR  CAKE 


JOSH  WHITE 

274.  EVIL  HEARTED  MAN/HOUSE  OF  RISING  SUN 

BOB  WILBUR  WILDCATS 

275.  TROUBLE    IN   MINO/   WHEN    U  WORE  TULIP 

277.  LIMH0USE   BL/   ZIG  ZAG 

278,  COAL    BLACK  SHINE/   SWEET   GA  o  BROWN 

COOTIE  WILLIAMS  ELL  INTON  IANS 
205. DELTA   MOOD/    BOY  FROM  HARLEM 
81, BLUE   REVERIE/OWNTOW  UPROAR 
279A. TO   BOTTOM/  TOASTED  PICKLE 

SUNNY  BOY  W  ILL  IAMSON 


281.  ELEVATOR   WOMAN/   S.B.  BL 

TEODY  WILSONS 

282.  HONEYSUCKLE   ROASE/   M  NT  MISBEHVIN 
283.SMETHING    I   DREAMED  LAST   NIGHT/   SHEIK  OF  ARABY 
284eBUGLE    CALL   RAG /   MEMORIES   OF  YOU 
285.RUNNIN  WILD/  CANT    GET  STARTED 
286.STOMPIN   AT  SAVOY/    BLUES  TOO 

LESTER  YOUNG  WITH  BAS IE 
288.LET  ME   SEE/  EVENING 
289.3UNNY  SIDE  OF   STREET/    CHINA  BOY 

GROUP  OF  78RPM  ALBUMS 


.99 

.49 

.39 

.59 
.59 

.39 

.99 

.39 

.49 
.49 
.49 
.49 

.49 

.49 
.49 


.49 
.49 


.49 

.49 
.49 
.49 

.89 
•89 
.99 

I 

.48 

.49 
.49 
.49 
.49 
.49 
.«( 
.49 
.89 


AMOS   AND  AW      (    8  GREAT   SI  DES)  .99 

JAOK  BENNY  ALBUM  (  8  SIDES)  .99 

EDGAR  BERGEN  4  CHARLIE  MCCARTHY  (8  SIDES)  .99 

BURNS  AND  ALLEN (8  SIDES  W  MATTY  MALNECK)  .99 

EDO  IE  CANT0R(8  si DES  with  von  zell  etc)  .99 

EJ"ARCHY"   GARDNER(8   SIDES, RAFT, DEEMS   T&YL0R  'ETC  J  .99 

WILLIE  H0WARD(french  lessons,  6  great  sides)  .99 

FIBER  MCGEE  AND  MOLLY(  8  S IDES,3ACKUS,WI LC0X  ETC)  .99 


RAGTIME   FAV0RITES(JACK  FINA  8  GREAT  RAGS) 


.99 


THE  FOLLOWING  ARE  LP'S 


AFR ICAN  FOLK  RHYTHMS 


AFRICAN    COAST  RHYTHMS 
VOICE  OF   THE  CONGO 
BONGS   OF  AFRICAN  COAST 
LOUIS  ARMSTRONG 


PLAYS   THE  BLUES(    ACC  RAINEY    ETC  ) 
NEW  ORLEANS  HORNS  (OLIVER  4  KEPPARO) 
W.KING   OLIVERS  CREOLE  BAND 


BACKGROUNDS  BLUES 


GRANT, JOHNSON, HAWK  INS 

BIX  BEIDERBECKE 


TIC   WOLVERINES   VOL  I 
THE  WOLVERINES  VOL  2 
BOOGIE  WOOGIE 


PIONEERS   VOL    I (MEADE,    COW  COw) 
PIONEERS  VOL  2(C0W  COW  SPAND ) 
JIMMY  YANCEY 
CRIPPLE    CLARENCE  LOFTON 

JIMMY  BLYTHE 


SO   SI  DE  PIANO  SOLOS 

THE   STATE    STREET  RAMBLERS 

ROY  PALMER 

GEORGE  BRUNIS 

WITH  N.O.R.K. 

TONY  8URRELL0 

I   LOVE    NEW  YORK 

POLKA   DOT   4  MOONBEAMS 

MUTT  CAREY 
W 1 TH    HUC IEL  THOMAS 

BUCK  CLAYTON 


12" 


HUCKLE   BUCK   4  ROBBINS  NEST 
JAM  SESSI ON  |2" 

COLLECTORS  ITEMS 

VOL  I— PARHA  M,  CL. WILLIAMS,  R.M.  J 
VOL   2-KING  MUTT,    CL    JAMES  ETC 

LEE  COLLINS 

JELLY  ROLL  MORTONS   KINGS  OF  JAZZ 


IOA  COX 
KING   OLIVER    PLAYS   THE  BLS 
WITH    LADNIER   4  JOE  SMITH 
WITH   BESSIE,    MA,  CHIPPIE 

COW  COW  DAVENPORT 

HON  I  EH  S  OF   BOOGIE  WOOGIE  VOL  I 
HOINEERS   OF   BOOGIE  WOOGIE  VOL  2 


DIXIELAND  RHYTHM  KINGS 
W  c,  HA  LEN  8  W.B. 
THE   D  R  K 
N,0  JAZZ  PARTY 

BA8Y  DODOS 


FOOTNOTES    TO  JAZZ 

JOHNNY  DODOS 


RIV 
RIV 
RIV 


RIV  I  , 

RIV  I 

RIV  |H 

RIV  I 

RIV  I 

»N  I 


RIV  9l: 

riv  a 


RIV  |f 

RIV  IC'I 


DIXIELAND    THUMPERS  ETC  VOL  I 

WITH    KEPPARD,    BLYTHE  VOL  2 
W.   OLIVER   4  LOUIS 

TOMMY  «■  JIMMY  DORSEY 
JAZZ  OF  T  HZ  ROARING  TWENTIES  R 
RED  4  MISS  JAZZ  R 

THE  FOLLOWING  ARE  ON  THE  X  LABEL 
BENNY  GOODMAN  X 
FLETCHER  HENDERSON 
EARL  HINES 

CHARLIES  JOHNSONS  PARADISE  BAND 
TOMMY  LA9MICR 
J  IMNY  LUNCEFORD 

WINGY  MANONE 
MEZZ  MEZZROW 

THE  MISSOURIANS 
REX  STEWART 
BESSIE  TUCKER 
JOHNNV  MUDS 
JI*IY  YANCEY 


ISPOSITION 

1st  four  letters  or  COLLECTOR'S  name 


^  IF  FOR  sale;  value  if  for 

Vr:   MINIMUM   BIO    IF   FOR  AUCT 


H0D  OF  DISPOSITION:  "SAL". 
;l    SOLE   AT   PRICE  INDICATED; 
lift"  .FOR  irade;   "AUC",  AT 

jtion. Closing  date  for  bids 

I  PAGE  6.     'T-A"    f"OR  TRAOE 

iauction;  "t-s"  for  trade 
Nsale;  "sta"  for  sale, trade 
[auction.  


bniON  of  record:  n-new 
Eccellent;  v-very  good 
noo:  f-fair:  P-poop. 

I»i  nfi  NUM6EH   OF  RECORD. 


LOUIS  ARMSTRONG 


LUES 
I  ROUGH 
Ue  THIS 
iATHERs(sPIVEY) 

urss  n.o. 

'/  HALL  STOMP/BLUES 
tl.P.  BARGAIN  LIST-FREE 
IJAZZ  L.P.  'S  10"  2.25  12 
COUNT  BASIC 

BRE 


OK  8332 

N 

AUC 

  CHES 

OK  85|9 

N 

AUC 

  CHES 

OK  8551 

E 

AUC 

—  CHES 

OK  8649 

V 

AUC 

—  CHES 

ok  8713 

E 

AUC 

—  CHES 

Vl2u2087 

N 

AUC 

— —  SMIT 

VI 202088 

N 

AUC 

  SMIT 

J3.00N  SAL 


BLUE  SENT  I  MENTAL        BRE      2644  M  S,A 

CHICKASAW  SYNCOPATORS(lunceford) 


'«  STOMP  CO 

'ythm  bb 
. BING  CROSBY 

(  OER  DEAR  VI 

I  OLO/WRAP   TROUBLES  D  VI 

N  |o  U/ONE  MORE   T  I  MI  VI 

I  M  GONNA   GET    YOU  VI 

I  PPI  MUD  OK 
I  MANDALAY/ILL  GET  BY  CO 

||aDE  NITE  TOO  LONG  BR 

MUS I C  BR 

|TALK/   DINAH  BRE 

POC  COOK  A  HIS  |4  DRS. 


14301    N  AUC 

533u  N  AUC 

226 13  N  AUC 
22701  E«uc 
22  700  N  AUC 
22691  N-AUC 
4u979  E  AUC 
1694  E  AUC 
20109  N-AUC 

2UI06  N-AUC 
|27|   M  S.A 
OF  SYNCOPAT 


5.00 

I  ON 


CO     Iu7j  E  «UC 
CO     |43u  N  AUC 
ISPOSAL  LIST 

|  MY  SALE   LI  ST  OF   PR  IME  — —  —  

JA  ZZ-^5WEET— SWI  NG    

I  REAL   BARGAIN   PRICES—   — 

ICHOLS-MANY  OTHERS—  —   

^  IX  ISLAND  LIST  AVAILABLE-FREE 

tlE-INCL.   CL.WMS. —  •  N  AUC 

(ORSEYS 


SALM 

PARR 

CHES 
CHES 

JONE 
JONE 
JONE 
JONE 
JONE 
JONE 
JONE 
JONE 
PA  RR 

CHES 
CHES 

LEUT 
LEUT 
LEUT 
LEUT 


HECKS   

(UKE  ELLINGTON 

fTS  PRICES  

IZZY  G I LLESP IE-MILT  JACKSON 


^|  COME/  EMANON 
"  ENNY  GOODMAN 
|TarDust 

1  st  me/  my  guys 
la  king/  earl 

faBLE/  SO.BOROER 


PAE 
kaE 


447E+/ET-A- 

254  M  S.A  2 
3000  M  S.A  2 
2843  M  S.A  2 

592  M  S.A  2 


PARR 
PARR 
PARR 
PA  RR 


ALFf AY  HOUSE  ORCH(  AL.  BRUNIES) 

~co    i9sy  n  auc 


OK 


8720  N  AUC 
8760  N  auc 


HAVE  YOU 
3RIEM  FOOTWARMERS 

i|  teoREE 

I] 

|lC  'ftRD  H  IMBER  ORCH 
j  BANDS  18,2  VI  25750-  N  „uc 

j  band  s  3&4            vi  26007  n  auc 
|irry  tevising  my  mail  listj 
Regularly,  free  lists  

S(kB-800KS-v»;iiTE   — 

mi  LUWCEFORD 

'fs  prices   —  

■NGY  MANNOE  CLUB  ROYALE  ORCH 

IsTOP  MY  CRYING  VO    15797  N  AUC 

'i'JNIES  MERRITT,  FRIARS   INN  ORCH 


SHALLOW  AUTO  6|4  N  AUC 

STOMP  OK  40526  V  AUC 

STOMP  OK  40525  G  AUC 

,BLUE  GRASS  OF  KY  OK  40579  V  AUC 

MEN  OK  40593  G  AUC 


CHES 
CHES 


CHES 
CHES 


SALM 

SALM 


CHES 
CHES 
CHES 
CH  ES 
CHES 


GLENN  MILLER 


Dl PPE  R  MOUTH  BLS 
WATERS   OF   Mi  NETONKA 
SOLD  AMERICAN 

MISSING  MODERNS 

TAFF   REXC'RCER   OWNERS  —  . 

DESIRING    MOST    ITEMS   LISTED  —  ■ 

LAST   MONTH   PLUS   MANY   MORE.  —  ' 

SEND  WANTS— ASK  FOR  PRICES    ■ 

MOUND  CITY  BLUE  BLOWERS 


vo    5l 31  E  Auc 

BB  7870  N  AUC 
BB    10352   E  AUC 


CHES 
CHES 
CHES 

■SMIT 
SMIT 
SMIT 
SMIT 


WRITE   l/YSELF   A  LETTER 

CH 

40082 

N 

AUC 

  6HES 

RAY  NOBLE 

STATE  WANTS  PRKES 

— —  PARR 

N.O.P.K. 

TIM    ROOF/  THATS  A  TLENTY 

brE 

2208 

IL1 

S.A 

2.5C  PARR 

KING  OLIVER 

Di  PPER  MOUTH  BLS 

OK 

4918 

V 

AUC 

— —  CHES 

ST    JAMES    INFIRMARY  BLS 

VI 

22298 

V 

AUC 

  CHES 

OLGA 

VI 

22681 

E 

AUC 

  CHES 

ST1NGAREE  BLS 

BB 

I07C7 

V 

AUC 

  CHES 

DIPPER  HCUTH   BLS /WEATHER 

B  GE 

5132 

E 

AUC 

iP.COl ;qu 

PARS.' T  IS  LIBERTY  SYNCOPATPf.S 


AFRICAN  ECHOES 

PERSONALITY 


CO    1264  N  Auc 


JAZZ,   ALL  ARTISTS 
FREE   LISTS,    FREE  POSTAGE 


N 

SAL 

1.25 

BROC 

E 

SAL 

1.25 

BROC 

N 

SAL 

1.25 

BROC 

E 

SAL 

1.25 

ERCC 

N 

SAL 

1.25 

BROC 

E 

SAL 

1.25 

BROC 

SAL 

.50 

SCHI 

—  ALL 

—  ALL 

FREE    INSURANCE.  I  2^  DISc't    ALL 

FOR    TWO   MONTHS   ONLY. 5PFEDY    ALL 

SERVICE  SATISFACTION  GUARANTEED— 
300  U.S.  REFERENCES  —  ALL 

PHOTOGRAPHS 

JA7Z, SWEET,   CARD   BRINGS  LIST-  

PORTABLE  WIRE     RECORDER— PHONO 

WITH   TEn( 1-HOUR (SPOOLS  OF   HI-FI    WIRE. RECORDS   CAYU 

FROM  Ml  KEjFADI  0,TV    OR  OWN   78  RPM   TURNTABLE.——  CAYU 

excel  cond.  Sears  price  was  $i29.min  bid  {39 —  cayu 
will  ship  ppx  charges  collect. the  10  si  ools—  cayu 
are  full  of  rare  collectors  items. for  example-  cayu 
airshots  of  bing, lcui s, tea, tatum,t.wi lson,  -—cayu 
garner, mines, knccky  pa rh!r ,ru tton , sharkey  —  cayu 
hender  ?c  n  ,  jug  bands, jcan  crawford, e tti  n g,  cayu 

geo. m.cohan, lill ian  russel  etc.  the  wire  can   cayu 

be-  erased  and  re-used. cost  per  spoll  $3.50.,—  cayu 

ml n  bic  j2  each. will  sell  sepfcra tel y,wp i te    cayu 

for  details  on  each  spool  .ma  i l  a  ble  .m i  n  offer—  cayu 
for  machine  and  all  spccls  649. 00. spec  ial  sale  cayu 
needles  for  zenith  phon(pre  |95*  style  l-neel.cecayu 
cartridge )new  diamon  S,75;ex  sapph  ~i5<t.  Have—  cayu 

OVER   1000  lECCPP  ALL  TYPES  FOR  SALE. WRITE  FOR  CAYU 

FREE  LISTS  OR  SEND   WANTS.  —  CAYU 

RECORDS  FROM  ENGLAND 

PERSONAL  I  TY  ,  JAZZALL   ARTISTS  ALL— -  M   SAL  1.25  BROC 

FREE  LISTS, FREE  POSTAGE  E  SAL  1.25  BROC 

FREE    INSURANCE.  |2J;  %  DISC,.   ALL               N  SAL  1.25  BROC 

FOR  2  MONTHS  ONLY  Sf  EEDY       ALL—  E  SAL  1.25  BROC 

SEPV  I  CE.SAT  IBFACT  I  ON  GUARANTEED—  N  SAL  1.25  BROC 

300   I.S,    REFERENCES                 ALL              E  SAL  1.25  BROC 

RECORDS  FOR  SALE 

MUST   SELL    550   JAZZ, SWING,      —  —    MCCA 

SV'EET    ITEMS. NAME  YOUR  PRICE —    -  —    '  MCCA 

CN  EACH   OR    TAKE    ALL  550  FOR—  MCCA 

ONLY   $  89.  METRO  POL  I  TA  N   N.Y.  MCCA 

COLLECTORS  CALL  PE  8-3749   MCCA 

SALUTE  TO  RUSS  COL  UMBO 

RUSS-Slt.GS    9  SONGS   LP   DISC  —  -  N  SAL  4.25  L I QU 

SPECIALIZED  LIST  SERV ICE-  FREE. 

VOU  nam:    'em-well  send  SEND  LIST—  SALM 

TRAM  SCR  iPT  IONS 


(.ANY     -  NEK  —  EX*  —  - 

10,000  RECORDS-  COLLECTION 

FROM   1920  TO   1950  SALE   

BIMF   CROSBY, BIX, JAZZ, SHEET,—  - 

BLUES, VOCALS, HISTORICAL   

ST  LOUIS  BLSjSlAROUST  ETC   

SEND  Y OUR  WANT  LISTS    TO  ME  

FATS  WALLER 


L  IQU 
LIQU 
LI  QU 
L  IQU 
LIQU 


darktwh  st  ball/s'fosi  n 
s:i,g  me/west  wind 
cabin  in  sky/cross  patch 
youre  not  kind/  why  do  i 
bye  eye  baey/there  goes 


VI20222C  n  SAL  .75  NEWL 
VI  25253  G  SAL  .50  NEWL 
VI    253I5V/PSAL    FREE  NEWL 

VI  25353  N  «4L  1.25  NEWL 
VI  25388V/F.SAL   ..00  NEWL 


CURSE  C     ACH.   HT/l    JUST  MACEVI25394  lu  SAL  i.50  MEW. 

MEANEST   ThING/BACH  UP  TO  MEVI   25532  V  SAL  .75  NEWL 

HONEYSUCKLE  RCSe/bLUE  TURNSV I   25779  E  SA L  .75  NEWL 

WE,1hE  PEOPLE/ON  BUMPY  RCDVI  25898n/lSAL  1.25  NFWl 

SHAME/TELL  ME  WITH  KISSES     BB     7885  E  SAL  1.25  NEWL 

ILL  NEVER/  2  SLEEPY     PEOPLEBB    |OOCin/ESAL  1.25  NEWL 

PORTERS  LOVE/SWINGIN   J.B.      BB    |00|6  E  SAL  1.00  NEWL 

HAVIM  BALL/DONT  JIVE  ME         BB   |O|O0v/eSAL  I. 00  MEWL 

REMEMBER/SFIDER    &  FLY               BB    10205   V  SAL  .75  NEWL 

WHOLL    TAKE   PLACE/ABDULLAH     BB    10419  N   SAL  1.25  NEWL 

SILVERY   MCON/SW   OUT  VI  CTORYBB    I|569e/nSAL  .75  NEWL 

SOCKS   WTCH.UP   JUMPED   LVE      BB3008I4  N   SAL  1.00  NEWL 

CHANGES   MADE/U   STAYED  AW.      V  1 2022  1 6  N   SAL  .75  NEWL 


RECORDS  WANTED 


LOUIS  ARMSTRONG 
TREASURE    ISLAI»o/rED   SAILS  E*-N 

LOUIS  ARMSTRONGS  M I  ELS  BROTHERS 
W.PftA,  VG 

"GUS*  ARNHEIM 


I    SURRENDER  DEAR 
ANY 

ALCOHOL    IS  POISON 

SIDNEY  BECh'ET 

BLUE 


OF  BECHET 
BIX  BEIDERBECKE 


AMY   RECORDING  GROUP  ON 
ORIGINAL   LABEL. SEND  YOUR  LIST 

CAROLINA  CLUB 


HOW    I  LL  M  ISA  YOU 

JOLLY  COBURN 
MUSI  C    IN   THE  STARS 

JOAN  C  RAWFCRD 


VG 


ITS   ALL   SO   NEW   TO   ME  VG 

BING  CROSBY 
ANYTHING   RARE, UNUSUAL  UNISSED 
TESTS, V-OI SCS,TPANSCR I PT  I  ONS  ETC 

DELORES  DEL  R 10 

RAMONA  VG 

TOMMY  DORSEY 
VI  26525,26539,26606  E+ 

DUKE  ELLINGTON 
N.o.  low  down/sons  oe 

SEGER  aLIS 
ME    AND   MY   SHADOW  VG 

BENNY  GOODMAN 

BALLAD    IN   BLUE/gET    RHYTHM    IN  E 
SANTA   CLAUS/EFNY   MEENY  E 
BEI    MIR  BEST  DU  SCH  ON  N 
GDNITE   MY   LOVE(FRANCES   HUNT ) 
REMEMBER /WALK   JENNY  E 
POP   CORN   MAN  VG+ 
JERSEY   BOUNCE/SIRING  PEAFLS  E 
BENNYS   BOB  E 

R  ICHARD  H  IMBER 

IT    ISNT   FA  I  R  VG 

INDEX  TO  JAZZ 


A— Z  COMPLETE— 6L  AC  K ST  ONE 

HARRY  JAMES 
DRUNS  8443  ,C0  35531  E 

AL  JOLSON 
JOIN  THE  AL   JOLSON  MEMORIAL  CLUB 
BEATRICE  KAY 


AND   THE  BAND   PLAYED  ON 

HERBIE  KAY 


HAL  KEMP 


-IOW    ILL  Ml  SS  YOU 

POLA  NEGRI 


BLACK  EYES 

FRANK  IE  NEWTON 


WHOS    SORRY  NOW 


KING  OLIVER 


01  PPERMOUTH  BLUES 


CHARLIE  PARKER-LOUIS  ARMSTRONG 
WILL  TRADE   CHOICE  ITEMS-LIST 

JACQQES  RENARD  


ARE  U  LISTII1NG 

ARTIE  SHAW 

ROSE   ROOM/ALONE    TO  GE  T  KE  R 

SINGING  SAM 
RECORDS  TRANSCRIPTIONS 

SIX  JOLLY  JESTERS 


SIX  OR  seven/  goin  nuts 
CONRAD  THIBAuLT 

KASHMIRI  SONG  VG 
TEM  PLE    SO  NG  V  G 

FRANK  TRUMBAUER 
ORIGINALS   WITH  BIX    GE I DERNECKE 

WANT  EARLY  PIXIELAI.C 
HAVE  CHOICE    ITEMS  FOR  TRADE 

THE  INGTON  IANS 

CAMEO-9195   OR   ROMEO  -997 

OZIE  WARE 
SANTA  CLAUs/l    CONS  CAUGHT 
ITS  ALL  COMIN  HOME  CA  9039 

WOLVERINES 
ORICINALS  WITH   BE  I  OERBECKE 


DE     64'J    LEW  I 

OE  —  —  LUTH 
VI  25280  1,50-HOR 
ANY  2. CO  DICK 

VI27485  1.50  THOR 

OK  4|337  I  .5C7H0R 
VI24765  1.50  THOR 
VI 26205  1.35  THOR 

 JONE 

VI  205*  1.25  THOR 
VI  —  — —  DIGI 
VO    I0E6  I5.00MAYE 


BR 

6362  1.25 

THOR 

VI 

25081  

DIGI 

VI 

25195  

DIGI 

VI 

25751  

DIGI 

VI 

25461  

ROMA 

VI 

25329  

POMA 

VI 

25808  

ROMA 

CO 

365H8  

ROMA 

VO 

ROM  A 

VO 

250C6I.50 

THOR 

KAPT 

DIGI 

 BONE 

VI 204329  I.OOTHOR 

COLA  I  626  1.50  ThOR 
V0LAlf26   I.5C  THOR 

OK  4l337  5.00  BONH 

VI       73        1.00  THOR 

VO  3839  1.25  THOR 
VR     647    —  THOR 

GE    3076    THOR 

GE      5|  32    THOR 

BR  6238  1.50  THOR 
BB    I  Ol  48    ROMA 


ALL 


MAYE 


VI  1626  1.25  THOR 
VI   1636  1.25  THOR 


 QUOTE  El  CH 

  — — — —  SALM 


■  5,00  MAYE 


VI  21  777  5.00  MAYE 
RO      843     5. 00  MAYE 


  QUOTE   El CH 


W  NEW  BOOKS 

FOR  YOUR  JAZZ  LIBRARY 


A  PICTORIAL  HISTORY  OF  JAZZ 

By  Orrin  Keepnews  and  Bill  Grauer,  Jr. 

288  pages  .  .  .  625  fabulous  photographs 

An  exciting  picture  panorama  of  the  entire  jazz  scene  from  pre-recorded  New  Orleans  to 
modern  jazz.  Hundreds  of  previously  unpublished  oldies  $5.95 

THE  ENCYCLOPEDIA  OF  JAZZ 

By  Leonard  Feather 

360  pages  .  .  .  200  exciting  photographs 

Over  1,000  biographies  of  the  greats  of  jazz  in  much  detail.  An  excellent  array  of  fine 
pictures  bound  in   $10.00 

HEAR  ME  TALKIN'  TO  YA 

By  Nat  Shapiro  and  Nat  Hentoff 

432  pages 

A  remarkable  collection  of  short  and  not  so  short  utterances  of  jazzmen  in  interviews, 
articles,  publicity  releases,  etc.  Highly  absorbing  $4.00 

KING  JOE  OLIVER 

By  Walter  C.  Allen  and  Brian  A.  L.  Rust 

162  pages  .  .  .  illustrated 

The  most  fantastic  biographical,  historical  and  discographical  job  ever  done  on  this  jazz 
immortal.  A  must  for  your  library   $2.00 


PLEASE  ALSO  SEE  OUR  OTHER  ADVERTISEMENT  LISTING  NEW  AND  OLD  BOOKS. 
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MES  P.  JOHNSON:  Rare  Piano  Solos— RLP  12-105 

[E  AMAZING  MR.  WALLER:  FATS  WALLER, 
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The  Piano  of  Montana  Taylor 
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In  the  Bottom  Fo'  Day  Blues 
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for  Circle  Records 

$398 
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lets. The  only  place  they  can  be  purchased  is  directly  from  this  advertisement  and  when 
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500  copies  and  is  pressed  especially  for  us  by  Riverside  Records  on  their  highest  quality 
pure  vinyl  stock. 
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editorial 


HAIL  AND  FAREWELL 


have  tried  very  hard  to  come  up  with 
highly  original  opening  sentence  for 
trticular  editorial,  but  in  the  end  came 

0  what  is  the  traditional  and  inevi- 
'joay  of  expressing  such  sentiments: 

1  with  mixed  emotions  that  this  edi- 
ts written. 

with  sincere  regret  that  I  must  tell 
lat  it  has  been  decided  to  sell  this 
ine;  and  it  is  with  great  satisfaction 
can  be  announced  that  henceforth  the 
g  will  be  in  the  extremely  capable 
of  Richard  B.  Hadlock,  long  associated 
he  Changer  as  a  record  reviewer  and 
s  as  a  good  friend. 

ourse  we  always  knew  that  this  would 
:o  pass  someday,  and  we  always  won- 
how  we  would  react  to  it.  It  is  prob- 

bit  early  to  expect  all  the  reactions 
le  to  the  surface,  but  at  the  moment 
s  a  hollow  feeling  someplace  inside, 
the  past  22  years  I  have  been  asso- 
with  jazz:  first  as  a  fan,  then  as  pub- 
and  most  recently  as  a  record  pro- 
The  last  almost-ten  years  have  been 
n  the  closest  association  with  my  old 

classmate,  Orrin  Keepnews.  We  be- 
irking  together  to  publish  the  Changer 
nee  then  have  been  insufferably  in- 
)le  in  any  endeavor  having  to  do  with 
lutual  Number  Two  passion:  jazz 
(our  respective  No.  1  passions  being 
rse  our  long-suffering  wives).  Orrin 

took  over  the  Changer  from  its  im- 

founding  father,  Gordon  Gullickson, 
7  and  have  more  or  less  published  it 
lat  less  than  more  regularly  ever  since, 
he  first  half  dozen  years  of  reviewing 
riting  about  jazz  we  began  to  get 

restless  about  being  observers  rather 
loers.  So,  about  four  years  ago  we 

Riverside  Records.  It  is  because  of 
ormous  demands  which  Riverside  is 
;  upon  our  time  that  we  have  decided 
ce  our  baby,  this  magazine,  in  the 
of  someone  who  we  feel  will  be  most 
i  of  carrying  on  the  tradition  of  good 
igazine  publishing  which  we  inherited 
lullickson  and  have  tried  to  maintain, 
fould  be  so  easy,  in  writing  this  kind 
iWell  piece,  to  get  really  slushy  maud- 
i  gush  all  over  the  place  about  the 


past  decade.  One  such  editorial  was  written, 
many  years  ago,  by  the  editor  of  a  jazz 
magazine  which  was  going  out  of  business;  it 
remains  to  this  day  among  the  most  tasteless 
bits  of  autoneurotica  ever  published,  so  we 
shall  try  to  refrain  from  falling  into  that 
trap. 

We  do,  however,  want  to  express  our 
thanks  to  the  hundreds  of  people  who  have 
been  associated  with  us  in  various  capacities, 
usually  highly  unrewarding  financially  to 
them,  but  undoubtedly  invaluable  to  our 
readers.  We  will  not  attempt  to  name  them 
at  all — with  the  exception  of  those  foolish 
people  who  have  been  with  us  for  almost  this 
entire  decade.  Paul  Bacon  must  head  the 
list,  as  the  most  talented  underpaid  art 
director  of  all  times.  In  any  honor  roll  of 
the  people  of  jazz,  Bacon  is  right  at  the  top. 
Others  with  whom  we  have  spent  the  years 
include  Carl  Kendziora,  John  McAndrew, 
Bob  Thompson,  Charles  Edward  Smith,  Mar- 
tin Williams,  George  Avakian,  Gene  Deitch, 
Bucklin  Moon,  the  late  Harry  Crawford,  and 
dozens  of  others  who  will  remain  unnamed 
(so  that  none  can  inadvertently  be  slighted 
by  an  error  of  omission).  As  to  be  expected, 
we  gained  dozens  of  wonderful  friendships 
and  associations  through  you,  our  readers, 
which  we  have  every  intention  of  carry- 
ing on. 

Although  we  are  stepping  out  as  owner, 
editors,  publishers  and  general  factota  of  the 
Changer,  you  are  not  completely  rid  of  us 
as  yet.  Dick  Hadlock  has  asked  both  of  us 
to  remain  on  the  editorial  staff  as  associate 
editors,  from  which  vantage  point  we  shall 
now  and  then  offer  our  observations  and 
ideas  on  the  current  and  traditional  jazz 
scene. 

I  have  been  assured  by  Dick  that  most  of 
the  old  features  of  the  magazine  will  be  con- 
tinued and  expanded,  and  that  the  book  it- 
self will  be  greatly  increased  in  size  and 
scope.  It  is  because  we  have  such  faith  in 
Dick's  ideas  for  the  future  that  we  are  look- 
ing forward  with  great  excitement  to  the 
future  issues  of  the  Record  Changer. 

Jazz  has  come  a  long  way  in  the  last 
fifteen  years,  the  fifteen  years  during  which 
the  Changer  has  been  published.  We  remem- 
ber back  in  the  early  1940's,  when  it  was 


almost  impossible  to  sell  100  copies  of  a 
King  Oliver  reissue,  and  how  few  genuine 
jazz  records  were  being  issued  then.  Today, 
jazz  is  big  business  and  there  are  hundreds 
of  jazz  records  issued  each  month,  with  sales 
that  reach  into  the  tens  of  thousands.  We 
feel  proud  that  we  had  a  small  part  in  mak- 
ing that  happen.  Each  and  every  small  voice 
raised  in  the  wilderness — be  it  that  of  fanatic 
record  collector  or  fanatic  jazz  publisher — 
played  its  part.  We  feel,  too,  that  this  is 
still  just  the  beginning.  The  world  is  just 
beginning  to  realize  that  the  most  vital 
creative  force  in  America  is  its  native  music: 
jazz.  Now  that  jazz  is  coming  of  age,  we 
mustn't  allow  it  to  go  the  way  of  many  fads 
in  America,  but  must  keep  the  truly  creative 
forces  at  the  forefront.  We  must  keep  the 
Armstrongs  and  Olivers  of  yesterday  and 
today  in  highest  regard  and  not  allow  ths 
music  to  become  bastardized  or  mongrelized 
by  the  commercial  forces  of  Tin  Pan  Alley. 

Our  feeling  is  that  it  is  by  continuing  to 
exert  leadership  in  the  issuance  of  classic 
jazz  recordings,  and  by  the  recording  of 
current  mainstream  jazz  artists,  that  we  can 
best  do  our  part  in  fighting  the  good  fight. 
It  is  primarily  in  that  arena  that  you  will 
continue  to  find  us  in  the  future. 

Once  again,  our  sincerest  thanks  to  every- 
one for  a  fabulous  decade  and  our  strongest 
good  wishes  to  Dick  Hadlock  and  the 
Changer.  Jazz  lives ! ! ! 

—BILL  GRAUER,  JR. 


Actually,  Bill  has  said  just  about  all  of  it 
in  his  editorial  above.  But  being  a  wordy 
fellow  by  nature,  I  find  it  hard  to  resist  the 
chance  to  add  a  personal  coda.  It  has  been, 
on  the  whole,  a  very  good  time.  With  the 
mellowness  that  comes  when  things  are  over, 
the  matters  that  angered  us  and  saddened 
us  at  the  time  are  now  suddenly  surrounded 
by  the  same  sort  of  nostalgic  glow  as  the 
events  that  pleased  us  during  the  years  that 
we  ran  the  show  here. 

I  think  it  not  immodest  to  note  that  we 
accomplished  some  things  of  interest  and 
perhaps  of  real  value.  At  least  we  will  re- 
(Continued  on  Page   14  ) 


Record  Changer  is  published  monthly  and  copyrighted  1955  by  William  Grauer,  Jr.,  418  West  49th  St..  New  York  19,  N.  Y.  For  subscription 
nd  collectors'  advertising  rates  see  the  information  blanks  in  another  section  in  the  book.  Write  or  telephone  for  our  commercial  advertising 


I 


6 


I  hardly  expected  the  response  which 
readers  gave  to  my  previous  article  on  re- 
corded early  "modern"  jazz  and  it  is  chiefly 
through  their  suggestions  that  I  can  present 
this  sequel.  I  want  to  thank  them  all,  and 
especially  John  Redmond  Kelly,  for  sugges- 
tions, auditions,  and  encouragement. 

I  think  that  our  first  records  are  real  finds; 
if  they  are  not  by  so  important  a  figure  as  is 
Gillespie's  work  on  Calloway's  Picking  the 
Cabbage,  Parker's  with  McShann,  or  Bud 
Powell's  with  Cootie  Williams,  they  are  cer- 
tainly revelations  in  the  evolution  of  the 
modern  idiom.  The  first  is  Freddy  Webster's 
performance  on  How  About  That  Mess  and 
Let  Me  Off  Uptown  (and  perhaps  on  Hey 
Huss,  which  I  have  not  heard)  with  Lucky 
Millinder  on  Decca  (in  1941!).  Despite  the 
fact  that  his  phrasing  is  based  on  the  "jive" 
style  of  the  neo-Eldridge  school,  Webster 
plays  with  quite  advanced  harmonies  and  he 
has  liberated  himself  from  any  rigid  "jive" 
beat."  His  solos  here  also  begin  to  show  that 
delicate  lyric  quality  of  his  later  playing,  and 
his  imaginative  use  of  the  lower  register;  in 
several  respects,  he  went  further  than  anyone 
in  approaching  "cool"  playing,  but  he  did 
not,  as  some  cool  musicians  have  done, 
allow  the  beat  rigidly  to  control  his 
phrasing.  The  second  item  is  perhaps  even 
more  important.  Previously  I  mentioned 
Webster's  presence  on  an  elusive  Decca 
"Sepia  Series"  record.  It  turns  out  to  be  by, 
of  all  people,  Sonny  Boy  Williams  (not  Wil- 
liamson) on  8651  and  was  made  about 
March,  1942.  The  Titles  are  The  Rubber 
Bounce  and  Reverse  the  Charges.  The  latter 
is  the  same  number  he  did  with  Frank  Soco- 
low  on  Duke  four  years  later  (which  we 
mentioned  previously)  and  the  differences 
between  the  two  versions  are  as  revealing  as 
we  would  expect. 

There  must  be  other  Websters  in  this 
"Sepia  Series."  Anyone  found  any?  Further- 
more, Webster  played  with  Jimmy  Lunce- 
ford  in  1942  and  is  in  the  band  on  two  dates 
made  for  Decca  in  June  and  July;  these 
should  certainly  be  sifted.  It  seems  to  me 
that  Webster's  work  as  it  is  present  on  com- 
mercial records,  is  at  least  some  of  the  most 
exemplary  that  we  have  in  the  transition 
from  swing  to  bop,  be  Webster  leader,  fol- 
lower, or  his  development  parallel  to  that 
of  the  more  publicized  innovators. 

Several  items  by  Dizzy  Gillespie  which  are 
more  or  less  out  of  the  way  have  been 


moderns 


BILL  MARTIN 


brought  to  my  attention.  He  is  featured  (as 
John  Kildare)  on  a  Don  Byas  blues  date 
with  Albinia  Jones,  for  National  in  1945. 
The  titles  are  Evil  Gal  Blues.  Don't  Wear 
No  Black,  Salty  Papa  Blues,  and  Albinia's 
Blues,  and  Dizzy  both  accompanies  and  solos. 
(Isn't  it  surprising  how  much  early  modern 
comes  as  accompaniments  to  blues  singing — 
whether  this  be  the  idea  of  the  musicians  or 
the  record  men?  Albinia  Jones,  "Rubber- 
legs"  Williams'  several  dates,  Sarah 
Vaughan's  No  Smoke  Blues — which  sketches 
out  Blue  'n'  Boogie  really,  Big  Bill  Broonzy 
is  even  present  with  Don  Byas  late  swing 
group  on  Hub  in  1945.)  Dizzy  also  made  a 
Savoy  date  (which  has  not  re-appeared) 
under  that  company's  all-purpose  title  of 
those  days,  "The  Be-Bop  Boys,"  in  late  1946. 
The  titles  were  Smoke  Hollow  Jump  and 
Moody  Speaks;  this  time  Dizzy  was  Izzie 
Goldberg.  For  the  record,  here  are  the  Cal- 
loway sides,  besides  the  ones  we  mentioned 
last  time,  that  have  Gillespie  solos — and  I 
do  not  intend  that  this  and  several  other 
things  here  are  big  news  to  everyone:  A  Bee 
Gezindt,  Hard  Times,  Bye  Bye  Blues,  Boo- 
Wha  Boo-Wah,  and  Cupid's  Nightmare.  And 
I  may  as  well  mention  the  famous  Hampton 
Victor  with  Diz,  Hot  Mallets. 

There  was  much  early  Sarah  Vaughan  on 
out-of-the-way  records.  She  sings  I'll  Wait 
and  Pray  with  Billy  Eckstein  on  DeLuxe. 
She  was  on  at  least  one  side.  We're  Through, 
on  a  Dickie  Wells  H  R  S  date  in  early  1945. 
Previously,  I  mentioned  the  Tonv  Scott 
Gotham  date  which  produced,  in  Ellington's 
All  Too  Soon,  one  of  Sarah's  finest  perform- 
ances, in  Ten  Lessons  With  Timothy,  a  fine 
solo  by  Dizzy  (as  B.  Bopstein  this  time)  in 
an  otherwise  disjointed  side,  and  in  You're 
Only  Happy  When  I'm  Blue,  a  record  that 
I  have  never  found.  Sarah  also  made  two 
dates  with  Georgie  Auld  for  Musicrajt  in 
the  spring  of  1946;  she  sings  A  Hundred 
Years  From  Today,  and  You're  Blase. 

By  the  way,  apropos  of  Eckstein,  have  you 
noticed  that  some  very  early  big  band  boo 
sides  which  he  did  for  National  but  which 
were  never  released — Oop-bop-sha-bam,  Cool 
Breeze  (an  expansion  of  Disorder  At  The 
Border,  of  course) — are  now  appearing  on 
Emarcy?  Emarcv  also  seems  to  have  acquired 
Black  and  White,  at  any  rate  the  Erroll 
Garners,  some  of  which  have  appeared. 

Let  me  also  draw  your  attention  to  the 
enigma  of  Benny  Harris.  M.  T.  W.  recently 


discussed  his  work  in  a  record  re\  # 
these  pages.  Harris  can  be  heard  on  i  vei 
dates  for  Savoy,  one  with  Clyde  Htj 
October,  1944,  playing  Dee  Dee's  Dai 
Little  Benny  (Harris'  tune,  which  al 
called  Ideaology,  and  which  Charlie  irl 
called  Crazyeology  on  Dial).  Anoth .  y, 
with  Don  Byas  (in  1944  or  1945),  ail  pj 
duced  Candy,  Byas-a-Drink,  and  li 
High  The  Moon  that  inspired  no  liti  bt 
rowing  in  other  versions  of  that  tune,  ar 
was  in  the  band  on  a  Boyd  Raeburn  c  e  f 
Guild  in  January,  1945,  the  same  one  hii 
Dizzy  was  on  which  produced  Int  'uc 
March  Of  The  Boyds,  and  six  othei  id 
Incidentally,  in  answer  to  some  in'  iri| 
both  the  Raeburn  Guild  sides  and  thos  la 
for  Jewel  now  seem  to  be  in  the  ha.s 
Savoy  (courtesy  of  Eli  Oberstein  agai-1). 

Any  new  Buster  Smith  item  is  wt 
and  here  is  one  from  quite  unexpecte(  ua 
ters.  Bon  Bon,  no  less,  had  a  Decca  ci( 
which  Smith  played  clarinet.  Two  re  rd 
/  Don't  Want  To  Set  The  World  0  Ft 
and  Sweet  Mamma  Pappa's  Gone,  an>  lit 
Gabriel  Blow  and  All  That  Meat  A  I 
Potatoes.  Unfortunately,  there  are  no  m 
Smith  solos  on  /  Thought  You  Ou^l  3 
Know  and  The  Voot  Is  Here  To  Sta  m 
the  Black  and  White  date  he  had  wijl 
Anderson.  I  have  not  heard  I've  Got  fl 
and  Sunny  Side  Of  The  Street  from  th  al 
date;  they  may  have  Smith  solos.  (Ird< 
tally,  Buster  Smith  is  one  of  those  not  j  sa 
in  Leonard  Feather's  recent  EncycU  di 
an  omission  hard  to  account  for  comin  in 
him.) 


I  wonder,  isn't  the  first  part  of  Aiit  'M 
Stroll  by  Erskine  Hawkins  using  in  M 
the  kind  of  delayed  rhythms  that  such  la 
bop  pieces  as  Night  in  Tunisia  (Intel" 
were  interested  in?  (Not  that  J-R.  M.  1  m 
used  them.) 

Several  collectors  have  implied  th.  % 
should  extend  ourselves  and  include,  f  M 
amples,  the  myriad  of  recordings  whic  tl 
Herman-ites  made  for  dozens  of  ol  a 
labels  during  the  middle  40's.  and  such  & 
as  the  excellent  Freddy  Green-Buck  Ch'm 
Dickie  Wells  date  on  Duke,  the  Basie  J> 
under  Earl  Warren's  name  on  Savoy  m 
etc.  But  since  our  purpose  is  to  dig  out  ifl 
(Continued  on  Page  .14  ) 
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indicated  elsewhere  the  seriously 
ted  condition  of  jazz.  I  am  com- 
this  reiteration  because  jazz  is  an 
important  music.  There  may  be  a 
for  it,  taking  the  line  of  a  New 
extension.  By  this  I  do  not  mean  the 
ine  of  the  Revivalists,  laudable  as 

cant  musical  events  in  the  past  sug- 
it   is   possible    to    salvage  jazz, 
consider  it  a  waste  of  time  to  in- 
future  of  an  art,  but  I  see  a  plan 
and  I  believe  it  is  cogent,  sug- 
y    developments    in    certain  past 
e  have  seen  many  arts  evolve  and 
seen  what  usually  happens  to  them 
tion.  Jazz  can  be  of  enormous  im- 
beyond  its  own  time.  For  this  rea- 
ggest  that  all  historical  procedures 
icate  salvage  are  valuable. 
Continuation   of   the  Bop-Cool-Pro- 
wave  now  in  progress,  may  make 
us  any  suggestion  on  my  part  in 
to  change.  But  a  change  is  vitally 
I  intend  to  show  ( 1 )   that  jazz 
will  gradually  lose  favor  if  a  live 
equal  or  nearly  equal  importance 
come  about,  and  ( 2 )   the  act  of 
[X  is  indicative  of  the  fact  that  all 
il  jazz  musicians  do  not  want  to 
latest  developments ;  they  may  be 
proposals  for  an  innovation  com- 
to  improvisational  revivalism.  The 
annel  of  growth  that  I  see  requires 
efinition  and  consideration, 
feels,  as  a  number  of  critics  do,  that 
been  on  the  decline  since  the  twen- 
that  the  current  interest  in  Progres- 
ifestations    fails    to    support  the 
Ins  held  for  it,  are  we  witnessing  an 
e  arc  of  art  inception,  growth,  and 
think  not  and  I  will  endeavor  to 
why.  When  I  say  this  I  have  in 
azz  which  I  believe  would  be — for 
generations,  at  least — a  more  suit- 
cal  experience  than  that  which  we 
on  records.  I  might  say  that  suit- 
the  future  need  not  be  interpreted 
ating  a  necessarily  greater  music, 
sical  folk  expressions  may  reach,  in 
i  height  not  attained  by  a  music 
ible  to  create  and  more  suitable  to 
ludience. 

'e  must  discuss  the  extraordinary 
the  musical  recording.  It  has 
revolution  in  musical  awareness, 
it  our  knowledge  and  consideration 
puld  be  rudimentary.  Is  it,  though, 
Idvantageous?  We  must  admit  that 
„  It  we  enter  a  period  of  great  eclec- 
lar  as  the  knowledge  of  our  musical 


heritage  is  concerned.  The  inroads  different 
companies  have  made  into  ethnic  cultures 
have  given  the  public  for  the  first  time  an 
insight  into  the  musics  of  other  people. 
Classic  music  within  our  own  culture  is  now 
available  to  all,  whereas,  not  long  ago,  it 
was  economically  impossible  to  concertize  for 
the  general  public.  Nevertheless,  all  of  this 
musical  awareness,  good  as  it  is,  must  be 
differentiated  from  the  disposition  of  the 
music  that  we  choose  to  specialize  in  and 
practice  ourselves,  the  music  of  our  pref- 
erence. 

It  must  be  understood  that  I  am  not 
against  musical  erudition.  But  erudition 
must  not  tend  to  displace  a  more  intimate 
acquaintance.  A  music  that  remains  attrac- 


tively alien  or  exotic  lacks  such  intimacy. 
Any  music  loses  its  alien  and  exotic  flavor 
when  once  it  becomes  intimate  by  a  daily 
passage  through  our  consciousness. 

We  must  differentiate  between  our  life  as 
record  listeners  and  a  musical  life  outside  of 
recordings:  attending  live  performances, 
amateur  playing,  the  professional  life  of  a 
musician.  In  classic  music  we  have  this  life. 
This  is  the  music  of  the  schools.  It  will  not 
b°  jazz  music.  In  other  words,  jazz  as  it  is 
will  not  have  seeped  into  our  musical  con- 
sciousness as  has  Western  music  into  Euro- 
American  culture.  Because  music  is  a  time 
art  we  are  limited  in  the  time  we  can  devote 
to  a  miscellany  of  idioms.  I  must  say  that  if 
we  confine  ourselves  by  way  of  records  to  an 
ever-extended  horizon  we  will  never  acquire 


great  intimacy  with  a  style  we  could  call 
Our  own,  for  music  above  every  other  art  is 
close  to  personal  participation. 

By  this  I  mean  that  any  music  with  which 
we  are  well  acquainted  we  hum,  whistle,  or 
actually  play,  together  with  hearing  it  in 
performance.  In  this  way  it  penetrates  our 
musical  consciousness,  rewarding  us  with  a 
musical  experience  not  realized  by  a  cursory 
knowledge  of  many  idioms. 

Our  great  heritage  of  jazz  on  disks  must 
exist  together  with  a  living  music  otherwise 
its  full  import  will  not  enter  our  conscious- 
ness. In  the  past  it  was  part  of  all  living  or 
played  music.  We  must  remember  that  jazz 
records  are  today  played  by  an  audience 
whose  members  have  had  a  life  of  partic- 
ularization  not  attained  by  today's  neophyte 
in  the  field.  Besides,  the  experience  of  hear- 
ing the  late  Bunk  Johnson  in  Stuyvesant 
Casino  is  barely  a  decade  away  while  the 
major  feed  from  that  music  is  being  tapped 
by  the  Dixielanders  and  the  Revivalists; 
Johnson,  of  course,  endures  complete  in  the 
George  Lewis  Band.  The  day  will  come  when 
these  vault  originals  and  re-issues  will  stand 
alien  and  exotic  for  us  as  does  the  ethnic 
record.  They  will  have  as  much  meaning  for 
China,  India,  Europe  or  Africa  as  for  us.  It 
is  because  jazz  is  so  indelibly  fixed  on  records 
that  we  will  only  be  able  to  admire  it  re- 
moved from  the  possibility  of  effective  parti- 
cipation. It  is  where  admiration  and  involve- 
ment meet  that  we  receive  the  greatest 
musical  reward. 

Early  record  collectors  had  an  incentive 
that  will  never  exist  again  so  far  as  jazz  is 
concerned.  The  "collector"  spirit  is  a  great 
contributing  incentive  to  a  complete  knowl- 
edge and  appreciation  of  a  thing.  The  digest- 
ing of  musical  matter,  one  item  at  a  time, 
together  with  the  excitement  of  discovery 
lays  a  thorough  foundation  that  is  hardly 
gained  by  the  easy  buying  over  the  counter 
of  old  platters  dubbed  onto  LP  disks.  Of 
course  I'm  thinking  of  a  listener  in  the 
future  who  can  easily  buy  these  LPs,  but 
who  otherwise  is  surrounded  by  a  style  of 
music  heard  in  dinner  places,  dance  places, 
or  on  broadcasts  having  no  resemblance  to 
these  disks,  as  compared  to  one  who  grew  to 
know  the  best  disk  jazz  at  the  same  time  he 
was  hearing  the  same  or  closely  related  styles 
in  the  flesh.  To  expect  a  person  to  become 
rapidly  acquainted  with  a  style  of  music  he 
has  never  heard  before  (for  which  he  has 
no  personal  performance  guide)  is  asking  a 
good  deal.  Unless  he  is  one  of  the  future 
jazz  zealots,  his  appreciation  will  rarely  get 
beyond  our  present  attitude  toward  ethnic 
records. 
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For  the  future,  then,  something  should 
transpire  which  will  bring  jazz  closer  to  us. 
I  speak  of  the  great  music  public  whose  in- 
doctrination must  be  effected  in  an  entirely 
different  manner  from  such  indoctrination 
responsible  for  the  high  level  of  artistic  ap- 
preciation attained  by  most  record  collectors 
in  the  past.  If  jazz  on  disks  has  deeply  pene- 
trated our  consciousness  through  the  extra- 
musical  avenues  of  approach  (dancing, 
dining-listening,  collecting,  etc. ) ,  these  acces- 
sories are  diminishing  and  we  must  find  a 
new  means. 

A  significant  perennial  popular-folk  music 
within  the  frame-work  of  a  highly  cultivated 
urban  life  is  futile.  Western  history  has 
shown  that,  except  in  the  rarest  instances 
(for  example,  Flamenco-Spanish  music),  a 
popular-folk  music  either  disintegrates  be- 
cause of  catering  to  popular  demands  or 
settles  back  into  a  placid  life  of  working  in 
motions  of  a  once  great  music*  The  great 
periods  must  be  capped  by  a  process  of 
codification  and  musical  geniuses  must  come 
forth  who  can  work  in  the  medium  of  codi- 
fication with  the  eclat  of  the  previous  im- 
provisers.  Without  a  few  great  names  the 
19th  century  would  be  almost  barren. 
The  Revivalists,  today's  great  pre- 1928 
stylists,  play  a  losing  role  if  out  of  their  ranks 
do  not  appear  men  of  talent,  taste  and  even- 
tually genius,  who  not  only  help  their  own 
particular  bands  but  who  through  the  nota- 
tional  (and  eventually  compositional)  means 
used  by  past  musicians  extend  their  influence 
to  bands  of  lesser  talent. 

By  now,  I  think,  it  is  clear  that  the 
Revivalists  are  not  succeeding.  They  do  not 
seem  to  sustain  what  at  times  they  have  at- 
tained, and  show  more  and  more  what  they 
really  are — musicians  without  roots.  Revival- 
ism is  part  of  the  ever  recurring  criticism  we 
find  artists  directing  toward  the  prevalent 
art  standards  around  them.  Within  this 
group  we  may  note  the  practitioners  of 
Modern  art  in  all  media  and  the  pre- 
Raphaelite  painters  who  are  eclectic  by 
nature,  functioning  without  cultural  roots. 
Each  artist  chooses  from  other  sources,  and 
singly  establishes  an  art  the  validity  of  which 
depends  on  the  degree  of  genius  behind  it. 
Although  the  Revivalists  are  in  the  same 
category  they  function  through  the  means 
of  ensemble  cohesion  and  not  as  individuals. 
We  might  say  that  it  is  inconceivable  that 
groups  of  musicians  without  roots  can  keep 
as  high  a  level  as  did  the  early  New  Orleans- 
ians  whose  roots  branched  out  in  every 
direction. 

The  New  Orleans  bands  were  miracles  of 
homogeneity,  in  fact  we  may  say  that  every 
period  of   jazz  has  this  quality  of  homo- 

*  Oriental  music  is  in  a  different  category  we 
cannot  go  into  here. 


geneity.  However,  it  was  only  the  unique 
achievement  in  New  Orleans  that  had  any 
real  significance  for  music.  But  significant 
or  not,  such  homogeneity  is  a  rare,  almost 
impossible  achievement  when  the  locale  of 
the  band  is  not  saturated  with  the  style  it  is 
working  in.  All  the  more  praise  for  the 
Revivalists.  But  music  cannot  continue  under 
a  rare  achievement  dependent  upon  a  group 
of  men  working  in  difficulty  toward  a  de- 
velopmental unity.  It  can,  however,  con- 
tinue through  the  efforts  of  single  musicians, 
as  we  have  seen  in  classic  music  where  the 
musicians'  output,  especially  during  the  19th 
century,  had  little  in  common  with  the  sur- 
rounding music.  Now  the  integrated  crea- 
tivity of  New  Orleans  is  a  thing  of  the  past. 
However  enjoyable  the  playing  of  the  Revi- 
valists, they  cannot  be  expected  to  do  much 
more  than  simulate  the  early  style.  The 
products  of  a  borrowed  New  Orleans  im- 
provisational  psyche  are  ephemeral  and  in 
no  way  solve  the  problem  of  the  necessity  for 
a  living  music.  When  they  first  went  to  work 
on  the  problem  there  was  excitement  in  the 
very  act  of  accomplishing  it,  but  now  that 
that  part  of  it  is  over,  group  interest  wanes 
or  is  bound  to  become  diverted  in  other 
directions.  It  is  the  individual,  the  composer, 
who,  firm  in  genius,  crystallizes  the  whole 
period. 

While  I  have  always  envisioned  a  progress 
in  jazz  that  was  more  conscious  than  that 
through  the  means  of  improvisation,  I  now 
find  that  this  becomes  a  necessity  for  future 
culture  when  we  consider  the  impasse  of  a 
knowledge  drawn  only  through  records.  I 
would  have  liked  to  see  jazz  become 
America's  classic  music.  As  highly  developed 
as  it  is,  it  cannot  stand  as  a  serious  American 
music  in  the  sense  that  it  has  permeated  the 
activities  of  our  culture  as  have  the  musical 
practices  of  European  music.  It  should  be  a 
music  that  we  play  as  well  as  listen  to.  This 
is  a  shame,  for  from  it  could  have  flowed  a 
music  as  classic  as  any  developed  by  Western 
culture.  Although  it  came  from  a  segment 
of  our  culture,  it  has  reentered  it  in  a  highly 
dilute  state,  elevating  the  popular  quotient 
of  our  lighter  music  with  a  cool  and  offen- 
sive sophistication.  Any  use  of  it  by  academic 
composers  has  been  sporadic,  never  seriously 
influencing  Modern  music. 

My  conception  of  composition  in  jazz,* 
has  led  me  to  consider  many  examples  of 
what  I  have  gradually  come  to  see  as  very 
poor  jazz  indeed.  Whereas  composition  can- 
not make  of  a  poor  music  a  great  music, 
certainly  it  gives  scope  to  any  music  to  which 
it  may  be  applied — an  important  ingredient 
for  a  time  art  received  only  through  listen- 
ing. In  music  schools  they  could  be  teaching 
jazz  classics,  but  we  still  find  them  imme- 

*  Notes  On  The  Future,  HRS  Society  Rag. 


BUNK  JOHNSON  "endures  complc| 
George  Lewis  band." 


diately  attaching  the  young  to 
Mozart,  Beethoven,  and  Chopin.  B 
outline  in  more  detail  the  possib 
necessity  of  notation  let  us  reiterate 
history  that  we  are  not  proposing 
new.  Growth  from  non-notation  to 
notational  composition  may  be 
standard  in  Western  culture. 

The  tradition  of  jazz  developme 
inherently  different  from   the  trai 
classic  music  in  its  early  phases, 
deepest  fallacy  in  musical  perceptic 
by  both  jazz  and  classic  critics  alik 
the  development  of  jazz  music  is 
from  that  of  classical.   Perhaps  it 
equalled  by  the  fallacious  corollary 
tion  that  jazz  must  develop  in  a  j 
way  than  all  other  musics!  The  un 
result  of  this  shared  point  of  view 
the  jazz  musicians  to  believe  they 
cutters  in  creativity  through  impn 
that  they  are  essentially  within  a 
musical  process  than  that  of  early 
classic  music.  They  overlook  the 
classical  music  has  only  been  creat 
by  way  of  notation  for  the  last  hund 
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b.  If  jazz  is  different — and  it  surely  is — 
\\not  because  it  is  improvised. 
Historically  the  whole  structure  and  con- 

of  composed  Western  music  is  built  on 
mce  improvised  dance  music  of  the  16th 
ry.*  This  improvised  material  engrossed 
ations  of  early  European  musicians  long 
•e  the  individual  composer  seized  certain 
ijcts  of  it  and  crystallized  it  into  the  writ- 
material  now  handed  down  to  us  as  the 
residue  of  that  era.  Improvised  dance 
c  was  certainly  the  forerunner  of  17  th 
18th  century  music  suites  and  in  a  large 
the  basis  of  the  symphonic  extensions  of 
19th  and  20th  centuries.  From  a  his- 
al  standpoint,  therefore,  improvisational 
ity  has   long  been   basic   to  Western 

c,  far  from  adverse  to  finding  its  way 
notation.  However,  through  a  kind  of 
lalistic  pleasure,  critics  and  jazz  musi- 
i  like  to  think  of  the  two  as  mutually 
Monistic. 

izz  followed  historical  precedent  up  to 
Imoment  of  notation  and  here,  for  one 
in  or  another,  it  stopped — possibly  be- 
composition  as  practiced  by  the  Flet- 
Hendersons  was  not  a  significant  re- 
ring  within   the   values  of  improvised 
Obviously  the  16th  century  composer, 
xample  William  Byrd,  in  contradistinc- 
to  Henderson,  was  intensifying  his  ma- 
I,  not  obviating  it.  So  far,  important 
>osition  has  been  beyond  the  talents  or 
>  of  any  jazz  practitioner  who  has  at- 
ted  it — they  have  merely  created  an- 
1  music  inferior  in  kind.  For  all  practical 
oses  written  jazz  could  sound  as  much 
e  New  Orleans  vein   as  early  New 
ns  itself.  It  need  not  appear  different 
t  must  have  certain  requirements  that 
^  jbther  jazz  may  or  may  not  have  had. 
Ither  or  not  it  is  satisfactory  on  the  same 
tanporary  level  is  ultimately  immaterial, 
illiam  Byrd  is  important  to  us  in  this 
let  because  he  did  not  create  another 
C  inferior  in  kind,  but  instead  organized 
was  around  him  through  his  writing, 
importance  of  his  own  work  for  him, 


ie  M 
ihasa 
Kepi 
ics  a 

jsi( 


i  in  I 

rM 

of* 
cllij 
i  inf 
thin  ti 
lied 
\  it 
n  ti* 
si  hij 


ir  Hubert  Parry,  Dance  Rhythm,  Grove's  Dic- 
y  of  Music.  "The  connection  between  popular 
and  dancing  led  to  a  state  of  definiteness  in 
lythm  and  periods  of  secular  music  .  .  ."  and 
dance  rhythm  may  be  securely  asserted  to 
been  the  immediate  origin  of  all  instrumental 

t  Sachs,  Rhythm  and  Tempo,  p.  281,  W.  W. 
n  &  Co.,  N.  Y.  1953.  "Eager  to  replace  the 
!  shapeless  monody  by  steadfast  forms,  they 
and  17th  century  musicians)  had  no  models 
f  flowing  polphony  ...  of  the  early  century. 
[The  dances  of  the  time,  clear-cut  .  .  .  were 
nly  point  of  departure." 

impson  International  Cyclopedia  of  Music  and 
ians,  Dance  Music.  "Independent  dance-music 
istruments  must  have  existed  throughout  the 
e  Ages,  but  practically  none  of  it  has  been 
ved,  since  it  was  handed  down  from  genera- 
o  generation  as  an  improvised  art." 


whatever  its  comparative  value  to  the  lost 
music  out  of  which  it  came  (and  quite  aside 
from  the  question  of  Byrd's  awareness  of  this 
value)  is  in  his  love  for  what  he  wrote  and 
could  set  down.  For  the  subsequent  music 
world  this  approach,  so  generally  held  by 
the  composers  of  that  time,  had  untold  im- 
portance whatever  may  have  been  its  import 
to  the  Byrds  of  that  day.  An  age  working 
towards  the  development  of  a  new  folk 
growth  is  at  a  double  disadvantage.  Its 
efforts  are  certain  to  be  rather  staid  when 
compared  with  folk  improvisation  and  rather 
simple  when  compared  with  the  reigning 
academy.  This  was  true  of  1600  and  would 
I  think  be  true  today.  It  is  present  day 
aspirations  towards  detached  and  lofty  monu- 
mental compositions  which  derogates  such 
an  effectively  straightforward  approach  to 
jazz.  Scott  Joplin's  ragtime  sheet  music  is 
practically  the  same  as  his  pianola  rolls.  In 
crystallizing  in  written  form  what  was  cur- 
rently improvised,  he  did  not  substitute  a 
new  music.  However,  jazz  arrangements  are 
invariably  different  from  jazz  improvisations. 
Oddly  enough  those  who  recognize  jazz  only 
in  its  improvised  state,  easily  accept  the 
written-out  ragtime  as  a  bona  fide  ragtime! 

There  is  no  denying  that  the  creative 
mind  can  show  far  more  energy  during  im- 
provisation than  otherwise.  The  act  of  im- 
provisation not  only  releases  a  profusion  of 
musical  ideas  but  provides  significant  rhyth- 
mic elements  within  the  melodic  contour. 
However,  the  fact  that  out  of  improvised 
jazz  there  sprang  the  only  unique  innovation 
in  playing  style  now  practised  in  the  Western 
world  plus  its  most  unique  and  significant 
music  material,  does  not  in  itself  suggest  that 
these  elements  can  not  be  created,  extended 
and  fixed  beyond  improvisation. 

In  acquiring  playing  style,  proficient  per- 
formers can  be  extremely  moving  playing 
music  which  at  one  time  was  the  sole  prop- 
erty of  the  improvisers.  Claude  Luter  renders 
a  Dodds  clarinet  solo  in  such  a  pleasing  way 
that  the  listener  receives  great  satisfaction 
whether  the  superiority  of  Dodds  is  present 
or  not.  Certainly  the  recapture  of  a  former 
playing-style  is  not  too  difficult  for  those 
musicians  who  are  not  at  too  great  a  remove 
from  it.  In  fact  the  Revivalists  have  shown 
that  a  past  playing-style  can  be  used  in 
executing  old  material  exactly  or  similar 
new  material. 

The  detached  creation  of  the  material  it- 
self, however,  has  not  gone  well,  providing  a 
problem  both  vexatious  and  vital.  The 
rhythmic  melodit  line  so  easily  brought  about 
in  jazz  improvisation  has  never  been  equally 
available,  bar  by  bar  to  the  conscious  jazz 
composer.  Perhaps  he  did  not  want  this 
rhythmic  line.  Nevertheless,  the  sound  com- 
posing jazz  talent,  when  the  time  is  ripe,  can 


overcome  this  handicap  as  satisfactorily  as  its 
17th  century  equivalent.  The  music  that 
runs  through  the  inwardly-turned  mind 
needs  only  the  accompanying  ability  to 
notate  it,  and  there  is  no  doubt  there  is  an 
additional  advantage  in  the  opportunity  for 
reconsidered  editing.  Of  course,  "written 
jazz,"  to  date,  has  not  been  evolved  in  such 
a  situation.  A  sickly  modern  academic  cul- 
ture has  been  patiently  applied  to  the  most 
decadent  aspects  of  jazz  and  the  indulgence 
does  not  seem  to  be  on  the  wane.  As  long  as 
the  early  virile  New  Orleans  school  of  im- 
provisation could  function  there  were  good 
grounds  for  dismissing  any  approach  to  the 
creation  of  jazz  other  than  that  of  improvisa- 
tion. But  thirty  years  or  more  have  passed. 
After  the  great  New  Orleans  period  (and  in 
the  20th  century  as  opposed  to  the  16th) 
only  one  generation  may  be  sufficient  to  shift 
and  smooth  a  virile  music  toward  premature 
senility. 

The  composer's  achievement  can  be  a 
permanent  blue  print  for  live  performances, 
needing  only  an  orchestra  of  the  Revivalist 
type  for  its  interpretation.  But  the  composer 
should  have  his  own  way,  permitted  some  ac- 
cess to  innovation,  for  his  working  habits  and 
incentives  are  entirely  different  from  those 
of  a  performing  band.  Although  he  may 
create  a  music  only  a  little  different  from  the 
band,  sooner  or  later  his  results  will  differ 
decidedly  from  those  of  the  band.  Given 
appreciation  of  the  music  and  sufficient  taste 
to  avoid  the  known  undesirables  in  composi- 
tion, there  is  no  earthly  reason  why  the  com- 
poser, together  with  the  Revivalist  bands  as 
interpreters,  cannot  furnish  us  with  a  strong 
and  vital  music  fairly  comparable  in  prac- 
tically every  way  with  the  original  New 
Orleansian. 

Because  of  the  completeness  of  our  pre- 
sent notational  system  we  forget  that  no- 
tation was  originally  and  primarily  an 
activating  agent  for  composers  who  needed 
only  a  few  indicative  symbols  expressive  of 
musical  practice.  It  facilitated  the  retention 
and  communication  of  conscious  consider- 
ation. Such  activity  does  not  dispel  impro- 
visation in  a  single  vast  drive.  The  serious 
improviser-composer  therefore  might  abjure 
complete  notation  but  not  all  notation  as 
such.  He  would  be  in  a  position  to  proceed 
by  way  of  building  on  the  style  of  his  choice 
without  necessarily  changing  it.  The  im- 
provisation of  the  folk  is  subconscious  and 
it  is  their  major  expression,  but  conscious 
expression  presumes  the  ability  to  decide 
when  to  return  to  improvisation  and  when 
to  employ  the  consciously  placed  specific 
material. 

Jazz  people  do  not  deny  the  validity  of 
the  world  of  notation  but  their  complete 
differentiation  between  it  and  improvisation 
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would  lead  one  to  believe  that  notation 
emerged  from  nowhere.  They  seem  incapable 
of  crediting  the  fact  that  the  controlling 
power  of  notation  in  the  developmental  ex- 
tensions grew  out  of  the  first  phase  when 
notation  served  mainly  to  preserve  and  make 
accessible  to  other  players  a  piece  generated 
by  improvisation.  It  was  created  as  an  aid 
for  a  music  moving  in  the  natural  and  basic 
ways  of  improvisation  and  was  not  instituted 
to  develop  anything  but  improvisation.  Early 
improvisers  developed  a  sense  of  the  desir- 
ability and  necessity  of  a  communicating 
record  in  their  practice.  Notation  began  to 
widen  under  their  hands  according  to  a 
sequence  of  situations  evolving  under  de- 
velopmental extension. 

The  problem  of  recording  rises  again. 
How  far  can  the  influence  of  the  music  on 
record  of  an  early  and  vital  period  take  the 
place  of  development  by  composer  musi- 
cians? Recorded  music  (as  I  have  tried  to 
show)  cannot  sink  far  into  our  culture.  It 
can  equip  us  and  take  us  to  an  important 
stage  midway  in  our  composing  venture,  but 
not  beyond.  In  order  to  realize  a  continuing 
culture  from  jazz  we  are  forced  to  the  means 
taken  by  the  past.  The  past  solved  the  very 
grave  problem  in  its  early  music  by  notation 
and  the  initiation  of  composition.  If,  since 
then,  we  have  evolved  the  recording,  we 
have  not,  in  so  doing,  necessarily  obviated 
historical  precedent.  We  have  a  superb  ad- 
junct which  enables  us  to  preserve  a  pre- 
codification  and  precompositional  period  but 
it  often  distracts  us  from  the  grave  develop- 
mental problems  of  the  music. 

We  now  must  take  into  consideration  what 
it  is  that  the  listener  wants.  We  must  deal 
with  the  question  of  the  difference  between 
a  music  for  listening  and,  in  this  case,  one 
for  dancing.  If  playing  for  the  dancer  pro- 
duces certain  musical  traits,  is  it  not  true 
that  the  dance  demands  certain  things  that 
the  listener  does  not?  While  the  dancer  may 
get  more  than  he  requires  it  is  possible  that 
the  listener  may  get  less.  Jazz  was  not  con- 
ceived with  the  aid  of  that  notion  of  a  thor- 
ough listening  so  important  to  us  now.  In 
its  rightful  context  it  was  a  musical  expres- 
sion conducive  to  the  activity  of  the  dance. 
What  we  find  is  a  music  of  the  greatest  vi- 
tality, a  dance-created  music  serving  a  lis- 
tening audience  for  whom  fortunately  it  was 
not  intended.  If  it  had  been  aimed  at  lis- 
teners, they  would  have  received  far  less. 
Being  what  we  are,  we  will  inevitably  try 
to  enhance  and  increase  this  already  great 
listening  pleasure.  Staged,  as  it  is,  in  a  par- 
ticularly improvident  decadence,  the  music 
must  be  carefully  managed.  Jazz  is  beyond 
the  generative  social-dance  area,  and  we 
must  find  another  means  if  we  are  to  pre- 
serve it  and  extend  it. 


With  the  powers  against  composition  are 
the  satisfied  New  Orleans  record  listeners 
who  feel  that  anything  "done  to"  jazz  would 
spoil  it.  They  are  as  formidable  surely  as  the 
others,  the  Progressives  who  endorse  the 
product  of  their  currently  active  musicians, 
well  satisfied  with  the  trend  which  they  feel 
improves  each  year — perhaps  each  month. 
The  two  groups  constitute  a  sensitive  front, 
semi-informed,  an  extremely  effective  poten- 
tial against  composition  rising  from  the  New 
Orleans  base. 

Before  we  further  support  and  define  com- 
position in  jazz,  let  us  assume  a  listening 
hierarchy  among  New  Orleans  adherents 
united  in  compatible  tastes.  Moving  in  sub- 
jection to  a  great  style  (where  there  is  a 
composition-potential),  my  musical  exalta- 
tion takes  on  a  much  deeper  significance.  In 
many  lesser  New  Orleans  records  extraordi- 
nary items  are  *  scattered  throughout.  If  I 
must  choose  between  such  a  record  and  a 
record  of  great  compositional  value  without 
these  precious  points  of  arrest  for  the  lis- 
tener, I  am  compelled  to  choose  the  latter 
because  of  the  traction  generated  by  its  struc- 

*  Either  remarkable  material  impossible  to  notate 
or  fragments  of  melodic  excellence. 


KING  OLIVER'S  CREOLE  JAZZ  BAND 
of  homogeneity." 


ture.  The  process  is  not  easy;  there  is  al 
a  playing  style  of  high  order  and  the  f; 
is  always  closely  bound  into  the  distingui 
New  Orleans  complex. 

I  have  stated  my  respect  for  the  Revi\ 
band.  Where  does  it  stand  in  our  liste 
hierarchy?  The  experience  is  fixed:  a  s 
ulated  playing  style  can  do  no  more  thar 
proximate  the  original.  Anything  else  wi 
cease  to  be  the  virile  and  charactei 
playing  style  that  we  know  as  New  Orl< 
But  an  extended  revivalism  consist* 
created  within  the  New  Orleans  style  w 
be  another  matter:  an  accomplishment 
within  the  capabilities  of  a  composer.  B 
it  playing  style  only  that  is  paramo 
Given  a  pleasurable  playing  style,  will 
highly  charged  melodic  lines,  finely 
grated  with  each  other,  carry  us  furthe 
the  realm  of  serious  music  than  playing-s 
dependent  music?  There  is  no  questio 
where  musical  worth  lies  when  we  if 
from  the  vitally  rhythmic  style  of  the  ave 
contemporary  dance  music  to  the  frequ< 
dull  performing  of  classic  music.  My  inv< 
ment  despite  my  perennial  amazement  al 
brilliant  scatterings  in  all  New  Orleans 
ords  remains  with  compositional  exten. 


"the  New  Orleans  bands  were  miracles 
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(iwever,  I  have  yet  to  hear  a  Revivalist 
ord  accomplish  such  an  extension.  It 
ist  be  remembered  that  the  Revivalist 
ids  still  work  composerless  within  the 
ctice  of  improvisation.  But  whatever  the 
iport  of  a  Composer-Revivalist  band,  this 
sic  would  be  the  only  live  music  played 
the  old  tradition  and  the  only  means  of 
jining  a  future  public.  If  nothing  else,  k 
iuld  prepare  it  to  appreciate  the  original 
!W  Orleans  records. 

Another  reason  for  a  composed  jazz  is  the 
essity  for  a  new  public.  A  performing  art 
jradically  undermined  if  its  public  leaves 
We  must  remember  that  a  performer's  art 
ds  a  fairly  large  listeners'  base  to  achieve 
atisfactory  existence.  In  the  past  this  was 
nished  for  jazz  by  those  classes  which 
'ays  react  keenly  to  the  popular  arts.  The 
raction  held  by  New  Orleans  jazz  for  its 
Sience  did  not  emanate  from  the  signif- 
pce  of  its  melodic  content.  It  was  kinet- 
lly   suggestive    like    all    popular  music, 
iinjiether  with   the   extraordinary  rhythmic 
klity  brought  to  this  dance-music  by  the 
i?roes.  The  classic  music  of  today  seldom 
duces  these  effects  in  a  wide  audience 
lion.  It  can  readily  be  seen  that  when  this 
e  of  music  is  truly  significant  its  attraction 
encompass  many  categories  of  listeners, 
the  other  hand,  today,  and  no  doubt  to- 
row,  the  popular  audience  will  find  solace 
ome  popularized  Progressive  type,  or  even 
lilute  Dixieland   containing  Progressive 
Its.  A  new  audience  must  be  built,  an 
ience  seeking   more   permanent  values, 
|in  reach  of  the  classic  tradition.  Al- 
ugh  in  the  best  of  jazz  the  popular  and 
permanent  meet  to  their  mutual  enhance- 
[  (and  there  are  listeners  keenly  aware  of 
,  the  supporting  listeners  as  a  whole  fall 
either  the  popular  or  classic  group. 
.  classic  audience  will  lean  to  melodic 
tent,  for  it  is  this  element  that  retains 
permanent  factor  of  the  music.  If  it 
e  not  so,  then  classic  music  would  not 
its    massive    authority    for  listening, 
ere  the  playing  style  remains  and  the 
odic  content  deteriorates,  the  interest  can 
be  one  of  superficial  admiration.  Al- 
igh  a  classic  audience  may  not  fully  ap- 
aate  a  playing  style,   this  is  the  only 
ience  that  can  conceive  the  musical  de- 
ids  that  will  save  jazz, 
he  best  entrance  to  a  style  that  does  not 
It  around  us  is  through  a  music  which  is 
harily  well   composed ;   one,   surely,  in 
Ch  the  general  pattern  is  rather  obvious, 
pmposition  depending  upon  melodic  lines 
treat  invention  in  which  there  is  no  ob- 
is  outline-pattern    is    also    difficult  to 


assimilate.  Examples  can  be  seen  in  the 
fugue  of  classic  music  and  in  many  New 
Orleans  records.  Generally  speaking,  we  tend 
to  follow  a  markedly  bold  composition 
whether  we  appreciate  it  or  not.  On  the 
other  hand,  we  enter  a  playing  style,  as  we 
enter  a  bath,  and  we  are  static  until  the 
beauties  of  the  style  emerge.  They  appear 
when  we  are  sufficiently  occupied  with  the 
music  to  facilitate  our  appreciation  of  both 
the  composition  and  the  playing  style. 

A  composed  jazz  has  therefore  the  best 
chance  of  winning  a  classic  audience.  The 
anti-composition,  anti-revival  New  Orleans- 
ians  will  of  course  receive  it  more  slowly  if 
at  all.  However,  acceptance,  reluctant  but 
substantial,  may  come  from  this  sector  if 
the  composer  is  as  successful  as  the  improvis- 
ing players. 

Period  opinion  has  often  been  wrong.  J.  S. 
Bach's  musical  thinking  was  so  disoriented 
that  his  works  were  shelved  for  a  hundred 
or  more  years.  The  art  concept  growing  in 
the  minds  of  his  contemporaries  and  per- 
sisting throughout  the  19th  century  excluded 
the  manner  of  musical  composition  found  in 
Bach.  An  age  builds  up  a  criterion  which 
gradually  assembles  in  the  consciousness  of 
composers  and  listeners  alike,  conditioning 
their  whole  art  outlook.  Composers  strive  for 
a  mode  of  composition  and  listeners  enter- 
tain an  expectation  that  may  be  ruinous  to 
art  and  sound  art-practices  not  yet  firmly 
established. 

The  change  in  music  may  very  well  have 
been  timely.  On  the  other  hand,  we  question 
on  the  grounds  of  appreciation  the  complete 
temper  of  the  period  that  ushered  in  the 
Romantic  movement.  However  right  it  may 
have  been  in  instituting  this  creative  change, 
it  surely  was  unaware  of  the  import  and 
value  of  the  music  it  was  displacing.  And 
few  of  the  creators  of  the  displaced  material 
were  capable  of  evaluating  that  material 
properly. 

Does  this  appreciative  apathy  exist  today 
in  the  same  climate  that  encourages  the 
phenomenally  fast  jazz  development?  Was 
the  period  of  change  in  jazz  so  brief  that  a 
maturing  development  was  displaced  by  an 
acceleration  bearing  traits  that  are  detri- 
mental to  present  day  improvisers?  Does  the 
jazzman  today  find  himself  burdened  with 
advances  in  harmony,  an  entirely  different 
style  of  melody,  and  a  totally  new  aspect 
which  he  is  led  to  believe  must  be  taken  into 
account  as  the  new  tradition? 

The  Progressives  have  not  as  yet  estab- 
lished a  new  tradition  to  supplant  the  old. 
So  long  as  the  old  is  active  (as  it  is)  in  both 
New  Orleansians  and  Dixielanders,  we  can 


say  that  the  Progressives  are  no  more  than  a 
trend.  True  enough,  New  Orleans  retains  a 
very  small  segment  of  practicing  musicians. 
Dixieland  and  the  Revivalists  are  about  hold- 
ing their  own  with  the  Progressives  and  pre- 
Progressives  (like  the  Hawk  and  others). 
What  we  have  is  a  group  of  musicians  play- 
ing furiously,  with  the  greatest  possible 
freedom,  in  the  old  attitude.  It  is  in  no  way 
a  music  at  the  end  of  a  sophisticated  era  that 
has  been  unable  to  maintain  the  material 
pulse  of  art. 

Too,  we  must  remember  that  there  are 
periods  of  transition  as  well  as  development. 
In  the  periods  of  transition  we  have  wit- 
nessed a  negation  of  both  complexity  and 
extreme  harmonic  diversions.  Polyphonic 
complexity  gave  way  to  monody  with  ac- 
companiment and  simple  harmonic  progres- 
sions appeared.  It  is  the  attitude  that  we 
must  benefit  by  proliferating  modes,  held  by 
both  the  Modern  academic  and  Progressive 
jazz  schools,  which  is  fallacious.  There  may 
be  artistic  determinants  requiring  certain 
turns  in  art,  but  the  artist  should  always  feel 
free  to  curtail  any  practice  no  matter  how 
arrestingly  resourceful,  newly  arrived,  or 
venerable  it  may  be. 

In  any  event,  such  a  limited  activity  as 
New  Orleans  jazz  would,  for  the  Modern 
academic  composer,  probably  be  a  negation 
of  all  his  personalized  aspirations.  While  this 
is  his  individual  and  group  problem,  still  it 
seems  important  to  restate  and  demand  rec- 
ognition of  the  fact  that  certain  conditions 
or  climates  have  always  attended  the  found- 
ing of  music  historically  satisfying  to  all 
levels  of  musical  taste.  Compelling  in  its 
early  stages,  it  has  remained  so  in  its  com- 
plicated ones.  All  well-founded  academies 
can  be  traced  back  to  improvisational  activ- 
ity, and  jazz  cannot  be  classed  as  a  different 
species  of  music  any  more  than  the  academy 
up  to  the  time  of  Bach  can  be  marked  as 
different  compared  to  its  own  improvisational 
and  semi-improvisational  periods.  Bach  is 
very  far  from  music  consisting  solely  of  im- 
provisation, of  course.  Post-Bach  develop- 
ment, however,  I  suppose,  could  be  said  to 
introduce  a  different  species,  built,  we  must 
remember,  on  that  of  the  old. 

I  believe  that  we  Americans  were,  and 
may  still  be,  placed  to  create  the  greatest 
music  in  the  best  classic  mode  since  Bach 
and  his  predecessors.  However,  if  we  allow 
much  more  time  to  elapse  before  we  com- 
mence the  labor  of  developing  our  heritage 
of  jazz,  it  will  no  longer  be  a  feasible  project. 
Early  New  Orleans  will  be  too  far  removed. 
Certainly  jazz  is  the  most  significant  music 
of  recent  centuries. 


70  million  people  who  once  knew  freedom  wait  for  words  you  ser 


•  and  the  truth  shall  make  them  free  l" 


You  can  sponsor  a  minute  of  truth  for 
Europe's  captive  people.  And  this  is  why 
you  should: 

Suppose  for  a  moment  that  you  are  a 
Czechoslovakian,  a  Pole,  a  Hungarian,  Bul- 
gar  or  Romanian— trapped  in  your  Satellite 
homeland.  Now  suppose  that  you  hear  on 
the  official  state  radio  that  the  U.S.  threatens 
war!  Could  it  be  true?  How  can  you  know 
where  truth  stops . . .  and  propaganda  begins? 

Fortunately  there  is  a  source— the  honest 


Support  Radio  Free  Europe  •  send  your  truth  dollars  to  CRUSADE 

for 

FREEDOM 

c/o  Local  Pot  (matter 

// 


opposition  voice  of  Radio  Free  Europe!  Its 
programs  deal  with  life  inside  as  well  as 
outside  the  Iron  Curtain.  The  truth  they 
spread  up  to  20  hours  a  day  nourishes  the 
spirit  of  freedom  and  the  will  to  resist. 

Continued  effectiveness  of  Radio  Free 
Europe  depends  on  private  support  from 
millions  of  Americans  who  believe  freedom 
can  become  a  reality  everywhere.  Each 
dollar  sponsors  a  minute  of  truth  behind  the 
Iron  Curtain.  How  many  toill  you  give?  \  \  '//; 


CltUSAD* 
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HITCH'S  scrap  book 


PHOTOGRAPHS  FROM  GEORGE  W.  KAY 


In  these  old  and  rare  photos,  dating  from  the  mid-1920's,  can 
be  found  Curt  Hitch's  "Happy  Harmonists,"  notable  among 
early  Midwestern  bands.  A  close  search  will  disclose  that,  in  one 
picture,  the  pianist  is  a  slim  young  man  named  Hoaglund 
Carmichael. 
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BEHIND 

THE  COBWEBS 
carl  kendziora 


Last  issue  we  discussed  masters,  assigned 
and  true.  This  time  we  will  take  up  controls 
and  remakes.  A  control  number  is  a  book- 
keeping number  assigned  to  a  real  master  by 
the  company  issuing  it  which  may  be  the 
one  that  recorded  it  or  some  other  concern 
using  the  master.  An  example  of  a  control 
series  is  the  numbers  to  be  found  on  the 
Oriole,  Jewel,  Banner,  etc.,  group  issued  by 
Plaza.  The  series  (which  began  at  101  on 
Oriole  533  and  reached  the  2500's  with 
Oriole  catalog  numbers  in  the  1700's)  first 
appeared  on  Oriole  with  Jewel  coming  in 
when  the  series  had  reached  the  800's  (al- 
though some  of  the  older  numbers  as  far 
back  as  the  400's  were  used  on  Jewel).  Ban- 
ner, Regal,  and  Domino  used  the  actual 
Plaza  master  numbers,  but  Banner  was  trans- 
ferred to  the  control  series  at  about  909, 
showing  control  numbers  only  after  that 
point.  These  numbers  in  no  way  indicate  the 
order  of  recording,  the  identity  of  the  group 
or  artist,  the  recording  date,  or  any  other 
factor  a  master  number  would  reveal.  In 
general  the  controls  were  assigned  to  actual 
Plaza  masters  but  we  know  of  some  that 
were  given  to  masters  from  outside  sources. 
Many  of  these  were  used  by  Plaza  on  their 
other  labels  showing  the  regular  master  num- 
bers and  were  then  also  assigned  a  Plaza 
master  number.  But  we  suspect  some  may 
have  been  used  by  Plaza  only  on  Oriole  (or 
the  Oriole  group)  and  thus  only  given  a 
control  number. 

To  show  how  the  control  numbers  tell  us 
nothing  we  want  to  know  about  the  record- 
ings bearing  them,  we  list  a  few  controls 
with  their  corresponding  real  Plaza  master 
numbers:  101/6327;  105/6289;  106/6249; 
126/6254;  152/6392;  193/6437;  194/6423; 
970/7393;  971/7363;  2431/8921;  2432/ 
8763.  In  the  beginning  the  order  of  the  con- 
trol numbers  seems  to  have  been  simply  the 
order  of  issue  on  Oriole,  the  only  label  using 
them  at  the  time.  They  decided  to  couple 
masters  6289  and  6249  and  so  controls  105 
and  106  were  assigned  with  the  next  two 
masters  to  be  put  on  Oriole  assigned  107 
and  108,  etc.  When  the  other  labels  came 
into  the  picture,  controls  were  no  longer 
consecutive  on  both  sides  of  any  given  label. 
As  masters  were  chosen  to  be  used  on  the 
Oriole  group  controls  were  probably  assigned 
in  that  order. 

Unfortunately  it  is  a  fact  that  real  masters 
don't  always  indicate  the  actual  recording 
date  nor  the  actual  order  of  recordings!  One 
factor  is  the  remake.  Let  us  assume  that  our 
mythical  band  "X"  records  three  tunes  on 
May  1,  1956.  They  record  three  takes  of 
each  tune  and  so  the  result  is  Tune  1 
(7500-1,  7500-2,  7500-3);  Tune  2  (7501-1, 


7501-  2,  7501-3);  Tune  3  (7502-1,  7502-2, 

7502-  3).  The  record  company  issues  Tune  1 
and  Tune  3  from  take  3  and  take  2  respec- 
tively on  their  label  (7500-3/7502-2).  But 
they  are  not  satisfied  with  any  of  the  three 
takes  of  Tune  2.  When  band  "X"  comes  in 
to  record  again  on  August  1st  they  record 
two  new  tunes  (given  masters  7690  and 
7691)  and  do  three  new  takes  of  Tune  2 
(7501-4,  7501-5,  7501-6).  The  company 
then  uses  the  second  of  these  three  takes  re- 
sulting in  issuance  of  7501-5.  However  the 
recording  date  of  this  remake  is  August  1st 
while  the  date  for  the  other  masters  on  each 
side  of  the  remake  is  May  1st!  There  may 
be  personnel  changes  in  the  band  also,  and 
Joe  Blow  may  take  a  hot  solo  on  7501-6 
while  he  isn't  even  in  the  band  on  7500  and 
7502.  Thus  it  is  important  to  know  how 
many  takes  are  cut  of  each  master  and 
whether  there  were  any  remakes. 

Even  without  remakes,  masters  aren't 
always  in  order.  Take  a  concrete  example 
from  the  Plaza  master  series:  Fletcher 
Henderson  recorded  on  11/26/27  as  follows 
—Dear,  On  A  Night  Like  This  (7622), 
There's  A  Rickety  Rackety  Shack  (7624); 
On  11/12/27  Fred  Rich  recorded— My 
Heart  Stood  Still  (7623),  Can't  You  Hear 
Me  Say  I  Love  You  (7625),  Sweetheart 
Memories  (7626);  and  Fletcher  is  listed  as 
recording  on  1 1/22/27— Sorry  (7638)! 
Thus  we  have  recording  dates  for  the  above 
masters  looking  like  this:  11/12/27 — 7623, 
7625,  7626;  11/22/27—7638;  1 1/26/27 — 
7622,  7624.  It  looks  ridiculous,  it  is  ridicu- 
lous, but  it  is  true!  And  there  are  many 
other  cases  as  bad  or  worse.  If  anyone  has 
the  explanation  of  such  strange  sequences 
we'd  like  to  know  about  it!  The  moral  is: 
Don't  assume  anything  on  the  basis  of  num- 
bers on  a  record! 

Label  of  the  Month:  A  member  of  the 
Gennett  family  is  our  odd  label  entry  this 
time.  The  label  is  Rich-Tone,  marketed  by 
Phonograph  Record  Exchange  Co.  of 
America,  Chicago.  The  label  is  black  with 
name,  design  of  phonograph,  and  all  titling 
in  gold.  The  accompanying  cut  shows  the 
"B"  side  of  Rich-Tone  7006.  Data  as  fol- 
lows: A.  Sweet  Hawaiian  Girl  of  Mine 
(7590B)  as  by  Henderson  &  Smith,'  acc.  by 
Hawaiian  Orch.  B.  Wha  Wha  (That  Imag- 
inary Isle)  (7614B)  as  by  O.  Davis,  tenor 
with  orchestra.  The  masters  appeared  to  be 
Gennett  in  origin  and  the  pressing  bears  all 
the  earmarks  of  that  company.  Walter  Allen 
confirmed  that  master  7590  appears  on  Gen- 
nett 4766  as  by  Hart  &  Shaw.  We  have  since 
seen  other  examples  of  this  label  and  all 
have  been  of  Gennett  derivation.  Does  any- 
one have  any  facts  about  the  company  issu- 


ing this  label,  its  life  span,  catalot  seri 
range,  etc.? 

Space  is  gone  here,  so  we'll  haver  hi 
our  comments  on  the  enigma  of  "  w 
you  determine  the  take  number  of  !  Pal 
master?"  Remember  we  need  data  on  :co 
on  the  "small"  labels  of  the  period  1 18 
1931!!!!  See  last  paragraph  of  our  '.Ilit 
in  Vol.  14,  No.  4  for  details.  We  wed 
preciate  a  list  of  labels  and  catalog  r  tib 
you  have  so  we  may  reply  asking  foi  eta 
only  on  those  we  don't  already  havi  ist< 
If  you  are  within  100  or  so  miles  N 
York  we'll  be  glad  to  run  over  to  yov  pis 
and  go  through  the  records  ourselve  V< 
Important  note:  Notice  our  new  :  Idr 
please!!  Send  all  communications  an  da 
etc.  to  us  at  Salem  Road,  R.F.D.  2,'iou 
Ridge,  New  York,  or  c/o  the  Ipco 
Changer.  See  you  next  issue. 

more  missing  moderns 

(Continued  from  Page  6) 

of  the  lesser  known  examples  of  <lgii 
modern  and  its  development  as  it  ■!(! 
corded,  I  think  we  had  best  stick  to  iai 
appropriate  to  that. 

Let  us  end  with  two  questions.  T]  ft 
has  to  do  with  the  first  bop  drummer, j  jell 
Clarke.  Did  his  "new"  style  begin  to 
itself  on  any  of  the  many  sides  he  ma<  jwi 
the  large  and  small  groups  of  Edgar  (ay 
between  1937  and  1938  for  Varsity,  tct 
and  under  his  own  name  on  Swedish  <  la 
or  was  he  then  still  playing  conve  ion 
"swing"  drums?  Someone  who  has 
please  speak  up. 

The  second  has  to  do  with  a  temp  tio 
In  1943,  the  Andy  Kirk  brass  sectic  fe 
tured  both  Fats  Navarro  and  Howard  '.  M 
It  is  tempting  to  speculate  on  wha 
have  been  going  on  in  that  band,  b!  tl 
question  is  which  plays  the  conveibj 
Eldridge-esque  solo  on  Decca  4449,  <ab 
Don't  You  Tell  Me  No  Lie?  Probabljlll 
gee,  but  does  anyone  know? 
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(Continued  from  Page  5)  11 

main  proud,  I'm  sure,  of  such  landm£  si 
our  1950  Louis  Armstrong  Anniversary  iJ] 
the  Pictorial  History  of  Jazz  issue  ( jjifl 
later  grew  up  into  a  book  of  theufl 
name),  and  the  RCA-Victor  "X"  im 
program,  which  sprang  directly  fror  oi 
published  scolding  attitude  towards.J* 
company  during  the  "bootlegging".« 
There  are  several  specific  articles  an'  sd 
torials  to  look  back  on  with  pride  ( an  ill 
a  few  words  here  and  there  that  I  pers  al 
might  have  to  eat  if  anyone  asked  m  :o 
As  Bill  has  noted,  it  has  been  a  peri; J 
growth  for  jazz  and  jazz  interest,  ai  v 
both  feel  we  have  helped  push  the  \  ?< 
uphill. 

It  appears   that  Dick  Hadlock  w 
doing  a  good  many  things  that  we  pt !«] 
should  have  thought  of  but  that  are  pt 
certainly  original  with  him,  and  I  am  jfl 
ing  forward  with  excited  anticipation 
first  issues.  I  intend  to  maintain,  mc 
less    regularly,    my   recently  begun 
Fidelity"  column,  which  will  enable  t 
comment  on  trends,  fight  with  people,  r 
mend  records,  and  other  such  carryir 
that  I  fondly  think  some  folks  like  to  i 

Bill  and  I  will  also  come  up  with } 
sional  articles,  but  of  course  it  will 
again  be  quite  the  same  for  us.  Anyhc 
enjoyed  it,  and  we  hope  you  did,  too. 

— ORRIN  KEEPNE* 
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idre  Hodeir's  book,  /azz,  Its  Evolution 
t,  Essence,  contains,  among  other  things, 
a  j:ory  about  jazz.  The  author  theorizes  on 
H'  things  as  the  essence  of  jazz,  its  evolu- 
Iiry  progress,  and  the  nature  of  swing. 
J  r.  Hodeir's  understanding  of  swing  is 
fleeted  in  a  very  important  way  with  his 
,;  about  the  essence  and  evolution  of  jazz, 
pxplains  that  swing  is  an  elusive  quality 
does  not  lend  itself  to  analysis.  He  thus 
■Sets  himself  to  speaking  of  the  conditions 
J  are  necessary  for  the  production  of 
i*.  Mr.  Hodeir  believes  that  there  are 
uch  conditions:  the  right  infrastructure, 
ight  superstructure,  getting  the  notes  in 
ight  place,  relaxation,  and  vital  drive. 

right  infrastructure"  means  the  right 
>o — between  54  and  360  beats  a  minute. 

right  superstructure  is  the  kind  of 
imic  structure  of  the  phrase  that  is 
isary  for  swing.  Failure  to  get  the  notes 
e  rigiit  place  can  mean  fluffing  a  note 
t  playing  in  time.  Relaxation  and  vital 
need  hardly  be  explained, 
frastructure"  and  "getting  the  notes 
le  right  place"  are  just  as  fundamental 
he  success  of  an  Irish  lullaby  as  a  jump 
sues.  Hence  these  conditions  do  not  re- 
what  is  characteristic  of  swing.  It  is  in 
liscussion  of  "superstructure"  that  Mr. 
:ir  indicates  what  is  peculiar  to  his 
y  of  swing.  It  is  this  aspect  of  swing 
is  linked  to  his  musicological  discussions, 
it  is  in  his  understanding  of  the  signif- 
e  of  this  condition  that  his  theory  of 
r  is  mistaken.  It  is  wrong  to  link  the 
)ility  of  swing  with  specific  types  of 
e  structure  because  swing  is  a  quality 
results  from  the  spirit  and  excellence 
which  almost  any  kind  of  phrase  struc- 
can  be  played.  According  to  Hodeir, 
;ures  which  emphasize  the  second  beat 
s  measure  or  syncopations  on  the  second 
of  the  beat  are  inimical  to  swing.  But 
)se  these  rhythmic  techniques  are  em- 
d  with  vitality  and  drive,  and  their 
ition  is  relaxed  and  effortless?  Would 
fleet  be  swing?  Perhaps  Hodeir  would 
.that  certain  phrase  structures  peculiar 
iz  can  be  played  with  ease  and  vitality. 
[f  he  has  not  felt  obliged  to  explain  the 
fcrious  relation  between  vital  drive  and 
fn  kinds  of  rhythmic  structures.  If  Mr. 
tir  grants  that  it  is  possible  for  phrase 
lures  which  are  unfavorable  to  swing  to 
ayed  with  ease  and  vitality  then  he  bi- 
tes jazz  in  the  following  manner:  There 
e  style  of  jazz  which  can  swing  when 
d  well;  there  is  another  style  of  jazz  to 
l  swing  is  intrinsically  alien.  This  latter 
of  jazz  may  be  played  with  the  most 
immate  brilliance  and  spirit  but  it  will 
I  swing.  If  this  is  what  the  author 
!s,  then  he  has  separated  swing  from 
Idrive  and  relaxation.  The  inadvisability 
;|king  swing  with  specific  types  of  phrase 
[pjjfl  Ifcure  is  most  obviously  marked  by  the 
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fact  that  swing  is  possible  in  the  four  evenly 
spaced  beats  laid  down  by  the  string  bass. 

There  is  a  limit  to  the  precision  that  one 
ought  to  aim  for  in  speaking  of  the  meaning 
of  "swing."  The  term  has  an  obscure  origin 
and  a  customary  usage  that  is  not  regulated 
by  any  specific  rules.  Its  meaning,  which  is 
derived  from  its  usage,  is  accordingly  vague, 
and  anyone  who  attempts  to  be  precise  about 
its  meaning  must  in  some  degree  be  mis- 
taken. Agreement  may  be  had  on  the  point 
that  swing  refers  to  an  excellence  in  the 
rhythmic  quality  of  jazz.  Whenever  a  musi- 
cian combines  a  joy  and  exuberance  with  a 
keen  sense  of  time  the  rhythmic  effect  is  one 
of  life,  resilience  and  drive.  Many  people 
will  agree  that  this  is  swing.  Less  will  agree 
on  what  music  has  this  quality,  and  even 
fewer  will  agree  on  formulas  for  the  produc- 
tion of  swing. 

The  evolution  of  jazz,  according  to  Mr. 
Hodeir's  account,  is  the  history  of  an  art 
which  grew  from  imperfect  beginnings  into 
a  fully  developed  and  perfected  form.  The 
progress  of  this  music  towards  a  fixed  goal  is, 
in  the  belief  of  the  author,  the  result  of  a 
potential  psychological  force  in  the  collective 
unconscious  of  the  American  Negro,  namely, 
the  desire  to  swing.  The  Negro's  early  at- 
tempts to  express  this  unconscious  desire 
were  hampered  by  his  limited  technical 
capacity,  his  rhythmic  concepts,  and  the 
musical  material  he  adopted.  Gradually  jazz 
musicians,  in  the  attempt  to  express  more 
adequately  what  they  felt,  modified  their 
musical  thought  and  techniques.  Mr.  Hodeir 
believes  that  in  the  evolution  of  style  we 
can  see  that  the  jazz  musician  was  striving, 
either  consciously  or  unconsciously,  for  the 
kind  of  jazz  played  in  the  'Thirties;  that  is, 
the  Swing  Style.  As  jazz  progressed  to  this 
form,  which  Hodeir  claims  is  the  ideal 
vehicle  for  what  they  wanted  to  express, 
musicians  improved  technically,  developed  a 
better  sense  of  time,  and  gained  a  clearer  in- 
sight into  the  meaning  of  swing.  Though  jazz 
reached  its  ideal  form  in  the  Swing  Style, 
musicians  in  time  grew  tired  of  it.  They 
searched  for  new  harmonies,  new  rhythmic 
ideas  and  a  new  repertoire.  The  result  of 
these  efforts  is  modern  jazz. 

Mr.  Hodeir's  novel  account  of  the  history 
of  jazz  raises  many  questions,  and  I  have 
selected  but  a  few  for  brief  consideration.  I 
believe  speculations  about  the  Negro's  col- 
lective unconscious  are  gratuitous.  Until 
psychology  can  scientifically  investigate  such 
things,  the  collective  unconscious  is  fair 
game  for  any  view  of  jazz.  And  the  idea  that 
jazz  musicians  have  always  been  trying  to 
play  the  style  that  one  prefers,  whether  they 
were  conscious  of  it  or  not,  is  the  most  trans- 
parent kind  of  question  begging.  Does  the 
author  really  suppose  that  when  King  Oliver 
played  Dippermouth  Blues  he  was  unsuc- 
cessfully groping  for  the  effect  of  Fletcher 
Henderson's  Sugarfoot  Stomp? 
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Mr.  Hodeir  should  also  be  called  down  for 
not  considering  the  great  records  of  the  New 
Orleans  style  in  his  historical  account  of 
jazz.  He  makes  scant  reference  to  the  music 
of  King  Oliver's  Creole  Jazz  Band,  Jelly  Roll 
Morton's  Red  Hot  Peppers,  or  the  many 
groups  that  Johnny  Dodds  led,  such  as  his 
Washboard  Band,  The  Black  Bottom 
Stompers,  etc.  Hodeir  does  analyse  some  of 
Louis  Armstrong's  Hot  Five  records  and 
there  contrasts  the  new  style  of  Louis  Arm- 
strong with  the  old  style  of  his  contempo- 
raries. But  these  are  very  poor  choices  for 
examples  of  New  Orleans  style.  Any  attempt 
to  account  for  the  evolution  of  jazz  which 
does  not  consider  the  great  records  of  the 
New  Orleans  style  is  at  best  incomplete. 

Mr.  Hodeir  believes  that  jazz  steadily  im- 
proved in  artistic  quality.  The  early  jazz  he 
considers  to  be  a  prototype  of  a  later  im- 
proved and  perfected  form.  This  view  is 
partly  based  on  Hodeir's  feeling  that  early 
jazz  musicians  lacked  the  technical  compe- 
tence and  sense  of  rhythm  to  produce  good 
jazz.  This  is  a  fertile  field  for  endless  con- 
troversy and  I  would  therefore  prefer  to  by- 
pass the  issue.  The  author's  theory  about  the 
advancement  of  jazz  is  also  based  on  the 
notion  that  jazz  found  a  perfect  form  in  the 
Swing  Style  of  the  'Thirties,  in  the  music  of 
men  like  Lionel  Hampton,  Coleman  Haw- 
kins, and  Duke  Ellington.  New  harmonies, 
new  rhythmic  ideas,  and  a  new  repertoire 
made  jazz  artistically  better.  This,  I  believe, 
is  a  mistaken  notion.  While  it  is  possible  to 
like  Swing  Style  better  than  Cool  Jazz,  or  to 
prefer  dissonance  to  harmony,  it  is  unreason- 
able to  suppose  that  one  is  an  improvement 
over  the  other  or  represents  a  step  in  the 
direction  of  progress.  I  have  no  difficulty  in 
understanding  how  present  day  refrigerators 
are  an  improvement  over  the  ice  box,  but 
how  Swing  Style  can  be  an  improvement 
over  New  Orleans  Style  somehow  eludes  me. 
It  is  true  that  one  may  prefer  progressions 
with  modern  chords  to  progressions  that  only 
include  major,  minor,  seventh,  diminished, 
and  augmented  chords,  just  as  one  may  pre- 
fer a  refrigerator  to  an  ice  box.  However, 
these  preferences  are  different  in  kind.  And 
the  difference  is  expressed  by  the  fact  that 
in  the  former  case  preference  does  not  imply 
superiority,  whereas  the  latter  case  does  al- 
low the  implication.  "I  prefer  cherry  pie 
because  it  is  an  advance  over  apple  pie"  is 
no  more  proper  than  "I  like  new  chord  pro- 
gressions because  they  are  an  advancement 
over  old  chord  progressions."  The  vocabulary 
of  progress  is  simply  not  suited  to  the  his- 
tory of  art.  Unless  one  cannot  tell  the  essen- 
tial difference  between  the  order  of  displays 
at  an  art  museum  and  a  museum  dedicated 
to  the  history  of  fire  fighting  equipment, 
there  should  be  no  difficulty  in  refraining 
from  employing  such  terms  to  describe  the 
history  of  jazz. 

Mr.  Hodeir's  theory  about  the  evolution 
of  jazz  is  connected  with  his  theory  about 
its  essence.  He  has  discovered  that  the 
essence  of  jazz  is  a  tension  relaxation  duality. 
The  tension  factor  is  the  hot  manner  of  play- 
ing, and  the  relaxation  factor  is  the  rhythmic 
swing.  The  evolution  of  jazz  is  to  be  under- 
stood in  terms  of  a  shifting  emphasis  of  the 
terms  of  this  duality.  Early  jazz  is  marked 
by  a  predominance  of  tension.  Gradually  the 
element  of  relaxation  gained  in  importance. 
This'  duality  reached  an  equilibrium  in  the 
Swing  Era,  and  it  is  the  balancing  of  polar 
opposites  that  is  the  perfection  of  the  jazz  of 
this  period.  However,  as  the  evolution  con- 
tinued relaxation  became  dominant  and  the 
equilibrium  was  destroyed.  The  jazz  of  the 
Cool  Movement  is  marked  by  the  almost 
complete  disappearance  of  the  tension  factor. 

One  should  first  note  that  it  is  improper 


to  regard  what  the  author  construes  to  be 
the  tension-relaxation  elements  as  polar  tend- 
encies whose  opposition  can  result  in  an 
equilibrium.  Hodeir  understands  "hot  man- 
ner of  playing"  to  mean  certain  inflection 
peculiar  to  jazz  such  as  the  growl,  exag- 
gerated vibrato,  etc.  Swing,  which  is  the 
relaxation  factor,  and  jazz  inflections  which 
are  the  tension  factor,  are  no  more  opposites 
than  the  white  of  snow  and  the  black  of  evil 
deeds.  A  proper  tension  relaxation  duality 
might  be  the  tension  of  polyrhythmic  rela- 
tionships within  a  rhythm  and  the  breezy 
character  of  the  total  rhythmic  effect.  I 
think  that  it  is  also  a  mistake  to  identify 
swing  exclusively  with  the  quality  of  relaxa- 
tion. An  up  tempo  can  have  a  swing  and 
drive  that  is  tensing;  the  swing  of  a 
moderated  tempo  can  have  the  quality  of 
resilience. 

Mr.  Hodeir  has  some  difficulty  in  pinning 
jazz  down  to  a  set  of  essential  properties. 
He  understands  that  the  essence  of  jazz  must 
be  a  set  of  properties  which  any  example  of 
jazz  must  have  and  that  this  set  must  be 
such  that  it  enables  us  to  distinguish  jazz 
from  other  kinds  of  music.  Mr.  Hodeir  is 
forced  to  exclude  blues,  improvisation,  and 
counterpoint  from  the  essence  of  jazz  because 
these  properties  are  not  present  in  all  of  jazz. 
He  is  even  forced  to  recognize  that  the  ten- 
sion factor  is  not  essential  because  it  is  not 
present  in  some  of  cool  jazz.  This  leads  the 
author  to  say  that  the  essence  of  jazz  is 
changing. 

I  believe  that  anyone  who  tries  to  look  for 
the  set  of  properties  essential  to  jazz  will 
experience  similar  difficulty.  The  reason  is 
that  all  jazz  does  not  share  the  same  essen- 
tial properties:  Jazz  is  not  a  homogeneous 
class  which  has  an  essence.  Music  does  not 
come  to  be  called  jazz  only  because  it  has 
certain  specific  properties.  The  term  "jazz" 
was  probably  first  applied  as  an  epithet  to 
the  music  played  in  the  red  light  district  of 
New  Orleans.  Bands  that  subsequently  bor- 
rowed from  the  style  of  this  music  were 
called  jazz  bands.  When  the  style  and  locale 
of  the  music  changed  it  was  still  called  jazz. 
Because  of  the  imprecise  usage  of  the  term, 
jazz  has  not  come  to  have  a  meaning  which 
can  be  strictly  defined  in  terms  of  a  specific 
set  of  properties. 

Jazz  is,  nevertheless,  an  identifiable  music 
with  boundaries  that  are  more  or  less  deter- 
minate. While  jazz  does  not  have  an  essence 
it  does  have  a  continuity,  but  even  that  con- 
tinuity is  imperfect.  The  continuity  is  not 
exclusively  musical.  It  is  also  cultural  and 
historical.  It  includes  such  things  as  reper- 
toire, personalities,  night  clubs,  jazz  books, 
and  record  labels.  Often  one  of  these  factors 
alone  is  sufficient  to  endow  some  music  with 
jazz  identity.  If  the  Budapest  String  Quartet 
should  appear  at  Birdland  and  play  a  pro- 
gram of  compositions  by  Teo  Macera  this 
conceivably  could  have  a  profound  effect  on 
jazz  theory.  Often  when  jazz  musicians  "ex- 
periment" the  strongest  tie  their  music  has 
with  jazz  is  the  record  label  or  the  fact  that 
the  experimentors  are  known  as  jazz  musi- 
cians. 

The  heterogeneity  of  jazz  does  not  mean 
that  we  cannot  talk  about  it.  It  rather  means 
that  we  cannot  talk  about  all  jazz  at  once  or 
jazz  qua  jazz;  we  cannot  discover  the  uni- 
versal principles  of  jazz  as  we  can  discover 
the  universal  principles  of  freely  falling 
bodies.  While  looking  for  the  vital  core  of 
jazz  Mr.  Hodeir  seems  to  have  missed  the 
face  of  it.  And  the  author's  discovery  that 
the  metaphysical  and  psychological  forces 
behind  the  evolution  of  jazz  are  attuned  to 
his  favorite  gramophone  records  can  hardly 
be  of  general  interest  or  have  any  signif- 
icance for  jazz. 
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Returning  once  more  to  the  early  female 
torch  singer,  the  most  famous  in  the  early 
days  of  the  century  probably  was  Nora 
Bayes.  Of  recent  years,  while  much  has  been 
written  of  many  popular  singers  of  bygone 
eras,  somehow  Nora  has  been  largely  by- 
passed. There  was  a  movie  musical  turned 
out  several  years  ago  which  purported  to  be 
her  biography,  a  horrible  thing  in  the  very 
worst  tradition  of  Hollywood  and  cut  to  the 
pattern  of  most  every  other  glamorized  ver- 
sion of  some  poor,  hapless  singer  now  de- 
ceased or  would  be  on  viewing  the  celluloid 
delineation  of  his  or  her  career.  Nora's  in- 
cluded a  brand  new  theme  song,  reprised 
with  every  clinch  and  cliche,  which  the  in- 
trepid producers  undoubtedly  recognized  as 
far  superior  to  Shine  On  Harvest  Moon,  and 
besides,  since  they  owned  it,  it  would  bring 
them  more  revenue. 

When  you  speak  of  Nora,  you  must  also 
include  Jack  Norworth,  her  vaudeville  part- 
ner, husband,  co-composer,  sometime  record- 
ing partner  and  soloist.  They  were  a  per- 
petual hit  as  a  team,  playing  clubs,  vaude- 
ville, musicals  such  as  the  "Ziegfeld  Follies," 
and  of  course  everyone  knows  Norworth 
wrote  their  biggest  hit,  Shine  On,  Harvest 
Moon  for  their  "Follies"  stint,  although 
through  the  years  his  Take  Me  Out  to  the 
Ball  Game  has  done  even  more  to  keep  his 
name  alive.  Not  long  ago  Jack  Norworth  did 
a  song-and-dance  medley  of  his  own  hits  on 
TV,  and  the  sight  of  the  frail  little  old  man 
shining  once  again  in  his  own  Stardust 
brought  a  lump  to  many  a  throat. 

Nora  died  in  1927,  and  although  her 
record  output  was  quite  extensive,  covering 
a  period  of  more  than  fifteen  years,  the 
quantity  of  sides  was  less  than  some  equally 
popular  singers  spanning  a  similar  time.  Her 
recording  career  was  about  evenly  split  be- 
tween Victor  and  Columbia,  as  far  as  re- 
leases were  concerned,  although  she  was  with 
Victor  first  and  for  several  years  more  than 
with  Columbia. 

Many  early  Bayes  hits  were  single-faced : 
the  old  60000  series  on  Victor.  Among  them 
were  Has  Anybody  Here  Seen  Kelly 
(60013),  That  Lovin'  Rag  (60023),  You 
Can't  Get  Away  From  It  (60014)  and  The 
Good  Ship  Mary  Ann  (60113).  Norworth 
also  recorded  solo  for  the  same  series,  usually 
his  own  numbers,  such  as  Back  To  My  Old 
Home  Town  (60020),  For  Months  and 
Months  and  Months  (60030)  and  Parody  on 
College  Airs  (60014).  Together,  they  were 
usually  on  the  12"  70000  series,  and  most  of 
these  were  Norworth  efforts  also:  Come 
Along  My  Mandy  (70016),  Rosa  Rosetta 
(70019)    and   Turn  Off   Your  Light,  Mr. 


Moon  Man  (70038).  This  last  is  av;l 
today,  having  been  incorporated  in  a  vtc 
LP  LCT  1112:  "Old  Curiosity  Shop,", [he 
contains  in  addition  groovings  by  |  Wi 
Rogers,  Helen  Kane,  DeWolf  HopperM 
Barrymore,  Fanny  Brice,  Helen  Morgajjffl 
others  and  is  far  superior  to  Victor's'!^ 
more  successful  "Show  Biz." 

"Victor  subsequently  inaugurated  a  dihk 
faced  blue  label  series  for  their  outstaH 
personalities  not  quite  in  the  classical^) 
and  Nora  made  many  of  these,  inc!H 
Broken  Doll/Please  Keep  Out  of  My  Dim 
(45136),  Homesickness  Bl./For  Dixi\M 
Uncle  Sam  (45100),  Over  There/1M 
Boy  (45130),  Cheer  Up/ Ragging  the  \ni 
Mother  Used  to  Sing  (45108)  and  M 
Hawaii,  How  Are  You/When  Old  Bill  im 
Plays  (45099). 

When  Nora  became  an  exclusive  Col  Uj 
star,  Norworth  was  no  longer  in  the  rm 
ing  picture,  but  she  was  at  her  best  and 
many  memorable  sides  for  this  coniB 
Some  of  these  are:  The  Argentine  tli 
Portuguese  and  the  Greeks/Sally  fet 
(A2980),  Cow  Bells/ Atta  Baby  (A«m 
Cherie/In  Indiana  (A3443),  Freckles/ '.ili 
body  Calls  Me  Honey  (A2816),  //owH 
Tomorrow  (A3711),  How  Ya  Gonna \\A 
'Em  Down  on  the  Farm/ When  I  iM 
Doodle  Sails  (A2687),  All  Over  Notfoil 
All/ Kindness  (A3601),  Make  Believe'ifi 
I  Lay  Me  Down  to  Sleep  (A3392),  Prjdt 
tion  Blues/Taxation  Blues  (A2823),  R'rn 
ful  Blues/ A  Little  Bit  of  Sunshine  (A(M 
Dearest/You  Know  You  Belong  to  Sorr,\oi 
Else  (A3862),  Who  Did  You  Fool  Aftt  M 
Come  On  Home  (A3771  ),  Running  iU 
Keep  Off  My  Shoes  (A3826),  The  Jaf^Ji 
Sandman/ You're  Just  as  Beautiful  At  x^j 
(A2997),  Tea  Leaves/ Wyoming,  (AiM 
and  my  own  personal  favorite,  whiclJB 
Nora  as  the  composer  as  well  as  the  jtl 
preter,  Just  Like  a  Gipsy,  which  sheia 
with  much  warmth  on  a  12"  relea  J 
A6138,  backed  with  In  Your  Arms.  )U 
voice  was  sweet,  rich  and  slightly  bluijal 
not  given  to  personal  tricks  that  som>.H 
spoil  even  the  best  singers.  She  had  n 
of  the  qualities  of  Fanny  Brice  ai  j  1 
Marion  Harris,  who  was  also  with  Col' m 
toward  the  end  of  Nora's  tenure.  :;l 

In  the  early  twenties,  Jack  Norworth  M 
a  few  sides  for  the  Pathe-Actuelle  labe  ai 
a  particularly  good  one  was  Ain't  W'U 
Fun/Singin'  the  Blues  (020553). 

Nothing  was  heard  of  Nora  on  rim 
since  1924,  and  it  is  most  unfortunati  ■ 
she  did  not  return  to  discs  at  least  once|i 
after  early  1925,  when  electrical  reccJ 
first  appeared  and  the  microphone  br  m 
out  the  nuances  and  depth  impossible  1 
acoustical  horn.  Victor  and  Columbia\M 
already  put  out  many  LPs  of  Person  ■ 
of  the  Past:  Victor  has  devoted  much  ,11 
material  to  vocalists  thus  far,  Columbum 
ing  concentrated  almost  exclusively! 
Golden  Age  Jazz,  Ruth  Etting  being  cm 
the  few  pop  singers  represented  on  LP  ul 
that  not  because  of  the  singer  but  soli,  I 
cash  in  on  the  recent  Etting  story  tc  n 
MGM's  Doris  Day  musical,  "Love  Vl 
Leave  Me." 

Some  day,  no  doubt,  some  reccfl 
executive  will  be  told  there  once  vl 
singer  named  Nora  Bayes  and  his  conn 
has  a  lot  of  her  masters  around  somevH 
and  since  the  nutty  public  has  inert! 
been  paying  good  money  for  a  lot  of  infl 
recordings  by  all  sorts  of  defunct  enterujfl 
that  nobody  ever  heard  of,  he  may  as  ■ 
find  out  how  many  more  suckers  thericB 
whose  memories  also  include  Nora  IM 
and  maybe  we'll  have  a  Nora  Bayes  LI  ■ 
thankfully  bestow  credit  where  no  <m 
may  be  due. 
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nny  rollins  quintet  featuring 
M  iy  dorham 

n'  Out/Swingin'  For  Bumsy; 
IN'  Satin/Solid 


RALPH  BERTON 
RICHARD  B.  HADLOCK 
ROBERT  L.  THOMPSON 
MARTIN  T.  WILLIAMS 


>nny    rollins    and  thelonious 

IWay  You  Look  Tonight/  I  Want 
e  Happy;  More  Than  You  Know 


nny  rollins  quartet 

je's  No  Business  Like  Show  Busi- 
Paradox/Raincheck;  There  Are 
Things/It's  All  Right  With  Me 

to  iandid  friend  once  said  that  though  my 
(A:  'b  might  be  such  that  even  my  enemies 
ttfcacknowledge  them,  some  of  my  vices 
such  as  to  make  even  my  best  friends 
'er.  If  that  is  really  so — and  who  am  I 
|jbt  it? — I  should  be  the  last  to  com- 
about  the  seemingly  astronomical  dis- 
between  Sonny  Rollins'  best  playing 
is  worst. 

ening  to  the  first  of  the  above  LP 
I  heard  a  fine,  swinging  tenor  man 
rhythmic  roots  are  deeply  planted  in 
reat  Tradition  (his  solos  on  Look  and 
recall  such  Hawkins  masterpieces  of 
ite  30's  as  Lionel  Hampton's  My 
),  and  whose  shimmering  harmonies 
only  have  flowered  in  this  Age  of 
— brilliant,  genuine,  satisfying.  Listen- 
the  second,  I  heard  what  sounded  like 
me  man,  but  not  all  the  time.  Listen- 
the  third,  I  heard  a  noisy,  unimagina- 
>oor  (most  of  the  time)  addicted  to 
srsatz  finery  as  chromatic  runs  and 
di  recalling  no  one  so  much  as  the  late 
Wiedoft,  the  Liberace  of  the  saxo- 
;  all  of  this  flung  at  one,  as  it  were,  in 
Jse,  vulgar  tone  with  no  more  music  in 
1  the  bleating  of  a  billygoat,  and  caus- 
e  to  meditate  gloomily  on  what  the 
,al  writers  on  the  New  York  Daily 
'loften  call  "human  nature." 
vould  be  comforting  if  we  could  lay  the 
lor  blame  on  the  very  different  groups 
tt  Rollins,  but  that  explanation  seems 
lis.  The  best  date  was  the  one  with 
'pious;  and  while  I  would  agree  that 
«  lious  is  incomparably  the  greatest  of 
musicians  involved  here,  the  fact  re- 
that  his  personal  idiom  is  so  unlike 
'  that  it's  hard  to  see  how  it  could 
sltfjbeen  that  much  help  to  Rollins.  The 
on  the  Thelonious  date  were  Tommy 
defl'l  bass,  and  Art  Taylor,  drums,  and 
» 
a  I 


sli 
■eli 
in. 

Ok' 

u 
hai 

:  a 
Cm 

ortlii 
lalx 


rea 


Mi 

m 
iut; 
rsJi 
sivtl 


inn 
ol 


blaying  was  everything  it  should  have 

Kenny  Dorham  record,  while  un- 
ly  presenting  a  gifted  young  trumpet 


player,  had  little  real  magic  for  me;  as  so 
often  happens,  it  was  a  blues  (Solid)  that 
brought  out  the  best  in  both  Rollins  and  his 
colleagues  (Dorham,  trumpet;  Elmo  Hope, 
piano;  Percy  Heath,  bass;  Abdullah  Buhaina, 
drums),  except  for  an  ill-fated  drum  solo  in 
which  Abdullah  (who  is  of  course  Art 
Blakey)  apparently  got  so  carried  away  with 
his  own  cross-rhythms  that  even  Sonny  Rol- 
lins must  have  found  himself  somewhat  at 
sea;  for  he  came  in,  after  it,  one  beat  too 
soon  according  to  my  ear,  with  confusing  re- 
sults all  around. 

The  Quartet  date,  which  utilized  Ray 
Bryant,  piano,  George  Morrow,  Bass,  and 
Max  Roach,  drums,  offered  me  little  that 
was  pleasurable  except  Sonny's  solo  on  Rain- 
check,  and  even  that  had,  I  thought,  one  bit 
of  questionable  taste,  where  our  hero  sounded 
for  a  few  bars  as  if  the  needle  had  got  stuck. 
The  worst  track  here,  for  those  who  find  a 
morbid  fascination  in  such  things,  was  Show 
Business,  though  some  of  my  fellow  necro- 
philes  may  prefer  It's  All  Right  (rendered 
illiterately  on  the  label,  though  not  on  the 
liner  notes,  as  "Alright"). 

(Prestige  LPs  190,  186,  and  7020)  (Ralph 
Berton ) 

miles  (the  new  miles  davis  quin- 
tet) 

Just  Squeeze  Me/No  Greater  Love/ 
How  Am  I  To  Know;  S'posin'/Miles' 
Theme/Stable  Mates 

dig — miles  davis  featuring 
sonny  rollins 

Dig/It's  Only  A  Paper  Moon/Denial; 
Bluing/Out  Of  The  Blue 

It  has  taken  me  a  long  time  to  get  inside 
Miles  Davis'  music.  Not  that  his  well  known 
and  much-praised  gifts  were  unfamiliar  to 
me.  I  have  been  digging  Miles  a  long  time, 
both  in  person  and  on  records.  But  I  think 
I  never  fully  realized  the  real  heights,  or 
depths  if  you  prefer,  of  his  genius,  until  I 
listened  to  Dig,  Paper  Moon,  and  Bluing  for 
the  second  time.  And  when  it  hit  me,  it 
really  hit  me.  I  will  spare  you,  however,  the 
details  of  this  highly  personal  and  rather 
traumatic  experience,  and  present  to  you  the 
few  remaining  shreds  of  what  I  would  like  to 
think  is  still  an  objective  opinion. 

Disc  #4,  above,  with  Jehn  Coltrane,  tenor 
sax,  Red  Garland,  piano,  Paul  Chambers, 
bass,  and  "Philly"  Joe  Jones,  drums,  is  what 
you  might  call  orthodox,  middle-of-the-road, 
"conservative  progressive"  jazz.  At  least,  for 
this  listener  it  contained  few  surprises.  Even 
the  doggedly  atonal  Stable  Mates  was  to  be 
expected,  in  all  its  highly  predictable,  its — if 
you  will  forgive  the  term — routine  eccen- 


tricity. Mind  you,  there's  absolutely  nothing 
wrong  with  this  record,  and  one  track,  Miles' 
Theme,  is  reasonably  engaging  in  its  rather 
complacent  wittiness.  I  guess  I  was  a  little 
like  the  comic's  wife.  The  jokes  are  O.K., 
but  I've  heard  them  all  before. 

Incidentally,  the  left  hand  of  the  jacket 
and  the  right  hand  of  the  label  again  know 
nothing  of  each  other's  doings:  the  label 
calls  this  "THE  NEW  MILES  DAVIS 
QUARTET"  and  then  cheerfully  proceeds 
to  list  five  names.  Oh,  well!  That's  how  col- 
lector's items  are  made. 

Disc  No.  5  is  another  pair  of  shoes  en- 
tirely. Right  from  the  opening  bars  of  Dig, 
you  know  you're  in  for  a  tremendously  excit- 
ing experience,  and  your  wildest  expectations 
are  more  than  fulfilled.  The  ravishing  beauty 
of  Miles'  ideas  in  Paper  Moon,  the  endless 
swinging  surprises  of  Jackie  McLean's  alto 
and  Sonny  Rollins'  tenor,  the  firm,  singing 
underpinning  of  Tommy  Potter's  bass  and 
Walter  Bishop's  tasty  piano  throughout,  all 
shout  "masterpiece."  Unless  you're  com- 
pletely deaf  on  the  modern  side  of  your 
head,  this  one  is  for  your  permanent  collec- 
tion. One  track  alone,  a  gorgeous  blues 
(Bluing)  would  repay  the  purchase  price  ten 
times  over. 

The  liner  notes  say  that  the  great  Bird 
himself  was  present  at  this  date.  May  he  be 
omnipresent,  and  forever! 

(Prestige  LPs  7014,  7012)  (Ralph  Berton) 

an  afternoon  at  birdland:  kai  wind- 
ing and  j.  j.  johnson 

Funnybone,  Cornerstone,  Lullaby  of 
Birdland,  Bone  of  Contention,  Bird- 
land  Festival,  Vista 

The  music  of  these  two  talented  men  can 
be  pleasantly  diverting  (Contention,  Fes- 
tival) and  it  can  be  aimlessly  meandering 
(Funnybone,  Cornerstone) .  The  emotion 
which  gets  into  it  at  its  best  is  Jay's  sly 
sense  of  humor;  he  is  wise  to  indulge  it  in 
such  a  context,  and  it  makes  him  the  better 
soloist.  (Incidentally,  there  seem  to  be  many 
men  around  who  wander  pointlessly  because 
they  stretch  out  over  four  or  five  choruses 
what  they  might  say  excellently  in  one  or 
two.) 

This  set  seems  to  me  less  good  than  Jay 
and  Kai's  Columbia  partly  because  of  its 
rhythm  section.  Dick  Katz  is  not  as  good  at 
being  Horace  Silver  or  John  Lewis  as  they 
are  at  being  themselves.  Al  Harewood's 
drums  often  sound  eccentric  and  tense.  (Like 
Katz,  he  too  seems  to  have  been  listening  to 
Art  Blakey's  Jazz  Messengers,  by  the  way.) 
(Vik  LAX  1040)  (M.T.W.) 

george  lewis 

Quartet:  St.  Phillip  Street  Break- 
down; Salty  Dog;  The  Old  Rugged 
Cross;  Red  Wing;  Low-easy-an-i-a, 
Careless  Love 

Band:  Weary  Blues;  Bill  Bailey;  Tin 
Roof  Blues;  Dippermouth  Blues;  It's 
a  Long  Way  to  Tipperary;  Bugle  Call 
Rag 

George  Lewis  need  never  apologize  for  his 
musk.  It  is  thoroughly  music  and  completely 
honest;  he  feels  it  and  as  he  plays  it,  he  lives 
it.  It  can  be  a  moving  experience,  especially 


IS 


records  noted 


his  blues.  It  can  sing  and  dance.  (Jim 
Robinson  does  not  play  on  these  records,  but 
he  usually  plays  with  Lewis  and  I  would  like 
to  remark  here  on  how  much  he  swings. ) 
The  question  of  George  Lewis  involves  none 
of  those  fundamental  but  crucial  things ;  the 
question  seems  to  be  one  of  just  what  kind 
of  music  this  is,  of  what  its  relationship  is  to 
the  rest  of  the  jazz  that  we  know. 

There  are  two  attitudes  current  on  that 
question.  Both  are  reflected  in  the  title  to 
this  set:  Jazz  In  The  Classic  New  Orleans 
Tradition.  The  first  attitude  says  that  this 
is  "classic"  New  Orleans  jazz  music.  Well,  if 
the  music  of  King  Oliver's  Creole  Jazz  Band 
on  records  represents  the  classic  development 
of  the  music  of  the  New  Orleans  "jazz" 
musicians,  if  Jelly  Roll  Morton's  first  three 
Victor  record  dates  set  down  a  personal  and 
further  refinement  of  that  classic,  if  Ory's 
Sunshine  orchestra  is  an  earlier  "classic" 
style,  if  the  New  Orleans  Wanderers  are 
"classic,"  then  it  is  absurd  to  call  Lewis's 
music  classic.  Oliver's  disciplined  music  has 
a  musical  and  expressive  range  that  is  def- 
initely beyond  that  of  Lewis's  limited  music. 
And  granted  that  Lewis's  clarinet  style  is  his 
own  and  personal,  he  happens  to  share  that 
approach  with,  say,  Johnny  Dodds  (as 
neither  does  with  Jimmy  Noone)  and  Dodds 
(along  with  Bechet)  went  quite  beyond  what 
Lewis  has  to  say.  Any  Oliver  record  (and 
more  obviously  any  Morton  record)  that  we 
have  not  heard  is  going  to  be  a  new  musical 
experience  which  we  have  come  to  expect  as 
a  joyous  surprise  with  new  melodies  and 
rhythms,  new  effects,  with  something  fresh 
and  enlightening  to  say.  But  if  we  have 
heard  Lewis  and  his  men  play,  we  know  that 
we  are  unlikely  to  get  any  more  surprises, 
that  we  have  heard  just  about  all  they  have 
to  say  when  we  have  heard  some. 

The  other  attitude  toward  this  music  is 
that  it,  along  with,  say,  Sam  Morgan's  and 
Louis  Doumaine's,  represents  a  kind  of 
"pure"  starting  point,  a  cruder  level  (even 
what  Morton  would  have  called  a  "spasm" 
band  level)  from  which  the  classic  style  was 
refined  and  perfected.  One  suspects  that 
there  is  something,  something  of  an  analogy, 
in  this — but  one  must  be  careful.  From  all 
we  can  deduce,  these  men  would  have  been 
hard  put  indeed  to  keep  up  with  Bolden. 
Then  take  St.  Phillip  Street  (the  title  is  Wil- 
liam Russell's,  by  the  way).  It  begins  with  a 
riff  from  an  old  Woody  Herman  record 
called  Chip's  Boogie  Woogie  and  goes  on  to 
two  more  from  Benny  Goodman's  Gone  With 
What  Wind — all  rather  jaggedly  and  ineptly 
executed.  Of  course,  Lewis  can  borrow  from 
wherever  he  pleases,  jazzmen  always  have. 
The  point  is  to  recognize  what  he  is  doing. 
It  is  certainly  not  a  question  of  saying  that 
Lewis  "should"  do  something  that  he 
doesn't:  Lewis  is  being  himself  with  great 
honesty,  and  that  isn't  easy,  especially  in  his 
world. 

It  is  surprising,  and  a  confirmation,  to 
notice  how  much  better  these  men  sound 
with  a  trumpet  player  of  their  own  level — 
rather  than  with  Bunk  Johnson  or  even  with 
Lee  Collins  with  whom  I  have  heard  them.  I 
have  liked  them  best  with  such  a  man  as  Kid 
Howard. 

The  liner  notes,  following  I  understand 
Circle's  master  lists,  give  Lewis  as  the  clari- 
net on  all  of  the  band  sides.  It  need  not  be 
he  on  Weary  and  possibly  not  on  Tin  Roof; 
the  clarinetist  there  has  a  beat  that  is  a  bit 
too  "jivey"  for  Lewis  and  he  gets  around  on 
his  horn  a  lot  more  and  more  surely  than  I 


have  heard  Lewis  do.  Otherwise,  Lewis  does 
well  in  this  band.  And  small  wonder  Ory 
got  Alvin  Alcorn  out  to  California,  "jivey" 
though  he  may  be.  These  dates  with  Paul 
Barbarin  were  very  good,  sprightly,  and  re- 
laxed ones,  even,  in  their  way,  polished  ones. 
We  should  have  made  something  of  them  be- 
fore : '  some  very  good  and  musicianly  "re- 
vivalism," even  if  not  always  as  varied  and 
straightforward  in  emotion  as  might  be,  and 
as  Lewis  is.  (Riverside  RLP  12-207) 
(M.T.W.)   
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W  THE  RECORD  CHANGER  WORKS: 


i  reviations  used  in  the  Classified 
/anted"  and  "For  Disposition" 
I  Sections  are  as  follows: 

I  ,  Record  Label: 


,   ALADOIR 

  tVERI CAN  uuSiC 

,.•(•••■••  AlfPCRSANi 


,  COLLECTORS  ITEM 


..  CREOLE 


  ELITE 

,  ELECTRAOI  PC 
.....  EUER60N 
,  EVERrBCOV'6 


,  SREY  CULL 


<■•••■■••«  HOWOCHCRD 
,  MOT  RECORD  SOCIETY 
...»  HIT  OF  THE  1ECK 


AZZ  RECORD 
:  SELECTION 
......  JUMP 

..  KEYNOTE 


,  W A JEST | C 

....  MANHATTAN 

,  HELOT  ONE 

  MELHOSE 

 ■  UERCURY 

,  M0ULOIE  FYGQE 
.....  WHS I  CRAFT 


N A   NATIONAL 

NAD   NADSCO 

NOPD  -  N0RDSKO0 


OP   OPERAPHONE 


.  REGAL-ZOKOPHONE 


Column  4  of  the  "For  Disposition"  section  shows 
the  method  by  which  each  record  it  to  bo  dis- 
posed. 

"SAL":  The  record  is  for  sale  at  the  price 
indicated. 

The  record  is  at  auction.  The  highest 
:es   the   record.  Bid  only  what  the 
record  is  worth  to  you. 


"AUC 
bid   takes   the  record. 


"TRA":  The  record  is  for  trade  only.  If  you 
are  not  familiar  with  the  wants  of  the  ad- 
vertiser send  for  his  want  list.  If  you  have 
certain  records  in  which  he  may  be  in- 
terested, mention  these  in  your  letter. 

The  extreme  right  column  in  bolh  the  "Wanted" 
and  "For  Disposition"  sections  sfcows  the  first 
four  letters  of  the  advertiser's  name.  His  ad- 
dress is  shown  befow. 


ADVERTISERS  WHOSE  ADDRESSES  ARE  NOT  SHOWN  ELSEWHERE 


bonE;Qick  bonesteel,  i409  mcGilvra  blvd,  Seattle  2  Washington 

BROW;HELEN   BROWN    1045  MASON   ST  REET,#   |,  SAN  FRANCISCO  CALIF. 
BRUZ,  DOMINICK  BRUZZESE,    |50  NORMAN    ROaD,  NEW  ROCHELLE  NY 
BROCjSTtfART  BRUCKBANK,   2   INSKIP  DRl  VE,HORNCHURCH ,   ESSEX  ENGLAND 

catrjTex  Catron,  box  io3  plattsmouth  Nebraska 

DOTT;   SAM   DOTTORE    l-44-l  I    TOKAY  AVE.,   MAPLE   HEIGHTS  OHIO 
FoSTiSTEVE  FOSTER  2|    CARTER   PUCE  LEOMINSTER  M«SS. 
GREEjMEL  GREEN    1024  LOCUST,  DENVER  CO  L0„ 

HENR;HENRY  HENRIKSEN  5|8  PALACE  BUILDING   MINNEAPOLIS  2  MINN 
HUMP;   GEORGE  E.  HUMPHRSY  943  SANTOE,   LOS  ANGELES    |5  CALIF. 
MaHa;FOREST    G.   MAHANNAH  20599  ALMAR  DRIVE,  CLEVELA  ND    22  OHIO 
MORA^G.O.  MORAN    BOX  274,   LODI  WISCONSIN 
ORLAjJAMES  ORLANDO  D I  CKERSON  RUN  PA. 

Parr ;s id  parry  574  west  |76  street  nyc  33  ny 

RECOjRECORDS  FOR  COLLECTORS  74|2   I^TH  AVE.,    BROOKLYN  28  NY 
ROCKiJOE  P.  ROCK  TOFF    |630     3RD  AVE.,  APT  #  Z,  OAKLAND  CaLIF. 
SCAPiVINCENT   F.  SCAPARRO  328  EAST  55TH  STREET   NYC  22  NY 
SCR|  jPAUL  SCRIVEN   1 29  VIENNA  AVE.,  NILES  OHIO 
sunn;harold  SUNNERS  BJ?   |3,BKLYN  4  N.Y. 

WHEL jPETER  WHELAN  APT  ZE  520  EAST  I^TH  STREET  NYC  NY 
WOOD;   JAMES  H.  WOOD  604  SCOTT  STREET,   PASADENA  TEXAS 


CLOSING  DATE  FOR  AUCTIONS  IS 


OCTOBER  |5  1956 


M  j  ii  necessary  to  indicate  nationality  of 
§  jrd,  the  following  letters  appear  aftet; 
ft  d  label  abbreviation: 


Argent inan 
Australian 
.  Brazilian 
.  Canadian 
English 
French 


G    German 

I    Italian 

J    Japanese 

M    Mexican 

S    Swiss 

Sd    Swedish 

for  DisposHion"  section  the  condition* 
tcord  it  indicated  by  that*  ebbrevia- 

Surface  noise  equal  to  an  unplayed 
10  visible  or  audible  wear  percep- 
ginal  finish  intact. 

ent):  Surface  noise  low,  smooth,  uni- 
t  irregular  or  crackling.  Easily  dis- 
'  in  listening.  No  perceptible  distor- 

Good) :  Surface  noise  somewhat 
ominent:  light  foreign  noises,  but 
tortion.  if  any;  noises  not  seriously 

) :  A  moderate  amount  of  surface 
ckground  may  be  somewhat  irregu- 
:rackling:  some  foreign  noises,  and 
listortion:  on  the  whole,  reasonably 
ry  listening  without  undue  distrac- 
attention  Foreign  noises  definitely 
linent  than  the  music. 
Foreign  noises,  taken  togethei .  are 
prominent  as  the  music.  an<J  there 
erable  distraction  of  attention,  and 
requires  some  effort  and  concentra- 
/ertheless.  under  these  conditions, 
should  be  fairly  satisfactory. 
:  Foreign  noises,  collectively,  are 
*n  the.  recorded  music:  continuous 
Mon  is  required,  and  there  is  little 
«  in  listening. 


NOTE 


All  persons  using  the  medium  of  the  Record 
Changer  in  the  buying,  selling  or  trading  of  phono- 
graph records,  do ,  so  subject  to  these  Rules  and 
Regulations: 

1.  A  collector  or  person  who  solicits  and  receives 
advance  remittance  for  a  record  must  send  the  rec- 
ord within  a  period  of  four  weeks. 

2.  A  collector  or  person  who  orders  and  receives 
a  record  prepaid  must  pay  for  it  within  a  period  of 
four  weeks. 

3.  A  collector  or  person  who  obtains  a  record  in 
trade  must  fulfill  his  end  of  the  trade  within  a 
period  of  four  weeks. 

4.  A  collector  or  person  who  requests  that  a 
record  be  shipped  C.O.D.  must  accept  the  shipment 
unless  the  shipment  is  damaged  in  transit.  (A  bid 
on  an  auction  or  an  order  from  a  sale  which  states 
that  records  will  be  shipped  C.O.D.  unless  otherwise 
instructed,  is  considered  a  request  for  C.O.D.  ship- 
ment.) 

The  name  of  the  person  or  collector  who  violates 
the  above  rules  will  be  printed  in  the  Record 
Changer  upon  the  first  violation,  and  the  violation 
will  be  described.  (Exception:  where  breakage  or 
over-grading  is  -  concerned,  the  record  is  to  be  re- 
turned promptly  to  the  shipper.  If  the  parties  in- 
volved do  not  arrive  at  a  settlement,  the  matter  is 
to  be  referred  to  the  American  Record  Collectors 
Board.) 


will  all  collectors  who  could 
get  interested  in  a  dlscophele 
at  Gerald  Griffin's  Clermont  Inn 
clermont,  new  york,  about  100 
miles  north  of  new  york  c | ty, 

KINDLY  CONTACT  US  BY  MAIL.  If 
ENOUGH  COLLECTORS  SHOW  AN  INTER- 
EST  IN  THIS  VENTURE  WE  WILL  SET 
h  DATE  FOR  LATE  SEPTEMBER . 
GERALD  GRI FFIN       CHUCK  HILTON 
CLERMONT  N«  Y.  VALATI E,N. Y* 
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MINIMUM  BID  50c 


THE  RECORD  CHANGER 

Bux  56 
419  .VEST  49TH  STREET 
NEV  YORK,   NEW  YORK 


MINIMUM  Bit  Oc 


PLEASE  BIO  BV  NUMBER  LEFT  OF  EACH  COLUMN.  CONDITION  GUARANTEED  OR  MONEY  REFUNDED.  WINNERS  WILL  BE  NOTIFIED  TO  SEND  AMOUNT  OF  WINNING  BID  PLUS  25«  PCK.CHRG.PLS 
STATE  IF  YOU  WANT  PARCEL  POST, IF  NOT  RECORDS  WILL  BE  SHIPPED  RRX  CHARGES  COLLECT  .PARCEL  POST  WILL  NOT  INSURE  RECORDS  AGANIST  BREAKING  BUT  RRX  WILL  SO  IF  P.P.  I 
RESPONSIBILITY    IS  YOURSfr  


CE  TEST  67839  E+ 


HDIRY  ALLEN 

1.  DOWN    IN  JUNGLE  TOWN 

ALL  STARS 

2.  WILD  MSB  0>'  THE   FISH  POND/niTE  4   DAY  JAY  8 

ALBERT  AMMONS 

3.  BW   AT   CIVIC  OPERA/DOIN  BW  MER  8007 

VICTOR  ARDEN-FHIL  OHMAN 

4.  FEELING    I'M  FALLING/GOT   A  RAINBOW  VI  21795 

5.  WHAT   DID    I    GET    IN  RETURn/hOLD  UP   HANDSVI  24127 

L IL  ARMSTRONG 

6.  EVERYTHING  RNG,    NOTH   RIT/nOCKNEED  SAL  OE  2542 

7.  LINDY  HOP/WHEN    I   WENT  BACK  HOME  DE  1388 

8.  LET'S  CALL  IT  LOVe/u  MEAN  SO  MUCH  DE  1502 
9. ORIENTAL  SWING/GET  HAPPY  TOGETHER  DE  1904 

LOUIS  ARMSTRONG 

10. BLUES   WERE  BORN/  MAHOGANY  HALL   STOMP  VI202088 

ll/sAVE  PRETTY  MAMa/nO  ONE  ELSE  BUT   U  CO  35662 

GEORUIE  AULD 

12. STORMY  WEATHER/CO-PILOT 
MILDRED  BAILEY 

13.  I'LL   CLOSE  MY  EYEs/mE  4  THE  BLUES 

14.  ALL   TOO   SOON/EVERYTHING    CFPENDS   ON  U  DE 

15.  THEY  SAY/L  GO  FOR  THAT 

PEAS.  BAILEY 

16.  TIRED/  FIFTEEN  YEARS 

BLUE  LU  BARKER 

17.  LITTLE   BIRD  TOLD  ME/  WHAT   DID  U   DO   UECP  15303 

GEORGE  BARNES 


E+ 
E/V 


MUS      374  N- 


MAJ 


1093 
3888 
454S 


CO  36337  N- 

n/e 


MER     1123  N 

DEZ  18862  E+ 


18. WHAT'S   THE  USE/WINDY  CITY  FLASH 

CHARLIE  BAJRNET 
19  CEMENT  hixeR/xaDAME  BUTTERBLY 

COUNT  BASIE 

20.  for  good  ur  country/time  on  my  hands  co  36385 

21.  sugar  blues/bugle  blues  co  36709 
22.0ut  the  window/ i  keep  rembrng  de  1531 
23. open  door  richard/me  4  the  blues  vi292127 

24.  sub-deb  blues/how  long  blues  vo  5010 

25.  draft in'3lues/»hat' s  ur  number  ok  5b97 
26. 12th  St.  rag/taxi  war  dance  bIa  210 
27. even  in/let  me  see  ■  bIa  223 
23. riff  interlude/1  left  my  baby  bla  241 

29.  BABY   DON'T   TELL   ON  Me/rOCKABY  BASIE     BLA  242 

30.  WORLD   IS  MAD     PT.    l/  PT.    2  BLA  246 

BASIN  STREET  SIX 

31 .  MARG I E/FApTeWELL   BLUES  CI  1072 

BIX  BEj DERBECKE 

32.  JAZZ  ME  BLUES/FIDGETY  FEET  H.J.CA.  120 

GRAEME  BELL 

axe/yama  YAMI  bls  JAZ  CRNR.2 


33. 3IG  CHIEF  BATTL 

BUNNY  BERR I QAN 
34.1    CAN'T   GET   s"taRTEd/|N  LTL   SPANSH  TN   SSED5004  N 

CHU  BERRY 

35.W4RMIN  UP/BLUES    IN   Cf  MINOR  BLA     214  N 

36. SITTING    In/  46  WEST  52ND  COM     516  E 

37.46  West  52/  sittin  in  cms    516  E+ 

3ARNEY  B I GARDS  ELL  I NGTON  I  ANS 

38.  REDAY   EDDY/LAMENT    FOR  JAVANETTE  BLA     230  N 

BIG  BILL 

39.  WOTS  WRONG  WITH  ME/n ITE  WATCHMAN  BLS   CO   37459  E 

BIRMINGHAM  JUB.  SINGER5 

40.  WE  WILL  LOVE/COD    IS  LO"E  CO  14515  N 

CLAUDE  BOLLINGS  FRENCH  BLUE  STARS 

41.  BLUES    IN   OISGUISE/OIPPERMOUTH   BLUES     CI  1048 

42.  RIVERS  IDE   BLS/GA.    BOBO  CI  1047 

43.  U  RASCAL  u/NOBODY  NOS  WAY    I    FEEL  CI  1046 

WILL  BRADLEY 

44.  IF    I'M  LUCKY/LTUDE  BRUTUS  SG  15048 

45.  CALL    IT    ANYTHING,    ITS  Lv/sASIS  ST  BGYCO  36340 

46.  BASIN   ST.    BGy/cALL    IT   ANYTHING    ITS  LVCO  36340 

47.  DON'T  LET  JUL  I  A   FOOL  Ya/jaCK  4  JILL     CO  3C372 

PIERRE  BRASL AVSKY  BAND 

48 .  UU 3 KRAT  RAMBLE 'I  CAN 

PETE  BROWN 

49.  BIG  BOY   BOOGIE7  P.G.  BOOGIE 

BURKE  SIX 

50. OLD 


GIVE  U   ANYTHG  JU 


SAVOY        694  N 


REY  BONNET  PARADOX  6  N 
BILLY  BUTTERFIBLD 

51.  AIN'T   MISBEHAVIN/WE  CUD  MAKE  MUSIC  CAP  371  E 

52.  BILLY'S   100G  |e/0NTII.   REAL   THG  COMES  CP  434  E 

53.  UNTIL   REAL  TH  IN  j  COMEs/b  1 1.  LY'  i   BOOGY  CP  434  N— 

54.  MY  SILENT  LOVE/PIC   A  NIC    IN  CAP  457  N- 

55.  maybe/it  ain't  NECESSARILY  60  CAP20027  E+ 

CAL  IFORNIA  RAMBLERS 

56.  WHAT  J  DO  SUNDaV/mOONL ITE  KISSES  CO  15  E 
37.R0AMIN'    TO  WYOMIN'/KA  INTUCKY  CO  39  N- 

58.  R0AMIN'    TO   WYOM I N'/KA INTUCKY  CO  39  E 

59.  °LEASe/cHARLESTON   CABIN  CO  171  N- 

60.  TWO  BLUE  EYEs/mONA'/ANNA  CO  103  N— 

61.  LN0W  ME  ALABAMA/DREAMY  WALBASH  CO  153  N 
62 . SUSQUEHANNA  HOME/t    W*NT  TO   BE  HAPPY  CO  199  E 

63.  BOW  WOW  BLUES/SMILIN  CO  3554  N— 

64.  velanchoi.y/you  darling  you  CO  81270  N-. 
65. i 7  I  should  lose  u/hy=notized  TST  prsvi  n 

CAB  CALLOWAY 

66.  T\INT  -13   OOOD/|    WANT  TOROCK  OK     6616  N- 

67.  PAPA    IN  BED  WITH  BR ITCH6   On/caL'N  BAROK     5731  E 

68.  MOMENT    I   LAID  EYE6  ON  u/VA.Ga  A   CAROLOK     6574  £ 

CAROL  INA  CLUB  ORCH. 

69.  CASTLE    IN  GPAIn""|S  "shVck/oR  WHEN  MET  OK   41229  N 

HOAQY  CARMICHAEL 
70. Or.  lawyer,  mcN  chief/ol  man's  sleepnDE  23862  E 
71  .no  more  toujour  l'jmour/vine  ST.PARADARA    106  N 


CASA  LOMA  0 RCHESTRA 

72.  LAST  NIGHT  MIRACLe7hOBOKEH  BUCKET  DE     2281  N 

CASTLE  JAZZ  BAND 

73.  TIGER  RAG/NO  BOP  HOP  SCOP  BLUES  CASTLE  11  N 
74. SWEET  GEORGIA  BROWn/lOVELESS  LOVE  CASTLE  13  N 
75.  DARKTOWNN   STRUTTERS   BALl/k.C  STOMP   CASTLE          9  N 

CAPITAL  JAZZ  MEN 

76. SUGAR/A IN'T  G01N~NO   PLACE  CAP  10011  N— 

77.  sugar/ain't  GOIK  NO  PLACE-  CAP  10011  N 

GEORGE  CHISHOLM  4  HIS  JIVE  EIGHT 

78.  LITTLE  EARLE/ ALL'S  NOT  GOLT   DT   GLTRS      DEE     8507  M- 

HERMAN  CHITTISON 

79.  TR I STE/WHERE  OR  WHEN  MJ        330  Er 

KENNY  CLARKE  4  HIS  CL  I  QUE 

80.  YOU    GO  TO  MY  HEAD/ROOM  EM  BAGS  CE     1501  E+ 

kARRY  CLINTON 

81.1   CASH  CLO'ES/SWINcTlIGHTLY  VI   25704  E- 

82.    GEEPERS   CREEPERS/DEVIL  WITH  THE   DEVIL    VI    26108  E 


VI  26100 

VI  25707 

VI  26006 

VI  26006 


83.  MY  HEART  BELONGS  TO   DADDy/mOST  GENTS 

84.  CAMPBELL"    ARE   EE  ING  I Nc/aBBA  DABBA 

85.  MY  REVER I e/bOOG I E  WOOttlE  BLUES 

86.  my  reverie/boogie  WOOCIE  ELUES 

ALIX  COIfBELLE  4  JAM  SESSION  /I 

87.  TAKE  LAST  NOTeTbL  LOOK  OUT  SW       227  E+ 

EDDI  E  CONDON 

88. SHE'S   FUNNY  THAT  WAy/mARCH  OF  TIME  DE  23600  E+ 

89. SHE'S  FUNNY  THAT  WAY/lMPR.  ON  MCH  TIME  DE  23600  E 
90. LOVE   AROUND  CORNER/jA  DA  CMS        500  E 

91. SHE'S   FUNNY  THAT  WAy/|MPROV   FOR  MRCH  TMDE  23600  N— 

92.  FIDGETY   FEET/DON'T  LEAVE  ME  DADDY  CMS        542  V 

ZEZ  CONFREY 

93.  COZX I NG  the  piano/greenwich  WITCH  BR    2167  E 

GEORGE  M.  COHAN 

94.  LIFE    IS    FUNNY  PROPOSITION   AFTER   ALL  VI    60042  E 

AL  COOPER 

95.  BOATS/FISH  FOR  SUPPiR  DE    8598  E 

FRANCIS  CRAIG 

96.  TING    A  LING/MIDDLE'OF  THE  NIGHT  CO        649  E 

JESSE  CRAWFORD 

97.  ALOHA  OE/SONG   OF  THE    ISLAND  DE       203  E 

BING  CROSBY 

98. IT'S  A  LONELY  TRA I l/roUNDUP  LULLAEY  BRE  2928 
99. IT'S  A  LONELY  TRAIL/jUST  A  KID  NAMD  JO  BRE  2718 
100.1    FAVE   EYES/FUNNY  OL"  HILLS  BRE  2713 

101.THEFE'S  GOLDMINE    IN   SKy/wHO   OWNS  LADORBRE  2534 

BRE  2444 
BRE  2499 
BRE  2317 
BRE  3184 
BRE  319C 
BRE  3190 
DEC  3840 
DE  2273 
DE  18035 
DECATUR  505 


102.  BLUE  HAWAI l/sWEET    IS  WORD  FOR  YOU 

103.  smarty/mcon  GOT  IN  SKY 

104. SO  DO    l/oNE  TWO  BUTTON  SHOE 
105. IT'S    ALWATS  YCU/YCU  LUCKY  PEOPLE 

106.  DOLORES/CAMPTOWN  RACES 

107.  DOLORES/CAUPTWON  RACES 

108.  YOU    AND    |/bRAHI|'S  LULLABYE 
109.1    WORRIED   FOR  YOu/lET'S  TIE  FORGTNOT 

110.  EAGLE   AND  Me/evELINA 

111.  MAGNOL I a/s|DE   BY  SIDE 

BOB  CROSBY 

112.  WOMAN  ON   MY  WEARY  MINo/pETER   PEFER  DE  930 

11 3.  summertime/what's  NEW  DE  2205 

114.  MAKES  NO  NEVER  MlNc/l'LL  NVR  CRY  OVR  UDE  4402 
1 1 5. SKATERS  WALTZ/EYE  OPENER  DE  2282 
1 1 6. KNOW  YOU  ANYWHERE/ONE  TRACK  MIND  DE  3434 
117. ISN'T  THAT  JUST  LIKE  LUv/dO  YOU  NO  WHYDE  3445 
118. I'LL   COME   BACK  TO  u/TAKE  ME  BACK  GIN      DE  3576 

119.  WELI    IPELl/mUCH  MORE  LOVELY  DE  3762 

120.  MUCH  LOVELY/WELL  HELL  DE  3762 
121. I'VE  NOTHO  LIVE  FOR  NOw/kEEF  THINKING  DE  3808 
122. SOMETHING    I    DREAMED  /CALL    IT  ANYTHING  DE  3815 

123.  TWO    IN  LOVE/SINNER   KISSED  AN  ANGEL  DE  4009 

1 24.  TRUST ING    IN  u/fROM  ONE  LOVE  TO   ANOTHR    DE  4027 

125.  semper  faratus/army  AIR  CORPS  DE  4374 

JOE  CURRAN 

126.  MISS  W I LLFLL/SOMEBODY  IiTY  LIKE  YOU  PA  41309 

PETE  DAILY  4  CHICAGOANS 

127.  BLUIN  THE  BLUES/5: 30   A.M.    BLUES  JMP  14 

TADS  DAMER0N/5EXTET 

128 .  Damer ON I  A  /  The~Chase  BN  541 

oamito  jo 

129.1  don't  care/ i'd  do  it  again  vi205022 
dan  and  ski  ffl  e  boys 

130.  Three  flights  up/Three  Flights  up        ci  1021 

JOHNNY  DANKWORTH  SEVEN 

131.  LITTLE   BENNY/STRIKE  UP   THE  BAND         JZPAK  9 

DIXIE  JAZZ  BAND 

132.  BLACK  BOTTOM/CAPTIVaT ING  RHY  OR  I  OLE  688 

133.  MAKIN    FR  lENDs/lY  KINDA   LOVE  OR  1537 

DIXiaANp  RHYTHM  KINGS 

134.  C0N'T  GO  WAY/  OH  BY"  J  INGO—KNI  CKEBCKER  2 
135. OH  BY  JINGo/uHNAMED  TUNE  KNICK  2 

PERRY  DIXON 

136.  BACK  TO   GA.    BLUEs/bE   MEAN  TO   YP    DAD-      CO  14522 

JOHNNY  DO DPS 

1 37.  ERASTUS  PL  AYS  KAZCO/jOE  TURNED  BLUES  BR  80075 
138. STEAL   AWAY   BLUEs/hOT   POTATOES       CENTURY  3010 

TOMMY  DORSEY 

139. I'LL  BE  SEE  IN  YOu/lET'S  JUST  PRETEND  VI201574 
140. IT   STARTED   ALL  OVER   AGIn/maNDY  MAKE  M I  V  I  201 522 

141.  daybreak/there  are  such  things       dorsey  27974 

142.  embraceable  you/sunshime  your  smilt     vi  27638 

143.  blue  danube/dark  eyes 

144.  hum0res0ue/g0ing  home 

145.  who/mar  IE 

146.  ROYAL   GARDEN   BLUEs/jA  DA  


N- 
N- 

E+ 
N 

E/N 
M- 
N 
N 
E+ 
N— 
N 

N- 

E 
N 

E 
E 
E+ 
E 

N— 
N- 
E 

E+/N 
N— 
N- 
E 

N— 
N- 

N/E 

N 

N/E 
E+ 


VI  25556 

VI  25600 

VI  27519 

VI  25326 


n/e 

E 

E- 
N- 

N 
E+ 

JSt_ 


147, 
148, 
149, 
150, 
151 
152, 
153, 
154, 
155, 
156, 

157, 

158, 
159 
160, 
161 
162 

164 

165 
166 
167 
168, 
169 
170, 
171 
172, 
173 
174, 
176 
177, 
178 
179 
180 
181 
182 
183 
184 
185 


187. 
188, 
189, 
190, 

191, 

192, 
193, 
194, 
195, 
196. 
197, 
198, 
199, 
200, 
201, 
202, 

203, 

204. 

205, 

206. 
207, 
208. 
209. 
210, 
211, 

212, 

213, 

214. 
215. 
216. 

217, 
218. 

219, 

220, 

221. 
222. 
223. 
224. 
225. 


227 
228, 
229. 
230, 


TOMMY  DORSEY  {Cont'd) 
rp i endsh i P/HOLI  ywooo  hillbillies 
deep  vall~y/tombonol  ;Y 

FAREWELL  TO  ARMs/l  MAY  BE  WRONG 
CREAM  OF  YOU/  PUSSY  WILLOW 


VIZ  355 
VI!  419 
VI ;  753 

vi:  «2 


spring  isn't  EVERYTH  INg/b  INGOBANGOBOFFVIi  j|9g 
SWEET   EILEEN/NO   ONE  BUT  YOU  VI;  3« 

MANDY  MAKE  UP  M I  N  o/ STARTED   ALL  OVR   GN   V12  52J 
MAKE  UPM^'D/STARTED  ALL  OVR  AGAIN 
NIGHT  i   CAY/SMOKE  GETS    IN  YR  EYES 
BLUE   DANUBE/DARK  EYES 

MORTON  DOWNEY 
LITTLE   BIT  OF  HEAVEN/MOTHER  MACHREE 

DUTCH  SWING  CXLEGE  ORCH. 
FIDGETY  FEET/PANAUA  RAG 
SISTER  KATE/FOUR  OR   FIVE  TIMES 
ALEXANDER  RAG   BANd/biRTH  BLUES 

a.m. Blues/or i g inal  dix  one  step 

JAZZIN   BABIES  BLUEs/viPER  MAD 

DUKE  ELLINGTON 
top  and  bottom/toasted  pickle 
scattin  at  the  kit  kat/l've  got  be  rugbla3 

WALL   AT  WAIL/tlOOD    INDIGO  3R  3 

JOLLY  WOG/DOUBLE  CHECK   ST  BR  5 

BLACK   BUTTERFLY/HARMONY    IN  HARLEM  BR  l| 

WALL  ST     WAIL/MOOD  INDIGO 
DROP  UE   OFF  HARLEm/mERRY   GO  ROUND 
IN   SENTIMENTAL  MOOd/sHOBOTE  SHUFFLE 
LAZY   RHAPSODY/VLUE  RAMBLE 

JOHNNY  COME  LATELy/gOIN  OUT  BACK  WAY  HMV 
APE  YOU   STICKING/DON'T  NO  KIND  OF  BLS  HMV, 


VI2  57 

vi  rr 

ME  1 1 

su  n 

RAI  1. 

RAH  13 
RAI  I 
SU  KM 

ELA 


BR 
CO 

CO  | 
CO 


JAM  A  DITTY/DIMINUENOO    IN  BLUE 
TAKE    IT   EASY/jUBILEE  STOMP 
jubilesta/  MOONLITE  SIESTA 
mooc  indicx/the  mooche 
my  heart  s ings/carneg ie  blues 

EVERY  HOUR  ON  H0Ur/t|ME   A  WAST  IN 
JOHNNY  COME  L ATELy/mA | N STEM 
SCLITUDe/dELTA  SERE 
DELTA  SERe/sTOMPY  JONES 

DETA  sere/solitude 

SEGER  ELLIS 
ONE  MOMENT  MORE  WITH  u/oNLY   FOR  YOU 

LEONARD  FEATHER 

BEDROOM  BLUEs/LIVING  ROOU  POMP 
SUITE    IN  4  QUARTERS/     14  2 
SUITE    IN  4  QUARTERS/     PTS .    3  4  4 
0  LADY    IN   DEBT/LOST  WEEKEND  BLUES 
MAYNARD  FERGUSON 


OK  1 
SE  - 
V I  31 
VI2  w 

VI 21  {I 

VI 2^ 

vi  ;'" 

VI  21 


CONT  I 
CONTI 
CONT  I 
MU 

QT. 


ALL    TH INGS  YOU  ARE 

ELLA  FITZGERALD 

HE'S  MY  GUY/ FOUR  LEAF  CLOVER  DE  1 

SING  SONG  SWING/WEREN'T   FOR  YOU  DE 

SHAKE   DOWN  THE  STARs/fELL    IN  LV  DREAM  DE 

TAKE  FROM  TOp/j«BILEE  SWING  DE 

WISHFUL  THINKING/HELLO  UA  DE 

MAKE  LOVE  TO  ME/I'M  THRILLFD  DE 

TELL  ME  TRUTH/  BILLY  DE 

STONE   COLD   DEAD    IN  MARKEt/pETOOT I EPI E  DE 
IT   PITY  SAY  GOODNITE/FOR  SENTIMNT  REASDE  2 


DE  2 

DE  2. 

Am.  Parlo  34 
HRS1 


EB 


CMS 
COM 
CO  3! 
DE  11 
DE  11 
DE  11 

VI  1f 


OH  LADY  BE  GOOd/flYIMG  HOME 
SENTIMENTAL  JOURNEy/  GUILTY 

FLAMINGO  MELODI<NS 
SHOULD   l/    I'M  FOLLOWING  YOU 

BRI  CK  H- EAGLES  ORCH. 
PASTICHE/   DOUBLE  DOGHOUSE 

FRANKIE  4  JOHNNY 
I'M  LOOKING   FOR  SOMEBODY  Lv/bREEZE 

BUD  FREEMAN 
'L I FE' SPEARS   JITTERBUG/WHAT'S  THE  USE 
KEEP  SMIL  IN   AT  TROUBLe/aT  SUNDOWN 
AFTER   AWHILE/SHIM  ME  SHA  WABBLE 
KEEP   SMIL ING/  WHAT    IS  THERE  TO  SAY 

susie/fidgety  FEET 

NEED  SOME   PETTIn/t|A  JUANA 

EARL  FULLERS  FAMOUS  JAZZ  BAND 
BEALE   ST   BLUES/OLD  GREY  MARE 

TENNESSEE  G  ABB  I  EL 
PRECIOUS  LORD  HOLD  MY  HAND/|F  HR  MOTHRCI 

SL  \  U  GAILLARD  QUARTET 
TKE  HOP/BABY   »X)N''T  U   PLFASE  CAOET 
HOP  COWBOY/v|P  ROO   HORSEY  MER  I 

HIP  COWBOY/YIP  ROO  HORSEY  MER  E 

ERCL  GBRNEB 
SLAMBOREE/WRAP  TROUBLES    IN   DREAMS  SUMMIT 

laura/sumbody  LUVS  ME  SA 
STAN  GETZ 

And  angels e w ing/symphoney  sio's  idea  SAV 

THE  GEORGI  ANS 
lovey  come  back/danc in  dan  CO 

PI  ZZY  GILLESPI  E 
THINKING  OF   YOu/TO  THINK  CHOSE  ME  PRSTIGE 

cubana  be/cubana  bop  VI203 
our  delight/good  dues  blues  MU 

DIGGIN  OIZ/CONFIRMATION  DIAL  1»| 

SALT    PEANUTs/wAITEO   EOR  YOU  MUSIC 

BILLY  GRANT 
LAST   NIGHT    I    WENT   WALKIn/mY  AMOURNEwTOBE 

WARDELL  GRAY 

BLUE  GRAY/TREAO  IN  WITH  TREADWEL ..  PRESTIGE 

SINNER  KISSED   AN   ANQEl/gRAYHOUND  PRESTIGE 

KIDDO      PTS.    14  2  PRESTIGE 

FARMER'S   MARKET /lOVER  MAN  PRESTIGE 


MINIMUM  BID  50c 


WARDELL  GRAY  (Cont'd) 

COO         PTS.    3  4  4  PRESTIGE 

coo      Pts.  3  4  4  Prestige 

jzz  on  sunset    3  4  4  Prestige 

M  ON  SUNSET     14  2  PREST  IGE 

i|GHT   GOy/aPRIL  SKIES  PRESTIGE 

BENNY  GREEN 

IRL-A  L  ICKS/BENNIE'S  PENN I ESPREST IGE 


;  joh 

k  boat7p 

WCE  U  *E 
TIN 


760 

E4 

760 

N 

779 

N 

778 

N 

840 

N 

908 

N 

790 

N 

909 

N 

JOHNNY  GREEN 
.PEPSI  BOUNCE  PRESTIGE 

WENT   AWAY  /\'V  THEFATMAN  VI205037N 

NY  GRIMES 

IgHTMARE  BLUEs/hOT  IN  HARLEM  ATLANTIC  869  N 
Ll.  ALWAYS  LOVE  U   SAMe/rOMANCE  SA       61 3  N 

Sewalks  of  n.y. /jealousy      Atlantic    886  E— 

JEAN  QOLOKETTE 
Bs  funny  that  way/dream  tAaih      VI  21853  E 
wtucky  lullaby/lv  call  u  MY  SWTHTVI  20257  E 
SiE  in  spaini(B. F.Goodrich  orch)      VI  20491  V- 
I        GOLDEN  BATE  ORCH. 

PE  14874  E 
OR      145  E+ 


ART  BREAK  IN  BABY 
l'T  MAKE  FOOL  OUT  OF  ME 
BENNY  GOODMAN 


3  IN  ST.  BLUES/BEALE  ST  BLUES  BR 
N'T  CHA  GLAD/RIGHT  TO  SIMG  BLUES  BG 
KAS  TEA  PARTY/DR.  HECKLE  AND  J I BEBQ 
X  AP:=EAL/GONE  WITH  WHAT   WIND  BA 

DEXTER  GORDON 


Lk  of  town/lullaey  in  rhythm 
Hi  of  town/lullaby  in  rhythm 
'k  duel     Pts.  14  2 


DIAL 
Dial 
Dl 


7645  E+ 
3163  N- 
2167  N- 
260  E 

1038  E+ 
1038  N 
1028  N 
1018  N 
1042  E+ 
923  N 
955  N 
603  E 


1st  of  a  chance/miscnievous  lady  dl 

eet  4  lovely/oh  well  dl  al 

n    ng  tali.  dexter/dexter  bigs  in  savoy 

|(|ktrose/nostalg  ia  Savoy 

'ng  tall  dexter/dexter  digs  in  savoy 
1     jimwi  e  gordon 

npecked  man/the  mojo  blues  de 
I      AL  HAIG  SEXTET 

'ORT  P.  NOT  L  P/BE  STILL  TV  HL 

GAR  HILL  BOP/FIVE  STAR  SEECO 

js  caprice/stairway  to  stars  NewJazz  823  E 
Isted/easy  living  new  Jazz  817  E 

AL  HALL 

[Y  R  I VER/ COME  SUNDAY  WAX 
JES    IN  MY  HEART/ROSE  OF  RIO  GRANWAX 

I  blue/emal INE  WAX 
j       CURL EY  HAMER  ORCH. 

MA  L.lM«-LAB/SPOOKY  BOOGIE       SUNRISE     2115  N 
LIONEL  HAMPTON 


SEECO  10002  N 


102  E+ 
101  E 
100  E 


»1  JUST  WORRYING  KIND/  DUB 
EROKEE/  #2  REBOP  4  BEBOP 
HP'S  BOOGIE  WOOGIE/CHOP  CHOP 

n ng  home/in  the  bag 

EBIE  JEEBIES  ROCKING  Tn/g|N 


DUB  V+ 

DE  24430  E 
DE  18613  N 
DE  18394  E 
XM(6  VI  26423  E-f 


toy  side  0  o  st/|  know  oon't  u  NOVI  25592  E 
GEORGE  HARDY 

UNO/PIANO  AUDIO=SCRIPTIONS  E+ 

HARLEM  FCOTWARMERS  (ELLINGTON) 
k  in  in  rhythm/ found  new  baby      5DG286036  E- 
HARLEM  HARLEY 

D   IT/BEST  EVER   DID    IT  DE     7492  N- 

BILL  HARRIS 

JSS  COUNTRY/HEAN  TO  ME  KE      618  N- 

(EBODY  LOVES  Me/woODCHOPPER' S  HOLDl     1009  N 

BOBBY  HARRIS 
30  BELIEVE/RUB  A  LITTLE  BOOG I E  PRESTGE  925  E+ 
BILL  HARTY  PRSNTS  GEO. VAN  EPPS  MUS./1 

HJCKY   DISH/VARS  ITY  DRAG      VOCAL  I  AN          4183  E+ 

STAN  HASSELQARD 
)  SLEEPS/SWEDISH  PASTRY 
ANN  HATHAWAY 

GOES  LIKE  TH  IS/SUPER  TIME 

COLEMAN  HAWKINS 

50RDER  AT  BOARDEr/fEEL ING  ZERO  AP       753  E 

S  THE  TALK  OF  THE  TOWn/stUFFY  OP  15254  E+ 

THE  TALK  OF  THE  TCWn/sTUFFY  OP  15254  E 


OP  15062  E+ 

AVALON     7211  E+ 


S I GNATURE281 04  V 

EMS  533  E 
8B300825  N- 
BB300825  N 
PAE  1685  E+ 
ASCH  3553  E 
DE  742  N/E 
26219  N 

BB300813  V+ 


r  happy/crazy  rhythm 

)  I  CAT IOn/ SMACK 
5Y  4  SOUL/  HAD  TO  BE  YOU 

dy  4  soul/had  TO  BE  YOU 

ilAICA  SHOUT/DAY  YOU  CAME 
3RTSMAN';,   HOT/READY   FOR  LOVE 
AT  HARLEM    IS   TO  Me/mED I  TAT  ION 

»zy  rhythm/honeysuckle  ROSE 

ERSKIN  HAWKINS 
«'T  cry,  baby/bear  mash  blues 

HERB  I  E  HAYMER 
»CK  MARKET   STUFf/laGUNA  LEAP  SUNSET     7561  N 

DICK  HAYNES 

:SS    I'LL  HV  TO   DREAM  /EVRTHG  HAPNDE  27312  N 

JOE  HAYMER 

JN  GRINNING   AT  Me/yOU'RE  TOO   SUREMEL61 211  N- 

EDQAR  HAYES 

DMPIN  AT  THE  RENNy/lauGH  IN  ATL  I  FETDE  1416  N— 

HE  ME  OR  LEAVE  me/  SO   RARE                   DE  1444  N 

EN  YOU     AND   I   YOUNG/l   KNOW  YOU         DE  1509  N 

PE  SK I  Es/sWEETHEART  DE  1684  E+ 
!       J.  C.  HEARD 

lOpa/this  is  it                        Appolo  783  N 
HEAL  HEFT  I  ORCH. 

ppy  joe/i  woke  up  dizzy             key  669  N- 
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MINIMUM  BID  50c 


WOODY  HERMAN 

305.  THE  GOOD  EARTH/SURRENDER  CO  36985  N 

306.  «RAP  TROUBLE    IN  DREAMs/lF  LV  U  WANT  CO  37100  N 

307.  blowing  up  A  storm/fan  IT  CO  37059  N 

308.  LAS   CH lAPANECAs/GOLDEN  WEDDING  DE  25300  N 

309.  BLUE  flame/mis IRLOU  DE  25151  N 

310. SINGING   SANDS   OF  AL AMC S a/gORRA  GET   STUDE     4372  N 

311.  LAMPLIGHTERS   SERANADe/eVN  STEPHEN  DE     4253  E+ 

312.  TOUR  brothers/no  time  CO  38304  N 

313.  EARLY   AUTUMN/KEEPER  OF  THE   FLAME  OP  57616  N 

314.  WITH  SOMEONE  NEw/wOODCHOPPERS   BALL  CO   37238  N 

315.  irresiSTABLE  u/milkhan  keep  btls  quiteDE  18603  E+ 

316.00  nothin  till  u  hr  /by  river  OF  ROSES  DE  18578  Ef 

317.  chip's  boogie  woogie/chip's  blues  DE   3577  E 

318.  THIS  TIME  DREAMS   ON  Me/slUES    IN  NITE  DE     4030  E 

319.  THREE  LITL   SISTERS/OOCH   A   GOON   ATTACH   DE  18364  E 

320.  amen/del iVER  ME  DE  18345  E 

321.1  DOOD  it/  be  not  D 1 SENCOURAGED  DE  18506  N- 

322.  BLUES   ON   PARAOe/fEACH  TREE  STREET  DE     3501  E 

323.  WHEV.    HAPPENS   TO  u/dREAM  VALLEY  DE     3461  N 

324.  FLT   FOOT   FLOOGIE/CALIOPE   BLUES  DE     1879  N/E 

325.  BLUES  UPSTAIRS/  BLUES   DOWNSTAIRS  DE     2508  N- 

326.  JUMP  IN  BLUES/BIG  MORNING  DE     26(4  N 

327. SAY  SI  si/pick-a-«i6  DE    2979  E+ 

328,SURRENDEr/good  EARTH  CO  36985  N 

329.  WILD  ROOt/atlanta  G.  A.  CO  36949  E+ 

330.  no  time/  four  brothers  CO  38304  E+ 
331.it  happened  dwn  in  dixilnd/dupree  bls  DE    1288  E 
332. your  father's  mustache/gee  gd  hold  u  CO  36870  N- 
333.8  I jou/r I NG  ON  FINGER  CO  36861  N 

334. intermezzo/dizzy  rhapsody  BR    3256  E 
MILT  HERTH  QUARTET 

335.  EGYPTIAN  ELLA/SHOOT  THE  LIKKER  2  ME  DE     1868  N 

336.  TOT  TRUMPET/THREE  BLIND  MICE  DE     1816  N 

337.  L00NEY  LIT  TOONEy/fLT  FOOT  FLOGGIE  DE     1800  N 


PPEP./ 

ine/li 


338. BIG   DIPPER/    BE  I    MIR  BIST   DU  SCHON 


DE    1612  N- 


34C.H0NKY  TONK   TRAIN  Bl/g|RL   LTE  BLUE  HAIRDE     3158  E+ 

341.  HUCKLEBERRY  DUCk/wORRIED  MIND  DE     3561  E+ 

EDDI  E  HEYWOOD 

342.  U  MADE  ME  LV  U/HEYWOOD  BLUES  DE  23677  N/E+ 

343.  LOVER  man/begin  beguine  DE  23398  E 

344.  LCCH  LOMONd/|    DON'T  KNOW  WHY  DE  23590  E+E 

345.  CAN'T   BELIEVE  UR    IN  LV   Me/lV  ME  LEAVE  CMS     577  E+ 

CURL  FY  HICKS 

346.  POKER   PARTY    POLKA/JINNY  LIND  POLKA  BB  11536  N 

DAN  HILL  HOT  CLUB  OCTET 

347. OLIVER  TWIST/BLUE  TRAIN  BOOGIE   BLS   TRUTONE  145  E+ 

TINY  HILL 

348.  ANGRY/HE  COM  IN  HOME  TO   6TAY  MERCURY     6001  N- 

TEDDY  HILL 

349.  BLUE  RHYTHM  FANTASy/cH INA  BOY  Vl    JA     1315  N 

R.  HIMBER 

350.  DARLIN  JE   VOUS   A  I  ME  B ' Cp/dAYDREAB ING      DE     4036  N- 

EARL  HINES 

351.57  VARIETIES/ I    AIN'T  GOT  NOBODY  OK  41175  V- 

352. Monday  date/caution  CO  35976  N 

353.57  varieties/i   AIN'T  GOT  NOBODY  CO  35875  N 

354.57  VARIEITIEs/l    AIN'T   GOT  NOBODY  CO   35875  E+ 

355.57  varieties/i  ain't  got  nobody  CO  35875  N 

356. STRAIGHT  LIFe/nOW  THAT  YOU'RE  MINE     A.R.A.   156  E+ 

ART  HOPES 

357.6HE'S    CRYING   FOR  Me/slOW  EM   DOWN   BLUES BN        506  N- 

358.  wolverine  blues/bujoe  BN      550  N 

359.  JEFF'S  BLUES/RENDEZVOUS  WITH  RHYTHM       CO  37837  N— 

JOHNNY  HODGES 

360.  JEEPS  blues/rendezvous  with  rhythm       CO  37837  E+ 

361.  RENDEZVOUS  WITH  RHYTHm/jEEPS  BLUES  00   37837  E 

362.  jeeps  blues/rendezvous  with  rhythm       CO  37837  N/N- 

363.  POUND  OF  BLUEs/s IDEWAYS  MER     8961  E+ 

364.  June's  jumpin/violet  BLUE  MER    1961  N — 

365 .  GOING  OUT  BACK  WAy/pASSION  FLOWEF  VI202822  E 

366.  MY  HEART  JUMPED  OVER  MOOn/tRUL"  WNDFULBA       239  E 

_L0U  HOLDENS  DISCIPLES  OF  RHYTHM 

367.  RED  WAGOn7~END  OF  MY  WORLD  DE     3444  E+ 

BILL  IE  HOLIDAY 

368.  WHAT    IS  THIS  THG  CALD  Lv/dON'T  EXPLAINDE  23565  N 

369.  ALL   CF  ME/ROMANCE    IN   DARK  PLACE  BL.5CE       205  N- 

370.  I'LL   NEVER   BE  THE  SAME/l    FND  NU  BABBLACE       243  N 

371.  LONG   GONE   BLUES/AM    I    BLUE                             CO   37586  N 
372. STRANGE   FRUIT/FINE  AND  MELLOW                   CMS        526  N/E+ 

373.  YESTERDAy/|    GOTTA  RIGHT   SING   BLS  CMS        527  E 

JOE  HOLIDAY 

374.  Cuban  nightingale/serenata  Pres      786  N 

375.  joe  black  mambo/donoe  Pres      791  N 

376.  I    hADN'T   ANYONE   TILL   L'/blUE  HOLIDAY  PRES       815  N 

377.  LIKE   SOMEONE    IN  LOVe/hELLO  TO  U  PRES       848  N 

THE  HOLLYWOOD  HUCKSTERS 

378.  THEM  THERE   EYES/HAPFY   BLUES  CP  40022  E 

LENA  HORNE 

379.. HAUNTED  TOWN/GOOD   FOR  NOTHING  JOE  BB300823  N- 

380.  FRANK  I E  4  JOHNNY/FRANK  IE  4  JOHNNY     BL4WHT     500  E+ 

BOB  HOWARD 

381.  FAN  MY  BROW/YOU'RE   PRECIOUS  TO  ME  DE  1293  N 

382.  HE'S  GYPSY  FRM  POUGKPSe/fORMAL  NITE  DE  1306  N— 
383. SING  AND  BE  HAPPy/eASY  LIVING  DE  1357  N- 

384.  PENNY  WISE  POUND  FOOLSH/l'LL  TAKE  KEY  DE  1372  N- 

385.  BEAT    IT  OUT/SHE'S  TALL.  TAN,    TERRIFIC  DE  1489  N- 

386.  SOUTHERN  CASEY  JONEs/dAPPER  DAN  DE  1958  N 

387.  YOU  CAN'T  TAKE    IT  WITH  YOu/mE  MYSELF, I DE  1205  N- 

388.  YOU'RE  JUST  LITTLE  Dl FFRNt/Sp. CLEAN  DE  1195  N- 

FRANK  HUMPHRIES  ORCH. 

389.  LONESOME  MOOD,    AFTER   YOU'RE  GONE   PICK-UP      1001  N— 


FRANK  HUMPRI  ES  ORCH .  (CONT'D) 
390. AFTER   YOU'RE   GONc/LONESOUC   PICK-HP     1001  E 
PEE  WEE  HUNT 

391 » SOMEBODY  ELSE,    NOT "me/aFTER   GONEMIR       44  N/E 

392.  THAT'S   A   PLENTY /ROYAL   GARDEN   BLSCAP     893  E+ 

DANNY  HURD 

393.  u  stept  out  OF  dream/dremy  AFTNUKEY    650  E+ 

DICK  HYMAN 

394.  U  COULDN'T  B  CUTEr/alL  THGS  U  R  RELAX  7  N- 

395.  U   COULDN'T  B  CUTER/alL   THGS  U  R  RELAX  3  N 

396.  GENT    IS  A  DOPE/LADY    IS  TRAMP  RELAX  1  N 

397.  GENT    IS   A  DOPE/LADY    IS  TRAMP  RELAX  1  N 

INK  SPOTS 


DE  18503  v+ 


MGM  10228  E+ 
NRW  JAZZ    825  N- 

PREST IGE  836  N 
KEYNOTE      616  N 

MOM  10228  N 

3B  £ 


398. DON'T  GET   AROUNDANYMORe/sT. DREMS 

399.6TREET  OF   DREAMs/dON'T  GET  ROUND  MUCH   DE  18503  E- 

CHUBBY  JACKSON 

400.  THE  HAPPY   MONSTER/L' ANA 

401.  FLY ING  THE  COOp/l    MAY  BE  WRONG 

402.  NEW  york/why  NOT 

403.  CRY ING  SANDS/NORTHWEST  PASSAGE 

404.  THE  HAPPY  MONSTER/1  ' ANA 

X  I  FF  JACKSON 

405.  QUIET   PL EASE/ SQUEEZE  ME  BLACK4WHITE 

FRANZ  JACKSON 

406.  BOOGIEWOOGIE  CAMP  MEETNG/ SUMMER  RHPY      DE     7730  E+ 

MILT  JACKSON  MODERN  JAZZ  FOUR 

407.  ALL  T HINGS  U  R/LA  RONDE  PRESTIGE     828  N 

WILLIS  JACKSON 
408. STREET  SCENE/HARLEM  NOCTURNE         ATLANTIC       946  N 
BUD  JACKSON 

409.  LAFFIN   AT  YOU/CLAR  MARM  CEN     4015  N 

ILL  I  NO  IS  JACO'JET 

410.  WHAT'S   THIS/ WONDER ING  4THINKING   YOUAPOLLO     758  N 

NAT  JAFFE 

411.  KEEPIN  OUT  MISCHIEF/HOW  CAN  U  FACE  MES I Q  28112  N- 

412.  BLACK  AND   BLUE/zONKY  SIG  28111  N- 

HARRY  JAMES 

413. SHEIK  OF   ARABY/COME   AND  GET    IT  DAVIS   9000  N 

414.  WAIT   SUN   SHINES  NELLy/dEVIL   SAT  DOWN      CO   36466  N 

415.  MY  MELANCHOLY   BABy/mY  SILENT  LOVE  CO   36434  E 

416.  U  MADE  ME  LOVE  u/siNNER   KIST  ANGEL  CO   36296  E- 

41 7.  BEAUMONT  RIDe/dOES    IT  GET  LATE  EARLY     CO   37080  E 

418.  WHY'S  GET  LATE   EARLY /BEAUMONT  RIDE  CO   37080  E+ 

41 9.  BEAUMONT  RIDE/wHY'S  GET  LATE  SO   EARLY   CO   37080  N- 

420.  MOTEN  SWING    PTS- 1  4  2  CO  37351  N- 

421.  you'll  never  know/keb-lah  CO  37264  E+ 

422.  CONCERTO  FOR  TRUMPET/FL I GHT  OF  BEE  CO  37144  n/e+ 
423.1    DIDN'T  MEAN  A   WORo/wHO'S  SORRY  NOW 

424.  FRIAR  ROCK/EASY 

425.  FRIAR  ROCK/EASY 

426.  BEG  I NN ING   SEE  LIGHT/lOVE  LONG  FOR 

427.  MEMPH I S  BLUES/SLEEPY  TIME  GAL 
428. SLEEPY  TIME  GAl/mEMPHIS  BLUES 

429.  U   MADE  ME  LOVE  u/siNNER  KISSED  ANGEL 

430.  TRUMPET  RHAPSODY     PTS.  14  2 

431.  TRUMPET  RHAPSODY     PTS     14  2 

432.  ELI   EL  I /LITTLE  BIT  OF  HEAVEN 

433.  FLASH/ALL   OR   NOTHING   AT  ALL 

434.  Nl GHT  S PEC IAL/BACK  SEAT  BOOGIE 

435.  BACK  BEAT  BOOG I e/n I GHT  SPECIAL 

436.  MAN  WITH  HORN/C IRIBIRIBIN 

437.  BEGINING   TO   SEE  LITE/wAIT   SUN  SHINES 

JAZZ  CONCERT  AT  EDDIE  CONDON'S 

438.  Four  Records 

PETE  JOHNSON 

439.  U   DIDN'T  NO  MY  MINd/hOLLER  STOMP 

ETTA  JONES 
440. OSCULATE  ME  DADDy/mEAN  TO  HE 
HANK  JONES 

441.  NIGHT  MUSIC/THE  CHASE 

JIMMY  JONES 

442.  FIVE  O'CLOCK  DRAG/  NEW  WORLD  A'COMIN  WAX 
443, IMPROVISATIONS  ON  NOEL   COWARD'S   2  RECWAX 

444.  CLAIR   DE  LUNE/LOVER  MAN  WAX 

LOUIS  JORDON 

445.  REET,  PET ITE  4  GONE/ INFLATION  BLUES 

ART  KARL  E 
446. SU  ZANN AH/L I GHT " S  OUT 
HAL  KEMP 

447.  WHERE  ARE  U  OREAM  G|Rl/|N  HUSH  OF  NITEBR     4424  N- 

448.  L0VEL INESS   OF  u/oANGER  LOVE   AT  WORK        VI    26528  N/E 

449.  MOON   FELL    IN  RIVER/LADY  WITH  RED  HAIR    VI    27203  N 

450.it  all  comes  bak  to  me/talkin  to  MY  HTVI  27255  E 

451.1   CAN'T  REMEMBER  TO   FORGET/URE  THE  ONEVI   27261  N- 
STAN  KENTON'S  ORCH. 

452.  ARTISTRY    IN  RHYTHM/EAGER  BEAVER  CP 

453.  EVERY  TIME  WE  SAY  GD8Y/R  U  LIVING  ELMAiP 

454.  R  U  LIVIN  OL'MAn/evRY  TIME  WE  SAY  GBYECP 

455.  TAMPIC0/S0UTHERN  SCANDAL  CP 
456. SHOO   FLY   PIE   APL    PAN   DOWDy/bEEN   DN  TEXCAP 

457.  INTERMISSION  RIFf/sHAME  SAY   GOOON ITE  CAP 

458.  CONCERTO   END   ALL   CONCERTOS   PTS  14  2 

459.  ACROSS    ALLEY   FROM   ALAMO/nO   GRTR  LOVE 

460.  collaborat i on/mach I  TO 

461 • EAGER  BEAVEr/haRLEM  FOLK  DANCE 
462. HIS   FEET  2  BIG   FOR   DE  8Ed/aFTER  YOU 
463. STREET  OF  DREAMS/DADDY 

464. SO    IN  THE  MOOD/VIVA   PRADO    ( PROM  REC ) 

465.  JUMP   FOR  JOE/LAURA 

466.  EC  FN  I NG    IN    PAKISTAN/jOLLY  ROGERS 

467.  YES/MAMB0  RHAPSODY 

468.  WILLOW  WEEP  FOR  Me/bONGO  RIFF 


CO  36973  E 
CO  36996  E 
CO  36996  N— 
CO  36758  E+ 
CO  36713  E+ 
CO  36713  N 
CO  36296  E 
CO  36160  E 
CO  36160  E+ 
CO  35979  E 
CO  35587  E+ 
CO  35456  E 
CO  35456  N- 
CO  J  TESTN 
CO  J  TESTE 

DE     490  N 


8N 


12  N- 


VI 201 941  E- 

DIAL    1037-B  N 

103  E+ 
1  N— 

107  E+ 

DE  24381  E+ 
VO    3147  V- 


159  E+ 
187  N 
187  E 
202  N— 
235  N 
298  N 
382  N 
387  N 
408  E 
903  N 
361  N— 
1823  E 
1279  N— 
1704  N 
1043  N 
2020  E+ 


CAP  15179  N 

469. DO  NOTHIN  U  HEAR  ME/jUST   SITTIN  ROCKNCAP  15197  N 
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470 
471 
472 
473 
474 
475. 
476 
477 
47B 
479 
430 
481 
482 
483 
434 

485, 

486, 
487 
488 
489, 
490, 
491, 
492, 
493, 
494 
495, 

496, 
497, 
498, 
499, 
500. 
501, 
502, 
503, 
504, 

505, 
506, 
507, 

508 
509, 

510 
511. 
512, 
513, 
514, 

515. 
516, 

517. 
518, 
519. 

520, 
521. 

522, 

523. 
524, 
525, 
526, 
527, 
528, 
529. 
530. 
531, 
532, 
533, 
534, 
535. 
536, 
537, 
538. 
539, 
540, 
541, 
542, 
543, 
544, 
545, 

546, 

547 

548, 

549 

550 
551 

552 
553 
554 
555 


CP  20088  E+ 
CP7-1306  E+ 


BTAN  KENTON  (CONT'D) 
ARTISTRY  JUMP/ ART ISTRY   IN  RHYTHM7     CAP  15190  N 
CONCERTO  TO  END   ALL  CONCERTOS  CAP  15193  N 

.Theme  to  west/curiosity  op  15005  E 

HOW  AM  I  TO  KNOw/GOOD  MAN  GOOD  MENGCAP  15327  N- 
I    TOLD  YA    I   LOVE  Ya/uN1SON  RIFF  CP  15018  E+ 

HOW  HIGH  THE  MOOn/    INTERLUDE  CP  15117  E+ 

Thermopolae/peanut  vendor  CP  15052  E 

lover/soothe  me  CP  15031  N 

UNISON  RIFF/l    TOLD  YA    I   LOVE  YA    GET  CP  15018  E+ 

curiosity/theme  to  the  »eat  CP  15005  E 

don't  want  that  man  rnd/harlem  HOLIDCP  15248  N 

HE  GOOD  MAN   GD  MEN   GO/hOW  AS    |    NO     CAP  15327  N 
RlKAJIKA  JACk/4  MON.    3  WKS,  2DA  1   HRCAP  15199 
OPUS    IN   PASTELS/SAFRANSK I 
PAGL lACCl/sANTA  LUCIA 

MAURICE  KING  4  WOLVERINES 
GOOD  DADDY/NIGHT  FALL  CO 

TEMPO  KING 
ALABAMA  BARBECUe/tHAT 1 S  YOU  MEAN  ME  BB 
HEY  HEY  HEY  HEY/HALLELUJAH  THNGS  ROSBB 
YOU'VE  GOT  SOMETHING/ONE  HR. LUNCH  BB 
SWINGIN  THE  JINX  AWAy/saYIN  TO  MOON  BB 
I  GOT  NOTION/THAT'S  WAY  IT  GOES  VO 
I  DO  ANYTHNG  FOR  u/wiLLIAM  TELL  BB 
WE  CAN  HUDDLE   AT   HOME/sWT   ADELINE  BB 

Gee  but  you're  swell/my  last  affair  BB 

SOMEONE  CARE  FOR  ME/TIMBER  BB 

SWINGIN  JINX   AWAY/ 1    SAY  IN  TO   MOON  BB 
ANDY  KIRK 

STEPPIN  PRETTY/  GIT  DE 

DOWNSTREAM/l 'M  GLAD  FOR  UR  SAKE  DE 

WORRIED  OVER  u/wEDNESDAY  NITE  HOP  DE 

I    WENT  TO   GYPSY/BETTER  LUCK  NXT  TM.  DE 

MESSA  STOMP/BLESS  YOU  MY  DEAR  DE 

LITTLE  JOE   FROM  CH I C AGO/o VERHAND  DE 

LOVER  COME  BACK  TO  Me/pR.  BUTTERFLY  DE 
KEY  TO  MY  HEART/LITTLE  JOE   FROM   CH 1 . DE 

TAKE  IT  AND  Git/hip  HIP  HOORAY  DE 
MANNY  KLEIN 

BE  I  MIR  BIST  DU  SCHOEn/aT  SUNDOWN  KEY 
MOONLIGHT  IN  WAIKIKI  VO 
HOCHIHI   OE  KE   IKE  mai/drmy  HAWAIN  MOVO 

MOE  KAFFMAN'S  MAIN  STEMMERS 
BOPPIN  FOR   S ID/MAIN  ST.    80PP0RTUNY  MST 


MST 

PRES 
NEW  JAZZ 
NJ 
NJ 
NJ 


6560  E 

6687  V+ 

6642  E+ 

6643  E/V 
4156  N 
6534  V+ 
6563  E 
6770  E/V 
6725  E- 
6643  N— 

931  N— 
1531  N— 
1303  N 
1422  N 
2204  E+ 
3385  E+ 
1663  N— 
1710  N- 
4366  E 

63L  E 
4114  N- 
4170  N- 

3001  N 

3002  N 

853  N— 
813  E 
827  N 
834  N 
834  N 


VI  36161  E 
VI  36142  E 


ATL 
ATL 
ATL 

VI 
VI 


668  N— 
308  N- 
664  N 

1151-AE+ 
1170  E- 


VI  64924  E+ 


BOP   IPO/ROCKIN  WITH  THE  BOP 

L  EE  KOINTZ 
odj enar/ indian  summer 
tautology/sound-lee 
u  go  to  my  head/palo  alto 
rbbecca/lce  cream  konitz 
rebecca/lce  cream  konitz 

ANDRE  KOSTEL  ANETZ 
CHANT  OF  THE  WEED/RUMBA  FANTASY 
REVENGE  WITH  MUSIC     PTS.    14  2 

ROY  KRAL 

AFRO— D| SI  A/WHAT  DO  U  THINK  I  AM 
AULD  LAND  SYNe/eVER  LOVIN'  BLUES 
AULD  LAND  SYNE/eVER  LOV IN'  BLUES 

FRITZ  KREISLER 

DEEP    IN  MY  HEART/ INDIAN  LOVE  CALL 

humoresque/albumblatt  MARGUEREITE 

LOVE  NEST/ 

GENE  KRUPA 

THAT    DRUMMER'S  BAND/wHAT'S  THIS?  CO   36819  E+ 

ON  THE  BEAM/HODGE   PODGE  CO  35262  N— 

THESE  FOOLISH  THINGS  REMINo/DUST  VI203721  N 

LEMON  OROp/siMILAU  CO   38415  E- 

OPUS  NO.  1/vALSE  TRISTE  CO  37224  E+ 

THAT   DRUMMER'S   BANo/wHAT'S   THIS?  CO  36189  E 

U  TURNEO  TABLES   ON  Me/tEACH  ME   BABY  CO  38141  E+ 

AFTER  UR   GONE/  DARK  EYES  CO  38147  E 

BOOGIE   BLUES/LOVER  CO  36986  E+ 

THAT  DRUMMER'S    BANd/wHAT'S   THIS?  CO   36819  E+ 

THAT'S   MY  HOME/jEST   MATTER   OPINION  CO   37067  N 

IT'S   A    GOOD  DAY/SLOW  MOSOUITA  CO  37209  E 

LEAVE  US  LEAP/DARK   EYES  CO  36802  E+ 

LEAVE  US  LEAP/DARK   EYES  CO  36802  N 

I    SHOULD  CARE/CRY   AND  YOU   CRY   ALONE  CO   36784  E+ 

I'O  LV  CALL  U   SWETHRt/dRUMMIN  MAN  CO  35324  E+ 
PASS  THE  BOUNCE/ME  4  MY  MELINDA 
COME BE   MY  LOVE/WALLS   KEEP  TALKING 

cowboy  serenade/till  REVIELLE 

SLOW   DOWN/FOOL   AM  I 

TWO   DREAMS  MEt/dOWN  ARGENTINA  WAY 
BLUES  RHYTHM  FANTASy/PT  14  2 
AFTER  U'VE  GONE/  DARK  EYES 

BILLY  KYLE 
GIRL   OF  MY   DREAMS/HANDLE  HRT   w/caRE  VR 

FRANKI  E  LAINE 
R06ES    IN  PIC ARDY/MOONL I GNT    IN   VT.      ATLAS  156  E 

DAVE  LAMBERT 
A  LWAYS/HAWA I | AN  WAR    CHANT  OP     3403  N 

MORRIE  LANE 

stairway  TO  stars/ain't  necesrly  so  C0R60853  N 
CL  I  FF  L  ANG 

THESE  FOOLISH   TH I NGs/EX ACTLY  LIK  U   PANAM  142  E+ 
EXACTLY  LIKE  u/thES  FOOLSH  THINGS     PANAM  142  N— 
SAM  L  AN  I N 

SOMETHING  TO  REMEMBER  U  BY  H.0.W.1125  E-f 

JUMPIN  JACK/ROSES  OF  YESTERDAY  OK  41121  N 

SIREN  DREAM/SUMMERTIME  SWEET HE ART 6  OK  40913  N 
SIREN  DREAM/SUMMERTIME  SWEETHEARTS     OK  40913  N 


OK 

OK 
OK 
OK 
OK 
OK 
CO 


6619  N— 
6438  N 
6266  N/E+ 
6154  N 
5826  N 
5627  E 
134  N 

659  E/V 


SAM  LAN  IN  (CONT' d) 

556.  paree/dancin  TAMBOURINE 

557.  CHASING  YOU. FOUND  RED  RED  ROSE 

558.  WANT   SEE  MY  TENN./  ELIZA 

559.  ROSE  OF  CHILE/OH  BY  JINGO 

DON  LAMPHERE 

560.  Go/stop 

561 .  go/stop 

562.  spider '6  web/fox  hunt 

PAUL  laval/henry  LEVINE 

563. SHOEMAKER8S  H0L9DAY/B AS  j N  STREET 
YANK  LAWSON 

564.  TOO  MANY   TIMES/  STUMBLING 

565.  TOO  MANY  TIMES/  STUMBLING 

566.  TOO  MANY  T  j  MEs/  STUMBLING 

567.  sug arfoot  stomp/uank's  2-oay  toot 
568. Stumbling/too  many  times 

HARLAN  LEONARD 
569.400  swing/my  pop  gave  me  5  cents 

570.  pop  gave  me  nickel/400  swing 

571.  contact/  rockin  with  the  rockets 

572.  please  don't  squabble/a  la  bridges 

meade  "lux"lewis 

573.  yancey  special/boogie  woogie 

574.  bear  cat  crawl/shout  for  joy 

575.  b.  w.  prayer     pts.  14  2 

576.  bear  car  crawl/shout  for  joy 

577.  B0GGIE  TIDAL/yANCEY' S  PRIDE 

578.  RANDINIS  BOOGIE/LUX  BOOGIE 

SMILEY  LEWIS 

579.  GUMBO    BLUES/ IT'S  SO  PEACEFUL 

TED  LEWIS 

•MEDLEY   FOX  TROT/SCHUBERT  SERENADE 
, STEPPIN  OUT/UNFORTUNATE  BLUES 

I   MISS   MY  SWISS/MARGUER ITE 
•MY  MAMA    IS    IN  TOWn/nEW  ST.    LOUIS  BLS 

RAY  LINN'S  HOLLYWOOD  SWING  STARS 

.WHERE'S   PRES?  /   EASTS I0E  JUMP 
MAD  M0NK/6L0P  BLAH 
,BLOP  BLAH/MAD  MONK 
•SERANADE    IN   SEVENTH'S  /TEA  TIME 

GUY  L0MBAR00 

.CHRISTMAS   CANDLES/MERRY  XMAS  POLKA 

LOUISIANA  BLUES 

.YELPING  HOUND  BLS/ JUST   NOTHER   GD  MAN 

JIMMIE  LUNCEFORD 

•WHITE  HEAT/JAZZNOCRACY 
WELL,    ALL  RITE  THEn/uPTOWN  BLUES 
•RUNNIN*    WILD/FOUR  OR   FIVE  TIMES 
STOMP  IT  OFf/mY  BLUE  HEAVEN 

hittin'  the  bottle/dream  OF  YOU 

' LL  TAKE  THE  SOUTh/mELODY  MAN 


OK  40874  N 
BANNER    7058  E 
PAT  36149  E- 
COA  2943  E- 

NJ  812  E+ 
NJ  812  N- 
NJ      810  V 

VI  27304  E 

S I  Q  28107  E+ 

SI Q  28107  E 

SIG  28107  N 

SI G  15044  N- 

SIG  28107-A  N 

BB  10823  E/N 
BB  10823  N— 
BB  10586  N- 
BB  10899  E+ 

DE  3387-A  E+ 
VO  4608  N- 
CO  35960  E+ 
CO  35961  N- 
ASCH  352  N- 
ASCH      352  E 

IMPERIAL    5208  E 


580, 
581, 
582, 
583, 

584 
585, 
536 
587, 

588, 


CO      1-6  V+ 

CO    48-0  E+/N- 

CO  406-D  \H- 

00  697-D  V+ 


590. 
591 
592 
593 
594. 
595 
596 
597 
598 
599 
600 

601, 

602, 
603, 
604, 
605, 


608, 
609, 


613, 
614, 
615, 

616, 
617, 

618, 
619, 
620, 
621, 

622, 


624, 
625, 

626, 
627 
623, 
629, 
630, 
631 
632, 
633, 


ATOMIC    220  N 
ATOMIC    221  N 
ATOMIC    221  =A  E 
SIG  28121-B  E+ 

DE  24748  N/E 

CO  A2742  V 

BB  5713  E- 
CE  30232  N 
DE  503  E+ 
DE  712  V+ 
DE  765  E+ 
DE      805  E 


MERRY  GO-ROUND  BROK  Dn/sEE  U  IN  DREAMSDE  1318  E 
FIRST  TIME    I    SAW  u/RAGGIN  SCALE  DE     1364  E 

PUT  ON  UR   GREY   BONNEt/hELL' S  BELLS  DE     1506  V+ 

Back  door  stuff/back  door  stuff  DE  18594  E 

SWINGIN  UPTOWN/REMEMBER  WHEN  VI    24669  V- 
JOE  LUTCHER 

TOODLE-OO/BADDAD   BEBOP  CP  15170  N.- 
JOE-JOE JUMP/WALK   INTO  MY  HEART  CP  15297  N 
STRATO-CRU ISER/SUNDAY'S   BLUES  CP  40052  N— 
HOW  FINE  CAN  YOU  BE?  /mO-JO  STOMP  CP  15109  N 
MO— JO  STOMP/HOW  FINE  CAN  U  BE?  CP  15109  N— 

NELLIE  LUTCHER 

I   THOT   ABOUT  U/ IMAGINE  U  HAV IN  EYES  CP  15112  N— 

JIMMY  LUVERTE 

MUSIC   BOX    BLUES/THAT  DON'T   WORRY  ME  VO      3632  V+ 

MACHITO 

GONE  CRY/U-BL A-BA-DU  MERC  5352  N 

YO   VENGO  DE  NEUVA  YORk/  RONGO  VERNE     146  E- 

GORDON  MACRAE 

FELLOW  NEEDS   A   G IRL/BODY   AND  SOUL  CAP       463  E 

WILLIE  MAE  MCKENZIE 
LITTLE  RED  WAGON/MEAT  BALLS  VO     3562  E 

AUNT  MANDY'S  CHILLUN 
ADAM  AND  EVE    IN  THE  GARDEN  PTS.   142       CO  14508  N 

WINGY  MANONE 
IS    IT  TRUE  WHAT  THEY   SAY  DIXIe/goODY 
COTTAGE   BY  THE  MOOn/|T   CAN  HAPPEN  U 
PAPER   DOLL/BESAME  MUCHO 

JOE  MARSALA 

GOTTA  B  THIS  OR  TH AT/sOUTNERN   COV'FORT  MUCF  328  E+ 

slow  down/bull's  eye  DE  3715  E+ 

FRANKIE  MASTERS 

WILL  U   STILL  BE  MINE/   DADDY  OK  6232  E 

BLUE  LOVEBIRD/CLEAR   OUT   THIS  WORLD  VO  5565  N 

HOLY   SMOKE/WHAT   EVRY  YNG   GIRL  SHD  NO        VO     5316  V 

LITTLE  TOO  LA'e/aRISE  MY  LOVE  OK  5885  V+ 

EMMETT  MATTHEWS 

TAKE  GD  LOOK    AT  MINe/u  CAN'T   PULL  WOOL  VO  3220  E 

BILLY  MAXTED  TRIO 

BLACK  BEAR    BASH/COW  BELL    STRUT  BR  80221  E+ 

MC  FARLDND  TW  INS 

I    CAME    |   SAW    I    CONGA'D/THAT' S  WHERE  U  OK  6099  N— 

OLD  COUNTRY  GARDEn/baND   PLAYED  ON  OK  6169  N- 

HOV/ARD  MCQHEE 

BE-BOP  /LOVER  MAN  DIAL  1007  N 

Trumpet  at  tempo/diggin'  for  diz       DIAL    1005  E+ 

DIGGIN'    FOR   Diz/TRUMPET   AT   TEMPO  DIAL      1005  E 

UP  IN  DODO'S  ROOm/hi  WIND  IN  HOLLYWDDIAL  1010  E+ 
HI    WIND    IN  HOLLY«d/uP    IN  DOOO'S  ROOMDIAL    1010  N 

crossroads/mood  MCQHEE  NJ      815  N- 

DIALATED   PUP ILs/mI DN I  CUT   AT  MINTON'S      Dl      1011  N 

Night  mist/dqrothy   Dl    1027  N 


VO    3191  V- 
BB    6536  V 
CP      347  N— 


T 
71 
111 
TE  E 
TE  N- 
72  E* 

7; 

72 
72 
72 
72 

72,  E- 


RAY  MC  K I N  ELY 

634.1'M  A  BIG  GIRL  NOW  PtS.  14  2  MAJ 

635. IN  LAND   OF  THE  BUFFALO   NICKLE  MAJ 

636.  CVER  THE  RAINBOw/u   DON'T  HAVE  NO  LAHGMAJ 

637.  MAN'S  BEST   FRND    IS   BEo/mONEY  CAN'T  BYMAJ 

638.  civilization/  RED  WAGON  MAJ 

639.  MEET  ME  AT  NO  SPECIAL  PLACE/lVY  M»J 

640.  RED  SILK  STOCKINGS  4  GREEN  PERFUME  MAJ 

641.  HOWDY  FRIENDS/  THAT'S  WHERE    I    CAME  I NMAJ 

642.  HOODLE— ADDLE/PASSE  MAJ 

643.  Timblebug/borderlike  MAJ 

644.  THAT  LITTLE  DR.   GOT  NOWHEr/hanGOVR  SQMHJ 

645.  THAT  LITTLE  DR.    GOT  NOWHER/HANGOVR  SQMAJ 

McKINNEY1  A  COTTON  PICKERS 
646.1    WANT   A  LITTLE   GIRL/OKAY,    BABY  VI    230  E 

647.  Z0NKY/|F    I    COULD  BE  WITH  U  ONE  HR  TONTVI    381  E 

648.  BLUES  SURE  HAVE   GOT  Me/baBY  WON' TYOU  VI400ll-iJ 

CONNIE  MCLEAN  RHYTHM  ORCH. 
649. SING,    SING/WITHOUT   SHADOW  OF  DOUBT 
650. SING,    SING/WITHOUT  SHADOW  OF  DOUBT 

THE  MERRY  MAKERS 
651.1    NEVER  KNEW/KEEP  ON   CROON  IN   A  TUNE 

DICK  MESSNER 

652. NOW  U   GOT  ME  DO  IN    I t/rHYTHM  4  ROMANCE  PE5-11- 
METRONE  ALL  STARS 
NAT  MEETS  JUNE/ SWEET  LORRAINE 
OVERTIME/VICTORY  BALL 
KING    PORTER   STOMp/alL  STAR  STRUT 

GLENN  MILLER 

MOONLIGHT   BAY/PEG  0'    MY  HEART 
AMERICAN  PATROL/SONQ   VOLGA  BOATMAN 
TUXEDO   JUNCT ION/DANNY  BOY 
RUNNIN'    WILd/bUT    IT   DON'T  MEAN  THIN 
MOONLIGHT  COCKTA Il/hAPPY    IN  LOVE 

BASKET  WEAVER  MAN/ON  LIT  ST. SINGAPORE  VI2015E-: 
.DON'T   SIT  UNOER   APPLE  TREe/lAMPL  ITR   SRBB  114j  lA 
FAITHFUL   FOREVER/BLUEBIRDS    IN  MOONLTE  BB  1-4t  ] 

EDDIE  MILLER 

STOMP,    MR.    HENRY  LEE/YESTERDAYS 

RAY  MILLER 

NOBODY'S  USING    IT   NOw/hOOSIEP  HOP 

LUCKY  MILL  INDER 
PRELUDE  TO   A   STOMP/RHYTHM  JAM  VA 
BLUE  RHYTHM  FANTASY/jUNGLE  MADNESS  VA 

M ILLS  BLUE  WHYTHM  BAND 
THERE'S  RHYTHM    IN  HARLEM/HARLEM  RENT  CO 
MOON    IS   GRINNING   AT  ME/sHOWBOAT  SHUFL  CO 
CALL  IN'    YOUR  BLUFF/BIG  JOHN  SPECIAL  CO 
MITCHELL'S  CHRISTIAN  SINGERS 


BR  30 


CO  372'  I 
VI2033l": 
CO  353; 

DE  250"  : 
BB2015^:; 
BB  106'  : 
BB  102(- 
BB  114( 


OP 


BR  468-- 


54 

50 

307  • 
315  - 
316 


I  GOT  LETTER  FROM  JESUS/LORD  HAVE  MERCVO 
WALK  IN'  WITH  MY  SAVIOR/WANT  TALK  JESUSVO 
JESUS  CHRIST  OF  NAZRTh/bLESSD  R   POOR  OK 

JAMES  MOODY 

DEXTER IOUS/GOOO  BA IT  PRES 

BLUE  4  MOODY/BODY   AND  SOUL  PRES 

AGAIN/MOODY' S   GOT   RHYTHM  PRES 

EMBRACEABLE  YOu/TWO   FATHERS  PRES 

CHEROKEE/PENN IES   FROM  HEAVEN  PRES 

Pennies  from  heaven/cherokee  PRES 

HEY,    JIM/i'LL  GET  BY  PRES 


441; 
3311  . 
323' 

71.- 

731 

73f 

74/ 

75(1 

75(.. 

766 


JAMES  MOODY  STORy/aND  NOW  MOODY  SPKSUERC  70102 

THE  FLIGHT/l'M    IN  MOOD   FOR  LOVE  PRES 

COOL  I E— R I N I /SURRENDER  Dl 

OH  WELL/  SWEET   AND  LOVELY  DIAL 

TURNIP  BLOOD/SLEEP  WALKER   BOOGIE  DIAL 

MORAN  4  MACK 

TWO  BLACK   CROWS        PTS.   3  4  4  CO 

TWO  BLACK   CROWS        PTS     14  2  CO 


70:- 

103? 
1042 
1047 

1094 

935 


699, 
700 

701, 
702, 

703, 

704, 

705, 

706, 
707, 

708, 
709, 
710, 
"11  , 

712, 
713, 
714, 


JELLY  ROLL  MORTON 
KING   PORTER  STOMP/THE   PEARLS  BRE  3564 

LITTLE  LAWRENCe/pONCHATRAIN  VI400121' 


BILT  1035 
BILT  107 

ACETATE 
VI  NY  DUB 

DUB 


DOCTOR  JAZZ   STOMp/( D I X  I  ELAND  JUG   BLORSVI  20145 

granpa's  spells/straoford  HUNCH 

SHREVEPORT   STOMp/sTR ATFORD  HUNCH 
WOLVERINE  BLUES/MR,    JELLY  LORD 
BIG  FOOT  HAM 
TIA  JUANA 
P I G  FOOT  HAM 

BUCKTOWN   BLUES/TOM  CAT  BLUES 
MAMAMITa/V'R.    JELLY  LORD 

SNUB  MOSLEY  SIX 
CLAIRE/ I'M   A    FOOL    ABOUT  MAMA 
HINKTY  MAN/YOU    AND  THE  DEVIL 

TED  NASH 

POCKET  FULL  DREAMs/o I RL  OF  DRMS  TRYSKEY 
POCKET   FULL  OREAMs7g|RL  OF   ORMS  TRYSKEY 

FATS  NAVARRO/TEDDY  EDWARDS 
MOVE/BLUES    IN  TEDDY'S    FLAT  01 

THE  NEW  YORK 


DUB 

Dub 

DUB 

PENG 
SONORA 


628 
1033 
1121 
1909 


.YOU'RE   DRIVING  ME  CRAZY/  H.O.f. 
RAY  NICHOLS 
I    GOT   FEEL  IN    I'M   FALL  I n/hE I GH-HO  VE 
NICK  AND  CREOLE  SERENADERS 
, S ALEE   DAME/MO   PaS  LEMME   C AS  CI  1018 

,LES   OGNONs/ CREOLE  BLUES  CI  1019 

GERTRUDE  NIESEN 
I'm  big  gTrl  now/legal ; ze  my  name 
harlem  or*  my  mind/supper  time 
supper  time  /harlem  on  my  mind 
your  mine  you/tony's  wite 
RAY  NOBLE 

MAMA  WHAT'LL  I  Oo/sAVE  A  LTL  SUNBEAM  CO  38676  I' 
MAMA  WHAT'LL  I  Do/saVE  A  LTL  SUNBEAM  CO  38676  h 
YOU   OUTH   SEC  SALLy/wHO  WALXS    IN  ASTER       955  f 


DE  23499 
VI  24435  I 

bilt  met 

BILT    1117  1' 


IIMUM  BID  50c 


THE  RECORD  CHANGER 


BOX  56 

418  WEST  49th  STREET 
NEW  YORK,   NEW  YORK 


MINIMUM  BID  SOc 


3AY  NOBLE  (Ci.NT'o) 

.  ,E  U  AND  LOSE  U/LOHG  AS  U  GOT  VI  25504  N— 
lEGINSWT  SWT  16/|'II  FELLA  LVSUVI  25190  N— 
OF  u/  WHAT  SWEET  SURPRISE  CO   36822  E 

(Ee/by  WATERS  MINNETONKA  CO  36116  E+ 

NORFUL  K  JAZZ  QUARTET 
SHAH  shuimie/just~dream  OF  u      DE    7349  E+ 

JIVMIE  NOONE 
jumpec  rabbit/he's  DIFFRNT  TYPDE  18439  V+ 
Br  I  KNOW  THAT  U  KNOW  DE    ; 584  E 

in  FIVE  TIUEs/jAPANKY  DE     1621  E 

I FFRNT  TYPE  GUY/BLS  JUMPD  RABTDE  18439  E/V 
IT  TYPE  GUY/BLS  JUMPD  RABBIT        DE  18439  E- 
IT  TYPE  GUY/BLS  JUUPO  RABBIT 
IT  TYPE  GUY/BLS  JUMPO  RABBIT 
IT  TYPE  GUy/bLS  JUMPO  RABBIT 
RED  NORVO 

BEEN  BEUTFL  BABy/jUST  U  JSTMEBR  8240  Vt 
;  Ll/  7  COME  LL  DISC  6089  N- 

H  PASTRY/  NIGHT  &  DAY  DISC     135  N 

I  BLUES/SINO  HALLELUJAH  DIAL   1045  N— 

,nd  tide/cheak  TO  CHEAK  DISC     1 34  N 

:  PPV/  CONUC   BLUES  DIAL   1035  N 

|g  jack  &  jill/pollywollydodl    DE     670  E 

BLANKET  BLUE/HOLLYRI DGE  DRIVE  OP  15083  E 


DE  18439  E 
DE  18439  N- 
RAE  2303  N— 


OLl  ow  you/  bop! 

, jLITTLE  WH'TE  LIES 

IND  T  1 0t/ CHEEK  TO  CHEEK 

,  BOUNCe/aRTHR  MURRAY  TAUT  ME 

It  FISHEs/u'RE  SO  DESIRABLE 
'  CHICO  OTARRILL  ORCH. 

|so7i 


CAR  I  OCA 
WALTER  O'KEEFE 

A  BRI0ESMA|c7bEARDED  LADY  BR 

KING  X  I  VER 
IT  GONNA  TELL  NOBDv/rOOMRENT  BLDUB 
RN  STOMPS       (1  SIDE  ONLY)  DUB 
I  DREAU  (BOTH   SIOEs)  DUH 

tlN  STOMPS/  THERE'LL  COME  A  DAYD'JB 

';ep  and  wide/speakeasy  bls  CREXE 
ORIGINAL  DIXIELAND  JAZZ  BAND 


CP  15253  E+ 

DISC    145  E+/N 

DISC    134  E+ 

CO  36557  E+ 

VO    4785  V+ 

MER    8966  E+ 


N 
N 

26  N 


l«L  D  IX  i  land  ONE  s  TOMP  "  ~"BILT  1109  N 
!:t  marmalaoe  bls/moubning  bls  VI  1851?  V 


j/PALESTEENA 

:ena   /marg  i  E 

FALE3TEENA 
ENa/mARC IE 

ORIGINAL  DlXI  E  RAG  PICKERS 

BLUES/  BUT    I    DO   U   KNOW    I  DO 

ORIGINAL  MEMPHIS  FIVE 

BLUES/ ANYTH ING 


VI  18717  E 

VI  18717  E 

VI  187T7  V+ 

VI  18717  E- 

RAD  1332  V- 

CO  2488D  V- 
VI  19480  V- 


I  BLUES/HOW  COME  U  DO  ME 

GLIDE/  YES  WE  HAVE  NO  BANANAPAT20981  G 
KID  ORY 

song/south  CRE      1  E- 

or  jimmy/get  out  of  here  CRE  2  E 
MARY  OSBORNE  TRIO 

DO/HOODLE  ADDLE  SIG  SIG15076  E- 

WILL  0S30RNE 

HT  ON  CAMPUs/u  GOT  CASTLES 


1395 
19T5 


TO  THE  GLISSIN'/SO  LOVELY 
OSCAR'S  CHIC  AGO  SWINGERS 
6  FOOL  IN  ME/TRY  SOME  OF  THAT  DE    7201  V 
HOT  LIPS  PAGE 

AM  BLS^/PAG  iTlG  MR.    PAGE  SAV       520  E 

MR.    PAGE/UNCLE   SAM  BLUES  SAV       520  N 

jive/buffalo  bill  blues       HUB   3007  E+ 

red/ GEE  BABY  AIN'T  I  GOODCONT  6002  E 
red/gee  AIN'T  I  GOOD  TO  u  CONT  6002  E+ 
IKE  THAT/BIG  D  BLS.  CONT  6003  N— 

E  leevee/old  man  ben  DE   7433  E— 

AFAYETTE  DE  18124  E 

D  bosom  head/pulLn  WHISKERS  DE  7451  E 
LL  IN  WHISKERs/GD  OLD  BOSOM  DE  7451  V 
au  bls/ pag i ng  mr.  page  SAV     520  E 

CHA11E  PARKER 
S6P0RT 

s/parker's  wood 
ird  gets  the  worm 

PTS.  14  2 


MERC  11022  N 
SA      936  N 
952  N 
11012  N 
1155  V/V- 
1043  E+ 
1021  E+ 
1019  N 
967  N 
961  N— 
MERC  11068  N— 
MERC  11C68  N 


SA 
MERC 
DIAL 
Dl 
Dl 
Dl 
SA 
SA 


S'  THE  OCEAN/CRAZEOLOGY 
«y/dRIFTING  ON  A  REED 

ame  me/scrapple  from  apple 
quare/always 
austance 

hair-do/blue  BIRD 

IN  THE  DARK/LAURA 

IN  THE  DARK/LAURA 
DLY  baby/bloomdi DO  MERC  11058  N 

r  no  what  t  ime/sumuertime    MERC  11038  N 

OULD  LOSE  u/APRIL   IN  PARIS  MERC  11037  N— 
MERC  11022  N— 
SAVOY      652  N 
SA      573  N 
SAVOY      510  N 
MERC    509  N- 
Dl     10J3  N 
SAVOY      915  N 


SPORT 

NNA  LEE 
HE  TIME/b ILL  IE' S  BOUNCE 
RECORDS 
RECORDS 

THE  BIRD/CHEERS 
s/tINY'  S  TEMPO 
PARKER 


'^D  THE  L  IOM/SENOR  LEO  SA 
IRETURNs/l  CROSS  UY  FINGERSPRES 
i/MAD  LAD  BOOGIE  SAVOY 


935  N 
720  E 
929  E 


BB  11550  N/V 
BB  10902  V+ 
BB  11127  n/e- 
BB  11231  E+ 
BB  11168  E+ 
11452  N 


LUCILLE  PARKS 

800.  ROUGH    AND   ROCKY  ROAD/sAVED   BY   POWER       SA     4040  N 

TONY  PASTOR 

801.  AIN'T  MISBEHAV  IN/fROTHER  BILL 

802.  READY  GET  SET  JUMp/lET'  S  DO  IT 

803.  MADE  UP  MY  MINd/mARIA  ELENA 

804.  $2L   A  DAY/  FOUND  YOU    IN  THE  RAIN 

805.  GREEN  EYES/BLUES 

806.  uarine's  hymn/good  MRONING  MR.  ZlPZIP 

ALAN  PALL  WITH  BUDDY  KOSTER  ORCH 

807.  bravo/love,  oh" LOVE  R I ALTC      601  N 

GEORGE  PAXTCN 

808.  STREAML I NER/ I • LL~  SEE  U    IN  MY  DREAMS        GU       1 32  E 

DAVE  PELL  ORCH. 

809.  ROOT  BEER/FILLET  UA       138  E+ 

THE  THREE  PEPPERS 

810.  MIDNITE  RIDE  PAUL   REVERE/ SW I  NGN  COTN      VA        650  N— 

OSCAR  PETERSON 

811.  THREE  RECORDS  MERC  106  N- 

MERC  8917  V 

MERC  8940  N- 


hree  records 

81 2.  debut/tenderly 

81 3.  salute  to  garner/squatty  roo 
FL  I  P  PHIL  L  I  PS 


814. I'VE  GOT  LOVE  KEEP  WARM/CHEEK  TO  CHEMERC     8953  N 

MERC  8908  N 
SIG  90003  N 
SIG  28119  E+ 


815.  th is c an' t  be  love/cookie 

816.  bobs  belief/sweet  and  lovely 

817.  stompin  at  savoy/melody  from  sky 

LLOYD  PHILLIPS 
81 8. SALLY  LONG/ ECGGY   BOTTOM  BLUES 
SID  PHILLI  PS  ORCH. 

819.  BIRMINGHAU  BOUNCe7~SA INTS 

NAT  PIERCE 

820.  YOU  DON'T  KC  WHAT  LV  Is/bETWN  DEVILMOTIF 
82t. MIGHT  WELL  BE  SPR INg/sEERSUCKER  BL  MOTIF 

THE  PILGRIM  TRAVELERS 

822.  EVERYBODY  HAVE  T I  ME/SPEC  I ALTY  STRET  SPE 

823.  GOOD  NEWS/HE  WILL  REMEMBER  ME  SPE 

824.  MY  ETERNAL  HOME/jESUS   IS  THE  ONLY  ONESPE 


DE    7860  N— 


HMV    9940  E+ 


6  N 

7  N 


310 
340 
329 
326 
316 
313 
305 


825. it's  A  blessing/jesus  met  woman  SPE 

826.  YES,   MY  LORD/  NOW  LORD  SPE 

827.  THANK  YOU  JESUS/JESUS  SPE 
828. I    WANT   MY   CROWN/MY   PRAYER  SPE 

829.  I'M  STANDING  ON  HIWAY/l'LL  TELL    IT  SPE 

KING  PLEASURE 

830.  RED  TOP/JUMPIN  W  I  Th"  SYMPHONY  SID  PRES       821  N 

BEN  POLLACK 

831.  BESR  BARREL  polka/oy  uombo                   SAVOY  864  E+ 

832.  MEET   BEAT  OF  MY  HEART/wHAT  U   DOING          DE  2G05  N 

833.  NOBODY'S  GONNA  TAKE  U  WAy/mOROCCO  DE  1851  E+ 
834. SING   SONG   SIXPENSe/aS  LONG  AS    I  LIVE      DE  2006  N 

835.  THERE'S  RAIN  MY  EYEs/u'LL   BE  REMINDED   DE  1815  N- 

836.  WHEN    I    FIRST  MET  MARy/tH I NK I NG  OF  YOU   VI  20394  E- 

THE  POLL  CATS 

837.  JUMPIN  FOR  JANE/TURMOIL 


ATLAN 
ATLAN 
ATLAN 


854  E+ 
864  N 
851  N- 

8502  N— 
6454  N— 


838.  turmoil/sumpin  FOR  JAU'E 

839.  sa-frantic/bass  MOOD 

BOB  POPE 

840. ON  THE  ALAMA/WHEN  MY  BABY  SMILES 
841. LET'S   SING    AGAIN/TAKE  MY  HEART 

DICK  PORTER 

842.SWINGIN  TOSWING  TUNE/SWEET   THING  VO     3355  N- 

843. SWING   BOY,    SWING/POOR  ROBINSON  CRUSOE    VO     3478  N— 

BUD  POWELL  TRIO 
844.  TEA  FOR  T  WO/HALLEL'JJA  I  MERC  11069  E 

845. SOMEBODY  LOVES  ME/BUD* S  BLUES  ROOST  N 

TEDDY  POWELL 

846.  C00DBYE  MAMA/ K I GK I NG   CONGA   AROUND  BB  11412  N 

QEORGIE  PRICE 

847.  MORNING  WILL   COME/ DEAREST  VI   19047  V 

L.  PRIMA 

848.  JUST  CAN'T  BELIEVE  UR  GONE/THY.ON  RADiVO     3921  V+ 

849.  LOVE  THAT  BOY/LILLIAN  VI 203079  N- 
850. SING   A   SPELl/gLEEBY  RHYTHM    IS  BORN          UR     8166  E+ 

851.  gypsy  tea  room/lt's  SWING   IT  BR    7479  V- 

852.  GOOD  MAN  HARD  FINd/|F  I  COULD  B  WITH  UDE  2660  E 
853.0NE   MINT  JULEP/CHILI    SAUCE                           CO  39823  N 

JESSE  PRICE 

854.  jump  IT  with  shuffle/nagasaki  CAP  40047  E+ 

855.  jump  IT  with  shuffle/nagasaki  CAP  40047  N- 

IKE  QUEBEC'S  SWINGTET 

856.  IF  I  had  u/hard  tack  BN      510  V/E+ 

BOYD  RAEBURN 

857. SUMMERT IME/MARCH   OF  BOYDS 

858.  BOYD'S  NEST/YOU  CAME  ALONG 

859.  BOYD'S  NEST/BLUE  PRELUDE 

860.  MARCH   OF  THE   BOYDs/ INTERLUDE 

861.  YOU'VE  GOT  ME  CRY  I  n/ SUMMERT  I  ME 

862 .  TONS  I LECTOMy/fOR GETFUL 

863.  ONLY   HAVE  EYES   FOR  u/b.    MEETS  STRACYJEWEL 

MA  RAINEY 

864.  JEALOUS  HEARTED  BLs/sEE  SEE  RIDER  BL  Jl 

RAMONA 

865.  HRT  qUICKEft  THAN  EYE/TOO  GOOD  AVER  AG  EL  I B 

THE  RAVENS 

866.  WRITE  ME  A  LETTER/SUMMERTIVE  NAT 
867. OL'    MAN  RAVENS/WCULD  U  BELIEVE  ME?  NAT 

FLOYD  RAY 

868.C0MIN'   ON  WITH  BLUEs/thREE  0 • CLOCKMORN VOE    230  E 

869.3LUES   AT   NOON/MY  LITTLE   DREAM   GIRL  DE     2923  E 

870.  FIREFLY  ST./l.OVE    IS   SIMPLY   GRAND  DE     2500  E 

871.  JAMMIN  THE  BLUEs/siDE   BY  SIDE  DE     2618  N- 

MARTHA  RAYE 

872.  after  you've  gone"7ooh  Dr.  Kinsey  DISCO    503  E 

873.  AFTER  YOU'RE   GONe/oOH   DR.    KINSeY  DISCO      503  N 


GUILD  111  N 
GUILD  133  N 
MUSICR  490  N 
MUSICR  489  N 
MUSICR  366  N 
JEWEL  224  E 
132  N 


9  E+ 


194  N 


9038  E- 
9035  E 


PAT11396  CR=E 
FED12119  E-/E 
SI AN    7502  N 
PE  16138  V+ 


7686  E 
7753  E 


THE  RED  HEADS  (RARE) 
874, Taint  cold/hangover 

GENE  REDD 
875,1  creamed  thee  lues/in  the  redd 

DON  REDMAN 
876. DARK   GLASSES/CARRIE  MAE  BLUES 

JOE  RIECHMAN 
877. STAR  GAZING/ AND  THEN  SOME 

LEO  REISMAN 

878.  DID    I    REMEMBER/s"TARS    IN  MY  EYES 

879.  u'vc  got  something/it's  DELOVELY 

JAQUES  REWARD 

880.  ARE  YOU  LONESOME   TON  I GHt/mOLLYVALONE      VI    20978  E 

881.  CLOSE  TO  YOUR  HEART/jUST  CALL  ON  ME        VI    20728  E 

HENRY  RESER 

882.  U   GOTTA  B  FOOTBALL   HERo/BIG  BAD  WOLF      PE  15827  V- 

RESER'S  RADIO  BAND 
883. SWEET  JENNIE  LEE  H.O.I.  1122  E+ 

TOMMY  REYNOLDS 

884.  my  GAL  SAL/7:20  IN  THE  BOOKS  DERBY      822  E- 

aiSE  RHODES  W.  DICK  FREITAS  ORCH 

885.  BLUE  MOOD/JUST  INFATUATION 

886.  PAGLIACCI0/C0WB0Y  LULL 

TODD  RHODES  ORCH 

887.  BLUE  AUTUMN/PIG  LAtTn  BLUES 

THE  THREE  R I  FFS 

888.  PLUTo/l ' LL  BE  THERE 
PSUL  ROBSON 


PAB  906  N 
PAB    900  N 


KING  4566  N 


ATLAN    871  N- 


VI  19742  N- 


899.  WERE  U  THERE/STEAL  AWAY 

DICK  ROBERTSON 

890.  HELLO  MR.    KR I NGLE/ SOMEBODY  TOLD  ME  DE  2828  E+ 

891.  U   CAN'T  STOP  UE  FROM  DREAm/bLOSMS  BWAY. DE     1415  N/ 

892.  HAPPY  DAYS  R  HERE  AGAIn/mADI    GRAS  DE  1125  E 

893.  CAROLINA  TOWN/EBB  TIDE  DE  1407  N 

894.  WRECK   OF   '97/WISH    I'D  D I  EC    IN  CRADLE     DL  3125  N/E  + 
895.0NE   FACE  MISSING   FROM   PIx/g|VE   DOG  6AMDE  4441  N 
896.WE  DID  IT  before/everyone's  FIGHTN  SONDE  4117  N 
887. POG  TO  UNCLE  SAm/faCE  MISSN  FROM  PIX     DE  4441  N- 
898.WE  did  IT  before/everyone's  FIGHTN  SONDE  4117  E+ 
899.1    MAY  STAY  AWAY/GOODBYE  MAMA                       DE  4116  E 

900.  MERRY-CC-RND  broke  down/good  MORNIN'     DE  62284  N- 

901 ■ MY  CABIN  IN  DREAM/HEAVEN  HELP  THIS  HRTDE  1374  N- 
902.TEEDLE-EE/YOU*LL  NEVR  GO  TO  HEAVEN  DE  62168  E+ 
903. I  WANT  u  FOR  xmas/rollin'  PLAINS  DE  62696  N- 

904. IN  SHANTY  OLD  SH ANTYTOWn/whO ' S  KISSINGDE  62700  E+ 
905.SAIL   ALONG,    SILJRY  MOON/HOUSE  ON  HILL    DE  62892  E+ 

W ILL ARD  ROBINSON 

906.  ROSY  CHEEKS/MY   IDEA  OF  HEAVEN  PE  14803  E/V  + 

907.  TAINT  SO,    HONEY/DEEP  RIVER   BLUES  VI    21661  N 

VIN  RODDIE 

908.  waters  of  minnetonka/temptat ION        APOLLO  1130  N 

RED  RODNEY 

909.  COOGAN'S  blufp/smoke  gets  YUR  eyes    PRES      765  N 

ROD  RODNEY'S  BE-60PPERS 

91 0.  PERD I DO/GUSS I E  G  MERC    8906  N 

ADRIAN  ROLL  INI 
911. IS  U    IS   OR    IS  U   AINT/HESITATION  BLS      FEA     1006  E 

91 2. rebound/ dr i  ft  I n  DE   1157  E 

91 3. SWING   LOW/STUFF,    ETC.  DE       807  V+ 

914.  vibrell ini/j itters  DE    1132  E- 

SONNY  ROLLINS 

915.  THIS   LOVE   OF  MINE/MAM80   BOUNCE  PRES       769  N 

916.  WITH   SONG    IN  MY  HEART/sHADRACK  PRES       780  N 

TIMMIE  ROSFNKRANTZ 

917.3LUE   AT   DAWN/BOUNCY  CONT     6012  E+ 

918.  A  WEE  BIT  OF  SWING/lS  THIS  MY  SOUVNR      VI    25876  E+ 

919.  A  WEE  BIT  OF  SWING/lS  THIS  MY  SOUVNR      VI    25876  E+ 

HARRY  ROY 

920.  EVERYBODY'S  SWINGIN  NOw/o  U  SWEET  TNG  DE  1078  E 
921. OLD  MAN  MOON/SHAKE  HANDS   WITH  MILONAIRDE  1564  E+ 

922.  ain't  love  grand/ever  SO  QUIET                DE  1696  E+ 

923.  DIXIE   AFTER  OARk/d|NNER   MUSIC   4  CANN IBOE  1685  E 

BABE  RUSS IAN  QUARTET 

924.  ALL  THINGS  U   ARE/l I KE   SOMEONE    IN  LOVE   KEY  630  E- 

RUSSEL'S  PROCOPE  BIX  SIX 

925.  DENZILS  BEST/RIGHT   FOOT   THEN  LEFT  FOOTHRS     1034  E+ 
THE  SAULSBURY  CHOIR  OF  NEW  HAVEN 


926.  LI  FT  EVERY    VOICE   ANO  S ING/pOOR  ME 

RED  SAUNDERS 

927.  L4ST  NIGHT'S  PARTY/PIECE-A-PUDDIN 

JAN  SAV ITT 

928. SUGAR   FOOT   STOMP/QUAKER  CITY  JAZZ  BB 

929.  LITTLE  SIR   ECHO/MY   SHARE  OF   LOVE  DE 

930.  RUNNING  THRU   KT  MIND/u   TAUGHT  ME  LOVE  DE 

931 .  honestly/wonderful  WORLD  DE 

932.  ANGELS    SING/SNUG   AS   BUG    IN   A  RUG  DE 

933.  WHERE  (IAS    l/sECRETS    IN  MOONLIGHT  DE 

RAYMOND  SCOTT 

934.  CATERP ILLAR  CREEP/SYMFHONY  UNDR   STARS   DE     18264  E 

935.  JACKRABB IT/MA   HE'S  MAKING  EYES  AT  ME  MGM     10583  E+ 

LITTLE  JIMMY  SCOTT 
936. 1  won't  cry  anymore/ i  1  ll  "be  seeing  u  ROOST    615  E+ 
TONY  SCOTT 

937.10  lessons  with  timothy/all  too  soon  GOTH 

938.10  LESSONS   WITH   TIMOTHy/aLL  TOO  SOON  GOTH 

939.  ALL  TOO   SOOn/lO   LCSSONS  WITH  TIMOTHY  GOTH 

TERRY  SHAND 

940.  FILIPINO  HOMBRE/NEW   RIVER   TRAIN  DE       3836  E- 

941.  TALKING   OUT    OF  TURn/piERRE  OF  SASKATCHDE       3641  E+ 

942.  NEW  RIVER   TRA IN/FILIPINO  HOMBRE  DE       3836  N 

943.  FOR  SEVEN  LONG  YRS.  /ciNDY  DE  3835  E+ 
944,00N'T   FORGET   SAY   NO/WAIT   GIRLS  GET    IN   DE  4320  E/V 

945. slap-happy  lassie/let's  DO  IT  DE      3587  E 


FUT    3007  N 


OK      6914  N 


10005  N- 
2391  N/E 
2614  N 
2836  N£ 
2390  E 
3153  N 


105  N 
105  N 
105  N- 


24 


MINIMUM  BID  50c 


THE  RECORD  CHANGER 

BOX  56 
418  WEST  49TH  STREET 
NE'.V  YORK,  NEW  YORK 


MINIMUM  BID 


CHARLEY  SHAVERS 


KEY    6198  E 


VI  27230  E 
VI  27660  E 
VI  27779  E 


946.  my  man/el  salon  de  gutbucket 

ARTIE  SHAW 

947.  temptation/star  oust  (rim  chip) 

948.  needlenose/carnaval 

949.  absent  minded  moon/not  mine 

950. SOMEONE'S  ROCKIN  MY  DRMBOAt/waLKWOUT VI    27746  E 

951. take  your  shoes  off/i  ask  the  stars  VI  27719  E 

952. SPECIAL   DEL.    STOMP/KEEP  MYSELF  FOR  UVI    26762  E 

953.  FRENES|/  ADIOS  MARQUITA  LINDA  VI    26542  N/E 

954.  ANY  OLD  TIME/MY  HEART   STOOD  STILL        VI201575  E 

955.  ANY  OLD   TIME/HEART   STOOD  STILL  VI201575  N— 

956.  BEGIN  THE  BEGU INE/dONKEY  SERENADEJAPV I  1046  E+ 
957. SERENADE  TO   SAV AGe/tR AFF I C  JAM              BB  10385  t- 

958 .  EVENSONg/su I T£  fB  VI 280405  N 

959.  LONG  WAY  TIPPERARY/NIGHTMARE  BR  7965  V 
960. .STREAMLINe/s»EET  LORRAINE  BR     7852  V 

SHAYNE-L  INDSAY— D0DD5 

961.  CHESTNUT  ST. BOO G IE/ MR ■    FREDDY'S  RAG   CI      1011  N— 

GEORGE  SHEARING 

962.  THE  NEARNESS  OF  YOU/THE  FOURTH  DEUCELON     487  N 

963.  DIDN'T  NO  WHAT  TIME  was/ho*' S  TR I X  MGM  10720-B  E+ 

964.  G00D  LA6T   DROP/YOU   ARE  TOO   BEAUT  I FLMGM  10487  N— 

965.  MIDNIGHT  ON  CLOUD  69/bEBOPS   FABLES   DIS        105  N 

966.  U   ARE  TOO  BEAUT  I FUL/GOOD  LAST   BOP     MS!  10487  N— 

967.  NOVEMBER   SEA  SCAPE/AS   LONG  THER  MUSMGU  30249  N- 

968.  NOTHING  BUT  D  BESt/cONT I NENTAL  MGM  10596  E+ 

SHEBOLOU  TRIO 
969.ST0MPIN  AT   SAVOY/EMBRACEABLE  YOU 
BERT  SHEFTER 

970.  LOCOMOTIVE  /  S.O.S. 

BOBBl  E  SHERWOOD 

971.  ELK'S  PARADE/l    DON't  KNOW  WHY 

NAT  SHILKRET 

972.  YOU'RE   PERFECT/SOMETH I NG   TO  LIVE  FORVI    21905  N— 

973.  LET  UE  CALL  U   SWEETHRt/mOONLT  4ROSES    VI    20194  E- 

974.  MY  MAN   IS  ON  MAKE/l    DO  WONDERS  Wl    U    VI    22185  E 

975.  BIGGER  4  BETTER' N   EVR/  BOTTOMS  UP       VI    22109  V 

ZOCT  SIMS 

976.  *H I CH WAY/YELLOW  DU CK 

977.  U   GO  TO  MY  HEAD/SCENE    IS  CLEAN 
978.SWINGIN  TOE  BLUES/TROTT ING 

979.  so  what/hot  DOG 

980.  J  ANE— o/mEAN  TO  YOU 

GINNY  SIMS 

981.  HON.    MR.    SO  AND  So/alL  REMBR    IS  U 

FRANK  SINATRA 
982. STORMY  WEATHER/OL'    MAN  RIVER 

SISSLE  4  EUSIE  BLAKE  ( CRACKED) 

983.  BANDANA  DAYS/ IF  U   NVR  BEEN   VAMPED        PM*  1114 

SL  IM  AND  SL  AM 

984.  GETTIN'    KINDA  CHILLY/SWT  SAFRONIA 

ED  SMALL  E 

985.  PAPA,  DE— DA— DA/ PRETTY  LITTLE  BABY 

986.  UY  BUNDLE  OF  LOVE/GIMME  LTL  KISS  WILCO 

BEN  SMITH 

987.  A | NT  FATTEN  IN  BROGs/dONT  WORRY  NE  NOABB  3008  N 

BOBBYSMITH  4  ORCH. 

989, BESS'S  BOOGIE/DESERT  NIGHT 
BESSIE  SMITH 

990. 


DNBT      100  N 
VI  25614  E+ 
CAP      107  E+ 


PRES 
PRES 
PRES 
PRES 
PRES. 


837  N 
719  N 
751  N 
745  N 

732  N 

4859  V 


VO 

CO  55037  N 


VO    4594  N 


CO 


A  POL 


542  E+ 
579  E+ 


FOUR  R  ECORDS 

GENE  SHI TH 
991. MAKE  BELIEVE/LATE  HOUR  BOOGIE 

JOHNNY  SMITH  01 1 NTET 


CO 


799  N 
C-31  N— 


992. 


PRES      941  N— 


RR      947  N 


DISC      120  N 


MOONLIGHT    IN   VERMONT /TABU 
PAUL   SMITH  QUARTET 

993.  apart/together 

PINETOP  SMITH 

994.  JUMP  STEADY  BLS/I'M  SOBER     NOW  BR  80009  N 

995.  JUMP  STEADY   BLs/l'M  SOBER   NOW  BR  80009  N— 

996.  PINE  TOP  BLUES/PINE  TOP  BOOG I EWOOGYUHCA  100-81  N 

TAB  SMITH 

997.  TAB'S  PURPLE  HEARt/suNNY  SIDE  STREET K I NG4546  B— 
99B. TAB'S   PURPLE  HEARt/suNNY  SIDE   STRET   KING4546  N 

999,  ECHO  BLUEs/mOON   DREAMS  ATL      961  N 

WILL  IE  SitlTH 

1000.  EXPERIMENT   PERILOUS      PTS  112  N 

THE  SOPHISTTCATES 
1001. SWING  LOW  SWT   CHAR IOT/L I BESTRAUM        DE     1818  E 
SOUTHERN  RHYTHM  KINGS  (fine  JA2  band) 

1002.  JOSEPH  I NE/CARAVAN  BB     7079  E- 

THE  SOUTHERNERS 

1 003.  MEMO R I ES/SH INE  ON  HARVST  MOON  VI    22517  V 

MUGGSY  SPAN  I ER 

1004.  RELAX  IN   AT  THE  TOURE/R I VERBOAT   SHUFBB  10532  V 

1005.  THAT'S   DA  DA  STRAIN/SOMEDAY  SWTHRT    BB  10384  V+ 

SPENCER  TRIO 

1006.  JOHN  HENRY/ AFTERNOON    IN   AFRICA  DE     1873  E+ 

1007.  BABY,    WON'T  U   PLS  COME  HOMe/lORNADUN       1941  E+ 

THE  SPIRITS  OF  RHYTHM 

1008.  HONEYSUCKLE  ROSe/laST  CALL  BLUES  B4f  22  E+ 
1009.SCATTIN  THE  BLUEs/sHE  AIN'T  NOSA IN84W  23vE- 
101C. SHE   AIN'T  NO  SAINT/sCAT'N  BLUES        B4W         23  Et 

PHIL  SPITALNY 
1011.SWINCIN    IN   A  HAMMOCK/ 

SHEET  PEASE  SPI  VEY 
1012. DOUBLE   DOZENS/CRIEVIN'  ME 

w.  H.  SQUIRE 
101  3. ROMANCF/MADR  I  GALt" 

JESS  STACY 
1014. THE    6ELL  OUT/EC-STACY 
101-.WHAT'6  NEW /MELANCHOLY  MOOD 


H.O.W. 

1083 

V 

OE 

7204 

V 

CO 

1827 

N 

CMS 

1503 

N- 

VS 

8064 

E 

1016. 
1017, 
1018, 


1022. 

1023. 
1024. 
1025. 
1026. 
1027, 
1028. 
1029. 
1030. 
1031. 
1032. 
1033. 
1034, 
1035. 
1036, 
1037. 
1038. 
1039, 
1040, 

1041. 

1042, 

1043, 

1044, 
1045, 
1046, 
1047, 
1048, 

1049, 
1050. 
1051, 

1052, 
1053, 


1055, 
1056, 
1057, 

1058, 

1059, 

1060, 

1061, 
1062, 

1063, 

1064. 
1065, 
1066, 
1067. 
1068. 
1069. 
1070, 
1071, 
1072. 

1073. 

1074, 

1075, 

1076, 

1077, 

1078, 
1079, 


1081 
1082 


1083, 
1084 


1085, 
1086 


MARY  STAFFORD 

BLIND  MAN   BLUES/ARXAHSAS  BLUES                CO  A34S3  E+ 

ROYAL  GARDEN  BLUEs/cRAZY  BLUES                CO  A3365  V- 

IT  U   DON'T  WANT  ME  /STRUT  MISS  LIZZY  CO  A3418  E+ 

JO  STAFFORD 

JOLLY  J07SMILES  CP57604  N— 

BILL  STEGMEYER 

SENTIMENTAL  JOURNEY/ FRANT I C  RHAPSODYSIG  15014  E- 

HERBIE  STEWART  FIVE 
SINBAD  THE  TAILOR/TAINT  NO  USE  ROOST     510  N 

REX  STEWART 

ZAZA/THE  LITTLE  GOOSE                                 KEY  1307  N 
SONNY  ST  in 

IMIG I  NAT  I  ON/CHEROKEE                                 PRES  733  N 

COUNT   EVERY  STAR/nICE  WORK    I FU   GET   PRES  718  N- 

OUR  very  own/art  Y'VE  GONE                 PRES  727  N 

sonny  side/ta:,-in  CHANCE  ON  LOVE        PRES  722  N— 

IF  MOON  TURNS   GREEn/can'T   WE  B   FRNSPRES  739  N— 

confessin/st itt's  it                        PRES  787  N 

later/ain't  misbehavin'                    PRES  704  N 

STRIKE  UP  BAND/l    WANT  BE  HAPPY            PRES  758  N 

STRINGIN  THE  JUg/sTR I NG IN"    THE  JUG  PRES  748  N 

LIZA/   P.S.-   I   LOVE  YOU                             PRES  757  N 

MEAN  TO  ME/  DOWN  WITH   IT                         PRES  752  N 

FINE   AND  DANDY/BUD'S  BLUES                    PRES  9002  N 

SEVEN  up/  MAD   BE-BOP                               SAVOY  930  N 

ALL  GOD'S   CHILDREN/SUNSET                       PRES  9001  N 

AFTERNOON    IN   PAR|s/tEA   POT                NEWJAZ  820  N 

COUNT  EVERY  STAr/n ICE  WORK    IF  UGET   PRES  718  N 

ALL  GOD'S   CHILDREN/SUNSET                      PRES  9001  N 

CAN'T  WE  BE  FRIENDs/lF  MOON  TRNS  GRPRES  739  N 
RAY  STOKES 

BLUES  FOR  CLARENCE  PROFt/lTL  GOOSE     B4I  12  E 

LEOPOLD  STOKOWSKI 

OVERTURE    IN   D  M I NOR/OVRTR    IN  D  MINOR    VI  1798  E+ 

EDD I  E  STONE 

MOROCCO/BURPING   BASSOON                               VO  3984  N- 

MAX  INE  SULLIVAN 

IT'S  WONDERFUL/U  WENT  TO  MY  HEAD            VO  3993  E+ 

I'M  COMING   VIRG INIA/LOCH  LOMOND              VO  3654  E+ 

EASY  TO  LOVE/NICE  WORK    IF  U  GET    IT        VO  3848  E+ 

DARK   EYES/SONG   OF  VOLGA  BOTMAN                VO  4015  N— 

ANNIE  LAURIE/BLUE  SKIES                               VO  3679  N— 

REINHOLO  SVENSON 

NEVERTHELESS/GUESS  HAVE  DRM  REST        PRES  835  N 

FLYING  HOME/1  WISHED  ON  THE  MOON  PRES  789  N 
.THERE'S  SMALL   HOTEl/mEMOR I ES  OF   PAR  I  FUTURAMA  E 

ROOSEVaT  SYKES 

TRAINING   CAMP  BLS/ SUGAR   BABE  SL S 

honeysucke  rose/jiving  THE  JIVE 

TERRY  SNYDER  TRIO 
PARADE  OF  LTL  WH . M I Ce/sW I  NGN  DREAM 

SYRIAN  ARABIC 

WAR  1  NAVY  DEPT.  124    PTS  5  4  6  1  24  E+ 

war  4  Navy                   pts  3  4  4  123  N 

WAR  4  NAVY                      PTS  14  2  120  N— 

TAMPA  BLUE  JAZZ  BAND 
HAUNTING  BLUES  (1 


OK  6709  N/E 
BB340729  N 

VAR    8108  E+ 


OK    4671  V 


IN. HAIR  CRACK) 

TAMPA  RED 

BETTER  LEAVE  MY  GAL   ALOHe/mERCY   MAMA   BB340740  N/E 

FRANK  TANNEHILL 
WAREHOUSE  BLUES/DO   RIGHT  BLUES  BB     7945  E 

FRANK  TANNER 

TIME  FOR  ONE  MORE/WRAPPIN    IT  UP  BB     6686A  E 

SAILOR  MAN  RHYTHm/bOSTON  TEA   PARTY        BB     6690B  E— 

ART  TATUM  TRIO 
MAN    I   LOVE/KNOW  WHAT  YOU  KNOW  CL      1036  N 

BILLY  TAYLOR 

WELL-TAYLORED/SO  YOU  THINK  U'R   CUTE  .HRS     1039  N- 
SO  U  THINK  U'R  CUTE'wELL  TAYLOR-ED     HRS     1039  M 
RESTR I CTED/MR.    B'S  BIG  BOP  HRS     1048  N— 

NIGHT  WIND/CARNEY-VAL    IN  RHYTHM  KEY       615  E 

MY  MIND'S   MADE  Up/laTE  ON  SATURDAY     HRS     1044  N— 
MITCH'S   PITCh/sTRIDIN   DOWN  CHAMPSELYHRS     1049  N— 
I    DON1 TASK  QUEST  I ONs/tW I NKLETOES       HRS     1038  N 
FLIGHT  OF  THE   BOp/taYLOR  MADE  HRS     1045  N— 

WILLOW  WEEP  FOR  Me/gOOD  GROOVE  ATL        676  N 

DANNY  TAYLOR 
SWEET  LOVIN  DADDY/WALKIN    IN  MY  SLEEPCOR  65101  E 

MONTANA  TAYLOR 
DETROIT  ROCKS/ INDIANA   AVE. STOMP  BR  80019  N 

JACK  TEAGAROEN 
PRELUDE    IN  C#  MINOR/BLUES  TO  LONELY     DE     3642  N— 

TEMPO  JAZZ  MEN 
DYNAMO   A/ROUND  ABOUT  MIDNIGHT  DIAL      1001  E 

DYNAMO   A/ROUND  ABOUT  MIDNIGHT  DIAL      1001  N 

CLAUDE  THORNH  ILL 
YOU  WERE  MEANT   FOR  ME/PARAD ISE  CO   36298  E+ 

BUSTER'S   LAST  STANd/|    DON'T  KNOW  WHY  CO   36858  N/E 

THREE  BLUES  CHASERS  (3/8  CHIP) 
NOTHIN   BUT   BLUES/LAME  DUCK   BLUES  OK     8595  G 

THREE  DUECES 
DUECES  WILD/LAST   TIME  SAW  CHICAGO  COM 
LAST  TIME    I    SAW  CH  ICAGo/dUECES  WILD  CMS 

THREE  MONKEY  CHASERS 
UNCLE  REMUS'    STOMP/MONMART E   GIGGLES  HAR 
THREE  PEPPERS 


537  E+ 
537  N— 


50H  E 


DUCK'S  YAS  YAS/SWIfJG  OUT   UNCLE   WILSN  VR 

LJNNI E  TRISTANO 
PR0CRES6  ION/RETROSPECT  ION  NJ 


590  E 


Y/SU8 


CONSC I OUS-LEE 


1087. 
1088, 
1089. 
1090. 
1091, 
1092. 
1093, 
1094, 
1095, 
1096, 
1097, 
1098, 
1099, 
1100, 
1101, 
1102. 
1103, 
1104. 

1105, 

1106, 

1107, 

1108, 

1109. 
1110, 

1111. 
1112, 

1113, 

1114, 

1115, 
1116, 
1117, 
1118, 

1119, 

112U 
1121 
1122 

1123, 
1124. 

1125. 
1126, 
1127, 


RUDY  VALLEE 

DREAM  TIME/THESE   FOOLISH   THINGS  ME  61  1  £ 

SWEETHEART  OF  STUDENT  DAYs/sTOLEN  MOMVI  2,'")  | 
LONELY  TROUBADOUR/YOU  WANT  LOVIN  VI  Z.i 

EMPTY  SADDLES/RHYTHM  RANGE(RIM  CH  I  p)  ME  6(.) 
YOU  WANT  LOV  In/lONELY   TROUBADOUR  VI  2;.j 

LONELY  TROUBADOUR/YOU   WANT  LOVIN  VI   2;  , 

KISS  TO  REMEMBER/WHEN  I  LRND  LOVE  U  VI  2;')  | 
JUST  ANOTHER  MEMORy/baBY  WHERECAN  U  BVI  Zc~\  | 
ONE    IN  W0RLD/SP0S  IN1  VI  ?>b 

OUT  OF  THIS  WORLD/LYDIA  TATTOOED  LADYDE  2-1 
PAST  MY  DREAMING  TIMe/wANT  MY  MAMA  DE  2' \ 
I'M  SORRY  FOR  MYSELF/OLD  FASH  I OND  TUnDE  ;  : 
POURED  MY  HRT  INTO  SONG/wHN  WINTER  CmDE  t 
SHORTEST  DAY  YEAr/tHIS  CAN'T  B  LOVE  DE  tM 
VIENI    VIENl/DON'T   PLAY  WITH   FIRE  BB 

reminiscing/verdict  IS  LIFE  VI  22) 

THINKING  OF  U  DEAr/dRIVIN  ME  CRAZY        VI   22  ' 
MY  TEMPTATION/HAIR  HAS   TRND  TO  SILVERVI  22"l 
STUART  WADE  ifl 
THAT'S  MY  HOME/ MONKEY  MONKEY  MUSSURVf  Bl 

WADSWORTH  NOVEL  TV  OROK 
YELLOW  DOG   RAG/ST   LOUIS   BLUES(CRKT)    PAT  22 

WESLEY  WALLACE/JABO  WILLIAI.'S 
NUMBER  29/FANNY  LEE  BLUES 

FATS  WALLER 
SEND  ME  J  A CKS ON/SQUARE   FROM  DELAWARE 

GEORGE  WALL  I NGTON  TRIO 
RED  WHITE  AND   BLUE/LOVE   BEAT  PRES 
SUMMER  RAIN/WHEN  UR   WEDDING  RING  NUPRES 

BILLY  WARD 
I'M  LONELY/ YOURS  FOREVER 
NO  R00m/|'D  BE  SATISFIED 

EARL.  WARREN 
TL'Sh/emPTY  HEARTED 

WASHBOARD  SAM 
LIKE    IS  JUST   BOOk/lEVEE  CAMP  BLUES 

DINAH  WASHINGTON 
WISE  WOMAN  BLUES/NO   VOOT, NO  BOOT 
RICH  MAN'S   BLUES/  WALKING  BLUES 

RICH  MAN'S  BLUES/  WALKING  BLUES 
MELLOW  MAMA   BLUEs/mY  LOVIN  PAPA 

ERNESTINE  WASHINGTON 
JESUS   PRAYED/UNCLOUDY  DAY 

CROWN  PRINCE  WATERFORO 
WEEPING  WILLOW  BLUES/mOVEPUR  HAND  BABCP  40' 
MOVE  UR  HAMD  BABy/wEEPIN  WILLOW  BLS  CAP  401 
COAL   BLACK   BABY/CROWN   PRINCE  BLUES       CP  40' 

CHI3K  WEBB 

SING  ME  A  SW  ING~"sONg/faCT3  4  FIGURES  DE  f 
I  AINT  GOT  NOBODY/iN  LTL  SPANISH  TOWNDE  If 
SWINGING  ON  RESERVATION/BLUE  LOU  OE  1( 

TAKE   ANOTHER   GUESs/wHEN  GET  LOW  GET  HOE  V 


or 


10  E- 


FED  12 
FED  12 

SAVCY  • 

BB  6., 

AP  j 
AP  • 
AP 

AP  J 
MANOR    1  ■ 


ARE  U   HERE  TO  STAy/lOVE  4  KISSES 
DOC  WHEEL  ER 
1128. WHISKEY    IN  THE  WELl/kEEP  JUM° I N 
WHJ  TENANTS  BAND 

VE  ME 


DE 


11:  £ 


1129, 
1130, 
1131, 
1132. 
1133, 
1134, 
1135, 
1135 
1137, 
1138. 
1139. 
1140 
1141 
1142, 
1143, 
1144. 
1145; 
1146. 
1147, 
1148, 
1149 
1150, 
1151, 
1152 
1153, 
1154. 
1155, 
1156, 
1157, 
1158, 
1159, 
1160, 
1161 
1162, 
1  I63, 
1164. 
1165, 
1166. 
1167, 
1168, 
1169. 
1170, 
1171, 
1172, 


vi  • 


EVERYTHGS  MADE  FOR  LOVe/foRG I 
SOMETHING  HAD  TO  HAPPN/SMOKE  GETS    IN  VI  24".'* 
GOT  TO   BE  LOVE/SMALL   HOTEL  VI   752  *• 

FOUND  NEW  3ABy/uEN  JUMPED  AT  DAWN  CAP  tl 
MY  REVTRIe/alL    ASHORE  DE    2C  'E 

NO   PLACE  LIKE  UR   ARMs/wHEN  GO   DREAMG   OE    ZC  W 


THREE  LITTLE  FISHEs/llOW   AND  THEN 
MINUET    IN  JAZZ/TOY  TRUMPET 

to  you/moon  LOVE 

HONOLULU  EYEs/ROSIE 
DO  YOU  THINK  OF  ME/l    NEVER  KNEW 
I    NEVER  KNEW/DO  U  EVER   THINK  OF  ME 
3RIGHT   EYES/LOyE  3IRD 
UNDERNEATH   HAW.    SKIEs/'EIPPY  SHORE 
MOONI.  I  GHT/TOOOLE 
CHOCHO  SAN/SONG  OF  INDIA 
APRIL  SHOWERS/WEEP  NO  MORE  MY  MAMMY 
BLUE   DANUSE  3l/fvERYB00Y  STEP 

marie/one  the  gin  gin  ginny  shore 
marie/:;  in  gin  ginny  shore 

DO    IT   AGA1n/s*ANEE  RIVER  MOON 

GEORG I a/stHMBL ING 
IT'S   UP  TO  YOU/SOUTH   SEA  MOON 
HOT  Ll^o/sEND  BACK  MY  HONEYMAN 
COAL  BLACK  M AM MY/tR 1 CKS 
3  O'CLOCK    IN  MORNING/ORIENTAL  FOX  TRT  ^1  139" 
chicago/early  IN  UORNING  BLS.  VI  18V 

TWO  LITTLE  RUBY  R  INGs/FND  4  LEAF  CLOVVI  189! 
CAROLINA    IN  MORNINg/cOW  BELLS  VI  139!_ 

HOMESICK/ ALL  OVER   NOTHING   AT  ALL  VI  169. 

ROMANY   LOVE/LOVELY  LUCERNE  VI  139!" 

YANKEE   DR I NCESo/sWEATHRT  LANE  MEDLEY   Vi  139' 
WHEN  HRTS   ARE  YNG/jOURNEY ' S  END 
LADY  OF  EVENING/FATE 
BURNING  S ANDo/falL ING 
SOMEONE  107ES  YOu/oLD  LAKE  TRAIL 

what'll  I  do/lazy 

YES  YES   IN  YOUR  EYEs/lOVE  HAS  A  WAY 
*HY    IS   LO'/e/u   FORGOT   TO  REUEM8ER 
VALENCIa/nO   MORE  WORRYING 
30 AT M AN  ON   VOLG a/s°AN I SH  TOWN 
JUST   A  MEMORY/CHEER  IE  BEER  I E 
A   SHADY   TREE/DANCING  TAMBOURINE 
MY    ANGEl/sOUQUET   OF  MEMORIES 


DE    24  *■ 

DE   24  fl 

oe  E 

VI  187  C' 

VI  187  ■ 

VI  187  H 

VI  187  M 

VI  187  » 

Vi  187 

vi  187  : 
vi  13S  :. 

VI  188. 

vi  1S8- : 

VI  188  ;• 
VI  18»': 
Vi  186'J 

vi  189'  : 

VI  189. 
VI  189: 


J 
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STEPHEN  STORAN 

00  %  ARG  -  BOX  341 
COOPER  STATION 
NYC  ,  NY 


SALE  $2.00 


ION  OF  A  COLLECTION  OF  78RPU  UNRELEA6ED  PRIVATE 
i  !  tPCAST  SELECTIONS  FROM  THE  ESTATE  OF  HANS  R|TTER. 
lit  RECORD  CONTAINS  TWO   COMMERCIALLY  UNREL EASED 
Iks  ON  U BREAKABLE   PLASTIC  STUDIO  RECORDINGS. 
lioRD    IS    IN   BRAND   NEW   CONDI  T I  Oh    AND  SELLS  FOR 
ft   HERE  ARE  NO   SHIPPING  OR   PACKING  CHARGES. 


ft  GT 

n  sto 


a. 

j  TO 

ato 

w 

t,i 

1 

1  w 

I  K 

"Y 

ON-^RUSTRAT  I  On/hOLLYWOCD  HANGOVER 
N-CHOPST  ICKS/  TEA  FOR  TWO 
N-ULTRA  BLUE/TEAR  DROPS    IN  THE  RAIN 
N-«LUE  CELLOPHANE/  DOUBLE  RIFF 
N-INDIANa/r|  FF   'N  DRILL 


M.-RIGHT  AS  TIC  RAIN/SUNDAY  MONDAY  OR  ALWAYS 
HI  jl  H— SEPTEMBER    IN  THE  RAIn/  9;20  SPECIAL 
I:  H.-6ETTER  GIVE  ME  LOTS  OF  LOVIn/  LETS  GO  HOME 
Is  H.-*EMPH|S   BLUES/  ON  THE  ALAMO 
If  H.-U  CANT  HAVE  YOUR  CAKE/  MARIA  ELENA 
KlR  G.-FMBRACEABLE  YOu/uNKNOWN  PASSAGE 
Li  R  G.-STEALING  APPLES/  SQUADRON  SONG 
U  !r  G.-OUNS   IN  THE  SKY/FELLOW  ON  A  FURLOUGH 

m  ,t  c-outch  kitchen  stomp/  plowin 
I  t  c.-prelude  to  a  kiss/  let  song  go  out  heart 
tu  It  c.-h«rmony  in  harlem/swi  ngi  n  own  rio 

■  |t  c.-chatterbox/the  devils  holiday 
M  It  c.-oo  you  wanna  junp  children/lullaby  in  hkw 
Kb  MN  b.-flat  foot  floogee/  my  walking  stick 

IN  B.-OIO    I    REMEMBER  ?/&AN    FRAN  C  I  SCO 
H  aN  B.-l  CANT  ESCAPE  FROM  YOu/  TAKE  MY  WORD 
U*    B.-6ING  SING    SING/  CHANGE  PARTNERS 
B  V  3»_l  NEVER   KNEw/sHAN  GHA I  SHUFFLE 
W&'m   B.-OEVILS   HOLIDAY/  SING  YOU  SINNERS 

■Un  b.-t'aint  so/  SUNOAY 

■  I  iN  B.-OONT  WAKE  UP  MY  HEART/  ALWAYS  BE   IN  LVE 
HJ  IN  B.-ANYTHING   GOES/  THREE  LITTLE  WORDS 
H  IN  B. -LATIN   FROM  MANHATTAN/  GET   KICK   OUT   OF  YOU 
OPI   N  B.-OI  GGA  DIGGA   DOo/  I    WAS  LUCKY 
Hj  N  B.-LCVELY  TO  LOOK    At/yOU  CAN   DEPEND  ON  ME 

)»(  In  B.-LIFE  IS  a  song/sweet  little  you 

HJ|N  B.-YES  WE  HAVE  NO  BANANAS/  INDIANA 
fcl.N  B. -SHADE  OF  APPLE  TREe/  THAT  OLD  FEELING 
jKi<M    B.-MOONLIGHT  ON   THE   HIGHWAY/LIKE  TO   SEE  SAMOA 
Hj'N  B.-MARIE/  SO    MANY  MEMORIES 
Hjil  B.-6TARDUST  ON  THE  MOOn/  ONCE   IN  A  WHILE 

b.youre  my  desire/  am  i  blue? 
b.-yours  and  mine/  cherry 
b.-lady  is  a  tramp/everybody  loves  my  baby 
8«— fa  pewell  my  love/  blossoms  os  broadway 
b.-kjh  baby/  sioux  city  sue 

int  misbehavin/  missouri  waltz 
b. -Sunday/  jazz  band  ball 

-big  "t"  jump /  little  rock  getaway 

EM  J. -OUT  OF  NOWHERE/ri  I NDUSTAN 
EN  J/SWEET  LOPRAINE/  HOW  COME /l 

•THE  MOLE/  FORT  KNOX  JUMP 
EN  J.-WAS  ANYBOBY  HERE  SEEN  JACKSON?/m«  JESSI  E  BLS 
EN  J.-IMPRESSI  ONS  OF  MEADE  LUX  LEW  I  s/pRELUDE  IN  Q 
,-EBONY  RHAPSODY/  SHOUT  AND  FEEL  IT 
-A   STUDY   IN   8RO»n/rHYTHM    IN   MY  NURSERY  RHYMES 

j-  i  got  rhythm  -  parts  i  &2 
.-swing  shift  swing/  sugarhill  shuffle 
,-im  fer  it  too/  circus  in  rhythm 
.-tush/  wish  you  were  waiting  for  me 
bunk-arkansas  blues/  balling  the  jack 
bunk-careless  love  blues/jel  ly-roll 
bunk-lcw  down  blues /  mamas  gone  goodbye 
bunk-manama/  spicy  advice 
boyd— bagdad.  sweet  lorraine 
boyd-ouck  waddle/  bobby  socks 
boyd-high  tide/are  u  livin  old  man 
b0yd-per60nality/  bl1  e  echoes 
ne-^lue  lou/  up  and  atom 
:ne-*hisperin  g  /  bugle  call  rag 
papa—  dipper  mouth  blues/  high  600 1  ety 
pup  usui  ja  da 

pjpa-nellie  graysa i  nt  go  marching  in 
j>h0nse-oi  ppermouth  blues/hi  gh  society 
phonse-*]akogany  hall  stomp/sheik  of  araby 
phonse-eh  la  bas/  old  man  mose 
tan— taboo/  lady  in  red 
"••wl  ;tan-are  you  livin  old  man7/begin  the  beguine 

^"'S  |taN-END  OF  THE  WORLD/SCOTCH  AND  WATER 
^NTQ  iTAN-THE   FATAL  APPLE/  APRIL   IN  PARIS 
KOnj  ITAN-LOVER   MAn/  EVERYBODY  SWING 


TRADE— BUY 

TRADE — BUY 

Jacob  Schneider 

109  WEST  S3RD  STREET    NYC  24 

N.Y. 

1   WILL    BUY  THE  FOLLOWING  RECORDS  OR    GIVE  TRADES  THERE   FOR   OUT  OF  MY   COLLECTION   OF    450,000  RECORDS. 

IHL  r  ULLUW  IN  b  V  [L  IUR  RtCORDS  WANTED 

BRUNSWICKS  WAN  TED 

AMERICAN  LEG  ION  BAND  -  ZU'i'i,\>A*\h  

HAL  KEMP    -  6  108 

MARK  ANDREWS—  22860,  24470 

WAYNE  KING  -  6474 

LOU  1 S  ARMSTRONG  -  24257 

FIO  Rl TO  -  6705 

GENE  AUSTIK  -  22601,  22739,  2*663 

BESTOR  -  7339 

AMBROSE  -  22732 

HARRY  JAMES  MELANCHOLIC  MOOD 

HENRY  BUSSE  -  22658 

BILLINGS  -  ROBINSON  -  22753,22997,22852 

ALL  OF  THE    RECORDS  LISTED  ARE  WANTED   IN  fit*  TO  N 

BIRD  SONGS  -  24426 

GEORGE  BAKER  —  24439,  24558,24551 

COND  IT  ION  ONLY. 

SOL  K.  BRIGHT  -  24584 

M 1  LORE  D  BAILEY  -  24l 17 

DON  BESTOR  -  24135,  24253,2431 7,  24524 

BETTY  BOOP  -  24261 

EDDY    BUSH  -  24602 

BLANCHE  CALLOWAY  -  22641,  22866,  22896 

1  WILL  TAKE  THE  FOLLOWING  HILLBILLIES  IN 

CONN  IES   INN  ORCH  -  22721 

MAURICE  CHEVALIER  -  22723,  22941 

LESSER  CONDITIONS. 

CAROLINA  DANDIES  -  ANY 

BELL  CANTORS  -  22952 

SAM  COSLOW  -  24386 

GENE  AUTRY 

JESSIE  CRAWFORD  -  24035,  24349 

FLORENCE  DESMOND  -  24382 

BOB  WILLS 

EDDY  DUCH  IN  -  24477 

JAN  QARBER  -  24502,  24507,  24634,  24726,25013,25108 

ROY  ACUFF 

GLEN  GRAY-  24340 

WILFRED  GLEN  -  24 1  II 

ON   PFRFFYT     niVA     PIAPInM      rpnuM      IIF)  PTnwC 
un    rCnr  CU  1,   UIVA,    U  L  A  K  I  UN  ,   UKUWN  ,    ML  LL  1  UNL , 

JIMMY  GRIER  -  24175 

GERMAN  ORCH    -  24732,  24733 

CHALLENGE    HARMONY  OR  ANY  OTHER  SUCH  ODD 

HIGH  HATTERS  -  22322  ,  22607 

JOHNNY  HAMP—  22636  ,  22638,  22999 

LABELS. 

FLETCHER  HENDERSON  -  22955 

ANNA  HOWARD  -  22991 

1  WILL  ALSO  TAKE  THE  FOLLOWING    HILLBILLIES  ON 

DON  HALL  24252,  24305 

EDNA  HOLDT  TAP  DONCe  ROUTINE  -  24288,  24289,24290, 

All    1  A  RF 1  c  FYPFPT  i/nnrRM  URFI  c 

24291,  24292,  24293 

RICHARD  HIMBER  -  25365 

EL  TON  BR  1 TT 

ICELANDERS  -  24487,  24564 

LEWIS  JAMES  -  22686 

F1I  1 IFSKV  ROVS 

1  SHAM  JONES  24207,  24437,  24496,24500,  24589 

JENKINS-    24547,  24548 

MILT  OK1  BROWN  BLHE8IRDS 

WAYNE  K  ING  -  22600 

OLIVE-KLEIN  -  24240,  24243,  24244,  24273 

CARTER  FAM  1 LY 

LAt>E  HAWilANS  -  24306,  24406 

BERT  LOWN  -  22602 

J.E.  MAINER, 

FRANK  LUTHER  -  22788 

LOFNER-HARRIS-  22832 

WADE  MAINER 

HARRY  MCCLINTOCK  -  22845 

EDITH  MEZEY  HEALTH  EXERCISES  -  22  886,  22e87,  22888 

MAINER  BROTHERS 

MIKE  &  MEYER  -  24430 

MERINO  ORCH     -  24491 

GUY  MASSEY 

JEANNETTE  MCDONALD  -  24013,  24019 

MASSED  BANDS  -  24185 

BILL  MONROE 

CARLOS  MOLINA  -  24248 

M  IKE  NANAP  1  -  22946,  24l  10 

MONROE  BROTHERS 

PICKENS  SISTERS  -  24|80,  24625 

PIETRO  -  24370 

it K  t    MUHR 1 D 

RAY  NOBLE  -  24393,  24420,  24618,  24711 

DONALD  NOV  IS  -  24021 

U  UU  un  tiU  T  3 

GEORGE  OLSEN  -  24331 

R  1  VERS  IDE  CHURCH  CHOIR  -  22823,  22824,  24588 

1  FF   rt  'D*M  IC"I  r 
LLt    U  UAH ILLL 

LEO  REISMAN  -  24399,  24319 

J  IMMY  RODGERS  -  24456 

GIRLS  Or   THE  GOLDEN  WEST 

CANNY  ROSS  -  24493 

RAMON  A  -  24260,  24520 

1  IUIIV  DrtniTDC 

HOMER  RODENHEAVER  -  24|63,  24164 

REICH  AVIARY  -  24294 

SEAGLE—  STOKES  -  222  89 

NAT  SHILKRET  -  22520 

ST  BARTHOLEMEWS  CHOIR  -  22692,  22709 

SNOOKS  MEMPHIS  RAMBLERS  -  22797,  22988 

GLOR IA  SWANSON  -  24250 

SONGS  FROM  MUSIC  HOUR  -    24271,  24272 

SOUTHER!'  SINGERS  -  24326 

UTICA   INSTITUTE  -  24| |3 

VICTOR  BAND  -  20400,  22759,  24108,  24|09 

VICTOR  ORCH  -  24374,  24464,  24469 

VICTOR  SALON  —  24079,  24106,  24|07,  24||2 

RUPY  VALLEE  -  24827 

MAREK  WEBER—  22890,  24354,  24378 

FREO  WAR ING-  22894,  24239, 

JOSH  WH ITE-  22981 

WONDERLAND  PLAYERS  -  24553 

WASHBOARD  RHYTHM  KINGS  -  24059 

PAUL  »i  ITEMAN  -  24100 

TED  WEEMS  -  24219 

26 
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price  if  for  sale*,  value  if  for 
trade;  minimum  bid  if  for  auction 


METHOD  OF  disposition:  "sal", 
for  sale  at  price  indicated; 
"tra",for  trade;  "auc",  at 
auct i on.clos ing  oate  for  6i0s 
see  page  6.    't-a"  for  trade 
OR  auction;   "t-s"  FOR  TRADE 
or  sale:  "STA"  for  sale, TRADE 

OR  AUCTION.  


condition  of  record:  n— new  j 
E-excellfnt;  v-very  good; 
G-goqd;  F-faih;  P-pqqr. 


Catalog  number  of  record . 


[LABEL   OF  RECORD. 


3  4 


THE  AMBASSADORS 
dreary  weather/  cuddle  up      vo  14907  e+auc 
Hollywood/  out  of  sight         vo  14727  e+auc 
monavanna/  nobody  else  but  u  vo  14769  e+auc 

ive  anderson  4  all  stars 
i  got  iff  bad/  sunny  side  of  sbw     771  n-auc 

ARCADIAN  SERENADE  RS 
JUST    A  LITTLE/  THE  CO  ED  OK  40503  E  AUC 

LOUIS  ARMSTRONG 
JODIE  MAN/   I  WONDER 
ST  LOUIS  BLs/  SWEET  SUE 
ST  LOUIS   BLS/  AFTER  U  GONE 

BETWEEN   THE    DEVIL/  SW  SAV  SUEVO     3136  E  AUC 
ALEX  RAGTIME    BAND/  STRUTTI N  0DCH284383NWIUC 
DONT    JIVE   ME/  CHICAGO   BRKD0WNC0CH29 1  528Bfr*AUC- 
ROCKIN  CHAIR/  LAZYBONES         0DCH284529  N-AUC 
BLUE  TURB I MG    GREy/nEW  TIGER      VO     3 1  42  N-AUC 

LOUIS  ARMSTRONG  W  THE  MILLS  BROTHERS 
OLD   FOLKS  AT   HOME/  LONG   ABOUTDL"      1360  E  AUC 

BAILEY  LUCKY  7 
W.D.Y.    IN  NEW  ORLEANS  GE     5016   G  AUC 

COUNT  BASIE  ALL  AMERICAN  RHYTHM  SEC. 

SUGAR  BLS /  BUGLF  BLUES 


CATR 
CATR 
CATR 


BRE  10225  E  AUC 
BB  5280  E  AUC 
OK  41350  E  AUC 


CO  36709  E  AUC 


NORA  BAYES 


SNOOPS   THE  LAWYER/  OH  HOW  I 

SIDNEY  BECHET 

LAUGHIN    IN  RHYTHM/  RIP  UP 

BIX  BEIDERBECKE 
ol  man  riv/wa  da  da 
Louisiana/  thou  swell 
royal  edn  bl/goose  pimples 
for  no  reason  at  all  in  c 
sweet  sue/  just  sue 

broadway  bellhops 

MARY  LOU 

BUNNY  8ERR1GAN  4  ORCH 


CO    2852  G  AUC 


VI  27663  t  AUC 


CO 

35666 

N 

AUC 

DOTT 

CO 

35665 

N 

AUC 

DOTT 

CO 

35664 

N 

AUC 

DOTT 

CO 

35667 

N 

AU  C 

DOTT 

CO 

35667 

N 

AUC 

DOTT 

HA 

243-H 

G 

AUC 

HUMP 

RHYTHM  SAVHD  WORLD/CANT    GE  TCOGH I  LE291 426N-AUC- 

THE    BOSWELL  SISTERS 


VO     4495  N-AUC 


BB    10953  N  AUC 


TRAVEL  I N  ALONE/STLOUI S  BL 

LITTLE  BROTHER 
8HREVE  PORT/  CRESCENT  C|  TY 

WM.    JENNINGS  BRYAN 
IMMORTALITY/  IDEAL   REP  VI    16168  V  AUC  — —  MORA 

JOHNNY  BJRRIS  4  HIS  ORCH   (RARE  &  GREAT  SLEEPEr) 


SO   COMFY/   ILL   NEVER   FOR  GET 

HENRY  BUSSE 
THINK  A  LITTLE/  ILL  LOVE  U 

MARIE  CAHILI 
SHOPPING  WASH^BABY 

EDO  IE  CANTOR 
NO  NO  NORA/   IVE  GOT 


GE     6850  E-AUC 


VI    22676  E  AUC 


VI  45264  E  AUC 


CO     3964  E  AUC 


HARRY  CARNEYS  BIG  EIGHT 


CANDY  CANE/  MINOR  MIRAGE 

THE  CAST  I LL I ANS 

WHY   MARRY/  LOLI TA 
CAROLITA/  MAX   DOLIN  ORCH 

CATALOGS 
1928    -  284  PAGES 
1927  RACE   CA  T»   31  PAGES 

GEORGE  M.  COHAN 
HEY  THERE 


HRS      1020  N  T-A 


VO  14648  E+AUC  - 
VO    14649  E+  AUC- 


CATR 
CATR 


N  SAL  2.00  MORA 
N   SAL   2.00  MORA 


VI    60049  E  AUC 


ELLEN  COLEMAN/  A.  CHANDLER 
SHE  WALKED   RIGHT    UP/ALWAYS    B  ED  t>l'^42  N  AUC    MORA 


EM  IL  COLEMAN 
L  I  NO  E  R  AWHILE/  ONLY   Gl  RL 
ONE    I   LOVE/  MOM-  MA 

COLUMBIA  GRAPHOPHONE 


VO    |47|2  E+AUC    CATR 

VO   14739  E+AUC  — -.   CATR 

CO.,  SYDNEY  AUSTRALIA 


HONEY    HUGH  ( TATS  WALLER   4   RHY/REG   24220-  AUC  $100  BROW 

U  MEET  NICEST   PEOPLE    DRMS     REGAL  24220—  BROW 

DRY   BONES/STOP   KISSING   SI STERREG   24813-  AUC   $100  BROW 


RUSS  COLOMBO 

CALL  ME    DARLING  VI  27634  N  AUC  - 

GAVE   THE  LA  ST   DANCE   4  ME  VI  27634   

SWEET   &  LOVELY/PRISONER  LV  VI  27635  N  AUC  - 

PA  RAD  I  Se/gDN  I  GH  T  SWTHRT  VI  27636  N   AUC  - 

AUF  WEI DERSEHN  VI  27637  N  AUC  - 

WHERE  BLUE  OF   THE   NIGHT  VI    27637  N  AUC- 

D1XIE  LEE  CROSBY 


DOTT 
DOTT 
DOTT 
DOTT 
DOTT 
-  JOTT 


WHEN  LA  DY/  UNTI  L  REAL 
JOHNNY  DAN  KWORTH 


DE     892  E  AUC 


FEATHER  MERCHANT/  INDIANA    PA  E     4|  07  N  S-A  2.00  PARR 
JOHNNY  DODDS  BLACK  BOTTOM  STOMPERS 

NEW   ORLEANS  STOMp/wEARY   BL  VO    15632  N-AUC    HENR 

SAN/CLARINET  WOBBLE  BR     3574  EtAUC  — —  HENR 

J.  DODDSW.  RICHARD  M.  JONES  JAZZ  WIZARDS 


PAR   14001  E  AUC 


HOT  4  READY/  TTS  LOW  DWN 

DUHE  ELLINGTON 
DINAH/  BUGLE  CALL  RAG  VI   22938  E+AUC    CATR 

FIELDS  ASSASSINATORS 

SHES   G.G.    Gl  RL/MOMTREAL  ELECED   52264  N   AUC  —  MORA 

FORD  4  GLENN 

ID  LOVE  2/  MARY   LOU  CO      749     V  AUC    MORA 

FR I ARS  SOC I ETY  ORCH 
PANAMA/  T  IGE  R  RAG  BRE  022|2  N  AUC  2.50  PARR 

EARL  FULLER   JAZZ  BAND 
LI   LIZA  JANE/COON  BA  N)   CNT 11    18394  N  AUC    HUMP 

GEN  ME  TTS  I  RED-BLUE-BLACK  LABELS) 
1,000  RARE-JAZZ-POPLUAR  ETC,  SEND  WANTS)    HENR 

GENNETT  ELEC.  TRANSCRIPTION 
4  CYL  AUTO  SOUND  EFFECTS     GEN     |0|7  E+6TA  —  CATR 

ART  G  ILLHAM 

HOW  DO  U  DO /WAY  OUT  WEST       CO       238  E+AUC    CATR 

RIGHT  OR   WRONG/ITS   NEV   LATECO      |540  E  AUC    CATR 

GOLDEN   GATE  ORCH 

CA8TLE   IN  SPAIN/W.I.  WALKINED  52542  —  AUC    MORA 

BR.  EYES/  SW  MAN  ED  5|622  N  AUC    MORA 

JEW  GOLDKETTE 

MY  OHIO  HOME  /  HERE   COMES        VI  2 1  I  66  V+AUC    CATR 

BLUE  RIVER/  J.  RENARD  VI   20981  V+AUC    CATR 

BENNY  GOODMAN  QUARTET 

Dl  NAH/  EXACTLY  L I KE  U         HMV     8503  N-AUC 
GRANT  4  WILSON 


MAMA  DINT/  DUCKS 

HACKET  BOBBY 


POOR   BUTTERFLY/  BLUE  DISILLVO 

WE8DELL  HALL 

RED  HEADED   MUSIC/  IT   A 1  NT  VI 


WOOD 
PARR 

4499  E  A-6   1.50  PARR 


CA       90 1  5  E  AUC- 


I9|7|  E+AUC  - 

19282  E+  AUC 


CATR 
CATR 


LAND   OF  SS  DRM/BURR 
W.C  HANDY 

WAY  DWN  SO/LOVELESS  LOVE      VAR     8162  E-  AUC  —  DOTT 

BAR  HARBOR  SOC  IE  TY  ORCH 

ALL   ALONE/  WALTZ    IN  MNL I TE   VO    14895  E+  AUC   —  CATR 

HARLEM  HOUSE  RENT  STOMPERS/JABBO  SMITH 
GRAVEL    PIT  Sp/  GOT  STINGER  BR 7|20  E-AUC  —   HENR 

HAVE  2,000  ROCK  4  ROLL  CHEApJ 

ALL  R&  B  LABELS  -  BRAND  NEW  »30BARECO 

MINIMUM  ORDER  -  25  RECORDS    i20EARECO 

COLEMAN  HAWKINS  FIVE 
SHANTY   TOWN/BEYOND   BLUE  H     KY.     .622     N  T-A  ——  ROMA 

ROSA  HENDERSON 


IF  YOU  DONT/sO  LONG  TO  U 
POTOMAC  RIV  BLS/OLD  BL.K' 

F.  HEN  PER  SON 
LINGER  WHILE/SHAKE  FEET 

JOE  HERLIHY 
CORN  FED 

EARL  H  INES 

SWINGIN   DN/U   ONE  OF  DRMS 
BLUE/  BUBSLI  NG  OVER 

THAT    A  PLENTY/  SW  GA.    BROWNDE  182  E  AUC 

JAP  SANDMAN/  JULIA  DE  654  V  AUC 

ANGRY/CAVERNISM  DE  183  N  AUC 

WOLVERINE  BL/ROCK    4  RYE  DE  577  N  AUC 

MY   HEART   BEATS  4  u/GATOR  SWBB  10763  V  AUC 

COMIN    IN   HONE/  JULIA  BB  II  199  V  AUC 

BILL  IE  HOLIDAY 

DO    NOTH  ING   TILL  U   HE  I 

LOU  HOLTZ 


VO  14652  E  AUC 
KO  »4740  E+AUC 

ED  51277  N  AUC 

ED  52059  M  AUC 

VO  3392    N  AUC 

DE     7l4v/E  AUC 


•  PA  RR 
CATR 


GREE 
GREE 
GREE 
GREE 
GREE 
GREE 
■  GREE 
GRE  E 


672  E  S-A   5.00  PARR 


T.M.    BABY/  OH  SOLE 
CL  IFF  JACKSON 


"TORRID  RHYTHM" 

JAZZ  8,  HILLBILLY 
PLEASE  SEND   WANT  LISTS 

JAZZ-PERSONALITIES 


VI    19079  V  ACU 


VD  81842  N-T-A 


SEND   YOUR  WNATS 

JAZZ-SUING  RECORDS 

MANY- 


SEND  WANTS 
BLIND  LEMON  JEFFERSON 


SUNSHINE    SPEC/LONESME   HOUSEPA    12593  V-AUC   

ELECTRIC    CHAIR/SEE   MY   GRAV  EPA  I2603G— /v-AUC- 

LONMIE  JOHNSON  

HAPPY  NEW   YEAR  DRLNd/bK  WATER  K INQ425I    E  AUC— 
TELL   ME  WHY/iM  LVE  W   LVE        DISC   5060  E  AUC  — 
LONNIE  JOHNSON   4  SPENCER  WILLIAMS 
MONKEY    *  BABOON/  W|  PE    IT       OK      7862   N-AUC  — 


WOOD 
WOOD 


DOTT 
•  DOTT 


OHIO  / 
AVALON 


R  IChARD  M.  JONES 


JAZZIN   BABIES/  I2TH  ST  RAG 

HELEN  KWES 

GET  OUT/  T.M.  WEAKNESS 

KEYNOTERS-ALLSTARS  12" 
DRIVING   ME    CRAZY/  MARKET   FOR  UKY 

LEAD  BELLY 

EASY  RIDER/  WORRIED  BLS 

LOUISIANA  FIVE 


Co    3361  E  auc  iq| 

LW   1372  E-  AUC   <9 

GE    5174  E-AUC   Una 


VI  21557  V  AUC  —  X)B 
313  N  T-A  M 


BB     8570  E  AUC 


YELPING  HOUND  8LS/ 

LP'S  GALORE- 
10  "  LP  2.25    -  12" 


ED  50622  E  AUC 


BARGt  INS 


LP  2.65  — 
ALL  LABELS  POP  "  JAZZ  — 
HUMPHREY  LYTTELTON 

PAE 


STATEW  ANTS  PRICES 

JOE  MARSALA  4  CHICAGOANS 

MIGHTY  LIKE   BLs/  HOT    STRING  B  VO     4168  N—  AUC  — |  |M 

VIOLA  MCCOY  (  PORTER  GRAINGER)  j 
BAMA    BOUND   BLs/  TAINT   NO  VO   14653  E+AUC  —  ^| 

MCKINNEYS  COTTON  PICKERS  H 

ZONKY/  PLAIN  DIRT  VI400II5  N   AUC    ftj 

CHERRY/  SHIM  ME   SHA  WABBLE  V|400I|4  N  AUC  — 

GEORGE  MELODI  ANS  HENOERSON  i'M 
SPANISH  SHAWL  —  CH  BALL  ED  5|678  N  AUC  — -« 

T.  POT  DOME  BLUES  ED  51 347  N  AUC  ——OH 

MEZZ  MEZZROW 

SWING  SESSIONS   CAL  LEd/hOT   CLUBV  I   25612   G  AUC   

GLENN  MILLER  D  ISCOGRAPHY 

INCLUDES  ALL  U.S.   FORCI  N   4         —   —  "TEB 

A.F.F.   ISSUES   B'DCASTS-PICS   4—  £0 

PERSONNELS  —   102   PAGE  BOOKLET  —  — —  —    — — IEO 

ADVANCE  PRICE  $2.25    ORDER  NOW'.  — ]M 

A   MUST    FOR   G.M.      COLLECTORS  III 

JOS  IE  MILES  — F.  HENDERSON 

U  DO  NT  KNOW/  WAR    HORSE  GE     5359  E  AUC  — M 

MISCELLANEOUS 

5,000  ( 1 930-40)  J  SEND  wants  STA  — ipj 

HAVE  MANY  RECORDS   ■  IIH 

WRITE   ME  FOR  YOUR  WANTS   H 

JELLY  ROLL  MORTON 

BY   GAL/  WOLVERINE    BLS  AUT        623  E  AUC   TEI 

MAMAMITA/  TIA   JUANA  GE     5632  E+AUC   ''a 

THE  PEARLS  GE     5323  V  AUC   .A 

LITTLE  LAWRENCe/pONCHARTRAINV|Ch400|2|    N-AUC    itH 

BURNING    ICEBURG/PRETTY              V  I CH400I  20  N^AUC  — JlJ 
MOUND  C I TY  BLUE  BLOWERS   

E  AUC   m 


ARKANSAS  BLUES/  BLU  BLUES 

PHIL  NAPOLEON 


2581 


MARY  DEAR/  W.  Wl  LLOWo 

RED  N  ICHOLS 


ED   51996  N  AUC 
HIS  FIVE  PENNIES  


CH  I NA    BOY/  PEG  0MY  HEART  BW    80004  E  AU  C 

EARL  OLIVER  JAZZ  BABIES 

T.4  BUGGY   RIDE  ED  5l69e  N  AUC 

LULU  LU  ED   51  762  N  AUC 

KING  OLIVER  4  HIS  DIXIE  SYNCOPATORS 
SOBBIN   BLS/FAREWELL   BL  VO   I  1 52  E+AUC 

SOBBIN   BL  s/  SWEET    LOV I N   MAN        OK     4906  E  AUC 

ORIGINAL  DIXIELAND  JA77  Ht  NT) 


BOW  BOW  BLUES 

JOHN  J.  PERSHING 


FROM  BATTLEFIELD 

PIRONS  N.O. 


MAMAS   GONE/  N.O.  WIGGLE 

MEL  POWELL  4  ORCH 


18650  E  AUC  — yt 

.  V  AUC   1  flU 

19233  E  Auc  —  ■ 

544  E  AUC  —  :0 

19465  V  AUC  — •'■M 

7448  E  S.A  1.5  « 


MOOD  AT    TWILIGHT/  WLD  W. 

GEORGE  PRICE 

M/  BEST    GIRL/  BR  BACK 

PR  I  MA  LOV  IE 

LADY    IN  RED/  CHASING 

RADIO  TRANSCRIPTIONS 

SALE-OVER  250    16"   RADIO  —        ■  ;S 

TRANSCRIPTIONS,   POP   BANDS  — 

SINGERS  ETC  ALL  FOR  $75.00   j" 

RECORDS  COLLECTORS(  ALL  LA  BELS  )  (  SEND  «»  j_ 
10,000   JAZZ    RARE   PERSONALITY  ETC  —  * 

RECORDS  FROM  ENGLAND 


PERSONALITY,  JAZZ  ALL- 
AN YTH  I  NG  FREE  LISTS  ALL  - 
POSTAGE  AND  PACKING  PAID  ALL  - 
ALL  RECORDS  IN  PERFECT  ALL  - 
CONDITION,  SAFE  DELIVERY  ALL  - 
GUARANTEED.   350  U.S.    REFS  ALL  - 


•  N  SAL  1.5.  * 

-  E  SAL  1.5 

-  N  SAL  l.5.lfll 

•  E  SAL  1.5  Mt 
N  SAL  1.5  m 

■  E  SAL  I  .Ml 


REVISING  MY  MAIL  LISTS  -HURRY  I 
FREE  LISTS,    JAZZ,   POP,   RJ-B  —  ~- 

EM-45'S   78'S   RECEIVE  REGULARLY  WRITE  — ■* 

JAZZ  BOOKS  4  MAGAZINES 
ALL  RECENT  AND   PAST   BOOKS  —  ■ 

ROCKY    MTN.    TRIO    (    B.  FULLER 


3002 


RIM   CHP    I  SP 

— =  !fl 


FREAKISH    BLS /CHARLESTON  CLR 

BUDDY  ROGERS 
ANY   TIMES/  SW.CL.  AWAY 

PEE  WEE  RUSSELL 
ID   CLIMB   HIGHEST    MT/RE  D  HOT   MAD1SC5055  N  AUC   


2|43  V  AUC 


RUSSELL 
WEE  RUSSELL 


CK  LD  JAZz/ROSIE     DISC     5054  N  AUC    D  OTT 

EST  GAL  TURNED/       DISC     5053  N  AUC    DOTT 

Ml  3ELV IN  ORCH 

"RhIsTn  CO     1800  E  AUC   HUMP 

■  I  BETTY  3?     3 1  72  E  AUC    MORA 

'B-i  S1LVERS/PH  IL  BAKER 

|£  JTre  VI    20970  E  AUC    MORA 

As  IE  SMITH 

■  ]mw»omahs  cof  3073  n  s-a  2.50  parr 
Mao  smith  &  his  rhythm  aces 

'TILL  TIMES   GET        BR      7078  E  AUC  ' 

E  SMITH 

OK     4|69  V  AUC 


HENR 


-I  E 


I  ITS  R I  TE  HERE 
CSV  SPAN  IER  4  RAGTIME  BAND 
k  4  BLUE  B=l    10682  V  AUC 

.  SPITALNEYS  ORCH 

jlERE  «E  ARE  ED  52589  N  AUC 

E  STREET  RAMBLERS 

}n/  SHANGHAI  HONEYMGE  6485  N  AUC  • 
Lp.M.  RARE  4  ORLD  RECORDS 

im  4  RARE  RECORDS  

jllR  HANTS   

I  STEWART  BIG  EIGHT  12" 
/  SWAMP  MIST KY 
1y  TAYLORS  BIG  FOLI R 

js/  DO  N  T  ASK  QUESTHRB 

THOMAS  BIG  SIX 


•  MORA 


-  SAL 


1038  N  T-A 


HUMP 
HUMP 


YA/  GOT  SO  MUCH  HRS 
JIM  PAN  PARADER5. 


young/worth  wght  QE  6488  e+Auc 
KIE  TRUMBAUER  ■>  BIX  B  IMG 


ERELL  CO  MT 

JACK  TURNER 


PAE    2097  N  S.A  2.50  PARR 


Ha  R     I  705  -  AUC 


VALLEE 
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AST  NIGHT   I   DRMED  GE  6472  E  AUC 

|s 
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5/  SU  DAY  SWTHEAR  T  ME    12294  E-  AUC    WOOD 

WALLER 

,  STOMP  VI    38554  EtAUC   3.00  FftRR 
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/GUESS  WHOS  in  CO  14353  N  STA 
MAKE  ME  PAJ.LET  CO  1 41 25  G  AUC 
KCE  WILLIAMS  STOMPERS 


■  WOOD 


CATR 
CATR 


'  WHATS   MATTER   NOWOK  4059GE-v/r~A- 

WILSON  QUARTET 

PRT  l/  PART  2  8R  7973  E  AUC  - 
ELMAN 


EART/  LOVE   IS          SB    10741    N  AUC  2.00  PARR 

DRDS  WANTED 


BARRON 


TRANSCRI PTI ONS 
SIZES  &  SPEEDS 
OLLINS 


SCR  I 
SCR  I 


IROSBY  4  COLUMBO 


LABELS   SEND   L  I  ST  E     ORI  Q 
URRAN 
VTHE  R 
EVASTON 


—  —  WHEL 
•   —  SCAP 
E     PAAM  24012    —  MA  HA 


3LES 

OF  GOLDEN  WEST 


HARRIS 


E+ 


Champion  4.50  whel 
br    — —  SCAP 


LIES 
'OTS 

TRANSCRIPTIONS  —    —  SCRI 

■ML  PHOTOS  STORIES  —  SCRI 

*L,  Lson 

IOLSON  MEMORIAL  CLUB   
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■ 
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Ej  »DE  PROGRAMS  ETC 
BfalNY 

D   TRANSCRIPTIONS  OF 

|p{  i0tos  stories  etc 
:  kimbrough 

ILUE  s  V- 


•  SCR  I 
SCRI 


'  SCRI 
SCRI 


'^"tj  HLUE  S  V-         GE   5.00  WHEL 

Itranscript  I  ONS 

J^K''  SIZES   4  SPEEDS 

UI  Imamnone 

m~*  \  [E(|-A-  MASTER)   E         VO     307|  MA  HA 

JTO  |ARLOW 

vO"Fj  ITHER  E  HA       1119    MAMA 


SCRI 
SCRI 


■  YOUFi 


LYDIA  ROBERT  I 

ANY 

GIL  RODIN 
IF    I   COULD    bt  WITH  Yt)U 
BEALE   STREET  BLUES 

JACK  TEAGARDEN 
ROCK  IN  CHAIR 

PAUL  W  ITEMAN 
ITCH OLA 

BIG  BOY  WOODS 


MIDNIGHT  SPECIAL 


TOO  LATE   TO  CLASSIFY 


CR  3016 

CR  3017 
cr  3051 
VI  25885 
BELL   


-  MAHA 
'  MAHA 

'  MAHA 

MAHA 

WHEL, 


DORIS  DAY 
EARLY   RECORDINGS,    V-OISCS,  — 
AIR  CHECKS,DISCOGRAPHY  INFORMATION- 
PHOTOS,    STORIES,  PUBLICITY,   

TRANSCRIPTIONS,    INTERVIEWS  — 

TAPES, BAND    BILLINGPOSTERS,ERRATA  OF 
XaVIER  CUGAT'S  CRCH. 

thesaurus  16" 
thesaurus  16  " 
thesaurus  16  " 
thesaurus  16  " 
thesaurus  16" 

af  rs  |6  "  dl  scs(anyth  ing  by  c  i  gat  ' 
Pay  noble 

ray  noble  -  send  lists  e  all 


4^0 
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501 
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— —  FOST 
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  FOST 

— —  FOST 
S   FOST 

IU.JOBRUZ 
8.00BRUZ 
6.  COBRUZ 
8.00BRUZ 
6.00BRUZ 
2.00BRUZ 


BLUENOTE  RECORD  SHOP 


5663  DEL  MAR 

ST   LOU  IS    12  MO. 


40  LONG—  PLAY  RECORDS  FOR  EVERY  LIBRARY! 


BLUE  NOTE   7001-  BECHET   BLUENOTE   JAZZMEN    WITH  DAVISON 
7002-61 DNEY   BECHET   JAZZ  CLASSICS 
7005-hODES  HOT    FIVE   WITH   DAVISON  AND  BECHET 
10"  7008— OAYS    BEYOND   RECALL-6UNK  4  BECHET 
t'.OO   EA.70I0-ECH0ES  OF  NEW     ORLE ANS— GEORGE  LEWIS-  VOL  I 
70  13-ECHOES  OF   NEW  ORLEANS-GEORGE   LEWIS  -*fOL  II 
7021-BLUES  OUT   OF   THE   BACK  ROOM-ART  HODES 

7027-  GEORGE   LEWIS-  VOLUME  III 

7028-  GEORGE  LEWIS  -  VOLUME  IV 


BRI  MSW  ICK— THE   RED  NICHOLS  STORY 

|2"  BENNY   GOODMAN   -   1927  -  1934 

$3.98  EA.DUKE  ELLINGTON    IN  THE  20'S 


COLUMBIA-LOUIS  ARMSTRONG   STORY-  4  VOL'S  NOW    ONLY  t3.98EA. 

BESSIE   SMITH   STORY  —  4  VOL'S          •       »  «  " 

BIX   BE  1 0ER8ECKE  STORY-3  VOL'S  »          "  "  " 

|2"  BUNK   JOHNSONS  LAST  TESTAMENT 

$3.98EA,  THE  VINTAGE  GOODMAN— CHARLESTON  CHASERS, BG  STUDIO 
GROUPS  ETC. 

CHICAGO   STYLE -MCKENZIE   4  CONDON  '  S, PAUL  MARES  ETC. 


°ecca  Rev.  kershaw's  jazz  album  t3.98  (  i2") 


Delmar-  -George  lewis  new  Orleans  ragtime  band*-  vol  i 
(|0"  3.65)  (volume  ii  ready  in  june ) 

Epic  —  -  *ing  Olivers  jazz  band  (snake  rag, camp  meeting, 

~ ~~  ETC   ETC  ) 

Johnny  dodds  and  kid  ory(perdido  st ,or lEffTfiL  man. 

papa  di  p  etc  ) 

RED  N0RV0(fROM  BRUNSWICK   TRIOS  AND   ROYAL -BLUE  CO.) 

mvewioe-wany    great  re-i ssues.  10"  3.98,  12"  4#9e  .  very 
good  stock  on  hand . 

Steiner-oavis  4  paramount; 

johnny  wl ggs— raymond  burke  big  four—  2  volumes 

(    PM   I07JSD  lOOl) 

the  tri0s(art  hodes, darnell  howard, baby  dodds/ 
voily  defaut,  hodes  and  jasper  taylor.) 
Cassino  Simpson 

Savoy        Jazz,new  Orleans-  mutt  carey,  punch  miller,  sutton 

hall,  arcey,  doods,  etc. 

two  great  volumes.  |4.98  each. 

VICTOR—  -LOUIS    ARMSTRONG  SINGS   THE  BLUEs(mX   FROM    1933  TO 
"      1943  )  3.98.  02")  B 

FAT  A    SET  OF  TWO    |2     LPS  OF  FATS  TALKING, 

PLAYING  AND   SINGING.    PREVIOUSLY  UN— ISSUED 
MATERIAL.  $7.96. 

RECENT  RELEASES 


jubilee-12"  3.98-chicago  jazz  reborn-sio  dawson, mart  gross 
frank  chace 

Norman— 1 2"  3.98-new  Orleans  all  stars-surke,delaney,  etc. 
abc-pm—  12"  3.98— Bro. Matthew ( 90Yce  Brown)  4  conoons  Bku>- 

davis0n,pee  wee  etc. 
atlantic-12"  4.98-paul  barbarin-his  best  yet  with 

humpheries,  etc. 
columbia-  |2"  3.98-wally  rose  4  clauncy  hayes-cakewalk 
——  to  l|ndy  hop 

delmar  10"  3.85-oixie  stompers  wake  the  levee-ha i  sl  i p, 

bob  schroeder  etc. 

Norman  10"  2.S8-teddy  buckner  with  oarensbourg,  harvey 

~~~ brooks  etc. 

(note  lp's  are  shipped  to  any  point  in  the  u.s.  postpaid) 

The  new  jazz  report  

ouh  little  rag,  the  jazz  report  is  being  publisheo  again 
with  news,  views,  bl  ogra  phy  ,d  i  scography,b  i  sc  news  and  lists 
of  collectors  items  monthly.  new  multi-li th  5^x8^"  format, 
32,  36,40  sages.  |2  issues  for  tl.00  .  ask  for  your  free 
sample  copy  today. 

new  releases  on  delmar  recorosi 
walt  giffords  new  yorkers  with  johnny  wl nohurst,  dick  cary 
ed  hubble,  bob  mithcell. 

i  cant  believe  that  youre  in  love  with  me..  fidgety  feet., 
louisiana  ..  you  can  oepent  on  me  .  .  california  here  i 
come  ..  st  rut  t  in  with  some  barbacu  e 

10"  13.85  EACH 

(    RECORDED  BY  RUDY   VAN  GELDER  ) 


NEW  BOOKS 

FOR  YOUR  JAZZ  LIBRARY 


A  PICTORIAL  HISTORY  OF  JAZZ 

By  Orrin  Keepnews  and  Bill  Grauer,  Jr. 

288  pages  .  .  .  625  fabulous  photographs 

An  exciting  picture  panorama  of  the  entire  jazz  scene  from  pre-recorded  New  Orleans  to 
modern  jazz.  Hundreds  of  previously  unpublished  oldies  $5.95 

THE  ENCYCLOPEDIA  OF  JAZZ 

By  Leonard  Feather 

360  pages  .  .  .  200  exciting  photographs 

Over  1,000  biographies  of  the  greats  of  jazz  in  much  detail.  An  excellent  array  of  fine 
pictures  bound  in   $10.00 


HEAR  ME  TALKIN'  TO  YA 

By  Nat  Shapiro  and  Nat  Hentoff 

432  pages 

A  remarkable  collection  of  short  and  not  so  short  utterances  of  jazzmen  in  interviews, 
articles,  publicity  releases,  etc.  Highly  absorbing  $4.00 


KING  JOE  OLIVER 

By  Walter  C.  Allen  and  Brian  A.  L.  Rust 

162  pages  .  .  .  illustrated 

The  most  fantastic  biographical,  historical  and  discographical  job  ever  done  on  this  jazz 
immortal.  A  must  for  your  library   $2.00 


PLEASE  ALSO  SEE  OUR  OTHER  ADVERTISEMENT  LISTING  NEW  AND  OLD  BOOKS. 
PAMPHLETS.  ONCOGRAPHIES  AND  OTHER  JAZZ  LITERATURE.  ALL  SHIPPED  POST- 
PAID. NO  C.  O.  D..  PLEASE. 


The  Record  Changer  Book  Department  \ 

418  West  49  Street  New  York  19,  N.  Y. 
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NEW  BOOKS 

FOR  YOUR  JAZZ  LIBRARY 


A  PICTORIAL  HISTORY  OF  JAZZ 

By  Orrin  Keepnews  and  Bill  Grauer,  Jr. 

288  pages  .  .  .  625  fabulous  photographs 

An  exciting  picture  panorama  of  the  entire  jazz  scene  from  pre-recorded  New  Orleans  toi 
modern  jazz.  Hundreds  of  previously  unpublished  oldies  $5.95 

THE  ENCYCLOPEDIA  OF  JAZZ 

By  Leonard  Feather 

360  pages  .  .  .  200  exciting  photographs 

Over  1,000  biographies  of  the  greats  of  jazz  in  much  detail.  An  excellent  array  of  fine 
pictures  bound  in   $10.00 

HEAR  ME  TALKIN'  TO  YA 

By  Nat  Shapiro  and  Nat  Hentoff 

432  pages 

A  remarkable  collection  of  short  and  not  so  short  utterances  of  jazzmen  in  interviews, 
articles,  publicity  releases,  etc.  Highly  absorbing  $4.00 

SATCHMO 

By  Louis  Armstrong 

240  Pages 

Louis'  own  story,  days  in  New  Orleans,  etc.  A  Classic  $3.50 


PLEASE  ALSO  SEE  OUR  OTHER  ADVERTISEMENT  LISTING  NEW  AND  OLD  BOOKS. 
PAMPHLETS.  ONCOGRAPHIES  AND  OTHER  JAZZ  LITERATURE.  ALL  SHIPPED  POST- 
PAID. NO  C.  O.  D..  PLEASE. 


The  Record  Changer  Book  Department 

171  Sullivan  Street  New  York  12,  N.  Y. 


The 
Fabulous 
Story  of 
a  Great 
Music 


Never  before  has  there  been  a  collection  like  RIVERSIDE'S  HISTORY  OF  CLASSIC  JAZZ:  the 
rich,  exciting  pageant  of  jazz  tradition,  as  recorded  by  such  immortals  as  Louis,  Bix,  Bessie 
Smith,  Fats  Waller,  Jelly  Roll  Morton,  and  many,  many  other  greats.  In  an  outstandingly 
handsome  deluxe  album  containing  five  12-inch  LPs  (more  than  60  complete  selections)  ;  plus 
a  memorable  20,000-word  "Introduction  to  Classic  Jazz"  by  noted  authority  Charles  Edward 
Smith;  full  discography;  photographs.  SDP  11  Price:  $25.00  complete  (not  avail- 

able as  single  LPs). 


Brilliant 

Jazz  of 
Today 

...  in  vivid  HIGH  FIDELITY,  cover- 
ing the  broad  range  of  modern  mu- 
sic: New  Music  of  ALEC  WILDER: 
the  MUNDELL  LOWE  Orchestra 
highlights  the  rare  inventive  magic 
of  a  great  composer.  Special  com- 
mentary by  FRANK  SINATRA 
(RLP  12-219)  .  .  .  Presenting  ERNIE 
HENRY:  a  truly  original  alto  sax 
sensation,  with  Kenny  Dorham,  Ken- 
ny Drew  (RLP  12-222)  .  .  .  BOB  COR- 
WIN  Quartet  featuring  DON  ELLIOTT 
in  his  first  chance  to  really  wail  as  a 
trumpet  man  (RLP  12-220). 


Riverside  Records 
f*18  West  49th  Street,  New  York  19,  N.  Y. 


C^owedDondence 


r 


Dear  Sir: 

I've  been  overwhelmed  with  the  response  to 
my  small  ad — and  would  appreciate  some  more 
ad  blanks  for  future  insertion — I  didn't  antici- 
pate so  much  interest  in  collectors  items  till 
the  mail  began  to  come  in  for  almost  every- 
thing imaginable. 

I  hope  all  success  to  you  and  your  associates. 
Sincerely, 

Henry  Henriksen 

Dear  Sir: 

After  reading  the  final  paragraph  of  the  re- 
view of  the  George  Lewis  LP,  Tiv  L2-207  on 
Page  18,  Record  Changer,  Vol.  14,  No.  9,  in 
which  the  reviewer  expresses  doubt  that  Lewis 
is  blowing  on  the  "Weary  Blues"  and  "Tin 
Roof  Blues,"  I  am  constrained  to  question  the 
competence  of  the  gentleman  to  write  reviews. 

Your  reviewer  states  that  the  clarinetist  has 
a  "beat"  and  "gets  around  on  his  horn  more 
than  he  has  ever  heard  Lewis  do."  I  would  say 
that  he  has  "heard"  darn  little  Lewis  and 
should  certainly  leave  reviews  to  more  com- 
petent listeners.  I  recently,  on  June  7th,  had  a 
little  to  do  with  the  just  issued  "George  Lewis 
in  Hi-Fi"  on  Cavalier  Records'  12"  LP— CVLP 
— 6004,  in  which  George  certainly  "gets 
around." 

In  fact,  part  of  my  thinking  in  the  program- 
ming of  this  particular  album  was  to  design  it 
in  such  a  manner  that  it  would  lay  forever  in 
the  dust  the  myth  that  George  is  a  "superan- 
nuated and  limited  clarinetist." 

I  hope  someone  will  point  out  to  me  his 
"limits,"  on,  let  us  say,  his  playing  of  "Don't 
Give  Up  the  Ship."  Should  anyone  decide  that 
the  clarinetist  on  this  recording  is  "too  much 
of  anything"  to  be  George  Lewis,  I  will  be 
only  too  happy  to  submit  affidavit  that  it  was 
George,  and  George  alone,  recorded  on  this 
platter  and  that  no  other  clarinetist  living  or 
passed  on  can  be  tonally  identified  or  confused 
with  Mr.  Lewis  by  any  competent  critic. 
Recordially, 

Norman  E.  Pierce 

Dear  Sir: 

I  would  be  very  pleased  if  you  could  print 
this  letter  in  your  paper. 

I  am  at  present  a  member  of  the  R.A.F.,  and 
I  am  on  the  staff  of  our  own  broadcasting 
system.  I  have  made  a  study  of  jazz,  and 
through  doing  this,  I  have  personally  come 
into  contact  with  a  great  number  of  artists, 
both  English  and  American. 

We  have  recorded  many  private  interviews 
with  these  musicians  but  the  highlight  of  these 
came  last  Saturday  night,  November  3rd,  when 
I  interviewed  several  artists  of  the  Lionel 
Hampton  orchestra,  including  "Hamp"  him- 
self. 

This  interview  with  "Hamp"  took  place 
after  the  evening's  entertainment  had  ended. 
The  stage  was  practically  deserted,  except  for 
a  few  musicians.  Oscar  Dennard  and  "Hamp" 
sat  down  at  the  piano  to  open  the  interview 
with  a  very  enjoyable  version  of  "How  High 
The  Moon,"  lasting  nine  minutes.  Oscar  con- 


tributed the  left  hand,  and  "Hamp"  supplied 
the  right  hand.  Then  followed  a  very  bright 
and  witty  interview,  during  which  "Hamp," 
Oscar,  Elsie  Smith  and  Doug  Troupe  took  part. 

This  was  followed  by  "Hamp"  and  Oscar 
playing  an  eight  minute  version  of  the  "Lon- 
don Blues,"  bringing  to  an  end  a  most  memo- 
rable evening. 

I  would  like,  through  the  medium  of  your 
paper,  to  extend  my  personal  thanks,  plus 
those  of  all  the  R.A.F.  personnel  who  will 
hear  this  tape,  to  Elsie  Smith,  Mamie  Watts, 
Eddie  Chamberlee,  Oscar  Dennard,  Douglas 
Troupe,  and  Lionel  Hampton,  for  their  excel- 
lent cooperation  in  making  these  interviews 
possible. 

Yours  sincerely, 

P.  Watson, 
York,  England 

To  the  Editors: 

"The  notion  of  'spontaneity'  in  jazz  has  the 
earmarks  of  a  myth,"  says  Robert  L.  Thomp- 
son in  a  letter  here  that  continues  as  follows: 
...  I  agree  that  jazz  is  often  improvised 
and  that  new  variations  arise  without  readily 
identified  precedent.  But  I  do  not  believe 
that  something  can  be  created  out  of  noth- 
ing. There  must  be  some  experience  to  draw 
from,  some  once  learned  patterns  to  employ, 
some  model  in  mind.  Without  this,  some- 
thing purely  'spontaneous'  would  be  mathe- 
matically random,  and  the  music  completely 
haphazard  or  chaotic.  If  the  music  does  have 
order,  it  cannot  be  spontaneous  in  this 
sense.  .  .  . 

Involving  as  it  does  the  very  nature  of  the 
creative  act,  the  issue  thus  raised  is  most  im- 
portant. It  deserves  further  airing  and  I  write 
now  in  great  expectations  of  arousing  Mr. 
Thompson  to  a  fuller,  perhaps  a  final,  state- 
ment on  the  subject. 

Self-ignition  is  apparently  the  principal  sense 
in  which  Mr.  Thompson  takes  spontaneity.  No 
doubt  he  would  also  accept  the  preferred  defi- 
nition: "proceeding  from  natural  feeling,  tem- 
perament, or  disposition,  or  from  a  native 
internal  tendency,  without  constraint."  His 
chief  objection  to  this  myth  at  any  rate  seems 
to  be  its  implication  of  something  so  instinctive 
and  impulsive  on  the  participant's  part  that 
his  indulgence  produces  only  disorder.  Romeo 
noted  long  ago  the  danger  and  difficulty  of  try- 
ing to  create  something  out  of  nothing;  and  a 
jazzman  rarely  starts  to  improvise,  even  all  by 
himself,  without  some  pattern  or  model  in 
mind;  but  if  one  means  by  spontaneity  the  op- 
posite extreme  from  complete  predetermination, 
then  jazz  may  be  spontaneous  and  spontaneous 
jazz  can  be  the  best,  whatever  that  signifies. 
This  is  the  way  I  employ  the  word  in  speaking 
of  jazz,  where  spontaneity  becomes  almost 
synonymous  with  improvisation.  And  that  jazz 
is  often  improvised  Mr.  Thompson  readily 
admits. 

I  think  Paul  Eduard  Miller  was  the  first  I 
heard  seriously  question,  not  whether  im- 
provised jazz  is  superior  to  arranged  jazz,  but 

(Continued  on  PagelQ) 


An  Open  Letter  to  Nat  Heme 

It  is  in  a  moment  of  exasperation  that  eei 
it  necessary  to  introduce  a  voice  froriW^) 
wilderness  concerning  your  controversy  oiffnp 
vivalist"  jazz.  A  thorough  reply  would  reiiie 
far  more  effort  than  I  can  find  time  for;  f  ce, 
only  a  few  disjointed  reflections  will  foll(CJ 

In  your  Downbeat  column  (Oct.  3,  1(  6) 
you  suggest  that  revivalist  practitioners  ad 
adherents  "radically  re-examine  their  £ 
means,  and  beginnings."  I  ask — why?  Iflkcfr 
really  happened,  what  do  you  imagine  or  >pe 
would  result?  A  logical  extension  of  sorJ-jof. 
your  printed  views  would  suggest  that  yoi^el 
that  no  one  should  participate  or  perforHin 
an  art  form  because  it  is  historically  datec  nd 
new  forms  have  developed.  Is  no  one  to  av 
Bach  because  his  cultural  environment  i  no 
longer  with  us,  because  Bach  and  his  cor  m. 
poraries  who  originally  performed  his  rjic! 
are  dead?  ,i 

All  too  many  students  of  art  forms — jajWi 
otherwise — seem  obsessed  with  slogans  uizrf 
ing  the  term  "progress"  and  all  of  its  d^a-ii 
tives.  Progress  (change  is  a  better  word,  g  >ss 
emotionally  charged  word,  and  one  mow  le- 
scriptive  of  the  facts)  adds  to  the  librai. of 
man's  activity  and  potential.  In  the  arts  it  wl 
vides  more  ways  in  which  to  achieve  ex  ;s- 
sion;  it  does  not  erase  older  ways.  We  dcloW 
throw  out  old  books  because  new  ones  are  I  jbl 
lished.  An  individual  may  reject  the  infoia-: 
tion  content  of  an  old  book.  He  may  disca  it; 
because  more  accurate  information  has  [ten 
published.  But  art  is  not  an  information-gi^ 
process  in  this  sense.  Who  is  to  decide  i  in 
art  form  is  of  any  further  value  to  an  //'- 
vidual?  I  do  not  think  it  is  the  critic.  If  le 
is  in  a  hurry,  a  new  car  may  in  genera  be 
more  advantageous  than  an  old  car.  If  oi  is 
interested  in  pleasing  oneself  and  one's  \<a& 
ciates  and  audience,  the  age  of  a  car  may  a 
completely  irrelevant  factor. 

I  am  not  overwhelmed  by  the  fact  that  tre| 
exist  differences  in  the  musical  structures  id 
rules  of  playing  employed  by  Guy  LombiJo,* 
Louis  Armstrong,  Lu  Watters,  Eddie  Con  n, 
The  Modern  Jazz  Quartet,  and  Maynard  r 
guson.  My  enjoyment  of  a  music  depends  ;  'rj 
little  on  knowledge  of  its  structure  and  his 
My  understanding,  however,  does  so  dep 
It  is  not  surprising  that  these  aspects  of  li\ 
enjoyment  and  understanding,  can  sometL 
be  separate.  The  bulk  of  mankind  enjoys  n  ly 
things  and  understands  few,  if  any.  I  fin  it 
possible  to  regard  creativity,  originality,  oi 
vention  with  less  awe  than  students  and  a 
of  the  arts  are  wont  to  do. 

It  is  my  studied  opinion  that  in  the  V 
anyone  should  do  anything  in  any  style 
damn  pleases.  The  individual's  means  of  a  W 
tic  expression  is  an  extremely  personal  th 
Let  his  colleagues  and  the  public  accept  oi 
ject  him.  Let  him  find  his  own  group  of 
mirers.  The  critic,  his  colleagues,  his  audi> 
may  advise  him  of  what  to  do  to  gain 
favor  of  this  or  that  group,  but  who  is  so  \ 
as  to  tell  him  what  means  of  expression 
will  ultimately  find  enjoyable  and  satisfac 
for  himself? 

I  think  that  the  various  styles  and  fash 
in  jazz  may  be  likened  to  games,  each  with 
ferent  rules,  but  with  some  elements  in  c 
mon.  One  cannot  sensibly  say  that  ches:  S( 
better   than   checkers,   basketball   better  UB 
baseball.  They  are  simply  different  games  f 
one  is  more  simple  in  its  rules,  so  what?  o 
one  is  likely  to  campaign  against  one  for  01 
sake  of  the  other.  We  do  not  look  for  prog  s ! 
in  games  and  sports.  We  judge  them  and  erf 
them  according  to  plays  within  the  rules  ■ 
according  to  the  spirit  of  the  occasion.  I  v 
jazz  no  differently.  I  admire  mastery  of 
rules  and  grace  oc  execution  in  various 

(Continued  on  Page34) 


?  Record  Changer 

ie  Complete  Magazine  of 

JAZZ 


1957 


VOL  14,  NO.  10 


CONTENTS 


ondence    4 


al 


foment  of  Truth 

rles  Edward  Smith    7 

>ast,  Present  and  Future 

aid  R.  Hanson   9 


jriginal  New  Orleans  Jazz  Band 
•  Moynahan   12 

1  the  Cobwebs 

I  Kenziora   13 

Is  Noted  15 

|  Listings   35 

i!  Noted   21 

 23 


sian  Joys 
Murphy 


udded  Shellac 

l  McAndrcw  24 

Happening?   25 

/ictor  Encyclopedia  of  Jazz  ...  .27 

 28 

Is,  Etc  29 


COVER 

York  born  and  educated,  artist-designer 
Bruder  has  created  this  issue's  striking 
y  giving  a  powerful,  semi-abstract  treat- 
a  realistic  subject.  We  think  it  captures 
qualities  of  dynamic  spontaneity  and 
:e  unity  that  are  so  much  a  part  of  jazz, 
raduate  of  Cooper  Union,  Harold  has 
de  experience  in  such  diversified  fields 
le  design,  book  jacket  and  record  album 
pesign,  publication  and  direct  mail  ad- 
g.  His  paintings  have  been  shown  in  a 

ran  show  at  Peter  Cooper  Gallery,  1953 

lipeveral  group  shows. 

I  :  


editorial 


Gordon  Gullickson  couldn't  have  imagined, 
back  in  1942,  that  his  infant  publication,  born 
of  love,  would  grow  and  mature  into  the  oldest 
magazine  devoted  to  jazz  in  America.  Most  of 
the  credit  for  this  longevity  must  go  to  you, 
the  reader.  Without  you,  the  Record  Changer 
would  have  perished.  Also,  without  its  out- 
standing staff — Carl  Kendziora,  Orrin  Keep- 
news,  John  McAndrew,  Gene  Deitch,  Bob 
Thompson,  George  Avakian,  Martin  Williams, 
and  the  others — the  magazine  would  have  fal- 
tered or  fallen. 

The  Record  Changer  will  remain  a  maga- 
zine for  record  collectors.  The  superb  depart- 
ments handled  by  Carl  Kendziora  and  John 
McAndrew  will  continue.  Naturally,  the  auc- 
tion lists  will  be  important,  and  more  interest- 
ing, too.  Look  at  this  month's  collection,  which 
belonged  to  the  late  Jim  Newlands.  Jim,  as 
many  readers  know,  had  a  fantastic  "Star  Dust" 
collection,  all  of  which  is  now  being  sold.  He 
compiled  an  almost  complete  Benny  Goodman 
library,  as  well  as  Clarence  Williams,  Bing 
Crosby,  Ray  Noble,  Isham  Jones,  and  Fats 
Waller.  Next  month  we  will  publish  the  sec- 
ond half  of  this  fabulous  collection.  We  plan 
articles  dealing  with  early  recordings,  tech- 
niques, labels,  matrix  numbers,  etc.  The  ever- 
increasing  number  of  collectors  of  "Missing 
Moderns"  will  find  what  they  want,  too.  Per- 
sonality and  classical  rarities  will  be  given 
more  attention. 

The  Changer  will  remain  devoted  to  Jazz. 
Articles  and  photographs  of  interest  will  be 
more  plentiful  and  hold  to  the  high  standard 
established  by  the  magazine  in  the  past.  All 
jazz  will  be  covered.  While  we  are  not  pri- 
marily concerned  with  passing  news  events,  re- 
ports from  our  correspondents  will  keep  you  in 
touch  with  jazz  happenings  everywhere.  We 
now  have  reporters  in  Chicago,  New  York, 
San  Francisco,  Washington,  England,  and  Italy. 
Soon  to  be  added  will  be  New  Orleans,  St. 
Louis,  France,  and  Australia. 

The  editorial  approach  of  the  Record  Changer 
will  be  as  follows.  We  believe  that  jazz  is 
America's  outstanding  contribution  to  the  arts. 
This  music  is  constantly  changing  and  moving, 
but  can  be  evaluated  in  musical  terms  regard- 
less of  who  performs  it  or  when  it  is  per- 
formed. We  approach  the  serious  jazz  musician 
with  respect,  whether  his  performance  occurred 
in  1917  or  in  1957.  The  content  of  his  music- 
is  more  important  than  the  style  he  chooses, 
the  tunes  he  uses,  his  color,  or  his  personal 


circumstances.  This  does  not  mean  that  we 
won't  enjoy  the  romance  and  tradition  that 
surround  jazz,  nor  that  we  underestimate  the 
value  of  sociological,  anthropological,  and  psy- 
chological influences  on  jazz.  It  does  mean  that 
we  will  try  to  view  jazz  in  historical  perspec- 
tive, as  an  enduring  art. 

Because  most  jazz-flavored  magazines  in 
America  today  deal  primarily  with  contempo- 
rary jazz,  our  deep  respect  for  earlier  perform- 
ances will,  by  comparison,  tend  to  give  the! 
Record  Changer  the  appearance  of  a  "tradi- 
tional" jazz  publication.  However,  we  intend 
to  dig  the  modern  jazz  scene  and  to  present  its 
more  interesting  aspects  to  you.  Your  com- 
ments on  this  subject  (or  any  other,  for  that 
matter)  would  be  most  welcome.  It  is  still 
your  magazine. 

We  plan  increased  coverage  of  new  jazz 
records.  Martin  Williams,  Ralph  Berton,  Ken 
Goldstein,  and  Bob  Thompson  will  continue  to 
appraise  new  releases  and  we  are  happy  about 
a  new  addition  to  the  reviewing  staff — Bob 
Wilber.  Bob,  who  has  practically  lived  and 
played  the  history  of  jazz  in  the  past  ten  years, 
is  especially  well  equipped  to  offer  refreshing 
and  knowing  observations  on  jazz  recordings. 

Many  readers  have  wondered  about  the 
issues  skipped,  where  they  stand  with  their 
subscriptions,  and  what  the  new  policy  will  be 
in  this  area.  All  subscribers  will  receive  a  full 
year  of  the  Record  Changer.  Issues  will  be 
published  monthly  hereafter  and  orders  will 
receive  prompt  attention.  (Our  thanks  go  to 
those  who  have  been  patient  during  these 
weeks  of  transition.) 

In  looking  ahead,  we  will  occasionally  bor- 
row from  the  past.  The  spirit  of  The  Cat  has 
not  been  forgotten.  We  feel  lucky,  too,  to  have 
Bill  Grauer  and  Orrin  Keepnews  around  to 
lend  their  experience  and  observations.  In  fact, 
you  may  see  a  number  of  familiar  names  from 
time  to  time.  But  there  will  be  new  names  as 
well.  The  Changer  has  always  believed  and 
will  continue  to  believe  in  encouraging  new 
talent  in  jazz  writing  and  art. 

The  Record  Changer  has  never  been  a  one 
way  street.  We  need  and  want  your  sugges- 
tions, ideas,  wishes,  or  whims.  Let  us  know 
what  kind  of  records  you  collect,  or  music  you 
like,  or  what  you  think  of  Hi-Fi,  or  which 
departments  you  enjoy  most  in  the  magazine. 

I  think  we'll  have  a  lot  of  fun  together. 

Dick  Hadlock 

Editor 


ord  Changer  is  published  monthly  and  copyrighted  1956  by  Hadlock  Publications.  Inc.,  171  Sullivan  Street,  New  York  12,  N.Y. 


J. 


nnoiAnuna 

LIMITED  EDITION  No.  2 

The  Piano  of  Montana  Taylor 

Indiana  Avenue  Stomp  Low  Down  Bugle 

Montana's  Blues  Sweet  Sue  (with  washboard) 

Rotten  Break  Blues  I  Can't  Sleep 

In  the  Bottom  Fo'  Day  Blues 

These  are  the  great  piano  solos  recorded  by  Rudi  Blesh  a  decade  ago 

for  Circle  Records 

$3  98 

Stilt  available 
LIMITED  EDITION  No.1 

Sharlie  English  and  Bert  Cobb  Alice  Moore  &  Ice  Rodgers 

Coot  Grant  with  Oliver  or  Baby  Jay       Edith  Johnson  with  Baby  Jay  &  Sylces 

$398 

These  two  strictly  limited  edition  pressings  will  not  be  made  available  through  retail  out- 
lets. The  only  place  they  can  be  purchased  is  directly  from  this  advertisement  and  when 
the  stock  is  exhausted  of  this  edition  no  more  will  be  pressed.  The  edition  is  limited  to 
500  copies  and  is  pressed  especially  for  us  by  Riverside  Records  on  their  highest  quality 
pure  vinyl  stock. 


Jazzland 


418  West  49  Street 


New  York  19,  N.  Y. 


7 


The  Moment  of  Truth 

Charles  Edward  Smith 


ie  first  account  to  come  to  my  atten- 
of  a  "band  of  music,"  in  New 
ins  tells  how  such  a  band,  in  1727, 
jd  in  a  procession  welcoming  the 
line  Nuns.  Even  this  was  not  the 
occasion  on  which  band  music  was 
I  in  New  Orleans,  since  the  band 
Uready  there  to  greet  them, 
e  first  Mardi  Gras  parade  occurred 
time  during  the  first  half  of  the 
century.   The   impression  gained 
various  histories  of  New  Orleans  is 
he  idea  for  a  Mardi  Gras  parade  was 
>ht  back   from    Paris    by  young 
es.  Whether  white  or  colored  is  not 
ited.  Possibly  both.  Creole  Negro 
ies  often  sent  their  children  to  Paris 
educated. 

the  orchestral  field  one  hears  pri- 
y,  and  in  every  account  of  New 
ns,  of  the  Creole  Balls,  called  the 
roon  Balls.  What  interests  me  even 
are  the  isolated  accounts  of  the  use 

of  Negro  slave  musicians  on  plan- 
s,  both  on  those  owned  by  Creole 
)es  and  those  owned  by  whites, 
'eric  Ramsey's  recordings  of  country 
bands,  and  his  excellent  comments 
em,  are  of  enormous  interest  in  this 
ction.)  The  plantations  fed  into  the 
:onstantly,  both  because  it  was  the 
t  slave  trading  center  of  the  South- 
land because  there  was  an  unprece- 
d  demand  for  Negro  labor,  skilled 
inskilled,  slave  and  free.  In  "The 
n  Kingdom,"  (1953)  Frederick 
Dlmstead  quotes  the  observation  that 
>  the  only  city  where  you  could  see 
gro  boss  mason  and  a  white  hod 
|  On  the  plantations  Negro  musi- 

plaved  everything  from  African- 
■ed  dances  (often  of  a  West  Indian 
tter,)  to  rough  and  ready  break - 
i  that  stemmed  directly  from  them. 

dances  were  customarily  danced  on 
s  atop  two  barrelheads.  In  "The 
i  Age"  in  the  early  1870's,  Mark 


Twain  describes  watching  Negroes,  "from 
a  neighboring  plantation,  break  down  a 
juba."  Slave  musicians  also  played  for  the 
cotillion,  for  the  people  of  "the  big 
house,"  and  had  their  own  variation  of 
it  that  led  to  the  free  march-dance  steps 
of  the  cakewalk.  And  in  Alabama  there 
was  a  tradition  of  meli striatic  (many- 
notes-to-a-syllable)  singing  that  quite 
likely  had  African  antecedents  but  that 
was  directly  traceable  to  that  singing  style 
of  Puritan  and  Pilgrim  New  England  that 
John  Adams  (writing  of  it  later)  called 
"all  the  quavering  discord  in  the  world." 

The  Methodists  established  a  chapel  in 
New  Orleans  in  1804,  when  the  term 
Yankee  was  synonymous  with  barbarian 
and  even  the  term  Americain  was  some- 
times used  to  frighten  small  children.  A 
service,  apparently  in  a  free-wheeling 
Baptist  style,  is  described  in  "The  Cotton 
Kingdom,"  complete  with  lining  out  of 
hymns — in  which  the  preacher  reads  a 
line  and  the  Congregation  responds — 
impromptu  dancing  and  an  account  of  a 
sermon  that,  while  not  as  beautifully 
delineated,  reminds  one  of  the  sermon  in 
the  final  section  of  Faulkner's  "The 
Sound  And  The  Fury."  The  Protestant 
churches,  partly  because  of  the  influx  of 
freed  slaves  from  northern  Louisiana  and 
neighboring  states,  showed  an  increase  in 
strength  following  Emancipation  and 
Protestant  Negroes  were  often  buried 
with  "bands  of  music,"  and  sometimes 
are,  even  to  this  day. 

The  strongest  denominational  influ- 
ence, however,  musically  and  otherwise, 
was  the  Catholic  Church.  Roger  Baudier 
(SR.  K.S.G.)  the  distinguished  Catholic 
historian,  states  that  such  occasions  as 
Christmas  Midnight  Mass  and  Palm 
Sunday  drew  huge  crowds,  and  in  reports 
of  them  the  singing  was  second  only  to 
the  sermon.  This  emphasis  upon  music  is 
mentioned  also  in  early  documents.  It  is 
of  particular  interest  since  in  the  18th 


century  and  early  19th  century  there  were 
many  complaints  by  Priests  that  the  slaves 
were  in  better  attendance,  oftentimes, 
than  their  masters. 

Special  sacred  concerts  of  band  music 
were  sometimes  conducted.  In  a  letter 
written  to  me  some  time  ago  and  now 
quoted  by  permission,  Roger  Baudier 
states:  "I  did  the  history  of  100  years  of 
St.  John  the  Baptist  Church  of  New 
Orleans,  and  found  an  account  of  some 
of  these  (concerts)  during  the  last 
century  .  .  .  That  church  used  brass 
bands  at  ceremonies.  Others  did  also  in 
the  past  century  ...  As  a  boy,  around 
the  last  yellow  fever  epidemic  here  in 
1905,  I  was  altarboy  at  the  Italian  church, 
then  connected  with  the  old  Mortuary 
Chapel,  currently  called  Our  Lady  of 
Guadalupe,  but  then  St.  Anthony's 
Church.  Italian  societies  always  had  a 
Solemn  High  Mass  on  societies'  patronal 
feasts.  It  was  always  shocking  to  me  to 
hear  a  brass  band  burst  out  with  echoing 
crashes  of  marches  at  the  Elevation  of  the 
Mass.  The  Cathedral  augmented  its  choir 
in  former  decades  with  instruments  that 
totalled  up  almost  to  an  orchestra."  * 

"Bands  of  music,"  wrote  Roger  Bau- 
dier, "were  definitely  used  in  Catholic 
churches  in  the  city  on  occasions.  How- 
ever, this  was  not  in  accord  with  Church 


*  A  year  or  two  ago,  at  the  dedication  of  a 
new  altar  stone  for  the  Church  of  St.  Anne  de 
Congo  (Leopoldville,  Africa)  a  special  dedica- 
tory Mass  was  composed  for  the  occasion,  with 
talking  drums  doing  the  vocal  parts.  The  talk- 
ing drums,  incidentally,  are  not  merely  imita- 
tive of  speech.  Since  the  languages  and  dialects 
of  West  Africa  are  somewhat  phonetic  in  char- 
acter, the  drums  are  actually  enabled  to  speak, 
to  convey  words  and  meaning  and  nuance. 
Professor  George  Herzog  in  Word  (London, 
December,  1945)  describes  this  as  "a  direct 
transfer  into  a  musical  medium  of  spoken  lan- 
guage elements.  .  .  .  We  do  not  deal  here 
with  a  code,  such  as  the  Morse  code,  in  which 
the  ascription  of  meanings  to  a  series  of  sym- 
bols is  purely  conventional,  nor  with  an  inter- 
tribal code." 


The  Moment  of  Truth 


liturgy  or  Church  regulations  on  music, 
and  was  discontinued,  at  least  around 
1915." 

The  Archbishop  of  the  New  Orleans 
diocese  recently  issued  a  strong  statement 
against  segregation  (as  being  morally 
wrong  and  sinful)  and  stated  that  it 
would  be  discontinued  in  his  diocese. 
(Other  churches,  of  course,  made  similar 
statements:  I  am  dealing  at  this  point 
specifically  with  the  relationship  of  the 
Catholic  Church  to  the  Negro  in  New 
Orleans.)  Should  you  ask  what  this  has  to 
do  with  the  music,  ask  yourself  what 
continued  segregation  would  have  had  to 
do  with  Robbie  and  Campy  and,  for  that 
matter,  American  baseball.  In  New 
Orleans  white  jazz  musicians  used  to 
listen  outside  places  where  Negro  bands 
played;  Negro  musicians  used  to  listen 
outside  places  where  white  bands  played. 
In  Chicago  and  New  York,  and  now 
sometimes  in  New  Orleans,  white  and 
Negro  musicians  play  in  mixed  bands  and 
for  the  past  thirty  and  more  years  have 
sat  in  with  each  other  at  after-hours 
sessions,  for  informal  sharing  of  musical 
ideas,  certainly  a  fruitful  process,  if  the 
great  variety  of  jazz  today  may  be  con- 
sidered partly  a  result  of  this  relaxation 
of  barriers. 

Roger  Baudier  would  seem  to  have 
agreed  that  this  subject  was  not  amiss  for 
he  wrote,  "Now,  for  your  angle  on  jazz, 
let  me  say  that  in  all  Catholic  churches, 
city  and  country,  slaves  as  well  as  Free 
Persons  of  Color  attended,  and  so  it 
continued  after  the  Emancipation.  The 
first  separated  Catholic  church  for 
Colored  was  not  opened  at  New  Orleans 
until  1895,  but  many  Negroes  objected 
to  this,  as  they  valued  the  privilege  of 
mingling  with  the  whites  in  churches  and 
in  going  to  Holy  Communion,  also  for 
First  Communion,  Confirmations,  etc." 
(My  italics,  C.E.S.)  "At  the  Cathedral  in 
former  years,  there  were  long  boards 
along  both  side  walls  of  the  Cathedral 
which  were  used  by  slaves  ...  At  St. 
Augustine's  Church  (1842),  Free  Persons 
of  Color  occupied  many  pews  .  .  .  That 
was  during  a  time  when  church  music 
was  more  operatic  then  devotional,  and 
a  Gloria  and  a  Credo  commanded  a  major 
portion  of  the  time  of  Mass,  what  with 
repetitions,  variations,  -  accentuations  and 
a  whole  parade  of  'Amens.'  Personally, 
I  abominated  all  of  this,  and  have  always 
looked  for  the  dignified,  inspiring  Gre- 
gorian Chant." 

"And  then  the  prejudice  got  bad  .  .  ." 
I  was  talking  with  Dr.  Leonard  Bechet, 
Sidney's  brother,  on  my  first  visit  to  New 


Orleans.  I  thought  I  had  not  heard  him 
correctly.  Did  he  mean  after  Emancipa- 
tion? 

"After  they  passed  the  laws  .  .  ." 

It  turned  out  that  he  referred  to  the 
so-called  white  supremacy  laws  passed  by 
many  Southern  states  during  the  early 
1890's  and  particularly  around  1895. 
Before  1895  white  farmers  in  Georgia 
could  and  did  ride  through  the  night  to 
save  a  Negro  farmer  from  lynching. 
Negroes  were  in  state  assemblies  and 
acted  in  many  other  official  capacities, 
often  doing  good  jobs.  Despite  growing 
waves  of  prejudice — which  it  is  not  our 
purpose  to  analyze  here — Negroes  tried 
desperately  to  maintain  their  freedom,  a 
freedom  they  thought  had  been  guaran- 
teed them  under  the  14th  Amendment. 
Then  the  roof  fell  in.  In  1896  the 
Supreme  Court  reviewed  a  case  (Plessy 
vs.  Ferguson)  which  turned  on  the  Con- 
stitutionality of  an  Act  of  the  General 
Assembly  of  Louisiana,  passed  in  1890, 
that  provided  for  separate  railway  car- 
riages for  white  and  colored.  The 
Supreme  Court,  Mr.  Justice  Harlan  dis- 
senting in  an  inspired  but  futile  plea  for 
equal  rights,  upheld  the  Louisiana  State 
Assembly,  thus  establishing  for  a  period 
of  almost  the  entire  ensuing  sixty  years, 
a  pattern  of  segregation  under  the  law. 

Irrespective  of  points  of  law,  it  is 
hardly  necessary  to  point  out  that  Negro 
freedom,  which  had  been  steadily  emer- 
gent since  Emancipation,  took  a  nose  dive 
in  1896.  Nor  was  this  solely  an  act  of 
the  Supreme  Court;  their  decision  merely 
staked  out,  for  such  social  engineers  as 
cared  to  examine  the  terrain,  a  tragic 
cultural  backwash.  This  was  the  prejudice 
of  which  Leonard  Bechet  spoke  with  a 
bitterness  he  could  not  conceal.  It  had  an 


immediate  effect  on  the  economic  *  tlo 
for  all  Negro  citizens.  Amor  | 
Colored  part  of  New  Orleans  vetl 
Uptown  (dark,  country  Negroe:  a 
stevedores,  railroad  workers,  etc.plrv 
here,  and  it  is  this  section  where  ji,  •  v 
nurtured)  or  Creole,  the  poor  got  jot 
rapidly. 

Just  as  poverty  and  isolation  ha;  J  p 
served  for  us  pockets  of  very  rare  lag 
American  folk  music  in  the  Sr 
Smokies,  so  in  New  Orleans,  etprc 
isolation  had  a  salutary  effect  upc;  j; 
growth,  or  at  least  on  the  cultural  or 
attending  that  growth.  For  it  acce  ral 
the  amalgamation  of  Creole  anciiu 
Creole  Negroes  socially  (what  goo  jwi 
social  strata  when  there  was  now]  re 
climb?),  culturally,  and  in  ever^ptl 
way.  Creole  Negroes  had  ther'ffi 
emphasized  the  Frenchness  of  the]  c 
tural  background.  Now,  at  long  la.  M 
recognized  and  many  of  them  acM 
the  Negro-American  heritage  as  uk 

"Two  neighborhoods,"  wrote, A) 
Lomax  in  "Mr.  Jelly  Lord,"  (»ui 
Sloan  &  Pearce,  1950)  "disjoirli 
all  the  sordid  fears  of  our  timejWi 
forced  to  make  a  common  cause  T 
musical  union  demanded  that  th;e 
not  merely  acceptance  and  understa  ilii 
but  respect  and  love  on  both  side |«i 
A  .  .  .  marriage  was  consummated,  £  i  1 
child  of  this  union  still  jumps  f<  j 
wherever  jazz  is  hot.  Perhaps  it  is 
tvherever  peoples  share  their  tr.m 
and  a  truly  fresh  stream  of  culture  M 
to  floic.  Such  moments  of  cultural  ,'jfft 
may  occur  prior  to  all  great  cultural^ 
ments  just  as  seeding  precedes  bilM 

In  1897  an  alderman  by  the  n? jfl 
Story  (or  Storey)  introduced  a  bill 
(Continued  on  Page  33  ) 
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'[.;  seems  to  me  that  most  definitions  of 
ijare  either  erroneous  or  dogmatic  and 
Jkst,  evaluative.  Nevertheless,  some 
jianation  of  this  dynamic  art  form 
lars  to  be  necessary  in  this  age  so 
Ij  new  and  young  creative  musicians- 
fners  will  have  a  foundation  upon 
I  h  to  expand  and  improve  the  rich 
ical  heritage  endowed  to  them.  If 
for  this  reason,  Jazz  seems  to  call  for 
finition. 

ut  is  a  definition  adequate  or  enough  ? 
e  have  been  several  but  for  me  all 
Sin  one  way  or  another.  I  usually  skip 
those  of  the  dictionaries  and  the 
na-schooled  experts.  There  should  be 
Ejection  since  we  all  violently  dis- 
e  with  one  or  more  of  these  defini- 
To  date,  the  best  of  the  lot  have 
largely  evaluative.  These  "working" 
litions  analyze  Jazz  as  it  historically 
;ars  at  present  (and  all  is  not  what  it 
:ars),  but  inadequately  for  the  Jazz 
Id's  needs,  give  no  insight  into  what 
ight  or  should  be.  For  example,  the 
ess  of  the  American  Constitution 
/es  from  its  foresight  in  setting  a 
dard  for  Democracy  in  1784,  a  guide 
what  it  will  be  in  1954  and  a  goal 
what  it  should  be  tomorrow.  And  to 
)w  the  simile  further,  since  the  Con- 
don does  not  define  Democracy  and 
£r  uses  the  word  but  rather  gives  the 
all  approach  and  philosophy  of  a 
e  perfect  Union,  can't  we,  in  turn, 
:r  serve  Jazz  by  formulating  a  phi- 
phy  and  approach  which  will  be  an 
iration  to  each  succeeding  generation  ? 
in  let  the  "evaluations"  be  made  from 
to  time  to  ascertain  the  point  we 
b  reached  in  musical  expression.  Only 
n  Jazz  is  static  or  dead  can  a  defini- 
be  formulated,  and  I  believe  that 
will  never  come  provided  we  stick 
the  basic  principles  which  musical 
tage  has  passed  on  to  us. 


il 


Having  reached  this  stage  of  deduc- 
tion, it  seems  appropriate  to  go  back  into 
history  and  listen  to  what  has  been  said  in 
the  Jazz  World.  If  there  must  be  a 
philosophy  and  an  approach,  it  should 
cover  all  the  expressed  feelings,  verbal 
and  musical,  of  every  Jazz  listener  and 
musician.  This  has  been  done  to  a  certain 
extent  in  the  past.  However,  contrary  to 
previous  studies  of  this  nature,  any  con- 
clusions which  these  persons  have  publi- 
cally  deduced  should  be  set  aside  for  the 
moment,  to  be  brought  back  as  a  check 
against  the  parts  of  the  total  philosophy. 


For  a  beginning  in  this  research,  I 
selected  some  "feelings"  of  prominent 
Jazzmen  from  a  collection  of  Metro- 
nomes, Record  Changers,  and  Downbeats. 
(There  are  many  other  sources,  and  they 
must  be  added  before  a  final  "Jazz  Con- 
stitution" can  be  formulated).  They  can 
be  assembled  into  a  statement  as  follows: 

"We  Believe  That  the  Direction  of  Music 
Lies  in  a  Performance  By  Any  Number 
of  Musicians  Who  Develop  and  Utilize 
Awareness  1  for  the  Purpose  of: 

Coordinating  With  and  Being  Stimu- 
lated by  the  Other  Musicians, 


Drawing  Upon  the  Immediate  En- 
vironment, 

Drawing  Upon  the  Personal  Experi- 
ences of  the  Individual  and/or  the 
Group, 

Calling  Forth  Each  Individual's  Full 
Creative  Potential, 
And  Who  Develop  the  Skill  to  Resolve 
Impressions  and  Creative  Impulses  into 
an  Artistic,  Spontaneous  Music  to  be 
Expressed  Within  an  Atmosphere  of 
Musical  Freedom. 

This  can  be  dissected  into  its  several 
parts  as  follows: 

We  Believe 

That  is,  all  of  us  who  now  or  will 
listen  to  or  play  Jazz  believe 

That  the  Direction  of  Music  Lies  in  a 
Performance 

Implying  that  Jazz  is  not  a  static  point 
but  instead  a  series  of  points — not  neces- 
sarily making  a  straight  or  unbroken  line 
— along  which  any  part  may  be  called 
Jazz:  implying  further  that  musicians 
may  go  ahead,  fill  in,  or  turn  back  on  the 
main  stream  to  learn  or  exchange  ideas; 
to  improve  and/or  vary  the  musical  rules; 
or  to  extend  the  direction  at  its  ends.  In 
other  words,  this  includes  the  "New 
Orleans"  and  "Modern"  Schools  and  all 
of  the  groups  between  and  outside:  Rag- 
timers,  Swingsters,  Blues  Singers,  Boogie 
Woogie  Pianists,  Stompers,  Bopsters, 
Tristanoites,  Sciffiers,  Cocktailers,  River- 
boaters,  Dixielanders,  Marchers,  etc.,  and 
in  a  broader  sense  the  gypsies,  steelbands 
of  the  West  Indies,  calypso  singers,  mam- 
boers,  African  and  Latin-American  drum- 
mers, U.S.  hillbillies,  etc. 


1  Awareness:  this  is  a  bad  word  at  best.  For 
lack  of  a  better  one,  I  use  it  here  to  mean:  the 
ability  of  a  person  to  utilize  his  (or  her)  senses 
fully,  and  through  them,  first,  compile  experi- 
ences and  then  evolve  a  harmonious  musical 
pattern  (not  necessarily  accepted  widely  or 
generally)  within  his  own  environment. 
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Bobby  Hackett  says  "The  only  good 
music  is  independent  of  fads.  And  a 
good  musician  hears  in  his  sub-conscious, 
sort  of,  slowly  absorbing  the  best  of  what 
he  hears  into  his  own  playing." 

By  any  Number  of  Musicians 

Some  believe  that  small  groups  are  best 
while  others  enjoy  big  bands;  Jo  Jones 
has  said  "The  Basie  Band  had  the  feel  of 
a  small  band.  The  arrangements  were 
almost  all  'heads.'  "  On  the  other  hand, 
Bud  Freeman  believes  "A  small  group  is 
more  flexible  and  better  suited  to  Jazz 
than  the  large  band  playing  arrange- 
ments." Big  or  small,  one  person  or 
many,  it  seems  conceivable  that  any 
number  of  persons  within  limits  of  space, 
within  limits  of  the  human  body,  and 
within  the  limits  of  the  musicians'  im- 
mediate abilities  could  play  Jazz  simul- 
taneously. (Listen  to  Erskine  Tate's 
"Stomp  Off,  Let's  Go").  Also,  it  is 
inherently  implied  that  there  are  not  a 
selected  few  who  can  play  Jazz — no  man 
or  woman  limitations. 

Who  Develop  Awareness 

This  is  a  key  phrase,  and  because  of 
its  aesthetic  scope,  is  the  most  difficult  to 
relate  to  the  Jazz  World's  expressions. 
Carlie  Mingus'  analysis  of  this  point  is, 
"The  trained  Jazz  musician  learns  to  feel 
naturally  through  reading  or  improvisa- 
tion." Also,  Nat  King  Cole  states  it  this 
way,  "Working  in  those  clubs  for  years 
I'd  learned  that  you  have  to  reach  the 
audiences.  You  have  to  get  across  the 
footlights  to  the  crowd." 

To  really  tie  down  this  "feel,"  this 
"reaching  out"  which  I  call  "awareness," 
perhaps  it  would  be  best  explained  by 
breaking  it  up  into  the  following  phrases. 
That  is: 

For  the  Purpose  of 

Coordinating  With  and  Being  Stimu- 
lated by  the  Other  Musicians 

Any  group  must  play  together,  of 
course,  and  the  individual  musicians  must 
have  a  cooperative  spirit  so  as  to  con- 
tribute to  the  group  in  ensemble  or  to  the 
backing  of  soloists.  And  since  Jazz  is  a 
reversible  process,  the  individual,  when 
taking  a  solo,  must  draw  ideas  from  the 
group,  fusing  them  with  his  own.  This 
oneness  of  spirit  is  best  exemplified  by 
the  records  and  performances  of  King 
Oliver  and  Armstrong  groups;  by  Good- 
man, Mulligan,  and  Tristano  groups;  by 
the  Ellington,  Basie  and  Lunceford 
bands;  and  by  many  others. 


Drawing  Upon  the  Immediate  Environ- 
ment 

The  musicians'  reactions  to  the  whole 
atmosphere  of  the  immediate  surround- 
ings has  always  been  an  important  con- 
tribution to  most  Jazz  performances.  The 
most  extreme  examples — and  not  neces- 
sarily the  best — are  the  performances  of 
"Jazz  at  the  Philharmonic."  Here,  audi- 
ence participation  is  at  a  peak  with 
whistles,  cheers,  clapping,  and  stomping 
as  common  occurrences,  responding  to 
and,  in  turn,  encouraging  honks,  squeals, 
drive,  frenzy,  and  often  great  Jazz.  Here 
the  interplay  of  players  with  players, 
players   with   audience,    audience  with 


players  is  so  apparent  and  the  effect  on 
the  music  so  obvious  as  to  prove  this  point 
if  this  were  the  only  point  to  Jazz,  but  it 
isn't;  however,  it  clearly  shows  how  Jazz 
musicians  derive  inspiration  from  their 
surroundings.  In  a  large  concert  hall,  such 
frenetic  display  seems  necessary  to  bring 
out  Jazz,  such  as  it  is.  Other  concerts 
with  more  formality  have  failed  to  do 
this.  Generally  speaking,  the  intimate 
gathering  place,  the  dance  hall,  the  ex- 
uberant crowd  have  always  encouraged 
the  best  Jazz:  any  place  where  the  im- 
mediate environment  has  a  strong  effect 
on  the  musicians  and  the  musicians  feel 
close  or  attached  to  the  listeners.  Frederic 
Ramsey,  Jr.,  says  of  a  1947  Louis  Arm- 
strong Town  Hall  Concert,  "This  gave  a 
rapport  between  audience  and  musicians 
that  was  electrifying,  and  reflected  here 
by  some  of  the  All  Stars'  easiest  and  best 
small  band  ensemble  work.  Or  Sarah 
Vaughan  "I  keep  pretty  close  to  the 
record  versions  in  theatres,  but  in  night 
clubs  I  can  let  myself  go."  Dave  Bru- 
beck,  "The  audience  is  part  of  crea- 
tivity, maybe  some  of  them  for  the  first 
time  in  their  lives !  When  it  works,  that 


persistent  beat  starts  to  become  It|1h 
thing  in  the  room.  Pretty  soon  it's  < 
solid  everybody  feels  it,  and  it  'mi 
back  to  you.  Then  you  can  realljpls 

music." 

Superior  examples  of  environi'mt 
effect  are  the  musical  phrases  of  mi 
"Bubber"  Miley  influenced  by  store  J'|gn 
social  significances,  and  street  send 
When  he  transferred  these  ideas  i'j  tli 
Ellington  band  musical  history  was  ad 

Even  in  an  isolated  recording  stu  o, 
sympathetic  environment  is  necessarJBi 
of  even  greater  influence  on  man'sui 
cessful  Jazz  studio  recordings  i  i  tl 
"carry-over"  within  a  Jazz  musiciaiiFt 
example  the  good  results  of  last  >ee 
most  likely  will  affect  or  carry  ove  :o 
studio  performance.  Without  con'iui 
contact  with  audiences  and  other  sipi 
thetic  environments,  most  studio  jus 
cians  seem  to  lose  their  Jazz  feeling  1 

Drawing  Upon  Personal  Experiem  < 
the  Individual  and/or  of  the  Group  J  » 

A  Jazzman  who  does  not  perioc  all 
analyze  his  own  experiences  and  the  i  t 
others  around  him  soon  loses  the  £ >Iil 
to  draw  upon  the  immediate  envirotjiei 
and  thereby  to  create  a  strong  per  rn 
ance.  Of  Turk  Murphy  and  his  musjai 
it  has  been  said  that  they  have  studuith 
whole  field.  They  have  consulted  jus 
cians  of  the  older  generations,  have  p  ye 
with  them,  have  studied  ragtime  arj  a 
Jazz  classics  and  the  whole  body  of  (Jsa 
recordings. 

Calling    Forth    Each    Individual's  *u 
Creative  Potential 

The  presence  of  any  of  the  i'lM 
mentioned  conditions  should  creat  th 
proper  atmosphere  for  good  Jazz.  '  .a 
when  each  musician  and  listener  b;;il 
cere  word  and  music  stimulates  in 
encourages  his  fellow-Jazzman,  eaqij 
dividual's  immediate  creative  pot  'tis 
will  be  projected.  Even  greater  potqial 
can  be  developed  since  it  is  not  a  >tt 
determined  amount.  Musicians  like  led 
die  Keppard,as  Barry  Ulanov  has  pc  te 
out,  were  completely  unlettered"  an  y( 
their  lack  of  formal  discipline,  ie 
combined  with  a  creative  potential,  iv 
Jazz  some  of  its  dramatic  color. 

Conversely,  absence  of  "aware,  ss 
will  cause  a  loss  in  potential. 

Armstrong,  Bechet,  Celestin,  and  Tj 
within  a  traditional  framework,  til 
sound  fresh;  Ellinton,  Norvo,  'It 
Brown  and  Basie,  within  theirs,  arc  til 
inspired  and  inspiring.  One  of  the  ea 
sons  for  Ellington's  continued  fres  es 
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nit  J  surely  be  based  upon  his  phi- 
Hiilorfhy — "A  new  musician  means  for  us 
K  n  iw  sound  and  the  creation  of  new 
itiliBii  :  which  he,  and  he  alone,  can  prop- 
er Express." 

iioc  }  summarize  on  the  development  of 
oil eness,  it  seems  that  any  musician  who 
inM  or  wants  to  play  Jazz  must  be  sensi- 
Ito,  conscious  and  aware  of  many 
|s  outside  himself.  For,  as  Benjamin 
jdin  said,  "A  person  who  is  all 
5  ^  ,jped  up  in  himself  makes  a  very 
|  package." 

iis  awareness  or  call  it  sensitivity, 
ted  towards  one  or  more  of  the 
;  factors  is  a  requisite  to  good  Jazz, 
factors  which  have  the  strongest  in- 
:e  on  the  musician  can  actually  be 
d  in  the  performance.  Any  maxi- 
!  effort  in  one  seems  to  create  a  great 
.irmance.  All  at  one  time  is,  of 
I  the  "most." 

\i  Who  Develop  the  Skill  to  Resolve 
pressions  and  Creative  Impulses 

aining  and  practice  are  needed  to 
form  impressions,  ideas,  and  emo- 
into  music;  but,  depending  upon  the 
mstances,  varying  degrees  of  skill  are 
red.  I  have  heard  young  amateurs 
as  moving  a  performance  as  more 
lically-skilled  musicians  mainly  be- 
at that  particular  time  these  young- 
awareness  was  so  highly  developed 
fflfJ|ie  or  more  of  the  factors  mentioned 
ously,  that  the  overall  effect  was 
:ndous.  (Listen  to  the  early  Bob 
>er  group.)  More  often  than  not, 
I  ;ver,  the  more  experienced  musicians 
are  especially  inspired,  excel.  Sim- 
y  or  complexity  of  notes  or  rhythms 
lot  always  measures  of  skill.  What 
:rs  is  whether  the  musicians  and 
nces  feel  unified  by  the  musical  ex- 
ions.  Or,  to  go  one  step  further, 
her  musicians,  environment  and 
tnces  are  in  harmony.  Incidentally, 
prices  can  help  a  great  deal  in  creat- 
his  harmony  by  applying  their  own 
kreness." 
an  Artistic 
nee  Jazz  now  has  been  accepted  as  an 
this  probably  needs  no  explanation; 
nyself,  I'm  ready  to  agree  with  others 
Art  should  be  the  end  result.  Barry 
ov  says  that  "In  Jazz,  two  arts — the 
nosing  and  the  performing  arts — are 
:d  together.''  In  the  same  vein,  John 
jirta  says  "Jazz  requires  a  virtuoso 
'lique  today  .  .  .  the  Jazz  virtuoso 
icontinually  to  make  harmonic  and 
.fdic  progress;  he  has  to  be  a  first-rate 
Jarmer  and  composer  as  well." 
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Spontaneous  Music 

This  is  something  on  which  there 
seems  to  be  universal  agreement.  Some- 
times it  is  called  "improvisation."  How- 
ever, to  cover  the  various  shades  of  feel- 
ings on  the  subject,  the  word  "spontane- 
ous" seems  more  appropriate.  Strangely 
enough,  while  all  Jazzophiles  agree  that 
spontaneity  is  one  of  the  basic  ingredients 
in  Jazz,  their  interpretations  of  what  is  or 
is  not  "improvised"  seem  to  cause  the 
greatest  dissension  among  them.  The  con- 
fusion arises  out  of  the  fact  that  some 
bands  have  played  on  different  occasions 
the  same  arrangements  note  for  note  with, 
solos  nearly  the  same  so  that  truly  "im- 
provised" sessions  are  not  performed:  i.e. 
big  "swing"  band  and  "traditional"  band 
sessions;  but  because  of  the  special  en- 
vironmental conditions  and  the  musicians' 
varying  grasp  of  awareness  on  the  differ- 
ent days,  the  total  effects  were  completely 
changed,  and  each  occasion  became  a 
different,  "spontaneous"  performance. 
For  example,  Errol  Garner  admits  he 
copies  himself — that  his  playing  is 
planned — little  is  extemporaneous  Jazz; 
yet  he  insists  there  are  variations  between 
every  version  of  his  of  the  same  tune. 
This  spontaneousness,  in  turn,  is  always 
present  at  more  improvised  sessions. 

To  Be  Expressed  Within  an  Atmosphere 
of  Musical  Freedom 

Little  explanation  need  be  given  about 
such  a  phrase.  But  because  of  its  appro- 
priateness mention  should  be  made  of 
Marshall  Steam's  quote,  "A  totalitarian 
mind  can't  understand  mobility  or  relaxa- 
tion, so  of  course  it  doesn't  grasp  Jazz. 
A  Jazz  band  exemplifies  an  ideal  solution 


of  the  increasing  conflict  between  the  in- 
dividual and  the  group  in  modern  society. 
It  is  one  of  the  few  remaining  groups 
which  combines  individual  and  group  ex- 
pression." And  Red  Nichols',  "Every  man 
in  the  band  has  the  opportunity  for  in- 
dividual expression;  we  play  with  free- 
dom, but  it's  disciplined  freedom  so  that 
the  result  has  an  overall  pattern.  This 
pattern  gives  it  form,  and  without  form 
there  is  nothing  in  an  art  as  fluid  and  sub- 
ject to  change  as  Jazz  music."  This  state- 
ment fits  the  Jelly  Roll  Morton  perform- 
ances, too. 

This,  then,  is  a  compiled  1  philosophy 
and  approach  that  leads  to  Jazz.  It  does 
not  mention  a  beat  which  musicians  may 
or  may  not  apply,  as  they  desire.  Also, 
such  cliches  as  syncopation,  blues-triad, 
Negro  ancestors,  breaks,  tubas,  goatees, 
berets,  folklore,  Euro-African  melody 
flatted  9ths,  banjos,  etc.  are  not  prereq- 
uisites. 

To  round  out  the  picture,  a  great  many 
more  expressions  must  be.  checked  against 
any  Jazz  philosophy.  To  properly  assess 
the  World's  Jazz  Scene,  all  of  us — players 
and  listeners  and  combinations  thereof — 
must  express  our  feelings.  For  those  of  us 
who  are  now,  and  I  hope  I  am  one  of 
these,  and  those  who  will  be  the  living 
inheritors  of  this  Jazz  heritage  can  pro- 
duce the  philosophy  and  approach  for  the 
next  generations.  None  of  us  can  leave 
the  Jazz  Past,  Present  and  Future  to  a 
few.  It  has  become  too  important. 

1  Compiled  from  actual  expressed  feelings  of 
many  musicians,  writers,  and  listeners,  many  of 
whose  conclusions  are  diametrically  opposed  to 
each  other  even  though  their  "expressions" 
have  similarity. 
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%hz  ©rlpal  Bcto  ©rleans 
Jazz  JBand 

1 

Jim  Moynahan 


RECORDINGS: 

Original  New  Orleans  Jazz  Band  (Per- 
sonnel not  established.  Cf.  The  Record 
Changer,  August  1947,  "Dixieland 
Piano"  by  J.  Russel  Robinson,  as  told 
to  Ralph  Auf  der  Heide:  Page  7,  Col.  3, 
next  to  last  PP:  "Later  he  (Robinson) 
went  tb  Chicago,  where  he  joined  a  band, 
then  playing  at  the  Casino  Gardens.  This 
band,  headed  by  the  Brunies  Brothers, 
Henry  and  Merritt,  was  called  the  "New 
Orleans  Jazz  Band,"  and  as  Russel  re- 
members, styled  themselves  as  closely  as 
possible  after  the  records  of  the  Original 
Dixieland  Jazz  Band."  Possibly  Merritt 
Brunies  (cornet),  Harry  Brunies  (trom- 
bone), Russel  Robinson  (piano),  Achille 
Bacquet,  Gus  Mueller,  Volly  de  Faut, 
Angelo  Sciro  or  one  of  the  Berenson 
Brothers  on  clarinet,  Bill  Piley,  Johnnie 
Stein  (Hountha)  Anton  Lada  or  Bill 
Lambert,  (drums)). 

Gennett  4508.  Ja-Da  Medley  (A  side)  (6091) 
He's  Had  No  Lovin'  For  A  Long,  Long 
Time  (6092a) 

(Cf.  also,  Down  Beat,  December, 
1938,  Page  9,  Column  1.  "La  Rocca 
Didn't  Organize  the  Dixieland  Band!" 
Says  Stein.  PP.  8:  "When  the  Schiller 
engagement  was  over,  I  left  for  New 
York  to  go  into  the  Alamo  Cafe  on  125th 
Street,  located  in  a  basement  beneath  a 
burlesque  house. 

"This  band,  which  I  organized,  went 
by  the  name  of  the  "Original  New 
Orleans  Jazz  Band,"  and  included  Arc- 
hield(sic)  Baquett(sic) ,  clarinet;  Frank 
Lotak,  trombone;  Frank  Christian,  trum- 
pet, and  Jimmie  Durante,  piano.") 

In  the  book  "Hear  Me  Talkin'  to  Ya," 
edited  by  Nat  Shapiro  and  Nat  Hentoff, 


Johnny  Stein  tells  his  story  of  the  origin 
of  both  the  Original  Dixieland  Jazz  Band 
and,  later,  the  "Original  New  Orleans 
Jazz  Band."  On  page  83  he  states  that  the 
latter  band  played  in  and  around  New 
York  City  from  1917  to  1925,  with 
Jimmie  Durante  continuing  with  the 
band.  The  Original  New  Orleans  Jazz 


Band,  says  Stein,  worked  in  places  ud 
as  the  College  Inn  in  Coney  Islani  th 
Nightingale,  and  George  Gutrie's  su  ne 
place  in  Upper  New  York  State,  cc  in, 
back  to  the  Alamo  off  and  on  for  Si  en 
years.  At  what  time  de  Rose  took  ov  th 
drums  and  leadership  of  the  band  he  joj 
not  say,  but  since  Gutrie  continue'  I 


The  two  pictures  of  the  New  Orleans  Jazz  Band,  then  under  the  leadership  of  drummer  T  ira 
de  Rose,  were  taken  at  George  Gutrie's  Green  Lake  summer  resort  in  the  Catskills,  the  san  on 
mentioned  by  Johnnie  Stein.  Preceding  this  band,  in  other  years,  had  been  the  Original  Me  ihi 
Five  and  Jimmie  Durante's  Jazz  Band.  Durante  also  wrote  a  song  about  Gutrie's,  "Hello,  G  ie' 
Green  Lake,  Gee  I'm  Glad  I'm  Here!"  Beer  for  the  bar  was  said  to  be  supplied  by  Legs  Dia  nd 
and  Frankie  Yale  and  other  gangsters  had  been  patrons  (Yale  had  been  shot  the  previous  ifl 
One  of  the  bouncers,  Jerry,  seen  framing  his  face  in  the  chair-back,  had  his  hand  broker  cci 
dentally  one  night  when  George  Gutrie  intervened  to  stop  a  fight  with  a  blackjack.  Some  (  til 
patrons  and  employees  carried  guns.  The  time  was  the  summer  of  1928. 

The  band,  left  to  right:  "Johnnie,"  tuba;  Paul  Trapani,  cornet;  Jim  Moynahan,  clarinet;  Tc  nil 
de  Rose,  drums  and  leader;  Jimmie  Jeanette,  banjo;  Dannie  Bono,  trombone;  "Simmie,''  ]  no 
"Joe,"  Saxophone. 
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yj  the  Original  New  Orleans  Jazz 

the  line  would  seem  to  be  direct, 
ian  Rust  submits  the  following, 
:1(  if  substantiated,  would  seem  to 
■m  Durante' s  presence  on  the  Jada/ 
ijn't  Had  No  Lovin'  For  a  Long, 
j  Time  record: 

mold  Loyacano  told  me  he  was  on 
s  on  it,  with  Schnozzle  at  the  piano; 
;ornet  was  Alfred  Laine  and  the 
)one  Jack  Loyacano."  Rust  thinks 
clarinet  sounds  like  (Achille) 
let. 

f.  also,  Esquire's  1947  Jazz  Book. 
86,  Column  1.  "I  Played  Piano  in 
jz  Band,  Too,"  by  Jimmie  Durante. 
\,  "I  wire  to  New  Orleans.  I  hire  the 
trombone,  the  best  clarinet  and  the 
[trumpet  players  available.  I  can't 
•nber  the  trombone  player's  name, 
the  clarinetist  was  George  (sic) 
st  and  the  trumpet  player  was  Emile 
Christian.  I  know  they  were  from 
Orleans  because  I  paid  the  fare,  day 


nd  so  with  Roth  (Jack  Roth,  later 
jmer  with  the  Original  Memphis 
jed.)  at  the  drums,  me  at  the  piano, 
vith  my  three  new  players,  there  is 
nly  born  what  we  modestly  tag 
Original  New  Orleans  Jazz  Band.") 
Also,  Esquire's  1946  Jazz  Book, 
ago  Jazz  History"  by  Paul  Eduard 
jr  and  George  Hoefer:  "The  first 
ragtime  group  to  enter  Chicago's 
1  was  that  of  Tom  Brown  and  his 
rs,  when  they  played  for  a  short  two 
,  late  in  the  Fall  of  1914,  at  the 
's  Cafe,   ff.)    (In  a   piece  in,  I 
e,  Esquire  Magazine,  by  Miff  Mole, 
Greatest  Jazz  Band  I  Ever  Heard," 
writer  tells  of  hearing  a  band  in 
Island    composed    of:  Jimmy 
ite,  piano;  Johnnie  Stein,  drums; 
le  Bacquet,  clarinet;  Frank  or  Emile 
tian,  cornet;  and  Eddie  Edwards, 
ione.)    (Cf.  also  Time  Magazine, 
!4,  '44,  for  story  and  pictures  of  this 
)    JIMMY   DURANTE'S  JAZZ 
(see  notes  above). 


Gennett  (Starr  Co.  of  Canada)  9028-B  (re- 
verse Saxi  Holdsworth) 
Why  Cry  Blues  (Durante-Bacquet)  (7246) 

NEW  ORLEANS  JAZZ  BAND 
(Tommy  de  Rose,  Leader  and  drums; 
Sid  Arodin,  Brad  Gowans  or  Jim  Moyna- 
han  (played  clarinet  with  band  during 
years  1927-9,  but  did  not  record  with 
the  band)  and  others  on  clarinet;  Harry 
Gluck,  Al  King,  Herman  Drewes,  Paul 
Trapani,  Brad  Gowans  (2nd  cor.)  others, 
cornet;  Ted  Ralph,  Mike  Riley?,  Mike 
Martini?,  Bill  Drewes,  Mike  Stafford?, 
Anthony  Romeo,  others,  trombone; 
Wilder  Chase,  Joe  Pucci,  others,  piano. 
Leon  Rappolo  may  have  played  a  date 
or  sat  in  with  the  band,  according  to  de 
Rose.  Bix  Beiderbecke  played  one  night, 
a  grind  job,  but  his  lip  would  not  stand 
up  and  he  was  released. 

Domino  335  My  Papa  Doesn't  Two  Time  No 

Time  (A)  (10060) 
/It  Had  to  be  You  (10084) 
Domino  338  Limehouse  Blues  /  Down  Where 

the  South  Begins 
Domino  401-B  Dixie  Flyer  Sam  (5623)  /  Re- 
verse Rialto  Dance  Orch.) 
Domino  3509-B  Some  of  These  Days  (16006) 

/  (Rev.  Chateau  Laurier) 
Domino  3590-B  The  Camel  Walk  (16P216-2) 

(Gowans,   Raph,   deRose,   Pucci,  King) 

/  (Rev.  Perry's  Hot  Dogs) 
Regal  9923-A  The  Camel  Walk  (6216-1)  / 

(Rev.  Missouri  Jazz  Band) 
Regal   9739   Copenhagen    (5680-1)    /  (Rev. 

Fletcher  Henderson) 
Regal  9852  My  Sweet  Louise  (6007-1)  /  (Rev. 

Bar  Harbor  Soc.  Or.) 
Banner  1556  My  Sweet  Louise 
Banner  1624-B  Melancholy  Lou  (16218-2) 

(Gowans,  deRose,  King,  Raph,  Pucci)  / 

(Rev.  Missouri  Jazz  Band) 
Regal  (Also  issued  on  Regal) 

ORIGINAL  NEW  ORLEANS  JAZZ 
BAND  (LILLIAN  HARRIS  accom- 
panied by — ) 

Banner  1173  Sugar  Blues  (A)  (5052-1)  / 
Four  O'Clock  Blues  (5051-2P)  /  (Regal 
9445) 

Banner  1224  Down  Hearted  Blues  (A)  (5187- 
4P)   /  Gulf  Coast  Blues  (5188-5P) 
(Regal  9510) 

Banner  1212  Baby  Won't  You  Please  Come 
Home  /  Mama's  Got  The  Blues  (Regal?) 

Banner  1318  Tin  Roof  Blues  (5422-1)  (In- 
formation by  Bert  Whyatt) 


Behind 
the 
Cobwebs 

Carl  Kendziora 


Alternate  takes  are  nothing  unusual  to 
most  of  our  readers  (we  fervently  hope 
we  can  say  all  of  our  readers!),  but  we 
have  recently  come  upon  the  strange 
circumstance  of  alternate  takes  on  dif- 
ferent size  records!  But  let's  go  back  a 
bit  and  fill  in  the  background. 

We  have  in  the  past  discussed  the  ERL- 
Consolidated  (Emerson  Recording  Labs- 
Consolidated  Record  Corporation)  master 
series  (See  Vol.  14,  No.  2;  Feb.  1955 
issue)  and  we  refer  you  to  that  column. 
Subsequent  facts  gleaned  from  our  re- 
search group's  increased  data  from  records 
acquired  and  noted  have  caused  revision 
of  the  theories  expressed  therein.  At  that 
time  we  had  no  data  of  masters  in  the 
series  above  31100  except  some  31200  s 
on  7  inch  discs  of  the  Marathon  label. 
We  felt  that  these  were  a  continuation  of 
the  31100  numbers  but  that  the  size  had 
been  cut  from  10  inch  to  7  inch.  New 
data  have  given  the  following  range  on  7 
inch  Marathon:  No.  163  (31179/ 
31189);  No.  182  (31211/312120;  No. 
192  (31241/31248);  No.  226  (31322/ 
31323). 

Proot  that  there  was  no  demarcation 
point  at  which  this  master  series  turned 
from  10  inch  to  7  inch  was  the  discovery 
of  an  overlap  of  numbers.  The  7  inch 
range  of  masters  listed  above  extends 
from  31179  to  31323  and  10  inch  masters 
31167,  31174,  31269,  31277  and  31321 
were  all  found  to  exist.  This  brought  the 
highest  10  inch  master  only  one  number 
below  the  top  two  known  in  the  series  (7 
inch  31322  and  31323).  What  was  the 
explanation?  We  rushed  willy-nilly  into 
the  breach  with  the  thought:  both  sizes 
were  recorded  in  the  series;  when  they 
wanted  sides  for  Marathon  they  made  the 
7  inch,  otherwise  they  were  the  standard 
10  inch. 

This  was  all  within  the  realm  of  possi- 
bility, even  probability,  until  perennial 
theory-breaker  Perry  Armagnac  came  up 
with  the  title  How  Do  I  Know  You  Love 
Me  on  10  inch  Radiex  1596  and  7  inch 
Marathon  163  with  masters  3H79B  and 
31179-1  respectively!  Now  Grey  Gull. 
producer  of  Radiex,  used  letters  (A,  B, 
C,  etc.)  instead  of  numbers  to  show  takes 
and  so  31179B  is  the  same  as  31179-2. 
(Continued  on  Page  34) 
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records 
noted 


DICK  HADLOCK 
ory  of  Classic  Jazz 

I: 

ican  Drums 
et  Cries  of  Charleston 
d  Lemon — Shuckin  Sugar 
J.  M.  Gates — I'm  Goin  to  Heaven 
eros  Military  Band — Slidus  Trom- 
tonus 

:d  Van  Eps — Ragtime  Oriole 
h 

ewalk — At  Georgia  Camp  Meeting 

tt  Joplin — The  Cascades 

jaes  Scott — Frogs  Legs  Rag 

jeph  Lamb — American  Beauty  Rag 

\y  Roll  Morton — Perfect  Rag 

w  Cow  Davenport — Atlanta  Rag 

3: 

Rainey — Titanic  Man  Blues 
isie  Smith — St.  Louis  Blues 

Cox — I've  Got  the  Blues  for  Ram- 
iart  St. 

ppie  Hill — Around  the  Clock  Blues 
id  Lemon — Risin'  High  Water 
Bill  Broonzy— Big  Bill  Blues 

4: 

ig  Oliver — Froggie  Moore 

y  Roll  Morton — The  Pearls 

y  Roll  Morton — Steady  Roll 

IRK— Livery  Stable  Blues 

ginal  Memphis  Melody  Boys — Blue 

irass  Blues 

i  Onion  Jazz  Babies — Cake  Walkin' 
rabies 


sley  Wallace— No.  29 
my  Yancey — The  Fives 
pple  Clarence — Blue  Boogie 
ade  Lux  Lewis — Far  Ago  Blues 
Hodes— South  Side  Shuffle 
c  Johnson — Lone  Star  Blues 

f> 

y  Parham  with  Dodds — Oh  Daddy 
ddie  Keppard — Salty  Dog 
relhouse  Five — Mama  Stayed  Out 
:e  St.  Ramblers — Careless  Love 


Lovie  Austin — Jackass  Blues 
Doc  Cook — Memphis  Maybe  Man 

Side  7: 

Stomp  Six — Everybody  Loves  My  Baby 
Wolverines — Royal  Garden  Blues 
Original  Wolverines — When  My  Sugar 

Walks  Down  the  Street 
Charles  Pierce — China  Boy 
Jungle  Kings — Friars  Point  Shuffle 
Wingy  Mannone — Up  the  Country 

Side  8: 

James  P.  Johnson — Harlem  Strut 
Fats  Waller — Mamas  Got  the  Blues 
Cliff  Jackson — Hock  Shop  Blues 
Clarence  Williams — Midnight  Stomp 
Washingtonians — Rainy  Nights 
Fletcher  Henderson — Hop  Off 

Side  9: 

Original  Memphis  Five — Sweet  Lovin 
Man 

California  Ramblers — Sweet  Man 
Red  and  Miff's  Stampers — Stampede 
Wild  Bill  Davison — Eccentric 
Yank  Lawson — Yank's  Blues 
Muggsy  Spanier — Lonesome  Road 

Side  10: 

Kid  Ory — Weary  Blues 

Bunk  Johnson — Make  Me  a  Pallet  on 

the  Floor 
George  Lewis — Careless  Love 
Lu  Watters — Antigua  Blues 
Bob  Helm — Dawn  Club  Joys 
Dixieland  Rhythm  Kings — St.  James 

Infirmary 

This,  no  matter  how  you  look  at  it,  is 
a  pretty  impressive  album.  Only  Colum- 
bia or  Victor  could  have  compiled  a  more 
comprehensive  survey,  and  apparently 
they  don't  want  to.  (Imagine  an  album 
like  this  Jrom  Okeh  and  Columbia 
Masters!)  In  spite  of  time  gaps,  quite  a 
few  second-rate  performances,  and  some 
necessary  omissions,  this  rates  as  the  best 
single  package  of  its  kind.  (Folkways' 
jazz  series  cuts  this  musically,  but  each 
record  was  a  separate  package  and  the 
whole  project  was  made  up  of  pirated 
material.) 


The  transfer  to  long  playing  records 
has  been  beautifully  done,  a  tribute  to 
Riverside's  Ray  Fowler  and  the  remaster- 
ing of  Reeves  Sound  Studios.  There  is 
virtually  no  surface  noise  on  the  old 
Gennetts.  Even  material  previously  on 
LP,  like  Wingy's  Up  the  Country  has 
been  cleaned  up  and  immeasurably  im- 
proved. 

Each  side  represents  a  style  or  period 
in  jazz,  which  leads  to  some  problems: 
Wingy  is  "Chicago  Style,"  Pee  Wee 
Russell  shows  up  under  "New  York 
Style,"  along  with  Pops  Foster,  Brunies, 
Sullivan,  etc.  I  still  have  trouble  figuring 
out  why  Ladnier,  Dodds,  Keppard,  and 
Noone  are  "South  Side  Chicago"  when 
Dominique,  Oliver,  and  Louis  are  "New 
Orleans."  Many  musicians  are,  apparently, 
both;  Baby  Dodds  is  "New  York  Style," 
"New  Orleans  Revival,"  and  "Blues"  as 
well,  for  a  total  of  five  categories ! 

Of  course,  nothing  could  be  done 
about  the  fact  that  some  of  these  selec- 
tions are  poor  representative  records — 
as,  for  example,  Jimmie  McPartland 
being  covered  by  a  single  Wolverines 
Gennett  date.  Yet,  items  of  this  kind 
make  fascinating  listening.  It  is,  inci- 
dentally, unwise  to  read  the  cast  of 
players  with  the  hope  of  hearing  all  of 
them.  Many  are  buried  in  sections  or  lost 
in  mediocre  arrangements. 

A  few  stray  thoughts: 

1.  Muggsy  s  Lonesome  Road  is  Musc- 
rat  Ramble. 

2.  Elmer  Schoebel  says  he  was  on  The 
Original  Memphis  Melody  Boys  date  and 
that  Mares  and  Rappolo  were  not.  Orrin 
Keepnews  says  they  were. 

3.  What  is  Classic  Jazz?  Apparently 
swing  doesn't  qualify,  although  Hender- 
son does. 

4.  The  picture  of  Ellington's  band  has 
little  to  do  with  the  1926  sample  on  the 
record. 

5.  Recordings  from  "This  Is  Jazz" 
are  models  of  bad  balance  and  poor 
engineering. 

6.  Even  Ray  Fowler  couldn't  rescue  the 
Bunk  and  Ory  sides,  which  might  better 
have  been  left  out. 

7.  When  space  is  limited  and  the  field 
to  cover  is  large,  it  seems  unnecessary  to 
include  Watters  and  Helm  and  The 
Dixieland  Rhythm  Kings. 

Charles  Edward  Smith's  notes  are  a 
gas.  They  swing  as  a  sort  of  counterpoint 
to  the  disks  rather  than  merely  follow  the 
recorded  lead.  Smith  writes  more  for  the 
confirmed  jazz  addict  than  the  beginner, 
but  then  the  records  are  slanted  that  way 
too. 

The  few  faults  in  "History  of  Classic 
Jazz"  detract  but  little  from  the  appeal  of 
the  album.  I  can't  imagine  anyone  who 
has  twenty-five  dollars  not  buying  it. 

(Riverside  SDP-11) 


16 


ROBERT  L.  THOMPSON 

Humphrey  Lyttleton  and  His  Band 
— Some  Like  It  Hot 

Maryland/Mezzy's  Tune/Elephant  Stomp 
Blues/Feline  Stomp/Just  Once  For  All 
Time/Mainly  Traditional/Oh  Dad/Shake 
It  and  Break  It 

England's  Humphrey  Lyttleton  is  one 
of  the  best  traditional  jazz  men  to  emerge 
from  the  so-called  renaissance  of  New 
Orleans  jazz.  His  playing  is  clearly  in- 
fluenced by  early  Louis  Armstrong  and 
he  seems  quite  capable  of  creating  new 
material  and  extending  old  material 
within  that  framework.  Who  could  ask 
for  anything  more? 

The  recording  is  among  the  very  best 
jazz  available  in  this  country.  Distin- 
guished along  with  Lyttleton  are  Wally 
Fawkes  (clarinet),  Bruce  Turner  (alto 
sax)  and  Johnny  Parker  (piano).  In  the 
New  Orleans — Dixieland  tradition,  their 
work  will  seldom  be  surpassed. 

(Angel  60008) 

Mardi  Gras  Special  (Johnny 
Wiggs  and  His  New  Orleans 
Kings) 

If  Ever  I  Cease  to  Love/King  Zulu 
Parade/Saints/Basin  Street  Blues 

Cornetist  Wiggs  is  featured  with  a 
number  of  New  Orleans,  home  town 
sidekicks  such  as  Ray  Burke,  Emile  Chris- 
tian, Paul  Barbarin,  Tom  Brown,  Harry 
Shields,  Sherwood  Mangiapane,  etc. 
While  Saints  and  Basin  St.  are  prosaic, 
Love  and  Zulu  are  truly  magnificent  jazz 
performances.  A  hoo-ray  style  vocal  by 
Doc  Edmond  Souchon  is  found  on  Love. 
This  45  rpm  gem  may  be  hard  to  find, 
but  it's  worth  the  greatest  of  effort.  Love 
is  a  different  master  from  the  one  pre- 
viously issued  on  78  and  33  rpm  South- 
land records. 

(Southland  SEP-806) 

Johnny  Dodds — Early  Recordings 

It  Must  Be  the  Blues/State  Street  Blues/ 
East  Coast  Trot/Chicago  Buzz/Walk 
Easy  'Cause  My  Papa's  Here/Southbound 
Rag/Bohunkus  Blues/Buddy  Burton's 
Jazz/Cootie  Stomp/Weary  Way  Blues/ 
Chicago  Mess  Around/Gallion  Stomp 

Let's  face  it;  Johnny  Dodds  was  just 
about  king  of  the  New  Orleans  clarinet- 
ists of  the  '20's.  This  invaluable  collec- 
tion represents  some  of  his  lesser  known 
efforts  on  archaic  recordings.  They  are  all 
warm  and  swinging.  Under  the  proper 
circumstances,  some  are  sure  to  bring  out 
the  goose  flesh  of  mellow  thoughts  of 
bygone  days.  For  the  jazz  lover's  home, 
these  are  more  important  than  a  dic- 
tionary and  a  bed. 

(Riverside  12-104) 


Joe  Sullivan 

Gin  Mill  Blues/Litde  Rock  Getaway/ 
That's  a  Plenty/Room  with  a  View/ 
Sweet  Lorraine  /  Hangover  Blues'/ My 
Litde  Pride  and  Joy /I  Cover  the  Water- 
front/Farewell to  Riverside/Fido's  Fan- 
tasy/Summertime/Honeysuckle Rose 

Inventive,  sensitive,  and  spirited  piano 
solos  by  a  great  Chicagoan. 

(Riverside  RLP  12-202) 

George  Lewis 

St.  Phillip  Street  Breakdown/Salty  Dog/ 
Old  Rugged  Cross/Red  Wing/Lou-easy- 
an-i-a/Careless  Love/Weary  Blues/Bill 
Bailey /Tin  Roof  Blues/Dipper  Mouth 
Blues/Long  Way  to  Tipperary/Bugle 
Call  Rag 

George  Lewis  and  his  quartet  (first  six 
sides)  and  Band  (second  six  sides)  blow- 
ing up  a  mellow  New  Orleans  type  storm 
on  items  previously  issued  on  ten  inch 
Riverside  LPs  and  78  rpm  Circle  records. 
Pretty  stuff,  but  not  his  greatest. 

(Riverside  RLP  12-207) 

Ragtime — Tony  Parenti's  Ragtime 
Band  and  Ragpickers  Trio 

Grace  and  Beauty/Hiawatha/Praline/ 
Swipesy  Cakewalk/Sunflower  Slow  Drag 
/Hysterics  Rag/Crawfish  Crawl/Enter- 
tainer's Rag/Lily  Rag/Nonsense  Rag/ 
Cataract  Rag/Redhead-  Rag 

These  are  reissues  of  material  originally 
on  the  Circle  label  in  the  late  1940's. 
The  first  six  numbers  feature  a  band 
comprised  of  Wild  Bill  Davison,  Jimmy 
Archey,  Parenti,  Ralph  Sutton,  Danny 
Barker,  Cy  St.  Clair,  and  Baby  Dodds. 
The  last  six  feature  Parenti  with  Sutton 
and  George  Wettling. 

Parenti  is  one  of  the  finest  dixieland 
clarinet  men  and  a  leader  in  maintaining 
the  virtues  of  ragtime.  Sutton  is  among 
the  greatest  of  pianists.  Together  they  do 
most  all  of  the  good  things  on  these 
dates.  In  spite  of  the  all  star  lineup,  the 
overall  rhythm  section  effects  in  the  band 
and  trio  do  not  meet  the  demands  of 
ragtime  playing.  Bill  Davison,  for  all  the 
ferociousness  and  fun  in  his  playing,  is 
too  callous  in  his  treatment  of  this  type  of 
musical  material. 

These  recordings  are  a  tribute  to 
Parenti,  and  honorable  effort  for  Sutton, 
and  a  demonstration  that  the  rest  of  the 
personnel  did  not  comprehend  what  was 
supposed  to  happen. 

(Riverside  RLP  12-205) 

Wilbur  De  Paris  and  His  New  New 
Orleans  Jazz 

Madagascar/March  of  the  Charcoal  Grays 
/Mardi  Gras  Rag/Are  You  from  Dixie/ 
Hot  Lips/ Ya ma  Yama  Man/Flow  Gently, 
Sweet  Afton/Milenberg  Joys 


Wilbur  De  Paris  has  demonst  te 
once  again  that  he  has  one  of  thei  a 
best  jazz  bands  of  all  time.  Relanfl 
steady  and  skilled  personnel,  tasteful  gg 
arrangements,  and  a  broad,  often  ori'B 
repertoire  constitute  the  formula,  asjnj 
must  for  any  good  jazz  band  (asjil 
tinguished  from  a  jam  session  group' 

After  several  years  of  steady  planj 
centering  around  Jimmy  Ryan's  in  \  If 
York,  the  DeParis  band  presents  a  pijjji 
of  formidable  cohesiveness  and  masl  I 
musicianship.  It  is  clear  that 
knows  what  he  wants  to  do  and  is  (£ 
it. 

The  front  line  features  Wilbu^S 
trombone  (valve  and  slide),  S'M 
DeParis  on  cornet,  trumpet,  and  tubam 
Omer  Simeon  on  clarinet  and  soj  1 
sax.  Doc  Cheatham  is  added  on  trub 
for  three  selections.  George  FosrJ 
sensitive  and  solid  drummer  who  u 
and  plays  somewhat  like  Zutty  Singl  y 
adds  a  great  deal  to  a  rhythm  si  I 
sparked  by  banjoist  Lee  Blair.  Forfil 
featured  with  Jelly  Roll  Morton,  Bl 
perhaps  the  best  of  all  jazz  banjo  m 
and  certainly  one  of  the  greatest 
coveries  in  many  a  year.  Sonny  Whi'ifi 
piano  and  Wendall  Marshall  on  1 
complete  the  rhythm  section  and  I 
little  to  be  desired. 

The  choice  of  tunes  is  one  of  the  |o 
interesting  and  pleasing  to  appear.  Am 
gascar,  Charcoal  Grays,  and  Mardi  If 
are  Wilbur  originals.  Madagascar  isn 
ticularly  haunting  and  should  beco  I 
standard.  It  is  especially  exciting  to  |e 
Hot  Lips  and  Yama  Yama  Man  re  I 
with  a  touch  of  hokum  and  plen  ( 
jazz  value.  Flow  Gently  is  worked  jw 
with  an  easy,  rocking  beat.  Dixie  is  !  ir 
flag  waver  and  Milenberg  is  treated  1 
originality  and  respect. 

There  is  little  to  say  on  the  ne^l 
side.  Occasionally,  solos  are  extende  fl 
too  long  a  period,  permitting  one's  ;  a 
tion  to  be  diverted.  The  album  % 
seem  to  go  out  of  their  way  to  tal"| 
unnecessary  and  unjustified  dig  at  M 
Murphy,  the  main  DeParis  competit  3. 

These  recordings  should  add  new  a 
to  the  reputation  of  Sidney  DeParis  ^ 
playing  is  superbly  hot,  driving,  ill 
mellow,  but  without  pretentiousness  it 
respect  to  the  ensemble.  Omer  Si  I 
still  shows  how  jazz  clarinet  shoul  1 
played.  Few  clarinetists  display  so  1  jn 
a  jazz  tone,  the  tendency  today  beiiii 
the  direction  of  a  cold  and  insipid  eJI 
ness.  Trumpeter  Doc  Cheatham  s  w 
out  and  reminds  us  that  there  are  ir 
uncelebrated  hot  men  around.  We  si  J 
hope  for  the  possibility  of  hearing  p 
from  Cheatham  on  future  reel 
Wilbur's  solos  are  inspiring.  The  rh  if 
section  provides  a  down  to  earth,  ro<  A 
good  time. 

(Atlantic  121' 


BOB  WILBER. 
:  GREAT  16! 

ggsy  Spanier's  Ragtime  Band 

s;gieday  Sweetheart*/ That  Da  Da 
iil[n*/Big  Butter  and  Egg  Man/ 
[iflntric 

H  [i'uggsy  Spanier,  cornet;  George 
>1  bis,  trom.;  Rod  Cless,  clar.;  Ray 
f^'Unstry,  tenor;  George  Zack,  piano; 
i:f  i  Casey,  guitar;  Pat  Pattison,  bass; 
Wcy  Greenberg,  drums. 

|  r  Kate/Dipper  Mouth  Blues/ At  the 
i  |  Band  Ball*/Livery  Stable  Blues* 

S  fernie  Billings  replaces  McKinstry  on 
»fcr;  Pat  Pattison  out,  Bob  Casey  on 
t'i i{  Don  Carter  replaces  Greenberg  on 
'  1  jlS. 

I|rboat  Shuffle*/  Relaxin'  at  the 
J}o*/At  Sundown/Bluin'  the  Blues 

lick  Caiazza  replaces  Billings  on  tenor. 
h/Black  and  Blue/Lonesome  Road* 
ndy,  Make  Up  Your  Mind 

ese  are  the  sides  made  for  Bluebird 
39  by  Muggsy's  fine  small  band 
played  at  the  Sherman  Hotel  in 
go  for  six  months  and  at  Nick's  in 
|  for  a  short  while.  After  that,  the 
had  to  split  up,  unable  to  buck  the 
band    craze.    Ironically  enough, 
gsy  would   probably  have  trouble 
ing  the  same  group  today — too  many 
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beat  :fe  music  on  these  sixteen  numbers, 
ded  over  a  six-month  period  and 
various  changes  in  personnel,  is  of 
stently  high  quality.  The  ensemble 
|ig  of  Muggsy,  Brunis  and  the  late 
Cless  give  the  band  its  identifying 
jl  and  the  work  of  all  three  is  some 
leir  best  on  records.  Of  the  three 
s,  I  liked  McKinstry  the  best,  espe- 
his  sixteen  bars  on  "Someday  Sweet- 
Ciazza,  whose  playing  at  that 
was  about  as  close  to  Eddie  Miller's 
iiyone  I've  ever  heard,  has  simple, 
I  soloes  on  several  sides, 
e  rhythm  section  on  the  first  date 
:  weakest,  principally,  I  think,  be- 
of  Zack's  rather  heavy-handed 
.  The  second  eight  sides  swing  the 
J  with  fine  drumming  by  Don  Carter 
y  functional  and  unobtrusive.  Bush- 
playing  is  quite  unique  and  on  these 
Is  very  inspired.  Casey's  foundation- 
bass  is  ideal.  Incidentally,  the  rhyth- 
eel  of  the  band  is  always  a  driving 
rather  than  the  two-beat  nonsense 
:en  used  to  label  "Dixieland"  bands, 
e  music,  as  the  titles  indicate,  is 
:d  from  the  ODJB,  King  Oliver, 
^ot  Five,  etc.,  but  there  is  never  a 
jjg  of  imitation,  of  trying  to  sound 
entic"  as  with  so  many  "traditional" 
s  today.  Listen  to  Cless'  solo  in 

Iternate  takes  previously  unissued. 
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"Dippermouth  Blues"  in  which  he  plays 
Johnny  Dodds'  two  choruses  from  the 
Oliver  record  practically  note-for-note  but 
nevertheless  sounds  totally  unlike  Dodds. 
Again,  Spanier's  chorus  on  "Big  Butter 
and  Egg  Man"  is  Armstrong's  notes  but 
the  style  is  pure  Muggsy. 

Brunis'  horn  lacks  a  certain  subtlety  to 
be  considered  a  great  solo  voice  but  his 
ability  to  fill  out  an  ensemble  is  unique. 
His  way  of  playing  would  sound  corny 
coming  from  most  trombone  players  but 
from  George  it  sounds  perfect — don't 
ask  me  why. 

Another  thing  I  liked  about  this 
album:  the  choice  of  tempos.  The  dixie- 
land tunes  are  played  slower  than  they 
usually  are  today  and  the  result  is  a  more 
flowing  swing  and  an  absence  of  the 
jerky,  stop-and-go  effect  these  numbers 
have  when  played  too  fast. 

This  band  suggests  an  interesting  com- 
parison with  two  other  groups  of  the 
same  era — The  Crosby  Bob  Cats  and  The 
Summa  Cum  Laude.  It's  certainly  superior 
to  the  Bob  Cats  in  terms  of  swing  and  as 
for  the  Freeman-Condon-Russell  gang, 
well,  it's  a  toss-up.  One  thing  for  sure — 
the  people  who  caught  the  Ragtimers  and 
the  Summa  Cum  Laude  playing  opposite 
each  other  at  Nick's  in  1940  heard  an 
awful  lot  of  good  music! 

(Victor  LPM-1295) 

The  Hawk  in  Paris 

Mimi/I  Love  Paris/Under  Paris  Skies/ 
Mademoiselle  de  Paree 

Coleman  Hawkins,  tenor  with  Nick 
Travis,  trpt;  Chauncey  Welsh,  trombone; 
Ray  Beckenstein,  flute  and  alto  sax;  Al 
Epstein,  English  horn,  clar.,  and  baritone 
sax;  Romeo  Penquet,  bass  clar.,  tenor  sax 
and  clar.;  Hank  Jones,  piano;  Barny  Gal- 
braith,  guitar;  Marty  Wilson,  chimes  and 
vibes;  Arnold  Fishkind,  bass;  Osie  John- 
son, drums. 

April  in  Paris/La  Vie  en  Rose/Mon 
Homme/La  Mer 

Coleman  Hawkins,  tenor  with  Urbie 
green,  trom.;  Romeo  Penquet,  flute  and 
alto  flute;  Janet  Putnam,  harp;  five 
violins;  two  cellos;  same  rhythm  section 
as  above. 

Tu  n'  Peux  Pas  t'  Figurer/Chiens  Pendu 
Sans  Collier/Paris  in  the  Spring 

Same  as  second  group  with  Nick  Travis 
replacing  Urbie  Green. 

This  is  an  album  I  would  like  to  give  a 
favorable  review  to,  out  of  sheer  respect 
and  admiration  for  Hawkins'  talent  as  an 
improvisor.  Unfortunately,  the  album  just 
doesn't  come  off.  It's  not  really  arranger 
Manny  Albam's  fault.  The  chants  have 
been  written  with  imagination  and  humor 
which  takes  them  out  of  the  Muzak  class, 
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although  the  classical  style  does  tend  to 
bog  down  the  rhythm.  They  are  beauti- 
fully played  by  the  different  groups  in- 
volved and  superbly  recorded  by  engineer 
Ray  Hall.  The  choice  of  tunes,  obviously 
part  of  the  Paris  gimmick,  offers  a  variety 
of  material  not  usually  associated  with 
jazz  but  sufficiently  challenging  for  a 
musician  of  Hawkins'  stature. 

Though  this  may  not  be  Hawkins  at 
his  best,  it  is  still  Hawkins,  which,  to  me 
at  least,  makes  it  more  worthwhile  than 
the  majority  of  tenor  sax  records,  past 
and  present.  Of  the  older  tenor  men,  only 
Bud  Freeman  can  compare  with  Hawk  in 
his  consistently  high  level  of  playing  over 
a  long  period  of  time.  Certainly  Lester 
Young  has  never  recaptured  the  brilliance 
of  his  playing  in  the  thirties  and  Ben 
Webster's  work  with  Ellington  remains 
his  great  period. 

Unlike  his  contemporaries,  Hawkins' 
style  has  evolved  over  a  period  of  thirty 
years,  constantly  adapting  itself  to  new 
concepts,  new  chord  changes,  new  rhyth- 
mic patterns  and  melodic  lines.  His 
interest  has  always  been  with  the  younger 
musician  searching  for  new  ways  to  avoid 
the  banal,  the  obvious,  the  worn-out 
cliches. 

It  is  with  this  perspective  in  mind  that 
I  listened  to  the  album  and  found  it 
wanting.  In  the  first  place,  Hawkins  has 
saddled  himself  with  a  bad  reed  which 
gives  his  tone  a  logey,  tubby  quality  and  a 
lack  of  vibrancy  on  the  long-tones.  I  get 
a  feeling  of  tension  and  pressing-for- 
effect  throughout  the  album,  due  perhaps 
to  unfamiliarity  with  the  tunes  and  ar- 
rangements. His  long  lines  in  double- 
time  lack  the  continuity,  the  rhythmic 
assurance  one  associates  with  the  Hawk. 
There  is  an  overall  feeling  of  uneasiness 
pervading  the  whole  album,  a  lack  of 
simpatico  between  soloist  and  accompani- 
ment. Perhaps  the  ornate  backgrounds 
and  gimmicky  choice  of  tunes  are  neces- 
sary to  sell  LPs  today  but  I'm  sure  a  fine 
rhythm  section  plus  a  free  hand  in  the 
choice  of  material  is  all  Hawkins  needs 
to  give  us  the  high  caliber  of  music  we 
expect  from  him. 

(Vik  LX-1059) 


MARTIN  T.  WILLIAMS 

Horace  Silver  Quintet 

Hippy  /  The  Preacher  /  Hankerin'  /  To 
Whom  It  May  Concern 

This  LP  is  actually  by  the  original 
"Jazz  Messengers,"  now  split  into  at  least 
three  apparently  inferior  splinter  groups. 
They  certainly  gave  very  lively  and  engag- 
ing performances  and  very  obviously 
enjoyed  doing  it.  Silver,  whose  so-called 
"funky"  style  has  caused  a  minor  revolu- 
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tion  among  "modern"  pianists,  plays,  says 
a  wag  friend  of  mine,  "like  a  cross 
between  Bud  Powell  and  Speckled  Red" 
— perhaps  more  accurately  like  a  cross 
between  Monk  and  Sammy  Price.  And 
the  group  somehow  managed  to  sound 
(even  in  its  beat)  like  a  cross  between  a 
Gillespie  quintet  and  the  Harlem  Ham- 
fats — with  perhaps  a  dose  of  the  Good- 
man sextet.  Hank  Mobley  does  not 
usually  sustain  his  solo  lines,  but  within 
the  time  honored  idiom  of  "blowing" 
over  chords  Kenny  Dorham  and  Silver 
do.  I  agree  with  those  who  say  that,  on 
the  whole,  this  is  their  best  set;  now  it 
has  been  combined  with  several  other 
numbers  on  a  twelve-inch  LP  {Blue  Note 
5118) — probably  a  better  buy.  {Blue 
Note  5062). 

Historically  Speaking,  The  Duke 

East  St./Louis  Toodle-o/Creole  Love 
Call/Stompy  Jones/Jeep  is  Jumpin'/Jack 
the  Bear/In  a  Mellotone/Koko/Midriff/ 
Stomp,  Look  and  Listen/Unbooted  Char- 
acter/Lonesome Lullaby/Upper  Man- 
hattan Medical  Group 

Two  impressions  stand  out  from  a 
listening  to  these  tracks.  One  is  with  what 
complete  conviction  and  excitement  Harry 
Carney  can  re-create,  almost  note  for 
note,  a  solo  he  first  played  years  ago  and 
make  it  sound  like  a  discovery.  The 
second  is  what  a  wonderful  drummer 
Sonny  Greer  was  (and  is)  and  in  what 
dire  need  of  such  as  him  this  and  other 
Ellington  bands  have  been  since  he 
decided  he  had  to  give  up  the  road.  Do  I 
say,  "such  as  him"  ?  How  many  drummers 
have  there  been  who  could  swing  a 
fourteen-piece  band,  and  with  the  con- 
sistency, imagination,  and  inspiration  that 
he  did? 

{Bethlehem  BCP  60) 
Pres  and  Sweets 

Mean  to  Me/Red  Boy  Blues/Pennies 
from  Heaven/That's  All/One  O'clock 
Jump/She's  Funny  that  Way 

Lester  Young  has  been  bored  most  of 
the  time  for  quite  a  while  now — his 
playing  usually  shows  that.  His  choruses 
here  on  Jump  are  so  empty  they  are 
almost  absurd.  When  he  comes  to  life,  as 
he  sometimes  does  in  person,  he  can  be 
as  good  as  he  ever  was;  here,  probably 
encouraged  by  Harry  Edison's  work,  he 
does  at  the  end  of  Mean  to  Me  (exchang- 
ing fours  in  chase)  and  of  Pennies. 
Edison  is  his  old  lively  self,  and,  granted 
several  of  his  expected  jivey  runs,  mak- 
ing very  good  swing  music  indeed. 

{Nor gran  MGN  1043) 


Joe  Turner:  The  Boss  of  the  Blues 

Cherry  Red/Roll  'Em  Pete/I  Want  a 
Litde  Girl/Low  Down  Dog/Wee  Baby 
Blues/You're  Drivin'  Me  Crazy/How 
Long  Blues/Morning  Glories/St.  Louis 
Blues/Piney  Brown  Blues 

Joe  Turner  survives  the  frequent 
banalities  (and  worse)  of  his  successful 
"rock  and  roll"  accompaniments  and  here 
brings  his  honesty  and  straightforward- 
ness to  the  mutual  efforts  of  a  group  of 
professional  jazzmen. 

It  seemed  to  me  that  something  hap- 
pened to  Turner  after  the  fine  Vocation 
dates  of  the  late  30's.  He  seemed  "under 
wraps"  as  they  say,  on  most  of  his  record- 
ing until  recently  (except  for  moments 
like  the  Decca  Piney  Brown,  which  he 
felt  more  deeply  than  this  one) .  Here 
he  is  his  straightforwardly  happy,  humor- 
ous, and  movingly  observing  self  again. 
The  group  has  everything  from  the 
"modern"  chord  knowledge  of  Joe  New- 
man and  Frank  Wess,  to  Pete  Johnson 
and  to  Lawrence"  Brown,  but  they  play 
without  disunity — a  firm  swing  basis 
accounts  for  this,  no  doubt.  Tempos  are 
picked  for  performance,  not  in  order  to 
get  everything  on  a  10  inch,  78  record — 
and  this  is  usually  an  advantage  to  the 
numbers,  except  that  Roll  'Em  Pete  seems 
a  bit  slow,  and  one  or  two  of  the  instru- 
mental solos  seem  gratuitous.  Wee  Baby 
is  one  of  Turner's  finest  lyrics  and  as 
moving  a  blues  poem  as  has  come  along 
since  the  days  of  the  "race"  record. 
Lawrence  Brown,  consistently  good,  has 
a  beautiful  solo  on  it. 

It  is  a  marvel  how  completely  Turner's 
blues  retain  the  integrity  of  the  folk  art 
in  his  relatively  "sophisticated"  milieu  of 
an  urban  instrumental  group,  with  its 
sometimes  monotonous  riffs.  And  here  he 
keeps  it,  in  the  presence  of  several  men 
who  have,  as  I  have  said,  those  further 
sophistications  of  the  harmonic  devices 
which  one  must  make  use  of  nowadays. 
Cherry  Red's  "big,  brass  bed"  can  become 
"Rock  me  in  your  Hollywood  bed"  with- 
out sounding  like  anyone  would  think  of 
talking  down  to  Leroy  Carr,  or  feeling 
superior  to  Tampa  Red.  Their  kind  of 
knowledge  and  heart  endure,  and  are 
present  here. 

{Atlantic  1234) 

Stan  Getz 

Yvette  /  Wildwood  /  Melody  Express  / 
Penny/Potter's  Luck/Split  Kick/Rubber- 
neck /  Mosquito  Knees  /  Sweetie  Pie  / 
Hershey  Bar/Tootsie  Roll/For  Stompers 
Only 

These  records,  which  originally  ap- 
peared on  Roost,  have  a  surface  excitement 
and  motion,  an  immediately  appealing 


tone.  They  have  been  highly  praisj 
Getz's  reputation  greatly  depenjl 
them.  They  certainly  reveal  a  largeyl 
and  possibly  an  individual  voice,  ha 
obviously  derived,  in  some  respectiJ 
Lester  Young. 

But  under  the  surface  there  ara 
things.  The  first  is  the  structure  old 
of  Getz's  solos:  despite  the  a]J 
"flow,"  they  aren't  always  melodll 
may  consist  merely  of  runs  and  a 
mostly  swing  licks  and  riffs — calJ 
strung  together,  sometimes  with! 
over-all  pattern  and  with  a  certain  es 
tion  (hear  Potter's,  Knees)  betwee^ 
rather  different  from  the  effective  at 
of,  say,  Miles  Davis,  however  mu(il 
might  sound  like  them.  Also,  he  ioi 
that  nowadays  one  is  supposed  t<.n 
transitions  from  one  chorus  to  thil 
not  stop  at  the  end  of  one  and  be  a 
next  as  a  very  separate  unit;  he  is! 
fore  always  ready  with  a  phrase  -.A 
crosses  from,  say,  bar  thirty-one  i  J 
two.  That's  all  right,  but  there  isH 
times  an  awkward  moment  before  J 
that  phrase,  and  it  amounts  to  hi.J 
ping  a  chorus  dead  at  bar  thirl 
beginning  a  new  one  at  thirty-one  il 
— not  really  the  structure  that  eitta 
men  from  Mintons  or  Bunk  Johnsc  w 
aiming  at.  And  listen  to  Younm 
Basie  or  Wilson.  Again,  his  som 
efforts  at  Parker-esque  double  timiijj 
be  badly  fumbled.  Most  importan  m 
— and  I  am  frankly  subjective—  )j 
emotional  element.  It  seems  to  r|I 
despite  the  "cool"  surface  all  is  eifl 
little  is  made  into  feeling,  and  the  a 
is  sometimes  an  almost  harrowing  u 
tion  and  excruciating  tenseness  (r|l 
sion)  under  the  surface.  Whefl 
compares  a  Goodman  performanc  e 
Henderson  arrangement  with  the  oiia 
one  can  see  in  the  former  what  tela 
in  jazz  is  and  what  its  effect  can a 
borrow  a  simile  from  Bill  Colbur  j 
like  a  man  walking  down  a  ver  si 
hill  and  trying  desperately  to  mo  { 
steady  pace.  It  is  the  grave  limitati'jj 
Bix  learned  to  overcome.  If  I  ar<i 
about  Getz,  may  he  too  learn  to  ov  I 
it:  he  should  have  a  lot  to  say  wci 
does. 

{Jazztone  J12)I 

The  Unique  Thelonius  Monk 

Liza  /  Memories  of  You  /  Hone  i< 
Rose/Darn  that  Dream  Tea  for  'l 
You  Are  Too  Beautiful/Just  You,  J  t 

This  record  has  received  eji 
press.  Nat  Hentoff  in  Down  Beat  M 
four  and  a  half  stars  (damn  all  it 
devices  anyhow)  because  Monk  ui 
"one  of  the  insatiably,  irrepressib  I 
valuably  individual  jazzmen  in  oi^JI 
He  "has  an  intense  sense  of  dran  ( 
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ama)  that  can  create  a  reflectively 
int,  almost  hypnotic-  mood  .  .  . 
sharply  knifed  penchant  for  shap- 
i  reshaping  a  few  key  phrases  into 
of  plunging  aural  mobiles."  In 
iturday  Review,  Whitney  Balliett 
it  "an  essential  record,"  saying, 
's  style — loose,  almost  diffident 
nces,  wry  single-note  lines,  a 
[-like  beat — is  easily  plumbed, 
e  winds  his  way  .  .  .  keeping  the 
always  just  below  the  surface  and 
shing  it  more  than  reworking  its 


of  the  reasons  I  quote  so  much  is 
lave  the  feeling  that  I  am  getting 
i  bore  on  the  subject  of  Monk, 
current  work  I  admire  so  much: 
ing  he  says  he  says  musically — if 
no  music  to  make  he  doesn't  fill 
lingle  bar  with  faked  blowing  or 
ig.  All  is  given  in  terms  of  a 
sensibility,  or  it  isn't  given  at  all 
Vliles  Davis'  The  Man  I  Love  on 

v- 

is  one  of  the  most  humorous  jazz 
ever  made.  The  mutual  agreement 
rhich  he  makes  he  and  you  ap- 
having  some  respectful  fun  with 
i/arhorses  as  Tea  for  Two  and 
uckle  Rose  is  superb  and  is  as  far 
lere  ridicule  as  one  could  imagine, 
not  attempt  to  describe  how  he 
:  the  effect  is  too  subtle  for  the 
ics  of  the  matter  even  to  hint  at. 
licious  rubato  with  which  he  will 
id  then  approach  a  perfectly  ordi- 
ord  on  one  of  the  slower  numbers, 
l|ying  he  just  can't  find  the  obvious, 
n  delight  both  of  you  as  he  hits  it 
e  joke  on  yourselves  at  how  ob- 
really  was — or  surprise  you  both 
delightful  dissonance — is  alive 
uman  commentary.  He  can  even 
eting  moments  of  what  sound  like 
frivolity  and  we  accept  them 
this  is  a  man  we  are  with  and 
n  get  frivolous.  Just  You  is  one 
most  carefully  wrought  sets  of 
ns  built  on  and  around  a  melody: 
:  Monk  here  with  Oscar  Pettiford. 
d's  solos  are  really  excellent  but 
"blowing"  on  chords;  Monk  is 
g  a  set  of  variations,  like  Bhrams, 
jirton,  with  a  large  sense  of  musical 
id  with  a  constant  sense  of  musical 
echanical)  expression.  He  is  not,  I 
say,  merely  "embellishing"  the 
.  Fundamentally  Monk  is  not  an 
liner,"  he  does  not  "show"  us 
g.  Nor  is  he  really  so  important  as 
ivator  (he  was  that,  of  course)  as 
or  one  thing:  Monk  is  an  artist 
|i  artist's  deeply  felt  sense  of  life 
1  artist's  drive  for  communicating 
uprising  and  enlightening  truth 
f  in  his  own  way.  And  he  has  the 
(special  capacity  for  involving  us 
m  so  that  we  seem  to  be  working 


i 
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it  all  out  together.  Jazz  has  had  precious 
few  of  his  kind. 

(Riverside  RLP  12-209) 

Osie  Johnson:  Swinging  Sounds 

The  Dessert  Song  /  Cokernut  Tree  / 
Jumpin'  at  the  Waterhole/Blues  for  the 
Camels/Osie's  Oasis/Midnight  Mirage/ 
Cat  Walk/I  Don't  Want  to  Cry  Any- 
more/Don't Bug  Me,  Hug  Me/Johnson's 
Whacks/Flute  to  Boot/Osmosis 

These  sessions  featured  several  mem- 
bers of  the  current  Basie  band.  Tenor  and 
flute  man  Frank  Wess  is  acquiring  a  more 
facility  in  execution  and  movement  as  a 
soloist.  But  nothing  much  happens  here, 
no  one  seems  to  have  been  moved  except 
fleetingly,  and  that  first  chorus  of  Dessert 
Song  is  arranged  in  a  way  that  might  have 
delighted  Hal  Kemp.  Much  is  calculated 
and  contrived  to  "swing,"  therefore  little 
comes  to  life. 

(Jazztone  J  1234) 
Sammy  Price  in  Concert 

That's  A-Plenty/Fontainbleau  Boogie/ 
New  Shoes  Blues/Tiger  Rag/Jammin'  in 
a  Cellar/Royal  Garden  Blues/Shorty 
Needs  a  Mademoiselle/Boogie  A-Bomb/ 
My  Lonesome  Heart/When  the  Saints 
Go  Marching  Home 

Have  you  ever  heard  Sammy  Price  play 
with  a  neo-"dixieland"  group?  The  full- 
ness and  blue-ness  of  his  accompaniment 
is  a  delightful  sound,  reminding  one  of 
the  sound  of,  say,  Jimmy  Blythe  on 
Paramount  house  sessions. 

Here  are  the  tapes  from  several  con- 
certs by  the  band  which  toured  France 
and  North  Africa  for  Les  Jeunesses 
Musicales.  Trumpeter  Emmett  Berry  is 
outstanding.  He  plays  swing  trumpet  and 
the  group  as  a  whole  is  much  more  at 
home  with  swing  jamming  than  in  any 
other  attempts.  Isn't  it  a  wonder  how 
many  swing  trumpeters  are  playing  today 
with  such  sureness,  creativity,  and  adroit- 
ness— Buck  Clayton,  Roy  Eldridge,  Harry 
Edison,  Doc  Cheatham,  et  al.  Little 
wonder  that  Johnny  Hodges  used  Berry 
in  his  recent  group.  Clarinetist  Herbert 
Hall  plays  a  thoroughly  professional  ver- 
sion of  the  same  style  his  brother  Edmund 
uses.  "Pops"  Foster's  bass  is  heavier  than 
necessary  at  times  and  Fred  Moore  sounds 
monotonously  loud  much  of  the  time. 

There  is  just  too  much  phoney  "excite- 
ment" and  empty  blasting — the  kind  of 
blatant  banality  that  is  stock-in-trade  of 
the  week-end  "jam  sessions"  around  New 
York — especially  on  the  "dixieland" 
numbers.  Ironic  is  the  fact  that  these 
tunes  often  should  call  for  more  melodic 
subtlety  than  one  may  need  to  jam  the 
blues  a  la  1936.  They  don't  get  it.  With 


Cellar  as  an  example  one  could  be  sure 
that  most  of  these  men  could  make  an 
honest,  respectable,  and  lively  music,  with 
no  forced  noises  for  the  kids,  quite 
consistently.  Not  that  the  musicians  are 
villains  in  such  cases  at  all,  but  if  some 
of  their  audiences  had  heard  no  jazz 
before,  they  couldn't  have  "demanded" 
anything. 

When  Bunk  Johnson  went  up  to 
Boston  to  join  Sidney  Bechet,  he  said  he 
didn't  come  up  there  to  make  any  dixie- 
land music.  Know  what  he  meant?  Hear 
CO  CL829. 

(Jazztone  J-1236) 

The  Modern  Jazz  Quartet 

On  Prestige:  Ralph's  New  Blues/All  of 
You  /  I'll  Remember  April  /  Gershwin 
Medley/Softly  as  in  the  Morning  Sunrise 
/Concorde. 

On  Adantic:  Versailles/Angel  Eyes/ 
Fontessa/Over  the  Rainbow/Bluesology/ 
Willow  Weep  for  Me/Woodyn  You 

Almost  everyone  seems  to  enjoy  this 
group,  and  that  is  fine  because  their  music 
is  easily  the  most  interesting  (and,  one 
hopes,  significant)  that  has  happened  in 
jazz  in  a  long  time.  And  they  continue  to 
improve:  many  of  the  rather  pretentious 
trappings  of  their  earlier  records  are 
dropping  away,  and  that  air  of  affected 
lushness  that  creeps  into  some  of  the  slow 
pop  tunes,  especially  in  John  Lewis, 
seems  to  be  lessening,  probably  because 
of  the  special  creativity  which  that  mood 
seems  to  release  in  Milt  Jackson.  And  the 
ease  with  which  they  perform  and  swing 
as  one  is  rare. 

Most  successful  are  probably  the  con- 
trapuntal structures:  the  delightful  fugue 
Concorde  (with  a  voice  partially  for 
drums),  and  Versailles,  the  former  the 
better  I  think,  and  one  of  the  most  in- 
triguing jazz  performances  in  many  years. 
(There  is  a  little  trouble  with  the  bridge 
in  the  latter  and  possibly  too  stiff  a  beat 
in  the  second  chorus.)  But  someone  is 
usually  busy  with  a  contrapuntal  line  on 
all  the  numbers — was  Mr.  Borneman 
right  in  contending  that  all  jazz  tends 
toward  counter  point? — and  the  way 
Lewis  modifies  conventional  background 
riff  or  chord  patterns  behind  a  soloist  into 
a  complimentary  melody  is  wondrous  to 
hear.  Next  successful  are,  I  think,  the 
blues.  In  their  own  idiom,  these  men  all 
have  that  essential  knowledge  of  the  blues 
and  use  it  pervasively.  They  can  even  be 
quite  "lowdown."  With  these  I  would 
group  the  medium  tempo  numbers 
(Softly,  Woodyn,  the  engaging  but  not 
entirely  sustained  suite  Fon/essa),  full 
of  inventive  delights. 

The  very  fast  numbers  can  be  humor- 
ous (April) — Jackson  has  a  fine  comic 
sense.  Lewis,  who  is  no  technician  as  a 
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pianist,  can  often  make  respectable  things 
at  very  fast  time  from  brief  suggestive 
bits,  but  there  can  be  a  jerkiness  in  his 
rhythm — a  contrast  to  the  fine  flow  and 
motion  of  the  group  otherwise.  And  on 
some  of  their  earliest  work  (on  Blue 
Note,  DeeGee,  HiLo — sides  from  the 
latter  two  labels  now  out  on  a  Savoy  dis- 
gracefully full  of  pitch-wavers),  Lewis 
seemed  a  bit  more  direct  and  forceful  at 
times.  (Surely  a  man  like  Lewis  isn't  con- 
cerned about  being  "sensitive";  that's 
something  one  probably  shouldn't  worry 
about  very  much  as  such.  For  an  artist  the 
more  direct  problem  can  well  be  called 
one  of  honesty  and  acceptance;  his  sensi- 
tivity will  show.) 

We  have  some  bases  for  contrast  now. 
This  music  is  structured  and  ordered  but 
improvised  and  exciting.  Like  Monk,  the 
quartet  has  a  deep  sense  of  form.  Un- 
like Monk  and  Turner,  they  do  not  seem, 
on  most  of  their  records,  to  feel  deeply, 
except  perhaps  in  moments  of  comic 
irony.  This  is,  of  course,  far  better  than 
indulging  in  spurious  "excitement"  as  the 
Price  group  did,  and  it  is  certainly  not 
the  near  apathy  of  Osie  Johnson's  date 
above,  nor  the  boredom  of  Lester  Young. 
And  unlike  Getz,  the  Quartet  does  have 
the  artist's  control  over  the  feeling  that 
it  brings  in,  and  transforms  it  into 
musical  terms  with  authority  and  authen- 
ticity. If  they  can  allow  an  even  deeper 
order  of  feeling  to  come  into  their  music, 
and  there  are  many  signs  that  they  will, 
we  will  undoubtedly  hear  jazz  of  an  order 
comparable,  in  its  idiom,  to  that  of  the 
best  recordings  of  the  twenties. 

{Prestige  7005)  {Atlantic  1231) 

Ella  and  Satch 

I  hope  that  M.  Andre  Hodeir  will  hear 
and  ponder  this  record.  His  book,  Jazz, 
Its  Evolution  and  Essence,  is  important 
as  one  of  the  very  few — I  can  think  of 
only  one  other — which  attempts  a  serious 
analytical  criticism  of  jazz.  One  of  his 
principles  is  that  musicians  did  not  really 
learn  to  "swing"  until  Louis  Armstrong, 
in  effect,  showed  them  how.  One  of  his 
examples  is  to  contrast  Armstrong's  beat 
on  a  Hot  Five  record  with  that  of  St. 
Cyr  and  Dodds.  I  think  that  what  M. 
Hodeir  has  actually  done  here  is  to  hit 
on  an  historical  fact  rather  than  a  critical 
principle.  Dodds  and  St.  Cyr  do  swing 
(hear  the  Vocalion  version  of  Weary 
Way  Blues  for  one  of  a  hundred  ex- 
amples). So  does  Keppard.  Mitchell 
probably  swings  more  than  a  hundred 
other  trumpeters.  Mutt  Carey  did.  Etc. 
Etc.  Etc.  It  is  simply  that  Louis,  of  his 
own  instincts,  consistently  dropped 
further  behind  the  beat  than  most  musi- 
cians had  done  before  (also,  both  he  and 
Bunk   played  second   trumpet   in  their 


evolution,  and  both  play  behind  the 
beat) .  Subsequently,  the  young  musicians 
followed  Louis  to  that  position:  they 
"swing"  neither  more  nor  less  than  those 
who  came  before  them:  the  question  isn't 
so  simple  as  all  that  (and  one  could  easily 
argue  that  this  delayed  playing  led  to  the 
poverty-stricken  riff-based  style  of  many 
"jive"  players  of  the  late  swing  period). 
Some  of  Hodeir's  examples  of  the  ma- 
turity of  this  mutual  "swing"  are  the  early 
Teddy  Wilson  Brunswicks.  They  sound 
like  rather  jerky  two-beat  to  me  (a  rhyth- 
mic problem  that  Morton  for  one  had 
already  solved).  And  Jo  Jones  had  more 
to  do  with  correcting  that  for  them  on 
later  sessions  than  any  mutual  effort,  it 
seems  to  me. 

That  brings  us  to  this  record.  The 
accompaniment  here  is  by  the  Oscar 
Peterson  trio.  As  we  all  know,  the  rhyth- 
mic mode  for  playing  jazz  during  the  past 
few  years  has  meant  delaying  one's  beat 
even  further  than  one  did  in  the  'thirties. 
Peterson  plays  this  way.  Louis  comes  in 
with  the  same  beat  he  has  used  for  almost 
three  decades.  In  contrast  to  Peterson,  if 
we  are  to  apply  M.  Hodeir's  principle, 
Louis'  beat  sounds  "old  fashioned," 
"corny,"  doesn't  "swing."  It  is  an  absurd 
conclusion,  of-  course,  but  just  listen. 
There  is  something  wrong  with  the 
principle,  quite  obviously.  One  swings 
with  relation  to  his  own  rhythmic  and 
musical  pulse,  not  the  current  fashion. 

To  put  the  whole  problem  another 
way,  Jelly  Roll  Morton  either  swings  or 
doesn't  swing  throughout  his  New  Or- 
leans Blues-] oys,  whether  we  are  talking 
about  the  sections  where  he  uses  a  very 
delayed  beat  or  the  sections  where  he 
does  not. 

Ella  Fitzgerald,  who  of  course  now  fits 
with  Peterson's  kind  of  rhythm,  is  really 
in  her  first  rate  form  here.  Louis  is  as 
humorous  (genuinely  so  this  time)  and 
authoritatively  at  ease  as  he  has  been  in 
years. 

{Verve) 

Lou  Levy  Quartet 

Tune  Up/Without  You/Wail  Street/ 
Star  Eyes/The  Lady  is  a  Tramp  (trio)/ 
The  Gray  Fox/Button  Up  Your  Over- 
coat/Imagination/Gal  in  Calico/Indiana 
(trio) 

Vibraphonist  Larry  Bunker  apparently 
has  his  meat  in  Milt  Jackson,  but  Lou 
Levy's  intense  version  of  Horace  Silver- 
Bud  Powell-John  Lewis-Theolinus  Monk 
is  as  yet  undigested  hash.  One  should 
perhaps  remark  that  for  a  modernist  West 
Coast  session  not  to  be  one  of  contrived 
apathy  is  at  least  unusual,  but  the  hell- 
bent-for-excitement  or  else  air  of  this  one 
is  equally  superficial  and  quickly  palls. 


With  bassist  Leroy  Vinnegar's  ;  o 
Without  You  and  the  sure  contain 
of  most  of  Star  Eyes  as  examples,  I  ie 
see  what  pleasantly  professional  m  ic 
group  might  have  made  if  it  )p 
pushing. 

Intended  or  not,  this  amounts  to 
ersatz  Modern  Jazz  Quartet  date,  ;hc 
"blowing,"  with  none  of  that  oi 
virtues.  Does  Victor  intend  to  din 
riding  on  imitations  of  what  th  sr 
labels  are  offering? 

{Victor  LPMl  9 

Porgy  and  Bess 

Porgy — Mel  Torme,  Bess — France  Fi 
Clara — Betty  Roche,  Sportin'  jl 
George  Kirby,  Crown — Johnny  H:[n 
Serena — Sallie  Blair,  Jake — Frank  Ri 
lino,  Duke  Ellington's  Orchestrj 
Moran  Quartet,  Howard  McGe  j 
Others 

I  long  had  strong  feelings  of  s( 
ment  (and  prejudice)  against  (ia 
knew  of  Porgy  and  Bess.  Then  I'm 
and  found  it  a  moving  experience  ic 
fine  a  piece  of  musical  theatre  as  ^.lei 
has  produced.  And  it  seems  to  rl  I 
those  who  see  it  as  unfair  to  Ai'ri 
Negroes  are  not  only  not  undersiid 
the  work,  but  are  probably  beir  { 
(and  possibly  puritanical)  aboj 
nature  of  art.  One  may  as  well  obj  \  t 
Cartnen  is  "unfair"  to  Spaniards,  i'tl 
say,  Frank  Norris's  Mcteague  is  "\\H 
to  whites,  or  even  dentists. 

However,  that  is  mostly  asidrfr 
whatever  this  set  is.  What  the  prijif 
and  some  of  the  supporters  have  l.loi 
has  so  little  to  do  with  what  a  ptoi 
ance  of  this  work  asks  for,  h  >a 
sincerely  they  may  have  undertake  ti 
tasks.  The  duet  /  Want  To  Sta'M 
certainly  hints  that  a  carefully  s'js 
set  of  "selections"  by  the  app  *i 
oddly  matched  Torme  and  Faye  iij 
have  been  acceptably  entertaining,;/! 
ever  category  of  music  we  put  sij 
The  Moran  group  is  sometimes  so  :  I 
of  its  milieu  (which  is  what,  u  I 
way?  as  to  sound  absurd.  Sallie  111 
Loulie  Jean  Norman,  George  Ki  y 
the  "divorce"  scene,  and  some  ill 
have  the  kind  of  talents  that  the  v( 
needs  and  show  it  professionally  d 
times  movingly.  But  what  an  alia 
disjointed  mixture  of  approaches  it  11 
Even  as  a  publicity  stunt,  strange.  : 

Most  of  the  "jazz"  is  playe<  p 
functorially.  Ellington  has  only  a  m  W 
Howard  McGee,  with  very  little  ,  | 
does  it  with  the  authority  of  2M 
Otherwise  I'm  not  sure  why  ;,n 
should  be  discussing  this  set  i  jl 
magazine  in  the  first  place. 

{Bethlehem  EX  LI 
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Condon's  Treasury  of  Jazz 


by  Eddie  Condon  and  Richard 
;jan.  Dial  Press,  488  pp.  $5.00 

oughout  written  history,  the  anthol- 
as  performed  a  valuable  service  to 
every  branch  of  knowledge.  Be- 
no  one,  except  the  most  devoted 
reless  scholar,  is  ever  able  to  com- 
nything  approaching  a  comprehen- 
:ollection   of   specialized  written 
lation  on  a  particular  topic,  the 
ogist  should  be  regarded  as  a  veri- 
winger  of  light  into  darkness, 
ie  Condon,  bringer  of  his  own 
brand  of  light,  lo  these  many 
along    with    free-lance  writer 
d  Gehman,  has  produced  the  latest 
of  other  men's  (and  his  own) 
riting.  Unless  you  are  an  out  and 
ither  of  Eddie  Condon,  his  music, 
t  and  his  drinking  habits  (which 
onicled  in  frightening  detail)  you 
nd  this  a  pretty  enjoyable  book, 
ing  both  fiction  and  non-fiction, 
thology  has  been  drawn  from  trade 
s,  popular  magazines,  books,  tele- 
and  record  album  covers.  The 
are   equally   diverse,  including 
Borneman,    Gilbert  Millstein, 
d  Feather,  John  Hammond,  Artie 
James   Jones,    Robert  Silvester, 
Duke  and,  yes,  Eddie  Condon 
chard  Gehman. 

Editors  have  introduced  and, 
er  they  felt  the  need,  footnoted, 
iece.  Since  this  is  Eddie's  book, 
>  rather  a  preponderance  of  Con- 
s  which  may  or  may  not  stir  your 
or  antipathy.  Suffice  it  to  say, 
is  a  pretty  good  guitar  player  and 
keeper  who  has  a  pungent,  and  yet 
succinct,  way  with  words, 
f  the  case  with  any  anthology,  there 
i  those  who  will  howl  with  rage 
I  they  feel  their  particular  field  of 
I  has  been  slighted.  Modernists 
Jotest,  coolly,  at  being  given  what 
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they  consider  short  shrift.  Traditionalists 
will,  of  course,  bellow  at  the  mere  inclu- 
sion of  swing  and  modern  jazz.  And  so  it 
will  go,  cult  against  cult,  on  down  the 
line.  (For  detailed  description  of  cults, 
see  Eddie  Condon's  "This  is  Jazz,"  page 
21  and  Ernest  Borneman's  The  Jazz  Cult, 
page  33). 

In  terms  of  quality  and  quantity,  the 
fictional  section  of  the  book  takes  a  slow 
second  place.  Suffering  from  the  same 
weaknesses  or  excesses  that  afflict  nearly 
all  jazz  writing,  these  stories  and  frag- 
ments of  novels,  reflect  an  almost  patho- 
logical preoccupation  with  the  "sickness" 
— moral,  physical,  creative — of  the  jazz 
musician.  With  perhaps  one  or  two  ex- 
ceptions— James  Jones'  The  King,  Jack 
Weeks'  The  Funeral  of  the  King  and 
Gerald  Kersh's  The  Musicians,  all  of  the 
stories  methodically  pull  apart  each  strata 
of  the  musician's  being,  leaving  him 
either  tragically  dead  or  a  wholly  dis- 
integrated and  undesirable  individual. 
Really  not  "stories"  in  the  true  sense  of 
the  term,  they  are  depressingly  detailed 
case  histories  of  sick,  unhappy  people. 

Other  unfortunate  characteristics  of 
jazz  fiction,  as  represented  in  this  anthol- 
ogy, are  the  masses  of  negative  imagery 
— shocking  for  the  sake  of  shocking — 
and  the  heavy  reliance  upon,  and  ultimate 
distortion  of  historical  jazz  incidents  and 
personages.  It's  bad  enough  that  scenes 
and  characters  are  lifted  from  real-life, 
but  they  must  be  twisted  and  loaded  with 
embarrassingly  distorted  platitudes. 
Surely,  the  jazz  musician  deserves  better 
fictional  interpretation  than  this.  Alas, 
Dorothy  Baker  started  something,  the  end 
of  which  is  nowhere  in  sight. 

Criticism  aside,  if  such  a  thing  is  possi- 
ble, this  anthology  contains  a  surprising 
amount  of  informative  and  worth-while 


writing,  that  if  not  of  the  highest  calibre, 
is  readable  and  interesting  to  the  person 
seriously  interested  in  jazz. 

Here  at  random,  are  a  few  of  the  gems 
for  which  you  plunk  down  your  $5.00: 
Gilbert  Millstein's  bitter  sweet  chronicle 
of  the  Commodore  Music  Shop  and  Milt 
Gabler,  George  Frazier's  eloquent 
sketches  on  Lee  Wiley  and  Pee  Wee, 
Richard  Boyer's  Bop:  A  profile  of  Dizzy, 
Benny  Goodman's  That  01  Gang  of 
Mine,  the  ups  and  downs  of  his  first  big 
band,  and  Maurice  Zolotow's  One  Night 
Tour,  though  about  a  big  band,  an 
accurate  account  of  the  trials  of  all 
travelling  musicians. 

The  fiction  department  leads  off  with 
James  Jones'  The  King,  an  obvious  re- 
telling of  the  Bunk  saga,  and  includes  a 
tragic  tale  by  Charles  Beaumont,  called 
Black  Country,  the  Funeral  of  the  King 
by  Jack  Weeks,  with  a  wry  O'Henry 
ending,  and  a  neat  descriptive  piece  by 
Gerald  Kersh  called  The  Musicians. 

It  is  quite  true,  as  the  editors  remark 
in  their  introduction,  that  this  collabora- 
tion ".  .  .  may  never  take  its  place  with 
Beaumont  and  Fletcher,  Addison  & 
Steele,  Buck  &  Bubbles  and  Moscowitz 
and  Lupowitz.  .  .  ."  It  will,  however, 
take  its  deserved  place  in  the  steadily 
growing  library  of  jazz  literature. 


Lady  Sings  the  Blues 


Billie  Holiday 
Doubleday,  229  pp. 
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The  "celebrity  autobiography"  is  a 
type  of  book  that  undoubtedly  will  always 
be  with  us.  Promising,  and  sometimes 
even  delivering,  glamor  and  backstage 
secrets  and  lots  of  casual  name-dropping, 
such  books  have  a  very  understandable 
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appeal.  But  for  those  readers  who  con- 
sider the  person  whose  life  story  is 
involved  to  be  an  "artist"  rather  than  a 
"celebrity"  (and  the  difference  is  of 
course  a  vast  one),  such  an  autobiography 
can  be  a  source  of  squirming  annoyance 
that  is  strictly  in  the  fingernail-across- 
the-blackboard  category. 

Applying  the  above  generalization  to 
the  book  at  hand — which  is  Billie  Holi- 
day's "Lady  Sings  the  Blues" — let  me 
very  quickly  add  that  I'd  recommend  it  to 
most  readers  of  this  magazine.  Not  that 
you're  apt  to  be  satisfied  with  it.  But, 
coming  to  the  book  with  the  background 
knowledge  and  special  interest  that  most 
Record  Changer  readers  have,  you're  in 
a  position  to  find  it  more  valuable  and 
more  comprehensible  than  the  non-jazz 
public  will. 

The  basic  trouble  with  any  "celebrity 
autobiography"  is  that  it  is  not  honestly 
conceived.  (There  may  be  exceptions  to 


this  sweeping  statement,  but  none  come 
to  mind  as  I  write  this.)  When  a  living, 
sdll-active  professional  entertainer  writes, 
or  causes  to  be  written,  an  account  of  his 
life  and  career,  it  seems  inevitable  that  it 
turn  out  to  be  motivated  by  press-agentry, 
ego,  or  a  desire  for  self-justification, 
These  are  simply  not  good  reasons  for 
writing  books,  even  though  interesting 
books  may  sometimes  inadvertently  result. 
(I'm  sure  the  same  objections  apply  to 
the  life  stories  of  politicians  and  authors, 
but  that's  beside  the  point  at  the  mo- 
ment. ) 

Now  if  the  celebrity  involved  is  out- 
side of  my  field  of  special  interest,  I 
don't  care  very  much.  But  when  it  is  a 
jazz  personality,  I  can't  keep  from  feeling 
.  .  .  well,  embarrassed  is  probably  the 
best  word  to  describe  it.  For  in  almost 
every  case,  and  no  matter  what  the 
writer's  motives  were,  it  strikes  me  as 
one  more  case  of  the  exploitation  of  the 


jazz  artist.  I  get  this  feeling  wheth  |J 
person  involved  is  someone  I  i=d 
respect  as  a  creative  artist  (Louis  .ra 
strong,  Miss  Holiday)  or  someone  Im 
(Mezz  Mezzrow,  Eddie  Condon),! id 
suspect  that  it  is  not  the  specific  indijji 
I   sympathize  with — after  all,  rfl 
forced  them  to  do  or  to  permit  thissH 
rather,  that  I  feel  a  sense  of  betrayffl 
betrayal  of  the  whole  cause  of  jazlfll 
of  that  constant  negative  battle  mm 
many  of  us  automatically  keep  fighlHI 
the  battle  to  keep  jazz  from  bei| 
completely  publicly  misunderstood. ifd 
I  realize  that  there  is  probably  a  loo 
deal  of  impracticality  in  what  I 
just  written,  but  it  is  something  I  fe  tc 
deeply  to  keep  quiet  about.  And  I  s  je 
that  I  am  not  alone  in  feeling  this  v 
It  is,  let  me  emphasize,  som 
unfair  to  use  "Lady  Sings  the  Blui 
the  jumping-off  place  for  this  di: 
tion.  It  is  by  no  means  the  worst 
kind.  I'm  reasonably  sure  that  Doul  di 
published  this  book  largely  because 
sensational  aspects — dope,  prison,  ailjj 
rest  of  Billie's  well-headlined  tro 
and  its  view  of  some  of  rough  behin  I 
scenes  aspects  of  the  Negro  musi  u) 
world.  But  there  may  also  have  been 
feeling  of  presenting  a  social  docu  31 
And  in  any  event,  this  book  avoid  h 
musical  self -righteousness  and  litt  I 
preening  about  being  "bad"  that  v 
constantly  evident  in  Mezzrow's  bo 
also  avoids  the  tasteless  egotism 
contrived  brashness  of  Eddie  Cor 
autobiography.  "Lady  Sings  the  Blu< 
like  most  of  its  kind,  a  ghost-written 
("by  Billie  Holiday  with  William  D 
is  the  credit  line),  and  it  does  ha 
share  of  that  artfully  ungrammatica 
doggedly  colloquial  writing  that  is  111 
posed  to  seem  "natural"  and  alway 
my  teeth  on  edge.  But  in  this  resp 
is  far  less  offensive  than  Ethel  W|» 
masterpiece  of  hokum  and  even  Ies: 
tating  than  the  recent  Louis  Arms! 
book   (which  wasn't  ghost-written 
merely  neatened  up  a  bit).  Mr 
who  is  an  assistant  to  the  editor  o 
liberal  New  York  newspaper,  The 
cannot  be  accused  of  over-indulgi 
dialect  jokes.  His  main  defect,  ai 
(apart  from  the  extent  to  which  h 
be  blamed  for  the  things  I  coi 
about  in  the  paragraph  that  follow: 
that  he  tends  to  indulge  in  little 
sermons  on  occasions.  While  they  ar 
marked  off  as  his,  they  are  quite  p< 
not  Billie's  creations,  and  at  least  onq| 
narcotics  and  what  to  do  about  the 
lem)  struck  me  as  in  highly  dubious  I ; 
(Continued  on  Page  32) 
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Parnassian  Joys 

By  Turk  Murphy 


The  following  piece  appears  as  the 
preface  to  "The  Heart  of  Jazz,"  By 
Farrell  and  Grossman.  Published  by  New 
York  University  Press. 

I  am  very  pleased  to  have  been  asked 
to  write  a  preface  to  this  book  on  jazz. 
The  music  that  I  have  been  making  for 
the  past  fifteen  years  has  been  the  subject 
of  a  concerted  critical  animosity,  almost 
unanimous,  in  the  music  "trade"  press. 
To  be  given  the  opportunity  to  present 
my  views  in  print  is  something  for  which 
I'm  very  grateful  to  Mr.  Farrell  and  Dr. 
Grossman. 

There  are  those  who  will  wonder  why 
I've  been  asked  to  do  this;  there  are 
also  those  who  will  wonder  why  I  haven't 
written  a  book  myself.  In  answer  to  both, 
I  can  do  no  better  than  to"  quote  from  an 
earlier  source:  Steps  to  Parnassus,  the 
Study  of  Counterpoint,  by  Johann  Joseph 
Fux.  This  book,  written  in  Latin  in  1725, 
has  been  studied  by  every  great  composer- 
musician  from  Bach  on  down  to  the 
present  time.  And  the  words  that  Fux 
wrote,  over  two  hundred  years  ago,  as  his 
preface  say  what  I  want  to  say: 

"Some  people  will  perhaps  wonder 
why  I  have  undertaken  to  write  about 
music,  there  being  so  many  works  by 
outstanding  men  who  have  treated  this 
subject  most  thoroughly  and  learnedly; 
and  more  especially,  why  I  should  be 
doing  so  just  at  this  time  when  music  has 
become  most  arbitrary  and  composers 
refuse  to  be  bound  by  any  rules  and 
principles,  detesting  the  very  name  of 
school  and  law  like  death  itself. 

"To  such,  I  want  to  make  my  purpose 
clear.  There  have  certainly  been  many 
authors  famous  for  their  teaching  and 
competence,  who  have  left  an  abundance 
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of  works  on  the  theory  of  music.  .  .  . 
[But]  I  shall  not  be  deterred  by  the  most 
ardent  haters  of  school,  nor  by  the  cor- 
ruptness of  the  times.  .  .  . 

"However,  my  efforts  do  not  tend — 
nor  do  I  credit  myself  with  the  strength 
— to  stem  the  course  of  a  torrent  rushing 
precipitously  beyond  its  bounds.  I  do  not 
believe  that  I  can  call  back  composers 
from  the  unrestrained  insanity  of  their 
writing  to  normal  standards.  Let  each 
follow  his  own  counsel." 

Musical  history  has  a  curious  way  of 
repeating  itself.  And  what  is  scorned  in 
one  period  (witness  both  Brahms  and 
Beethoven,  to  name  only  two)  can 
become  eventually  respected  in  another. 
In  view  of  the  often  scathing  trade  re- 
views of  my  work,  I  can  scarcely  deny 
that  I'm  what  might  be  called  a  "contro- 
versial figure."  So  I  can  only  repeat, 
along  with  Johann  Joseph  Fux:  "I  shall 
not  be  deterred  by  the  most  ardent  haters 
.  .  .  nor  by  the  corruptness  of  the 
times." 

In  San  Francisco,  in  the  late  1930's,  we 
knew  a  kind  of  recorded  music  that  we 
liked.  It  had  for  us,  and  for  many  other 
record  collectors,  life  and  interest.  And 
it  was  happy.  When  we  began  playing 
our  own  interpretations  of  this  music,  we 
found  that  we  weren't  alone  in  liking  it 
as  "live"  music.  Traditional  jazz,  when 
played  in  the  spirit  originally  intended,  is 
basically  dance  music  played  by  obviously 
happy  musicians  for  the  purpose  of  in- 
stilling a  pleasant  mood  in  the  listener, 
thereby,  as  things  come  about  in  a  Rube 
Goldberg  cartoon,  causing  the  listener  to 
dance.  (If  the  musician  is  not  happy  with 
his  music,  he  should  either  examine  the 
music  he  is  playing  or  check  with  his 
doctor  for  ulcers.) 

"We  want  New,  Fresh  Music!"  cry  the 
commercial  critics.  I  cannot  deny  th  i  to 
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the  modernists  our  traditional  jazz  is 
completely  static.  Of  course,  new  tunes 
added  to  the  traditional  repertory  are 
quickly  ignored  by  them.  Only  progressive 
jazz,  in  all  its  stages,  is  supposed  to  move. 
It's  always  moving,  apparently.  Could  this 
be  reason  to  believe  that  it  moves  because 
it  so  quickly  becomes  boring  to  the 
performers?  If  progressive  jazz  stood 
still,  might  one  wonder  if  it  could  stand 
the  scrutiny  given,  over  the  years,  to 
traditional  jazz? 

And  what  is  new?  Our  music  is  called 
either  "traditional"  or  "New  Orleans 
revival"  because  we  went  back  in  time  for 
the  sources  of  some  of  the  things  we  play. 
What,  then,  should  we  call  the  progres- 
sives who  are  attempting  the  techniques 
and  harmonies  of  Schoenberg,  Richard 
Strauss,  Debussy,  and  Bach?  New  and 
Fresh? 

Basically,  however,  I  have  no  quarrel 
with  the  modernists.  As  Fux  said,  "Let 
each  follow  his  own  counsel."  I  do  find 
myself  at  variance,  however,  with  some  of 
the  attitudes,  particularly  the  one  involv- 
ing undanceable  music  played  for  the 
rigid  and  vacuous  listener  by  an  uncom- 
municative group  of  stony-faced  musi- 
cians. At  one  time  we  had  with  us  one  of 
the  best  of  the  modern  musicians  who 
had  free  time  between  engagements  for 
his  own  group.  When  time  came  for  him 
to  leave  us,  he  very  nearly  didn't.  He 
departed  shouting:  "Why  do  I  have  to 
go  back  to  those  stony  faces?  I  was  made 
to  be  happy!  Now  I  have  to  go  back  and 
strike  an  attitude!" 

Without  serious  critical  evaluation  no 
art  can  be  healthy.  I  have  been  criticized 
many  times  along  the  musically  dangerous 
color  line  by  critics  who  have  said  nothing 
more  constructive  than  that  I  was  of  the 
wrong  race.  There  seems  to  be  no  such 
segregational  criticism  of  progressive  jazz. 
This  leads  me  to  believe  that  critics  with 
no  musical  ground  on  which  to  criticize 
us  use  this  as  a  club  to  put  down  a  form 
of  music  not  to  their  individual  liking. 
But  serious  criticism,  to  any  serious  musi- 
cian, is  both  helpful  and  valuable.  I 
should  hate  to  be  forced  to  play  tradi- 
tional jazz  for  a  crowd  of  Strauss  waltz 
devotees,  but  I  would  think  twice  before 
attacking  their  lack  of  understanding  of 
my  music. 

However,  the  more  serious  evaluations 
there  are  made  of  jazz,  evaluations  such 
as  this  book,  the  more  understanding 
there  will  be  among  the  listeners.  And 
I  wish  Mr.  Farrell  and  Dr.  Grossman 
every  success  in  their  venture  into  serious 
criticism. 
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john  mc  andrew 


The  major  recording  companies  have 
found  out,  to  their  amazed  disbelief,  that 
there's  a  gold  mine  in  many  an  old 
recording,  that  there  are  countless  music 
lovers  whose  love  of  performance  is 
greater  than  their  preference  for  a  Hi  Fi 
recording  merely  because  it  may  be  an 
"adventure  in  sound."  Personalities  of  the 
Past  are  being  refurbished  and  presented 
in  flashy  12  inch  LP  editions,  from 
Caruso  to  Fanny  Brice.  They  all  could 


do  the  Personality  collector  a  great  big 
favor  and  put  out  a  flow  of  past  riches 
on  a  cheaper  label,  but  sheer  greed 
impels  them  to  charge  the  same,  and,  in 
many  cases,  higher  prices,  for  perform- 
ances they  never  ever  expected  to  get 
another  nickel  from  and  which  don't  have 
to  be  paid  for  again,  than  new  recordings 
with  expensive  artists  and  the  lush  vocal- 
and-instrumental  groups  the  majority  of 
new  records  must  have  today.  It  is  all  the 
more  gratifying  to  see  that  at  least  one 
major  company  is  giving  its  buyers  some 
of  the  best  of  its  historic  groovings  at  a 
most  modest  figure:  RCA-VICTOR,  with 
its  Camden  label.  I  do  not  feel  outraged 
at  the  admittedly  high  fee  charged  for 
Caruso,  Ga/li-Curci.  Schumann-Heink. 
Farrar  on  one  hand  and  pop.  favorites 
such  as  Coh/mbo,  Crosby,  Astaire,  Crumil 
and  Ethel  Waters  on  the  other  when  at 
the  same  time  I  can  get,  on  a  79c.  EP  or 
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a  12  inch  LP  at  $1.98  practically  :v< 
thing  ever  done  by  Richard  do 
Opera,  operetta,  religious,  conceive 
the  same  of  John  Charles  7| 
Lawrence  Tibbett,  Martinelli  anc  ot 
opera  greats;  rare  piano  pressings  f 
little-recorded  Josef  Lhevinne,  wh  p] 
Chopin,  Debussy,  Schumann  and  \  ra 
on  Camden  265.  I  find  that  many  dI 
tors  somehow  never  seem  to  knov  ib 
a  lot  of  the  cheaper  label  releases,  ieo 
who  would  be  only  too  glad  to  hav  so 
of  the  priceless  performances  tl; 
unobtrusively  being  offered  this  v /. 

Leo  Reisman  was  Victor ' s  to]  p 
dance  band  for  several  years.  Yc  r 
now  sample  amongst  the  best  oi  th 
years  on  Camden  267 ,  which  iihi 
Poor  Butterfly,  Limehouse  Bludm 
witched,  Nostalgia,  Mimi,  What  i3T 
Thing  Called  Love,  In  the  Still  M 
Night  (Carmichael,  not  Porter),  /M 
Paris,  Say  Si  Si,  Penthouse  Set  ja 
Love  Walked  In  and  Tango  of  \o. 
Allan  Jones,  on  Camden  268,  jin 
amongst  others,  Night  and  Day,  Lm 
Why  Shouldn't  I,  Make  Believe,  WM 
I  Love  You  and  Thine  Alone.  Th  la 
sen  Symphony  of  Los  Angeles  ,1 
Camden  205  doing  Scenario  for  Or  es 
on  Themes  from  Show  Boat,  whicrva 
4-Pocket  12  inch  Red  Seal  album  in  9 
Side  two  has  four  concert  pieces,  di 
ing  what  must  be  the  only  record  g 
the  Piano  Concerto  from  the  grisl  fi] 
Hangover  Square  by  pianist  Max  Em 
wifsch,  and  the  Scherzo  from  Fie.}  a 
Fantasy. 

Kenny  Baker  is  represented  on  C  jw 
131  with  the  customary  twelve  sele;o 
which  include  A  Wandering  M,m 
The  Moon  and  I,  A  Pretty  Girl  m 
a  Melody,  Little  Grey  Home  in  them 
Kashmiri  Love  Song  and  Wheiift 
Wish  Upon  a  Star.  The  late  Lew  ifi 
is  on  at  least  two  LP's  No.  132:  fim 
Melodies,  and  No.  143:  Organ  CM 
Recently,  Jesse  Crawford's  early  l\i 
were  tested  for  reissue  possibilities 
Camden  263  has  some  of  the  verjil 
including  A  Kiss  in  the  Dark,  La  i$ 
drina,  Humoresque,  Hast  a  Manana% 
q uer ad e,  Valencia,  Precious  Little  u 
Called  Love,  Stein  Song,  La  P.  I 
Birth  of  Passion,  Eslrelli/a  and  Si  n 
Two  of  the  selections,  Masqueraa  a 
Stein  Song,  are  duets  on  twin  org;  ; 
Jesse  and  the  late  Helen  Crau  fora  1 
was  a  fine  organist  in  her  own  rig 

On  the  Allegro  Elite  label,  ther 
fine  group  of  Mildred  Bailey  side 
eluding  All  of  Me,  Penthouse  Sero 
Lover  Come  Back,  Heather  On  tin 
At  Sundown,  Can't  We  Be  Friena 
more,  all  of  them  amongst  Mildred 
microphonings  for  the  defunct  M 
label  in  the  late  forties.  And  ot 
same  label's  Royale  series,  there  at 
[Continued  on  Page  30) 
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What's  Happening? 
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NEW  YORK 


The  winter  season  is  on  and  jazz  can 
found  in  many  places  around  and  in 
city.  Jimmy  Ryan's,  last  holdout  from 
fabulous  days  of  52nd  Street,  has 
the  Deparis  band  (Simeon's  still 
re;  Lee  Blair  left)  so  long  that  only 
oldtimers  can  recall  who  was  there 
ore.  It's  a  superb  band,  though,  one 
t  is  continually  interpreting  fresh  ma- 
ial  in  exuberant  fashion. 
'^iNick's  goes  on  with  their  "house" 
ri||d— Billie  Maxted.  The  group  is  a 
'"|!too  slick  and  polished  for  comfort,  but 

food  is  pretty  good. 
B|Condon's  should  be  exciting — themusi- 
"jfhs  are  skilled  and  the  atmosphere  is 
^lifortable.  Wild  Bill  is  as  forceful  as 
[0,»r,  but  his  old  soloes  are  somewhat 
Meadbare  now;  Cutty  Cutshall  can  wail, 
is  often  perfunctory  and  no  more; 
p  Wilber  is,  as  usual,  highly  competent 
rewarding  to  dig  but  seldom  sets  the 
d  on  fire;  the  rhythm  is  good,  with 
nard  Gaskin  on  bass,  pianist  Gene 
roeder  (a  fixture)  and  George  Wet- 
g  playing  his  best  in  years.  Tunes  are 
often  tossed  off  with  chorus-soloes- 
rus  format,  ending  before  the  listener 
settled.  This  approach,  of  course, 
hides  building  a  solo  and  results  in 
1  set  sounding  like  one  long  medley, 
the  way,  Condon's  will  be  torn  down 
a  few  weeks.  It  is  not  known  yet 
rther  the  club  will  continue — perhaps 
3wn. 

ob  Maltz  has  been  running  interesting 
■ions    at    Child's    Paramount,  with 
^mever  happens  to  be  on  hand.  A 
nt  typical  evening  included  Coleman 
jvkins  (who  still  inspires  awe  in  other 
|?cians),     Bobby     Hackett,  Ernie 
res,  Joe  Marsala,  Bud  Freeman,  Vic 
enson,  Tony  Spargo,  Sonny  Greer, 
Clayton,  Melba  Liston  (from  Dizzy 
>|espie's  band)   and  Lil  Armstrong, 
se  conglomerates  usually  produce  in- 
sting,  sometimes  excellent,  jazz, 
ick  Crystal  continues  to  operate  from 
I  Avenue  (Central  Plaza)  with  long 
$  of  "All  Star"  names  to  draw  upon, 
recent  bash  for  Willie  "The  Lion" 
jth's  40th  anniversary  in  music  brought 
|  many  in  addition  to  the  regulars: 


i 

I 

"4 


!!!:'■ 

li 


Panama  Francis,  Eddie  Barefield,  Art 
Trappier,  Jimmy  McPartland,  Sol  Yaged, 
Hank  Duncan,  Zutty  Singleton,  Cliff 
Jackson,  Andy  Russo,  Dizzy  Gillespie, 
Herb  Hall,  Hackett,  Red  Allen,  Arvell 
Shaw,  Pee  Wee  Irwin,  Louis  Metcalf, 
Sam  "The  Man"  Taylor  (who  outblew 
almost  everyone!),  Red  Richards,  Jo 
Jones,  Meade  Lux  Lewis,  Herman  Autrey, 
Tony  Parenti,  George  Stevenson,  the 
Deparis  brothers'  band,  Wild  Bill  Davi- 
son, Conrad  Janis,  Dick  Wellstood, 
Wingy  Mannone  and  son,  and  Tony 
Spargo.  Present,  but  not  performing, 
were  Muggsy  Spanier  and  Lucky  Roberts. 
Musical  highlight  of  the  evening,  ap- 
propriately, was  the  Lion's  beautiful 
"Echoes  of  Spring"  and  his  stomping 
version  of  "Carolina  Shout."  Fess  Wil- 
liams came  with  his  clarinet  and  played 
in  his  thoroughly  charming  old  style, 
including  his  specialty  of  holding  a  note 
indefinitely  (a  breathing  trick  which 
Buster  Bailey  apparently  learned  from 
Fess). 

The  Bohemia  has  become  the  hangout 
in  New  York  for  young  jazzmen.  The 
club  was  practically  founded  by  Bird 
(though  he  never  played  there)  and 
Miles  Davis  has  since  become  chairman. 
The  room  is  a  sort  of  proving  grounds 
for  new  talent,  being  perhaps  the  only 
spot  where  the  ancient  ritual  of  "carving" 
sessions  can  still  be  found.  Speaking  of 
that,  Roy  Eldridge  appeared  recently  and 
sent  some  of  the  mousey  young  trum- 
peters off  to  reappraise  their  chops. 
Others  there  recently  have  been  Zoot 
Sims,  Phineas  Newborn,  Randy  Weston, 
Cecil  Payne,  the  Adderleys,  Charlie 
Mingus,  Paul  Chambers,  Jackie  McLean, 
Horace  Silver,  and  Sonny  Rollins,  to 
mention  a  few. 

The  Pad  is  a  new  club  around  the 
corner  from  the  Bohemia.  It  opened  with 
Tony  Scott  and  Charlie  Mingus.  Now  on 
a  week-end  policy,  The  Pad  uses  mostly 
pick-up  groups.  Jam  sessions  prevail, 
with  all  the  benefits  and  faults  that  go 
with  them. 

Birdland  continues  to  maintain  a  high 
level  musically  and  is  probably  the  best 
value  of  any  club  in  town  (admission 
charge — no    minimum    in  bleachers) 
Recent  attraction  was  the  excellent  Gilles- 


pie band  plus  Horace  Silver's  group. 
Silver  is  a  stomping,  wailing  pianist  who 
may  help  to  break  down  the  idea  that 
modern  jazz  is  less  vital  than  traditional 
or  vice  versa. 

Basin  Street  has,  mostly  on  week-ends, 
"name"  talent  such  as  Krupa,  Mulligan, 
Hampton,  etc.  Usually  good,  but  expen- 
sive if  you  sit  at  a  table. 

There  is  a  surprising  number  of  clubs 
in  Brooklyn,  Queens,  and  New  Jersey 
that  feature  jazz.  Phil  Napoleon,  Pee 
Wee  Irwin,  Roy  Eldridge,  Henry  Good- 
win, and  other  "gigging"  bands  have 
appeared  in  some  of  these  outlying  areas. 
Happy  Cauldwell  recently  participated  in 
a  Long  Island  session  with  Louis  Metcalf 
and  others. 

Brooklyn  Academy  has  had  a  series  of 
concerts  this  season,  which  included 
Count  Basie,  Louis  Armstrong,  Dave 
Brubeck,  and  Duke  Ellington.  Louis  was 
disappointing  in  his  old  "show-biz" 
routines. 

An  outstanding  concert  was  given  by 
Billie  Holiday,  who  sang  well,  assisted  by 
Tony  Scott,  Hawkins  and  Al  Cohn  on 
tenors,  Roy  Eldridge,  and  Buck  Clayton. 
The  presentation  was  based  on  Billie's 
book,  complete  with  narrator. 

The  Metropole  is  still  operating  on 
a  quantity-rather-than-quality  program, 
starting  in  the  afternoons.  Some  of  the 
people  are  Gene  Sedric,  Ken  Kersey, 
Buster  Bailey,  Cosy  Cole,  Claude  Hop- 
kins, Marty  Napoleon,  Red  Allen,  Sol 
Yaged,  and  Tony  Parenti. 

There  are  several  posh  joints  that 
feature  jazz  of  sorts,  including  The 
Embers,  The  Composer,  Cameo,  Hickory 
House,  and  The  Playroom.  People  like 
Teddy  Wilson,  Jonah  Jones,  Tyree  Glenn, 
Barbara  Carroll,  and  others.  The  music 
usually  matches  the  decor  and  sets  you 
back  when  the  tab  comes. 

The  Riviera  Lounge,  formerly  a 
favorite  place  for  sessions,  sticks  to  its 
three  or  four  men  now.  Al  Bandini  plays 
cornet  and  Jack  Sohmer  is  there  often 
with  tenor  or  clarinet. 

The  Red  Onion  Jazz  Band  is  still 
active,  now  using  Ian  Arnott  (a  Scot  from 
Canada)  on  clarinet,  Steve  Knight,  trom- 
bone, and  Carl  Lunceford  on  banjo.  Jim 
Heanue  followed  Bob  Hodes  on  cornet 
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after  Hodes  returned  to  the  West  Coast 
recently. 

Marty  Gross  and  his  Windy  City  guitar 
were  in  town  and  some  Chicagoan  ses- 
sions took  place,  involving  George  Stell, 
Bob  Lovett,  Hank  Ross,  George  Bineth, 
and  Jack  Fine  on  trumpet. 

Lenny  Tristano  continuing  to  teach  and 
hold  sessions  for  his  flock.  Members  and 
ex-members  include  Lee  Konitz,  Ronnie 
Ball,  Ted  Brown,  Peter  Ind,  Warne 
Marsh,  Al  Leavitt,  the  very  talented 
Willie  Dennis  on  trombone,  and,  of 
course,  Father  Leonard. 

Eddie  Barefield  is  rehearsing  a  band 
made  up  of  ex-Calloway  bandsmen,  but 
will  drop  it  for  a  while  to  tour  with  Cab 
in  a  package  show. 

It  is  good  news  that  Miff  Mole  is  better 
now  and  planning  a  band  again. 

Marshall  Sterns  and  the  staff  of  The 
Institute  of  Jazz  Studies  are  lecturing  on 
Jazz  history  this  winter.  Guest  speaker 
Wilber  de  Paris  livened  a  recent  evening. 

W.C.  Handy  celebrated  his  83rd  birth- 
day here. 

DICK  HADLOCK 


ENGLAND 

England  is  currently  going  through  a 
phase  of  New  Orleans  jazz  appreciation 
which  makes  our  own  revival  seem  piti- 
fully small.  London  is  covered  with  jazz- 
bands  attempting  to  sound  like  Lewis 
and  Bunk,  while  the  jazzclubs  are  filled 
with  hundreds  of  teenagers  requesting 
Gloryland,  Ice  Cream,  and  If  I  Ever 
Cease  to  Love.  Even  in  the  provincial 
cities  there  has  been  a  remarkable  interest 
in  traditional  jazz;  and  few  towns  are 
without  a  band  playing  in  the  New 
Orleans  tradition. 

Ken  Colyer  probably  deserves  most  of 
the  credit  for  the  interest  in  New  Orleans 
jazz.  As  leader  of  one  of  England's  best 
bands,  Colyer  has  influenced  English  jazz 
tastes  away  from  Chicago  styled  jazz.  And 
the  popularity  of  Colyer's  band,  and  his 
own  jazz  club,  has  demonstrated  that 
traditional  jazz  can  be  commercially  suc- 
cessful in  England. 

Ken  originally  took  up  trumpet  while 
in  the  Merchant  Marines.  When  he  left, 
in  1948,  he  started  the  Crane  River  Jazz- 
band,  which  was  the  first  New  Orleans 
styled  group  in  England.  In  those  days, 
after  the  war,  New  Orleans  jazz  could 
only  be  heard  on  a  few  records  by  small 
American  companies;  and  Colyer  often 
had  to  pay  as  much  as  $5  for  an  imported 
Climax,  Circle,  or  American  Music  78 
rpm  recording.  However,  these  recordings 
had  a  great  influence  on  Colyer;  and 
through  Colyer,  eventually  on  British 
jazz. 


Dissatisfied  with  only  being  able  to  hear 
Lewis  and  Bunk  on  recordings,  Colyer 
rejoined  the  Merchant  Marines  with  the 
idea  of  getting  to  New  Orleans  by  any 
possible  means.  It  finally  meant  jumping 
ship,  and  illegally  entering  the  United 
States.  He  got  to  New  Orleans  in  1952, 
and  listened  to  the  traditional  bands  for 
almost  four  months  before  the  immigra- 
tion officials  caught  up  with  him,  and  put 
him  in  jail.  However,  before  being  im- 
prisoned he  had  a  chance  to  hear  most  of 
our  traditional  musicians,  see  funeral 
parades  and  brass  bands,  and  even  jam 
with  Lewis  and  the  other  New  Orleans 
musicians. 

John  and  Ursula  Bernard,  two  jazz 
fans,  finally  arranged  to  get  Colyer  out  of 
jail;  and  he  was  deported  to  England. 
Once  back  in  London  he  formed  a  new 
band,  hoping  to  incorporate  what  he  had 
heard  in  America.  He,  also,  started  his 
own  jazz  club.  The  band,  in  my  opinion, 
was  a  good  band  (it  can  be  heard  on  a 
London  LP) ;  however,  Colyer  was  dis- 
satisfied with  the  rhythm  section  and 
fired  it.  His  trombone  and  clarinet  players 
then  left  him  to  remain  with  the  rhythm 
section;  and  these  musicians  formed  the 
Chris  Barber  band.  The  split  between 
Barber  and  Colyer  was  very  important  to 
British  jazz,  because  it  meant  that 
England  would  have  both  a  really  tradi- 
tional New  Orleans  band,  and  a  less 
traditional  band  experimenting  with  many 
of  the  ideas  of  Basie  and  Ellington.  Since 
then  many  English  bands  have  attempted 
to  follow  the  Colyer  and  Barber  models. 

Colyer  found  it  hard  to  get  together 
a  good  band  which  could  play  within  the 
New  Orleans  tradition.  It  took  many 
months  to  do  this.  Meanwhile,  the  band 
was  playing  in  Germany;  and  there  was 
a  constant  stream  of  musicians  to  and 
from  Germany  as  Colyer  experimented 
with  various  musicians.  When  the  band 
came  back  to  England  it  was  a  success; 
and  he  still  has  the  same  group.  It  in- 
cludes Ian  Wheeler  (clt),  Mac  Duncan 
(tmb),  Johny  Bastable  (bjo),  Dick 
Smith  (bass),  and  Colin  Bowdin  (drms). 
Like  all  Colyer's  bands,  this  one  doesn't 
use  a  piano.  He,  also,  leads  the  Omega 
Brass  Band  which  was  originally  organ- 
ized to  play  parade  music  for  the  Corona- 
tion. The  Omega  band  hasn't  recorded; 
however,  the  regular  Colyer  group  can  be 
heard  in  America  on  London  records. 

When  I  interviewed  Colyer  I  found 
him  quiet  with  strong  opinions.  He  felt 
that  too  many  trumpet  players  are  just 
idolizers  of  Louis.  Colyer  has,  instead, 
gone  back  to  Bunk,  Madison,  and  Mutt 
Carey  for  his  inspiration.  However,  he 
feels  that  the  real  point  is  not  just  who 
you  copy,  but  to  make  your  own  personal 
style  out  of  various  influences.  For  this 
reason  he  dislikes  the  large  number  of- 
British  bands  who  are  copying  his.  He 


feels  that  they  are  only  copies  of  abpi 
Like  many  English  musicians,  Coly|ha 
little  time  for  the  American  tw<!)ej 
revivalists.  He  asked  me  why  \'\et 
weren't  any  good  young  New  Oiiais 
musicians  in  America,  seeing  that  wqiav 
the  benefit  of  hearing  the  musiciai!  i 
person.  Finally,  I  asked  Colyer  wife 
he  ever  gets  bored  playing  within  js( 
tradition;  and  he  said  that  he  u^Lh 
enjoyed  playing,  and  trying  to  devep 
style  of  his  own.  The  band,  also,  m<  3 
point  of  varying  their  numbers  or 
night  to  night.  However,  he  feels  truth 
real  point  in  playing  jazz  is  to  t]a| 
those  rare  moments  when  you  can  Ik 
and  yet  have  an  elated  feeling  of  pi  in 
well. 

BRUCE  KING 


Glenn  Miller' 

Original  Recordings 

WANTED 

Send  me  your  lists  statg 
condition.  I  will  pay  Jl 
prices. 

JAMES  C.  THOMPSCI 

1685  Concord  Pilce„  -1 
WILMINGTON  3,  DEL.  j| 

Phone — OLympia  60853 
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The  RCA  Victor 
Encyclopedia 
of  Jazz 


A  New  Way  of  Selling  Jazz  Records 


J.  Little  and  Ives,  who  successfully  marketed  a  do-it-yourself  encyclopedia  at  99  cents  per  volume  in  super  markets,  are  trying  it 
:h  jazz.  In  a  remarkable  arrangement  with  RCA,  the  original  project  outlined  twelve  10-inch  long  play  records,  to  sell  at  the  same 
ce  as  the  books.  Bill  Grauer  and  Orrin  Keepnews  are  producing  the  material.  Though  you  may  never  see  these  in  record  stores, 
fy  are  available  and  we  are  listing  them  here  complete,  including  original  matrix  numbers. 


Side  1 

G70L-4206) 

led  Allen:  Pleasin'  Paul 
lenry  Allen  and  his  Orch. 
[ibert  Ammons:  Boogie  Woogie  Jump 
llbert  Ammons  and  Pete  Johnson 
buis  Armstrong:  High  Society 
puis  Armstrong  and  his  Orch. 
Buis  Armstrong:  Rockin'  Chair 
puis  Armstrong  and  his  all  stars 
foster  Bailey:  Night  Whispers 
ihn  Kirby  and  his  Orch. 

1  BVE-55855 

2  BS-063862 
i       3  BS-74894 

4  D8VC-74 

5  BS-067977 


1-2  Side  1 

370L-4208) 

|X  Beiderbecke:  Barnacle  Bill  the 
yilor 

ioagy  Carmichael  and  his  Orch. 
Iinny  Berigan:  Sobbiri  Blues 
"jnny  Berigan  and  his  Orch. 
hu  Berry:  Shufflin'  at  the  Hollywood 
onel  HanYpton  and  his  Orch. 
orney  Bigard:  Ready  Eddy 
trney  Bigard  and  his  Orch. 
eorge  Brunis:  That  Da  Da  Strain 
bggsy  Spanier  and  his  Ragim'  Rag- 
|ne  Band 

1  BVE-62301 

2  BS-O3O300 

3  BS-035704 

4  BS-053624 

5  BS-040263 

-3  Side  1 

i70L-4210) 

rry  Clinton:  Rockin'  Chair 
rry  Clinton  and  his  Orch. 

Cohn:  Every  Time 

Cohn  and  his  Orch. 
e  Collins:  Tip  Easy  Blues 
nes  and  Collins  Astoria  Hot  Eight 
die  Condon:  I'm  Gonna  Stomp  Mr. 
mry  Lee 

Idie's  Hot  Shots 

1  BS-038274 

2  F2JB-7830 

3  BVE-56537 

4  BVE-48345 


-4  Side  1 

70L-4212) 

rl  Hines  (To  feature 

lly    Eckstine:     You    Don't  Know 

hat  Love  Is) 

lly  Eckstine 

>y  Eldrige:  Hop  Skip  and  Jump 

y    Eldrige    with     Artie  Shaw's 

amercy  Five 

ike  Ellington:  Perdido 

ike  Ellington 

ike  Ellington:  Lover  Man 
Ike  Ellington 

1  BS-068403 

2  D5VB-1105 

3  BS-070682 

4  D6VB-2115 


LEJ-1  Side  2 

(G70L-4207) 

1  Mildred  Bailey:  Georgia  on  My  Mind 
Vocal  with  Orch. 

2  Charlie    Barnet:    Between    18th  and 
19th  on  Chestnut  Street 

Charlie  Barnet  and  his  Orch. 

3  Count  Basie:  South 
Count  Basie  and  his  Orch. 

4  Count  Basie:  Money  Is  Honey 
Count  Basie  and  his  Orch. 

5  Sidney    Bechet:    Nobody    Knows  the 
Way  I  Feel  Dis  Mornin' 

Sidney  Bechet  and  his  New  Orleans 
Feetwarmers 

1  BVE-70624 

2  ES-043992 

3  D7VB-908 

4  D7VB-2170 

5  BS-051225 


LEJ-2  Side  2 

(G70L-4209) 

1  Cab  Calloway:  The  Scat  Song 
Cab  Calloway  and  his  Orch. 

2  Hoagy  Carmichael:  Lazy  River 
Hoagy  Carmichael  and  his  Orch. 

3  Barbara  Carroll:  Goodbye 
Barbara  Carroll  Trio 

4  Benny  Carter:  My  Favorite  Blues 
Benny  Carter  and  his  Orch. 

5  Buck  Clayton:  Buckin'  the  Blues 
Esquire  All-American  Award  Winners 

1  BVE-78867 

2  BVE-64365 

3  E3VB-1995 

4  BS-063701 

5  D6VB-3372- 


LEJ-3  Side  2 

(G70L-4211) 

1  Wild  Bill  Davison:  Panhandle  Rag 
Gene  Krupa  and  his  Orch. 

2  Johnny  Dodds:  Pencil  Papa 
Johnny  Dodds'  Hot  Six 

3  Tommy  Dorsey:  Anything 
Tommy  Dorsey  and  his  Orch. 

4  Tommy  Dorsey:  Well,  All  Right 
Tommy  Dorsey  and  his  Orch. 

1  EOVB-5552 

2  BVE-48797 

3  BS-055961 

4  BS-037137 


LEJ-4  Side  2 

(G70L-4213) 

1  Ziggy  Elman:  Bublitchki 
Ziggy  Elm'an 

2  Irving   Fazola:   Stopptn'   at  the  Blue 
Horseshoe 

Irving  Fazola 

3  Bud  Freeman:  /  Found  a  New  Baby 
Bud  Freeman 

4  Erroll  Garner:  Erroll's  Bounce 
Enroll  Garner 

1  BS-030771 

2  D6VB-3002 

3  BS-038291 

4  D7VB-0514 


LEJ-5  Side  1 

(G70L-4214) 

1  Dizzy  Gillespie:  Night  in  Tunisia 
Dizzy  Gillespie 

2  Benny  Goodman:  Singapore  Sorrows 
Ben  Pollack's  Orch. 

3  Benny  Goodman:  Sing  Me  A  Swing 
Song 

Benny  Goodman 

4  Glen  Gray:  Lazy  Bones 
Glen  Gray 

1  PD6VB-1683 

2  BVE-43540 

3  BS-101257 

4  BS-76379 


LEJ-6  Side  l 

(G70L-4216) 

1  Earl  Hines:  Grand  Piano  Blues 
Earl  Hines  and  his  Orch. 

2  Earl  Hines:  Everybody  Loves  My  Baby 
Earl  Hines  and  his  Orch. 

3  Johnny  Hodges:  Squatty  Roo 
Johnny  Hodges  and  his  Orch. 

4  Billie  Holiday:  Any  Old  Time 
Artie  Shaw  and  his  Orch. 

1  BVE-57322 

2  BVE-48884 

3  PBS-061346 

4  BS-024083 


LEJ-7  Side  1 

(G70L-4218) 

1  James  P.  Johnson:  Thou  Swell 
Louisiana  Sugar  Babes 

2  Max  Kaminsky:  Shimmeshawabble 
Max    Kaminsky    and    his  Dixieland 
Bashers 

3  John  Kirby:  Tweed  Me 
John  Kirby  and  his  Orch. 

4  Gene  Krupa:  My  Scandinavian  Baby 
Gene  Krupa  and  his  Orch. 

1  BVE-42568 

2  E4VB-4305 

3  BS-067978 

4  EOVB-4137 


LEJ-8  Side  1 

(G70L-4220) 

1  Meade    Lux    Lewis:     Honky  Tonky 
Train  Blues 

Piano  solo 

2  Jimmie  Lunceford:  Sweet  Rhythm 
Jimmie  Lunceford  and  his  Chickasaw 
Syncopators 

3  McKinney's  Cotton  Pickers:  Plain  Din 
McKinney's  Cotton  Pickers 

4  Wingy  Manone:  Jumpy  Nerves 
Wingy  Manone  and  his  Orch. 

1  BS-961 

2  BVE-562600 

3  BVE-57064 

4  BS-036537 


LEJ-5  Side  2 

(G70L-4215) 

1  Lionel    Hampton:     Everybody  Loves 
My  Baby 

Lionel  Hampton 

2  Coleman  Hawkins:  One  Hour 
Coleman  Hawkins 

3  Fletcher  Henderson:  Shoe  Shine  Boy 
Fletcher  Henderson 

4  J.  C.  Higginbotham:  Swing  Out 
I.  C.  Higginbotham 

1  PBS-09683 

2  BVE-57146 

3  BS-100882 

4  BVE-53930 


LEJ-6  Side  2 

(G70L-4217) 

1  Lena  Home:  Stormy  Weather 
Vocal  with  Orch. 

2  Harry  James:  Peckin' 

Benny  Goodman  and  his  Orch. 

3  Bunk  Johnson:   When  the  Saints  Go 
Marching  In 

Bunk  Johnson  and  his  New  Orleans 
Band 

4  I.    J.    Johnson    and    Kai  Winding: 
Lullaby  of  Birdland 

Jay  and  Kai 

1  PBS-061977 

2  PBS-09569 

3  D5VB-0996 

4  F4JB-0669 


LEJ-7  Side  2 

(G70L-4219) 

1  Tommy  Ladnier:  I've  Found  A  New 
Baby 

Gene  Krupa  and  his  Orch. 

2  Eddie  Lang:  The  Wild  Dog 
Joe  Venuti's  Blue  Four 

3  Leadbelly:  Easy  Rider 
Huddie  Ledbettor 

4  George  Lewis:  A  Closer  Walk  With 
Thee 

Bunk  Johnson  and  his  New  Orleans 
Band 

1  BS-73400 

2  BVE-63700 

3  BS-051322 

4  D5VB-887 


LEJ-8  Side  2 

(G70L-4221) 

1  Mezz  Mezzrow:  Everybody  Loves  My 
Baby 

Mezzrow-Ladnier  Quintet 

2  Miff  Mole:  Delerium 
Red  and  Miff's  Stompers 

3  Telly  Roll  Morton:  West  End  Blues 
Jelly  Roll  Morton's  Red  Hot  Peppers 

4  jelly  Roll  Morton:  Tank  Town  Bump 
Jelly  Roll  Morton's  Red  Hot  Peppers 

1  BS-030451 

2  BVE-37768 

3  BS-041362 

4  BVE-49459 
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LEJ-9  Side  1 

(G70L-4222) 

1  Bennie  Moten:  Lafayette 

Bennie  Moten's  Kansas  City  Orch. 

2  Mound  City  Blue  Blowers:  Tails  pin 
Mound  City  Blue  Blowers 

3  Phil  Napoleon:   You  Can't  Cheat  A 
Cheater 

Napoleon's  Emperors 

4  New   Orleans   Rhythm   Kings:  She's 
Cry  in'  For  Me 

New  Orleans  Rhythm  Kings 

1  BS-74853 

2  BVE-56151 

3  BVE-53508 

4  BVE-32125 


LEJ-10  Side  1 

(G70L-4224) 

1  Original  Dixieland  Jazz  Band:  Livery 
Stable  Blues 

Original  Dixieland  Jazz  Band 

2  Kid  Ory:  Mahogany  Hall  Stomp 
Louis  Armstrong  and  his  Orch. 

3  Charlie  Parker:  Victory  Ball 
Metronome  All  Stars 

4  Oscar  Peterson:  Sheik  of  Araby 
Oscar  Peterson 

1  E3LL-7004 

2  D6VB-2194 

3  D9VB-0022 

4  E2VL-4556 


LEJ-9  Side  2 

(G70L-4223) 

1  Red  Nichols:  Davenport  Blues 
Red  and  Miff's  Stompers 

2  Jimmie  Noone:  I'm  Going  Home 
Jimmie  Noone  Trio 

3  Red  Norvo:  The  One  That  Got  Away 
Esquire  All-Americans 

4  King  Oliver:  New  Orleans  Shout 
King  Oliver  and  his  Orch. 

1  BVE-37769 

2  BS-053727 

3  PD6VC-50O2 

4  BVE-58340 


LEJ-10  Side  2 

(G70L-4225) 

1  Diango  Reinhardt:  Ain't  Misbehavin' 
Quintette  of  the  Hot  Club  of  France 

2  Shorty  Rogers:  Short  Slop 
Shorty  Rogers 

3  Jimmy  Rushing:  Your  Red  Wagon 
Count  Basie  and  his  Orch. 

4  Pee  Wee  Russell:  Hello  Lola 
Mound  City  Blue  Blowers 

1  OLA- 1708 

2  E3VB-0061 

3  D7VB-2169 

4  BVE-59145 


LEJ-11  Side  1 

(G70L-4226) 

1  Artie  Shaw:  Bedford  Drive 
Artie  Shaw  and  his  Orch. 

2  Muggsy    Spanier:     Relaxin'    at  the 
Touro 

Muggsy  Spanier's  Ragtimers 

3  Jess  Stacy:  Daybreak  Serenade 
Jess  Stacy  and  his  Orchv 

4  Rex  Stewart:  Menelik 
Rex  Stewart 

1  D5VB-31 

2  BS-043895 

3  D5VB-451 

4  PBS-061344 


LEJ-12 

(G70L-4228) 

1  Joe  Venuti:  Really  Blue 
Joe  Venuti  and  his  Orch. 

2  Fats  Waller:  Squeeze  Me 
Fats  Waller 

3  Fats  Waller:  That's  All 
Fats  Waller 

4  Ben  Webster:  Cadillac  Slim 
Chocolate  Dandies 

1  BVE-64301 

2  BS-041528 

3  BVE-56070 

4  D6VB-2697 


Side  1 


LEJ-11 

(G70L-4227) 

1  Maxine  Sullivan:  St.  Louis  Blut 

2  Fats  Waller:  Squeeze  Me  i 

3  Jack    Teagarden:    That's  A 
Thing 

Eddie  Condon  and  his  Orch. 

4  Charlie  Ventura:  Dark  Eyes 

1  BS-023752 

2  D7VB-75 

3  BVE-48346 

4  EOVB-4054 


LEJ-12 

CG70L-4229) 

1  Paul  Whiteman:  Daybreak 
Paul  Whiteman  and  his  Orch. 

2  Mary  Lou  Williams:  Humoresq 

3  Teddy  Wilson:  Handful  of  Ke 
Benny  Goodman  Quartet 

4  Bob  Zurke:  Cow  Cow  Blues 

1  BRC-72285 

2  PD6VB-2528 

3  PBS-09628 

4  BS-050535 


!  e 


RIP. 


As  it  must  every  year,  death  selected 
its  victims  in  1956  and  stole  from  us 
some  important  people.  Again,  the  musi- 
cians who  were  taken  were  not  old: 
Clifford  Brown  was  25;  Art  Tatum,  46; 
Tommy  Dorsey,  50;  Frank  Trumbauer, 
55;  Adrian  Rollini,  51. 

Each  of  these  performers  was  held  by 
many  to  be  tops  on  his  instrument. 
Dorsey,  Trumbauer,  and  Rollini  were 
three  significant  links  with  the  past. 
Tatum  transcended  styles  or  phases  of 
jazz,  and  Brown  belonged  to  the  future. 


Tommy  was  a  big  name.  His  death  was 
news  and  flowers  rolled  in  from  other 
"big  names"  everywhere.  Viewing  him 
for  the  last  time,  I  couldn't  avoid  think- 
ing about  the  young  man  with  The 
Rhythm  Jugglers,  the  trumpet  player  who 
some  thought  was  Oliver,  Goldkette,  lean 
days  at  Plunketts,  and  The  Clambake 
Seven.  I  suppose  each  visitor  to  that 
flower-laden  room  had  his  own  special 
reference  points. 

The  passing  of  Trumbauer  and  Rollini 
must  have  seemed  a  personal  loss  to  any- 
one who  has  listened  to  and  loved  Bix. 
Now  there  is  even  less  chance  of  ever 
replacing  legend  with  fact.  Both  saxo- 


phonists were  outstanding  bridges  )e 
tween  Beiderbecke  and  new  way:  oi 
expression  that  evolved  later. 

Clifford  Brown  was  one  of  the 
few  young  men  who  knew  his  music  ac 
his  instrument,  had  something  to  say.'ac 
said  it.  And  Brownie  had  more  to  aj 
which  we  can  never  hear. 

The  loss  of  Tatum  can  only  be  1 1 
pared  to  that  of  Charlie  Parker — a  yc  i£ 
man  (by  normal  standards)  who  ad 
worked,  studied,  and  swung  his  way  s 
peak  of  musical  expression  and  was  ill 
never  satisfied.  There  cannot  be  a  23 
pianist  anywhere  that  isn't  saddenec  dj 
the  death  of  the  Master. 


Iff 

izE  festivals  became  an  institution  in 
16.  Newport  proved  that  the  first 
ess  wasn't  just  a  freak,  but  solid, 
:|iusiastic  support  for  Jazz  presented 
1  a  minimum  of  phony  trappings.  Of 
!se,  anything  that  has  this  much 
ten  potential  will  be  exploited  by 
[r,  perhaps  less  knowing,  entrepre- 
:s.  It  should  be  a  safe  guess  that  1957 
i  see  tnore  festivals- — some  good,  some 

Sidney  Gross  tried  one  in  Fairfield 
istival"  is  stretching  it  somewhat) 

was  soundly  criticized  for  poor 
jamming,  bad  management,  and 
ous  taste. 

:  en  Joffe  put  on  a  two-nighter  in  New 
c  in  an  enormous  stadium.  That  it 
aged  to  get  the  music  across  at  all 
be  considered   a  triumph.  Much 
it  should  go  to  M.C.  Al  Collins,  who 
ented  disintegration   several  times, 
music  was  fine,  with  special  stand- 
like the  night  Al  Cohn  blew  with 
:  and  sounded  like  the  old  Lester 
ig.  The  evening  before  Prez  had 
:d  with  Basie  too,  and  seemed  to  be 
Erroll  Garner  demonstrated  why  he 
nands  respect — his  music  swung  and 
ed  with  authority. 

rhaps  the  best  jazz  at  the  New  York 
ralcame  from  Bobby  Brookmeyer  and 
y  Mulligan,  both  of  whom  under- 
I  each  other  and  what  they  want  for 
[selves  musically.  They  blew  timeless 
jthat  could  stand  up  to  any  classic 
©vised  ensemble. 

[zzy's  big  band  was  loose  and  power- 
lexuding  an  excitement  that  Basie's 
|  lacked. 

pwport  could  be,  and  may  be,  a  factor 
iaping  jazz  as  well  as  presenting  it. 
cians  from  all  over  the  world  congre- 
there,  exchange  views,  dig  each  other 
cally,  debate,  and  go  home  richer  (in 
\  sense,  I  hope) . 

ie  afternoon  forums  are  good.  One 
jese  ignited  last  summer  when  Hall 
\on  and  David  Broekman  lined  up 


etc. 


DICK  HADLOCK 


against  Tony  Scott,  Quincy  Jones,  and 
Freidrich  Gulda  concerning  the  future 
of  jazz.  Scott  and  Gulda  favored  free- 
swinging,  pulsating  improvisation;  their 
opponents  saw  composition  and  poly- 
rhythmic  writing  as  the  next  step.  After 
the  debate,  Gulda  demonstrated  his  feel- 
ings with  a  funky,  swinging  jazz  band. 
That  night,  at  a  private  sessipn,  Scott 
organized  a  hand-clapping,  shouting  re- 
vival meeting  and  blew  the  blues. 

There  is  an  important  area  that  needs 
attention  for  the  next  Newport  festival 
and  other  similar  presentations.  Only  a 
patronizing  nod  is  made  to  traditional 
jazz  musicians.  The  festival,  its  patrons, 
and  all  the  musicians  could  benefit  from  a 
better  balance  between  older  and  younger 
musicians.  Why  not  bring  George  Lewis, 
Murphy,  or  Teagarden  to  these  affairs? 
Let  these  men  enter  the  forum  discussions 
and  exchange  ideas.  What  they  have 
attained  and  still  want  from  music  is  not 
dissimilar  to  contemporary  musicians' 
aims. 

The  New  York  Festival  scheduled  two 
token  dixieland  bands  as  preconcert  at- 
tractions. Both  played  to  an  almost  empty 
stadium  (Bobby  Hackett  and  Wild  Bill 
Davison  were  the  victims).  Incidentally, 
a  balance  between  old  and  new  would 
make  for  more  interesting  programming, 
too. 

The  Music  Festival  at  Lenox  was  a  case 
in  point.  The  event  that  most  people 
remember  best  about  that  week  was  a 
fascinating  and  stimulating  duet  between 
Pee  Wee  Russell  and  Jimmy  Guiffre. 

In  the  summertime,  a  jazz  festival  in  a 
pleasant  locale  with  all  kinds  of  musi- 
cians in  attendence  should  be  provocative, 
entertaining,  and  beneficial  to  all  con- 
cerned. A  spread  over  three  or  more  days 
permits  time  for  relaxing  together,  ex- 
change of  ideas,  and  valuable  social/ 
musical  rapport.  Let  us  hope  that  at  least 
a  couple  Of  next  year's  festivals  will  stress 
this  rather  than  merely  stage  a  set  of 
hurried  concerts. 


mel 
forme 

ftajw 


Seldom  before  in  the  history  of 
recordings  has  there  been  such 
a  perfect  fusion  of  music,  words, 
artists,  narration,  and  direction 
as  in  BETHLEHEM'S  PORGY 
AND  BESS.  It  is  unique,  unlike 
any  other  "Porgy  and  Bess" 
you've  ever  heard. 
The  total  listening  time  is  1  hour 
and  48  minutes.  The  educational 
and  entertainment  value  lasts  a 
lifetime.  Hear  it  in  its  entirety 
at  one  sitting.  You'll  never  forget 
the  experience. 

BETHLEHEM'S  PORGY  AND 
BESS  is  performed  from  the 
original  George  Gershwin  score 
by  the  most  talented  musicians 
in  the  Modern  Idiom,  including: 
Mel  Torme  (Porgy) ,  Frances 
Faye  (Bess),  Betty  Roche  (Cla- 
ra), Sally  Blair  (Serena),  Duke 
Ellington's  Orchestra,  The  Aus- 
tralian Jazz  Quintet,  many  oth- 
ers. Musical  Direction  by  Russ 
Garcia.  Narration  by  Al  "Jazz- 
bo"  Collins. 

BETHLEHEM'S  PORGY  AND 
BESS  is  on  3  High-Fidelity  12" 
LP's,  beautifully  boxed  in  a  true 
"3-dimensional"  package,  $14.95 
at  record  dealers  everywhere. 

BETHLEHEM&dt 
RECORDS<^^> 

New  York     Hollywood  y 
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(Continued  from  Page   24  ) 

jehn  me  cmdrew 

LP's  that  are  of  great  interest  to  the 
classical  collector:  No.  1535:  John  Mc- 
Cormack,  all  operatic  arias  recorded  prior 
to  his  Victor  contract,  but  amazingly  well 
revitalized,  with  the  McCormack  voice  at 
its  thrilling  best  despite  the  early  acou- 
stical cuttings.  On  No.  1573,  Famous 
Composers  Play  Their  Own  Composi- 
tions, and  it  is  a  supreme  thrill  indeed  to 
be  able  to  listen  to  these  immortal  pianist- 
composers  give  their  own  original  in- 
terpretation of  their  works:  Pietro  Mas- 
cagni:  Intermezzo  (Cavalleria  Rusticana)  ; 
Edvard  Grieg:  Erotik  and  Albumblatt; 
Vincent  D'Indy:  Tableaux  de  Voyage; 
Gabriel  Fame:  Romance  Sans  Paroles; 
Ernest  von  Dohnanyi:  Winterreigen, 
Valse  Aimable,  Valses  Nobles;  Moritz 
Rosenthal:  Carnival  de  Vienna,  Papil- 
lons;  Reginald  de  Koven:  Oh  Promise 
Me;  and  Camille  Saint-Saens:  Valse  Lan- 
goureuse  and  Finale,  Act  1,  Samson  et 
Delilah.  For  anyone  who  treasures  the 
composer's  own  self-expression,  these  are 
priceless  examples  at  the  astonishing  price 
of  $1.89;  and  the  reproduction  really  is 
amazingly  good. 

Harold  Arlen  is  well  represented  in  his 
own  works  on  LP:  Not  on  the  lower- 
priced  labels  this  time,  but  his  delightful 
jazz  voice  and  piano  are  well  worth  the 
difference.  There  have  been  three  releases, 
one  a  two-pocket  small-label  12  inch  LP, 
on  one  record  of  which  others  interpret 
Arlen  songs  and  Arlen  himself  does  the 
second  LP,  on  Heritage.  On  the  X  label, 
newly  christened  Vik,  there's  a  reissue  on 
a  12  inch  LP  of  Cole  Porter  on  one  side 
and  Arlen  on  the  other.  Both  sides  are 
from  the  mid-thirties;  some  of  Arlen 's  are 
to  his  own  accompaniment,  others  with 
Arthur  Schutt  and  Leo  Reisman  Orches- 
tra. They're  all  delightfully  sung:  Let's 
Fall  in  Love,  As  Long  As  I  Live,  111 
Wind,  This  is  Only  the  Beginning, 
Happy  as  the  Day  is  Long,  Stormy 
Weather.  The  other  is  a  new  12  inch 
Capitol,  sung  in  fine  voice,  exquisite  style 
and  entrancing  phrasing,  plenty  of  Arlen 
pianoing  and  tasteful  orchestral  backing, 
where  it  belongs,  of  I've  Got  the  World 
on  a  String,  Let's  Fall  in  Love,  Black 
Magic,  Over  the  Rainbow,  Blues  in  the 
Night,  Paper  Moon,  Stormy  Weather. 
Man  that  Cot  Away,  One  for  My  Baby 
and  others.  These  are  musts  if  only 
because  so  few  composers  can  play  and 
sing  exactly  as  their  music  should  be 
performed. 

Since  we're  on  composers  delineating 
their  own  material,  Sammy  Fain  does  a 
most  commendable  job  of  voicing  his 
own  sentiments  on  MG  E-241  on  which 
he  tries  When  1  Take  My  Sugar  to  Tea, 


You  Brought  a  New  Kind  of  Love  to 
Me,  That  Old  Feeling,  I'll  Be  Seeing 
You,  Secret  Love  and  more.  You  may 
recall  that  Sammy  long  ago  gave  admira- 
ble versions  of  his  own,  as  well  as  other, 
songs,  often  richly  accompanied  by 
Venuti  and  Lang,  the  Dorseys,  Arthur 
Schutt  and  other  Jazz  greats.  On  Har- 
mony Sammy  s  own-tune  vocals  included 
You  Brought  a  New  Kind  of  Love  to 
Me  (1179),  Mia  Car  a  (1163)  and  Wed- 
ding Bells  Are  Breaking  Up  that  Old 
Gang  of  Mine  (843).  The  Current  MG 
stint  affords  an  absorbing  comparison  of 
Sammy  a  quarter  of  a  century  later. 

Rudolf  Friml  played  a  lot  of  his  own 
material  in  the  twenties  and  thirties, 
spasmodically  for  Victor  and  Columbia, 
but  quite  extensively  on  the  Schirmer 
label,  for  whom  he  did  a  couple  of  dozen 
or  more  sides,  nearly  all  12  inch,  includ- 
ing an  album  of  Chinese  Suite,  to  my 
knowledge  the  only  recording  of  this 
delicate  and  lovely  Friml  work.  The 
Schirmer  sides  numbered  among  them 
some  by  Lanny  Ross,  Friml  accompany- 
ing. Incidentally,  what  originally  was  a 
1 2  inch  Red  Seal  record  in  a  Victor  Friml 
album  and  had  Friml  playing  his  Amour 
Coquet  and  Improvisation  is  now  in- 
corporated with  the  rest  of  the  album  on 
a  Camden  LP  No.  252:  The  Music  of 
Rudolf  Friml.  As  a  contrast,  there  is  a 
De  LP  in  High  Fidelity  by  the  composer, 
his  playing  even  more  finished  than 
before,  and  his  selections  are:  L'amour 
Toujours,  Song  of  the  Vagabonds,  Indian 
Love  Call,  Rose  Marie,  Donkey  Serenade, 
Only  a  Rose,  Sympathy  and  One  Hour. 
It's  a  10  inch,  No.  5389. 

Greta  Keller,  perhaps  the  next  most 
prolific  continental  singer  to  Grade 
Fields,  is  at  last  represented  at  the  very 
top  of  her  form,  aided  for  the  most  part 
by  only  Harry  facobson,  the  English 
pianist,  on  12  inch  London  LP  No.  LL 
1305.  Many  of  the  deep-toned  bistro 
singer's  old  favorites  are  on  it:  All  of  a 
Sudden  My  Heart  Sings,  Don't  Ask  Me 
Why,  Auf  Wiedersehen,  My  Dear,  That 
Old  Feeling,  The  Very  Thought  of  You, 
Easy  Come,  Easy  Go,  Darling,  ]e  Vous 
Aime  Beaucoup  and  more.  Perhaps  the 
most  amazing  performance  of  all  is  what 
Mae  West  does  with  songs  she  wrote  her- 
self, others  she  made  famous,  and  still 
others  she  just  featured,  on  a  wonderful, 
invigorating  LP  Decca  has  just  released: 
The  Fabulous  Mae  West  (DL  9016).  Not 
only  does  she  prove  she's  indestructible, 
but  astoundingly,  that  in  her  sixties  her 
voice  is  better  now  than  ever  it  was  and 
with  gorgeous,  bouncy  accompaniment  by 
the  outstanding  Sy  Oliver  Band  doing  full 
justice  to  up-to-the-moment  arrangements, 
Mae  is  simply  magnificent  on  them  all 
.  .  .  and  that  comes  from  one  who  had 
nothing  but  a  faintly  disdainful  sniff  for 
her  old  Br  and  Vo  releases  of  the  '30's. 


Her  new  album  has :  Love  is  the  Grea  \ 
Thing,  I'm  in  the  Mood  for  Love,  Pecc  >, 
My  Daddy  Rocks  Me,  All  of  Me,  Si\\ 
Honky-Tonk,  Frankie  and  Johnny,  I 
Want  You-I  Need  You,  Havana  fo'<t 
Night,  A  Guy  What  Takes  His  Time  f 
I  Could  Be  With  You  and  Crisi'l 
Predicts.  They're  full-blooded  with* 
ever  being  raucous.  The  best  of  I| 
evidently  never  was  captured  in  this  t 
of  groove  before.  Beulah,  peel  mj 
grape ! 

correspondence 

(Continued  from  Page  4) 

whether  or  not  there  is  such  a  thing  as 
provised  jazz  at  all.  He  too  cited  the  Red  > 
Peppers  as  evidence  that  even  the  most  ti 
tional  jazz  is  far  from  wholly  improvi 
Entirely  improvised,   completely  spontane 
indeed  jazz  seldom  is.  That  it  would  be  stt  < 
to  deny,  and  I  was  careful  to  call  the  Cr<  y 
ensembles  largely  orchestrated  and  those  f 
Spanier  largely  improvised.  So  it  comes  d>  a 
to  the  degree  of  improvisation  involved  i  a 
given   jazz   performance,  which  is  natui  y 
hard  to  estimate  or  measure. 

One  can  attempt  to  assess  this  amount  by  e 
results,  regarding  uneven  quality  and  appa  it 
inspiration  as  signs  of  improvisation.  Sc  I 
times  of  course  such  a  process  goes  astray,  t 
just  as  I  feel  certain  that  Stephen  Hero  is  n  e 
improvised  than  A  Portrait  of  the  Artist  { 
that  the  average  Picasso  is  more  improv  { 
than  the  representative  Gris,  so  am  I  reason,  y 
sure  that  on  the  records  they  made  a  quai  I 
century  ago  Armstrong  approaches  pure  .• 
provisation  much  more  often  than  Beiderb<  e 
does.  As  is  practically  never  the  case  vf 
poetry  and  not  always  with  painting,  jaz:  s 
best  when  most  improvised.  This  is  a  st  I 
ment  o'  faith — of  faith  in  jazz  itself — for  1  f. 
turn  to  jazz  if  not  for  improvisation  when  t 
even  Ellington  can  score  anything  compara  , 
say,  to  Les  Noces  or  L'Histoire  du  Soldat  i 
Stravinsky  ? 

Improvising  is  composing — what  else?  i\ 
if  Ravel  repeats  himself  from  composition  > 
composition,  is  it  surprising  that  ArmstT' ; 
should  do  so  too  ?  Once  one  has  marvelec  t 
play  the  variant  versions  of  an  Armstrong 
cording,  once  one  has  wondered  to  hear 
Goodman  turn  a  fluff  into  a  felicity  by  t 
a  new  direction  on  the  spur  of  the  mom 
once  one  has  laughed  to  see  Joe  Thomas 
demned  for  blowing  a  solo  on  Charmaine 
like  his  chorus  in  the  Lunceford  record — l 
difficult  to  doubt  the  importance  of  improv 
tion. 

Improvisation  is  not  only  what  makes  j 
but  also  what  keeps  jazz  jazz.  One  reason  j: 
bands  shift  personnel  so  often  is  the  contin 
need  for  that  excitement  which  is  only  to 
found  in  the  improvising  of  a  new  m 
Connie  Mack  deliberately  disbanded  a  gi 
ballteam,  and  similarly  Duke  Ellington  allov 
the  key  members  of  his  greatest  group  to 
their  separate  ways.  I  am  convinced  that 
jazz,  as  in  the  old  commedia  de  dell'arte, 
great  moments  spring  from  improvisation.  I 
do  some  of  the  worst,  I  know,  but  any 
must  ultimately  be  judged  by  its  best.)  Thi; 
not  to  say  that  the  best  jazz  is  totally  imp 
vised,  or  even  that  the  best  jazz  improvisat 
is  total.  Picasso's  best  work  is  achieved  in  t 
ideal  condition  midway  between  improvisat 
and  precalculation.  And  it  was  Picasso  ^ 
said,  of  course  a  painter  begins  with  an  i< 
of  what  he  wants  to  do,  but  does  he  do  it? 

John  Lucai 
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books  noted 

(Continued  from  Page    22  ) 

What  is  wrong  with  "Lady  Sings  the 
Blues"  more  than  anything  else  is  that 
people  to  whom  Billie  Holiday  is  only  a 
name,  a  few  records,  and  some  concert 
and  night-club  appearances  are  either 
going  to  be  woefully  misled  by  it  or 
terribly  annoyed  by  it.  For  it  is  not  a 
particularly  honest  book.  It  would  appear 
to  be  frank  and  accurate  up  to  a  point 
— and  it  is  quite  probably  a  true  (and 
often  a  very  moving)  picture  of  some 
prisons,  of  Southern  and  Northern  jim 
crow  in  the  music  business,  of  real 
poverty  in  Harlem.  But  there  is  a  perva- 
sive air  of  self-pity  that  gets  me  down, 
and  there  is  a  distressing  (and  rather 
transparent)  vagueness  at  key  points.  We 
gather,  for  example,  that  Billie's  first 
arrest  on  a  narcotics  charge  came  after 
she  had  gone  through  a  successful  cure; 
but,  thereafter,  I  defy  any  reader  to  tell 
from  the  text  whether  she  is  saying  she  is 
"on"  or  "off"  the  stuff  at  any  given 
point.  Similarly,  the  whole  previous 
matter  of  how  she  first  acquired  a  habit 
is  glossed  over  rather  bewilderingly.  All 
this  seems  part  of  the  unfortunate  over-all 
"almost  everybody  done  me  wrong"  spirit 
that  led  one  jazz  magazine  to  headline  its 
review  of  the  book:  "Billie  Wails." 

In  a  sense,  however,  this  lack  of  full 
candor  cannot  be  called  surprising.  Not, 
at  least,  to  those  of  you  who  can — as  I 
noted  at  the  start  of  this  piece — bring 
something  more  with  you  to  the  book 
than  the  "average"  reader  can.  You  can 
appreciate,  certainly,  that  an  up-from- 
poverty,  kicked-around,  jailed  Negro 
singer  has  to  hold  something  back,  and 
has  to  push  her  side  of  the  story  to  the 
fullest.  To  do  otherwise  would,  under  all 
the  circumstances,  be  superhuman.  And 
you  can  set  her  words  against  a  context 
that  includes  the  actual  musical  product 
created  by  Billie  and  by  others  whom  she 
deals  with  here.  Keeping  these  things  in 
mind  tends  to  increase  tremendously  the 
meaning  of  what  you  read.  It's  not  really 
fair  to  a  reader,  of  course,  to  ask  for  this 
sort  of  extra  work.  But  the  point  is,  if 
you  approach  this  book  forewarned  and 
forearmed  and  interested  in  learning 
from  it  (and  not  necessarily  in  learning 
precisely  what  the  authoress  herself 
chooses  to  emphasize),  you'll  surely  find 
it  worth  having  read. 

(In  all  such  books,  the  general  ac- 
curacy of  the  facts  presented  is  of  im- 
portance, if  only  as  an  indication  of  how 
careful  and  reliable  a  job  has  been  done. 
I  found  very  few  mistakes:  Don  Red- 
man's name  is  given  as  "Redmond," 
which  perhaps  bothered  me  more  than  it 
should,  but  this   is  nothing  at  all  in 


comparison  to  my  favorite  boner,  found 
in  Mezzrow's  book,  where  the  Chicago- 
born  patron  of  Negro  jazz  let  his  ghost 
writer  refer  to  Lovie  Austin  as  a  "blues 
singer."  Miss  Holiday's  writer  is  guilty 
of  one  important  failure  to  clarify  that 
did  make  me  quite  angry,  and  I'd  like  to 
clear  it  up  right  here.  In  the  late  'AO's, 
Billie  was  involved  unpleasantly  with  a 
promoter-agent  type  named  John  Levy, 
who,  she  says,  tricked  her  into  taking  the 
rap  for  him  on  a  dope  charge,  etc.  Mr. 
Levy's  present  whereabouts  are  unknown 
to  me.  However,  on  the  current  scene  is 
a  John  Levy  who  is  the  personal  manager 
for  George  Shearing  and  others,  and  who 
was  Shearing's  bass  player  until  about 
1951.  He  is  not  the  same  man;  as  far  as 
I  can  discover,  there  is  no  connection 
whatsoever  between  the  two  men.  I  wish 
Billie  or  Bill  Dufty  had  seen  fit  to  make 
this  distinction  in  the  book.) 

The  Heart  of  Jazz 

William  Grossman  and  Jack  Farrell,  New 
York  University  Press,  315  pp.  $6.50 

There  have  been  books  about  jazzmen, 
jazz  records,  jazz  fans,  jazz  techniques, 
but  none  that  have  attempted  to  elucidate 
for  the  reasonably  well-informed  jazz  fan 
any  of  the  social  and  cultural  attitudes 
implicit  in  the  creation  of  jazz  music, 
seen  in  the  frame  of  the  cultural  and 
spiritual  history  of  Western  civilization 
in  general,  not  only  that  of  the  past  few 
decades  in  America.  This  latest  book  on 
jazz  is  offered  as  an  intensive  study  of 
these  issues  and  of  more  specifically 
musical  matters,  such  as  harmony,  rhythm, 
and  counterpoint — in  fact,  according  to 
the  jacket  "with  explanations  so  lucid  you 
do  not  need  technical  musical  knowledge 
to  comprehend  them."  It  would  be 
gratifying  to  say  that  The  Heart  of  Jazz 
did  these  things  even  passably  well,  and 
had  finally  filled  the  gap  so  glaringly 
obvious  in  the  literature  of  jazz.  Pleasant 
indeed,  and  such  a  book,  even  with  the 
inconsistencies  and  skimpy  treatment  of 
many  important  subjects  to  which  any 
pioneering  work  may  be  prone,  would 
certainly  be  an  essential  addition  to  the 
connoisseur's  bookshelf. 

It  must  be  said,  to  the  authors'  credit, 
that  they  do  not  attempt  to  hide  their 
preference  for  New  Orleans  jazz  (in  its 
widest  sense)  behind  a  quasi-scientific 
objectivity,  and  they  avoid  with  care  the 
equation  of  progress  with  greater  signifi- 
cance or  absolute  value  so  fatal  to  any 
intellectually  honest  writing  on  artistic 
matters.  The  authors  attempt  to  first 
determine  the  significant  characteristics 
of  jazz — all  jazz — and  then  to  show  that 
at  the  core — the  "heart  of  jazz,"  in  fact 
— lies  that  form  known  as  traditional  or 
New  Orleans  jazz,  of  which  all  other 


styles  are  dilutions,  more  or  less  sue  ss 
ful  according  to  their  deviation  frorr'h 
norm,  a  norm  which  might  seem  ijbi 
trarily  selected  but  which  is  justified  o 
other  grounds. 

Dr.  Grossman  is  primarily  respond 
for  thirteen  chapters,  those  which  ^ 
with  the  historical,  cultural  and  spina 
position  of  jazz.  The  remaining  chap  rs 
written  by  Mr.  Farrell,  deal  with  ma  ;r 
technical  and  chronological.  Dr.  G  ss 
man  evaluates  jazz  not  through  aest  ti 
argument — in  which  he  resembles  To  o 
— but  from  the  viewpoint  of  morality,n< 
ethics.  His  contention  is  that  jazs  ii 
common  with  other  musical  styles,  1 
have  some  significance  beyond  the  m  1 
sensual  in  order  to  be  considered  as  si  k 
thing  more  than  entertainment  of  h 
moment.  He  further  demonstrates  u 
the  spiritual  significance  of  jazz  li(:ii 
the  fact  that  it  proceeds,  despite  ap  u 
ances  to  the  contrary,  more  or  less  dii  tl 
from  the  Judeo-Christian  tradition  mm 
has  produced  the  bulk  of  great  worlio 
art  to  date,  and  that,  in  addition,  iz 
represents  that  synthesis  of  liberty  m 
restraint  which  is  so  characteristic  o 
"classic"  art  forms.  New  Orleans  zJ 
in  particular,  is  the  best  embodimer  o 
these  qualities,  and  therefore  the  tA 
significant  jazz  style,  although  the  ai  10 
admits  that  another  style  could  be  eq  11 
valid  if  it  achieved  a  similar  synthes:  Ii 
attempting  to  avoid  a  strictly  perfia 
dogmatism,  he  cites  authorities  from  it 
to  Irving  Babbitt  and  tries  to  reason 
facts  rather  than  hypotheses. 

The  force  of  his  arguments  is  >n 
siderably  weakened  by  his  refusal  to  a 
with  aesthetic  issues  and  by  a  ten(  ic 
to  use  concepts  which  are  vagu .  o 
questionable.  Music,  whether  it  b  ai 
music,  folk  music,  or  "commercial,"  _3( 
not  affect  us  by  a  kind  of  shadow-pl  a 
musically-embodied  characters  reprc  ni 
ing  qualities  such  as  Good  and  i 
Passion  (mystical  and  carnal)  and 
quility,  but  directly  through  sound,  n 
even  St.  Augustine  (cited  as  one  oi } 
Grossman's  authorities),  to  whon  ai 
without  ethical  content  was  unthinl  Ji 
defined  music  as  the  science  of  '  :« 
modulandi,"  that  is,  in  musical  t  I 
The  music,  in  addition  to  all  its  '0 
intentions,  must  be  artistically  valid  n 
aesthetics  is  the  systematization  of  h 
kind  of  evaluation.  It  is  true  thai  3 
Grossman  sees  New  Orleans  jazz  ; 
classic  formulation,  but  he  relies  tc 
heavily  on  the  concept  of  the  oppo  io 
of  Apollonian  and  Dionysian  a  it 
expression,  one  being  good,  the  hi 
bad.  This  is,  of  course,  good  Aristo  ia 
thinking,  which  always  runs  the  d,gl 
of  being  over-rigid  and  over-simpL,! 
A  propos,  the  term  "classical"  corr  I 
for  a  good  bit  of  needless  disci  io 
{Continued  on  Page  33  ) 
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ich  could  have  been  settled  for  the 
rposes  of  this  book  by  a  pertinent  foot- 


Whether  his  characterization  of  New 
leans  jazz  as  fundamentally  Christian 
ustified  or  not  is  debatable.  Whether, 
this  contention  is  accepted,  the  music 
intrinsically  better  is  more  so,  especially 
adherents  of  other  philosophies,  or  to 
ise  to  whom  Christianity  is  an  eternal 
adox  of  faith  and  doubt.  Christianity 
far  more  than  the  good  life,  which  is 
unable  through  other  religions,  and 
Grossman,  in  his  discussion  of  basi- 
y  Christian  virtues  as  exemplified  by 
w  Orleans  jazz  musicians  omits  per- 
is the  most  essential  virtue,  that  of 
Ity. 

The  chapters  by  Mr.  Farrell  are  more 
;matic  in  tone  than  Dr.  Grossman's 
suffer  by  comparison.  New  Orleans 
its  history  and  techniques,  receive 
st  of  his  attention,  and  insofar  as  these 
pters  provide  background  for  the  more 
oretical  chapters,  are  effective.  He  also 
mpts  to  outline  some  problems  of 
rumental  technique,  treating  such 
iparatively  esoteric  matters  as  mouth- 
|s,  respective  merits  of  Albert  and 
\hm  system  clarinets,  together  with  a 
e-over-lightly  treatment  of  jazz 
nterpoint  and  rhythm  (not  listed  as 
i  in  the  index,  by  the  way).  Most  of 
>e  subjects  deserve  more  thorough 
ly  than  the  space  given  to  them  in  this 
k  allows  and  are  hardly  made  less 
:ure  to  the  layman  unless  lucidity  is 
ferred  to  profundity, 
'he  form  of  the  book  itself  is  rather 
ressing.  It  masquerades  as  a  semi- 
ilarly  work,  vide  the  presence  of  foot- 
:s,  an  awe-inspiring  index,  the 
itation  of  the  publisher  and  rather 
i  price  tag,  and  an  inconclusive  and 
'e  statistical  survey  of  a  sample  of  the 
audience,  previously  printed  in  the 
e  of  the  Record  Changer.  Citations  to 
ks  are  not  complete  as  to  publisher 
date,  and  there  is  no  bibliography. 
1  despite  the  authors'  marshalling  of 
nent  authorities,  this  book  is  pri- 
ily  original  speculation  couched  in  a 
n  more  appropriate  to  a  long  article 
t  magazine  such  as  Harpers  or  to  a 
e  modestly  priced  book. 
)espite  its  faults,  The  Heart  of  Jazz  is 
iable  and  interesting  because  of  the 
jes  it  raises,  the  controversy  it  is  bound 
xcite,  and  the  emphasis  it  places  on  a 
ction  of  thinking  about  jazz  pre- 
isly  neglected. 
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the  moment  of  truth 

(Continued  from  Page  8) 

established  New  Orleans'  notorious  red- 
light  district.  It  was  accomplished  very 
simply,  by  prohibiting,  prostitution  in  all 
but  a  38-block  area.  The  district  took  his 
name  and  today,  thanks  not  to  the  girls 
in  the  cribs  or  the  mansions  that  had 
previously  housed  wealthy  Creole  fami- 
lies, but  thanks  to  the  pianos  of  Basin 
Street,  and  the  jazz  bands  of  Franklyn 
Street — Storyville  is  known  the  world 
over.  Segregation  brought  Creole  and 
Uptown  Negro  more  closely  together.  If 
they  were  musicians,  as  so  many  were  in 
that  city,  Storyville  gave  them  work. 

Basin  Street,  with  its  mansions  (sport- 
ing houses),  did  not  have  bands.  Occa- 
sionally a  place  would  have  a  string  trio, 
as  Tom  Anderson's  did.  Tom  Anderson 
was  political  boss  of  Storyville — it's  hard 
to  conceive  of  the  residents,  with  the 
exception  of  musicians  (and  they  went 
home  in  the  dawn's  gray  light)  exercising 
the  franchise,  but  they  did — and  his 
saloon  had  communicating  bells  to  some 
of  the  more  fabulous  houses.  (This  was 
the  custom  in  St.  Louis,  in  a  saloon  where 
Scott  Toplin,  the  great  ragtime  composer, 
played  piano.)  Jelly  Roll  Morton, 
Clarence  Williams,  Spencer  Williams,  are 
among  the  pianists  who  played  on  Basin 
Street.  Back  at  the  turn  of  the  century,  at 
Lulu  White's,  one  of  the  girls  played 
guitar  and  during  idle  hours  would  sing 
Careless  Love  "and  get  the  girls  to  cry- 
ing." 

Inside  Storyville  were  the  cribs,  the 
gambling  houses,  the  late  night  spots,  the 
cabarets.  Here  King  Keppard  played,  an 
alley  fiddle  in  his  band.  And  here  Joe 
Oliver  came  down  the  street,  his  cornet 
opened  wide,  and  blew  King  Keppard 
right  off  the  throne.  What  a  lot  of 
questions  concerning  New  Orleans  style 
(King  Oliver,  etc.)  and  Dixieland  (Origi- 
nal Dixieland  Jazz  Band,  etc.)  a  tape  re- 
corder might  have  found  answers  for  in  a 
single  night !  But  an  order  of  the  Secretary 
of  the  Navy  closed  Storyville  in  1917  and 
it  never  had  a  chance  for  a  comeback. 
When  I  saw  the  place  in  1939  (before  a 
housing  development  was  erected  on  its 
site)  a  stunted  palm  waved  languidly 
by  what  had  been  the  site  of  Hilma  Burt's 
or  Josie  Arlington's  and,  before  a  side- 
walk sign  of  inlaid  copper  or  brass  adver- 
tising Tom  Anderson's,  a  cat  lay  curled 
up,  asleep. 

The  exodus  from  New  Orleans  was 
already  under  way  but  was  considerably 
stepped  up  by  the  closing  of  Storyville. 
Also,  the  brass  bands  were  getting  less 
work.  The  Catholic  ban  on  music  (in  the 
form  of  a  stinging  pronouncement  by  the 
Archbishop)  had  cut  down  drastically  on 


33 


the  numbers  of  funerals  with  bands  of 
music.  In  previous  years,  a  man  might 
belong  to  three  or  four  lodges  or  fraternal 
societies,  and  at  his  funeral  there  would 
be  possibly  as  many  as  three  brass  bands. 
By  the  1930's,  except  for  the  bands  em- 
ployed on  such  occasions  as  Mardi  Gras 
day,  jazz  music  was  in  a  doldrums,  that  is, 
considering  that  the  place  was  New 
Orleans.  Scores  of  competent  jazz  musi- 
cians, many  of  them  pioneers  of  jazz, 
were  working  at  other  jobs.  Fortunately, 
the  renascence  of  "classic  jazz"  brought 
many  of  these  men  out  of  retirement  for 
at  least  part-time  work  in  jazz,  so  we 
have  Emile  Barnes  and  George  Lewis 
and  many  others,  both  in  the  flesh  and 
on  records. 

For  all  of  the  changes  time  has 
wrought,  there  is  one  brass  band  still  in 
existence.  It  is  one  in  a  direct  line  from 
brass  bands  of  the  last  century  and, 
indeed,  one  can  trace  relationships  of 
personnels  directly,  from  bands  that 
played  at  the  commemorative  funeral 
parade  for  President  Garfield  in  1881, 
to  the  Eureka  Brass  Band  of  1956. 

Elsewhere  I  have  written  about  this 
band:  "Despite  the  addition  of  saxo- 
phones, which  are  played  with  a  hot 
(blues-jazz)  intonation  as  are  other  in- 
struments the  band  is  probably  not  un- 
like those  of  the  last  century.  When  the 
Eureka  plays  its  average  of  perhaps  one 
funeral  a  month  it  is  as  though  time  had 
not  touched  them.  For  the  music,  played 
mostly  by  older  men  or  by  young  men 
who  have  learned  from  them,  still  has 
the  dew  on  it  as  the  musicians  brush  the 
air  with  the  plaintive  sweetness  of  'Just 
A  Closer  Walk  With  Thee'  or  invoke  a 
solemn  tribute  to  the  dead  in  'Garlands 
of  Flowers.'  During  the  aftermath  of  the 
burial,  drums  roll,  brasses  blare  and  the 
band  heads  back  to  town  with  a  gay, 
stomp-time  dance-march,  a  custom  com- 
mon to  funeral  practices  as  distant  to 
each  other  as  those  of  Sicily  and  the 
Scottish  Highlands.  But  in  New  Orleans 
the  dance-march  was  jazz."  * 


*  Funeral  music  by  the  Eureka  Brass  Band, 
about  which  this  paragraph  was  written,  is  on 
PAX  9001.  Country  brass  bands  (Ramsey)  are 
on  Folkways.  Examples  of  Emile  Barnes  are 
available  on  American  Music.  Note:  In  some- 
what different  form,  this  article  comprises  a 
section  of  my  introduction  to  the  Riverside 
History  of  Classic  Jazz. 
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behind  the  cobwebs 

(Continued  from  Page  13) 

Thus  we  have  alternate  takes  of  the  same 
master,  one  on  a  7  inch  record  and  the 
other  on  a  10  inch  one!  But,  you  ask, 
how  can  this  be?  Well,  consider  the 
meaning  of  the  label  name,  Marathon. 
These  small  discs  were  advertised  as  play- 
ing as  long  as  the  standard  size  records,  a 
feat  achieved  by  close-grooving  like  the 
five  minute  10  inch  records  of  the  early 
thirties. 

The  old  theory  riddled,  there  were  now 
two  new  possible  alternatives:  1)  Some 
(or,  possibly,  all)  of  the  31100  and 
31200  masters  were  cut  with  one  (or 
more)  take  10  inch  and  one  (or  more) 
take  7  inch  after  Marathon  entered  the 
picture.  2)  Each  take  of  each  master 
was  cut  simultaneously  on  two  turntables, 
one  cutting  a  standard-grooved  10  inch 
master  and  the  other  cutting  a  close- 
grooved  7  inch  master.  The  first  alterna- 
tive is  already  indicated  from  the  case  of 
31179,  but  the  second  is  possible  and 
will  be  established  if  a  master  with  the 
same  take  number  should  be  found  on 
both  size  discs!  Can  any  of  our  readers 
furnish  further  listings  on  Marathon 
issues  or  any  31100,  31200  and  31300 
masters  on  standard  size  records? 

This  brings  us  to  the  Label  of  the 
Month,  and  the  label  and  following 
comments  and  data  are  supplied  by  that 
peerless  unknown-label-uncoverer  mem- 
ber of  the  Syndicate,  Perry  Armagnac. 
The  label  is  HIT  (Or,  possibly,  Popular 
HIT  Records).  It  is  a  red  label  with  all 
ornamentation  and  lettering  in  gold.  The 
border  is  exactly  like  that  of  "The  New 
Emerson"  and  some  private  pressings 
produced  by  Emerson's  successor,  Con- 
solidated. The  record  ("B"  side  pictured) 
is  HIT  410  and  data  are:  A.  Four  Walls 
(Rose-Jolson-Dreyer)  (31226-1)  as  by 
Crystal  Dance  Orchestra,  vocal  chorus;  B. 
Tin  Pan  Parade  (Gillespie-Whiting) 
(31230-1)  as  by  Broadway  Syncopaters. 

These  are  clearly  masters  in  the  series 
just  discussed.  Early  1928  seems  the  best 
guess  as  to  the  date  of  this  record 
although  late  1927  to  as  late  as  1929  are 
possible.  The  early  1928  date  is  based 
on  scanty  available  data  on  Marathon 
release  dates  and  masters  thereon.  The 
lateness  of  these  masters  seems  to  put  this 
label  in  the  position  of  being  the  only 
surviving  member  of  the  Consolidated 
group  still  operating  contemporaneously 
with  Marathon. 

Earlier,  at  the  time  the  master  series 
reached  31000,  these  masters  were  ap- 
pearing on  Bell;  Emerson  3000  series; 
Dandy  (one  known  example,  31000  on 
Dandy  5250,  evidently  near  Dandy's  end, 
with  other  members  of  that  group, 
Clover,   Everybodys,   and   The  Electric 


perhaps  already  gone) ;  Grey  Gull  family; 
NML;  and  occasionally  on  Plaza  labels 
and  Challenge. 

By  early  1928,  all  these  "regular" 
users  of  these  masters  seem  to  have  folded 
or  deserted  the  Consolidated  family. 
Their  status  seems  to  be  as  follows: 
Emerson  apparently  is  gone  (last-known 
release,  reaching  Em  3138,  was  that  of 
June  1927)  ;  Bell  has  switched  to  Gennett 
masters;  Grey  Gull  is  still  in  business  but 
was  never  a  "regular"  using  only  a 
scattered  few  31000  masters;  NML  may 
be  gone  by  end  of  1927,  (highest-known 
is  NML  1208  with  mx.  31174);  Dandy 
is  definitely  gone  as  it  just  managed  to 
reach  mx.  31000. 

Thus  HIT  seems  to  be  the  only  10 
inch  member  of  this  group  still  extant. 
We  suggest  that  it  is  possible  it  was 
created  by  Consolidated  to  use  the  10 
masters  already  recorded  now  that  all  the 
other  users  are  gone!  This  is  pure  specu- 
lation, and  must  so  remain,  until  we  have 
more  precise  dates  for  the  end  of  other 
Consolidated  labels  and  for  the  first  ap- 
pearance of  HIT.  And  what  was  the  first 
catalog  number?  400  (or  401)?  Or 
.  .  .  ?  ?  Any  data  on  other  issues  of 
this  label  or  any  facts  about  it  are  urgently 
requested. 

We  had  intended  to  discuss  the  prob- 
lem of  how  to  tell  the  take  of  a  Pathe 
master  on  a  Pathe  or  Perfect  (or  other) 
label  but  space  will  not  permit  and  it 
must  await  our  next  column.  Meanwhile, 
please  remember  our  requests  for  data 
on  old  records  on  "Small"  labels  1918- 
1931 !  See  last  paragraph  of  this  column 
in  Vol.  14,  No.  4  for  details.  Also  last 
issue.  Send  to  us  at  Salem  Road,  R.F.D. 
2,  Pound  Ridge,  New  York,  or  c/o  the 
Record  Changer.  And  please  do  not  think 
we  are  ignoring  you  if  we  are  weeks  or 
even  months  in  writing.  There  is  that 
much  to  be  done!  Data  to  be  entered, 
records  to  be  listed,  meetings  to  be  at- 
tended, record  orders  and/or  bids  to  be 
placed,  etc.  etc.  J  !  !  So,  the  mail  just 
piles  up.  In  any  event,  we  hope  to  see  you 
next  issue! 


an  open  letter 

(Continued  from  Page     4  )  \ 

styles  and  in  games.  On  occasion,  I  am  Nci 
by  ingenious  and /or  original  plays  witii 
rules.  I  view  the  appearance  of  new  gaiv  i 
new  jazz  forms  with  interest  and  as  a'hi 
festation  of  restlessness.  I  see  these  evfa 
change — not  progress.  It  is  only  in  scier  1 1 
things  can  be  judged  objectively  as  bett  tl 
other  things.  In  art  there  is  no  progres  jo 
and  simply  change.  Progress  may  be  dd'ril 
as  the  ability  of  people  (artist  and  am  In 
to  learn,  welcome,  or  merely  accept  newiai 
with  new  rules,  but  progress  is  not  mai  ss 
in  the  development  of  the  new  gamers 
Progress  is  not  a  property  of  change,  ".is 
best  a  weak  correlate. 

Traditional  jazz  is  every  bit  as  intiH 
game  as  contemporary  jazz.  Its  harmon  rt 
may  be  more  simple  but  its  contrapunfcn 
are  more  complex.  A  really  adequate  :  J] 
of  these  rules  has  yet  to  appear  in  prifjl 
ditional  (New  Orleans-Dixieland)  anjc 
temporary  jazz  are  different  forms.  Neitl-fj 
is  simple,  neither  has  as  much  origin;  y 
some  would  lead  us  to  believe.  There  i  s* 
reason  to  welcome  invention  within  (  h 
these  forms  as  well  as  invention  of  new  >n 
There  is  no  reason  to  reject  either  form  .  a 
one  who  has  achieved  some  mastery  ' 
form  even  if  he  does  not  noticeably  coi  ib 
to  extensions  or  elaborations  of  the  for,!  I 

I  prefer  some  of  Turk  Murphy's  vile 
that  of  Kid  Ory.  I  have,  however,  no  o  « 
basis  to  argue  the  point.  It  is  my  pre  ei 
I  do  not  think  that  anyone  has  any  o  xl 
basis  to  argue  points  of  this  type. 

Let  musicians  play  as  their  individ  i 
cumstances  determine.  Let  the  listener  .'al 
that  there  is  a  difference  between  his  p  50 
preferences  and  the  fact  that  there  £ ,  ( 
ferent  styles  of  jazz  with  different  ru  [  i 
values.  Let  him  who  pretends  to  unders  d 
of  the  rules  and  values  in  all  of  the  gai  s, 
of  the  motives  in  all  of  the  playing,  <  jt  I 
first  stone  at  Turk  Murphy,  Dizzy  Gille  ie, 
Guy  Lombardo.  Artistic  success  is  a  h  m 
personal  thing  for  the  artist  than  a  publ  :h 
for  the  critic. 

Robert  L.  Thorr  oi 

[Mr.  Thompson  is  a  research  psycl'q 
on  the  staff  of  Columbia  University,  at^l 
jazz  articles  and  reviews,  drummer  and  a 
of  a  "revivalist"  group,  The  Red  Onii  J 
Band,  in  addition  to  being  part  of  the  "C 
Changer  reviewing  staff.] 


ANNOUNC ING  THE  OPEN ING 
OF  MY  NEW  STORE 
AT 

109  west  83  street, nyc 
Jacob  s.  schneioer 

250,000  RECORDS  IN  STOCK  A1 
ALL  TIMES.  SEND  YOUR  WANTS 
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QW  THE  RECORD  CHANGER  WORKS: 


deviations  used  in  the  Classified 
Wanted"  and  "For  Disposition" 
Sections  are  as  follows: 

I,  Record  Label: 


  fCOLIAK 

■■•*■•••*•••  »JM 

ALAsem 

..   IVCRICAN  UU5IC 
.......  AWPCRfiAN* 

  A  PCX 

  ATLANTIC 

  AUTOGRAPH 

  BANNER 

  BALDWIN 

BLUEBIRB 
BLUE  OIBC 

 BEACON 

 BELL 

■fL   BILTUCAE 

...  BLUE  HOI 
,  BLACK  PAT' 

 j..  BRUN8*h 

I'l**...*  BRIl 

,   BLACK  8>AN 

 BLUE  STAR 

....... ■•■>..  BUODV 

.,  BLACK  &  WHITE 

..•■•■*•*•••<■  B» MO* AC ON 

,.   BROADBAV 

 .............  CAMEO 

  CAPITOL 

,   CABTLE 

t   CHAMPION 

  CHALLENGE 

  CIRCLE 

,  COLLECTORS  ITEM 

 CLARION 

  CLE ART ONE 

 CLIUAX 

 COHUCOORE 

  COLUMBIA 

 ••••  CONTINENTAL 

.  CORAL 

((J  CONQUEROR 

  CROBN 

......*••...•  CREOLE 

  CRESCENT 

 CLAXTONOU 

  OECCA 

  OELTA 

 OIAL 

 ..  DOWlNO 

 EFI0OH 

  ELITE 

 ELECTRADl  8C 

  EMERSON 

 EVERYBODY^ 

 EXNER 

 •«  UENNETT 

 ■■•*■  GENERAL 

  DREY  GULL 

  GUILD 

 0  LOBE 

 GhnMOPHONE 

  0O0C  TIME  JA2Z 

  QUARDSUAN 

  HARMONY 

 .••..HERIIN 

.........  HARMOSRAPH 

  HOT  JAZZ  CLUS 

.,H[G  MAS TEH'S  VOICE 

  HOUOCHCRO 

.  HOT  KECORO  SOCIETY 
....  H IT  Or  THE  BEE* 


HV  ■••  NY  TONE 

IB)    IMPERIAL 

INT  .................  INTERNATIONAL 

JAM  ......................  JAMBOREE 

JB     «•   JOE  DAVIS 

J|   JAZZ  INFORMATION 

JO   JAZZ  RECORO 

J8EL  JAZZ  SELECTION 

JU  •■*■••■•■■••■■■•■■■■•■.*■•  JUMP 

KY  «...  •  KEYNOTE 

Kl   KINO 

KJ   KING  JAZZ 

LI   .....  •■  LINCOLN 

LM6  ............  LIBERTY  MUSIC  SHOP 

LU  LUCKY 

LON  LONDON 

MA   MASTER 

MAJ  MAJESTIC 

MAN  MANHATTAN 

ll£   ....UELOTONC 

UCLfl....  i  i  ME LH OS E 

MER    MERCURY 

MF     ••>•■•■«■••••«•••  MOULD I E  FYOOE 

MU   •  VUG  I  CRAFT 

MM  MONTGOMERY  *ARO 

NOPD.  a'*  NORDGKOQ 

00     .........................  OOEON 

OP     .■•■.■•■.■■■......•a  OPERAPHGNC 

OR    ORIOLE 

PA     ....................  PARLO PHONE 

PANA.  a.  ■  it  PANACHORB 

PH     a...  PARAMOUNT 

PAT   PATHE 

PO  PQLYDOR 

PE   i  PERFECT 

PX      .......................  PARADOX 

QRB   QRS 

RAM   RAMPART 

RC     .«...••  REOAL 

R|A   Rl  ALTO 

RD   ROMEO 

R8   ,.  REISSUE 

RZ     ...*•••.......•  REG  AL—ZO NO PHONE 

SAL  •  BALA  BERT 

8A   SOLO  ART 

SAV  a  a  SAVOY 

BES  SESStCN 

SE     .a.... ........  SPECIAL  EDITIONS 

8 EL  •   8ELMER 

61   6ILVERT0NE 

30   8 1  ON  ATURE 

6TI   8TIN60N 

eu   m.  it  6UN6HINE 

SUM  a  SUMMIT 

SUP  5UPERT0NE 

TE    TEMPO 

TELE. ...... ..... ........  TELCFUNKEN 

TR   TRIANGLE 

TRIL   TRI LON 

UHCA.  .......a  UNITED  HOT  CLUBS 

UL   ULTRAPHONE 

VE  VELVET  TONE 

Vf  aaaflCA  VICTOR 

VJR  a   VINYLITE  JAZZ 

VO  ... .............. *aa.»  VOCALION 

VOO   VOGUE 

VR   VARIETY 

V8   VARSITY 

DC      aaa  BEBT  COAST 


it  it  neeestary  to  indicate  nationality  of 
cord,  the  following  letters  appear  efte\ 
tord  label  abbreviation: 


Arocnlinan 
Australian 
.  Brazilian 
.  Canadian 
English 
French 


G    German 

I    Italian 

J    Japanese 

M    Mexican 

$    Swiss 

Stf    Swedish 


"For  Disposition*'  section  the  condition* 
record  is  indicated  by  these  abbrevie* 


v) :  Surface  noise  equal  to  an  unplayed 
r  no  visible  or  audible  wear  percep- 
priginal  finish  intact, 
(ellent):  Surface  noise  low.  smooth,  uni- 
Not  irregular  or  crackling.  Easily  dis- 
jed  in  listening.  No  perceptible  distor- 

ry  Good) :  Surface  noise  somewhat 
prominent;  light  foreign  noises,  but 
distortion,  if  any;  noises  not  seriously 
ting. 

od) :  A  moderate  amount  of  surface 
background  may  be  somewhat  irregu- 
i  crackling;  some  foreign  noises,  and 
■  distortion;  on  the  whole,  reasonably 
:tory  listening  without  undue  distrac- 
f  attention.  Foreign  noises  definitely 
ominent  than  the  music, 
r):  Foreign  noises,  taken  togethei.  are 
as  prominent  as  the  music,  ancj  there 
siderable  distraction  of  attention,  and 
:>K  requires  some  effort  and  concentra- 
hevertheless,  under  these  conditions. 
<g  should  be  fairly  satisfactory, 
or):  Foreign  noises,  collectively,  are 
than  the  recorded  music;  continuous 
traMon  is  required,  and  there  is  little 
Hon  in  listening. 


Column  4  of  the  "For  Disposition"  section  shows 
the  method  by  which  each  reeerd  is  to  be  dis- 
posed. 

"SAL":  The  record  is  for  sale  at  the  price 
Indicated. 

"AUC":  The  record  is  at  auction.  The  highest 
bid  takes  the  record .  Bid  only  what  the 
record  is  worth  to  you. 


"TRA":  The  record  is  for  trade  only.  If  you 
are  not  familiar  with  the  wants  of  the  ad- 
vertiser send  for  his  want  list.  If  you  have 
certain  records  in  which  he  may  be  In- 
terested, mention  these  in  your  letter. 

The  eitreme  right  column  in  both  the  "Wanted" 
and  "For  Disposition"  sections  shows  the  first 
four  letters  of  the  advertiser's  name.  His  ad- 
dress is  shown  below. 


ADVERTISERS  WHOSE  ADDRESSES  ARE  NOT  SHOWN  ELSEWHERE 

HOWA;  ANDREW  HOWAT,    1810  SAN   RAMON   AVE.,    BERKELEY  7,  CAL. 

mgi;  Sal  DiGiacomo,  132-30  N.  Hempstead  Tpke.,  Flushing  55,  N.Y. 

broc;  Stuart  Brockbank,  2  Inskip  Drive,  HornckuRch,  Essex,  England 

kapt;  m.  Kaftanis,  535  W.  135th  Street,  New  York,  N.Y. 

rock;  Joe  P.  Rocktoff,  1630  3rd  Ave.,  aft.  #2,  Oakland,  Cal. 

whel;  Peter  Whelan,  Apt.  2E,  520  E.  12th  Street,  new  York  9,  N.Y. 

cole;  Maurices.  Coleman,  1508  N.  Ontario,  Burbank,  California 

RCMA;  MICHAEL  P.    ROMANO,    35  L I NDEN  STREET,   NEW  LONDON,  CONM. 

barn;  R.  Barnes,  1012  Wivborne  Road,  moor  down,  Bourne  Mouth,  Hants,  England 

parr;  Sid  Parry,  574  W.  176th  Street,  New  York  33,  N.Y. 

scri;  Paul  Scriven,  129  Vienna  Ave.,  Miles,  Ohic 

bruz;  dom.  bruzzese,  150  norman  road,  new  rochelle,  n.y. 

vall;  Henry  Vallabriga,  506  Ft.  Washington  Ave.,  Mew  York  3  3,  N.Y. 

mcku;  James  McKune,  179  Marcy  Avenue,  Brooklyn  11,  N.Y. 

schi;  Duncan  P.  Schiedt,  2534  E.  68th  Street,   Indianapolis,  Ind. 

gird;  W.H.  Girdlestone,  167  Fairmont  Avenue,  San  Carlos,  Cal. 


CLOSING  DATE  FOR  AUCTIONS  FEB. 20 


NOTE 


All  persons  using  the  medium  of  the  Record 
Changer  in  the  buying,  selling  or  trading  of  phono- 
graph records,  do ,  so  subject  to  these  Rules  and 
Regulations: 

1.  A  collector  or  person  who  solicits  and  receives 
advance  remittance  for  a  record  must  send  the  rec- 
ord within  a  period  of  four  weeks. 

2.  A  collector  or  person  who  orders  and  receives 
a  record  prepaid  must  pay  for  it  within  a  period  of 
four  weeks. 

3.  A  collector  or  person  who  obtains  a  record  in 
trade  must  fulfill  his  end  of  the  trade  within  a 
period  of  four  weeks. 

4.  A  collector  or  person  who  requests  that  a 
record  be  shipped  CO  D.  must  accept  the  shipment 
unless  the  shipment  is  damaged  in  transit.  (A  bid 
on  an  auction  or  an  order  from  a  sale  which  states 
that  records  will  be  shipped  C.O.D.  unless  otherwise 
instructed,  is  considered  a  request  for  C.O.O.  ship- 
ment.) 

The  name  of  the  person  or  collector  who  violates 
the  above  rules  will  be  printed  in  the  Record 
Changer  upon  the  first  violation,  and  the  violation 
will  be  described.  (Exception:  where  breakage  or 
over-grading  is  concerned,  the  record  is  to  be  re- 
turned promptly  to  the  shipper.  If  the  parties  in- 
volved do  not  arrive  at  a  settlement,  the  matter  is 
to  be  referred  to  the  American  Record  Collectors 
Board.) 
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AUCTION 

JIM  NEWLANDS 
BOX  77,  c/o    RECORD  CHANGER 
171  SULLIVAN  ST. 
NEW  YORK  12,  N.Y. 

AUCTION 

MINIMUM  BID 

75* 

THESE  RECORDS  ARE  FROM  THE  COLLECTION  OF  THE  LATE  JIM  NEWLANDS*    W.  NEWLANDS  HAD  ONE  OF 
THE  BETTER  COLLECTIONS  IN  THE  EAST,  AND  IT  IS  WITH  HONOR  AND  REGRET  THAT  WE  AUCTION  THESE 
ITEMS.    THE  MINIMUM  BID  IS  75  CENTS  PER  RECORD.      PLEASE  BID  BY  NUMBERS  TO  LEFT  OF  EACH 
COLUMN.    CLOSING  DATE  FEB.   1,   1957.    WINNING  BIDDERS  WILL  BE  NOTIFIED  TO  REMIT  TOTAL 
AMOUNT  OF  WINNING  BIDS,  PLUS  25  CENTS  PICKING  CHARGE.    RECORDS  WILL  BE  SHIPPED  R.R.X.. 
SHIPPING  CHARGES  COLLECT.     IF  DESIRE  P.P.,  POSTAGE  MUST  ACCOMPANY  REMITTANCE,  BUT  POST 
OFFICE  WILL  NOT  INSURE  RECORDS. 

1 

MINIMUM  BID 

15' 

IRVING  AARON  SON 

I.OUTSIDe/wON'T  YOU  TELL  ME,   HON  VI  21888  N 

2. IF  I   HAD  u/ALL  BY  URSELF   IN  MOONLIGHT  VI  2LB67  E 

3. IF  I   HAD  u/ALL  BY  URSELF   IN  MOONLIGHT  VI  2  I  867  E- 
ALABAMA  RED  PEPPERS 

4.  TIC   DRAg/maRY  ANN   ( SAVOY  PLAZA   ORCH.)        CA     8|30  E 

5.  UY  OHIO  HOME  /SAN  CA     8|09  E- 

11  ARK  ALLEN 

6. IF  YOU  WERE  MINE/ALONE  CO     309°  D  E- 

RED  ALLEN 

7. CANAL  ST.  BLUES/DOWN    IN   JUNGLE  TOWN  DE  25 | 0 |  E/ 

ALL  STAR  ORCHESTRA 
8.1   JUST  ROLL  ALCN0/mY  MELANCHOLY  BABY         VI  2|2|2  E 

9.  RAINB0   RND   SHOULD r/DIDN 'T  SAY'YES,  NO  "   VI    21667  N- 

10.  WAITING  AT  THE  END  OF  THE  ROAD  VI  22073  E 
I  I  .DEEPN  ARIAS    OF  LOVE/CLOSE  EYES  REST  WRLDVI    22197  E 

ALL  STAR  STOMPERS 
12, SENSATION/  HOTTER  THAN  HOT  CI      1 02*-  L- 

AMBROSE 

13.  U  CAN'T  STOP  ME  LVN  U/OIC    MORE  CHANCEHMVFB   6061  E/ 

14.  TREES/SLEEP  ON  HVV      61 42  E- 

15.  U0NA  lisa/auf  Wl  EDERSEHEN.MY  DEAR         HMVF     6584  e/ 
^.NEVERMORE/) 'LL  FOLLOW  MY  SECRET  HEART    DE      246  G 
I7.LAMENT    FOR  CONGo/dODOINO   A  DIVORCEE         DE       457  N- 
IB.U  &  NIGHT  &  MUSIC/I'M  ON  A  SEE-6AW  DE       467  e/ 
1.9. THE  PICCOLINO/EMBASSY  STOMP  DE      551  G 
20.DINNER  FOR   ONE/qenKL  FAST  SLEEP(EVLN  DALLf/E  637  E 
2 1  .L IMEHOUSE  BLUES/MEUPHI6   BLUES  DE       660  G 
22.1  'M   IN  DANCING  MOOd/cRAZY  WITH  LOVE         DE       971  E 
23.SERENADE  IN  NIGHtAaDY  FROM  MAYFAIR         DE     |07|  E 

24.  TARANTULA /CHAMPAGfE  CKKTAIL  DE     0)206  E 

25.  DEEP  HENDERSON/COTTON  PICKRS  CONGREGATNDE     1526  V 

26.  MI  DN  IQHT    IN  MAYFAIR/NOCTUmC  DE  EF  4|005  E 

27.  COPENHAGAN/B  'WANGA  DE  E     4|003  N 

28.  RA  IN/POP  QOES  YOUR    HEART  DE  E       5403  E/ 

29.  TIC  NIGHT  RIDE/WOOD  AND  IVORY  DE  3532  N 
30.S0  DEEP  IS  THE  NIGHT/NUR6IE  ,NUR6 1 E  DE  3292  E 
3I.UY  PRAYER/SOUTH  OF  THE  BORDER  OE  2732  V 
32. SWING  LOW, SWT  CLARINET/DNS  POTTO  PUPPETLON     008  E 

33.  RHAPSODY    IN    BLUE/RHA  PSODY    IN   BLUE ( CONT )0EE  5454  N 

ALBERT  AMMONS 

34.  EARLY  MORN  I N    BLs/MILE    OR   MO   BIRD  RAG       DE       975  E 

35.  B0QGIE   WOOUIE  STOMP/NAGASAKI  DE        749  E 

ARAUJO  ORCHESTRA 

36.  RHAPSODY    IN  BLUE/uM  CHORINHO  P 'RA   VOCE  CONT. I 5769BV/ 

ARCADIA  PEACOCK  ORCHESTRA 

38.  dog  on  piano/fidgety  feet(very  rare)     OK  40282  V- 

ARCADIAN  SERENADERS 

37.  BOBBED  HAIRED  BOBBIE/SAN  SUE  STRUT  OK  40378  V- 

VICTCR  ARDEN-fHIL  OHMAN 

39.  CANAD  I  AN  CAPERS/MAPLE  LEAF  RAG  VI   22608  e/ 

THE  ARKANSAS  TRAVELERS 

40. I'LL  SEE  U  IN  MY  DRMS/hOW  I  LV  THAT  GRLOK  40277  v/ 
4|  .RED  HEAD   BLUE6/STACK  0 'LEE  BLUES  HA       601  E- 

42.ST0MPIN'   F00L/6TRUTTIN 'JERRY  HA       459  E/ 

43.  JA  DA, JA  DA,JING,JING/6ENSATI0N    (2"CRK)HA       42L  V 

44.  B0NEYARD  6HLFFLE/WASHB0ARD   DLUES  HA        332  E- 

LIL  ARMSTRONG 

45. OR  I ENTAL  SWING/LET'S   GET   HAPPY  TOGTHR  DE  1904  v/ 

46.  BLUER  THAN  BLUE/BORN   TO  SWING  DE  |299  E 

47.  IT'S  MURDER /JUST  FOR   A   THRILL  DE  I  1 82  Q 

48.  D<J|N'THE  SUZIE   Q./mY  HI   DE  HO  MAN  DE  1059  E 

LOUIS  ARMSTRONG 

49.  GEORGIA  GRIND /COME  BACK  SWEET  PAPA  OK  83|8  0 
50.2tl9  BLUES/PERDIDO  STREET  BLUES  DE  18090  e/ 

51.  CQAL  CART  6  LIE  s/DOWN    IN   HONKY  TNK  TOWN  DE  18091  E 

52.  UR  APPLE  MY  EYE/BIO    BUTTER   i  EGG  MAN  DE  27931  E 

53.  I  'LL  WALK  A  LONE  /k  I  S5  OF  0 1  RE  DE  281  77  E 

54.  WHERE  BUS    BORN  NEW  ORLEANs/mAHOGANY  STPVI20  2088v/ 

55.  GEORGIA    GRIND /cow:    BACK  SWEET  PAPA  OK  8318  E- 

56.  CORNET  CHOP  8UEy/mY  HEART  OK  8320  0 

57.  D0N'T  FORGET  MES6  RND/l  SM   GONNA   Gl TCHA  VO  3008  Q 

58.  KING   OF   ZULUS/lONESOIC   BLUES  OK  8396  G 

59.  BIG  BUTTER   1  EGO  MAN  /SUNSET  CAFE  STOP  OK  8423  F 

60.  BASIN  ST.  BLU£S/ST. LOUIS  BLUES  VO  3008  v/ 
6|  .MELANCHOLY  BLUEs/kEYHOLE   BLUES  VO  3|37  E/ 

62.  HOTTER  THAN   HOT/l  'M  NOT    ROUGH  VO  323  7  v/ 

63.  savoy  blues/savoy  blues  ok   8535  E- 

64.  MuaoLEs/»EST  END  BLUES  CO  36377  E 

65 .  WALK  IN  MY  BABY  BACK  H0ME/6AV0Y  BLUES       VO     32l 7  N 


LOUIS  ARMSTBBNQ  (cont'd) 

66.  FIRE  WORKS/WEST  END    BLUES  OK  4|078  E- 

67.  GOT  NO  BLUZs/wEST  EW>   BLUES  VO     3204  N 

68.  U  MADE  IC   LOVE   u/lRISH   BLACK  BOTTOM         HJCA       3  N 

69.  GULLY  LOW  BLIES/WILD   MAN   BLUES  OK     8474  G 

70.  GUT   BUCKET  BLUES/YES,    1  'M   IN  THE    8ARREL0K     8261  E 
7|  .SWING    THAT    MUS  IC  (VOC.L.A.  )/*OLVERIIC    BLDE  3I05N- 
72. YOU'VE   GOT   ME  VOODOO  'd/hARLE  U  STOMP         DE     3092  E 
73.1  CAN'T  GIVE  U  ANYTNG  BUT  LV/mi  SBEHAV I NDE     2042  v/ 
74. CO  LITTLE  TIME/MEXI CAN   SWING  DE      1822  N— 
75.SWEET  AS  SONG/TRUMPET  PLAYRS  LAMENT  DE     1653  V 

76.  TRLE   CONFESSION/JUBILEE  DE  1635  N— 

77.  WHEN   RUBIN   SWINGS   CUBAn/rED   NOSE  DE  1049  E- 

78.  PUTTIN   EGGS   IN   ONE   BASKET/YES— YES ,MYMY  DE  698  v/ 

79.  H0PE    GABRIEL  LIKS  MUSIC/SHOE    SHINE   BOY  DE  672  v/ 

80.  THANKS  A  MILLION/SOLITUDE  DE  666  E- 
81.1  'M  SHOOTIN  Hl/l  'VE  GOT  FINGERS  XED  DE  623  E— 
82.0U)  MAN  MOBe/FALLING  IN  LOVE  WITH  U  DE  622  v/ 
83. U  ARE  MY  LUCKY  STAR/LA  CUCARACHA  DE  580  v/ 
84.1  'M  IN  MOOD  FOR  LOVe/gOT  BRAN  '  NU  SUIT  DE  579  E 
85.SWING    YOU  CATs/SNCW BALL    (VOC.   L.A.)  BB  W0225  N- 

86.  H0NEY,D0N 'T  U  LV  IC  ANYMR/CABIN    IN   PINEV1    24335  E- 

87.  |    GOTTA   RT  SING    BLUES/HUSTLI N  FOR    BABY  VI   24233  E 

88.  LAWD  U  M»DE  NITE   TOO  LNg/kEEPN  O'MISCF   CO     2646  v/ 

89.  L0VE  U  FUNNY  THING /NEW  TIGER  RAG  CO     263 1  v/ 

90.  ALL  OF  WE /HOKE  CO     2502  v/ 

91.  BETWEEN  DEVIL  4  DP  BL.SEA/kIGKN   GONG  RDOK  4|550  V 

92.1  GOT  rhythm/chinatown  OK  4|534  E- 

93.  MISSISSIPI    BASIN/HOBO  U  CAN'T  RIDE  TRN  BB  6501  E- 

94.  HUSTLIN '&BUSLIN  FOR    BABy/sITTIN    IN  DARKBB  7506  N- 

95.  GOTTA   RT  SING    BLUES/HIGH  SOCIETY                BB  677l  Vj* 

96.  U'LL  WISH  U'D  NEVR  BEEN   BORn/hATE  LEAVUVI  24204  v/ 

97.  PUTTN  ALL  MY  EGGS  1   BASKET/YES  YES  MYMYDE  698  E 

98.  LYIN  TO  MYSELF/EVENTIDE  DE  835  e/ 
99.1  DOUBLE  DARE  u/SATCHEL  MOUTH  SWING  DE  1636  v/ 
I 00. OK   SENTIMENTAL  SIDE/lTSS  WONDERFUL         DE  |84|  N 

101.  U  RUN  UR  MOUTH/CAIN  AND  ABEL  DE     3204  V 

102.  MAR  IE/SLEEPY  TIME  GAL  ( M I LLS  BROS.)  DE  3291  N- 
I03.1.0NG  LONG  AGO,/l  COVER  WATERFRONT  DE  3700  e/ 
104.SUNNY  SIDE  OF  S TREET/SATCHEL  MOUTH  SWGDE  3794  N- 
R.05.WHEN  SLEEPY  TM  DN  SOUTH/  GLAB   U  DEAD     OK  4 1 504  v/ 

106.  GLAD  WHEN  U  DEAD/SLEEPY  TM  DN   SOUTH  OK  41504  v/ 

107.  GLAD  WHEN   U  DEAD/SLEEPY  TM  DN   SOUTH  OK  4 1 504  v/ 

108.  WKEN   UR  LOVER  HAS  G0NE/6LUZ   AGAIN  OK  41498  E 

109.  WALKIN  MY  BABY  BK  HOIc/l    SURRENDER  OK  4|  497  v/ 

110.  WALKIN  MY  BABY  BK  H0«e/|    SURRENDER  OK  4|497  V 
III  I. JUST  A  GIG0L0/6HINE  OK  4|486  v/ 
I  1 2.  IF    I    COULD  BE  WITH  U/CONFESSN    I    LV  U(o)OK  41448  V 

I  I  3.  INDIAN  CRADLE  SONG /EXACTLY  LI  KE   U  OK  41 423  V 

I  1 4.AFTE R  UR  GONE/ST  LOUIS    BLUES  OK  4|  350  E/ 

HL5.AFTER   UR  GONE/ST  LOUIS    BLUES  OK  4|350 

II6.SAVE   IT   PRETTY  MA Ma/sT. JAMES   INF1RMRY  OK  41  I  80  E 

I  I7.DINAH/TI  GER  RAG  OK     8800  E- 

118.  BESSIE  COULDN'T  HELW  I  t/DALLAS  BLUES  OK     8774  E 

119.  BLACK  AND   BLUE/AINT  MISBEHAVIN  OK     87|4  E 

1 20.  BEAU  KOO  JACK/MAHOGANY  HALL  STOMP  OK  8680  V- 
|2|.UR  NEXT/ORIENTAL  STRUT  OK    8299  v/ 

1 22.  MUS  KRAT   RAMBIE /HEEBIE    JZEBIE6  OK     8300  v/ 

1 23.  MUSKRAT  RAMBLE/HEEBIE   JEEBIES  OK    8300  V 

LOUIS  ARMSTRONG'S  WASHBOARD  BEATERS(WI  LLI AMS  ) 

|24. NOBODY  BUT    MY  BABY/CANDY  LIPS(VOC.  C  .WPA     253 1  E 

FELIX  ARNDT 

|25. OPERATIC  NIGHTMARE/nOLA  FOX  TROT  VI   18056  e/ 

QUS  ARNHEIM  BOYS) 

126.  LOVE    IN   MOONLIGHT  FOR   ME/SUZANNE( RYTHM  VI  24235V/ 

127.  LIES/PUT  UR  AR16  AROUND  HE  VI  22853  E 
128.1    SURRENDER  DEAR/LA    ROSITA  VI   22618  v/ 

129.  THEM  HERE  EYES/LITTLE  THINQS  OF  LIFE  VI  22580  E- 

1 30.  THANKS   TC  YOu/ONE  MORE  TIME  (BUDDYVI   22700  V 

1 3  1  .  YOU'VE  GOT  KC  PALM  UR  HND/EVEN  INQ  ( CLARKI  24061  E- 
I32.AT   YOUR  COMMAUj/jUBT  OIC    MORE   CHANCE     VI    22758  E 

PAUL  ASH 

0.33  ."I  I  GER  RAG/jAMBOREE  VR       505  G 

FRED  ASTAIRE 

1 34.  DEA RLY  BELOVED /THE  "SHORTY  GEORGE*  DE  I  949 1  E 
135.1    AIN'T  HEP   TO   THAT    STEp/PR.MR.   CHISHMCO  35852  e/ 

1 35.  CRAZY  FEET/PUTTIN  ON  THE  RITZ  COE  22  70  E 

136.  GAY  D I  VOR  CE-WHO/GAY  D  I  VCR  CE-N I  TE&  DAY  COE  |2|5  E 
I37.SHALL  WE  DAN:eAeT'6  CALL  THO  OFF  BR  7857  E 
138. SLAP   THAT  BASS/THEY  ALL  LAUGHED  BR     7856  E- 


FRED  ASTAIRE  (CONT'D) 

140.  BEGINNER'S  LUCK/CAN 'T  TAKE  AWAY         BR  7 

141.  PICK  YOURSELF  UP/»AY  U  LOOK  TNITE  BR  7 
|42,P|CK  URSELF  UP/WAY  U  LOOK  TON  I TE       BR  7 

143.  A   FIIC    R0I*NCE/WALTZ    IN  SWING  TIME  BR  71 

144.  U  CAN'T   TAKE   THAT   AWAY/SHCE  w/w|NGSMGM50 

145.  CHEEK  TO  CHEEK/NO  STRINGS  BR 

146.  T0DDLIN  ALONG  w/u/PI CCOL INO  BR  7 
|47.  TOP  HAT,  WHITE    TIE  ,TA  I L  S/LOVELY  DAY7BR  7 

148.  I'D  RATHER  LEAD  BAND/bLD   UP  LET-OWNBR  7|J 

149.  I'D   RATHER    LEAD   BAND/bLD   UP  LET-OWNBR  7 

150.  TKE   YAM  STEP/THE   YAM  BR  8, 

151.  USED   BE  COLOR    BLIND/CHANGE  PA  RTNRS  BR  8 

1 52.  FOGGY  DAY/l  CAN'T  BE  BOTHERED  NOW  BR  7. 
I  53. MCE  WORK   IF   U  GET    IT/THINGS  LOOKUPBR  7 

i 54. dream  dancing/Wedding  cake-walk  de  18 
FRED&ADELE  ASTAIRE  w/Q. GERSHWIN  ON  PIAI 

1 55. lady  b  good-hang  on  me/be  gooc—chasco  3 
FRED  k  ADEE  ASTAIRE 

156.THE  BAND  WAGON  VIL24I 

GENE  AUSTIN(very  rare  WALLER-mi n. bid  {  JO 

|57.AIN'T  Ml  SBEHAV  IN/PEACE  OF  MIND  VI  22' 

GENE  AUSTIN 

1 58.  A   CRADLE   IN  CAROLINA/MELANCHOLY  BABVI  2|> 

1 59.  TOMORROW  /TO   TIRED  VI  2li 

160.  LONESOME    ROAD/WAKE   N  I  CO0EMUS(  CRUM I  TV  I  2|i 

LOVIE  AUSTIN 

1 6 1.  HO  JO  BLUZS/HEEBIE   JEEBIES  PM  |2, 
I62.S1EPPIN  ON   BL6/TRAVELING    BLUES  PM  |2::E 
I  63. GEORGIA    BREAK  DCWNfjIMMIE  O'BRYANT/ 

PEEPIN'  BLUES  PM  121 

BUSTER  BAILEY 
164.01 zzy  debutante/afternoon  IN  AFRICAVR  I 

165.  DIZZY  DEBUTANTE/AFTERNOON   IN  AFRICAVR  I 

166.  CALL  OF  TKE  DELTA/SHANGHA I  SHUFL  VO 
I67.SL0E  JAM  Fl  Zz/PLANTERS  PUNCH  (REX  VO 
1.68. CHA  INED  TO  DREAM/SAN   JUAN  HI LL(*$TWRT  VO  5!"(  E 

MILDRED  BAILEY  WITH  DORSEY  BROS-    CR.    I  i 

I69.GIVE  ME  LIBERTY  OR  Lv/dOIN  UPTOWN  /BR  6<  E 
170. SNOWBALL/SHOUTING  IN  AMEN  CORNER  BR  6t_\  V) 
1 71  .HARLEM  LULLABY/S   THAT  R  EL  I  G I  ON?         BR     6t]  C 

MILDRED  BAILEY 

I72.SMTIIC  FEEL  L I  KE  MOTHR  'S  CH./DALLY  VO  S'* 
173.1  'VE  GONE  OFF  DEEP  END/l  SHOULDA  VO  5«  V) 
l74.ThAT  AIN'T  RIGHT/DON'T  WANNA  MISS  VI202' 

I755AT  sundown/lover  co«c  back  to  iae     maj  iii:n 

176. ME  AND  ThC  BLUEs/l  'LL  CLOSE  MY  EYESMAJ  iCCeJ 
177. IT'S  WOMAN'S  PER0GATIVE/PENTH6  SER.HAJ  K.fj 
I78.ALL  THAT  GLITTERS  NOT  GOLD/lV  VAIN  MAJ  tC  N 
|79.CAN'T  WE  BE  FRIENDS/ALL  OF  IC  (LP)  ROY  6C  N- 
I80.BLUE   PRELUDe/crY,CRY,CRY  DE  27C  N 

l8e..S0UEEZE   IC /DOWNHEARTED  BLUES  DE  I  8t  E| 

182.1  THINK  OF  u/M0RE  THAN  U  KNOW 
laS.SOMETIICS/VKEREEVER  YOU  ARE 
I  84. PEACEFUL  IN  COUNTRy/lOVER ,COME  BACKDE  3S  * 
I85.EVRYTH I NG  DEPENDS  ON  u/ALLTOO  SOON  DE  36.6 
186.1 'M  AFRAID    MYSELF    GEORGIA    ON  MIND     DE  SC'V 

187.  WHEN  WN   IS    DEAD   U  GONE/jENNY  OE     34 '# 

188.  R0CKIN  CHAIR/  BE  CHANGES  MADE  VO  35S'A 
I  89. EASY  TO  LOVE/DON'T  TAKE  LV  .  FROM  ME   CO  359:K 

190.  GIVE  ME    TIIC/l  'M  NOBODY'S   BABY  CO  35f-E 

191.  BLUE/1  'LL  PRAY  FOR  YOU  CO  355  E- 

192.  TENNESSEE  FISH  FRY/HOW  I  BE  ALONE  CO  355  C 
I  93. FOOLS  RUSH    IN/FROM  ANOTHER  W0R1D  CO  35* 

1 94.  AFTER  ALL   I  'VE   BEEN   TO   u/BEE   QEZINTCO  354  V 

195.  LTL  MAN  WASN'T  THERE/GUESS  I  GO  BK  VO  45  E 
1 96. SEEMS   LIKE   OLD  TIMEs/mOON  LOVE  VO     49  6/ 

1 97.  THE   LAMP   IS   LOW/T IT-WILLOW  VO     49  6 

198.  DEAR  OLD  MOTHER  DIXIE(RHYTHM  BOYS)  VI  24l 
199. SLY  OLD  GENTLEMAN/AND  ANGELS  SING  VO 
200.BARRELL  HOUSE  MUSIc/u  DON'T  KNO  MD  VO 
201. ST  LOUIS  BLUES/  ARKANSAS  BLUES  VO 
202.SLMBRTIUE  ALONG  SWANEE/tAINT  WT  DO  VO 
203.WHAT  SHALL  I  SAY/BLAME  ON  LST  AFFARVO 
204.1    CRIED  FOR   u/FUNNY  OLD  H  I  LLS  ( GAR8R)CQ 

205.  BEG1N   BEGUINE/l    CRIED  FOR  YOU  VO 

206.  THEY  SAY/l  ISO  FOR  THAT  (PIG)VO 

207.  L0NESO&C  ROAD/MY  MELANCHOLY  BABY/  VO 
208. OLD  FOLKS/HAVE  U  FORGOTN  SO  SOON  VO 
209. WHAT  U   GOT   GETS  Me/mY  REVERIE  VO 

(CONT '0 ) 


21  BJ 
4  N 


Ai  C 


48  0 
48  E 
48  E 
47  » 

46  :E) 
91  E 
46  »| 
45  >» 


37 


MINIMUM  BID 


AUCTION 


75 


JIM  NEWLANDS 

BOX  77,  c/o  REX  CRD  CHANGER 

1 71  SULLIVAN  ST. 

NEW  YORK  |2,  N.Y. 


AUCTION 


MILDRED  BAILEY  (CONT'D) 

3,1  USED  B  COLOR  BLIND A-V  WHERE  U  FIND    ITVO  4345 

.NO*   IT   CAN  BE  TOLd/hAVN'T  CHNG  A   THINGVO  4282  V 

>. SO  HELP  Ml/as  LONG  AS  YOU  LIVE                VO  4253  E- 

3. BORN  TO  6WINg/SMALL  FRY                              VO  4224  e/ 

.WASHBOARD  BLS./RND  DESERTED  FARM            VO  4|39  E- 

.MOONSHINE   OVR  KENTUCKY/|F  U   IN  MY  PLACVO  4|09  E- 

.RKK  IT   FOR  ME /SONG   GO  OUT  MY  HEART       VO  4083  E 

.1   CANT  FACE  MUSIC/DON'T  BUI  WAY         VO  4016  N 

.LOVER,  COME    BACK  ME/LAND   SKY  BLUE  WATRVO  3982  N- 

S.THANKS    FOR   MEMORY/SEE  UR  FACE   BEFOREMEVO  393L  G 

RIGHT  OR  WRONG/LOVING   YOU                          VO  3758  E 

803   WHITE/STONE  'S  THROW   FROM  HEAVEN        VO  37|2  E 

YOU'RE  LAUGHING  AT  ME/WHERE   ARE   YOU?     VO  3456  E 

.TRUST   IN  ME/MY  LAST  AFFAIR                         VO  3449  N 

,WHEN  DAY   IS  DONE/SOMEDAY  SWEETHEART       VO  3057  g/ 

.SQUEEZE  ME/  DOWNHEARTED  BLUES                  DE  I  81.09  E 

.HONEYSUCKLE   ROSE/wiLLOW  TREE                     DE  I  81 08  E 

.DEAR  OLD   MOTHER  DIXIE/TOO  LATE                BB  7873  E 

.STOP  TtE  SUN, STOP  MOON/sTRANGERS             VI  22942  E 

'^.FORBIDDEN  LOVE(WAYNE  KINg)OL  MOTHR  DIXVI  24137  N- 

l.MORE  THAN  U  KNO*/lONG   BOUT  MIDNIGHT       VO  3378  N- 

■  MORE  THAN   U  KNOw/lCNQ   ABOUT  MIDNIGHT     VO  3378  N-/t 

:.IT'S  LOVE   I'M  after/for  SENTIMENTL  REA.VO  3367N- 

BA I  LEY'S  LUCKY  SEVEN 

.HORTENSE/dON  *T  LEAVE  ME  MAMMY             STARR  9235  V 

.california/carolina  rolling  stone  conn  3075(ckd) 
.on  sin  ginny  shore/my  mammy  knows        ge    5677  e 

.GOT  MY  HABITS  0n/|N  HEART, ON  MY  MIND     GE  5677  g/ 

(".NO  WONDER/CHEATIN  ON  ME  GE  5677  v/ 

.COLD   MAMAS  (BURN   ME    UP )  GE  5540  V 

.I'M  GOIN  SOUTH/SMILE  WILL  GO  LNG  WAY     GE  5334  v/ 

.FLAG  THAT  TRAIN  GE  30 1  I  E 

.FIVE  FEET  TWO,   EYES  OF  BLUE  GE  3|75(CKD) 

.THEN  I  'LL  BE  HAPPY/MOTHER  ME,TENNESSEEGE  3|92  v/ 

[•SWEET  CHILD  GE  3233  E 

•.HCW  MANY  TIMES/«IMMIN  GE  4795  E- 

.IN  MY  HEART,  ON  MY  MIND /GOT  HABITS  ON  GE  4815  E 

•  CAROLINA   ROLLING  STONe/cALI  FORN IA  GE  4868  V 

•  CAROLIW    ROLLING  STONE /CAL  I  FORN  I A            GE  4868  E 
.MISTER  GALLAGHER  4  MR.    SHEAN<NATH  GLNTZGE  4874  V 
.SUNSHINE  ALLEY(jOE  SAMUELS  )NOBODY  LIED  GE  5909  v/ 
NO  WONDER   I  'M  LONESOME /tOMOR ROW               GE  4975  E 
STUTTERING /TOOT   TOOT  T00TSIE                     GE  4980  G- 

, GEO. CABIN  DOOR(COTTN  PICKRS)D0WN  ORLEANS GE50I 6  E 
OPEN  UR  ARMS  MY  ALABAMA/FLOWER  ARABY  GE  501 7  G 
AFPLE  SAUCE/U  KNOW    U  BELONG   SOMEBODY     GE     5030  e/ 

.sweet  one/crying  for  u(lanin's  playrs)ge    5049  V- 

SNAIC  HIPS/DOWN  AMONG   SLEEPY  HILLS    TENGE     5||0  E 
TAIE   THOSE  LIPS   AWAY/&LUE  ROSE  GE     5308  V-v/ 

BERNARD  BAKER 
BUGLE  CALLS   (PT.   I     4  PT.  2)(SM.CRk)     VI  2|494  E 

»tm  BUSS  (ORGAN) 
DEEP  purple/charmaine  CO  36626  E 

PHIL  BAKER  (ACCORD  I  AN  ) 
MY  MELANCHOLY  BABy/u  DIDN'T  BELIEVE  MEDE  23502  E 
I'M  A  SYNCOPATIN  MAMa/maRCH  OF  MANN  I  KNL I      2088  E- 

BILLY  BANKS 

MINNIE  TIE  MOOCHER'S  WEDN  DAy/hEAT  WAVESPEI 5606V 
SPIDER  CRAWL/BUGLE  CALL  RAG  PE  15615  v/ 

YELLOW  DOG  BLUES/MEAN   OLD  BED   BUG   BLS  CO  35882  N 
YES  SUH(SI    SENOR  (/YELLOW   DOG  BLUES          PA    R28I0  N 
1 1  'LL  DO   ANYTHG  FOR    u/MEAN   BEDBUG  BLS.VHCA    105  E 
FRANK  BANTA 

MELODY  THAT  MADE  U  MINe/mY  SUGAR  VI   19705  v/ 

I  WONDER  WHERE  BABY  IS  TON  IT/swEETMAN  VI  19839  z/ 
REMEMBER   THE  ROSE/ROLL  ON  SILVRY  MOON  CO  A3535  e/ 

BAR  BAR  Y  COAST  ORCHESTRA 
STAR   GAZING /SWEET  AND   SLOW  DE       501  V 

ROY  BARGY  4  RAMONA 
WHAT  HAVE  WE  GOT  TO  LOSe/tONY'S  WIFE     VI  24268  z/ 
(.WAS  MY  FACE  REd/yET  WORLD  ROLLS  ON         VI   24310  E 
B  FOUND  NEW  WAY  GO  TO  TOWn/|  'M  NO  ANGLV I  24440  z/ 
BARREL  HOUSE  FIVE 
HOT  LOVIN/MAMA  STAYED  OUT  QRS     7059  v/ 

.HOT  LOVIN'/MAMA  STAYED  0UT(2"   CRK )        QRS      7059  Q 
ENDURANCE  STOMP/SOME  DO   4  60ME    DONT       PM    12875  v/ 
•ENDURANCE  STOMP/SOME  DO   4  SOME  DON'T     PM   12875  v/ 

BEALE  STREET  FIVE 

WAY  DOWN  EAST  IN  MA  I  Ne/lVEL  I TE  UR  EYESL  I     20|2  E- 
OOSEPHINe/mY  PAPA  DOESN'T  TWOTI  ME  NOTMCA       553  V 

SIDNEY  BECHET 

■WHEN  SUN  SETS   INSOUTH/BLACKSTICK  DE    2|29  a/ 

iVIPER  wd/early  MORN  blues(albrt  AMMONSDE  352|  E- 
(CONT'D) 


! 


SIDNEY  BECHET  (Cont(d) 

282.  sunday(bld  freeman/blackstick  DE    3865  E 

283.  MAKE    A  PALLET  ON    THE    FLOOR /s  I DNEY  'S   BLBB     8509  v/ 

284.  shag/i 've  found  a  new  baby  bb  10022  v/ 

285.  INDIAN  SUMMER/PREACH  IN  BLUES  8B  <P0623  z/ 

286.  CHARACTERISTIC  BLs/OKEY-OOKE  VR  648  N- 
287.0NE    O'CLOCK  JUMP/BLUES    IN   THIRDS  VI    27204  N- 

288.  aint  goona  gv  jelly  roll/seepytm  DN  SOVI  27447  E/ 

289.  BLUES  OF  BECHET/SHIEK  OF  ARABY  VI  27485  e/ 
290. OH,   LADY   B   GOOD/ROSE   ROOM   (RM.CH.)  VI   27707  E- 

BIX  BE  I  PER BECKE 

291.1  'LL  BE  A  FRIEND   WITH  PLEASURE/mARY  VI   264|5  E 
BEWRUS  RADIO  ORCHESTRA 

292.  I  'M  YOURS  HOW    1  I  13  V 

BEN  'S  BAD  BOYS 

293.  YELLOW  DOG  BLUEs/wANG— WANQ  BLUES  VI   2|97|  V 

BUNNY  BERIGAN 

2 94.  RHYTHM  SAVED   THE  WORLD  /CAN'T  GET  STARTOK  3225  N 

295.  RHYTHM  SAVED  WORLD/CAN'T  GET  STARTED     VO  3225  N 

296.  MEL0DY  FROM  THE  SKY/LITTLE   BIT  LATER     VO  3224  V- 

297.  MELODY  FROM  THE  SKy/lITTLE  BIT  LATER     VO  3224  N- 

MIKE    BERNARD      (RARE  EARLY  RAGTIME) 

298.  BATTLE  OF  SAN  JUAN  H IU-/EVERYBDY  2-STPCO  1266  N 
299,8ATTLE  OF  SAN  JUAN  H ILL/EVRYBODY  2-SIPC0  |266  N- 

300.  L95L   RAG/MAORI         (RARE  RAGS )  CO  |427  N 

301.  A  TRIP  ACROSS  PONE/TANGO  BONITA   (RARE)CO  1 590  N 

JIMMY  BERTRAND 

302. IDLE  HOUR  SPECIAL/47TH  ST.  STOMP  VO  I06C  v/ 

303.  LITTLE  BIT  S/STRUGGLINE  VO  1 035  V 

BARNEY  BIGARD 

304.  ROSE   ROOM/COQUETTE  KY       617  N- 

ESTHER  BIGEOU 

305.  GULF  COAST   BLS/oUTSIDE   THAT,HE'S  ALRITOK  8056  E/ 

306.  WEST   INDIES  BL/THAT  TWA-TWA  TUNE  OK  8t  1 8  E- 

307.  WEST   INDIES  BLs/twAT TWA— TWA  TUNE  OK  8|  I  8  E- 

308.  NERVOUS    BLS/DANCE  THEY  CALL  GEO. HUNCH   OK  8029  V 

RUBE  BLOOM 

309.SFRING   FEVER/SOLILOQY                                      HA  164  V 

3 1 0.  MYSTER  I  OUS  MOSe/bESSIE  COULDN'T  HELPITCO  2|86  E— 

311.  THE    MAN  FROM  THE   SOUTH/ST. JAMES    INFMY  CO  2|03  V 

BOOTS  AND  HIS  BUDDIES 

312.  WILD    CHERRY/ROSE   ROOM  BB     6063  V- 

CONNIE  BOS  WELL  w/ARTIE  SHIgW 

313.  MY  LTL  NEST  HEAVNLY  BLU/WHERE 'S  SMOKE  N 

AL  BOWILY 

314.  RED  SAILS  IN  SUNSET/ROLL  ALONG  PR.MOONVI  25|42  e/ 
3|5.MY  MELANCHOLY  BA8Y/BASIN  ST   BLS                VI  25007  v/ 

316.  U  OPENED   MY  EYES/EVER YTHG 'S   BEEN  DONE   VI  25004NN 

317.  LITTLE   WHITE   GARDENIA/U  NIGHT    <    MUSIC  VI  24855  N 

318.  BLUE  MOON/lN  BLUE  4  PENSIVE  MOOD  VI  24849  N 

PER LEY  BREED'S  ORCHESTRA  ( RARE  BRAD  GOWANS 


319.  H0NEY    I'M   IN  LOVE  WITH   YOU  GE  3059  E- 

BROADWAY  BANDITS 

320.  YOU'RE   THE   TOP/ALL   THRU  THE  NIGHT  RE  1733  N 

8R0ADWAY  BROADCASTERS 

321.  P00R  pap  a/hot  henry  ga  939  E- 
322. IF   I   HAD   u/»AY   I'M  FEELING  TODAY  CA  9057  V- 

BROADWAY  SYNCOPATORS 

323.  AIN'T  NVR  HAD   NOBODY  CRAZY/2TI  ME  DAN  VO  1 4598  E 

CLEO  BROWN 

324.  BOOGIE  WOOG  IE/pEL  IC  AN   STOMP  DE  477  E 

BROWN'S  MUSICAL  BROWNIES 

325.  CAN'T   GIVE  U  ANYTHING   BUT   LV/ROSEROOM  DE  5443  Z/ 

MERRI  TT  BRUNIES(extremely  rare-min.bid  $15.00 

326.  WANT  A  LITTLE  LOVIn/sUGAR    FOOT  STOMP  OK  40526  v/ 

BUSSE'S  BUZZARDS 

327.  RE0  HOT    HENRY   BROWn/m ILENBERG   JOYS  VI  19782  E 

BUTTER  BEANS  4  SUSIE 

328.  GET    URSELF    MONKEY  MAN/WHEN  MYMAN  SHIMYOK  8|47  E 
329.IF  U  CAN'T  BRING    IT    SEND/pUT   U  UNDRJAILOK   8224  E- 
330. HYDRANT  LOVE/BROWN  SKIN   GAL  OK  8219  v/ 

BUTTERBEANS  4  SUSIE  (ACC.JOE  OLIVER) 

33 1  .CON  ST RUC  Tl  ON  G  ANG/A   TO   2  BLUES  OK  8162  V 

THE  CAPTIVATCRS 

332.1  *M  MARCHING    HOME    TO   u/uSED  LOVE  HER  BR  4308  E 

333.  BUILIND   A  NEST  FOR   MA  RY/PAGAN  LV   SONG  BR  4321  V 

334.  GET   HAPPY/SOMEBODY  TO  LV  ME  BR  4591  E- 

FRANKIE  CARLE 

335.1  'M  FEEL  IN  LIKE  A  Ml  LLI  On/mEDLEY  DE  I  456  N- 

336.  MOON  GOT   IN  MY  EYES/MEDLEY  DE  11457  E- 

337.  HAVE  U   GOT  ANY  CASTLES   BABy/mEDLEY  DE  1468  v/ 

338.  WE0DING    OF   PAINTED  DOLl/dBLL  DANCE  DE  1623  z/ 

339.  WEDD I NG   OF  PAINTED  DOLL/DOLL   DANCE  DE  1623  v/ 

340.  DANCING   TAMBOURINe/fLAPPERETTE  DE  1 64l  V 

(CONT  'D  ) 


FRANK  IE  CARLE 

34l .A  LOVER'S  LULLABY/SUNRISE  SERANADE  CO  35570  v/ 
342.STUMBLING/ESTELLE  CO  35571  c/ 

343. SWEET  L0RRAINE/L2TH  ST.   RAG  CO   35572  E/ 

344.1  know  u  know /somebody  lvs  me(2"ck)co  3633]  E 

345.SWINGIN   DOWN  LANE/LOVE  NEST  CO  36332  E- 

346.AFTER  U 'VE    GONE/CAN 'T  BELIEVE  URE  CO  36333  E— 

347. SWEET  4  LOVELY/ONE  LV  BELONGS  SMBY  CO  36334  E 

348.L0UISE/J0SEPHINE  CO  36692  v/ 

349.1  'LL  GET  BY/DEEP  PURPLE  CO  373|6  z/ 

350. IF  U  WERE    ONLY  GIRL/CHOPIN 'S   POLNZ  CO  373|8  E 

351.  rose  room/honeysuckle  ROSE  CO  38332  e/ 

HOAGY  CARM  ICHAEL 

352.  barnacle  bill/bessie  couldn't  help  vi  25371  E 
353. lazy  BOrE s/snowball  VI  24402  E 

CAROLINERSTV'WAY  BROADCASTERS 

354.  UR  DISPOSITION    IS   MINE/BO  SOMETHINGCA     9|58  E- 

EDDIE  CARROLL 

355.  HARLEm/r0SE  ROOM  PA     23|4  E 
356. IT'S  THE  GIRL/l   CAN'T  WRITE  WORDS     VE     2421V  G 

357.  LET'S  GET  FRIENDLY/oNE  MORE  TIME      VE     2402  E/ 

358.  M00NLI GUT  SAVING   TIME/ROLL  ON.MISSPVE     2387V  G 

BENNY  CARTER 

359.  R0SE  room/diga,diga,  TO  DELXI028  E 

FRAf'CIS  J.  CARTER 

360.  W0NDER  WHAT'S   BCOM  JOE/BI  RTH   BLS  ( CR))K  40693  V-S 

JUAN  ITA  S.  CHAPPELLE  (RARE  WALIER,MIN  JtO.OO) 
36|.FL0RENCe/bYE  BYE  FLORENCE  VI   21062  E 

CHARLESTON  CHASERS 

362.  M0ANIN  LOW/AIN'T  MISBEHAVIN  CO  1 891  V 

363.  WHAT  WOULDN'T   I    DO  FOR  MAN/TURN  HEATD1C  1989  E 

364.  HERE  COMES  EMILY  BROWn/wASN 'T   IT  NICO  22|9  E— 

365.  EASIN  ST  BLS/BEALE   ST  BLS.  CO  24l 5  G- 

366.  L0UD  SPEAKIN  PAPa/rED  HOT  HHNRY  8RNC0       446  E 

367.  FIVE  pennies/feelin  NO  PAIN  CO  |229  v/ 
368. SUGAR  FOOT  STRUT/l  MAGI  NATI  ON               CO  I  260  V 

369.  MISSISSIPPI   MUD/MELANCHOLY  BABY         CO  1 335  v/ 

3 70.  FAREWELL  BC^/mY  GAL  SAL  CO  1 539  E- 

371.  MCANIN  LOW/AIN'T  MISBEHAVIN  CO  1 891  E 

372.  RED  HAIR  4  FRECKLES/LOVABLE  4  SWEETCO  1925  E— 

CHfCAGO  FQOTWARMER  S 

373.  GET  EM  AGAIN  BLS/bRUSN  STOMP  OK  8599  V— 
374.0RIENTAL  MAN/MY  BABY                                 OK     8548  V— 

HERMAN  CHIT  I  SON 
375.  BUGLE    CALL  RAg/hONEYSUCKL  E  ROSE  FR.TST500.438E 
376.ST.  LOUIS  BLUES/RED  JILL  RAG         FR .TST500.45 IE 

377.  FLAMINQ0/THE  MAN   I  LOVE  RE  MR36I0N 

378.  TRISTE/WHERE  OR  WHEN  MU  N 

LILLIE  BELK  CHRISTIAN(rare  ARMSTRONG  min  t»5) 

379.1  CAN'T  GV  U  ANYTHG  BUT/SWTHRTS  PAROK     8650  N 

SAVANNAH  CHURCH  ILL 
380.FAT   MEAT     IS   GOOD  MEAt/tELL  ME   UR  8L6EL  2003  N 

CLUB  WIGWAM  ORCHESTRA  (RARE  ARMSTRONG  w/ 
HENDERSON  MIN.  BID  (#U5) 
38 1  .ALA  BA MY  BOUND  DO     3458  E 

BILLY  CLYDE 

382.R0SE  room/oh  baby  ch  40102  v/ 

JUNIE  COBB   (REV.ELL INQTON ,M IN  BID  JlO) 
383.0NCE  OR   TW I CE/OKLA HOMA   STOMP ( 6JESTR>V0    I  449  N 

BILL  COLEMAN 

384. ROSE  ROOM/MERRYGORND   BROKE  DOWN          SW   9(FR)  N 

OY  COLEMAN 

383.1    GET  KICK  OUT  OF  u/ESTOY  ERADA  TEST  N— 

386.  BODY  AND   SOUL/SCHEREREZADE  TEST  e/ 

EDDY  CONDON 

387.  ROSE  ROOM/NOBODY  KNOWS  U  WHN  DOWN  CO       603  E 

388.  GEORGIA  GRIND/DANCING  FOOL  CMS     356  e/ 

389.  PRETTY  DOLL/OH  SISTER  AIN'T  THATHOTCMS     538  e/ 

ZEZ  CONFREY 

390.  KITTEN   ON   KE\S /MY  PET  BR     2082  N- 

391.  KITTEN  ON   KEYS/POOR  BUTTERMILK  RE     9| 54  z/ 

392.  KITTEN   ON   KEYS/PICK  ME  UP  4  LAY  DN  VI    18900  e/ 

CONNIE'S    INN  ORCHESTRA 

393.  U2TH   ST   RAG/MI  LLENBERG  JOYS    (l"Ck)  CR     3212  V— 

394.  YOU  RASCAL   YOU/BLUE   RHYTHM  CR     3 1  80  z/ 

LOU  CONNOR 

395.  FOUR  OR  FIVE  TIMES/TIGHT  LIKE  THAT  OR     1483  v/ 

THE  C  OTTON  PICKERS 

396.  PRINCE  OF  WAILS/jIMTOWN   BLUES  BR     2766  V/ 
397.ST0MP   OFF-LET'I  GO.CaROLINA   6T0MP     BR     298l  N 
398. SWEET   IDA   JOY/SUGAR    IS  BACK    IN   T0WN8R     4404  E 

399.  N0  PACKIN0/ST  LOUIS   GAL  BR     4440  E 

400.  THE  MOAN  IN  LOw/aFTER  THINKING  OVR     BR     4446  E 

401.  HE'S  GOOD   MAN   HAVE  RND/sHOOSHOO  BQYBR     4447  \// 

(CONT 'D) 


MINIMUM  BID 


JIM  NEWLANDS 
BOX  77,  C/0  RECORD  CHANGER 
171  SULLIVAN  ST. 
NEW  YORK  L2,  N.Y. 


THE  COTTON  PICKERS  (CONT'D) 
402. DEIE  'S   JAZZ    IN  DEM  HORNS/WOE   IS  ME         VO     3263  E- 
403.SOME  OF  THESE  DAYS/HOT  HEELS     (CKD)       CA     3903  E 

404.  DE*  DEW  DEWEY  DAy/hARD  BOILED  MAMA        MAD  1626  E 

NOEL  COWARD 

405.  L0VER   OF  MY  DIB<s/20TH  CENT.BLS  (BAYFA I  RHMVB400I  E 

BIND  CROSBY 

406.  BLACK  MOONLIGHT/SWEET  GEORGIA    BRQAN       TEST  v// 
4C7.CAN'T  WE  BE  FRIENDs/oAY  LOVE  COE  2035  N 

408.  GIVE  ME  HRT  TO  SING    To/l 'M  HUMMIN  BR     6953  v/ 

409.  L0VE    IN  BLOOM/STRAIGHT   FROM  SHOULDER     BR     6936  v/ 
410. ONCE    IN  BLUE  MOON/GOODNIGHT  LOVLY  OALYBR     6854  v/ 
41  I  .GOODNIGHT  LOVELY  LADY/ONCE  BLUE  MOON     BR     6854  V 
41 2. MAY  l?/SHE  REMINDS  HE    OF  U  BR     6853  V- 
4|3.R|D|N  AROUND    IN   RAI  N/LOVE   THY  NEI GHBR  BR     6852  V- 
4|4. SHADOWS   OF  LOVE/LITTLE  DUTCH  MILL  BR     6794  v/ 
4I5.DID    U  EVR  SEE  DRM  WALK/LET'S  SPEND  EVEBR     6724  v/ 
4L6.DID  U  EVR  SEE  DRM  WALK/LET 'S  SEEND  EVEBR     6724  &// 
4I7.0UR  BIG  LOVE  SCENE/COUPLE  SOLDIERS         BR     6696  E- 
4|8.WE'LL  N AKE  HAY  WHILE  SUN   SH INS/TEMPTANBR     6695  N 
4|9. AFTER  8UND0WN/BEAUTI  FUL  GIRL/eR  BR     6694  V 
420.LjST  round—up/home  ON  THE  RANGE             BR    6663  V 
421.1    GUESS    IT   HAD  BE   THAT  WAY/DAY  U  CAME  BR     6644  v/ 
422.SMCK  MOONLIGHT /THANKS  BR     6643  E 
423. MY  LOVE/I    WOULD    IF   I    COULD    BUT  CAN'T     BR.      6623  G— 
424.1 'VE  GOT   »  SS  UR  HOUSE/CABIN    IN   PINES   BR     6610  E 

425.  DOWN  OLD   OX  ROAD/BLUE  PRELUDE  BR    6601  V— 

426.  DOWN  OLD    OX  ROAD/BLUE  PRELUDE  BR     6601  V 
427.SHAD0W  WALTz/l  'VE  GOT  SING  JORCH  SONG   BR     6599  V 
4?t).LEARN   TO   CROON/MOONSTRUCK  BR     6594  E- 
429. STAY  ON   RIGHT   SIDE  ROAD/STOLE    GAB'SHORBR     6533  V^ 

430.  UY  HONEY'S  LOVIN  ARMS/SMOKE   RINGS  BR     6525  V— 

431.  L1NGER   LTL  LONGER   IN    TWILT/wORLD   ON   STBR     649l  E/ 

432.  D I NAH/SHI NE  BR     6485  V- 

433.  D|NAH/SHINE    (WITH  MILLS  BROS.)  BR     6485  v/ 

434.  TRY  LITTLE  TENDERNESS/PLAY  I  N  WITH  Fl  REBR     6480  E 

435.  I  'M  PLAYING   WITH  Fl  Re/u 'RE  BEAUTIFUL     BR     6477  E 

436.  YOUNG    &  HEALTHY/u'RE  GETTIN   B  HABIT       BR     6472  N— 
437. STREET  OF  DREAMS/lT'S  WITHIN  UR   POWER  BR     6464  V 
438. DON'T  STAND  GHOST   CHANCE/ECHO    IN   VALLYBR     6454  E- 
439. SOME  DAY  WE'LL  MEET  AGAIN/l  'LL  FOLLO  UBR     6427  E 

440.  BROTHER   CAN   U  SPARE  D  I  NE  /PUT  OUT   LIGHTBR     64|4  v/ 

441.  HOW  DEEP   IS  OCEAN/HERE  LIES  LOVE  BR     6406  v/ 

442.  PLEASE/WALTZING    IN  A   DREAM  BR     6494  v/ 

443.  L0V  E  ME  TONIGHt/sONE   OF  THESE  DAYS         BR     635l  E- 

444.  LET'S  TRY  AGAIN/SWEET  GEORGIA    BROWN       BR     6320  E- 

445.  HAPPY  GO  LUCKY  YOU/LAZY  DAYS  BR     6306  E/ 

446.  PARADISE/YOU 'RE  STILL  IN  MY  HEART  BR  6285  N- 
447. SHADOWS  ON  THE  WINDOW /SHINE  BR  6276  v/ 
448. LOVE,  U  FUNNY  THING  /MY  WOMAN  BR  6268  E— 
449.STARLI  GHT/hOW  LONG  WILL  IT  LAST?  BR  6259  E- 
450.1  FOUND  YOU/SNUGGLED  ON  UR  SHOULDER  BR  6248  v/ 
45| .DINAH/CAN 'T  WE  TALK  IT  OVER  BR  6240  V- 
452.1  'M  SORRY  DEAR/WHERE  BLUE  OF   NIGHT          BR     6226  V 

453.  TOO  LA<TE/g00D  NIGHT  SWEETHEART  BR     6203  E 

454.  A  FADED  SUMMER    LOVE/NOW   THAT   UR   GONE      BR     6200  V 
456.1   APOLOGIZE/SWEET  AND  LOVELY  BR     6|  79  E- 
456.1  APOLOGI  ZE/  SWEET  AND  LOVELY  BR     61  79  v/ 
457.STAR  DUST/DANCING    IN  THE   DARK  BR     6|69  V- 

458.  MANY  HAPPY  RETURNS    OF  DAY/AT  UR   COMMNDBR     6 145  E 

459.  J   FOUND    MILLION  DOLR   BABY/THRU  WITH  LVBR     6|40  v/ 

460. WERE  U  SINCERE/jUST  ONE  MORE  CHANCE  BR  6|20  V 
461  .OUT  OF  N0WHEH:/|F  U  SHOULD  EVR  NEED  ME  BR  6090  N 
462. OUT  OF   NOWHERE/IF  U  SHD  EVER  NEED  ME     BR     6090  G 

463.  KISS  IN  UR  eyes/friendly  MOUNTAINS        DE  24204  N 

464.  R0SALIE/I   NEVER  REALIZED  DE  24202  N 

465.  EASY  TO  LOVE/l  'VE  GOT  U  UNDER  SKIN  DE  24201  N 
466.1  KISS  UR  HAND,  MADAME, EMP ER OR  'S  WALTZDE  24170  N 
467.0  FIR   TREE  DARK/CHRISTMAS  SONG  DE  24 1 44  N 

468.  BLUE/AFTER   YOU'VE  GONE  DE  24II4N 

469.  YOU  DO/HOW   SOON  DE  24101  N 

470.  K0KOM0,IND|ANA/l  STILL  SUITS  ME  DE  24100  N 
471  .STAR   SPANGLED  BANNEr/fREEDOM  TRAIN          DE  23999  N 

472.  KENTUCKY  BaBE/wHI FFENPOOF  SONG  DE  23990  N 

473.  KENTUCKY  BAB E/WH I FFENPOOF  SONG  DE  23990  N 
874. FEUD  IN  AND  F  I  GHT I  N/GOOD BYE  MY  LOVER  DE  23975  N 
475.8WEET  LORRAINE/THINGS  WE  DID  LST  SUMR  DE  23655  N 
476. GOTTA  GET  ME  SOMBDY  TO  LOVe/pRETNDNG  DE  23661  N 
477.IT  COULD  HAPPEN  TO  u/u  MAKE  LV  TO  ME  DE  23686  N 
478.0H,  BUT  I  DO/A  GAL  IN  CALICO  DE  2  3  739  N 
479.00ES  UR  HEART  BEAT  FOR  Me/aM0N0  SOUVNRDE  23745  N 
480. SEPTEMBER  SONG  /TEMPTA  T  I  ON  .  DE  23754  t) 
481.80  WOULD  l/MY  HEART  GOES  CRAZY  DE  23784  N 
482.8AUE   OLD    SHILLELAQH/OVRHALS  MRS.MURPHYDE  23786  N 

(CONT  '0) 


BIMB  CROSBY  (C0NX1D) 

483.  MINE /CONNECT  I  CUTw/j .  GARLDND  DE  23804  N 

484.  THATSS  HOW  MUCH    |   LV  u/R06E  SANTA   ROSADE  23840  N 

485.  pi^top  bogie/sunny  side  st(w/l.hamptn)je  23843  N 

486.  TELLAHASSE/G0  WEST  YOUNG  MAN  DE  23885  N 

485,  THE    OLD  CHAPERONE/l    DO  DO  LIKE   U  DE  23954  N 

488.  JUST  WEARYIN  FOR  u/l   LOVE  U  TRULY  DE  23971  N 

489.  THAT  LITTLE   DREAM  GOT   NOWHr/bABY  COME  DE  23636  N 

490.  GET  KICKS  ROUTE  66/so.AMERI CA  TAKEAWAYDE  23569  N 

491 .  si boney/h4sta  MANANA  DE  23537  N 
492.1  'VE  FOUND   NEW  BABY/WHO'S  SORRY  NOW       DE  23530  v/ 
493.1  'LL  BE  YOURS/WE'LL  GATHER  LILACS  DE  235l  0  N 

494.  U  SANG.  MY  LVSONG   TO  SMBDY/S IOUXC I TY  SUDE  23508  N 

495.  GIVE  ME  SIMPLE  LIFE/TALK  OF   TOWN  DE  23469  N 

486.  BEGIN  BEQUINE/SEPTEMBER  SONG  DE  I  8898  N 
497.DAY  AND  NIGHT/JUST  ONE  THOSE  THINGS       DE   18887  N 
498,81 RL  OF  MY  DREAMS /REMEMBER  ME?  DE   18866  N 
499,JUST  MY  LUCK/U  MAY  NOT  LOVE  ME  DE   I  8860  N 
500. SAY    IT'S  WONDERFUL/l    LOVE  U  DE   18846  N 
50» .SAY   IT'S  WONDERFUL/THOSE  FOOLISH   THNGSDE   18829  N 
502  .PER  SONALI  TY /WOULD  U  DE  18790  N 
508,1  'M  THINKING    TONIGHT   BLU  EYES/WANT  DUDDE    18769  E- 
50I4.IT  MAKES  NO  DIFFERENCE  NOw/nEW  SANANTONDEI  8766  E 
505, JUST  PLAIN  LONESOME/GOT   MOON    IN  POCKT     DE  18354  N 
50B. ANYTHING   U  CAN   Do/nO   BUSINESS  LIKE   SHOWDE  40039  N 
507. ALEXANDER  'S  RAGTIM  BND/SPANIARD  BLITD     DE  40038  N 
508. STAR  SPANGLED   BANNER  /OLD    IRONSIDES         DE  40035  N 

509.  LULLABY/WHERE  CARAVAN  RESTED ( HE  I FETZ )  DE  400|2  N 

510.  PUT    IT   THERE   PAL/ROAD   TO  MOROCCO  DE  40000  N 
5|  |. WHERE   BLU  OF  N I TE  MEETS/HOME   ON  RANGE  DE  SPECIALN 
5I2.SWINGIN  ON   STAR/GOING  MY  WAY  DEF  3534  F 
5I3.0N  ATFHESON,TOPEKA/l  'D  RATHE  R  BE  ME  DEF  3650  N 

514.  C0NCHITA,   MARQUITA/SINGIN  SANDS   ALAMO  DEF  3390  N 

515.  HAPPY  GO  LUCKY  u/CABIN    IN  COTTON  BRE  H326  V— 

516.  LAZY   BONES/ROCKIN  CHAIR  DUB  E 

517.  L00K  OUT  JIMY  VALENTINE/WRAP  TROUBLES  DUB  V 

518.  MISS  YOU/ANGELS  OF  MERCY  DEY  577l  N 

519.  D0N'T  BREAK  SPELL/nELL  AND  I  DEY  5835  N 
520. OL'  MAN  Rl  VER/LONDONDERRY  AIR  DEY  5839  N 
52|.P0INCIANA/0NE   SWEET  LETTER  FROM  U  DEY  5889  N 

522.  BEAUT  I FUL  LOVE/SYMPHONY  DE  18735  E 

523.  BELLS   OF    ST.  MARY'S/TAKE   HOME   KATHLEN  DE  I  872 1  E/ 

524.  AVE  MAR  I  A/HOME  SWEET  HOME  DE  18705  E 
525. IF  I  LOVED  u/CLOSE  AS  PAGES  IN  BOOK  DE  18686  E 
526. JUNE  COME  ROUND  /OUT  THIS  WORLD  DE  L8675  E 
527.1  LOVE  u/l'LL  BE  SEEING  YOU  DE  18595  N 
528.S0NG  OF  FREED0m/| 'VE   GOT   PLENTY  THANK  DE  18426  V- 

529.  EASTER   PARADE/ABRAHAM  DE  18425  E 

530.  MAKE  MINE  COUNTRY  STYLE/HRT   IS  A   HOBO  PM  N- 

531.  LONQ  AS    |  'M  DRMN I NG /SM I LE    BACK  AT  SUN  PM  N- 

532.  WELC0«:    TO  MY  DREAMS/WOULD   YOU  (PM  3|33  N 

(iPM     3L3a  N 

533.  put  it  ticre  pal/personali  ty(b.hope)  (PM  A3|30 

(      A3I32  e/ 

534.  BUT  NOT  FOR  ME/HELLO  MOM  C0E30I  75  V- 

535.  MEAN  TO  ME/MY  KINDA  LOVE  PAR     37»  N 

536.  LINQER  LONQR  IN  TWILITE/lOVE  SCENE  COE  2(142  N 
537.STARLITE/I    GUESS    IT  HAD   B  THAT  WAY         COE  2|37  N 

538.  TILL  WE  MEET/l  KISS  UR  HAND  MADAME         COE  2036  N 

539.  ALL  HAIL  THE  POWEr/rOCK  OF  AGES  DE  1 451 7  N 

540.  W0THER  DEAR, PRAY  FOR   ME/l    NOT  WORTHY     DE    1 4501  N 

541.  HE  LEADETH  ME/WHAT  FRI  EM)    IN  JESUS         DE  14500  e/ 

542.  WHEN  WORLD  WAS  YOUNG  /DOM  INE  DE  27830  E- 

543.  MIST0  CRISTOFO  COLUMBO/COOL  OF  EVEN INGDE  27678  E- 

544.  HELL0  YOUNG    LOVER S/SOMETH I  NG  WONDERFULDE  27588  e/ 

545.  M00NLI  GNT  SAY.  WHEN   YOUNG  MA GGI  E( w/GARYT)E  27577  E 

546.  BEST  THING   FOR   u/MARRYING   FOR  LOVE         DE  27250  N 

547.  CR0SBY  CHRISTMAS(W!  TH  SONS  )  DE  27249  E 

548.  AND    YOU'LL  BE  HOME/ACC IDENTS  HAPPEN       DE  27241  v/ 

549.  HARB0R   LIGHTS/BEYOND    THE  REEF  DE  27219  N 

550.  FRIENDLY  ISLANDS/ALL  MY  LOVE  DE  271  I  7  N 

551.  FLAY  SIMPLE   MELDOY/SAM 'S  SONG(w/GARY)  DE  271  |2  N 

552.  YOU 'RE  WONDERFUL/SORRY  DE  24826  N 
553.STAY  WELL/LITTLE  GRAY  HOUSE  DE  24824  N 
554, IOWA    INDIAN  SONG /WAY  BACK  HOME  DE  24800  N 
555. HEAR  HEARTS   GENTLE  PEOPL e/mULE  TRAIN     DE  24798 
566. MEADOWS  OF   HEAVEN/SEE  U   IN  DREAMS  DE  2472|  N 

557.  DONOVANS /OH,   TIS  SWEET  TO  THINK  DE  247l 0  N 

558.  YOU 'RE  IN  LOVE  WITH  SOMEONE  /TOP  OF  MORDE  24709  N 
559. 1  CHABOd/|  T 'S  MORE   FUN  THAN  PICNIC  DE  24703  N 

560.  hEADLESS  HORSEMAn/kAT  Rl  NA  DE  24702  N 

561.  WEDDIN  DAY /BE   BOP  SPOKEN (ANDREWS  SISTRDE  24635  N 

562.  RIDERS    IN  SKY/LULLABY  LAND  DE  24618  N 

563.  MEMO R I ES/CARELE6S  HANDS  DE  2461 6  N 

(CONT  'D) 


564, 
565. 
566. 
567, 
568. 
569, 
570. 
571. 
572, 
573, 
574, 
575. 
576, 
577, 
578, 
579, 
580. 
581, 
582, 
583, 
584, 
585, 
586, 
587, 
588, 
589, 
590, 
591  , 
592, 
593, 
594, 
595, 
596, 
597, 
598, 
599, 
600, 
601, 
602, 
603, 
604, 
605, 
606, 
607 
608, 
609, 
610, 
61  I. 
612, 

6E3 
6L4 
6|4 

615, 
6|6 
617, 
61  8, 
619, 
620, 
621 
622, 
623 
624 
625 
626 
627, 
628, 
629, 
630, 
631, 
632, 

633: 
634, 
635 
635, 
636, 

637, 
638, 
639, 
640 
641 


BING  CROSBY  (CONT'D) 
HOW    IT  LIES/lVERYWHERE  U   GO  DE  24 

BALI    HA'|/S0ME   ENCHANTED  EVENING       DE  zM 
ONE  SWEET  LETTER  FROM  u/SAVE  SORROWDE  24!  ■  N, 
SO   IN  LOVE/WHY  CAN'T  U  BEHAVE  DE  24'.:  | 

SUMMER  TIME/LOVE  WALKED  IN  DE  24! 

THEY  CAN'T  TAKE  THAT/EMBRACEABL E  U  BE  24>  [ 
FAR  WAY  PLACES/TARRA  TALARA  DE  24!:! 

SWINGING   DOWN  LANE/PRETTY  BABY  DE  24!v 

LILI   MARLENE/BLUEBI  ID  SINGING  DE  24'."!  „ 

LOVE  LIVE   IN  LOVELAND/LOVE  NEIGHBR  DE  24^ 
I  'LL  REMEMBER  APRIL/sO  MUCH   IN  LOVEDE  24V  N 
LAROO,L I  LLI    SOLERO/STORY  SORENTO       DE  24ll( 
KY  GIRL    IRISH  GIHl/gALWAY  BAY  DE  24; 

experience/but  BEAUTIFUL  DE  24; 

THE  ONE  I  LOVE/BUT  BEAUT  I  FUL  ( ANDRWSDE  241 
DON'T  KNOW  LANGUAGE/APALACHICOLA/  DE  24; 
SILVER  THREADS  MNG  GOLD/NOW  IS  HR.  DE  ZAi 
BALLERINA /GOLDEN  EARRINGS  DE  24, 

ANNIVERSARY  SONg/aULD   LANG  SYNE         DE  24; 

fass  that  peace  pipe/suspense  de  24; 
love  thy  neighbor/she  reminds  me     pe  1 3( 

LIGHT  SILVERY  MOOn/cONCH  I  TA,MARQU  I  DE  30l: 
BUT  NOT  FOR  ME/HELLO  MOM  C0E30I 
I    CROSS  MY  FINGERS/LA  VIE  EN  ROSE     DE  27lSn| 
,WHEN  SUN   GOES  DOWn/hOME   COOKIN  DE  27C  M 

SO  TALL  A    TREE/l   DIDN'T  SLIP  DE  27C';M 

.DIXIELAND    BAND/jAMBOICE  JONES  DE  27djl|! 

•  TOO  MWRVELOUS  FOR  W03DS/WRAP  TROUBLDE  25li,N 
DRIFTING  AND  DREAMIn/bEEN  LONG  TIMEDE  25l  !N 
,LOCK  STOCK  S  BARREL/ASK  NO  QUESTN  DE  24^  N 
.SOMEPLACE  ON  ANYWHERE  RD/gOT  SURE  DE  246  » 
■  SUNSHINE  CAKE/HORSE  TOLD  ME  DE  24£:'n 

.bibbidi  boo/chattannoqi E  SHOE  SHINEDE  24£  N 

, YODEL  BLUES/BIG  MOVIE  SHOW  IN  SKY  DE  246  II 
,HOW    CAN    U   BUY  K1LLARNE y/e I LEEN  OE  24E~N 

, quicksilver/have  I  TOLD  M  LaTELY(AN>)E  246';n' 

, SWEET  GEORGIA  BROWN/SHADOW  WALTZ  COJ  2  ;H 
.SOMEONE  STOLE  GAB'S  HORN/ST^Y  ON  RTVO.  45  Xjl 
,GIVE  ME  HRT  TO  SING  TO/l  'M  HUMMIN  PE  I  3C '  V" 
, THANKS/HOME   ON  RANGE  OK     26  N 

.LET'S  SPEND  EVENING/SOME  THESE  DAYSOK  2P:|h 
iDAY  U  CAME  ALONG/BEAUTIFUL  GIRL  OK  28  N 
, TEMPTATION/SHADOW   WALTZ  BA  33l 

,THA NKS/klOME  ON  RANGE  MEMl3lil»- 
, LOVE, FUNNY  TH  I  NG/SHADO  WS  ON  WINDOW  BR  |3!W|I 
.THANKS    3RAZIE/d|NAH(MILLS   BROS )  CO  I   3"  N 

, WRAP  TROUBLE  IN  DRMs/liTL  THINGS  BB  7|  Vj* 
,JUST  GIGOLO/WRAP  TROUBLE  IN  DRMS  VI  227  N- 
,WHERE  BLUE   NIGHT/HOME   ON  RANGE  (DE  205 

(  I77W 

,*HERE   BLUE  OF   NIGHT/HOME   ON   RANGE   (DE  205 
.STRAIGHT   FROM   SHOULDER/LOVE  BLOOM    (        177 1 
.STRAIGHT   FROM  SHOULDER  .LOVE  BLOOM     BR  693j'!- 
,KISS   UR  HAND   MD./bABY  WHERE  U  BE 
.THE  LION/lT'S  RHYTHM  WE  WANT 
.ROUNDUP  LULLABY/EMPTY  SADDLES 
.LAST  ROUNDUP/HOME  ON  RANGE 

.STAY  ON  RT.SIDE  RD/wALTZING  IN  DRM  HA  |0V V 
.SHE  REMINDS  ME  OF  u/PARADISE  (TORME)(A  1 0*  I 
.PROVE  IT  BY  THINGS  U  DO/DAY  BY  DAY/DE  1 87'  I 
.MIGHTY  LAK  ROSE/SWEETEST  STORY   TOLDDE  234t'l 

,go  west/tallahassee(andrews  SISTERS^E  23BI  I 

.ACCEN— TEHU— ATE  POS I  T  I  Ve/fELL A(  AND.  )DE  35  I 
.ROSE  OF  SANTA  ROSa/THAT'S  HOW  MUCH  DEF600"  I 
.MY  HEART  TAKING  LESSONS/SENT  I  MENTL  SEP  26-  I 
.WHOSE  DREAM  ARE  u/lT  'S  BEEN  LONG  TMDEE  36 1  ■ 
DAY  AFTER  F0REVER/|T  COULD  HAPPN  U  DEE  351  I 
N I  GHT  I  NGALE  SANG  IN  BERKLY  Sq/»  41  0DA264'  I 
WHITE  XMA S/CONCHI  TA,   MARQUI  TA  0DA286I  V 

DEEP   PURPLE/STAR  DUST  0DA284!  E 

OUT   NOWHERE/IF    U  SHOULD  NEED   ME         BR  800'  T 

DEEP  RIVER  ORCHESTRA 


CO  lEtaj 
DE  I74.V 
DE  BIN 
LU  6001  'i 


PE  I46S 
P*T3664 


RHBVS9DY  lNEBLOI<*r  fl  4  fZ 
RHAPSODY    IN   BLUE  fl     4  fZ 

DIXIE  DAISIES 

CRAZY  RHYTHm/|  'M  HAPPY   IN  MAMA 'SARMSCA 
SAM  JONES'   BLS/ST. LOUIS   GAL  CA  40 

DIXIE  JAZZ  BAND 


82S 


MEAN  TO  ME/PA 'S  OLD  HAT  OR 
ST.  LOUIS  blues/piccolo  PETE(T  WHITEOR  |6S 
IT'S  SO  GOOD  /LOVABLE  4  SWEET(UNIV)  OR  1 66 
.SOME   OF   THESE  DAYS/OUTSIDE  OR     1 48 

CRAZY  WORBS/COFFEE  POT  BLUES  OR 


39 


AUCTION 


MINIMUM  BID 

75* 


JIM  NEWLANDS 
BOX  77,  c/o  RECORD  CHANGER 
■71  SULLIVAN  3T. 
NEW  YORK  12,  N.Y. 


THE  DIXIE  STOMfERS 

■^.ACE  IN  THE  HOLE/DYNAMITE 
),GOOSE  PIMPLEs/cORNFED 
LbALTIMORE/bLACK'  MARIA 

6.ST.  louis  blues/variety  stomp 
L.ST,  louis  blues/variety  stomp 

K.VANG   BANG  BLUES /w ABASH  BLIES 

■  #SNfl g  it/ain't  she  sweet? 
i.brotherly  love/off  to  buffalo 
.alabama  stomp /all  alone  monday 

•OYNAMITe/aCE  IN  THE  HOLE 

.static  strut/hard  to  get  gertie 
•jackass  bcues/tampeekoe 
.jackass  blues/tampeekoe 


,1  FOUND   A  NEW  BABY 
.PANAI/A /CHINESE  BLUES 

•  FLORIDA  STOMP/GET    CT  FIXED 
'.SPANISH  SHAWi  /CLAP  HANDS  CHARLEY 
.I'M  FEELIN  DEVLISH/JAZZ  ME  BLUES 

•ST.  LOUI  a,  shuffle/have  it  READY 
DIXIE  SYNCOPATORS 

.FAREWELL  BLUES/SOBBIN  BLUES 

BIXIE  WASHBOARD  BAND 

.CUSHION  FOOT  STOMP/ANYWHERE  SWEETY  GOSCO  14239  E 

•DARK  EYES/GIMME  BLUES  CO  |4|88  V— 

■  ZULU  BLUEs/kING   OF  THE  ZULUS  CO  14)71  E- 

DIXIBLAND  JUG  BLQtERS  (RARE  DDDDS) 

•  HEN  PARTY  BLUE s/sKI  P, SKAT ,DOODLEDO         VI   20649  V 

JOHNNY  POODS 

(.FLAT  FOOT^JAD  DOG  BILT     1083  N 

■  SLUE  PIANO  STOMP /BLUE  CLARINET  STOMP     VI  2 1 554  E- 
j.GRAWMA  'S  BALL/BALL1N  THE  JACK             BILT        1 080  N 
.RED  ONION  BLS/GRAVIER  STREET  BLUES         DE  18094  E 
.WILD  WIN  BLUES^9TH  AND   DEARBORN            DE     2 1  f  I  Ej* 

MELANCHOLY/STACK  O'LEE  BLUES  DE     1 676  E- 

TOO  NIGHT /GOOBER   DANCE  BB  10240  N- 

. WEARY  CITY  STOUP/bUCKTOWN  STOMP  VI  38004  E- 

pBLUE  FIDDLE  8Ls/bLUE  WASHBOARD  STOMP  VI  2|552  G 
AFTER  YOU'VE  GONe/cOME   ON  STOMP               BR     3568  v/ 


HA 

209 

G 

HA 

545 

v/ 

HA 

526 

E- 

HA 

451 

V 

HA 

451 

E- 

HA 

407 

*ij 

HA 

353 

& 

HA 

290 

V 

HA 

283 

E- 

HA 
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E 

HA 

197 

E- 

HA 

166 

V 

HA 

121 

V 

STMP  HA 

153 

V 

HA 

|2l 

Q 

HA 

92 

V 

HA 

88 

G 

HA 

70 

v/ 

HA 

974 

*/ 

VE 

1467 

E- 

PE 

15685 

E- 

MORTON  DOWNY  (w/jIMMY  LYTELL  ORCHESTRA) 


VAR 


177  N 


CO  36077  E- 
CO  36542  E 
CO  36744  E- 


DE 


1683  N 
2799  N 


OK  4001  8  N— 


DEE  2855  N- 


I 


I.MY  O'DaRLIn/bLUE  SKIES 

EDDIE  DUCHIN 
I.embraceable  you/love  walked  in 
.easy  to  love/l  *ve  got  u  under  skin 

.ALICE  BLUE   G0Wn/|F   I   COULD   B  Wl  TH  U 

AL  DUFFY  FOUR 
MARIE  AH  MARIE/CIRIRIBIN 
iLA  SPAGNOLa/fuNI  CULI  FUNICULA 

WILLIE  EXKSTEIN 
MAPLE  LEAF  RAg/n|  CKEL   IN  SLOT 

FRED  ELIZALDE 
iME  AND  BOY  FRIEND /JAPANESE  SANDMAN 

DUKE  ELLINGTON  4  JIMMY  BLANTON 

.SOPHISTICATED  LADY/PITTER  PANTHER  PATRVI  27221  N 
BaDY  1  SOUL/MR.   J.  BL  BLUES  VI   27406  N 

celirium(chas.chasers)/down  ALLEY  BLS  CO    1076  V 

I'VE  GOT  TO  BE  RUG  CUTTER /ST  .LOUI  S  TODLMASTlOl  E 
MOOD  INDIGO     SOLITUDE/SOPHISTICATED  LDYMaSTI  02  e/ 

it's  swell  of  u/there's  lull  in  my  lf  m»st  il7  z-f/ 
caravan/azure 

going  to  town.who  said  it's  tight 
it  don't  mean  thing/rose  room 

PROLOGUE  TO  BLACK  &  TAn/fORGI  VE  ME 

SLI   BLIP/ROCKS    IN   MY  BED 

PORTRAIT    BERT  W  I  LL I  AMS/BO JANGLES 
j-JACK  THE  BE«r/mORNING  GLORY 
laAL  FROM  JOE'S/SONG  GO  OUT  HEART 
(ECHOES  OF  HARLEM/CLARINET  LAMENT 
•  ISN'T  LOVE  STRANGEST  THING/NO  GREAT  LVBR      7625  N 
IJAZZ  CONVULSI  ONS/JOLLY  WOQ  BR     68|0  V/ 

||N  SHADE  OLD  APPLE  TREe/hARLEM  SPEAKS   BR     6646  V 
jSTORMY  WEATHER/SOPHISTICATED  LADY 
i  YELLOW  DOG  BLS/TISHOMINGO  BLS  ■ 
UlOOD  INDIGO/TIC  MOOCHE 
(MEMORIES  OF  u/YOU'RE  LUCKY  TO  K 

LI  MEHOUSE  BLS/ECHOES  OF  JUNGIE 

TO  WHOM   IT  MAY  CONCERn/bLUE  AGAIN 

WHAT  GOOD  AM  I   WITHOUT  u/NINE  MILES  TEWI   22586  E 
THREE  LITTLE  WORDs/r|NG  DEM  BELLS  VI   22529  E^ 

DOUBLE  CHECK  STOMP/jAZZ  LIPS  VI    38|29  g/ 

(CONT'D  ) 


mast  i3i  B- 

HJCA     83  N- 
BR    6265  N- 
BR    8256  N 
HMVE  9362  E 
VI  26644  n 
VI  26536  V- 
BR    8|08  E- 
bruns  7650  E 


BR    6600  V 
VI     3987  N 
VI  24486  N- 
VI  2301  7  v/ 
VI  22732  E- 
VI  22603  v/ 


Vl  38092  N 

VI  38079  v/ 

VI  38058  E- 

VI  38045  N 

VI  38036  V- 

VI  38035  V- 


8662  o/ 
8623  V 
4l0l3  V 
8602  E- 
1086  V 


DUKE  ELLINGTON  (CONT'D) 

71 2 .HAUNTED  NIGHTS/DUKE  STEPS  OUT 
7|3. COTTON  CLUB  STOMP/ARABIAN  LOVER 

714.  MISTY  MORNIn/SaRATOGA  SWING 

715.  harlemania/japanese  dream 

716.  high  life/saturday  night  function 

7|  7.FLA Ml  NG  Y0UTh/D0IN  Tit  VOOM  VOOM 

7|8. CAN'T  GIVE  U  ANYTHING  BUT/folGA  DIGA  DOVI   38008  e/ 

719.  GOT  EVERYTHING   BUT  YOu/mOOCHE  HMVF  43504  N- 

720.  BLACK  BEAUTY/RIVER  AND  ME  ELEG  6|66  N- 
72£.BB»CK  beauty/jubilee  STOMP  VI  21580  V 

722.  CRE0LE  LOVE  CALL/BLACK  4  TAN  FANTASY     VI   2||37  E- 

723.  MISTY  MORNIn/bLUES  WITH  A  FEELIN  OK 

724.  M00CHE/H0T  AND  BOTHERED  OK 

725.  TAKE  it  easy/jubilee  stomp  ok 

726.  D0IN  THE  LOW  DOW/DIGA,  DIGA  DOO  OK 
727.S0NG  OF  COTTON   FIELD  /NEW  ORLEANS  LOOOWVO 

728.  EAST  ST.  LOUIS    TOODLE/b I RM I N GHAB   BREAKBR     3480  V 

729.  ANIMAL  CRACKERS/LI  'L  FARINA  GE     3342  V 

FRED  FEIBEL 

730.  R0SE  room/night  and  DAY  CO  36439  N" 

ELLA  FITZGERAL  4  LOUIS  ARMSTRONG 

731.  YCU  WON'T  be  satisfied/frim  fram  saucede  23496  e/ 

REGINALD  FORESYTHE 

732.  D0DGING   A  DIVORCEE/LULLABY  CO     201 3  E 

733 .  MELANCHOLY  CLOWN/GREENER  THE   GRASS         CO     3060  E 

GENE  FOSDICK'S  HOOSIERS 

734.  WAY  DOWN  YONDER  IN  NEW  ORLEANs/sEE  MA MHO  14496  N 

735.  WAY  DOWN  YONDR  IN  ORLEANs/gOT  SEE  MAMAVO  |4|96  N- 

736.  FAREWELL  BLS/aUNT  HAGER'S  BLUES               VO  14535  N- 

FOUR  OF  THE  BOB  CATS 

737.  HEAR  U  TALKING/CALL  ME  A  TAXI  DE     2207  v/ 

FRAY  AND  BRAGGIOTTI 

738.  MANHA TTAN   SERENADE/DARK  EYES  DE       336  N 

FRIARS  SOCIETY  ORCH  (MIN.BIB  $15.00) 

739.  NAGASAK|/,APLE  LEAF  RAG  OK  4|  574  N 

740.  UNO   DREAMS /REINCARNATI  On(mIN.EID  J|0)0K4|575N 


GE    4968  E 
GE    4967  E- 
GE    4966  v/ 

TR  1 1 359  V 

DE  27001  E/ 
HIT  30|2  N 

CO    1501  E 

SAV     57l  N 


741  .panama/tiger  rag 
742;discontented  bls/bugle  call  blues 
743.0RI  ental/farewell  blues 
FRISCO  syncopatore 

744.SI0UX  city  sue/papa  doesn't  2  TIME 
FRANK  IE  FROBA 

745.  whisperin/u're  in  love  with  evryone 

746.  sweet  lorraine/estelle 

GARDEN  DANCE  PALACE  ORCHESTRA 

747.  DEEP  HOLLOW/ROSE  ROOM 

ERROL  GARNER 

748.  LAURA/S0MEB0DY  LOVES  ME 

749.1  cover  waterfront/penthouse  SERANADE  SAV    688  N 

750.  TH1S  CAN'T  BE  L0Ve/|  WANT  LITTLE  GIRL  AC0RN305  e/ 

GEORGE  GERSHWIN 

751.  CLAP  YO  HANDS/DC— 00-00     ( CRK . )  CO       809  E 

752.  Tl  PTOES, SWEET  4  LOe/t|  PTOES.LOOKING  CO     4065  E 

753.  RHAPSODY  IN  BLUE  MUSAP       27  N- 

I RENE  GIBBONS 

754.  U  GOT  EVRYTHG  A  SWEET  MA/PILLOW  4  ME  CO     3922  V 

755.  THAT  DADA   STRAIN/LAST  GO  ROUND    BLS.  CO     3834  V 

GOLDEN  GATE  ORCIESTRA 

756. SOME  BODY  LOVES   Ml/cARESSING  PE   1 4302  E/ 

BENNY  GOODMAN  W/MILDRED  BAILEY 

757. THAT   LUCKY  F  ELLOw/hEAVEN    IN  MY  ARMS  CO   35308  E 

758.1    TH0T  ABOUT   u/MAKt    WITH   THE    KISSES  CO  3531 3  E- 

759.  PEACE  BROTHER/DARN  THAT  DREAM  CO  35331  v/ 

760.  FAITHFUL  FOREVEh/bLUEBIRDS    IN   NIGHT  CO  35289  N— 

BENNY  GOODMAN 

761.  RIFFUI  THE  SCOTCh/uR  MOTHER'S  SONINLAWSE     5009  N- 

762.  THAT'S  PLENTY/CLARINETI  TIS  PAHA  250|7  v/ 

763.  PRRO  butterfly/cherry  HA     1 061  N 

764.  BLUES    IN   THE  N I  Te/bEWI  TCIED  HA     1 0K2  N 

765.  IF   I    HAD   u/\.  I  MEHOUSE   BLS  HA      I  Ol  I  N 

766.  THAT'S  a  PLENTY/CLARINETITIS  BILT     1 02L  N— 

767.  muskrat  ramble/after  a  while  br  80028  v/ 

768.  a  jazz  holiday/wolverine  blues  br  80027  e- 

769.  room  l4ll/jungle  blues  br   401  3  v/ 

770.  blue/sh i rt  tail  stomp  br  3976  n— 
77l  .dixieland  band /bugle  call  rag  br  7644  n- 
772. ie  's  not  worth  tear s/ur  lips  met  mine  me  12023  e 

773.  slow  but  sure/u  can't  stop  me  lovn  u  me  1 2205  v 

774.  not  that  i  care/help  urself  to  hapins  co   2542  n— 

775.  aint't  cha  glad/i  gotta  rite  sing  bls  co   2835  e/ 

(cont'd) 


BENNY  GOODMAN  (CONT'D) 

776.  AIN'T  U  GLAD/GOTTA  RITE  SING  BLS       CO  2835 

777.  TEXAS  TEA  PARTY/DR.  HECKLE  &  MR.JIBCO  2845 

778.  G0TTA  RITE  SING  BLS/AIN'T  U  GLAD  3|  68  I 
779.0R.  HECKLE  AND  MR. J I  BE/TEXAS  TEAPARTY  3|67  I 
780.TEXA8  TEA  RARTy/dR.HECKLEA&  MR.JI  BECO  2845  I 
781  .DIXIELAND  BAND /DOWN  HOME  RAG  CO  3033  I 
782. NIGHT  WINDS/CLOUDS  CO  301 5  1 
7B3.KUSIC  HALL  RAG/COKEY  CO  3011  ' 
784.BLUE  MOOn/tHROWIN  STONES  AT  SUN  CO  3003  I 
785.1  AIN'T  LAZY  I  *M  DREAMN/AS  LONG  LIVC0  2923  I 
786.WHY  COULDN'T  IT  BE  ME /LOVE  OR  LEAVECO  287l  I 
7S7.C0KEy/mUSIC  HALL  RAG                             COE     2287  ' 

788.  HONEYSUCKLE  ROSE/LIZA  COE     2287  1 

789.  EMALINE/GE0RGIA   JUBILEE  COE  I 

790.  junk  man/ol  PAPPY  COE      730  I 

791.  WICRE  OR  »£»/l  CRIED  FOR  U  BB  I  1 456  I 
792.IT  HAD  B  U/MY  HONEY'S  LOVIN  ARMS  BB  11056  I 
793.1 T  HAD  B  u/MY  HONEY'S  LOVIN  ARMS  BB  11056  I 
794.BALLAD  IN  BLUE/DIXIELAND  BAND$WARD)BB  |085|  I 
795. SOMEDAY  SWEETHEART/WHO?  BB  10463 

796.  CAN'T  WE  B   FRIENDS/SING  ME   SWINGSONBB  10462 

797.  kadhouse/get  HAPPY  BB  I  0461 

798.  DEVIL  4  DEEP  BLUE  SEA/cHR I STOPHRCOLV 

799.  YOU  CAN   TELL  SHE  COMES  DIXIE/NEVER  V 

800.  U  CAN'T  PULL  WOOL  OVEp/mAKE  HISTORYV 
801 .OPUS  3/4  /  SUGAR  V 
802.PI CK— A— Rl B  PT.  ft  4  #2  V 
803. SHUT-EYE /GOOD  FOR  NOTHING  BUT  LOVE  V 
804.SHUT  EYE/GOOD  FOR  NOTHING  BUT  LOVE  V 
805.1    KNOW  THAT    YOU  KNOw/l    CRIED  FOR  U  V 

806.  WE'LL  NEVER    KNOW/UNDECIDED  V 

807.  BACH  GOES  TO  TOWN/WHISPERING  V 

808.  MY  MONEY'S  LOVING  ARMS/fAREWELL  BLSV 
809.SWEET  GEORGIA  SRWWn/oPUS  ±  V 
8I0.S  'WONDERFUL/I  MUST  HAVE  THAT  MAN  V 
81  I  .8  'WONDERFUL/t  MUST  HAVE  THAT  MAN  V 
8|2. BUMBLE  BEE  STOMp/c IR  I  B I  Rl B IN  V 
81 3.MARGI e/ruSSI AN  LULLABY  V 
Si  4. YOU  'RE  LOVELY  MADAMe/wHA  T  HAVE  U  GTV 
8|  5. BLUES   IN  YOUR   FLA  t/bLUES   IN  MY  FIAT  V 

816.  WHEN  I   GO  A  DREAMIN/BLUE  INTERLUDE  V 

817.  LITTE  KISS  AT  TWILITE/WHAT  GOES  ON  V 
8|S«FEELIN  HI    AND   HAPPY/l   LET  SONG   GO  V 

819.  THAT  FEELING  I  S  G ONE /l ULLA BY  I NRHYTV 

820.  DIZZY  SPELLS/SWEET  LORRAINE  V 

821 .  DIZZY  SPELLS/SWEET  LORRAINE  V 

822.  ti-pi-tin/please  BE  KIND  V 

823.SING,  S INO.SING  V 
824. DON'T  BE  THAT  WAY/ONE  O'CLOCK  JUMP  V 
825  .DON'T  BEl  THAT  WAY/ONE  O'CLOCK  JUMP  V 

826.  BEI  MIR   BIST  DU  SCHON  V 

827.  THANKS  FOR  MEMORY/lT'S  WONDERFUL  V 

828.  THANKS  FOR   MEMORY/lT'S  WONDERFUL  V 

829.  LI  FE   GOES  TO  PARTY/lF  DRMS   COM  TRUEV 

830.  WKERE  4  WHEn/|  'M  A  DING   DONG   DADDY  V 

831.  U  TOOK  W0RD8  RITE  OUT /MAMA .MOON  HERV 

832.  CAN'T  TEACH  OLD  HEAR t/s I LHOUETTD  INV 

833.  CAN'T  TEACH  OLD  HRT/6 I LHOUETTD  MOONV 

834.  VIENI,  VIENl/HANDFUL  OF  KEYS  V 

835.  B0B   WHITE/MINNIE  MOOCHR'S  WEDDING  V 

836.  BOB  WHITE/MINNIE  MOOCHR'S  WEDDING  V 

837.  CAN'T  QVE  U  ANYTHO/SUGARFOOT  STOMP  V 

838.  L I ZA /SMILES  V 

839.  AVAL0N/MAN   I  LOVE  V 

840.  CHAN GES/wHEN  SLEEPY  TM  DOWN  SOUTH  V 
84|  .PECKIN/CAN 'T  WE  BE  FRIENDS  V 

842.  CHL0E/IDA  V 

843.  RUNNIN  WILD/TEA  FOR  TWO  V 
844.ST0MP1N  AT  SAVOY/VIBRAPHONE  BLUES  V 

845.  NEVER   SHOULD  HAVE  TOLD  U/COMS  DIXIEV 

846.  whispering/tioer  RAG  V 

847. SWEET  SUE/MY  MELANCHOLY  BABY  V 

848.  BUGLE    CALL  RAg/aFTER  U  'RE  GONE  V 

849.  G00DNIGHT  MY  LOVE/TAINT  NO  USE  V 
850.0RGAN  GRINDERS  SWINg/pETER  PIPER  V 
85 1 . ORGAN   ORINDERS  SWING/PETER  PIPER  V 

852.  L0VE  ME  OR  LEAVE  ME/EXACTLY  LIKE  U  V 

853.  MOON  GLOW/DINAH  V 

854.  M00N  GLOW /DINAH  V 

855.  M00N  GLOW/DINAH  V 

(CONT  '0) 


v/ 


10360 
25500 
:  5090 
26240 
26166 
26159 
26159 
26139 
261 34 
26130 
26095 
26091 
26090 
26090 
26087 
26060 
26053 
26044 
26021 
25378 
25840 
25827 
25822 
25822 
2581 4 
25796 
25792 
25792 
25751 
25727 
25726 
25726 
25725 
25720 
2571  I 
257l  I 
25705 
25683 
256B3 
25531 
25660 
25644 
25634 
25621 
25531 
25529 
25521 
25500 
25481 
25473 
25467 
25461 
25442 
25442 
25406 
25398 
25398 
25398 


v/ 


E/ 


M 


MINIMUM  BID 

75* 


J I M  NEW  LA  NDS 

8 OX  77,  c/o  RECORD  CHANGER 
I  71  SULLIVAN  ST. 
NE*  YORK  1 2,  N.Y. 


BENNY  GOODMAN  (CONT'D) 

856.  IN   SDJTMTL  MOOD/REMIND   ME    OF    YOU  VI 

857.  HOUSE  HOP/   I    DO  ANYTHING   FOR    U  VI 

858.  N0BODY'S  SWEETHEART/MORE  THAN   U  KNOW  VI 

859.  TICSE  FOOLISH  THINSS/sING    IE  6WINGS0NGVI 

860.  CHINA  BOY/OH  LADY  BE  GOOD  VI 
86L.REMEMBER/WALK,  JENNIE,  WALK  VI 
662 .TOO  GOOD  TO  B  TRUE/ALL  MY  LIFE  VI 
863. STAR  dust/star  DUST(DORSEY  ORCH)  VI 
864. STAR  DU3T/STAR  DUST  (DORSEY  ORCH.)  VI 
865.1  KNOW  THAT  U  KNOw/lF  |  COULD  B  WITH  UVI 
B66.CHRI STOPHER  COLUMBUS/GET  HAPPY  VI 

867.  CHRISTOPHER  COLUMBUS/GET  HAPPY  VI 

868.  MADHOUSE/DEVIL  4  DEEP  BLUE  SEA  VI 
069.ST0MPIN  AT  SAVOY/BREAKIN  IN  PR. SHOES  VI 
870.ST0MPIN  AT  SAVOY/BREAKIN    IN  PR .SHOES  VI 

871.  IT'S   BEEN  SO  LONG/GOODY   GOODY  VI 

872.  goodbye/sandi*n  VI 

873.  good  bye/sandman  vi 
874. Santa  claus  came  in  spring/eeny  meeny  vi 

875. SANTA   CLAUS  CAME    IN  SPRINg/EENY  Mi  ENY  VI 

876.  N0  OTHER  ONE/YANKEE  DOODLE  NEVR  WENTTNOI 

877.  NO  OTHER  ONE/yANKEDOODLE  NEVR  WEST  TOWV I 
878. SANTA  CLAUS  IS  COM'G  TOWn/jINGLE  BELLSVI 
879. SANTA  CLS  COMING  TO*  n/j  I  NGLEBELLS(  GDMN  y I 
890. BODY   4  SOUL/AFTER  YOU'VE  GONE  VI 

881.  BODY  4  SOUL/AFTER  YOU'VE  GONE  VI 

882.  KING  PORTER/SOME  TIMES   I'M  HAPPY  VI 

883.  KING   PETER/SOME TIMES    |  'M  HAPPY  VI 

884.  RESTLESS/Y0U'RE  A   HEAVENLY  THING  VI 

885.  RESTLESs/u'RE  A   HEAVENLY  THING  VI 

886.  THE   EARL/CLARINET  A  LA    KING  PA 

88 7.  WHEN   ROSES   BLOOM  AGAIN/LAMP  MEMORY  OK 

888.  CLARINET  A   LA    KINO/HOW    LG  THIS    GO  ON  OK 

889.  U  DON'T  KNOW  WHAT   LV    I  S/SOME 'S  KNOCKN  OK 

890.  EVERYTHG    I   LOVE/wlNTER  WEATHER  OK 

891.  THAT  DID  IT ,MAR IE/SMBDY  TAKING  PLACE  OK 
892.IF  |  HAD  U/LIMEHOUSE  BLUES  OK 
893.  JERSEY  BOUNCE/STRING  OF  PEA  RLS  OK 
89S.C0C0ANUT    GROVE/ON   THE  ALAMO( CT . BAS I E )  CO 

895.  N0RA   STACCA  TO/MAN   PLAYS    FINE   PIANO  00 

896.  BENJIE'S   BUBBLE /GAL    IN  CALICO  CO 

897.  F0R    U,FOS    ME   FOR   EVERMORE/KIS  S   IN  NITECO 

898.  PUT   KISS  BK  WHERE  U  FOUNd/bLUE    HEAVEN  CO 

899. love  doesn't  grow  on  trees /p i ty  lobstrco 

900.  blue  skies/]  don't  no  nuf  bout  you  co 

901.  rattle  and  roll/on  the  alamo  co 

902.  don 't  be  a  baby/all  cats  join  in  co 
903, SWING  again/talk  OF  THE  TOWN  CO 
90J.GIVE  ME  SIMPLE   LIFE/wiSH  CD  TELL  YOU  CO 

905.  MY   GUY'S  COME   BACK/SYMPHONY  CO 

906.  GOTTA  BE  THIS    OR   TW  T/GOTTA   B  T  OR   T  CO 

907.  CL0SE  AS   PAGES   800K/u  BROT   NU  KIND  LV  CO 

908.  BODY  4  SOUL(TRIO)/aFTER  U  GONE ( SEXTET )C0 

909.  EVRY  TIME  U  SAY  GOODBY/ONLY  NOTHER  BOYCO 
940.FIESTA  IN  BLLE/CAN'T  QV  U  ANYTHG  BUT  CO 
91t.S4Y  SID  BLAKE/HOW  DEEP.  113    THE  . OCEAN  ElOpO 

912.  solo  flight/world  WAITING  SUNRISE  CO 

91 3.  ei x  flats  unfurnished/why  dont  u  do  rtpa 

914.  six  flats  unfurnished/why  dont  u  DO  RTCO 

915.1  'M  OLD  FASHIONED/DEARLY  BELOVED  CO 
91 6. I'VE  GOT    GAL   KALAMAZO/SERENADE   IN  BLUECO 

9I7.ALL    I    NEED    IS    U/ON  SUNNY6I0E  STREET  CO 

VI      TAKE  ME/ IDAHO  CO 

919.  WANG  Vt'NG   BLUES,  W«Y  U  LOOK  TONI  TE  CO 

920.  WANG  WANG   BLS/WAY  YOU  LOOK  TONI TE  CO 

921.  THREW  KISS  IN  OCEAN/FULL  MOON  CO 
922. IF  U  BLD  BETR  MOUSETRAP/ NOT  TIME  CO 
923. SHADY  LADY  BIRD/BUCKLE   ON  WINSOCKI  CO 

924.  POUND    RIDQE/I    GOT    IT    SAD  CO 

925.  THE   COUNT/ I    SEE  MILLION  PEOPLE  CO 

926.  BIRTH  OF  BLUES/ELMER'S   TUNE  CO 

927.  BIRTH   OF  BLUES/ELMER'S    TUNE  CO 

928.  LA    ROSITA/SHOKE   GETS    IN  UR  EYES  CO 

929.  LA  ROSITA/SMOKE  GETS   IN   UR  EYES  CO 

930.  AIRMAIL  SPECIAL/TUESDAY  AT  TEN  CO 

931.  LET'S  DANCE/MY  TWILIGHT   DREAM< OUCH  I N )  CO 

932.  TIME   ON  MY  HANDS/ SCARECROW  CO 

933.  GOOD   EVENING  GOOD  LOOKI N/MI L .DOL .BABY  CO 

934.  BUGLE  CALL  RAG /D I  X | ELAND  BAND  CO 
9S5.00OD  NUF  TO  KEEP/A  SMO-OTH  ONE  CO 
936.TA<E  IT/YOURS  CO 
337, INTERMEZ/O/AMAPOLA  CO 
938. BREAK FA ST  FEUD/ I  FND  A  NEW  BABY  CO 
939. I'M  NOT  COMPLAIN  IN/MY  SISTER  4  I  CO 
940. GEW ITCHED/THIS    IS  NEW 


(CONT'D) 


25351  V 
25350  V 
25345  N 
25340  e/ 
25333  v/ 
25329  N 
25324  E 
25320  E 
25320  N 
25290  N 
25279  N- 
25279  E 
25268  N- 
25247  N 
25247  N 
25245  N- 
25215  E 
252l  5  E 
25195  E 
25195  v/ 
25193  N- 
25193  E/ 
25145  E- 
25145  E 
251  |5  N 
251  1 5  V 
25090  E 
25090  E- 
25021  E 
25021  v/ 
2843  E- 
6580  N 
6544  V- 
6534  N 
6516  v/ 
6497  V 
6845  E 
6590  N 
37513  N 
37207  N 
37187  N 
371 49  N 
37091 
37077  N 
37053  N 
36988  N 
36967  N 
36955  N- 
36908  N 
36874  e/ 
36813  N 
36787  N 
36781  V- 
36767  E 
36755  E 
36754  E 
36684  E 

2864  v/ 
36652  v/ 
36641  E- 
36622  N 
36617  N- 
3661  a  vr 
36594  N 
36594  N 
36590  V- 
36580  V/E 
36429  E- 
36421  N- 
36379  \/r 
36359  N- 
36359  N- 
36284  E 
36284  N- 
36254  N 
362i!4  V 
36180  E 
36136  E 
36109  N 
36099  Er 
36067  V 
36u50  N 
36039  V 
36022  E 
35944  Q 


BENNY  GOODMAN  (CONT'D) 
941 .THESE  THQ6  U  LEFT  ME/ YES  DARLNG  CO  359lu  N- 

942.1    HEAR    RHAPSODY/LEFT  MY  HRT   IN   UR  HND  CO  35937  E 

943.  TAKING   CHANCE  ON  LOVE/CABIN    IN  6KY         CO  35869  E- 

944.  FRENES  l/HARD  TO  GET  CO  35863  V/ 

945.  HENDERSON   STOMP/ NOBODY  CO  35820  Vr 

946.  ROYAL  GARDEN  BLUES/WHOLLY  CATS  CO  35810  E- 

947.  N06  TALG I A/L I L  BOY  LOVE  CO  35394  E 

948.  THESE  FOOLISH  THINGS/61  X  APPEAL  CO  35553  V- 

949.  CAN'T   U  TELL/ONCE  MORE  CO  35543  E 

950.  JUST  LIKE  TAKING  CANDY  BABY /WHO  CARES  CO  35517  E— 

951.  CRAZY  RHYTHM/MISTER   MEADOW  LA  RK  CO  35497  Er 

952.  CRAZY  RHYTHM/MISTER   MEADOWLARK  CO  35497  E 

953.  MOON  WON'T  TALK/ 1    CAN'T  LOVE  U  ANYMOR  CO  35487  E 
954.1    SURRENDER   DEAR/BOY  MEETS   GOY  CO   35482  N- 
955. I 'M  NOBODY'S  BA8Y/BUDS  WON'T   BUD              CO   35472  E 
956. HOW   HIGH   THE  MOON/FABLE  OF    ROSE                Cu  35jy|  ErV 
957. SEVEN  COME  ELEVEN/SHIVERS                          CO  35349  E 
958. SOFT  WINDS/MEMORIES  OF  YOU  CO  35320  E 
959.TUE  SHE  IK/ POOR  BUTTERFLY                            CO  35466  E- 
960..EVERY  SUNDAY  AFTERNOON/DEVIL  MAY   CARE  CO   35461  Vr 
961. SHAKE  DOWN  ST«Ro,BE  SURE                               CO  35426  V- 

962.  GONE   WITH  WHHTW I  ND  */  T I  LL  TOM  SPECIAL     CO  354o4  E 

963.  BOARD  MEET I  NO /LET ' 5  SING    TOGETHER  CO  35396  Ef 

964.  WHAT'LL  THEY  THINK  OF   NEXT/WHAT'S  MATRCO  35374  E- 

965.  LET'S   DANCE/ BOY  MEETS  HORN  CO  35301  V 

966.  FAITHFUL   FOREVER/BLUEBIRD    IN  MOONLT       CO  35289  E 

967.  ROSE  ROOM/FLYING   HOUE  CO  35254  E/ 

968.  DIDN'T  NO  WHAT    THE   WA5/L0VER  NVR   COLGCO   35280  V- 

969.  C0MES  LOVE/RENDEZVOUS  TIME  PA REE  CO  352LM  E 

970.  BEFORE/WE'LL  MEET  AGAIN  UK     6644  N 

971.  A  ZOOT  SUIT/MY  LITTLE  COUSIN  OK  6505  N- 
97^. I 'LL  NEVER  SAY  NEVER  G I N/WHT  MONLT  DO  CO  39976  E 

973.  KING  PORTER  STOMP/FAREWELL  BLUE 8  CO  39564  E 

974.  TOODLE -LEE— YOO.WRA PP I N  IT  UP  CO  395(3  N 
975.S0UTH  OF  BORDER  /DOWN  SOUTH  CAMP  MEETINCO  39416  N 

976.  LULLABY  OF   LEAVES/TEMPTATION  RAG  CO  3912 1  N- 

977.  W»LKIN  WITH    BLUES/OH   BABE  CO  39045  N- 

978.  YOU'RE  ALWAYS   THERE/ISN'T  FAIR  CAP     860  Er 

979.  LITTLE   GIRL  DON'T   CRY/SPIN  A   REC8D          CAP     828  N 

980.  UNDER  CURRENT   BLS/MA   BELLE  MARGUERITE     CAPL5409  E 

981.  VARSITY  DRAG/MAIDS  OF  CADIZ  CAf|5^36  E 
982.1    HATE  LOSE  U/ON  SLOW   BOAT  TO  CHINA        CAPI5208  E 

983.  CHEROKEE/LOVE   IS  JUST  ROUND   CORNER          CAPI5K66  E 

984.  BLUES   JUMPED   4  GOT   IE/HAVE  U  BN   TOLD      CAP|5|||  E 

985.  TIE  RES  SMALL  HOTEL/BLUE  LOU  CaP57-60009N 

986.  YOU 'RE  ALWAYS  THERE/BROTHER    BILL  CAP57788  N 

987.  WHY   DON'T  WE  DO  THIS   OFTEN/EGG  HEAD       CAP57758  E 

988.  BEDLAM/00-BLA-OEE  CAP5762I  V^ 

989.  HUCKLEBUCK/W0NDER FUL  GIRL  OF  MINE  CAP57576  E- 
99U.SHI S HKABOP/HAVING  WONDERFUL  WISH  CAP57568  Ey 
991  .WORLD    IS  WAITING   SUNRISE/SHIRLEY  6TS0TCAPI 5069  E 

992.  GIVE  ME   GOOD  OLD  DAYS/U  TURNED  TABLES   CAPI5044  N 

993.  BEYOND  SEA/FOR  EVY  MAN  THERE  WOMAN  CAPI5030  N 
994. SWEET   4  LOVELY/OH,  LOOK  AIN'T  SHE   HRETYCAPI 502u  N 

CaH|5uU8  N— 
CAPI 5003  N 

Cap20i30  E 

CAP   B462  Er 

Cap  439  N 
Cap  4|6  N 
394  N 
376  N 
374  N 
374  Er 


Cap 
CAP 
Cap 
Cap 


995.  NA  GASAKI  /GONNA  GET  A  GIRL 

996.  FREEDOM  TRAIN/GOD   BLE68  AMERICA 
997.1   KNOW  YOU  KNOW/MEAN  TO  ME 
99S.HIYA  SOPH IA /BABY  U  GOT  LTL  LV  SPARE 
999. DIZZY  Fl NGER  S/TATTLETALE 
CG04MAHZEL/I  WANT  BE  LOVED 
1'OBtLONESOME    ROAD/FINE   AND  DANDY 
IU02.IT  TAKES  T I  ME/MOONFACED  STARRY-EYED 
IU03.SHI STLE  BLUES/ LONELY  MOMENTS 
IO'->4. WHISTLE  BLUES/ LONELY  MOMENTS 

600DY  AND  HIS  GOOD  TIMERS 
IUU5.DIGGA   DIGGAPO/FUUR   OR    FIVE  TIMES  rE   15083  E 

GOTHAM  STQMPERS(ELLINQTuN) 

1006.  DID  ANYONE   EVER  TELL  U/WHARE  ARE  YOU  VR       54|  E 

ALLAN  GRANT 

1 007.  GRAMERCY   6QUARE/8EREN! TY  DE       664  N 

CHAUNCEY  GRAY 

I008.50MEONE   TO  WATCH   OVER   ME/EASTER  PARaDHI T30l 4  Er 

SIGNOR  GRINDER  INO 
1009. GEORGIA    GR I ND/TUL I ?  TIME    IN  HOLLAND      VI    17884  Er 

WAITER  GROSS 

IOIU.  I'M  ALWAYS    CHA8ING   RA  I NBOS  /SL I  GHT    IRRYBBI0795  E 
GLEN  QRAY 


101  I. HEAT  WAVE(M. BAILEY/RICE   IN  CHINA 
GREAT  DAY  NEW  ORLEANS  SINGERS 

I0I2.U  GOT  BE  MODERNISTIC/SHOUT  ON 
JOHNNY  GREEN  (LEE  WILEY) 

I  0(3. REPEAL  THE  BLUES/EASY  COME 

SONNY  GREER 

IUI4. SATURDAY  N  I  TE  FUNCTION/BEGGARS  BLS 
I0|5. BEGGARS  BL6/SA  TURDAY  NITE  FUNCTION 


BR     6679  E 


OK     8755  Er 


BR    6855  V 


2833  V- 
1868  Er 


I'JIO. 

1017, 

1018. 

1019 

I0ZO. 
1021. 

1022. 

1023. 

I0<i4. 

»025. 
1026 
IQZ74 

iu<;8. 

1029, 
1030, 
1031 
1032 
1033 
1034 
1035. 
1036. 
1037. 
1038, 
1039 
I04u 
I  04l 
1042. 
1043, 
1044, 
1045, 
1046 
1047, 
1048, 
1049 
I05u. 
1051, 
IU52, 
1053 
1054 
1055, 
1056. 
1057, 
1058. 
1059, 
1060, 
1061 , 
1062, 
1063. 
1064. 
1065. 
1066, 
1067, 
1068. 
1069, 
1070. 
1071. 
1072. 
1073. 
Iu74, 
1075. 
1076, 
1077, 
IU78, 
1079, 
1 080, 
1081 
1082, 
1083. 
1084, 
1085 
1086, 
1087, 
1088. 
1089 
1090. 
1091. 
1092. 
1093 


CLARENC 10  GUILLERMO 

CIERRA   LAS  PIERNAS/VAUOS   A  Ml  CAOAOKMI 62£  / 

BESOS   Y  CEREZAS(MEX)/JACK  ASS  BLS  0KM|623|  | 

GULF  COAST  SEVEN 


HOW  |0i  y 
HOW   |IH  y 

VI2034fi 


FADE  AWAY  BLUES/DAYBREAK  BLUES         COA  39| 

HI\Pf><  ROSE  ORCHESTRA 
GET  HAPPY  HOw  646  I 

HARLEM  HOT  CHOCOLATES 

ST   JAMES  INFIRMARY 
SING   U  SINNER8 

ERSKINE  HAWKINS 
ROSE  ROOM/ TELL   I T   TO  ME 

DICK  HAYMES7HITH  ARTIE  SHAI 
IF  U  WERE  ONLY  MINE/COUNT  EVRYSTARDE  270/  I 
LUCILLE  HEGAMIN  W/CLARENCE  WILLIAMS  rj 
NOBODY  BUT   MY   BABY   IS   GETN  LV/SENRCO  |4|(  £- 

FLETCHER  HENDERSON 
OLD    BLACK  JOE'S   BLS/3LST  ST   BLS        PT3604;  . 
AFTER  THE  STORM/TURKESTANA  PE  |42(;. 

CANT  GET  ONE  I  WANT/DOODLEDOO  BA  |3E.|  I 
I  CANT  GET  ONE  I  WANT/DOODLEDOO  RE  96fj  I 
HERE'S  NU  KIND  MAN/HARDHARTED  HANHRE  96(  y 
CHA  RLES  MY  80Y/D00DLED00  RE    96E  i 

WHY  PUT    BLAME  ON   U/CHICAGO  SLUES     PE  |42;> 


302  ' 

36l 
39'.'- 

vast 

40( 
13!  y 
IOC 
|5< 


CHICAGO  BLUE5/FEELIH  THE  WAY  I  DO  SI 
DON'T  WAKE  ME  UP/ SLEEPY  TIME  GM.  00 
MIDNIGHT  SLUES/GULF  COAST  BLUES  CO 
JEALOUS/WAI  T'LL  U  SEE  MY  QAL  RE 
FEELIHGWAY  I  DO/RED  HOT  MAMA  RE 
THERES  RICKTYRACKTY  SHACK/ IS  SHE  DO 
I  CANT  GET  ONE  WANT/DOODLEDOO  BA 
P.D.Q.BLS/LIVEHY  STABLE  BLS  CO 
"D*  NATURAL  8LS/KING  PORTER  8»0BP  CO 
EASY  MONEY/COME  ON  BABY  CO  I43<fi- 

6WEET  4  HOT/ I 'VE  FND  WHaT  WANTO  U  CO    24l  '/H 
IT'S  DARNDEST  TH ING/61  NO  I N  BLUES     CO     25(  t  I 
QUEER  NOTIONS/OLD   FASHIONED  LV         DE  I  6t(  : 
HE'S  HOT  TEST  MAN/NVR  CARE  TOMORO  CO      2C  I 
I   LIKE  MY  SUGAR   SWT /LET'S   GO  HOME  CO  362 1  I 
OICTY  BLUES/DO  DOODLE   OOM  COA  39!  t- 

TEACH  UE  HOW/LINGER  AWHILE  ED  5|  2:  f . 

CAROLINE  STOMP/   TNT  CO  KrqM 

MO  TEN  STOMP/DON'T  LET  RHYTHM  GO  HDVO  4|6»«{ 
CHARLESTON  CRAZY/U'VE  GOT  GET  HOT  VOAI472  I 
MOBILE    BLS / TEAPOT  DOME  BLS.  VO   I48C  : 

MOTEN  STOMP/DON'T  LET  RHYTHM  GO  HDVO     4|  t  *• : 
IF   ITS  LAST  THG  I  DO/UR   IN  LV  LV 
LET'ER  GO/WORRIED  OVER  U 
CHRIS   AND   HIS   GANG/ALL  GOD'S  CHILNVO 
SLUMIN   ON  PARK  AVE/WHAT  TELL  MY  HTVO 
STEAL  IN  APPLES/BIG  CHIEF  OE  SOTA 
MEMPHIS   BLS/8HA  NGH I    SHUFFL  DE 
RUG  CUTTERS  SWING/WILD  0,  RTY  DE       34.  j 

PIXIE   FROM  DIXIE/WE  GO  WELL  TOGETHCO  362E 


38!  y 
37i  y 
36* 
34£ 
321  - 


CR  31 C 

VI  229S  - 

VI  2533  - , 

vi  253"  - 

VI  253-< 


TIGER  RAG/SOMEBODY  STOLE  MY  GAL 
STRANGERS/ I  WANNA  COUNT  SHEEP 
GRAND   TERRACE  RHYTHM/R IFFIN 
KNOCK  WHO'S  THERE/UNTIL  TODAY 
SHOE  SHINE  BOY/SING, SING 

JIM  TOWN  BLUES/U  CAN  DEPEND  ON  ME  VI  2537 

CLARINET  MARMALADE/HOT  MUSTARD          BR  34 

THE  STAMPEDE>JACK  ASS  BLUES  CO 

BACK   IN  YOUR  BACK  MARO/ROSE  ROOM     VO     35 1 

I'M  COMING   VI  RGINIA/WHI  TEMAN  8TOMPC0E308I 

I'M  COMING  V IRGINIA/WHI TEMAN  STOMPCO   I  05' 

ST.   LOUIS   8HUFFLE/VARI ETY  STOMP  BBI0244 

ST.   LOUIS   SHUFFLE/VARIETY  STOMP       BB  1024 

WHEN  YOU  DO  WHAT  U  DO/MEMPHIS   BNO  VO  1 503 

WHEN   U  DO   WHAT   U  DO/MEMPHIS   BOUND   VO   1 503 

SOME  OTHER  DAY/MY   ROSE  MARIE  PE  1 433 

YEARNING, JUST   FOR   U/SWANEE  BUTRFLYDO 

I  'LL  SEE  U    IN  MY  OREAMS/ARABY  BA 

WHY  COULDN'T    IT   B   POOR  ME/NOLA  BA 

WILL  U   REMEMBER  ME/MY  DREAM  MAN  8A 

CAROLINA    STOMP/      TNT  CO 

SUGAR    FOOT  STOMP/WHAT   U  CALL  EM  BLCO 

SWAMP   BLUES/OFF  TO    BUFFALO  KA 

HERE  COMES  EMAL  I NE/HONEYBUNCH  ( HENDGE 

PENSACOLA/NO  BODY'S   ROSE  CO 

CHARLESTON  CRAZY/YOU'VE   GOT  TOGET  VO  l47Zt 

SISTER   AIN'T   THAT  HOT/MAMA  SLOW  ONEM  |07|"' 

TOMORROW/BABY  GIRL  9S  2|0 

SHE I K  OF  ARABY/WHO'LL  B  NEXT  ONE     BS  204 

AUNT  HAGAR'S  CHILDREN/SHAKE    IT   ANOBS  204 

UNKNOWN   BLUES/ HARLEM  STRUT ( JOHNS 0N86     202  ' 

GYPSY  8LS/S1EET  LADY        ,  .        BB     202  * 

(CONT'D) 


34" 

147  | 
147 
147 

SqJ 

39  ft 

I24S  • 
328  | 
53*1 


AUCTION 


MINIMUM  BID 

-75-* 


JIM  NEWLANDS 

BOX  77,  C/O  RECORD  CHANGER 
1 71  SULLIVAN  ST. 
NEK  YORK  12,  N.Y. 


FLETCHER  HENOERSON  (CONT'D) 

•ANCIES/MY  ORIENTAL  ROSE  BB  2022  Ey 

NEW  KIND   OF  MAN/MEANEST  KINO  0 'BLS  VO  1-4880  V 

'VE  GOT  SING  TORCH  SONS/NITE  LIFE  DE  18254  E 

hem  I'LL  BE  HA PPY/ aLONG  CaME  LOVE  B*  1654  Gy 

THEN   I'LL  BE  HAPPY/ALONG  CAME  LOVE  DO  3625  Ey 

EAR  ON  NITE  LIKE  THIS/LONELY  MELODY  E- 

AREHOUSE  MAHA/WON'T  B  LONG  NO*  p»T36032  Vy 

R|  FTWOOD/LOVE  HAS  A  WAY  PE  I  4271  N 

(AREHOUSE  UA MA /WON'T  B    LONG  NOW  PE  1 42 1 3  G 

BLACK  JOE'S  BLS/ALL  BY  USELF  MOLTCA  9033  Vy 

ROSA  HENDERSON 

AY  B  UR  DOG   BUT  /I  WANT  SWT  DADDY      VO   14708  V 
F  U  DON'T  GIVE  ME  WHAT/SO  LONG   TO  U  VO   I465Z  V- 
!|HI. MONKEY  MAN  BLS/HOW'M  GONNA  GET  EMVO  |4832  V 
TRUTTIN  BLUES/LOW  DOKN  PAPA  VI    I9|57  Vy 

l»KA  DON'T  2TIME  NO  T I ME /HOW   COME  UDOVO   |4795  V 
Y  B  UR  DOG  BUT /WANT   MY  SWT  DADDY       VO    I47U8  V 
IN'T  B  LONG    NOW /EVERY  WOMAN'S   BLUES  VO   1 4582  V- 
U  DON'T  GIVE  ME  WHAT/SO  LONG   TO  U  VO   14652  E— 
I     CLIFFORD  HERlER  AND  JASCHA  ZaDE 
f  HAPSODY  IN  BLUE  pTS.  #3  4  #4  ROY  1852  Ey 

|  HAPSODY  in  blue  pts.  ft  4  #2  ROY  1861  Ey 

1 1    chippie  hill 

[{rouble  in  mind/georgia  man  ok    83|2  g 

I     RICHARD  HIMBER 

too?  SAW  better  nite/when  u  in  AR»S  VI  25U77  E 

tBxL  ME  FOR  EVER /FA  I  TH                                VI  25049  Vy 

joOTLOOSE  &  FANCYFREE/GI  VE  BROKN  HRT  VI  25037  N 

ECKLESS,   IN  TWINKLING  OF  AN  EYE           VI  25u36  V 

'ERYTHG'S  BEEN  DONE  BF/ BEYOND  SHADOW  VI  24886  Vy 

IJLLaBY  OF    BWY/ZING    GO  STRINGS  HEART  VI  £4868  Vy 

IftlN/DANCI NG  WITH  MY  SHADOn                     VI  24829  Vy 

i  BLUE  4  PENSIVE  MOOD/ 1  WOKE  UP  2s00BI  24824  N 

-a  MEN  CO/  AUTUMN    IN   NEW  YORK                       VI  2483  E 

iTH  EVERY  BREATH  I    TAKE/ JUNE    INJ1AN.    VI  24811  N- 

ITH  EVERY  BREATH    I    TAKE/ JUNE   IN   JAN. VI  24811  Ey 

:re  U  FOOLIN/mINTER  WONDERLAND             VI  24757  Vy 

l«T  A  DIFFRNS  DAY  MADE/MUST  U  SA  GDBVI  24756  N- 

IN  TO  BE  FOOLED/LET'S  TAKE  WALK           VI  24680  E- 

GHT  ON  DESERT /ROLL I N  HOME                    VI  24662  N 

TE  ON  DESERT/ROLLIN  HOME                     VI  24662  E 

(DING  WITH  KISS/IT'S  PSYCHOLOGICAL     BB  5421  Vy 

IOUBAND  GOOD    NITES/WHEN  WOMAN  LV   MANBB  54l  8  V 

if  DREAMING/DARLING    JE  VOUS   AIME  8CPDE  4036  Ey 

!>LLING   IN  LOVE  WITH   U/BLUE  MOON           DE  3618  V- 

IOSE  THEME  SONG  1                                            DE  3578  E 

IOSE  THEME  SONG  1                                     DE  35  78  V 
IOSE  THEME  S ONG  (                                        ROY   1795  Vy 
SS  IN  DARK/ I'M  FALLING  LOVE  SOMEONEROY     1779  Ey 

SWEET  MYSTERY  LIFE/MARCH  OF  TOYS     ROY  1776  V 

AHE   IT  ON  LAST  aFFR/I   PROMISE  YOU     VI  26177  Vy 

RaGE  OD   BANDS     PTS   5  4  6                         VI  26|64  V- 

T'S  STOP  CLOCK/ ROMANCE  RUNSN  FAMLY  VI  26|62  Vr 

ANNIE  SWINGS  OUT/ SWEET  *  HIGH             VI  26|46  V 

RAMIDING   "THE    SWAN"/U  CaLL  MADNESS  VI  26IO!  Ey 

NUET  IN  JAZZ/H,R  DANCE  WO0DN   I  NO  I N  VI  26|0I  E 

RADE  OF  BANDS     PTS  3  4  4                      VI  £6007  Ey 

MARGARITA/SEE  SHARP                              VI  25890  E- 

ILL  B  LOVN  U/ MOTHER  NA  TR  SINGS  LULBVl  25888  V 

RaOE  OF  BaNDS  PTS  14  2                      VI  25754  V 

RILL  OF  LIFETM/I  LIVE  LIFE  I  LOVE    VI  25742  Vy 

LD  MINE    IN  SKY/SAIL   LONG   SILVRY  MOOVI  2  5738  Vy 

KE  WISH.CAMPFIRE  DREAMS                         VI  2565u  V 

LL  CLOCK  STRIKES  3/SO  MANY  MEMORIESVI  25645  E 

PRM  OF  SAN  MAR  I N0/7TH  HEAVEN               VI  ^554u  V- 

M-'juE  HAWAII/WAS   IT  RAIN                            VI  £5538  V 

H*ERE  U  BEEN  ALL  MY  L I FE/TWI NKL  STAR  VI  25457  Vy 

NTERTIME  DREAMS/THRU  COURTESY  LOVE  VI  25443  E 

APEL  IN  MOONLT/ YOU 'RE  EVRYTHG  SWEETVI  25441  E 

ICTURE  ME  WTH  U/WORLD   IS  MINE               VI  25392  N- 

|  AM)  MOON/MIDNISHT   BLUE                           VI  25365  E 

|ULD  YOU/O'VE   GOT   HEAVY  DATE                  VI  25298  E 

WMENTED/ EVERY  ONCE   IN  A  WHILE             VI  ^5293  Vy 

0  RATHER  LEAD  BAND / GET  THEE  BHD  SATVI  25243  V 

FE  BGNS  WHEN  UR    IN   LOVE/SUZANNAH       VI  25239  Vy 

ING  TO  ME/THIS   IS  HEAVEN                      VI  25235  E- 

EL  LIKE  FEATHER   IN  BRZ/U  HIT  THE  SPVI  25l  89  Ey 

*  paintn  town  red/ jus t  l  those  thgsvi  25i6i  Ey 

JADWaY  RHYTHM/ON  SUM) AY  AFTERNOON  VI  25124  V 
»T  WONDERFUL  WORL  D/ FAR  EWELL  MY  LVLYVI  25122  E 
JM  TOP  YOUR  HEAD/WITHOUT  WD  WARN  I  NGVt  25119  V 
ART  HINETT 

BB  Iu3y2  Ey 


BLE  CALL  RAG/ ROSE  ROOM 


HIT  OF  THE  WEEK 
173.  I'LL  BE  SLUl    JUST  THINKING  OF  YOU 
I  72. IF   I  COULD  BE  WITH  YOU  L  HR.  TON  IT  E 
I  74. YOU  BROUGHT  NEW  KIND   OF  LOVE  TO  ME 
I75.JUST  LITTLE  CLOSER 
I76.0VERNI  SHT 
I77.WERE  YOU  SINCERE 
178.1   WANNA  SING   ABOUT  YOU 
I  79.  JUST   ONE   MORE  CHANCE 

ISO. SING  NEW  SONG/MY  EXTRAORDINARY  GIRL 

ART  HICKMAN 
181. CAIRO/ROSE  ROOM 

B  ILL  IE  HOLIDAY 
I  Si. UNTIL  REAL   THING    COMES  LNG/CVR  WATRFTCO  37493  N 
I33.SUMMERTI  ME/BI  LLIE  'S  BLUES  VO     3288  V 

I84.0ID   I    REMEMBER/NO  REGRETS  VO     3276  V 

I35.SUMMERTI  ME/BI  LLIE 'S  BLUES  VO     3288  N 

I 86.SUMMERTI ME/BILLIE 'S   BLUES  VO     3288  N 

I87.WEEP  NO  MORE/ GIRLS  MADE  TAKE   CARE  BOYDE  24551  Vy 


HOW 

1  Iu2  E 

HOW 

1  1  1  1  Vy 

HOW 

1081  E 

HOW 

|yB4  G 

HOW 

1  M4  e 

HOB 

1  143  Vy 

HOW 

1152  V- 

HOW 

1 158.  V- 

HOW 

E4FI  E 

COa 

£858  N- 

J.212. 

1213. 

|2|4, 

l£|5. 

1216, 

IZI7, 

12 18. 
1219, 

1220. 
1221. 
I22£. 

I£23. 

1224. 

I  £25. 

I  £26. 
1227, 

I  £28, 
1229. 
1230. 
1231. 
123*. 
1233. 
I  234, 
1235, 

1236, 
I  £37. 


THE*   NO  GREATER  LOVE/SOLITUDE  DE  23853  E- 

Bl  G  STUFF/FANCY  FREE  DE  23463  Ey 

BIG  ST'JFF  DE  73iA)7  Vy 

I   LOVE  MY  Vh  N/BUNNY  SIDE  STREET  CMS     6|4  Ey 

.SHE'S  FUNNY  THaT   WAY/HOW  AM   I  KNOW  CMS     569  E 

i  'll  be  seeing  u/ 1  'll  get  by  cms   553  e— 

gotta  right  sing  bls/ yesterdays  cms  527  n- 
strange  fruit/fine  and  mellow  cms    526  e 

am  i  blue/long  gone  blues  co  37586  n- 

i  'm  in  l0»  down  groove/ gloomy  sunday  ok  645l  e- 
god  bless  the  child/solitude  ok  627u  v- 

romance  in  dark/all  of  me  ok  62|4  e 

romance  in  dark/all  of  me  ok   62|4  n 

let's  do  i t  /  georgia  un  my  ml  md  01    6|34  g— 

same  oldstory/hractice  makes  perfect  ok   5806  ey 
falling  in  love  again/ghost  of  yestdyvo    5609  n— 
what  is  this  going  get  us  /body  ?■  sol  vo   548l  e 
night  4  day/man  i  love  vo   5377  g 

our  love  is  different/swing  brother    vo  5l29evy 
someotter  spring/ them  thefc  boys      ok   5021  e 
.1  can't  get  started/date  with  dream   pa    £609  n 
.who  wants  love/getting  fun  out  life    vo   3701  e 
.me  .myself  and  l/wi  thout  your  love      vo    3593  vy 

don't  NO  IF  GOIN  OR  COMIN/WHERE  SUN     VO     3543  Vy 
B I  LL  IE  HOLIDAY-CONDON  1949  TV  SHOWS  TRANS  SCRPT 
Ml  N   BID  $LU.OO 

ALL  ME/FINE  4  MELO/PORGY,  RA IN  I N >LVR  RPM  33-1/3 
HOLLYWOOD  HUCKSTERS 

HaPPY  BLUES/ THEM  TIC  R  E  EYES  CAPA4u022N- 

HOIC  TOWNER  S 

LET'S  GET  TOGETHER/HONEY  (BWAY  SCTRSjCA     91 3u  F 
HoTKt'PeNN.  ORCHESTRA 

HOW   I u93  V 


IN  DRMS  CO  35915  E 


BILT    lUiO)  N 


pME  |2|4 

E 

pME  342 

Vy 

DE  442 

E 

VI  £5555 

Ey 

VI  25555 

N- 

.1  STILL  GET  n  THRILL 

EDDIE  HOWARD 
.EXACTLY  LIKE   U/WRAP  TROUBLES 

ALBERTA  HUNTER  (FATS) 
.SUGAR /BEhLE  ST.   BLIE  s 

LESLIE  HUTCHINSON 
.MY   GOODBYE    TO   U/ WHAT  A  LIFE 
.LOOKING  AT   U/LET'S  FALL   IN  LOVE 

JACK  HYLTON 
.RHAKSODY   IN  BLUE/  CONT'D) 
.ROSE  ROOM/SOLI TUDE 
.ROSE  ROOM/SOL  I  T'JDE 

IWNA  TROUBADOURS  (BINO) 
.I'LL   GET   BY/ROSE  OF  MANDALAY 

VICTOR  IRWIN 

.RHAPSODY    IN  BLUE   PTS    I    4  2 

EARL  JACKSON 
.BLACK  &  TAN  FANTnSY/ROCKIN  CHaIR 

JAM  SESSION  AT  VICTOR 

.HONEYSUCKLE    ROSE/BLUES  Vi    £5559  Vy 

.HONEYSUCKLE  ROSE/BLUES  VI   25559  Vy 

JnZZ-BO'S  CAROLINA  SERENflDERS 

.HOPELESS  BLUES/ LONSEOME  M«m   BLS  Ca       £32  E- 

•  HOPELESS  BLUES/ LONESOME  MAMA  BLS  MUSE  232  N 

•  HOT   LI  PS/ BOARDWALK  BLS (COUNTRYCLUB  ORCA       257  Ey 

•  YANKEE  DOODLE  BLS /TRIC  KS  ( C  .  C  .CUCH  )  CA       258  Ey 
.ACHIN  HRT  BLS/SHI MMY  LIKE   S I STR  KATE  CA       £69  N 
.CHICAGO/WAY  DN  YONDR  IN  NEW  ORLEANS  CA       284  Ey 
.CHICAGO/WAY  DN  YONDB    IN  NEW   ORLEANS  CA       284  Ey 
.CHICAGO/WAY   DN   YONDER    IN   N.   ORLEANS  CA       284  Ey 

JAMES  P.  JOHNSON 
.U'VE  GOT   ME  MODERNISTIC/U  DON'T  UNDSTVI    38099  Ey 
SLEEDI N  HRTD  BLS/U  CAN'T  DO  WHAT  MY 

LAST  MAN  DID     (MIN.BID  J6<0u)  VI   19123  Ey 
(CONT  'D) 


CO     I649D  •QV/ 
ARM      422  H  Ey 
ME  12093  N 


JAMES  K.  JOHNSON  (CONT'D) 

1238.  KEEP  OFF  THE  GRASS/CAROLINA  SHOUT  OK  4495  E 

1239.  KEEP  OFF  THE   GRASS/ Ca  ROLINA  SHOUT  OK  4495  V- 

1240.  W0RRIED  AM3  LONESOME  BLS/WEEPIN  BlCO  3950  E- 

1241 .  CRYING  FOR   CAROLINES/WHAT  THIS  THGBR  4712  Ey 

LONNY  JOHNSON  »/  V.SglVEY     PARTY  RECORD 

1242.  TO0TyACHE  BLUES     PTS   14  2                UK  8744  Ey 

LONNY  JOHNSON  4  CL.  WILLIAMS 

1243.  DIRTY  DOZEN/SHE  DON'T  NO  WHAT  WANTOK  8775  E- 


8762  E- 
301  3  GyZ 


8230  G 
8162  E- 


754  V 
7l3  N- 
704  vy 
695  E 
662  N 
6|  0  vy 
605  N 
569  v- 
493  Vy 
338  Vy 
262  V 
261  E- 
169  N 
392o  E- 
3911  vy 
3910  N- 
3872  v 


VI  24595  V 
VI  24583  V 


l£44.w|pe  it  0  ff/monic  y  4  baboon  ok 
1245. monkey  4  baboon/wipe  it  off  vo 

MARSARET  JOHNSON  W/CL  WILLIAMS 
1246.1   LOVE  U  DADDY/ I'M   GD.    HERTD  WOMANOK 

1247.  N0B0DY  NOS  WAY   FEEL  THIS  A.M.ABSNTOK 

ISHAW  JONES 

1248.  evertime  |  see  u/she  picked  it  up  sknt9uui  ey 
i £49. tormented.  i 've  had  bls  so  long(wh)oe     700  e— 

1250.  stompin  at  savoy/ melancholy  baby  de 

1251.  never  forgtn  nite/day  i  let  u  awayde 
l£52,life  begins  when  ur  in  lv/no  grterde 
1253. saddle  bls  mustang/evrytm  i  look  ude 
i  254. panama  /rock  ur  blues  away  de 
1255. don't  mention  lv  to  me/darl i ng( w.hde 
|256. thunder  over  paradise/if  i  lose  u  de 
l£57.blue  lament/dallas  blues  de 
1258. black  mag  ic / blue  room  de 
l£59. square  dance  /tv€  re's  no  harm  wishnde 
i  £60.  i've  found  new  baby/tiger  rag  de 
i26i.why  am  i  blue  '£/  be  still  my  heart  de 
i  262. pardon  my  southern  a ccent/neverflaode 
i  £63. 1  double  dw.be  u/more  than  ever  vo 
l£64,shenan i gans/outs i de  paradise  vo 
l£65.  thanks  for  memory/golo  mine  in  skyvo 
i266.mama  moon  here  gin/u  took  words  bo 
1267.1  wanna  be  winchels  colm/swt  smonevo  3862  n- 
i268.it  must  b  lv/no*  your  talk  in  lang .  vo   3499  e- 

1269.  this  is  romance/little  u  know        vi  j  203  n- 

1270.  blue  room/georgia  jubilee  vi  24701  v 

1 271 .  rid |n  round  in  rain/don't  let  lv    vi  24638  vy 
1272.1  hate  myseif /all  mine  almost 
1273.1  knew  u  when/ infatuat i  on 

1274.  nei ghbors/ somebody  else  6h0ulder    vi  24582  vy 

1275.  alice  in  wondrlnd/ur  my  thrill      vi  245 1  6  vy 

1276.  roll  out  bed  with  smile/you're  ok  vi  24500  v- 
i277.lady  of  spa|n/l0n.mayf.0rc)bl  prluvi  24499  v- 

1278.  ur  my  past  pres  *  fut./doin  uptwn  vi  24409  vy 

1279.  this  is  romance/little  u  no  vi  24407  vy 

1280.  jealousy/seven  yrs  wrong  woman      vi  24388  e- 

1281.  down  old  ox  rd. /shadow  on  swanee   vi  24368  e 

1282.  blu  prelude/ just  born  lonesome  vi  24298  vy 
|283.u've  got  me  cry  in  aga i n/honsstly  vi  24255  v- 
1 284. pre tend i n  u  care/darkness  on  deltas  i  24209  v 
|285.it's  winter  again/nqthin  left  gdbyv1  24207  v 
1286. beside  sunset  tra  i l/nevr  have  drm  v|  241 34  e- 
i 287, only  found  u  for  smbody/wish  wingsvi  24116  ey 
i288.0ne  word  led  nothr/ sentmtl  gm  geo.vi  24099  v- 

1 289.  strange  as  it  seems/ please  handl    br   6333  e- 

1290.  my  silent  love/can't  believe  true  br  6308  e- 
1291. if  it  ain't  love/what  a  life  br 
i  292. tired/  strangers  br 
l£93. dancing  on  ceiling/two  loves(ck)  br 
i294.my  i  deal/ 1  <u  so  afraid  of  you  br 
l£95.travlin  all  alone/ 1  keep  remembrg  br 
1296. in  hrt  it's  u/i'llbe  blue  th  ink  i  ng  br 

1297.  sweet  jennie  lee/good  evenin  br 

1 298.  my  baby  just  cares  me/don't  tellhrbr 

1299.  ur  smiles, ur  tears/nina  rosa  br 

1300.  s0ng  of  blue  s/ feeli n  that  way  br 

1 301 .  together  we  two/what 'll  u  do  br 
|3u2.u  happy  when  u  made  me  cry/medola rbr   3335  e- 
i3o3.l0st  my  hrt  monterey /as  susies  felbr   3333  vy 

1304.  t0nite  my  nite/ peace  with  woru)     br   3|99  vy 

1305.  m0nte  carlo/one  those  things         br.  3| |2  vy 

1306.  someone  keepng  me  out/its  the  bls  br   3027  n 
i  307,  s i  tt  i  n.q  on  top  world/baby  is  ton  i  tbr 
i  308. castle  in  spain/love  my  baby  br 
|3u9.p»ddlin  ma  del  in  home /certn  party  br 
i3i0.driftin  apart/i  want  smbody  cheer  br 


62  70  N 

6262  G 
6247  E- 
6041  vy 
4985  N 
491 4  E- 
4909  V 
4907  G 
4710  G- 
4595  N- 
3685  E- 


3022  Gf 
301  5  V 
2994  v- 
2993  V 

I  3 M .HEAD  I N  FOR  HOME/I  NEVER  KNEW(REGNT3R  2979  Vy 
|3|2.0RI  QINAL  CHARLESTON/ SWEET  MAN  BR     2970  Vy 

I  3 1  3  .REMEMBER  /  OH   BOY  WHAT   A  GIRL  BR     2968  V- 

|3|4.I'M  T I  RED  OF    EVRYTHG/ U  GOT   EM  BR     2933  E 

|3|5.LET  ME  LINGER  LONGR/ 1  DA    I  DO  BR     291 5  E- 

I 3 1  6. COL LEG  I  ATE/ SWT   GEORGIA    BROWN  BR     291 3  E 

13L7.BY  LT  OF   TIC  STARS  ( KRUQR  (/DANGER     BR     2894  Vy 
(CONT'D) 


1 

42  1 



JIM  NEWLANDS 

BOX  77,  C/0  RECORD  CHANGER 

auction                        MINIMUM  BID 

171  SULLIVAN  ST. 

AUCTION 

NEW  YORK  12,  N.Y 

-75"* 

1  ' 

 .  

ISHAU  JQNES  (CONT'D) 

MAGGIE  J  ONE  S  ( RAR  E  LOUIS-MIN.  BID  $L0.30) 

|3|8.P«N00  IMID/POPLAR  STREET  BLS. 

BR 

2877 

1402.  GOOD    TIIC   FIaT    BLS/ SCREAM  IN  BLS 

CO 

14055 

\Afi.n    iu      uan.a  klv,       w  [? 

1  tO  /  B  I    M  A   HAR  MUN  Y   BA  BY/  IS   UR  MAN  L 1  KE   G£  25 

|3t'9.3»«NEE  BUTTERFLY/RIVER   BOAT  SHUFFLE 

BR 

2854  G 

MAGGIE  JONES 

1  468*  TA  t|tT  NO  BOD  Y  *S  B 1  ZNS  /  PA  Pa  8ETR         GE  42 

ISZU.I  CAN'T  REALIZE/LADY  OF  THE  NILE 

BR 

2833  V 

I4U3.U   CAN'T  DO  WHAT  LaST  MAN/DONT  TEL  NOBPAT2I062 

CHESTER  LEIGHTON 

I321.INOI.N  LOVE  CALL/ALABAMY  BOUND 

BR 

2789  Er 

I404.MAUA  WON'T  U  COME:   AND   Mt   MA  IE 

CO 

I4v34 

V— 

|469,0N   BEaCH  WITH  YOU/WITHOUT  THAT  GALVA  |5 

1 3<£2.l  'LL  6  EE  U  IN  MY  DRUS/1HY  COULDN'T  1 TBR 

2778  Er 

JCE  JORDAN 

fe£NOX  DANCE  ORCHESTRA     ( VERY  RATE  i  iffl 

I323.1HERE 'o  MY  e*EETY  H 1  D ING/FEED 1  N  KITTYBR 

2776  V- 

I405.6ENEGALESE  STOMP/MOROCCO  BLUES 

CO 

14144 

■  1TH  ARMSTRONG  U1N   BID  JlO.U'jJ 

1324. HONEST  >|ND  TRULY/DOO  »«CKA  DOO 

BR 

2767  V 

THE  JUNGLE  BAND 

I470.SIIE  NEENYAH                                               Pe  >4 

I325.G0TT*   OETTA   GIRL/MY   BEST  GIRL 

BR 

2750  E- 

|4o6. TIGER  RaG  (PTS  L  &  2 

BR 

4238 

VT 

MEADE  "LUX"  lewis 

I326.TELL  ME  DREAMY  ET£ES/LAND  O'LINGO  BLS 

BR 

2738  N 

ART  KAHN 

|47l.H0NKY  TONK  TRA 1  N/WH 1  STL  1  N   BLUES       SB  75 

I327.SOK   OTHER  DAY,OTHR  GIRL/GET  LUCKY 

BR 

2678  V- 

|407.SWANEE  SHORE/ WORRY  IN  (CRK) 

CO 

IU97 

E- 

BEN  LIGHT 

I328.DOG  ON  THE  PIANO/MAHSI 

BR 

2646  Vr 

IRVING  KAUFMAN 

|472»TEA  FOR  TWO/ROSE   ROOM                            CAP  )9 

I329.«EEPIN  THE  BLS/PICKIN  UP  LAYIN  DOWN 

BR 

2615  E- 

1408.1    CAN'T   GET   OVR  GRL  LIKE  U/PRECI  OUS 

DO 

3869 

v/Er 

VIRGINIA  LISTON  (w/CL. WILLIAMS)  1'fj 

1  330.IT    HAD  TO   BE  U/AFTER  STORM 

BR 

261 4  Vr 

LLOYD  KEATING 

1473, HAPPY  SHOUT/HOUSE  RENT  STOMP             OK  )4 

|33| .FEELING  WAY    1  DO/NEVER  AGAIN 

BR 

261  1  E 

1409.1  <U  YOURS/BODY   A  S0UL(CHES.LEI  GHTON ) 

Dl 

3226G  Vr 

LITTl£  CHXCATE  DANDIES 

1  332.1  N  LAND   SHADY   PALM  TREES/SPAIN 

BR 

2600  Vr 

|4|0.I  LOVE  U  SO  MUCH/U  CANT  TAKE  MEMORYS 

VE 

2|8»V  G 

l474,THAT,S  HOW   I   FEEL  TODAY/6  OR  7  TMSOK  !8 

1333.MR.  RADIO  MAN/HOIC   IN  PASADENA 

BR 

2582  vr 

|4|I.L0\E   FOR  SALE/MOONLIGHT  ON  RIOGRANDE 

VE 

23i  n 

'  vr 

LAURENCE  LOW  AX  ( W/CL*W  ILLI AMS  } 

|334.N0B00Y*S  SWEETHRT/BLUE  EVENING  BLUES 

BR 

2578  Er 

|4|2. WAIT  ING    FOR   MOON/LITTLE  HUNKA  LOVE 

VE 

'2441V  E 

I475.N0S0DY  LOVES  ME  BUT  MOTHR/SHE  B  THROK  12 

1335. NEVER   *GA  1 N/UN FORTUNATE   BLUES      (  JOLSnJbR 

2577  U- 

KENTUCKY  GRASSHOPPERS 

GUY  LOV  BARD 0 

1336.1    GOlN  SOUTH/CALI FORNIA    HERE   1  COME/ 

BR 

2569  N 

|4I3.IT'S  TIGHT  LIKE  THAT/4  OR  5  TIMES 

BA 

6295B  Vr 

i476,6M|IE  S/ROSE  ROOM                                       DE  \\ 

I337.0NE   LV   BELONGS   SMBOY  ELSE/STEPN  OUT 

BR 

2567  E 

I4I4.MAKIN  FRIENDS/GET  BLS  WHEN  RAINS(R1CHBA 

636o  Vr 

LONDON  MAYFAIR  ORCHESTRA 

1338. UR   IN  KENTUCKY   SURE  BORN/HULA  LOU 

BR 

2557  vr 

KENTUCKY  SERENaDERS 

|477*WHY  DANCE?(COBN.YANK)Ia  DY  OF   SPA  |NV|  c'34 

I339.0NE  LV   BELONG  SMBDY  ELSE/WOP  BLUES 

BR 

2555  E 

|4|5.SUNNY  TENNESSEE/LANTERN  OF  LOVE 

RE 

9139 

N 

I478.UARY  JANE(bUSSE  OR SAME  AS  WE  USDVI  1  18 

1 340. MY   SWEETYS   SWEETR  THAN  THA T/COTTN  PIKBR 

2548  E 

I4I6.AUNT  HA  GARS  CHILDREN   BL3/SHAKE  IT 

RE 

9134 

N— 

VINCENT  LOPEZ 

l34l.NE»TH  EGYPTIAN  SKIES/ FORGETFUL  BLS 

BR 

2531  V- 

REX  KING /ROY  CARROLL 

(479.HERE  COMES  THE  SUN                                HOa  19 

I342.BITTIN    IN  CORNER /LOV E   JUST  A  FLOWER 

BR 

25u8  Er 

I4I7.DANCING    IN  A   TRANCE/ONE  MAN  BaND 

VE 

2319V  E- 

LOUISIANA  RHYTHM  KINGS 

1  3-43.  STEAL  1 N   TO  VIRGINIA  /MA  MA   LOVB  PAP/l 

BR 

2506  Vr 

JOHN  KIR  BY 

|48u« KARAVAN/OER  THE  BILLOWY  SEA  BR 

1 344. easy  iclody/60*ebody 's  wrong 

BR 

2500  vr 

|4|8.20TH   CENTURY  CLOSET/ROSE  ROOM 

CO 

3600  J 

E- 

148U.SWANEE/MEaNEST  KIND  0  BLUES              BR  ]fl 

I345.0H  HAROLD/HENPECKED  BLUES 

BR 

2479  E- 

KNICKERBOCKER  NOVELTY  ORCHESTRA 

l483a0H  LADY  BE  GOOD/ 1  WANT  TO  HAVE  U     BR  *S 

1346. WHAT   COULD   BE  SWEETR/ ALL W  RONS 

BR 

2471  E- 

I4I9.BLUE  MOON(KNI CKS J/GYpSY  BLS( KEN .SERA JRE 

9143 

N 

|484#WA|T1N  AT   END  OF  R  CA  D/MARI  ANNE         VO  1-3 

I347.DWN  MNG  SLEEPY  HILLS   TENN/DON  *T  CRY 

BR 

2444  vr 

1  42u. BLUE  MOON(KNICeS)/GYPSY  BLS(kEN.SEPA 

)RE 

9143 

N- 

I  4-85,  Ba 5  I  N   STREET  BLS/LAST  CENT                VO  1  5 

1348. OTHER  LIpS/MARCHETa 

BR 

2439  E- 

KNICKERBOCKERS 

|466»HE  SrE    AND  ME/THAT'S  a   PLENTY           VO  1-4 

I349.S1INGIN  DWN  LANE/SHO'S  SORRY  NOW 

BH 

2438  E 

|42|.MaRCH  of  OLD  GUARD/ROSE  room 

CO 

2I20D  N 

1 487»NOBCO Y  fS  SWEETHRT/M  |SS  IBS  |PP  |    MUD  VO  17 

I350.MEMPHIS  BLUE6/FRANK 1 E  4  JOHNNIE 

BR 

2423  E— 

GENE  KRUPA 

LOUISIANA  SUGAR  BABES 

1351. FOOLIN  A  ROUND/BY  HHALIMaR 

BR 

24iU  E- 

1422.1   HOPE  GABR  LIKES  MUSIC/SWING    IS  HEREVI 

25276 

vr 

1  488.TH0U  SWELL/  'SIPPI                                      BB   I  *0 

1352. SWEET  ONE/THAT  RED  HEAD  GIRL 

BR 

2412  Er 

|423.TtREE  LITTLE  WORDS/BLUES  OF  ISRAEL 

DE 

I  Si  i4 

N 

1  439. WILLOW  TREE/'SIPPI                                V|  *;-8 

|353»SAW  MILL  RV.  RD/ FAREWELL  BLUES 

BR 

2406  E 

1424. JAZi  ME  BLUES 

DUB 

Er 

1  49U.PERS  |aN  RUG/THOU  SWELL                          V|   2  6 

1354.BRYING    FOR  U/AGGRAVATIN  PAPA 

BR 

2400  V- 

I425.JAZZ  ME  BLUES/LAST  ROUND  UP 

DE 

1  Si  1 5 

Er 

t49|  .PERSIAN  RUG/THOU  SWELL                        V|  2  6 

1  355 .DEAR EST/ BABY  BLUE  EYES 

BR 

2388  vr 

CHARLIE  KUNZ 

ORIOlE  VARSITY  TEN/LOUISVILLE  fASHBO  BA 

1356. THINK  OF  ME/PLAY  FUNNY  BLUES 

BR 

2374  V 

1426. MEDLEY 

DE 

1491 

N 

1  492  .TALK  1 N G  TO   MOON/BOODLE  AM        (CKO)   OR  0 

1357.  GREENWICH  W  ITCH/  IVY 

BR 

2365  V 

UDD'S  BUCK  ACES 

LUMBER  J/C  KS/CAROLINERS 

1358. BURNING    SANDS/AUNT   HA  GAR  'S   CHILDRN  BLBR 

2343  E- 

|427.aNYWaY  WIND   BLOWS/MORNING  WONT  U  COME  GE 

5521 

N 

l4y3.(fH0PEE  STOMP/WHERE  SHY  VIULET6   GROCA   (  4/ 

I359.U  GAVE  Mi   UR  HRT/THE  SNE-K 

BR 

235u  E 

|4c8. UNFORTUNATE   BLS/NOBODYS  SWEETHEART 

GE 

5S22 

vr 

(  u 

I360.FUZZY  WUZZY   BIRD/BROKEN  HEARTED  HELOOBR 

2343  Vr 

I429.NINE  O'CLOCK  SAL/  LOTS  0  'MAMA 

BE 

5366 

Er 

J  1MMIE  LUNCEFQRD 

|36i  .Japanese  moon/land  smiling  waters 

BR 

5170  V 

|43U.|«VE  GOT  SONG  FOR.  ^.E/aLL  WRONG 

GE 

5272 

N 

|494«M00N   INDIGO/ROSE  ROOM                            DE  I 

1362. JAPANESE  MOON/LAND    SMILING  WATERS 

BR 

2323  E 

I43I.BAD  NEWS  BLUES/BROKEN  HEARTED  BLS 

GE 

5187 

V 

JIMMY  LYTELL 

1363. ARE  U  PLAYIN  FAIR /SAY   1  T  WHILE  DANCN 

BR 

2314  E- 

I432.BITTIN   ON    INSIDE  LOOKIN/HAS   NOBODY  CRSZ 

9398 

V 

I495.ZULU  WaIL/FAK|R,S  RHYTHM                      RA  T3'  5 

I364.world  waiting  sunrise/eiiEanor 

BR 

231  3  E- 

I433.SITTIN  INSIDE  LLOIN  OUT/NOBODY  CRAZY 

GE 

5164 

Er 

I496.0LD  FOLK'S  SHUFFL/RED  HOUSE  BLS      P£  1'  9 

1 365.tr i cks/Danc ing  fool 

BR 

23l  1  E- 

I434.PAPA  BLUES/LOUISVILLE  LOU 

GE 

5|  27 

E 

1 497, STOCKHOLM  STOMP/WHY  BE  BLUE              VE  ifB 

I366.6WEET   INDIANA  HOME/BLUE 

BR 

2310  E 

1 435. PA Pa  BLUE3/L0UI SVI LLE  LOU 

GE 

5127 

vr 

(498.MESSIN  n  ROUND  /  CONEY    ISLAND   WASHBD  PE 

I367.MY  CRADL  MELODY/ JUS  T  WILD  BOUT  HARRY 

BR 

23U9  V 

1436. U'VE  GOT  SEE  UR  MAMA/RUNNIN  WILD 

GE 

5035 

E 

|499,H|GH  SO C|  ETY/BAS 1  N  S  T ■  BLUES  LON 

1368. AWAY  DOWN  SOUTH/COAL  BLACK  MA  1*9 Y 

BR 

2302  vr 

1 437.AGGRAVATI  N  PApA/SwEET  LOVIN  MAMA 

GE 

5023 

E- 

t  500«FAT   MEAT   GOOD   MEAT /HE  'S  COMMDR  BEA 

I369.N0BODY  LIED/MY  HONEY'S  LOVIN  aR*S 

BR 

2301  Er 

I438.GREAT  WHITE  WAY  BLS/RA 1  LROA D  MEN 

GE 

5018 

E 

|5U1«FAT  MEAT   GOOD   MEAT/COMDR   |N  CHIEF  BEA  ^' 

I37U.BI  RDIE/YANKEE  DOODLE  BLUES 

BR 

2286  vr 

I439.BR0THER  LOW    DOWN/ GOT   HAVE  BROTHER  BL 

GE 

4806 

V 

|502«TELL  ME  UR   BLS  &   I'LL  TELL  U  MINE  BEA  l' 

1371. SOME  SUNNY  DAY/DONT   BRING    ME  POS IE6 

BR 

2274  vr 

I440.AUNT  HAGER's  CHILDREN  BL/SHAKE  IT 

GE 

4762 

E 

D  IC  K  MC  D0N0U6H 

1372. SUN  GOD/HIGH   BROWN  BLUES 

BR 

2271  vr 

I44I.AUNT  HAGER'S  CHILDREN   BL/SHAKE  IT 

GE 

4762 

E 

|50303IG  APPLE/THAT   OLD   FEELING                KE7—  Im 

1373. BY  SAPPHIRE  SEA/ON  THE  ALaMO 

BR 

2245  Vr 

1 442.  GYPSY  BLS/  I'M  JUST  TOO  MEAN  CRY 

GE 

4794 

E 

J  IMMY  MC  HUGH 

1374. Samson  4  dali laH/pilgrims  blues 

BR 

2244  Gr 

1443. SHE'S  MEAN  JOB/I  GOT    IT  YOU'LL  GET  ITGE 

4809 

vr 

1 5u4« BAB Y/DON  f T  HOLD  EVERYTHING                Ha  S| 

1     |  375.  BLUE  Bl  RD  LAND/BY  SILVERY  NILE 

BR 

2242  E- 

1 449.  YOU  'VE  HAD  UR  DAY/VIRGINIA  BLUES 

GE 

4843 

N- 

1 5uS  •  |   DON  'T  CARE/HERE'S  THAT   RRTY           HA  ""j 

1 376 .MA /WABASH  BLUES 

BR 

2237  Vr 

I445.MY  HONEY'S  LOVIN  ARMS/SATANI C  BLUES 

GE 

4856 

E 

|506*WHEN  LOVE  COMES  STEALN/GIRL  ff"  DRMBl 

I       I377.Y0U'RE  ONLY  BABY/VIRGINIA  BLUES 

BR 

2 195  V- 

1 445. BLACK  EYED  BLS/MUSCLE  SHOALS  BLS. 

GE 

4869 

vr 

MCKINNEY*S  COTTON  PICKERS 

1378.JU6T  LITTLE  LOVE  SONG/MY  MAMMY  NOWS 

BR 

5U84  E 

1 447.H0PELESS  BLS. /LONESOME  MAMA  BLS. 

GE 

4886 

E-. 

I5U7.MAKE   ME  KNOW    1  T(  CaLLOWY  )WHER  WILL  VI  2a 

|379.STARS/WHAT'LL  YOU  DO 

BR 

5072  E 

I448.SISTER   KATE/U  CAN  HAVE  HIM    1   DONT  WNTGE 

4938 

vr 

|5u8«  1  'D  LOVE  1  T/kEGGY                                 BB  K 

1 380 .WHEN  SUN  GOES  DOWN/DREAM  OF  ME 

BR 

5069  N- 

1449. YANKEE  DOODLE  BLS/STOP  UR  KID Dl N 

GE 

4995 

E- 

VI NGY  MANNONE 

I38I.WONDER   IF  U  STILL  CARE  ME/ JUNE  MOON 

BR 

5067  Er 

HENRY  LANGE 

|509.I'M  ALONE  WITHOUT   U/NEVER  HAD   LOVNSE  5 

1382. WHY  DEAR?MY  SUNNY  TENNESSEE 

BR 

5U66  Er 

1 450.P 1 ANOGLaGE/RUFENREDOY 

BR 

.1344 

E- 

RUDY  MARLOV 

1 383. M> /WABASH  BLUE6 

BR 

5u65  V 

SAM  LAN  IN 

l5lO*LET  ME  S|NG  AND    I'M  HAPPY/GET  HAPYXA  1 

I384.MY  CHERRY  BLOSSOM/STOEEN  KISSES 

BR 

5u6l  N 

1 45) .EDDIE   LEONARD  BLS/SATaNIC  BLS. 

RE 

9191 

V 

DA  ISY  MARTIN 

1 385. UNDERNEATH  HAWAIIAN  SKIES/SHE  SAY  UMMBR 

5052  V 

1452. I'M   JUST  WILD  BOUT   HaRRY/GOOD  MORNIN 

RE 

9355 

E- 

|5| J.BROWNSKIN/I F  U  DON'T  WANT  ME   (CKD)OK  8 

I386.MAKE    BELIEVE/DO  U  EVER  THINKE  OF  ME 

BR 

5049  E- 

1453. AUNT  HA  GAR'S  CHILDREN    BLS/  SHAKE  1  T 

EM 

10439 

Er 

BRRA  martin 

I387.R06E/MY  MAMMY 

BR 

5046  E 

1454, AUNT   HAOAR'S  CHILDREN  BL/SHAKE  IT 

EM 

10439 

Er 

|5|2,ALA8aMY  BOUND/YES.SIR  that  mybaby  ok  8 

I388.WHIP  POOR  WILL/LOOK  FOR   SILVY  LINING 

BR 

5045  V 

I455.SWEET  JENNIE  LEE 

HOW 

1  122 

N 

1 5I3.GRAVEYARD  DREAM  BLS/GREEN  GAL  CANTOK  8 

I389.R0BE  OF  ARABY/LOVIN  U  DY 

BR 

5038  V- 

1456. REACHING  FOR  THE  MOON 

HOw 

1  133 

E 

I  5|4»GRAVEYA  RD  DRM  BLS /  GREEB  GAL  CAN  'T   OK  8 

1390.1   LOVE  YOU  SUNDAY/SI  NGA-BULA— JING 

BR 

5o3l  Vr 

I457.IF  1  HaD  u/my  kinda  love(bing) 

UK  4| 188 

G— 

|5|S»ATLANTA  BLS/BLlND  HAN   BLS ,                  OK  8 

1391. DREAMY  PA Ra D 1  SE/ SWEET  WOMAN 

BR 

5o28  Vr 

I458.MAYBE  IT'S  LOVE 

H0» 

1116 

B 

1  5|  6«U  IS  TREATED  MAMA   BLS/RUNNING   ROUND  OK  8 

1 3BZ.AVAL0N/ WISHING 

BR 

5o<:7  V—/ 

I459.THREE  LITTLE  WORDS 

HOB 

1112 

Er 

l5|7fUNCLE  S  AM  BLS/NEW  ORLEANS   HOP  BLS  OK  8 

1393. Japanese  bandman/koolemoff 

8R 

5u26  Vr 

I46U.L0VE   LETTERS   IN  THE  SAN 

H0» 

K  3 

E 

I5I6.WHAT   KIND   MAN   IS   U    1  'D  RATHER   B  BLOK     8  ' 

I394.FAIR  ONE/SULTaN 

8R 

5o25  E- 

|46| .HO  HWM 

HOW 

1  1  51 

vr 

1  5l  9.HESI  TaT|  ON  BLS/THAT  FREE  f,  EASY  PAOK  8> 

1 395.K IBMET/ HAPPY 

BR 

5U2I  V 

1462. BY  MY  SIDE 

HOW 

1  l5o 

E 

I  520  •  LEA  VE  SWET  DADDY  ALONE/ HES 1  TATI  NG  OK  8(* 

1 396. WHEN   SHADOWS  FALL  HEAR/WAIT  'LL  U  SEE 

BR 

5018  V 

I463.WHISTLINQ   IN  DARK 

HOU 

1 144 

E 

l52l  .SUGAR  8LS/ACHIN  HEARTED   BLS,              OK  80" 

|397.0aNCE-0-MANIa/WAITING   sun   COME  OUT 

BR 

5ol5  Vr 

BESSIE  LEE 

1  522,  |  ' M  GONNa  HOODOO  U/U  GO|N  A)  NT  Gl  VOK  8 

1398. YOUNG  MtN'S  FANCY/ALICE  BLUE  GOWN 

BR 

5ul4  It- 

1464. HE  LIKES  IT  SLOW/LOVE  LI  KE  U  USED  TO 

B»Y 

50u6 

V 

|523*H0LE    IN  WAL  L/DON  *T  TURN  UR   BACK     U^RS  A 

1399. IDLE   D RE A K^/ SCANDAL 

BR 

Son  V— 

MANDY  LEE  AND  LADD'S  BL.  ACES 

I524.CERTBLY   GONNA  SEE  BOUT/ S QUA BL ING     OK  8b 

1 400.SAHA  RA  R06E/JEAN 

BR 

5012  vr 

I465.LA0GHIN  CRYIN  BLS /AGGRaVaTIN  »•«» 

GE 

506O 

E 

I525.U  GOT  EVERYTH I  NG  SWEET  UAMA  NEEOS/ 

I40I.LA  VEEDA/SO  lono  OOLONG 

Bt 

Sol  1  E- 

|466,LaU0IN   CRY  1 N   BLUES/AGGRAVATIN  PAPA 

GE 

6050 

V— 

T  'A  |NT  NOBODY'S  8USNESS(VERY  RARE 

(CONT 'D ) 

MIN.   BID*   fLU.UO                                  OK  8C 

1 

1526. Last  go  round/mama 's  got  blues      ok  8C 

1 

l  j 

43 


JIM  NEWLANDS 


AUCTION 


MINIMUM  BID 

75* 


BOX  77,  C/o  RECORD  CHANGER 
I  V|   S'JLL  I  VAN  ST. 
NEW  YORK  12,  N.Y. 


de    2433  Er 


VI  27314  G 


,ROSE  ROOM/HOVE   IN  PASaDENa 
MA  SON  DIXSON  ORCHESTRA 

ALABAMA  SNOW/WHAT  A  DaY 

MAXWELL  HOUSE  ORCHESTRA 

MANY  WPPY  RETURNS    OF  TIC  DaY 

METRONOME  ALL  STARS 
BUGLE  CALL  RAG/ ONE  O'CLOCK  JUMP 
HAZEL  MEYERS 

■  WHEN  UR  TROUBLE  6  aRE  L I KE/MAY8ESMDAY  VO    |486|  E 

ANNA  MEYERS 

THAT  DA  DA  STRAIN/TaI N 'T  NOBODYS   BIZ  PA  T20870  E- 
EVIL  MINDED   BLUES/LAST   GO  ROUM5    BLS      PA  T20877  E 
THAT   Da  DA  S  TRAI  N/Ta  I  N 'T  NOBODYS  BIZ  PA  T2U870  E 

LIZZIE  MILES 

KEEP  URSELF  TOGETHR/DON  'T  LET  NO  MAN  VI  1 9|  58  E- 
KEEp  URSELF  TOGETHR/DON 'T  LET  NO  MAN  VI    I  91  58  N 

GLENN  MILLER 

RHAPSODY  IN  BL/ ALONG   SANTA  FE  TRAIL  VI2UI529  V 
IRVING  MILLS 

KHAT  A  NITE/WONDER  WHAT  MY  GAL  DOIN  BR  4998  V- 

RaILROaD  MAN/CRAZY  ABOUT  MY  GAL  BR  4838  V7- 

HARVEY/MARCH  OF  HOODLUMS  BR  4559  V- 

50ME  FUN/BE'S   BIG  MAN  FROM  SOUTH  BR  4498  V 

CAN'T  WE  GET  TOGETHR/SWEET  SAVANNAHSUBR  4482  E- 

ST.JAMES'INFIRMARY/HARMOXICA  HARRY  HA  I  IU4H  V 

IHEN  UR  SMI  LI  N/WHA  T    IS  THIS   THINS  Dl  3U99  E7- 

HONEY/I   GET  BLS  WHEN   IT  RA  INS  (KEYS  )  pE  1 51 42  Vr 

ilEETEST  MELODY/LOVER  COME  BACK  TO  MEPE  1 5 1 36  V- 

IRVING  MILLSvD.  ELLINGTON 

I  NEE  U  WENT  AWAY/ THE  MOOCHE  BR  4|  22  Vr 
MILLS  TEN  BLACKBERRIES 

Ml   BOTHERED  Dl  6U56  E— 


HACK  8,  TAN  FANTSSY/HOT 

MODERN  ISTS/RUSS  MORGAN 
hE  WORDS  ARE  IN  MY  HEART 
CHAUNCEY  MOREHOUSE 

rlLUEa   IN  B   FLAT/ON   TTC  ALAMO 

I  VCR  MORE  TON  8.  DAVE  KAYE 
'IN  PAN  ALLEY  MEDLEY  (|6) 

JELLY  ROLL  MORTON 
>LGa(OLIVER  J/BLUE    BLOCD  BLUES 
USSY  Ma  BEL/ PONCHA TRAIN    (MIN   BID{|5)   VI    38|25  Er 
URTLE  TWIST/SMILIN  THE  BLS  AWAY  BB   IUI94  E- 

:0URTHOUSE  BUMP/SWEET  ANETA  MINEfl5)   VI   38093  E 


Co.     8526  V 
VO    3847  E 
pae  i4i4  e- 
VI  22681  Vr/ 


■OURTHOUSE  BUMP/SWEET  ANETA  MINE 
jlEW  ORLEANS  BUMP/PRETTY  LIL 


VI  38093  V- 

VI  38078  Vr 

VI  38075  V- 

VI  38u75  V 

VI  38055  V 


7757  E 
7757  E 
3801 u  V 


3710  ^CK) 

VI  11658  G 

VI  21658  G 

VI  2|U64  E— 

BB  IU252  ET 

BB  10256  Er 

5  VI  21345  E 

VI  2U772  V- 

BB  10254  Er 


ANK  TOWN  BUMP/BURNING  THE  ICEBERG 
ANK  TOWN  BUMP/BURN  IN  THE  CCESERG 
£0  HOT  PEPPER  STOMP/DEEP  CREEK 
EORGIA  OWING  STOMP/ MOURNFUL  SERENA DEHMVE992 I  Er 
EORGlA  SnlNG-STOMP/MOUHNFUL  SERENA DEBB  85l  5  Er 
ANSaS  CITY  STOMP/NEW  ORLEANS  BUMP 
ANSAS  CITY  STOMP/NEW  ORLEANS  BUMP 
(NSAS  CITY  STOMP/BOOGABOO 
ANSAS  CITY  STOMP/BOOGABOO  VI    38010  V/E 

OOGABOO/SHOE  SHINER'S  DRAG    (ELINGTN)bB      7725  E 
HREVEPORT  STOMP/DOIN  THE   VOOM  VOOM/ 
HREVEPORT  sTOMP/SHOE  SHINER'S  DRAG 
HREVEPORT  STOMP/SHOE   SHINER'S  DRAG 
OLVEHlNE  BLUES/MR.   JELLY  LORO 
EiALE  ST.  BLUES/ THE  PEARLS 

LD   MaN   BLUES/ JUNGLE  BLUES 
JNGLE  BLS/AFRICAN  HUNCH(m|N  BID  $ 
'ENA  STOMP/BILLY  GOAT  STOMP 

NNON  BALL  BLS/GRANDPa'S  SPELLS 

IANDpA 'S  SPELLS  BTMP/CaNNON  BALL  BL  VI   2o43l  Gy 

ctor  jaiz/ori ginal  jelly  roll  8l .    bb  10255  e 
i  jazz  stomp/memphis  shake 
iandpa  's  spells/stratford  hunch 
Rattle  hunch/freakish 

!»I»IE'S  BLUES/ORIGINAL  RaGS 
ER6EY  JOE/SWEET  PETER 
)AD  OF  COAL/MISSISSIPPI  MILDRED 
1*0  OF  COAL/MISSISSIPPI  MILDRED 
IMBLINQ   JACK/CRAjY  CHORDS 
ILLIN  THE  JaCK/DON'T  U  LEAVE  ME 
ST  END    BLS/CLIMAX  RAG 
GH  SOCIETY/THOUGHT   I  HRD  BUDDY 

D1DN  T  HE    RAMBLE/WININ   BOY   BLUES  HMVB  921 7  N- 
ISHgOUTH   SHUFFLE/LOOKING    FOR    BLUBIRDVI    23U04  V 
IRMONY  BLUES/LITTLE  LWRENCE  VI    38135  Vr 

ISHMOUTH  SHUFFLE/ BLUE  BLOOD    BLUES       BB     82UI  Q/Vf 

TOM  MORTON  (FEAT  ORI  G.INDIANA  FIVE) 
•OADWAY  BABY   DOLLS/WISHING  AND  WAITNDI      2937  V 
I6HING    4  WAITING   LOVE/BWY  BaBY  DOLLS  HA        937  N 
<YTH|NG  TO  HOLD   UR  BABY/BIRMINGHAM     HA        93u  Er/ 


VI 

204|5  V 

SILT 

IU35  N 

VI 

<:7565  N 

GL 

4001  N 

BILT 

|06|  N 

HJCA 

RaV-67E- 

BILT 

IU6U  N 

HJCA 

RAV  |47N- 

BB 

10450  E- 

BB 

I0442  Vr 

SAY  BB 

10434  Er 

THOMAS  MORRIS 

l5y7.0RIGINAL   CHARLESTON  STR./E  FLAT  BLS#20K     8055  Vr 

NEW  MAYFAIR  ORCHESTRA 

I  598. FOUR  ACES  SUITE   I   8,  2  VI   J  4|  7  E 

1599.  F0UR   aCES  SUITE   I    4  2  VI    J  4| 7  N- 

1600.  TRY  LITTLE  TENDERNESS/ ALWAYS    IN  HRT  HMV  6284  E 
I6UI.MY  KID'S  A  CROONE  R/AL0f>E  HMV     113  E- 
I602.MY  OHIO  HOME /CHLOE  HMV  5563  V 

1 6u3 .FIN ESSE/ FA  IRY  ON  THE   CLOCK  HMV  5737  N 

I  604.F IE  STA/SUNoHl  NE    4  SHADOWS  HMV  601  0  E 

1 605. STREET   IN  OLD   SEVILLE/LaDY  SING  HMV     1 5|  N- 

I606.U  WERE  THERE/THE  FAMILY  ALBUM  VI    25437  N- 
|6V7.  I'M  TELLING   WORLD /HOW   COULD   I    BE  LONEHMV  594u  E 

1608,  BESIDE  A   DUTCH   CANAL/LAZY  DAY  HMV  603l  E- 

1609.  CL0SE  UR  EYES/GOT  DATE  WITH  ANGEL  VI   22953  E 

NEW  ORLEANS  BOOT  BLACKS 

I6iu.mixed  salad/I  Can't  say  (dig)  CO  144650  v 
NCRK/CL.  WILLIAMS 

|6|  I. NEVER  KNEW  WHAT  GAL  CD  'DO/  COALCARTBL  .HRS<^487  E7- 
NEW  ORLEANS  RHYTHM  KINGS 

1612.  JAZZ  WE    BLUES/TIN   ROOF  BLUES ( B .CaTES )DE     3523  E 

1613.  W0LVERINE  BLUES/WEARY  BLUES  GE     5102  E- 

1614.  W0LVER  INE  BLUES/ WEARY  BLUES  GE    5|U2  Er 
1615. SWEET  LOVIN  MAN/ MArLE  LEAF  RAG                GE     5|04  E 
I6I6.SWEET  LOVIN  MaN/MakLE  LEAF  RAG               GE     5104  E/E7- 
|6|7.THAT'S'A   PLENTY/TIN  ROOF  BLUES                GE     5|  05  E- 

t  6 1 8.SH I MUESHAWaBBLE/DA  Da  STRAIN  GE     5| 06  Vr 

I  6 1 9.M1LLENBERG  JOYS/MaR GUER ITE  GE     5217  V- 

l6tO.S08BIN  BLUES/ANGRY  GE     5219  E- 

I  62 1  .MR  •   JELLY  LORD/CL-RINET  MARMALADE  GEN  522u  E 

1622.  MR.    JELLY  LOR  D/CLA  R I  NET   MARMALDE  GEN   5220  V// 

1623.  LONDON    BLUES/MAD  (CRK)  GE     5221  E- 
|624.SHE'S  CRYIN  FOR       /  GOLDEN  LEAF— flECORDED 

IN   NEW   ORLEANS   MIN   BID  {tO.CKJ 

0K4u327  E 

BABY/ 1    NEVER    KNEW  WHAT   A   GAL  COULD  DO 

MIN. BID    $IO.Oo)  OK  40422N 

olC 'S  CRYIN  FOR  MJ/EVERYBDY  LVSSMBDY  VI  19645  N 
SHE'S  CRYSM  FOR  ME/EVERYBDY  LVS  SMBDY8B  10956  N 


1625, 

1626. 
1627 
1628, 
1629 
1630, 

1631, 
1632, 


1634, 

1635, 
1636. 
1637, 
1638, 
1639, 
1640. 
1641  . 
1642, 
1643, 
1644, 
1645. 
1646, 
1647, 
1648, 
1649, 
I65u, 
1 651, 
1652, 
1653, 
1654. 
1655, 
1656, 
1657, 
1658, 
1659, 
|66u, 
I661. 
1662. 
1663, 
1664. 
1665, 
1666, 
1667, 
1668, 
1669. 


,BABY  BROWN/NO  LOVERS   ALLOWEO  DE       401  N- 

•OSTRICH  WALK/ORIG.DIXILaND  1-6TEP  DE  229  Er 
,PANAMA/JAZZ    IT  BLUES  DE        |62  N 

NEW  ORLEANS  WANDERERS 
gate  mouth/perdido  st.  blues  co     698  v- 

TOO  TIGHT/PAPA   DIP  CO       735  V- 

NEW  ORLEANS  WILLIE  JACKSON  -BANJO 
BUDDY  CHRISTIAN 
.NUMBERS.  ON  BRA  IN/HOLD  ER  DEACON  CO  |4|84  E 

NEW  YORK  TWELVE 

.Y0U8RE  DRIVING  UE   CRAZY  HOW  1121  Vr 

REP  NICHOLS 

iWHEN  U  WISH  ON  STAR/LITTtE  BY  LITTLE  BAP4uu62  Er 
.WHAT  U  MEaN  LOST  DOG/LaZY  DADDY  CAP     964  Er 

,IF   I   HAD  U/LV  IS  BWETEST  THING  CAP   |5|50  Mr 

•  ENTRY  OF  GLADIATORS/CAN'T  HELP  LVN  M  CAP  I  763  Er 
.ROYAL  GARDEN  BLS/ IN   MOOD   FOR  LV(R .N .  )CAr- 1  UU29  E- 

LOWLAtiD    BLS/BEAT  ME   DADDY  OK     5676  Vr 

OVEFNIGHT  HOP/MEET  MI6S  8   BEAT  OK     5648  N- 

,SHE  SH„LL  HAVE  MUSIC/LET  ME  DREAM         BB  I U683  E 

ROBINS    AND    ROSES/MY  MELANCHOLY  BABY     BB   10593  E7-V 
, BATTLE  MYMN  OF  REPUBLIC     PTS   I   &  2         CAP     829  N- 
,YOU  SATISFY/BATTLE  HYMN   OF  REPUBLIC     MER  80l  5  E 
.LONEsM  LVSICK  BLS/aFTER   U  GONE (C. 6 1 MPSO  UP  IOJ02N 
.CHEERFUL  LTL  EARFUL/ I 'VE  GOT   WOMAN       60       5o7  N- 

oMUKE   GETS   IN  EYES/ CHEERFUL  LTL  EAR FLBI SHOP  TEST 

3407  G 
450o  E 
4373  V 
4286  N- 
4363  vr 
42S3  N 
4243  V 


WASHBOARD  BLS/THAT  'S   NO  BARGAIN 
NEW  YORKERS/ 1    MaY  BE  WRONG 
INDIANA/DINAH 

ROSES  IN  PICARDY/ALLAH 'S  HOLIDAY 
CHINATOWN/MY  CHINaTOWN/ON  THE  ALAMO 
WHO'S  SORRY  NOW/I  NEVER  KNEW 
WHO'S  SORRY  NOW /I  NEVER  KNEW 
ALICE  BL.  GOWN/PRETTY  GIRL  LIK  MELODYBR  4456  E- 
ALICE  BL.GOWN/PREITY  GIRL  LIKE  MELODY  BR  4456  V- 
ORI  G.  DIXIELAND  l-STEP/ I  MAGI  NA  Tl  ON 
PANAMA/MARGIE 

WHISPERING/THERE'LL   COME   A  TIME 
JAPANESE  SANDMAN/FIVE  PENNIES 
JAPANESE  SANDMAN/FIVE  PENNIES 
NOBODY'S  SWEETHEART/ AVAL ON 
RIVERBOAT  SHUFFLE/ECCENTRIC 
FEELIN  NO  PA|N/IDA,SWT  APPLE  CIDER 
IDA,SWT  as  APPLE  CIOER/FEELIN  NO  P 
MEAN  DOG  BLUE6/C0RNFED 
ALABAMA   STOMP/HURRI CANE 
ALABAMA  STOMP/ HURR I  CANE 


BR 

3989 

Vr 

BR 

3861 

E 

BR 

3955 

E- 

BR 

3855 

e 

BR 

3855 

E- 

BR 

3854 

N 

BR 

3627 

E 

VOA 15622 

vr 

BR 

3626 

V 

BR 

3597 

V- 

BR 

3550 

vr 

BR 

3550 

V 

67U 
671 
6  72 
673 
674 
675 
676 
677 
678 
67Q 
680 
681 
682 
683 
684 
685 
686 
687 
688 
689 
690 
691 
692 
693 
694 
695 
696 

♦697 
698 
699 
70U 
701, 
702 
703, 
704, 
705, 
706. 
707, 
7u8 
7u9 
710, 
7|  I, 
712, 
713, 
714, 
7|5, 
716, 

VW7. 
718, 
71  9, 
7Z0, 
721 , 
722, 
723, 
724, 
725, 
726, 
727, 
728, 
7Z9. 
73u, 
731. 
732. 
733. 

734. 

735. 

736, 

737, 

738, 

739. 

74o. 

741. 

742, 

74a, 

744 

745, 

746 

747 

748, 

749. 

750, 

75|. 

752 

753 


RED  NICHOLS  (CONT'D) 

BUGLE    CALL  RAG/ BACK  BEATS  VO    15536  V 

■  BUGLE    C/ILL  RAG/BLACK   BEAT6  BR     3490  Vr 

.BUDDIE'S  HaSITS/BONEYaRD   SHUFFLE  BR     3477  Vy 

WASHBOARD   BLS/THAT 'S  NO  BARGAIN  BR  80072  Er 

WASHBOARD  BLUES/ THAT'S  NO   BARQAIN  BB  68|4V 

WASH BOARD  BLUES/THAT'S  NO  BARGAIN  BR  3407  E- 
. YOU 'RE  GREATEST  DISCOVERY/ I   LIVE  ABBI tU45l  N- 

WAIL  OF  WINDS/DaVENPOAT   BLS  BB   10408  E 

•HOP  LIPS/PaRaDE  OF  "PENNIES"  BB   10360  Vr 

TEARS   FROM   INKWELL/NEVR  NU  HEaVN  BB  I 02uu  V 
-KING    KONG/HOUR   OF  PARTING 
U'RE  SO  DESIRABLE/OUR  LOVE 

STRAIT  FROM  SHOULR/I  'M  HUMMI N  BB 

PRIZE  WaLTZ/LET  ME  CALL  U  MINE  BB 

.vew  thought  of  u/rollin  home  bb 

troublesome  trumpet/love 's  swt  6g  vr 

twilight  in  turkey/cream  puff  vr 

five  pennies/ harlem  twist  vi 
makenmy  cot/sugar 
make  my  cot/sugar 

HaRLEM/3  LITTLE  WORDS  BR 

U   &   I    YOUNG  MAGQIE/DARDaNELLA  BR 

SUGAR/DINAH  LOU  BR 

EVERYBOY  LVS  MY  BaBY/SORRY  UaDE  U  BR 
EVERYBDY  LVS  MY   BABY/S0RY  MAD  U  CRBR 

HEAT  WAVES/ LOVE  &  NUTS   4  NOODLES  BR 

GOOFUS/GOING   TO  TOWN  BR 

SWEET  SUE/CLARINET  MARMALADE  BR 

WaITIN  EVENIN  MAIL/SLOW  AND   EASY  BR 

sweetie  went  away/20  years  br 

haunting  blues/yaaka  hula  hickey  br 

JUNK  MAN'S  BLS/GET  cannibal  br 

OH  PETER/HONOLULU  BLS  BR 

P«N   ITTi/HOS   LONG   BLS  BR 

JUST  CRAZY  SONG/U  RASCAL  U  BR 

LITTLE  GIRL/SLOW   BUT  SURE  BR 

PEANUT  VENDOR/SWEET  ROSITA  BR 

BLUE    AGAIN/WHEN  KENTUCKY  BIDS  BR 

ROCKIN  CHAIR/MY  HONEY'S  LVN  ARM*  BR 

IT'S  OaRNDEST  THING/SINGN  THE   BLS  BR 

WERE   U  SINCERE/ TEARDROPS  &  KISSES  BR 


BR 


SWEET  4  HOT/U  SAID  IT 
EMBRaCEaBE  U/ I    GOT  RHYTHM 
ON  REVIVAL  DAY     PTS  I   &  Z 
CAROLINA    IN  MORNING/WHO'/ 
CAROLINA    IN  THE  MORN  I NG/WHOV 
YOURS  AND  MINE/LINDA 
THE  SHEI  K/SHIM-HE-6HA-WABBLE 
SWEET  GEORGIA    BROWN/BY  SHALI MAR 
CHINA   BOY/PEG  O'MY  HEART 
TEA  FCR    TWO/ 1    WANT    TO  BE  HAPPY 
I    WANT   TO   BE  HAPPY/TEA  FOR  TWO 
TEA  FOR  TWO/I    WANT   TO   BE  HAPPY  BR 
TEA   FOR  TWO/ 1   WANT  TO  BE  HAPPY  BR 
I'M  WILD   ABOUT  HARRY/AFTER   UR  GONEBR 
HaLLELUJaH/SOMETI MES   I'M  HaPPY  BR 
HALLELUJAH   (ONE  SIDE  ONLY)  TEST 
SOON/STRIKE  UP  THE   BAND  BR 
THEY   DIDN'T  BELIEVE  ME/SAY  W/UUSICBR 
NOBODY  KNOWS/SMILES  BR 
ROSE  WASHINGTON  sq./WHO  CARES  BR 
ROSE  WASHINGTON  SQ./WHO  CAREB  BR 
CAN'T  WE   B  FRIENDS/WAIT  HAPPY  ENDNBR 
THE   NEW  YORKERS/ I    MaY  BE  WRONG  BR 

RAY  NOBLE 


BB  |0|90  Er 
BB   I  01 79  N- 

BB    5552  E- 
BB    5549  E 
BB    5548  E- 

545  E 
VR      625  E- 
VI   21560  M— 
VI  <1|056  N- 
VI  2I  J56  Er 
BR     7460  E- 
BR    7358  E- 
BR    6534  N- 
6461  N— 
6461  V* 
6451  N- 
6312  V- 
6266  V 
6767  V- 
6241  E- 
6234  E 
62|9  Vr 
61 98  Vr 
6160  E 
6133  Vr 
6138  vr 
6035  E- 
60l4  Er 
6012  E- 
6l9l  E- 
607U  V- 

6u<;9  v 
BR    4957  E- 
BR    6843  Er 
BR    1062  E 
BR    4925  Vr 
BR    4982  Vr 
BR    4885  E 
BR    4944  V 
BR    4877  vr 
BR  80007  V- 
BRE  1032  V 
BR    4724  E 
BR    4724  V 
4839  V 
4701  V 
31904  V 
4695  N- 
4651  V 
4790  N- 
4778  E- 
4778  vr 
4510  E- 
4500  E- 


STATELY  HOMES  OF  ENG./MaD   BT  BOY     VI  26|47  Vr 

IT'S  GREAT  BE   IN  LV/MY  SWEET  VI  25232  N- 

D  I  NA  H/  BUGLE  C  ALL   RAG  VI  25223  N- 

WITH  ALL  MY  HRT/BEAUTFL  LADY  IN  BLVI  25209  E- 

WHERE  AM   l/DINNER   FOR  L  PL, JAMES     VI  25187  N— 

DOUBLE   TROUBE/MY  STARS  CM   OUT  NITEVI  25105  E 

IS  TRUE  WHAT  SAY  BT  DIXIE>MOMT  BAwVI  253|3  N— 

BLaZIN  THE  TRAIL/MOONLITE   IN  HILO  VI  25282  N» 

TOUCH  OF  UR  LlKS/URS  TRYLYI8  TR  URVI  25277  E 

LETS  FACE  MUSIC  &  DNS/LET  URSF  GO  VI  25241  Er 

WE  SAW  THE   6EA/IF  U  LOVE  ME  VI  2524o  E- 

EASY  TO  LOVE/I   GOT  U  UNDER  MY  SKINVI  25422  Er 

EASY  TO  LOVE/I    GOT  U  UNDER  MY  SKINVI  25422  N 

EMPTY  SADDLES/BIG   CHIEF  DE  SOTA       VI  25346  E 

WHEN    I'M  WITH   U/BUT  DEF  INI  ETELY       VI  25336  Er 

SPEEDBOAT  BILL/TREES  (AMBROSE)         VI  25323  N- 

ONE  TWO  BUTTN  UR  SHOE/LETS  CALL  HRT I  2542BN- 

I 'VE  GOT  LV  KEEP  WARM/6LUMN   PARKAVVI  25507  E- 

TO  LV  U  AND  LOOSE  U/LNQ  U  QT  HELTHVI  25504  Er 

THERE'S   SMTHG   IN  AlR/WH  LAZY  RV.GOVI  25459  N 
(CONT '0 ) 


44 


JIM  NEWLANDS 


AX  T I  ON 


MINIMUM  BID 

75* 


BOX  77,  C/O  RECOtD  CHANGER 
I  71  SULLIVAN  ST. 
NEW,  YORK  12,  N.Y. 


- 


CO  35596  vr/ 
CO  35577  Er 
CO  35557  Er 
CO  355U7  Vr 
CO  35392  E 
CO  35346  E- 
co  35335  Vr 


8<:6Z  N 
8247  Er 
8180  E 


RAY  NOBLE  (CONT >D) 

1754.  LITTLE  OLD   LADY/NOW  VI  25448  N- 

1755.  TO  LV  4  L006E  YOU/LONQ  U  GOT  HEALTH     VI  ^5504  V 

1756.  UR  ALWAYS  THERE/MELISSA  CO  38639  N 

1757.  DWN  BY  STATION/JUST  REMI  N  I  6  I NG  CO  38404  E 
1758. SIERRA  MADRa/TWO  LOVES  HAVE  I  CO  38026  E 

1 759. SERENADE/ I  WISH  KNEW  THE  NA«C  CO  38091  Er 

I760.TH0SE  THINGS  MONEY  CAN'T  BUY.DANCEWEDCO  37967  Vr 
I  761  .THB  THINGS  MONEY  CANT  BY/DANCE  UR  WEDCO  37967  Vr 
|762. APRIL  SHOWERS/WONDR  WHOS  Kl  osN  HER  NOCO  37544  N- 

1763.  LINDA/LOVE    IS   RANDOM  THING  CO  37*15  E- 

1764.  FULL  MOON  4  EMPTY  ARMS /MITE  WELL  B  SPCO  368.S3,  N 

1765.  WISH  I  WISH  TONITE/SO-0  IN  LOVE  CO  36834  N 
I  766. CHARM  OF  U/WHAT  SWEET  SURPRISE  CO  36822  E 

I  767.G00DNITE  SWEETHRT/VERY  THOT  OF   U  CO  36546  Vr 

I768.WHILE  MY  LADY  SLEEPS/LT  SILVRY  MOON     CO  36479  Vr 
l769.IT   ISN'T  DRM  ANYMORE/MAG  I C  OF   MAGNOLaCO  36467. E 
1770. IF  IT'S  U/HARBOR  OF  DREAMS  CO  36271  E 

1771  .WALK IN  THRU  MOKN  BIRD  LA/LT  CHRCH  ENGCO  36005  Er 
I772.SI0UX   SUE/ FAR  AWAY  CO  3585U  E 

I  773. RED  ROOF  COTTAGE/ I  SOLA  BELLA  35814  Er 

1774.  ALONG   SANTA   FE  TRAIL/HANDFUL   OF  STARSCO  25775  N- 

1775.  WE  THREE/N I T INGALE  BANG  BERKELEY  S<i.  CO  35733  E-i 

1776.  HARLEM  NOCTURN/FRM  OKLAND  TO  BURBANK  CO  35708  E 

1777.  PRAIRIE  FAIRY  TALE/MOON  OVR  MADISONBQCO  35646  E- 

1778.  THAT'S  FOR  ME/ RHYTHM  ON  TIC  RIVER         CO  35630  Vr 

1779.  MAYBE/  I 'LL  NEVER  SMILE  A  GAIN 
1780. IF   I    HAD  MY  WAY/CAROLINA    IN  MORNING 
I  781. SLEEPY  TIME  GAL/ SEMINOLE 

1782.  L0UISIANA   PUR  CHASE/ OUT  SIDE  OFTHAT  I 

1783.  CAPTAIN  CUS TAR D/ SWEET  POTATO  PIPER 

1784.  IN  HEART  OF   THE   DARK/WHERE   WAS  11 
|785.CHIC0'S  LOVE   SONG/KATIE  WENT  HAITI 
1786. WHEN  IRISH  EYES  ARE  BMILN/TIL  KIS  UBBCO  35311  N 
II 787. COMANCHE  WAR  DAN  CE/  I  ROQUOIS  CO  35258  E 

1 788.  PEER   GYNT    SUITE/SOUTH  AMERICAN  WAY        BR     8390  E 

1789.  FRI,   NITE  AT  HARTYS/SAT.NITE  AT  NOBLSBR     8451  N' 

1790.  U  THAT  I  LOVED/UR  SO  DESIRABLE  BR 
1 791  .CHEROKEE/ WATERS  OF  Ml  NNETONKA  BR 

1 792.  ALEXANDRS  RAGTM  BAND/MARCHN  aLONGW/TMBR 

1793.  HADN'T  ANYONE    TILL  U/MOON   0  MaNAKORA   CO  38770  N 
|794.HADN'T  ANY  L  TILL  U/MOON   OF  MANAKOORABR     6979(  CK ) 
I  795. NOW   IT  CAN  B   TOLD /MY  WALKIN  STICK         BR     81  53  E 

I  796. VI  LIA/ CRAZY  RHYTHM  BR     8098  E 

1797.  U  COULDN'T  B  CUTER/ JST  LET  ME  LOOK  U  BR    8076  Er 

1798.  LET  ME  GV  MY  HAAINES  U/THREE  WISHES     VI  J     144  V 
1799.1   WIBHD  ON  MOON/WHY  DREAM?  VI    *5|  04  E 
1800. TOP  HAT/PICCOLINO  VI   *5u94  Er 
1801  .8T.L0UIS  BLUES/WAYDN  YNDR  NEW  ORLEANSVI   25082  V 
I8U2.ST  LOUIS  BLUES/WAYDN  YNDR  NEW  ORLE»NSVI   25082  N~ 
1903. LETS  SWING   IT/CHINATOWN  VI   *5o70  E- 
1804.  PARIS  IN  SPRING/BON  JOUR  MaN 'SELLE      VIC25040  E 

|805.allah's  holiday/el  reli car  10 
|806.all-h's  holiday/el  relicario 
i  807. hold  my  hand/n«sty  man 
i8q8. i  has  in  mood/who's  frd  bo  bd  wolf 
1809.  i've  got  6|ng  torch  sg/petti n  in  ka  rkhmv  6375(ck) 
i810.look  what  uve  done/what  prfect  combnahmv  6321  vr 
|8|  i. roll  up  carpet/rock  ur  cares  away      v|  25262  e 
1 81 2. 1  built  drm  one  day/somebdy  out  betolvi  25200  v-y 
1813. life  bgns  swt  l6/i'm  felo  l0ve6  you  vi  25|90  n- 

1814.  mad  bout  boy/younger  generation 

1815.  time:  on  my  hands/goodniwe  bweethrt 
i816..ori  ftin  tide/experiment 
i  81 7. soon/down  by  river 
i8i8.it  '6  bad  for  me/how  can  we  b  wrong 
i  8|  9. son  ny  '6  ltl  lullaby/clouds 
i  820. flowers  for  madame/clouds 
i82i.draming  of  u/sitting  beside  of  you 
i  822. blue  danube/ i  love  u  truly 
1823. isle  of  capri/grinzing 
1824.1  'll  follow  secret  hrt/ never  more 

1825. IT'S  ALL  FORGOTN  NO»/LaDY  OF  MADRID 

1 826 .  WHEN  U   QT  6HTM   IN  UR  HRT/OVR  MY  SHOLDVI  2472U  E- 

1827.  GV  ME  HRT  SING   TO/WHaT  NOW?  V|  *47 1  I  E 

1828.  M1DNITE  STARS  AND  U/THIS  H I GY  WNT  MARHMV  646|(CK) 

1829.  MIDNITE   STARS   4U/AN  HOUR  AGO  THIS    MINVI  24700  N 

1830.  VERY  THOT  OF  U/ I 'LL  BE  QD  CAUS  OF  U     VI  24657  E 
1 831  .MADEMOISELLE/MY  HATS  ON   SIDE  HEAD 

1 832.  NOT   BAD/REPEAL   THE  BLUES 

1833.  END   OF   THE   DAY(MACK)SP|N  WEB  DRMS 

1834.  MOMENT    I    SAW  U/BOMETHQ  BT  A  SOLDIER 
1835. I'M  BAT6FYD(C0AKLEY)/M0MENT    I    SAW  U 
1846. SUN   16    ROUM)    CORNER/OCEANS   OF  TIME 
I847.THAT'S  WHAT  LV  MADE  0F/8PANISH  EYES 

(CONT  'D 


VI  *489l  Er 
VI  24891  Er 

HMV  6499  E 
HMV  641  I  V 


VI  25020  N 

VI  25016  Vr 

V|  *5ju6  N- 

VI  *4879  N- 

VI  24872  Er 

VI  *4865  E- 

VI  *4865  E 

VI  24850  E 

VI  *4806  V- 

VI  *477i  Er 

VI  24749  N 

vi  24729  E 


VI  24624  E/Er 
HMV  6471  E 
VI  24618  n- 
HMV  6325  E 
VI  Z46I0  Er 
VI  24603  E 
VI  24599  Er 


1838, 
1839. 
I  840 
I84l. 
1842. 
8843. 
1844. 
1845 
1846 
1847, 
1848 
1849 
1850 
1851 
1852 
1853. 
1854 
1855. 
1856. 
1857. 
1858. 
1859. 
I860. 
1861. 
1862. 

1863, 

1864, 
1865. 
1866. 
1867. 
1868, 
1869, 
1870. 
I  871. 
1872, 
1873, 
1874, 
1875, 
1876. 
1377, 
1878. 
1879, 
I  880, 
1881, 
1882, 
1883, 
1884, 
1885, 
1886, 


RAY  NOB E  (CONT'D) 
.HO  WALKS    IN  WHEN   I  WK  OUT/PLAY  TO  MEVI   24594  E 
TIGER  RAG/ JAPANESE  6ANDMAN  VI   *4577  E 

TIGER  RAG/JAPANESE  SANDMAN  VI  24577  Er 

ON  STEAMER   COMIN  OVR/OT  SEE  SALLY  SUNV I   24575  E- 

PETER/WHAT   GD  FOR  GOOSE   GANDER^ JKSN^I    24556  E 

SOMETHQ  BT  SOLDI ER/wH I STLN  UNDR/MOON  VI  24513  E 
LOVE  LOCKED  OUT/OTHER  SIDE  LVRSLaNE  VI  24485  E 
TURKISH  DELIGHT    PTS  L  &  2  VI   24427  E 

TEMPLE  BLUES/LESS  THAN  THE  DUST  VI J  1136  Er 

ROLL  UP  CARPET/IF  U 'LL  SAY  tS  CHERIEVI   2442U  Er 
HAND   OUT  STARS   IN   I ND I ANA/OL  SPNINWHLVI    24357  E 
LV  SWEETST  THING/DO  BST  MAK  U  HAPPY     HMV  6245  V- 
LV  SWEETST  THG/DO  BST  MA  KE  U  HAPPY       VI   24333  N 
LYIN   IN  THE  WAY /WANDERER  VI    *4*97  V- 

HAVE  U  EVR  BEEN  LONELY/LOVE  TALES  VI  24278  N 
BALLONS/YES,   MR.  BROWN  VI    24*76  E 

WE'VE  GOT  MOON  AM)  6PNS/L00KN  BRT  SIDVI   24Z|2  E 
GOODNITE  LTS  GRL/SWETHRT  IN  DRMS  TON  I VI   24 1 73  Zf 
IN  BUSHS  BOTM  GARDEN/RING  RND  MOON       VI  24|49  N— 
BAILIN  ON  ROBT  £.  LEE/WITH  ALL  LV&KlsSI  *4I28  E- 
HOLD   MY  HAND/PIED  PIPER  HAMLIN  Bl    24034  V 

LIVIN  IN  CLOVER/GOOONITE  VIENNA  HMV  6|72  E- 

LIVE   LAUGH  4  LV/JUST  ONCE  FOR  ALL  TM  HMV  61  I  I  N- 
WAY  DN  YNDR  NEW  ORLEANS/CHEEK  To(DCHNVI   SPECI  ALEr 
WAY  DN  YNDR  NUORLEANS / CHEEK C H EEK ( DCHNV I  SPECIALE- 
JIMMY  NOONE 


WILD   MAN  BLUES/BUMP  IT 
RED  NORVO 


DE    3519  Er 


IN  A    MIST/DANCE  OF  OCTOPUS                         BR  8*36  E 

I   SURRENDER  DEAR/TOMBOY                            =0  2977  E 
I   SURRENDER  DEaR/TOMBOY                            COE  5012  N- 

OLD    FASHND  LOVE/ HONEYSUCKLE   ROSE            CO  3059  E 

OLD  FU»H  I  ONED  LOVE/hONEYSOCKLE  ROSE      CO  3059  E 

THE  NIGHT    IS  BLUE/WITH  ALL  MY  HRTSOULCO  3026  E 

PLEA3E  BE  KIM) /WEEKEND   PRIVT  SECY       BR  8088  V— 

PICTURE  ME  WITHOUT  u/sEGINS  END  w/u  BR  7732  E- 

PORTER'S  LV  SONG   CHAMBRMD/l  NO  U  NO     BR  7744  N— 

PETER  PIPER/NOW   THAT  SUMMER   IS    GONE      BR  7767  E 

IT  CAN  HAPN  TO  u/WHEN  KISS  NOT  KISS     BR  776l  N 

MORN  1 N  AFTR(M.BAILEY)/eVER   THK   OF  ME   BR  7932  E 

TEARS    IN  MY  HRT/WOR  R 1  ED  OVER   U                BR  7970  E 

SAYS  MY  HEART/U  LV  ME  BREATHLESS)  BA  I  L$R  8|  35  N- 

Cl  CARET  4  silhouette/aftr  OINR  SPEECHBR  8|  7i  z/ 

SUNNY  SIDE  OF   THINGS/PUT  HRT  IN  SONG   BR  8|  82  e/ 

GARDEN  OF  MOON/jUMP  JUMP'S  HERE              BR  8202  V 

THIS   IS  MADNESS/WHO  BLEW  OUT  FLAME       BR  8230  E 

CUCKOO  IN  CLOCK(M.BA ILY)WE'LL  NV  NO     VO  4698  e/ 

THERE'LL  NV   BE  NUTHR  u/T0aDIE  TOODDLEVO  4738  E 

8  LITTLE  FISHES(M.BAILEY)U'RE  DESIRBLVO  4785  E/ 

3  LITTLE  F1SHES(M.BAILEY)uMBRELLA  MANCQ  9174  E 

ARTHUR   MURRY   TOT  ME("    )    JERSEY   BOUNCECO  36557  N 

NOVELTY  ORCHESTRA  (RAY  NOBLE) 

1 687. PUZZL E  RECORD   ( PTS  L  4  2(RECD  IN  EUROVI  22745  e/ 
SAM  NOWLIN 

1 888.  change/so  what                                    ch  40012  E 

husk  0  'hares  super  orchestra 

1889.  san/eccentric(friars  orch) 

1890.  san/eccentric  (friars  orch)  (dig) 

king  oliver 
i  891 .southern  stomps 
i  992. snake  rag 
i  893. snake  rag 

I894.SWEET  LOVIN  UAn/sOBBIN  BLUES 
I  895. CHATTANOOGA  STOMp/nEW  ORLEANS  STMP 
I  896. FAREWELL  BLS/SOBBIN  BLUS 
I  897. FAREWELL  BLS/SOBBIN  BLUES 

1 898.  I'VE  GOT    THAT  THING/FREAKISH  LITE  BL  VI  3852l  v/ 

I899.ST.   JAMES    INFIRMARY/WHEN  UR  SUILIN       VI  22298  V 

1900.  PASSING  TIME  WITH    ME/WHAT'S  USE  LIVN  VI  23011  N 

1901.  CALL  OF   FREAKS/FRICTI  ON  (F  .W I  LL  I  AMS  )      BB  6546  V 

1902.  B0Z0/BIMB0  CRL       27  N 

1903.  SISTER  KATE/BEAU  KOO   JA  CK 
I  904. BLUE   BLOOD    BLUEs/jET  BLACK  BLUES 

ORIGINAL  INDIANA  FIVE 

1 095. HI    DIDDLE/SO   IS   UR  OLD   LADY                      HA  I  79  V- 

1906. SOME  THESE  DAYS/WHO, YOU  THAT'S  WHO       BA  6006  0 

I907.60ME  OF  THESE  OAVS                                       RE  8337  E 

1908.  U  OON'T  LIKE   IT  NOT  MUCh/sTRUTO JERY     DO  3997  Y/E- 

1909.  MY  MELANCHOLY   BABY                                         DO  4|04  v/ 

1910.  MY  MELANCHOLY  BABY  BA  7027  V- 
L9| I .MISSISSIPPI    MUD(MOTEN  STOMP                      DO  4|65  v/ 

1912.  MY   BABY  KNOWS   HOw/hEEBIE    JEEBIES            BE  456  v/ 

1 91 3.  EVERYTHING   HOTSYTOTSY  NOw/sEMINOLA       QE  3060  z/ 

i9i4.if  i  had  girl  like  u(  ba  i  ley  )2t  i  red  eyge  3093  n- 
(cont'd) 


GE  5009  V- 

GE  5009  E- 

CE  301  I  Ew 

GE  5184  F/P 

GE  51 84  V-/a 

BILT  1053  N 

CO  13003  V  . 

BR  3741  V- 

BR  374l  G- 


CRL  28  N- 
BILT   1007  N 


ORIGINAL  INK  I  ANA  FIVE 

r9l5.0H  BOY  WHAT  GIRl/lOVY  B  Ml Ne(C0LLGGE 
|9|6.SIBERIa/thAT 'S  ALL  THERE  16  NO  BLSGE 
I9I7.S0NG  OF  VA  GA  BONDS/PEN  SAC  OLA  (HILLSQE 
1918. MEAN  MEAN  MAMA/STAVIN  CHANGE  PE  I  3 

1819. TIN  ROOF  BLUES/ST  LOUIS    GAL  PAT  3'igi 

1920. JUBILEE  BLS/BACK  O'TOWN   BLS  PAT  3  4(1 

1 92| ,horses(qoldn  gate/hard  GET  GERTY    PE  I 

I  922. BESIDE  B,BBLIN  BROOk/bEBE  OLYM 

1923.1  'M  GONNA    HANG  RND   MY  SUGAr/eVYBODYHA  ''H 

I  924  .PENS  A  COLA  /l  'D   RATHER  B  ALONE  HA  =| 

I925.RUNNIN  AFTR  U_/dUSTI,M  DONKE  Y  (UNI  V6  )HA  A 
1 926. SPANISH  MAMA/DEEP  HENDERSON  HA  7 

1927.1  'D  LEAVE  LO  MENLIKE  URS/ST .LOUHOPHA  5 

1928.  HANGIN  AROUND /FLORIDA  LOW  DOWN         HA  I 

1929.  delilah/he's  LAST  WORD(BWYBELLHOPSHA  jj 

1930.  THE  CHANT/STOCKHOLM  STOMP  HA  :7 

1931.  PLAY    IT  RED /ONE  SWEET  LETTER  FR  U  HA  J 

1 932.  PLAY  IT  RED/ONE  SW  LETTER  FROM  U     HA  :l 

1933.  U  DON'T  LIKE   IT    (LUCKY  10)STRUTJRYOO 
I934.3TRUTTIN  JERRY/STOMPN  FOOL  ( ARK  .TRVDI  2!l) 
1935.1  'M   COMIN  VA  ./SOMEDAY  SWEETHEART     HA  (| 
I  936 .SOMEDAY  SWEETHRT/l  'M  COMIN  VI RGINADI  &\ 

i93£?.cleutine/zulu  WAIL(UNIVERSITY  SIX  HA  :l 

1938.  JWNKMAN '6  OREAM/WHAT   CAN  POOR  FELOHA  '! 

ORIGINAL  MEMPHIS  FIVE 

1939.  WH0'S  SORRY  NOW/SNAKE  HIPS  VI  191 
1930. CHINESE  BLUS/TAINT  COLD  BR  3i 
I9*J,L0VEY  lee/how  COME  U  DO  ME  LIKE  U  BR  3'l 
l942.flREW0RKS/BR0ADWAY  STOMP  (  J  .PETTI  S )  VO  IS,1] 
1943.1 'M  WALKIN  THRU  CLOVER(RHY.KING/kCVO  |5; 

|94*.6t.  louis  sal. my  honey's  lovin  armco  2>| 
1  9/43, jazz  me  slues/anything  co  2 

i  946, everybody 's  don  chastn/jaksvl  gal  ha  1 

I947.U  KNOW  ME  ALABAm/rED  HOT  MAMA  TR  II  ' 

1948.4  O'CLOCK  BLUES/HAUNTING   BLS  TR  II' 

1949, PARADE  WOODN  SOLDRS(UAj)l  GON  WAY  TR  111 
I  930.  HOUSE  DAVID  BLS/sONG  VOLGA  BOA  TMAN  I  ME  |W 
I  951'. MEANEST  BLUES/ARKANSAS(5  BIRM  SABSHA 
|932.B0N'T  PAN  ME/l  'M  GOIN  WAY  WEAR  U  PE  20  ' 
1953. LONESOME  MAMA  BLs/THOSE  LONGIN  FORPA  ZpM 
195*. UR  MAMA  ' 6  GONE  SLOW  u/sTEPPIN  OUT  DEP  ; 
I9S5.THAT  DA  DA  STRA I  n/|  ND  I  GO  BLS  BEP  id 

|956,CUDDLE  UP  BLS/LONESOME  MAMA  BLS  BEP  I1] 
|95?,PACIFIC  COAST  BLUES/SISTER  KATE  ARTO  9|  ■ 
I  958, TAKE  ME/MADRID    BL S(COSMOPOL.OR.        GG     I  !  1  ■ 

1959.  EASY  MELODY(BRY  M.MjTEASIN  6QUZN  MGG     II  J 

1960.  MINDIN  MY  BUZNES/MY  SWEETY'S  SWECTGG  l£!(j 
I 9&P. LOOSE  FEET/GR.  WHITE  WAY  BLS  VO  I 4J  B 
I962.AGGRAVATIN  PAPa/4  O'CLOCK  BLS.  VI  l^'1* 
I  963. STOP  UR  Kl  00  IN/THAT  BARKN  DOG  VO  |44™ 
I964.U  REAP  »U  T  U  SOW/BLEEDIN  HRT  BLS  PA  IZC'S 
I  965. GOT  TO  COOL  MY  DOGGIEs/CHI.  TODLN  ART09l  '  J 
I966.SISTER   KATE/PACIFIC  COAST  BLS           ART09I  6 

1967.  EASY   MELODY/TEEZIN  SqUEZIN  MAN         RX     I  I  01 

1968.  TEASIN  SQUEZIN  MAN/4  O'CLOCK  BLS     NAD  70fil 
1969. IF  CAN 'Q   GET  SWETY  WANT/SAD  NUS  BLGG     1 1 '  ■ 
1970. TAINT  NOBODYS   BUZNESS/l  F  U  WANT  DAPA  |20'' 
I97I.SW  LOVIN  MAMA/THAT  ECCENTRIC  RAG     PE  |4|- 
1972. FAREWELL  BLUES/LIZA  PE  |4|I. 

I  973. FAREWELL  BLUES/LIZA  PAT  209 

I  974.FAREWELL  BLs/l|ZA  PAT  209:i 

1975.  IVY/AUNT  HAGAR'S  BLS  PE   I  4tt 

1976.4  O'CLOCK  BLS/WHO  TILLIE  TAKE  TIMEPE  |40( 
I977.SWEET  PAPA  JOE/YOU  (ARTHUR  LANGE  )CA  4'1 
1 978. BACK  O'TOWN  BLS(BWY  7)SAD  NUS  BL.  GLO  70l' 
1979.1  WISH  CD  SHIMMY/GOT  COOL  DOGGIES  PAT208Z' 
I980.SISTEH  KATE/GOT  COOL  DOGGIES  NOW  ACT  2otf! 
I98I.WHEN  ALL  CASTLES  COME  DN/s  I  6TRKATEPU  I  I  l£  ^ 
I  982.STRUTTI  N  AT  BALL/  SISTER    KATE  PU  IMC 

I  983 .STRUTT IN  STRUT  BALL/WAY  DN  SOUTH  TR  llltf 
I984.THR0W   DOWN  BLS/l  ND  I  ANA   STOMP  CO  48 

I9S5.4  o'clxk  bls/haunting  BLUES  FA  3|6 

I  986. GEE   HATE  GO  HOME   LONE /BUZZ  Ml  RANDY  TR  1 1  1 3  7^ 


I  987.DEEDLE    DUm/8UZZ  Ml  RANDY 
1 988. BACK   0  TOWN   BL/sT  LOUIS  GAL 
1989.4  O'CLOCK  BLS/HAUNTING  BLS 
1990.4  O'CLOCK  BLS/HAUNTING  BLS 
I  99l  .SISTER  KATE/GOT  COOL  MY  DOGGIES 
1992. SISTER    KATE/GOT  COOL  MY  DOGGIES 


pu  1113 
pu  1 1 28 
PU  126 
Pa  2019- 
ACT2082! 
PE  1405 


1993.  Jl    Jl    B00/d|Dn't  LV  HIM  ANYHOW   BL  ACT2084;1 

1994.  RAILR0A0   MAN/GREAT  WHITE  WAY  BL        PE  |408 

1995.  RAILROAD  MAN/GREAT  WHITE  WAY  BLS  PAT2088I 
1996. Ivy/aunt  HAQER'SBLS  PAT20901 
1997. HE   MAY  B   UR  MAN   BUT/STOP  YOUR  MWDNACT  ZOK 

(CONT'D) 


II 


AUCTION 


MINIMUM  BID 

75* 


JIM  NEWLANDS 

BOX  77,  c/o  RECORD  CHANGER 
I  71  SULLIVAN  ST. 
NEI  YORK  l2,  N.Y. 


ACT20J55  e/ 
ACT  20855  E 
ACT20842  v/ 
ED  5l204  N- 


260  V- 
186  N- 
155  E 
155  N 
74  N- 
50  N- 
37  N 
7  N- 


EM  10782  g/ 
EM  10741  N 
EM  10552  V- 
BA     1345  v/ 
BA     I 309  E 
BA     I  1 93  N- 
RE    9670  V 
RA    9656  v/ 
9588  E- 
BA    1292  E/ 
RE    9583  v/ 
BE    1322  v/ 
BE    1282  E/ 
OR      1 27  V- 
9543  E 

r  i«  n 

9407  V 


RE 


RE 


i     ORIGINAL  MEMPHIS  FIVE 

be  MAY  BE  UR  MAN  BUt/sTOP  UR  KIDDN 
ic  MAY  BE  UR  MAN  BUt/sTOP  UR  KIDDN 
JO  Jl   BOO/DIDN'T  LOVE  HIM  ANYHOW 
GREAT  * H I  TE  WAY   BLS/SHUFFLIN  MOB E 
I'VE  GOT  CROSSEYED  PAPA/COME   ON  RED     EM  10723  Vjl 
1)00  WACKS  DOo/nOBODY  KNOWS  WH  REDHEAOCO       308  E 
LoBILE  BLS/HOW  COM?   UD  DO  ME  LIKE  00  CO 
5RASS  ALWAYS  GREENEr/siOUW  CITY  SUE  00 
jlED  HOT  MAMA/lT  AIN'T  QONNA  RAIN  CO 
X0  HOT  MAMS /|T  AIN'T  GONNA  RAIN  CO 
jilNCE  MA  IS  PLAYIN  HAHJONQ/WHY  SHOULDCO 
fHUFFLIN  MOSE/sT  LOUIS  GAL  CO 

iore/she  wouldn't  DO  CO 
Ulk  jenny/Last  nite  on  BACK  PORCH  CO 
[ickles/yes,  we  have  no  bananas  (laninco   3924  e 
jeke  me/every  way  (cal. melody  syn)    em  10820  n- 
eo  hot  mama/with 'll  u  see  my  qal 
|lst  st  bls/since  ma  plays  uah  jong 

jl6  TER  KATe/bLUE(  JOE  SAMUELS  ORCh) 
PAPA  DOESN'T  2T I  ME /FORGETFUL  BLS 
IAKE  UR  FEET/THAT  BRAN  NU  GAL  BA 
EMPHIS  QL  ID  E/SHUFFL I N  MOSE  BA 

INOCENT  eyes(roselam>  )man  nvr  nos  re 

AD  TO  B  U(S.LANEN)BIG  BOY  RA 
pVEY  CAME  BACK/UR  MAMA'S  GONNA  SLOW  RE 
j)VEY  CAME  BACk/danCIN  DAN  BA 

fEPPIN  out/dancin  DAN 
Iybe  she 'll  write  me/lots  o  mama 

ll  sjSTER  AINT  THAT  HOt/hOUSE  DAVID 
,-TAS iN   SQUEEZ1  N   MAn/oUR  DIRECTOR 
.ASIN  SQUEEZIN  MAN/SAD  NEWS  BLUES 
JNNIN  WILD/lOOSE  FEET 
.IN  1  NG  WILD/LOOSE  FEET 

Inkee  doodle  bls/struttin  atrutball  re   9368  v/ 

S  TER   KATE/cHICAGO  BA      I  1 04  E 

ster  ka  t  e/ch  I  cago(  MOULIN  rouge  orch)ra    9365  v/ 

:es  knees/stop  ur  kiddin  ba  ii32(ck' 

fop  ur  k i  do  in/bees  knees  re   9395  e 

wesome  mama  bls/those  longing  fo  u  re   9301  v/ 

btful  and  bl/wha  t  do  i  care  pe  14804  n- 

£  cha  n  t/one  swt  letter  from  u  pe  14746  v 
|llen  arches/throw  down  bls(red  hds)pe  14565  v 

ICKSONVILLE  GAL/NOBODY'S  ROSE  PE   14539  N 

po  choo/evening  PE  14332  N- 

oo  choo/evening  PE  14332  E 

inest  bls /arkansas  (5  birmh.babs)  pe  14323  e 

come  u  do  me/somebody  stole  gal  pe  14322  e 

come  u  do  me/somebody  stole  gal  pat  36|4|  n— 

goin  bk  to  those/West  indies  bl  pe  i43i5  n- 

goin  bk  to  those/west  indies  bls  pe  |43|5  n 
news  bls/shufflin  mose 
news  bls/shufflin  mose 

blCA/sUEERSTITIOUS  BLS 
RICa/suPERSTITI  OUS  BLS 
Jbaby/nevr  CARE  BOUT  TOMORROW 

CAN'T  IT  BE  PBOR  ME/ONE  TICSE  DAYPAT362I0  'V- 
| IS *MED  I  TAT  I  0N"/|  TAL I  AN  ROSE  PA  T36208  V 

I|S"MEDIA  TION"/lTALIAN   ROSE(PEPPY)   PE   14389  V/ 
|NE  /FRANK  IE  &  JOHNNY  (GOLDEN  GATE)   PAT  36095  N 
'S  BOY/GO  EMMALINE    (5  BIRMH  BABSPE  14349  e/ 
Ine/fRANKIE  &  JOHNNY  (GOLDN  GATE )     PE  1 4275  v/ 
;|E  GRASS  BLS/SIOUX  CITY  SUE  PE  1 4253  E- 

hot/red  hot  (new  SMNC  JaZ  band)  PE  14242  v/ 
It  hot/red  hot  "      "  pat3606i  e/ 

GGLE  UP  A  BIT/tEEXIN  SQUEEZIN  MAN  PAT36043  N- 
p  PAPA/STRUTTIN  JIM   (WESTN  MEL  BOYS  PE   |4|55  v/ 

0  PAPA/STRUTTIN  JIM(MEMPH  5)  PAT2I03I  N 
pECKED  BLS/PAPA  BETTER  WATCH  STEP  PE   |4|38  M- 
PECKED  3LS/PAPA  BETTER  WATCH  STEP  PA  T20995  N 

<>  «E  HAVE  NO  BANANAS/MEMPHIS   GLIDEPA  T2098I  e/ 

m  WHITE  WAY  BLS/PAPA  BLUES  BA     I  I  78  E 

BLUES/KEEP   IT  UNDER  UR  HAT  PE   |4|29  v/ 

BLUES. KEEP   IT  UNDER  HAT  PA  T20977  N- 

REDHEAD  GAL/l   NVR  MISS  SUNSHINE  PA  T20939  E-/ 

REDHEAD  GAL/l   NEVER  MISS  SUNSH I NE AP20939  E 

^T  LOVIN  MAM»/THAT   ECCENTRIC  RAG     PAT2092I  N 

:sonville  gal/taint  COLD  CO     502  v/ 

:60NVILLE  gal/taint  COLD  CO      502  (ck) 

IN  DE  HOOT /MAYBE  SHE'LL  WRITE  ME  CO      48l  E- 

IN  DE  HOOT/MAYBE  SHE'LL  WRITE  ME  CA        48|  V- 

1  COME  U  00  ME  LIKE  U  DO?  VI  1 9480  E- 
,'ic  STRUT /TAM  PEEK  0E  VI  20039  E- 
|IC   STRUT /tAMPEEKOE  VI    20039  N- 

(CONT 'D) 


PE   14150  E- 
PAT  2|026  N 
PE  14298  N 
PE  I4299PN 
PE  14276  V 


ORIGINAL  MEMPHIS  FIVE 

208l  .MILITARY  MIKE /BASS  ALE  BLS  VI  19805  N— 

2082. 60S  SISTER  SADIE/THROW   DOWN   BLS  VI  19594  v/ 

2083.  HOW  COME  U  DO  ME  LIKE  U  DO/MEANEST  BLVI  19480  z/ 

2084.  I  'VE  GOT  SONG  FOR  S  ALE /TIN  R  OOF  BLS     VI  19170  e/ 

TINY  PARHAM 


2085.  CLAR  I  CE/SNAKE   EYE  S 

2086.  HEAD  HUNTER'S  DREAM/CUCKOO  BLS 
2087.6WEET  ELLA  MAY  (H I NES  )/RXK  BOTTOM 
2088. MAVIN  DAY/HEADIN  FOR  RIVER 
2089/sPO-OE-O-OEE/FROeTOWN  BLS. 
2090.DIXIELAND   DOIn/cATHEDRAL  BLS 
2091  .LUCKY     3-6-9/jUNGLE  CRAWL 

2092. WASHBOARD  WIGGLES/ECHO  BLS. 
2093rriNY'S  ST0BP/ST0BPIN'6  ON  DOWN 

2094.  VOODOO/SKAG  A  LAG 

2095.  THAT  KIND  OF  LOV  e/bLUE  MELODY  BLS 
2096. SUBWAY  SOBS/BLUE  ISLAND  BLUES 

2097/joao  rhythm/stuttering  blues  stomp 
EMILE  PETTI 

2098.  avalon/pardanella 

PIANO  SOLO  (?) 

2099.  ALL  of  me/september  song 

BEN  POLLACK 

2100.1 F 
2)0 


VI  21659  E- 

VI  21553  G 

VI  22842  E- 
DE    780|  E 
DE    7780  V 

VI  38l l |  v 

VI  38082  g/ 

VI  38076  E- 

VI  38060  E(CK) 

VI  38054  z/ 

VI  38047  V- 

VI  38041  G 

VI  38009  Z-f 

LMS    272  e/ 

SEEBI  I  53  N- 

PE  15325  E 
VI  22074  v/ 
VI  22267  N- 


COULD   BE  WITH  u/A  WAH  WAH  QAL 
BASHFUL  BABY/l  *VE  WAITED  LIFETIME 
2I02.KEEP  UR  UNDERSHRT  On/wHAT  WD  I  CARE 
2|03. BECAUSE   I  'M  LONESOME/IF    I    CD  B  WITH  UBA        747  N- 

2104.  R0U.IN  DOWN  RIVER/lO^  A  DANCE  PE  15328  e/ 

2105.  WHEN  I  FIRST  MET  MARy/tHINKN  OF  U  VI  20394  G 
2 1  06.  FOR  EVER /l   LOVD  U  THEN  AND   NOW  VI  2|7|6  V 

2107.  U  DIDN„T  HAVE  TELL  Me/hEARTACHE  PE  15428  V 

2108.  R0LLIN  DOWN  RIVER/L0(!  A  DANCE  PE  15328  v/ 
2|09.|'VE  GOT  J5/SWEET  AND  HOT  PE  |543|  v/ 
Zll  O.I'M  A  DING  DONG  DADDy/hEADIN  BTR  TM6  RO  1577  V- 
2III.IF   I   COULD   BE  WITH  u/bECAUSE  I'M  LONSOR     1 998  v/ 

MEL  POWELL 

2l  I2.WAY  GWN  YNDR  IN  NEW  ORLEANS /HALLELU JA CAPI  01  35  e/ 

MA  RAINEY 

2||3. JEALOUS  HEARTED   BLVJEs/sEE   SEE   RIDER  BLBBSI2252  V 
RAM ON A 

2|  I4.AH,  THE  MOON  IS   HERe/tURN  BACK  THE  CLKVI   24408  v/ 
2l  I5.WEEP  NO  MORE  BABY/WHO  U  THK  U  ARE        VI  24384  v/ 
RAMPART  ST.  WASHBOARD  BAND 

(EXTREMELY  RARE  DODDS     M| N  BID  JLO) 
2|  16.  FORTY  AND    TIGHT/pIGGLY  Wl  GGLY  BA  32388 

RED  AMD  HIS   BIG  TEN 
2||7.|'M   TICKLED   PINK  WITH/THAT'S  SOUTH   BEVI    23026  V 

RED  A  MIFFS  STOMgRS 
2l  |8.delirium/davenport  BLUES  VI  20778  V 

2|  19. ALA  BAM  STOMP/STAMPEDE  SD        »06  N~ 

2|20*HURRICANe/bUI  CK  BOTTOM  STOMP  SO       1 05  N 

2 1 2 1 .HAL LUC I NA  T I ONS ( COON— SAND R )SL I PPI N  RNDVI  21397  E/ 
2|  22. BETTY  JEAN  (STEELE) /FEEL  IN  NO  PAIN         VI   2||83  V/ 

THE  BED  HEADS 

2|23.N0THIN  DOES  LIKE    IT   USED/GOIN  HOME   BLPAT36  707  G 
2 1  24.  I  '  M  ON  MY  WAY  HOME  ( GEAGER  )HURR  I  CANE     PE  |47|7E/ 

2125.  TENTIN  DWN    IN   TENN./pOOR  PARA  PE    14568  E- 

2126.  C0RRINE.3UG  A   BOO  BA  32582  v/ 

RED  ONION  JAZZ  3ABIES    (min  bid  $a5.00) 

2 1 27.  TERR  I  BL  E  BLUES/  SANTA   CLAUS    BLS  GE     5607  E 

2128.  CA1E:  WALK  BAB  IE  S/OF   ALL  WRONGS  U  DONE  GE     5627  \l/ 

JOE  RF1CHMAN 

2|29.MY  HEART  STOOD  STIU./I  'LL  FOLLOW  SCHTVI  27398  N 

LEO  REISMAN  (FRED  ASTAIRE) 

2|30.H00PS/WHITE  HEAT  VI  22836  E 

2|3|  .NIGHT  &  DAY/ 1  ' VE  GOT   U  ON  MY  MIND         VI  24193  E 

2|32, NIGHT   AND  DAY/l'VEGOT   U   ON  MY  MIND      VI  24 1  93  E- 

2|33. STORMY  WEATHER(ARLEN)LOVE  U   TOO  MUCH  VI  24862  V^ 

2I34.L0VE  SONGS  OF   NILE/mY  TEMPTATI  On(ASTRVI  243l2  E- 

2|35. NIGHT   i  DAY/STORMY  WEATHER    («RLEN)        VI  247|6 

2|36.I   LV  LOUISA (ASTR)/NEW  SUN    IN  SKY<ASTRVI  22755  E- 

HARRY  RESER 

2I37.0UT  OF  NOWHERE  HOW     I  |46  N 

ALVINO  BEY 

2I38.TIGER  RAG/ROBE  ROOM  BB   11002  E 
RRYTHU  BOYS 

2|39. THAT'S  GRAHDMa/fROM  MONDAY  ON  (PICKNSVI   27688  N 

2|40.JIGTIMZ/SENTI  MENTAL   GENTLEMAN  GEO./    HMV  4950  E 
FREDDIE  RICH 

2l4l,IT'S  THE    GIRL  HOW      K   I  E^ 

2  I  42  a  EMBRACE  A  6C  u/l    GOT  RHYTHM  CO     2328  E 
2I43.WHAT  WOULD   I    CARE/HHA  T  IS    THIS   THING   CO     2099  N- 

TRUDY  RICHARDS  w/ART  SHA1 

2144.1    WAITED  LITL  TOO  LONG/HAT  MYSELF  A  .MDE  281  90(  BK  ) 


RILEY'S  CABARET  ORCHESTRA 

2145.  R0SE  ROOM/SMILES  MEDLEY  (  GENET  BD  )  a£  4509  Z-f 

DICK  ROBERTSON 

2146.  RIVER  STE.  MARIE  HOW  II49E 

2147.  UO0NLIGHT  ON  COLORADO  HOW  II07E 

MAURICE  ROC CO 

2148.  H0UR  OF  PARTING/ROSE  ROOM                  MU  45l  E 

ADRIAN  ROLLINS 

21  49. AND  60  GOODBYe/u'VE  GOT  EVEPTTHNG  PE  I  583 1  Q 

2I50.S0NG  SIA?  RENDER /COFFEE   IN  MORNING     ME  12866  V 

DAVID  ROSE 

2|5|.0EEP  PURPLE/^HAPOSDY  IN   BLUE  MGM30I64V 

ST.  LOUIS  SYNCOPHATORS 

2I52.U  GOTTA  6 EE  MAMA  EVRY  N I  Te/dOWNORLNMA  Jl  43t  v/ 

AUY  SANNELLA 

2 1 53. ONE  HR.  WITH  u/l   BEG  UR  PARDON  MLLEHOW  F  I-2E* 

2I54.SHARIN/LAWD,  U  MADE  NITE  TOO  LONG  F-2-3  e/ 
SAVANNAH  SIX 

2l55.H0T  AIR/TAINT  COLD                             HA  56  N** 
SAVANNAH  SYNC OPA TORS  (OLIVER) 

2|  54. SOMEDAY  SWTHRT/  WA  WA  WA                    BR  3373  Q 

SAVOY  BEARCATS 

2 1 57. S T AMPEDE  STOMP/HOT  NOTES                  VI  20460  e/ 

2|  58.SENGALESE  STOBP/n  I  GHTMARE                  VI  20082  v/ 

ADRIAN  SCHUBERT 

2 1  59.RHAPS0D  Y  IN  blue/  PTS  I  &  2            PE  15309  e/ 
IREIC  SCRUGGS 

2160.  MY  DADDY'S  CALLIN  ME/CRUEL  PAPA      OK  81 56  V 

BEN  SELVIW 

2161.  L0VE  FOR  SALE/99  OUT  OF  100             CO  2400  V 

2162.  BEND  DOWN  SISTER.  NOW '6  THE  TIME       CO  2575  V 

SEVEN  BUACK  DOTS 

2163.  WANG  WANG   BLUEs/SHAKE  IT  BREAK  IT  PAT20634  V 

SEVEN  GALLON  JUG  BAND 

2164.  WIPE  EM  OFF/WHAT   IF  I   DO                    CO  2087  E- 

ARTIE  SHAW 

2165.  BETWN   KISS  i  SIGH/THANKS  FOR   EVRYT3B  10055  N 
8|66.BETWN  KI6S  i  SIGH/THANKS  FOR  EVRYTBB  10055  N 
2I67.SOFTLY  AS  M01  P  NG  SUNR I Se/cOPNHAGNBB  I005S  E- 
2 1  68. SOFTLY  AS  MORNING  SUNR ISE/COPNHA GNBB  10054  E 

2169.  DAY  AFTER  DAY/DEEP   IN  DREAM                BB  1(1046  N 

2170.  WHAT   IS   THIS  TH  CALD  LOVE/YESTRDAYBB  lOOOl  E- 
2|7|.I   HAVE  EYES/YOU'RE  A  6WT  LTL  HEDAKBB  7889  E 
2| 72. NIGHTMARE/NON-STOP  FLIGHT                    BB  7875  e/ 
2l  73.NIQHTMARE/^I0N-6T0P  FLIGHT                  BB  7875  Z-f 
2174.1   CAN'T  BELVE  UR  IN  LV/cOMIN  ON       BB  7772  E 
2I75.ANY  OLD  TIME(B.HOLLIDAy)bAKBAY  SHLBB  7759  E 
2|  76. INDIAN  LOVE   CALL/(T.PASTOR)bGNBEQISB  7746  e/ 
2|  77.Q00DNITE  ANSEl/thERE'SNU  MOON          BR  8054  E- 
2I78.WHISTL  WHILE  U  WORK/ONE  SONG              BR  8050  E 
2I79.0NE   SONG /THISTLE  WHILE  U  WORK            BR  8050  E 

2a8o„ot£   song/hhistle  while  u  WORK         BR  8050  N- 

2 1 8| , FREE  FOR    ALL/MONSOON                               BR  80l 9  N- 

2I82.FREE   FOR    «.l/mONSOON                               BR  80|9  N 

2|  83. JUST  U,   JUST  ME/|F   IT  LST  THQ  I   DOV0  4933  N 

2|84.  I'M  URS/jUST  YOU,   JUST  ME                    BR  80l  0  E 

2185.  LET  ER  GO/l'LL  BE  w/u  APPLBLSM  TM  VO  4438  N- 

2186.  LET   'ERGO/I'LL  BE  w/u  APPL8L6M  TV  VO  4438  N 
2|87.LET'ER  GO/A'STRANGE  LONELINESS         BR  7986  V— 
2|88.I'VE  STRANGE  NU  RHYTHm/|F  LAST  THGBR  7971  e/ 
2|89. SHOOT  L1KKER   TO  ME   JOHn/fREEWHEELNBR  7976  N 
2|90. SHOOT  LIKKER   TO   ME   JOHN/FREEWHEELNVO  4|98  N— 
2|9| .SHOOT  I1KKER    TO  ME   JONn/FREE  WHEELNVO  4|  98  N 

2i92.nitemare/it's  lng  way  to  tipperaryvo  4306  v/ 

2193. IT'S  LNG  WAY  TO  Tl  PPERA  Ry/n  I GHTMARVO  4306  E 

2|94.NITEM«RE/|T'S  LNG  WAY  TO  TIPPERARYVO  4306  N- 

2|95.HITEMARe/|  T'S  LNG  WAY  TO  Tl  PPERARYBR  7965(ck) 

2196.  CHANT/FEE  Fl    FO  FUM                                 VO  4539  E 

2197.  THE  BLUES  A  J,  B  VO  440l  e/ 
2| 98.PLEASE  PARDN  US  WE 'REN  Lv/»M  I  INLVBR  7942  V 
2I99.H0W  DRY  !  AM/SWEET  LORRAINE  VO  4l  82  E- 
228Q.HOW  DRY  I  AM/SWEET  ADELINE  OK  4|  B2  N- 
2281  .HOW  DRY  I  AM/SWEET  ADELINE  BR  7936  N— 
2ifl2.IF  U  EVR  6HD  LEAVE  ME/aFRAID  DREAMBR  7895  E- 
2803. SOMEDAY  SWEETHRt/n  I TE  AND  DAY           BR  791  4  E- 

2204.  BLUE  SKIEs/l   SURRENDER  DEAR               PA  2676  N 

2205.  BLUE  SKIES/I    SURRENDER   DEAR                BR  7907  E/ 

2206 .  BECAUSE  I  LOVE.U/ALL  ALONE  BR  7899  z/ 
2207.IT  GOES  TO  UR  FEET/ALL  GOD'S  CHILNBR  7895  z/ 
2208, 6TREAML I  NE /SWEET  LORRAINE  VO  4598  v/ 
2209.STREAML  I  NE/SWEET  LORRAI  NE  BR  7852  E- 
22lO.LV   IS  GD  FOR  ANYTHING  AIL6/WAS  RAINBR  784| 

22 1  I  .MOONLIGHT    A  SHADOWs/nO  MORE    TEARS  BR  7835  Vj* 

22|2.C0PENHAGEn/my  BLUE  HEAVEN                    VO  4336  E— 

2213.COPENHAGEn/mY   BLUE   HEAVEN    (qont,0  BR  N- 


JIM  NEW  LANDS 


MINIMUM  BID 

75"*- 


BOV  77,  c/P  RECORD  CHANGER 
|7|  SULLIVAN  ST. 
NEW  YORK  18,  N.Y. 


■4686  N 
7806  N 
451 4  E 
7794  N- 
7787  N 
7778  N 
7771  N 
7735  v/ 
7750  N 
7741  N 
4637  N 
4637  N 
4837  v/ 
7698  e/ 
7698  v/ 
4465  e/ 
7688  N 
1057  N 
I  ©I  6  N 
|0|4  N 
VI  26642  V 
VI  26642  N 
VI  26614  N 
VI  26563  E/ 
VI  26542  v/ 
BB  1 0509  v/ 


HA 


ARTIE  SHAI  (CONT'D) 
22IS.S0BBIN  BLUE &/c REAM  PUFF  VO 
22l  5. BOBBIN  BLUE  S/'cREAM  PUFF  BR 
22 1  6 .SAME  OLD  LINE/u  CAN  TELL  SHE  KUMS  D I XVO 
22|7.SAME  OLD  LINE/u  CAN  TELL  SHE  KUM3  DIXBR 
22I8.L0VE  AND  LEARN/4l00N  FACE  BR 
221  9. TAKE  ANOTHER  GUESs/sOMETHNQ  m  AIR  BR 
2220. SKELETON  IN  CLOSET/FROST  ON  MOON  BR 
222l  .SUGAR  FOOR  STMP/THOU  SWELL  BR 
2222.1,2  BUTTON  UR  SHOE/LET'S  CALL  HRT  HRTBR 
2223. UR  GIVN  ME  60ND  4  DA N Ce/dA RL  I N G  NOT  BR 
2224.S0UTH  SEA  ISLAND  MAGIc/iT  AIN'T  RIGHTVO 
2225. SOUTH  SEA  ISLAND  MAGIc/lT  AIN'T  RIGHTVO 
2226.1  USED  TO  B  ABOVE  LOVE/nO  REGRETS  VO 
2227.1  USED  TO  BE  ABOVE  LOVE/NO  REGRETS  BR 
2228.1   USED  TO  BE  ABOVE  L0Ve/n0  REGRETS  BR 

2229.  A  PRETTYG I RL  LIKE  MELODY/jAPANESESNDMVO 

2230.  JAPANESE  SNDMAN/PRTY  GIRL  LIKE  MELODYBR 
2231  .THE  BLUES       A  4  B  HA 

2232. Copenhagen/bobbin  BLUES  HA 

2233. SWEET  LORRAlNE/jUST  U,  JUS T  ME 

2234.  DREAMIN  OUT  LOUd/nOW  WE  KNOW 

2235.  DREAMIN  OUT  LOUD/NOW  WE  KNOW 

2236.  MI6TER  MEADOWLARK/MY  FAN IA6Y 

2237.  DUN 'T   FALL  ASLEEP. GLOOMY  bunuK 

2238.  ADI0B,  MARQUI  TA  L I  ND  A/FRENES I 
2239.00  i   LOVE  u/»HEN  LOVE  BECKONED 
2240.6HAD0»s/l   DIDN'T  NO  WHAT  TIME  IT  WAS  BB  1 0502  N- 

2241.  ALL   IN  FUN/ALL  THINGS  U  ARE  BB  1 0492  N 

2242.  ALL   IN   FUN/ALL  THINGS  U  ARE  BB  i 0492  E 

2243.  UR  A  LUCKY  GUY/LOVE  IS    HERE  BB  10482  N 

2244.  Y0U'RE  A  LUCKY  GUy/lOVE    IS   HERE  BB  10482  e/ 

2245.  TABLE   IN  CORNE R/wi THOUT   DRM  TO  Ml    NAMBB  10468  E/ 

2246.  MANY  DRMS  AQO/lF  WHAT  U  SAY    IS   TRUE     BB  10446  E 

2247.0  LADY  BE  GOOD/l    SURRENDER  DEAR  BB    (0430  V 
2248.LAST  TWO  WEEKS  IN  JULY/TWO  BLND  LOVESBB  1 04l  2  e/ 
2249. OAY    IN  DAY  OUT/PUT   THAT  DWN    IN  WRITINBB  10406  E 

2250.  TRAFFIC   JAM/SERENADE  TO  A  SAVAGE  BB   10385  E- 

2251.  G0  FLY  A  KITE/MAN  AND  HIS  DREAM 
2252.1 'LL  REMEMBER/EASY  TO  SAY 

2253.  M00NRAY/MELANCH0LY  MOOD 

2254.  CAN*T  AFFORD  TO  DREAM/COMES  LOVE 

2255.1  CAN'T  AFFORD  TO  DREAm/cOMES  LOVE 
2256, OUT  OF  NOWHERE/l  'M  COMING  VI  RGINIA 
2257. ALL  I   REMEMBER  IS  u/oCTOROON 
2258.1   POURED  MY  HEART  INTO  SONg/«HN  WINTEBB   10307  E 
2259. UR  SO    INDIFFERENT/SNUG  AS   BUG  N  RUG     BB   |02|5  v/ 
2260. ONE  FOOT  IN  GROOVE/ONE  NITE  STAND         BB  10202  E 
226I.U  GROW   SWEETER  A   YRS  GO  By/| F  CHANG  MIBB|0|95  E- 
2262.1  'M  IN  LV  WITH  HON.SO&Bo/PROSSCHAI       BB   I  01  tj8  E 
22§3.DEEP  PURPLE/PASTEL  BLUE 

2264.  ALONE  TOGETHER/ROSE  ROOM 

2265.  THI6   IS   IT/lT'S  ALL  YOURS 

2266.  DELIGHTFUL  DEL  I  Rl  Um/wANT  SHARE  LOVE 

2267.  man  i  love/villa 
2268.7  i geuner/supper  time  (h. forrest) 
2269. lover  come  back  to  me/rosal i e  (  pastor  )  bb  |0|26  n— 

2270.  donkey  serenade/my  heart  stood  still  bb  |0|25  e- 

2271.  carioca/bill(voc.3y  h.  Forrest)  bb  i0k24  e 

2272.  jungle  drum6/1 t  had  to  be  you  bb  |009|  e- 

2273.  say  it  with  kiss/it  took  million  yrs  bb  10079 

2274.  they  say/room  with  view  bb  10075  e 

2275.  they  say /room  with  view  bb  10075  n- 

2276.  my  kinda  love/fc-ancing  on  ceiling  de  27580  n 

2277. ITS  LNG  WAY  Tl  PPERARy/SHOW    ME  WAYHOM  DE  27434  N— 

2278.  AUTUMN  LEAVES/SERENADE  IN  BLUE 

2279.  JINGLE    BELLS/WHITE  CHRISTMAS 

2280.  LOVE  WALKED  In/|    GET  KICK  OUT  U 
2281  .LOVE  WALKED    In/dON'T  WORRY   BT  ME 
2282.CRUMBUN/SHEKI MEKO  6HUFFLE 
2283.1  'M  FOREVR  BLOWIN   BUBLs/UR  MINE  U 
2234. JUST  6AY  I   LOVE  HI  r/|   LOVE  THE  GUY 
2285.1  'LL  REMEMBER    APRI  l/cONTI  NENTAL 

2286 .  HE'S   GONE  AWAY/FOGGY  FOGGY  0EW 

2287.  MUCH0  DE  NADA/ORINOCO 

2288.  N0THIN   FOR  NUTHIn/mUST  BE  SMTHG   BETR  DE  24870  v/ 

2289.  L0VE  WALKED   |n/|    GET  KICK  OUT   OF  U  DE  24869  V 

2290.  THE  FLIDER/WHEN  UR  ARNDjfLIL  LANE)  MU 
2291.1    BELIEVE/SAME  OLD    DREAM  MU 

2292.  CONNECT I  CUT /DON 'T  U   BELIVE   IT  DEAR  MU 

2293.  CONNECTICUT /DON 'T  U  BELIEVE   IT  DEAR  MU 

2294.  AND   SO   TO   BED/THEY  CAN'T  CONVINCE  ME  MU 

2295.  ANN  I  VERSA RY  SONG/GUI LTY ( TORME  )  MU 

2296.  CHANGING  MY  TUNE/FOR   YOU, ME  FOREVMO  MU  4|2l-T  N 

2297.  H0W  DEEP   OCEAN/THE   HORNET  MU       409  N 

(CONT 'D) 


BB  1 0347  E^ 
BB   10345  N 
BB  10334  E 
BB  10324  E 
BB  10324  e/ 
bb  10320  v/ 
BB  |03|9  E- 


BB  lOl 78  E 

BB  |0|48  E- 

BB  I0|4|  v/ 

BB  |0|34  E- 

BB  10128  N 

BB  I  Ol  27  N- 


DE  27270  N- 
DE  27243  N 
BR     4470  N 

DE  27213  N- 
DE  27|96  N 
N 

DE  27085  N 
DE  27056  N 
DE  27009  N 
DE  24889  N- 


512  E// 
492  N- 
445  N 
445  N- 
441  N 
428  N 


ART  IE  SHAW  (CONT'D) 

2298.U  DO  SOMETHING    TO  Me/lOVE  FOR  SALE       MU       391  N 
2299.3EGIN   BEGUINE/J  00  SOMETHING   TO    ME       MU       391  N 
2300.3EGIN   BEGUINE/U  00  SOMETHING   TO  ME       MU       39l  E— 
2301  .GLIDER/LOVE  OF  MY  LIFE  MU      378  N 

2302. ALONG  WITH  ME/u'VE  GOT  ME  CRY  IN  AGN    MU       365  N- 
23CB  .ACCENT   THE  POS I T I VE/jUMPI N  ON  MERYGORVI 201 6 1 2  N 

2304.  ANY   OLD    TIME/MY   HEART  STOOD  STILL         V|20|575  N- 

2305.  ALONG  WITH    Me/|    GET  SUN    IN  THE  A.M.     MU       365  z/ 

2306.  A  GHOST  X  CHANCE/LET 'S  WALK  MU       357  E 

2307.  THRILL  OF  LIFETIME/LUCKY  NUMBER  V 
2308.1    CANT  ESCAPE   FROM  U/KEEPIN  MYSLFFORUV 

2309.  N0  ONE    BUT    u/jUST  FLOAT  IN  ALONG  V 

2310.  EA6Y  TO  LOVE/l  CAN'T  GET  STARTD  V 
23 1  1. 1    COULD  WRITE  A  BOOK/FOOGY  DAY  V 

2312.  kasbah/lament  V 

2313.  THEY  DIDN  T  BELIEVE  ME/cANT  HLP  LOVN  V 

231 4.  THESE  FOOLISH  THINGS/TIME  ON  MY  HAND SV 
23|5.6CUTTIE  BUT/GENTLE  DRIFTER  V 

2316.  HOP  SKIP   JUMP/MYSTERI OSO  V 

2317.  THAT8S  FOR  Me/yOLANDA  V 
23j  8. BEDFORD  DRIVE/TABU  V 
23l 9 .SEPTEMBER  SONg/lITTLE  JIZZ  V 
2320. GRAB TOWN  GRAPPLE/THE  SAD  SACK  V 
2321. I'LL  NEVER   BE  SAME/lT'S  WONDERFUL  V 

2322.  LET'S  TAKE  LONG  WAY   HOME/LADY  DAY  V 

2323.  ALL  THINGS  U  ARE(DORSEY )/aLL  THGS  UR  V 

2324.  ALL  OR  NOTHING(F.MARTIn)/nOW  WE  KNOW  V 

2326.  AS  TIME  GOES  BY(VALLEE)2  IN  L  BLUES  V 
2326.3T. JAMES   INFIRMARY   BLUES     PTS    14  2  V 

2327.  CARN  I  VAL  NEEDLENOSE  V 

2328.  TO  A  BROADWAY  RCSe/dEUCES  WILD  V 
2329.S0METIMES  I  FEEL  MOTHRLS  CHD/kIDDN  RNV 
2330. SOMEBODY  NOBODY  LOVES. H I NDUSTAN  V 
233  I. ABSENT  MINDED  MOON/NOT  MINE  V 
2332. SOMEONE'S  ROCKIN  MY  DRMBOT/DON'T  WALKV 
2333.1    ASK  STARS/TAKE  UR   SHOES  OFF  V 

2334.  MAKE  LOVE  TO  ME/sOLID  SAM  V 

2335.  nocturne/through  years  V 
2336. IF  I  LOVE  again/rockin  CHAIR  1  V 
2337.IS   IT   TABOO/BEYOND   BLUE  HORIZON  V 

2338.  THIS  TIME  DREAMS  ON  Me/bLUES  IN  NITE  V 

2339.  FRENES  I  /bEQI  N  BEGUINE  V 
2340.IT  HAD  TO  B  u/lF  I  HAD  U  V 
2341  .LOVE  ME  A  LITTLE/boN'T  TAKE  UR  LV  V 

2342.  L0VE  ME  A  LITTLE/DON'TTAKE  UR  LV  ME  V 

2343.  GEORGIA   ON  MIND/WHY  SHOULDn't  I  V 

2344.  GEORQIA   ON  MY  MIND /WHY  SHOULDN'T   I  V 

2345.  WH  T  I  S  THERE  TO  SAY/pRELUDE  I N  G  MINRV 

2346.  BLUES  PTS  14  2  V 
2345.HLUES  PTS  I  4  2 

2348.  M00NGL0W/W   BLUE  HEAVEN 

2349.  AL0NE  together/who's  EXJITED 
2350.1  cover  waterfront/marinela  V 

2351.  DANZA  LUCUMI/CHANTEZ  LES   BAS  V 

2352.  PYRAMI0/THIS    IS   ROMANCE  V 

2353.  pyramid/this   IS  ROMANCE  V 

2354.  DANCING  IN  DARK/SMOKE  GETS  IN  EYES  V 
2355. 3EAU   NIGHT    IN  HOTCHKS   CORNr/caLYPSO  V 

2356.  DR.   LIVINGSTONE,!    PRZSUME/«HN  QUENTINV 

2357.  U   FORGOT  BOUT   ME /WHISPERS    IN  NITE  V 

2358.  HANDFUL  STARS/LOVE  OF  MY  LIFE  V 
2359. SUMMIT  RIDGE  DRIVE/GROSS  UR  HEART  V 
2360. SPECIAL  DELIVERY  STOMp/kEEPIN  MYSELFUV 
2361  .OLD    CASTLE  IN  SCOTLND/lF    IT'S  U  Jl 

2362.  APRIL   IN  PARIS/KING    FOR   DAY  V 

2363.  APRIL   IN  PARIS/KING  FOR  A  DAY 

2364.  TENDERLY/ST0P  AND    GO  MAMBO 
2365. SESAME   MUCHO/THAT  OLD  FEELING 
2366. SEQUENCE   IN   B  FSATT 
236 7. SUNNY  SIDE  UP 

2368.1  CONCENTRATE  ON  u/MAN  I  LOVE 
2369. WHAT   IS   THING  CALLED  Lv/glIDER 

2370.1  'VE  GOT  SUN  IN  A.M. /THERE'S  NO  BUSNMGM  10730  N 
237l  .ALONE  TOGETHER/ROSE  ROOM  BB   |0|48  V 

CHARLIE  SHAVERS 

2372.  MY  MAN/EL  SALON  DE  HUTBUCKET  KY       6|9  E- 

FRANK  SI QNORELLI 

2373.  M00NRISE  ON  CARIBEAN/88  KEYS    TO  BRKYNDAV I S  34-5-6E// 

2374.  A  SERENADE  TO  u/GOING    NOWHERE    FAST       DAVIS  34-1  -2e// 

ERIC  SILVER 

2375.  RHAPSODY    IN   BLUE  HE<LP)lO0lE 
2  3  76. RHAPSODY   IN  BLUE    14  2  HE  M    1 23  N 

LEE  S IMS 

2377. SONG    IS    ENDED/AMONG    MY  SOUVENIRS  BR     3758  V 

(CONT  'D) 


201937  N 
201936  N 
201935  N 
201934  N 
201933  N- 
201932  N 
201931  N 
201930  N 
201929  N 
201800  N- 
201716  N- 
201696  E- 
20 1 668  N 
201647  V 
201638  v/ 
201620  N 
2-1561  N- 
201537  e/ 
201526  e/ 
227895  N— 
27360  E- 
27838  E 
27806  N— 
27798  E^ 
27779  E 
27746  N- 
27719  e/ 
27705  v/ 
27703  N- 
27664  E 
27641  V 
27609  V* 
27546  e/ 
27536  E- 
27509  v/ 
27509  v/ 
27499  E 
27499  n/ 
27432  N- 
27411  e/ 
2741  I  V 
27405  v/ 
27385  e/ 
27362  (bk) 
27354  E 
27343  E- 
27343  N 
27335  v/ 
27315  N 
27289  e/ 
27256  E- 
2679Q  N- 
26763  V 
26762  N 
26760  N 
26SS4  E— 
26654  E 
BE     1027  N 
BE      1023  N 
CLEF     LPI59  N 
CLEF  MGCI60  N 
CO  38775  N 
MGM    I  061 2  N 


LEE  SIMS  (CONT'D) 
2378. ST  LOUIS    BLS/I    WISH  CO  SHIMMY  BR 
2379.S0METHING  REMEMBER  U  By/bODY  &  SOL BR 
2380.THERE  'S  SMALL  HOTEL/TAKE  MY  HEART  DE 
2381  .THESE  FOOLISH  THNGS  REMIND/WH  YOU  DE 

SIX  HOTTENTOTS 

2382. SOMETIMES    I  *M  HAPPY/SUGAR (  IND. 5)     BA  f- 

2383.  MEMPHIS  BLS/ST.  LOUIS   8LS (CANDULLODO  • 

2384.  MEMPHIS  BLUES/ST.L.3LS  "  BA  ! 
2385. I'M  IN  LOVE  AGAIN/SOUTH  WIND  DO  3 
2386.1  'M   IN  LOVE  AGAIN/SOUTH  WIND    (MO JZ3AN  I 

2387.  WHERE  WILD  FLRS  GRO/^OSY  CHEEKS       BA  ( 

BESSIE  SMITh/CLARA  SMITH 

2388.  FAR    »WAY  BLS/l  'M  GOING   BACK  USOBE  CO  I; 

BESSIE  SMITH  1 

2389. OUTSIDE  OF  THAT /MAMA'S  GOT   BLS  CO  ! 

2390. YELLOW  DOG  BLs/sOFT  PEDAL  BLS  CO  |< 

2391  .ONE   AND  TWO    BLs/hONEY  MAN   BLS  CO  l< 

2392.1  'M  DOWN   IN  DUMPS/DO  UR  DUTY  OK  L 

2393.  HARD   DRIVIN  PAPA  /MONEY   BLS  CO  I 

2394.  NASHVL  WOMEN'S  BLs/sECOND  FIDDLE  CO  I 
2395.3ALI  WATER  BLS/RAINY  WEATHER  BLS  CO  11 
2396. IF  U  DON'T  KNO  /jELLY   ROOL  LI K  MINCO 

2397.  LADY  LUCK   BLs/vQDL I  NG   BLS  CO 

2398.  BLEEDING  HEARTED  BLS/MIONITE  BLS  COA 

2399.  MAMA'S  GOT   BLS/OUTSIDE  OF    THAT  CO 

2400.  FAR   AWAY  BLS/l  'M   GONG   BACK  TO  USEDCO  I 
2401. IN  THE  HOUSE/»IPE  EM  0FF97  GAL  JUG>PA 
2402. GULF  COAST  BLS/DOWN  HEAfRTD  BLS         COA  • 
2403. OH  DADDY  BLUES/BABY  WON'T  U  PL  CM  COA 

2404.  BEALE  ST.  MAMa/AGGRAVATIN   PAPA  COA 

2 405.  GULF    COAST  BLS/DOWN  HEARTED   BLS  CO     ■  4i 

2406.  TAINT  NOBODYS   Bl ZNS/kEEPS   RAININ  CO  « 

2407.  NEW  GULF  COAST  BLS/fLORIDA   BOUND  CO   1  4 

2408.  D0N'T  CRY  BABY/u  DON'T  UNDERSTAND  CO 

2409.  L0CK  AND  KEY/TROMBONE  CHOLLY  CO  I  2 
24 1  0. RECKLESS  SLS/SOBBIN  HEAR TD  BLS  CO  I  « 
241  I.ST.  LOUIS  BLS/COLD  IN  H»ND  BLS  CO  1-4 
24I2.ST.  LOUIS  BLS  /COLD  IN  HAND  BLS  CO  I  4 
2413. YOU'VE  BEEN  GO  OL  E  WAGOn/d  I  X  I E  FLYRCOr'J 
24l  4.CARELE  SS  LOVE  8LS/hE'S  GONE  BLS  CO  l  -tt- 
24]  5. NASHVILLE  WOMAN'S  BLS  /SECND  FIDLE  CO  I  4 
24l  6.  NASHVILLE  WOMAN'S   BLS/'2nO  FIDDLE  CO  id 

241  7, Nashville  woman 's  bls/2nd  fiddie    co  i'.jq: 

2418.  U.C.H0UMES  BUS  /l   AIN'T  GOT  NOBODY  CO  I  ■ 

CLARA  SMITH 

2419.  EVERY  WOMAN'S   BLS/l    DO   EVERYTHG       CO  13 

2420.  DOWN  SOUTH   BLS/KING   LOVIN   BLS  CO 

242  I. ALL  NIGHT   BLUES /PLAY    IT  I 
2422.1  RRESTISTI BLE  BLS/WANT  SWT  DADDY     CO  H 

2423.  NEVER  MISS  SUNSHINE/AWFUL  MOANIN  CO 

2424.  WAITIN   EVENIN  MAIL/DON'T  TELL  NOBDYCOI-< 

2425.  PLAY   IT/ALL  NIGHT  BLS  CO 

2426.  NOBODY  NOS   WAY   I    FEEl/|  F  U   KNOWED  CO 

2427.  BR0KEN   BUSTED  BLs/kEEP  HOM  FIRES     CO  l'ij 

JOSEPH  C.  SMITH 

2428.  smiles/rose  room  hvvi  ■ 

2429.  smiles/rose  room  VI  (Jl 

LAURA  SMITH 

2430.  HAS  ANYBODY  SEEN  M A N/TEX .MOANER  BLOK  f.'1 

LEROY  SMITH 

243l  .RHAPSODY   IN   BL/sT. LOUIS  BLS  VI  I'l? 

MAMIE  SMITH 

2432.  K  C.MAN  BLS/LADY  LUCK   BLUES  OK  -1 

TRIXIE  SMITH 

2433.  WORLD'S   JAZ  CRAZY/RAILROAD   BIS  U.H.C.H 

WILLIE(THE  LION)  SMITH 
2434.3  keyboards/lion  4  LAMB  CO  'J 

2435.PASSI0NATTE/M0RNING  AIR  DE  j 

THE  SOMQ  FELLOWS  (SING)  H 
2436. SENTIMENTAL    GENTLEMAn/dON  *  T  MEAN     OR  ! 

TUT  SOPER 

2437.IT'S  A  RAMBLE/THOU  SWELL  SD 

EDDIE  SOUTH 

2438.  THAT'S  CALL  KEEN/MORE  THAN  SATISFDVI   :  1 

SOUTHERN  SERENADERS 
(very  RARE  LOUIS  w/henderson  MIN.BID  ft 

2439.  MISS  MY  SWISS  HA  I 
(RARE   LOUIS    VON.    BID  $25) 

2440.  ALONE   AT  LAST  HAM 

(RARE  LOUIS   MIN.   BID  $10) 
2441.1    MISS  MY  SWISS  HABI 

SPENCERS  DANCE  ORCHESTRA 
2442. rose  room/my  blue  ridge  MT.  HOME  00 

3QUARQHQMJ I  RES 
2343. ROSE  ROOM/SONG   OF  WANOERER  LONE 


< 

I 


1  47 

JIM  NEWLANDS 

BOX  77,  c/o  RECORD  CHANGER 

AUCTION 

|7|  SULLIVAN  ST. 

AUCTION 

MINIMUM  BID 

NE»  YORK  12,  N.Y. 

IS* 

JESS  STACY 

BIND  CROSBY 

HASSE  ERIKSSONS 

1  TVE  DARK,  FLASHES /BARRELHOUSE 

DE   1 Bl 1 9  V/ 

2492. 

/deep  purple 

DEAY5363  N 

2542. 

/I    m    lit  1  |  |N    t>LNi  IMtNTAL 

MES     | 05  N 

IRDUSTt 

2493. 

/deep  purple 

0DA2868I6  n 

ANDRE  EK^AN 

(by  following  artists) 

2494. 

/l   CRIED  OVER  YOU 

BR     2805  v/ 

2543. 

/rovai    n&Dnru  ri  iifr 

/nulflL    MMULH  QLULfi 

AftnOOi  £  ~7Pl  it/ 

WJr£OlO/U  Vjr" 

VICTOR  YOUNG 

2495. 

/deep  purple 

DEC25285  N 

2544. 

/BftVAl      n.  CDC*M     ot  UK 
/KUYAL    wHJU)  BLUt-O 

ODFfcOIO/U  EJr 

/THE  MAN   1  LOVE 

DE     1828  N 

2496. 

GfARNET'.etARKT-  is 

MARSHALL  YOUNG 

2496. 

Aroubled  waters 

HMVX  4593  N 

2545. 

/ON   SUNNY  SIDE  STREET 

Ul  1    A  PR  i  A  ki 

/moonglo* 

RAIN    10003  N 

CHOCOLATE  DANDIES 

2IQGY  ELM AN 

/MOON GLOW 

RAIN   IC003A  N— 

2497. 

/save  it  pretty  mama  for  me 

PA  PR  558  v 

2546. 

/MY  SWEETIE  WENT  AWAY 

MUM  1  1       |  N 

LOUIS  ARMSTRONG 

FRANK  IE  CARLE 

BARON  ELLIOTT 

/l  "M  NOT  ROUGH 

CO  SPECIAL  N- 

2498. 

/CANADIAN  CAPERS 

CO  37315  N 

2547. 

/VflS  ZOtfT  EER 

in ■    i  ^fti  O  tr 
MU    |  JUI  u  fc. 

/■RAP  UR  TROUBLES   IN  DREAMS 

CO  37808  N 

CAB  CALLOWAY 

1 — '  r   

2548. 

/vOS  ZOKT  EER 

MU     |  JUI  W  V 

LAlffiYi  ADUER3UCK  !m«ic 

OE  2367S  N 

2499. 

/U  CAN'T  STOP  ME  FROM  LOVIN 

u    PE  15531  N 

2549. 

/V06   ZOKT  EER 

wu  1 50 1 0  N 

/that  old  black  maqic 

DE  23674  N 

BIND  CROSBY 

THE  ELL  INGTON  1  ANS 

AUES  BROTHERS 

2500. 

/DANCING    IN  DARK 

BR    6169  E 

2550. 

/honeysuckle  rose 

WERC    1 965  N 

/CRAZY  CAUSE  1  LOVE  YOU 

COR  60751  N 

2501. 

/deep  PURPLE 

DE    2374  N 

DUW£  ELLINGTON 

RAY  ANTHONY 

2502. 

/deep  purple 

DE    2374  E— 

2551 . 

/etc  (LP) 

CAPH    440  H— 

/YOUNG  MAN  WITH  A  HORN 

CAP     1  107  AI- 

2503. 

/jeep  purple 

DE  25285  N 

ROY  ELDRIDGE 

DAVE  APOLLON 

2504. 

/DANCING   IN  THE  DARK 

BR     6169  N 

2552. 

/sweethearts  on  parade 

DE  25440  N 

/smoke  gets  in  your  eyes 

DE  I8|37  N 

2505. 

/TMNCING  IN  THE  DARK 

BR     6169  E 

BILLY  ECKSTINE 

LOUIS  ARMSTRONG 

MICHAEL  COVERT 

2531. 

/l   WANNA  BE  LOVED 

MOM  |07|6  N 

/wrap  your  troubles  in  DREAMS    OK  41530  E 

2506. 

/GEORGE  GERSHWIN  MEDLEY 

R      1298  N 

EDDY  DUCHIN 

/wrap  your  troubles  in  dreams    OK  41530  E- 

OEBRY:«OOPER 

2554. 

/stormy  weather 

BR    8367  e/ 

/>RAP  YOUR  TROUBLES   IN  DREAMS     OK     3 1 72  V- 

2507. 

/l   LOVE  U  WITH  ALL  MY  HRT 

ANCH  A     20  N 

2555. 

/stormy  weather 

BR    8367  N 

/»RAP  YOUR  TROUBLES  IN  DREAMS     VO     3 1 72  g/e 

COZY  COLE 

2556. 

/stormy  weather 

CO  36l  1 8  N 

/CHINATOWN,   MY  CHINATOWN 

CO    2574  E 

2508. 

/la  DANSE 

CAND     3002  N 

2557. 

/stormy  weather 

CO  36l  1 8  E— 

SVEND  ASMUSSENS(scandinavia) 

BUDDY  COLE 

B6RGE  FRI  IS 

—7  — — — 

/ni  ght  and  day 

SD     1098  N 

2509. 

/NIGHT  AH)  DAY 

CAP  20055  E 

2558. 

TELE  A  5607  N— 

/honeysuckle  rose 

ODD     358  N 

LARRY  CLINTON 

ERIK  FRANK 

LOUIS  ARMSTRONG 

2510. 

/where  or  when 

COSMO      48l  N 

2559. 

/OH  LftDY  BE  GOOD 

DECF  44083  N 

/»RAP  YOUR  TR0UBES   IN  DREAMS 

0DF256,5l2VjA>l 

CHOCOLATE  DANDIES 
-j  c  

DEL  FRE 1 TAQ 

/tight  lih:  this 

Pa  r  1 59 1  n 

25l  t  • 

/BIRMINGHAM  BREAK— 0 OWN 

OK     8668  q/f 

2560. 

/k  EEP 1 NG 

ntm  i  rw        jw  pi 

AMBROSE 

CHICAGO  HOT  FIVE 

MPPRir  Firing 

/moon  indigo 

DEF  7641  N 

25|2. 

/\1  CAN'T  STOP  ME  FROM  LOVIN 

U    VI  23285  N 

2561  . 

/o.k .Sarge 

SAV         654  N 

/blue  again 

HMV  B  5967  N 

CARMEN  CAVALLARO 

GEOR  GE  FEYER 

OSCAR  ALEMAN 

2513. 

/MEDLEY,  ETC. 

DE  24060  N 

2562. 

/etc.  (LP) 

VOX        650  N 

'J 

/de  huker 

OD  55225  N 

ROSE  CASE 

PERCY  FAITH 

/honeysuckle  rose 

OD  46013  N 

251 4. 

/caravan 

VI 202828  N 

2563. 

/embraceable  you 

DE  23535  E 

SWING  SAND  DES  BERLINGER 

GAYLCRD  CARTER 

JIMMIE  QUNN 

/ay,  ay,  ay  1 

AMA     1112  G 

2515. 

/FLIGHT  OF  DOODLE  BUG 

BW280-29IN 

2564. 

/my  blue  heaven 

BBC  6469  o- 

( 

B     1  1  12  N 

HpAQY  CARM  ICHAEL-JACK  BENNY 

STEPHANE  QRAPPELLY 

B01A   DE  NIEV 

2516. 

/star  dust 

BILT     1 01 5  E- 

2565. 

/aU   REVO 1 R 

DEE  845l  N 

/LUCUMI *S  DANCE 

CODA     5|23  N 

251  7. 

/ONE  NIGHT  IN  HAVANA 

SENT     40l  1  n/e/ 

2566. 

/au  REVOIR 

DEE  845|  N— 

KJELD  BONFILS  4  ARNE  DALRING 

2518. 

DANCE  MEDLEY    (MIN  BID  $5) 

VILI 6009  N 

HUGH  GORDON 

/SMOIC   GETS  IN  UR  EYES/SOLI- 

2519. 

/fcoSMICS 

VI  24484  v/ 

2567. 

/china  boy 

TANZ    1 0578/79* 

tude/night  &  day/i  love  u/ 

2520. 

/A  WORLD  OF  NO  GOODBYES 

ARA       140  N 

BENNY  GOODMAN 

GOODNITE  SWEETHEART 

DEF44I08  E  N 

2521. 

/HONG  KONG  BLUES 

DE  23797  E 

2568. 

/star  dust 

HMVE  8468  e/ 

IVY  BENSON  &  HER  GIRLS  BAND 

2522. 

/HONG  KONG  BLUES 

DE  18395  N— 

2569. 

NAT  GONELLA 

/getting  sentimental  ovr  u 

HMV  1 071  N 

2523. 

REGINALD  DIXON 

2569. 

/mister  rhythm  man 

ODa22|907  n 

DON  BYAS 

2523. 

/|N  THE   MOOD, HI  GHLAND  SUING/ 

2570. 

/mister  rhythm  man 

PAE      1 32  N 

/sLAM  DON'T  SHAI«  LIKE  THAT 

AMER  1002-3  N 

DARK  TOWN  STRUTTERS  BALL/ 

CARROLL  GIBBONS 

BILLY  BUTTER  FIELD 

SOLITUDE/AFTER   UR  GONE 

RE  MR3586N 

2571  . 

/WHEN  DAY  IS  DONE 

CO    2839  N 

/SOONER  OR  LATER 

CAP    305  N 

2524. 

/|N   THE  M00d/h  1  GHLA  NO  SWING/ 

MORTON  GOULD 

/SOONER  OR  LATER 

CAP    305  N- 

DARK  TOWN  STRUTTERS  BALL/ 

2572. 

/guaRACHO/sO.  AMERICAN 

CLIFF  BRUNER 

solitude/after  U'RE  GONE 

RE     3586  N 

SYMPHONETTE 

S|  G 

/SINGIN  THE  LOW  DOWN  BLUES 

DE    5743  N- 

KURT  DRABEK 

DIZ2Y  GILLESPIE 

DAVE  BRUBECK 

2525. 

/BOOGIE  WOOGIE  IN  BERLIN 

|M  1  7450  N 

2573. 

ESOT  ESj4  N— 

/LULU'S  BACK  IN  TOWN 

FANT      524  N 

2526. 

/BOOGIE  WOOGIE   IN  BERLIN 

IM  1  7450  E 

VERNON  GEYER 

LES  BROfN 

TOMMY  DORSEY 

2574. 

/FOX  TROT  SERENADE 

BB  1 Ol 08  E 

/boogie  woogie 

BB    7858  e/ 

2527. 

/hake  up  and  s ing 

HMV  GW    I3l9  N 

2575. 

/FOX  TROT  SERENADE 

BB  l  0 1  03 

/boogie  woogie 

BB    7858  E- 

2528. 

/SWANEE  RIVER 

HMV  BD   5679  N 

ERROL  GARNER 

VI  BRADLEY 

2529. 

/STAR  DUST 

HMV  B     8468  N 

2576. 

/BACK  HOME  AGAIN    IN  INRIANA 

SAV       577  E 

/SLACK  AND   TAN  FANTASY 

CH  40038  N 

GENE  DER SIN 

2577. 

/BACK  HOME  AGAIN   IN  INDIANA 

SAV       577  N 

WILL  BRADLEY 

2530. 

/solitude 

DE  801 6  v/ 

HAN  GARBER 

/chicken  gumboog 

CO  35939  N 

DENNY  DENNIS 

2578. 

/stompin  at  savoy 

CAP  57731  N 

VICTOR  BORGE 

2531  . 

/JUST  ONE  MORE  CHANCE 

REX    9827  e/ 

2579. 

/avalon 

BR  8039 

]  /intermezzo 

CO  38|82  N 

JOHNNY  DANKWORTH 

BENNY  GOODMAN 

1  BLUE  RIBBON  BOSS 

2532. 

/MARCHING   THRU  GEORGIA 

ESQ  5-030  N- 

2580. 

/star  dust 

VI  25320  e/ 

1  /minni  e  th:  moocher 

OR    2265  V- 

JCE  DAN  IELS 

2581. 

/star  dust 

V|  G25320  Q 

j    /MINNIE  Tit  MOOCHER 

BA  32166  v/ 

2533. 

/buble  call  rag 

PAE  1077  N 

2582. 

/star  dust 

V|  25320  e/ 

/MINNIE  THE  MOOCHER 

PE  15468  E 

TOMMY  DOR SEY— BENNY  GOODMAN 

GOODY  GOLDEN  GATE  ORCH. 

PE  15084  v/ 

NAN  BLAKSTONE 

2534. 

/STSSEBOST 

VI  25320  N- 

2583. 

/glor I  anna 

/myrtie 

BLAK         201  V 

TOMMY  DORSEY 

GLEN  GRAY 

/myrtle 

BLAK        20l  V/ 

2535. 

/SONG    OF  INDIA 

VIC27520  e/ 

2584. 

/one  morning  in  may 

DE    2396  N 

TEX  BENEIC 

2536, 

/SONG   OF  INDIA 

VI  27520  N 

258S. 

/one  morning  in  may 

DE    2396  v 

(special  lp) 

LP  N- 

2537. 

/SWANEE  RIVER 

VI  27233  E 

2586. 

/and  carmi  chael  tunes  (LP) 

COR  56006E 

/lazy  river 

VI 203648  N 

DELTA  RHYTHM  BOYS 

JERRY  QRAY 

/falling  leaves 

VI 2020] 6  N- 

2538. 

/WOULD    IT    BE  ASKIN   TOO  MUCH 

DE  25395  N 

2587. 

/all  things  u  are 

DE  24956  n 

CAPPY  BARRA 

2539. 

/WOULD   IT    BE  ASKING  TOO  MUCH 

DE    8530  N 

BENNIE  GREEN 

/voodoo 

VRF  660  F 

GLENN  DAVIS 

2588. 

/embraceable  you 

PRE6       847  N 

PHIL  BAKER 

2540. 

/time  after  time: 

SR      234  N 

KEN  GRIFFIN 

/STRANGE  INTERLUDE 

DE  23500N 

KAI  EWANS 

2589. 

/WABASH  BLUES 

RONDO     224  N 

|  BUDDY  BAKER 

2541. 

/sweet  sue 

GOD       377  e/ 

JOHNNIE  QUARN  IERI 

1    /STARS  FELL  ON  ALABAMA 

EXC l l 4950  N- 

2590. 

/tiger  rag 

MA J     1 226  N 

2591  . 

/etc.  (LP) 

ROYAL  6088  N 

JIM  NEW  LANDS 


2592. 

2593. 

2594. 

2595. 
2596. 

2597. 

2598. 

2599. 

2600. 
2601. 
2602. 

2603. 

2604. 
2605. 
2606. 

2607' 
2608. 

2609. 

261 0. 


2619. 


2622. 
2623. 

2624. 
2625. 

2626. 
2627. 
2628. 
2629. 


2630. 
2631  . 

2632. 

2633. 

2634. 

2635. 
2636. 

2637. 

2638. 
2639. 
2640. 

2641. 

2642. 


MINIMUM  BID 

15* 


J  I  MM  I E  GUNN 
/MY  BLIE  HEAVEN 
LESLIE  A  HUTCHINSON 
/jealousy 
HOT  CUJB  DE  BUENOS  AIRES 

/l    CAN'T  OIVE  U  ANYTHG  BUT  LOVE 
BRUNO  HENDRIKSENS 
/candlelight  and  wIne 
/candlelight  and  wine 
BOB  HENDERS  A  WALTER  LARSSON 
/memories  of  love 
COLEMAN  HAWKINS 

/(CHINESE  WRITING 
COLEMAN  HAWKINS  4  FREDDY  JOHNSON 
/hell,  all  right  then 
COLEMAN  HAWKINS 
/swinging  'em  down 
/avalon 

/AVAL ON 

HARMONY  SISTERS 
/du  lyckliga  tid 
HUDSON -OELANGE 
/bugle  call  rag 
/bugle  call  rag 
/bugle  call  rag 
EDDY  HOWARD  8,  TEDDY  WILSON 
/EXACTLY  LI KE  YOU 
/OLD    FASHIONED  LOVE 
LYNN  HOPE 

/more  bounce  to  the  ounce 
FLETCHER  HENDERSON 

/AFTER   YOU'VE  GONE 

HORACE  HE  IDT 


BB    6469  V- 


HMVE     1008  N 


OD  D  961  N 
OD  D  961  e/ 

MUS  A8846N 

VI    CH  |5AN 

VOE  I23A-BN 

HMV  B8420  N 
HMV  4496  N 
HMVX  4496  N 

CUP    4324  N 

MA  I  25  N 
MA  I  25  N 
BR     7996  N 

CO  37992  N 
CO  35771  N- 

CHES     1-499  N 


261 1. 

/Dl  ZZY  FINGERS 

MS 

1037  N 

2612. 

/Dl ZZY  FINGERS 

MS 

1037  N 

DICK  HAYMES 

2613. 

/you  are  too  beautiful 

DE 

23750  N 

EDGAR  HAYES 

2614. 

/MARGIE 

MM 

20524  N 

2615. 

/»HEN   U  4   1   WERE  YOUNG  MAGGIE 

DE 

25106  E// 

2616. 

/|N  THE  MOOD 

DE 

1882  E 

2617. 

/|N  THE  MOOD 

DE 

1882  N 

COLEMAN  HAWKINS 

2618. 

/well,  all  right  then 

DE 

18251  N 

GLENN  HARDMAN 


/l    GUESS    I 'LL  HAVE  CHNG  MY  PLAN   HARD  40|5  E— 

PETE  HANDY 
/beer  BARREL  POLKA 
LIONEL  HAMPTON 
/THE  MAN    I  LOVE 


MER  5776  N 

(LP)      DEDL7013  E- 

MAR  1020  N 
MAR   I  020  N 


BR 


4856  N- 
4856  V- 


jake  hammond 
/harbor  lights 
/harbor  li  ghts 
i  sham  jones  orchestra 
/trees 
/trees 

JACK  JENNY  r-  ORCH. 

/CUBAN   BOOGIE  WOOGIE  JAY     1939  N 

/WORLD   WAITING   FOR   SUNRISE  CQ     9493  N 

/CUBAN   BOOGIE   WOOGIE  VO     5304  v/ 

/CUBAN   BOOGIE   WOOGIE/ciTY  NIGHT/ 
WHAT   IS    THERE   TO  SAY/l    WALK  ALONE/ 
THE  NIGHT    IS  BLUE/MOON  RAY    (LP)      CEGL   1 00  N- 
/l  WALK  ALONE 
/CUBAN   BOOGIE  WOOGIE 

JAZZ  WORKSHOP 
/yesterdays  (LP) 
KENNY  J AGGER 


DARDANELLA 
BIBI  JOHNSON 
/OVE      THE  RAINBOW 

SAMMY  KAYE 
/moon  dust 
/moon  dust 
GENE  KRIIPA 
/ST  LOUIS  BLUES 
WAYNE  KING 
/SPEAK  EASY— BOLERO 
/SPEAK  EASY-BOLERO 
/MY   FAVORITE  BAND 
HER B  KERN 

/wHEN    I    GROW   TOO  OLD   TO  DREAM 

STAN  KENTON 

/beehive 


TETR  954  N 
CAP  22|4  N- 


CO  3-G  N- 
VO     5304  N 

DEBOIP   5  N 

GOLD  6EAL3003  e/n 

HMVS07544  N 

VO  4433  N 
VO    4433  V- 

MER    8983  N 

VI   24509  N 
VI   24509  N- 
VI C  22656  e/ 


BOX   77,  C/O  RECORD  CHANGED 
|7|  SULLIVAN  ST. 
NEW  YORK  |2,  N.Y. 


2643. 

2644. 

2645. 

2646. 

2647. 
2648. 


2650. 
2651. 

2652. 

2653. 

2654. 

2655. 

2656. 
2657. 

26561. 

2659. 

2660. 
2661. 
2662. 

2663. 
2664. 

2665. 

2666. 

2667. 
2668. 
2669. 

2670. 

2671. 

2672. 

2673. 

2674. 
2675. 

2  676. 

2677. 

2678. 

2679. 

2680. 

2681. 
2682. 

2683. 
2684. 

2685. 

2686. 

2687. 
2688. 

2689. 

2690. 


SONNY  KENDIS 

/|F    I    HAD  YOU 

VERA  LYNN 

/OLD  FOLKS  AT  HOME 

JACK  LOWENS 

Tl    PI  TIN 

JOE  LOCO 

/HOW    HIGH   THE  MOON 

MONIA  LITER 
/BOOGIE  WOOGIE  ETUDE 
/BOOGIE   WOOGIE  ETUDE 
NISSE  LINES 
F.D.R.  JONES 
WILLIE  LEWIS 
/ni  ght  wine 
/night  w  ind 

J  IMMY  LEACH 

/sheik  of  araby 
CHESTER  LEIGHTON 
/now  ure  in  my  arms 
DICK  LEI  BERT 

/sMOhE    GETS    IN  UR  EYES 

ELLIET  LAWRENCE 
/once  in  a  while 
DON  LARGE 

/BELLS  OF  ST  MARYS 
/BELLS    OF    ST  MA  RYS 

CLIFFORD  LANG 
/BEGIN  THE  BEGU I NE 
HERB  LANCE 

/BEGIN  THE   BEGU INE 
BEVERLY  U  INE 


CO  36395  N- 


DECE  86 1  6  N 


OLYE7025  N 


TICElO-141  N 


DEE 
DEE 


8669  N 
8669  N 


SOSD  507 

N 

COI  2553 

N 

PA  2895 

N 

COE  2933 

N 

VE  2385 

VV 

VI  267)2 

N 

DE  27123 

N— 

VEGR  71 0 

N— 

VEG  7|0 

E-/ 

PAN      1 37 

N 

SIW  521 

N 

/SEPTEMBER  SONG 
/SEPTEMBER  SONG 
/SEPTEMBER  SONG 

JIMMIE  LUNCEFOK) 

/RHYTHM  IS  OUR  BUSINESS 
/RHYTHM   IS    OUR  BUSINESS 

FRED  L QUERY 

/SONG    OF   THE  ISLANDS 

ANITA  LOUISE 

/CHANSON  SANS  PAROLES 

GUY  LOMBARDO 

/intermezzo 

/intermezzo 

/intermezzo 

L  I  BERACE 

/malaguena 

LEO.  LE  SI  EUR 

/trees 

HOWARD  LEROY 

/j'ATTENDRAI 

CHESTER  LE I GHT ON 

/NOW  UR   IN  MY  ARMS 

ELLA  LOGAN  8.  HOAGY  CARM ICHAEL 
TWO  SLEEPY  PEOPLE/NEW  ORLEANS 
TWO  SLEEPY  PEOPLE /NEW  ORLEANS 

BILLY  MAYERL 

/SONG    OF   FIR   TREE  PAC  I 

HER B I E  MARKS 

/ST  LOUIS  BLUES 

MELACHR 1N0 

/VALSE  BLUETTE 

JAMES  MOODY 

/just  moody 

ELSA  MIRANDA 

/RONDA   DE  ENSUENO 

MILLS  BROTHERS 

/mr.  PaGANINI 

/U*LL  HSVE  TO  SWING  IT 

GLENN  MILLER 
/MY  BLUE  HEAVEN 
/l  MA  G INA  Tl  ON 

MELANCHRIIC  STRINGS 

/VALSE  BLUETTE 

BENN  IE  MORTON 

/CHICKEN  AT    THE  CHESTER 

M  OR  LEY  &  QEARHART 
/body  AND  SOUL 
/bod  y  and  soul 
JAMES  MOODY 
/moody  and  soul 


tops  101  6  N 
TOPS     I  Ol  6  N 

TOPS  I  Ol  6  N 

DE  369  E- 

DE  369  v/ 


ROY   I  859  N 

DE  3674  E 
DE  25271  N 
DE  3674  E- 

C039777  N 


STARR      2l  I  N 

VE    2385  v/ 

BRE  8250  E 
BR    B250  N 


CO   AU       3452  N 


HMV I  2580  N 


VEG  5006  N 


PAMPA   A  I  I022N 


DE  AU 
BRE 


irving  mills 
/melancholy 


5352 

N 

2741 

N 

1092 

N 

5612 

N 

9723 

N 

507 

N 

4521 

N 

4521 

N 

84| 

E/ 

4587 

E— 

(CONT  'D) 


IRVING  MILLS  (CONT'D) 

2691 .  /melancholy 
GLENN  MILLER 

2692.  /penna.  six-five  thousand 

2693.  /my  melancholy  baby 
moderna ires 

2694.  /rock  IT  FOR  ME 
GLENN  MILLER 

2695.  /MY  MELANCHOLY  BABY 
JOSE  MEL  IS 

2696.  /keyboard  KAPERS 
HOWARD  MCGHEE 

2697.  /BODY  AND  SOUL 

2698.  /«Y  LOVE  COMES  TUMBLING  DOWN 

2699.  /INTERSECTION 

2700.  /MY  LOVE  COMES  TUMBLING 
BOBBY  MAXWELL 

2701 .  /cuMANA 
HARPO  MARX 

2702.  TEA  FOR  TWO 
TONY  MART  IN 

2703.  /j_!LL  SEE  U    IN  MY  DRMS 

2704.  flBMRfh. 

2705.  /temptation 
GRADY  MARTIN 

2706.  /BEER  BARREL  POLKA 

RICHARD  MALT  BY 

2707.  /strictly  instrumental 
/BHN  MA  DP  OX 

2708.  /PIANO  POLKA 
RED  NORVO 

2709.  /l  ,  2,  3  JUMP/ IN  MELLATONE(LP)  Ck  : 
LORD  NELSON 

2710.  /RATIO  AND  PROPORTION 

2711.  /RATIO  AND  PROPORTION 
27|2.        /RATIO  AND  PROPORTION 

JOHNNY  OTIS 
27|3.      /oopy  DOO 

EDDIE  OLIVER 
2714.      /  ETC  (LP) 

LOUIS  PRIMA 
27|5.      /basin  ST.  BLS. 

JACK  PLEIS 

2716.       /SHEI  K  OF  ARABY 

HARRY  PARRY 
27|7.       /DARK  TOWN  STRUTTERS  BALL 

JOHN  PARIS 
271  8.  /destinos 

LOUIS  PRIMA 
27|9,     /long  bolt  midnight 

NEELY  PLUMB 

2720.  /my  blue  heaven 
KING  PERRY 

2721.  /KILROY  WAS  fCRE 
JUNIOR  PARKER  AND  S  TAN  SETZ 

2722.  /good  NI  TE  MY  LOVE 
KORLA  PANDIT 

2723.  ^.lEOLEY  (LP) 

2724.  /WHITE  CLIFFS  OF  DOVER 

DON  PAB1E 

2725.  /bonita  rhumba 
ingeli se  rune 
/tea  for  two 
/tea  for  TWO      I  !■  2 
HARRY  ROY 

/MEDLEY 

/medley 
LUIS  ROVIRA 
trompeta  trista/alexanders  rgtm  ba  h 
HUBERT  ROSTAINQ 


2726. 
2727. 

2728. 
2729. 

2730 

2731. 

2732. 

2733. 

2734. 

2735. 

2736. 
2737. 

2738. 
2739. 


/SUR   UNE  GAMME 
GET  RICHARD 
/tachious,  TSCH 
RADIO  THREE 

/  CHLEE 


HEART  AC>ES 

ADRIAN  ROLLIN I 

/diga  diga  oe 

ELV IRA  R I  OS 

/MY  MELANCHOLY  BABY 

/MY   MELANCHOLY  BfiBY 

PHIL  REED 

/u  MADE  ME  LOVE  U 

/U  MADE  ME  LOVE  U 


REE  5' 


AO 


AUCTION 


MINIMUM  BID 


JIM  NEWLANDS 
BOX  77,  c/e  RECORD  CHANGER 
171  SULLIVAN  ST. 
NEK  YORK  L2,  N.Y. 


TOMMY  RYAN 


/EMBRA  CEABLE  U 
/EMBRACEABLE  U 

JACK(KILROY)ROSS 
/temptation 
DAVID  ROSS 

/SENT  I  MENTAL  JOURNEY 

ADRIAN  ROLL  IN  I 
/bolitude/oi ga  di ga 


7001  N 
7001  N- 


TRIL       I  1 8  N 


MGM  3005B  N 


V0    5376  E 


^/E  NON  *S  STORY 

SIX  SWINGERS 


/Rhythm  is  our  business 

/I'll  GETTIN  SENTIMENTAL  OVER  U 

ARTIE  SHAW 
/temptation 

/aOODBYE 

/GEORGIA    ON  MY  MIND 

JEAN  SABLON 
/two  sleepy  people 
/two  sleepy  people 
SKA  TIN  TOON 
A-OVE  LIES 

1EE  S  IMS 

/ROCKIN  CHA I  R 


REE 
COE 


1771  E 

1852  N 


VIa630055(ck) 

VIJ  1058  N 
HMV    9288  N- 

VIC  26096  N 

HMV     8848  N 

ST     227  v/ 

BR    61 32  V- 
BR    61 32  v/  F 


/ROC KIN  CHAIR 
QIMNY  SIMMS 

/CUDDLE  UP  LITTLE  CLOSER  LOVY  MINECO  36796  N 

DINAH  SH03E/HENRY  LEVIIC 

/SATANIC  BLUES 

ARTIE  SHAW 

^TAR  DUST 

/back  bay  shuffle 
/back  bay  shuffle 
/temptation 
/temptati on 

ADRIAN  SCHUBERT 
/trees 

JEAN  SABLON 

/j'AI  TA  MAIN 
/j'«l   TA  MAIN 

roy  smeck 

/shine  on  harvest  moon 
TUT  SOPER  &  BABY  DODDS 

/OROii  CO 

/or  on  ICS 
EDDIE  SOUTH 

A- 1  LACS   IN  RAIN 

JO  STAFFORD 

/YOU  DON'T  REMIND  ME 

KAY  STARR 
/medley 
ART  TATUM 
/ill  kind 
COSTA  TCRNERS 
/Vhy  tee 

/stop  look  and  listen 
ART  TATUM 
/beautiful  love 


VI 

27622  N 

Spec)    VI440003  Q- 

VI 

27547  N- 

VI 

27547  e/ 

VI 

27230  E/ 

VI 

27230  e/ 

CR 

31 91  V- 

VI 

26078  e/ 

VI 

26078  e/ 

PE 

1  1326  V 

SD 

5000  E-/ 

SD 

5000  N 

PILET 

5063  N 

CO 

39056  N 

(LP) 


cry    4700  N 


cup 

TELE 


/BEAUTIFUL  LOVE 
/BEAUT  I  FUL  LOVE 

ALEC  TEMPLETON 
/and  angels  sing 
And  angels  sing 
DICKIE  THOMPSON 

/SWING  SONG 

LES  THOMPSON 
/medley 
THREE  SDNS 
/twilight  time 
/medley 
/jealousy 
I  /the  three  suns 
TUNE  TRIPLETS 
/blue  skies 
/blue  skies 
KAREL  VLACH 

/CEKANI 

JOE  VENUTI 


4260  N 
5390  N 

306  v/ 
306  N 
306  E 


VI  26353  E// 
VI  26353E^ 


(LP) 


(cz) 


Filigree 
/star  of  love 
PEDRO  VARGAS 
/blue  moon 
RUDY  VALLEE 


SG 

101  8 

N 

VI 

3102 

N 

MA  J 

1041 

v/ 

(LP)  vs 

6001 

N— 

BWY 

1005 

N 

VS 

159 

N 

N0CT 

2640 

V 

N0CT 

2640 

N 

UL 

14725 

N 

REC 

25001 

N 

PA 

3298 

N 

VI 235677 

N 

/v  I  EN  I /romantic  medley 


2793. 

2794. 
2795. 
2796. 

2797. 

2798. 

2799. 


2801. 
2802. 

2803. 

2804. 

2805. 

2806. 

2807. 

2808. 


JOE  VENUTI 
/filigree 
VICTOR  SALON 

/DANCING  IN  DARK 
/DANCING  IN  DARK 
/DANCING    IN  DARK 

FATS  WALLER 

/KEEP IN  OUT  OF  MISCHIEF  NOW 

GABY  WAGENHEJM 

AOSETTA 
KURT  HID  MA  UN 
/THAT 'S  MY  RHYTHM 

TED  WALLACE 

/HAVE  U  FORGOTTEN 

FATS  WALLER 

/keepin  out  of  mischief  now 
/chant  x  the  groove 

PETER  WALTERS 
/medley  (LP) 


TEMPE       532  N 

VI  22848  N 
VI  22848  K 
VI  22848  N— 

HMVAU2382  N 

CANT  F  1 52  N 

ODG  3 1  753  N 


BB  10099  N 
VI 202638  N 


PAUL  WESTON 

AlHEN  UR  LOVER  HAS  GONE  CO  39508  N 

BURRUS  WILLIAMS 

/night  and  day  para     506  n 

QEORQE  WRIGHT 

/SMOKE   GETS   IN  UR   EYES  KING   15096  N 

ARTHUR  YOUNG 

/bobolink  dec    7802  N 

VICTOR  YOUNG 

/TIC  MAN   I   LOVE  DE     1 828  E 

SWIFT  JEWEL  COWBOYS 

2809.  LITTLE  MAN/ROSE  ROOM  VO    5449  e/ 

HANNAH  SYLVESTER 

28|0.  U  GOTTA  SEE  MAMA  EVERY  N1TE/L0ST  MAMMA  J   1 52 1  V 

28i  i.i  don't  let  no  man  worry/midnite  bls  em  10625  e- 
JOHN  SYLVESTER 

26l  2.CLEAR  ING  HOUSE   BLS /SWEET  MAN   JOE  PE    14267  N- 

28I3.TEMFERMENTAL  PAPA/l   WANNA  JAZZ  SM  MORPE   |4335  N- 

*RT  TATUM 

DE       155  N 
ARA    4503  E 
2RA    4502  E 
ASCH    356  E 
DE  18051  v/ 
DE  1 8051  E 
BR    6553  E/ 
BR    6543  v/ 
DE    8550  E 
DE    8502  E 
2456  N 
2052  N 
I6Q3  N 
1373  N 
741  N 
741  E/ 
468  e/ 
306  N 
I  56  N 


DE 


DE 


281 4.  M00N  GLOW  /EMAL I NE 

2815.  yesterdays/runnin  WILD 

281 6.  poor  butterfly/lover 

2817.  fine  &  dandy/lt  had  to  be  u 

281 6.LULLABY  OF  THE  LEAVEs/tiGER  RAG 

2819.  LULLABY  OF  LEAVEs/tIQER  RAG 

2820.  TEA  FOR  TWO/SOBHISTI  CATED  LADY 
2821  .ST.  LOUIS   BLS/TIGER  RAO 
2822.ST.  LOUIS  BLS/lNDIANA 

2823.  BEGIN  THE  BEGUINE/ROSETTA 

2824.  DEEP  PURPLE/TEA  FOR  TWO 
2825.SHEIK  OF  ARABY/CHLOE 

2826.  G0NE  WITH  THE  W  IND/STORMY  WEATHER 

2827.  ANYTHING   FOR  YOu/LIZA 

2828.1  AIN'T  GOT  NOBQDy/»HEN  WOMAN  LVS  MANDE 

2829.1  AIN'T  GOT  NOBODY/WHEN  WOMAN  LVS  MANDE 

2830. THE  SHOUT /AFTER  U 'RE  GONE  DE 

283I.STAR  DUST/BEAUTIFUL  LOVE  DE 

2832.  L0VE  ME/CXKTAILS  FOR  TWO  DE 

EVA  TAYLOR 

2833.  happy  days  lonely  nites/lf  want  rainbok  8665  v 
2834. if  i  could  b  with  u/l  wish  u  would     ok  8444  e- 
2835.1 'm  gonna  see  u/u 'll  nvr  have  noluck  ok  8068  e- 

2836.  barefoot  blues/do  it  a  long  time  papaok  8073  e- 

2837.  D0WN  hrted  bls^  missed  good  WOMAN      OK  8047  E 

2838.  MAYWE  MEET  AGAIN/SHE'S   GONE   JOIN   BRDOK     851  8  e/ 
2839.1    WISH    I    CD   SHIMMY/BABY  WON'T  U  COME   OK     4740  V 
2840.1   WISH  CD  SHIMMY/BABY  WON'T  U  COMEHOMOK     4740  E 

JACK  TEAGAPDEN 

2841.  U'RE  SIMPLY  DELISH/PEACH  OF  A  PAIR       PE  1 5361  V 

2842.1  T's  so  good/dirty  dog  uhca    39  N 

2843.1   JUST  CDN'T  TAKE    IT/jUNK  MAN  PAE  2599  N 

2844.SHAKE  UR  HIPS/SOMEONE  STOLE  GAB'SHORNCO     2802  e/ 

2845.  pi_a  n  tat  I  on  moods/i  'VE  GOT  "IT"  CO    291 3  E 

2846.  PLANTATION  MOODS/l  'VE  GOT  "IT"  CO  2913  E 
2847.SHAKE  UR  HIPS/MUSH  MOUTH(C   HOPKINS   ORPA      1 670  E 

2848.  UR   GUESS   IS    JUST   GOOD  MINE/STARS   FELLBR  6993  N- 

2849.  JUNK  MAN/CASA  LOMA   STOMP  BR  7652  n/e 

2850.  JUNK  MAN/CA6A  LOMA   STOMP  BR  7652  E-/n 

2851.  THAT'S  WHAT   I  L I  KE/u  RASCAL  U  CO  2558  Q 

A1EC  TEMPLETON 

2852.  THREE  LITTLE   FISHES/nITE  AND  DAY  VI  26042  N 

2853.  UA  RY  HAD  LTL  LAMB/BODY  AND  SOUL  VI  26668  N- 

TEN  BLACKBERRIES  (DUKE ) 

2854.  WHEN  U'RE  SMILING/ST  JAMES  INFIRMARY  DO  4498  v/ 

2855.  JUNGLE  BLS /NOBODY'S  SWEETHEART               OR  I  854  G 
2856.ST  LOUIS   BLS  /TIGER  RAG                              OR  2089  E- 


TEN  FRESHMEN 

2857.  FR0M   SUNRISE   TO  SUN6ET/MY  KINDA  LVPE   I 5| 50  E 

TENNESSEE  MUSIC  MEN 

2858.  LOVELESS  LOVE/TOO  LA  TE  HA     1 406  E- 

TENNESSEE  TEN 

2859.  GULF  coast  BLS /sugar  bl/dn  HRTD  BLVI  19094  v/ 

2860.  L0NG  LOST  MAMA/PAPA  BETTER  WATCH     VI  |9|05  E- 

2861.  WAITIN  FOR  EVENIN  MAIl/nOBDY'S  BIZVI  !9|09  e/ 

2862.  BIG  BLOND  MAMA/SOBBIN  BLS(bENSON)  VI  19|30  E 

TENNESSEE  TOOTERS 

2863.  H0X   COME  U  DO  ME/HOT  HOTTENTOT         VO  1 4967  e/ 

2864.  EVERYBODY  LOVES  MY  BABy/jACKSNVLGAUO  14985  E/h 
2S65.BACK  HOME  IN  ILLINO|s/hOT  AIRS  VO  1 5|  69  E- 
2866.CRAZY  QUILT/FIRE  (6  HAYSEEDS  )          VO  I  5487  E- 

HERSAL  THOMAS 
2867.SUITCASE  BLs/hERSAL  BLS  OK     8227  V 

FRANK  TRUM  BAUER 

2868.3|ZZLINq/mED.    ISHAM   JONES  DANHITS  CO  18002  v/ 

2869. WRAP  UR  TROUBLS   IN  DRs/lADY  ■  ID     VE  8269  E 

2870. SUGAR   FOOR  STOMP/DON'T  STAND   GH0STV6  8256  N- 

2871  .STARS  4  STRIPES  FOREVr/sEMP  ER  PIDL8S  8253  z/ 

2872.NA T| ONAL  EMBLEM  MARCH/nEVRNEVR  LANVS  8243  E/ 

2873.1  SURRENDER  DEAR/SOMEBDY  6T0LE  GALVS  8239  N 

2874.  H0NKYT0NK  TRAIN  BL/lTL  ROCK  GETWAYVS  8236  N 

2875.  N0T  LST  NITE/WALK1N  DOG  VS  8225  E 

2876.  LAZIEST  GAL   IN  TOWN/jl  MTOWN  BLS      VS  8223  v/ 

2877.  WEARIN  GREEN  &  IRISHWOMn/nO  RETARDVS  82l 5  e/ 
2878.1 'M  OLD  COWHAND(J.TEGARDN/DIGA  DIGIR  7687  E 
2879.S0MEB0OY  LVS  ME/AINT  Ml  SBEHAV1 N        BR  7665  e/ 

2880.MAYOR  alabama( j.tegrdn)/swonderfulbr   7663  n 

2881  .MAYOR  OF  ALA  BAM  (  J.TEGRDNjSWONDRFULBR     7663  N 

2882.  ANN0UNCERS   BLS/FLIGHT   OF   HAY   BAG     BR     7629  N- 

2883.  BREAKIN   IN  PR.SHOEs/HOPE   GABRL  LIKBB     76|3  e/ 

2884.  troubled/plantation  MOODS  VI  24834  N 

2885.  BLUE  MOON/DOWN  T  'BWCLE  BILL'S  VI   248l2  N 
2886. IN  A  mist/kild  honey(weeks  orch)    BR    6997  v/ 

2887.  BREAK   IT  DOWN/CHINA  BOY  BR     69|2  E- 

2888,  emaline/long  ABOUT  MIDNITE  BR  6788  E 
2889SBREAK   ITDOWn/jUBA  BR     6763  E 

2890.  HONEYSUCKLE  ROSE/GEORGIA   ON  MIND     BR     6|59  V-/ 

2891 .  CRAZY  QUILT/MERRY  MONTH  OF  MAYBE  BR  6|46  E 
2892iCRAZY  QUILT/MERRY  MONTH  OF  MAYBE     BR     61 46  V 

2893.  JUNK  MAN   BLS/( N I CHOLS)BASS  DRUMDANBR      I  225  N— 

2894.  BA6SDRUM  DAN/c  I NDERELL A  WEDDN  DAY  CO     2897  E/ 

2895.  NEWEST  ST. LOUIS  BLs/BETWN  DEVL4SEAC0  2729  N 
2896.1  THINK  UR  A  HONEY /BUSINESS  IN  Q  CO  271 0  E 
2897.1  THINK  UR  A  HONEY/BUSINESS  IN  Q  CO  27l  0  N- 
2898. DEEP  HARLEM/GET  HAPPY  OK  4|43|  v/ 
2899.1  LIKE  DO  THOSE  THGS  FOR  u/haPY  FTOK  4|42|  E- 
2900.1  LIKE  DO  THOS  THINGS  FOR  u/HAPYFTOK  4|42|(Ck) 
2901  .WHAT  I  DO  FOR  THAT  MAN/MANHATN  RAGOK  4|330  v/ 
2902. SWEETER  THAN  SWEET                               OK  4 1  326  V 

2903.  TUR  N  ON  HE»T/SUNNYSIDE  UP  OK  4l3l3  E- 

2 904.  HOW  AM   I   TO  NO/iOVE  A I  NT  NUTHN  BUTOK  4|30|  E 

2 905.  HOW  AM  I   NO?/LOVE  AIN'T  NOTHN  BUT  OK  4| 301  E— 

2906.  hOW  AM  I  NOfST  BLUIS  BLfARMSTRG  ORPA  61  8  E 
2907.SHIVERY  STOMP/PRAYIN  THE  BX-S(doSSYPA       5|  I  E 

2908. shivery  stom/reachn  for  someone  ok  4|268  v($ 

2909  ■  got  feel  in  for  u/nobody  but  u  ok  41252  n 

29i0.louise/wait  till  u  see  ma  cherie  ok  4i23i  v/ 

291  i. raisin  roof/futuristic  rhythm  ok  4 1  209  v 

29i2.l0ve  affairs/take  ur  tomorrows  ok  4|  145  v/ 

291 3.  JAPANESE  SANDMAn/crYIN  ALL  DAY        PA     2|  76  N 

2914.  L0VE  NEST/ON  THE  ALAMA  (SHAW  ORCH)PA  2645  N- 
29tSSENTI  MENTAL  BABY/HI  UP  ON  HILL  TOP  OK  4|  |28  N- 
2gi6DUSKY  stevedore/bless  U, SISTER  OK  41  100  N- 
29vf 7JUBILEE/|  'M  MORE  THAN  SATISFIED  OK  4|044  N 
29IBMY  PET/BORNEO  OK  4|  039  v/ 
29490UR  BUNGALOW  OF  DREAMs/lILA  OK  4|0|9  E(^ 
2920. THERE  'LL  COME  Tl  Me/mi  SSI  SS I  PP  I  MUDOK  40979  V 
292|.TIER'I1L  COME  Tl  ME/m|  SSI  SS  I  PPI   MUD  OK  40979  E- 

2922.  THERE 'LL  COME  Tl ME/MI SS I SS I PP I  MUD0BF400003N 

292 3.  THERE 'LL  COME  A  TIME/MISSISSIPPI  OK  40979  E 

2924.  CRYIN  ALLDAy/gOOD  MAN  HARD  TO  FINOK  40966  V 

2925.  CRYIN  ALL  DAY /GOOD  MAN  HARD  FIND  OK  40966  E 

2926.  HUMPTY  DUMPTy/bALTIMORE  OK  40926  E 

2927.  THREE  BLIND  MICE/KRAZY  KA T  OK  40903  E 

2928.  BLUE   RIVER/CRADLE    IN  CAROLINE  OK  40879  E 

2929.  BLUE   RIVER/CRADLE    IN  CAROLINE  OK  40879  E/ 

2930.  TRUMBOL0GY/F0R  NO  REASON  AT  ALL  OK  40871  E- 

2931 .  WAY  DN   YONDR  NUORLNS/l  'M  COMN  VA.  OK  40843  E 

2932.  WAY  DN  YNDER  NUORLNS/l  'M  COMN  VA.  OK  40843  E^{ 

2933.  RIVERBOAT  BHUFFL/OSTRICH  WALK  OK  40822  E 

2934.  RIVERB0AT  SHUFl/0STR I CH  WALK  OK  40822  V/ 
2^5. CLARINET  MARMALADE/sINGIN   BLUES  OK  40772  v/ 

(CONT'D) 


so 


MINIMUM  BID 

75  * 


J'M  NEW  LANDS 
BOX  77,  c/o  RECORD  CHANGER 
I  71  SULLIVAN. ST, 
NEW  YORK  |2,  N.V. 


OK  4|450  E 
OK  41437  v/ 

NOC  T     I  I  1 2  E— 

OK  8l33  E 
OK    8200  N 

OR    1549  V- 

VI     I I9-3E 


FRANK  TRUM BAUER  (CONT'D) 

2936.  choo  choo/bve  bye  blues 

2937.  WHAT'S  t>c  use/hittin  tte  bottle 

TUNE  TRIPLETS 
2938 •MELANCHOLY  BABy/tEA  FOR  T»0 

EFFIE  TYUS  —CHARLES  TYUS 
2939. OMAHA  BLUES/JaZZ  CRAZY 
2940.FUNNY  BY  COOKIN/CUDDLE  UP  CLOSE 

UNIVERSITY  BOYS 
2941  .H0NEy/»HY  DIDN'T  U  TELL  ME 

UNKNOWN  "HOT*  ORCHESTRA 
2942.6EN6ATI0N  STOMP       NO.    I   4  2 

VICTOR  'FIRST  NIGHTER'  ORCHESTRA 

2943.1  'M  GETN  TIRED  SO  SLEEP /*  ELL  DRESSED  VI   27956  z/ 

SIPPIE  1ALIACE  (BECHET) 

2944.0FF  AND  ON  BLUES/l  ' M  SO  GLAD   I    BRWN8KN0K  8|  97  V- 

SIPPIE  WALLACE  (OLIVER) 

2945.M0RNING  DOVE  BLS/evERY  DOO  HIS  DAY       OK     8205  G 

■FATS'  WALLER 

2946.0H  SUSANNA/  ETC.  (LP)        RIV     1022  N 

2947.HALLALUJAH  I 'M  A  BUm/eTC  (LP)  RIV  |02(  N 
2948. SQUEEZE  ME/ETC  (LP)        RIV     lOlO  N 

2949.L00KIN  GOOD   BUT  FEELN  8AD/soMONE  LIKEVI   38086  CK 
2950.1  F  UR  A  VIPER/A  BIRDIE'S  LAMENT  (LP)  JORO     2002  N 
2951  .CAN'T  HAVE  CAKE/NOT   THERE  RT  THERE      CIR  3005  N 

2952.  L0NDON  SUITE(LIMHS)/^(HITE  CHAPEL         HMV  10061  N 

2953.  L0ND0N  6UI TE(SOHO/bOND   6T  HMV  10060  N 

2954.  L0ND0N  SUITe/piCADILLy/cHELBEA  HMV  10059  N 

2955.  up  jumpeb  u  /Romance  a  la  mode         hmv    |045  n 

2956.  UR   SOCKS  DON'T  MATCH/UP  JUMPD  U  BB3008I4  n— 

2957.  BY  LITE  SILVRY  HOOn/sWING   OUT  TO  VICTBB  11569  N 

2958.  U  MUST  B  LOSIN  MIND/DON'T  GIVE  ME   JIVBB  11539  e/ 

2959.  WE  NEED  LTL  LV/JI TTER8UQ  UAL  TZ  BB  I  I  5|  8  N- 

2960.  WINTER  HEATHER/CLARINET  MARMALADE         BB  I  1 469  e/ 
2961  .CASH  FOR  UR  TRASH/THAT  GETS   I  T.MR   JOEBB  I  1 425  N- 
2962. OH  BABY  SWT  BABY,A>AN  PAN                          BB  11383  E 
2963. BELLS  OF   SAN  RAQUEl/bUCK  JUHPIN             BB  M324  N- 
2964. SAD  SAP  SUCKER  AM  I^UMPSTAK  SERENADEBB  11296  V 

2965.  COME  4  GET   IT/CHANT  OF  THE  GROOVE         BB  1)868  E- 

2966.  COMt  AND  GET  IT/  CHANT  OF  THE  GROOVE     88  tlASZ  9- 

2967.  TWENTY-FOUR   ROBBERS /DO  YOU   -IA  "F  10  G08B  I  1 222  V— 

2968.  HEADLINES  IN  THE  NE»B/ I  REPENT             BB  III8&  E 
2969.1   UNDERSTAND/ PANT1N   IN  PaNTHER  ROOM     BB  III 75  Vj- 

2970.  LET'S  GET  AWAY  FROM  ALL/WANNA   HEAR  SWBB   111(5  Er 

2971 .  ALL  MEAT  4  NO  POTATOES/ BUCK IN  DICE  BB  11102  V 
2972.SH0RTNIN  BREaD/MaMaCITa  BB  11078  E 

2973.  COME  D»0N  EaRTH  ANGEL/LIVE*  LIP  J0NESB8  IIUIU  N- 

2974.  EVERYB0DY  LOVES  UY  BaBY/SCRAH  BB   10989  V— 

2975.  ABERCtOMBIE   HAD  ZOMBI E/NOBODYS  Bl ZNEZBB  IU96J  E- 

2976.  I  <M  GONNA  SALT  SUGAR / BLUE   EYES  BB  10943  Er 

2977.  MY  MOMMIE  SENT  ME  TO  STORE/ DRY  BONES  BB  10892  N- 
Z978.0R1  GINAL  E  FLAT  BLUES/SWINGaDILLA  ST.BB  10858  N 
2979. I'LL  NEVER  SMILE  AGA|N/8T»YIN  AT  HOMEBB  10841  N- 
2980. STOP  PRETEND ING/HEY,STOP  KISSIN  SI6TRBB  10829  Vy 

2981.  FAT  AND    GREASY/AT   TWILIGHT  BB  I08U3  N- 

2982.  T00  TIRED/U  RUN  UR  MOUTH   I'LL  RUN  8IZBB  10779  N- 

2983.  MIGHTY  FINE/EEP  IFE  WANNA  PIECE  PIE  BB  10744  E 
Z984.BEN5   IF.   JACKSON/ SQUARE  FROM  DELAWARE  BB  1 0730  V 

2985.  LITTLE  CUALY  HAIR  IN  HI/OLD  GRANDAD     BB  10698  Er 

2986.  CHEATIN  ON  ME/FRENCHY  BB  10658  N 

2987.  M00N  16  LOW/BLACK  MARIE  BB  10624  E- 

2988.  DARKT0WN  6TPUTRS  BALL/CAN'T  OY  U  ANYTEB  10573  Vj- 

2989.  GRA6S  UNDER  FEET/ I T6  U  WHO  TAUGHT  ME  88  10527  Vr 

2990.  UR  FEETS  TOO  BIG/SUITCASE  SUSIE  88  I050U  Vr 
2991  .WHAT  PRETTY  MESS/  BOND   STREET  BB  10437  E 

2992.  WHO'LL  TAKE  MY  PLA  CE/  A  D  BULLA  H  BB  10419  Vj* 

2993.  B0UEEZE  ME/ WAIT  AND  SEE  BB  I  0*05  N- 

2994.  BLESS  YOU/  IT'S  TUNE  THAT  COUNTS  BB  10393  N- 
2995.1   USED  TO  LOVE  U/ ANITA  BB  10369  V 

2996.  U  MEET  NICEST  PEOPLE    IN  0 RMS/ HONE YHU8BB  10386  N- 

2997.  THEICLL  B    SOME   CHANGES/ BLUE    BECAUS   U8B  1032V?  VEf 

2998.  GE0RGIA  ROCKtN  CHAIR/AINT  MISBEHAVIN  BB  10288  Vy 
2999.8c  IOER  AND  FLY/ REMEMBER  WHO  UR  PROMSTBB  1 0205  E 

3000.  TAINT  WHAT  U  00/SOME   RAINY  DAY  BB  10192  E 

3001.  MINOR  DRAG/HARLEM  FUSS  BB  I  01  85  E 
3002. 6TEC  UP  4  SHAKE  HAND /UNO EC  I DED  BB  |0|84  E 
30O3.U  ASKED  FOR  IT/ GOT  NO  TIME  BB  10170  N 
3004. SPOS  IN/ROS ETTA  BB  |0|56  N- 

3005.  PATTY  CAKE, ARMFUL  OF  SWEETNESS               88  10149  E 

3006.  GOOD  MAN  HARD  TO  FIND/HOW  CAN  U  FACE  88  10143  E- 
3007.1  AST  NITE  MIRACLE  HAPND/KISS  ME  WITH  BB  |0|36  N~ 
3008.1   AINT  GOT  NO  BOD  Y/ V I PER6  DRAG                 BB  |0|33  G 

3009.  G00D  FOR  NUTHN  BUT  LV/U  CUTE6T  ONE       BB  |0|29  N 

3010.  H0LD  TITE/U  0UT8MARTD  UR6ELF  BB  |0||6  E- 

30|I. Ban  an  ton / n a  by  brown  bb  |0|C9  e- 

30I2.DONT  TRY  UR   Ul VE  ON  ME/A  I  NT  Ml S6BHAVNHMV  5485  N- 
(rONT  'D) 


3013, 
3014, 
301  5, 
3016, 
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3018, 
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3089, 
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3094, 
3095, 
3096, 
3097. 


FATS  WALLER  (CONT'D) 

DONT  TRY  JIVE  ON  ME/HAVIfc  A  BALL           BB  lOlOO 

ALLIGATOR  CRAWL. CLOTHSLINE  BALLET        BB  I  0098 

I   WISH  I   HAD   U/GEORGI A  MAY                       BB  1 0078 

LOVEID  GV  MY  LIFE  FOR  U /DANCE  AT  WEDNBB  10070 

1  WONT  BELIEVE  IT/ IMAGINE  MY  6URPRI6EBB  10062 
YACHI  CLUB  SWING/MUSKRAT  RAMBLE ( DELANB8  10035 
SWINGIN  THEM  JINGL  8EL8/P0 RTER '8  LV8GBB  10016 
U  LOOK  GOOD   TO  ME/ 1  'M  GOWNS  PUT  U   IN  BB  1 0008 

2  SLEEPY  PEOPLE /I  'LL  NVR  FOR GVE  MY8LFBB  1 0000 
2  SLEEPY  PEOPLE/ 1 'LL  NVR  FOR  GVE  BYSLFBB  1 0000 
TELL  ME  WITH  UR  KISSES/SHAME                   BB  7885 


SWINGIN  THEM  JINGL  BELS/UR  GONA  8  SORV 
l_CAN'T  GV  U  ANYTHG  BUT/JOINT  JUMPIN  V 
HONEYSUCKE  ROSE/UR  FEETS-  TOO  BIG  V 
HOLD  MY  HAND  /  INS  IDE  V 
IF  I  WERE  U/WIDE  OPEN  SPACES  V 
ON  BUMPY  ROAD  TO  LV/WE  THE  PEOPLE  V 
THERE'S  HONY  ON  MOON  TON IT/FAI  R  &  SlJ.V 
JEALOUS  OF  ME /HOW  CAN  I  V 
IN  GLOAMING/SHEIK  OF  ARABY  V 
6KR0NTCH/U  HAD  EVEN  I N  TO  SPARE  V 
I  SIMPLY  ADORE  U/LET'S  BRAKE  GO  NEWS  V 
SOMETHING  TELLS  HE/DON'T  TRY  CRY  WABAKI 
LOST  4  FOUND /U  WENT  TO  MY  HEAD 
LOST  AND  FOUND/U  WENT  TO  MY  HEAD 


E- 
E- 

AH  I   IN  NUTHR  WORLD/ 1  LV  TO  WHISTLE    HMV  5360  E- 

Vy 
E 

e 


WHY  DO  HAWAtlANS  8N8  ALOA/WINDO  FASSOV 
BLUE  TURN I N  QRA  OVR  U/HONYSUKL  ROSE  V 
I  LV  TO  WHISTLE/FLORIDA  FLO  V 
•AM  I  IN  NUTHR  WORLO/LST  IMPR6HN  OF  U  V 
.EVERY  DAYS  A  HOLIDAY/NEGLECTED  V 
.WHATLL  I  DO  IN  A.M./HOW  Ya  BABY?  V 
.JOINT  IS  JUMPIN/A  HOPELESS  LV  AFFAIR  V 
,  I 'D  RATHR  CALL  U  BABY/R  LV  WAS  ME NT  BV 
,UR  MY  DISH/MORE  POWER  TO  YOU  V 
.BEAT  IT  OUT/UVE  GOT  ME  UNDR  UR  THUMB  V 
,  I'M  ALWAYS  IN  MOOD  FOR  U/8HES  TAL,TANV 
.810  APPLE(T.DeR8Y)FRACTI0US  FINGEfilNOV 
,6MARTY/I  'M  GONNA  PUT  U  IN  UR  PLACE  V 
.SMARTY/I 'M  GONNA  PUT  U  I N  UR  PLACE  V 
.DON'T  U  NO  OR  CARE7/L0ST  LOVE  V 
.SWEET  HEARTACHE/ 1 'VE  GOT  NU  LEAS  ON  LV 
,U  SHOWED  ME  WAY/SAN  ANTON  V 
.SWEET  HEARTACHE/ 1  'VE  GOT  NU  LEAS  ON  LV 
,U  SHOWED  HE  WAY/SAN  ANTON  V 
BOOHOO/LOVE  BUG  WILL  BITE  U  B 
SPRING  CLEANIN/U'VE  BEEN  READIN  HAIL  V 
TO  SWEET  PRETTY  THI NG/CRYI N  MOOD  V 
WHERE  IS  THE  SUN/OLD  PLA  NTATI  ON  V 
WHEN  LOVE  IS  YOUNG/DID  ANYONE  EVR  TELV 
.MEANEST  THING  UD  EVR  DID /BACK  UP  TOUEV 
UR  LAFIN  AT  ME/I  CANT  BREAK  HABIT  OFUV 
I  'M  SORRY  HADE  U  CRY/HA VIN  A  BALL  V 
.WH08  AFRAID  OF  LOVE/ ONE  IN  A  MILLION  V 
PLEASE  KEEP  ME  I N  UR  DRMS/NERO  V 
A  RHYME  FOR  LOVE/ 1  ADORE  U  V 
HALLELUJAH  THING8  LOOK  ROSY/TAINT  GD  V 
A  THOUSND  DRMS  OF  U/SWINGIN  Jl NGLBELSV 
TAINT  GOOD /HALLELUJAH  THGS  LOOK  ROSY  V 
DINAH/LATCH  ON  V! 
LA  DE  OA/LOUNQING  AT  THE  WALDORF  V 
FLOATIN  DOWN  TO  C0TT0NT0WN/SP06 IN  VI 
COPPER  COLORED  GAL/1  Ml  MERCY  OF  LOVE 
CURSE  OF  ACHIN  HRT/JUST  MADE  UP  OLOQRV 
BYE  BYE/THERE  GOES  MY  ATTRACTI  ON  V 
UNTIL  REAL  THG  COMES  LONG /CRAZY  BTBABV 
BLACK  RASPBERRY  JAM/PASWONKY  V 
UR  NOT  THE  KIM) /WHY  DO  I  LIE  MYSLF  V 
LET'S  SING  A  GAIN/MORE  I  NO  YOU  11 
SIN  TO  TELL  LIE/BIG  CHIEF  DE  SOTA  V 
CROSS  PATCH/CABIN  IN  SKY  V 
ALL  MY  LIFE/IT  'S  NO  FUN  V 
US  ON  A  BUS/CHRISTOPICR  COLUMBUS  V 
MOON  ROSE/ GAR  BO  GREEN  V 
THE  PANIC  IS  ON/SUGAR  ROSE  V 
THE  PANIC  16  ON/SUGAR  ROUE  V 
THAT  NEVR  B  FOROTN  NITE/OHLOOK  THERE  V 
THAT  NEVR  B  FOROTN  NITE/OHLOOK  THERE  V 
WEST  WIND/SING  AN  OLD  FASH  I  OND  80NG  V 
WEST  WIND/SINS  AN  OLD  FASHIONED  SONG  V 
U  8TAYD  WAY  TOO  LNG/SOMBOOY  THK8  UR  WV 
I'VE  GOT  FINGER8  CR06 SED/SPREDN  RHYTHV 
LITTLE  BIT  IN3EPEN0ENT/8WEET  THING  V 
SOMEBODY  6T0LE  MY  GAL/SUGAR  BLUES  V 
SOMEBODY  STOLE  MY  GAL/SUGAR  BLUE 9  V 
(CONT  '») 


201602 
201582 
201580 
26045 
26002 
25898 
25891 
25864 
25847 
25834 
25830 
25817 
25812 
25812 
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25762 
25779 
25806 
25753 
25749 
257|2 
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25681 
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25580 
25579 
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25565 
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25550 
25537 
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25515 
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25342 
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25266 
25266 
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25253 
25253 
25222 
25211 
25196 
25194 
25194 
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FATS  lALttR(CONT'p) 
309S. GEORGIA   ROCKIN  CHA IR/BRO.SEEK  4  U  FIN  VI 
3099.L0AFIN  TIME/WOE   I  6  ME  VI 
3 1  00. RHYTHM  AND  ROMANCE/SWEET  BEGINNING 

31 01 .  THIEF  IN  NITE/OOT  BRAN  NU  SUIT 

3102.  UR  SO  DARN  CHARMING/ I'M  ON  SEE  SAW 

31 03 .  TRUCK IN/ GIRL  LEFT  BEHIND  ME 
3|04.|2TH  ST.  RAG /SWEET  SUE 

3105.  THETC '6  GOING  BE  DEVIL  PaY/TAKE  IT  EZYVI 

3106.  MY  VRY  GD  FRIEND  Ml LKHAN/SHQRTN  BREAD  HH 

3107.  MY  VRY  GO  FRIEND  MILKMAN/UR  IN  PIX6  VI  1 
3l  08.  LULU  '6  BACK  IN  TOWN/SWEET  &  SLOW  Mr 
3I09.6IT  RT  DOWN  WRITE  MYSELF  /UVE  BIN  TAKINVl' 
3II0.SIT  RT  OWN  WRITE  MYSELF  LET/EVRYBO  LVSHI 
3 1  I  I  .  I  AIN'T  GOT  N030DY/R06ETTA  V| 
3II2.HATE  TALKE  ABOUT  MYSELF/UR  CUTEST  ONE  VI 
3  I  I  3 .WHOSE  HONEY  ARE  YOU/ROSETTA  V|3 
3||4. LOUISIANA  FAIRY  TALE/CINDERS  V|| 
31  15. PARDON  MY  LOVE/WHaT'S  THE  REASON  VI 
3116.1  AINT  GOT  NOBODY/DUST  OFF  OLD  PI  ANNA  VI 
31  I  7. BABY  BROWN/ I'M  I  00*,  FOR  YOU  VI 
3118.1  BELIEVE  'IN  HIRACLE6/NIGHTWIND  Vl< 
3|  I  9. BECAUSE  OF  U/BABY  BROWN  VI 
3 1  20. AFRICAN  RIPPLES.  ALLIGATOR  CRAWL  V|! 
3|2|  .HONEYSUCKLE  R08E/BREAKIN  THE  ICE  VI ' 
3|22. BELIEVE  IT  BELOVED/ IF  IT  ISN'T  LOVE  VI 
3 1 23  .DREAM  HAN/I'M  QROWIN  FONDR  OF  U  VI 
3I24.SERENADE  TO  WELTHY  WIDO/PRETND  BOON  VI 

3125.  MANDY.UB  NOT  ONLY  0Y8TER   IN  STEW  V|< 

3 1 26.  HOW  CAN  U  FACE  ME/SWEETIE  PIE  VI 
3|27. DON'T  LET  IT  BOTHER  U/GEO RGI A  MAY  VI 
3I28.THEN  I'LL  B  TIBD  OF  U/HAVE  LTL  DRM  ME  VI 
3]  29.  PORTER  '6  LV  SONG/DO  ME  A  FAVOR  VI 
3130.1  WISH  I  WERE  TWINS/ARMFUL  06WEETNES8  VI 
3|  31  .DRAGGI N  MY  HRT  ROUND /CRAZY  BOUT  MYBABYM 
3I32.DRAGQIN  MY  HRT  ROUND/CRAZY  BOUT  HYBABYCO 
31  33. ST. LOUIS  BLUES /AFTER  UVE  GONE  HIT  4 
3I34.6T.  LOU  I  6  BLUES/ AFTER  YOU'VE  GONE         VI  ,1 

3135.  RIDIN  BUT  WALKIN/WON'T  U  GET  OFF  IT  PUOf 

3136.  RIDIN  BUT  W  ALII N.WON'T  U  GET  OFF  IT  PLVI 

3137.  L00KIN  FOR  NUTHR  SWEET  I  E/WHEN   I'M  ALONVI  , 

3138.  WAITIN  AT  END  OF  ROAD/SWEET  SAVANNAHSUBB 

3139.  L0VE  ME  OR  LEAVE  HE/GOT  FEELN  FALL  IN    VI  -J 

3140.  LOOKIN  GD  BUT  FEELN  BAD/NEED  SHONE 

3141.  NUMB  FUM8LIN/SMASHIN  THIRDS 

3142.  VIPERB  DRAG/ HANDFUL  T  KEYS 

3143.  VIPER'S  DRAG/CLOTHES  LINE  BALLET 

3 1 44 .  LOVELESS  LOVE/THAT'S  ALL 
3|45. AIN'T  GOT  NOBODY/ BASIN  ST.  BLUES 
3(46. TEA  F«  TWO/KEEPIN  OUT  OF  MISCHIEF  NOWVI  1 

3147.  TEA  FOR  TWO/KEEPON  OUT  OF  MISCHIEF  NOWVI 

3148.  MU8CLE  SHOALS  BLS/B I RH|  NGHAM  BLS  OK 
3|  49, MUSCLE  SHOAB  BL6/8 IRMI NGHAM  BLS  BILT 
3|50.-8TH  ST.  STRUT /MAKE  ME  PALLET  ON  FLOORCE 

3151.  MY  FAT 8  16  IN  UR  HANDS/TURN  ON  HEAT  VI 

3152.  AINT  UISBEHAVIN/8WEET  SAVANNAH  SUE        VI  1 
3| 53.L0VB  ME  OR  LEAVE  ME /FEELN  I 'M  FALL  IN 
3I54.H0LD  TIGHT/ A I  NT  MISBEHAVIN 
3(55. ROCKIN  CHAIR/GEORGIA  ON  MY  MIND 
31  56. RING  DEM  BELLS/ CAROLINA  SHOUT 
31 57.BA6IN  S T.BLUES/KEEPIN  OUT  OF  Ml SCHI Q 
3158.1   WISH  I  WERE  TWINS/MINOR  DRAG 
3|  59. MINOR   DRAG/STORMY  WEATHER(l  REI6MAN  QRHMUK 
31  60. MINOR   DRAG/HARLEM  FUSS  VI 
3| 61 .handful  OF  KEYS /NUMB  FUMBLIN  VI 
3I62.MES6IN  ROUND  WITH  BL6/ST0MPIN  THE  BUG  VI 
3I63.SUQAR/HOG-MAW  STOMP  VI 
3I64.6UGAR  HOG -MAW  STOMP  VI 
3I65.FATS  WALLER  6T0UP/BEALE  ST.  BLS.  Yl 
31  66. PLEASE  TAKE  HE  OUT  JAIL/HE'S  GONE  AWAYVI 
3l 67, SAVANNAH  BLUES/WON'T  U  TAKE  HE  HOHE  VI 
3I68.RU6TY  PAIL/SLWEPY  WATER  VI 
3I69.800THIN  SYRUP. LOVELESS  LOVE 
3I70.ST.  LOUIS   BLS/LENOX  AVE.  BLS. 
3|7|  .PICCADILLY  PaRTY/L  I  UEHOUSE  (SPEC  1AL  ) 

CY  WALTERS 
3|72. WARSAW  CONCERTO    PT8  I  &  2 

WASHBOARD  RHYTHM  KINQS 
3|73. BROWN  6KIN  MAMA/ARLENA 

WASH  INGTON  IANS  (OUIg) 
3| 74, MOVE  OVER/ME  AND  THE  MAN 
3I75.SOLILO0UY/BLACK  AND  TAN  FANTASY 

ETHEL  WATERS 
3 1  76. organ  grinder  bls/west  end  bls. 

3177.  heat  wave/ harlcm  on  hy  mind 

3178.  u  can't  stop  me  lvin  u.  without  gal 

3179.  D0  WHAT  U  DID  LaST  NITE/GET  OFF  KNEES  CO  I 


VI 
VI 
VI 

VI. 
VI 

VI  > 

I 


VI 
VlJ 
VI  ' 
VI  J 
VI 


V. 

vi 

V! 

APO 

"11 


co 

CO  - 


JIM  NEW  LANDS 


AUCTION 


MINIMUM  BID 


BOX  77,  C/O  RECORD  CHANGES 5 
|7|  SULLIVAN  ST. 
NEW  YORK  12,  N.Y. 


AUCTION 


«E  THREE 

ILD  AND  FOOLISH/PLENTY  OFF  CENTER  PE  14673 
LY  U  4  LONELY  ME(OQLAN  J/TRUMPT  SOBSPE  14645 
PAUL  WHITMAN 

I;. 'MAN   RIVER/MAKE  BELIEVE 
(ITEMAN  STOMP/SENSATtON  STOMP 
IITEWAN  S  TOMP/ SENSATION  STOMP 
IRY/CHaNGES 
I !r£OURI  WALTZ/BEAUTIFUL  OHIO 

iNCING  TAMBOUR I NE /A  8HADY  TREE 
[jriON'T  BE  LONG  NOW/FIVE  STEP 
iCADWAY/MANHA TTAN  MARY 
BLUE  HEAVEN/ ALL  BY  MY  OWNSOME (KAHLV 
QllETTE/ BROKEN  HEARTED  V 
[1ST  ONCE  AGAIN/I'M  COMING  VIRGINIA 
I  KE  YOU/DEAR  EYES  THAT  HAUNT 
AMGHAI   DREAM  MAN/FALLEN  LEAF 

IN  LOVE  AGAIN/WHEREVER  U  GO,  DO 
BE  BY  SIDE/WETTY  LIPS 
[[  ALL  DEPENDS/THA  T  SAXAPHONE  WALTZ 
[i  LAND  AND  MY  LAND/SILVER  MOON 
IHELY  EYES/WISTFUL  AND  BLUE 
flo-CHO  SAN/ SONG   OF  INDIA 
j  Y  DO  YA  ROLL  THOoE  EYES/ME  TOO 
[eCIOUS/MOONLI  GHT  ON  GANGES 
|M  IN  LOVE  WITH  U  THAT'8  WHY 

4.ENCIA/NO  MORE  WORRY  IN 
|'|  MAN'S  MAMA/MONKEY  DOODLE  DOO(BUSSEV 
»R  LITTLE    RIGH  GIRL/WHAT  DO  I   CARE  V 
TIRED  OF  EVRYTHG  BUT  U /RHYTHM  RAGV 
J'RMER  TOOK  NUTHR  LOAD  ■AY/MANHATTAN  V 
i  -CD  GOT  TO  REMEMBER  /WHY  IS  LOVE 

HE  LINGER  LONGR  IN  UR  ARMS/STEP!.!  V: 


l  HA/MUST  A  LITTLE  DRINK  V 
f'TA  GETTA  GIRL/INSUFFICIENT  6WEETIEV 
iBAMY  BOUND /CALL  OF  SOUTH  V 
'i.L  SEE  U  IN  MY  DREAMS/WHEN  1  U  LV  VI 
J'rL  SEE  u  IN  MY  DRMS/WHEN  I  U  LV  LVSMMV 
1   CiNAT  I  NG  RHYTHM/OH  LADY  BE  GOOD  V 
IDY  MAKE  UP  UR  MIND.NASHVL  NITNGALEV 
K.  ALONE/ WONDER  WHAT'S  BECOME  SALLY  V 
)    ZA/DOO  WACKA  DOO  V 
fltLY  LITTLE  MELODY/TELL  ME  DREAMYEYMMV 

EBODY  LOVES  HE /LONELY  LITL  MELODY 
i|G   OF   SONGS/ MY  DREAM   Gl  RL  ( TROUBDRS  ) V 
0ATER8  MINNETONKA/HEDlTATN  FRM  THAV 
ptA  WALLA/DIXIE'S  FAVORITE  SON  V 
ORIENTAL/ 1   CAN'T  GET  ONE  I  WANT  V 
AD  TO  BE  U/HOODOO  HAN  V 
|(|  RADIO  HAN/MR.  RADIO  HAN  V 
'LL  I  DO/LAZY  V 
IN  PASaDENA/MONA  VANNA  V 

}|d  i  ki6s  txt  girl. calif, here  chv 
;-:house  bls/if  u  come  back(virgninsv 
;th|b  is  venice/learn  d«  strut  v 
i  love/shanghai  lullaby  v 
hn  in  a  corner /maggie  ,yes  ma'am  v 

lipRANBE  GROVE  IN  CALIF/O4NCN  HONYMOV 
UR  FEET.SWANEE  RIVER  BLS  V 
LOVE  WITH  LOVE/RAGGEDY  ANN  V 
LOVES  PA  PA/EVRY  NITE  I  CRY  SLEEP V 
ER  AWH I LE  /HOLLYWOOD  (  JO  RAYMOND)  V 
I  s  ITT  IN  PRETTY  IN  LTL  CITY/ARCADY  V 

;  ONE  LOVES  U  AFTR  ALL/ALONG  LAKE  TRVI 
LwE  U/LIFE  OF  ROSE(DORNBERGER)  V 
|!  U  DO  SUNDAY  MARY/CHANSONETTE  V 
NITE  ON  BACK  PORCH/ IF  CAN'T  GET  V 
J  MILL  RV.  ROAD/EVRYTHG  OK  IN  KY  V 

Jhaliuar/sweet  ONE  V 

|,)ALINE/LADY  BUTTERFLY(GR.WH  way  orv 
IjN  FOR  U/SUNNY  JIM  (Z.CONFREY  OR)  V 
IN  SANDS/FALLING  V 
t'OWN  YONDR  NEW  ORLEANS /DEAREST  V 
AMERICAN  BOY  MINE/CLINGIN  VINE  V 
I  /LADY  OF  THE  EVENING  V 
ALL  UR  CASTLS  TUMBLNG/LONELY  NESV 
I  DE  WOODN  SOLD  I ER8/MR  ■  GALGR&SHEAN  V 
CLING  TO  HE/PARADE  WOODN  SOLD  I ERSMMV 
CLING   TO  ME/ 1    GAVE  UP  BEFORE  UTHRV 
U.  MY  LUCK  CMS  ROLLN/JUST  LIK  DOLLV 
SOUTH  BEA  MOON/WHEN  HRTS  AR  UNGHMV 
HRTS  ARE  UNG/ JOURNEY  '8  END  V 
UP  UR  SINS/CRINOLINE  DAYS  V 
J'THEART  LANE/YANKEE   PRINCESS  V 
blCK  V 


2|2|8 
Zt  1 19 
ZIII9 
i\  1 03 
20973 
20972 
20883 
20874 
20828 
20787 
20751 
20684 
20683 
20646 
20627 
205i  3 
20505 
20418 
202U0 
20197 
20139 
20046 
2001)7 
19934 
19929 
19773 
19769 
19726 
19692 
19666 
19569 
19557 
19553 
1982 
19551 
19492 
19487 
19462 
1953 
|94|4 
19402 
19391 
19389 
19381 
19339 
19330 
19229 
19278 
19267 
19264 
19252 
19245 
I  91  61 
19169 
1 91 85 
19187 
19191 
19211 
19217 
19244 
1 91 51 
1 9145 
19139 
19074 
19043 
19035 
19034 
19033 
19030 
19024 
19016 
19007 
19007 
1590 
19—3 
16988 
1556 
18985 
18983 
18977 
18963 


£f 


PAUL  IH ITEMAN  (CONT'D) 

3269.IT "8  UP  TO   YOU/NEATH  SOUTH  SEA  MOON     VI  18911  N- 

32 70, STUMBL I NG/ GEORQ IA                                     V|  18899  N- 

3271  .COO  COO/KICKY  K00(  GREEN  BR06  OR)  VI  18898  Ef 
3272. SOME  SUNNY  DAY/TELL  HER  AT  TWILITE      HMV     |384  E 

3273.6WANEE  RIVER/DO  IT  AGAIN                          VI  18882  E 

3274.0LD  FASHIONED  QIRL/LITL  GRAY  SWEETHT  VI  18879  E 

3275. JIMMY/AFTER  THERAIN                                 VI  I  887^  E 

3276  .  CUT  IE  /  LONESOME  HOURS                                  VI  18865  E 

3277.0N  SINN  GINNY  SHORE/MARIE                         VI  18859  N- 

3278.  DEAR  OLD  SOUTHLAND /THEY  CALL  IT  DANCNVI  18856  N- 

3279.  JUST  LTL  LOVE  SONS /T8— TEE                        V|  18842  E- 

3280.  GYPSY  BLS/WHEN  BUDDHA  SMILES                   VI  18839  Zf 
3281  .EVERYBODY  STEP/KALUA  BLUE  DANUBE  BLS  VI  18826  Ef 
3282. CANADIAN  CAPERS/BIMINI   BAY                      VI  18824  Ef 
3283. SWEET  LADY/SAY   IT  WITH  MUSIC                   VI  18803  E 
3284. SWEETHEART/BALTIMORE  BUZZ (u. BLAKE )      HMV I  8789  G 
3285, IN  A  BOAT/SWEETHEART                                  VI  18789  E 

3286.  UR  SWEETEST  GIRL/VAMPING  ROSE                 VI  |8787  E 

3287.  LEARN  TO  SMILE/OH  ME  OH  MY                    VI  18778  E 

3288.  UNDER  NEATH  HAWAIIAN  SKYS/SIPPY  SHORE  VI  18.744  Ef 

3289.  MAKE   BELIEVE/SOME  LITTLE  BIRD                VI  18742  Ef 

3290.  BRIGHT  EYES/LOVE  BIRD  VI 
3291.1  NEVER  KNEW/DO  U  EVR  THINK  OF  ME  V 

3292.  ROSIE/H0NOLULU  EYES  V 

3293.  ANYTIME, ANY  DAY,  ANYWHERE/WANG  WANQBLV 

3294.  WHISPERING/ JAPANESE  SANDMAN 

3295.  WHISPER  I  NO/ JAPANESE  SANDMAN  VI 
3296, SAN/POOR  BUTTERFLY  VI 
3297.6IDEWALKS  OF  N.Y. /GOOD  OLD  SUMMERTIMES© 
3298. SIDEWALKS  OF  N.Y. /GOOD  OLD  SUMMERTIUECO 
3299. JUST  LTL  BIT  DRIFTWOOD/OUT  OF  TOWNQALCO 
3300. IN  THE  EVENING/IF  U  DON'T  LOVE  ME  CO 

3301 .  THAT'S  MY  WEAKNESS  NOW/ TAINT  60  HONEYCO 

3302 .  LONESOME  IN  MOONL I TE/ COME  BAK  CHIQUIT60 

3303.  GET  OUT  GET  UNDR  MOON/CONSTANOPLE  CO 
3309. BACK  IN  UR  OWN  BAK  YARD/WHEN  WITH  SMBV 

3305.  D0WN  IN  HAVANA  TOWN/DANCING  8HAD0WS  V 

3306.  F0RGET  ME  NOT/MY  PET  V 

3307.  COQUETTE/NO  SWT  MAN  WORTH  SALT  TEARS  V 
3308* COQUETTE/NO  SWT  MAN  WORTH  SALT  TEARS  V 


3309.LOUISIANA/U  TOOK  ADVANTAGE  OF  ME  V 
33|0. SUGAR/FROM  MONDAY  ON  V 
331 1 .San. WHEN  V 
33I2.LONELY  MEL0DY/UI6StS8IPPI  MUD  V 
331  3. LONELY  MELODY/ MISSISSIPPI  MUD  V 

3314.  N0B0DYS  SWTHRT  NOW/STOP  LOOK  LISTEN  V 

3315.  LOOK  SILVER  LININQ/PRETY  GLR  MELODY  V 
33I6.ITS  GOT  B  LOVE/THERE'S  SMALL  HOTEL  V 
33I7.AWAKE  IN  A  DREAM  V 
331 8. SADDLE  UR  BLUES  TOMUSTANG/ WHEEL  BRKN  V 
33I9.0L  MAN  RIVER/MAKE  BELIEVE  V 
3320.1  'H  THE  ECHO/ 1  GOT  LOVE  V 
3321.1 'M  THE  ECHO/1  GOT  LOVE  V 
3322.1  DREAM  TOO  MUCH/ JOCKEY  ON  CARROUSEL  V 

3323.  BARRELHOUSE  MUSIC/CAN'T  GIVE  U  ANYTHQV 

3324.  THANKS   A  MILLION/SI  TTIN  HI    ON  HI  LTOP  V 

3325.  PICTURE  OT  ME  WITHOUT  U/ME  &  MARIE  V 

3326.  WHY  SHOULDN'T  I /WHEN  LV  COMES  UR  WAY  V 

3327.  DUKE   INS  IS T8/ GARDEN  OF  WEEDS  V 

3328.  FEEL  SONG  COHIN  ON/IN  MOOD  FOR  LOVE  V 

3329.  AM)  THEN  SOME /CHINA  SEAS  V 

3330.  NIN0N/SOMEONE  I  LOVE 

3263, BLOWING   BUBBLES  ALL  DA/LONG  U  HV  ME 


18735  Er 
18734  n- 
|872|  N- 
18694  E7- 
VI   18690  Ef 
VI   18690  N- 
VI  24078  F- 
1558  N- 
1558  N 
|5o5  E 
1484  V 
1444  Ef 
1448  Ejp 
1402  E 
27689  N— 
27687  V* 
27686  Ef 
25675  E 
25675  E- 
25389  £ 
25368  N 
25367  E 
25366  E 
25366  Vr 
25319  E 
25278  E 
25270  E- 
25<c65  N- 
25251  E 
25249  tf 
25|98  E- 
^5198  N- 
25197  If 
25156  N 
25151  N- 
25135  E 
25134  N 
25i |3  E- 
25091  V 
25088  E 
25023  Ef 
18960  Er 


3264,  JUST  WILD   BT  HARRY/SAY  IT  WHILE  DANCGHMVFI 757  E 


3265.F0UNP  4  LEAF  CLOVER/2  LITTLE  RUBY  RINV 
32S6.BLD  STAIRWA  TO  PA  RAD  16 /REM  I  M>  MEG  MTHV 
326?. COAL  BLACK  MAMMY/ TRICKS  V 
3286. SAY  IT  WHILE  DANCG/WILO  BT  HARRY 
333F,NINON/80MEONE  I  LOVE 
3332, SINGING  HAPPY  SONG/AU  REVOIR  L 'AMOUR  V 
3339. SERENADE  FOR  WELTHY  WIDO/DEEP  FOREST  V 
3394|,WHEN  GROW  TOO  OLD   DRM/NITE  16  YOUNG  V 

3335.  WHEN  GROW  TOO  OLD  DRM/NITE  16   YOUNG  V 

3336.  ALL  THRU  THE  NITE/ANYTH I NG  GOES  V 

3337.  ALL  THRU  THE  N|  TE/ANYTH1  NG  G0E8  V 

3338.  Y0U'RE  THE  TOP/ 1   GET  KING  OUT  OF  U  V 

3339.  ANNINA/MY  HEART  18  URS(E.  DUCHIN)  V 

3340.  L0VE   IN  BL0OM/8TRT  FROM  SHOULDER ( H I MBV 

3341 .  LOVE   IN  BLOOM/STRAIGHT  FROM  SHBR(  "  V 

3342.  xmas  in  harlem(teagrdn)to  QRN  PA8TUREV 

3343.  FARE  THEE  WELL  TO  HARLEM  (TEAQARDEn)  V 

3344.  WH0  WALKS    IN  WH    I    WALK  OUT/GOOPY  GEERV 

3345.  THAT'S  LOVE/WHY  NOT  V 
3346.SM0KE  QET8  IN  EYE6/8MTHNG  HAD  TO  HAPNV 


18950  E 

18949  Er 
18939  Er 
18938  Er 
25023  E- 
24854  E- 
24852  Er 
24844  E 
24844  Ef 
24770  N- 
24770  E 
24769  Vf 
247|  5  N 
24672  N 
24672  N- 
24615  Er 
2457|  V 
24561  Er 
^4520  N- 
24455  Er 


PAUL  IH ITEMAN  (CONT'D) 

3347.  LET  'S  BEGIN/TOUCH  OF  UR  HAND  V 

3348.  LET'S  BEGIN/TOUCH  OF  UR  HAND  V 

3349.  COME  UP  S,  SEE  ME  SOMTME/U  EXCITE  ME  V 

3350.  UY  MOONL I TE  MA DON A /MA  RCH I  NO  LONG  TGTHRV 

3351.  U'LL  NVR  GET  UP  TO  HEVN/WHEEZY  ANNA  V 

3352.  BELL  HOPPIN  BLS/8T .LOUIS  BLS  V 
3353. IN  PARK  IN  PAREE/LOOK  WHAT  I'VE  GOT  V 
3J54. LOVER/WHEN  SUN  BIDS  MOON  GOODNITE  V 

3355.  L OVER/WHEN  SUN  BIDS  MOON  GOODNITE  V 

3356.  PENNY  FOR  UR  THOTS/MY  COUSIN  IN  MILWKEV 
3357. I'D  WRITE  A  60NQ/U  ARE   THE  SONG  V 

3358.  AFTER  U(D.BEST0R)|N  EQERN  ON  TEGERN  V 

3359.  EADIE  WAS  A  LADY/U'RE  AN  OLD  SMOOTHIE  V 

3360.  RI6E  N  SHINE/TURN  OUT  THE  LIGHT  V 
3361 .SWEET  MUCHACHA (WARING JlN  DIM  DAWNING  V 
3362.  I'LL  FOLLOW  U(R.MCKNZY  >HOW  DEEP  OCEAN  VI 
3363. 1  'LL  FOLLOW  u(  )/HOW  DEEP  OCEN  V 

3 364.  MAR  CHE  SLAVE/KAMENNOI-OSTROW  V 

3365.  three  on  match(r.mckenzy)/here's  HOPI NV 

3366.  DAYBREAk(MCKENZY)/T0SELLI '8  SERENADE  V 

3367.  DAYBREAK       "  /TOSELLI 'S  SERENADE  V 

3368.  LAWD,U  MADE  N|TE  TOO  LONQ(RED  HCKENZIEV 

3369.  BY  8YCAM0R  E  TREE/ALL  OF  ME(H.8A I  LEY )  V 

3370.  TRY  TO  FQRGEt(REISHAn)DANCE  DUTCH  DOLLV 

3371.  CUBAN  LOVE  BONG/TELL  ME  WITH  LOVE  80NGV 

3372.  WHEN  SLEEPY  TIME  DN  SOUTH/CAN'T  U  SEE  V 

3373.  WHEN  SLEEPY  TIME  DN  SOUTH/CAN'T  U  8 EE  V 


3374.BY  WATERS  MI  NNETONKA/MEDl  TATI  ON  OF  THAV*  21796  N 


3375.  by  waters  m|  nnetonka/medtatn  frm  thai bv 

3376.  paradise(waring)grieving  v 
3377.3  o'clock  in  morn  i  ng  /  or  i  ental  v 
3378.u  took  advntg  of  he/do  i  hear  u  say  i sgv 
3d79.my  angel/ in  my  bouquet  of  memories  v 
3380.1'm  afraid  of  u/my  pet  v 
338|.i'm  winging  home/when  ur  with  smbdy  els 

3382 .  when/ just  ltl  way  away  from  home  v 

3383.  ma  belle/march  of  musketeers  v 

3384.  missis6ippi  mud/from  monday  on  v 

3385.  sun6hi ne/ back  in  ur  own  8k  yard  v 

3386.  smile/away  down  soutn  in  heaven  v 
3387. i'll  nvr  be  same/we  jst  cudnt  8ay  qby  v 


3388.R0SE  ROOM/ I'VE  FOUND  NEW  BABY 


24453  E 
24453  Er 
24389  E 
24364  Vr 
24287  Er 
20092  N- 
24285  E 
J    82  Er 
24283  Vr 
24260  vr 
24238  E- 
24225  Vr 
24202  E 
24l97  E- 
241  89  E 
241  4|  Er 
241 41  N 
24104  Er 
24089  Er 
24017  N 
24017  N- 
22984  Ei- 
22879  V 
22870  N 
22834  vr 
22828  E 
22828  E 


2|  796  N 
21678  E- 
21599  N- 
21398  E 

21388  Nr> 

21389  Er 
21365  Er 
213338  N- 
21315  N- 
21274  N- 
21240  E 
21228  E- 
24088  E 


DEAU540I  E- 


3389.  LAZY  RIVER/LL  LBS  OF  HEAVn(H.BaILEY)    VI  22883  Er 

3390.  GETTIN  SENTMENTAL/MY  GOODBYE  TO  U         VI  22876  E 

3391 .  RHAPSODY  IN  BLUE/VICTOR  PRIZE  8ELECTN  VI  TRANSC  N- 

3392.  WILL0W  WEEP  FOR  HE/TAKE  HE/IN  DIM  DAWNVI  TRANS  N- 

3393.  I'M  SORRY  DR/OLD  PLAYMATE/GD  NITE  SWTHVI  TRANSC  VV- 

3394.  MY  SONG/THIS  MI8SUS/LIFE  BOWL  CHERRYS  VI  TRANSC  N 

3 395 .  JAPANESE  SANDMAN/ 1   LOVE  U  COR  61 254  N 

3396.  WH  IS  PER  I  NG/UR  DRIVN  UE  CRAZY  COR '61228  N 

3397.  DARN  THAT  DREAU/MY  FANTA8Y  DE    2937  N 

3398.  AUNT  HAOAR'S  BLS./PANAMA(j.MCPARTLAIO  )DE    3522  Er 

3399.  WANG  WANG  BLS /SAN  CAP  I0U26  N- 

3400.  BLUE  SKIES/WHAT'LL  I  DO  DE    2698  E 
3401  .BLUE  SKIES/WHAT'LL  I  DO                           DE    2698  N- 

3402.  CRIN0L1NE  DAY8/TELL  MELITTLE  8YPSY         DE  2694  N 

3403.  ALL  ALONE  ( J. EDWARDS). REMEMBER(C.DENISDE  2691  E 
3404.6AY  IT  WITH  MUSIC/LDY  OF  EVENING           DE    2690  E 

3405.  HEART  AND  SOUL/WHILE  CIGARETTE  BURN  I  NODE    2083  N 

3406.  MY  REVERIE/ALL  ABHOR E($  MODERNAI RES )    DE  2075  E- 

3407.  L0Ul6E(B  CROSBY JEMBRACEABLE  u(t.wilsonCO  38218  N 
3408.SWEET  8UE/F0R  NO  REASON  A  T  ALL   I  N  C       CO  35667  N- 
3409.SWEET  SUE/FOR  NO  REASON  AT  ALL(BI X ,LNGCO  35667  V 
34I0.CHINESE  LULLABY/ON  ROAD  MANDaLAY            CO    2656  N 
34l  I  .SOMETHING  REMEMBR  U  BY/BODY  &  SOUL        CO     2297  Er 
3412. IN  MY  HRT   IT'S  U/BI 0  BOUQUET  FOR  U         CO     2289  Er 

341 3.  RAGAMUFFIN  ROMEO/I  LIKE  DO  THNGS  FOR  UCO     21  70  V 

341 4.  RAQAMUFF I N  ROVEO/I  LIKE  DO  THN08  FOR  UCO  2|70  V 

3415.  AFTER  U'VE  GONE/NOBODY'S  6WEETHRT  CO     2098  E 
3416,1 'M  DREAMER  AREN'T  WE  ALL/HAD  TALKNPIXCO     20|0  N- 
34I7.AT  TWILIGHT/WHEN  UR  COUNTING  STARS  LONCO     1993  N 
34|8.MY  LUCKY  STAR/BUTTON  UP  OVRCOaT              CO     1736  E- 
34l  9.MY  ANGEL INE/ COQUETTE                                 CO     I  755  E- 

3420.  LOVER  COME  BK  TO  ME/MARIANNE  CO     I  73 1  E 

3421 .  JAPANESE  MAMMY/LET 'D  DO  IT  CO     1701  E- 

3422.  JAPANESE  MAMMY /LET'S  DO  IT  CO     I  70l  Vf 
3423.1 'M  BRINGING  RED  ROSE/MAKI N  WHOPEE         CO     1683  V 
3424.1   M  BRINGING  RED  ROSE/MA K I N  WHOPEE         CO      1683  E- 
3425.1   M  BRINGING   RED  R08E/MAKIN  WHOPEE          CO     1 683  E 

3426.  WHERE  80NG  OF   S0NG8  FOR  ME/ JUST  A  BWTHCO     1 630  Vf 

PAUL  WHITEMAN'S  FOUR  MQDERNA  IRES 

3427.  H0T   GAVOTTE/HOI Rl QER  6CH0TT I 6CHE  DE     5492  E 

WHOOPEE  MAKERS  (DUKE) 

3428.  D0IN  VOOH/SAT.  NIGHT   FUNCTION  BA     6548  Ef 


AUCTION 


MINIMUM  BID 

75* 


JIM  NEW  LANDS 

BOX  77,  C/O  RECORD  CHANGERS 
|7|   SULLIVAN  .SJ. 
NEI  YOBK  |2,  N.Y. 


PE  l5li:6  V-Vy 
HE  15126  N- 
PE  |5|94  N- 


IHOOEEE  MAKERS 

3429.8T  LOUIS   BLS/BUGLE   CALL  HAG 
3430.6UGLE  CALL  RAG/8T. LOUIS  BL8 
3431 .80ME  TtAsE  DAYB/TIGER  RAQ 
HtRB  W1EDXFT 

3432.  Q0L0EN  OaTE/ROSE  ROOM"  BR  3812  E- 

CLABENCE  f  ILL  JAMS 

3433.  IlL  WitO/AS  LONQ  AS  I  LIVE  VO  2674  N 

3434.  I 'M  BUSY  Alt)  U  CAN'T  CU   IN/ORGANQRI  NDflW  86|7  E 
3435. I'M  FALLING  FOR  U/BLUER  THAN  BL             VO  4l57  E— / 

3436.  *ALK  THAT  BROAD/MISSISSIPPI    BASIN         VO  3350  E 

3437.  LET  EVRY  DAY  B  M0THR6  DAY/THIS  SUN.OFVO  3(95  E 
3438.1   CAN  SEE  U  ALL  OVER  PL/CAN'T  THINK     VO  2958(CK) 

3439.  BL*  CK  flAL/FpOLl6H  LTL  GIRL  LIKE  U        VO  2938  N 

3440.  UILK  COM  BLS/QONNA  B  DEVIL  TO  PAY         VO  2927  N 
3441  .SAVIN  UP  FOR  BABY/ JUNGLE  CRAWL               VO  2909  N— 

3442.  CHI ZZLIN  SAM/ JERRY  THE  JUNKER  VO  2854  N 

3443.  BASHAY  OH  BOY/BIG  FAT  MAMA  VO  Z838  N 

3444.  MAMA  8TAYED  OUT  ALL  NITE/BLK  EYED  6USV0  25009  Vy 
3445. SUGAR  BLS/AINT  GONNA  GV  U  JELLY  ROLE  VO  2805  V 
3446.TR0UBLE/I  CANT  BEAT  U  DOIN  IHA  T  DOIN  VO  2788  N 
8447.BIMB0/WAY  DO»N  HOME  VP  i£778  N 
2448. LET'S  HAVE  SHOW  DOWN/ GONNA  WASH  SINS  VO  2759  N 
3449.0LD  STREET  SWEEPER/ AFTER  TONIGHT  VO  2736  V-/ 
3450.W0NT  U  COME  SAY  HELLO/PRETTY  BABY  VO  27|8  N 
3451.1   CAN'T  DANCE,  I   QpT  ANT6/XMAS  NITEHARO  2689  N 

3452.  MISTER  WILL  U  SERANADE/ST  LOUIS  BUS     VO  2676  Ey 

34 53.  NEW  ORLEANS  HOT  SCOP/ 1   GOT  H0R8ES        VO  2654  N 

3454.  JIMMY  HAD  NICKEL/HE'S  COLONEL  FRM  KY.VO  2629  N 
3455.6WALLER   TAIL  C8AT/L00KA  THERE                 VO  261  6  E-/ 

3456.  F0R  SALE/HARLEM  RHYTHM  DANCE  VO  2602  N— 

3457.  CH0CLATE  AVENUE/DIBP0SSES6IN  ME  VO  2584  E 

3458.  RIGHT  KEY  WRNO  KEYHOLE/LI  TL  BIT  LEFT  VO  2563  Ey 

3459.  BEER  GARDN  BLS/BLOW  MY  BABY  BACK  ME     VO  254l  Ef 

3460.  HIGH  SOCIETY/I  LIKE  TO  GO  BACK  IN  EVEVO  250|0  E- 
3461  .TOP  OF  THE  T0WN/M8RE  THAN  THAT             BB  6918  E 

3462.  TURN  OFF  MOON/JAUUIN  BB  69|9  E 

3463.  UNCLE  SAMMY  HERE  I   AM/THRILLER  BLS       BB  I  1 368  N- 

3464.  JACKA68   BLS/WHAT'S  MATTER  NOW  OK  40598  V- 

3465.  K.C.  MAN  BL6/WILD  CAT  BLUES  OK  4Q<:§  G- 

3466.  WALK  THAT  BORAO/HA VE  U  EVR  FELT  WAY    OK  8629  E 

3467.  CUSHI0N  FOOT  STOMP/TAKE  UR  BLK  BOTTOMOK  8462  E 

3468.  M0UNTAIN  CITY  BLS/LAZY  MAMA  OK  8592  Ey/ 

3469.  W1LD  FLOWER    RAG/ ORGAN  GRINDER   BLS  OK  8604  V- 

3470.  WATCHIN  THE  CLOCK/FREEZE  OUT                   OK  8663  V 
3471  .WORN  OUT   BLUES/WHIP  ME  WITH  PLENTY  LVOK  879(J  N 
347i; .EVER  BOD  Y  LVS  MY  BABY/ALL  THNGS  U  DUN  OK  81 81  G— 
3473.SH0UTIN   IN  AMEN  CORNER                               BB  5d3v  E- 

3474.  EVERYBODY  LVS  MY   BABY/ALL  THNGS  U  DUN  OK  8)  81  Gy 

3475.  L0NG  DEEP  AND  WIDE/SPEAKEASY  BWY  1 347  E 
3476. I'M  DRUNK/  J I  VE   I   LIKE   (p.TRAYLOr)  UOOMUS     |27  E 

3477.  MAIN  THE  BLUES/WEARY  BLUES  OK  4893  E- 

3478.  PANE   IN  QLnSS/TOO  LOW  VI  385*4  B- 

3479.  MEAN  BLS/6HREVEP0RT  BLS  OK  400U6  G 

3480.  K.C.  MAN  BLS/WILD  CAT  BLS  OK  4925  F 

3481  .PAPA   DE  DA  DA. ORIGINAL  TUXEDO  HAG(TX)OK  821  5  V- 

3482  .EVERYBDY  L0VE6  MY  BABY/ALL  WRONGS  U     OK  8|8I  V 
3483 .EVER YBDY  LVS  BABY/ALL  WRONGS  U  DONEMEOK  8|8|  N- 
3484. SHAKE   THAT  THING/GET   IT  FIXED                 OK  8267  V 

3485.  JACKASS  BLS/WHAT'S  MATTER  NOW  OK  40598  V- 

3486.  NOB0DY  BUT  MY  BABY  GETTIN  LV/CANDY  LIB*  8440  E— 

3487.  PANS  IN  GLAS6/8ATURD.Y  NITE  JAG  PM  |2870  V- 
3488.1  'U  THROUGH/LONGSHORMAN'S  BLS  yRS  7040  G— 
34B9.W  ILDFLOWER  RAG/MIDNIGHT  STOMP  MF 

3490,  IN  Tit   BOTTLE   BLS/WH«T  YA    WANT  ME   DO  OK 

3491 .  WOULD  YA /SENEGALESE  STOMP  OK 
3492. I'VE  FOUND  NU  BABY/LEFT  LONE  WITH  BL  OK 
3493.WHERE  THAT  OL  MAN  RIVER  FLOWS/SHOUT S I  OK 
3494. SITTING   ON  TOP  OF  WORLD/KANSAS  CITYBLOK 

3495.  PAPA   DE  DA/LOVING  OK 

3496.  MI6TER  WILL  U  SERENADE/NEW  KING   OORTROK  4 1 565  N- 

3497.  DINAH/SPANISH   SHAWL  OK  4u54l  E 

3498.  BABY  WON'T.  U  CM  HOME/PAPA    DE  DA  PE  15387  Vy 

3499.  BIMBO/WAY  DOWN  HOME  VO  Z778  Vy 
3500. ON  SUNNY  SIDE  8TREET/H0W  I  GET  IT  VO  2630  E- 
3501  .ON  SUNNY  SIDE  STREET/ HOW  CAN  I  GET  ITVO 
3502.0LD  STREET  SWEEPER/AFTER  TONIGHT  VO 
3503. YAMA  YAMA  BLS/LADY  LUCK  BLS  VO 
3508.LIZA/IT  MUST  B  LV( SALLY  GOODING)  VO 

3505.  TOP  OF   THE  TOWN/MORE  THAN  THAT  BB 

3506 .  WANTED/ CRYI N  MOOD  BB 
35O7.6H00TIN  THE    PISTOL/WHEN   I    MARCH  APRILCO  I424|  Gy 

3508.  CHIZZLIN  SAM/BABY  R  U  SAT  16 FIED (WELLSCO  2829  N 

3509.  HIGH  SOCIETY/SHIM  SHAM  SHIMMY  DANCE     80  2806  N- 


105  Ey 
8645  v 
8443  E 
8763  V-/ 
8821  Ey 
8826  N- 
8842  N 


2630  E 
2736  E 
2991  E 
4l69  V 
691 8  V- 
6932  E- 


OK    4975  V 


VI  23005  Vy 
VI  23003  V- 
VI  22864  V 
HA       189  Vy 
HA       I  89  V 

VO  15550  V 
BR  3596  G 
VO  1085  E 
VO  15690  Vy 
8322  V 
3182  G 


OK 


CUREfCE  WILLIAMS /KING  OLIVER 

3510.  NEW  ORLEANS   STOP.JAZZIN  BABIES  BL 

"FESS'liLLIAMS 

3511.  PLAYIN  MY  SAXOPHONE/U  CAN'T  GO  WRS  VI  24 1  53  Vy 

3512.  LLI30  SATURDAY  NITE/I'M  FEEL I N  DVL8H  VI  38|3|  V 

351 3.  BIG  SHOT /SNAG  NASTY  VI  38128  E 
35I4.6LIDE  MR,  JELLY/GOIN  TO  GET  CHA  VI  38|06  N 
35|5»MUSICaL  CAMPMEETI  NO/BUTTONS  Ey 

3516.  AINT  Ml  SBEHAVIN/SWEET  SAVANNAH  SUE       VI  38085  Ey 

3517.  H0T   TOWN/KENTUCKY  BLS  VI  38077  Ey 

3518.  H0T  TOWN/KENTUCKY  BLUES  V|  38077  V 

3519.  D0  SHUFFLE/ A  FEW  RIFFS  VI  38064  Ey 
3520,6ELL  IT/BETSY  BROWN  VI  3806<i  Ey 
352l  .FRICTI  ON/HERE  TI6  VI  38U56  E 
3522. ALL  FOR  GRITS   '   GRAVY/SHE'S  STILL  GRVVI  23025  V(CK) 
3523. 1  DA  SWEET  AS  APPLE  CIDER/DINAH 

3524.  JUST  TO  BE  WWHT  U  TON IT  E/EVRYTHO  OK 

3525.  BESSIE  COULDN  T  HELP   IT/HOT  MAMA 

3526.  MY  MAMA'S  IN  TOWN/MAKE  ME  KNOW  IT 

3527.  MY  MAMA'S   IN  TOWN/MAKE    ME   KNOW  IT 

3528.  VARIETY  8T0MP/PHANT0M  BUS 

3529.  RAZOR  EDGE/NUMBER  TWN 

3530.  MY  PRETTY  GIRL/WHITE  GHOST  SHIVERS 

3531.  DIXIE  STOMP/DRIFTING   &  DREAMIN 

3532.  CAROLINE/MAKE  ME   KNOW  IT 

3533.  EVRYB0DY  DOIN  CHARL8TN/ GREEN  RV.  BL 

GEORGE  WILLIAM 

3534.  GAL  AIN'T  BORN/WOMAN  GETS  TIRED 'QNEMAtO   1 40u2  F- 

LEONA  WILLIAUS 

3535.  THAT  TEAS  I  N  SQUEEZIN  MAN/IF  U  MAN  LI  KEO  3835  N- 
3536. IF  UR  MAN  LIKE  MY  MA N/THaT  TEASIN  SOUEflZ  3835  Ey 

3537.  |8M  GOIN  AWAY/BRING    IT  UK   U  WHEN       CO     38l  3  Vy 

3538.  MEXICAN  BLS/UNCLE  BUD (BUGLE  BLS)  CO     3736  Ey 

3539.  WISH   I    CD  SHIMMY/IF  U  DON'T  BELIEVE     CO     37l  3  E 

3540.  MEANE8T  MAN   IN  WORLD /SUGAR  BLS  CO     3696  V 

3541.  MAl£S  NO  DIFFERENCE  NOW/GOT  COOL  DOG  CO     3642  N 

3542.  ACHIN  HRTD  BLS/STRUTTIN  BLS  CO     3599  N- 

3543.  CRUEL  DADDY  BL5/DECATUR  ST.   BLS.  CO     3555  E- 
GARLAM)  tlLSON(80LO)  VERY  RARE  MIN.BID  $IU 

3544.  MEM0RI ES  OF  U/ROCKIN  CHAIR  OK  4 1  556  N- 

3545.  MIN  BID  $7.00 

3546.  R0CKIN  CHAIR/MEMORIES  OF  U  OK  4|  556  Ey 

3547.  MEM0R  IES  OF  U/ROCKIN  CHAIR  OK  4 1  556  E 
"KID'IESLEY  WILSON   (HENDERSON  orch) 

3548.  U  DIRTY  MIS  TREATER/ SPEAK   NOW   OF  HOLD  PM   12324  V- 

TEDDY  WILSON 

3549.  WHI6HERIN/AS  TIME  GOES  BY  MU  580  N 
3550. SHEIK  OF  ARABY/ SOME THING  I  DREAMED  MU  547  N 
3551  .TIME  AFTER  TIME/MOON  FACED  STARRY  EYEBU  462  N- 

3552.  sept.  song(s.v«ughn)mOonlite  ON  GANGEMU     446  N 

3553.  D0N'T  »ORRY  BOUT  ME/ 1  WANT  BE  HAPPY  MU  42|  N- 
3554. IF  DREAMS  COME  TRUE/ BLS  TOO  MU  336  Ey 
3555.1  CAN'T  GET  STARTED/STOMP  IN  AT  SAVOY  MU  332  N- 
3556,1   SURRENDER  DEAR/RUNN I N  WILD                 MU  3|9  V 

3557.  MEM0RIES  OF  U/BUGLE  CALL  RAG  MU       3|8  E- 

3558.  EVERY  TIME  WE  SAY  QOODBY/TH 1 S  HRT  MINMU       3|7  E 

3559.  JUST  FOR   U   BLB/JUST  U,    JUST  ME  MU       3|6  E 
3560, OUT  OF  NOWHERE(HORNE)U'RE  MY  FAV  MEM  CO  36737  E 
356|.l    CAN'T  BELIEVE  YOU'RE/DON  B  THAT  WAYCO  36335  V 
3562. BUT  NpT  FOR  ME/OH  LADY  B  GOOD  CO  36084.Ey 
3563.1   NEVR  KNEW/EMBRACEABLE  U  CO  35905  Ey 
3564.C0COANUT  GROOVE/  71  CO  35737  Ey 
3565. SWEET  LORRAINE/LIZA  CO  35711  E 

3 566,  CRY  1  N  MY  SOUL  OUT  FOR  U/  I  N  MOOD  CO  35372'  Vy 

3567.  MOON  RAY/WHAM  CO  35384  E- 
3 568. SOME  OTHTR  SPRING/HALLELUJAH  CO  35298  N- 

3569.  LITTL  THINGS  MEAN  SO   MUCH/JUMPIN   BLK  CO  35232  V 

3570.  EXACTLY  LIKE  U/BOOLY  JA  CO  35220  N 
3571  .EARLY  SESSION  HPP/IA  DY  OF  M«  TERY         CO  35207  N 

3572.  THI6    IS  MOMENT  /LOVE  GROWS  ON  OAKTREE  BR  8455  E 

3573.  THE  MAN  I   LV/  JUMP  IN  FOR   JOY  BR  8438  Vy 

3574.  Tt€  MAN   1   LV/JUMPIN  FOR   JOY  BR  8438  V 
3575.6UGAR/M0RE    THAN  U  NO  PA  2660  N~ 

3576.  SUGAR/MORE  T«  N  U  NO(HOLDAY)  BR  83 1 9  Vy 

3577.  EASY  BLAME  WEATHER /WHAT  SHALL  SAY(HOLBR  83l4  E 

3578.  UR  GONNA   SEE  LOT   ME/HELLO  DARLING     "  BR  8<!8|  V 
3579. SAY   IT  WITH  KI6S/THEY  SaY(HOLIDAy)       BR  8270  E 
3580. EVER  YBODY 'S  LAFIN/HERE   IT   IS   TOMORO     BR  8259  E- 
3581  .LAUGH   AND    CALL   IT  LV/ON   BUMPY   ROAD        BR  8207  E- 
3582. NOW    IT  CAN  BE  TOLD/A  TISKET  TA6KET        BR  8|  99  E- 
3588. NOW   IT   CAN  BE  TOLD/AT I6KET  TASKET         BR  8|  99  E 

3584.  IF    I    WERE  U/dUNGLE   LOVE  BR     8|  50  N 

3585.  U  GO  TO  MY  HEAD/ I'LL  DR  TONITE  BR     8|4|  N 

3586.  MISS  BROWN  TO  U(B  HOL I  DAY )SWEET  K»RANBR     8087  E 


TEDDY  1 ILSON  (CONT'D) 
3587. can't  BELIEVE  UR  IN  LV/WHN  SMILING        BR  07 
3588. IF  DRMS  COME  TRU/FIR6T   IMPRESSION  U      BR  OS 

3589.  THINGS  LOOKING  UP/NICE  WORK    IF  U  GET  IIR  Ol 

3590.  MY  MAN/CAN'T  HELP  LOV I N  DAT  MAn(BILLY  CO  || 

3591 .  MY  MAN /CAN 'T  HELP  LOVIN  DAT  MAN        "  » 

3592.  JUST  A  MOOD     PTS   I  i  2  BR 

3593.  Al  NT  M I S BEHAV IN/ HONEYSUCKLE  ROSE  BR-f96 
3594. IF  I  HAD  U/U  BROT  NU  KIND  LV  TO  ME  BR|  <9J 
3595.U  CAN'TSTOP  HE  FROM  DREAMI  N/BI GAPPLE  BR  95 


BR. 94 
BR;  94 
BR- 92 
BR-91 
BR  91 
BR  90 
BR  89 


3596.  HOUR   OF    P  AR  Tl  N/COOUETTE 

3 597.  REMEMBER  ME/URE  MY  DESIRE 
3598.1   FOUND  NU  BABY/I'LL  NVR  B  SAME 

3599.  URS  AND  MINE/8UN  SHOWERS(H0L I  DAY ) 

3600.  EASY  LIVIN/FOOLIN  MYSELF  (BILLIE) 

3601 .  MEAN  TO  ME/I8LL  GET  BY  (HOLIDAY} 

3602.  HOW  AM  I    TO  NO/ I'M  COMI N  VIRGINIA 
3603lT'S  SWELL  OF  U/THERE'S  A  LULL  IN  LIFE  BR 

3604.  MOANIN  LOW(H0LIDAY)/FINE  AND  DANDY        BR  Si 

3605.  HOW   COULD  U/CARELESSLY  BR  86 

3606 .  HOW   CpULD  U/CARELESSLY( HOLIDAY )  BR  86 

3607.  WHY  WA6  I  BORN/MUST  HAVE  THAT  MAN(HOLIBR  85 
3608. SENT  I  MENTAL  &  MELA  NC HOLY/ MOON  I  'M  IN"  BR  84 
3609.MY  LAST  AFFAIR/U  SHOWED  UE  WAY  (HOLID  BR  84 
36)0. HE  AIN'T  GOT  RHYTHM/THIS  YRS  KISSES  *  BR  82 
361  I  .  |  H-L  SEE  YOU  I  N  MY  D RMS/TEA  FOR  TWO  BR  Si 
361  2  .  RIGHT  OR  WRONG/WHERE  LACY  RIVER  GOES  BR  7! 
36|3.THATS  LIFE  I   GUESS/PENNIES  FROM  HEVN    BR  78 

3614.  THATS  LIFE   I    QUE  SS/PENNI EB  FROM  HEVN     BR  78 

361 5.  sailin/|  can't  gv  u  anything  but  LV     br  78 

3616.  WH0  LVS  U/WI  TH  TWEE  I   SING   (HOLIDAY)     BR  76 

3617.  EASY  TO  LOVE/WAY  U  LOOK  TONITE  "  BR  76 
36|8.U  CAME  TO  MY  R  ESCUE/HEHl  'S  LOVE  IN  EYE  BR  ,73 

3619.  U  TURNED  TABLES  ON  ME/SING  BABY  BR-73 

3620.  MY  MELANCHOLY  BABY/U  SHOWED     ME  WAY 
3621  .MY  MELANCHOLY  BABY(E.FTZGRLD )CR I  ED  4u  BR£72 
3622 .IT'S  LIKE  REACH 1 N  U(BI LLIE ) GUESS  WHO  BR  "K 

3623.  THESE  FOOLISH  THINGS/WHY  DO  I   LIE  BR  6% 

3624.  WARMIN  UP/BLUES   IN  C  SHARP  MINOR  BR  6E 

3625.  T00  GOOD  B  TRU/MARY  HAD  LTL  LAMBf ELDRGBR  67 

3626.  CHRI6T0PHTR  COLUMBUS/ALL  MY  LIFE(E.FZGBR  64 

3627.  RHYTHM  IN  NURSRY  RHYMS/LIFE  BEGINS(BHOBR  6| 

3628.  U  LET  UE  DOWN/ SPREAD  IN  RHYTHM  RND(SILCBR  58 

3629.  THESE   'AN  THaTANS  THOSE/SUGAR   PLUM  "     BR  51 

3630.  EENY  MEENY  MO/  IF  U  WERE  MINE  ( BILLIE)  BR  55 

363i  .Yankee  doodle  nvr  went  town/24  hrs  Da  br  53 

3632.1  'M  PA  INT  IN  TOWN  RED/SWEET  LORRA  I NE  (BHBR  52 
3633.IT 'S  TOO  HOT  FOR  WORDS/WHAT  A  NITE        BR  5l 

3634.  MISS  BROWN   TO  U/ I  WISHED  ON  MOON  BR  50 

3635.  A  SUNBONNET  BLUE/WHAT  LTL  MOONLI TE  DO  BR  49 

3636.  DON'T  B1A  ME  ME/BETWEEN  DEVL  &  DP  SEA     SR  02 

3637.  FEEL  LIKE  FEATHER  IN  BRZ/BREAKN  SHOES  BR  SB 
3638.0N  TREASURE  ISLAND/ I  FOUND  DREAM  BR  57 

3639.  ROSETTA/LI ZA  BR  53 

3640.  EVERY   NOW  AND  THEN/IT  NVR  DaWND  ON  ME  SR  54 

3641 .  WHEN  UR  SMIL  IN/EASY  LI VIn( BILL  IE )  CO  ;  20 
3642.1  MUST  HAVE  THAT  MAN/  FOOL  IN  MYSLF(B.H  0026 
3643, DON'T  B  THAT  WAY/ ALL  MY  LI  FE(  E.FTZQRLD8R  II 
3644.1    CAN'T  FACE  MUSIC/MOMENTS  LIKE  THIS     BR  J I 

VICTOR  YOUNG 

3645.  F0RTUNE  TELLER/  ITALIAN  ST.  SONG  DE  il 

3646.  F0RTUNE  TELLER/ITALIAN  ST.  SONG  DE  il 

GEORGE  ZACK-GEORQE  WETTLING 

3647.  KA NSAS  CITY   STOMS/SUNSET  CAFE  STOMP     CMS  ')9 

ROR  2URKE 

3648.  RHUMBOOG  IE/COW  COW  BLUES  VI  54 

3649.  TEA  FOR  TWO/I  LOVE  U  TOO  MUCH  VI  .56 

3650.  T0M  CAT  ON  KEYS/EVERYBODY  STEP  VI 

3651 .  PUT  UR  LITTLE  FOOT  TIC  RE /U  HIT  MY  HRT  VI 
3652.1  WANT  MY  MAMA/NICKLE  NABBER  BLS  VI 
3653. ON  LTL   ST.    IN  SINGAPORE/CUBAN  BOGWOOGYVI 

3654.  BETWEEN   DEVL  &  DEEP    BL  SEA/ I    FND  NU  BAVI 

3655 .  MELANCHOLY  MOOD/HOONKY  TONK   TRAIN  VI 


SPOSITION 

ilFOUR  LETTERS    Or    COLLECTOR'S   NAME  L^^^ 


IF  FOR  sale;  value  if  for 

■■IMIMIIM   BID    IF   FOR  AUCTION 


i  of  disposition:  '  sal 
'|le  at  price  indicated; 
Jfor  trade;  "auc",  at 
l. closing  date  for  bids, 

[loE  6.     'T-A"    FOR  TRADE 
»TION;    "T-S"    FOR  TRADE 
|e;  "STA"   FOR   SALE, TRADE 
ITI  ON.  


ion  of  record  :  n—new 
llent;  v-vehy  good; 
;  f-fair;  p-poor. 

a  NUMBER  OF  RECORD. 


iUMS  (400) 
-FRICES   

IS  ARMSTRONG  4  HIS  HOT  5 
'skip  THE  GUTTER     OK  41157  N  AUC 
IHEIM  GUS  "BING" 


EVES/LITTLE  TH  INGV  I 

22580  E 

AUC 

3.50 

PARR 

!HET,  SIDNEY 

)/R05E  ROOM 

9349  N 

SAL 

2.00 

VALL 

i  RANDS 

IV.  V  I  LI.  ER,  JAMES 

;tcard  brings  free 

REASONABLE  ITMS. 

SAL 

OiGI 

(  BEIDERBECKE 

i  LIFE  1938  243PP 

-KAPT 

WELL  SISTERS 

IINNIE  MOOCHER 

vo 

4546  E 

AUC 

2.00 

PARR 

iRY  CARNEYS  BIG  E 

ight 

T/A 

'minor  mirage 

HRS 

1020  N 

ROMA 

U  LOIITA 

fANIACC  BALL 

BRE 

01279  N 

sal  2,50 

VALL 

IRY  CLINTON 

•PRICES 

VALL 

iS  COLUMBO 

IODY  ELSE/CALL 

ME  DARLING 

VI 

22861  N 

AUC 

KAPT 

IDS/GDNIT  SWEET. 

VI 

22826E+ 

AUC 

KAPT 

AoST   IN  CROWD 

VI 

24194  E 

AUC 

KAPT 

AS  U  DES  IRE  ME 

VI 

240166ffc-  AUC 

KAPT 

idnes/sweetSlovly 

VI 

22802E-£  auc 

KAPT 

IG  CROSBY 

ht/thanks 

BR 

6643  E 

AUC 

4.00 

PARR 

IMY  CORSEY 

PRICES 

FiSRR 

NY  GGODMAN 
EEL  V ICTORS. POST 
SALES  LIST, 

S.   MANY  OTHERS  - 

T  ME  PAE     SCiC'C  N 

PRICES  BF™ 
UL  OF  KEYS  VI   25705  N 

3  HECKLE  COE       712  N 

PAP=Y  COE      730  N 

IN  SCOTCH  COE     5014  N 

|S/tHATS  PLENTY  PAN  25017  E 
EUAN  HAWKINS 

BEYOND  BLUE  HV.    KY       622  N 

UST  HMV     4*96  N 

IE  HENDERSON 

|ls/hE'6  NEVER  PE  12100  E 
IE  HOLL  I  DAY 

l/DON'T  KNOW  VO     3543  E 

•SUING  RECORDS 

NTS  

KENTON 

MINE  BRE  03307  M 

I07ERS-ALLST/RS  12" 

Y/MARKT   FOR   U        KY     1313  N 

[|| i ANA  SUGAR  BABES  (FATS) 
'sippi  VI  21348  N 

BERJACK    B.G.  TEA 
>|(IP  CA    9030  E 

i*'IE  LUNCEFORD 

Prices   - 

Y  MANONE 

HINB/UP  THE  C.     CH  40054E+ 

MEZZROW 

/none  J, ROLL       HMV     9447  N 

IK  FILLER 

|IPPER  MOUTH  VO  5131  E 
RICES   

Y  ROLL  MORTON 

BOTTOM  STOMP         VI   20221  E 

NORAORTH 

y  VI  60014  E+ 

INAL  3 1 X I  a  AND  JAZZ  BAND 

l*2Z  ME  BLUES         HMV     8466  N 

:[-  JAZZ  PHOTOS 

fT-hUNDREDS  OF 
"<SON.  ITEMS   


6AL 

AUC 

SAL 
SAL 
SAL 
SAL 
AUC 

t/a 

SAL 
AUC 
AUC 


SAL 

t/a 

ALC 
AUC 

AUC 
SAL 
SAL 

AUC 
AUC 
SAL 


  DIGI 

2.50  PARR 
VALL 
2.50  V*LL 
3.00  VALL 
5.00  VALL 
3.00  VALL 
8.00  VALL 

 ROMA 

2.50  PARR 

  PARR 

2.50  PARR 

  ROMA 

2.00  PARR 

— —  ROM  A 

  PARR 

  PARR 

—  PARR 

  WHEL 

2.00  PARR 

4.00  VALL 
—-  VALL 

  WHEL 

  PARR 

2.00  PARR 


SAL      .50  SCH| 


RECORDS  FROM  ENGLAND 
personality, jazz  —     all  n 

af:yth  ing,  free  lists    all  e 

postage  and  pack • ng  pa  i d         —     all  n 
all  records  in  perfect 
condition,  safe  delivery 
guaranteed,  350  u.s.  refs. 
English  collector  has  jazz 
personality  and  rare  operatics 
to  sell  op  trade  for  u.s.  jazz 
send  your  enquiries  and  wants 

SERVICE  SATISFACTION  GRNTED,    ALL  n/e 

REINHARDT  DJANGO  ALBUM 
e   SELECTIONS  FE  L6TOD  M 

WILL  ROGERS 
TIMELY  TOPICS/NEW  SLANT  VI  45347  E 

16"  RADIO  TRANSCRIPTIONS 

I    HAVE   OVER   250  TRANSCRIPTIONS 
ALL  POP  BANDS,    SINGERS,  ETC. 

MY   PRICE   FOR   ALL    IS  $75.00   

BESSIE  SMITH 
DO  YR   DUTY/  DOWN    IN   DUMPS  OK  E945E-F 

SOUTHERN  SERENADERS-LOUI  E 
ALINE  AT  LAST  HA  5  E 

REX  STEWART  BIG  EIGHT  12" 

TRUE  TO  YOu/sWAMP  MIST  KY     1306  N 

BILI  Y  TAYLORS  BIG  FOUR 

TWINKLE  TOES/DNT   ASK   QUESTNS  HRS     1038  N 

JOE  THOMAS  BIG  SIX 
BETTER  FOR  Ya/gOT  SO  MUCH 

RUDOLPH  VALENTINO 
EL  RELICARICL   RASHM I R I  SONG 

RUDY  VALL  EE 
OLD  SOW  SONG  BB     7078  N 

CLARENCE  WILLIAMS  STOMPERS 
jackass  bls/wts  matter  now       OK    4059  E 
TEDDY  WILSON    "BILL  IE" 


6-AL  1  . 
SAL.  1 
GAL  1. 


50  BROC 
50  BPOC 
50  BROC 


  ALL   E  S^L  1.50  BROC 


s/t  - 

SAL  5. 
AUC  — 


  BARN 

00  PARR 
—  PARR 


HRS     1017  N 


SPEC  N 


24  HR  DAY/YANKEE  DOODLE 


BR     7550   E  SAL  2 


RECORDS  WANTED 


BERNARD  ADDISON 


V# 


AMERICAN  FOLKMUSIC 
PLEASE  SEND  YOUR   DISPOSAL  LISTS 


ALL 


TRA 


BLACKBIRDS  OF  PARADISE 

EITHER  GENNETT  v#      GE  3.50 

BOOKS  WANTED 

NEW  HOT   Dl SCOGRAPHY  BY 

CHARLES  DELAUNAY  (1948)   

KINGDOM  OF  SWING  (1939) 

BY   BENNY  GOODMAN     

SAM  COLLINS 

MANY  V  GE  4.00 

ALL  XAVIER  CUGATS  ORCH. 
Thesaurus  16"  transcription 
Thesaurus  16"  transcription 
Thesaurus  16"  transcription 
thesaurus  16"  transcription 
thesaurus  16"  transcription 
afrs  16"  discs-anyth img/cugat 

TOMMY  DORSEY 

SHAKE  DOWN  STARs/mOIIENTS    IN  N-     VI  26525  1.50 

I'LL  BE  SEEING  u/  POLKA   DOTS  N-  VI  26539  1.50 

APRIL  PLAYED  F I DDLe/haVEN ' T     N-  VI  26606  1 /50 

TREASURE    ISLAND/BOOTS  4  SADDLE  EV I  25144  1.25 

SANTA  CL..    IS  COM.   TO  TOWN     E        VI  25145  1.25 

NOY(  YV  GOT  ME  DG    I  t/  WEARY  E         VI  25159  1.50 

music  goes  round/rthm  NURSERY  E  VI  25201  1.25 

!W  SHOOTING  Hi/  LOVELY  LADY     E     VI  25216  1.25 

STARDUST  E     VI  25320  1.25 

TW 'LITE  TURKEy/mILKMAN  MAT.      E     VI  25568  1.25 

nola/satan  tks  a  hol'Oay        e    vi  25570  1.50 

scroll  labels  only  on  above 
i  hadn't  anyone  til  you         e   vi  25848  1.25 

MUSIC  mstro/  ALL  THRU  NIGHT     E  VI  25866  1.25 

BLUE  RAIN/AFTER  ALL  E  VI  26418  1.00 

ANYTH ING/ANOTH.   1   THEM  THINGS   E  VI  27208  1.50 

SWAN  EE  R IVER/sTARDUST  E  Vi  27233  1.00 

GOLD  LABELS  ONLY  ON  ABOVE 

BENNY  GOODMAN 

MANY-GOLD  LABEL  ONLY  e/e  VI    AND  CO. 

MANY— AS  A  S ICEMAN  VG+  ALL  LAEELS 

78'S,  V-0 ISCS,TRANSCR IPTIONS, ETC  

MARIE  GRINTER 

ANY  V  GE  OR  CH  2-5 

INK  SPOTS 
16mm  SOUND  FILUS-TRANSCRIPTIONS 
PHOTOS, NEWSSTOR I ES,  ETC   

AL  JOLiON 

anything/everything   

ART  KASSEL 

:VRY  NIGHT   ABOUT  THIS  TIME     E       BB  11571  2.50 

SAMMY  KAYE 

LITL  LAD/  SG  OF  OLD  HAWAII  VI    26155  2.00 

RADIO  TRANSCRIPTIONS,  AFRS, 

RECORDINGS,    AIRSHOTS,  ETC.   

GENE  KRUPA 

mutiny  in  parlor/im  gonna  clap  evi  25263   

swing  is  here/hope  gabriel  likesvi  25276   

swng  is  here/hp  gabrl  likes    e    bb  10705   

QUY  LOMBARDO 
JUNGLE  DRUMS                                           BR     6629  2.00 
RADIO  TRANSCRIPTIONS,    AFRS,    ETC. —   


BARN 
MCKU 

ROMA 
ROMA 


DIGI 
DIGI 
DIGI 
G  IRD 
G  IRD 
GIRD 
G  IRD 
G  IRD 
G  IRD 
GIRO 
GIRD 

G  IRD 
G  IRD 
GIRD 
G  IRD 
GIRD 


ROMA 
ROMA 
COLE 

MCKU 


SCRI 

BONE 

HOWA 

SCR  I 

SCR  I 

ROMA 
ROMA 
ROMA 

SCR  I 
SCR  I 


MANY  ON  BLACK  PATTI 

MANY 

RAY  NOBLE 

RAY  NOBLE— S END  LISTS 

REV.  D.C.  RICE 

SEVERAL  ON  WHITE  VOCAL  ION 

CONNIE  ROSEMOND 
HEAVENLY  SUNSHINE 

ART  I  E  SHAW 
TABLE   IN  CORNR/  WITHOUT  DRM 

MUGGSY  SPAN  I ER 
JAZZ  BND  BALL/L   VERY  STABLE 

SUNNY  BOY  AND  PALS 

FRANCE  BLUES 

EVA  TAYLOR 
u  dt  undrstd/what  makes 

EVERY  TIME   I   LOOK   AT  YOU 
CLARENCE  WILl  I  A  MS 

FREEZE  OUT/WATCH  IN  CLOCK 
IF  YOU  LIKE  ME/  HAVE  U  EVER 
CLARENCE  WILL  I  AMS  4 

SHUT   YR  MOUTH/  WHAT   DO  U 


V 

WHEL 

E 

ALL  AIL 



ROCK 

E 

VO 



3+ 

MCKU 

G+ 

21 1  96 



MCKU 

.  E 

BB 

10468 

1.00 

DIGI 

N- 

BB 

10516 

1.50 

DIGI 

V+ 

GE 

6106 

3.50 

MCKU 

V 

VI 

38575 



SCHI 

V 

OK 

8665 

SCHI 

v+ 

OK 

8663 

SCH  1 

v+ 

CO 

1735 

SCHI 

JOE 

SIMS 

v+ 

PU 

12435 

SCH  1 

SA 


STEPHEN  STORAH 


%  ARGO  -  BOX  341 
COOPER  STATION  -  NYC, 
WRITE   FOR  INFORMATION 
CN   FREE  12"  LP  OFFER  I 


SALE- 


WRITE  FOR  INFORMATION 
ON   FREE  12"   LP  OFFER) 


6ALE  OF   THE  PERSONAL   COLLECTION   OF  HANS  RITTER  -  CHIEF 

RECORDING   ENFINEER   OF  TEL— ANT  RECORDING  STUDIOS, 

A  LL   RECORDS  LISTED   ARE   COMPLETE  SESSIONS   ON  12"   LP  - 

33—  1/3  UVCRBGROOVE  STUDIO   ACETATE  UNBREAKABLE  RECORDINGS! 

CAN  BE   PLAYED  ON   ANY  HOME  PHONO, 

A  LL  RECOROS   ARE    IN  N   CONDITION  -  NEVER  PLAYED 


DUKE   ELLINGTON     -  1926  -  12"  LP    (NEVER  REISSUED) 

TT     GEOR(T|  A  GRIND 

\ZI     TROMBONE  BLUES 

1 3'    PARLOR  SOCIAL  STOMP 

(4      |*M  GONNA  HANG   AROUND  MY  SUGAR 

(5^     CHOO  CHOO 

(6^    RAINY  NIGHTS 

(7     THE  CREEPER 

(8;    I  MM  I GR AT  ION  BLUES 

19)    RED  HOT  BAND 

(10)    NEW  ORLEANS  LOW  DOWN 

BUNNY   BER I GAN  -  193S  -  12"  LP    (nEVER, I SSUED) 


Tr  SHA  NGHAI  SHUFFLE 
2,    DEVIL'S  HOLICAY 
3^    SING  YOU  SINNERS 
4,    T*A   IN'T  SO 
5)  SUNDAY 

6^     I'LL   ALWAYS   BE    IN  LOVE  WITH  YOU 

7  FLAT  FOOT  FLOOGEE 

8  I    NEVER  KNEW 

9  NOW    IT   CAN   BE  TOLD 
10)   MY  WALKING  STICK 

ESQUIRE  JAZZ   CONCERT  JAN  17,    1945    (nEVER  ISSUED 

(1)  CHIMES  BLUES    (IRVING  FAZOLa) 

(2)  ROSE  ROOM 

(Si  BACK  O'TOWN  BLUES    ( ARMSTRONG— BE  CHET— J  AMES  ■'  P— BARB AR I n) 

(4)  ARKANSAS   BLUES    ( JAMES   P  JOHNSOn) 

(5)  CONFESS  IN*    ( ARMSTRONG— BE CHET   ETC  AS  ABOVE) 
(6J  DEAR   OLD  SOUTHLAND  (h|GGy) 

(7)  BASIN  ST  BLUES    (ARMSTRONG-  BECHET  ETC) 

ALPHONSE   PICOU-BILL  MATHEWS— R I  CAR  D   ALEXIS   AND  TUXEDO 
ORCH  -  12"   LP  (BDCST) 
CLAR INET  MARMALADE 
BILL  BAILEY 
DIPPER  MOUTH 

JUST  A  CLOSER  WALK  WITH  THEE 
HIGH  SOCIETY 
MAHOGANY  HALL  STOMP 


MARLENE   DIETRICH   BRO A  PC AST  EXCERPTS 

II )     I CH   WEISS  NICHT 
2)    LA    VIE  EN  ROSE    (iN  FRENCH) 
31   JE  SAIS  QUE  VOL'S   ETES  JOLIE 
41    FRAG  NICHT  WARUM 
5)    FALLING    IN  LCVE  AGAIN 
£]    I'VE  BEEN    IN  LCVE  BEFORE 
7)    C'EST  FINI 
3)    El N  ROMAN    (iN  GERMAN) 
9)    LET'S   CALL    IT   A  DAY 
10)    NO  LOVE  NO  NOTHIN' 


12"LP 


CLARENCE  WILLIAMS 

vr  

(2 
3 

(4 
5 

e 

(7 


1923-1928  -  12"LP 


SHAKE    IT  DOWN 
RED  R IVER  BLUES 
HIGH  SOCIETY 
WHOOP   IT  UP 
A  PANE    IN  THE  GLASS 
FREEZE  OUT 
JACKASS  BLUES 
COAL   CART  BLUES 
(9)    KANSAS   CITY  MAN 
(10j    LIVIN*  HIGH 
111]    MISSISSIPPI  BLUES 
(12)    STEAMBOAT  DAYS 

COUNT  BAS  IE  -  JUNE  30,    L937  -  12"LP   (nEVER  ISSUED) 

LESTER— HERSCH EL  EVANS 

(1)    THEME  -  MOTEN  SWING 

(2(     SHOUT   ANO   FEEL  IT 

(3     THE   ME   AND  YOU   THAT  USED  TO  BE 

(4     THE   COUNT   STEPS  IN 

(5i    THEY   CAN'T  TAKE  THAT   AWAY  FROM  ME    (bILLIE  HOL I  Day) 

(6)    I'LL    ALWAYS  BE    IN  LOVE  WITH  YOU 

|7(    W  HEN  MY   DREAM   BOAT  COMES  HOME 

[8      SWING  BROTHER   SWING    (siLLIE  HOLIDAY) 

(9     BUGLE  BLUES 


RECORD  COLLECTORS  SERVICE 
2322   BISCAYNE  BLVDy  MIAMI,  FLA 

MINIMUM   BID-tl.OO  Ml r  I  MUM  3  I C-*1 M 

REMIT  WHEN  NOTIFIED  AS   TO  WINNING  BIDS.      SHIPMENT  VIA 
RY  EX— COLLECT,   OR  ADD  ENOUGH  TO  COVER    IF  PP  (aT  YOUR 
OWN  RISK)    IS   DESIRED,      NO   PACKING   CHARGE  ON  SHIPMENTS 
}5  OR  OVER,    OTHERWISE   ADD   . 25C—  THIS   AUCTION  REPRESENTS 
SMALL   PORTION  OF  OUR   STOCK.   OPERATIC,  PERSONALITY, 
HISTORICAL  RECORDS   ALWAYS    IN   STOCK  ALSO.      WE  SPECIALIZE 
IN  MINT  OR  NEW   DISCS    IN   ALL   CATEGORIES.      (mOST  RECORDS 
ON  THIS   AUCTION  MARKED  N— ARE  MINT)    WE  WELCOME  "WANT" 
LISTS   AND  WILL  BUY   COLLECTIONS.      VISIT  US   WHEN    IN  MIAMI' 
ONLY  SHOP    IN  THE  SOUTH   DEALING    IN   COLLECTOR'S  RECORDSl 


AMBROSE  ORCH 

1  J— POWER   HOUSE/TOY   TRUMPET  DE  1435—  E 

LOUIS   ARMSTRONG    (LAMINATION   CRACKS&HEAVY  USE) 

2 J— AFTER  YOU'RE  GONe/sT  LOUIS  BLUES  OK  4(130 — V 

GUS   ARNHEIM   (NEW    IN  APPEARANCE') 

3J-GOIN'    TO  HEAVEN/DON'T  SAY   GOODN  I  GHT— BR  6751— G+ 

rrtED  asta|re\_/ray  noble  orch(picture  label) 

4)-THE  YAM/THE  YAM  STEP   (w/tAP  OANCINg)-BR  8190  E 

CHARLES  BARNETT 

5J-MY   FIRST  THRILL/TOO  GOOD  TO   BE  TRUE  ME  60712  V+ 

COUNT   BAS IE 

61-ONE  O'CLOCK  JUMp/jOHM'S    I  DEA— 

7J-HEY  LAWDY  MAMA/  THE  FIVES  

THE   BOSWELL  SISTERS 

8J-G0IN*    HOUE/THE  LONESOME  ROAD— 


-DE  1363- 
-DE  2722- 


-CO  15120D-  E 


CHRIS  BOUCHILLON 

9)  — TALK  I  NG   BLUES/ H AN  NAH— — 
FANNIE  BRICe/rhODA  BERNARD 

10)  -don't  know  whether  to  do  it/nathan-  CO  A1973-  F-f 

CHICK  BULLOCK&LEVEE  LOUNGERS 

11  J-JUST  COUL  DN*  T  SAY  GOODBYe/mY  HEART'S—  PE  15643— g/v 
CAB  CALLOWAY 

1 2)  — AV ALON/MOONL I GHT  RHAPSODY  BR  7411  N 

EDDIE  CANTOR 

1 3 )  — I  FAW  DOWN&GO  BOOm/aUTOMOB I LE  HORN  SONG-VI  21862-V 
THE   "CAPITOL  I ANS"    ( CAPITOL   THEATRE  NYc) 

TOJ^YOUR  MOTHER&MINe/nOBODY   BUT  YOU  MOM  1033P  E 

THE  CARTER  FAMILY 

15  )— FADED  COAT  OF  BLUe/saILOR   BOY  RE/zC>-C22656-N 


16)— two  sweethearts/happiest  days  of  all-re/zo-c23169-+i 
larry  clinton 

171— T  HE  ONE  ROSE-w/bEA  WAIn/oH  LADY  BE  GOODo  VI  25724—  VI 
18J-MY   BEST  WISHES/WILL  YOU   REMEMBER   TONIGHT-VI  25875-N 

coon  sanders/jean  GOLDKETTE 

19J-GOT   A   BIG   DATE/ AN  OLD   ITALIAN  LCVE  SONG  VI22123  N 

BOB  CROSBY 

20) -OH  YOU   CRAZY  MOOn/mELANCHOLY  MOOD— 
TCMMY  DORSEY 
21 J-ROOM  WITH 


VIEW/DOWN  HOME  RAG— 


EDDY  DUCHIN 

22 )-H_l  GHTS  OUY/MOON  OVER  MIAMI 
DUKE  ELLINGTON 


-VI  26097-t 


24J-M00D    I NDI Go/wHEN  BLACK   MAN'S  BLUE— 


-VI  22537-v/e 
-BB  6269  N 


25)-the  dicty  glide/high  LIFE- 
RUTH  ETTING 

26J-60DYS  SOUL/lF   I    COULD  BE  WITH  YOU  CO  2300D—  E 

JAN  GAR BER 

27   )-  EMPTY   SADDLES/THRU   MY  VENETIAN  BLIND— DE  872-N 
GRAY   GORDON&  TIC  TOC  RHYTHM 

28)-CAN*T  GET    INDIANA/NEVER   TOOK   A  LESSON  BB  10788  E 

GLEN  GRAY 

297-  YOURS"  IS  MY  HEARt/a  LOVER'S  LULLABY —  DE  3053 — v+ 
GEORGE  HALL   ORCH    (vOC— DOLLY  DAWn) 
30)-YOU'RE   PRETTY   AS   PICTURe/mY  OWN- 
LjONEL  HAMPTON 

31 SURRENDER    DEAr/pIANO  STOMP  

ERSKINE  HAWKINS 

32)-|    LOVE  YOU   TRULY/BLUE  SEA  

LUCILLE  HEGAM I N&D I  X | E  DAISIES 

33J-YOU   MAY   BE   FAST/IF  YOU    DON'T   GIVE  ME  CA  750—  V 

FLETCHER  HENDERSON 

34J-CHRIST0FHER    COLUMBUs/bLUE  LOU  VO  321 1-V 


-VO  4297- 


-VI  25666 — E 
— B8  41141 9— v+ 


MILT  HERTH  QUARTET 

35J-410ME  COOK  I N*  MAMa/mINUET  IN  JAZZ — 
THE  HIGH  H ATTERs/p I CKENS   SISTERS  ORCH 


36J-WINE  SONG/THIEF  OF  BAGDAD- 
INK  SPOTS 

37)-l'LL   NEVER   SMILE   AGAIn/|    COULD  MAKE— DE  3346— E 
JA  CK   JACKSON    ( DORCHESTER   HOTEL,  LONDON) 
I  38JH5ED  SAILS    IN   SUNSET/TURN   FACE  TO  SUN— V I    251 52-N 
JAMES   P.    JOHMSOn(p|ANO  SOLCs) 

39)  — KEEP  OFF  THE  GR  ASs/cAROL  I  NA  SHOUT- 
ISHAM  JONES 

40)  — TREES/STARDUST  

DICK  JURGENS 

41  J— GOODN I GHT  MO  THEr/cROSSTOWN— 


FATS  WALLER  -  1926-28  -  12"LP    (nEVER  REISSUED) 

!11  birmingham  blues 

2]  muscle  shoals  blues 

3  lenox  ave  blues 

4  st  louis  blues 

5  loveless  lcve 

6;  soothin'  syrup 

(7^  sloppy  water 

(8(  rusty  pail 

(9)  8eale  st  blues 

(10)  FATS  WALLER  STOMP 

S I NG  AND  LOUIS  -  SOUND-TRACK  -  "PENNIES  FROM  HEAVEN"  (1936) 
GARLAND  AND  CROSBY  -  1951  12"LP     SINATRA  ANO  CROSBY-1954 

12"LP 


HELEN  KANE 

42J-D0  something/that's  why  I'M  happy- 

WAYNE  KING 

43J-C00FUS/SWAMP  GHOSTS 
KAY  KYSER 

44J-CH0PSTI CKs/l    GET   ALONG  WITHOUT   YCU         BR  8 


-V|    21917  V 

-VI  24877— N 


HCACE  LUX  LEWIS/ALEERT   AMMONs(p|ANQ  SOLOS) 
45J— BEAR  CAT   CRAWL/SHOUT   FOR   JOY  VO  8308  E 


TED  LEWISlPICTURE  LABEL-SILVER) 


461-G00D  NIGHT/SWEETHEART   OF   SIGMA  CHI 

47)— LITTLE  OLD  CHURCh/d|P  YOUR  BRUSH  

GUY  LOMBARDO 

481-THE   SCENE   CHANCES/ DREAM  T I  ME— 


-CO  1296D-N 

-CO  2467d-n/n 


-VI  25322— N 
-DE  2215 — V+ 


49)  — THANKS   FOR   EVERYTH I Ng/dEEP  PURPLE- 

50)  -ANNIE  OOESN'T  LIVE  HERe/lAST  ROUNDUP-BR  6662-E-/v-» 
LOUISIANA  FIVE 

^ I ) —ANOTHER   MAN    GONE  WRONg/yELP I  NO  HOUND— CO  A2742  E 

52)  — PERSIAN  RUG/THOU   SWELL  (LA.  SUC.  BABEf.)  VI  21  346—  E 

JOHNNY  MARVIN&WI LLA IM   CAROL  A 

53)  -MEMPHIS   BLLES/12TH   ST  R AG (UKE&GU I T AR)-V I  20386-N 


THE  RECORD  CHANGER 

I  BOOK  DEPARTMENT 


BOOKLETS  FOR  SALE 

•  j  CAT 

Collection  of  Hilarious  Jan  Cartoons 
Gen*  Deitch   $1.00 

|   NEEDLE — Aframerican  Issue 
superb  72  page  publication  filled  with 
>toi   of  Zue    Robertson,    article  by 
ly  Roll  Morton,  Jimmy  Yancey,  Bunk 
inson   50 

,  |0RD  DATING  CHART  (Through  1930) 
arts  and  information  to  guide  in 
cinq  recording  date   of  any  record 

ed   i.oo 

I  NICHOLS  &  HIS  5  PENNIES 
Complete  Discography   35 

\  b  BLUE  BOOK 
Lide  to  Jan  Clubs  and    Fans  in 
land.  Essential  to  Record  Traders    .  .50 

It...  REVIEW  OF  PEOPLES  MUSIC 

\  \  Jones  edits  on  Negro,  Calypso,  Etc.  1.00 

fISCOGRAPHIES  FOR  SALE 

||SC  CATALOGUE 

I  Stephen  Wante  &  Walter  De  Block. $2.00 

Y    DISCOGRAPHIE  ENCYCLO- 
IIQUE 

Charles  Delaunay  and  Kurt  Mohr 

iVolume   I,  A-B    2.00 

j/olume  2,  C-E    2.00 

Volume  3.  EL-HE    2.0C 


DIRECTORY 
I,  Carey.  McCarthy,  Venables 


(c-d) 
(e-g) 
(g-i) 


$2.25 
$2.25 
$2.25 


MUSIC  AND  FOLIOS  FOR 
SALE 

ROLL  MORTON 

Miserere   $  -50 

|Nalted  Dance   50 

Bi  ly  Bolden's  Blues  50 

||n  Boy  Blues   50 


Blies 

■  {Crave 
■ 


Blues 


.50 
.50 


0  including 

clt  Bottom   St.,   Shreveport,  Pearls, 
',  Stomps,  Dead  Man,  London,  Can- 
n  Ball,  and  Thirteen  Others  of  Jelly  1.25 
1AND  FOLIO  No.  I 
y  Stable,  Tin  Roof,  Willie  Weeper, 
les,    Dr.    Jan,    Dallas,    plus  nine 

r  great  ones    1-25 

LAND  FOLIO  No,  3 
y,  Dippermouth,  Easy  Rider,  Snag, 
Veary,  Hi  Society,  etc   1.25 


LAND  FOLIO  No.  2 
t   Like    That,    Copenhagen,  Good 
Hard  to  Find,  Jackass  BI,  Melan- 

y  and  nine  others   

RAGTIME  FOLIO 

Leaf,   Climax   Rag,   Grace  and 


1.25 


ty. 


snd  six  other  rags   I-25 


MAGAZINES  FOR  SALE 

JAZZ  INFORMATION— 104  pp 
The  greer  last  issue   50 

MATRIX 

Jazz  Record  Research  Magazine 
Issues  Nos.  5,  6,  7,  8. 

One  of  the  world's  great  discographical 
bi-monthlies.  All  4  issues   $2.00 

THE  RECORD  CHANGER   BACK  ISSUES 

Complete  Since   1944  to  Date   $30.00 

Any  One  Full  Year    350 

(See  March  1952  for  Complete  Index)  .35 

Special  Louis  Armstrong  Issue    1.00 

Special  Tenth  Anniversary  Issue  50 

Special  College  Issue  (Nov.  1949).  ..  .50 

New  Subscriptions,  I  Year    3.50 

New  Subscriptions,  2  Years    6.50 

New  Subscriptions,  3  Years    9.00 

(On  all  of  above  postage  paid  on  U.  S.  A.  orders. 
Add  50c  per  year  for  Foreign)  t  m 

JAZZ  JOURNAL  (Fine  English  Magazine) 

One  Year  Subscription    4.00 

BACK  ISSUES  Each  .50 

All  large  format,  slick  covers,  every  issue 
packed  with  discographical  data  reviews, 
cartoons,  amusing  commentary,  plus  photos 
and  the  following  articles: 

Vol  4 

no.i-graeme  bell, collectors 

sTUFFjTAl  LGATE  JAZZ  BAND 
N0»6-L0NN|E  JOHNSON, ROY  CAREW, 
TONY  JACKS  ON, LP  REPRODUCTION, 
BUNK,  PARAMOUNT  Dl  SCOG. 
NO.IO-ALBERT  NICHOLAS, ANDY 
RAZAF,BIG  BILL,  DODO  MmRMAROSA 
PARAMOUNT  DISCOG. 
NO. I  I -JIMMY  YANCEY, PARA MOUNT j 
DORSEYS 

N0.|2-REQU|M  FOR  ALL  STARS, 
SPIKES  BROTHERS, COLLECTORS 
ST  OFF, NOTES  ON  NICHOLS. 
UOL  5 

N0.3-RED  ALLEN,  TO  NY  JACKSON, 
EARLY  CAKEWALKS, SHARKEY  CLAY 
NO. 4— RAG  Tl  ME  , BEN  NY  GREEN, JACK 
LESBERG 

N0.5-FATS  WALLER,  GLOOMY  SUNDAN 
MORE  STUFF  ON  FATS 
N0.6-L0NNIE  JOHNSON, ERIC  SILK 
8UTHERN  JAZZ  BAND,CHEZ  CONDON 

RALPH  SUTTON. 
N0.7-D1CK  HUGHES, THE  SPRING- 
FIELD STORY, PORTSMOUTH  BAND 


N0.8-6UTT0N,WEBF00T  BAND,ROaCH, 
TERRIFIC  FEATURES 
N0.9-KN0CKY  PaRKER,MEMOR|AM— 
BESSIE  SMITH, FEATURES  ETC, 

N0„|O-RHYTHM  fc  BLS,HUMHHREY 
LYT  TEL  TON,  CHARLIE  GALBRATH. 
NO.  I  I— MAHALl  A  JACKSON, P0RGY 
&  BESS,  D|  LL  JONES. 
N  0 . 1 2-L YTTLE T  ON , BR  OON  ZYP  OU  K  E. 
VOL  6 

MO. 1— TURK  MURPHY, B | G  BILL  & 

Mahalia,ellington,jabbo  SMITH 

NO.  IO-T0NY  PARENTI ,  MARY  LOU 
Wl  LLIaMS,CHARLIE  VENTURA,  BILL 
HARRIS  DISC. 
VOL  9 

NO. | JAMES  P.  JOHNSON, 0  I  SCO MAN  I  A 
BUNK  JOHNSON  DISC, MEW  ORLEANS 
N0.2-J&K,0l SCOMAN  I  A, BUNK, BLUES, 

r>|AN0S 

N0.3-MA  RAI  NEY  ,  THE  TROMBONE, 
REV  I EWS ,D| SCO MAN  I  A ,EDDI E  LANG 
N0.-4-KENT0N, SKIFFLE, BOB  GORDON 
MITCHS  HAPPY  HARMON  1  STS,  BI  LLIE 
HOLIDAY  TODAY, 

N0.5-L0UIS  ARMSTRONG, DISCOMANIA 
JIMMY  YANCEY. 

N0.6-OSCAR  ELLA  &  LOUIS, LESTER 
YOUN G,SATCHM0,  REVIEWS  ETC 
NOT-WILBUR  DE  PARIS,   BIG  BAND 
J«ZZ,FEATURES. 

N0.8—CL  IFFORD   BR  OWN, DON  REDMAN 
MILES  DAVIS,  RFVIEWS  ETC. 

No.. 9— Brubeck,  joe  Williams, 
Pan ass  ie,  reviews. 
No.IO-Coleman  Hawkins, 
Hampton,  Borneman,, 
No.11-Bas ie,  Miles  Davis, 
Features. 


Shipped  Postpaid  Within  U.  S.  A. — Foreign  Add  Postage 


I II  CHANGER  ill  ma  WE,  If 


New  Music  of 
ALEC  WILDER 
—  played  by 
MUNDELL  LOWE 
Orch.:  a  wonderful 
new  album  highlight- 
ing the  rare  inventive 
magic  of  a  great 
American  composer; 
performed  by  Lowe, 
Joe  Wilder,  etc.  With 
special  commentary 
by  FRANK 
SINATRA 

(RLP  12-219) 


New 
Music 

of 


Jr  r 


RANDY  WESTON 
Trio,  plus  Cecil  Payne: 
fastest-rising  new  piano 
star,  plus  Payne  s  driving 
baritone  sax 

(RLP  12-214) 


RANOY  WTSTON  »ro 


Presenting 
ERNIE  HENRY: 
introducing  a  sensa- 
tional, original  alto  sax 
sound;  with  Kenny  Dor- 
ham,  Kenny  Drew 

(RLP  12-222) 


YOU  NEVER 
HEARD  IT  SO  GOOD 

AS  YOU'LL  HEAR  JAZZ  ON 
RIVERSIDE 

RIGHT  NOW 


THELONIOUS  MONK 
plays  Duke  Ellington:  a 
master  of  modern  music 
interprets  the  work  of  an 
all-time  great 

(RLP  12-201) 


hclniiitius 
Monk 


i 

4 


BOB  CORWIN 
Quartet,  featuring 
DON  ELLIOTT  : 
Elliott's  first  chance  to 
really  wail  as  a  trum- 
pet man 

(RLP  12-220) 


Guitar  Moods  by 
MUNDELL  LOWE  : 
a  master  guitarist  in  rich, 
lush  treatments  of  12 
haunting  tunes 

(RLP  12-208) 


ALL  IN  BRILLIANT 
High  Fidelity 


12  inch  LPs  $4.98 


Riverside  Records 

4  18  WEST  49TH  STREET 
NEW  YORK  19,  NEW  YORK 


COUNTERPOINT 
FOR  SIX  VALVES: 
DON   ELLIOTT  and 
RUSTY  DEDRICK  in 
unique,  far-out,  two- 
trumpet  arrangements 

(RLP  12-218) 


"Jazz  by  Gee!" 
MATTHEW  GEE's 
All-Stars:  a  real  swinger, 
with  Frank  Foster,  Kenny 
Dorham,  Ernie  Henry, 
etc.  (RLP  12-221) 


1k  'Style 

Thelonious  Monk 


The  Unique 
THELONIOUS 

MONK: 
his  inimitable 
approach  ap- 
plied to  great 
standard  tunes, 
with  Pettiford. 
Blakey 

(RLP  12-209) 


E  RECORD 


CHANGER 


FEBRUARY.  1957 


NEW  BOOKS 

FOR  YOUR  JAZZ  LIBRARY 

A  PICTORIAL  HISTORY  OF  JAZZ 

By  Orrin  Keepnews  and  Bill  Grauer,  Jr. 

288  pages  .  .  .  625  fabulous  photographs 

An  exciting  picture  panorama  of  the  entire  jazz  scene  from  pre-recorded  New  Orleans  to 
modern  jazz.  Hundreds  of  previously  unpublished  oldies   $5.95 

THE  ENCYCLOPEDIA  OF  JAZZ 

By  Leonard  Feather 

360  pages  .  .  .  200  exciting  photographs 

Over  1,000  biographies  of  the  greats  of  jazz  in  much  detail.  An  excellent  array  of  fine 
pictures  bound  in   $10.00 

HEAR  ME  TALK  IN4  TO  YA 

By  Nat  Shapiro  and  Nat  Hentoff 

432  pages 

A  remarkable  collection  of  short  and  not  so  short  utterances  of  jazzmen  in  interviews, 


articles,  publicity  releases,  etc.  Highly  absorbing  $4.00 

SATCHMO 

By  Louis  Armstrong 

240  Pages 

Louis'  own  story,  days  in  New  Orleans,  etc.  A  Classic  $3.50  I 


PLEASE  ALSO  SEE  OUR  OTHER  ADVERTISEMENT  LISTING  NEW  AND  OLD  BOOKS. 
PAMPHLETS,  ONCOGRAPHIES  AND  OTHER  JAZZ  LITERATURE.  ALL  SHIPPED  POST- 
PAID. NO  C.  O.  D.a  PLEASE. 


The  Record  Changer  Book  Department 

171  Sullivan  Street  New  York  12,  N.  Y. 


The 
Fabulous 
Story  of 
a  Great 
Music 


Never  before  has  there  been  a  collection  like  RIVERSIDE'S  HISTORY  OF  CLASSIC  JAZZ:  the 
rich,  exciting  pageant  of  jazz  tradition,  as  recorded  by  such  immortals  as  Louis,  Bix,  Bessie 
Smith,  Fats  Waller,  Jelly  Roll  Morton,  and  many,  many  other  greats.  In  an  outstandingly 
handsome  deluxe  album  containing  five  12-inch  LPs  (more  than  60  complete  selections)  ;  plus 
a  memorable  20,000-word  "Introduction  to  Classic  Jazz"  by  noted  authority  Charles  Edward 
Smith;  full  discography;  photographs.  SDP  11  Price:  $25.00  complete  (not  avail- 

able as  single  LPs). 


Brilliant 

Jazz  of 
Today 

...  in  vivid  HIGH  FIDELITY,  cover- 
ing the  broad  range  of  modern  mu- 
sic: New  Music  of  ALEC  WILDER: 
the  MUNDELL  LOWE  Orchestra 
highlights  the  rare  inventive  magic 
of  a  great  composer.  Special  com- 
mentary by  FRANK  SINATRA 
(RLP  12-219)  .  .  .  Presenting  ERNIE 
HENRY:  a  truly  original  alto  sax 
sensation,  with  Kenny  Dorham,  Ken- 
ny Drew  (RLP  12-222)  .  .  .  BOB  COR- 
WIN  Quartet  featuring  DON  ELLIOTT 
in  his  first  chance  to  really  wail  as  a 
trumpet  man  (RLP  12-220). 


iverside  Records 
8  West  49th  Street,  New  York  19,  N.  Y. 


1 


onaence 


Dear  Sir: 

The  next  time  you  feel  the  revivalists 
need  defending,  may  I  suggest  you  get 
someone  other  than  Robert  L.  Thompson 
to  do  the  job?  Mr.  Thompson  is  so 
obsessed  with  games  he  doesn't  seem  to 
realize  that  if  any  one  is  playing  a  game, 
it  is  Nat  Hentoff.  From  his  rhetoric  it  is 
plain  that  Mr.  Hentoff  is  making  believe 
he  is  one  of  the  transition  group  of  the 
twenties,  or  a  radical  writer  of  the  thir- 
ties, or  a  French  intellectual — anything, 
in  short,  besides  what  he  really  is.  If  he 
weren't  so  hypnotized  by  his  own  atti- 
tudinizing, Mr.  Hentoff  might  realize 
that  the  manifesto  style  he  affects  is  as 
inappropriate  to  his  position  as  it  was 
appropriate  for  the  Hungarian  writers, 
and  about  as  original  in  its  phrasing  as 
the  current  school  of  hard  boppers.  Come 
to  think  of  it,  there  is  a  bunch  who  could 
really  benefit  from  radically  re-examining 
their  ends,  means,  and  beginnings. 

Jerome  S.  Shipman 


Dear  Dick: 

Congratulations  on  the  best  "Record 
Changer"  yet! 

We  are  getting  lots  of  answers  to  our 
ad,  and,  I  feel,  some  good  results. 

Please  let  me  know  when  my  present 
subscription  runs  out,  I  don't  want  to 
miss  any. 

Jim  Thompson 

Dear  Dick: 

I'm  forming  a  group  of  my  own  here 
and  we'll  encompass  the  jazz  library  from 
the  Entertainer  Rag  through  Doctor  Jazz 
and  the  Black  Bottom  Stomp  and  Fidgety 
Feet  to  Rockin'  in  Rhythm,  the  King, 
Bernie's  Tune,  and  eventually  Dewey's 
Square.  Personnel  currently  includes  Bill 
Erickson,  Bob  Mielke,  Napier,  Bruce 
Paulson  piano  (who  plays  from  Jelly- 
Roll  through  Basie  &  Duke)  myself,  and 
Cuzineau  on  drums.  Napier,  Paulson  and 


myself  are  definitely  set  for  a  tf 
setting  up.  I  think  the  time  is  he{| 
a  jazz  audience  can  appreciate J 
along  with  Gerry  Mulligan,  pro\  I 
course  both  swing.  The  Red  Hot  I 
swung.  So  does  Basie  and  Duke  j| 
Paris.  And  so  do  we.  We've  comt  f 
I  guess. 

We  plan  to  leave  S.  F.  Jan.  ill 
work  our  way  through  the  west  1 
nighters  and  locations,  arriving  in  11 
about  March  4th.  Will  play  e 
through  Penn.  area  through  Ap 
and  then  hope  to  romp  on  ed 
enthusiasm  in  the  group  is  spec  I 
high.  These  guys  have  somethin  t< 
and  demand  the  band  freedom  i  v 
to  say  it.  The  idea  is  to  play  it  ill 
swing. 

Best  wishes  and  good  luck  ytl 
jazz  rag. 

Gene  <4l 


You  can  subscribe  to  12  issues  of 
the  Record  Changer  for  only 
$3.30.  Extend  your  present  sub- 
scription NOW  and  be  sure  of 
receiving  this  wonderful  value: 


2  years— still  only  $6.50 

3  years— still  only  $9.00 

Foreign  add  30^  per  year  for  postage 
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COVER 

cover  this  month  is  an  abstract  impres- 
a  Paris  jazz  club  in  a  medieval  cellar — 
ion  the  spot  last  summer  by  artist  Ben 
n. 

was  born  in  Germany  and  lived  in 
—leaving  just  before  the  occupation  in 
or  New  York.  Three  years  later,  Ben's 
anization  was  completed  by  his  being 

into  the  U.S.  Army.  By  1945^  khaki, 
mbat  in  Germany  were  behind  him,  and 
an  his  studies  at  the  Parson's  School  of 
.  Following  graduation  in  1950  and  a 
lent  painting  trip  to  Europe,  Ben  set- 
wn  to  free  lance  illustration  and  design, 
ied,  he  lives  in  Brooklyn — paints  for 
e  and  relaxes  with  his  guitar  and  stacks 

go  records. 


(Editorial 


The  warm  response  to  our  first  issue  of  the 
new  Record  Changer  has  been  gratifying. 
Rather  than  pat  ourselves  on  the  back,  we  want 
to  comment  on  a  couple  of  things  which 
seemed  to  confuse  our  readers,  and  then  set 
down  a  few  ideas  and  observations. 

The  Jim  Newlands  auction  closing  date  was 
misprinted  as  February  1,  although  the  correct 
date  of  February  20  appeared  elsewhere.  No- 
tices were  sent  to  all  subscribers  and  the  date 
was  extended  to  February  28. 

A  few  readers  have  asked  about  the  motor 
car  on  page  fourteen.  That  is  an  advertisement 
for  Rolls-Royce  cars.  If  you  are  shopping  for 
a  car  without  tail  fins,  drop  in  on  your  Rolls- 
Royce  dealer  and  mention  The  Record 
Changer.  Thanks  a  lot. 

This  month  we  are  running  the  second  half 
of  the  late  Jim  Newlands'  collection.  This  list 
is  loaded  with  unusual  and  fascinating  per- 
sonality records,  rare  twelve-inch  items,  unique 
transcriptions,  and  more  Star  Dust. 

At  the  present  time  we  are  behind  schedule 
according  to  the  date  on  each  issue.  This 
could  be  solved  simply  by  changing  the  date, 
but  we  would  prefer  to  have  an  issue  for  each 
month,  even  if  the  first  two  or  three  are  late. 
Gradually  you  will  start  to  receive  your  copy 
closer  to  the  middle  of  the  month  indicated  on 
the  cover. 

If  we  are  to  remain  healthy,  which  means 
growing,  we  are  going  to  need  new  blood,  new 
ideas,  and  new  readers.  You  can  help,  espe- 
cially with  the  latter.  If  you  know  someone 
who  is  a  jazz  enthusiast  and  he  or  she  has 
not  subscribed  to  The  Record  Changer,  tell 
them  about  it.  Spread  the  gospel,  and  we  shall 
grow. 


Early  bids  on  the  January  auction  confirmed 
our  belief  that  record  collecting  is  still  a  very 
active  and  exciting  field.  The  thrill  of  the 
hunt  and  the  discovery  is  still  there,  perhaps 
more  than  ever  now  that  many  items  are  be- 
coming harder  to  find  with  each  year.  The  day 
of  the  "professional"  collector  may  be  past — 
and  just  as  well.  We  are  less  concerned  with 
the  "collector"  who  sends  out  an  army  of  men 
to  cover  several  states  for  dealer  stocks  than 
with  the  individual  who  is  trying  to  find  a 
Baby  Mack  Okeh  or  a  copy  of  Black  Patti 
8045. 

The  Record  Changer  is  unique  in  that  it  as- 
sumes a  fair  level  of  jazz  appreciation  and 
intelligence  on  the  part  of  the  reader.  We  will 
never  talk  down  to  our  readers,  but  rather 
present  ideas  and  opinions  for  you  to  evaluate. 
We  are  collecting,  presenting,  and  trading 
views  so  that  we  may  all  learn  more  about  the 
music  we  love.  We  do  not  intend  to  pose  as 
"experts"  on  jazz.  It  is  doubtful  whether  there 
can  be  an  expert  in  the  field  when  no  one  has 
even  come  up  with  a  good  definition  of  jazz 
yet. 

It  is  essential  to  cover  contemporary  jazz  as 
well  as  the  history  of  the  music.  We  hope  to 
do  more  than  mere  biographical  sketches  or 
transcribed  publicity-type  interviews.  By  ex- 
ploring the  way  a  musician  feels  and  thinks, 
we  may  learn  more  about  his  music. 

It  is  not  necessary  to  talk  to  "names"  to 
understand  more  about  jazz.  Every  city  of  any 
size  has  musicians,  some  of  whom  may  some 
day  move  on  and  become  famous.  Talk  to  them 
when  you  can;  find  out  why  they  are  playing 
jazz  and  what  they  want  from  it.  Then  you 
will  be  closer  to  understanding  what  goes  into 
jazz;  after  that  you  can  begin  getting  more  out 
of  jazz  as  a  listener. 


The  Record  Changer  is  published  monthly  and  copyrighted  1957  by  Hadlock  Publications,  Inc.,  171  Sullivan  Street,  New  York  12.  N.  Y. 
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for  Circle  Records 
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THEY  TOOK  A  BLUE  NOTE 


S  Television's  "Odyssey,"  the  new 
Public  Affairs  program  which  dram- 

the  adventures  and  experiences  of 
nicy  as  mankind  progressed  from 
tone  Age  to  the  Atomic  Age,  ex- 
[1  the  Southern  backgrounds  and 
jources  of  jazz  on  "They  Took  a 
^sfote,"  Sunday,  January  13. 
pyssey"  drew  on  untapped  sources, 
|ered  deep  in  rural  areas  of  Ala- 
I  Louisiana  and  Mississippi  where 
cimitive  musical  plaintives  of  Negro 
I  laid  the  foundation  for  modern 
l  Through  jubilees,  hymns,  field 
Is,  ragtime  songs  played  on  battered 

and  the  early  blues,  CBS  Television 
as  traced  the  growth  of  jazz  from 
Won  fields  to  New  Orleans'  march- 
es. 

irles    Collingwood    narrated  the 
s  opening  from  the  graveside  of 
"Papa"  Celestin. 


Probing  the  backgrounds  of  American 
jazz,  "Odyssey"  traveled  through  the 
Southern  fields  to  the  cabin  of  aged 
Horace  Sprott.  With  a  rare  capacity  for 
recollecting  early  lyrics  and  melodies  and 
a  voice  typical  of  the  old-time  slave  farm- 
ers, Sprott  described  the  life  of  Africans 
shipped  to  America  and  sold  into  slavery 
at  Sprott  Plantation  in  Perry  County, 
Alabama. 

The  show  was  the  fullest  and  fairest 
treatment  of  Jazz  yet  to  be  shown  on 
television.  There  was  a  sincere  and  re- 
spectful attempt  to  show  logical  growth. 
Unfortunately,  limitations  of  time  pre- 
vented a  smooth  chronological  sequence 
historically.  The  producers  were  forced  to 
imply  that  sudden  transitions  were  made 
from  slave  songs  to  crude  band  efforts  to 
relatively  sophisticated  marching  music. 
Many  things  were  omitted,  including  any 
reference  to  European  music,  white  band 
music,  etc.  Also,  inasmuch  as  the  program 


dealt  exclusively  with  Southern  Negro 
roots  of  jazz,  it  seemed  rather  inappro- 
priate to  feature  a  jazz  band  composed  of 
Lou  Stein,  Max  Kaminsky,  Sol  Yaged, 
Kai  Winding,  Cliff  Leeman,  and  Jack 
Lesberg. 

There  was  an  exciting  film  showing 
Alphonse  Picou  with  the  Eureka  Brass 
Band. 

We  are  presenting  the  entire  script, 
including  cues  and  still  shots  from  the 
film,  in  the  hope  of  preserving  perma- 
nently as  much  as  possible  the  content 
and  flavor  of  this  very  important  docu- 
ment. 

The  "Odyssey"  broadcast  was  filmed  as 
result  of  explorations  in  the  rural  south 
by  Frederic  Ramsey,  Jr.,  in  cooperation 
with  the  John  Simon  Guggenheim  Me- 
morial Foundation  and  the  Tuskegee  In- 
stitute at  Tuskegee,  Alabama.  Fred 
deserves  much  credit  for  his  devoted  and 
valuable  work  in  this  field. 
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BAND  GOES  UNDER  THEN  OUT 
AS  CELESTIN  RECORD  TAKES 
OVER. 


SF.GUE  TO:  BESSIE  SMITH  RECORD. 


FADE  IN:  STUDIO.  PICK  UP 
TRUMPET  MAN  PLAYING— PULL 
BACK  TO  REVEAL  SMALL  JAZZ 
GROUP  HITTING  IT  HOT  AND 
HEAVY.  HOLD  BRIEFLY  THEN 
PULL  BACK  TO  REVEAL  CHARLES 
SITTING  ON  STOOL  IN  FG. 

CHARLES: 

Listen  to  that  sound!  (BAND  IN 
HEAVY) 

(THEN)  The  sound  is  American,  and 
many  claim  that  it's  probably  our  greatest 
single  artistic  achievement.  But  French- 
men have  written  brilliantly  of  it,  and 
Russians  play  it  well.  It's  known  in  every 
place  Americans  have  been  or  where 
radios  are  heard.  It's  part  of  our  national 
message — part  of  our  basic  expression. 
There  are  variations  on  the  name,  but 
most  people  call  it  JAZZ. 

PUSH  PAST  CHARLES  INTO 
GROUP. 

SUPER  TITLES. 

AFTER  TITLES:  CHARLES 
STROLLS  INTO  FRAME  NEAR  JAZZ 
GROUP. 

BAND  PLAYS  UNDER. 

CHARLES: 

The  story  of  jazz  that  most  of  us  know 
is  a  simple  one — probably  too  simple. 

Most  of  us  are  familiar  with  the  story 
as  it  began  in  New  Orleans  about  the 
turn  of  the  century.  Not  the  first  chapter, 
but  a  lusty,  vigorous  one,  for  jazz  ex- 
pressed the  feelings  of  an  uninhibited 
people.  The  names  of  these  early  jazz- 
men are  part  of  our  national  history  and 
part  of  New  Orleans'  glory.  Buddy 
Bolden,  Willie  "Bunk''  Johnson,  King 
Oliver.  These  are  a  few  of  the  names 
of  the  men  who  took  the  raw  materials 
and  molded  them  into  jazz.  And  New 
Orleans  is  proud  of  the  heritage  these 
men  bequeathed  them — proud  of  the  art 
that  grew  upon  its  streets. 

FILM  NO.  1 

New  Orleans  respects  jazz  and  has 
enshrined  it  in  the  Latter  Memorial  Li- 
brary. Here  we  find  the  instruments,  the 
recordings,  and  documents  of  jazz.  The 
bust  of  Oscar  "Papa"  Cclestin  watches 
over  the  huge  collection  of  sound  per- 
manently transcribed  for  history.  Celcstin 
made  music  through  a  horn  and  the 
sound  that  he  made  is  a  part  of  this 
museum. 


CHARLES:  (CUE:  BESSIE  SMITl 
FILE  CARD) 

Bessie  Smith,  she's  here,  too.  Perhap 
the  greatest  of  the  blues  singers  wh 
helped  jazz  give  its  name  to  an  ag( 
They're  all  here,  and  maybe  some  of  th 
names  are  unfamiliar,  but  each  of  ther 
added  his  own  hot  licks  to  jazz,  and  sen 
it  on  its  way  round  the  world. 

END   FILM  ON  SHOT  OF 
SICIAN  PLAYING. 

CUT  TO:  LIVE:  MATCH  SHOT 
LIVE  MUSICIAN.   PULL  BACK  A 
BAND  PLAYS.  REVEAL  CHARLES. 

CHARLES: 

The  gi/t  is  ours.  New  Orleans  tied  o 
the  pretty  blue  ribbon,  but  inside  thfl 
gift,  at  the  core,  at  the  very  heart  of  jaz; 
lies  a  century  of  blood  and  passion — th 
pain  of  labor.  Jazz  may  have  been  bor 
in  New  Orleans,  but  it  was  conceive 
elsewhere — and  the  forces  that  welde 
and  shaped  it  and  made  it  the  "blues 
brings  us  to  the  starting  point  for  a  voj 
age,  an  Odyssey  that  takes  us  back  to  th 
very  beginnings  of  a  way  of  life,  and 
way  of  music. 

FILM  NO.  2 

CHARLES:  (ON  CUE) 

They  say  the  old  country  music,  th 
root  strain,  is  almost  gone  now.  Lookin 
for  it  would  mean  retracing  its  waywai 
flow  hundreds  of  miles  up  the  big  rive 
— the  Mississippi.  It's  a  trip  in  time  a 
well  as  miles.  The  time  is  long  ago,  be 
yond  the  bayous,  beyond  the  Deltas,  be 
yond  the  memory  of  New  Orleans.  It's 
journey  in  search  of  a  past — a  fragmtn 
of  history — a  romantic  piece  from  th 
storybooks,  except  for  those  few  whi 
endured  the  reality.  Looking  for  the  fex 
who  remember  a  means  following  th 
road  along  obscure  tributaries  that  drail 
down  the  Mississippi  water-shed,  or  int 
the  Gulf  Coast. 

CHARLES: 

The  Leaf  River  .  .  .  the  Tombigbe 
.  .  .  and  the  Chunky  .  .  .  and  Bogu 
Chito  Creek.  It  would  mean  tracioj 
Mississippi  byways,  exploring  SDM| 
towns,  cutting  through  swamps  of  pm 
and  sweetgum  in  Alabama  bottomland! J 
These  unwinding  miles  have  kept  a  secrt 
intact— the  people  who  inhabit  them  wit 
ncssed  the  birth  of  a  music  th.u 
a  giant  in  the  span  of  their  lifetime 
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They  never  called  it  jazz — that  came 
afterward.  Yet  the  roots  of  our  strongest 
American  music  grew  here.  (PAUSE) 
Sprung  to  maturity  from  a  crucible  of 
suffering. 

(CUE:  RIVER) 

A  thousand  miles  or  more  from  New 
Orleans,  there  is  a  river  that  flows  along 
the  borders  of  the  Talladega  National 
Forest,  in  Alabama.  The  Indians  called 
it  "Cahaba." 

(CUE:  SHACK) 

A  few  hundred  yards  from  the  banks 
of  the  Cahaba,  all  that  is  left  of  a  once- 
prosperous  plantation  stands  at  a  cross- 
roads. 

(CUE:  SPROTT  CU.) 

CHARLES: 

Down  one  of  the  roads  in  Sprott,  lives 
a  man  who  takes  his  name  from  the 
plantation  family  that  once  owned  his 
mother  .  .  .  and  his  grandmother.  His 
name  is  Horace  Sprott. 

CUE:  LEILA 

This  is  Leila  Ford.  The  Fords  and 
Sprotts  are  cousins.  (PAUSE)  It  is 
eleven-thirty.  At  this  hour,  every  working 
hand  is  out  in  the  field.  It  is  hot,  and 
the  half  hour  before  the  noon  bell  rings 
is  the  longest. 

CUE:  BOYS 

These  are  Horace  Sprott  s  two  sons, 
Herbert  and  Arthur. 

CUE:  HORACE  MED.  SHOT. 

Horace.  This  man,  this  one  man, 
knows  more  of  the  music  that  shaped  the 
backbone  of  jazz  than  any  man  alive  to- 
day. 

CUE:  AFTER  SECOND  CALL 
CHARLES: 

Before  Emancipation,  slaves  communi- 
cated with  the  field  call.  Used  first  as  a 
musical  code,  the  call  and  response  be- 
came part  of  all  song — then  of  instru- 
mental music.  It  worked  its  way  into  jazz 
— the  clarinet  responding  to  the  trumpet's 
call. 

CUE:  HORACE  IN  MED.  SHOT 
(AFTER  SONG) 

There  is  nothing  about  Horace  Sprott's 
daily  life  that  would  set  him  apart  from 
other  tenant  farmers  who  know  the  hard- 
ship of  earning  a  living  from  the  red  clay 
of  Alabama.  Seeing  him  at  work, 
handling  the  mules  lent  to  him  by  his 
"boss,"  one  might  not  suspect  the  herit- 
age of  music  he  carries  in  his  head.  Yet 
these  memories  are  remarkable.  Going 
deep  into,  the  past,  he  can  dip  down  into 
a  storehouse  of  music,  a  source  of  song 
that  evokes  even  today,  the  childhood 
background  of  the  great  New  Orleans 


jazz  musicians.  In  a  way,  it  is  extraordi- 
nary that  so  much  of  this  has  survived. 
(MORE) 

That  today,  Horace  can  take  us  back  to 
the  very  music  a  man  like  Oscar  Celestin 
heard  as  a  child.  (PAUSE)  Horace 
knows  this  old  music  because  he  has 
lived  it — because  he  .  aacs.  He  re- 

members his  grandmother,  and  the  wa 
she  would  talk  of  having  come  from 
Africa.  He  remembers  her  way  of  sing- 
ing— an  almost  wordless  groaning,  as 
she  adapted  her  music  to  the  strange, 
new  words.  He  knows  these  things  be- 
cause he  has  lived  them.  He  has  known 
blistering  work  in  the  fields — countless 
years  of  wandering,  and  suffering.  The 
wandering  began  when  he  was  a  boy, 
and  the  suffering  began  with  a  brand  on 
his  wrist  when  he  got  into  trouble  and 
was  sent  up  to  a  county  farm.  (CUE)  : 

Then,  he  worked  other  fields,  in  a 
striped  suit.  Under  the  guard's  rifle,  he 
learned  the  songs  sung  by  prisoners  at 
work;  a  whole  book  of  songs,  a  whole 
book  of  memories  that  will  last,  like  the 
flesh-mark  above  his  wrist,  until  he  dies. 

CUE:  HORACE  ENTERS  CABIN. 

CHARLES: 

The  interior  of  Horace  Sprott's  rough- 
finished  cabin  is  divided  into  two  rooms. 
One  is  a  kitchen.  This  one  is  bedroom, 
living  room,  dining  room.  (PAUSE.) 
Here  Horace  lives  with  his  two  boys — 
and  his  wife,  Annie. 

CUE:  HORACE,  AS  HE  SITS. 

Horace  and  Annie  have  been  married 
nineteen  years. 

CUE:  ANNIE 

Annie  is  thirty-four.  Horace  was  born 
on  Sprott's  plantation  .  .  .  and  raised  at 
Sprott's  Plantation.  He  is  sixty-eight. 
CUE:  "ALL  IN  ONE  QUARTER" 
From  Guinea — the  slave  coast  of  West 
Africa — they  were  captured  and  brought 
in  ships  to  this  country.  When  they 
landed,  tribes  were  broken,  and  families 
separated. 

Then  the  auction  block,  and  speculators 
who  traded  in  human  flesh  sold  them  to 
plantation  owners  in  squads.  For  these 
squads,  an  owner  provided  primitive 
quarters — rows  of  shacks  thrown  up  in 
fields  adjoining  the  master's  big  house. 

CUE:  "HE  HAD  COOKS  IN 
THERE" 

A  field  hand  knew  only  the  long,  hot 
day  and  the  short  night  of  rest.  Looking 
up  occasionally,  he  might  see  the  big, 
domineering  house  of  the  master  .  .  . 
he  might  even  know  that  the  master  sat 
at  a  window,  field  glass  in  hand,  to  pun- 
ish him  for  that  stolen  moment  of  look- 
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[JMPET  UP  LOUD  AND  WILD, 
jr  TO  GROUP.  THEN  TO 
ARLES. 


ID  UP  LOUD.  THEN  BG 
IMERA  CUTS  TO  CHARLES 


AS 


ing.  He  soon  learned  that  it  was  better 
to  bend  his  back  than  to  look. 

CUE:  AFTER  FULL  FIRST  CHORUS 
OF  "FIVE  FINGERS" 

"Before  I'd  be  beat,  before  I'd  be  beat, 
I'd  leave  five  fingers  on  the  boll." 

When  cotton  was  king,  the  whole 
prosperity  of  the  South  depended  on  the 
five  fingers  that  picked  the  boll  of  cotton. 
The  song  is  explicit.  It  refers  to  the 
quota  set  for  a  day's  work;  it  is  ex- 
plicit, too,  as  to  what  would  happen  to 
anyone  who  fell  short  of  the  quota.  The 
slave  could  choose  to  make  his  quota  or 
go  under  the  lash.  So  he  expressed,  iron- 
ically, his  "preference"  to:  "leave  five 
fingers  on  the  boll." 

CUE:  CHURCH  .  .  . 

But  slaves  could  aspire  to  a  better  life, 
and  dream  of  release  at  some  future  time. 
The  church,  with  its  promise  of  a  life 
after  death,  offered  a  pattern  for  living: 
be  good,  get  along,  love  your  neighbor, 
and  you'll  have  an  easier  life  on  earth 
and  the  reward  of  a  great  life  in  the 
hereafter.  The  song,  "The  Milky  High- 
way," sung  by  the  old  woman  held  out 
these  promises. 

CUE:  OUTSIDE  CHURCH 

CHARLES: 

And  as  the  long  day  of  slavery  drew 
to  a  close,  there  were  songs  that  spoke 
freely  of  a  better  life  after  death — and 
even  intimated  that  in  the  everyday  activi- 
ties of  worship,  a  pattern  of  hope  had 
already  been  laid  down.  Worship  had 
deep  significance.  To  walk  down  the  aisle 
on  a  Sunday  meant  that  one  was  already 
on  the  road  to  a  milky  highway — to 
happiness  after  death. 

FADE  OUT: 

END  OF  SECOND  FILM  SECTION 

24:38 

MUSIC  OF  THE  SOUTH- 
MIDDLE  .  SECTION— LIVE 
CHARLES: 

These  were  the  hard  years  of  jazz,  the 
years  of  remembering  another  world, 
learning  a  new  way  of  life,  a  new  lan- 
guage, and  a  different  religion.  The  first 
years  were  the  hardest  and  maybe  the 
music  was  the  saddest.  But  there  was 
hope.  For  those  folk  of  the  back  country 
there  was  a  new  world  coming — and  this, 
too,  was  to  help  shape  jazz. 

STATION  BREAK 

CHARLES: 

Jazz  still  had  a  long  way  to  go.  There 
was  a  war  to  come  and  after  it  a  depres- 
sion. But  also  freedom  and  a  world  more 
friendly  to  the  growing  thing  that  was 
eventually  to  reach  New  Orleans  almost 
50  years  later. 


THIRD  FILM  SECTION 

(ON  CUE)  1863.  President  Lincoln 
issued  a  proclamation  granting  freedom 
to  three  million,  one  hundred  and  twenty 
thousand  slaves.  Even  though  the  very 
word  freedom  was  so  far  away  a  thing 
that  only  a  few  Negroes  could  grasp  its 
meaning,  the  music  made  by  them  from 
this  date  on  could  not  but  echo  a  dawn 
of  new  hope,  an  end  to  old  suffering. 

(CUE:  COUNT  6) 

The  new  music  was  freedom's  child. 
It  was  cradled  and  it  grew  in  a  time  of 
hope.  Its  first  steps  were  clumsy  and  awk- 
ward, but  its  cries  caught  the  heart. 

CUE:  WOMAN  ON  TRACKS 

(ESTABLISH  HARMONICA) 

Two  new  freedoms  shaped  the  music 
to  come.  The  first  was  the  freedom  to 
own  an  instrument. 

Before  Emancipation  slaves  weren't 
permitted  to  possess  musical  instruments. 
The  masters  feared  they  would  be  used 
for  sending  messages.  But  now  a  man 
could  display  one  openly,  and  blow  on 
it — however  halting  a  sound  might 
emerge.  The  second  freedom  aided  and 
gave  scope  to  the  first.  This  was  the 
freedom  to  move. 

CUE:  MAN  ON  WAGON 

No  longer  were  Negroes  confined  to. 
their  crude  "quarters."  No  longer  did 
patrols  supervise  their  every  movement. 

CUE:  MAN  ON  HORSE 

With  movement,  a  man  could  aspire 
to  leaving  the  plantation.  He  could  even 
dream  of  going  into  town. 

(PAUSE) 

In  town,  he  talked  with  new  people. 
Before  Emancipation,  he  had  known  only 
those  slaves  restricted  to  his  owner's  do- 
main. 

Now  he  could  talk  around  a  bit,  and 
exchange  ideas  with  his  fellow  man — a 
man  likewise  newly  released. 

CUE:  SHOP: 

He  could  set  himself  up  in  business. 
There  was  nothing  big  about  it,  but  it 
was  new.  It,  too,  brought  exchange — 
and  communication. 

CUE:  BARBER:  (MED  SHOT) 

He  could  begin  to  think  of  himself  as 
a  person.  He  could  look  up  without  hav- 
ing to  feel  that  he  was  watched.  And 
when  he  looked  down,  he  found  some- 
thing new.  He  was  a  man,  and  he  could 
cast  a  shadow. 

CUE:  PAN  THREE  MEN 

And  at  the  instant  that  he  could  cast 
his  own  shadow,  he  became  aware  of  a 
second  shadow  ...  a  person  who  could 
walk  by  his  side. 
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He  found  a  woman,  and  discovered 
the  give-and-take  of  love. 

CUE:  (AFTER  FIRST  CHORUS) 

At  that  very  moment,  a  new  note  came 
into  the  old  field  call.  He  used  the  call, 
but  he  bent  it  to  a  new  purpose.  He  used 
it  to  call  a  woman — pouring  into  the  old 
music  the  intensity  of  a  new-found  ex- 
pression. 

CUE:  AFTER  SECOND  CHORUS 

This  was  the  moment  when  blues  were 
born.  When  a  man  could  call  a  woman, 
call  her  by  name.  And  when  he  found 
her,  as  Adam  found  Eve,  discover  that 
she  was  not  always  perfect.  "I'm  goin' 
far  away,  baby,  baby  .  .  .  won't  be  back 
til  you  change  your  mind  .  .  ." 

CUE:  FADE  IN 

There  were  some  new  freedoms,  and 
these  were  meaningful.  But  one  thing 
that  has  never  changed  is  the  round  of 
work. 

Early  in  the  morning,  Horace  begins 
his  day.  The  inventory  of  his  worldly 
goods  is  brief.  A  handful  of  chickens — 
nine  to  be  specific  .  .  .  and  two  hogs. 
A  few  acres  of  corn,  some  cotton.  These 
are  not  his,  because  he  is  a  tenant  farmer. 
He  works  for  a  man  who  owns  the  land, 
the  house  he  lives  in,  and  the  seed  he 
sows.  In  return  for  this  the  man  expects 
to  share  half  the  products  of  Horace's 
labor. 

CUE:  BOYS 

And  the  labor  of  his  family,  his  wife, 
Annie  and  his  two  sons.  Last  year  Horace 
and  his  family  cleared  forty-eight  dollars 
in  hard  cash.  Occasionally  his  "boss" 
takes  the  Sprotts  into  town  and  blows 
them  to  a  bit  of  meat,  wheat  flour  and 
sugar — but  Horace  can  still  live,  as  long 
as  he  can  shuck  corn  and  take  it  down  to 
the  mill.  Fried,  baked,  boiled,  or  raw, 
corn  is  the  only  food  he  can  depend  upon. 
However,  Horace  believes  "his  road  is 
pretty  good  right  now."  And  as  he  says, 
"I  can  begin  to  feel  like  Horace  again." 

CUE:  ANNIE 

Nobody  knows  how  Annie  feels.  She 
doesn't  talk  much. 

CUE:  PAN  PAST  CORN 

Work  is  for  weekdays,  but  music  and 
dance  is  for  Saturdays.  (PAUSE)  When 
the  men  lay  down  their  hoes  and  mule 
traces  and  come  in  from  the  fields,  they 
pick  up  musical  instruments.  Some  of 
these  instruments  are  home-made,  spur- 
of-the-moment  affairs.  A  gallon  jug 
serves  as  a  good  bass — a  washboard  pro- 
vides a  sharp,  percussive  rhythm. 

CUE:  LEILA  GETS  UP 

They  call  it  "skiffle"  music. 
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CUE:  SET  DANCE 

Set  dancing  goes  back  to  the  fora] 
dances  held  in  the  big  house  on  the  pla 
tations — from  polished  floors  to  ba 
earth. 

CUE:  BUCK  DANCE 

Everyone  looks   forward  to  a  bu 
dance,  for  there  are  few  who  can  do 
well.  The  "buck"  dance  is  the  exdusi 
property  of  the  male  dancer,  a  sort 
show-off  piece  in  which  he  exhibits 
culine  strength  and  prowess. 

CHARLES: 

CUE:     "I'VE  TRAVELLED 
AROUND" 

And  Horace  did  travel  all  around, 
was  in  traveling  that  the  music  real 
picked  up  a  new  dimension.  Just  as  m. 
had  come  into  towns  after  Emancipate 
and  found  others  with  whom  they 
talk,  the  musicians  began  to  get  on 
move — to  discover  others  who, 
themselves,  could  play.  Little  skiffle  b 
took  to  the  road,  collecting  penru 
wherever  crowds  gathered.  Musicl 
picked  up  their  instruments,  and  cros<« 
for  the  first  time,  beat  lines,  county  lin 
then  state  lines.  Wherever  they  met,  th 
exchanged  ideas.  This  resulted  in  wor 
and  song  passing  from  mouth  to  mout 
each  bit  of  music  taking  on  new  mea 
ing  as  it  traveled  from  one  man  to  t 
next. 

CHARLES: 

CUE:  BIG  RIVER 

East,  west,  north  and  south — and 
the  big  river — they  were  on  their  way- 
anywhere,    everywhere,    wherever  tl 
were  drawn  by  music,  to  wherever  ti 
wanted  to  carry  music. 

CUE:  PAN  TO  LAND 

Some  of  the  blues  pickers  traveled  ( 
the  rails  so  much  they  took  up  railroa 
ing  themselves,  bumming  their  way 
and  out  of  jobs  as  gandy-dancers.  « 
hands  on  section  crews.  Here,  they  bo: 
contributed  to  and  learned  from  one  < 
the  strongest  kinds  of  work  song  th 
country  has  ever  known.  "Lining 
■ — the  operation  of  straightening 
after  they  are  set  on  the  gravel  bed  ( 
the  railroad — it  calls  for  brawn,  cro\ 
bars,  and  a  high  sense  of  rhythm. 

CUE:  PROFILE  OF  JOE,  AFTE 
RESPONSE 

There  was  exchange  here,  and  it  ga 
the  music  a  steel-hard  quality  that 
would  never  lose. 

CUE:  END  OF  GANDY 

The  old  root  songs  contributed  an  u 
dying,  spiritual  quality,  and  a  backbo 
of  emotion,  but  the  muscular  work  .so 
gave  jazz  its  brawn  and  its  stretc 
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CUE:  TRAIN 

As  the  noise  of  the  cotton  gin  and 
other  machines  found  their  way  into 
jazz,  so,  too,  did  the  powerful  rhythm 
of  the  train.  It  became  a  symbol  of  free- 
dom to  travel  great  distances.  The  rhythms 
conjured  up  dreams  of  wonderful  far-off 
places.  It  was  both  the  fantasy  of  hope, 
and  the  reality  of  a  hard  and  sweaty  job 
all  rolled  into  a  vigorous  set  of  sounds. 
These  sounds  became  an  indelible  part  of 
the  music — found  their  way  into  the 
horns  and  the  drums  and  the  guitars 
that  the  travelling  musicians  carried  across 
the  country. 

CUE:  AFTER  DANCE: 

The  travelling  musician  never  had  a 
home,  but  he  could  find  one  anywhere  he 
cared  to  stop. 

CUE:  BRASS  BANDS  (DENIS  AT- 
KINS CLIMBS  THROUGH  DOOR) 

If  there  was  a  single  moment  when 
jazz  was  born,  it  might  have  happened 
when  men  gathered  at  a  shed  and  dealt 
out  battered  instruments  and  blew  pain- 
fully through  their  brass  all  of  the  pas- 
sion of  their  heritage.  Two  hundred 
years  of  history  is  embodied  in  this  music. 

This  is  the  Laneville-Johnson  Brass 
Band.  One  of  the  last  of  the  great  coun- 
try bands.  The  instruments  are  old  and 


the  men  are  old.  And  when  they're  j  | 
the  last  link  will  be  broken  betweejji 
old  country  music  and  jazz. 

CUE:  CU.  MAN  BLOWING  H  SB 

The  pent-up  feelings  of  two  cen'ti 
burst  like  a  river  cracking  the  m  h 
wall  of  a  giant  dam.  The  triburi 
merged  and  mingled  and  washedja 
the  big  river  and  spilled  down  the  f« 
watershed.  There  was  a  town  in  L  is 
ana — just  under  the  levees.  They  (1 
it  New  Orleans. 

CUE:  LONG  SHOT  EUREKA 

This  is  the  Eureka  Brass  Band  of  e 
Orleans.  The  music  they  play  coul<  a 
have  come  about  without  all  the  old  pi 
versations  in  song,  all  the  old  Ion  ij 
of  the  blues,  all  the  choked  notes  11 
in  deep-woods  churches,  and  alii 
thrust  and  brawn  of  the  work 
New  Orleans  jazz  has  inherited  the  i'l 
and  carries  its  legacy  with  a  flourisi  ,1 

CUE:  SWISH  PAN.  MUSIC  F/i 
OFF  AND  OUT 

500  miles  from  New  Orleans,  all  hi 
remains  of  a  once-prosperous  plantj 
stands  at  a  crossroads.  Nearby,  Ibm 
man  named  Horace  Sprott.  He  has  ;,1 
been  to  New  Orleans. 

ROLL  CREDITS. 
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Albert  Nicholas 


jert  Nicholas  has  been  in  Paris  for 
)ast  three  years,  and  unlike  other 
ican  musicians  abroad,  Nicholas 
jeen  improving.  Over  Christmas  I 
the  chance  to  meet  him  at  Story- 
a  favorite  bar  for  French  jazz  mu- 
i,  and  listen  to  his  most  recent 
dings.  They  were  excellent.  Nicholas 
fiade  it  a  rule  to  only  play  with  the 
musicians  in  Paris.  Consequently, 
'  than  grinding  the  usual  out-of-tune 
ms  of  Royal  Garden  Blues  and 
,  which  you  usually  hear  in  Europe, 
is  been  able  to  move  ahead  in  his 
lg,  improve  his  technique,  and  ex- 
the  new  ideas  given  to  jazz  by  the 
wing  era  and  bop  musicians.  Many 
Jicholas'  recordings  are  with  big 
,  playing  arrangements  which  he 
limself  written.  However,  his  best 
Is  have  been  made  with  a  trio  of 
is  Fields  and  Claude  Boiling,  and 
ire  really  jazz  classics.  If  you,  like 
lave  always  had  a  warm  place  for 
rio  sides  Nicholas  recorded  with 
>  and  Dodds,  you'll  be  pleasantly 
ed  to  hear  these.  They're  really 
better.  Nicholas'  tone  has  even 
i  better!  It's  lighter,  he  has  better 
i  control,  and  his  playing  is  more 
e.  In  fact,  one  trio  side  is  going 
)ck  many  dixieland  clarinet  players. 
|f  High  Society,  and  Nick  takes  the 
jis  solo  on  just  one  breath,  thus  giv- 
:  a  fluid  continuity  which  it  must 
been  meant  to  have — though  I've 
heard  any  other  musician  approach 
1  of  Nicholas'  recordings  aren't  up 
s  level.  Sometimes  you  can  feel  the 
ti  musicians  dragging  the  beat,  or 
g  the  same  old  cliches — though 
e  Boiling  is  certainly  up  to  Ameri- 
andards;  on  some  other  records  it 
using  to  notice  that  while  Nicholas 
i  to  have  mastered  the  difficult 
|:s  Parker  trick  of  placing  accents  on 
[beats,  he  adopts  the  essentially  lim- 
fhrase  unit  of  the  swing  era.  How- 
jin  either  case  it  is  easy  to  see  that 


Bruce  King 


Nicholas  has  been  studying  and  improv- 
ing since  abroad.  He  plans  to  come  back 
to  the  States  by  this  summer,  and  when 
he  returns  you  really  should  make  a  point 
of  hearing  him. 

This  improvement  is  essentially  the 
reason  that  Nicholas  has  been  living  in 
France  for  the  past  three  years.  When 
he  first  came  over  it  was  just  to  see 
Europe;  however,  after  being  in  Paris  for 
awhile  he  realized  that  he  had  the  chance 
to  do  what  he  could  seldom  hope  to  do 
in  the  States.  That  is,  form  his  own 
group  and  work  upon  new  material  with- 
out having  to  depend  upon  big  band  jobs 
or  the  usual  dixieland  noise  sessions  for 
his  living.  Of  course,  the  standard  of 
French  musicianship  is  below  that  of  the 
States,  and  at  first  this  made  things 
harder.  But  Nicholas  has  managed  to  get 
together  really  fine  musicians,  many  of 
whom  are  more  associated  with  modern 
than  traditional  jazz,  and  he  has  been 
getting  these  musicians  to  rehearse  and 
play  his  own  arrangements  as  he  wants 
them  to  do.  Nicholas'  idea  of  a  jazz  band 
isn't  the  hurriedly  put  together  jam  ses- 
sion group  you  so  often  hear;  rather,  he 
wants  a  well  disciplined  group,  which 
likes  to  play  more  than  it  likes  its  booze, 
and  which  enjoys  experimenting  with 
new  ideas.  Significantly,  he  makes  his 
musicians  memorize  their  parts,  for  he 
feels  that  no  musician  can  enjoy  playing 
when  he  has  to  wonder  what  is  coming 
next. 

The  few  evenings  I  had  the  chance  to 
spend  with  Nicholas  were  really  enlight- 
ening. He  knows,  and  has  been  part  of 
jazz  history  from  its  beginning  to  the 
present;  and  if  Nicholas  has  his  way, 
he'll  be  part  of  its  future.  He  originally 
took  his  clarinet  lessons  from  Lorenzo 
Tio,  played  around  New  Orleans,  then 
went  to  Chicago  to  join  King  Oliver. 
When  he  got  to  Chicago  he  was  surprised 
to  hear  what  other  bands  sounded  like. 
He  thought  that  everybody  played  jazz 
as  they  did  in  New  Orleans!  He  later 


joined  Louis'  big  band,  and  played  with 
Louis  until,  tired  of  big  band  work,  he 
formed  his  own  groups.  Since  then  he  has 
been  playing  on  both  coasts,  and  has  a 
home  in  Los  Angeles.  Nicholas  remem- 
bers back  to  when  Bolden  was  playing, 
and  he  gives  Bolden  credit  for  having  cre- 
ated modern  New  Orleans  jazz.  Until 
Bolden,  most  musicians  played  off  sheet 
music.  When  Bolden  started  improvising, 
a  revolution  occurred  in  New  Orleans 
music.  He  says  that  Bunk  was  a  fine  mu- 
sician when  he  was  young,  and  that 
Bunk  introduced  the  use  of  many  new 
chords  to  jazz  playing.  For  example, 
Bunk  was  one  of  the  first  to  use  the  in- 
verted chord.  Incidentally,  Nicholas  also 
said  that  Louis  took  lessons  from  Bunk. 
This  point  has  been  disputed  among 
many  jazz  critics,  and  it's  about  time  we 
started  asking  the  musicians  themselves 
about  this  sort  of  jazz  history. 

Nicholas  is  well  read,  knows  classical 
music,  and  has  often  worked  on  improv- 
ing the  position  of  the  Negro.  He  was  an 
important  member  in  the  drive  that 
merged  the  white  and  Negro  musicians' 
union  in  Los  Angeles.  However,  jazz 
music  is  at  the  center  of  his  life.  He  is 
very  conscious  of  his  New  Orleans  herit- 
age, but  he  also  believes  in  musical 
progress.  He  feels  that  a  young  musician 
should  play  the  style  of  jazz  that  is  con- 
temporary. Nicholas  obviously  seems  to 
believe  that  jazz  is  something  which 
comes  naturally — perhaps  from  the  feel- 
ing towards  life  in  which  a  Negro  is 
brought  up;  however,  he  also  feels  that 
any  musician  must  work  on  his  playing 
before  he  can  be  a  real  professional.  Al- 
bert Nicholas'  best  recordings  are  of  New 
Orleans  standards,  but  what  makes  them 
better  than  much  of  the  revivalist  music 
we  hear  is  that  Nicholas  hasn't  been  con- 
tent to  accept  the  music  he  heard  when 
he  was  a  boy,  but  has  given  his  playing 
a  truly  professional  quality.  The  differ- 
ence is  between  a  good  and  an  important 
musician. 


ZOOT  SIMS  (12-228) 
Zoof/.-  Swinging  modern  sax  man  in  top 
form.  New  George  Handy  scores.  With  Nick 
Travis,  Osie  Johnson,  Wilbur  Ware. 


COLEMAN  HAWKINS  (12-117/8) 
A  unique,  fascinating  jazz  documentary: 
'Bean'  talks  fully  and  frankly  about  men 
and  music  of  three  decades.  (2  12"  LPs) 
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TRIGGER  HAPPY! 
Trigger  Afperfs 
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Zuot  Sims 
Joe  Wilder 
Al  Colin 
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TRIGGER  ALPERT  All-Stars  (12-225) 
Trigger  Happy:  One  of  the  most  talent- 
happy  dates  ever:  with  Tony  Scott,  Zoot 
Sims,  Al  Cohn,  Urbie  Green,  Joe  Wilder. 


TUHLOMOl  s  MO 


THELONIOUS  MONK  (12-226) 
Brillianf  Corners:  The  inimitable  new 
ideas  of  a  most  challenging  jazz  great; 
with  Sonny  Rollins,  other  top  stars. 
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RALPH  BERTON 

3  SCENE 

jLevy,  piano  solos 

[)ing  Dong  the  Witch  is  Dead/ 
-ullaby  of  the  Leaves/Making 
Vhoopee/It  Ain't  Necessarily  So/ 
Volets  for  Your  Furs/Get  Happy 

That  Old  Black  Magic/I'll  Take 
,lomance/Nice  Work  if  You  Can 
»et  It/Black  Coffee/Cheek  to  Cheek 

^ndre  Previn's  liner  notes  are  to  be 
;d,  half  the  modern  jazzmen  in 
ca  have  been  waiting  breathlessly 
is  album;  it  is  a  demonstrable  fact 
'ff  and  on  since  1946,  Lou  Levy  has 
with  some  of  the  best.  Judging 
by  this  present  example,  I  find  it 
o  understand  why. 

Previn  states,  "the  tunes  are  recog- 
;";  so  are  the  bodies  viewed  by 
es  at  the  Morgue.  If  your  passion  is 
le  cadenza,  you  will  find  SOLO 
E  irresistible,  for  it  is,  in  effect, 
nza  40  minutes  long.  So  unbridled 
|  Levy's  "versatility,"  as  Previn  calls 
t  it  is  seldom  that  so  much  as  8 
scape  it  unscathed.  I  quote  from  the 
f  ".  .  .  Bravura  effect  .  .  .  quick 
alation  of  3/4  .  .  .  tempo  changes 
irtuoso  display  .  .  .  rhythmic  shifts 
umorous  interchanges  of  ad  lib  and 
it  tempo  .  .  ."  etc.,  etc.  Just  how 
loodling  is  related,  if  at  all,  to  jazz 
azzle. 

tally  mystifying  is  Previn's  descrip- 
}f  this  as  Levy's  "recording  pre- 
"  Feather's  Encyclopedia  of  Jazz 
\)  lists  seven  earlier  LPs,  including 
\Nocturne  10)  with  his  own  trio. 
|  is  a  premiere  not  a  premiere? 

(RCA  Victor  LPM-1267) 


Records 


LA  VERGNE  SMITH 

singer,  with  Red  Tyler,  bs;  Wal- 
lace Davenport,  tp;  Wendell  Al- 
bert Eugene,  tb;  Howard  Man- 
dolph,  vb;  Philip  Darios,  b;  Earl 
Palmer,  d. 

1:  Blue  Skies/I  Surrender,  Dear/Out 
of  Nowhere/This  Love  of  Mine/ 
St.  Louis  Blues/When  Your  Love 
Has  Gone 

2:  Blue  Prelude/Too  Marvelous  for 
Words/I  Almost  Lost  My  Mind/So 
Long/Stormy  Weather/Glory  of 
Love 

George  Simon's  notes  characterize  Miss 
Smith  as  "a  night-club  singer."  It  is  pos- 
sible that,  viewed  in  person  through  the 
mist  of  a  few  rounds  of  Old  Taylor,  her 
visual  charms  may  somehow  compensate 
the  listener  for  what,  on  cold  vinylite, 
struck  me  as  an  almost  total  absence  of 
jazz  feeling.  If  ever  I  get  to  New  Orleans 
and  the  Absinthe  House,  I  must  go  and 
see. 

(Vik  LX-1056) 

TAKE  THE  "A"  TRAIN 

Betty  Roche,  singer,  with  Eddie 
Costa,  vb;  Conte  Candoli,  tp; 
Donn  Trenner,  p;  Whitey  Mit- 
chell, b;  Davey  Mitchell,  d. 

1:  Take  the  "A"  Train/Something  to 
Live  For/In  a  Mellow  Tone/Time 
After  Time/Go  Away,  Blues/Can't 
Help  Lovin'  Dat  Man 

2:  Route  66/A11  My  Life/I  Just  Got 
the  Message,  Baby/All  Too  Soon/ 
You  Don't  Love  Me  No  More/ 
September  in  the  Rain 

It  may  be  that  I  am  obsolescing  rap- 
idly, for  I  find  myself  less  and  less  able 


Noted 


to  understand  what  has  happened  to  jazz 
singing.  Wherever  one  turns  in  the  world 
of  modern  jazz,  one  sees  the  same  curious 
spectacle:  the  dedicated  introvert  at  the 
microphone,  apparently  saying  her  prayers 
in  public,  in  a  toneless  whisper  that,  save 
for  the  timely  intervention  of  electronic 
devices,  would  surely  never  be  heard  be- 
yond the  length  of  the  celebrant's  arm. 
The  phenomenon  was  perfectly  exem- 
plified in  the  successes  of  Chris  Connor 
and  Jeri  Southern,  and  reached  a  sort  of 
reductio  ad  absurdum  in  the  "singing" 
of  Chet  Baker.  But  ever  since  the  al- 
legedly Divine  Sarah  revealed  the  po- 
tentialities of  what  is  called  "style" — i.e.,' 
a  bag-of-tricks  assortment  of  vocal  ec- 
centricities— every  chick  with  a  beat  and 
a  sense  of  pitch,  however  rudimentary, 
has  felt  free  to  regard  herself  as  a 
"singer,"  though  she  may  have  no  more 
voice  than  a  raven,  and  nothing  at  all  in 
the  way  of  musical  inventiveness.  One 
may  or  may  not  find  these  public  devo- 
tions embarrassing;  they  may  even  be 
rather  stimulating,  in  a  languid  way,  as 
a  demonstration  of  "hipness";  but  is  it 
singing? 

Betty  Roche  falls  about  midway  be- 
tween the  best  and  the  worst  of  these 
contemporary  non-singers.  The  title  of 
the  album,  and  choice  of  tunes,  arouse 
hopes  in  the  breast  of  the  Ellington  fan, 
but  he  is  quickly  disillusioned;  her  bop 
version  of  "A"  Train  is  strictly  a  stunt; 
the  slow  ballads  are  a  solemn  bore,  the 
up-tempo  numbers  crowded  with  tasteless 
gimmicks  and  what  a  friend  of  mine 
calls  "disgrace  notes."  The  fact  that  she 
has  been  privileged  to  work  with  the 
Duke,  as  well  as  with  Lester  Young,  Lips 
Page,  and  Earl  Hines  I  find  more  de- 
pressing than  anything  else.  It  only 
shows  how  far  we  have  come,  in  the 
wrong  direction,  from  such  genuinely 
creative  musicians  as  Billie  Holiday  and 
Ella  Fitzgerald.  However,  in  a  time  when 
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Chet  Baker's  "voice"  can  be  offered  in 
all  seriousness  on  professional  record- 
ings, it  even  becomes  pointless  to  ask 
"What  next?" 

(Bethlehem  BCP-64) 

PUENTE  GOES  JAZZ 
Tito  Puente  &  His  Orchestra: 
Puente,  vb  &  timbales;  Nick 
Travis,  Bernie  Glow,  Francis  Wil- 
liams, Frank  LoPinto,  Gene  Ra- 
petti,  Vincent  Frisaura,  tps;  Gene 
Quill,  Dave  Schildkraut,  Allen 
Lehrfeld,  Dave  Kurtzer,  Marty 
Holmes,  Gerald  Sanfino,  ss;  Alvin 
Gellers,  p;  Barry  Galbraith,  g; 
Robert  Rodriguez,  b;  Ted  Som- 
mer,  d;  William  Correa,  Ramon 
Santamaria,  bongos  &  claves. 

1:  What  is  This  Thing  Called  Love/ 
Tiny  Not  Ghengis/What  Are  You 
Doin',  Honey /Lotus  Land/Lucky 
Dog 

2:  Birdland  After  Dark/That's  a 
Puente  /  Yesterdays  /  Terry  Cloth  / 
Tito  In 

A  highly  satisfactory  blending  of  jazz 
and  Afro-Cuban  idiom,  with  the  jazz 
about  90%  dominant.  The  "Latin"  in- 
gredient is  restricted  almost  entirely  to 
the  rhythmic  matrix,  and  does  nothing 
but  good  to  the  hot,  driving,  biting  mod- 
ern conception  laid  down  by  the  rest  of 
the  lineup,  which  fortunately  includes 
some  of  the  most  brilliant  younger  mu- 
sicians around  town,  and  utilizes  solid, 
swinging  arrangements  by  Gigi  Gryce, 
Ted  Sommer,  Marty  Holmes,  and  Tito 
himself.  Most  of  this  date  is  hard  and 
funky;  the  slow  and  hauntingly  lyrical 
treatment  of  Cyril  Scott's  Lotus  Land  is 
a  notable  contrast,  but  equally  successful. 
No  moments  here  of  immortal  genius, 
but  a  consistent  pleasure  from  start  to 
finish. 

(RCA  Victor  LPM-1312) 

STU  WILLIAMSON  PLAYS 

Stu  Williamson,  tp;  Charlie 
Mariano,  as;  Claude  Williamson, 
p;  Max  Bennett,  b;  Stan  Levey,  d. 

1:  Slugger/There'll  Never  Be  An- 
other You/Autumn  In  New  York/ 
Sunday/The  Lady  is  a  Tramp/ 
Yardbird  Suite 

2:  Sapphire/The  Things  We  Did  Last 
Summer/Strike  Up  the  Band/Don't 
Get  Around  Much  Any  More/Stu's 
Dues  Blues 


CLAUDE  WILLIAMSON 

Claude  Williamson  Trio:  William- 
son, p;  Don  Prell,  b;  Chuck 
Flores,  d. 

1:  June  Bug/Jersey  Bounce/Moonlight 
In  Vermont/I'll  Remember  April 

2:  The  Last  Time  I  Saw  Paris/Blue 
Notoriety/Embraceable  You/Have 
You  Met  Miss  Jones/Hallelujah 

CHARLIE  MARIANO  PLAYS 

Mariano,  as  &  ts;  Stu  Williamson, 
tp;  Frank  Rosolino,  tb;  Claude 
Williamson  or  John  Williams,  p; 
Max  Bennett,  b;  Stan  Levey  or 
Mel  Lewis,  d. 

1:  Chloe/You  Go  to  My  Head/S'nice/ 
Manteca/It's  You  Or  No  One 

2:  Three  Litde  Words/Green  Walls/ 
Give  a  Little  Whistle/I  Should  Care 
/My  Melancholy  Baby 

These  three  Bethlehems  will  be  excel- 
lent additions  to  your  library  of  sound, 
coherent  modern  jazz,  small-combo  style. 
Stu's  consistent  good  taste  and  witty  in- 
vention are  a  joy;  ditto  Charlie  Mariano 
and  all  the  others  on  these  dates.  Mariano 
is  strictly  School  of  Charlie  Parker,  and 
extremely  good  in  his  own  right;  but  if 
you  don't  dig  the  Bird,  you  won't  dig 
Mariano — your  loss.  The  Bennett-Levey- 
C.  Williamson  rhythm  section  is,  as  the 
jacket  claims,  "one  of  the  more  felicitous 
.  .  .  from  the  West  Coast."  My  sole 
dissent  was  with  the  Mariano  date's  coy 
treatment  of  Whistle. 

If  you  have  a  flggy  friend  who  com- 
plains of  contemporary  jazz,  "But  it 
doesn't  swing!"  you  might  do  worse  than 
lay  these  three  albums  on  him. 

(Bethlehem  BCP-31,  54,  49) 

JACK  SHELDON,  THE  QUAR- 
TET* &  QUINTET 

Sheldon,  tp;  Walter  Norris,  p; 
Ralph  Pena*,  b;  Gene  Gam- 
mage*,  d;  or  Zoot  Sims,  ts;  Bob 
Whitlock,  b;  Lawrence  Marable, 
d. 

1:  Groovus  Mentus/*Ahmoore/*Dozo 
/Beach-wise/Palermo  Walk/*Get 
Out  of  Town/Blues 

2:  Mad  About  the  Boy/What  is  There 

to  Say/Irresistible  You/Guatemala/ 
*Toot  Sweet/Getting  Sentimental 
Over  You/* Jack  Departs 

For  me,  one  of  the  more  reliable  thrills 
in  modern  jazz  always  comes  at  the  end 
of  an  opening  ensemble  chorus  on  any 


swinging  or  up-tempo  tune  when,  fj 
an  instant's  pregnant  silence  or  pica 
tory  drum-shot,  the  quiet,  deadlynl 
of  Mr.  Zoot  Sims  announces,  alm'Lt] 
if  in  so  many  words:  "I've  got  it."  It 
again,  in  this  disc,  is  an  excellent  c 
tunity  to  ponder  the  elusive  diffi 
between  competence  and  genius, 
one  of  Zoot's  fellow  workers  is  as  oi 
petent  as  one  could  wish — but  it  is  .  to 
blowing  that  tightens  your  viscera,  oi 
miss  Zoot's  moments  on  the  two 
tracks  (Groovus  Mentus  and  Blues 
open  and  close  Side  1 ;  but  the  whol  I 
is  a  worthwhile  one  for  the  moder  \ 
Note:  All  these  tracks  were  ? 
ously  issued  on  JWLP-1  and  -2. 

(Jazz:  West  JWLP 
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COOL  GABRIELS 


Conte  Candoli,  Nick  Travis,  \ 
Sherman,  Bernie  Glow,  Phil 
kel,  Don  Stratton,  Al  De  Risi, 
Elliott  Lawrence,  p;  Burgher  J 
b;  Sol  Gubin,  d. 


Five  O'clock  Shadow/Cup 
Mostly  Latin/Something  Blui 
Swingin'  Scot  (1  &  2)/Love  i 
Around  the  Corner 


Elevation/Spooky/Happy  Ho 
/Each  Other's  Arms/Nick 


With  such  an  array  of  talent — so 
the  best  trumpet  players  in  the  <i 
and  a  fine  rhythm  section  to  back 
up — I  expected  great  things  fron 
recording;  but  very  little  happens 
that  would  cause  me  to  go  back  am 
it  again.  I'm  not  sure  just  what  the 
ble  is.  Possibly  the  music  is  overv  tt 
and/or  over-arranged;  maybe  the 
just  failed  to  inspire  these  particula 
on  these  particular  days;  or  maybe  ■ 
a  kind  of  music  that  simply  fails  to  4 
a  responsive  chord  in  me  persona 
recognize  it  as  ingenious,  coherent 
put  together,  competent  and  even  ( 
in  every  way;  but  aside  from  a  fetf! 
moments  of  promise — mostly,  I  ; 
add,  provided  by  the  solid  drummi 
Sol  Gubin  and  tuneful  bass-playii 
Buddy    Jones — in    Lore,  Elevaiio 
blues,    natch),   and   Nick,    and  a 
glimmers  of  jazz  feeling  in  Scot,  I 
my  mind  wandering  and  listenir 
effort.  In  all  fairness  to  the  albi 
hasten  to  confess  that  my  preferenc 
for  hot  rather  than  cool  jazz;  ar, 
there  is  a  great  deal  of  music  cons; 
"cool,"  from  Bird  to  Miles  Davis 
I  dig  very  much  indeed.  My  suspic 
that  what  is  mostly  lacking  here  is 
taneity,  and  that  (apparently)  jaz 
not  yet  reached  the  phase  of  develo] 
where   writing  can   successfully  r> 
improvisation;  that  it  can,  at  most 
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modest  frame  within  which  the 
'ising  musician  creates  his  picture, 
ently  jazz  writing  cannot  yet  paint 
:ture;  and  something  tells  me  that 
tempt  to  do  so  is  at  least  partly 
sible  for  the  comparative  lifeless- 
f  this  particular  experiment. 

(Groove  LG-1003) 


|L  GEORGE  (GEORGE 
DES  AT  THE  PIANO) 

ge  Rhodes,  p;  Jimmy  Craw- 
d;  Skeeter  Best,  g;  Carl 
b. 


yho's  Sorry  Now/That  Old  Feel- 
|ig/Lover,  Come  Back  to  Me/ 
iiaby,  Won't  You  Please  Come 
f[ome/Young  Ideas/Swingin'  at 
jne  Embers 

\t  Tender  Trap/It  Had  To  Be 
fou/Love  for  Sale/Dino/What  Can 
ij  Say,  Dear,  After  I  Say  I'm  Sorry? 


,tly  vulgar  piano-pounding,  occa- 
y  redeemed  by  a  gleam  of  musical 
;  in  the  slow  numbers,  and  by  an 
oanying  trio  that  deserved  a  better 
an  as  "leader."  But  even  good  old 
j  Crawford  (Lunceford,  Ben  Web- 
ly  Oliver,  Edmond  Hall,  Goodman, 
Gillespie,  Mel  Powell,  Neal  Hefti, 
Green  have  all  used  him)  seems 
ted  and  lack-luster  here,  and  no 
Nowhere. 


(Groove  LG-1005) 


PLOUS  SAL  (THE 
'ADOR  QUARTET) 


SAL 


dor,  g;  Eddie  Costa,  p  & 
George  Roumanis,  b;  Jimmy 
sbell,  d. 


frivolous  Sal/Tangerine/I  Cover 
fie  Waterfront/You  Stepped  Out  of 
j  Dream/ You  Could  Swing  for  That 

111  the  Things  You  Are/Salaman/ 
pandful  of  Stars/I  Love  You/I'll 
lemember  April 


intention  of  this  group  was  cer- 
unobjectionable  enough:  to  put  to- 
some  unpretentious  modern 
ber"  jazz,  with  the  usual  skeleton 
itten  and  head-arranged  intros  and 
»s,  leaving  plenty  of  room  for  all 
musicians   to   express  themselves. 


Once  again,  however,  nothing  happens; 
the  ideas  seem  devoid  of  any  real  excite- 
ment, though  technically  they  are  con- 
veyed well  enough.  Competent — and  dull. 

(Bethlehem  BCP-59) 


DICK  HADLOCK 

DEDICATED  JAZZ 

Rex  Stewart  plays  Duke  Ellington 
with  Lawrence  Brown,  Trombone; 
Hilton  Jefferson,  Alto;  Danny 
Bank,  Baritone  and  Clarinet;  Hank 
Jones;  Milt  Hinton,  Bass;  Osie 
Johnson,  Drums* 

Boy  Meets  Horn/Take  the  "A"  Train/ 
Solitude/Don't  Get  Around  Much  Any 
more/Mood  Indigo/I  Let  a  Song  Go 
Out  of  My  Heart 

Peanuts  Hucko  plays  Benny 
Goodman  with  Billy  Butterfield, 
Trumpet;  Boomie  Richmond, 
Tenor  Sax;  Hank  Jones,  Piano; 
Mundell  Lorve,  Guitar;  Jack  Les- 
berg,  Bass;  Morey  Feld,  Drums 

I  Found  a  New  Baby/Seven  Come 
Eleven/On  the  Alamo/Soft  Winds/Poor 
Butterfly/Avalon 

An  interesting  idea,  but  one  which  is 
bound  to  suffer  in  its  outcome  due  to 
conscious  comparisons  made  by  the 
listener.  The  Goodman  sextet  was  some- 
thing special;  Hucko's  group  almost  be- 
comes special  as  they  deviate  from  the 
strict  Goodman  pattern,  but  that  tends  to 
contradict  the  original  idea. 

Butterfield  is  somewhat  limited  by  ad- 
hering to  the  cootie-mute  bit,  but  comes 
through  forcefully  anyway.  Boomie  is  a 
gas;  his  phrasing  has  become  modern, 
and  the  old  warm  sound  and  provocative 
ideas  are  there.  Peanuts  hints  at  a  new 
style  on  /  Found  a  New  Baby,  but  is 
much  in  the  Goodman  mould  on  the 
other  tunes. 

Rex  is  naturally  close  to  Ellingtonia, 
which  is,  after  all,  partly  Rex  Stewart. 
Brown  lends  a  further  authentic  touch. 
The  cornet  is  remarkably  untarnished. 
Rex  still  has  iron  chops,  power,  drive, 
and  youthful  wit.  With  Milt  Hinton  to 
spark  the  group  rhythmically,  Rex's  side 
is  more  successful,  if  not  better  jazz,  than 
Hucko's  side. 

(Jazztone  J-1250) 
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Johnny  Richards  with  Charlie 
Mariano,  Richy  Kamuca,  Ronnie 
Lang,  Bill  Holman,  Saxes;  Stu  Wil- 
liamson, Maynard  Ferguson, 
Buddy  Childers,  Pete  Condoli, 
Shorty  Rogers,  Trumpets;  Vince 
de  Rosa,  John  Cave,  French 
Horns;  Frank  Rosolino,  Tommy 
Pederson,  Don  Kelly,  Milt  Bern- 
hart,  Stu  Williamson,  Trombones; 
Rhythm 

Waltz  Anyone  ?/For  All  We  Know/ 
Dimples/Band  Aide/Turn  About/Bur- 
rito  Borracho/Long  Ago  and  Far  Away/ 
Aijalon 

What  a  great  road  band  this  would  be! 
Collections  of  jazz  talent  can  be  a  mess, 
but  this  one  makes  it.  Johnny  Richards 
has  put  together  scores  that  are  massive 
and  ambitious,  but  they  also  move  and 
allow  lots  of  blowing  space.  They  are 
not  spattered  with  trinkets  and  gimmicks 
as  are  Sauter-Finegan's  charts.  Ferguson 
is  brilliant,  retaining  old  muscle  stuff, 
but  playing  more  jazz  than  before. 

Rosolino  is  impressive  and  Mariano 
stands  out,  but  it  is  Richards  to  whom 
most  credit  should  go  for  putting  all  this 
together  and  permitting  it  to  swing. 

(Bethlehem  BCP-6011) 


The  Australian  Jazz  Quintet 

Alone  Together/Koala/That  Old  Feel- 
ing/Affaire d' Amour/The  Lady  is  a 
Tramp/Lover  Man/The  Thrill  is  Gone/ 
New  South  Wail/Few  Get  It/So  Nice/ 
Varsity  Drag/It  Might  As  Well  Be 
Spring 

One  of  the  interesting  aspects  of  this 
group  is  their  doubling  on  a  variety  of 
horns.  It  is  a  visual  as  well  as  an  aural 
device,  and  serves  the  band  well  in  clubs 
or  television.  On  records,  however,  the 
important  element  is  what  they  do  with 
their  horns,  whether  they  play  one  or  a 
dozen.  And  what  they  do  isn't  enough  to 
mean  very  much  to  jazz.  It  is  polite, 
competent,  soft  spoken,  fluent  music,  but 
it  is  derivative,  monotonous,  gutless  jazz. 

(Bethlehem  BCP-6012) 


Jazz  Trios — George  Wettling 

Rose  Room/Louise/Soon/Save  it  Pretty 
Mama/Old  Folks/Pennies  From  Heaven/ 
Please  Be  Kind/I  Would  Do  Anything 
for  You/The  Lady's  in  Love  with  You/ 
Shine/I'm  in  the  Market  for  You/Bye 
and  Bye 

Here  is  a  record  which  may  be  a  col- 
lector's item  some  day.  It  is  the  sort  of 
off-beat  thing  that  gets  issued,  ignored 
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and  forgotten  about.  It  consists  of  three 
trios — one  with  Pee  Wee  Russell,  one 
with  Wild  Bill  Davison,  and  one  with 
Lou  McGarity.  All  have  George  Wettling 
and  Gene  Schroeder. 

Pee  Wee  is,  as  always,  provocative  and 
whimsical.  Wild  Bill  and  Lou  sound 
strained,  but  deliver  some  good  moments. 
Their  lusty  approach  is  partly  wasted, 
though,  without  a  full  rhythm  section  as 
a  foundation.  Pee  Wee  selects  the  best 
material;  his  Old  Folks  and  I'm  in  the 
Market  for  You  are  beautifully  turned 
pieces  of  lyricism. 

These  would  have  been  more  fun  with 
a  bass  added,  but  the  record  is  good  as  it 
stands. 

(Kapp  KL-1028) 

Early  Jazz  Greats  No.  2 

Jelly   Roll   Morton   and  Johnny 

Dodds 

The  Chant/Wolverine  Blues/Sidewalk 
Blues/Beale  St.  Blues/Mr.  Jelly  Lord/ 
Grandpa's  Spells/Bucktown  Stomp/Pencil 
Papa/Bull  Fiddle  Blues/Sweet  Lorraine/ 
Blue  Clarinet  Stomp/Too  Tight 

By  this  time,  no  comment  is  needed  on 
the  music  here  presented.  If  you  haven't 
formed  an  opinion  on  Morton  and  Dodds 
by  now,  sign  up  to  receive  this  club  rec- 
ord now.  Suffice  to  say  these  jazz  record- 
ings are  among  the  greatest  ever  made. 

Here  is  a  hodge-podge  of  alternate 
masters  or  takes.  It  is  fascinating  to  wait 
for  each  tune  to  come  up,  on  first  playing, 
to  see  which  version  it  will  be.  The  orig- 
inals have  been  "re-recorded  under  the 
direct  supervision  of  the  Jazztone  So- 
ciety." Unfortunately,  J.  S.  has  the  mis- 
taken impression  that  adding  echo 
constitutes  conversion  to  high  fidelity. 
The  reverberations  can  be  annoying.  (It 
is  strange,  incidentally,  that  nowhere  on 
the  record  is  credit  given  to  RCA  Victor, 
who  owns  the  records,  nor  is  any  infor- 
mation on  original  master  or  take  num- 
bers given.) 

Sideivalk  Blues  isn't  at  all;  it's  Dead 
Man  Blues. 

In  spite  of  the  flaws,  this  is  a  12-inch 
record  of  Dodds  and  Morton.  'Nuff  said. 

(Jazztone  J-1252) 

Bob  Scobey 

Dardanella /The  Crave/Summertime/ Ca- 
nadian Capers/Stardust/Blues  in  the 
Night/Lazy  River/In  New  Orleans/ 
Swingin'  Doors/Stars  Fell  on  Alabama/ 
Ten  to  One  It's  Tennessee/When  the  One 
You  Love  is  Gone 

A  strange  mixture,  this.  In  some  ways, 
it  is  the  best  Scobey  on  record.  Yet,  there 


will  be  protests  from  fans  about  the 
"commercial"  approach.  It  is  a  larger 
group — three  trombones,  two  trumpets, 
string  bass,  tuba,  drums,  piano,  and  clari- 
net. Clancy  Hayes  plays  banjo  and  guitar 
and  sings. 

Scobey  plays  with  fat  sound  and  swing- 
ing enthusiasm.  Bill  Napier  has  a  couple 
of  nice  spots.  Outstanding  are  Stardust 
and  The  Crave.  The  latter  is  closer  to 
Jelly  Roll  Morton's  approach  to  music 
than  anything  I  have  ever  heard  done  by 
bands  who  try  to  get  near  the  Morton 
sound  and  spirit. 

(Down  Home  MGD-1) 

Coast  Concert — Bobby  Hackett 

I  Want  a  Big  Butter  and  Egg  Man/New 
Orleans/That's  a  Plenty/Basin  St.  Blues/ 
Muskrat  Ramble/I  Guess  I'll  Have  to 
Change  My  Plan/Royal  Garden  Blues/ 
Struttin'  With  Some  Barbecue/Fidgety 
Feet 

Here  are  the  old  familiar  faces  playing 
the  old  familiar  tunes  and  there  is  more 
music  per  inch  on  this  record  than  in  a 
bushel  of  LP's  of  younger  "trail-blazing" 
cats.  Hackett  and  Teagarden  are  in  top 
form.  Mattlock  and  Abe  Lincoln  swing 
furiously.  The  old  warhorses  take  on  a 
new  excitement.  Tea's  solo  on  That's  a 
Plenty,  and  Hackett' s  on  Basin  St.  Blues 
are  as  fresh  and  original  as  if  they  had 
never  played  the  tunes  before.  These  are 
real  artists. 

Bobby  chose  to  use  the  tuba,  as  he  does 
in  his  current  band.  Occasionally,  too, 
Nappy  Lamare  switches  to  banjo. 

Records  of  this  calibre  are  few  and 
far  between.  Don't  miss  it. 

(Capitol  T-692) 

Jazz  Rhythm  Records  —  Music 
Minus  One 

Sometimes  I'm  Happy/I  Only  Have  Eyes 
for  You/Body  and  Soul/I  Got  Rhythm/ 
What  is  This  Thing  Called  Love/April  in 
Paris/The  Man  I  Love/Lover  Come  Back 
to  Me 

Nat  Pierce,  Piano;  Barry  Gal- 
braith,  Guitar;  Milt  Hinton,  Bass; 
Osie  Johnson,  Drums 

Lady  Be  Good/Poor  Butterfly /Embrace- 
able  You/Three  Little  Words/I  May  Be 
Wrong/Too  Marvelous  for  Words/I 
Cover  the  Waterfront/Fine  and  Dandy 

Don  Abney,  piano;  Jimmy  Raney, 
guitar;    Oscar    Pettiford,  bass; 
Kenny  Clarke,  drums. 
Jeepers  Creepers 

My  Heart  Stood  Still  Don't  Take  Your 
Love  From  Me/You  Go  to  My  Head 
When  Your  Lover  Has  Gone  Just  One  of 
Those  Things/Crazy  Rhythm  Strike  Up 
the  Band 


Don  Abney,  Piano;  Mundell  jj 
Guitar;  Wilber  Ware,  Bass;  Ej'l 
Donaldson,  Drums 

A  number  of  records  have  beeniB 
the  market  aimed  at  the  musiciaB 
wants  to  play  jazz  with  a  good  \M 
section.  The  MMO  series  is  by  M 
best  attempt  yet.  The  rhythm  sectijfl 
first  rate — almost  too  good  for  ail 
teur  who  may  not  have  his  fingersjl 
control  yet.  However,  if  one  call 
convincingly  with  these  boys,  he  I 
be  about  ready  to  play  anywhere.H 
advanced  jazzmen  could  gain  fror.B 
ing  with  these  as  well. 

The  first  set  is  the  best  in  te.l 
music  and  organization.  The  turll 
good  standards  that  any  jazz  musiB 
expected  to  know.  Hinton  and  JqB 
who  work  so  often  as  a  team,  ml 
an  exciting  and  near-perfect  rhl 
foundation.  Each  tune  is  long  enoijl 
build  ing  a  chorus. 

The  second  set  reflects  a  litfij 
thought  than  the  first,  though  it  1 
excellent.  Again,  Pettiford  and  Cla  1 
an  almost  ideal  combination.  Trjl 
sician  who  plays  with  them  is  1 
forced  to  play  over  his  head,  wh  I 
course,  expands  his  expressive  scopj 
tunes  are  again  meaty  ones,  but  'I 
soloes  have  been  added,  which  il 
the  blowing  time  allotted  to  the  gi"B 
the  horn.  This  is  all  right  when  1-1 
fours  with  the  drums,  but  stoppjl 
listen  to  the  same  piano  or  guitsl 
each  time  through  can  be  a  drag.  1 

The  third  record  shows  still  less  I 
organization.  The  tunes  are  not  asl 
esting,  the  chords  are  printed  out! 
quence,  and  there  are  too  many  som 
the  rhythm  men. 

MMO  should  review  their  chord  ■ 
as  some  seem  questionable  at  leasjl 
hoped,  too,  that  the  melody  line  vl 
furnished  with  future  albums. 

Unfortunately,  these  sets  are  nc| 
attractive  to  rhythm  instrumentalil 
pianist  is  somewhat  hampered  tj 
presence  of  another  pianist  throij 
each  tune. 

If  you  own  a  horn  and  want  J 
playing  major  league  jazz,  these  i.| 
will  help  you.  Singers,  too,  might  I 
ball  meeting  the  challenge  of  a  reajl 
ing  four-man  rhythm  section. 

(MMO  J-3,  J-17,  J-i 


This  is  Teagarden! 

Beale  St.  Blues /The  Sheik  of  Aral! 
o'  My  Heart  I'm  Coming,  Virgin  ! 
Could  Be  With  You  After  You've  I 
Aunt  Hager's  Children  Blues/Stacl 
on  Alabama  Fare  Thee  Well  to  H.I 
My  Kinda  Love  Old  Pidgeon  Toed  I 
Monday  Date 
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last  Jack  has  an  entire  LP  to  him- 

It's  taken  a  long  time  to  simply 
together  some  pieces  featuring  Tea- 

n — sans  Louis,  sans  Dixieland,  sans 
trappings.  Now  that  Capitol  has 
fved  Jack's  best  standards,  it's  time 

second  Teagarden — this  time  using, 
ips,  less  hackneyed  material  that  suits 

Tunes  like  Love  Lies  or  It's  All  in 

Mind. 

ie  backing  is  a  big  band  that  includes 
Miller,  Charlie  Teagarden,  Manny 
Gus  Bivona,  and  Nick  Fatool. 
sings  and  plays  in  his  best  form, 
edges  have  worn  smooth  and  some 
e  old  starch  in  the  trombone  is  gone, 
vhat's  left  is  wonderful  music. 

(Capitol  T-721) 


York  Dixieland — Pee  Wee 


1 


I. 


SCOf  r, 

but 

id 


lington  and  Lee  Swing/Battle 
n/Dixieland  Shuffle/Hindustan/Pa- 
Love  Sing/I'm  Confessin'/Memphis 

is  is  the  former  "house"  band  from 
>,  a  group  that  used  to  sound  rather 
e  after  a  full  evening's  listening, 
■cord,  however,  it  is  a  clean,  kicking, 
sting  jazz  band.  Sal  Pace  blows  con- 
tly  exhilarating  clarinet,  Russo  rates 
Brunies  for  ensemble  trombone,  and 
Wee  is  the  fine  musician  he  has  been 
iventy  years.  Charlie  Traeger's  play- 
»as  filled  out  and  matured,  sounding 
ionally  like  Safranski's.  Tony  Spargo 
hows  amazing  vitality  for  a  man  who 
een  a  jazz  "name"  for  40  years, 
ly  Maxted  and  his  "coffee  grinder" 

(supposed  to  sound  like  Zurke!) 
:  only  disappointing  element  here. 

it  is  Maxted's  arrangements  that 
o  the  band  much  of  its  cohesiveness 
variety.  This  is  excellent  Dixieland 

(Jazztone  J-1237) 


L  s+i+t 

Funny  Valentine/Sonny's  Bunny/ 
Rain  or  Come  Shine/Love  Walked 
You  Could  See  Me  Now/Quince/ 

jDust/Lover 

th  Jimmy  Nottingham,  Thad  Jones, 
Jones,  Freddie  Green,  Oscar  Petti- 
Jo  Jones. 

anyone  is  entitled  to  inherit  Parker's 
at  the  top  of  the  alto  list,  it  is  Sonny 
Having  developed  during  the  period 
Bird  himself  was  growing,  Sonny 
ore  of  a  parallel  to  Parker  than  a 
|n.  His  pace  is  less  frantic,  tone 
'mellow,  intonation  more  sure  than 

is  is  pulsating,  meaningful,  down- 
th  jazz.  Quincy  Jones'  arrangements 


are  just  right,  as  is  everything  else  on  the 
record. 

(Roost  LP2204) 

Alec  Wilder  —  Mundell  Lowe 
Orchestra 

Suggestion  for  Bored  Dancers/She  Never 
Wore  Makeup/What  Happened  Last 
Night/Walk  Softly/Let's  Get  Together 
and  Cry/Mama  Never  Dug  This  Scene/ 
Pop,  What's  a  Passacaglia  ?/No  Plans/ 
The  Endless  Quest/Around  the  World  in 
2:34/An  Unrelenting  Memory /Tacet  for 
Neurotics 

The  significance  of  this  album  in  jazz 
terms  is  mainly  to  show  the  degree  of 
legitimate  accomplishment  in  some  jazz 
musicians  who  happen  to  be  on  this  date. 
Lowe,  Joe  Wilder,  Jimmy  Buffington, 
Milt  Hinton,  Trigger  Alpert,  and  Ed 
Shaughnessy  read  the  charts  with  skill, 
but  this  record  wasn't  designed  to  show 
any  of  their  jazz  skills. 

What  is  left  is,  I  suppose,  a  pleasant 
enough  collection  of  marshmallows. 
There  is  something  in  this  music  that 
reminds  me  of  "modern"  design  from 
the  mid-thirties.  Even  the  over-cute  titles 
have  a  nostalgic  pre-war  quality.  Maybe 
someone  will  get  out  a  "battle  of  music" 
between  Raymond  Scott  and  Alec  Wilder. 
The  winner  could  challenge  George 
Handy  to  a  playoff  album. 

(Riverside  RLP-12-219) 

Duke  Ellington  Presents 

Summertime/Laura/I  Can't  Get  Started/ 
My  Funny  Valentine/Everything  But 
You  /  Frustration  /  Cotton  Tail  /  Day 
Dream/Deep  Purple/Indian  Summer/ 
Blues 

A  very  successful  cross  section  of  the 
Duke.  The  often  unjustified  idea  of  put- 
ting many  selections  on  a  record  that  al- 
lows plenty  of  time  is  done  here 
purposefully.  The  result  is  a  collection  of 
small  but  bright  gems  featuring  the  indi- 
vidual talents  of  the  sidemen.  The  flavor 
of  this  set  is  in  keeping  with  early  Elling- 
ton, but  is  not  dated. 

It  is  fascinating,  too,  to  hear  Duke  do 
standards  other  than  his  own.  This  is  a 
refreshing  album  of  middleground  jazz 
played  by  the  best  band,  man  for  man, 
in  the  business  today. 

(Bethlehem  BCP-6005). 

Chambers'  Music  —  Paul  Cham- 
bers 

With  Philly  Joe  Jones,  drums; 
John  Coltrane,  tenor;  Kenny 
Drew,  piano. 

Dexterity /Stablemates/Easy  to  Love/Visi- 
tation/John Paul  Jones/East  Bound 

Recorded  in  Hollywood,  this  record  is 
made  up  of  easterners  and  sounds  it. 


There  is,  somehow,  a  New  York  quality 
about  the  playing — a  hard,  confident 
stomping,  but  controlled  enthusiasm  that 
comes  through  even  on  ballads. 

Paul  Chambers,  only  20  years  old,  is 
certain  to  become  one  of  the  few  im- 
portant bassists.  His  tone,  control,  intona- 
tion, and  rhythm  are  already  exceptional. 
Combined  with  Philly  Joe  and  Kenny 
Drew,  he  creates  a  wailing  rhythm  sec- 
tion. One  more  horn  would  have  made 
this  a  more  interesting  LP,  however. 

No  dubbing,  splicing,  or  other  gim- 
micks were  used  here.  Jazz:  West  has 
done  a  fine  recording  job  with  material 
that  deserves  the  effort. 

(Jazz:  West  JWLP-7) 

The  Drum  Suite — Manny  Albam, 
Ernie  Witkins  with  Osie  Johnson, 
Gus  Johnson,  Teddy  Sommer, 
Don  Tamond,  Hal  McKusick,  Al 
Cohn,  Jimmy  Cleveland,  Joe 
Newman,  Conte  Cardoli 

This  is  one  of  those  rare  "production" 
records  that  comes  off.  Reading  the  line- 
up and  the  titles  might  scare  you,  but  the 
music  is  exciting  and  tasteful.  Indicative 
of  the  restraint  on  the  part  of  Wilkins 
and  Albam  is  the  fact  that  there  is  never 
an  individual  drum  solo  longer  than  eight 
bars.  Less  thoughtful  writers  might  have 
pulled  out  all  the  stops  and  wound  up 
with  a  meaningless  din. 

There  is  good  horn  blowing,  too. 

(RCA  Victor  LPM-1279) 

Pretty  Wild— Wild  Bill  Davison 
with  Strings 

Mandy/Black  Butterfly/If  I  Had  You/ 
Just  a  Gigolo/Blue  Again/When  Your 
Lover  Has  Gone/Sugar/Sweet  and 
Lovely/Rockin'  Chair/She's  Funny  That 
Way/A  Ghost  of  a  Chance/Wild  Man 
Blues 

A  splendid  idea,  combining  the  aggres- 
sive and  tough  Davison  horn  with  lush 
backgrounds.  The  album,  while  good,  is 
not  up  to  what  one  would  hope.  Davison 
is  consistently  energetic,  but  the  rhythm 
is  too  soggy  to  lift  him  to  his  highest 
level  of  performance.  Bill  sounds  awk- 
ward at  times,  almost  as  though  he  were 
playing  a  cappella — which,  indeed,  he  al- 
most is. 

There  are  touching  moments — as  in 
Blue  Again — where  power  meshes  with 
lyricism  against  the  strings  to  produce 
beautiful  music.  Though  pleasant,  this 
album  could  have  been  extraordinary  by 
devoting  enough  care  to  the  orchestra  to 
bring  out  the  tremendous  impact  of  Wild 
Bill  at  his  best. 

(Columbia  CL  871) 
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Accent  On  Clarinet  —  Jimmy 
Hamilton  with  Barry  Galbraith, 
Guitar;  Clark  Terry,  Trumpet; 
Oscar  Pettiford,  Bass;  Osie  John- 
son, Drums;  Sidney  Gross,  Guitar 

I  Get  a  Kick  Out  of  You/Blues  in  My 
Room/I  Can't  Give  You  Anything  But 
Love/Chuckles/Bohemia  After  Dark/ 
Blues  for  Clarinet/Solitude/What  Am  I 
Here  For 

It  has  long  been  a  source  of  wonder- 
ment to  this  writer  that  record  companies 
have  paid  so  little  attention  to  Duke  El- 
lington sidemen.  Basie's  men  have  been 
recorded  to  death.  Les  Brown's  and 
Woody  Herman's  section  men  have  cut 
albums.  (Note  to  A&R  men:  why  not  an 
album  of  the  very  talented  Ray  Nance. 
Title — Hi-Fi  Nance,  of  course.) 

Jimmy  Hamilton,  a  musician  more 
gifted  than  inspired,  presents  a  lovely 
group  of  low-key  performances.  These 
are  what  some  call  "chamber  jazz."  Re- 
mindful of  some  of  the  Django  sides  with 
Rostaing,  they  move  with  skill  and  grace, 
seldom  becoming  funky  or  "hard." 

Clark  Terry  is  the  important  jazz  voice 
on  this  record.  His  playing  is  clean,  sup- 
ple, lean  and  subtle. 

This  record  will  wear  well.  It  is  intelli- 
gently conceived  and  enjoyable  to  hear, 
if  not  terribly  important.  But,  then,  how 
many  records  are? 

(Jazztone  J-1238) 

MARTIN  WILLIAMS 

Chris  Connor,  Julie  London,  Car- 
men McRae 

It's  All  Right  With  Me/Tip  Toe  Gently/ 
A  Foggy  Day/All  This  and  Heaven  Too/ 
Misery/Don't  Worry  'Bout  Me/Lush 
Life/If  I'm  Lucky /Sometimes  I  Feel  Like 
a  Motherless  Child/The  Thrill  is  Gone/ 
Easy  to  Love/You're  Blase 

For  the  moment,  let's  put  aside  the 
vague  and  overlapping  categories  of  the 
trade  press:  blues  singer,  versus  jazz 
singer,  jazz-oriented  (does  this  one  have 
anything  to  do  with  Toshiko  Akiyoshi?), 
jazz-influenced  (Red  Foley?  Kate 
Smith?),  jazz-tinged  (singed?),  bla,  bla, 
bla. 

This  set,  with  four  tracks  by  each 
singer,  seems  to  be  made  up  of  a  hasty 
conversion  to  twelve-inch  LP's.  Miss 
London  sounds  like  her  favorite  singer 
is  Jeri  Southern.  (One  of  these  days  there 
are  going  to  be  girl  singers  named  Hari, 
Sami,  Burni,  and  Roki,  just  wait.)  This 
was  her  first  record  date  and  her  pitch 
has  become  somewhat  surer  than  it  .is  a 
few  times  here.  Miss  Connor  belongs  to 


the  line  which  really  goes  back  to  Martha 
Raye's  Brunsivicks,  but  which  more  ob- 
viously goes  to  Anita  O'Day.  I  would 
have  nothing  to  add  to  the  censures  she 
has  received  about  affectations,  manner- 
isms, obvious  vocal  gimmicks,  unless  it 
would  be  to  say  that  it  all  seems  even 
more  a  shame  in  that,  unlike  her  imme- 
diate predecessor  June  Christy,  she  some- 
times shows  a  kind  of  easy  facility  of 
phrasing  of  the  sort  that  some  people 
would  say  is  swing. 

Now  the  professional  Miss  Carmen 
McCrae  is  very  swinging  and  very  im- 
aginative. And  she  has  succeeded  in 
bringing  to  her  singing  the  best  and  de- 
layed, pulsing  phrasing  of  Charlie 
Parker.  However,  she  sounds  inhibited 
here.  I  would  say  that  her  best  record  is 
Decca  8173.  She  seems  never  to  be  what 
is  called  "lush";  she  is  usually  (and  for 
these  days,  quite  unusually)  straightfor- 
ward and  honest.  If  the  category  jazz 
singer  has  any  validity  (and  as  long  as 
there  are  the  Mills  Brothers  and,  say, 
Ella  Fitzgerald  of  course  it  has  a  lot) 
the  Carmen  McCrae  of  that  Decca  LP  be- 
longs in  it,  and  she  is  its  first  really 
interesting  new  member  in  quite  a  while. 

(Bethlehem  BCP  6006) 

At  Newport,  Buck  Clayton  All 
Stars 

You  Can  Depend  on  Me/Newport  Jump/ 
In  a  Mellotone  (mislabeled  "Mellow 
Mood") 

Clayton  and  Coleman  Hawkins,  two 
players  whose  style  (according  to  those 
who  are  interested  in  modishness)  and 
day  are  both  supposed  to  have  passed,  or 
been  passed,  are  excellent  here.  Neither 
is  riding  on  any  old  glory;  both  seem  to 
have  found  in  the  past  few  years  a  new 
conviction,  maturity,  and  sureness.  Clay- 
ton has  lost  nothing  and  still  plays  with 
the  excitement  of  spontaneous  discovery, 
but  his  feeling  is  deeper,  less  merely  ex- 
uberant, and  he  has  acquired  an  ability 
to  sing.  Take  his  first  chorus  on  Mello- 
tone, a  graceful  melody  with  movement 
and  form,  logical  entity  willing  to  expose 
itself  openly,  with  no  apologies,  nothing 
superfluous.  If  his  second  chorus  does 
not  quite  sustain  this  (and  has  a  few 
too  many  Armstrong  cliches),  how  can 
we  in  the  age  of  meandering  complain? 

Compare  this  work  to  one  of  his  better 
solos  of  some  years  back,  say  the  one  on 
After  Theater  Jump  (Keystone,  Mer- 
cury), and  I  think  you  will  agree  that 
song  is  the  gain. 

Hawkins  too:  in  his  idiom  alive  and 
creative.  And  can  a  man,  even  a  major 
figure,  borrow  fom  those  who  have  come 
after  him?  Can  an  authority  like  Hawkins 
hear  Parker  and  even  Young,  borrow  a 
bit  (chiefly  a  greater  use  of  eighth 
notes),  and  still  remain  himself  with 


his  own  voice  of  authority  and  inte^ 
Apparently  he  can  if  he  is  Coleman  i| 
kins.  Hear  Depend  on  Me. 

Then  comes  J.  J.  Johnson,  the  'If 
ernist,"  to  half-heartedly  coast  his  w 
through  his  chores  in  a  kind  of  c  h 
stringing,  facile  parody  of  1948.  >1 
had  not  done  much  the  same  thin  c 
his   own  sides  from  the  festival,  j\ 
might  suspect  his  deadliness  wen 
reaction  to  the  group.  Only  a  few 
ago,  it  might  have  seemed  strange  if  g 
swing  men  weren't  doing  the  co<ii 
and  the  modernists  much  of  the  m; 
creating.  Swing  as  a  medium  susta 
the  freshness  of  such  playing  in  19! 
minds  one  of  what  we  found  Bun! 
the  Ory  band  doing  in  1945  and  M 
a  bit  earlier:  with  something  real  t(; 
and  a  new  maturity  in  saying  it.  (C< 
hia  CL933;  reverse  by  Duke  Ellingtc. 

This  is  a  good  place  to  make  a  c 
of  corrections.  I  once  said  in  print 
none  of  Ory's  records  sounded  the 
the  band  really  played.  I  have  since 
one  that  I  think  does,  engineering  i 
the  Decca  of  The  Girls  Go  Crazy  } 
the  Way  I  Walk.  And  they  tell  mt 
the  V-Disc  of  Savoy  Blues  sounds1 
too.  The  rest  are,  as  I  said,  str  | 
stringent  "dixieland."  The  second  i1 
oft-repeated  phrase  about  Johnny 
and  the  bad  record.  I  repeated  it.  H 
make  a  bad  and  deliberately  corny  r 
or  two,  on  the  San-Clarinet  Wobble  \ 

(i 

New  Jazz  Sounds:  Benny  Ca 
Dizzy  Gillespie,  Bill  Harris 

Just  One  of  Those  Things/Ma:' 
Blues/Angel  Eyes/That  Old  . 
Magic/The  Song  is  You/This  Can 
Love/Frenesi 

I1 

Benny  Carter  is  another  one.  I  i 
mean  to  discuss  Carter  the  Holly! 
composer,  Carter  the  arranger,  the  It 
leader,    or   Carter   the   trumpeter.  ! 
Carter  the  alto  soloist.  Certainly  n< 
would  argue  that  there  have  been  ate 
three   original   styles   worth  disaiM 
made  on  the  alto  saxophone,  by  Jci 
Hodges,  by  Charlie  Parker,  by  em 
Carter — and  I  will  not  argue  now  ;i; 
Lee  Konitz. 

Like  Hawkins,  Carter  has  hearcjl 
absorbed  (for  Carter,  not  only  a  g 
use  of  eighths,  but  harmonies  as  |i 
from  younger  men,  and  he's  rem^  i 
thoroughly  himself.  Like  the  other 
ones  he  knows  the  blues.  He  also  ha  i 
mandatory   musical   quality  of  fo 
motion,  of  movement  ahead,  of  knii 
what  comes  next  and  making  it  1 
both  a  discovery  and  an  inevitability.1 
has  it  outstandingly.  Gillespie  doe  J 
always  show  it;  Ella  Fitzgerald  If 
sublimely;  so  did  Bunk  Johnson;  ,Jj 
Armstrong  sometimes  loses  it  noww 
(Continued  on  Page  30)  'M 
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Orrin  Keepnews 


lory  of  Jazz,  Marshall  W.  Stearns, 
rd  University  Press;  367  pages.  New 
'$5.75. 


lill  let  you  all  in  on  a  trade  secret: 
puch  easier  to  review  something  you 
I  like  than  something  that  wins  your 
fval.  I  will  now  proceed  to  prove 
noint  by  having  a  much  harder  time 
ling  with  my  views  on  Marshall 
is  generally  admirable  "The  Story 
zz,"  reviewed  herewith,  than  with 
es  Panassie's  "Guide  to  Jazz,"  which 
into  with  gusto  subsequently, 
irshall  Stearns'  book  is  very  prob- 
intended  as  the  major  literary  end- 
ct  of  his  thirty  years  as  jazz  student 
azz  authority.  He  notes  at  the  start 
his  is  a  "synthesis"  evolved  out  of 
three  decades  of  study  and  observa- 
nd  activity.  As  a  consequence  of  this 
also  because  Professor  Stearns  is  by 
:  and  by  training  the  possessor  of  a 
lgh-going,  orderly  and  lucid  mind) 
Story  of  Jazz"  is  rich  in  data.  Only 
ict  that  I  certainly  have  not  read 
hing  in  the  field  makes  me  reluctant 
ne  right  out  and  call  this  the  most 
ighly  researched  and  best-docu- 
d  of  all  books  on  jazz.  No  doubt 
I  are  the  "inevitable"  few  errors  (I 
go  learned  that  anyone  who  dares 
ite  anything  must  be  prepared  in 
tee  for  that  dirty  specialist  who  will 
iy  pick  him  up  on  something).  But 
ght  only  one,  maybe  two,  dubious 
a  similar  number  of  misleading 
ases,  and  two  misspelled  names 
[  possibly  attributable  to  a  proof  - 
is  shortcomings)  and  I  consider 
)tal  so  staggeringly  small  that  I  will 
If  petty  enough  to  detail  them, 
starting  out  by  commenting  on  the 
il  richness  of  the  book,  I  am  trying 
>gest  also  that  this  is  one  of  the  few 
ons  on  which  a  jazz  book  can  be 
heartedly  recommended  to  so  "in- 
an  audience  as  Record  Changer 


readers — recommended  as  sure  to  offer 
them  a  substantial  amount  of  new  data, 
as  well  as  exposing  them,  perhaps  for  the 
first  time,  to  the  kind  of  intelligent  and 
perceptive  analysis  and  co-mingling  of 
both  "new"  and  "old"  facts  that  can  be 
produced  by  a  really  alert,  well-informed 
writer.  I  am  referring  now  primarily  to 
roughly  the  first  half  of  the  book,  which 
is  by  far  the  better  half. 

Please  note  that  by  the  time  Stearns 
reaches  page  150  he  has  not  (except  for 
two  chapters  totalling  about  20  pages: 
"Jazz  Begins"  and  "Buddy  Bolden  and 
the  Growth  of  Jazz")  gotten  beyond  dis- 
cussion of  pre-jazz  backgrounds.  I  men- 
tion this  in  praise,  and  with  some  feeling 
of  awe.  For,  in  these  chapters,  Stearns 
has  done  an  apparently  deep  and  full,  and 
certainly  a  highly  enlightening  job  of 
presenting  precisely  the  sort  of  material 
that  most  jazz  chroniclers  gloss  over.  I 
know  why  they  gloss:  this  is  not  quick 
and  easy  material  to  unearth  and  to  col- 
late so  that  it  adds  up  to  a  convincing  and 
.cogent  picture.  It  is  not  only  in  the  com- 
paratively better-explored  field  of  African 
and  West  Indian  origins  that  Stearns  ex- 
cels; even  more  importantly,  he  does  a 
solid  job  of  tracing  American  roots.  "The 
Work  Song;  The  Blues;  Minstrelsy;  The 
Spiritual;  Ragtime" — a  list  like  that  is 
usually  all  you  get  from  a  writer  touching 
on  things  pre-jazz  (you  are  supposed  to 
assume  that,  with  the  addition  of  some 
magical  life  force,  comes  up  jazz).  But 
for  Stearns  these  are  merely  some  chapter 
headings,  and  he  proceeds  to  dig  into 
and  under  and  all  around.  He  is  of  course 
not  the  first  to  put  this  sort  of  detail  into 
print.  Recently  there  have  been  magazine 
articles,  a  television  script  and  a  series 
of  record  album  liners  by  Fred  Ramsey 
indicating  some  results  of  his  extensive 
first-hand,  investigations  in  the  South. 
There  is  also  much  on  this  subject  in 
Charles  Edward  Smith's  brilliant  essay 
included  in  Riverside  Records'  "History 


of  Classic  Jazz"  album.  But  the  field  of 
investigation  is  broad  and  deep.  Stearns 
has  done  far  more  than  just  duplicate 
what  Smith  and  Ramsey  have  touched  on 
and,  besides,  he  is  the  first  to  have  this 
much  space  (almost  70  pages  of  the 
book)  to  devote  to  the  subject.  I  found 
his  chapter  on  the  blues  particularly  note- 
worthy, possibly  because  this  is  rather 
well-trodden  ground.  I  have  a  personal 
fondness  for  fresh  treatments  of  hack- 
neyed music,  and  my  reaction  to  this 
chapter  was  on  the  same  basis:  he  has 
turned  to  at  least  a  few  sources  that  were 
brand  new  to  me,  and  above  all  he  has 
synthesized  with  great  skill,  coming  up 
with  a  very  compact  and  quite  definitive 
piece  of  writing. 

My  only  criticism — and  this  is  close  to 
quibbling — of  this  first  half  of  the  book 
is  of  some  rather  odd  organizing  that 
takes  us  through  Storyville — New  Orleans 
before  doubling  back  to  deal  with  "The 
American  Background"  that  preceded 
New  Orleans. 

Once  into  the  fourth  of  his  seven 
"parts,"  however,  Stearns  is  not  quite  so 
impeccable.  He  whips  through  jazz  his- 
tory from  the  '20s  to  today  in  rather 
cursory  fashion.  (For  example,  I  find  no 
really  direct  reference  to  King  Oliver's 
Creole  Jazz  Band,  no  specific  commentary 
on  its  music,  unless  you  count  a  Hoagy 
Carmichael  quote  about  its  impact  on 
Beiderbecke.)  Also,  as  a  result  of  what 
is  perhaps  too  much  emphasis  on  overall 
social  context,  there  is  what  I  find  too 
greatly  detailed  consideration  of  such 
groups  as  the  Original  Dixieland  Jazz 
Band,.  Paul  Whiteman's  Orchestra,  and 
the  Mound  City  Blue  Blowers  (they  are 
stressed  in  terms  of  their  effect  on  the 
public,  not,  of  course,  in  terms  of  mu- 
sical value).  If  there  was  room  for  this, 
shouldn't  there  have  been  room  for  clearer 
delineation  of  (for  example)  Negro  Chi- 
cago jazz  of  the  '20s  and  (for  another 
example)  the  emergence  of  bop  (Stearns 
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has  some  interesting  semantic  points  on 
the  word  "bop,"  but  is  otherwise  rather 
vague  and  generalized  about  the  early 
'40s). 

By  no  means  am  I  condemning  these 
portions  of  the  book.  Among  other  good 
things,  there  is  some  excellent  material 
here  on  "Southwest"  jazz  (a  much  better 
term  than  "Kansas  City").  And  in  par- 
tial defense  of  the  author,  let  it  be  noted 
that  he  does  not  call  his  book  a  history: 
his  aim  is  specifically  "to  outline  the  main 
currents  of  a  great  tradition."  Detailed 
chronology  is  available  in  more  than  one 
other  book.  Besides,  for  most  of  those 
who  read  this  review,  this  would  under 
any  circumstances  be  the  least  "new"  and 
least  significant  area  of  the  book. 

After  reaching  today,  Stearns  goes  on 
to  a  segment  on  "The  Nature  of  Jazz" 
which  is  primarily  notable  for  a  chapter 
on  "Expressiveness  in  Jazz"  that  includes 
some  extremely  interesting  points  on  blue 
notes  and  "correct"  pitch.  Finally  there 
is  a  section  somewhat  archly  titled  "Jazz 
Tomorrow,"  whose  chapters  include  some 
highly  thought-provoking  bits  of  soci- 
ology-r//w-psychology  on  such  subjects  as 
the  role  of  the  Negro  in  jazz  and  the 
element  of  "protest"  in  the  attitudes  of 
"people  who  identify  with  jazz"  (i.e., 
jazz  fans).  Some  of  this  seems  more  off- 
the-cuff  than  definitive,  but  it's  awfully 
good  stuff  to  chew  on  and  is  recom- 
mended as  bull-session  material  for  col- 
lege students  and  middle-aged  jazz  critics 
alike. 

To  sum  up:  It  should  be  clear  that  I 
consider  this  a  very  important  book  and 
fully  worthy  of  being  considered  a  (if 
not  necessarily  the)  major  work  of  one 
of  the  first  and  best  authorities  in  the 
jazz  field.  It  is  not  that  long-awaited 
hypothetical  creation,  The  Ideal  Jazz 
Book  (which,  like  that  other  hypothetical 
book,  The  Great  American  Novel,  will 
most  probably  never  be  written  by  any- 
one). But  it  certainly  starts  out  as  if  it 
were  going  to  make  that  impossible  grade, 
and  it  certainly  comes  a  lot  closer  to 
making  it  than  some  other  books  we 
could  all  name.  I  find  that  I  have  failed 
to  note  what  is  perhaps  its  largest  short- 
coming (I  told  you  I  have  trouble  writing 
favorable  reviews),  which  is  that  this  is, 
on  the  whole,  a  strangely  depersonalized 
book.  Perhaps  his  academic  background 
has  left  its  mark  on  Stearns'  style  and 
approach  (pedantic  would  be  much  too 
strong  a  word,  but  that's  the  direction); 
or  perhaps  it's  asking  too  much  of  the 
same  man  that  his  book  be  both  wonder- 
fully researched  and  warm.  But  in  any 
case,  there  is  very  little  attention  paid 


here  to  specific  jazzmen  as  people.  There 
is  some  consideration  of  them  as  a  group, 
or  as  parts  of  a  group,  but  that's  not  the 
same  thing.  Despite  the  jacket  blurb's 
claim  that  he  "vividly  depicts  .  .  .  per- 
sonalities," there  just  isn't  a  single  por- 
trait of  a  human  being  that  comes  alive 
out  of  the  pages  of  this  book. 

But,  criticisms  and  quibbles  aside,  my 
final  sentence  must  be  this:  It  is  impos- 
sible for  anyone  to  consider  himself  well 
read  on  the  subject  of  jazz  unless  he  has 
been  through  this  book. 

Guide  to  Jazz,  by  Hugues  Panassie  and 
Madeleine  Gautier.  Houghton  Mifflin 
Co.;  312  pages.  Boston.  $4.00. 

Hugues  Panassie,  as  the  publisher's 
jacket  blurb  asserts  with  acceptable  ac- 
curacy, "was  the  first  critic  to  take  jazz 
seriously."  Certainly  a  great  debt  is  owed 
him  for  "Le  Jazz  Hot."  As  a  pioneering 
work,  it  paved  the  way  for  the  avalanche 
of  words  by  hordes  of  writers  (some  of 
the  words  and  some  of  the  people,  at 
least,  being  of  value)  that  has  followed. 
As  a  pioneering  work,  then,  it  cast  a 
shadow  that  has  always  made  it  easy  to 
overlook  its  flaws — which  were,  basically, 
a  certain  naivete  stemming  from  a  total 
unfamiliarity  with  America  and  with  the 
setting  in  which  jazz  functioned  here, 
and  a  consequent  over-concentration  on 
those  few  musicians  whom  Panassie  had 
been  able  to  hear,  in  person  and  on  rec- 
ords, in  Europe. 

But  that  was  "Le  Jazz  Hot"  and  that 
was  quite  a  few  years  ago.  By  now  Panas- 
sie has,  it  is  true,  altered  several  of  his 
opinions.  But  if  exactly  the  same  flaws 
are  not  still  in  evidence,  their  direct  de- 
scendants are,  plus  a  few  new  ones.  And 
if  anything,  M.  Panassie  has  become  even 
more  insular.  And  by  now  I,  for  one,  no 
longer  have  any  inclination  to  treat  him 
as  a  special  case  and  automatically  con- 
done error  for  old  times'  sake.  I'm  afraid 
that,  by  now,  I'm  bored. 

"Guide  to  Jazz"  is  in  roughly  the  same 
format  as  the  core  of  Leonard  Feather's 
"Encyclopedia  of  Jazz."  That  is,  there  are 
alphabetical  listings — necessarily  of  cap- 
sule length  only — of  a  vast  number  of 
musicians.  Panassie  also  touches  on  some 
basic  terms  in  jazz  ("blues,"  "riff," 
"bop,"  etc.)  and  notes  some  pop  tunes 
that  have  become  jazz  standards.  But  I 
fear  that  comparison  with  Feather 
amounts  to  being  unkind  to  Panassie, 
even  though  Leonard's  book  was  surely 
not  perfect.  For  comparison  shows  that 
the  biographies  in  this  "Guide"  are  on 
the  whole  both  a  bit  skimpier  and  fan- 


tastically more  doggedly  opinionat 
know  this  last  point  may  come  as  a  I 
to  both  friends  and  foes  of  Feathe 
Leonard  is  no  man  to  sidestep  an 
ion.  But  the  fact  is  that  Panassie  t 
him  seem,  by  contrast,  a  parago 
delicacy  and  pussyfooting. 

(Panassie's  book  seems  somewhat  J 
prone  to  error,  too,  but  I  am  inclin|jj| 
suspect  that  blame  for  this  should 
the   "jazz   expert"   who   edited  i 
American  consumption,  one  Arnol 
Gurwitch.  Surely  he  should  take  th 
for  calling  Charlie  Parker  "the  mo 
fluential    bop   musician   playing  U 
when  the  date  of  Bird's  death  has 
inserted  at  the  start  of  the  same 
graph.  Ditto  for  incorrectly  identi 
pianist  Billy  Taylor  as  the  son  of  b 
Billy  Taylor — they  are  not  related 
the  piece  on  the  bassist  does  cor 
note  that  "his  son,  Billy  Taylor,  Jr. 
plays  bass."  Ditto  for  giving  the 
of  the  best  known  early  male  blues 
as  "Blind  Jefferson  Jefferson.") 

Panassie's  main  problem  this  tin 
not  the  old  one  of  his  personal  gt- 
phy.  That  is  still  in  evidence,  all  j; 
it  would  seem  that  every  single  m< 
of  Lionel  Hampton's  well-travelled 
is  reported  on  in  glowing  terms.  Bi 
big  thing  this  time  is  that  he  hates 
ern  jazz  like  no  one  else  I  have 
encountered,   and   dwells  endlessl 
what  I  must  consider  a  futile  sen 
distinction  that  leads  him  to  note 
ually  gave  up  jazz  for  bop"  or  some 
phrase  in  the  paragraph  on  musician 
musician  after  musician. 

(Continued  on  Page  31) 
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ist  stanza  we  discussed  the  unusual 
ition  of  alternate  takes  on  different 
i  records.  This  time  we  will  cover  the 
bromised  discourse  on  alternate  takes 
Pathe  masters  and  how  to  find  them. 

hasten  to  say  that  we  can't  answer 

question  and  we  are  seeking  further 
jdation  from  all  and  sundry.  We  hope 
j  explanation  of  this  situation  may 

some  cerebration  on  the  part  of  our 
tie  readers  and  such  cerebration  may 

up  the  answer  to  this  knotty  prob- 

fntil  rather  recently  we  had  felt  the 
;h   number"    following   the  master 
iber  found  on  pressings  from  Pathe 
:ers  was  the  take.  Thus  a  pressing  of 
:er  106788-1  was  the  first  take  and 
788-3  was  the  third  take,  etc.  We 
v  this  to  be  true  for  our  copy  of  the 
"Digga  Digga  Doo"  as  by  Goody 
His  Goodtimers  on  Perfect  15083 
3486-2)  and  as  by  Dixie  Daisies  on 
•eo    9004    (108486-1).    These  are 
■ly  alternate  takes  with  noticeable 
rences  in  the  solos.  This  also  would 
he  normal  way  to  tell  alternate  takes 
lost  companies  use  the  dash  number 
jre-l,     151874-4,    etc.)     or  letter 
p-C,  6973-A,  etc.)   to  distinguish 
takes.   Howard  Waters  raised  the 
t  that  he  didn't  think  these  dash 
bers   really  indicated   the  take  on 
e  masters  and  we  started  testing  with 
intention  of  showing  him  he  was 
ig  and  instead  found  he  was  right! 

ne  day  Perry  Armagnac  and  your 
mnist  compared  a  group  of  Pathe 
ers  with  different  dash  numbers  and 
id  them  all  to  be  identical  in  spite 
he  different  dash  numbers.  For  the 
rd  each  of  the  following  pairs  were 
fd  to  be  identical:  n-70446-1  & 
n-70454-1  &  n-70454-2; 
&  n-105349-2;  106414-1  & 
106573-1  &  106573-3; 
&  106598-2;  106863-2  & 
106888-1  &  106888-2; 
&  107145-2;  107243-1  & 
n-69904-1  &  n-69904-4;  and 
&  n-69907-3.  This  seems  to 
these  dash  numbers  aren't 


[446-2; 
5349-1 
[14-2; 
198-1 
563-3; 
145-1 
|43-2 ; 
|Q7-1 
|  .that 

I  but  what  are  they? 


Howard  Waters  is  of  the  opinion  that 
the  letter  which  sometimes  appears  over 
the  dash  served  to  identify  the  take  (i.e. 
—106783  a  1;  n-105785  B  1)  and  that 
B  1  and  B  2  would  be  identical  but  a.  2 
and  B_  2  would  be  alternate  takes  as 
would  _a_  1  and  B  3.  (Let  it  be  noted 
that  there  are  also  such  strange  combina- 
tions as  n-105578  2  1,  n-105637  2  1, 
and  106827  -  Al). 

So  we  set  out  to  test  Howard's  idea 
and  found  106423  a  1  and  106423  B  1 
to  be  alternates  as  were  n-105654  a.  1 
and  n-105654  _B  1.  Fine,  so  far.  .  .  . 
Then  we  found  n-105614  a_  1  and 
n-1056l4  £  2  to  be  alternate  takes!  Thus, 
he  is  right  and  yet  he  is  wrong.  And 
still  we  don't  know  how  to  tell  an  alter- 
nate take  on  a  Pathe  master! 

There  is  a  period  when  the  Pathe  and 
Perfect  pressings  have  depressed  centers 
and  the  master  numbers  do  not  appear. 
During  this  period  the  change  from 
acoustically  recorded  to  electrically  re- 
corded occurs.  All  masters  tested  from 
the  electrical  period  (107305  to  the  end 
of  the  series  at  109035)  follow  the  nor- 
mal pattern  cited  at  the  beginning  of  this 
discourse  for  master  108486.  So,  on  the 
basis  of  still  meager  data,  we  feel  that 
above  107300  the  dash  number  does  indi- 
cate the  take  and  poses  no  problem.  We 
shall  continue  to  test  this  range  to  estab- 
lish a  statistical  percentage  to  warrant 
this  assumption.  But  what  of  the  earlier 
period  ?  Here  we  have  nothing  but  chaos ! 
n-69000,  n-70000,  n-105000,  n-106000, 
106000  and  107000  to  107305  (all 
acoustically  recorded)  present  a  few 
thousand  masters  for  which  no  method 
of  take  identification  has  been  found. 
We  will  continue  to  test  pairs  of  the 
same  master,  regardless  of  dash  numbers 
and/or  letters,  in  order  to  try  to  evolve  a 
pattern.  Does  anyone  have  any  sugges- 
tions, explanations,  or  what  have  you  on 
this  situation?  We'd  be  most  happy  to 
hear  from  you  on  this  matter. 

Now  to  the  Label  of  the  Month.  This 
time  we  have  a  real  obscure  one  called 
Sunshine,  not  to  be  confused  with  the 
Spikes'  Brothers  famous  one  of  1921  and 
Kid  Ory  fame!  This  one  is  claimed  by 
Sunshine  Phonograph  and  Record  Co., 
St.  Petersburg,  Florida.  It  is  a  red  label 
with  all  design  and  printing  in  gold. 


This  is  the  only  copy  we've  ever  seen  and 
the  "B"  side  is  pictured.  Full  data  on 
the  record  is  as  follows:  Sunshine  4  -  A. 
Woodlark,  Cuckoo  and  Frog  (J.  F.  Wag- 
ner) (8874-a);  B.  The  Nightingale  and 
the  Frog  (Ellenberg)  (8873-a) .  Both  sides 
are  as  by  Royal  Scotch  Highlanders  Band. 
The  label  claims  "Recorded  in  St.  Peters- 
burg, Florida"  on  both  sides.  The  masters 
are  handwritten  in  the  wax  outside  of 
the  label  and  appear,  by  comparison,  to 
be  in  the  same  handwriting  and  series  of 
those  on  Okeh.  This  would  date  about 
January  1925  since  Okeh  master  8782  is 
December  1924  and  8966  is  February 
1925.  Questions  raised  by  this  issue  in- 
clude whether  they  were  actually  recorded 
in  Florida,  whether  they  were  issued  on 
Okeh  also  or  were  recorded  by  Okeh  for 
Sunshine,  what  other  Sunshines  are  there 
and  did  any  jazz  items  from  Okeh  come 
out  on  this  label?  (Oliver,  blues  singers, 
etc. ! ! ! )  These  two  sides  are  concert- 
band  type  performances. 

Has  anyone  anything  to  offer  on  this 
label  and  its  ramifications?  We  would 
like  to  know  how  long  the  label  existed, 
the  range  of  its  catalog  ( ? ) ,  whether  the 
material  was  recorded  for  its  use  by  Okeh 
or  was  regular  Okeh  material  actually  is- 
sued on  Okeh,  whether  all  Sunshine  is- 
sues were  of  Okeh  masters,  and  did  any 
jazz  come  out  on  the  label.  Quite  an 
order ! 

Remember,  we  are  most  anxious  to  get 
that  data  on  issues  of  the  small  labels  of 
the  twenties.  If  you  are  within  100  or  so 
miles  of  New  York,  we'd  be  happy  to 
drop  in  and  look  over  your  records  for 
data  on  any  we  don't  already  have  listed. 
If  you  live  elsewhere,  please  send  a  list 
by  label  and  catalog  numbers  of  what 
you  have.  We'll  then  ask  you  for  data 
on  only  those  discs  we  don't  already  have 
listed  saving  you  as  much  effort  as  pos- 
sible. Due  to  the  tremendous  time  con- 
sumed in  compiling  all  these  data,  we 
have  to  refrain  from  all  but  the  most 
essential  correspondence.  This  is  of  neces- 
sity and  not  intent.  Send  all  data  and 
any  comments  on  material  in  the  column 
to  us  at  Salem  Road,  RFD  2,  Pound 
Ridge,  New  York,  or  c/o  The  Record 
Changer  Thanks  for  your  help  and  see 
you  next  time. 
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It  is  always  interesting  to  have  new 
versions  of  our  old  favorites,  although 
more  often  than  not  we  find  them  tricked 
up  in  modern  clothes  and  stylish  delivery 
that  all  but  obliterates  their  original 
charm.  And  the  LP  has  practically  wiped 
out  the  individual  "side"  in  favor  of  a 
round  dozen  samples  on  one  pancake, 
none  of  which  can  be  distinguished  from 
each  other.  From  the  very  beginning, 
many  people  looked  upon  the  record  as 
a  mechanical  thing  that  could  not  rise 
above  its  bloodless  limitations.  But  rec- 
ords of  not  so  long  ago  were  flesh  and 
blood  compared  to  the  assembly-line 
results  of  today. 

Still,  there  are  good  things  on  LP,  if 
there's  ever  enough  time  to  wade  through 
the  incredible  morass  poured  forth  in- 
cessantly. Alas,  it  used  to  be  possible  to 
go  into  a  record  store,  scan  the  lists  of 
weekly  releases  prominently  displayed, 
select  a  few  items  of  likely  interest  and 
finally  pick  out  a  choice.  Nowadays, 
where  is  there  a  store  that  displays  ANY 
lists,  weekly,  fortnightly  or  monthly? 
You  must  depend  on  word-of -mouth,  a 
chance  discovery  or  the  most  uncertain 
record  reviews,  which  are  usually  more 
concerned  with  Perry  Como's  Hot  Diggity 
than  a  good  old  standard.  Nevertheless, 
Perry  really  surprised  me  on  a  new  LP 
he  recently  made.  It's  called  So  Smooth,  a 
complete  misnomer,  since  it  is  decidedly 
bouncy  and  the  most  vigorous  singing 
Perry  seems  to  have  done  in  years.  On 
Victor  LPM  1085  Perry  really  rides  with 
It's  a  Good  Day,  For  Me  and  My  Gal, 
I've  Gotta  Right  to  Sing  the  Blues, 
Breezin'  Along  with  the  Breeze,  You  Do 
Something  to  Me  and  One  for  My  Baby. 
Some  of  the  others  are  more  subdued, 


but  still  have  far  more  life  than  I,  for 
one,  would  have  believed  possible  from 
Perry.  The  effect  is  aided  considerably  by 
the  Mitchell  Ayres  Orchestra,  of  which 
a  contingent  alone  backs  the  singer  on 
several  of  the  numbers,  and  for  the  most 
part  the  full  group  plays  down  the  mad- 
deningly exaggerated  strings  that  have 
been  ruining  the  bulk  of  our  pop  vocals 
for  over  a  decade  now.  How  refreshing, 
and  almost  unbelievable,  to  hear  a  few 
bars  with  nothing  but  a  piano  and  voice, 
or  trumpet  and  guitar! 

Frank  Sinatra  is  on  top  again,  and  one 
of  his  best  releases,  selectionwise,  is  his 
new  Songs  for  Sivingin'  Lovers  on  Cap 
W-653.  However,  for  my  money,  Frankie 
isn't  as  successful  as  Perry.  Frank  tosses 
off  no  less  than  fourteen  songs  jauntily, 
but  not  all  fourteen  of  them  fit  this  devil- 
may-care  molding  like  a  girdle,  for  ex- 
ample //  Happened  in  Monterey,  Pennies 
from  Heaven,  Love  is  Here  to  Stay,  I've 
Got  You  Under  My  Skin.  Then  the  big, 
brassy  Nelson  Riddle  Orchestra  swings 
determinedly  along  with  Sinatra,  and 
after  about  three  echoes  of  the  first  it's 
just  plain  monotonous.  I  solved  the  prob- 
lem by  getting  one  of  four  EP  albums 
comprising  the  one  LP  that — miracu- 
lously!— contained  the  four  I'd  have  se- 
lected out  of  all  fourteen:  You're  Getting 
to  Be  a  Habit  With  Me,  You  Brought  a 
New  Kind  of  Love  to  Me,  Makin' 
Whoopee  and  Swingin'  Down  the  Lane. 
That  much  I  can  take,  even  with  Nelson 
Riddle  thrown  in. 

Lillian  Roth  has  fashioned  many  of 
her  original  hits  on  two  labels — an  EP 
for  Coral  (EC81103),  on  which  she  does 
Vll  Cry  Tomorrow,  Eadie  Was  a  Lady, 
Did  You  Ever  See  a  Dream  Walking  and 
Please  Tell  Me  When.  For  Epic,  Lillian 
comes  through  much  better,  and  the  or- 
chestra under  Don  Costa,  while  modern, 
is  sensitive  and  not  obtrusive.  Lillian 
does  Love  Thy  Neighbor,  Ain't  She 
Sweet,  Let's  Fall  in  Love,  Red,  Red 
Robin,  If  I  Could  Be  With  You,  Sing 
You  Sinners,  Don't  Take  Your  Love 
From  Me,  Goody  Goody,  As  Time  Goes 
Goes  By,  Honey,  I'd  Climb  the  Highest 
Mountain  and  Happiness  is  a  Thing 
Called  foe.  Lillian  sings  with  authority; 
she  knows  her  way  around  a  phrase,  al- 
though she's  not  at  her  best  in  the  "heart" 
songs  except  Mountain.  Even  more  credit, 
I  think,  belongs  to  Susan  Hayward,  who, 
as  Lillian  Roth  in  the  screen  version  of 
Lillian's  life,  turned  the  tables  on  all  the 
other  movie  stars  and  also  does  Lillian's 
singing  for  her.  With  no  previous  ex- 
perience, Susan  really  whams  out  the  jazz 
numbers,  and  what's  more,  she  does  the 
sentimental  ones  better  than  Lillian,  to 
wit  Huguette  Waltz  (from  Vagabond 
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King)  and  Happiness  Is  a  Thing  Ced 
Joe.  Together  with  Red,  Red  Robin,  m 
You  Sinners  and  Sittin'  On  Top  of  ki 
World,  these  comprise  the  MG  Ep  i% 
from  the  film's  sound-track,  and  in 
small-group  jazz  backing  is  superb,  a 
another  MG  single  (12174),  and  a 
from  the  film,  Susan  also  does  I'll  1 
Tomorrow/fust  One  of  Those  Th,m 
This  probably  won't  be  long  availably 
if  you're  interested,  don't  delay,  t'i 
equally  good. 

Of  interest  to  Ethel  Waters  fans  i  u 
LP  she  made  for  Mercury  of  a  doze  ffl 
her  early  successes.  Unfortunately,  Et.  & 
voice  is  no  longer  even  a  shadow  of  1  m 
it  once  was,  and  the  album  is  reel 
mended  to  only  the  hardiest  of  hi 
Waters  die-hards.  Sadly,  Ethel  never  ii 
record  the  meaningful,  vividly 
Suppertime  in  1934  when  she  introd  s| 
it.  It  is  presented  here,  and  is  alsc(J 
EP  1-3246  together  with  T ravelin'  1 
Alone,  Motherless  Child  and  Black  '1 

An    extremely    effective  record! 
Mickey  /Harlem     Nocturne     by  fM 
Murad's    Harmonicats,    which  derjl 
strates  the  group's  musical  skill  most  I 
ingly  on  the  Nocturne  side  (Me  705  J 
And  while  on  harmonicas,  Leo  Dian 
has  a  new  single  on  Vi  20-6194  of 
enchanting  old  Destiny  Waltz.  An 
expectedly  competent  companion  pie 
Female  on  the  Beach.  For  those 
would  like  an  instrumental  delines 
of  fust  a  Memory  that  isn't  drowne 
fiddles  or  Gleason  tempo,  I  suggest 
11464  by  Mike  Napoli  and  His 
Mike  is  the  pianist  with  the  Frank  i 
Trio,  and  of  course  piano  is  promi 
and  proficient  everywhere.  You  must 
heard  Bing's   new   treatment  of  1 
Spanish  Town.  It  is  very  good,  an 
is  his  voice.  However,  it's  strictly  a 
elty,  and  I  shudder  at  the  thought 
flock  of  fine  old  songs  getting  this  pse 
calypso  treatment. 

Cole  Porter's  I  Love  You  always 
noys  me.  Not  that  it  isn't  a  perfectly  <( 
song,  but  I'm  always  expecting  to 
the  Harlan-Thompson  song,  from  1} 
fessie  fames,  which  I  prefer.  There's 
a  recent  MG  release  of  the  latter  by 
Warner  and  his  Ork.,  which  is  f 
good. 

There  aren't  enough  good  version 
Stars  Fell  in  Alabama.  There's  a  new 
by  famous  guitarist  Tony  Romano  o 
label  I  never  heard  of,  Sycamore  No. 
If  you're  expecting  a  guitar  solo,  d 
Tony  sings  all  the  way,  and  doesn't  p, 
a  single  string.  There's  a  typical  big  st- 
group  with  him,  but  it  isn't  unduly 
ing,  and  Tony's  voice  is  fine,  even  if 
no  fackson  T. 
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le  Condon  gang  returned  from  their 
of  England  and  Scotland,  reclaiming 
txoi  :| bandstand  from  Jimmy  McPartland, 
]  Wee  Russell,  Vic  Dickenson,  and 
ell  Shaw,  who  substituted  during  the 
[foot  pilgrimage.  You  will  soon  be 
ling  some  of  Bob  Wilber's  impres- 
s  of  the  English  jazz  scene, 
(iff  Mole  has  been  rehearsing  a  group 
i  includes  Jimmy  Lytell,  Frank  Sig- 
'tlli,  and  Tony  Spargo.  Miff  recently 
iced  a  straight  parade  job,  playing 
gside  two  other  trombonists.  The 
in  the  middle  introduced  Miff  to  the 
i  party — Eddie  Edwards.  Mole  had 
|r  met  Edwards,  but  had  always 
ted  to. 

:(he  Kingston  Lounge  in  Brooklyn  is 
of  the  few  places  that  allows  jam- 
g,  drawing  musicians  like  Matthew 
,  Ernie  Henry  and  Cecile  Payne.  Many 
musicians  have  migrated  to  Brooklyn 
ve. 

he  Bohemia,  with  new  decor,  re- 
led  with  Cannonball  Adderley,  a 
iging  altoist  whose  roots  are  deep  in 
and  blues. 

he  Pad  continues  on  week-ends.  Re- 
bill  was  J.  R.  Monterose  and  Sal 
ador  groups — both  rather  dull, 
he  DeParis  Band  will  depart  soon  for 
)ur  of  North  Africa  under  a  State 
artment  deal  similar  to  those  which 
lived  Armstrong  and  Gillespie. 
|utty  Singleton's  dog,  Bringdown, 
led  away  at  the  age  of  17.  Bringdown 
jsv  more  musicians  than  most  people 


shocking  low  in  magazine  "report- 
is  an  article  in  the  February  1957 
entitled  "How  Whites  Get  Rich  on 
;ro  Music."  Sounds  like  a  bulletin  of 
White  Citizens  Council  in  reverse. 
>aby  Dodds  is  writing  an  autobiog- 
iy.  A  chapter  appears  in  Evergreen 
)iew  for  February  1957. 
Marshall  Stearns  is  recuperating  after  a 

Et  attack.  Rudi  Blesh  is  helping  out  by 
lg  over  some  of  Marshall's  jazz  lec- 


What's  Happening? 


Mahalia  Jackson  packed  the  house  in 
a  concert  here.  To  hear  her  magnificent 
voice  is  an  important  musical  and  emo- 
tional experience.  If  you  would  like  to  go 
back  in  time  to  hear  Bessie  Smith,  don't 
worry  about  it — go  to  hear  Mahalia. 

Wingy  Mannone  signed  a  contract  to 
play  for  a  movie  based  on  his  own  life. 
He  will  probably  use  ex-Crosby  New 
Orleans  musicians  like  Eddie  Miller, 
Bauduc,  and  Nappy  LaMare. 

Child's  Paramount  had  its  final  fling 
over  the  Christmas-New  Year  holidays. 
After  featuring  the  Red  Onion  Jazz 
Band,  Wingy  Mannone,  Coleman  Haw- 
kins, Buck  Clayton,  Pee  Wee  Russell, 
Cliff  Jackson,  and  Sonny  Greer,  the  barn- 
like cellar  then  closed  its  doors  to  music 
forever.  It  will  probably  become  a  cloth- 
ing store. 


courses. 


A  unique  drama  took  place  in  South 
Orange,  New  Jersey,  last  month.  It 
started  when  a  boy  came  to  America  from 
Holland  with  his  parents.  Erik  was  a 
sensitive  and  artistic  boy,  who,  in  spite 
of  near-blindness,  had  learned  to  draw  so 
well  that  residents  of  his  New  Jersey 
community  commissioned  him  to  sketch 
their  homes.  One  day  Erik  heard  a  re- 
cording of  Sidney  Bechet  and  everything 
else  was  forgotten — school,  activities, 
even  drawing.  Jazz  was  now  his  world. 

Erik  Heystek  formed  a  band.  It  was  a 
traditional  band,  one  that  played  spirit- 
uals, blues,  and  early,  jazz  tunes.  Playing 
clarinet  and  soprano,  Erik  began  to  feel 
he  was  getting  close  to  grasping  the  es- 
sence of  this  music  that  affected  him  so 
much.  The  band  improved  and  the  pros- 
pects looked  bright. 

No  one  knows  what  happened.  All 
that  needs  to  be  known  is  that  the  subway 
train  couldn't  stop  in  time  and  Erik  was 
killed  on  the  tracks  instantly. 

The  parents,  not  having  been  condi- 
tioned to  American  upper  class  suburban 
ways  and  not  realizing  there  was  any- 
thing unusual  or  inappropriate  about  jazz, 
asked  Erik's  friends  to  play  for  his  fu- 
neral. They  agreed  somewhat  hesitantly, 
wondering  as  they  appeared  with  their 


horns  if  this  was  the  right  thing  to  do  in 
New  Jersey  in  1957.  A  tear-filled  blues 
was  followed  by  a  solemn  When  the 
Saints  Go  Marching  In  and  fust  a  Closer 
Walk  With  Thee.  This  wasn't  for  kicks; 
it  was  real. 

Far  removed  from  its  original  culture 
and  climate  in  New  Orleans,  the  honest 
music  played  by  these  young  people  com- 
municated to  all  present.  Parents,  guests, 
minister,  even  funeral  home  directors — 
all  were  visibly  moved  by  this  sincere 
tribute  to  a  young  man  whose  dreams  of 
becoming  a  great  jazz  musician  had  been 
cut  short.  Even  in  death  the  newspapers 
denied  him  the  recognition  he  had 
worked  so  hard  for  in  life.  Only  one  pa- 
per mentioned  that  a  man  had  held  up 
subway  service  for  forty  minutes  on  one 
line. 

DICK  HADLOCK 


San  Francisco 

Traditional  jazz  has  never  been  at  a 
lower  ebb  since  Watters  opened  at  the 
Dawn  Club  late  in  1940.  Although  there 
is  a  tremendous  accumulation  of  talent, 
and  bands,  the  public  just  isn't  buying 
.  .  .  either  in  person,  or  on  records.  The 
only  club  to  keep  in  the  black  is  the 
HANGOVER  where  Earl  Hines'  band 
holds  forth.  Hines  has  switched  Jack 
Coon  onto  trumpet,  Bill  Napier  (ex- 
Scobeyite)  into  Darnell  Howard's  clari- 
net chair.  Pops  Foster  remains  on  bass, 
Jimmy  Archey  on  trombone,  Earl  Wat- 
kins:  drums.  Besides  the  six  night  routine 
at  the  Club  (with  a  Saturday  broadcast), 
Hines  MC's  a  delightful  Sat  afternoon 
CBS  program  wherein  he  plays  a  number 
of  .  piano  solos,  a  few  recent  popular 
recordings,  and  conducts  occasional  inter- 
views. Best  of  the  latter  in  recent  months 
was  Fatha's  reminiscences  with  Cab  Callo- 
way. Hines  also  has  a  new  FANTASY 
piano-solo  album  due  soon,  and  the  band 
is  selling  an  LP  of  their  work  through  the 
Club. 

Turk  Murphy's  band,  with  personnel 
pretty  close  to  that  on  his  latest  disc 
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(Col  CL  927)  has  been  hanging  on  at 
the  TIN  ANGEL,  with  weekend  crowds 
good,  midweek  very  thin.  Turk  took  in 
Alaska  during  the  holiday  season,  and 
plans  an  eastern  expedition  this  Spring. 
Don  Ewell  prefers  not  to  travel,  and  may 
be  dropped  from  the  band;  at  writing  he 
was  trying  to  find  a  spot. 

Wally  Rose  has  moved  into  one  of  San 
Francisco's  best  clubs,  the  "Gay  90's," 
where  his  band  provides  a  little  bit  of 
everything.  This  probably  is  the  best  en- 
gagement currently  held  by  any  near- 
traditional  groups.  Bob  Scobey's  night 
club,  STORYVILLE,  folded  after  an 
agonizing  final  few  months.  While  Scobey 
(with  Lizzie  Miles  and  Ralph  Sutton) 
was  present  in  person,  things  went  pretty 
well,  but  after  trying  to  split  activities 
between  S.  F.  and  Las  Vegas,  the  whole 
venture  collapsed. 

Bob  Mielke's  Bearcats,  with  Dick  Oxtot, 
P.  T.  Stanton,  Bunky  Coleman  and  oth- 
ers, had  a  good  Fall  season  at  RENO'S  in 
Oakland,  but  the  club  has  a  no-band  tra- 
dition during  the  Spring,  so  the  Bearcats' 
increased  following  will  once  again  dwin- 
dle. This  band  got  fine  publicity  during 
the  political  campaign,  and  a  surprisingly 
accurate  article  in  the  Berkeley  Gazette. 

Down  San  Jose  way,  Jim  Leigh  is  still 
at  the  Kerosene  Klub,  and  hither  and 
yon  there  are  many  assorted  small  tradi- 
tional groups. 

The  same  is  true  in  the  modern  field, 
although  most  of  the  interest  still  centers 
around  the  better  known  clubs,  such  as 
the  BLACKHAWK,  the  MACUMBA, 
and  FACK'S.  Despite  the  publicity,  and 
an  excellent  band,  Kenton  didn't  do 
nearly  as  well  as  one  would  have  ex- 
pected. Even  at  college  concerts,  the 
crowds  were  less  than  capacity,  and  dully 
spirited. 

The  Big  Rudy  Salvini  band  (which 
would  like  very  much  to  be  a  Northern 
California  counterpart  of  the  Elliott 
Lawrence  group)  will  have  an  LP  on 
the  market  in  February  .  .  .  new  label, 
"San  Francisco  Jazz"  will  feature  them, 
and  various  off -shoots;  Kamuca  has  also 
done  one  for  SFJ.  Crowds  are  just  not 
turning  out  for  any  jazz,  so  possibility  of 
keeping  a  large  organization  in  business 
is  very  unlikely.  Jazz  at  the  Phil  had  in- 
terested, undemonstrative,  small  audi- 
ences this  time,  and  Krupa's  slambanging 
definitely  seemed  out  of  place. 

Two  concert  packages  have  gotten 
tremendous  front-page  publicity  because 
of  their  rejection  by  SF  auditorium  man- 
agers. .  .  .  Gillespie  was  denied  use  of 
the  American  Legion's  Vet's  Aud.  and 
the  Birdland  Tour  (Basic,  Ella,  etc.)  was 
thought  to  be  too  rambunctious  for  the 
elegant  Opera  House.  With  even  the  SF 
Mayor  taking  sides  against  the  edicts,  and 
letters  flooding  into  the  newspapers  (both 
pro  and  con)  there  undoubtedly  will  be 


far  more  interest  in  these  concerts  than 
would  normally  be  the  case.  For  which  I 
say  hooray;  if  we  jazz  fans  don't  fight 
back  against  those  who  lump  us  in  with 
R&R  and  Elvis,  we're  going  to  have  to 
re-educate  the  public  all  over  again.  Espe- 
cially in  this  supposedly  jazz  enlightened 
area,  the  published  statements  of  com- 
pletely ignorant  public  officers  shows  that 
we  are  kidding  ourselves  if  we  think  that 
any  sizable  fraction  of  the  U.  S.  popula- 
tion is  really  jazz  conscious. 

One  of  the  less  satisfying  aspects  of 
this  concert-ban  business  is  the  obvious 
race  discrimination  involved.  Even  in 
national  articles  and  especially  in  photo 
publicity  of  dance  "riots,"  the  Negro 
musicians  always  seem  to  get  the  un- 
favorable treatment.  The  fact  that  the  SF 
Opera  House  recently  accepted  Kenton 
and  Goodman  concerts  doesn't  look  so 
well,  either.  Perhaps  some  of  the  Lake 
Tahoe  atmosphere  is  drifting  this  way; 
up  at  that  mountain  resort,  Louis  Arm- 
strong's band  broke  all  house  records  at 
Hurrah's  Club,  but  weren't  allowed  to 
even  play  the  slot  machines,  let  alone 
make  use  of  the  bar  or  restaurant.  Dealers 
and  distributors  in  this  area  also  reported 
that  there  were  stern  objections  to  the 
Columbia  cover  which  paired  Rosemary 
Clooney  with  Duke  Ellington  .  .  .  hurt 
sales  noticeably,  they  say. 

Biggest  record  in  years  is  Domino's 
"Blueberry  Hill,"  with  Elvis  close  behind. 
Why  is  it  that  the  jazz  field  cannot  reap 
more  benefits  from  the  fantastic  popu- 
larity of  such  near-jazz  artists?  I  suspect 
that  some  of  the  reasons  are  associated 
with  the  esoteric  cult  tendencies  of  jazz 
fans.  Although  we  are  the  first  to  damn 
the  commercial  pap,  and  the  first  to  pro- 
claim our  differentiation  from  the  rock- 
ers, we  seldom  approach  the  public  with 
a  really  positive  attitude.  When  this  is 
done,  the  results  are  highly  gratifying. 
For  example:  the  "I  Like  Jazz"  promotion 
by  Columbia,  or  the  magnificent  Leonard 
Bernstein  exposition;  Victor's  grocery- 
store  series,  and  their  "Guide  to  Jazz" 
...  and  certainly  Fred  Ramsey's  "Odes- 
sey"  show  was  of  a  quality  which  would 
have  seemed  unattainable  in  years  gone 
by. 

If  we  could  find  (or  produce)  more 
really  broadminded  jazz  spokesmen,  there 
is  no  question  that  the  general  public 
would  respect  our  interests  to  a  higher 
degree.  The  whole  jazz  scene  is  still  clut- 
tered with  lone-track-minds  who  do  every- 
thing in  their  power  to  condemn  the 
"other  kind''  of  jazz.  What  used  to  be 
bitterness  within  the  record  collecting 
field  has  spread  throughout  the  ranks  of 
the  musicians  themselves.  We  used  to  be 
annoyed  because  there  were  literally  no 
«ood  books  available;  now  there  are  a 
great  many,  but  most  are  inaccurate, 
prejudiced,  and  clumsily  arranged.  After 


all  the  years  of  record  research,  iigj 
album  notes  are  still  frightful,  and  9 
erally  speaking,  every  re-issue  releas,! 
improperly  annotated  somehow. 

The  public  at  large  is  today  more  VJB 
ing  to  accept  jazz  education  than  at  ly 
time  in  the  past.  The  question  is,  can] 
jazz  world  accept  the  responsibility'^ 
are  we  once  again  going  to  allow  'jl 
commercialists  and  the  cultists  to  mist] 
resent  our  music  for  their  own  gain? 

PHILIP  ELWOC 


St.  Louis 

Biggest  news  on  jazz  in  St.  Louis  ■ 
vicinity  is  the  coming  jazz  concer  at 
Westminster  College  in  Fulton  April  ! 
which  will  feature  the  Dixie  Stomps 
Poor  Joe  Williams,  Speckled  Red,  hi 
Jelly  Joe  Short.  Personnel  of  the  Stom  a 
will  include  oldtimers  Norman  Mai 
cl;  and  Pete  Patterson,  bjo;  as  well  as  JJ 
Mason,  c;  Jim  Haislip,  tb;  Bob  Kornac  tj 
dms.  Piano  was  not  definitely  set  at  J 
time,  but  the  date  was.  Delmar  Reel 
will  record  the  session  for  inclusiorid 
an  album  tentatively  titled:  JAZZ  1 
WESTMINSTER  COLLEGE.  This  i(j 
be  fourth  such  concert.  Previous  ba;i 
featured  the  Dixie  Stompers,  Bob  (a 
Quintet  and  Singleton  Palmer's  Dixie]  1 
Six. 

JAZZ  CLUB  NEWS:  New  officer:! 
the  St.  Louis  Jazz  Club  were  electei« 
the  January  meeting  held  at  General  ^ 
surors  on  Lindell  Blvd.:  Oliver  John 
president;  Lige  Shaw  (re-elected),  Vi 
Vivian  Oswald,  sec'y  (re-elected);  J 
Meyer,  Treasurer.  Johnson  is  the  .1 
prez  to  be  re-elected.  The  club's  beif 
Dixieland   Jamboree   for   Al  Guicl 
(clarinetist  with  the  Singleton  Pal  a 
band  who  had  a  stroke  while  playing  J 
SLJC-sponsored   program   at   the   1  (S 
Mid-America  Jubilee)   was  a  howl  §j 
hand-clapping    success    with    the  D'l 
Stompers,    Mound   City   Six,  Singly 
Palmer's  Dixieland  Six,  Bill  Martin's  4 
Point,  Don  Gumpert's  Saints,  and  nett 
discovered  pianist  Lawrence  Henry  pi 
ing.  In  spite  of  all  efforts  on  the  par  1 
the  minority,  the  combined  bands  ha<l 
blow  the  roof  off  the  place  with  ^ 
Saints  but  compensated  for  this  by  in)  I 
diately  doing  a  Blues.  The  Gumpert  bjJ 
seemed  to  be  the  best-received  by  the  r'jl 
critical  fans  present,  with  Palmer  and  I 
Mound  City  Six  following  closely.  ! 
Dixie  Stompers  and  Bill  Martin's  b- 
were  unwittingly  sabotaged.  The  Sto 
ers  only  got  to  play  a  few  numbers j* 
cause  time  was   running  out,  and  j 
Martin   band  was   imposed  upon  b(. 
rock  'n  roll  singer.  All-in-all,  it  W 
great  success  and  about  $500  was 
lected  for  Gish.  Possibilities  of  ano; 
bash  in  the  fall  are  being  considered,  j 
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Three  hot  jazz  bands  are  active  on  the 
ene  as  this  is  written,  four  if  you  want 
include  Dewey  Jackson.  Unfortunately 
swey  surrounds  himself  with  R&B  men, 
es  to  "keep  up  with  the  times."  He's 
ich  better  with  men  playing  his  own 
iom,  and  proves  it  once-in-a-while  at 
ncerts,  SLJC  meetings,  etc. 

The  Mound  City  Six,  clarinetist  Sammy 
bdner's  band,  with  Jim  Haislip,  tb; 
ally  Eckhardt,  b;  and  Bob  Dorries,  p; 
uggsy  Sprecher,  c;  Chuck  Kreigh,  dms, 
polished  but  has  the  nasty  habit  of 
Deeding  up."  The  overfast  tempos  of 
Windemere  era  have  been  corrected 
a  degree,  but  the  band  is  still  a  little 
frantic  for  my  taste.  They're  digging 
new  tunes,  though.  Their  "45"  record 
selling  well,  and  is  in  its  second  press- 


The  MC6  are  back  after  a  week  at  the 
p  Hat  while  their  home  (The  Spa)  was 
losed  for  Alterations"  (local  slang  for: 
J|.  Jsed  for  Liquor  Violations)  for  a  week, 
he  Spa  was  basically  a  restaurant  until 
band  moved  in.  Still  has  the  best  food 
Delmar  Blvd.) 

Mext  door,  at  the  Windemere,  Single- 
Palmer's  Dixieland  Six  (Vertna 
inders,  tp;  Bob  Carter,  tb;  Kimball 
cl;  Gus  Perryman,  p;  Singleton 
mer,  b/tuba;  Lige  Shaw,  dms)  com- 
es six-a-week.  (Liquor  laws  don't  al- 
serious  boozing  on  Sundays.) 
other  very  polished  band  composed 
musicians  in  their  40's  and  early  50's. 
ist  are  from  big-bands  of  the  30's  (Pal- 
jr  was  with  Basie,  Hudson,  St.  Louis 
ckerjacks,  Oliver  Cobb,  etc.)  and  the 
rlem-swing  influence  is  heavy,  espe- 
ly  on  tunes  like  C  ]a?n  Blues.  They 
iroach  a  Red  Hot  Peppers  feeling  on 
r  Anyone  Seen  My  Conine  and  F.  B. 
'es. 


everal  other  bands  would  be  working 
5600-5700  blocks  of  Delmar  Blvd.  if 
wasn't  for  a  clarinet  shortage.  The  Top 
and  Spinning  Wheel  are  definitely 
rested. 

n  South  St.  Louis  is  the  best  jazz  bar- 
i  anywhere.  Don  Gumpert's  Saints 
'  at  the  Arabian  Inn,  4600  Gravois, 
re  the  booze  is  cheaper,  the  music 
e  relaxed,  and  often  more  organized. 
;  Saints  (Gump,  tp;  Frank  Orchard/ 
Harrison,  tb;  Bob  Schroeder,  cl; 
Shearer,  p;  Joe  Sabatino,  g/bjo;  Rick 
onnor,  dms)  have  a  unity  of  feeling 
J  describable  as  compatibility.  They 
follow  the  Condon  school,  though  are 
e  relaxed  most  of  the  time.  A  head 
ngement-consciousness  is  developing 
eliminate  the  old  set  style  of  two-in- 
1  (cl,  tb,  tp,  p,  b,  g,  d) — two-out 
Jaboo  that  has  plagued  jazz  here  for 
ral  years.  Most  members  of  the  Saints 
J  experience  with  road  bands  led  by 


Sid  Dawson,  Cvata  Ciza,  Joe  Gumin,  Pee 
Wee  Irwin,  Jimmy  McPartland,  etc.  and 
jazz  club — the  "Hot  Club  Amici  del  Jazz 
two  (Schroeder  at  Jazz,  Ltd.;  Orchard  at 
many  NYC  spots)  have  been  heard  in 
well-known  clubs  elsewhere.  The  after- 
hour  trio  sessions  are  worth  staying  for. 

The  not- working,  or  not-jazzing  hot 
musicians  are  often  among  the  best.  Some, 
like  Dan  Bartlett,  cl;  Jim  Bob  Kearney, 
Fred  Kemp,  p,  have  day- jobs  that  just 
won't  let  them  play.  Others,  like  Val  Go- 
watch,  Andy  Becker,  Norman  Mason, 
Lawrence  Henry,  Pete  Patterson,  Bill 
Morie  can  make  two  and  three  times  as 
much  on  one-nighters  with  dance  bands. 
That's  where  the  jazz  club  comes  in.  We 
attempt  to  re'turn  these  cats  to  the  fold, 
if  only  for  a  night,  by  offering  musicians 
who  like  to  blow  jazz  but  have  too  many 
other  commitments  (like  day-job,  fam- 
ily, children,  etc.)  to  be  able  to  regularly. 
The  February  meeting  will  have  Bill 
Mason,  tp;  Frank  Orchard,  tb;  Dan  Bart- 
lett, cl;  Glen  Tinterra,  p;  Andy  Becker, 
dms. 

A  word  should  be  said  about  Chuck 
Boerger,  who  is  finishing  up  at  SIU  in 
Carbondale,  a  student  of  the  originators 
of  ragtime.  The  man  has  basic  disagree- 
ments with  most  of  the  ragtime  revivalists 
that  lead  one  to  think  he  might  really 
develop  into  the  greatest  revivalist  of 
them  all.  He's  certainly  off  to  a  good  start 
to  judge  by  his  current  performance. 

New  sounds  are  heard  nightly  except 
Sunday  at  Peacock  Alley,  2900  blk.,  Law- 
ton  (a  block  away  from  ragtimer  Charles 
Thompson's  tavern)  with  Miles  Davis  in 
town  currently.  Previous  programming: 
Charlie  Ventura,  J.  J.  Johnson,  Chet 
Baker,  Bill  Doggett.  There  don't  seem 
to  be  any  local  modern  bands  of  par- 
ticular note,  though  Rock  'n  Roll  abounds, 
though  not  a  craze  as  elsewhere. 

Jazz  gets  on  local  TV  occasionally.  Feb. 
3rd  saw  Singleton  Palmer  on  Sunday  with 
Sorkin  (with  Connee  Boswell,  in  town 
at  the  Sheraton-Jefferson;  the  4th,  the 
Mound  City  Six  made  a  spot  on  Chuck 
Norman's  Nightcap.  Dexter  Berger's  ex- 
cellent New  Orleans  Heritage  continues 
on  WEW  on  Saturday  afternoons,  with 
records  and  interviews. 

Speckled  Red  is  expected  to  return 
shortly  to  McMillan's  Tavern,  5727  Del- 
mar, when  he  recovered  from  a  beating 
administered  one  night  on  his  way  to 
work.  Seems  Red  was  dressed  for  the 
occasion  and  someone  thought  he  had  a 
lot  of  money.  There  are  skiffle  bands  at 
neighborhood  taverns  around  Franklin 
Street  (usually  harp,  two  guitars  and 
drums)  but  they're  hard  to  keep  up  with. 

BOB  KOESTER 


But  why  MEN  over  45? 

Our  doctors  still  don't  know 
why,  but  if  you  are  a  man 
over  45  you  are  six  times  as 
likely  to  develop  lung  cancer 
as  a  man  of  your  age  twenty 
years  ago.  They  do  know, 
however,  that  their  chances 
of  saving  your  life  could  be 
about  ten  times  greater  if 
they  could  only  detect  can- 
cer long  before  you  yourself 
notice  any  symptom.  (Only 
1  in  every  20  lung  cancers  is 
being  cured  today,  largely 
because  most  cases  progress 
too  far  before  detected.) 

That's  why  we  urge  that  you 
make  a  habit  of  having  your 
chest  X-rayed  every  six 
months,  no  matter  how  well 
you  may  feel.  The  alarming 
increase  of  lung  cancer  in 
men  over  45  more  than  jus- 
tifies such  precautions.  Far 
too  many  men  die  need- 
lessly! 

Our  new  film  "The  Warning 
Shadow"  will  tell  you  what 
every  man  should  know 
about  lung  cancer.  To  find 
where  and  when  you  can  see 
this  film,  and  to  get  life- 
saving  facts  about  other 
forms  of  cancer,  phone  the 
American  Cancer  Society 
office  nearest  you  or  simply 
write  to  "Cancer"— in  care 
of  your  local  Post  Office. 


American 


Cancer 
Society 
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Records  Noted 

(Continued  from  Page  22) 

Furthermore,  or  as  a  part  of  this,  Carter 
can  play  a  melody  almost  straight,  and 
swing  and  move  without  a  lapse.  The 
only  thing,  it  seems  to  me,  that  would 
keep  Benny  Carter  from  being  as  great  a 
man  as  Hodges  and  Parker  is  his  tendj 
ency  to  fall  into  a  pointless,  discontinu- 
ous riffing  about  the  end  chorus  two  or 
in  chorus  three.  When  he  is  truly  cre- 
ating (hear  Frenesi  and  the  Blues),  he 
is  a  joy,  and,  like  Clayton  and  Hawkins 
above,  can  still  be  an  exciting  creator. 

It  is  hard  to  believe,  I  suppose,  that 
this  is  the  same  Gillespie  who  made  the 
Manors  and  the  Guilds.  He  seems,  for 
example,  to  have  abandoned  those  dou- 
ble-timing runs  (except  for  a  couple  of 
set  licks),  which  surely  came  from  Parker, 
and  those  cross-beat  phrases,  which  un- 
doubtedly came  from  Clarke  and  Monk — 
not  that  either  of  these  things  is  really 
new,  the  former  is  in  much  ragtime,  the 
latter  in  even  simple  blues  piano.  Some 
would  have  us  believe  that  such  simplifi- 
cations are  necessarily  regressive  on  the 
face  of  it.  They  aren't,  of  course;  by  such 
standards  Ravel  would  be  a  far  greater 
composer  than  either  Bach  or  Beethoven; 
technical  resources  are  as  they  do  and  as 
the  artist  seems  to  need  them  in  order  to 
do.  What  might  give  pause  about  some  of 
Gillespie's  recent  work,  it  seems  to  me, 
is  his  tendency  to -fall  back  into  a  kind 
of  facile  late-swing  "jumping  jive"  beat 
— the  kind  of  beat  that  could  make  al- 
most any  man  sound  like  he  is  merely 
making  rhythm,  and  perhaps  a  few  riffs, 
no  matter  what  he  is  playing.  It  may  well 
be  that  a  desire  to  break  away  from  this 
beat,  which  is  so  frustrating  to  melodic 
creativity  and  movement,  was  a  crucial 
impetus  in  the  development  of  Charlie 
Parker's  style,  the  thing  that  he  was  really 
trying  to  find  the  music's  way  out  of: 
I  can  think  of  only  one  place  where  he 
came  near  falling  into  it  on  commercial 
records:  the  second  four  bars  of  his  solo 
on  Hootie  Blues  with  McShann.  He  was 
surrounded  by  it  on  the  Tiny  Grimes 
sides  for  Savoy  and  he  didn't  give  into 
it  at  all.  (One  of  the  few  men  whose 
playing  survives  his  having  such  a  beat  is 
Charlie  Christian.  But  hear  those  jivey 
trumpet  players  on  the  Minton's  and 
Clarke's  Esoteric  releases!)  I  hope  I  am 
wrong  about  Gillespie's  use  of  that  beat 
now. 

Bill  Harris's  trombone  usually  strikes 
me  as  a  kind  of  humorously  nervous  tail- 
gate, and  I  don't  think  that  anyone  should 
take  it  any  more  seriously  than  he  seems 
to  intend.  Under  that  structure,  it  is  not 
so  original  a  style  as  they  tell  us  it  is,  but 
it  is  certainly  his  own  style,  and  a  good- 
humoredly  entertaining  one  it  can  be. 

Finally,  the  title  of  this  set  is  absurd, 
isn't  it?  And  whereas  other  companies 


have  to  hire  a  sizable  "house  band,"  Clef- 
Norgran  gets  along  with  the  Oscar  Peter- 
son trio — of  whom  no  words  now.  Buddy 
Rich's  usual  compulsive  drumming  fits 
Harris,  and  Carter  doesn't  let  it  faze  him 
for  a  moment.  (Nor gran  MGN1044) 

As  a  footnote  to  the  above,  let  me 
recommend  Clef  MGC4002,  wherein  you 
will  hear  Hodges,  Carter,  and  Parker  all 
fascinatingly  involved  in  an  otherwise 
mostly  routine  "jam  session."  The  three 
solos  in  succession  on  a  blues,  spread 
across  a  What  is  This  Thing  Called  Love, 
on  which  Parker  is  especially  a  revelation 
coming  after  what  he  does.  It  is  a  record 
well  worth  attending.  (True,  Parker  has 
played  some  better  blues  and  Hodges  is 
not  his  very  best  on  Love.)  The  trumpet 
on  this  is  Charlie  Shavers.  When  did  he 
forget  how  to  swing?  Rather  a  shock. 

The  Master's  Touch:  Lester  Young 
(with  Guarnari) 

Basie  English,  Salute  to  Fats  (two  takes), 
Exercise  in  Swing  (two  takes)/(with 
Basie  band  under  Warren)  Circus  in 
Rhythm,  Tush/(with  Basie  and  rhythm 
section)  Ghost  of  a  Chance,  Indiana/ 
(with  own  group)  Crazy  Over  Jazz  (or 
J.  Z.)  (two  takes),  Ding  Dong  (two 
takes),  Blues  V  Bells  (two  takes) 

On  this  LP,  Savoy  does  with  Lester 
Young  takes  what  it  has  done  with  its 
Charlie  Parkers,  and  it  is  not  only  a  good 
way  of  converting  one's  catalogue  to  12" 
records  without  great  messiness,  but  a 
boon,  of  course,  to  those  of  us  who  listen. 

The  Guarnari  sides  are  interesting  for 
one  thing  especially:  Guarnari  is  a  pianist 
who  has,  it  seems  to  me,  a  lot  of  things 
but  one  thing:  he  does  not  swing — to  see 
this  listen  closely  to  his  version  of  Basie 
or  of  Waller  and  notice  the  slight  and 
subtle  way  that  his  timing  and  touch  just 
miss  their  secrets.  On  these  sides,  Young, 
in  what  otherwise  seem  to  me  for  him 
good,  workmanlike  solos,  picks  up  and 
swings  the  whole  group  when  he  enters 
— he  could  even  pull  together  a  whole 
band  when  it  was  needed,  of  course; 
listen  again  to  Doggin'  Around. 

The  Basie  big  band  sides  are  rather 
routine  I  think  but  Young's  moment  on 
Tush  is  good,  and  if  you  want  to  hear 
how  much  the  Count  means  to  his  bands, 
hear  one  without  him  there.  The  small 
groups,  with  Basie's  piano,  produced 
better  work  in  two  blues  (which  will  be 
on  another  LP),  but  Ghost  of  a  Chance, 
despite  a  couple  of  lapses,  is  a  very  good 
Young  version  of  what  is  somehow  called 
a  "ballad"  (i.e.,  a  "pop"  tune  played 
slowly) . 

The  most  interesting  sides  to  me— and 
I  was  quite  surprised  at  this — are  the 
latest,  about  1949.  (If  we  break  Young's 
work  up  into  periods,  and  some  day 
surely  we  will,  the  differences  between 


his  style  on  his  first  Commodore  date  id 
that  on  his  second  will  probably  dea 
a   difference   between   what   might; J 
called    "early"    and    "middle"  Yoiij 
These  would  be  "late"  Young  sty  J 
Although,  there  is  a  bit  of  "coasting'  J 
Ding  Dong,  when  there  is  it  is  at  Ji 
not  the  bored  coasting  that  he  doe/a 
much  of  nowadays,  and  this  was  otjl 
wise  one  of  his  outstanding  date  s] 
his  final  break  with  Basie.  Blues  '»'  I  li 
is  a  minor  milestone.  I  had  heard  Sj 
"cool"  tenor  men,  with  their  merely  i 
face  relaxation,  play  a  fast,  someti  ss 
agitated  version  of  about  three  licks  id 
effects    which    sounded   like   they  a 
should  have  come  from  Lester  Yoiai 
but  which  I  had  never  heard  him  j 
There  they  are,  relaxed,  original, 
wonderfully   effective  on   the  origii 
second  take  of  Bells,  probably  makir  , 
something  of  an  innovation  for  hin' 
late  as  1949.  And  notice  the  melodi 
uses  in  the  first  chorus:  this  isn't  "b. 
ing"  on  blues  chords.  I  would  pu 
among  his  best  records.  (If  only  to  I 
a  discussion,  let's  say  some  of  the  ot 
would  be:   the  Jones-Smith  date;  < 
Basie :  Doggin'  Around,  Taxi  War  Da 
Broadway,  Tickle  Toe,  Lester  Leaps 
Dickie's  Dream,  fumpin'  at  the  W* 
side;  on  Commodore :  Way  Doivn  Yo;  \ 
in  New  Orleans;  of  the  Wilson 
Holliday  series:  at  least  Me  Myself  at 
When   You're  Smilin' ,    (both  rele 
masters),  Sailboat  in  the  Moonlight;  \ 
Sammy  Price:  'Things  'Bout  Comin' ) 
Way;  on  Philo  Alladin:  probably 
minimum    These   Foolish  Things, 
Eyes  Blues.) 

Incidentally,  we  have  all  seen  re 
covers  which  are  incompetently  bad,  i 
we   have  seen   those  which  are  v. 
Savoy  seems  to  have  several  which  r 
age  to  be  both,  this  one  certainly  an  i 
them. 

{Savoy  MG1207; 

The  Modern  Jazz  Quartet,  v 
Jimmy  Giuffre,  at  Music  Inn 

Oh  Bess  Where  Is  My  Bess/A  Ft 
at   Music    Inn/2 0     E  3°    W/Fun/ 1 
Dance/The    Man    That   Got  Awa 
Morning  in  Paris/Variation  No.  1- 
"God  Rest  Ye  Merry,  Gendemen"  \ 

Clarinetist  Jimmy  Giuffre,  obvious -I 
man  of  considerable  talent,  is  presen,ij 
four  tracks:  the  meandering,  aimless,  »f 
almost  confused  Fugue;  the  brief,  plea:  it 
and  almost  pointless  Serenade — a  sffl 
fully  slick,  neo-classical  movie  menu  3j 
David  Raskin;  and  Fun.  John  Lewis  a'l 
Giuffre  to  play  with  the  Quartet,  accl 
ing  to  the  notes,  because  he  felt  his  |  4 
ing  the  closest  to  their  style.  I  am  ail 
that,  judging  from  his  work  here,  1 
not  agree.  In  the  first  place,  a  en  1 
thing  about  the  Quartet's  work  is  1 
deep  and  pervasive  feeling  for  the  t  4 
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.ch  informs  almost  every  performance, 
tainly  it  is  obvious  how  important  the 
;s  are  to  Milt  Jackson's  playing;  he 
as  to  know  and  feel  the  blues  in  his 
about  as  thoroughly  as,  say,  Jimmy 
me  did  in  his.  And  they  can  be  sec- 
nature  to  Lewis  too,  and  usually  are. 
1  to  Percy  Heath.  And  if  you  have 
doubts  about  Connie  Kay,  listen  to 
patterns  on  2°  E  3°  W.  But  Giuffre 
vs  no  feeling  for  that  basic  form  to 
ear.  Surely  a  blue  note  or  two  have 
ttle  to  do  with  a  feeling  for  the  idiom 
high  c  or  two  do  with  being  a  colora- 
.  Giuffre  is  very  interested  in  minors 
loods  and  modes.  He  seems  also  quite 
^consciously  interested  in  pianissimo 
amies,  to  the  point  if  not  of  exploita- 
|  at  least  of  monotony.  (All  this  has 
■jit  as  much  to  do,  it  seems  to  me,  with 
■natural,  authentic  "coolness"  of,  say, 
\t  Young  or  Zach  Whyte  as  the 
B  near-frenzy  of  the  last  chorus  of 
y  a  record  by  the  "Chicagoans"  does 
i  the  mature,  easy,  exciting  climaxes 
*forton  and  Oliver.)  If  these  be  lush 
tations,  maybe  it  is  time  we  began 
ijay  so.  Again  according  to  the  notes, 
jffre  said  that  he  and  Lewis  "like  the 
lie  things."  This  amounts  to  his  an- 
icing  that  he  is  going  to  be  subtle, 
pect.  I  don't  know  what  your  reac- 
is  when  a  man  announces  that  he  is 
g  to  be  subtle,  but  I  know  my  own — 
I  wish  that  John  S.  Wilson  hadn't 
ted  this. 

isten  to  the  fine  aforementioned  2°  E, 
Morning.  As  contrast,  they  probably 
is  much  about  the  differences  between 
group's  way  and  Giuffre's  as  needs  to 
aid.  Variation  is  certainly  an  inter- 
g  beginning,  and,  as  a  friend  pointed 
we  can  hope  that  future  visits  can 
some  of  the  fine  harmonic  possibili- 
implicit  in  that  carol. 
tlantic  should  do  something  about 
urfaces,  even  if  it  means  raising  the 
I  to  $4.98,  as  some  labels  have  done. 
,  there  is  some  bad  over-recording  of 
s  here — at  least  as  it  comes  out  of 
peakers. 

{Atlantic  1247) 

ngo:  The  Modern  Jazz  Quartet 

Queen's  Fancy /Delaunay's  Dilemma/ 
iimn  in  New  York/But  Not  for  Me/ 
^onde  (extended  version) /One  Bass 
fDjango 

his  amounts  to  an  expansion  of  the 
ttet's  second  ten-inch  LP  for  Prestige 
he  addition  of  four  selections  (the 
four  listed  above)  from  its  first 
wge  set.  One  wishes  that  Vendome, 
of  their  excellent  contrapuntal  pieces, 
been  included,  perhaps  instead  of 
somewhat  too  languid  and  studied 
'tmn. 

le  title  work  is  one  of  the  group's 
t  celebrated  recordings.  Almost  any- 


one  will  tell  you  that  it  is  "wonderful" 
(or  whatever),  but  I  can  remember  no 
one's  saying  why.  It  opens  with  a  state- 
ment of  a  melody,  played  without  syn- 
copation. But  that  chorus  does  not  seem 
at  all  a  irrelevant  (or  pretentious)  trap- 
ping as,  for  example,  does  the  introduc- 
tion to  their  version  of  All  the  Things 
You  Are  (1953).  And  it  has  none  of  the 
"elegant"  quietness  of  some  of  the  effects 
in  their  Rose  of  the  Rio  Grande  (1953). 
Probably  the  group  is  leaving  such  in- 
discretions behind  in  its  search  for  forms. 
On  the  contrary,  Django's  first  and  last 
choruses  are  relevant  statements  of  the 
theme  on  which  the  jazz  variations  are 
based — the  hymn  on  the  way  to  the 
graveyard,  if  you  will. 

But  what  I  think  this  work  achieves  is 
that  it  deals  with  a  new  kind  of  feeling 
in  jazz,  and  a  successful  modulation  and 
evolution  of  feeling.  Basically,  it  conveys 
a  kind  of  delicate,  gentle,  almost  puzzled 
kind  of  sadness,  with  subtly  introduced 
moments  of  a  relieving  joy.  The  latter 
comes  with  the  excellent  effect  of  a  riff- 
like  figure  for  bass  (it  haunted  me  until 
I  realized  that  it  is  very  like  the  one  in 
Oliver's  Jazzin'  Babies'  Blues)  which  ap- 
pears and  reappears  at  wholly  appropriate 
moments  after  chorus  one.  On  its  second 
appearance,  the  piano  joins  the  mood 
with  a  highly  effective  counter-riff  above 
it,  and  immediately  an  abrupt  descending 
passage  recalls  the  group  to  its  former 
mood.  Furthermore,  the  resources  that 
went  into  this  performance,  noticeably 
harmonic,  were  not  used  merely  because 
they  are  current.  What  the  piece  achieves 
in  feeling,  it  could  not  have  achieved 
without  them,  and  in  these  days  when  so 
many  blow  the  latest  chords  just  because 
they  are  the  latest  chords  and  not  because 
they  enable  him  to  say  something  he  has 
to  say,  that  shows  a  kind  of  integrity  we 
should  celebrate. 

I  have  suggested  that  the  feeling  imi- 
tated in  Django  may  be  unique  in  jazz. 
The  closest  thing  to  it  that  I  can  think 
of  is  Morton's  Mamie's  Blues  (how 
much  closer  the  MJQ  so  often  is  to  the 
real  achievements  of  "traditional"  jazz 
than  many  groups  who  call  themselves 
traditional!).  If  we  realize  that  Morton's 
performance  probably  communicates  a 
deeper  feeling,  we  realize  at  the  same 
time  that  Django's  mood  doesn't  intend 
that,  and  it  is  none  the  less  honest  or 
valid  because  of  it.  Much  (possibly  most) 
of  Haydn,  for  one  example,  does  not 
imitate  any  very  deep  feeling,  but  .that 
makes  it  neither  superficial,  nor  false,  nor 
unworthy,  nor  even  obvious. 

{Prestige  70057) 
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orrin  keepnews 

(Continued  from  Page  24) 

But  Panassie's  monotonous  virulence 
on  this  subject  is  strangely  tempered  by 
ego.  Having  denied  categorically  that  bop 
is  in  any  way  jazz  (his  piece  on  "bop" 
calls  it,  among  other  things,  so  "influ- 
enced by  the  very  substance"  of  white 
music  that  it  retains  only  a  small  "super- 
ficial gloss"  of  the  True  Jazz),  he  never- 
theless has  a  fondness  for  several 
musicians  who  would  be  recognized  at 
twenty  paces  by  any  sober  person  as  being 
modernists  who  came  up  in  or  through 
the  bop  school.  This  doesn't  stop  our 
author  for  a  minute:  he  either  ignores 
the  taint  completely  (Charlie  Mingus  is 
described  only  as  a  bassist  who  swings 
and  who  has  played  with  Louis  and 
Hamp,  and  no  recording  of  his  more 
recent  than  1947  is  cited;  Dexter  Gor- 
don's paragraph  and  Lucky  Thompson's 
don't  even  mention  the  dirty  word  bop) 
or  almost  ignored  it  (J.  J.  Johnson,  I 
read  to  my  amazement,  used  to  be  a  good 
man  but  has  "recently" — !!! — turned  to 
bop).  This  renders  the  whole  thing, 
shah  we  say,  dangerously  subjective. 

Aside  from  providing  a  eulogy  of 
Mezz  Mezzrow  that  is  little  short  of 
deification  (at  a  quick  count,  it  runs  only 
21  lines  less  than  the  segment  on  Jelly 
Roll),  the  book  is  most  notable  for  cover- 
ing many  early  figures  by-passed  by 
Feather's  much  more  currently-oriented 
tome,  and  for  exhaustive  listing  of  early 
blues  singers  and  instrumentalists. 

But  Panassie  quite  often  has  little 
more  to  give  us  than  the  name  and  ap- 
proximate birthdate.  Sometimes  of  course 
he  does  much  better.  This  is  fine,  but  by 
and  large  I  find  his  omissions  pretty 
frightful.  To  take  just  one  example,  se- 
lected because  it  can  be  illustrated  by  the 
same  surname:  we  have  an  entry  for 
Noah  Lewis  (only  facts:  played  har- 
monica; born  circa  1900;  recorded  with 
Cannon's  Jug  Stampers  and  Sleepy  John 
Estes);  but  we  have  no  mention  of  John 
Lewis,  musical  director  of  the  Modern 
Jazz  Quartet.  This  occurs,  mind  you,  in  a 
"guide  to  jazz,"  published  in  1956,  of 
which  editor  Gurwitch  says:  "all  .  .  . 
true  jazzmen  (and)  the  most  prominent 
among  the  'fringe'  musicians  .  .  .  are 
included."  I  suppose  that  stuffy  paro- 
chialism is  not  the  worst  sin  in  the  world; 
but  for  Pete's  sake,  men,  enough  is 
enough. 

There  is  also  a  fairly  extensive  and 
pretty  sound  listing,  by  artist,  of  "the 
best"  LPs.-  It  includes  several  cut-out 
albums  and  also  manages  to  include  six- 
teen separate  references  to  an  anthology- 
type  Victor  LP  bearing  the  same  title  as 
the  book  and  issued  in  connection  with  it! 
Ah,  pure  criticism,  what  a  noble  muse 
thou  art. 


HOW  THE  RECORD  CHANGER  WORKS: 


Abbreviations  used  in  the  Classified 
"Wanted"  and  "For  Disposition" 
Sections  are  as  follows: 

Col.  I,  Record  Label: 


•CT    AC  TUCLLC 

AC     ••••••>■■•>•••■•••••••.  »COLtAK 

■  L  ALMOIN 

n   #ite»ic»M  iwsic 

HHP  .•.•>■*■•••*••••  'WPCMAN* 

kP   APCX 

IPO   /PLLLO 

A*    *8CW 

*T  l   ••••  ATLANTIC 

MJ  AUTOGRAPH 

BALD   B ALOW  I N 

DO   BLUCBIR0 

M   BLUE  OISC 

BCA   BEACON 

f»C   BCLL 

BILT  B  I  LTUCAE 

BN  BLUE  NOTE 

BP   BLACK  PATT1 

M    ............   bbunbwicx 

BR 6  .....  BB1TI6H  BHYTMV  SOC. 

M     ■*••■•■  •**  BLACK  SWAN 

00 T  BLUE  STAR 

BU    BuOOy 

BW   BLACK  &  WHITE 

OWN  ........••.■•■•(••<••  BANDWAGON 

err   BROAOWAV 

C*     .....*.....••....   CAltEO 

CAP  CAPITOL 

CA  CASTLE 

l  ALL ENOE 
i  CIRCLE 
)II8   I  TEN 

CL   CLARION 

CLEAR..  CLEARTONE 

CMS  COWMOOORE 

CONT  CONTINENTAL 

COR   CORAL 

CQ      ■*■■■*.••■■■■  CONQUEROR 

CPL   CREOLE 

CRS   •■  CRESCENT 

CX   CLAXTONOU 

BC  ■■•  OECCA 

DEL  OELTA 

018   0I6C 

DL   OIAL 

DQ   OOMltn 

a    an  eon 

CL   ELITE 

CLEC  EL EC  TR AOl PC 

CH   EMERSON 

XV   EVERVBOOV'G 

OC  .*  BENNETT 

at.     ■•  ■■■*  GENERAL 

QQ   GREY  CULL 

OLD  ••*•  GUILD 

OLO  ■■  OLOBC 

OR  *••••  GNahOPHONE 

QTJ   OOCt  TIME  JAZZ 

QU   ■  •■•  0UAn06\lAN 

Ha  HARMONY 

HJCa"!.".!  HOT  JAZZ  CLUB 

HMV    ........ .....HIS  MABTEd'B  VOICE 

HOMO  HOMOCHCRO 

HR6  HOT  KCCORO  SOCIETY 

HOW   HIT   Or   THE  WEEK 


HT   HYTONC 

IU    IMPERIAL 

INT  NTCRNATIONAL 

JAM    JAMOOREC 

JO  s.   JOE  DAVIS 

■Jl  ••••••  •••JAZZ  INFORMATION 

JM  ••*•  •••■•  JAZZ  MAN 

JR  JAZZ  RECORD 

JSEL  JAZZ  SELECT  I  ON 

RT     ••■•  •  •  KEYNOTE 

Ml   •  ■••  KINO 

itj   KINS  JAZZ 

LI   LINCOLN 

LMS  LlfcERTV  MUSIC  SHUP 

LU     ••  LUCKY 

LON   LONDQJf 

MA   MA6TER 

MAO  •  VADISON 

ItAJ   MAJESTIC 

JC   HELOTONC 

WCL*.*>.  ■  MELU98C 

HER   MERCURY 

Mf     ••■•>•••••••-.•••  MOULD  I e  praoc 

MU  fUS I CRAFT 

UW     •  UONTGOUERV  WARD 

HA   ••■  •••  NATIONAL 

NAD   HAD SCO 

NOPD  -  NQRD5K00 

CK     ■  .aOKCH 

OP     ■■•••••■■■•■•■•*••■■  OPERAPHONE 

OR    ORI  OLE 

Pa      ...... ......a. ......  PARLOPHONC 

PAC  PACIFIC 

PAHA.....  ....a  PANACHORB 

Pit     ••••   PARAMOUNT 

PAT    PATHE 

PC   PERFECT 

QRB   QRB 

RAM   On  UP'  RT 

RC     ••>•■••»  REGAL 

RIA   R  I  ALTO 

RO   ROMEO 

RS    REISSUE 

RZ     tiiiii   RCQAL-ZONOPKONE 

SAL  •   6  A  LA  BERT 

8EB   SESSION 

BE    SPECIAL  EDITIONS 

BEL   3CU.it  B 

eu    .«  .«   sunshine 

SUM  ......a  ■  SUMMIT 

sup  super  tone 

TC    TEMPO 

TELE   TELEFuNKEN 

TR    TRIANGLE 

TRIL  TRILON 

UHCA  .....a   UNITES   HOT  CLUBS 

WE   a  VELVET  TONE 

VI   RCA  VICTOR 

VJR   VINYLITE  JAZZ 

VO  .a  VOCALION 

voo    vogue 

VS    VARSITY 

WC     ■  ■  •*  VEST  COAST 


When  it  is  necessary  to  indicate  nationality  of 
the  record,  the  following  letters  *pp**r  afte\ 
the  record  label  abbreviation: 


A    Argentinan 

Au   .    Australian 

B    Brazilian 

C    Canadian 

C    English 

F    Frtnch 


G    German 

I    Italian 

J    Japanese 

M    Mexican 

5    Swiss 

Sd    Swedish 


In  the  "For  Disposition"  section  the  condition* 
of  the  record  is  indicated  by  these  abbrevia- 
tions: 

N  (New):  Surface  noise  equal  to  an  unplayed 
record;  no  visible  or  audible  wear  percep- 
tible: original  finish  intact. 

E  (Excellent):  Surface  noise  low.  smooth,  uni- 
form. Not  irregular  or  crackling.  Easily  dis- 
regarded in  listening.  No  perceptible  distor- 
tion. 

V  (Very  Good) :  Surface  noise  somewhat 
more  prominent;  light  foreign  noises,  but 
flight  distortion,  if  any;  noises  not  seriously 
distracting. 

O  (Good) :  A  moderate  amount  of  surface 
noise:  background  may  be  somewhat  irregu- 
lar and  crackling;  some  foreign  noises,  and 
a  little  distortion;  on  the  whole,  reasonably 
satisfactory  listening  without  undue  distrac- 
tion of  attention.  Foreign  noises  definitely 
less  prominent  than  the  music. 
P  (Fair):  Foreign  noises,  taken  togethei ,  are 
•bout  as  prominent  as  the  music,  ancj  there 
Is  considerable  distraction  of  attention,  and 
listening  requires  some  effort  and  concentra- 
tion; nevertheless,  under  these  conditions, 
listening  should  be  fairly  satisfactory. 
P  (Poor) :  Foreign  noises,  collectively,  are 
louder  than  the  recorded  music;  continuous 
concentration  Is  required,  and  there  Is  little 
satisfaction  in  listening. 


Column  4  of  the  "For  Disposition"  section  shows 
the  method  by  which  each  recard  is  to  be  dis- 
posed. 

"SAL":  The  record  is  for  sale  at  the  price 
Indicated. 

"AUC":  The  record  is  at  auction.  The  highest 
bid  takes  the  record.  Bid  only  what  the 
record  Is  worth  to  you. 


"TRA":  The  record  Is  for  trade  only.  If  j  J 
are  not  familiar  with  the  wants  of  the  • 
vertiser  send  for  his  want  list.  If  you  hi  1 
certain  records  in  which  he  may  be  3 
terested.  mention  these  in  your  letter. 

The  extreme  right  column  in  both  the  "Went* 
and  "For  Disposition*'  sections  sfeows  the  4 
four  letters  of  the  advertiser's  name.  His 
dress  is  shown  below. 


Bart; 
Sruz; 
Cegi'; 
Dema; 
Qi.gij 
G  ill.; 
Hald; 
Holl; 
Krum; 
mcku; 
Parr  ; 
Whel; 
Wood; 


ADVERTISERS  WHOSE  ADDRESSES  ARE  NOT  SHOWN  ELSEWHERE 

Thomas  F.  Barton,  Jr.,  P.  0.  Box  312,  Bloom ington,  Indiana 

DOM I  NT  TK  BRUZZESE,    150  NORMAN   ROAD,    NEW  R0CHELLE,    N.  Y. 

Ronald  J.  Cegielski,  1047  Winchester  Ave.,  Glendale  1,  Cal. 

Paul  B.  DeMane,  Jr.,  10  Halbert  St.,  Cortland,  New  York 

Sal  Di  Gi acomo,  132-30  N.  Hempstead  Tpke,  Flushing  55,  N.Y. 

Leonard  P.  Gill,  7215  3rd  Ave  S.,  Minneapolis,  Minnesota 

Gary  A.  Haldeman,  2344  N.E.  10th  Ave.,  Portland  12,  Oregon 

John  Holland,  186  Kent  St.,  Brooklyn  22,  New  York 

Dr.  C.E.  Krumbiegel,  17  E.  38  St. ,;  M  inneapolis  9,  Minn. 

James  McKune,  179  Marcy  Avenue,  Brooklyn  11,  New  York 

Sid  Parry,  574  West  176  St  ,  New  York  33.  N.  Y. 

Peter  Whelan,  Apt  2E    520  East  12  St  ,  New  York.  N.  Y. 

William  A.  Woods,  1101  W    Addition  St.,  Martinsburg  W.Va. 

CLOSING  DATE  FOR  AUCTIONS  APRIL  15 


NOTE 


All  persons  using  the  medium  of  the  Record 
Changer  in  the  buying,  selling  or  trading  of  phono- 
graph records,  do ,  so  subject  to  these  Rules  and 
Regulations : 

■  .  A  collector  or  person  who  solicits  and  receives 
advance  remittance  for  a  record  must  send  the  rec- 
ord within  a  period  of  four  weeks. 

2.  A  collector  or  person  who  orders  and  receives 
a  record  prepaid  must  pay  for  it  within  a  period  of 
four  weeks. 

j.  A  collector  or  person  who  obtains  a  record  in 
trade  must  fulfill  his  end  of  the  trade  within  a 
period  of  four  weeks. 

4.  A  collector  or  person  who  requests  that  a 
record  be  shipped  CO  D.  must  accept  the  shipment 
unless  the  shipment  is  damaged  in  transit.  (A  bid 
on  an  auction  or  an  order  from  a  sale  which  siatca 
that  records  will  be  shipped  C  O  D  unless  otherwise 
instructed.  Is  considered  a  request  for  C.O.D.  ship- 
ment.) 

The  name  of  the  person  or  collector  who  violates 
the  above  rules  will  be  printed  in  the  Record 
Changer  upon  the  first  violation,  and  (he  violation 
will  be  described.  (Exception:  where  breakage  or 
over-grading  is  concerned,  the  record  is  to  be  re- 
turned promptly  to  the  snipper.  If  the  parties  in- 
volved do  not  arrive  at  a  settlement,  the  matter  is 
to  be  referred  to  the  American  Record  Collectors 
Board.) 


JIM  NEW  LANDS 

BOX  78,  C/o  RECORD  CHANGER 
AUCTION  171  SULLIVAN  ST. 

NEW  YORK  L2,  N.Y. 

THIS  IS  TIE  SECOND  PART  OF  THE  FAMOUS  NEWLANDS'  COLLECTION.  NOTICE  THE  OUTSTANDING  PERSONALITY 
AND  CLASSICAL   ITEMS,  AND  THE  EXTRAORD  INARY    TRANSCRIPTIONS  OF  MATERIAL  UNAVAILABLE  IN  OTHER  FORM 

MINIMUM  BID,  UNLESS  OTHERWISE  NOTED,    IS  75  CENTS  PER  RECORD.     WINNING  BIDDERS  WILL  BE  NOTIFIED  MINIMUM  BID  75c 

TO  REMIT  TOTAL  AMOUNT  OF  WINNING  BIDS,  PLUS  25  CENTS  PACKING  CHARGE.    RECORDS  WILL  BE  SHIPPED 
R.R.X  (  INSURED),  SHIPPING  CHARGES  COLLECT.     IF  DESIRED  PARCEL  POST  PLEASE  STATE  AND  INCLUDE, 
POSTAGE  WITH  REMITTANCE.    HOWEVER,  POST  OFFICE  WILL  NOT   INSURE  RECORDS. 


ABBOTT  AND  COSTELLO 

WILHELM  BACHAUS  (CONT'D) 

SIDNEY  BECKET 

•  GIVE  Met  MY  SADDLE/  I'LL  REMEMBER  APRIL 

UNIV  22Er 

5U. SONATA    IN   C  MINOR (PATHETIQUE)    PT . 1 42  VI 

6771 

MINIMUM  BID  J4.00  '. 

ACTORS  EQUITY 

5l  .PIANOFORTE   QUINTET    IN  A  MAJ.0P.11L4  HMV 

DI484  V 

1 01 .HA YT IAN   MUSIC    (ONE  SIDE) 

TEST  E- 

.BARTHELME6S  HOPPER, FLO  MOORE 

52. SONATA    IN    C  MlfOR (PATHETI  QUE    PTS  344  VI 

6772  Er 

102. TROPICAL  MOOD/BABA 

UR 

8360 

E- 

(FABULOUS  PERSONALITY  12"  RECORD ) 

VO  350lOVj* 

FRANK  BACON 

1 03. SWEET  PAT00TIE/V1PER  MAD 

DE 

7429  Vr 

ALOA,  FRANCES 

53. THE    BEE   STORY/  IN  RENO  DIVORCE   COURT       VO   14224  E 

1 04. WHEN   SUN  SETS   DOWN   SOUTH/BLACKSTI CK 

DE 

2129 

G- 

.0  MIO  CARE/MADAIC  BUTTERFLY 

VI 

52& 

B- 

54. THE   BEE  STORY/ IN   RENO   DIVORCE   COURT        VO  1 

4224  Er 

IC5.VIKR  MAO/EARLY  MORN  1 N  *  BLUES 

DE 

3521 

Er 

AUDA, JAKOB  1, CARUSO, J OURNET 

MILDRED  BAILEY 

1  06.BLAC  KSTICK/SUNDAY    (FREEMAN ) 

DE 

3865 

Er 

.MARTHA  (  ITALIAN) 

MO 

54(.3| 

V 

55.THE  MAN    1    LOV  E/ SUMMER T  1  NE  CR 

105  N 

BECKET— SPAN IER  BIG  FOUR 

ALLYSQN, JUNE 

56.  I'M  GLAD  THE  HE    IS  U/GOT  WORLD    ON  STRNO  CR 

106  N- 

107. LAZY  RIVER/SWEET  LORRAINE  HRS 

200U 

N 

.."THE  STRATTON  STORY"  TRANSCRIBED   1 NTRVW 

MGV 

TRANE 

a 

57. THESE   FOOLISH  THINGS/GYPSY   IN  MY  SOUL  CR 

104  N— 

BIX  BEIDERBECKE 

ALPERT,  PAULINE 

58.CAN'T   HELP   LOVIN   MaN/ NEVER  TOO  LATE  PRACR 

103  N 

I08.0L1   MAN  RIVER/WA-OA-DA 

OK 

4luS8 

V- 

ittAGNOLiA  /Hallelujah 

VI 

20786 

Ej» 

59.WHICH  OF  GREAT  48  4  JU6T  U,JUST  ME/LIKE 

I09.T0DDLIN  BLUES/DAVENPORT  BLUES 

GO 

5654 

or 

AMBASSADORS,  THE 

SOMEONE    IN  LOVE/LVE  SWEETEST  THNG-COMO  V 

444  V 

110. THOU  SWELL/SOMEBODY  STOLE  MY  GAL 

OK 

4|u3u 

ar 

•  LULU  BELLE/THE  OIRL  FRIEND 

VO 

1 533 1 

E- 

60. RIGHT  AS  RAIN/I   CAN'T  TELL  WHY  LVE  U  V 

167  N 

lll.OL'  MAN  RIVER/WA-OA-OA 

CO 

35666 

N-e 

AMBROSE  &  HIS  ORCHESTRA 

6I.D0WNHRTD  BLS/BEYOND  BL.HOR 1 ZON (T 1 LTON )  V 

324  Mt 

112. SINCE  MY  BEST  GAL  TURNED  ME  DWN/SORRY 

VO 

3149 

V 

.NIGHT  4  DAY/8M0KE   GETS   IN  YOUR  EYES 

DE 

333 

E 

PEARL  BAILEY 

113. WASTING   MY  LOVE  ON  U/DEEP  DOWN  SOUTH 

VI 

23018 

V 

.STAR  DUST/BLUE  AGAIN                 (CRaCKED)  HMVB 

5967 

E 

62. HE  DIDN'T  ASK  ME/QUICKER    1   GETS  TO  WHER/ 

B.I4-WASTIN  MY  LV  ON  U^VENUTljDP  DOWN  SOUTH 

VI 

23UI8 

V 

ANDERSON, LEROY 

CANCEL  THE    FLOWERS   4  TRAIN  SNG ( CHARI OTR ) V 

431  V 

115. 1    DON'T  MIND    WALKIN    IN   RAIN/I'LL  B  FREBVI 

23008 

V— 

J.BELE  OF   THE  BALL/BLUE  TANGO 

OE 

27875 

V- 

BELL  BAKER 

1  16. MARGIE/LOUISIANA 

PA 

2833 

N 

ANDERSON,  MARION 

6^. UNDERNEATH  RUSSIAN   MOON/ MY  SIN  BR 

4343  V 

I17.JAZZ  ME  BLUES/AT  JAZZ  BAND  BALL 

OK 

40923 

G 

».DEEP  RIVER/MY  WAY'S  CLOUDY 

VI 

1 9227  V- 

64.YEB,WE  HAVE  NO   BANANAS   BLS/JU8ILEE   BLS  VI 

19133  G 

118. SINCE  MY   BEST   GAL  TURNED  ME  DOWN/SORRY 

OK 

41001 

G 

ANDREWS  SISTERS            (bob  cats) 

65. hard  hearted  hannah/sweet  little  u  vi 

19436  V 

1  I9.IN   THE   M|ST(BIX)/WRINGIN   4  TWISTIN 

OK 

40916 

vr 

!. BEGIN  TIC   BEGU  1  NE /LONG  TIME  NO  SEE 

DE 

2290  E 

66.SWEETHRT  MY  STUDENT  DAYS /LnUGHN  /.T  LIFEBR 

4962  E 

I20.IN  A   MIST/WRINGIN   4  TWISTIN 

VO 

3|50 

N 

A  .THE   WOODPECKER   SONG /DO* N  BY  THE  OHIO 

DE 

3065  E/ 

67.SING    U  SINNERS/U  BROT    NEW   KIND    OF  LOVE  BR 

4765  vr 

DAJOS  bela 

A.NICE  WORK  IF  U  GET   IT/BEI   MIR   BIST  DU 

DE 

1562 

Er 

BUDDY  BAKER 

|2|. JOSEF,   ACH  JOSEF/JAZZBAND 

OD 

79855 

vr 

ARDEN,  VICTOR 

68. STARS  FELL  ON  ALABAMA/STAR  DUST  EX 

100  3  N 

GRAEME  BELL 

i.SALUT  ABPEST/DANCE  OF  TIC  DEMON 

VI 

I904l 

E 

ffOSEPH.INE  BAKER 

122. JAZZ  ME   BLUES/BOBBIN   BLUES  SUM 

AU 

1008 

E— 

,5.SATURDAY/0H  JOY  Vfl 

18809 

Vj* 

69.LA  PETITE  TONKlNOIsE/J'Al  DEUX  AMOURS     CODF  229  E- 

TEX  BENEKE 

ARMBUSTER,  ROBERT 

70. dangerous  blues/w«nt  some  lovin  bls     phani72oi  f 

I23.STAR  DUST 

RCA  SPEC 

E 

'.RUSTLE  OF   SPRING/PRELUDE  C  SHARP  MINOR 

VO 

14929 

E 

PHIL  BAKER 

1 24. STAR  DUST 

RCA  XMAS.N 

ARMSTRONG,  LIL 

71. STAR  DUST/ STRANG E   INTERLUDE  DE 

23500  CRK 

1 25. FALLING   LEAVES/STAR  DUST 

VUC20I6 

Er 

■.BLUER  THAN  BLUE/BORN  TO  SWING 

DE 

1299 

Vf 

EMANUEL  BALA  BAN 

RUSSELL  BENNETT 

S.LINDY  HOP/WHEN   1  WENT  BACK  HOME 

DE 

1388 

N 

72. PRELUDE    IN  C    SH.MINOR/DRM  OF  LV(KARD0s)8A 

2026  Q— 

I26.0F  THEE   1    SING/SOMEBDY  LVS  ME(FARNEY) 

HER  Ml  53 

N 

1.ITS8.  MURDER /JUST  FOR  A  THRILL 

DE 

1 162 

E 

SMITH  BALLEW 

I27.WITH  A  SONG    IN   MY  HEART/HOOPS  SON 

MS 

475 

E- 

LOUIS  ARMSTRONG 

73.H0NEY/EVANGELINE  OK 

41235  vr 

JACK  BENNY     MINIMUM  BID  $2*50 

J.ELDER  EATMORE'S  SERMON  ON  6T0NES/ 

BANNER  COMEDY  FOUR 

1 28.GETT  1 NQ  A   SHAVE/AM.   FOREMOST  VIOLINIST 

AR 

N.Y.I 

:.vp 

*             "                   "ON  GENEROSITY 

DE 

15043 

N— 

74. LAUGH ING    RECORD/MOCKING  BIRD(BILY  GLDENBA 

2062  V 

BENSON  ORCHESTRA 

I.WRAP  YOUR  TROUBLES   IN  DREAMS /STARDUS T 

CO 

37808 

N 

FRANK  BANTA 

I29.FAIR  ONE/I 'D  LOVE  FALL  ASLEEP  4  WAKE  UPVI 

18697  Vr 

I.DRLING  NELLY  GRAY/CARRY  ME  BACK  TO  VA. 

DE 

1245 

V- 

75.TYPH00N/D  1 NG  TOES  CO 

A2953  Vr 

130.1  'M  THROUGH/OPEN   UR  ARMS    MY   ALA  BAMY 

VI 

18994  E 

f.OlD    FOLKS   AT  HOME/LNG  BOUT   Ml  ON  ITE  (Ml  LSDE 

1360 

BAR BARY  COAST  ORCHESTRA 

1  3 1  .BID DY/SQME BOD  Y 

VI 

18718 

vr 

I.WALKIN  MY  BABY  BK  HOIC/ 1    SURRENDER  DEAROK 

41497 

76.0N  ALAMO/ST  LOUIS   BLUES  INDIAN 

1  1 1  E~ 

|32.D0N'T  BRING  ME  POSIES/ON  THE  ALAMO 

VI 

18931 

N 

i.CUBAN  PETE/SHE'S  DAUTR  OF  PLANTR  HAVANADE 

1353 

E 

All/E  BARELLI 

1  33.  COPENHAGEN /KEEP  ON  DANCING 

v  1 

I947u 

N- 

ARMSTRONG— TEAGARDEN—VENUTI 

77. STAR    DUST/CARAVAN                                    PAT  HGT 

40  N 

134. CHILI   BEAN/ MY  LITTLE  BIMBO 

VI 

18698 

vr 

'.LAZY  RIVER/ YOU  WAS/PAMAMA    (  OFF  CENTER  ) 

DUB 

78. STAR  DUST/CARAVAN                                    PAT  PAT 

162  N- 

135.1    LOVE  U  SUNDAY/OH   GEE!   OH  GOSH.' 

VI 

18701 

vr 

FRED  AST  A  IRE 

BAR  HARBOR  ORCH/COLLEG  IATE  JAZZERS 

1 36.SCANDINAVIA/AIN 'T  WE  GOT  FUN 

VI 

18757 

E 

.NEVER  QONNA  DANCE/BO  JAN  Gl_£S   IN  HARLEM 

BR 

7718 

E- 

79.LUCKY  LITTLE    DEV 1 L/WHA T 'LL  U  HAVE  VD 

8|  832  G 

1 37. CROON ING/I  'LL  KEEP   ON  LOVING  U 

VI 

18765 

E- 

FRED  ASTA IRE, RED  SKELTON, HELEN  KANE 

CHARLIE  BARNTT 

1 38. FORGET— ME— NOT /U  CAN  TAKE  ME  FROM  DIXIE 

VI 

19312 

N 

•MY  BUNNY  TENN.,SO  LONG-OOLONG /3  LT  WORDMGM3024I 

N 

80.THE  REDSKIN   RHUMBA/OADDY  0(paGE  OAVANAUCAPI 01 74 

1 3fl_NA-dO/SAN 

v  1 

1 8779 

or 

THE  AST0R1TES 

81. BYE   BYE   BABY/MAKE  BELIEVE  BALLROOM  BB 

6504  N 

I40.MY  SUNNY  TENNESSEE/MA 

V  1 

16819 

V 

•ME  AND  MY  SHADOW/ HALLELUJAH 

Ha 

412H 

E 

82.LONG  AGO  AND    FAR    A*AY/WHERE    IS   MY  HRT  BB 

6432  V- 

1 41 .TUCK  HE   TO  SLEEP/WABASH  BLUES 

VI 

18820 

V 

JAN  AUQUST 

VIOLA  BARTLETTE 

|42. VIRGINIA    BLUES/VENETIAN  LOVE  BOAT 

VI 

18868 

V 

.WARSAW  CONCERTOW/LI EBESTRAUM/DZY  FNQRS 

DIA 

2o8u 

N- 

83. OUTBOARD  TRAIN  BLS/U  DON'T  MEAN  ME  GOOOPM 

12363  V- 

I43.TEN   LITTLE   FINGERS/IN  BLUEBIRD  LAND 

VI 

18871 

V- 

.WKE  BELIEVE/ MY  MELANCHOLY  BABY 

DIA 

2030 

N— 

COUNT  BASIE 

1 44. TEE-PEE  BLUES/BLACK  EYED  BLUES 

VI 

18874 

V- 

•TEA  FOR  Z/PRETTY  GRIL  LIKE  MELODY 

DIA 

2010 

N— 

83a.L0UISIaNA/EASY  DOES   IT  CO 

35448  N 

1 45.SWANEE  BLUEBI RD/ JUST   BECAUSE  UR  U 

V  1 

1  8924 

vr 

.OLD   MAN  RIVER/SOME  OF  THESE  DAYS 

D 1  f 

2031 

N— 

FRANKLIN  BAUER 

146. DON'T  BRING   ME   POSIES/ON  THE  ALAMO 

VI 

18931 

vr 

GEORGIE  AULD 

84.MY  ANGEL/REVENGE  VI 

2|59|  N 

1 47. TOOT, TOOT, TOOTSIEJ/DO  1? 

VI 

18954 

E- 

■WONDER/ON  THE  A  La  MO 

C0R6U78I 

K  1 

HAROLD  BAUER 

1 48. THE  WORID     IS   WAITING/TOMORROW  MORNING 

VI 

18980 

E- 

AUNT  JEMIMA 

85.MO0NL1GHT    SONATA    (PTS    142  VI 

6591  N 

1 49. I'M  T H ROUGH/ OPEN  UR  ARMS 

VI 

18994 

V- 

•  CAN'T  HELP  LOVN  THAT  MAN/OLD  MAN  RIVER 

CO 

1304D 

N 

86.M00NLIQHT   SONATA    ( PT  3/GAVOTTE   IN   F  MJ  VI 

6592  E 

150. DOWN   IN  MARYLAND/  GEOR  Gl  A   CABIN  DOOR 

VI 

19022 

E 

.CAN'T  HELP  LOVN  DAT  MAN/OL 'MAN  RIVER 

CO 

I304D 

E 

87.S0NATA   APPASSIONATA    IN   F  MINOR   PTS    142  VI 

6697  N- 

|5|. NOBODY  KNOWS  BUT  MY  PILLOW/NVR  MI6S  SUNVI 

19102 

v/ 

ij           BENE  AUSTIN,  LES  PAUL 

88.S0NATA  APPASSIONATA    IN   F  MINOR   PTS    142  VI 

6697  E 

I52.THE    CAT'S  WHIShERS/    IN  A  TENT 

VI 

19103 

v— 

.CALI-CAL IFORNI A/ YEARNING 

u 

L22  N- 

89. SONATA  APPASSIONATA    IN   F  MINOR    PTS  344  VI 

6698  E 

1 53 .WHERE    GANGES  FLOWS ( GRT  WHT  WAY)DRMS  IND.V 

19106  Vt» 

BENE  AUSTIN 

NORA  BaYES    MINIMUM  BID  J5.0U: 

154. FOOLISH  CHILD/THAT  OLD   GANG  OF  MINE 

VI 

19136 

vr 

Lain't  MISBEHAVIN/PEACE  of  mind 

VI 

22068 

90.1    WORK  8  HRS, SLEEP  8  HRS  THAT   LEAVES  VI 

60127  N 

I55.0H,   SISTER,  AIN'T  THAT   HOT/MEAN  MAMA 

VI 

19138 

E 

•MAYBE— WHO  KN0W8/GOT . FEELIN    I'M  FALLING 

VI 

22U33 

er 

91 . PROH 1 B 1 T ION  BLUES/TAXATION  BLUES  COA 

2823  E- 

I56.Y0U/D0  YOU,  DON'T  U,WILL  U,WON'T  U  LV 

VI 

19197 

E- 

GENE  AUTRY 

MINIMUM  BID  $3.00  : 

I57.THAT   LULLaBY  S TRA IN/FOR GETFUL  BLUES 

VI 

1923  5 

E- 

•SILVER  HAIRED  DADDY/MISSISSIPPI  VALLEY 

CO 

7908 

G— 

92. JUST  LIKE  A  GYKSY/IN  YOUR   ARMS  CO* 

6138  E 

1 58.F0RGET-ME-NOT/U  CAN   TAKE  ME    FROM  DIXIE 

VI 

19312 

V/ 

AVON  COMEDY  FOUR 

MIN  IMUM  BID   {3.00  '. 

159.D0N'T  BLAME    IT  ALL  ON   ME/ LEFT  ME  INRAINVI 

19337 

°r 

.WHEN  BLACK  SHEEP  RETURNS /SONG  OF  Y6TRDAV 1 

18126 

N— 

93.  JUST  LIKE  A   GYPSY/ IN  YOUR  ARMS  COA 

6138  N 

I60.PICKIN    'EM  UP  4  LAYN '/DOODLE-UM  BLUES 

VI 

19386 

E- 

•  PROFESSOR'S  BIRTHDAY  /GINSBERG'S  SPEECH 

VI 

35606 

94.  JUST  LIKE  A   GYPSY/ IN  YOUR  ARMS  CO 

6138  V 

I6I.SING   A  LITTLE  SONG/AFTER   ALL    1   ADORE  U 

VI 

19426 

E- 

B.B.C.  SYMPHONY  ORCHESTRA 

95.0HI    HOW    1   LAUGH/SNOOPS,   THE  LAWYER  COA 

2852  Er 

162. TEA  FOR  2/1 'VE  GOT  GARDEN   IN  SWEDEN (BARV 1 

19438 

E 

•HANSEL  4  QRETEL(OVRTUR  PT  1  &  CONCLUSN 

VI 

1  1929 

E 

96. YOU'RE  JUST  AS  BEAUTIFUL/ JAPANESE  SNDMNCOA 

2997  V,» 

1 63. THAT'S  GEORGIA/MORNING 

VI 

19445 

V 

IpRELUDE  OF  TRISTAN  4  1  SOLDa  PTS  1  4  2 

HMV 

1757 

v/ 

MINIMUM  BID  55. CO  t 

I64.C0PENHA GEN/KEEP   ON  DANCING 

VI 

19470 

vr 

•MERRY  WIVES  OF  WINDSOR  -OVTUR  PTS  142 

V1 

1  1836 

Vr 

97. PATCHES/WIT  HOUT  U  COa 

2921  N 

I65.S0ME   OTHER  DAY  60«C    OTHR   QRL/MY  ROSEMARVI 

19476 

or 

SIMON  BAARERE 

98.L0VE  NIGHTS/ 1   COULD   HAVE  Mb  YOU/  COA 

3347  n- 

I66.GO,   EMMALINE /WORDS 

VI 

19484 

or 

.MAZURKA    IN  F  SH.  MINOR/TOCCATA  C  MA J. 

VI 

14263 

MNUwt'Bia  *5.oo : 

167.1 'LL  KEEP  ON  LVN  U/SALOME ( QUEENS  DANCEjHMV   1 259 

G 

WILHELM  BACHAUS 

99.SINGING  THE  BLUES/THE  BROADWAY  BLUES  COA 

3311  N- 

BENSON  ORCHESTRA/ JEAN  GOLDKETTE 

.FANTA8IE  IMPROMPTU 

VI 

71040 

E 

100. OVER  THERE/LA  DD IE   BOY  VI 

45130  V- 

I6B.MY  DREAM  MOON/ COVER   ME   WITH  SUNSHINE 

VI 

19317 

Vr 

jtFANTASI  E  IMPROMPTU 

'  . 

VI 

7IO40 

vr 

I69.WA IT'LL  U  SEE  MY  GAL/EILEEN 

V  1 

19327 

G 

34 


JIM  NEW  LANDS 


BOX  78,  C/O  RECORD  CHANGER 
1 7|  SULLIVAN  ST. 
NEW  YORK  12,  N.Y. 


MINIMUM  BID  75c 


|7U, 
171. 
172. 
I  73. 

174. 

175, 
176. 

177, 
178. 
179 

iso, 

|8| 

182, 
183 
184 
185, 
'JB6, 
187. 


RAY  BENSON 
MEDLEY 
MEDLEY 
MEDLEY 
MEDLEY 

EDGAR  BERGEN 


DE  24059  CR. 
DE  Z4058  CR. 
DE  24u57  N 
DE  24055  N 


190. 
I  91 
192, 
193, 
194, 
195. 
196, 

197, 

198. 

199, 


LITTLE  RED   RIDING    HOOD/ GRAMMAR   LESON  NYCI534|54£» 

BUNNY  8ERIGAN 
MY  LITTLE  COUSIN/SKYLARK  EL     5020  V 

ALL  DARK  PEOPLE   LITE  ON  FT/ WANTED ( OORSV I   25557  V- 
•ALL  GOD'S  CHILLUN   GOT   RHYTHM/LADY  5  AVV I    25609  Vf 
I   CAN'T   GET  STARTED/PRISONER'S  SONG        VI    36208  E 
FRANK  I E  4  JOHNNIE/ MOTHER    GOOSE  VI    25616  E- 

MAHOGANY  HALL  STOMP/ CHOP  IN 'S  GHOST  VI  25622  E- 
CARAVAN/A   STUDY    IN  BROWN  VI   25653  V 

hEI GH-HO/PIANO  TUNER  MAN  VI   25776  E- 

OUTSIDE  OF  PARADISE/SERANADE  TO  STARS  VI  25781  V 
SOPHISTICATED   SWING/DOWN   STREAM  VI   25811  E- 

AN   OLD  STRAW  HAT/LOVELT    IN   STARLIGHT     VI   25816  Vy 
I   HADN'T  ANYONE    TILL  U( T.DORSY )/A ZURE  VI    25848  V 
TONIGHT   WILL   LIVE/AND  SO  F01TH  VI    '^5877  E 

RUSSIAN  LULLABY/RUSSIAN  LULLABY ( LMBRDOV 1^60001  N- 
WHY  DOESN'T  SOMEBODY  TELL  ME  THESE  TNGS/ 
WHEN  PRICE  OF  FELLA  MEETS  A  CINDER ELLAV!  26055  Vf 
ROCKIN  ROLLERS  JUB  I  LEE/ BUTTON  .BUTTON  VI  26077  V/, 
SOMEBDY  ELSE  TAKIN  MY  PLACE/ME4MEL I NDAEL  5019  G 
U  TOOK  AOVANGED  ME/CHICKEN  4  WAFFLES  DE  I  Si  1 7  V— 
BLUES/ 1  'M  COMING    VIRGINIA  DE   |8||6  E- 

TREES/ BLACK  BOTTOM  VI   26133  V— 

IN  A   MIST/WALKIN '   THE  DOG  VI   26123  G 

1    CRIED  FOR   YOU/SOBBIN*   BLUES  VI   261  |6  E7- 

BERLIN  STATE  OPERA  ORCHESTRA 


FLYING   DUTCHMAN  OVERTURE      PTS.    I    12     VI      9275  Vy/ 

BEN  BERN  IE/ BILLY  RE  ID 

SAN   FRANC t SCO/WOULO   YOU?  BR   81099  Vf 

AL  BERNARD 

ST.  LOU IS- BLUES/ YES  WE  HAVE  NO  BANANA SMUSE  3l4  N 

MIKE  BERNARD  ■ 
THEY  WERE  ALL  OUT  OF  STEP/BLAZE  AWAY     COA  2577  E 

CHU  BERRY 


201. STAR  DUST/BODY  AND  SOUL 
202. STAR    DUST/BODY  AND  SOUL 

EDUARDO  BIANCO 

203.DERECHO  VIEJO/  POEMA 

PAUL  BIESE 


204. 
205, 

206, 
2U7, 
208, 
<:09. 
210. 

21 1. 

212. 

213. 

2|4. 
ZI5. 
216. 
2|7. 

218. 
219. 

220. 
221. 
222. 

223. 

224. 

225. 

226, 
227, 

229 
230, 

231, 


On  the  aLamo/teasin' 
never  again/my  sweetheart { goldkette ) 
BARNEY  BIGARD 

STOMPY   JONES/ CARAVAN 
CHARLIE  THE   CHULO/A   LULL  AT  DAWN 
LAMENT    FOR    JA V AN ETTE/ READY  EDDY 
LAMENT   FOR    JAVANETTE/READY  EDDY 
SWEET  MARIJUANA    BROWN/BLS  ART'S  SAKE 
FRANK  BLACK 

PTS  I  4  2 


RHAPSODY    IN  BLUE 
J  IMMY  BLADE 
WAT  I  NG  FOR  ROBT. 

JACK  BLAND 


cms  1502  Er 
CMS  1502  E 


COa  3586  E 
VI   I  93 1 3  V- 

Va  51 5  V- 

BB  10981  E- 

BB  I IU98  E 

BB  I  1098  N 

BW  1 3  G 

BR  20058  N 


E.   LEE/CANADIAN  CAPRSR 


.SHINE   ON   YOUR  SHOES/IT'S   GONNA  B   U  I 

BLUE  GRASS  FOOT  WARMERS 

■HOW   COULD   I    B   8LUE/SEN0RITA  MINE 
,0L0    FOLKS    SHUFFLE  /CHA  RLE S  TON  HOUND 
.HOW  COULD    I    B   BLUE/SENORITA  MINE 
,ST»R  DUST/MINNIE  THE    MOO  CHE  R 

BLUES  CHASERS 
SWEET  GEORGIA  BROWN/ROSE  OF  MOONLITE 
.CHARLESTON/WHAT  A   SMILE  CAN  DO 

BLYTHE'S  BLUE  BOYS 

ORIENTAL  MAN/BROWN  SKIN  MAMA 
PLEASURE  MAD/ENDURANCE  STOMP 
SOME  DO   I,  SOME  DON'T/TAKE    IT  DOWN 

JOHN  BOLES 
FOR    YOU/    YOU,   YOU  ALONE 

BOLGER  4  ALLYN 
ONCE    I    LOVE  WITH  AMY/MAKE  A  MIRACLE 

SHARKY  BONANO 
SWING    LIKE  RUSTY  G  ATE/  SW  I  NGN  ON  SWNE 

BOOTS  AND  H  IS  BUDD  IES 
WHEN  TIME    HAS  COME/ HAUNT  I  NG  MEMORIES 
I    LOVE  U  TRULY/ RIFFS 
RAGGLE— TA OGLE/ BLUE 8   OF  AVALON 
OH  LADY   B  GOOD/ A  IN 'T  Ml 6BEHAVI N ' 
DEEP  SOUTH/ CHUBBY 

BOOTS  4  HIS  BUDDYS/"KINQ»LOUIS  GARCIA 
SWEET    GIRL/SWING,   MR.    CHARLIE  BB    10043  V 


HC        I  I  I  E 

HA        2U6H  Or 
H»       248H  G— 
HA      206H  V 
PE  15468  G 

PE  14428  V 
PE  14432  G 

CH  40023  V- 
CH  40025  G 
CH  40u62  V- 


DE  40065  V 


3470  E 

6880  Vr 
608 1  V 
7|87  V 
724l  v 

7556  E 


DB 

DE 


BORBEE'S  JAZZ  ORCHESTRA 

232.  RAGTIME  VOLUNTEERS/PADDIE  -aDDLE  COA  2363  G— 

IRENE  BORPONI 

233.  Tit  LAND  OF  GOING  TO  B/DON 'T  LOOK  ATMEV I  2|742  E- 
234. SO  THIS   IG   LOVE/  I    WON'T   DAY    I   WILL  VI    |9|99  Ey 

235.  BELIEVE  ME/ JUST  AN   HOUR  OF   LOVE  BO  2U27-DN- 

236.  MY  LOVER /WONDER  WHAT  RELLY  ON   HIS   MINDCO    1988-0  N" 

VHTCR  BORQE 

237.  ALL  THINGS  U  aRE/MOZART  OPERA   BY   BORGECO  36914  E7* 

238.  PHONETIC   PUNCTUATION/PHONETIC  PUNCTUATCO  36911  N— 

239.  BRAHM'S  LULLABY/GRIEG  RHAPSODY  CO  36913  E/- 

BORI  4  MCCORMACK 

240.  B0HEME-0  SOAVE  FANCIULLA  VI    87512  E7- 

LUCRZIA  BOR  I 

241.  B0HE1/E-MUSETTA  'S  WALTZ/BIRD  WALTZ  VI      I  053  E- 

BOSTON  ORCHESTRA/ROMA  INE  CRCHESTRA 
.242. UNFORTUNATE  BLUES/NOBODY  LVS  ME  BUT  UEHMV   1907  E 
BOSTON  "POPS"  CRCHESTRA 

243.  JALOUSIE/    RITUAL  DANCE  OF    FIRE  VI  I2I6U  V- 

244.18L2  0VERTURE/»8«2  OVERTURE   (CONT'D)  V|  |24||  N 

245.HUNGARIAN  DANCE  N0.5/AND  N0.6  VI  4321  V 

246.18K2   OVERTURE/    |8|2   OVERTURE  CONT'D  V|  1 241 2  Zr 

247.CAVALLER IA    RUST  I CANA— INTMTZ/ SNG    INDIA  VI  4303  Zf 

ii48.  IL  GUARANY  -OVERTURE   (PT    l)   CONCLUDED  V||lpll2  N 

249.KAMENNOI-OSTR0A    ( PTS    I    4  2)  VI  UI94  E, 

Z50.SCHERZ0/H>OL0NaISE  Ml  LITA  IRE    IN  A   MA  J.  VI  I  1947  E 

25 1 .  Warsaw  concerto  vi 118863  Er 

252.  RITUAL  DANCE  OF   FIR E/ JAL0US IE  VI    12160  E 

253.  DANCE  OF  THE  HOURS  PTS  |  4  2  VI  11833  V 
254.IN  A  PERSIAN   MARKET     PTS    I    12  VI      4338  N 

BOSTON  SYMPHONY  ORCHESTRA 

<i55.R0MAN   CARNIVAL-OVERTURE   (  PART  (    i  CON  )VI  I  I  9008  Ey 

256. BOLERO    PARTS  14  2  VI    725|  N 

<:57.VIENNA   BLOOD/VOICES  OF    SPRING  VI     6903  E 

CONNIE  BOSWELL 

258.  WHI SPERS   IN  DARK/THA  TNOLD  FEELING 

259.  MAMA  DON'T  ALLOW   IT/THE   PANIC    IS  ON 
26U.AFRAID   TO  DREAM/LOVELINESS  OF  YOU 
261  .MARTHA/ HOME   ON    THE  RANGE 

262.  I  'M   GLAD  FOR   UR   SAKE/  I  '»  AWAY  FROM 

263.  WHISPERS   IN  DARK/THAT  OLD  FEELING 

264.  WHEN  POPPIES  BLOOM  AGAIN/TRUST   IN  ME 

265.  THA  NKS   FOR    EVRYTH I NG/DEEP    IN  A  DREAM 

266.  CAN'T   GV  U  ANYTHG  BUT  LV/SLEEPY  TIME 

267.  N0B0DY'S  SWEETHEART/DINAH 
268. SERENADE    IN  TIE    NIGHT/WHERE  ARE  YOU 
269.  PANIC   IS   ON/MAMMA  DON'T  ALLOW  IT 

BOSWELL  SISTERS 

i;70.  IT'S  YOU.  IT'S  A   GIRL  BR,  6lpl  Vr 

27|. HEEBIE    JEEBIE/SHINE   ON  HARVEST  MOON        BR  6|73  V- 

272.EVENIN   IN  CAROLINE/RIVER  STAY  WAY  BR  62|8  V 

Z73.I   THANK  U  MR.   MO  ON /NOT H I N  SWEETER  U        BR  6231  V- 

274.  PUT  SUN  BACK    IN  SKY/WAS  THAT  HUMAN  THQBR  6257  V 

275.  THERE 'LL  B  SOME   CHANGES  / BETWN  DEVIL     BR  6291  V- 

276.  DOWN  AMONG   SHELTRNG  PALMS /CHARLI E  26T  BR  64|8  G 
277.SH0UT,   SISTER/EVERYBODY  LVS  MY   BABY       BR  6783  V 
278. ST  LOUIS  BLS/WR I TTEN  OVER  UR  FACE            BR  7467  V- 
279.ST  LOUIS   BLS/TRAVELI N  ALL  ALONE               VO  4495  N 

AL  BOWILY 

^80.  SWEET  AS  A  SONG/7  MOON  ON  HUDSON  BB  73 1  7  V 
281. EVERY  DAY'S  A  HOL I  DAY/ OUTS  I DE  PARAD I SEBB     73|9  N 

282.1    CAN  DREAM  CAN'T    l/SWEET  STRANGER  BB     7332  V 
ANITA  BOYER 

283.  MAKE  LOVE  TO  ME/TIS  AUTUMN  OK    6442  Er 

LUCIENNE  BOYER 

284.  M0N  AMI  LE  VENT /TA  MAIN  CO  250-M  Vr 

MARY  H.  BRADFORD 

295.  CHATTANOOGA   BLUES/ 8  ELM  A   BAMft    BLS.  OK     8  I  02  G 

PERRY  BRADFORD 

296.  ORIGINAL   BL~CK   BOTTOM  DANCE/ K  .  C  ,  BLUE  S     OK     84|6  F 

WILL  BRADLEY 

297.  CH I c  KEN   GUMBOO  G/STAR  OUST  CO  35939  E— 

298.  THIS  LITTL.     I CKY  WENT  TOWN/ BREAK   QENTLYCO  35922  N 

299.  AS  LONG  AS   I  LIVE/ IN  LITTLE  SPANISH  TWNCO  35566  V- 

FANNIE  BR  ICE      MINIMUM  BID  |5«00 
290. SECOND  HAND    ROSE/MY  MAN  VI   45263  Ey 

291. I'M  AN    IND I  AN/ HOW    I   HATE  FELLOW  NATHAN  VI    45303  E- 

M  I N  I  MUM    BID  15.00 
292.IF  WE  COULD   ONLY  TAKE  HER  WORD    (PTS    I-2C0  2l22Ey 
293. MRS.   COHEN  AT  THE   BEACH     PTS    14  2  VI    2|2||  E- 

294. I 'M  AN   INDIAN/HOW    I   HATE  FELLOW  NATOAN  VI   453U3  Vy 

BROADWAY  BELL-HOPS 

295.  N0  LAND  LIKE  DIXIELND  TO   MC/CRaOLE    in     HA  504-H  CR 

296,  NO  LAND  LK  DixiCLND    TO  ME/CRAOL   IN  CAROHA   504-H  G- 


|42U  Vy 

747  Q 
DE     1 421  E- 
DE     1600  V 
T  DE  1805  0- 
DE     1 420  Er 
DE     I  161  V 
DE    2259  Vy 
DE    3287  Vy 
DE    34<:5  V 
DE     I  160  Or 
DE      747  Vy 


* 

i 


BR1ADWAY  BROADCASTERS 

297.E0BSIN   BLUES/ MEAN   BLS.  CA 

t:98. BARCELONA/HI  GH  FEVER  CA 

299.S0BBIN 'BLUES/MEAN   BL6(VaRS(TY   8)  CA 

BROADWAY  BROADCASTERS/ VARS 1TY  EIGHT 

30U.ANY  WAY  WIND   BLOWS/NO  ONE  NOWS  WHaT  ABTCA  I 

BROADWAY  MUSIC  MASTERS/ BROADWAY  SEVEN 

301. MAMA   GOES  WHERE   PAPA   GOS/BACK  0  TOWN       GG  I! 

BROADWAY  PLAYERS 

3U2,I'H  FOLLOWING   U, REDHEAD  QRS  II 

BROADWAY  SYNCOPATORS 

303.  N0B0DY  CRAZY  OVER  ME/TWO  TIME  DAN  VO 

304.  WALKIN  MY  BABY  HOME/WITH  U  DIFFERENT  WAD 

BROADWAY  SYNCOPILES/ORPHEUH  MELODY  MAS! 

305.  THAT  RED  HEAD  GAL/SWI NGI N  DOWN  LANE  BELL 

J.  H.  BRAGG 


4! 

6C 


306.  ETHI OPIAN  STOMP/ PLEAD  I NG  VO  3l 

ALEXANDRE  BRAILOWSKY 

307.  RAPS0DIE  HONGROISE  NO.  6  PD  90- 

308.  P0L0NAI  SE(EN  la  BANOL  MAJEUR  PTS.  I  42  PD  90- 
309. SONNET  A  PETRORQUE/ REVE  D  '  AMOUR  PD  95-' 
3I0.REVE  D  "AMOUR  (NOCT.^B/SONNET  A  PETRARQUEP0L95- 
31  I  .NOCTURNE  IN  F  SH  . /FLIGHT  BUMBLEBEE  VII  IS' 
3  1 2  . ETUDE  A  MINOR   OP .25/ ETUDE  £  MAJ.OP.IO  BR  9C- 

MIER  Y  BROOKS 

313.  A  UNA   OU/ASI  TBS  VI  2!' 

314.  BAILE  DE  LOB   JUGUETES/CWANDO  VUELVA  LADOVI  2! 

EDDY  BROWN 

3I5.S0NG   OF    INDIA/ COv   D'OR  HYMN  TO   SUN  CO  f 


CO  36" 

ok  6: 
ok  6; 

CL 
BB  101 

DE  5r 

OK  81' 

BR  21 
VI  201 

I. 

F»N  3-1 


LES  BROWN 

3I6.0UT  OF   NOWHERE/ SUNDAY 

317.  J0LTIN  JOE  Dl   MAGGIO/NICKLE  SERENADE 

318.  J0LTIN  JOE  Dl   MAGGIO/NICKLE  SERENADE 
3|9,VARI0US  SELECTIONS  (LP) 
320.WHEN  DAY  I  S  DONE/SOBB  IN  BLUES 

MILTON  BROWN 
321  .WHO  'S  SORRY  NOW /COPENHAGEN 

BROWN  4  TERRY  JAZZOK  BOYS 

322. ALL  BY  MYSELF/ANNA   IN  INBtANA 

BROX  SISTERS 

323.SITTIN  IN  A  CORNER /LEaRN  TO  DO  STRUT 
324.IY0NE  MY  OWN   IYONE/HOW  MANY  TIMES 

DAVE  BRUBECK 

325.  PERD I  DO/ THE  WAY  U  LOOK  TONIGHT 

VIRGINIA  BRUCE 

326.  EASY  TO  LOVE/ 1  'VE  GOT  U  UNDER  MY  SKIN     BR     7  '' 

327.  EASY  TO  LOVE/I  'VE  GOT  U  UNDER  MY  SKIN     BR  7*1 

CLIFF  BRuNER 

328.  AINT  GONNA  GIVE  NONE  JELLY  ROLL/SHINE  DE  5 
329.STAR  DUST/SINGIN  THE  LOW  DOWN  BLUES  LOWDE    5  ' 

ALBERT  BRUNIES    MINIMUM  BID  #5.00 

330.  JUST  PRETENDINO/IF   I  DIDN'T  HAVE  YOU      CO  I  99  : 

MINIMUM  BID  15.00  1 

331.  JUST  PRETENDING/ IF   I  DIDN'T  HAVE  YOU       C0I95  II 

MINIMUM  BID  t4.U0 

332.  TELL  ME  WHO/LOVE  DREAMS  GO  1 54,' 

BSUKStlCK  ARTISTS 

333.  MERRYMAKER'S  CARNIVAL  BR  20"'" 

BRUNSWICK  ORCHESTRA 

334.  P0ET  AND  PEASANT  OVERTURE  BR  * 

WILLIE  BRYANT 

335.  STEAK  AMD   rCTATOES  i|-5  VI  25 

336 .  NEGLECTED/  ON  THE  ALAMO  DC    !'  J 

BRYMN'S  TIM  BLACK  DEVIL  FOUR 

337.  AUNT  HAG£XR?S  CHILDREN  BLG/MY  JAZZ  SAL  OK    9  1 

BUCKTOWN  FIVE 

338.  Chicago  blues/buddy's  habits  ge  Stl 

BUFF ALOO  IMS 

339.  HOW  MANY  TCJEST/BREEZIN  ALONG  WITH  BRZ  BA     I  | 

CHICK  BULLOCK 
340. SMOKE  GETS   IN  UR  EYEs/jU8T  COJLDN'T  TAKPE  IS  S 
341.1  USED  TO  LOVE  YOU/SEE  U   IN  MY  OREAMWfjJ  VO  4C|j 
342.ST  JAMES   INFIRMARY/ALCOHOLIC  WARD  BLS     OR     I' I 

FRANK  BUR  BECK 

343. SEVEN  AGES  OF  MAN/SHYLOCK 'S  REBUKE  VI  |7'J 

HENRY  BURR 

344.  WAIC  UP  AMERICa/g000BYE,G00O  LUCK, BLE8 SCO  AlfJ 

EARL  BURTNETT 

345.  I  F  I  SHOULD  LOBE  u/tREES 

BUSSE'S  BUZZARDS 

346.  DEEP  ELM/l  'M  GONNA  CHARLESTON 

HENRY  BUSSE 

347.  H0W  AM  I  TO  KNOW/AFTER  CLOUDS  ROLL  BY  VI  22> 

348.  WHEN  DAY    IS  DONE /ON   THE  A  LA  MA  DC 
349. ONE  STEP  TO  HEAVEN/HOW   ABOUT   IT  VI  2|l 


CO  It 


VI  19 


35 


JIM  NEWLANDS 

MINIMUM  BID  75c 

8SX  78,  c/o  RECORD  CHANGER 
t  71  SULL  (BAN  6T. 
NEW  York, IB,  N.Y. 


IK 


HENRY  BUSSE     ( CONT  '0 ) 
BY  THE  RIVER   SAINTE  MARIE/GOT  BENCH     VI   22651  V 

U  DON'T  NO  VHAT  UR  DOIN/THRU  WITH  LOVEVI   22677  V 

HOT  LI  PS.  THE  WANG  WANG   BLUES  DE       I  98  g/ 

WHEN  DAY   IS  DONE/ON  THE  ALAMA  DE       744  N 

AUNT   HA  GAR  '6   BLS/CHANGES  DE.     1 207  g/ 

WEARY  BLUES/DOWN  HOME  RAG  DE     2976  v/ 

OON'T  CARE  WHO  NOS   It/wANG  WANG  BLS   COS     454  g/ 

HOT  lips/lealous  PE  |603|  V- 

BILLY  BUTTER  FIE  LP 

.IEDLEY  "  *L     3029  N 

ERSKINE  BUTTERFIECO 

CHOCOLA  TE/BOGGIE  WOOGIE  ST  LOUIS   BL       DE     3356  e/ 
■  ODOlE  DE  CONCERTO/OEVIL  SAT  DOWN  CRIDDE     8600  V 
DON  BYAS 

STAR  DUSt/sL".  U  OON'T  SHAKE  THAT  AME  R  I0024I003E- 
MAM  DON'T  SHAKE  LIKE  THAt/sTAR  DUST  AM  100241  003N- 

CALIFORNIA  RAMBLERS 

0     HOW  U'VE  GOT  W:  DOIN   It/bROADWAY  RYHHMBB  6|46"V 
WHIN  GIM8EE  HITS  THE   CYMBAL/MY  NITE       BB     6083  v/ 
1  WANNA  SEE  MY  TENNESSEE/ELI  ZA  RE    9720  g/ 

OljAwHY  SHOULD    I   CRY  OVER  u/sWEET   INDIANA  RAT20839  V- 
PEANUT  VENDOR /20  SWEDES  RAN  THRU  WEEDSCO     235l  DV 
LOVE  U  SO  MUCh/f'R  INSTANCE  CO  223IDV- 

| 'm  need  i n '  u/washin  bls  from  my  soul  co  2208  dv 
|»h0  wouldn't  b  blie/adoree  co    1 504  dg 

Anything  make  u  happy. whi sper  sweet     co  i4iisde- 

BHE  NOS  HER  ONIONs/gONE  AGAIN  GAL  CO     758D  V- 

jreaming  of  castce  in  air/smile  a  BIT  CO    527D  v/ 

SHOW  ME  WAY  TO  GO  HOME/THEN  I'LL  B  HAPCO  5Z2D  V- 
ME  8,  BOY  FRI  END /OH  MABLE  CO     268D  V 

(gotta  getta  girl/copenhagen  CO    236D  V 

BACK  WHERE  DaFODLS   GRO/wHEN   I   DADDY  4  CO     2|  8D  E 

WANT  B  HAPPy/sUSQUEHANNA  HOME  CO     1 99D  f/ 

IT  HAD  TO  BE  U/6HINE  CO     1 27D  E- 

1  MUST  HAVE  COMPANY/uZY  CO     I05D  g/ 

CALIF .  HERE   |   COME/COVER  ME  WITH  SUNSHCO       67D  G 
WINTUCKy/rOAMIN  TO  WYOMIN  CO       39D  V- 

IHAT  DO  U  DO  SUNDAY, MAR y/mOONLI  TE  KIS6C0       I  5D  E 
iiF  CAN'T  GET  SWEETIE/GOT   ME  CUCKOO         CO  A3986  B- 
ffHAT  BIG  BLONDE  MAMA /LOUISVILLE  CO  A3979  V- 

THAT  OLD  GANG   MINE/NO  NO  NORA  CO  A3970  v/ 

I  love  me/my  SWEETIE  WENT  AWAY  CO  A3956  v/ 

hot  lips/nobody  lied  vo  i4384  E 

IHO  BELIEVED   IN  U/MY  HONEY'S  LOV I N  ARMVO   14329  E- 
IHO/MY  HONEY'S  LOV  IN'  ARMS 
lY  MAMMY  KNOWS/EDDIE  LEONARD  BLUES 
SHEIK  OF  ARABY/QEORGIE  ROSE 

CALIFORNIA  RAMBLE RS/SPECHT, PAUL 


vo  14329  E- 
VO  I  4300  E 
VO  14275  E- 

CO  103  D  v/ 

PE  I  553 1  v/ 
OK  6422  N- 
PE  15507  E- 

VI  88085  N- 

BA    6347  a/ 

po  B9500  a/ 

PE  14643  V- 
HA  208-H  G 


IWO  BLUE  EYES/UONAVANNA 

CAB  CALLOWAY 

)  CAN'T  STOP  ME  LOVIN  u/sTAR  DUBT 
ILUES    IN  NIGHT  /SAYS  WH07SAYS  YOU 
SLOW  BUT  SURE/SWEET  GEORGIA  BROWN 

EMMA  CALVE 

&ARMEN— HA  BANERA 

CAMPUS  B0YS7NATHAN  QLANTZ 
MEY.LOVE  ME  LITTLE  BIT  EVRY  DAY 

CANARY-FINCH  SOW 

jJIRD  RECORD  MADE  BY  CAPTIVE  CANARY 

JOE  CANDULLO 

jjACKASS  BLUES/ANIMAL  CRACKERS 
pERE  COMES  EMALINe/  I  8TH  ST.  STRUT 
EDDIE  CKNTOR 

His  fool  days/he  kills  vaudeville  ar  NYC  1204121E 

\r  I  give  UP  zaxophone/hello  sunshine  VI  21982  V 

flMBUCTOO/MY  OLD  N.J.   HOME  ER  10352  E- 

BALLYHOO  DUR  DE  LUXE  E 

HOW  |  LOVE  THAT  Ql  Rl/EVRYTHQ  GOT  GOAT  CO  234D  V— 
(•HEN  UR  OLD  NUF  NO  BETTr/|   DON'T  WANT  EM     1094  V 

iJAKIN  WHOOPEE/HUNGRY  WOMEN  VI  2 1  83 1  V 

•HEN  IT  COMES  LOVIN/QIVE  ME  HAREM  EM  I0K05  v/ 

pON'T  PUT  TAX  ON  GIRLS /DON'T  NEED  WINE  EM     I  071  V- 

|IITZIE  MITZl/lLOVE  ME  CO  A3906  E- 

USIe/oh,  IS  SHE  DUMB  CO  A3682  E- 

CAPITOL  JAZZMEN 

'Y  SWEETER   THAN  SWEET/ALMA  MANNY  MOM     I08IP  N 

IORRY  I  MADE  U  CRY. CLAMBAKE   IN  B-fLT  CAP   10009  N 
IONEDAY  SWEETHEART/THAT  OLD  FEELING     CAP  |00|2  v/ 
AIN'T  GO  IN  NO  PLACE/SUGAR  CAP  lOOll  E 

PA8AN0VA'S  LAMENt/|N  MY  SOLITUDE  CAP  ICOlO  v/ 

fORRY  |   MADE  U  CRY/CLAMBAKE   IN  B-FLA  TCAP   10009  v/ 

,|       CARABELLI  JAZZ  BAND 

II  CABAL  LO  JEREZANO.COSA   FA  I    MORETTINAVI    79733  N 

S       CARAVAN  ORCHESTRA 

>LL  THINGS  U  ARE/WHY  DO  I  LOVE  YOU      CAR  CL  102  V 


FRANKIE  CARLE 

42|.IDa/lIZA  ~  CO  36689  N- 

HOAGY  CARM ICHAEL 
422.M00N  COUNTRY/JUDY  VI  24627  v/ 

423. ONE  MORNING    IN  HAy/aRMFUL  OF  TROUBLE     VI   24505  o/ 

424.  LAZY  RIVER/JUST  FORGET  VI  23034  E 

425.  NEW  ORLEANS/TWO  SLEEPY  PEOELE  BR     8250  v/ 

426.  PLAYS   AND  SINGS   HIS   OWN   SONGS  V  DISC   536  E 

427.  gecrgia/one  NIGHT  IN  HAVANA  VI   23013  g/ 

428.  BARNACLE    BILL/BESSIE  COULDN'T  HELP  IT  VI   2537|  v/ 

429.  MY  XMAS  SONG  FOR  YOU .WHALE  SONG  ARA     3001  E 

430.  R0CKIN  chair/georgia  VI  25494  V 

431.  BARNACE  BILL  THE   SAI  LOR  /ROCKIN  CHAIR     VI   38139  v/ 

432.  DON'T   FORGET  SAY  NO   BABY/OLD    MAN   HARLMDE   18397  E 

433.  HUGGIN  4  CHALKIN/l   MAY  BE  WRONG  DE  23675  V 
434.0LE   BUTTERMILK  SKy/tALKIN   IS  A  WOMAN     DE  23769  v/ 
435.SH-H  THE   OLE   MAN'S  SL EEPN/boCTOR ,LWYERDE  23862  E 

436.  FOR    EVERY   MAN   THERE'S  WOMAN/OK'L   BABY  DE  24331  v/ 

437.  DR.  LAWYER, INDIAN  CHIEf/am  I    BLUE         ARA       1 28  o/ 

438.  MY  XMAS  SONG  FOR  U/WHALE    SONG  ARA     3001  N 

439.  H0NG  KONG    BLUES/R I VER  BOAT  SHUFFLE  CO  E5053  N 

CAROLINA  CLUB  ORCHESTRA 
440. SHINE   ON  HARVEST  MOON/ALLAH 'S  HOLIDAY  ME   12202  G 
CAROLINERS 

44|.°RICE  OF    WAILES/THOSE   PANAMA   MAMAS          LI      2289  G 

FERNANDO  CARM 

MINIMUM -BID  $5.00 

442.D0N  PASqUAlE/DON  PaSQUALE  SIDF(l)69l02  E- 

MINIMUM  BID  {5.00 
443.IL  barbiere  di  sivigli  SIDF     69099  E 

JIMMY  CARROLL 

444.SJY  MELANCHOLY  BABY/SHEIK  OF  ARABY         SCH     7501  E/ 
KEN  CAR  SON 

445.0N  THE  ALAMO/NO  ONE  NOS/NO  ONE  CARES     UA       610  N' 

ALICE  LESLIE  CARTER 
.446.1   WANT  SOME  LOVlN  BLs/dANQEROUS  BLS. CLEAR  C-86  CR 
44-7.U'LL   THINK  OF   ME   BLs/cAROLINA  SHOUT  V 

BENNY  CARTER 

448.SWINGIN   THE  BLUEs/l  'VE  GOT   2  LIPS  VO     3279  N 

GAYLORD  CARTER 

449.  FLIGHT  OF  DODDLE   BUg/sTA  R  DUST  BW       280  CR 

ENRICO  CARUSO 

450.  PA  GL I A  CC  I —VEST  I  LA  GUIB8A/  PAGLIACCI  VI  6001  E 
45I4A  I  DA-CELESTE  AIDa/fORZa  DEL  DESTINO       VI     6000  E 

MINIMUM  BID  t2.50 

452.  F0RZA  DEL  DEST I NA/bOHEME  -  AH  MIMI         VI   8000  E 

VERY  RARE     —     MINIMUM  BID  H5.00 

453.  LA  BOHEME  (PUCCINI  0DC652|22E 

MINIMUM   BID  j 1 5.00 

454.IAHDAME  BUTTERELY(CARUSO  A  G.  FARRAR     PAN  1 9K05  E 

455.  PAGLI ACCI-VESTI  U   GIUBBA/MARTA  VI  7720V/ 

456.  ELEGIE/MEL0DIE  VI  89066  E 

HINtMOM  BID  ItO.OO 

45T.LA  FORZA  DEL  DESTINO  (VERDl)                   ODC  I  78526E- 

458.LES  DEUZ  SERENADES(LEONCAVELLO)               VI  89085  e/ 

459.1A    JU1VE-RACHEL,QUAND  OU  SEIGNEUR           VI  886H5 

460.  RI  GOLETTO  LA  DONNA  E  'M08 1 LE/qUESTA         VI  500  N— 

MINIMUM  BID  t5.00 

461 .  Rl GOLETTO   (RUSSIAN   GRAMOPHONE    RECORD )GRR2-5264| v/ 

CASA  LOMA  orchestra 

462.  RAIN  ON  ThC   ROOf/stA  RL  IG  HT  BR     6252  N 

PABLO  CASALS 

463.  TRAUMEREI  CO  49795  V 

464.  KOL  nidre/m|NUET  CO  18458  V— 

CHARLEY  CASE 

465.  EXPER  IENCES   IN  SHOW  BZNESs/FOOLI  SH  7S  VI    16354  V- 

RUSS  CASE 

466.  BLUE  SKIES/SMOKE  GETS   IN  YOUR  EYES         VI202830  E 

CASTLE  JAZZ  BAND 

467.  K.C.  STOMp/daRK TOWN  STRUTTERS  aALL         CAS  8  4  9N 

468.  N0  BOP  HOP  SCOP  BLs/riGER  RAG  CAS  IP411ICR 

CARMEN  CAVALLARt 

469.WARSAW  CONCERTo/a  LOVE  LIKE  THIS  DE  18742  V 

470.CH0PIN'S  POLONAI  SE/ENLLORO  DE  18677  v/ 

47I.IF  I   HAD  YOU/SMOKE   GETS   IN  UR  EYES         DE     3111  E 
CELESTIN'S  ORIGINAL  TJXEDO  JAZZ  ORCH. 

472.  PAi=A  'S  OOT  JIM  JAMS/DEAR  ALMANZOER       COL  1 4220D  g/ 

473.  TA  TA  daddy/  sweetheart  of  t.i:.o.         CO  14396  V 

474.  JUST  FOR  U   I  'M  CRYIn/aS  U  LIKE   IT  CO   14259  v/ 
475,1  'M  SATISFIED  U  LOVE  Me/g|VE  ME  MORE  COL   14200  Q 
476.STATI0N   CALLS /MY  JOSEPHINE  CO     636  G 

477.  WHEN   I'M  WITH  YOu/lT'S  JAM  UP  CO   14323  G— 

CENTRY  JAZZ  3AND 

478.  WANG  WANG  BLUES/WEARY  BLUES  CL     I  lOl  Q 

FRANK  CHACKSFIED 
479. L I  MEL  I  GHT/TERRY  'S  THEMl    FROM  "L  I  MEL  I  TE"LON   I  342  N 


CS     5005  Q 


CHAPPIE'S  HOT  QOGS 

480.  DECATUR    ST.   BLS ./CATER  PI LLAR  WABBLE 

CHARLESTON  CHASERS 

481.  LOVIN  U  WAY   I   DO/UR  LUCKY  TO  ME  CO     2309  F- 

RUTH  CHAT TER TON 

482.  REVOLT  OF  ALPHABET     PTS  2  4  3       A-OOl-B  A-002  A  V» 

RENEE  CHEMET 

483.  BY  WATERS  Ml NNETONKA/uNDER  THE  LEAVES     VI      I  01 5  E- 

MASTER  SHURA  CHERKASSKY 


VI  45378  V 


484.3CHERZ0/PR  ELUDE 

MAURICE  CHEVALIER 

485.  WAIT  TILL  U  SEE  MA  CHER  I e/lOUI SE  VI  2|9|8  N- 

486.  MY  LOVE  PARADE/NOBODY'S  USING  IT  NOW  VI  22285  N- 
487.SWEEP  I N  THE  CLOUDS  AWAy/aLL   I   WANT   IS   I V I  22378  N 

488.  U'VE  GOT  THAT   THINg/paRIS   STAY  SAME  VI    22294  N— 

489.  IT'S  A  GREAT  LIFE/MY   IDEAL  VI   22542  V 

490.  U   8R0T  NEW   KIND    LOVE   TO  Me/lDOK   IN  SUNLVI    22405  e/ 

491.  moonlite  savin  time/right  now.  vi  22723  e/ 

492.  hello  beautiful. walkin  my  baby  bak  homevi  22634  n 

493.i.ouise/just  A  BUM  VI250093  CR 

494.  MIMI/P00R  APACHE  VI  24063  e/ 

495.  WHAT  WOULD  U  Do/OH  THAT  MITZI  HMV   B4|  73  E- 

496.  MOI   JE  VOUS  L'DIS/L'MOUR  EST  PaSSE  PRES  GRAML 7887V 

497.  POUR  VOUS   MESDAMES/UN   BON   MOUVEMENT  COF   12020  N- 
498. SI    K  'ETA  I  S  DEMOISELLE/S 'WONDERFUL  C OF  203l  E 
499. LA    BARBE/bOUQUET  DE   PARIS                                0EF20724  N 
500.1  T'S  A    HABIT    OF  MINe/oN  TOP  WORUJ    ALONEVI    22007  N- 

501.  LES  ananas/valentine  VI  22093  V- 

502.  LES   MOTS  QU(ON   VOUDRAIT   D I RE/VALETI NE      HMV  4862  N 

503.  LE  REGIMENT    DES   JAMBES  LOUIS  Xv/TO I —TO I GRAM8540  E- 

504.  MOI   Z-ET  ELLE/QUAND  ON  EST  TOUT  SEUL     D I SA  F  71 5v/ 

CHICAGO  LOOPERS 

505.  CL0RINDa/tHREE  BLIND  MICE 

CHICAGO  RHYTHM  KIN6S 

506.  FOUND  A   NEW  BABY/CHANGES  MADE 

CHICAGO  SYMPHONY  ORCHESTRA 

507.  POET  4  PEASAAII  OVERTUHE.  ty>TS   1  4  2) 

CHTC«SAirSYNGOPaT,ORS 

508.  CH I CASAW  STOMP/MEMPHIS  HAG 

CHOCOLATE  DANDIES 

509.  THAT  'S   HOW    I    FEEL   TODAY/6   OR    7  TIMES 

LILLIE  DELK  CHRISTIAN 
5|0. WHO'S  WONDERFUL/MY  BLUE  HEAVEN 
-  5|  I  .AIN'T  SHE    SWEET/lT  ALL  DEPENDS   ON  U 
TOMMY  CHRISTIAN/ROSS  GORMAN 
5| 2. SWAMP  3LUES /PHANTOM  BLUES 

CINCINNATI  SYMPHONY  ORCHESTRA 


PE  I 49l 0  v/ 


OK    8728  G 


8536  G 
8475  V 


HA    427-H  C- 


5|3. ORPHEUS    IN   HADES    (    PTS.    14  2                       CO  A6|40  V- 
BUDDY  CLARK 

5I4.THIS    IS    BEGINNING    OF    END/l    WALK  w/MUSICVA  8233  E 
5|5.A3  TlllE   GOES  By/|T  CAN'T   BE  WRONG  TRANS. 
5|6.U   ARE  TOO  BEAUTIFUL/ROBERT,    THE  ROUE       VAR   8066  v/ 

C.  CARROL  CLARK 

5I7.BY  WATERS  OF    Ml NNETONKA  /nOBODYS  NOS   TRUBBS  20068 
DON  CLARK 

5I3.BIG    BAD  BILL/CHEAT  IN   ON   ME                             VI  19622  g/ 

HERBERT  R.  CLARKE 

519.  BRIDE   OF  TIC  W  A  YES                                               VI  4263  G 

SONNY  CLAY 

520.  PLANTATION  BLUES/CHI  CAGO  BREAKDOWN  VO  1 000  U- 
52I.SL0W  MOTION  BLUES/CALI FORNIA    STOMP            VO  1050  CR 

522.  JAMBLEO   BLUES/BUGALOSA   BLUES                         VO  15078  Q 

523.  JAMBLED   BLUES/SOGOLOOSA    BLUES                       VO  15078  CR 

CLAYTON, JACKSON  4  DURANTE 

524.  CAN    BROADWAY  DO  WITHOUT    HeJsO    I    UPS   TO  CO  1 860B  V- 

CLEVELAND  ORCHESTRA 

BR  |5|20  N- 

br  15120  v 


525. SONG  OF  INDIA/SLEEPING  BEAUTY 
526. SONG   OF    INDIA/SLEEP  ING  BEAUTY 

CLIFF  4  CLYDE 

527. CRAZY   BLUEs/l.ET  ME    BE  LST   KISS  U  TRE     497  V 

LARRY  CLINTON 

528.SMAKE   C»RMEr/t0P   TRUMPET(  JACK  HARRIS)   VI  25734  V- 

529.  URE  an  education/look  Bl  25794  v/ 

530.  U  GO  TO  MY  HEAD/l   CAN'T  FACE  THE  MUSIC  VI  25849  V 
53I.SHADRACH/0LD   POLKS                                              VI  26056  v/ 

532.  MY  HEAR  T  BELONGS   TO    DADOy/mOST   GENTLMENVI  26100  V 

533.  DEEP  PURPLE/A  STUDY   IN  RED                          VI  26141  V 
534.IN  A   PERSIAN  MARKET/POOR  LITTLE    RICH  GRVI  26283  V- 
535. L I MEHOUS E  BLUES/  A   KISS  FOR   YOU                  VI  26523  Q 
536. IN  A    PERSIAN   MARKET/POOR  LTL   RICH   GIRL   VI  26283  u-' 

537.  WHERE    OR  WHEN/STAR  DUST  COSMO     481  N 

538.  MY  REVERIE/BOOGIE   WOOGIE   BLUES  VI  26006  V 

539.  ALWAYS    AND  ALWAYS /OR  RHYTHM  NYC  25768  N/W 

540.  MY  REVERIE /SMOKE    GETS    IN  UR  EYES            COSMO  SS705  N- 
54l .SHADRACH/OLD   FOLKS                                               VI  26056  E 
542. DEEP   PURPLE/A   STUDY   IN   RED                             VI  26|4|  N 
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MINIMUM  BID  75c 


543, 
544, 
545. 
546, 
547, 
548, 

549, 

553, 
551, 
55Z, 
553, 
554, 
555, 
55b, 
557. 
558 
559 
560, 

561 

562 

563 

564, 
565, 
566, 
567, 
568, 
569, 
570. 
571. 

572 

573, 

574, 

575, 

576. 

577, 

578, 

579, 

580, 


CAP  200'J3  N 


, NIGHT  AND  DAY/sTAR  DUST 

KING  COLE  TRIO 
.ONLY  PAPER   MOONjf  SWEET  LORRAINE/siN  V  DISC  359  E/ 

EM  I  L  COLEMAN 

ON   THE  ALAMo/l  'VE   GOT  WONDER  WHERE  HE  VO    l43l9  E- 

CPLUMBIA  ORCHESTRA 
TAMBOUR   DER   GARDE/buGLE   CALLS   US   ARMY  CO  A886 

COLUMBIA  SYMPHONY  ORCHESTRA 
, MADAME    BUTTERFLY     PTS    I    &  2  P'  ID' 

THE  C  PLUMB  I  ANS?FRED  RICH 
,AS    TIKE  GOES  BY/IF  DIDN'T  HAVE  YOU  , 

RUSS  C PLUM 80 
CALL  ME  DARLING/SAVE  LAST  DANCE   FOR   MEVI  2 
/OU  CALL   IT  MADNESS/SWEET  AND  LOVELY     VI   Zl'iJ'-  . 
.WHERE    BLUE  OF   NIGHT   /PRISONER   OF  LOVE  VI    22867  , 
paradise/auf  WIEDERSEHEN,  MY  DEAR  VI  22976  N 

AS  U   DESIRE  ME/LADY    I   LOVE  VI    24076  v/ 

MY  LOVE/LONESOME  ME  VI   24077  v/ 

-TREET  OF    FREAMS/lOST    IN  A  CROWD  VI   24194  v/ 

TOO  BEAUTIFUL  FORWORQs/l  SEE  TWO  LOVESE  5001  N— 
.  JUST  friends/all  OF  ME  BB  10859  e/ 

.    PRISONER  OF  LOVE/SWEET  AND  LOVELY          VI    27635  v/ 
.WHEN   URE    IN   LOVe/lET'S  PRETEND  WE'RE     12    INCH  N 
.  GOOD  N  IT  E  SWEETHRtAi  ME  ON   MY  HANDS        VI  22826 

CPNCERT  ORCHESTRA 
.SONG  OF   INDIA/MY  HRT  AT   THY  SWEET  VOICSUP   702  V 
.WITH  SONG    IN    HRT/l  S  SOMEONE   LOVLIER       STL    1092  e/ 
.HYMN   TO  SUN/TUCKISH  MARCH  SUP    705  g/ 

EDDIE  CONDON 

•MAKIN   FRI  ENDS/l  'M  SORRY    I    MADE  U  CRY     OK  41142  G 
,  indiana/oh,  BABY  CO  35950  V- 

,ja  da/love  is  just  round  CORNER  VO      500  u 

,S  WONDEKFUl/sOMEBODY  LOVES   ME  DE  23430  V 

,0WANEe/|  'LL  BUILD    STAIRWAY  TO   PARADISBDE     23433  V- 
, SHE'S  FUNNY  THAT  W  A  Y/l  MPRO. MARCH   TIMT    DE  23600  N 
.SOMEONE   WATFH  OVER   ME/mAN    I    LOVE  DE  23422  V 

.WHEN  UR  LOVER   GONe/wHEREVE  R  THERES  LV  DE  23303  E 
ZEZ  COMFREY 

,GOIN   PLANT  MYSELF/SWANEE  SMILES  VI    18981  N 

LOU  CONNOR 

.  MY  MELANCHOLY  BA  BY/TOMO  RROW' S   TOMMOROWOR      I  I  56  E 
DOLLY  CPNNPLLY 

ee/aeroplane  GLICO  AII97E 


co  a  Si  i  o  v 


WAITING    FOR  ROOT 

FLQRENC  I  0  CONSTANTINO 
LA   BOHEME/ROMEO  AND  JULIET 

RICHAQD  CPNTE 

READINGS   "PRINCE   BA RT" J .R I CH.KENNEDY( LPK-PB-l  N 

CONTINENTAL  DANCE  ORCHESTRA 

TILL  END    OF    TIME/CLAIR  DE   LUNE  CON  1162  v/ 

DICK  CONTINP 

UIZZY  F I N  GERS/STAR    DUST  MS  1037  N 

CONWAY'S  BAND 
EVOLUTION   OF  D I  X  I e/mELOD I OUS  MEMORIES  VI    35600  N 

CALVIN  COOLIDGE 

EQUAL  RIGHTS/NAT.   MEDLE  Y  (  PR  I  NCE 'S  8AND)nF  |7  v/ 

copn-sahders 
K.  C.  kitty/tennesee  lady 


583, 
584, 
585, 
586, 
587, 
588, 

589, 

590, 

591, 
592, 

593, 
594, 
595, 
595, 
597, 
598, 
599i 
600, 
601 , 
602, 
603, 

604, 

605, 


VI  21939  G 

VI  21545  G 

VI  2|50|  E 

VI  20785  V 

VI  22951  V- 

VI  38083  v/ 

VI  19525  E 


, TOO    BUSY/DOWN   WHERE  SUN    GOES  DOWN 
.READY   FOR    RIVEr/o  YOU   HAVE  NO  IDEA 
,1   AIN'T  GOT  NOBODY/ROODLFS 
.SING   A  NEW   SONG/LO  AND  BEHOLD 
.LOUDER  AND  FUNN  IE  R/SMI  L  ING  SKIES 
.MOONLITE  AND    YOu/sHOW   ME  THE  WAY 
-SWEEPIN   CLOUDS  AWA  y/a,M  YT I  ME  '  S   TIME   FALL  I    22346  V- 
JERRY  CPPPER 

,  I   LOVE  U  ALL   MY   HRt/sTAP   DUST  AN     A-20  N 

CORNELL  UNIVERSITY  BAND 
CORNELL  SONG    MEDLEy/cO R. MAR CH  MEDLEY     VI    19855  E/ 
CORRELL  4  GOSOEN 

.SAM'S  SPEECH  AT  LOD Ge/f0R  TUNE    TELLERS  VI    20093  E 

,GEORGIANNA/HERE    I    AM   ( GENE  AUSTIN)  VI    20107  N 

ALFRED  CCRTOT 
ETUDE    IN  A    MIN0r/|  MPROMPTU    IN    A  FLAT     VI      64l  7  v/ 

,  24  PRELUDES     PTS. 3  4  4  VI     67|6  v/ 

THE  FOUNTAIN    (JEUX   D'EAU  VI    74659  E- 

RIGOLETTO   (PARAPHRASE   DE  CONCERT)  V]    74636  V 

IMPROMPTU  f3  0  FLAT  MA  JOr/fANTAS I  A  CSHVI  8239  N 
WALTZ  ETUDE  VI   74588  V 

.BERCEUSE    (CHOPIN  OP.    57)  VI    74623  V 

CAPRICE  POETIC  VI    74539  e/ 

CRADLE  SONG/SOUD   LE   PALMIERS  VI      1 271  e/ 

.'-A    FILLE   AUX   CHEVEAUX   DE  L I n/mENESTRI  SV1    64956  E 
INVITATION   TO  WALTZ   PTS.    I    4  2  VI      1 20 1  v/ 

COT  TON  C  LUB  ORCHESTRA 

-EVERY TODY  S TOMP/CHA RLE S TON    BALL  CI    I  4 1  I  3D  E- 

7IVER30AT  SHUFFLE/oRI  GINAL   2-TI  ME   MAN  CO  3740  N 


BR  2766  V 

BR  2507  g/ 

BR  2292  F 

CA  9048  F 

HMV  2289  v^ 
VI  22819  E 


COTTON  PICKERS 

606.  PRINCE   OF  WAILS/JI  MT0WN  BLUES 

607.  JUST  hot/shufflin  MOSE 
608. STATE  ST.   BLUEs/hOT  LIPS 
609.  ST.  LOUIS  BLUES/RAILROAD  MAN 

NOEL  COWARD 
6|  I  (Cavalcade  suite 

6i2,  half  castle  woman/any  little  fish 
IDA  cox 

MINIMUM  BID  fr-0. 00 
6|3. GRAVEYARD   BOUND   BLUES/mI  SS I  SS  I  PP1    RV.BEM    |225|  N— 

MINIMUM  BID  t5.00 
6I4.MAMA   DOO  SHEE  BLUEs/wORR IED  MAMA    BL .      PM   12085  E— 
6  I  5.  BLUES  AIN'T  NOTHIN  ELSE/LAST  TIME   BLS  ,PM   I  22 1 2  G- 

Ml  N  I  MUM  BID  810.00 

6 16.  LAWDY  ,   LAWDY  BLS/mOANIN,    GROAN  I N   BLS.  PM   12064  N 

FRABCIS  CRAIG 

617.  C00N-TAIL/RED   ROSE  CO  L544D  v/ 

JESSE  CRAWFORD 

6lb.BLUE  SKIES/FALLING    IN  LOVE   WITH  YOU        VI    20459  E- 

6I9.AT  PEACE  WITH  THE  WORLO/VALENC I A  VI    20075  E- 

WILTON  CRAWLEY 

620. OLD    BROKE  UP  SHOEs/l  'M  FOR  EVE  R  CHANGINOK     8589  V— 

CHARLES  CREATH    MINIMUM  BID  }5.00 

62|. MARKET   STREET  STOMP/WON'T  DON'T   BLUES   OK  8280  E- 

622.  MARKET   STREET  STOMP/WON 'T  DON'T   BLUES   OK  8280  g// 

623.  GRANDPA  'S  SPELL/WAY  DOWN    IN  LOVERLA  NE   OK  8257  G 

624.  EVRYMAN   THAT  WEARS    BELBOTMS/k I N G  PORTROK  82|0  o/ 

625.  PLEASURE  MAD/MARKET  ST.  BLUES  OK  8201  V- 

RICHARD  CRPOKS 

626. OLD  FOLKS   AT   HOME/bEAUT I  FUL  DREAMER       VI  1825  N- 

627. ONE  ALONE/WHEN   YOU'RE  AWAY  VI  1370  E- 

628.1    DREAM  OF    JEANIE/MASSA'S    IN   COL   GROUNVI  1828  e/ 

629.0H   SUSANNA /OLD    3ALCK  JOE  VI  1827  N- 

630.  MY  OLD   KEN.   H0ME/C0*E   WHER  LV  LIES  DRMVI  I  826  e/ 

BING  CROSBY 

MINIMUM  BID  $2.50 

631.  LAWD  U  MADE  NITE  TOo/jAZZ  NOCTRN ( YOUNG ) BR20 1 09  N- 

632.  GOLDEN   EARRINGS/BALLERINA  DE  242  78  E- 

633.  FACE  ThE   MUSIC  MEDLY(VICTOR    YOUNG)  BR  20106  N 

634.  NOW  THAT  UR  GONE/FADED   SUMliER  LOVE  BR     5200  E 

MINIMUM  BID  tlO.00 

635.  BUY   BUY   BONDS    (WITH  HARRY   JAMES)  WBS  TRANS  E 

636.  MEDLEY   FROM  "DIXIE"      I    4  2  V-OISC     581  V— 

MINIMUM  BID  >5.00 
637.ST  LOUIS    BLS/CREOLE  LOVE  CALL  CO  55003  N 

MINIMUM  BID  $5.00 

638.  BOSWELL  SISTERS/MILLS    BROS,  ETC  AND 

GEORGE  WHITE'S  SCANDALS    MEDLEY      I    4  2   BR  85001  e/ 
MIN  IMUM  BID  1 10.00 

639.  MOONLITE   BECOMES  u/AINT  GOT  A   DIIE  TO 

MY  NAME /CONSTANTLY  4  RD  TO  MOROCCO  |2"  TRANSE 

640.S0ME   1>ESE  DAYS /SHINE  CO  M-555 

641.  PLEASE/MY  MONEY'S  LOVIN  ARMS  CO  M   555  N— 

642.  MUSIC    FROM  "STAR  MAKER"(|939)     RARE  l2"  TRANSN 

MINIMUM  BID  t7.00 

643.  LAWD  U  MADE  NITE  TOO  LONG  w/bOSWELL  SISTRS 

4  D   REDMAN  )/jAZZ  NOCTURNE  w/v  YOUNG  B8"20|09  N— 

644.  THANKS/D0WN  OLD    OX   ROAD  CO  M555  N 

645.  HO*    DEEP    IS    OCEAN/GOT  WORLD   ON  STRING  CO   M555  N 

646.  LAST  ROUND-Up/HOIE  ON  THE  RANGE  CO  M555  N 
647.1  LOVE  U  TRULY/JUST  WEARYIN  FOR  YOU  DE  LOO  E- 
648. STAR  SPANGLED  BANNER/OLD  IRONSIDES  DE  40035  N- 
649. BUSY  DOING  NOTHIN/TWIXT  MYSELF  AND  U  DE  24525  N- 
650. ONCE  AND  FOR  ALWAYS  /STUB  TOE  ON  MOON  DE  24524  N- 
651. ONCE  AND  FOR  ALWAYS  /WHEN   IS  SOMETIME  OE  24526  N 

652.  BALLAD  FOR  AMERICANS     PTS.  3  4  4  DE     3298  e/ 

653.  BALLAD    FOR  AMERICANS     PTS.    14  2  DE     3297  e/ 

654.  COUNT RY  STYLE/MY  HEART    IS  A    HOBO  DE  23849  E/ 

655.  K0K0M0,  INDIANA/l  STILL  SUITS  ME  DE  24100  e/ 
656. STAR  DUST/DEEP   PURPLE  DE     2374  v/ 

657.  DEEP   PURPLE/STAR    DUST  DE     23  74  N- 

658.  HOME  SWEET   HOME  TRANS.  v/ 

659.  AS  LONG    AS    I'M  DREAM  I  n/sm  I  LE  AT   SUN       DE  23848  N- 
66O.ICHABOD/1CAHABOO  DE  40091  N 
66l  .  I  CHABOo/lCHABOO  DE  40090  N 

662.  COUNTRY  STYLE/MY   HEART   IS   A   HOBO  DE  23849  e/ 

663.  AS   LONG  AS    I  *M  DREAM I n/sm I LE   BACK  SUN  DE  23848  N— 

DE   18804  N 
DE    I  8803  N — 

oe  »8802  E-/ 

DE  18801  N— 
DE  23650  N- 
DE  23649  N- 


664.3WANEE  RIVER/OLD    BLACK  JOE 
665. MY  OLD    KEN.   HOKe/oE  CAMPTOWN  RACES 
666 • BEAUT  I FUL   DREAMER/SWEETLY  ALICEFAIR 
667.1    DREAM  OF    JEANIE/NELL  AND  I 

668.  COUPLE    SONG-ANC—OANCE  /PUTN   ON  RITZ 

669.  ALL   BY  MYSELF/l  'VE   GOT   MY  CAPTAIN 
670.3ERANA0E   TO   OLD   FASH.GRL/EVRYBDY  STEP  DE  23648  N— 

671.  U  KEEP  COMIN    BAK  LIKE  SNG/gETN  NOWHR     DE  23647  N- 

672.  BLLE    SKIES/CUBA  DE  23646  N — 


673 
674 
675 

676. 
677 


680, 
681, 
682, 

683, 
684, 
685, 
685, 
687, 
688, 
689, 
690, 
681 
692, 
693 
694, 
695 
696, 
697 
698, 
699, 
700, 
701, 
702, 
703, 
704, 
705, 
706, 
707, 


BING  CROSBY  (CONT'D) 

-FINE  ROMANCE/WAY  U  LOOK  T  ONI  TE  DE  2361 

,LONG  AGO/ALL  THRU  THE  DAY  DE  2368K  " 
,1'VE  TOLD  EVERY  LTL  STAr/de«RLY  BELVD    DE  2367 

TILL  CLOUDS  ROLL  By/oL  MAN   RIVER  DE  2367, 

,JUNK  AIN'T   JUNK  NO  MORE    (l942)    L/p  WPB 

MINIMUM  BID  $5.00 
.DOWN   OLD  OX  RD   4  SOON   SUMMERTIME  4 

LAND  SKY  BLUE  WATERS  (M .  SAILEY)  V-DISC  1 94 
.SHOO-FLY  PIC  4TISKET,TASKET(E.D0NEGAl)  VDISC66 

MINIMUM  BID  $5.00  ( 

COWBOY  MEDLEY     PTS    I    4  2  V-OISC  7|2| 

.TOUCH  OF  UR   LIPS/tWILITE  ON    TRAIL  DE  75; 

.MOONSTRUCK/LEARN   TO   CROON  BR  699 

BOB  CROSBY 


£ 


STUMBLING/FIDGETY  FEET  DE 

ON   TREASURE    ISLANd/aT  UR  SERVICE,   MME.  DE 

DON'T   CALL  UE   BOY/uR   BOUND  LOOK  MONKEY  DE 

ROYAL  GARDEN   BLS/SQUEEZE  ME  DE 

DIXIELAND   BAND/BETWEEN   DEVL  &  DP  SEA  DE 

ALL   BY  MYSELF/SPA  IN  DE 

.IT'S   ALL   OVER  N0*/aDI0S, AMERICANO  DE 

TECH  TRIUMPH/V.M. I .   SPIRIT  DE 

DO  U  EVR  THINK  OF  ME/jAZZ  HE   BLUES  DE 

TILL  WE  NEET  AGAIn/lOVE  NEST  DE 

.WASHINGTON   4  LEE  SWINg/pERUNA  OE 

HIN0U6TAn/m0URNIN   BLUES  DE 

, HAN G  UR   HEART  ON  LIMB/SING   OF  SUMBEAUS  DE 

SPEAK  TO   ME  OF   LOVe/biG    BASS  VIOL  DE 

.SUMIERTtlE/WHAT'S  NEW  DE 

BIG   FOOT   JUMP/FIVE  POINT   BLUES  DE 

BLUE  ORCHIDS/WORLD   WA1TIN  SUNRISE  DE 

PALESTEENa/slOW    MOOD  DE 

WHO'S  SORRY  NOW /MARCH  OF    BOB  CATS  DE 

,  TEA   FOR   TWO/ROYAL   GARDEN   BLUES  DE 

BIG  CRASH  FROM  CH I NA /COQUETTE  DE 

.UR  DRIVIN  Ml    CRAZY/cAN'T  WE  BE  FRIENDS  DE 

LONG  WAY  TIPPERARY/SWEETHRTS   ON   PARADE  DE   1 833; 

.BIG   TOM/WAY  DOWN   YONDER  DE  440: 

,S0. RAMPART  ST.   PARADE/dOGTOW  U   BLUES  DE   I  503 

CRUICKSHANK'S  TRANSPORT  DEPT  PIPE  BAND 


159 
61-e 
343 
333-; 
333 
324- 
31  Oo 
308 
304 
282 
278 
248.; 
241  !3 
220 
220 
2l0 
273 
201 
186 
189 
175 
168 


708.HI  GHLAND   CRADLE  SONg/mURRAY'6  WLCM   79     BELT21 6* 

FRANK  CRUMIT 

.RETURN  OF  GAY  CABAL LERO/TALE  OF  TICKER  VI  22 1 5 
,A  GAY  CABALLERO/LEARNED  ABOUT  WOMEN  HERVI  21 73': 
FRANK1E  AND  JOHNNIE/ABDUL  ABULBUL  AMIR   VI  2071'i 

XAVIER  CUGAT 
whatever  happened  to  u/rhumba— card  i 
,perfidia/nana 

.whatever  happened  to  u/rhumba— card  i 

, ONE, TWO, THREE   Kl Ck/qUI EREME  MUCHO 
, THRILL  OF   NU  ROMANCE/HAVANA  FOR  NIGHT 
,1    HUM  A  WALTZ/HOLD   ME  TIGHT 

GEORGE  CUKOR  4  JEAN  HAQAN 


709. 
7|0. 
711, 

71 2. 
7|3. 
7|4, 
71  5. 
716. 
7l7. 

718, 

719. 

720. 
721. 


VI  2666' 

VI  2633- 

VI  2666' i 

VI  2638-j 

VI  2629" 

VI  2556  ' 


RAOIO    INTERVIEW   "ADAM'S   RIB"  MGM  TRAN! 

BERN  IE  CUMMINS 
I  *LL  NEVER   LEAVE  u/l    LOVE  U  VI  2256" 

PETE  DAILY 

SOBBIN  BLUES/JAZZ  MAN  STRUT  JUfZ9{  I  026  41 027 
.DOO  WACKS   DOO/OOK  MCGLOOK  CAP  942 

ALAN  DALE 

•WAITING   FOR  ROBT.   E.  LEE/MILLION   MILES  SG  15261 

VERNON  DALHART 
,0H  SUSANNA  /WHEN  SUN   GOES  OWN  AGAIN  VI    2 1  |6E 

,ZEB  TURNEY'S   GAl/nAOMI    WISE  VI    1 986"  I 

.LIGHTNING  EXPRESS/LETTER  EDGED  IN  BLACK V I  I  983" 
OLD  FIDDLER'S  SONg/wE  SAT  BENEATH  MAPLEVI  20|0< 
■MY  BLUE  MOUNTAIN  HOIe/gOLDN  SLIPPERS  VI  20535 
CREPE  ON   OLD   CABIN  DOOR. SAD  LOVER  VI  2038") 

FREIGHT  WRECK  AT  ALTOONA /bEHI ND    GRA  WALVI    I 999S 
VIC  DAMONE 

AGAIn/|    LOVE  U  SO  MUCH   IT  HURTS  MER  5261 

DANCE  ORCHESTRA 
,IN   PERSIAN   MARKET/pRELUBE  £2  (  GE  R5HW I  N  )  STL  .    I OIE 

3EBE  DANIELS 

NIGHT   WINDS/UNTIL  LOVE  COMES  ALONG  VI  22283 

UR  ALWAYS  IN  MY  ARMs/lF  UR  IN  LV  WALTZ  VI  22 1 32'' 
CARELESS  LOVE/WHO?  DE  |3|3 

MAMA    INEZ/WABASH  BLUES  DC  l5l0l 

DANTE'S  FAMOUS  ORCH/RILEY'S  CABARET  QRCH 


SWEET  SIAMESE/COME  ON  PAPA 

DARTMOUTH  JAZZ  BAND 
,"ISA00R"4*I    BUILT    GARDEN /llEDL  EY 

GLEN  DAVIS 
I  'LL  SEE   U    IN  MY  DRUS /ST  LOUIS  BLUES 
TIME   AFTER    TIIC/STAR    DUST  A   4  B 


GE  4527 


OAR  fl 


504 
23* 


37 


JIM  NEWLANDS 

BOX  78,  c/o  RECORD  CHANGER 
1 71  SULLIVAN  ST. 
NEW  YORK  l2,  N.Y. 


MINIMUM  BID  75c 


JULIA  DAVIS 

HACK  WND   BLUEs/sKE  DA  DO 
MEYER  DAVIS 


VI 


3938  v- 
19526  E- 


n  the  evening/can't  give  u  anything 
hashing  ton  &  lee  swing /nobody  lvs  u 

"WILD  BILLBDAVIDSON. 
OMEDAY  SWEETHEART/ON  THE  ALAMO  CMS  630  N 

MCOMIN'   VIRGINIA/WRAP  UP  UR   TROUBLSCMS   528  E 

FETE  DAWSON 

THERE  A  GIRL   IN  K I LDA RE/BLARNEY  ROSES  Z0NI79I  G 

DOR  I S  DAY 

gain/everywhere  U  GO  CO  38467  V- 

EDITH  DAY 

RENE  /ALICE  BLUE   GOWN  VI   45 1  76  E 

THE  DEAN  AND  HIS  KIDS 
PREADIN  knowledge  around  VO    3342  V- 

DECCA  LITTLE  SYMPHONY  ORCHESTRA 

I  THE    WHITE  DONKEY/JUMBO 'S  LULLABY       DE  23107  N 
APERING    KITTENS/MONieY  SHIN ES/CAT&MOSDE  23|06  N- 
N  A    Bl  RD  STORE/WEDDING    OF   HEN&CUCKOO  DE  23|05  N- 

DECCA  SALON  ORCHESTRA 

LL  SEE  U  AGAIN/ZI  GEUNER  DE     3563  v/ 
JOHNNY  PEDRO! T 

t€  SWING/NEW  ORLEANS  BLUES  OK  40090  g/ 

HEN  MY  SUGAR /LUCKY  KENTUCKY  OK  40285  V- 

fCCEN  TRI  c/pA  NAMA  OK  40240  CR 
ARTHUR  DE  GREEF 

01  REE  DE  V  IE  NNE/nORWE  I  G I  AN   BRIDAL  MRCHMV    |4|2  V 

GUIDO  DE IRQ 

IRO  RAG/WAITING   FOR   ROBT. E.LEE  CO  A I  229  E 

EIRO   RAG/WAITING   FOR    ROBT. E.LEE  CO  AI229  V- 

PlETRO  DEI RO 

Rl  DAL  ROSE  OVERTJRE/STRADELLA  OVERTURVI   35345  E- 

DE  LANGE-HUDSON  ORCHESTRA 
TAR  DUST/BUGLE  CALL  RAG 


VI 

4053 

E- 

BR 

3886 

N 

VI 

22906 

V- 

VI 

22907 

V- 

VI 

24183 

V 

VI 

24183 

V- 

VI 

64224 

E 

VI 

74261 

E- 

VI 

74261 

V 

VI 

74309 

v/ 

VI 

644| 

v 

VI 

74313 

E 

VI 

74315 

E- 

1 25  e/ 

OOLORuS  DEL  RIO 
»mona/ya   VA  GAYENDO 
JACK  DENNY 

LTM      H1SPER  SWEET/l    STILL  LOVE  YOU 
POD  NIGHT  MOON/STA  RL  1  GHT 
|US  T  FRIENDS/OH,  WHAT  A  THRILL! 
VE  TOLE   EVERY  LTL  STAr/oONG    IS  YOU 
VE  TOLD   EVERY  LTL  STAR/SONG   IS  YOU 

VLADIMIR  DEPACHMAN 
IZURKA  (CHOPIN) 
GOL ETTO— PAR APHRA SE   DE  CONCERT 
21       IGOLETTO    (PARAPHRASE  DE  CONCERT) 
51       ILLADE  P.  47  A   FttT  IJ2» 
S!       ICTURNE    IN   B  MA J./l  MPROMPTU   F  SH.MAJ  VI 
3       ICTURNE    IN  G  MAJ.(cHOPIN) 

NETIAN    GONDOLA    SONG /SP I NN I NG  SONG 

AUGIISTE  DE  RADWAN 
ITE  OF  WALTZES     PTS.    I   &  2         L2"       ROY     562  E 
EMMY  PEST  INN 

H  SPRACH  SIE   ZUR  Ml  R  /NORMAND  I  E  VERLSOD  64855  v/E 

s  hohelied/verkaufte  BRAUT  0D  50024  E 

I  STAN  UND  I  SOLD  E/V I S 1  ON  AUS  TRISTAN  0D  80311  V- 
MANZE   DER  ALICE  OD  64837  v/E 

S  DA 6   HOHELIED/VERKAUSTE   BRAUT  OD   50026  E 

EMERY  DEUTSCH 

TW I NKLE  IN  UR  EYE/l  MARRIED  ANGEL  BR  8|58  N 
MARRIED   ANGEL/TWINKLE    IN  UR   EYE  BR     8158  G 

MARRIEB  ANGEL/TWINKLE    IN   UR  EYE  BR     8|  58  G 

CARROLL  D  I CKERSON 

ACK  MA  Rl A/m|  SSOUR 1    SQUABBLE  BR     3990  V 

MARLENE  DIETRICH 
IE  FOR  LOVE/LOOK  ME   OVER    CLOSELY  39959  N- 

H  BIN  VON  KOPF  FUSS /ill  MM  DICH  FRAUENVI    V6088  v/ 

WALT  D I  SNEY 

LL 


RB  BK6A8  E- 


LABY  LAND     PART  I 

DIXIE  DAISIES 

»ZY  RHYTHM/l 'M  SO    HAPPY   IN   MAMA   ARMSCA  8297  E- 

UA   GOES  WHERE   PA»   GOES/OH  SISTER          CA  4|  8  G 

1SAS  CITY  KITTY/MY   IDEA                           RO  908  E- 
DIXIE  JAZZ  BAD 

»NIN  LOW/SWEETIE   HURNED   SOUR  ON  ME 

I  loose/angry 

DIXIE  JAZ2ERS  WASHBOARD  BAND 
P.  SHUFFIE/iEfcK   CAT  BONES 

DIXIE  RHYTHM  KINGS 


3Y  RIDER. STORY  BOOK  BALL 
jlGO  LOVE  SONG  /THE  CHANT 
I        DIXIE  STOMPERS 

|  LOU  IS    BLUEC/vARIETY  STOMP 


JE  5677  V- 

OR  475  G 

PE        I  39  VCK 

BR  71 27  E- 

BR  7|  15  v/ 

HA  451  H  v/ 


796 

797, 

799, 

799, 

800 
801 

802 
803 

804 

805 

806, 
807, 
808, 


DIXIE  STOMPERS/llNIVERSITY  SIX 
,DYNAM I  TE/ACE    IN   ThE  HOLE 

DIXIE  TRIO 


209HV 
7023  E- 


81  I, 

812, 

8|3, 
8l4; 
815, 
816. 
81  7, 
813. 
8l9, 
820, 
821, 
822, 
823, 
824, 
825, 
826, 
827, 
828, 
829, 
830, 
831  , 

832. 
833, 
834. 
835. 

836. 

837. 
838. 
839. 
840. 

841 . 

842. 
843. 
844. 
845. 
846. 
847. 
848. 
849. 
850. 
851. 
852 
853 
859 
855 
856 
857 
858, 
859, 
860 


■  JOHN   HENRY   BLS /ST  LOUIS  BLUES 
DIXIE  WASHBOARD  BAND 
LIVIN   HIGH/WAIT    TILL  U  SEE  MY   BABY  CO  |4|28DV- 

MINIMUM  BID  $7.50 
MY  OWN   BLUES/U  FOR   ME, ME  FOR   U  CO  |414|DN 

D  IK  I  ELAND  THUMPERS 

•  THERE'LL  COME  A    DAY/WEARY  WAY  BLUES        CE     3001  E 

•  SOCK  TTttT    THING/  ORIENTAL  MAN  BE     3002  v/ 

BABY  DODDS  TRIO 

•  ALBERT'S  BLUES/MANHATTAN  STOMP  CI  1002  N 
WOLVERINE    BLUES/DRUM   I MPROV I SA Tl ON#l      CI       1001  N 

JOHWWY  DODDS 

•  FRANK  I E  &  JOHNNIE/RAILROAD  BOOMER  OK  454 1  7  E-/V- 
CLARINET  WOBBLE/SAN/LIZZIE/NEW   ST.L  BLHJCA6I5  E 

CLYDE  DOERR/ZEZ  CONFREY 

WHEN   LEAVES   COME   TUMBLN   DOWn/zEHBA  VI     18945  E 
AL  DONAHUE 

FRENES I  / 1    HEAR  A   RHAPSODY  OK     5388  E 

BRIAN  DON  LEVY 

COLUMBUS/THE  AMERICAN    FLAG  DE  40030  N- 

DOOLEY  4  SHEA 

•  MR.    GALLAGHER  &  MR.    SHEAn/lOV  ES I  CK   BLU^OCA  I4333E 

RAY  DORSEY/w  JOHBBY  GUARN  IERI  TRIO 

.THERE'S  A   TRAIN  DREAMLNd/smokE   GETS  I NMAJ   7247  N 

CHARLES  D  ORNBERGER 
.UR  A    FLOWER  OLD    BOUOUET/bYEB'iE    BLS(HAMVI    19662  N 

.MY   CASTLES    IN  SPA  I  n/dR  I F  Tl  NG   APART  VI    19975  V- 
DORSEY  BROTHERS 

•  UR  MOTHER  AND  MINe/sINGIN  IN  RAIN  OK  4|  272  V- 
, MAYBE  WHO  KNOWS?/MISS  YOU  OK  4|  279  \l/ 
.LOVER  COME  SACK  TO  ME  PTS  142  OK  4|223  E 
,1  'LL  NEVER  ASK  FOR  MORe/dEEP  Nl  GHT  OK  4|  220  N 
.MEAN  TO  ME/BUTTON  UP  UR  OVERCOAT  OK  4|2|0  E 
.SALLY  OF  MY  DREAMS/CROSS  ROADS  OK  4l|5l  G 
. OUT    OF   THE    DAWN/'ROUND    EVENING  OK  4|  1 24  V— 

THAT'S  MY  MAMMY/DIXIE   DAWN  OK  4|  050  V— 

.SHIM  SHAM  SHIMMY/MOOD   HOLLYWOOD  CO  36066  E- 

, fidgety/blue  ROOM  BN    6722  V 

SHIM  SHAM   SHIMMY/MOOD    HOLLYWOOD                BR  6537  V 

GENTLEMAN  OBVSLY  DOESN'T  /DIPPERMOUTH  DE  56 1  V- 

U  ARE  MY  LUCKY   STAr/on  A   SUN .AFTER NOONDE  559  V- 

MY   VERY  GOOD    FR I  END /COULDN 'T  BELIEVE     DE  5|  9  E 

.FARMER   TAKE  WIFE/THRE   BEANBAG   AT  MOON   DE  368  V 

YOU'RE   THE    TOP/GET    KICK  OUT   OF   YOU          OE  319  E 

CONGRATULATI  ONS/bESIDE  FIREPLACE              PE  15269  V 

CRYING  FOR    CAR  OL I N  ES/HAVE   FAITH    IN  ME    PE  15265  V 

CRYING    FOR    CAROLINIS/HAVE  FAITH    IN  ME  PE  15265  V 
J IMMY  DORSEY 


,  CON  TRASTs/pERFI  D  I  A  DE     3|98  e/ 

, JOHNSON   RAG/CHARLEY  MY   BOY  CO  38649  N 

■DEEP  PURPLE/FATE  DE     2295  E- 

, YES TERTHOUGHTS/ON  THE  TRAIL  OE     3395  N- 
TOMMY  DORSEY 

■  SWINGIN   ON  NOTHIN/ON  THE  ALAMO  VI    27578  N- 

,AFTER    YOU/ALL   YOU  WANT  DO    IS  DANCE  VI    25647  G 

.MY  CABIN  OF  DREAMS/AM  I  DREAMING  VI  25620  g/ 
.STARDUST  ON   MOOn/hAVING  WONDERFUL   TIMEVI    25630  E- 

.TIGER    RAG/lT'S  RIGHT  HERE   FOR  YOU  OK  4|  1 78  V- 

MINIMUM  BID  $5.00 

.TIGER  RAG/lT'S   RIGHT    HERE  FOR   YOU  OK  4|  1 78  N 

,QUIET  PLE«SE/sO  W  HAT  BB    lOSlO  N 

,WH  I  SFE  RING /FUNNY  LITTLE   PEDRO  BB    |077|  V- 

,EAST  OF  THE  SUN/HEAD  ON  MY  PILLOW  BB  10726  V- 
.THERE'S  GOOD  BLUES  TON  I  GHt/dON  '  T  BBA  BYV  1 20 1 842  g/ 
.ALLA    EN  EL   RANCHO   GRANDE/SHOOT   SHERBETVI    26370  E 

•  VOL  VISTU  GAILY  STAR.LOO  TO  ONE  VI   26363  v/ 

.GUESS    I  'LL    GO  BACK   HONE  /HOW   AM    I    KNOW  VI    26294  v/ 

.BLUE   MOON/PANAMA  VI    26 1  35  V- 

SWINGIN    ON   NOTHIN/ON   THE  ALA  MA  VI    27578  v/ 

MOANIN    IN  THE    MORNIn/oCWN  WITH  LOVE  VI    25692  V 

UR  A   SWEETHEAH  T/N I  CE   WORK   IF   U   GET    IT  VI    25695  V 

MORE    THAN    EVER/ANNIE   LAURIE  VI    25774  V 

SWEET  SUE  JUST  U/T I N  ROOF  BLUES  VI  26l06  V 
ALIBI    BABY/HE'S   GYPSY   FROM  POUGHKEEPSYV I    25577  V 

TV/ 1  L I  GHT    IN  TURKEY/MILKMEN'S   MATINEE  VI    25568  V 

BLACK  EYES/BLUE  DANUBE  VI    25556  g/ 

GOT    BEGINNER'S  LUCk/tHEY  ALL  LAUGHED  VI    25544  V 

SONG  OF.  I  ND  I  A/MAR  IE  VI    25523  E— 

STAR    DUS  T(3I  NA  TRA  J/SWANEE   RIVER  VI    272  3  3  CR 

BOOTS  DOUGLAS 

BB    10036  N 


86I.EAST   COMMERCE  S TOMp/cA RELE SS  LOVE 


PAUL  DOUGLAS 

862.  DOWN   LEHIGH  VALLEY/FACE  ON   BAR   FLOOR        VS      167  N 

863.  DOWN  LEHI  GH  VA(XEy/FaCE  ON    BAR   FLOOR        VS      167  N 

M 03  TON  DOWNY 

864.  JUST   FRIENDS/SAVE    THE   LAST  DANCE   FOR   MEBA   32359  v/ 

865.  WEL0DY  THAT   MADE   U  MINE/j   U  LV  LVS  U        BR     2887  E- 

COLLINS  PR  I GQS/jUAN  ROLANDO 
866.STAR    DUST/  STAR   DUST  Il2"   TRANS  RPM  E— 

PRURY  LANE  THEATRE  ORCHESTRA 
867.LEAP  YEAR  WALTz/tHREE   BALLET  TUNES 

EDDIE  DUCHIN 

868 
869, 
870 
87l 
872 
873 
874, 
875 
876 
877, 


HMV 

B8897  E 

CO 

35491 

N 

CO 

36501 

v/ 

VI 

24510 

V- 

VI 

24871 

v/ 

VI 

25264  E 

BR 

8|55 

N 

CO 

36454 

V 

BR 

8367 

CR 

CO 

361  1  8 

v/ 

BR 

8367 

V 

VI 

20580 

G 

VI 

35751 

N 

VI 

35751 

E— 

VI 

19987 

V/ 

VI 

22269 

N 

VI 

193  II 

G 

VI 

19050 

E— 

VI 

19206 

SCO 

I3004DG- 

.ON  THE  ALAMO/MOAN  IN  LOW 

•  HOW   ABOUT  U/SOMETIMES 

•  LET'S  FALL  IN  LOVe/lOVE   IS  LV  ANYWHERE  VI   245 1  0  V- 

•  I  won't  dance/lovely  to  look  at 

•  LOVE  IS  LIKE  CIGARETTE/WELCOME  STRNGR 
•OL  MAN   MOSe/bETWEEN  DEVL   AND   DEEP  SEA 

•  MADELA I NE  /Tl S  AUTUMN 
.STAR   DUST/STORMY  WEATHER 

•  STAR  DUST/STORMY  WEATHER 

•  STAR   DUST/STORMY  WEATHER 

LOUIS  DUMA  I NE 
878. FRANKLIN   STREET/RED  ON  I  ON  RAG 

DUNCAN  SISTER 
879. IN   SWEET  ON  I  ON  T I  ME/VOCAL  I Z ING  12" 
880.IN    SWEET   ON  I  ON   T I Me/vOC AL I Zl NG  12" 
88 1  .  KINKY  KIDS   PARADE/HAPPY   GO  LUCKY  DAYS 

882.  I'M  FOLLOWING   YOu/HOOSIER  HOP 

883.  UMUM-DA-OA. AUNT   SUSIE'S  PICNIC  DAY 

884.  MUS |C    LESSON/BABY  SISTER  BLUES 

885.  REMEMBERI  N/l    NEVER    ADA  MAMMY 

JOHNNY  DUNN 
886.1    PROMISED  NOT   HOLLER   HEY/jAZZIN  BABIE 
887.1    DON'T   WANT  NOBODY   BLS/WEST  TEXAS   BLS    C0A3537  G 

IRENE  DUNNE 

888.  I'VE   TOLD  EVERY  LTL  STAR/SMOkES   GETS   EYBR  3340EN 

889. I'VE  TOLD  EVERY  LTL   STAR/SMOKE  GETS   EYE8R  3340  E 

890. SMOKE  GETS    IN  UR5  EYES/TOLD    EVY  LTL   STARDE  I  8201  N- 

891.  BABES    IN   THE  WOOo/tHEY   DIDN'T  BELIEVE     DE  18203  N- 

892.  ALL   THINGS  YOU  ARE/WHY  WAS    1    BORN              DE  18202  N- 

DEANNE  PUR  BIN 

893.  AVE  MARIA/ALLELUJA  DE  306l  V 
894. SOMEONE  TO    CARE   FOR  ME/|L  VACIO                  DE  1097  N 

I  SA  BELLE  ARCHER  DYER    MEM  OR  I  AL  RECORD 

895. MESSAGE   TO    BL IND /TALK  IN G   BOOK    INSTRUCT  RCAAFBI275V 

CLIFFftlWARDS 

,HARD  HEARTED  HANNAH/WHEN  MY  SWEETIE  PAT  32054  v/ 
, ALL  ALONE/lT'S   ALL  SAME  TO    ME  PE    |2|69  N- 

. CHARLEY,   MY   BOy/wONDER   WH>  T 'S   BECOME SjALPE  .  I  2|  58  E 
, RED  HOT    MAMA/WHO'S  MEANEST  GAL,    JOSEPHNPE   |2||9  E- 
.CALIFORNIA/lT   HAD   TO   BE  YOU  PE   1 2 126  E- 

,  PA  DDL  IN   MADELIN   HOMe/|'M  HARD  TO   GET  PA   PE   11583  E- 
,1    DON'T  MIND    BEING  ALONE/lF  U  CAN'T  LAN  PE    11632  E- 
,1 'M  TELLIN   THE    BIRDs/l    NVR  NU  MOONLITE   PE    11634  E 
.LET  ME  LINGER   LONGER/THA  T  'S  ALL   THER    I S  PE    11566  E 
.ONE    SMILE  /PREITY  MARY  ANN  PE    11677  N— 

.WHEN   RED   ROBIN   COMES(/lO  DO  DODE   0  PE   I  1620  E 

I    WISH    |  T  WAS  ME/ALONG    RIVIERA    (ONIVAS)PE    11572  E 
.WHY  SHOULD   I    PINE/wHY'D  U  LET  ME   GETAWAPE   11588  e/ 
I'VE  FOUNO  SWEETHRT   SAL/wHEN   GEORGIA        PE   11576  E 
I'LL  BUY   THE   RING/CHEATIN   ON  ME  PA   251 3|  v/ 

.WHAT  QOOO    IS    GOODMORNJNCT/NO   FOOLING        PA  25|8| 

JOAN  EDWARDS 

MORE   THAN   U  No/go   WEST  YOUNG  MAN 


896 
897, 
898, 
899 
900 
901, 
902 
903 
904 
905, 
906, 
907, 
908, 
909, 
9|0, 
9LI  , 

912, 

91  3, 
91  4, 

915, 

916, 

917. 
918. 


VOGR   761  N 


MAYBE  YOU'LL  BE  THERE/WHAT  GOIN  DO 
.ALWAYS /KEEP   HAND  ON   PLOw/rEMEMUR  U 

EIGHT  PIANO  ENSEMBLE 

PRELUDE    IN    C  SH.M  I  NOR /pOLONA  I  SE  A   MAJORVI    36|40  E- 

GEN .  DWIGHT  D.  EISENHOWER 
D-DAY  ORDER    OF  DAY   5,  GUILDHALL  SPEECH  00BL38952  E- 

ROY  ELPRIPGE/ARTIE  SHAW 
STAR  DUST/SOMEDAY  SWEETHERAR  ('44 
SIDE    l-ELDRIDGE  SIDE  2   SAM  PRICE 

THE  ELECTONES 
PERFID  |A/jALOUS  IE 

ELGAR'S  CREOLE  ORCHESTRA 


VOGR    782  N 

v-o  i  sc  i  08E 


'36)  TRANS. 

BR  33  I  /3E- 

GO     3000  E 


920.  nightmare/broticrly  love 

921.  nightmare/brotherly  LOVE 

LES  ELGART 

922.  12"  LONG   PLAY  MEDLEY 

ELITE  ftANCE  ORCHESTRA 

923.  stolen  kisses/my  cherry  blossom 

EDDIE  ELKINS 

924. SUNNY   ("SUNNY"    )   /SHW?    ( "SUNNY" ) 


3403 
3403 


CO  CL594  N- 


3e 


JIM  NEWLANDS 

MINIMUM  BID  7Sc 

30X  78,  c/o  RECORD  CHANGER 
17|  SULLIVAN  ST. 
NEW  YORK  |2,  N.Y. 


DUKE  ELLINGTON 

SAMMY  FAIN 

FIVE  MU6ICAL  BLACKBIRDS 

925. THE   HOOD  TO  BE  WOOED/ilTTL   BROWN    BOOK  V  DISC  32V 

997.R0-RO-ROLLIN  ALONG /u  BRT  NU  KIND  LV 

VE  2179V  G— 

I054.HOT  COFFEE/BLACK  HORSE  STOMP 

PE 

|4E 

926.NEVR   FELT  THIS  WAY  /l  1  VE4LV/2  CI  GARETSV  DISC233  v/ 

EDGAR  FAIRCHILD 

1055. HOT   COFFEE/BLACK  HORSE  STOMP 

P  AT  36^ 

927.CREOE  LOVE   CALL/ST  LOUIS    BLUES  BR 

20105 

G— 

998."GOLDWYN   FOLLIES"  MEDLEY/MEOLEY  f6 

LMS    230  v/ 

ERROL  FLYNN 

MINI  MUM  BID  (5.00  J 

999. ROSALIE   MEDLEY/DAMSEL   IN  DISTRESS  MEO.LMS     226  E 

I056.TRANSCPTNI"THAT   FORSYTtC  WOMAN* 

MGl 

T( 

928. CREOLE  RHAPSODY     PTS    14  2  BR 

80047 

N— 

1000. AFRAID   TO  DRM-WHISPRS    IN  DRK/oLD   FEELLMS     223  V 

BASIL  FOMEEN 

929.CRE0LE  RHAPSODY     PTS.I    4  2  VI 

36049 

v/ 

iOOi.urs  4  mine/tomoro  nuthr  day/know  NOW 

LMS    220  V 

I057.0RIGINAL   GREEK  BLS. ( 1 NTERNTNL   ORCH  ) 

VI 

4l 

MINIMUM  BID  {5.00  ; 

1002. AFRAID  TO   DRM/WHISPERS    IN  DARk/rEMSR 

LMS     223  G 

HENRY  FORD 

930. CREOE  LOVE    CALL/ST  .LOU  1  S    (BINg)  BR. 

20105  N 

FAIRCHILD  4  CARROLL 

I058.SEASIDE  POLKA/HEEL  &  TOE  POLKA 

VI 

19! 

931. THE   MOOCHIE/aABY  WHEN  U  AIN'T   THERE  BR 

8241 

e/ 

I003.ALL  AT  ONCe/my  FUNNY  VALENTINE 

LMS     2|4  V 

I059.SCHOTTI  SCHE/THE  RIPPLE 

V! 

19! 

932.DIGA   DIGA   OOO/OOIN   THE   NEW  LOW    DOS N  OK 

8602 

f/ 

I004.WHERE    OR  WHEN/BABES    IN  ARMS 

LMS     2|6  V 

CHUCK  FOSTER 

933 . BOY  MEETS   HORn/oLD    KING    DOOJI  CO 

36123 

V 

I005.SOMEBOOY  LOVES  ME/oO    IT  AGAIN 

LMS    219  v/ 

I060.LEAVE  1C  FACE  It/shE   DON'T  WANa/nITRANV  OIS( 

934.CARAVAN/AZURC  MA 

1 3.1 

E 

1006. LOVER /HRT  STOOO  STILL/MT. GREENERY 

LMS    225  v/ 

REGINALD  FORESYTHE 

MINIMUM  BID  $5.00  J 

I007.MY   FUNNY  VALENTINE/ALL  AT  ONCE 

LMS  L2l4  V/ 

1061. SERENADE  FOR  WEALTHY  Wl  OOw/ANGRY  JUNGLCO 

29 

935.CRE0LE  LOVE   CALL/ST.LOUl S    BLUES    (BING)3R  20|05 

N 

FAMOUS  ROSEMONT  DANCE  ORCHESTRA 

1062. GARDEN  OF  WE  ED /DUKE  INSISTS 

CO 

301 

MARY  ELLIS 

1008. UST  NITE  SAW   MARIE  HOIE/COME   SWETHRTST   lOOOl  E 

HELEN  FORREST 

936.1    GIVE  U  THE   STARLI  TE/WALTZ  OFMY  HRT     HMV  8890 

N 

ROBERT  FARNON 

l063.L0VE.UR  MAGIC  SPEEL    IS  EVRYWHERE 

DE 

31 

THE  EMPERORS 

I009.HOAGY  CARMI CHAEL  SU ITE/V.SCHERTZI NGERLON   623  N 

LEU  FOU  IE  R 

937. CLARINET  MARMALAOE/a    BLUES   SERENADE  HA 

362HG 

GERALD INE  FARRAR 

1  064.  THE  FLORIDA   BLUE  s/s  ALTY  DOG 

CO 

14 

938.CLARINET  NA  RMALAOE/bLUES   SERENADE  HA 

362HV- 

I0I0.SPEAK6RS   BUREAU, REP.  NA T.C0MM.#2 1 B 

TRANS 

1065.  JELLY  ROLL  BLUES/FRISKY  FEET 

CO 

14 

939. CLARINET  MARMALADE/BLUES   SERENADE  HA 

362HE- 

101 1 .ZAZ-MAMMA  USEIVA  Dl  CASA 

VI  3731 1  v/ 

ROY  FOX 

CHICK  ENDOR 

GERALD  INE  FARRAR/GUISEPPE  DE 

LUC  A 

1066. OVER  MY  SHOULDER/WHEN   SPRINGTM   IN  HRT 

.DE 

940.SUNNY  S|  DE  UP.U  DO  SOMETHG   TO  ME  VI 

22274 

N 

I0I2.ZAZA     IL  BAC10 

VI   87568  e/ 

I067.WITH  EVERY   BREATH    1    TAKE/jUNE    IN  JAN. 

DE 

F5 

94I.SINGIN    IN    BATHTUB/LADY  LUCK  VI 

22245 

N 

GERALD  INE  FARRAR 

I068.KISS  ME   GOOONIGHt/tHAT  WHAT    1   LIKE  BT 

DE 

2 

942. DREAM  IN   OF   CaSTLE   IN  Alfi/u  LOOK  SO  GD?VO 

15181 

E 

I0I3.STAR  SPANGLED  BANNER 

VI  87247  E- 

i069.moon-slo»/moon  SLOW 

DE 

F2 

RUTH  ETTING 

I0I4.BELLE    NUIT(TALES   HOFFMAN /CLA 1  R  D  LUNE  VI      3025  N- 

M.  ZINO  FRANCESCATTI 

943. VARSITY   DRAG/GOOD  NEWo  CO 

|237D.:E 

I0I5.COMIN  THRU  THE  RYE 

VI  87005  E/ 

I070.CAPRICE  VIENNOIS/LEST  Ml LLNSO ' ARLEQN 

GRAMF2 

944. 1>ERE'S  NOTHING  SWEETR/sTARS  CO 

7640 

E- 

I0I6.B0AT  SONG 

VI   87239  N- 

SAL  FRANZEL1A 

945.PRECI0US/HER  BEAUS  ONLY  RAINBOWS  CO 

722D 

v/ 

I0I7.MADAME  BUTTERFLY-UN   BEL  Dl  VERREMO 

VI   88l 13  E- 

1  071  .CLARINET   FANTASY    1  MPROM»TU/D  1  ZY  FINGRSSWAN71 

945. THINKING    OF  U/JUST    BIRD'S  EYE    VIEW  CO 

82  7D 

V- 

1018. AT  PARTING 

VI  87319  E- 

BUD  FREEMAN 

947. MY  MAN/AFTER  YOU'VE  GONE  CO 

995D 

V 

MINIMUM  BID  $4.00  t 

I072.CHINA   BOY/THE  EEL 

BB 

l(X 

948.SWANEE  SHORE/jUST  ONCE  AGAIN  CO 

10750 

V 

1  0 1 9.MADAME  BUTTERFLY 

0DC76I33  N- 

I073.FI0GETY  FEET/SUSIE 

DE 

19 

949. AT  SUNDOWN/SING   ME   A   BABY  SONG  CO 

I052D 

V 

I020.TXCA-VISSI    D'ARTE  E  tt'AMOR 

V|  88(92  E- 

I074.FIDGETY  FEET/SUSIE 

DE 

1 81 

950.. NOTHING   ELSE   TO    DO/LET 'S   TALK   BT  SWEETCO 

5B0D 

V 

|02|. THAIS — MEDITATION 

VI  88594  E 

I075.TIA  JUANA/l   NEEO  SOME  PETTIN 

DE 

ia 

951. U  DON'T  LIKE    IT/l  'M  NOBODY'S    BABY  CO 

1  1040 

V- 

1022. Ml  GNON-CONNAIS  TU  LE  PAYS 

VI  38211  E 

1 076. SANSATI ON/OH  BABY 

DE 

IB 

952. DON'T   LEAVE  ME  DADDy/|    AIN'T  GOT  NOBDYCO 

|3|2D 

N 

I023.B0HEME-MI    CHIAUIANO  MIMI 

VI  83413  e/ 

I077.C0PEN*  GEN/BIG  BOY 

DE 

IS1 

953. back  in  ur  back  yaRd/ur  with  somebdylsco 

I288D 

E 

FARRAR — CARUSO 

ARTHUR  FRIEDHEIM 

954, beloved/because  ba  :jy  don't  mean  MAYBE  CO 

I420D 

v/ 

I024.FAUST — LA  1  SEE  MOI 

VI  39032  V 

I078.M0TO  PERPETUA/FUNERAL  MARCH 

COE  5> 

955. SAY  "YES"   TODAY/RAMONA  CO 

I352D 

E~ 

FARRAR — CARJSO — JOURMET 

FRISCO  JAZZ 

956. UR    IN  LOVE    |  'M    IN  LV/bLA  CKB 1 ROS  BLUBRD60 

I595D 

v/ 

MINIMUM  BID  $4.00  ' 

IU79.GC0D   MAN  Hk,RD   FIND /COPENHA  BEN 

PAC 

957. LONELY  LTL    BLUB IR d/ha  PPY  DA  YS    LONELY  NCO 

14540 

E 

I025.FAUST — PRISON  SCENE     PT   3 — ACT  5 

VI  95203  E 

Iu80. UMBRELLAS   TO  MEND/ JOHNSON  JASS  BLS 

EC  527 

958.T0  NO  U    IS  TO  L V  u/CREAM    IN   MY  COFFEE  CO 

j707D 

E- 

1  026.FAUST-PRI  SON  SCENE  PT.   3  ACT  5 

VI  95203  v/ 

FRISCO  SYNCOPATORS 

959.1  'LL  GET    BY/GLAD  RAG  DOLL  CO 

1  7330 

E 

GERALD  1 1\£   FARRAR — LOU  1 SE  HOMER 

t  081 .CRI NOLI NE   DAYS /SWANEE  SMILES 

GG 

i 

960.MEAN   TO   ME/BUTTON   UP  UR   OVERCOAT  CO 

1  762D 

V- 

I027.TUTTI    1  FIOR 

VI   39008  E 

I082.LITTLE    BIT    JAZZ/DOOOLE  DOO 

PE 

i' 

96l  .DEEP   NIGHT /MAYBE  WHO   KNOWS?  CO 

|30|0 

N- 

FARRAR— KRE 1  SLER 

JANE  FROMAN 

962. RIGHT   KIND    OF  MAn/wHA  T  '.VOULDN 'T  DO  MANCO 

1  9980 

N— 

1 028. M  1  GHT Y  LA  K  A    ROS e/kNOW EST '  THOU  LAND 

VI     8024  E- 

1083. WITH  SONG   IN  MY  HEART  PTS   1    4  2  CAP 

73> 

963. IF  u  cared/cryin  FOR  CAROLINES  CO 

2073D 

N 

FARRAR-G  1  OVANN  1  MARTINELLI 

1084. KAN    |    LOVE/RHAPSODY    IN   BLUE { M 10  . MOV  ) 

VI 

12 

964. MORE    TW  N  U   NO/PUOE   TO  CALL  HOME  CO 

2038D 

E 

I029.HE   HOLLA.    HALT   WER  OA? ( CA RMOn/du   BISTELEClOS  E- 

CHARLES  FULCHER 

965.DANCIN  WITH  TEARS  EYES/l    NEVER  DREAMT  CO 

22|6D 

N 

FA  RRAR— V 1  A  TOR  A-C  AR  U  SO-SC  OT  T  1 

I065.GE0RGIA    STOMP/HOME   SW»ET   HOME  BLS. 

CO 

3 

966. DON'T  TELL   HER  WHAT   HAPPND  ME/kISS  WALEO 

2280D 

E 

MINIMUM  BID  $4.00  .* 

BOB  FULLER 

967. BODY  4  SOUL/lF   1    COULDN'T  BE  WITH   U  CO 

2300D 

V 

I030.B0HEME  — QUARTER     ACT  III 

VI  96002  E 

1086. TOO  BAD  JIM   (BLS)/BLACK  CAT  BLS  .— 

HA 

581 

968,1  'm  yours/laughing  AT  LIFE  CO 

23I8D 

E/ 

ALICE  FAYE 

EARL  FULLER 

969.  REA  CHI  N  FOR  MOON/OVE  FN  1  GHT  CO 

23  77D 

E 

I03I.WAKE    UP   4  LIVE/THERE 'S  LULL   IN  LIFE 

BR     7876  g/ 

I087.JAZBO   JAZZ/JAZSO  JAZZ 

EM 

9 

970.WERE  U  SINCERE/FALLING    IN  LV  AGAIN  CO 

244 5D 

E 

1032. SPREAD  IN   RHYTHM  A  ROUND  /SHOOT  IN  HIGH 

ME  6-03-08v/ 

IU68. SLIPPERY   HANK/YAH  DE  OAH 

VI 

IK 

971. LOVE    IS  LIKE   TH»T.UR  THE    ONE    1    CARE  FRCO 

23980 

E/ 

IRVING  FAZOLA 

I069.0LD    GRAY   MAR E/8EALE  ST.  BLUES 

VI 

l& 

972.N0W    THAT    UR  GOIC /GUILTY  CO 

2529D 

E 

1033. ORIGINAL  DIXIELAND   ONE STEp/bLU 1 N  BLS 

VI40-OI40N- 

I090.LITTL  LIZA    JANE/COON  BAND  CONTEST 

VI 

■  a 

973. OUT   OF    NOWHERE/SAY  LTL   PRAYER   FOR    ME  CO 

24540 

E 

1034. SATANIC    BLUEs/oSTRIC  1 1  WALK 

VI 40-0141  N- 

I  ILL  FYFFE 

97*. AM   1    TO    BLAME/l  'VE   GOT    INVITATION  DANSCO 

2985D 

E 

1033. sensation/morning  BLUES 

V|40-0|42n- 

1091. THE  ENGINEER/SANDY**  HOLIDAY 

CO 

9 

975.WHAT   IS    SWEETER  /UR  MY  PAST, PR ES4FUTUREBR 

6671 

E 

1  036. FAREWELL  BLUES/FI  D GETY  FEET 

VI40-O143  N- 

JOHANNA  GADSKI 

976.  IT  WAS  SO   BEAUTIFUL/l  'LL  NVR  B   SAME  CO 

692D 

V- 

ARTHUR  FIELDS 

1092. SIEGFRIED— EWI  G  WAR   1  CH 

VI 

86 

977,1    AIN'T   GOT    NOBODY/THAT'S   WHY   1    LV  U  CO 

692D 

v/ 

I037.MY  mammy/o-hi-o( irv. kaufman) 

EM  10324  E- 

SLIM  GAILLARD 

978.WHEREVR  U   GO/  Do/  DEW  DEWEY  DAY  CO 

979D 

E- 

1 038. MY   BLUE    HEAVEN/BACK  OF    EVEI.Y  CLOUO 

GG    2366  E 

1093. ATOMIC   COCKTA IL/YEP— ROC— HERESAY  ATOM 

A2 

979. 1 T  ALL  DEPENDS   ON   u/SAM  OLD  ACCRDN  MANCO 

9080 

G 

HER 3 IE  FIELDS 

MARIUS  FRANCOIS  GAILLARD 

980. IF    |   DIDN'T  HAVE  u/lET  ME   CALL  U  SWTHTOR 

2356 

V 

1039. jalousie/among  my  souvenirs 

VI20-T96IN 

I094.ARABESQUE  #I/ARABES«UE  f2 

DE 

2u 

98I.L0VE  LETTERS    IN  SAND/mE.'  PE 

12754 

v/ 

FIWZEL  ORCHESTRA 

ED  GALLAGHER  -AL  SHEAN 

982. WITHOUT  TH»  T   GAL/NEVERTHELESS  PE 

12732 

E 

i040.mandalay/lot's  of  mama 

OK  40148  V- 

1 095. MR .GALLAGHER    4  SHEA»(  POS  1  TVLY  ) (ABSOLUTE  1 

iBf 

983. JUST  ONE   MORE    CHANCE/HAVE  U    FORGOTTEN  CQ 

7827 

G- 

i04i .falling/who  dio  u  fool  after  all 

OK    4758  E- 

1  096. fR.  GALLAGHER  '.SHEAN  (  POS  |  TVLY  )(ABSOLUTYVI 

l» 

984.  TEN  CENTS  A  DANCe/fUNNY   WHAT   LV  CAN  DOCO 

2|46D 

E 

TED  FIO  RITO 

GALL  1 -AMEL 1 TA  CURC 1 

985.ALL  OF    ME/HOME  OR 

2391 

V 

1 042. YOURS    TRULY    IS   TRULY  URS/HONEY 

DE      746  g/ 

I097.LUCIA                            MINIMUM  BID  $3.00  VI 

74 

986. EVERYTHING    1    HAVE    IS  YOURS 

TEST 

E- 

1 043.VID.il    VI  EMI /ECHOES   OF    THE  SOUTH 

DE    1450  V 

1098. ROMEO   E  GIULIETTA  VALSE 

VI 

74 

987.THIS   LTL  PIGY  WENT  MARKET/SMOKE    IN  EYEBR 

6769 

I044.MY   HEAVEN   ON  EARTh/am    1    IN   ANOTHER  WLDE      1  567  v/ 

|099.PR0CH'S  A IR   A  VARIATIONS 

VI 

74 

988.IN   CHAPEL    IN   MOONLIT  C/SOMETHNG    IN   AIR  DE 

1084 

V- 

F IREHOUSE  FIVE  PLUS  TWO 

II 00.1    PURITANI   QUI   LA  VOCA 

VI 

74' 

989.1   WANT  MEANDER    IN  MEADo/nOW    I'M    IN   LV  CO 

18830 

V 

I045.BLLES  MY  NAUGHTY   SWEETY /f  1 REHOUS  STM 

.GTJ     ft  N 

1  ICI  .Rl  GOLETTO— TUTTE  LE  FESTE  »L  TEMPIO 

VI 

6- 

990. AT  TWILIGHT .AIN  'T  MIDBEHAVIN  CO 

19500 

N- 

1  046. FIREMAN  'S  LAMENT /SAN 

GTJ     |>2  N 

llC2.VILLANEl.LE/VARIATI0NS   ON  MOZART  AIR 

VI 

6 

991. I'M  WALK  1 N    RUD    IN  DREAM/ONE    IN  WORLD  CO 

ILS30 

e/ 

1047.  FRANKIE  &   JOHNNY/COPE NHA  GEN 

GTJ     /23  V/ 

1  1 03.V 1 1 LANELLE 

VI 

73i 

JIM  EUROPE 

FIRST  PIANO  QUARTET 

1  H>4.PEfiLE   OU   BRES 1  L  CHARMANT  OISEAU 

VI 

74' 

992.0ANCING   DEACON/CLARINET   MARMILADE  P*E 

22167 

V- 

1048. POLONAISE    IN  A  FLT.0P.53 

VI 46-000 5E 

1  IC5.RIG0LETT0— CARO  NOME 

VI 

74. 

MINIMUM  BID  $5.00  ! 

ELLA  F  IT  ZGERALD 

1 1 06.D INCRAH— OMBRA  LEGGI ERA 

VI 

74 

993. MISSOURI    BLUES/MY   CHOCOLATE   SOLDR  SAMPATF22|47 

E 

1 049. STONE    COLD    DEAD    IN   MAS  KCt/pETOOTI E   PIEOE  23546  N 

1 1 0~.D 1 NORAH/PRETTY   MOCKING  BIRO 

VI 

6- 

MINIMUM  BID  |5.00  ; 

FIVE   BIRMINGHAM  BABIES 

1  IU8.TW1LIMT 

VI 

6+) 

994.H0WYA   KEEP  EM  ON   FARm/a RAB 1  AN   NIGHTS  PATE22080 

H 

1050. CHARLEY  MY  BOy/ha  HD   HEA  RTO  HANNAH 

PE  |43| 1  E 

1  H»\l  I1TLE  OORRY 

VI 

64 

MINIMUM  BID  $5.00t 

1051  .COPENHA  GAN/DEEP   SEA  BLUES 

SI     1 294  E 

1 1  1  O.COPPELI*  /  SERENADE 

VI 

995. DARK TOWN   STRUTTERS   BALL/l  ND 1 AN  OLA  PATF2208I 

N 

I052.COPENHAGEN/DEEP  SEA  BLUES 

PAT  36169  Q 

1 1 1 1 .CHANSON    INDOUE/LES   FILLES  DE  OADIX 

VI 

|! 

MINIMUM  BID  $5.00  ; 

FIVE  LI  TTLE  CHOCOLATE  DANDIES 

III2.CWNS0N    INDOUE/LE    COO  D  'OR  AU  SOLEIL 

VI 

1 

996.INDIAN0LA/  INDIAN  OLA  PATF2208I 

E 

1053. FOUR    OR    FIVE   Tl  MEs/pA  OUCAH 

OK  8627  V- 

1  1 I3.TRAVIA  TA— SEMPRE  LIBERA 

VI 

JIM  NEW  LANDS 

BOX  78,  C/O  RECORD  CHANGE  R 
|7|  SULLIVAN  ST. 
NEW  YORK  1£,  M.Y. 


MINIMUM  BID  75c 


QALLI-CURC  I  ,EGENER,  CARUSO, LE  LUCA,JOURNET 


.LUC  1 A-KSEXTET 

VI  95212 

e* 

II67.CARRY   ME    8ACK   TO    OLD    V IR G | NNY 

VI 

74420  Vr 

RUDOLPH  QANZ 

1168. FROM  LAND   SKYBLUE   WATER  /  w  1  LL   0  WISP 

VI 

639  Ej- 

.ARTIST8S  LIFE  WALTZ/ f-OMT  4 

CIRCUMSTNSVI  55255 

V 

ARTHUR  GODFREY 

«FRULINGARaUSEHEN/M I nuet  in 

G                PE  l 1 528 

E 

1169. MR.   ACE  4  JANE/HOAGY   CaRM 1 CHaEL/ SUSPNCBSr aCKaGN- 

Jan  GaRber 

LEOPOLD  GOD  OH  SKY 

.SINCE  MY   BEST   GAL  TURNED  / 

5ISTER   KAT  ECO  !3o6D 

E— 

1  170.  WITCHES  1  DANCE 

BR 

|OL'£7  N 

ADELINA  garc  ia 

1  1 7| • KAMENKO 1  — QSTROW  OPLU 

BR 

30025  E- 

.PERFIDIA/FUE  MENTIRA 

CO  58EIX 

E 

1 I72.FANTAISIE  IMPROMPTU 

BR 

30017  Vr 

mary  garden 

1  1 73.MA  RCHE  MILIThIRE 

BR 

30004  V7- 

MINIMUM  BID  $3.00 

1  1  74. RUSTLE    OF   SPRING/WIT  CHES  DANCE 

BR 

|5|25  V 

.LA  traviata(in  FR.)  PTS  1 

.  2      U2"     COA  5284 

N 

II75.RUSTLE   OF  SPRING 

BR 

|00£<'.  E- 

AVA  GARDNER 

II  76. MY   JOYS/ MA tO EN  'S   WIS  H 

BR 

|504£  E- 

•  TRANS .    INTERVI EW"THE  GREAT 

SINNER"        MGM  TRANSV 

1  I77.MEL0DY   IN  F 

BR 

10050  N- 

FREDDY  GARDNER 

II  78. PRELUDE   IN  C  SH.MINOR/BL  .KEYS  STUDY 

BR 

1  5I23ABN 

.THESE  FOOLLSH  THINGSYRflSES 

OF  PICARDYCO  3E7|6 

N 

LOU  GOLD 

1  179. HOW  DO  YOU  DO/0  MABEL 

AP 

8£y5  v- 

.PAi-A'S  GONE / LOVELESS  LOVE 

OK  4!44u 

L.    GOLD/5  BIRMINGHAM  BABIES 

JUDY  GARLAND 


DE  23308  V-/ 
DE  4081  V 
DE  4o72  V 
DE  £873  V 
1463  V 
848  vr 


-3  .EMBRaCEABLE  YOU/COULD  U  USE  ME 
P4.BLUES  IN  NIGHT/END  OF  RAINBOW  DE 
£5.H0W  ABOUT  YOU/  F.D.R.  JONES  DE 
■6. OCEANS  APaRT/FI  QARO  DE 
j>7.U  MADE  ME  LOVE  U/U  CAN'T  H«V  E  EVERYTCDE 
,!8.ST0MPIN  AT  SnVOY/SWING  MR.    CHARLIE  DE 

ERROL  GARNER 

y.STAR  DUST/BACK  HOILE    AGAIN    IN    INDIANA    SaV     577  N 

MMT.  LYS  GAUTY 
W.J'AIME  TES   GRANDS  YEUX/ LE   C  HA  LA  N D  QUILMS   Ll69  V 

l4  juillet/bye  bye  codfii:-'4  Ey 

CHESTER  QAYLORD 
I2.SATISFIED/L0VE  NE  BR     453L  V- 

DAV  ID  LLOYD  GEORGE 

H3.RT.   HON.   DAVID  LLOYD  GE0R  GE  ,MP-ONBUDGTGRAMI  027E 

GEORGIA  JAZZ  BAND 
M.LOUISVILLE  LOU/LONG   LOST  MAM  FED  5307  \lf 

GEORGIA  MEL  OP  1  ANS 


ED  51394  N— 


5.  CHARL IE  ,   MY  BOY/RED   HOT   MA  MA 

THE  GEORGIANS 

6.  *hEN  YR  COUNTIN  STARS/LONELY  TROUBADRDI      3008  Vr 

7.  H0ME   TOWN   BLUES/ YOU   MAY  BE   FaST  CO  23  V 

S. Farewell  blues/snakes  hips  co«  3864  v- 

9. FAREWELL  BLS/SNAKE   HIPS  VOa  3864  V— 

U.D00DLE  D00  DOO/SAVANNAH  CO  1 42D  G 

l.ARE  ThC Y  PICKIN   UR   BABY/ CHARLESTNBABYCO  407D  Q 

(2. HERE  COMES  CHARLEY/SPANISH   SHAWL  CO  523D  E 

3, IF   I    HAD    TALKIN  PIX/I'M  A   DREAMER  HA  1 034HE 

♦  .CAN'T  WE   B  FRIENDS/DIXIE    JAMBOREE          Dl  3062GE 

GEORGIA  STRUTTERS 

5. ROCK   JENNY   ROCK/  IT'S   RIGHT  HERE  FOR    UHA  468HV 

5. GEORGIA    GRIND/EVERYBODY  MESS   AROUNE      HA  23lHVj" 

'.WASN'T    IT   NICE/ORIGINAL  BL. BOTTOM  DNSHA  3IIHV 

3. ROCK   JENNY  ROCK/ IT'S   RITE   HERE  FOR    U  HA  468H  CR 

GEORGE  GERSHWIN 

}. PRELUDE  #3  mNDaNTE  FORM  RHAP.IN  BL . l4'£C07l 92M  N 
J.RHAPsODY   IN  BLUE/ INTERMEZZO  12" 

VERNON  GEYER 
ji  .  Rl  GaMaROE/DaRDANELLa  BLUES 
ARTHUR  BIBBS 

!«OLD    FASHIONEO  LOVE/CHARLESTON 

CARROLL  GIBBONS 
3. SUGAR  ROSE/BREAKIN    IN   PAIR  SHOES 

I. Carroll  gibbons  looks  b«ck    i  4  £ 

I.GEO.   GERSHWIN  MEDLEY 

WALTER  G IESEK 1NG 


COR 


N 


bb  7359  Gj- 
V|   19165  E- 

CO  31610  V 

CO  309M  N 
COE  DX4?4  E-' 


, MOMENT   MUSICAL   IN   F  Ml  N./ I NTERMEZZO   CCO    I  7079DE7" 


'.0ND1NE/SCARB0 

f.LE   GIBET(GaSPaRD#2)SCARB0  -#3 
J.DANSEU6ES  DE  D  ELPHEO,  V I  OLES 
;.REVER I  E/ SERENADE 
(.CHILDREN'S  CORNER  SUITE 

QENE  G  1FFQRD 
C.NEW  ORLEANS    TWIoT/NOTHIN   BUT  BLUES 
GLAHE'S  MUSETTE  ORCHESTRA 
J. ON  DRAUGHT /G I DDYUP  HORSIE 

GLANTZ  NOVELTY 
*. ON  THE  ALAMO/KICKY  KOO 
NATHAN  QLANTZ 
•MR.   GALLAGHER  4  MR.    SHEAN/ON   ALAMO        PA    20742  N— 

N.  GLANTZ— BILLY  EVANS 

•AIN'T  GRAND    GLORIOUS    FEEL  I N/VO-OO-DE   DO     3990  VrV- 


CO   7o6£4  E- 
CO   70625  E 
CO  !7l22DEy 
CO  l7'38CEr 
CO  |7u80D  E7- 

VI  25041  Q 

VI   V758  Er 

RE     93uO  N 


1180. ROLL    'EM  GIRLS/INDIGO  BLUES 
THE  GOLDEN  BIRD 


HE  14530  V 


I  18|  , 
I  182. 

I  183. 
1164. 
I  185, 
1186. 
I  187, 

lies, 

I  189, 

I  190, 

I  191. 
I  192. 
I  193. 
1194. 
1195. 
I  196, 
I  197. 
I  198, 
I  199. 
1 2oc, 
I  201 , 
1202, 
1203, 
1204, 
1 205, 
1 206, 
1207, 
1 208, 
I209, 
1  2  1 0, 
121  I, 

|£|2, 

1 2,13, 

12L4, 

I  21 5, 
|2|6, 
|2|7, 
I£|8, 
1219, 
I  220, 
1221 
1222 
I  223 
1224 
1225, 
1226 
1227, 
1228 
1229, 
1230 
|23| , 
1232 
1.233, 
1234 


.0  SOLE  M 1 0/  HERD   GIRL'S  DREAM  GE  5497  N— 

SOUVENIR/SPRING  SONG    4  GLOW   WORM  GE  5|  07  E- 

GOLDEN  GATE  ORCHESTRA 

SITTIN    IN  A    CORNER/TELL  ALL  FOLKS  KY.PE  |4|72  V- 

,BY  SIN/FROM  SUNRISE  TO  SUNSET  ED  14C04  E- 

.NOBODY  LIED/HOT   LIPS  GLO   7|  59  Vr 

,0H,    IF   I    ONLY   HflD   U/STAYIN   HOME  PE  14678  V 

,SITTIN   IN   A  CORNER/TELL  ALL  FOLKS  KY  PE  1 4|  72  Vr 

,0N    THE    OREGON  TRAIL/LITTLE    PEACH  ED  51538  N 

GOLDEN  GhTE  ORCH./JOE  CANDULLO 

.DON'T  TAKE   THAT  BLACK   BOTTM/ STAMP EDE  PE    l472l  Vr 

GOLDEN  GATE  QUARTET 

,A   SONG    OAS   BORN   PTS    I    4  2  CAPI0I72  Ef 

JEAN  GOLOKETTE 
,GOT  BIG  DATE  LI  TL  Gl  R  L>  I  TAL I  f  M  LV  SONGVI   22|  23  Vr 

,MY   BLACKBIRDS   BLUE/DON'T  6  LI  KE    THAT  VI  £|6U5  G 

.SWEETHEARTS  ON  PARADE/THAT'S  WHAT  PUTVI  2|8U0  G 

,TH„T  OLD  SWEETHRT  MINE/ IF    I   LOST  U        VI  21689  Er 

.MEMORIES   OF    FRAN  CE/  JUS  T   MY  WAY  FORGTNUI  2|590  V 

,S0   TIRED/JUST  L I  TL  KISS   FROM  LTL   MISSVt  21150  E 

.BALTIMORE/CLEMENTINE  VI  20994  E 

,ZULU  WAIL    (SHILKRET)/SLCW    RIVER  V|  20926  E 

,MY  PRETTY  GIP.L/CCVER    ME  WITH  SUNSHINEVI  20588  E— 

,  ROSETTE/  FOR  OLD   TIMES  SAKE  V|  21  527  N 

ilF  ALL   STARS  WERE   PRETY   BABS/LA NE   SPAVI  20491  V- 

.SOreBODY   ELSE/LOOK  AT  WORLD  4  SMILE      VI  20472  E 

.SOMEBODY   ELSE/LOOK  AT  WORLD    4  SM  |  L.E      VI  20472  E 

•  YANICE  ROSE/I'M  LOOKIN  FOR  4-LEaF  CLVHI  20466  V 
,1  'D  RATHER  B  GIRL  IN  ARMS/SUM)  AY  VI  20273  G 
.TRYIN  TO  FORGET/OON'T  BE  ANGRY  WITHMEV1  20256  G— 
.CINAH/AFTER  I  SAY  I'M  SORRY  VI  19947  V 
,SLOW  RIVER /I  'M  GONNA  IE  ET  SWEETY  NOW  VI  £5354  N 
■BALTIMORE/CLEMENTINE  VI  £0994  V 
,IN  MY  MERRY  0LDSMO81LE  PTS  |  4  £  B1LT  1 0! 2  E- 
,WHA  T   DOES    IT   MATTER/ HOOS I ER   SWETHRT     VI  20471  E- 

AL  GOODMAN 

.UNDERCURRENT ( SOKOLOFF )/ TfiAUME RE  I  VI C46-00O8E- 

.SPELLBOUND/ CONCERTO  I  2"  V|£604u4  E 

BENNY  GOODMAN 
,0N   aLAMO/GONE  WITH  THE  DRAFT  CO  35930  N 

,0H  LADY   B   GOOD/ROSE   ROOM  TRANS    I  944  N- 

.803  WHITE/MINNIE   MOOCHER'S  WED. DAY       VI    25683  G 
.NOT  THAT   I  CARE/HELP  YOURSELF    HAPPINSCO  2542D 
.1   DON'T  NO  NUF  ABOUT    U/  BLUE    SKIES  CO  37053  N— 

.IF    I    HAD  YOU/LI MEHOUSE   SLUES  OK     6486  E 

.SUGAR  FOOT  STOMP/  IF  I  COULD  B  WITH  U  i935  TRANSM 
•ROSE   ROOM/CAN'T  WE  BE  FRIENDS  TRaNS  N 

•  EVERY  LITTLE  MOMENT  a'BUGLE  CALL  RAG  TRANS  '35  N 
■  EVERY  LITTLE  MOMENT/ STOMP  I N  AT  SAVOY  TRANS  '35  N 
.STRING  OF  PEARLS/ JERSEY  BOUNCE  OK  6590  G— 
1  MY  LITTLE  COUSIN/A  ZOOT  SUIT  OK  6606  E 
.WHY  DON'T  U  DO  RITE/6  FLATS  UNFURNSHDCO  36652  V7- 
,SING  SING  PTS  I  4  2  VI  36£o5  E 
,STOMP IN  A T  SAVOY/VIBRAPHONE    BLUES          VI    25521  N- 

I  'M  DING    DONG    DADDY/DIZZY  SPELLS  BB    10903  N 

.MADHOUSE/GET  HAPPY  BB    1 046 1  N- 

BEI.MIR  BIST  DU  SCHON/BEI  MIR  BIST  OUV I  25751  N 
,  'S  WONDERFUL/I    MUST   HAVE  THaT   MAN  VI    26090  N 

.PECKIN '/CAN'T  WE  BE  FRIENDSY  VI    25621  Er 

,IF   1    HAD  YOU/LIMEHOUSE  BLUES  OK     6  486  N- 

( CONT 'D) 


235, 
236, 
237, 
238, 
239, 
24<J, 
241, 
242, 
243, 
244, 
245, 
246, 
247 

248, 
249, 
250. 
£51. 
252. 
253. 
254. 
255. 
256. 
257. 
258. 
259. 
260. 
T-261. 
262. 
263. 
264. 
265. 
266. 
267, 
268. 
269. 
27u. 
271. 
272. 

273, 
£74, 
275. 
276. 
277. 
278. 
279. 
280, 

281, 

282. 

283, 
£84. 

£85. 
286, 
287, 
288, 
289. 

290, 
291. 

292, 
293. 

294, 

295. 

296, 

297, 

?9B 
299 
3  00 


BENNY  GOODMAN  (CONT'D) 
ON  ALAMO/GONE  Wl  TH  WHhT  DRAFT  CO   35938  N— 

CLARINET  A  L  KING  /HOW  LONG  THIS  GO  ON  OK  6544  N- 
LIFE  GOES  TO  A  PARTY/ IF  DRMS  CO«C  TRUEBB  10463  Ef 
SONEDAY   SWEETHEART/ WHO  BB    10463  N 

OH   BABE/WALKIN  WITH    THE  BLUES  COM  462JE/ 

OPUS  3/4  /  SUGAR  VI  2624u  N 

EVE] L  AND  DEEP  BL .  SEA/ CHR I STOPHR  COLBBB  10460  N 
SWING  LOW,  SWT.  CHARIOT/WHEN  U  I  YNG  VI  25492  N 
STAR   DUST/STAR   DUST  VI    25320  V- 

STAR  DUST/STAR  DUST  VI    £5320  E 

ROSE  ROOM  ( REC. '44)M00D  INDIGO/SOPH  LA  TRANS 
,1  SURRENDER  DEaR/IF  I  HAD  YOU ( SHAW )L2"  TRANS 
I'M  GONNA  LOVE   THAT   GUY/ONLY   PAPER  MONCO   36843  N 

M  IN IMUM  BID  $5.00 
ROSE  ROOM/PAT'S   BLUES ( M .SPAN  I ER )   V  DISC  I  74  E^ 

MOONLIT E  ON  GANGES/EXACTLY  LIKE    U   |2"  TRANS 


LP 


CARNEGIE  CONCEPT  VOL.2 

Carnegie  concert  vol. I 

SIDE  3  4  2 

SIDE    I    4  4       MO.  2 
|2"  L.P. 
SHINE/RACHEL'S  DREAM 
JUST  ONE    THOSE  THINGS/CHINA  BOY 
SHE'S  FUNNY  THAT  WAY/ 1    GOT  RHYTHM 
TIGER    RAG/AIN'T   MIS  BEHA  VI  N  ' 


CO  ML  4359_,E 
CO  ML  4358  E 
CO  4614  Ef 

CO  46 1 3 

CO  CL  552  E/ 
CO  36925  N- 
CO  36924  N- 
CO  36923  N- 
CO  36922  N- 

STEALIN  APPLES/MUSKRAT   RAMBLE  (  POWELL )    CAS|0|73  E/- 
LmCY  RIVER/NO   BABY   NO  CAHB20124N 
MUSIC   MAESTRO   PLEASE/BANNISTER  SLICE     CAPB20|27  CR 
BENNY'S   BOOGIE/HOW   HI    THE   MOON  CAPB20I26N 
PUTTON   ON   RITZ/CHICAGO  CAHB20I25  ^*- 

LET'S   FALL    IN  LOVE/SQUEEZE  ME  V-DISC  255 

OOMPH   FAH*.  AFTR  UR   GONE/WORLOON  STRV-D1SC        5|  9  V/- 
POOR   BUTRFLY/WORLD   WAIT  SUNRS/BLU6  V— 0 1 SC  274 
OH,    BABY          PTS    14  2  CO    55039  N 

3  LTL   WORDS/IN   FRIENDLY   HAR  BO  r(  K.  SMV-0 1  SC  88 
LST   RAPSODY   FOR    CLAR I N  ET9BEGI N I N G  4C0NC0    I  I 5| 7D  I 
SING,    SING      PTS    142  VI    36205  V 

JUST  ONE  THOSE  THINGS/GET  HA PPY/CRZYRHV-C I SC446  Of 
12"  L.P.   MEDLEY  COOL   500  E 

GOOFUS  F IVE 

SISTER    KATE/FAREWELL  BLUES  OK  40767  P 

RAMBLING   WRECK   FROM  GE.1ECH/ALMA  MATER  OK  4|  1 11  Gf 
THAT'S  HOW    I    FEEL  ABOUT   U/SWETHT  DREMSOK  4||69 
BLUE    BABY/IS  SHE   MY   GIRL  FRIEND  OK  4094O  G— 

FAREWELL    BLUES/SISTER   KATE  OK  40767  F 

I    LIKE    PIE/I    HAD   SOMEONE  ELSE   BEFORE      OK  40340  V 
ALABAMY  BOUND /DEEP  BLUE   SEA   BLS.  OK  40292  V— 

ALA8AMY   SOUND /DEEP  BLUE   SEA    BLS.  OK  40292  G^ 

GOO7  US  FIVE/RED  HOTTERS 
THAT    CERTAIN   PARTY/THEN    I'LL   BE  HAPPY   OK  40534  CR 

ROSS  GORMAN 


PARDON  THE   GLOVE/MY  WIFE'SIN  EUROFt 
SASHA  GORODNITZJO 

I  4  £  12" 
12" 


I  4  2 


SONATA   N0.2    I"  G  MINOR 
SONATA   #2    IN    G  MINOR 

MORTON  GOULD 
BODY  AND  SOUL/LAURA 

SPEAK  LOW/TEMPTAT  I  CN  |2" 
STAR   OUST/THRU   UR   EYES   TO  UR  HRT 
.NIGHT    4  DAY/TIME   ON   MY   HaNDS  112" 
.STAR   DUST/THRU  UR  EYES  TO  UR  HRT    1 2" 

TEDDY  GRACE 
.BETTY  AND    OUPREE/ ARKA NSAS  BLUES 
.BETTY  AND   DUPREE/A RKANSAS  BLUES 

RUDY  GRAHAM 
.MISSISSIPPI    CRADli  /EL  R  EL  I  C  A  RO 
.MOON   RIVER  WALT7/R0SIE  CHEEKS 

PERCY  GRAINGER 
,WEDO|NG  DAY  AT  TROLDHAUGEN/TSCH.WALZ 

MINIMUM  BID  $3.00 
.GUM  SUCKERS   MARCH/ TURKY    IN  STRAW 

GRAND  SYMPHONY  ORC!;ESTRA 
•  BOLERO      (PTS    I  42) 

STEPHANE  QRAPPELLY 
.CHINA    BOY/ MOON GLOW 

CHAUNCEY  GREY 
,AT  THE  EL   MOROCCO   (MEDLEY )  L.P. 
,U   GO  TO  MY  HEAD/WHO, OANC  ON  CEIL 
.CAN'T  WE  BE  FRIENDS/BEST  THOS  FREE 

(CONT 'D ) 


HA     403H  E 

C070737D  E— 
C070738D  V?- 

CO  M66?  V/ 
CO  55033  Et' 
CO    645  N- 
CO    645  N 
COM  645  E 

OE  2602  V 
DE    2602  E 

phan  14257  E- 
PHAN  14262  Or 

CO    61 92  V 

COA  3381  E 

DE  £U074  N- 

DE  £3031  N 

ROY  6033  N 
LUS  6358  Er 
LMS  L357  V 




JIM  NEWLANDS 

 , 

l» 

1 

AUCTION 

BOX  78,  C/O  RECORD  CHANGER 

MINIMUM  BID  75c 

171  SULLIVAN  ST. 

1 

NEW  YORK  12,  N.Y. 

 —  1- 

I30t 

I  3u2 

1303, 
1 304. 
I3U5, 
I3U6 
I  31/7, 
!3o8, 
1309, 
I?t0 

131  I 

I3|2, 

I3|3, 

I  31  4, 

I  3| 5 

I  316 

1317 

I3l8, 

1  3 1  9 

1320. 

1 321 . 

1 322, 

1323. 

1324. 

1325. 
1326. 

1327. 
1328. 
1329. 
1330. 
1331. 

1332. 

1333. 

1334. 

1335. 

1336. 

1337. 

1336, 

1339 

1340. 

I  341 
1342. 

1343 

1344 

1345. 
1346, 
1347, 
1348. 
1349, 
1350, 
1351. 


CHAUNCEY  GRAY  (CONT'D) 

.  MEDLEY:  LOVE  FOR  SALE ,3  LTL  WORDS  LMS     L356  Vr 

BYE  BYE    BLUEs/WrtY  U  LOOK  TONIGHT  LMS     L359  Vf 
GLEN  GRAY 

SOPHISTICATED  La DY/LAZY  BONES  V|,l        165  Vr 

CARDANELLA/CASA   LOMA   STOMP  V|   24256  E 

IN  STILL  OF   Nl GHT/RtVERBOAT  SHUFFLE  DE     2398  V- 

GE0RG1A   ON   MY  MIND/BONE  YARD   SHUFFLE  DE     2399  G;- 


DE 


CORAL  SEA/WhCN    BUDDHA  SMILES 

.who*  babe/  stud  y  in  brown 
coral  sea/when  buddha  smiles 
time  on  my  hands/i  cried  for  u 

JaNE  GRaY 
,FIVE  FOOT   TWO/WH„T  CAN  SAY  AFTER 

JERRY  GRAY 

ALL  THINGS   U  ARE/STAR  DUST 

JOHNNY  GRESN 
BECAUSE  OF    ONCE   UPON  T  I  ME  /  Tl  NY   F  I  NGRPDE  '2999D 

J.GREEN  (LEE  WILEY) 
EASY  COME,    EASY  GO/REPEAL   THE  BLS 

MA  ME  GREENE 


3261  Vr 
1 159  V 
3261  V- 
3261  Er 


HY  HA      I  14H  \lr 


DE  24956  N 


BR  6855  Er 
V  DISC  407V 


.STAR  DUST/NITE4  DAY/HOW    DEEP  OCEAN 
MARIE  GREENE 
EASY  TO   LOVE/DON'T  EVER   CHANGE/ TALK     V  DISC  390V 

FERDE  GROFE 


T  EMPTA T |  ON/ C  I  NDERELLA  'S  FELLA 
FRANK  GUARENTE 


CO  285IC  Vr 
Dl     2787  vr 


SWEETHEARTS   ON   PARaDE/MY  ANNA  POL  I S 
GEORGES  GUETARY 
■  L  ' HOMME  DE  NULLE   DART/ LA    SAINT   JEaN  PAT    PGI'29  V 

EDGAR  A.  GUEST 
MA  «l*    THE    AUTO>IT  COULDN'T    B  DONE        VI    45258  E 

SACHA  GUI  TRY/YVONNE  PRINTEMPS 
MOZARTlLA    PETIT   MENUET/AIR    DE  LETTRE  VI      4 1  8 1  N- 

GULF  COaST  QUARTET 


C0I4UI2D  N— 


VI  69009  N 


BILT      1026  N 


HAPPY   BOY   BLS /ALA BAM A  BLS 

H.  M.  COLDSTREAM  GUARDS 
REGIMENTAL  M*B CHE S ( I NFA NTRY     2   4  3 

BOBBY  HACKETT 
POOR   BUTTERFLY/AT   JAZZ   BAND  BALL 

BILL  HA  I D 

I  AIN'T  GOT  NOBODY/GOCD  MAN  HARD  FINDBDY  |2|7  V 
IF  U  DON'T  LOVE   ME/JEANNINE,    I    DREAM  BDY20743 

AND  2U747  V- 

HALFWAY  HOUSE  ORCHESTRA 
SINCE  YOU'RE  GONE/  I'M    IN   LOVE  CO     68ID  G 

SQUEEZE  ME/ NEW   ORLEANS   SHUFFLE  CO      54|D  Vy 

MAPE  LEAF  RAG/LET  ME  CALL  U  SWEETHRT  CO  4760  V 
SQUEEZE   ME /NEW  ORLEANS   SHUFFLE  CO     54l  D  V 

IT    BELONGS   TO    U/SNOOKUM  CO    I04ID  N 

CARL  HAL  FREW 


ROSL     268  V/G 


SAY   IT  WITH  MUSIC/I'LL  TAKE  KLARA 

ADELAIDE  HALL 

BABY/  I    MUST   HAVE  THAT  MAN  BR     4031  E- 

EDMOND  HALL 

CARAVAN/IT'S  ONLY  SHANTY  OLD  SHANTTN   CMS  557  E 

WENDELL  HALL 
IT  AIN'T  gonna  RAIN  NO  MO/REDHEAD  MUSVI    19171  n 
MAL  HALLETT 

967D  V 


IDEA    OF   HEAVEN/ POST  I VELY-ABbOLUTLYCO 

GaSTON  HAMEL IN 


RHAPSODY  FOR    CLARINET   ( PTS    14  2)  VI    11433  BR 

GEORGE  GREEN  HAMILTON 
4  LI  TL   BLACKBERRIES/ IDA  AM}    DOT   POLKflCO     2806  Vr 

JACK  HAMMOND 
STAR  DUST/   HARBOR   LIGHTS  MARS|OA>  N 

JAIC  HAMMOND 

STAR    DUST/HARBOR  LIGHTS  MARSIO20  N 

JOHNNY  HAMP 

COMSTINOPLE/WHO  wouldn't  b  BLUE(WEEMS  )VI  21  51 1  E— 
LOVE    IS    GOOD    FOR   ANYTHING/WAS    IT    RA I  NOG     6848  Vr 

J.  HAMH/JAN  GERBER 
THAT'S  WHY    I    LOVE  U/BaBY  FACE  VI    20105  E 

LIONEL  HAMPTON 
ON  SUNNY  SIDE  STREET/ I    NO   THAT  U  NO     VI    25592  V 
W.  C.  HANDY 

WAY  DOWN  SOURH  WHERE  BLUE  BGNS/LOVLESVR  B\6d  N 
FAREWELL  BLUES/GULF   OOAST   BLUES  OK     4880  Gj" 

PANAMA/DOWN   HEARTED   BLUES  OK     8o59  G— 

LIVERY  STABLE  BLUES/THAT  JAZZ  DANCE  CO  «24l  9  Vj» 
BUNCH  OF   OLUE  S/MOONL I TE  BLUES  CO  a24|8  V/ 

BUNCH   OF    BLUES/MOONLI  TE   BLUES  CO  A24I8  E 

SWEET  CHILD/OLD   TOWN  PUMP  CO  A24l  7  V- 


HaRRY  HANOVER 


WI6E3O0O  N- 


1352, HONEY  BUNCH/SOMEBODY'S  LONELY 
ANNETTE  HANSHaW 
CHER! E ,    I    LOVE  YOU/DON'T  TAKE   BL.BOTMPE    12292  V 
IF  U  CAN'T  TELL  W0R1C /ALONE    IN  PALACEpE  12296  V- 
MAN    I   LOVE/WHEN  UR  Wl  TH   SOMEBODY  ELSEPAT32332  CR 

HARCUM  4  ROBYN 
IF    I    COULD    CALL  U   MINE/aT   PEACE  WORLDCA        944  £' 
WARREN  G •  HARDING 


1353, 
1354, 
1355, 

1356. 


I  357. ADDRESSES 
1358. 


I358A 

1359, 

I  36u 
1361 
1362. 

1363 
1364, 
1 365. 

1366 

1367 

1368. 

I  369, 

1370. 
|37|, 

13-E. 
1373. 

1374. 

1375. 
1376. 
1377. 
1378. 

1379. 

I38U. 

1381. 

1 382. 
1383. 

1384, 
1 385, 

1386, 

1387, 

1388, 

1389, 

1390, 
1  391, 
1392. 
1393, 
1394, 

1395, 

1396, 
1397, 


HOBOKEN   4  WASHINGTON 
L2" 

W.  G.  HARDING/ PRINCE'S  BAND 
AMER  I  CAN  IS  M/MaRCH  |2" 
WARREN  G .  HARDING 
1921  ADOREbSEb 

MARION  HARRIS 


VI  35718  Ey 
VI  35718  Er 


15  Er 


35718 

Er 

2747 

E- 

2458 

Er 

2329 

Er 

A337I 

N— 

«  3646 

N— 

18443 

E 

OK    8229  V- 


TEA    FOR  T»0,BLUEo   HAVE   GOT  ME 
SOMEONE    ELSE  WALKED   RT.    IN/DIRTY  HAN 
CAROLINA    IN  THE  MORNING/HOMESICK 
I    AIN'T   GOT    NOBODY/ WHERE  MY  DADDY  NO 
HAUNTING  BLUES/NOBODY  LIED 
EVERYBODY   CRaZY   BT.BLS./LArO   0 'YAMO 

HARRY'S  HAPPY  FOUB 
SWINGING  THE    bWl NG/ST  LOUIS  CHANT 

C.  HART/E  SHAW 
TRIPOLI/MY  LITTLE  BIMBO  ON   BAMBOO    IS.CR        K|6  E— 
BOB  HARING 

WH07/CR0SS   MY   HEART   MOTHER ( VANLO AN )      CA        853  V 

EDDIE  HARKMESS 

TREES/PERSIAN  RUG ( HERM .KEN  IN )  VI   2 1  3 1  3  V 

HARLEM  HOT  SHOTS 
BLACK  4   TAN   FAN TASY/ SUGAR    BLUES  BA   32199  E 

MARCH  WINDS   4  APR.  /LOVE  JUST   ROUND      OR     3|03  V- 

HARLEM  TRIO 
FUNNY  BLUES/POOR  MAN'S  BLUES 
FUNNY   BLUES/POOR   MAN'S  BLUES 

THE  HARMON  IANS 

ROLL    'EM  GIRLS/FALLIN  DOWN 

COLEMAN  HAWKINS 
SHEIK  OF   ARABY/MY  BLUE  HEAVEN 
SHEIK  OF  ARABY/MY   BLUE  HEAVEN 
BODY  AND   SOUL/FINE  DINNER 

BCD  Y  4  SOUL/BASIN   ST.    BLS. (JAW   SESSN  )V  DISC234V7' 
ERSKINE  HAWKINS 


8|58  G 
8|58  CR. 


HA     I06H  E- 


B  10523 

V 

B  luBSO 

B  10523 

N 

GIN   MILL  SPECIAL/TUXEDO   JUNCTION  BB    IL.409  Ef 

CLIFFORD  HAYES 
BLUE    TROMBONE    STOMP/CLEF  CLUB  STOMP     1     38011  V 

EDGAR  HAYES 

STAR  OUST/MARGIE  MOD   2U524  \Jj- 

STAR   DUST/ IN  THE   MOOD  DE      I  882  N- 

,STAR    DIET/IN  THE    MOOD  OE      1862  Vr 

JOE  HAYMES 

ON  THE  A  LA  MO/ I   LV  RIDE   THE    HORSES  MEL  603l.'5  N 

.HAPPY  AS   DAY   IS  LONG /La  ZY  BONES  HE   I  579u  E 
MONK  HAZEL 

.HIGH  SOCIETY/SIZZLING    THE    BLS  •  BR     4|  8l  V 

HEIDELBERG  QU  INTETTE 
.WAITING  FOR   ROBT  .E.LEE/  TAKE    ME    CaBAREVI    |7|4|  Er 

HORACE  HE  IDT 

LP  TRANS  E- 


WAR  DEPT  RECORDING 
GUESS   RIGHT     PTS.    I    4  2 

FLETCHER  HENDERSON 

DON'T  WAKE    ME    UP/SLEEPY  TIME  GAL 
MANDA/GO   LONG,  MULE 
I  'LL   SEE  U    IN   MY  DREAMS /A RABY 
TEACH  ME    HOW/LINGER  AWHILE 
STEAL  IN  APPLES/GRAND    TERRACE  SWING 

HORACE  HENDERSON 
CHLOE/  CHLOE 

ROSE  HENDERSON 
I',    BROKE    FOOLIN   WITH  U/GOOD  WOMAN 
l2ST   BLUES  / LOW    DOWN  DADDY  BLUES 
1 398. GET   IT    FIXED/POPLAR    BLUFF  BLS. 

HEN  NY  HENDR  ICKSON 
1399. ON   THE  BEACH  WITH  U/BUFFALO  RHYTHM 

VICTOR  HERBERT 
I  400. KISS  ME  A GAI N/HUMORESyUE 

1 401 .  dance  of  hours/Kamennoi-ostrow  |2" 

1 402.  CEV0T I  ON/ SELE  CT I  DNS  "SWEETHEARTS" 

WOODY  HERMAN 


BR 

eo75 

N 

BA 

1639 

V— 

CO 

226D 

N 

RE 

9775 

G— 

ED 

51277 

N 

VO 

3213 

V 

OK 

5632 

N 

BLVI 

19084 

Er 

VO 

15011 

G— 

VO 

I5044 

N 

I4U3. 

I4*.4.LA  Da  doody  oo/copenhagen 


.LOVER    MAN/ GEE   BABY  AIN'T 

MILT  HERTH 


VI  A5|65 

E 

VI  55U44 

E— 

VI  5522J 

E— 

VDISC552 

vr 

DC  1966 

E- 

DE  2381 
DE  2361 


C0I4C0I. 


EDDY  HEYWOOD 

t  405.TEMPTAT  I  ON    (E. HEYWOOD  )/0N  ALAMO 

1406.  TEMPTATI0N/ON  ItE  ALAMO 

EDM  HICKS 

1407.  N0  NAME  BLUES/SAVE  UR  MAN 

HIGH  HATTERS 

I4O8.S0ME    SWEET  SOMEONE/ I    WANNA    BE  LOVED       VI  2|6f 

1409.1 'VE  GOT    INVITATION/LV   ROUND   CORNER       VI  2481 

|4|0.WINE  SONG/THIEF  OF    BAGHDAD  ( PI  CKNS   SISjvi  247E, 

141  I. U  BROT  NEW  KIND  LV/LIVIN   IN  SUNL1TE      VI  224l, 

14I2.U  SAID   IT/SWEET  4  HOT                                  VI  226(,  ,f 

I  41 3.  CHEERFUL  LITT1E    EARFUL/OVERNIGHT             VI  21  5( 

I4I4.GET  HAPPY(SHILKRET)/FUTUHE  JST   PASSED  VI  2Z4« 

|4|5.ANCH0RS  AWE IGH/MUG   SONG                                 V|  224J 

I4I6.UR  SWEETEST  GIRL  THIS    SIDE/LIKE  DREAM  VI  224*, 

I4I7.SEND  FOR  ME/TEN  CENTS  A  DANCE                  VI  223! 

I4I8.IN  MY  LITTLE  HOPE  CHEST/SINO  U  SINNERSVI  223'. 

1419.  KEEPIN   MYSELF    FOR  U/BLUE    IS   THE  NIGHT  VI  222'j 

1420.  KEEP1N   MYSEEF  FOR  U/BLU   IS   N I TE( SH I LKRS I  222 

1421.  LOOK  FOR  SILVER   LINING/WILD   ROSE              VI  222! 

1422.  PLUCKY  LINDY'S  LUCKY  DAY/GOOD  BAD  LTLUVI  2l9,ur 
l423.SrELL  OF  THE   BLS/WI  PIN  THE   PAN                  VI  2 1 8 
I424.D0N'T  HOLD  EVERYTHG/TO   NO  U    IS   TO  LV  UVI  21 7C 
1425. SOME  SWEET  SOMEONE/ I  WANNT  BE  LVD  BY  U  VI  2 1 6 ,.  ,[,; 

HILDEGARDE  4  GUY  LOMBARDQ  |, .» 

1426. JUNE   BUSTIN   OUT   ALL  OVR/REAL  NIS   CLMBADE  234,  ,E 

I427.S  IDEWaLKS  OF   N.Y. /SWT  ROSIE  0  'GRADY       DE  235,:;, 

FRED  H  I LDER  BRAND 
I428.MAN   ON   FLY  IN   TRAPEZE     PTS    I    4  2 

CHIPPIE  HILL 


1 429.  PANAMA   LIMITED  BLUES/LEAVENWORTH  BLS     OK  83 

RICHARD  HIMBER 

1 430.  BETWEEN  YOU  AND  ME  TEST  i 
1 43 1  .  1  HAPPEN  TO  BE  IN  LOVE  TEST  , 
I  432. CELEBRAT  IN/WHEN   YOU  LOVE                               VI  252 

1433.  WHOSE  THEME  SONGV     PTS    14  2  DE  3S 

FERDINAND  HIMMELREICH 

1434.  LUCIA   SEXTETTE/CAPRICE  ES PANGL ( 6B8QSS )V I  352 

EARL  H  [WES 

I  435.  ROSETTA/  COPENHA  GEN  DE  & 

1436. SENSATIONAL  MOOD/ I    LV  U  BECAUSE    I   LVU  8R  63" 

ART  HODES 


I437.SAVE    IT   PRETTY   MA/DARKTN   STRUTRS   BALL  BN 

I  438. SHINE/MEMPHIS    BLUES  BN 

1 439. ST.   JAMES    INFI RMARY/WAYDN  NEW   ORLEANS  8N 
JOSEPH  HOFMANN 


5; 


1440.  VALSE  GRaCILE/2  B I RDS/ PRELUDE  CSH  MINCO  6| 

|44| .BERCEUSE/RONDO   CAPRIOCIOSO  CO  U 

I  442. HUNGARIAN  RHAPSODY  #2  PTS  142  BR  50< 
I  443. HUNTING    SONG/U,    JONGLEUSE/SLS  .  BR  I  LLNTECO  61 

I  444.PRELUD  E  CMINOR/ETUDE   C  MINOR  S0*  5", 

1445.  WALTZ  IN  E  Ml  NOR /L I EBESTRAUM  COA  5? 
I  446. PRELUDE  C   SH. Ml  NOR/NOCTURNE  BR   I  51 

BDOLF  HOFNER 

1447.1    GUESS  UR  LAUGHNG  NOW/TIRO   OF  WAlTINQBB  81 
BILL  IE  HOLIDAY 

1446.  L0VER    MAN /OLE    DEVIL  CALLED  LOVE  DE  231, 

1449.  G00DM0RNING  HEART  A  CHE /NO  GOOD   MAN  DE  23' 

1450.  N0  MORE/YOU   BETTER  GO  NO.  DE  23 

1 451.  WHAT    |S    THIS    THG   CALLD  LV/DON 'T  EXPLANDE  23'j  £ 


I452.L0VE  ME  OR  LEAVE  ME/ J IM  OK 

I  453. NO  REGRETS/DID    I    REMEMBER  VO 

STANLEY  HOLLOWAY 

1 454. OLD   SAM   PICK  UP  MUSKET/ALT  WHO  GOS  THRCO 

HOLLYWOOD  RAMB1ERS 

1455. YES  SIR    THaT'S  MY   BABY/CHARLESTON  BE 
LIBBY  HOLMAN 


BR  #4*  ^ 


I456.M0ANIN  LOW/ AM    I  BLUE 

8  ILL  IE  HOLIDAY 
1457.1   LOVE  MY   MAN/ MY   MAN/WHEN  UR  SMILING  VDlSC 

LIBBY  HOLMAN 

1458. 800Y  4  SOUL/SOMETHING  TO  REMBR  U  BY  BR  4 
1459.1    MAY  BE   WRONG/ CAN'T  WE  BE  FRIENDS         BR  4 

1460.  I'M  ONE   GOD'S  CHILDREN/LOVE  FOR  SaLE     BR  6i 

TAYLOR  HOLMES 

1461.  GUNGA  DIN/BOOTS 

lou  holt; 

1462. OH  SOLE, OH  ME/THAT'S  MY  BABY 
1463.1   CAN'T   GET  ONE    I    WANT/OH  SOLE,OH  ME 
SOL  HOOP  IT 

1464.  FAREWELL   BLUE S/ STACK  0 'LEE  BLS. 

HOOSIER  HOT  SHOTS 

1465.  WHEN  UR  SMI  LING /SKEEDEE  WADDIE  DEE 
1466. SOME   OF   THESE  DAYS/HOLD   ER  EBNER         MELO  6|  ! 


Hi 


■l  IV 
*  II 


III 
I- 


vi  55 

vi  |9 
CO  7 
vo  4 


41 


JIM  NEWLANDS 


BOX  78,  C/O  R ETC  CRD  CHANGER 
If  I   SULLIVAN  ST. 
NEW  YORK  |2,  N.Y. 


MINIMUM  BID  75c 


BQ3  HOC 

(8  SLEEPY  PEOPLE /NEW  THANKS   FOR  MEM  DE  22  1 9  E 

CLAUDE  HOPKINS 

3NEY/MY  KINDA  LOVE  DE     1 31 6  \lf 

DE  WOLFE  HOPPER 

>SEY  AT  THE  BAR/MAN   WHO   FANED   CASEY  VI    35290  E 

THE  HOT  AIR-MEN 

•IINNIN  4  CHATTIN  WITH  MmY/REDHOT  CH| —  2|  75D  N 

THE  HOTTENTOTS 


RD  LUCK/ CHICAGO  RHYTHM 
NSACOLA/NOBODY'S  ROSE 
AMEL  WaLK/DOWN  AND   OUT  BLUES 
JOSEPHINE  HOUSTON 
RD'S  PRAYER/ REVERIE 

Darnell  howard 

BETTY  BABY/ST.  LOUIS  BLUES 
pie   THESE  DAVS/DI  PPERMOUTH  BLS 

harry  horlick 


SUP  9447  Vj» 
VO  15209  E 
VOC  |5|6|  N- 

HIT  1009  N- 

JM  34  N 
JM        33  N 

voire  iTS  Vf 


VI  27818  Ef 
VI  27817 


HEME/RAMONA 

LENA  HORNE 

iN   I   LOVE/WHERE  OR  WHEN 
!pANIN  LOW/ GOTTA  RIGHT   SI  NQ  BLUES 
VLADIMIR  HOROWITZ 
ZET'S   CARMEN/MAZURKA    IN  F  MINOR  #3  VII20427  E 
'iNCE  PTO  f3   IN  D    Ml  NOR/PRELUDE  G   M I N  V|      7466  N 
M.ONAISE  A  FLAT  OP. 53  PT   I  4  CONCL.  Vlll9u65  N- 
SA BESKE     PTS   I   42  VI      |7|3  N 

fRENADE  A  L.    P0UPEE/CAPR1  CCIO  VI      |353  £■ 

TARS  AND   STRIES  FOREVER/WALTZ  AFLAT  VI  103424  E- 

AN  HOUR  OF  STAR  DUST 
)UR  OF   STAR  DUST 


(LD) 

HUDSON-DE  LANGE 


ROY  1271  N— 


M  FEEL I N  LIKE  MILLION/URS   7  MINE  MA        138  N 

AJ  'RE  MY  DESIRE/BACK   IN   UR  ARMS  MA        1 32  N 

ING   THE   REACT] ONA  RY/SUNDAY    IN  RftRK  BR  M8077  E 

HEAVEN   ON  EARTH/ROCKIN   THE  TOWN  BR  M80^3  N- 

I   COULD  BE  WITH  U/MAGNOLIA  BR  M80I6  E 

I  NT  JULEP/MR.  GHOST  GOES  TO  TWWN  BR  7715  Ef 
I  aLaMO/ONE  I  LV  BELONGS  SOMBDY  ELSEBR  MB  I  56  Ef 

HARRY  HUMPHREY 

\MOET'S  SOLILOOUY/ADVI CE  TO  PLAYERS  CO  A3043  E 
LI  US  CAESAR / OTHELLO  CO  „5822  V 

PEE  WEE  HUNT 

TH  STREET  RAG/ SOMEBODY  ELSE,  NOT  MECAP|5|05  N- 
E    CHARLESTON/YOUTHFUL  FOUNTAIN  CaP   57673  N 

ALBERTA  HUNTER 
DDY  BLUES/DON'T  PAN  ME  WHEN   I 'M  GONPM  I2U0I  Q 

Walter  huston 

PTEMBER   SONG/ THE   SCARS  BR     8^72  Ef 

P  VAN  WINKLE  PTS  |  4  2  DEDa4u04  n 

P  VAN  «|NKLE  DEDA40003N- 

CAPTA IN   MY  CAPTAIN/ABE  LINCOLN  WALKDE  40037  N- 


RREN'S  ADDRESS/ CONCORN  HYMN 
LESLIE  A.  HUTCHINSON 


DE  40033  N- 


HMV   BD    1U08  ECK 


AR  DUST/JEALOUSY 

JA.EK  HYLTON 

T'S  FALL  IN  LOVE/THE  BANJO  HMV  B5622  E  E 

VE  U  FOR  GOT  N  SO  SOON/DID  U  MEAN  IT  EG  3845  E7- 
FIRST  THRILL/MOANIN   MINNIE  VI    25294  V^ 

CK  AND  BLUE  RHYTHM/ TEMPLE  BELLS  DE  1 324  Ef 
ME  OF  THESE  DAYS/KASHMI  RE  SONG  DE       4|  I  Ef 

LOUIS   BLUES/HYLTON  STOMP  DE       I  90  E 

LIFT  UP  MY  FINQER/LaUGHINQ  MARIONTEVI   22067  E/- 
LLY  GOOD  COMPANY/ WOULD  U  TAKE  ME  BKV I   B6069  N 
TIER  SWEET  SELECTION    PTS  I   4  2        VI  36098  N- 
IWN  SOUTH/ GLOW  WORM   IDYLL  BR     6926  ER- 

ODING OF  THE  ROSE/ GRASSHOPPRS  'DANCEBR  6939  E-f 
TTER  SWEET    PTS  14  2  VI  36u98  N- 

lpDN|GHT  SWEETHEART/MY  SUNSHINE  IS  UVI  36048  V,* 
>Y  AND  SOUL/WITH  SONG  IN  MY  HEART  VI  36027  E^ 
b   TIME  SONGS      PTS   I    4  HMV  |68| 

D ICK  HYMAN 

^ LEY  I JEALOUS/ THOT   OF  U/STAR  DUST(LPMQME  289  N 
JOHN  HYMAN 

«*T  LOVE  GRAND/ALLIGATOR  BLUES  VI   2Q593  CR 

INTERNAT  IONAL  CONCERT  ORCHESTRA 
PERSIAN   MARKET/CHINESE   TEMPL   GARDNVI    35777  Ef 

INTERNATIONAL  DANCE  ORCHESTRA 

j>ENHAGEN/MEXI  CAN  TWIS  T  (  CA  STI  L  I  A  N   SEBMC0|25|  V/ 

INTERNATIONAL  NOVELTY  ORCHESTRA 
<ATHAR  I  NA/T I  TINA  VI    19536  Vf 

tATHARINA/TITINA  VI    19586  N- 

CATHARINA/TITINA  VI    19586  V 


1527. 

1528. 

1529. 

1530. 
1531. 

1532. 

1593. 

1534. 

1535. 
I  536. 

1537. 

1538. 

1539. 
1540. 
I  541  . 
1542. 
1543. 
1544. 
1545. 
1546. 
1557, 
1548. 
1549. 
I  550. 
I  551  . 
I  552. 
I  553. 
I  554. 

1555. 

1556. 

1557. 

1558. 
1559. 

1560. 

1561, 

1562. 

1563. 

1564, 

I  565. 

1566. 
1567. 
1568. 
1569, 
1570, 
I  571, 

1572. 

1573. 

1574. 

1574. 
1574. 


INTERNATIONAL  NOVELTY  ORCH.— GOLDKETTE 

COSSACK  LOVE  SONG/BEHIND    THE  CLOUDS     VI  19965  B 

IPANA  TROUBADOUR S 

ARE   U  HAPPY/A   NIGHT    IN   JUNE  CO  I 098D  CR 

MAY   IRWIN/CLAR  ICE  VANCE 

M. IRWIN'S   FROG  SONG/VANCE'S    I'M  WISE  VI  17253  N 

JOSE  ITURBI 

RHAPSODY    IN  BLUE /    RHAPSODY    IN   BLUE        VI  I  52 1  5  N 

RHAPSODY    IN  BLUE/ RHAPSODY    IN  BLUE    I2"VI  15216  N 

LULU  JACKSON 

I  193  N 


YOU'RE  GOING   LEVE  OLD  HOME/ CARELESS  LVO 

MAHALIA  JACKSON 
WHAT   COULD     I   DO/EVEN  ME  «P0 

PRESTON  JACKSON 
IT'S   TIGHT    JIM/HARMONY  BLUES  flf  1 

WILLIE  JACKSON 
WILLIE   JACKSON'S   BLS/ OLD  NEW  ORLEANS    CO  I 
STREET   SCENE /HARLEM  NOCTURNE  aTL 

BUD  JACOBSON 
CLARINET   MA RMA LADE/ OPUS  ft  SaNS  MELODYSG 

KENNY  JAGGER 
STAR    DUS  T/DARDANELLA  GS 

HARRY  JAKES 


1  78  n- 


|4|36DV- 

946  N 


MQ'o  N 


I    DON'T  WANT  WALK  WITHOUT  U 
WAR  DEPHRTMENT    RECORDING  (L.P.) 
AUTUMN  SERENADE/ BEEN  LONG   TIME  ETC. 
MEMPHIS    BLUES  /  ON    THE  A  LA  MA/ SUPERMAN 
TRUMPET  RHAPSODY     PTiS    I    4  2 

JESSE/HOME    JAKES  BR 

GOT  NO   TIME/AND   THE   ANGELS  SING  BR 

HOME    JAMES/  JESSE  BR 

I    FOUND    NEW   BABY/FaNNIE-MAY  BR 

TAINT  WHAT  YOU  DO/TWU  O'CLOCK   JUMP  BR 

BLAME    IT  ON  MY  LST  AFFA1R/LV  NECESRY  BR 

BOO  WOO/  WOO  WOO  BR 
LITTLE  WHITE   LIES/WRAP   UR   TRUBLS  DRMSBR 

SONG    OF  WANDERER/ TEXAS  CHATTER  BR 

IT'S  DREAMER    IN   ME/ONE   O'CLOCK   JUMP  BR 
VOL  VISTU   GAILY   STAR/ FUNNY   EVYONE(SINCO  352U9  V 

JAM  SESSION  AT  COMMODORE 

A   GOOD   MAN    IS    HARD  TO    FIND   PTS    142        CMS    I  504  E7- 
JAPANESE 

SOMEBODY  STOLE  MY  GAL/  I N  LTL  DTCH   M1LTEI50O43  V 

MARIA  JAR ITZA 

TOSCA-VISSI    D'aRTE  VI    661  I  I  E 

JaZZ-BO 

ACHIN   HEARTED   BLUES/SISTER  KATE 
HOT   LIP»/80aRDWaLK  BLS 

JAZZ  HARMON  I ZERS 


CO  36489  V- 

TRnNS 

VDISC535  Vr 

VDISC299  V 
CO  36|6U  E7- 
BR  8iJ5u  N 
BR  8355  N 
BR  8450  N 
BR  84u6  N 
BR  8337  n 
8326  N 
8318  N 
81  79  N 
8067  N 
8055  vr 


CA 


269  G 
257  N 


RARE  BIX  M  IN  IN  IMUM  BID  $15.00 
.SENSaTION/LAZYDaDDY  CX   40875  N 

jHNjWHjj  BID  $7.50 
•  RIVERBOAT  SHUFFLE/SUS  IE  CX  40339  V 

MINIMUM  BID  $15.00 
,0H   BABY/COPENHAGEN  CX  4u336  N 

JOSEPH  JEFFERSON 

.MOUNTAIN  SCENE/RETURN   SCENE ( REC I TATNSVRS   NO   5  N 

FREDD IE  JENKINS 
.OLD    FASHIONED   LCVE/NOTHIN   BUT  RHYTHM  BB     6|29  N- 
GCRDON  JENKINS 

DE  24602  E 


AGAIN/ SKIP   TO   MY  LOU 
JACK  JENNY 

SINCE   U   CAME   INTO   DRMS/  I  F  U  NU  SUSIE  VO  5545  N 

AFTER   I    SAY    I  *M  SORRY                                    VO  5494  E7- 

WHAT  IS  THERE   TO  SAY/WORLD    WAIT    SUNRIVO  54u7  N 

MOON   RAY  (  M .  BLAKE  )  /  H I  GH   SOCIETY                VO  5^23  N 

IN  SHAOE  NEW  APPL   TREE/ I  'VE   GN   ROMANTVO  397^  E 

IN   SHADE  NU  A  PL   TREE/ 1  SVE   GN   ROMANTICVO  3972  N 

MARIA  JERITZA 

TRISTAN  UND    ISOLDE    (PTS    1 42  )LI  ESTRaM  VI  26567  E 

GEORGE  JESSEL 

MAR  CELUT/ DOLLS  PaT  <^4|  8  E- 

JaMES  JEWELL 

BOY  WHO  CRIO  W0LF(#2)/TRIAL   BUMBLBEE  VOGR   746  N 

.JIM  DANDIES 

CHARLESTON   GEECHlE  DANCE/SHAKE    THT   THGHA     55H  V7- 
CHaRLESTON  GEECHlE   DNS/SHAKE   THAT   THI  NGHA   55H  E- 
JACK  JINX/JOHNNY  DE  DROIT 


HOW  COME    U   DO  ME /  BROWN   EYES  ( DEDRO I  T)   OK  4UL92  Of 

JOE  'S  HOT  BABIES 

.BEANS    AND   GREENS/DRY    BONES  PA    1 2783  V 

ARNOD  JOHNSON 


I  575, 
1576 

I  577, PRETTY  LTL  MAID   OLD   MADRID/ I  'M  DOIN     BR  4453 


BUNK  JOHNSON 

580.   TISHOMINGO   BLS/U  ALS    HURT  ONE   U  LV       DE  25131  N 
5ei.0NE    SWT.   LETTER   FROM  U/FRANKLIN   ST.        VI400I29  E/- 
582.S0BBIN  BLS  )f2/S0METI  MES  MY   BURDN   HARD   Jl  |6  N 

583.SHINE/YAAKA  HULA  HICKEY  DUU  Jl 
584.S0BBIN  BLUES/DUSTY  RAG  Jl 
585. BIG    CHIEF   BATTLE   AXE/BLUE    BELLS    GDBYE  Jl 


Jl 


15  N 

|4  N 

|3  N 

12  N 


586.  FRANKLIN  ST.    BLS. WEARY  BLS 

587.  CARELESS  LOVE  BLS/ AC E   IN   THE  HOLE 

588.  CAR  ELE  SS  LOVE    BLS/ACE    IN   THE  HOLE 

589.  BUNK'S    BLUE S/ STO RYV I LLE  BLS 
59U.DOTN   BY   THE    R I  V  ER  /  PA  N*  MA 

FANN IE  JOHNSON 
591  .SLOW   UP  PAPA  /FORTUtC     TELLER  BLS 

J IMMIE  JOHNSON 
592. SNOWY   MORNING    BLS/ALL  THAT    I    HAD   GONE  C0l42u4D  F 

LONN  IE  JOHNSON 

593.  MOVE  OVER/HaRLEM  TWIST  OK      8638  G- 

594.  U  DONE  LOST   UR   GOOD    THING   NOW   PTS    142  OK     8733  F 


N 

TEST  402  N 
JM(  I  34)|  0  n 
JM  8  N 

CA     I  144  G 


PETE  JOHNSON 


4007  E 

4008  E 


595.  MUTINY    IN   DOGHOUSE/ PAGE  MR. TRUMPET  NA 

596.  MR.   CLARINET  KNOCKS   TWICE/BEN  RIDESOUTNA 

AL  J  OLSON 

597.  AVAL0N/ ANN  I VERSARY  SONG                                  DE  £37l  4  Vf 
598.1    WONDR  WHY  SHE    KEPT   SAY/0  SUSIE   8EHAVC0  A267I  E— 
599.WAITING    FOR    ROBT.E. LEE/ WHEN   U  SWEET   16DE  24106  E^ 
6UU.S0NE    BEaUTFL  MORN  I NG / GOT   PROFTERNG   BLSCO  A294U  E- 
60I.W0NDRFL  KID    FROM  MaDR ID/SEE  U    IN   CUBA   CO  12898  E 
602. SWA NEE/ MX    GAL    ( FRANK  CRUMIT)                       CO  A2884  N 
603.CHLOE(WAS  THERE    EVER  PAL   LIKE    U(BURR)    CO  A286I  N 
6U4.U  AINT  HEARD  NUTHNQ  YET/ COME  PLaY  W/MECO  a2836  W 
605.1    GAVE  HER  THAT/DON'T  TAKE  ADVNTG   NATRCO  A2835  N 

606.  TELL  ME/WONDERPAL    (GEO.MEADER)  CO  A282I  N 

607.  G0T   MY   CAPT.   WORKING   FOR   ME/WAIT  U  GETCO  A2794  N- 

608.  WHO   PLAYED   POKER/ ALEXANDER  ' S   BNDIN  DIXCO  A2787  Ef 
6uy. I'LL  SAY  SHE    DOES/ JUST  SS  WE  USED  DO     CO  A2746  N 
6I0.0N   RO..D   TO  CALaIS/NEVR  TOO  LATE   B  SORYCO  A2690  N 
6| L. WHY   SHE  KEPT   SAYING   SISI/O  SUSIE   BEHAVCO  a267|  N 
6I2.TELL   THAT   TO  MARINES/U  CAN  'T  BEAT   US     CO  A2657  V— 
6|3.R0CK  A   BYE  UR   BaBY/ALICE    IN  WONDRLANO  CO  A2560  E 
6|4.  HELLO  CENTRAL, GIVE  ME/WE'LL   00   R  SHAR  ECO  A2542  N 
6|5.'N   EVERYTHING. WHEN   U  PLAY  HRT  OF  GIRL  CO  a25|9  N- 
6 1  6.WEDD  I  NG  BELL/JUST  LITTLE   COTTAGE              CO  A25l  2  Ef 
6|7.THERE'S  LUMP  OF   SUGAR    IN  DIXY/BIT  D1XLC0  a249|  E 
6I8.I6M  BOUND    ROUND    MASON   DIXON/DRKTN   STRRCO  A2478  N 
6l9,TILLE    Tl TWILLOW>LILY   OF  VALLEY                   CO  «22y6  E- 
62U. EVERY   LTL  WHILE/PACK  UP   TROUBLES  K I TBQCO  A2I8I  N- 

621.  PRAY  FOR   SUNSHIME/FOLLOW  ME(SAM  AoH)     CO  A2I69  E 

622.  A  BROKEN  DOLL/MY  HAWAIIAN  SUNSH I NE ( ASHCO  nZlbA  E— 
6^3. SOMEONE  ELSE  MAY   BE   THERE/AIN'T  PREPRDCO  A2L24  Ey 

624.  DON'T  WRITE  ME   LETTERS/MADE  STUDY  OF   UCO  A2I06  Vjr 

625.  NOK    HE'S    GOT  BEAUTFL  Gl RL/U  NO  RELAT I ONC OA  2080V 
626.1 'M   oAVING    UP  GET  NEW   ORLNS/NIGGER   BL  CO  A2064  Ef 
627. UR  A   DANGEROUS    GIRL/ON   OLD    DOMINION  L I  CO  A204I  G 
6^8. WHERE    SWANEE   FLOWS/ TWICE  NICE    IN   PhRaDCO  a2007  E 
629.YAAKA ,H00La   HICKYDOLA/U  CAN'T  OET   ON      CO  A  I  956  E- 
63O.0LD    MAN  RIVER/BACK   IN  UR  BACK  YARD          BR  3867  N- 

63 1.  GOLDEN   GATE/FOUR   WALLS  BR  3775  N 

632.  GOLDEN   GATE/FOUR  WALLS  BR  372l  N- 

633.  YAAKA    HOOLA    HI CKYDOLA/ GET    LONG   WITH  M   CO  A I  956  E- 

634.  WHEN   GROWN   UP  LADIES/SISTER  SUES  SEWS   CO  A|67|  V 

635.  back  to  Carolina  u  lv/revival  day        co  ni62i  e- 

636.  M0THER  OF    MINE/STILL  HAVE  U/BLUE  RV.  BR  37|9  Ej- 

637.  AT   PEACE  WITH  WO  RLD  /  TON  I  TE  '  S  MY   NITE  BR  3|96  N 
638.1    WISH    I    HAD   OLD  GAL  BACK/  I  F   I    NU    I  '0  BR  3 1 83  V/- 
639.MIAMI/U   FORGOT   TO  REMEMBER  BR  30l 3  V- 
64U.U   FORGOT  TO  REMEMBER/MIAMI  BR  301  3  N 

641 .  TROUBLE 'S  A    BUBBLE/ HELLO  TUCKY  BR     2783  E— 

642.  ALL   ALONE /I'M  GONNA   TRAMP , TRAMP  BR     2743  V 

643.  FOLLOW    THE   SWALLOW/WONDR  WHAT   BCaM  SALBR  2595  N 

644.  MANDAL-Y/WH0  WANTS   BAD  LTL   BOY  BR     2650  Er 

645.  L-ZY/MY  PAPA  DOESN'T  TWO-TIME   NO   TIME   BR     2595  N 

646.  L2  O'CLOCK  AT  NIGHT/MR.   RADIO  MAN  CO        79D  CR 

647.  U'VE  GOT   ME   CUCKOO/OH  MIn(CRUMIt)  CO  A3984  N 

648.  THAT  BIG  BLOND  MAMA/STINGO  SUNGO ( CRUMTCO  A3968  E 
649.STELLA / BEBE   (BILLY   JONES )  CO  A39I 3  N- 

650.  MORNING  WILL  COME/WHEN  WILL   SUN   SHINE  CO  a3880  E 

651.  COAL   BLACK   MA  MMY/L I  NDY  LADY    (sHaNON  4)C0  A  3  8  54  Vf 

652.  WHO   CaRES/IN   CORNER   OF   WORLD(L.JaMES)    CO  A3779  V 

653.  LOST/ IFYOU  DON'T    THINK  S0,UR  CRAZY          CO  A3744  N 

654.  TOOT  YOOT  TOOTIS  GOO  BY/ TRUE  BLUE  SAM     CO  A3705  N 
655.1 'LL  STAND  NEATH  UR  WINDO/U   4   I    UNO  MGCO  A3694  Ef 
656.00GIE  OOGIE  Wa  WA/LTL  RED  SCHULHOUSE     CO  A3588  N— 

(CON  'T  ) 


42 


JIM  NEWLANDS 

BOX  7B,  <!/■»  RECORD  CHANGER 
121  SULLIVAN  ST. 
NEW  YORK  12,  N.Y. 


MINIMUM  BID  75c 


AL  JOLSON 

1657.  ANGEL  CHID/ANGEL  CHILD  CO  *3568  E- 

1658.  GIVE  ME  MY  MAMMY/  MY  MAMMY  KNOW  S  CO  «3540  N 

1659.  Y00H00/GE0BGIA   ROSE(B'WAY  QUART.)  CO  «35|3  E- 
I66U. APRIL  SHOWERS/WEEP  NO  MORE  MY  MAMMY  CO  a3500  V- 
I66l .SCaNDINaVIA/FUNERAL    BLUES(BLOS.SEELEYCO  A3382  N 
1662. DING   A   RING/HOME    ..GAIN  B  LUES  ( C  RUM  I  T  )  CO  a3375  E 

1663.0  H  I  0  /I  Want  go  where  dadys  gro     co  a336i  vr 

I664.AVAL0N/0LD   PAL,WHY  00NT  U  ANSWER  ME      CO  A2996  N 
1 665. IN  SWEET  SEPT. /EARLY   in  THE   MORNING     CO  «2946  E- 

1666.  DIRTY   H«NOS, DIRTY    FaCE/MY   MAMMY  BR     391 2  N 

1667.  THERE'S  RA 1 M  BO  RNO   MY  SHOULDER/SONYBYBR  4033FE-/ 
|668.THERE'S  RAINBO  RND  SHOULDER/ SON NY  BOYBR     4033  N 

1 669. SEVENTH  HEAVEN/LITTLE  PAL  BR     4400  E- 

I670.LO0KING  AT  U/LET  ME  SING    BE   HAPPY          BR     472l  G 
I  671. THAT  HAUNTING   MELODY/  RUM  TUM  Tl  DOLE     VI    17037  E- 
| 672. SNAP  UR   FINGERS/ I   WANT    BE    IN   DIXIE        VI    17075  V 
1673. SNAP  UR  FINGERS/  I   WANT   BE   IN  DIXIE       VI    I  70 75  E 

1674.  MY  YELLOW   JACKET  G I RL/ SPA N I A RD  BLI TD  VI   |73|B  V 

1675.  APRIL  SHOWERS/SWANEE  DE  2347u  N- 

1676.  CALIFORNIA    HERE    I  C OME/ROCKABYE   BABY  DE  236|2  N- 

1677.  U  MADE  ME  LOVE  U/MY  BLUSHIN  ROSIE  DE  23613  N- 
1678. SONNY  BOY/ MY  MAMMY  DE  236|4  E7- 

1 679.  A  VALON/ ANN  I  VER  SARY   SONG  DE  2371  4  N 

1680.  ALL   MY  LOVE/KEEP  SMILING   AT   TROUBLE     DE  23953  N 

I  681. GOLDEN  GATE/S I T TIN   TOP   OF   WORLD  DE  24|07  N- 

1682.  TOOT  TOOT  TOOTSIE/BACK  UR  OWN   BAKYARDOE  24l U8  N 

1683.  CAROLINA  IN  MORNING/LIZA  DE  24| u9  N 
I684.IF  I  ONLY  HAD  MATCH/LET  ME  SINGAI'M  DE  24296  N 
I685.THERE'S  RAINBO  RNO  SHOULDR/ QUaHTR  9  DE  24400  N 
1686.1    ONLY  HAVE   EYES  U/IS    TRUE  WHAT   SA  DXOE  24684  N 

1687.  ARE   U  LONESOME  TON  I TE/NO  SAD   SONG    ME  OE  27043  N 

1688.  THE    CANTOR/HEBREW  CHANT(VIC    YOUNG )  C0(aRCH)3n- 

AL  JOLSON  4  TOMMY  DORSEY 

MINIMUM  BID  ?5.U0 

1689.  HAN0   HAT    ON   TREE   BRKLN/ APR. SHOWERS        VDI SC3U6  N 

ADA  JONES 

|690.MARY  WENT  RND  4  RND  / WH I  S T.BOG  IE    MAN      ZON   5789  Er 
BILLY  JONES 

I69I.SCANDINAVIA/ALL  FOR  U(YERKES  DNC  0RCART09056  N- 
I  SHAM  JONES 

I  692. DEAREST/ BABY   BLUE   EYES  BR     2388  G 

I  693.EMAL  I  NE— JUAN  I TA  /  TRI  0 — SAN— I  DL  ING  BR  250u5  Qj» 

1694.  HEADIN  FOR   HOME/ I   NEVER    KNEw(REGENT)    BR     2979  Gf 

1695.  LA  VEEDa/SO  LONG    OOLONG  BR     5011  Gr 
1696. IT  H-D    TO  B    U/ON   THE  ALAMO                CO* ST        8022  N 
I697.SEE  U   IN  MY  DREAMS /WHY 'NT   BE   POOR  ME   BR     2788  Ey 
I 698.SWANEE  BUTTERFLY/ RIVER   BOAT   SHUFL  BR     2854  N- 

1699.  NEATH  EGYPTIAN   SKIES/FORGETFUL   BLS.      BR     2531  N 

1700.  WHEN  SHADOWS  FALL/WAIT'LL   SEE  YOU  BR     501  8  V^ 
1  70 1  .EMAL  INE— JUAN  I  TA /  Tl  — 0— SAN— I  DLI  NG    12"      BR  25u05  E 
I702.0N  ALAMO/IT  HAD  BE  YOU                         COAST     80B2  N 

1703.  U'VE  GOT  ME    CRY  IN  AGIN/SWINGN  ON  LaNESO     8023  N/N 

1704.  THE   ONE    I   LOVE/ I'LL  NVR   HAVE  DRM   GIN   CO      8025  N 

I  705. I'LL  SEE  U   IN  MY  DRMS/WOODEN   SOLDIER  CO     8025  N- 

MAGGIE  JONES 

I  7u6. NEVER  TELL  *  OMAN  FRIEND/SINGL  WOMAN  CO  |4|0<:  G 
I7U7.B0X   CAR    BLUES/WESTERN   UNION  BLS  CO  I4047DE 

I7U8.IF    I   LOSE  LET  ME  /  EAR  LY  EVERY  MORN  CO    I  4059  G 

I  709. WESTERN   UNION   BLS/ BOX  CAR   BLS  CO  |40470F- 

|7|0.UNDERTAKER'S  BLS /NORTHBOUND    BLS  CO    1 4U92DV/- 

MARGARET  JOHNSON 
|7|I.MY  MAN'S  DONE   DONE   DIRTY/FOLKS    IN   N.YVI    2UI78  G 

RICHARD  JONES 

1712.  MUGGIN   THE   SLUES/I'M  GONNA   RUN   U  DN      DE      7064  N 

1713.  BRING  IT  ON  HOME  TO  GRNMA/BLU  REEFER  DE  7051  G 
17|4.DUSTY  BOTTOM  BLS/SCAGMORE  GREEN  OK  8431  G 
|7|5.DUSTY  BOTTOM  BLS/SCAGMORE  GREEN  OK  843l  F 
I 7|6. SPANISH  SHAWL/29TH  4  DEaRBORN  OK     8260  F 

TAFT  JORDAN 

171 7.  IF  MOON  TURNS   GREEN/NIGHT  WIND  PE   16094  G 

MARGEL  JOURNET 

1718.  LA   MARSEILLAISE  vl   X«*>S  Vr 

ARCH I  BALD  JOYCE 
I 7| 9. JAPANESE   oANDMAN/VENETI AN  MOUN  VOE  5012  E- 

JUNGLE  KINGS 

|T2U.FRI«R'S  POINT  SHUFL/DaRKTN   STRUTRS   BaUHCA#3#4  E- 

K.K.K.   IOC$  AMER  ICANS  ORCH 
|7<:I.THE   GATHERING  CLAN/DADDY   SWIPT  SHEET   KKK75006  G 

ART  KAHN 

I  7^2. BOBBIN  BLUES/BIT    BY  BIT   BRKN   MY   HRT  CO  |6DV 

ROGER   WOLFE  KAHN 

|72->.WHEFC    WILD  WILD  FLRS   QRO/CaLLING  VI  207|7  N 

1724. IMAGINaTION/CRaZY   RHYTHM  VI  21368  E 

1 725.LANTERN  OF  LOVE/BABY  VI  I  994<; 

1  «6.6HE  *B  A   GREAT   GIRL/ I    MUST  BE  OREaMIN  VI  21326  Of 


KALUjj  BROTHERS 

|7^7.G0NE  Wl  TH    THE  W  ND/STaRS   4  STRPS 

HELEN  KANE 


BELL  277  E/- 


728.  THE  ABA  DABA   HONEYMOON/HUG   MEKISS  ME  CO  390U5  N 

729.  BEANBAG  SONG/ 1  TAUT  I  TAW  A  PUDDYTaT  CO  39154  N 
73U. THAT'S  MY  WEAKNESS  NOw/GET  OUT   GET  UNV|  2|557 

73i. ir  iiioibw  better/ReaDin  ritin  rhythm  vi  <;^520  e-< 

732.  HE'S  SO  UNUSUAL/lD  DO   ANYTHING   FOR   U  V|  22080  N 

733.  AIN'T  CHA?/|    HAVE  TO  HAVE   YOU  VI  22 1  92  N 

734.  ThA  NK  YOUR    FATHEr/|'D   GO   BAREFOOT  VI  22397  E 

735.  DAI\GER0US  D»N  MCGREs/l  OWE  YOU  VI  22407  N 
736.1  'VE  GOT  "1T"/MY  VAN  IS  ON  THE  MAKE  VI  22475  N 
737.DON'T  BE  LIKE  THAT /ME  AND  MAN  MOON  VI  2|S30  G 
738.1   WANNBE  LOVED   BY  u/lS  ANYTHQ  WRONG  VI  2|684n 

739.  U0N'T  BE  LIKE  THAT/ME    4  MAN   MOON  VI    21830  V 

740.  DC  SOMETHINg/tHAT'S  WHY    I'M  HAPPY         VI  2|9|7N 

KANSAS  C I TY  FIVE 

741.  GET   IT    FIXED/DARK   GAL   BLS  AJ   I  7 1 28  V 

KANSAS  C  IT Y  SIX 

742.  WAY  D0»N   YONDER/PAGIN   THE  DEVIL  CMS     5|2  N- 

UWSAS  CITY  STOMPERS 

743. SHANGHAI    KONEYMOOm/gOOD    FEELIN    BLS.      OR      709l  N 

WILLIAM  KAFELL 

744.I/.EFIST0  WALTZ/EVOCATION  1 2"  VI  I  18866  Et 

ANTON  KARAS 

745.  THE    THIRD  MAN    THEMe/caFE  MOZART  WALZ  LON   536  e/ 

ART  KASSEL 

746.  DC0DLE  DOO/ALL  I  DO  IS  WANT CHA  VOG  R7|4  N 
747.1. ET'S  GET  MARRIED/TOUCH  ME  NOT  VOG  R780  N 
748.LET'S  GET  MARRIED/TOUCH  ME  NOT  VOG  R780  E 
749.SWEETHEART/LITTLE  CONSIDERATION  VOG   R734  V 

ART  KASSEL-BOOTS  A_ HIS  BUDDIES 

750.S06BIN   BLUES/LONELY  MOMENTS  BB     7669  V 
gA  TRICE  KAY 

751.  HONEY  BOY/WAITING  FOR   ROBT. E.LEE  CO  35809  N 

DOLLY  KAY 

752.  MAYBE/HULA  LOU  CO      70D  E 

753.  VA\B£/jULA  LOU  CO      70D  E 

sa»:y  kaye 

754.  L0VE  WALKED   IN/FOMENTS  LIKE  THIS 
755.1  'VE  GOT   POCKETFL  DRMS/bON'T  LET  MOONVO     4226  V 
756. SOMEBODY  LOVES  Me/nITE  4  DAY  VO     3932  E- 
757.HURRY  HOME /TELL  ME  WITH  UR  KISSES        VI  26084  E- 
75£. BEGIN    BEGUINE        LF            WAR  DE°T.  RECORDING  E— 

759.  H.ERE    IS   NO   GREATR  Lv/jUST  KIOOIN   RNDODISC  83  g/ 

LLOYD  KEATING 

760.  I'M  LaSI   ONE   LEFT  ON   CORNR/sWT  4  HOT  HA  1 290H  CR 

761.  MY   FUTURE   JUST  PASSD/aCROSS   BRKFST       VE  2|45V  E 

762.  LOW   DOWN  RHYTHM/P  ICC0L0  PETE(L.GOLD)   VE  2052V  V 

763.  UR   DRIVIN  ME   CRAZY/u 'D   RATHER  FORGET  CL  5|  86C  V 

764.  WhAT  IS   it/|  APOLOGIZE                            VE  2443V  V- 
765. SWEET   4  HOT/lF    I'D   SAY    I    DON'T  LV  U     VE  2394V  f/ 
766.NEFDIN   U  LIKE   I  DO/MY  FATE   IS    IN   UR  HD I  3056G  N 
767.SH0ULD    I    BE  SORRY/HERE  COMES   THE   SUN   HA  I  1 89H  v/ 

LINDA  KEENE 

768.COI.i:ONE  TO   WATCH  OVR  ME/WOUND    BAYOU     VI   27832  N 
REGINALD  ICLL 


VO    401 7  v/ 


769.C0NCEPT0  FOR   CLARINET  PTE   I   4  2 

CHARIE  S  KELLOGG 

770. SOUND  S 


THE  FOREST 

GRETA  KELLER 


PTS 


42 


C069869D  N 


VI  55092  E- 


771 .  WILLOW  WEEP  FOR  ME / 1  *LL  NEVER    HAV  DR   BR     6506  E- 

GECRGE  KELLY 

772.  COME    ON  HOME/TPAT    RED  HEAD   GAL  OK     4842  N- 

773.  f  AREWELL  VLUES(FINZEl)/kAD  OK     4847  v/ 

HAL  KEMP 

774.  U0T  Date  with  angel/lampli  ght  vi  25651  e/ 

775.  DIDN   T   KNO  WHAT  TIME  WAS/LV  NVR   C0LE8V I    26368  N 

776.  LITTLE   RED  FOx/lT'S   MY   TURN   NOW  VI    264l  6  E— 

777.  EASY  TO  LOVE/GLDOMY   SUM)  AY  CO  36320  N 

778.  THINGS  WERE  MADE  FOR    Lv/THA  T  CALL  HEVBR     4307  E 

779.  LOVE'S   EERENADe/|   WAS  TAKN    BY  STORK     BR     7404  E- 

780.  IMAGE  OF  YOU/WHAT  WOULD  U  DO  MR  .MOON  BR  7434  E- 
76l.WhE(E   AM   l/WITH  ALL  MY  HEART                     BR      7565  N 

782.  BLUE   RHYTHM/PEG  LEG  STOMP  CO     67ID  N 

783.  WHISPERS    IN  DARK/STOP  UR   BRKNG  HEART  V|    25598  v/ 

784.  GOT   DATE  WITH  ANGEL^-AMPLI  TE  VI    26551  N 

785.  USED  TO   BE   COLOR  BLIND /Nl  TE  FILD  MUSICV1    26009  v/ 

786.  NEVR  KNEW  HEAVN  COULD  SPEAk/hAV  HEARTV I  26|94  e/ 
767. SUNRISE  SERENAOE/l  F  IT'S  COOD  VI  262|5  E— 
78B.WA  SH I N  GT0N4LEE  SW|Ng/h|    UP  ON   HILTCP   BR     4078  N 

SONNY  KENDIS 

789.  PRETTY   GRL  LIKE   WELOOy/diGA  DIGA  DO      CO   36396  E/ 

790.  PRETTY  GIRL  LIKE  WELODY/diGA  DIGADO  CO  36396  N 
79l  .MY  BLUE  HEAVEN/STUMBLING  CO  36397  N 
792. MY  BUDOY/UR  CREAM    IN   MY   COFFEE                CO  36398  E 


SONNY  KENDIS  (CONT'D) 
I  793.  JUST  BECAUSE/BETER  THAN  AVERG  GIRL  LMS  241, 
1 794.  JUS  T  BECAUSE/BETTER  THAN  AVERAGE  GIRL  LMS  34 
I795.IF   I   HAD  YOU/STAR  DUST  CO  363J* 

JOE  KENNEDY 

I  796. THAT'S  WWT  U  THINl/dOUBLE    TROUBLE  BB  60 

KENTUCKY  SERENADERS 

I797.AUNT  HAGAR'S   CHILDREN    BLS  /SHAKE    IT  BRKRE     Si  J 

FREDDIE  KEPPARD 
l798iSALTY  DOG/STOCK  YA  ICS  STRUT 


: 


UHCA 


FRUIK  KEYES 


1 


I799.L0VER  COIC    BACK  TO    ME/SWEETHRT  UELODY  PE    I  5 1 

JOHN  F.  KIBURZ 
^800, the  honeymoon/cousinchen  waltz(gialdinvi  l70i'# 
HENRY  KING 

|801,E0C«Y  TO  LOVE/GOT  U  UNDER  SKIN  DE  9~W 

1 802.  thr ill ed/song  OF  spring  CO  30'« 

SAUNDERS  KMC 

|8Q3*CIG  FAT    BUTTERFLy/aHBLING  WITH  HERB  RYM 

WAYNE  KING 

1803.  WE  COULD  MAKE  BEUTFLMUs/thnGS  U  LEFT    VI  273' 
I  804.G0ODNI  GHT  SWEETHRt/S0  CLOSE  TO  ME  VI  2281 
I  805.WA  BASH  IfOON/DREAM  LTL  DRM  OF  ME                VI  226- 
I  806.  CON  GR  A  TULA  Tl  ONS  /FUNNY  DEAR  ,  WHAT  LV  DO   VI  222^ 
|807.SALLY/|F    I'M  DREAMING 
I808.STAR   DUST/SPEAK  EASY 
I809.MY  FAVORITE  BAND/STAR  DUST 
|8|0.UY  FAVORITE   BAND/STAR  DUST 
|8| I.GCODNITE,  SWEETHRT/SO  CLOSE  TO  ME 

KING'S  JESTERS 

|8|2. HUMPHREY, SWEET  SINGN    PIg/mEAN  TO  IE 
|8|3.G'WAN  H01E,UR  MUDRS   CALL  I  n/sHPULVEDA 
JOHN  K)RBY 

I  8K4.AN  I  TPA 'S  DANCE/DRINK  TO  ME   ONLY  EYES 
I  8|  5.SEREN  ADE/SWEET  GEORGIA  BROWN 

1616.THEN  I'll  be  happy/coquette 

181  7.CHLCE/cHL0E    (HORACE  HENDERSON ) 
I  81 8.UNDECI DED/FROM  A  FLAT  TO  C 
1819. CAN'T  WE    BE  FRIENDS/UILUMBU 

ANDY  KIRK 

K820.  BASEMENT    BLUES/DALLAS  BLUES 

LISA  KIRK 

I82I.SAC  AND   LONELY/SAD  AM)  LONELY 

HENRY  KLAUSEN 

I822.LAUGHING    SONG /THE   K|Ss(CHAS.  CAPPER) 
I  823. LA  UGH  INC  SONG 

OLIVE  KLINE 

1824 


VI  222': 

V I  245  i 

VI  226!jI 

vi  226'  I 

vi  2281-1 

VOG  R7!,t 
VOG  R7(« 

VO  48!,'; 

CO  360tj 

CO  359!- 

OK  563 

DE  221- 

CO  35«! 

BR  61 1 

VI  |75 

VI  6257 

VI  520C 


FREE       V|  451? 


MITE  B  UR  ONCE  IN  AWHILE/U 
KNICKERBOCKERS 

1825.1    CAN'T  GIVE  U  ANYTHG  BUT  /MUST  H»VE  MA»0    1 424 

EVELYN  KNIGHT 

|826.TTiERE  WILL  NVR   B  NUTHR  u/l    WANT  LT  GW_VD  I  SC55  [ 

ANDRE  KOSTELANETZ 
I  827. TEA  FOR  TWO/FALLING   IN  LOVE  WITH  LV 
I  828. STAR  DUST ,    ETC.  L.P. 
I  829. MEDLEY        I  2" 

IS30.YIME    ON  MY  HANOS/NITE  AND  DAY 
|83|.SVE  MARIA  •2' 
;  &32.CCNCERT0    IN    F  PIANO  4  ORCH 

ANDRE  KOSTELANETZ— CSC AR  LEVANT 


CO 

CO  49 
C0ML459  ' 
CO  4290. 
CO  74l  6(1 
CO  I  I  82 

r 

CO  1  182--. 
co  1 1 82; 
CO  I  1 8. 

[ 

CO  4265) 
CO  42651 ; 
co  m57' 
co  mm57' 

CO  MM57', 


1 833. CONCERTO    IN   F  PIANO  4  ORCH     14  2 
I  834.C0NC  ER  TO    IN  F    PIANO  (    ORCH.      I  2" 
I  835. CONCERTO    IN  F  PIANO  i  ORCH 

ANDRE  KOSTELANETZ 

1836. SMOKE  GETS  IN  UR  EYES/GEGIN  GEGUINE 
I837.BEGIN  QEGUINe/sMOKE  GETS  IN  UR  EMI  S 
I838.STAR   DUST/BLUES    IN  N I  TE  1 2" 

I  839. STAR  DUST /WHEN  DAM    IS   DONE    I  2* 
I  840. BLUES   IN  NITE/STORMY  WEATHER 

I  84l  .MANHATTAN  S ERENADE/sOPH I S  Tl  CA TED  LADY   CO  »M57< 
1 842. ST.  LOUIS    BLUES/MOOD  INDIGO 
I  843. RHAPSODY    IN    BLUE     PTS  2  4  3 
I  844.RHAPS0DY    IN  BLUE      PTS    I    4  4 

GENE  KRUPA 
I  845.  JAM  ON  TOAST/TUTTI  FRUTTI 
I  846. BLUE   RHYTHM  FANT»SY      PTS    I    4  2 
I847.BLUE6  KRIEG/YES   MY  DAR-ING  DAUGHTER 
1848.1  'Hi   GONNA  CLAP  MY  HANDS/MUTINY  PALOR 

LA  DA  'S  LOUISIANA  ORCHESTRA 

1849.  when  will  i  no/jimbo  jambo 

1850.  my  buooy/sweet  one(roselahd  orch) 

LAPP'S  BLACK  ACES 
|85|. SISTER   KATE/U   CAN   HAVE   HIM,    I  DON'T 

1852.  U'VE   GOT  SEE   UR  UA  MA  JlfauNN  I  N  WILD 

1853.  YANKEE  DOODLE   PLUES/sTOP  KIDDIN 
1054.1  ' V  A  HARMONY   PABy/|F  UR  MAN  LIKE  MY 


CO  MU57< 

CO  MX  t%t 

CO  MX|0{ 

BR82I I 

OK  5627 

OK  590S 

VI  2526: 

EM  I057C 

EM  1 0578 


) 


-CO  770D-N 


a 

'I  H 


•  J 

I  2       f|S   AND  HIS  SAND 
ES/TIGER  RAGt 
■jwBARDO  4  HIS  ROYAL  CANADIANS 

'  KINGDM  FOR   KISS/TO  YOU  SWEETHT, ALOHA-  VI  2541 4-N 

INBOW  ON  ROVEr/wHN   CRB80AT   CO"ES  HOME  VI  25435-N 

st  rndup/annie  dsnt  live  here  anymore     or  6662-n 

ingle  drums/comparsa — carlos  molina  orch  br  6762-n 

jve  me  a  heart  to  sing  to/v  ilia  br  7611-n 

miller  orch 

Hp  is  low/blue  evening.                            bb  10290-e 

odpecker  song/lets  all  sino                    ob  10598— e 

King  of  pearls/blue  rain  huw  B55927-N 

3RMY  WEATHER/BOY  4S0UL  w/tEX   BENECKE  HMV  6D5996-N 

LlMAN  ORCH 

'N    IN  THE  DEPTHS/WHAT   A   DUMMY   LOVE  HAS  VI  25470-N 

OHRIC 

rTLE  birdie/ida  red- 

■  ~M  HUAN  4  VICTOR  ARDEN 


RECORD  COLLECTOR'S  SERVICE 
2322  BISCAYNE  BLVD.      MIAMI,  FLA 

BID— -1  ,  00  M  I  N  I M  UM  BID  1.00 

■HEN  NOTIFIED  AS  TO  WINNING  BIDS.  SHIPMENT  VIA 
I— COLLECT ,  OR  ADD  ENOUGH  TO  COVER  IF  PP  ( AT  YOUR 
6K)    IS   DESIRED.      NO   PACKING   CHARGE   ON  SHIPMENTS 

OVER.    OTHERWISE   ADD  .25  THIS   AUCTION  REPRESENTS 

PORTION  OF   OUR   STOCK.    OPERATIC,    PERSONAL 1 TY, 
ICAL  RECORDS   ALWAYS    IN   STOCK  ALSO.      WE  SPECIALIZE 
TOR  NEW  DISCS    IN   ALL   CATEGORIES.      <MOST  RECORDS 
8  AUCTION  MARKEO  N-ARE   MINT)      WE  WELCOME  "WANT" 
AND  WILL  BUY   COLLECTIONS.      VISIT   US  WHEN    IN  MIAMI- 
HOP    IN  THE   SOUTH   DEALING    IN   COLLECTOR'S  RECORDSl 


ARMSTRONG  4  HIS  SEBASTIAN  COTTON  BLUB  ORCH 
e/just  a  gigilo  (sml  patina  cracks)— — OK~~41 486-V+ 
ELESTIN  4  HIS  TUXEDO  DIXIELAND  JAZZ  BAND 
KT0WN  STRTTRS  BALl/tiGER  RAG(F.SND  TRCKjCO  4S0P9-N 
DQRSEY  ORCH 

RY-W/BUDDY   GATELY  t   PAGAN  STAR  VI  25206-N 

SENT  I MENT  AH  REASONs/aNTHER   PERF  NIGHT  VI  25446-N 

UCHIN  4  ORCH 

MERRY  GO  ROUND  BRKE   DWn/stH  WIND  VI  25585-N 

LLINGTON  ORCH 

TUDE/MOONGLOW  BR  6987-N 

ATOGA  SWING/uiSTY  MORNING  BB  6565-N 

4  SWAY  WITH  SAMMY  KAYE 
ASHORE  W/TOMMY  RYAN/lNOIANA  MOONLIGHT— VI  26059-N 


-OK  45006-E 


3NLY  HAVE  EYES  FOR  YOu/sHELOVES  ME  NOT— BR  6971-N 
SBORNE  4  ORCH 

r  UZ  CALL  YOU  swthrt/just  YOU   ALONE  CO  2369D-N 

°UCKETT/RILEY    PUCKETT  4  BOB  NICHOLS 

FTING  BCK  TO   DRMLANc/oiJTS I DE  OF   YOU  CO  15095D-N 

SMAN  ORCH 
KISS  YR  HAND,  MADAME/jOSEPHITA- 
ON  OF  MANAKOORA/LOVE  WALKED  IN- 
N'T  WE   DREAM/BEGIN  THE  BEGUINE- 


llTH  ('HEAVY   USE  BUT   PLAYS  BEAUTIFULLY) 
t!     •  JTHLAND   BLUES/SAD  STORY  BLUES' 
3     ;ILLEE  4  HIS   CONN.  YANKEES 


 VI  21920-N 

w/F.KNGTVI  25790-N 
7575-E 


J  WANT  LOVIN'/LONELY  TROUBADOUR  VI    221  36-tJ 

/E  MADE  GYPSY   OUT  Me/bESIDE  OPEN   FIRE  VI  22284-N 

:iN   SONG/ST.    LOUIS   BLUES  VI  22321-1*- 

3  NEW  ENGLAND  MOOn/hOW  COME  YOU   DO  ME  VI  22445-N 

ETHEART  OF  STDNT   DAYS/STOLEN   MOl'ENTS  VI  22560-N 

DRUNKARD  SONg/tATOOD  LADy(spC  LBL  0N|(a)  V I  24739-N 
WOOED  HER/   I    CAN  WIGGLE  MY  EARS— — V  I  25234-N 

FFENPOOF  SONG/MAD  DOGS   4  ENGLISHMEN  BB     71 35-N 

MOONLIGHT  VADONNa/mOONLT    IN   LOVER'S   LNEBB  7356-N 

TSIDe/lIFE    IS   JUST   A  BOWL  OF   CHERRIES  BB  7368-N 

ILLER  4  HIS  RHYTHM 


UCKLE  ROSE/BLUE, TRN I NG  GREY   OVER   YOUV I  36206-N 
L  OF  KEY6/NUI 
IATERS 


IEYSUCKL 
IDFU 


/NUMB    FUMBL  IN  (PIANO  SOLOS)    VI  v38508-tl 


T  END  BLUEs/oRGAN  BRINDER  BLUES  C0  14365D—N 

:>EEKS  ORCH 

IG  OF    INDIA/MELODY    IN   A  BR  6772-E4 


TEMAN  ORCH 

fBREAK  W/RED  MKENZ I e/tOSELL I ' S   SERENADE-VI  24&17-N 

ICH  boy/there's  nthng  to  do  in  na-la-kmovi  24678-n 

BESTRAUM/SONG  OF    INDIA    (PICT   LABEl)  CO  50198D-N 

E  WILLI AMS  ORCH 

1  OF  THE  TOWN/MORE  THAN  THAT  BB  691 8-E 

eze/beer  garden  blues  vo  2541-n 

YOUNG  ORCH 


)SPER  WALTZ   w/F.MUNN/PLAY   FIDDLE   PLAY  BR  6421-N 

E  BEE  STORY/lN  RENO   DVCE   CRT   F. "L I GHTN"-VO  14224-N— 

.    f  «io 

,     SUONA/YA  VA   CAYENDO—  -VI  4053-N- 

N'T  BE  LIKE  THAt/|IE;|4i|IAI«HIN  THE  MOON  VI  21830-N 

U  MONROE 

pER  OF  NO  RETURN/GONNA  FILE  MY   CLAIM  V-l  20-5745-N 

DWELL   (NEW. IN    APPEARANCE   BUT   PRESSURE  MARKS) 

NELY  GONDOLIER/OUTSIDE   OF  YOU  BR  7468-V- 

RODGERS 


CAROLINA  SUNSHINE  GIRl/oESERT   BLUES  VI  V40096-N 

face'eddie  ross  (banj  sls  w/sax  ACC  BY  r.  gorman) 


. g     fo'jU  JU  MAN/ROSS'    FLORIDA   CRACKER  VI  19213-N 


STEPHEN  STORAN 

%  ARGO  -  BOX  341 

COOPER   STATION  —  NYC,    NEW  YORK 
WRITE   FOR  INFORMATION 
CN   FREE  12"  LP  OFFERt 


SALE'. 


WRITE  FOR  INFORMATION 
ON   FREE  12"  LP  OFFER) 


SALE  OF   THE  PERSONAL   COLLECTION   OF  HANS  RITTER  —  CHIEF 
RECORDING   ENFINEER   OF  TEL— ANT  RECORDING  STUDIOS. 
A  LL   RECORDS  LISTED   ARE   COMPLETE  SESSIONS  ON  12"  LP  - 
33-  1/3   B'JCROGROOVE   STUDIO   ACETATE  UNBREAKABLE  RECORD  INGS ! 
CAN   BE   PLAYED  ON   ANY   HOME  PHONO, 

A  LL  RECORDS   ARE    IN  N   CONDITION  -  NEVER  PLAYED 


DUKE   ELLINGTON     -  1926  -  12"  LP    (NEVER  REISSUED) 

2) 
[31 
(4) 
[51 
(6 
(71 


GEORff|A  GRIND 

trombone  bll'es 
parlor  social  stomp 
I'm  gonna  hang  around  my  sugar 
choo  choo 
rainy  nights 
the  creeper 
i  mm  i gr at  ion  blues 
19)  red  hot  band 
(10)  new  orleans  low  down 


12"  LP  (never. issued) 


BUNHY   BERIGAN  -  1938  - 
(ir  SHA  NGHA  |  SHUFFLE 
(2(     DEVIL'S  HOLICAY 
(3i     SING  YOU  SINNERS 
(4     T'A    IN'T  SO 
(5  SUNDAY 

(6)  I'LL   ALWAYS   BE    IN  LOVE  WITH  YOU 
FLAT    FOOT  FLOOGEE 
I    NEVER  KNEW 
NOW    IT   CAN   BE  TOL  3 

(1Q)    MY  WALKING  STICK 

ESQUIRE  JAZZ   CONCERT   JAN  17,   1945    (nEVER  ISSUED 
(1)    CHIMES  BLUES    (IRVING  FAZOLa) 
ROSE  ROOM 

BACK  O'TOWN  BLUES    (  ARMSTRONG— 6  E  CHET— J  AMES.-  F— B  ARB  AR  |  n) 
(4)    ARKANSAS   BLL'ES    ( JAMES   P  JOHNSOm) 
(5j    CONFESS  IN'  (ARMSTRONG— BECHET   ETC   AS  ABOVE) 
16)    DEAR   OLD  SOUTHLAND  (hIGGy) 

(7)  BASIN   ST  BLUES    (ARMSTRONG-  BECHET  ETC) 

ALPHONSE   PICOU-B1LL  MATHEWS— R I  CARD   ALEXIS    AND  TUXEDO 
ORCH  -  12"  LP    ( BDCST ) 
1)    CLARINET  MARMALADE 
BILL  BAILEY 
DIPPER  MOUTH 

JUST   A  CLOSER  WALK  WITH  THEE 
HIGH  SOCIETY 
MAHOGANY  HALL  STOMP 

RLENE   DIETRICH   BROADCAST  EXCERPTS  -  12"LP 


ICH  WEISS  NICHT 

LA    VIE  EN  ROSE    (iN  FRENCH) 

JE  SAIS  QUE  VOL'S  ETES  JOLIE 

FRAG  NICHT  WARUM 

FALLING    IN  LCVE  AGAIN 

I'VE  BEEN    IN  LOVE  BEFORE 

C'EST  FINI 

EIN  ROMAN    (iN  GERMAN) 
LET'S   CALL    IT   A  DAY 
D)    NO  LOVE  NO  NOTHIN' 


CLARENCE  WILLIAMS  -  1923-1928 
(1)    SHAKE    IT  DOWN 

RED  R  IVER  BLUES 
HIGH  SOCIETY 
WHOOP   IT  UP 
A  PANE    IN  THE  GLASS 
FREEZE  OUT 
JACK  ASS  BLLES 
COAL   CART  BLL'ES 
KANSAS   CITY  MAN 
LIVIN'  HIGH 
MISSISSIPPI  BLUES 
STEAMBOAT  DAYS 


COUNT   BAS  IE  -  JUNE  30,    L937  -  12"LP   (NEVER  ISSUED) 

LESTER-HERSCHEL  EVANS 

(1)    THEME  -  MOTEN  SWING 

(2}    SHOUT   AND   FEEL  IT 

(3(l    THE   ME   AND  YOU   THAT  USED  TO  BE 

[Al    THE   COUNT   STEPS  IN 

(5,1    THEY   CAN'T   TAKE  THAT   AWAY  FROM  ME    (bILLIE  HOLIDAY) 

(6  1    I'LL    ALWAYS   BE    IN  LOVE  WITH  YOU 

17.    W  HEN  MY   DREAM   BOAT   COMES  HOME 

IS''    SWING  BROTHER   SWING    (bILLIE  HOLICAy) 

(9)    BUGLE  BLUES 

FATS  WALLER  -  1926-28  -  12"LP    (nEVER  REISSUED) 


BIRMINGHAM  BLUES 
MUSCLE  SHOALS  BLUES 
LENOX   AVE  BLUES 
ST   LOUIS  BLUES 
LOVELESS  LOVE 
SOOTHIN'  SYRUP 
SLOPPY  WATER 
RUSTY  PAIL 
BEALE  ST  BLUES 


(10)    FATS  WALLER  STOMP 
B I NG   AND  LOUIS  -  SOUND-TRACK  -  "PENNIES   FROM  HEAVEN"  (1936) 

GARLAND   AND  CROSBY  -  1951  12"LP     SINATRA  ANO  CROSBY-195' 

12"LP 


If- 
m 

I 

Ml 

m 

II 

m 
m 


Hi  ! 


lewis  m.  scon 


246  E.  Alexander iue,  Detroit  1,  Mich. 


I    STILL   HAVE   NEARLY   3000  RECORDS   FOR   SALE.       I    HAD  A 
BUYER  WHO  WOULD  TAKE   ANYTHING  AT  5/,    SO    I  WENT 
THROUGH  MY   SHELVES   AND  SOLD  HIM  A   LITTLE  OVER   200  OF 
MY   POOREST   CONDITION  RECORDS.      Mow  ALL  OF  MY  ELECTRIC 
RECORDINGS   ARE  OVER  90$  EXCELLENT   AND   OVER  50%  ARE  NEW 
OR  MINT  CONDITION.       I    HAVE   RECORDED  1467  SIDES  OF  THESE 
ON  TAPE  AT   A   COST  OF  20/  A   SIDE.      ONLY   AN  EXCEPTIONAL 
RECORDING    IS  WORTH   THIS   EXPENSE.    BUT   SOME   OF  THESE  ARE 
THE  "OST   BEAUTIFUL  RECORDINGS   EVER  "ADE  ALMOST 
UNOBTAINABLE  TODAY. 


305  Acoustical  Dance     Only  a  few  new    but  75%  of  these 
are  in  excellent  condition  the  others  very  good.  w i th 
only  a  few  exception.  these  are  for  sale  at  50/!  for  e 
and  25/  for  v.  or  i  will  take  $30  for  the  lot,  buyer 
to  pay  express  char3es.   


868  Electric  Dance About  half  sweet  &  half  jazz.  I 

HAVE  299   OF  THESE   ON  TAPE.      THEY   ARE  OVER   90%  EXCELLENT 
AND  50%  NEW     WITH   ONLY   A   FEW  EXCEPTIONS   THEY  ARE 
PRICED  AT  75/  FOR  N   AND  50/  FOR   E     OR    $170   FOR  THE  LOT 
t-UYEfi   TO   PAY   EXPRESS  CHARGES. 


About  "760  popular  vocals  90%  new  or  excellent.  At~50? 
tc  75/  for  new  or  excellent.  A  few  very  good  AT  25/  TO 
35*f.  These  include  130  Bing  Crosby  Deccas,  some  albums 

AND  DUPLICATES.    $100   AND   EXPRESS    CHARGES   TAKES   THEM  ALL 


110  RED  SEAL   AND  MASTER WOR KS   VOCAL.      40   OF   THESE  ARE 
12"   AT  75/  OTHERS   AT  50/.    ONLY   4  OF  THESE   BELOW  EXCEL- 
LENT ,    MORE   THAN  HALF  NEW,    MOST   OF  THESE   ON  TAPE.  $30 
AND  CHARGES  TAKES   THIS  LOT.   


300  Hillbilly  and  western.  About  half  new.  None  priced 
above  75/  and  the  bulk  of  them  lower .   i  "ade  three  7" 
reels  of  tape  of  these,  but  $60  ano  express  will  take 

THEM  ALL.  


INSTRUMENTAL  N'OT  DANCE7~3T6~ OF  THESE  ON  TAPE.  THESE 
VARY  A  GOOD   DEAL    IN   PRICE,    AS   THEY   DO    IN  RARITY  AND 
OUAL   TY.      NONE   ABOIVt  75/  SOME  25)!. 


11  bands  30  sides  2  college  2  massed  bands 

28  orchestras,  salon,  conger  j  string.    65  discs 

8  symphony  orchestras  27  records  mostly  12" 

9  violin    Heifetz  &  London  philharmonic  12" 

21  violin  elvan,  kreislep  and  othtrs,  SOME  12" 
3  viola    william  primrose  12" 

3  cello    (1  harp    mixeo  artists 

13  piano    mixed  artists  mostly  12" 

31  organ     Jesse  Crawford 

39  organ     mixed  artists  some  outstanding  numbers 

15  organ  &  piano  duets 

4  organ-ch imes-v i braharp    hymns  crawford—breuer 

8  organ— nov achord    2  bal dw i n— hammond  organs 
6  no vachor d  solos    dr i ggs  &  fe i  bel 

5  novachord  &.  whistling    fred  lowery 

3  violin-cello-harp-guitar    the  candle  lighters 

6  cloister  bells    vibraphone-celeste-string  quartet 

9  paradise  island  trio,  v  i  br  a  phone— gu i  tar— organ 
17  hawaiian  by  andy  iona      vocal  choruses 

16  hawaiian  by  lan  i  mc i  nt  i  re    vocal  choruses 

6  hilo  hawaiian  orchestra 

7  hawaiian  by  harry  owens 

9  hawaiian  8y  ray  kinney 

7  hawaiian  by  dick  mc i n  t i  re 

4  hawai  i  an  by  green  brothers  marimba 
19  hawaiian  by  mixed  groups 

10  banjo-accordi aon  orch.  pr  i  mo  scala  &  keynotes 
9  three  sons 

11  trios  and  other  small  groups 

8  string  bands 

6  harmonica  records   


Please  send  for  itemized  list  of  any  of  above  you  may 
be  interested  in.     there  are  6  groups  as  you  will  see 
and  6  lists.     If  only  interested  in  one  please  spec- 
ify which.     If  interested  in  this  wide  a  variety  I'll 
be  glad  to  send  them  all.    But  if  only  interested  in 
a  few  artists.  please  send  wants.    let  me  hear  from  ycb 


MARTIN  T.  WILLIAMS 


213  West  66th  Street 
new  york  23,  n.  y. 


BOOKS 

Mezzro*  ano  Wolfe,  Really  The  Blues  (harp  covers) $2.00 

O^off i n,  Robert,  Jazz  2.00 

GjfoFFiN,  Robert,  Horn  of  Plenty  (Armstrong)  2.00 
Sargeant.  Winthrop,  Jazz:Hot  &  Hybrid  (enlged  ed)  2.00 

Panassie.  Hugues,  The  Real  Jazz  2.50 

Armstrong,  Louis,  Swing  That  Music  3.00 

Blesh,  Rudi,  Shining  Trumpets^  2.00 

Borneman,  Ernest,  A  Critic  Looks  At  Jazz=  1.00 

Miller,  William  H.,  The  Little  Discography  1.00 
Gooduan  and  Kolpdik,  The  Kingdom  of  Swing(paper 

BACKED  EDI TIOn)  1 . 00 

Pensoneault  and  Sarles,  Jazz  Discography  1.00 

Smith,  Ramsey,  etc,,  The  Jazz  Record  Book 

(above  slightly  defect i ve, pp  73 — CO  mssg)  1.3) 


Victor  1921 
Victor  1939-40 
Victor  1948 


PERIODICALS 

The  Jazz  Record      (25/  each) 

1944:    April    June    Aug,  Sept.,  Nov. 

1945:    June    July    Aug     Sept.    Oct.,  Nov. 

1946:    Jan.  Feb.    March.  July-  Sept.  Oct. 

1947:    Jan,  Feb.    March,  May,  June,  Aug,  Sept. 

Record  Changer    (20/  each) 

Sept  '44,  Nov  '44,  Jan.  '45 

Clef     Aug.,  1946  (25/) 

Esqu ire,    Feb  1944  (Jazz  Number)  (30/) 

Esquire  Jazz  Book,  1944  ($1.00) 

Jazz-Hot     July-Aug.  1949  (25/) 

Jazz  Tempo     March  1946  (20/) 

The  Gramophone  Recoro  Review 

Jackson,  Butcher,  Borneman,  McCarthy,  etc.) 

1954:    Oct,  Nov,  Dec. 
1955:     Jan,  May,  Oct,  Nov. 
1956:  Jan 

The  Gramophone 

(Edgar  Jackson,  Oliver  King) 

1954:    May.  June,  July,  Aug,  Sept. 
1955:    June,  Nov  Dec. 
1956:  Jan 


1.00 
1.00 
.50 


30/  EACH 


30/  EACH 


AUCTION  DAN  DiSIOVANNI 

794  McDonald  Ave.  Brooklyn  18,  N.Y. 


NO  MINIMUM  BID. ADD  25  CENTS  FOR  PACKING. RED 
WILL  BE  RAILWAY  EXPRESS  UNLESS  OTHERWISE  SPECIF 
CLOSING    DATE  MARCH  30. 


LOUIS  ARMSTRONG 

shine/just  a  gigolo  e  o 

weary  blues/thats  when  n  0 

SONG   OF  THE    ISLANDS/BLUE  TURNING  v/e  0; 

ROCKIN   CHAIR/l    AIN'T  GOT   NOBODY  E  Ol 

GLAD  WHEN   YOU'RE   DEAd/slEEPY  TIME  G  0 

MUSKRAT   RAMBLe/hEEBIE  JEEBIES  n  0 

SWEET  LITTLE   Pa/b II   FAT   Ml  SKINNY  PA  N  0' 

GEORGIA  GRIND/COME  BACK  SWEET  PAPA  N  0 
STARDUST/WRAP  YR  TR8LS    (SEV  SM  DIGS  THS   SDe)n  0, 

GEORGIA   MAN/TROUBLE    IN  MINO(cHIPPIE  Hill)  N  0 

jack  of  diamonds/spec  delvry(sipp  Wallace)  n  o 

FLETCHER  HENDERSON 

sugar  foot  stomp/what— cha  (louis)=  v  c 

whiteman  stomp/lm  com  i n  va<2  rim  chips  ng)  e  c 

sorry/  (freo  rich)  e  r 

NEW  KIND  OF  MAn/mEANEST  KIND  OF  BLUES  G  V 
BESSIE  SMITH 

TICKET   AGENt/pINCHBACKS  E  C 

KEEPS  ON  RAIN  IN/TAINT  NOBODYS  8IZ  EC 
KING  OLIVER 

WILLIE  THE  WEEPER/BLACK   SNAKE  B LS (li'CRACK)    G  v' 

CONSTRUCTION   GANG/  A  TO   Z   BLUES  V  0- 

PAUL  WHITEMAN  (BIX) 

coquette/dolly  dimples  (rim  CHIP  NO  CR.)  V  V 

SEVENTH  HEAVEN/LITTLE   PAl(sm  RM   CH  N.    G.)  N  C 

GENE  GOLDKETTE 

DIKAh/aFTER    I    SAY    IM  SORRY  E  V 

LONESOME  AND   SORRy/gIMME   A  LITTLE  KISS  E  V 

IM  LOOKING  OVER   A   FR   LEAF  CLVER/( R. W. KAHn)  V  V 

roses/  (ted  weems)  E  V 

HOOSIER   SWEETHEART/   (nAT  6HILKRET)  E  V 

RED  I  MIFFS  STOMPERS 

DAVENPORT  BLUES/DEL IR IUM  V  V 

FRANK  TRUMBAUER  (BIX) 

MY   PET/BORNEO (RIM   CH I P— NO   GROOVE)  E  0 

TAI/PA  BL"E  JAZZ  BAND 

DYING  WITH   THE   BLUES/    (jOE  SA"UELS)  G  0 

DUB  INS  DANDIES 

ADORABLE   YOu/(CA"PUS   BOYDs)  E  B 

FRED  RICH  (1"  CRACK-REPRO) 

DOWN   ON   THE  FLORIDA   SHORE/BWAY   BDCSTRS  E  C 

QEORG I ANS 

YOU  TELL   HER/STUTTER/YOUVE  GOT   TO  SEE  MAMA  E  C 

CALIFORNIA  RAMBLERS 

SHEIK  OF   ARABY/GEORG I  A   ROSE  V  V 

BOB  CROSBY  (ALBUM— 6REC0RDS) 

DEVIL  AND   DEEP  BLUE   SEa/diXIELNO  BAND  E  D 

COME  BACK  SWEET   PAPa/smOKEY  MARY  E  D 

JAZZ  BAND  BALL/SUGAR    FOOT   STRUT  E  0 

OIXIELANO  SHUFFLE/MUSKRAT  RAMBLE  E  D 

ROYAL  GARDEN  BLUEs/sQUEEZE  ME  ED 

WOLVERINE   BLUE s/pAN AM A  E  D 

CLARENCE  WILLIAMS  (king  Oliver) 

MOUNTAIN   CITY  BLUEs/lAZY  MAMA  e/v  0: 

ARTIE  SHAW 

moonface/love  AND  LEARN  N  B3 

IT   AINT  R I GHT/SOUTHSEA    ISLAND  MAGIC  E  B 

NIGHT   ANO   DAY/SOMEDAY  SWEETHEART  E  B 

JAPANESE   SANDMAn/pRETTY  GRL  LIKE  «  MELODY  E  bI 

uonsoon/free  FOR  ALL  E  8 

MOONLIGHT   AND  SHADOWs/nO   MORE  TEARS  E  Sl 

SWEET   ADELINE/HOW  DRY    I    AH  E  Bl 

SHQOT  THE   LIKKER   JOHN   BOy/frEE  WHEELING  E  B' 

I    USED  TO  BE   ABOVE  LOVe/nO  REGRETS  N  B 

CREAM  PUFP/SOBBIN   BLUES  E  8 

WHISTLE  WHILE   YOU  WORk/onE  SONG  N  8 

copenhagen/my  BLUE  HEAVEN  E  V 

chant/fe  Fl   FO  F'JM  e  V 

LONG  WAY  TO  T  I  FPERARy/n  I  GHTMARE  E  Y| 

STREAMLINE/SWEET    LORRAINE  E  V, 

APPLE  BLOSSOM  TIMe/lET   ER  GO  E  V. 

KING  FOR   A   OAy/aPRIL    IN   PARIS  E  H 


STRANGE   LONL I NESs/n IGHTMARE 
Y/TAB 


TWILIGHT    IN   TURKEY/TABU    (*HIS    IS   ALUM  BASE  E 
TRANS.    NOT   RECORDED   CO*'M ,  )    (HAVE   "ANY  ON 
VICTOR   AND  BLUEBIRD  -  SEND  WANTS  ) 

TEXAS  BLUES  DESTROYERS  ("I  LEY) 
LENOX   AVE     SHUFFLE/ DOWN    IN  THE   MOUTH  BLUES     E  P 

CHARLESTON  CHASERS     8  G.  4  T.D. 
HERE  CO"ES   EMILY  BROWN/WASNT    IT  N I CE7  N  C 

COTTON  PICKERS  (NICHOLS) 
'  I LNEBERG  JOYS/ IF  YOU   HADNT  GONE   AWAY  E  C 

WANTED 

Jazz  information  (magazine)  any 

record  changers    dec.  47-  may  46-  sept,  july,  a; 

AND  JAN    '44   ALL  43   EXCEPT    Jan   AND  OCT.    AUG  4 

LOUIS  ARMSTRONG:  OK  8261,  8299,  8320,  8396  AND  ,§ 
Z-H.        MANY   PRE  1930     E-N  SEND  LISTS 


DISPOSITION 

IF  i'RST    FOUR  LETTERS   OF   COLLECTOR  '  S  NAME 


PRICE    IF   FOR   SALE;    VALUE    IF  FOR 
TRADE;    MINIMUM   BIO    IF   FOR  AUCTION 


METHOD  OF  DISPOSITION!  SAL  • 
FOR   SALE   AT   PRICE  INDICATED; 

:A",FOR   TRADE!    nAUC",  AT 
AUCT I ON.CLOS ING  DATE    FOR  BIDS. 
SEE   PAGE  6.     'T-A"    FOR  TRADE 

OR  auction;  "t-s"  for  traoe 

sale;  "sta"  for  sale, traoe 
or.  auction.  


Condition  of  record:  n--new 
E-excellent ;  v-very  good 
G-gooo;  F-fair;  p-poor. 


Ca talog  number  of  record 


I    |label  of  record. 


237  N  AUC 


5005   V  TRA 


892 


541    N  SAL 


2111 


PAE     3109  N  S/A 


8186  E  AUC 
8256  E  AUC 
8344  E  AUC 


9406  N  SAL 


809 


PAE     2993  N  SAL 


1398  E-AUC 


6414  E  AUC 
6414  N  AUC 


VO  05287  E  AUC 


I  VIE  ANDERSON 
CCD'S  CHLN/OL   PLANTATN  PAE 
BILLY  BANKS 
DER    CRWL/8UBLE   CALL  RAG      PAE     2893  N  SAL 

CHAPPIE'S  HOT  DOGS 
p  wabbl(chappelle-st innette) 

DIXIE  LEE  CROSBY 
n  a  lady/until  real  DE 

TAD  DAMERON 
■    CHASE/  DAMERON I  A  BN 

JOHNNY  DODDS 
"4  DEARBORN/  WILD  MAN  DE 

RAY  ELLINGTON 
fcuYS   MORE  /  3  BEARS 

DUKE  ELL INGTON 
BE  OF  RIO   GRN/GYP  WITHOUT  BR 
0  TO   BL  4  TAn/pLSE  FORGIVE  BR 
SSY   WILLOw/suBTLE  LAMENT  BR 
"fjEs/PLUCKED  AGAIN  CO   35322  E  AUC 

BUDDY  FEATHERSTONHAUGH 
OD  ENGH   KEEP/BLS    IN  HEART  HMV 

GEORGE  GERSHW  IN 
AP  YO   HANDS/DO   DO    DO  CO 

HARRY  GOLD 
ZY  RIVET*  /  DOUBLOON 

TEDDY  GRACE 
L*  LOSING  MY  MIND/ROCK  IT 
HANNAH'S  HOT  SHOTS 
HANDY   MAn/wHY  SHOULD  I 
HANDY  MAN/WHY   SHOULD  I 
HARLEM  HAM  FATS 
KE  ME    IN  YR  ALLEY/BUS  IS 

JAZZ  COLLECTION 
EAKING  UP   PART   OF  15  YEAR 
LLECT I  ON  OF  JAZZ  ITEMS. 
ASONABLE   PRICES   ON  BOTH 
'S   AND  LP'S.      WILL  TRADE. 
RD   BRINGS   FREE  SALES  LIST. 
UO  ME  YOUR  WANTS.  — 
FANNIE  JOHNSON   ( TRUMPET) 
*3W  UP   PAPA/FORT  TEL   8L6  CA     1144  V  TRA 

RICHARD  M.   JONES  (PIANO  SOLOS) 
'ZZIN   BABIES  BLS/12   ST   RAG     GE   11493  V^  AUC 

AIMEE  SEt'PLE  MCPHERSON 

N'T  GNNA  GRVE/COME   UNTO  ME   CO  1^2791  G  AUC 

KING  OLIVER 
ATT  STOMP/NEW  ORL  STOMP 

RECORDS  FOR  SALE 
ER   1200    PERSONAL  JAZZ 
LLECTION   FEAT  B AS  IE,  BOB 
OSBY,    ELLINGTON,  GOODMAN, 
KJPA,    HOLIDAY,    WALLER  MANY 
IHERS,    WILL   SELL  WHOLE  LOT 

SMALLER.      SEND  WANT  LISTS. 
L  MAIL   ANSWERED.      NO  JUKE 
ICORDS.      MOST    ARE   E  OR  BETTER 
ILL  GUARANTEE  SATISFACTION.  - 

VARIOUS 
"my  dorsey  -  harry  james 
Ills  bros  -  ink  spots 
tng  crosby  -  frank  sinatra 
enn  miller  -  casa  low  a 
umy  dorsey-juumy  lunceforo 
irsey  bros-benny  ooodman 
ce  i  sep  i  a  series 

CHICK  WEBB  4  ORCH 
URE/  HARLEM  CONGO 

CLARENOE  W I LL I AMS 
CATUR  STBLS(cHAFPEUE-6TM<TTE 


PARR 
WOOD 


-  8/T 


CO  11300B   N-  TRA 


DIG  I 
WHEL 
HALD 
HALD 
WHEL 


-  S/A 


ml 


SEND  WANTS 


BR   62740   E  AUC 


5005   V  TRA 


DEMA 
DEMA 


HALD 
WHEL 


RECORDS  WANTED 


CLAYTON,  JACKSON 

4  DURANTE 

CAN  BROADWAY  00  WITHOUT  ME 

G  CO 

1860   

HOLL 

ANY  RECORDING 

DODDLE   DE  DO 

E   

WOOD 

KING  COLE  TRIO 

HONEYSUCKLE  ROSE 

G  DE 

8535   

HOLL 

EARLY   MORNING  BLUES 

G  DE 

8541   

HOLL 

HIT   THE  RAMP 

G  DE 

8571   

HOL  _ 

LARRY  CLINTON 

STUOY    IN   BLUE    (GL  ONLy) 

E+  V 

25897 

DIGI 

STUDY    IN   GREEN    ( GL  ONLy) 

EJ  V 

261 37 

D'C  I 

STUDY    IN   SCARLET    (GL  ONLy) 

E+  V 

26435 

DIGI 

STDY   SURREALISM    (gL  ONLY) 

E-l  V 

26481 

D  '  C  I 

STDY    IN   MODERN  I  SM  ( 8L0NLY) 

L'4  V 

26582 

DIC  I 

JAY  B I RD  C  0  L  EM  BN 

MANY 

V+  GE 

3.00 

WHEL 

SAM  COLLINS 

RELIGIOUS  TITLES 

V+  GE 

3+ 

MCKU 

LOVING   LADY  BLUES 

BP 

8026  3.00 

MCKU 

ELDER  CLRRY  4  GCNGREGAT  ION 

MEMPHIS  FLU 

E  OK 

8857  5.00 

MCKU 

TOMMY  DCRSEY 

APR   PLYED   THE  FIDDLE(gLCh) 

N— V  I 

26606 

Old 

SONNY  DUNHAM 

GEORGIA   CN   MY  MIND 

G  PR 

28994 

HOLL 

SISTER  CALLY  FANCY 

ANY   ON   VO  OR  BR 

E 

MCKU 

SKIP  HAMES 

22-30   BLUES      PM  OR  CH 

E 

3.00 

WHEL 

BLIND  WILLIE  JOHNSON 

SWEKTER    AS   YRS   GO  BY 

E  CO 

14624  250 

WHEL 

OZZIE  NELSON 

SUBWAY 

G  BB 

7268 

HOLL 

RAY  NOBLE 

ST.    LOUIS  BLUES 

G   V  I 

25062 

HOLL 

ALEXANDERS   RAGTIME  BND 

G  BR 

8180 

HOLL 

PERRY  4  H  IS  STOMP  BAND 

MUDDY   WATER/ASH   CAN  STMP 

V  BP 

8037 

WHEL 

MUGGSY  SPAN  I  ER 

JAZZ  BAND  BALL    (gl  ONLy) 

E+BB 

10518 

DIGI 

EMMETT  TILL 

I    AND    I  I 

V-DE 

1.00 

BART 

FATS  WALLER 

MAMAC I T A 

G  BB 

11078 

HOLL 

BRITTEN 

CEREMONY   OF   CAROLs/POULENC-N  RCA    LP  6.00 

KRUM 

-MASS    IN  G 

THREE  SUNS 

20-5961 

PERO I  CO 

N  RCA/          1  .00 

KRUM 

TOMMY  DORSEY 

N  DE 

27210  1.00 

KRUM 

XAVIER  CUGATS  ORCH 

THESAURUS  16":  #420-461- 

487-501 -524-720-794 

EACH  6.00 

BRUZ 

BRUZ 


OR  TRADE  6   DIXIELAND  BAND 

TRANSCRIPTIONS   FOR    EACH  CUGAT   

BIX   BE  I  DERBECKE 
ANY   "NOTE   FOR   NOTE"  WRITTEN 
ARRANGEMENTS   OF   B I  X  BE  I DER- 
BECKE  WITH   ANY  BAND  FROM 
WOLVERINES   TO   CARM I CHAEL 
ACCEPT AB LE   ARRANGEMENTS  MUST 

BE   "EXACTLY"    LIKE   OR  I G   RECORD  QUOTE   CEG I 

FRANK  TRUMBAUER 
ANY    "NOTE   FOR   NOTE"  WRITTEN 
ARRANGEMENTS   OF  THE  FRANK 
TRL'MBAUER  ORCHESTRA  OR  OF  ANY 
CRCHESTRA  WHICH   FEATURES  TRUM- 
BAUER'S   SAXOPHONE  BANDS  FROM 
GOLDKETTE   TO  WHITEMAN.  ACCEPT- 
ABLE  ARRANGEMENTS   MUST  BE 

"FXACTLY"   LIKE   ORIG   RECOROING  QUOTE  CEG  I 
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THE  RECORD  CHANGER 

BOOK  DEPARTMENT 


BOOKLETS  FOR  SALE 

THE  CAT 

A  Collection  of  Hilarious  Jazz  Cartoons 

by  Gene  Deitch   $1.00 

THE  NEEDLE — Aframerican  Issue 
A  superb  72  page  publication  filled  with 
photos    of   Zue    Robertson,    article  by 
Jelly  Roll  Morton,  Jimmy  Yancey,  Bunk 
Johnson   50 

KECORD  DATING  CHART  {Through  1930) 
Charts  and  information  to  guide  in 
placing  recording  date  of  any  record 
issued    1-00 

RED  NICHOLS  &  HIS  5  PENNIES 
A  Complete  Discography   35 

NJFO  BLUE  BOOK 

A  guide   to   Jazz   Clubs   and    Fans  in 
England.  Essential  to  Record  Traders  .50 
FOLK  . . .  REVIEW  OF  PEOPLES  MUSIC 
Max  Jones  edits  on  Negro,  Calypso,  Etc.  1.00 

ONCOGRAPHIES  FOR  SALE 

V  DISC  CATALOGUE 
By  Stephen  Wante  &  Walter  De  Block. $2.00 

HOT  DISCOGRAPHIE  ENCYCLO- 
PEDIQUE 

i|  By  Charles  Delaunay  and  Kurt  Mohr 

Volume    I,   A-B    2.00 

Volume  2,  C-E   •   2.00 

Volume  3.  EL-HE    2.0C 

ilAZZ  DIRECTORY 

I  Bv  Carey,  McCarthy,  Venables 

|^OL.2  (c-d)    $2.25 

VOL.  3  (e-g)  •  •   $2.25 

VOL.4  (g-i)  .  .   $2-25 

SHEET  MUSIC  AND  FOLIOS  FOR 
SALE 

IELLY  ROLL  MORTON 

The   Miserere   $  -50 

{The  Naked  Dance   50 

Buddy  Bolden's  Blues  50 

|Winin  Boy  Blues   50 

!  Mamies  Blues   50 

The  Crave   50 

IFOLIO  including 

Black   Bottom   St.,   Shreveport,  Pearls, 
KC  Stomps,  Dead  Man,  London,  Can- 
non Ball,  and  Thirteen  Others  of  Jelly  1.25 
pIXIELAND  FOLIO  No.  I 
Livery  Stable,  Tin  Roof,  Willie  Weeper, 
Chimes,    Dr.    Jazz,    Dallas,    plus  nine 

other  great  ones    \.2S 

DIXIELAND  FOLIO  No,  3 
Angry,   Dippermouth,  Easy  Rider,  Snag, 
It,  Weary,  Hi  Society,  etc   1.25 


DIXIELAND  FOLIO  No.  2 
Tight    Like    That,    Copenhagen,  Good 
Man  Hard  to  Find,  Jackass  Bl,  Melan- 
choly and  nine  others   

(THE  RAGTIME  FOLIO 
Maple    Leaf,    Climax    Rag,    Grace  and 
Beauty,  and  six  other  rags  


MAGAZINES  FOR  SALE 


MATRIX 

Jazz  Record  Research  Magazine 
Issues  Nos.  5,  6,  7,  8. 

One  of  the  world's  great  discographical 
bi-monthlies.  All  4  issues   $2.00 

THE  RECORD  CHANGER   BACK  ISSUES 

Complete  Since   1944  to  Date   $30.00 

Any  One  Full  Year    3.*0 

(See  March  1952  for  Complete  Index)  .35 

Special  Louis  Armstrong  Issue    1.00 

Special  Tenth  Anniversary  Issue  50 

Special  College  Issue   (Nov.   1949)...  .50 

New  Subscriptions,  I  Year    3Ji0 

New  Subscriptions,  2  Years    6.50 

New  Subscriptions,  3  Years    9.00 

(On  all  of  above  postage  paid  on  U.  S.  A.  orders. 
Add  50c  per  year  for  Foreign) 
JAZZ  JOURNAL  (Fine  English  Magazine) 

One  Year  Subscription    4.00 

BACK  ISSUES   Each  .50 

All  large  format,  slick  covers,  every  issue 
packed  with  discographical  data  reviews, 
cartoons,  amusing  commentary,  plus  photos 
and  the  following  articles: 

Vol  4 

N0ol-GRAEME  BELL, COLLECT ORB 
tiTUFF^TAl  LGATE  JAZZ  BAND 
N0.6-L0NN|E  JOHNSON, ROY  CARE*, 
TONY  JACKS  ON, LP  REPRODUCTION, 
BUNK,   PARAMOUNT  D|  SCOG. 
NO.  I  O-ALBER  t  N  |CHOLAS,ANDY 
RaZAF,BIG  BILL,  DODO  M«RMAR0SA 
PARAMOUNT  Dl SCOG. 
NO. I  I -JIMMY  YANCEY, PARAMOUNT, 
D0RSEYS 

NO.  |2— REQU  I  M  FOR  ALL  STARS, 
SPIKES  BROTHERS, COLLECTORS 
STUFF, NOTES  ON  NICHOLS. 
VEDL  5 

N0.3-RED   ALLEN, TONY  JACKSON, 
EARLY  CAKEWALKS, SHARKEY  CLAY 
N0»4«4?AGTI  ME,  BEN  NY  GREEN,  JACK 
LESBER  G 

NO. 5— FATS  WALLER,   GLOOMY  SUNDAY 
MORE  STUFF  ON  FATS 
N0.6-L0NNIE   JOHNSON, ERIC  SILK 
OUTHERN   JAZZ   BAND, CHEZ  CONDON 

RALPH  SUTTON ■ 
N0.7H5  1CK  HUGHES, THE  SPRING- 
FIELD STORY, PORTSMOUTH  BAND 


N0.8-6UTT0N,WEBF00T  BAND,RO*CH, 
TERRIFIC  FEATURES 
N0.9— KNOCKY  PARKER,MEMORIAM- 
BESSIE  SMITH, FEATURES  ETC. 

NO«  I  (J— RHYTHM  *  BLS, HUMPHREY 
LYT TEL  TON, CHARLIE  GALBRATH. 
NO.  I  I— MAHALI  A   JACKSON, PORGY 
&  BESS,  D|  LL  JONES. 
NO.  12-H.YTTLE  TON,  BROONZYpDUKE. 

Vol  6 

NO.I-TURK  MURPHY, BIG  BILL  & 
MAHAL!A,ELLI  NGTON,  JABBO'SMI  TH 
NO.IU— TONY  PARENTI,   MARY  LOU 
Wl  LLIaMS, CHARLIE  VENTURA,  BILL 

harris  disc. 
Vol  9 

no.  i  james  p.  johnson  ,0  |  sco  man  i  a 
bunk  johnson  discpnew  orleans 
n0.2-j&k,disc0man  i  a, bunk, blues, 

HlANOS 

N0.3-*lA  RAI  NEY  ,  THE  TROMBONE, 
REVIEWS, D|  SCOMAN|A,EDDIE  LANG 
NO. 4— KENTON, SKIFFLE, BOB  GORDON 
HITCHS  HAPPY  HARMON  I  STS,  Bl  LLIE 
HOLIDAY  TODAY, 

N0.5-L0UIS  ARMSTRONG, D|  SCOMANI  A 
JIMMY  YANCEY. 

N0.6-0SCAR  ELLA  &  LOUIS, LESTER 
YOUN  G,SATCHMO,   REVIEWS  ETC 
N07-WILBUR  DE  PARIS,   BIG  BAND 
JmZZ,FEATURES. 

N0.9—CL  IFFORD   BR  OWN, DON  REDMAN 
MILES  DAVIS,  RFVIEWS  ETC. 

No. 9-Brubeck,  Joe  Williams, 
Panassie,  reviews. 
Mo.IO-Coleman  Hawkins, 
Hampton,  Borneman- 
No.11-Basie,  Miles  Davis, 
Features. 


Shipped  Postpaid  Within  U.  S.  A. — Foreign  Add  Postage 
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i  Yin  12, 0. 


New  Music  of 
ALEC  WILDER 
—  played  by 
MUNDELL  LOWE 
Orch. :  a  wonderful 
new  album  highlight- 
ing the  rare  inventive 
magic  of  a  great 
American  composer; 
performed  by  Lowe, 
Joe  Wilder,  etc.  With 
special  commentary 
by  FRANK 
SINATRA 

(RLP  12-219) 


Presenting 
ERNIE  HENRY : 
introducing  a  sensa- 
tional, original  alto  sax 
sound;  with  Kenny  Dor- 
ham,  Kenny  Drew 

(RLP  12-222) 


RANDY  WESTON 
Trio,  plus  Cecil  Payne: 
fastest-rising  new  piano 
star,  plus  Payne's  driving 
baritone  sax 

(RLP  12-214) 


THELONIOUS  MONK 
plays  Duke  Ellington:  a 
master  of  modern  music 
interprets  the  work  of  an 
all-time  great 

(RLP  12-201) 


YOU  NEVER 
HEARD  IT  SO  GOOD 

AS  YOU'LL  HEAR  JAZZ  ON 
RIVERSIDE 

RIGHT  NOW 


BOB  CORWIN 
Quartet,  featuring 
DON  ELLIOTT  : 
Elliott's  first  chance  to 
really  wail  as  a  trum- 
pet man 

(RLP  12-220) 


Guitar  Moods  by 
MUNDELL  LOWE  : 
a  master  guitarist  in  rich, 
lush  treatments  of  12 
haunting  tunes 

(RLP  12-208) 


ALL    IN  BRILLIANT 

High  Fidelity 


COUNTERPOINT 
FOR  SIX  VALVES: 
DON   ELLIOTT  and 
RUSTY  DEDRICK  in 
unique,  far-out,  two- 
trumpet  arrangements 

(RLP  12-218) 


12  inch  LPs  $4.98 


Riverside  Records 

41  8  WEST  49TH  STREET 
NEW  YORK  19,  NEW  YORK 


"Jazz  by  Gee!" 
MATTHEW  GEE's 
All-Stars:  a  real  swinger, 
with  Frank  Foster,  Kenny 
Dorham,  Ernie  Henry, 
etc.  (RLP  12-221) 


m  ww 


Thelonious  Monk 


The  Unique 
THELONIOUS 

MONK: 
his  inimitable 
approach  ap- 
plied to  great 
standard  tunes, 
with  Pettiford. 
Blakey 

(RLP  12-209) 
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35c 


What's  NEW  on 
NEW  talent.  .  . 


NEV\^  heights  of  achievement 
for  established  stars  .  .  . 

NEW  peaks  of  brilliant  sound  with  the 
wonders  of  Riverside-Reeves 
Specfroson/c  High  Fidelity 
Engineering  .  .  . 


That's  what's 


TIlELOMOl  S  MOXk^ 


mm  Stutnr  linitifis.  I TtitKj ftitH-^*a  Xjark 


THELONIOUS  MONK  (12-226) 

Brilliant  Corners:  'Special  Merit'  award, 
Billboard;  5-star  rating,  Down  Beat— 
fitting  tributes  to  a  truly  great  album! 


NEW  O 


LOUI$  ARMSTRONG:  1923 


WITH  KINO  OLIVER'S  CREOLE  JAZZ  BAXD 


ZOOT  SIMS  (12-228) 

Zootl  Swinging  modern  sax  man  in  top  form. 
Exciting  new  George  Handy  scores.  With 
Nick  Travis,  Wilbur  Ware,  Osie  Johnson. 


LOUIS  ARMSTRONG  (12-122) 

1 923:  A  must  for  any  collection;  the 
classic  discs  that  launched  the  greatest 
jazz  name.  Superbly  reprocessed  sound. 


HI-FI 


RIVERSIDE  RECORDS    •     553  WEST  51st  STREET    •    NEW  YORK  1 


5IGI  GRYCE  (12-229) 

]he  Jazz  Lab  Quintet:  The  fresh  ideas  of 
i  wonderfully  talented  altoist-arranger. 
Vith  new  trumpet  star  Donald  Byrd. 


COLEMAN  HAWKINS  (12-233) 

The  Hawk  Flies  High:  A  timeless  star 
swings  mightily  in  high-flying  company; 
J.  J.  Johnson,  Idrees  Sulieman,  Hank  Jones. 


I  VERSIDE 
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JRIGGER  ALPERT  All-Stdrs: 
boded  with  top  talent.  Tony 
jcott,  Zoot  Sims,  Al  Cohn,  Joe 

Vilder,  etc.  (12-225) 


COLEMAN  HAWKINS:  Unique 
documentary;  'Bean'  talks  of 
men  &  music  of  3  decades.  2 
12"  LPs  (12-117/8) 


RANDY  WESTON:  Tno  and 
Solo.  2  intriguing  aspects  of 
piano  jazz  by  a  big  star.  With 
ArtBlakey.  (12-227) 


BILL  EVANS:  New  Jazz  Con- 
ceptions. "Creative  ...  a  man 
to  dig,"  says  Down  Beat's  AVi- 
star  review.  (12-223) 


kenny  drew., 


GEORGE  LEWIS 


jhis  Cou/d  Lead  to  Love:  Soft 
pllads  by  jazz  stars  Mundell 
[>we,  Barbara  Lea,  Billy  Tay- 
(12-808) 


i  ^\\a§»*r.  1 jj 


GEORGE  LEWIS:  Jazz  at  Ves- 
pers. Classic  spirituals  by  to- 
day's outstanding  traditional 
jazz  band.  (12-230) 


KENNY  DREW  Trio.  Down  Beat 
calls  it  his  "best  LP  to  date  .  .  . 
particularly  impressive." 

(12-224) 


ERNIE  HENRY  "plays  with  pas- 
sionate force  .  .  .  strong  on  the 
blues,"  says  the  Beat.  With 
Kenny  Dorham.  (12-222) 
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owedpondence 


To  The  Editor: 

Just  to  let  you  know  how  happy  I  was  to 
get  the  new  issue  of  "The  Record  Changer."  It 
was  splendid !  If  all  subsequent  issues  are  as 
good,  it  will  really  be  wonderful.  All  good 
wishes. 

Edmond  Souchon 

Gentlemen: 

Congratulations !  The  first  issue  of  the  new 
Record  Changer  really  "sparkled"  in  all  de- 
partments with  more  interesting  articles,  notes 
and  reviews — am  looking  forward  to  all  future 
issues. 

William  Steigman 

To  the  Editor: 

Just  thought  I'd  dash  you  off  a  line  about 
Riverside's  "Golden  Age  of  Ragtime"  album 
(RLP  12-110)  which  does  not  have  anything 
in  the  notes  about  Joplin's  "Cascades"  being 
band  #5.  This  makes  "Weeping  Willow"  #6 
and  "Red  Pepper"  #7  (there  are  actually  7 
selections  listed,  but  band  #3  is  taken  up  with 
both  "Pineapple"  and  "Euphonic").  I  suppose 
this  has  been  brought  to  your  attention  by  now, 
but  it  mixed  me  up  for  a  while  and  I  thought 
I'd  write  to  make  sure  that  you  heard  about  it. 

Frank  Gillis 

Dear  Sir: 

Here  are  a  few  comments  regarding  your 
January  editorial. 

How  about  once  in  a  while  an  article  about 
the  middle  part  of  Jazz — i.e.,  1930  to  1936 — 
you  people  don't  seem  to  realize  that  there  are 
many  collectors  who  think  Bix  is  not  worthy 
of  being  even  mentioned  in  the  same  class  as 
Bunny.  My  high  school  years  were  1932-1936 
— sure  I  know  all  about  B.G. — but  what  I  am 
mainly  interested  in  are  the  (to  me)  wonderful 
recordings  made  by  "Pick  Up"  bands  for 
Decca,  Champion,  Melotone,  Perfect,  etc.  in 
the  Thirties.  Never  do  any  articles  seem  to  be 
written  on  these  records.  I  am  tired  of  reading 
that  the  Casa  Loma  Band  played  meaningless 
riffs — that  Swing  was  the  downfall  of  pure 
Jazz,  etc.  How  about  a  Discography  on  Bunny, 
Champion  Records,  etc. 

Earl  Young 

To  the  Editor: 

I  became  interested  in  traditional  jazz  in  a 
roundabout  way  and  I  wonder  if  others  arrived 
by  the  same  route.  I  was'  weaned  on  big  band 
swing  in  my  high  school  days  and  being 
typically  narrow-minded  at  that  tender  age  I 
denied  the  existence  of  any  music  being  worth 
while  except  for  Goodman,  Shaw,  Basie,  etc., 
etc.  As  that  era  faded  away  into  the  progres- 
sive, Bop,  Modern  (call  it  what  you  will) 
stage  I  went  dutifully  along.  I  then  became  a 
devotee  of  Charlie  Parker,  Coleman  Hawkins, 
and  Stan  Kenton.  It  was  at  a  Stan  Kenton  con- 
cert where  I  saw  the  light.  The  neurotic, 
brassy  noise  was .  too  too  much  and  I  began 


searching  for  other  sounds.  I  "discovered"  Ory, 
Condon,  Spanier  but  I  was  still  dissatisfied.  I 
finally  came  across  George  Lewis  and  it  took 
me  a  little  while  to  come  around  but  when  I 
did  I  realized  that  the  search  was  over.  This 
was  it  and  it  still  is.  I  am  not  concerned  with 
whether  this  style  is  "authentic"  or  "old"  or 
"new"  or  "romantic"  or  "spasm"  or  what  have 
you.  It  is  the  style  that  I  enjoy  the  most  and 
any  other  reason  is  unimportant. 

Which  reminds  me.  I  too  take  issue  with  the 
reviewer  who  charges  that  George  Lewis 
"doesn't  get  around  on  his  horn."  It  doesn't 
bother  me  that  this  fellow  doesn't  particularly 
"dig"  Mr.  Lewis  and  it  doesn't  bother  me  that 
he  didn't  like  this  particular  recording.  I  agree 
that  the  recording  under  criticism  is  the  worst 
Lewis  (anybody  else  should  be  proud  of  it) 
that  I've  heard.  I  consider  myself  mature 
enough  to  respect  his  opinion  completely.  But 
whatever  he  may  say — please,  please,  how  can 
he  say  that  he  doesn't  get  around  on  his  horn? 
Gads. 

And  so — since  I  am  Mr.  Lewis'  number  one 
fan  (or  rather  one  of  them)  how  about  an  in- 
terview, biography,  or  anything,  about  the 
greatest  clarinetist  and  band  of  all  time.  (Ad- 
mittedly a  hyperbole  but  let  me  have  my  fling.) 
Good  luck  to  you  in  all  your  efforts. 

Ken  Gates 


To  the  Editor: 

In  your  editorial  you  invited  comments  on 
your  intention  "to  dig  the  modern  jazz  scene 
and  present  its  more  interesting  aspects"  to  us. 
It's  difficult — for  me,  anyhow — to  say  some- 
thing about  modern  jazz  without  sounding  like 
a  pompous  ass,  or  a  damn  fool,  or  both.  I  do 
a  fair  amount  of  listening  to  modern,  and  after 
all  these  years,  I  still  can't  take  it  seriously. 
Clearly,  no  matter  how  many  aspirins  we  take 
it's  not  going  to  go  away,  and  I  personally  feel 
that  the  attitude  Martin  T.  Williams,  Ralph 
Berton  and  others  take — that  Joe  Oliver  is 
really  gone,  and  one  might  as  well  shout 
hooray  because  Horace  Silver's  Quintet  reminds 
somebody  of  the  Harlem  Hamfats — is  the  only 
sane  one,  and  as  a  matter  of  fact  I  really  envy 
you  guys.  What  I'm  trying  to  say  is  that  there 
is  almost  no  hope  that  I'll  be  saved,  but  not 
only  do  I  have  no  objections  to  your  covering 
the  modern  scene,  I  think  it's  a  good  idea. 
There  must  exist  somewhere  a  Changer  sub- 
scriber who  froths  at  the  mouth  because 
M.T.W.  reviews  Monk,  and  favorably  at  that — 
the  stereotype  must  have  had  some  basis  in 
fact — but  I've  never  met  him.  The  group  of 
traditional  fans  I've  become  acquainted  with 
recently  vary  in  their  attitudes  from  complete 
indifference  (one  of  them  isn't  quite  sure  who 
Dizzy  Gillespie  is)  to  a  good  deal  of  enthu- 
siasm for  certain  aspects  of  modern — Parker, 
for  example — and  the  one  with  the  enthusiasm 
happens  to  be  (it's  almost  too  neat  to  be  true) 
the  most  fanatical  New  Orleans  fan.  Certainly 
I've  never  met  a  lover  of  traditional  who  took 
the  attitude  toward  modern  Barry  Ulanov  took 


toward  "old"  jazz  in  Downbeat  a  while  1 

What  is  important  (to  me,  anyhow)  is- 
you  give  the  traditional  scene  the  attentk 
deserves.    Maybe    I    don't    read  the 
magazines,  but  I  never  realized  until  a 
days  ago  how  much  vital  jazz  is  still  I 
played  in  New  Orleans.  A  friend  of  mine 
returned  from  there,  with  tapes,  and  it's 
a  revelation. 

For  example,  Punch  Miller  is  (or  w; 
town  for  Mardi  Gras,  and  he  seems  to  be 
ing  better  than  ever.  He  played  a  gig  rec 
with  Irwin  Heifer,  a  remarkable  young  pi 
out  of  Chicago  who.  Lord  knows  how,! 
absorbed  the  Barrelhouse-Boogie  Woogie 
of  Speckled  Red,  Montana  Taylor,  Jim  Yai 
Sam    Charters,    Washboard;    and   a  bar 
whose  name  escapes  me  at  the  moment, 
repertory  on  such  an  evening  might  vary  ) 
"Shake,  Rattle  and  Roll"  to  "Weary  Blues.'i 
the  quality  didn't:   it  was  all  high.  I 
tempted  to  call  Heifer  fantastic;  at  any  r 
think  we'll  be  hearing  from  him,  and 
maybe  more  people  will  realize  the  pow 
attraction  the  "dead"  jazz  of  the  past  cont 
to  have  for  the  musical  imagination,  to 
Punch  isn't  second  to  Armstrong  as  many 
to  feel,  but  he's  without  doubt  a  fine  trum 
and  one  whose  position  in  jazz  histo: 
secure.  I  hope  so,  because  he's  not  reaping 
financial  rewards  for  his  30  years  or 
devotion  to  jazz.  His  take  for  the  gig  I 
tioned  was  $7.50. 

The  Eureka  Brass  Band  is  still  an  experi 
The  Pax  LP  doesn't  really  do  them  justi 
realize  after  hearing  some  tapes.  In  the 
place,  the  Pax  is  not  as  well  recorded 
could  be,  and  in  the  second  place,  for  that  i 
at  least,  George  Lewis  added  nothing.  I  u  £ 
stand  that  the  Eureka  play  often,  if  not  J 
of  the  time,  without  a  clarinet;  they  ;i 
don't  need  one.  When  Percy  Humphrey 
high  above  the  rest— as  Dick  Freniere  pv 
he  sings,  he  doesn't  screech  or  scream  I 
thrilling  music,  and  a  clarinet  would  onlj} 
in  the  way.  Somebody  ought  to  put  out  1 1 
ten  LP's  of  the  Eureka,  including  their  v  I 
up  sessions,  which  give  more  enjoyment  s 
most  of  the  finished  product  of  the  mot 
Then  there  is  the  Young  Tuxedo,  wh 
haven't  heard,  but  which  comes  recomme 
Somewhat  more  jazzy  than  the  Eureka, 
are,  after  all,  a  real  parade  band. 

I  usually  get  annoyed  at  those  insuff( 
snobs  who  tell  you  that  thus-and-so's  re 
really  don't  do  him  justice,  but  I'm  abo  5 
do  the  same  thing  with  Kid  Thomas.  H 
doesn't  do  him  justice,  which  may  be  whi 
Russell  withdrew  it.  I've  heard  a  bit  0' 
Algiers  Swingsters  (Louis  Nelson,  Trom( 
Joe  James,  Piano;  Ruben  Roddy,  more  re< 
??  Washington,  alto;  and  a  splendid  drum 
and  I  know  his  records  don't  do  him  just 
only  hope  somebody  can  get  the  band  dov 
record  at  its  best. 

(Continued  on  Page  25  ) 


i 


THE  RECORD 
CHANGER 


t  ;|rhe  Complete  Magazine  of 

JAZZ 


VOL  15,  NO.  2 


CONTENTS 


espondence    4 


i  Letter  to  Ebony   5 


peory  on  the  Psychology  of  Jazz .  6 
orman  M.  Margolis 


Voice  Speaks    16 


rds  Noted  

rry  Gushee 
artin  T.  Williams 


id  The  Cobwebs 
i rl  Kendziora 


19 


23 


t's  Happening    24 


d  Listings    26 


i  COVER 

Is  month's  cover  is  a  drawing  by  Marty 

iwho  finds  time  to  be  both  artist  and 
an.  The  whimsy  and  humor  of  his  car- 
■tyle  are  consistent  with  his  buoyancy  and 
as  a  jazz  guitarist.  Marty  recorded  for 
1  Roger  some  years  ago  in  the  style  he 
best — Bix-PeeWee-early  thirties-Chicago- 
(How's  that  for  a  jazz  "school"?). 


An  Open  Letter  To 

Ebony 


Your  May,  1957  feature,  "Are  Negroes 
Ashamed  of  the  Blues?"  is  one  of  the  most  de- 
structive and  offensive  articles  about  jazz  yet  to 
appear  in  print.  If  jazz  alone  were  to  suffer  the 
consequences  of  Miss  Wood's  appalling  lack  of 
perspective,  perhaps  we  could  simply  wince 
and  turn  the  page  forever.  There  is,  unfor- 
tunately, a  more  outrageous  and  dangerous 
character  to  this  naive  but  sordid  exercise  in 
illogic.  With  complete  absence  of  understand- 
ing, Miss  Wood  indicts  America's  Negro 
artists  while  elevating  the  agonizing  status  of 
the  Negro  in  poverty  and  pain  as  the  ideal 
artistic  and  cultural  climate  for  creative  en- 
deavor. This  is  the  sort  of  reasoning  often  put 
to  use  by  anti-Negro  organizations.  It  begins  as 
Crow  Jim  and  suddenly  concludes  as  Jim  Crow. 
Each  is  morally  the  same. 

Some  notes  on  the  more  absurd  portions  of 
Miss  Wood's  article: 

"Unless  something  is  done  quick,  there'll 
be  no  more  musicians  of  the  stature  of  Art 
Tatum,  Duke  Ellington,  and  Count  Basie." 
"The  reason  is  quite  simple.  The  roots 
that  produced  great  jazz  have  been  cut 
off." 

Unless  what  is  done?  Return  to  the  rice 
fields,  the  plantations,  the  shacks  surrounded 
by  cotton?  The  men  mentioned  were  all  in- 
strumental in  helping  jazz  to  grow  up  from 
the  roots,  and  they  are  being  followed  by 
musicians  who  will  grow  and  change  too. 
Oscar  Peterson  is  close  to  Tatum's  greatness; 
His  "roots"  are  in  Canada.  Most  modern  jazz 
musicians  will  acknowledge  the  influence,  im- 
portance, and  stature  of  Tatum,  Ellington  and 
Basie.  Many  use  their  contributions  as  raw 
material  in  forming  their  own  individual 
music. 

"Negroes  don't  want  to  be  Negroes  any 
more." 

It  is  true  that  Negroes  do  not  care  to  be 
only  sharecroppers,  garbage  men,  or  servants 
any  more.  If  wanting  to  be  a  salaried  white 
collar  worker  with  a  house  in  the  suburbs  and 
a  healthy,  well  educated  family  means  not 
being  a  "Negro"  (in  Miss  Wood's  eyes),  then 
she  may  be  quite  correct.  If  Miss  Wood  means 
that  jazz  musicians  no  longer  want  to  perform 
for  funerals,  play  only  tunes  with  two  chord 
changes,  or  work  in  grange  halls,  she  is  prob- 
ably right  there,  too. 

Miss  Wood's  method  of  "discovering"  this 
significant  fact  reads  like  an  excerpt  from  Mezz 
Mezzrow's  opus  in  Crow  Jim,  "Really  the 
Blues." 


She  became  "amazed,  hurt,  angry,  and  bitterly 
frustrated"  to  discover  that  American  Negroes 
wouldn't  fit  her  neat  stereotypes.  Somehow, 
every  man  didn't  "Tip  Down  The  Stroll,"  the 
women  weren't  all  wailing  the  blues,  the  chil- 
dren not  performing  the  Cakewalk  with  pig- 
tails flying  as  they  should  have  been. 

"It  twists  the  heart  to  watch  Negro  chil- 
dren try  to  sing  and  dance.  The  physical 
grace  is  gone.  The  soft  flowing  voices  are 
gone.  If  a  youngster  shows  a  talent  for 
'Negro'  dancing  and  singing,  that  talent 
is  quietly  destroyed." 
What  physical  grace?  What  flowing  voices? 
The    ones    Mezzrow    described?    What  is 
"Negro"  dancing  and  singing?  Is  it  the  dance 
to  Cuban  Rhythms  that  Harlem  kids  do?  Is  it 
the  ballroom  style  that  the  daughter  of  a  well- 
to-do  family  learns?  If  "the"  physical  grace  is 
gone,  what  is  left?  No  grace?  Less  grace  than 
other  children? 

Some  kids  might  grow  up,  too,  to  become 
ballet  dancers  or  something  equally  non-Negro 
in  character,  which  is  "shameful,"  according 
to  Miss  Wood. 

".  .  .  Negroes  no  longer  understand  their 
own  art  form." 
Look  into  the  performances  of  Charlie 
Parker,  Dizzy  Gillespie,  Horace  Silver,  or  Milt 
Jackson.  It  is  Miss  Wood  who  does  not  yet 
understand.  Each  of  these  musicians  has  found 
as  much  respect  for  and  pleasure  in  the  blues 
as  did,  say,  Bunk  Johnson  (who  didn't  choose 
to  play  Blues  very  often). 

"A  Negro  child  does  not  dare  act  like  a 
'Negro.'  " 

So  persistent  is  the  author's  stereotype  that 
even  a  child  is  expected  to  execute  a  buck  and 
wing  before  he  can  walk  and  lift  his  voice  to 
sing  of  cornbread,  cotton,  and  mules. 

"The  hip  cats,  hooked  on  goof-ball  dope, 
are  ashamed  of  the  blues.  The  fly  cats  are 
ashamed  of  authentic  Negro  music." 
More  Mezzrowisms.  Statements  like  this  one 
are  not  only  grotesque  and  unknowing,  but 
dangerous  and  irresponsible  as  well. 

"The  blues  are  not  the  only  creative  ex- 
pression that  Negroes  resist.  They  resist 
everything  creative  or  genuinely  artistic. 
They  have  become  more  white  American 
than  white  Americans  themselves." 
Perhaps  this  is  the  most  preposterous  state- 
ment of  all.  No  longer  confined  to  jazz.  Miss 
Wood  casually  reaches  out  to  inform  us  that 
Negroes  have  nothing  to  offer  in  dance,  paint- 

(Continued  on  Page  11  ) 
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The  Record  Changer  is  pleased  to  pre- 
sent an  outstanding  paper  which  has  not 
previously  been  directed  to  jazz  readers. 
This  work  was  originally  published  in 
American  Imago,  Vol.  11,  No.  3,  Fall 
19H  (pp.  263-291).  We  are  grateful  to 
Dr.  George  B.  Wilbur  of  that  publication 
for  permission  to  reprint  "A  Theory  on 
the  Psychology  of  Jazz." 

Dr.  Margolis,  a  practicing  psychiatrist, 
is  a  long-time  student  and  observer  of 
jazz.  The  following  introductory  com- 
ments were  wriUen  by  him  in  1957. 


All  of  us  have  been  hearing  for  many 
years  that  "jazz  is  an  art,"  but  as  an  end 
point  in  any  serious  discussion  about  jazz, 
this  statement  is  quite  meaningless.  The 
self-righteous  satisfaction  with  which  we 
have  accepted  its  endless  repetition  (it  is 
already  a  cliche),  has  obscured  the  fact 
that  this  phrase  raises  more  crucial  ques- 
tions than  it  answers.  If  jazz  is  an  art, 
then  we  should  expose  it  to  the  same  re- 
spectful inquiry  that  all  other  arts  have 
experienced  and  welcomed,  in  the  hopes 
that  some  of  these  questions  can  be  an- 
swered. Once  we  accept  "jazz  is  an  art"  as 
a  beginning  premise,  the  questions  seem 
fairly  obvious:  if  this  musical  form  is  art, 
what  does  it  express;  from  what  personal 
or  human  need  does  it  flow;  what  leads 
some  to  jazz  as  a  means  of  expression, 


and  others  to  writing,  for  example;  how 
is  the  problem  of  understanding  the  art 
of  jazz  related  to  understanding  the  whole 
of  music  as  art?  And  so  on — one  could 
continue.  It  is  a  pity  that  in  the  past  the 
jazz  literature  has  shown  such  a  peculiar 
reluctance  to  deal  with  these  questions 
meaningfully.  One  cannot  escape  the  im- 
pression that  a  wonderful  opportunity  is 
being  lost,  since  a  probing,  thoughtful  in- 
vestigation of  this  art  form,  still  more  or 
less  in  statu  nascendi,  might  very  well 
lead  to  ideas  and  formulations  concern- 
ing the  development  and  evolution  of 
other  arts. 

The  following  paper  was  meant  as  a 
small  beginning  in  this  direction,  and  it 
arose  from  a  personal  conviction  that  the 
art  of  jazz,  as  all  arts,  could  best  be 
understood  in  psychological  terms.  This 
feeling,  evolved  over  a  twenty  year  period 
of  deep  interest  in  jazz,  could  not  reach 
verbalization  until  I  was  able  to  under- 
stand human  psychology  in  more  concrete 
and  communicable  terms.  Although  I 
have  changed  some  of  my  ideas  in  a 
minor  way  since  the  paper  was  originally 
written  (in  the  fall  of  1953),  Dick  Had- 
lock  and  I  have  chosen  to  reproduce  it 
with  the  content  unchanged,  but  the 
wording  has  been  altered  slightly  to  make 
it  more  suitable  for  a  non-medical 
audience. 

Despite  the  fact  that  elementary  his- 
torical and  musical  data  were  necessarily 
included  in  the  early  part  of  the  paper 


to  inform  the  original  audience  aboul 
nature  of  jazz,  the  experienced  jazz  r<I 
should  not  skip  these  portions  as  the  1 
essential  to  the  logical  developmer  1 
the  theory. 

It  should  be  stressed  that  what  is  I 
sented  is  a  theory.  Although  the  foci 
primarily  psychological,  there  is  nc 
tention   to   minimize   historical,  s 
logical,  or  anthropological  studies  V 
have  already  appeared.  But  no  rou 
view  of  this  entire  problem  can  be 
plete  without  a  serious  consideratio 
the  psychological  factors  involved.  < 

It  would  be  naive  to  think  that  e'_ 
one  will  accept  this  theoretical  forr 
tion.  However,  one  can  hope  that  it  I 
provoke  serious  thought  and  discu  1 
about  the  precise  nature  of  jazz  as  ar  f 

Norman  M.  Margo;, 
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JPhen  you  come  right  down  to  it,  what  brought  the  whole  change  in  American  music?  What  spread  the  gospel  of  jazz  far  and  wide  across  the 
jitry,  pulling  at  least  one  part  of  our  native  music  free  at  last  from  European  influences?  It  was  the  rebel  in  us.  Our  rebel  instincts  broke  music 
f  from  what  I  would  call  the  handcuff  and  straight  jacket  discipline  of  the  classical  school,  so  creative  artists  could  get  up  on  the  stand  and  speak 
in  their  own  honest  self-inspired  language  again." — Mezz  Mezzrow  (1). 


INTRODUCTION 


\he  purpose  of  this  communication  is 
jresent  several  hypotheses  concerning 
psychology  of  American  jazz. 
.1  though  jazz  has  been  on  the  Ameri- 
I  cultural  scene  for  well  over  half  a 
jury,  it  remains  little  understood  and, 
tact,  is  most  often  rejected  by  the 
pral  American  public  as  being  a  use- 
cheap,  and  unartistic  form  of  musical 
fession.  In  contrast  to  this  opinion, 
lever,  many  sociologists,  cultural 
jropologists,  musicologists,  and  the 
|1  group  of  jazz  devotees,  feel  that 
:  represents  the  only  art  form  truly  in- 
inous  to  the  American  culture,  and 
-I  its  lack  of  acceptance  in  the  country 
ijts  origin  has  more  to  do  with  socio- 
iomic  and  other  cultural  factors, 
er  than  judgments  based  wholly  on 
'lvalue  of  the  music  itself.  Referable  to 
i  latter  it  should  be  mentioned  that 
,:rican  jazz  is  enthusiastically  sup- 
,ed  and  appreciated  as  a  true  art  form 
I  the  rest  of  the  world;  and  that  many 
aous"  composers  and  conductors  have 
'uently  voiced  their  admiration  for 
type  of  music  and  the  musicians  who 
kit 

[uch  has  been  written  about  the  his- 
of  jazz  and  the  men  who  originated 
continue  to  create  its  presence  (1-8). 
lost  of  these  books  the  authors  freely 
iss  the  social  and  cultural  aspects  of 
history,  but  most  are  not  equipped  or 
uosed  to  come  to  grips  with  the  ques- 
of  whether  there  are  any  psycho- 
3:al  reasons  for  the  admitted  lack  of 
Dtance  of  jazz  by  the  very  culture 
h  produced  it.  In  his  recent  paper, 
in  (9)  investigates  this  paradox 
in  a  psychoanalytic  framework.  The 
jent  author  will  draw  much  from 
jan's  material  in  Part  IV  of  this  paper, 
extend  further  some  of  the  concepts 
inally  put  forth  by  Esman.  Further,  it 
ly  belief  that  through  the  psycho- 
al  study  of  jazz's  rejection  in  its  own 
ire,  one  can  derive  some  clues  as  to 
psychology  of  jazz  itself  as  an  art 

': . 

(itially,  however,  it  would  seem  wise 
jiscuss  the  nature  of  jazz  as  a  musical 
i  and  how  it  differs  from  traditional 
pean  music  and  other  forms  of 
tican  music. 


THE  HISTORY  AND  MUSICAL 
DEVELOPMENT  OF  JAZZ 

In  beginning  this  discussion,  it  might 
be  easier  to  state  what  jazz  is  not.  Jazz  is 
not  any  music  that  is  merely  not  "clas- 
sical" or  "semi-classical;"  jazz  is  not 
synonymous  with  American  popular  music 
in  which  the  stress  is  on  a  definite,  rigid 
melodic  line  with  the  lyrics  usually  refer- 
ring to  various  aspects  of  love;  jazz  is  not 
the  same  as  other  American  folk  music 
which  is  descended,  almost  without 
change  at  times,  from  the  folk  music  of 
the  European  continent  and  the  British 
Isles. 

What,  then,  is  jazz?  Any  definition 
must  consider  the  fact  that  it  is  most 
difficult  to  transmit  the  true  feeling  and 
content  of  an  art  form  by  the  use  of 
words  (10).  For  this  reason,  and  because 
there  is  much  disagreement  as  to  what 
"real"  jazz  is  even  amongst  jazz  followers 
themselves,  literally  hundreds  of  defini- 
tions might  be  listed.  But  none  would 
give  the  reader  a  valid  understanding  of 
the  development  and  nature  of  jazz,  and 
since  such  an  understanding  would  be 
beneficial  in  evaluating  some  of  the  theo- 
retical '  concepts  to  be  presented,  the 
author  has  chosen  to  include  a  brief  sum- 
mary of  the  historical  development  and 
subsequent  changes  of  jazz. 

Jazz  is  very  definitely  the  product  of 
the  American  Negro,  having  its  roots  in 
the  musical  expressions  of  the  nineteenth 
century  Negro  slaves — the  work  songs 
(10a)  and  the  religious  spirituals  (10b). 
Although  the  influence  of  English  folk 
music  and  hymnals  respectively  can  be 
seen  in  these  musical  forms,  their  charac- 
ter was  shaped  largely  by  the  Negro's  own 
cultural  heritage,  with  a  heavy  reliance 
on  African  melodies  and  rhythms  (7). 
How  much  emphasis  should  be  placed  on 
the  African  influence  has  been  disputed, 
and  some  (8)  feel  that  the  Negro  work 
songs  and  spirituals  are  equally  indebted 
to  the  English,  Spanish,  and  French 
melodies  that  had  been  transplanted  to 
this  country.  Whatever  these  diverse 
antecedents  may  have  been,  the  important 
fact  is  that  sometime  following  the  Civil 
War  there  evolved  from  the  work  song 
and  the  spiritual  a  new  form — the 
"Blues" —  which  was  to  become  the  core 
of  jazz  even  as  we  know  it  today. 

The  Blues  form  was  something  new, 
related  to  the  work  song,  the  spiritual  and 


their  Afro-European  ancestors,  but  like 
none  of  these.  Basically,  the  blues  form 
involved  a  twelve-bar  melodic  chorus,  the 
melody  being  originally  stated  in  the  first 
four  bars,  repeated  in  the  second  four 
bars,  and  varied  in  the  remaining  four 
bars.  The  blues  melody  had  its  own  dis- 
tinctive tonal  quality,  due  to  the  addition 
of  the  flatted  third  and  seventh  notes — 
the  blue  notes — to  the  already  existing 
eight-note  scale,  so  that  in  effect  there 
was  a  ten-note  scale  (8).  The  Blues 
melody  and  its  accompanying  lyrics  were 
created  and  improvised  by  the  singer  "on 
the  spot,"  deriving  their  character  from 
the  particular  mood  of  the  singer  at  the 
time.  The  harmonic  structure  of  the  Blues 
followed  that  of  most  Western  folk 
music,  using  the  tonic,  subdominant,  and 
dominant  chords  of  a  given  key  for  each 
succeeding  set  of  four  bars  respectively. 
The  rhythmic  nature  of  the  Blues  had 
those  characteristics  that  made  their  ap- 
pearance in  the  work  songs  and  spirituals. 
Instead  of  a  steady  beat  common  to  most 
European- derived  music,  there  were 
various  types  of  syncopations,  and  a 
tendency  to  drag  or  jump  the  beat.  In 
summary  then,  the  newness  and  distinc- 
tiveness of  the  Blues  lay  in  its  form,  and 
in  the  tonal  quality  of  the  melody  which 
was  improvised  over  an  insistent  but 
varying  rhythmic  pattern  (10c). 

The  "classic"  or  original  jazz  came 
into  being  during  the  last  two  decades  of 
the  nineteenth  century,  when  the  Negro 
began  to  extend  the  qualities  and  char- 
acteristics of  the  Blues  style  to  instru- 
mental playing.  The  choice  of  the 
instruments  was  dictated  largely  by  the 
fact  that  in  New  Orleans,  where  this 
transformation  took  place,  brass  bands 
were  quite  popular  and  instruments  very 
available.  Hence,  the  earliest  form  of  jazz 
instrumentation  involved  grouping  of  one 
cornet,  one  trombone,  one  clarinet,  a 
banjo,  a  string  bass  (or  tuba),  and  drums, 
the  piano  being  rarely  used.  A  form  of 
playing  evolved  whereby  the  first  chorus 
of  the  melody  was  collectively  improvised 
by  the  entire  group,  followed  by  im- 
provised solos  on  each  instrument  in- 
dividually for  as  many  choruses  as  the 
musician  felt  capable  of  producing,  and 
the  last  chorus  would  again  be  collectively 
improvised.  Whether  the  melody  being 
played  was  a  Blues  improvised  at  the 
time,  a  march,  or  a  popular  song  of  that 
day,  the  stress  was  placed  on  group  and 
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individual  improvisation  on  the  theme, 
using  the  tonal  qualities  of  the  Blues 
scale,  and  the  freer  rhythmic  patterns.  It 
is  this  style  which  is  known  as  the 
"classic"  New  Orleans,  Original,  or 
Dixieland  style  (10d),  defined  by  Stearns 
as  "improvised  contrapuntal  variations  on 
a  theme  with  interspersed  solo  varia- 
tions" (11). 

Since  the  inception  of  its  original 
form,  jazz,  as  all  arts,  has  been  in  a  con- 
stant state  of  flux.  The  first  significant 
change  in  the  Dixieland  style  came  about 
in  Chicago  during  the  1920's,  when  a 
group  of  local  white  musicians,  almost 
completely  dominated  by  the  New 
Orleans  style,  implemented  certain  instru- 
mental and  rhythmic  changes  which  came 
to  be  the  hallmark  of  the  Chicago  style 
(lOe).  A  tenor  saxophone  was  added  to 
the  instrumental  voicing  and  the  marked 
syncopation  of  the  rhythm  was  abandoned 
for  a  more  steady  four/four  time  (8). 

In  the  late  1920's  and  early  1930's  still 
more  changes  occurred  as  more  and  more 
emphasis  was  placed  on  the  large  band, 
where  whole  sections  of  trumpets,  trom- 
bones, etc.,  were  used.  With  such  num- 
bers of  musicians  it  was  obviously  most 
difficult  to  improvise  collectively,  so  that 
a  good  share  of  what  was  played  was  ar- 
ranged beforehand,  but  in  the  jazz  idiom, 
with  whole  choruses  of  the  arrangement 
being  left  open  to  allow  for  various  im- 
provised instrumental  solos.  This  large 
band  style,  where  arranged  selections 
were  played  with  the  tonal  and 
rhythmic  nuances  of  the  antecedent  jazz 
styles,  came  to  be  known  as  "Swing" 
(lOf),  a  term  which  described  the  feel- 
ing transmitted  when  the  playing  of  so 
many  musicians  was  "rhythmically  inte- 
grated" (12). 

Early  in  the  1940's  the  entire  jazz 
scene  was  revolutionized  by  the  appear- 
ance of  "bebop"  (commonly  referred  to 
as  Bop) .  In  Bop  there  was  a  reversion  to 
small  bands  having  one  of  each  instru- 
ment. Bop's  style,  which  required  of  the 
musician  great  technical  skill  and  musical 
knowledge,  featured  an  eighth  note 
rhythmic  pattern,  and  an  extensive  ampli- 
fication, modification,  and  experimenta- 
tion with  the  traditional  chordal 
progression  of  the  Blues  pattern.  A  fur- 
ther feature  was  the  use  "of  unusual 
intervals,  of  passing  notes  and  passing 
chords  in  the  construction  of  Bop  lines 
and  their  supports,  ending  with  that  cele- 
brated identifying  note  of  the  medium, 
the  flatted  fifth,  with  which  almost  every 
Bop  performance  comes  to  a  close"  (8). 


These  complicated  harmonic  investiga- 
tions of  the  background  chords,  and  the 
solo  work  were,  as  before,  improvised.  If 
the  Blues  progression  was  not  being  used, 
"bopsters"  were  fond  of  improvising  on 
those  popular  songs  which  had  interest- 
ing chord  changes  (lOg). 

The  dominant  era  of  Bop  was  short- 
lived. However,  it  contributed  much  to 
the  development  of  the  current  jazz  style 
known  as  "Cool  Jazz"  (lOh).  In  this  style 
of  jazz,  which  began  to  evolve  in  the  late 
1940's,  the  harmonic  and  rhythmic  com- 
plexities of  Bop  are  retained;  however, 
the  instrumental  work  is  very  subdued 
and  restrained,  almost  as  a  reaction  to  the 
exuberance  and,  at  times,  the  violence  of 
Bop. 

These  have  been  the  major  jazz  styles. 
Others  have  existed  but  need  not  be 
mentioned  here. 

There  is  much  dispute  in  jazz  circles 
as  to  what  the  "real"  jazz  is.  Purists  con- 
tend that  only  the  earlier  Blues  forms  and 
the  Dixieland  style  deserve  the  title  of 
jazz;  others  will  extend  their  definition  to 
include  the  Chicago  and,  perhaps,  the 
Swing  style;  modernists,  although  accept- 
ing the  historical  value  of  the  previous 
styles,  reject  Dixie,  Chicago,  and  Swing 
as  being  "corny"  and  anachronistic;  only 
a  few  have  an  eclectic  opinion.  Yet  it  is 
likely  that  all  of  these  forms  can  be  con- 
sidered jazz  since  each  has  derived  much 
from  the  parent  and  preceding  styles,  and 
each  has  retained  the  central  qualities  of 
jazz — improvisation  and  a  definite  em- 
phasis on  rhythm.  With  these  factors  in 
mind,  it  would  seem  that  Ulanov's  defini- 
tion of  jazz  is  most  suitable  when  he  says 
"it  is  a  new  music  of  a  certain  distinct 
rhythmic, and  melodic  character,  one  that 
constantly  involves  improvisation  of  a 
minor  sort  in "  adjusting  accents  and 
phrases  of  the  tune  at  hand,  of  a  major 
sort  in  creating  music  extemporaneously, 
on  the  spot"  (8). 

The  evolution  of  various  styles  of  jazz 
should  "be  no  more  surprising  than  the 
similar  changes  that  have  taken  place  in 
the  development  of  other  arts.  What  is 
different  about  jazz  in  this  regard  is  the 
fact  that  so  many  style  changes  have  oc- 
curred within  a  half  century's  time;  and 
that  each  change  has  left  its  residue  of 
adherents  who  continue  to  create  jazz  in 
that  particular  style,  despite  the  changes 
that  followed.  Because  of  jazz's  youth 
and  the  continued  existence  of  these 
various  styles  unto  this  day,  an  unusual 
opportunity  is  presented  to  study  its 
makeup. 
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TAZZ^A  CULTURAL  PROTES7' ' 

l(  !J 

Many  factors  in  the  history  and[  s 
velopment  of  jazz  indicate  that  it  is  es<i :: 
tially  a  protest  music.  L  i{ 

It  can  hardly  be  considered  an  accii  i 
that  jazz  arose  only  from  an  opprei  ' 
Negro  people,  living  in  the  soutli  > 
United  States.  In  considering  the  ques  1 
of  why  other  Negro  slave  groups  out'  :il 
of  this  country  did  not  bring  forth  {'•  'I 
own  unique  form  of  music,  Harris  3  " 
feels  that  the  slave  groups  of  the  G  {i 
bean  and  West  Indies  areas  were  nc  1  * 
oppressed  as  the  Negro  here;  that  fc>  <* 
groups  were  made  more  a  part  of  the"  »' 
ture  to  which  they  had  been  transplar;  * 
and  so  there  was  not  as  much  need: 
them  to  retain  their  African  heritage;  |i 
that  because  of  these  facts  there  was 
as  much  need  for  a  protest.  However 
this  country  the  oppression  and  separaJ 
were  clear,  and  without  the  usual  out  i 
the  slave's  resultant  hostilities  found : 
pression  in  their  music.  Furthermore,' 
abolition  of  slavery  only  intensified  I 
Negro's  dilemma,  as  the  supposed  It 
dom  and  equality  were  not  fully  grar  j 
so  that  in  effect,  the  same  grounds  : 
resentment  and  protest  continued. 

The  work  song  and  the  spiritual  V 
stamped  with  the  mark  of  oppress 
The  work  songs  had  several  purpd 
some  of  which  have  been  generally  d' 
looked.  Most  obviously  the  work  $ 
served  the  function  of  setting  down ! 
rhythmic  pattern  to  which  the  groujj 
slaves  timed  its  motions,  the  empr 
being  placed  on  that  beat  which  coinc  i 
with  the .  greatest  point  of  strain  in|/ 
work   The   lyrical  accompaniments1! 
these  songs  either  expressed  resentr! 
about  the  task,  or  the  "captain;"  or 
they  were  in  a  lighter  vein  to  help  rel 
the  drudgery.  It  has  never  been  fully 
preciated,  however,  that  very  freque 
the  singing  did  not  arise  spontanec- 
from  the  group,  but  rather  was  fo- 
upon  it  by  the  captains  who  were  fea ; 
that  the  members  of  a  silent  working  M 
might  have  an  opportunity  to  comm 5 
cate,  connive  and  grumble  amongst  tf. 
selves.  This  furthered  the  slaves'  tend 
to  express  their  adverse  feelings  alt 
their  lot  in  these  songs.  Similarly,  1 
theme  of  resentment  or  the  hope  of  c 
coming  oppression  seemed  to  form/ 
basic  elements  of  the  religious  spiritu 

The  expression  of  these  latent 
overt  resentments  of  these  people  rear! 
its  highest  development  in  the  evolui 
of  the  Blues.  Not  only  was  the  ad 
musical  form  itself  a  breaking  away  fi 
and  hence  a  protest  to,  the  surround 
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sical  tradition,  but  the  accompanying 
tcs  always  related  the  difficulties  of 
[ryday  living,  due  directly  or  indirectly 
the  hostile  environment.  "There  is  no 
jbt  that  there  is  in   (the  Blues)  a 
mg  condemnation  of  the  ruling  caste 
ich  could  never  be  spoken  to  a  white 
as  face.  But  though  on  the  surface 
ce  is  sadness  and  perhaps  even  a  seem- 
hopelessness,  underneath  is  a  militant 
test  and  also  hope,  though  it  is  a  hope 
a  better  tomorrow"  (13). 
iow  did  it  come  about  that  jazz  came 
)  its  own  in  one  specific  city  in  the 
thern  United  States — New  Orleans? 
(seeking  the  answer  to  this  question, 
must  examine  the  sociological  climate 
this  city  during  the  later  years  of  the 
eteenth  century.  At  this  time,  New 
pans  was  one  of  the  greatest  ports  of 
land,  and  being  situated  on  the  Gulf, 
rew  much  trade  and  commerce  from 
tropic  and  semi-tropic  areas.  This 
e,  and  the  great  mingling  of  many 
?rent  types  of  peoples,  both  natives 
visitors,  gave  the  city  a  distinct  cos- 
jolitan  flavor.   Its  inhabitants  were 
ivn    from    many    diverse    groups — 
Ich,  Spanish,  Negro,  and  "American," 
pat  the  whole  cultural  atmosphere  was 
pent  from  any  other  place  in  this 
try.  On  the  whole  the  social  mores 
I  more  relaxed  (prostitution  had  been 
lsed  since  1857),  and  even  the  Negro 
shown  a  degree  of  tolerance.  It  was 
appy  city  which  demanded  the  ac- 
paniment  of  music  for  most  of  its 
'ities — funerals,    weddings,  dances, 
:  openings,  etc.,  all  had  their  inevi- 
:  brass  band.  It  was  in  this  setting  that 
Negroes  adopted  the  blues  style  to 
umental  playing,  giving  rise  to  the 
sic  jazz  style.  However,  as  yet,  there 
no  acceptance  of  this  music  by  the 
es,  and  this  did  not  begin  to  occur 
.  the  establishment  of  Storyville  in 
'.  This  area  was  authorized  by  a  city 
lance  which  geographically  set  aside 
:ge  portion  of  the  city  dedicated  to 
ized  prostitution,  for  Negroes  and 
jes.  It  was  then  that  "tourism  de- 
ded  on  prostitution  in  New  Orleans, 
jazz  came  alive"  (8). 
le  cultural  importance  of  Storyville 
Id  not  be  underestimated — promis- 
,  intoxication,  and  violence  were  its 
n  d'etre.   Even  in  New  Orleans, 
e  mores  and  social  inhibitions  were 
;  relaxed,  this  public  acceptance  and 
'nition  of  the  presence  and  necessity 
ex  was  unparalleled.  Although  the 
er  citizens  of  the  city  deplored  the 
tion  and  were  ashamed  of  the  area, 
mained,  as  it  soon  became  evident 


that  Storyville  provided  an  excellent 
source  of  income,  both  from  the  taxes  and 
licenses  on  the  bordellos,  and  tourists 
which  it  attracted.  Any  visitor  or  native 
in  New  Orleans  could  buy  a  copy  of  the 
"Blue  Book"  which  listed  the  name,  color, 
and  qualifications  of  every  prostitute  in 
the  area,  in  addition  to  carrying  paid  ad- 
vertisements inserted  by  the  larger  and 
more  lavish  houses  and  bars.  Here  was  an 
island  of  sensuality  where  one  could  in- 
dulge in  the  activities  usually  controlled 
by  one's  own  conscience  (Superego),  and 
its  extension,  the  culture;  here  was  a  large 
social  element  in  open  defiance  and  pro- 
test against  the  repressive  forces  of  self 
and  society. 

Storyville  required  its  musical  accom- 
paniment and  the  music  it  chose  was  jazz, 
instead  of  the  many  other  types  of  music 
which  were  available.  This  choice  can  be 
explained  in  various  ways.  It  is  commonly 
seen  that  whites  associate  Negroes  with 
the  sensual  activities  which  they  them- 
selves have  repressed,  so  that  the  Negro 
and  his  music  would  be  in  keeping  with 
the  unleashed  instinctual  behavior  of 
Storyville.  In  addition,  jazz  was  a  protest 
music,  and  it  is  the  author's  hypothesis 
that  the  cultural  protest  implicit  in  Story- 
ville was  attracted  to  the  protest  music  of 
jazz;  that  through  this  a  fusion  resulted 
whereby  jazz  came  to  symbolize  the  re- 
pressed sexual  and  aggressive  drives  (Id). 


JAZZ  AND  THE 
AMERICAN  CULTURE 

Jazz  began  to  move  out  of  New 
Orleans  and  up  the  Mississippi  in  the 
first  decade  of  the  1900's.  However,  this 
exodus  was  greatly  stimulated  in  1917, 
when  Storyville  was  closed  by  order  of 
the  Secretary  of  the  Navy.  Although  in 
the  intervening  years  more  and  more 
white  musicians  came  in  contact  with  jazz 
and  began  to  play  authentically,  there  was 
little  general  acceptance  of  jazz,  outside 
of  Storyville. 

Esman  (9)  has  contributed  much  to 
the  understanding  of  jazz's  rejection  by 
the  American  public.  He  points  out  that 
in  any  consideration  of  this  problem,  it 
is  of  importance  to  examine  the  general 
cultural  climate  of  the  United  States.  In 
New  Orleans  the  cultural  climate  was  not 
in  keeping  with  the  general  cultural  trend 
of  the  country.  As  jazz  progressed  out  of 
the  specific  areas  of  its  birth,  it  ran  into 
the  American  culture  which  places  a  high 
value  on  properness,  control  and  restraint. 
In  other  words  the  general  Puritan, 
Anglo-Saxon  tradition,  by  this  time  solid 
in  this  country,  dictated  a  rigid  cultural 


conscience  which  required  the  repression 
of  the  objectionable  impulses  with  which 
jazz  had  become  associated  and  sym- 
bolized. But  further,  jazz  in  itself  was  a 
protest  against  this  oppressive  culture,  and 
its  acceptance  implied  a  threat  to  the  cul- 
tural conscience — a  "return  of  the  re- 
pressed." For  these  reasons  jazz  had  to  be 
rejected.  Musically  speaking  also,  jazz 
presented  a  new  form,  to  which  most 
people,  steeped  in  European  musical 
tradition,  reacted  with  amazement,  and 
more  particularly  anxiety.  This  anxiety 
accompanies  many  advances  in  art,  and  is 
superficially  ascribed  to  the  impact  of 
something  new,  unknown,  untried.  As  far 
as  jazz  was  concerned  (and  perhaps  in 
other  arts)  Esman  postulates  that  this 
anxiety  arose  in  relation  to  the  fact  that 
the  "unknown"  was  equated  with  the  Id 
drives  which  had  to  be  repressed— a  fear 
that  these  would  return  and  threaten  each 
person's  adjustment  and  that  of  the  entire 
culture.  In  this  framework  it  can  be  seen 
that  the  less  rigid,  less  Puritanical,  less 
bourgeoise  cultures  of  Europe  allow  for 
a  better  acceptance  of  jazz. 

The  validity  of  Esman's  formulation 
can  be  seen  in  tracing  the  history  and 
development  of  jazz  following  the  New 
Orleans  exodus.  The  first  great  country- 
wide boom  in  jazz  came  during  the  First 
World  War.  During  wartime,  there  is  a 
general  loosening  of  psychological  con- 
trols, because  the  public  condoning  of 
violence  and  aggression,  emotions  which 
are  usually  repressed,  brings  with  it  a 
greater  acceptance  of  the  expression  of 
other  feelings  usually  similarly  repressed. 
Also  there  is  need  for  outlet,  for  release, 
so  that  there  is  a  greater  indulgence,  or 
toying  with  the  repressed.  And  hence  the 
jazz  boom — jazz  representing  as  it  did 
these  unconscious  drives.  The  period  fol- 
lowing the  World  War  saw  the  advent 
of  Prohibition,  an  interesting  sociological 
phenomenon  which  had  definite  ,  psycho- 
logical implications.  Prohibition,  almost 
as  a  reaction  to  the  relaxation  of  cultural 
demands  during  the  War,  was  an  example 
of  the  extreme  Puritanical  conscience  and 
has  been  referred  to  as  "the  greatest  ex- 
periment in  mass  repression  man  has  ever 
known"  (9).  However,  jazz  did  not  die 
under  this  continued  pressure  of  the  cul- 
tural conscience  as  it  was  a  living  force, 
kept  alive  by  that  ever  existent  group  of 
protesters.  Jazz  became  the  music  of  the 
speakeasy,  as  those  who  rebelled  against 
this  repression  became  devoted  to,  and 
nurtured  the  existence  of  jazz — the 
natural  protest  music,  and  the  symboliza- 
tion  of  the  Id  drives  that  are  ever  striv- 
ing to  overcome  the  force  of  repression. 
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Until  the  middle  1920's  there  was  no 
essential  change  in  the  .form  of  jazz — the 
Dixieland  style  prevailed,  although  the 
Chicago  style  had  already  introduced  some 
minor  changes.  The  major  changes  in 
form  began  to  come  toward"  the  late  twen- 
ties and  early  thirties,  when  some  central 
aspects  of  jazz  were  retained,  but  the  ac- 
cent switched  to  large  bands  and  Swing 
was  the  result.  Two  explanations  present 
themselves  to  help  understand  this  shift 
psychologically.  One  is  that  jazz  as  a 
force,  as  a  "return  of  the  repressed,"  was 
getting  too  dangerously  strong,  so  that  it 
fell  from  favor  with  all,  and  new  forms 
had  to  be  created  which,  while  containing 
the  basic  elements  of  jazz,  and  the  basic 
protest,  also  diluted  them.  An  opposite 
explanation  is  possible  and  perhaps  just 
as  plausible — that  the  long  siege  of  one 
style  had  begun  to  weaken  jazz's  effect  as 
a  protest  force;  it  became  old,  not  really 
a  protest,  so  that  a  new  form  (Swing) 
evolved,  breaking  away  from,  protesting 
the  now  old  and  limiting  style.  It  is  neces- 
sary to  point  out  here  that  those  who  were 
instrumental  in  initiating  and  supporting 
the  Classic  jazz  style  bitterly  opposed  any 
change  of  style  and  continued  to  play  in 
the  Dixie  and/or  Chicago  manner.  It  is 
likely  that  these  musicians  and  jazz  fans, 
now  older  and  more  settled,  were  no 
longer  in  need  of  a  protest,  having  made 
Dixie  and  what  it  represented  to  them 
part  of  their  own  "culture,"  part  of  their 
own  characterological  defense,  which 
could  then  admit  to  nothing  new. 

With  the  advent  of  the  Second  World 
War,  we  again  witness  the  same  breaking 
down  of  psychological  controls,  a  renewed 
interest  in  jazz,  Dixieland  revivals,  and 
also  another  drastic  breaking  away  from 
an  old  form  (this  time  Swing),  and  the 
birth  of  Bop.  The  reasons  for  the  develop- 
ment of  this  new  form  are  most  likely 
similar  to  those  which  instigated  the  shift 
to  Swing.  Bop  was  greeted  with  much 
anxiety  and  again  the  most  violent  objec- 
tions came  from  the  old  protesters  them- 
selves, now  long  accustomed  and  adjusted 
to  Dixie,  Chicago,  or  Swing.  The  violent 
change  of  jazz  form  seen  in  Bop,  was 
gradually  altered  in  the  period  following 
the  end  of  the  war.  It  is  the  author's  im- 
pression that  Bop  represented  too  much  of 
a  change,  too  much  of  a  protest,  too  much 
of  a  threat  that  the  repressed  would  re- 
turn, so  that  a  new  jazz  form  had  to  de- 
velop-one  which  was  more  subdued,  more 
repressive.  The  Cool  phase  of  jazz  re- 
sulted, the  most  recent  form  of  jazz  to 
have  developed. 

It  is  of  interest  and  importance  to  note 
that  with  these  last  two  changes  in  form, 


there  has  been  an  almost  indiscernible  re- 
turn to  traditionalism,  in  that  the  modern 
jazz  musician  requires  a  facile  technique 
plus  a  rather  extensive  knowledge  of 
European  harmonics.  More  and  more, 
modern  improvisation  leads  jazzmen  into 
the  exploration  of  the  areas  of  "serious" 
modern  composers  and  even  Bach  (10i). 
The  author  mentions  this  retention  and 
increasing  return  of  traditional  (cultural, 
Superego)  aspects,  as  it  illustrates  one  of 
the  eventual  major  points  of  this  paper, 
that  the  psychology  of  jazz  does  not  in- 
volve a  complete  rebellion  or  a  complete 
protest;  that  along  with  the  protest  there 
is  a  great  desire  to  protect  oneself  from 
this  as  a  defense.  In  other  words  the 
psychological  stimulus  to  jazz  seems  to 
derive  from  an  ambivalent  conflict  arising 
between  the  forces  of  the  Id  and  the  re- 
pressive aspects  of  the  Supergo  and  its 
extension,  the  culture. 

In  summary  the  author  presents,  in  the 
material  up  to  this  point,  the  following 
hypotheses:  jazz  as  the  music  of  the  Negro 
represented  a  protest  against  an  existing 
oppressive  culture;  that  it  therefore  be- 
came the  music  attractive  to  those  social 
elements  in  protest;  that  through  its  re- 
sultant associations  in  Story ville,  jazz  came 
to  symbolize  the  repressed  Id  drives;  that 
because  of  this  symbolization  and  its  role 
as  a  cultural  protest,  jazz  is  continually 
rejected  by  the  Superego,  and  its  mass 
representation,  the  culture;  that  each 
change  of  jazz  style  resulted  from  an  at- 
tempt to  weaken  or  intensify  its  sym- 
bolization of  the  Id  drives;  that  the 
psychology  of  jazz  represents  an  ambiv- 
alent conflict  between  the  forces  of  the 
Id  and  Superego. 

THE  ROLE  OF 
ADOLESCENT  PSYCHOLOGY 

Esman  has  mentioned  that  today  the 
major  portion  of  jazz  playing  and  appre- 
ciation rests  with  three  groups:  Negroes, 
intellectuals,  and  adolescents.  The  Negro 
is  in  a  continued  state  of  protest  for  rea- 
sons too  well  known.  Intellectuals  are  in 
conflict  with  their  culture — devoted  on 
the  one  hand  to  individual  artistic  expres- 
sion and  intellectual  freedom,  and  at  the 
same  time  bound  to  the  opposite  cultural 
forces  upon  which  they  are  unconsciously 
dependent.  This  paradoxical  situation, 
which  places  them  on  the  fringe  of  so- 
ciety, is  most  likely  a  reflection  of  their 
own  psychological  problem  of  dependence 
vs.  independence.  They  too  are  in  protest 
against  the  cultural  demands  and  are  thus 
attracted  to  protest  groups  and  the  arts. 


Although  many  have  noted  the  ad'j 
cent's  interest  in  jazz,  the  author  wj 
to  investigate  this  phenomenon  ej1 
sively,  as  it  is  his  hypotheses  that 
psychology  of  adolescence  is  centra- 
the  understanding  of  jazz. 

The  psychology  of  adolescence  has 
well  understood  and  need  only  be 
marized  here.  The  adolescent  is  figli 
a  great  psychological  battle  involvin!; 
own  highly  ambivalent  feelings  aboc 
maining  dependent,  or  becoming  ji 
pendent;  about  being  a  child  or  an  at 
On  the  one  hand  his  own  internal  di  fe 
his  physical  growth,  and  also  the  so< 
imply  that  it  is  time  to  grow  up! 
separate  oneself  from  the  family;  j 
ever,  even  outside  the  family  he  is 
allowed  to  express  freely  those  sexual  3 
aggressive  drives  that  are  associated  i 
individuality  and  maturity,  as  the  gei 
cultural  conscience  exists.  On  the  i 
hand,  in  the  opposite  direction,  the; 
a  pull  to  remain  a  child,  remain 
pendent,  and  this  pull  is  fostered  by  i 
generated  through  years  of  adjustr 
that  sexual  and  aggressive  feeling?- 
wrong  and  that  their  expression 
bring  loss  of  love  and  protecting 
however,  the  adolescent  cannot  res 
cally  remain  the  child.  Therefore, 
adolescent  is  in  the  never-never  j 
wanting  to  be  self-expressive  and  an  ; 
on  the  one  hand,  but  this  avenij 
blocked;  but  once  blocked  in  this  c 
tion  he  is  not  allowed  to  remain  a  c 
This  entire  problem  introduces  confu 
anger,  and  resentment  and  account: 
the  adolescent's  reputation  as  the 
standing  protester  of  our  society. 

The  overt  behavior  of  the  adolesj 
must  be  understood  in  terms  of 
underlying  conflict,  and  in  understan 
these  opposite  pulls  present  in  the  psy 
ogy,  we  can  see  how  adolescents  cat 
at  once,  such  diverse  people.  Some 
amples:  who  can  be  as  loyal  and  de\ 
on  the  one  hand,  or  so  unfriendly 
shifting  as  the  adolescent;  who  can  I 
kind  or  so  cruel;  who  can  be  so  hap]j 
so  sad;  who  can  belong  so  much  01 
at  all  ?  There  is  a  tendency  in  adoles 
to  become  concerned  about  all  the 
soluble  problems  of  the  world  and  pi 
ophy — a  reflection  of  their  wonder 
about  their  own  insoluble  dilemma.  ' 
assert  their  independence  from  the  ; 
vious  family  ties  in  every  possible  w|, 
they  dress  differently,  they  talk  d 
ently,  they  act  differently  and  all  of 
differences   have  a  rather  intense 
aspect  to  them.  They  feel  that  no 
understands  them,  because  in  fact,  1 
do  not  belong  anywhere — being  tool 
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be  children  and  too  young  to  be  adults, 
it  they  do  achieve  a  certain  degree  of 
:pendence  in  that  they  group  together — 
ito  gangs  and  clubs.  But  that  there  is  a 
:pendent  need,  or  the  gratification  of  it, 
mains  unconscious. 

Adolescents  achieve  a  degree  of  de- 
ndence  by  allying  themselves  with 
oups  of  other  adolescents,  or  with 
oups  who  have  a  similar  source — i.e., 
otest  groups.  And  so  comes  the  alliance 
ith  jazz  which  peculiarly  satisfies  the 
olescent  ambivalent  need.  One  of  the 
ajor  eventual  questions  will  be:  does 
zz  just  happen  to  be  around  to  satisfy 
i|is  need,  or  is  jazz's  very  existence  today 
rthered  by  and  created  by  this  adoles- 
nt  need? 

The  reasons  why  jazz  is  particularly 
litable  to  the  adolescent's  ambivalent 
teds  can  be  clearly  seen:  First  is  the  fact 
at  the  jazz  group  per  se  is  a  protest 
■pup,  and  a  protest  group  that  is  loudly 
ilmned  and  rejected  by  the  general  cul- 
S)re.  Belonging  to  it  serves  the  purpose  of 
l|parating  one  quite  definitely  from  that 
inding,  restricting  past  and  gives  the 
descent  a  greater  feeling  of  separation, 
independence — he's  doing  something, 
i  belonging  to  this  group,  that  is  really 
,jmned  by  parents,  society  and  culture, 
I  this  proves  he  is  independent. 
'Secondly  there  is  a  pull  toward  jazz  be- 
J(use  it  has  come  to  symbolize  the  very 
:stinctual  feelings  with  which  the  adoles- 
;nt  is  grappling — namely  the  sexual  and 
'gressive  feelings.  Culturally  jazz  has  a 
ry  definite  sexual  connotation  arising 
)m  the  early  fusion  of  two  protest 
oups  that  was  mentioned  earlier.  There- 
je,  it  is  a  "natural" — and  understand- 
le  attraction.  The  fact  that  there  may  be 
1  actual  sexual  release,  is  in  keeping 
'th  the  ambivalence  of  the  adolescent — 
6  wants  to  express  but  does  not  want  to 
'press.  But  jazz  as  a  sexual  and  aggres- 
r,e  symbol  allows  a  partial,  displaced 
^charge,  which,  because  it  is  not  com- 
'pte,  psychologically  does  not  carry  with 
[the  connotation  of  full  independence, 
'nich  is  still  being  avoided. 
'Thirdly,  there  is  the  fact  that  jazz  does 
ow,  by  its  loose  structure,  by  its  em- 
asis  on  improvisation,  a  true  free  ex- 
ession  of  oneself  through  its  medium 
music.  And  this  is  a  need  for  the 
descent — a  desire  to  express  what  he 
1  what  he  wants  to  do,  without  the  bind- 
|g  force  of  what  his  own  conscience  and 
e  cultural  conscience  dictate.  Through 
jSs  medium  he  cannot  only  express  the 
fjotest   (as  he  is  already  in  a  protest 
pup  which  is  not  accepted  socially  or 
jusically),  but  he  can  express  his  own 


true  self,  as  being  already  in  the  protest 
group,  having  cut  oneself  off,  one  might 
as  well  go  ahead  and  express  oneself — 
the  feared  separation,  in  a  way,  has 
already  occurred.  This  expression  is  open 
not  only  to  the  players  but  to  the  listeners 
also,  as  the  enjoyment  of  music  is  based 
in  a  large  part  on  what  Hindemith  calls 
"co-creation"  of  the  audience  (14).  This 
expression  through  listening  can  never  be 
as  satisfying  as  to  the  player,  the  creator 
himself — because  he  is  actually  doing. 
He  is  demonstrating  that  he  is  not  the  de- 
pendent child  any  more — he  is  making 
something  on  his  own,  and  further  what 
he  is  making  and  showing  to  the  world 
is  himself,  so  that  an  illusion  of  true  in- 
dependence is  built  up. 

Fourthly,  jazz  provides  within  itself  the 
possibility  of  strong  dependence  on  the 
group.  Here  is  a  group  tied  together  on 
many  counts — they  are  all  protesting,  they 
are  all  trying  to  deal  with  some  inner 
problem,  they  are  all  striving  for  some 
self-expression  and  realization.  The  gen- 
eral antagonism  to  this  group  draws  it 
closer  together — there  is  a  great  mutual 
feeling  that  "no  one  understands  us,"  a 
great  mutual  feeling  of  empathy  and 
sympathy,  with  a  resultant  attitude  which 
eventually  states  "we'll  stick  together" 
and  it  becomes  somewhat  heretical  to 
leave  the  group  or  try  to  be  different 
from  it.  (This  is  particularly  seen  when 
someone  shifts  his  interest  from  Dixie- 
land group  to  a  Swing  group,  etc.) 
Finally  the  adolescent  becomes  as  de- 
pendent on  this  group,  as  he  previously 
was  on  the  family,  and  the  need  to  be 
dependent  and  not  grow  up  is  also 
realized.  This  latter  fact  of  course  is  most 
violently  denied  by  members  of  the  jazz 
community.  They  can  point  to  so  many 
other  facts  showing  that  they  are  in- 
dependent— belonging  to  a  protest  group, 
partaking  of,  or  toying  with,  independent 
activity,  openly  opposing  the  society  by 
fringe-of -society  activity  (ex.  gr.  use  of 
drugs  and  alcohol).  How  can  anyone  say 
they  are  dependent?  But  the  fact  is  that 
these  surface  activities  are  in  answer  to, 
and  a  reaction  to,  the  deep  seated  de- 
pendent need,  which  unconsciously  is 
satisfied  by  the  intense  group  cohesiveness 
and  mutual  understanding.  And  thus, 
with  all  of  the  needs  satisfied  (even  those 
opposing  each  other)  consciously  or  un- 
consciously, there  is  little  stimulus  to 
leave  this  situation.  If  one  can  have  all 
the  illusions  of  being  independent,  but 
at  the  same  time  remain  very  dependent, 
this  is  a  very  comfortable  state.  Here  is 
the  trap  where  the  perpetual  adolescent 
gets  caught.  In  this  framework,  all  of  his 


needs  are  satisfied.  He  can  continue  the 
ambivalent  seesaw  with  the  illusion  that 
he  is  very  independent  and  grown  up,  but 
these  ambivalent  needs  are  so  well  satis- 
fied that  there  is  no  impetus  to  grow  up 
— no  impetus  to  reject  the  child  like  de- 
pendent past  and  assume  his  true  role  as 
an  individual,  as  himself.  Why  should  he 
be  just  independent,  when  he  can  be  in- 
dependent (consciously,  but  as  a  defense, 
an  illusion)  and  still  have  the  gratifica- 
tions of  dependency? 

Few  other  groups  can  so  satiate  the 
adolescent  needs.  There  are  other  protest 
groups,  and  other  arts,  but  none  as  suit- 
able. Referable  to  the  other  arts  one  can 
say  that  none  is  so  rejected  by  society; 
and  also  none  so  clearly  symbolizes  what 
the  adolesecnt  is  dealing  with.  Further, 
the  other  arts  dealing  with  words  and 
visual  symbols,  with  which  we  are  all 
more  or  less  familiar,  are  less  capable  of 
obscuring  from  consciousness  the  un- 
conscious needs — but  music  expresses 
something  deep,  archaic,  primitive,  and 
preverbal  (14-19).  There  is  one  protest 
group  that  might  be  as  attractive  and  that 
is  Communism.  It  is  interesting  that  dur- 
ing the  1930's  Communism  attached  to 
itself  free  love  and  jazz  in  order  to  make 
it  more  attractive  to  the  adolescent  pro- 
testers. However,  neither  the  free  love  nor 
the  jazz  was  an  inherent  factor  in  it,  so 
it  failed.  The  fact  seems  to  remain  that 
no  art  form  is  as  suitable  to  the  adolescent 
need  as  the  identification  with  jazz. 

This  equation  of  adolescence  to  the 
psychology  of  jazz  gains  support  when 
one  examines  the  jazz  community.  It  is 
typically  adolescent  in  many  ways.  Cloth- 
ing fads  and  affectations  in  personal  ap- 
pearance are  the  rule,  the  pattern  usually 
having  been  set  by  some  particular 
idolized  musician.  It  is  common  for  the 
musicians  and  their  followers  to  wear 
definite  cuts  of  clothing,  shirts  that  are 
made  in  a  particular  style,  "bop"  ties, 
etc.;  personal  distinction  is  added  at  times 
by  the  appearance  of  beards,  dark  glasses, 
and  even  dyed  hair.  The  language  of  the 
jazz  group  similarly  is  definitely  adoles- 
cent— values  are  spoken  of  in  the  extremes 
(ex.  gr.  if  something  is  good,  acceptable, 
or  thrilling  it  is  the  "greatest,"  the 
"end,"  or  "too  much;"  if  it  is  not  good, 
it  is  the  "worst,"  or  the  "least");  in  an- 
other manner,  certain  values  are  described 
by  an  adjective  of  actual  opposite  mean- 
ing (ex.  gr.  something  that  is  good  is 
"crazy,"  or  can  be  said  to  be  "bad;"  the 
actual  implied  meaning  of  these  is  that 
what  is  being  described  is  the  "greatest"); 
words  are  transferred  from  one  frame- 
work to  another  in  which  they  really  do 
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not  fit  (ex.  gr.  "blow"  is  a  synonym  for 
"play;"  although  this  may  seem  under- 
standable for  wind  instruments,  one  also 
"blows"  piano,  drums,  guitar,  bass,  etc.). 
These  mannerisms  of  speech  surpass  mere 
slang,  or  the  types  of  terms  that  every 
trade  or  profession  has  for  its  own  private 
use.  All  of  these  factors  (20)  are  stamped 
with  pure  adolescent  quality  and  have 
the  purpose  of  at  once  splitting  the  group 
further  from  the  accepted  cultural  norm, 
(enforcing  the  illusion  of  independence) 
but  drawing  the  group  itself  closer  to- 
gether (providing  the  dependency).  In 
addition  to  these  hallmarks  of  adoles- 
cence, there  is  the  "on-the-fringe-of- 
society"  behavior  like  excessive  drinking, 
excessive  usage  of  drugs  (or  overt  addic- 
tion), which  also  present  the  illusion  of 
independence. 

The  fact  that  jazz  now  has,  and  has 
continually  retained,  the  above  qualities 
indicates  that  the  ambivalent  adolescent 
psychology  is  its  driving  force.  It  appears 
that  it  happened  as  a  result  of  sociological 
and  historical  forces,  that  jazz  was  born 
when  it  was,  that  from  the  beginning  it 
was  a  protest  music,  that  it  thus  naturally 
attracted  the  protesters;  and  because  of  its 
early  fusion  with,  and  eventual  symboliza- 
tion  of,  repressed  instinctual  needs,  it 
initially  and  continually  has  attracted  the 
primary  protesters  of  our  culture — the 
adolescent.  But  its  continued  appeal  lies 
precisely  in  the  fact  that  it  peculiarly 
satisfies  the  adolescent's  ambivalent  psy- 
chology, satisfies  it  so  well,  in  fact,  that 
for  some  it  becomes  a  comfortable  trap. 
One  cannot  conclude  that  every  person 
interested  in  jazz  or  participating  in  it  is 
the  perpetual  adolescent,  although  it 
would  seem  that  most  persons'  initial 
interest  is  stimulated  by  the  adolescent 
turmoil. 

Psychologically  the  author  believes 
there  are  two  groups  who  remain  inter- 
ested and  creative  in  jazz.  First  there  is 
the  group  consisting  of  those  persons  with 
the  adolescent  psychology,  regardless  of 
age — on  the  whole  the  protesters  who  use 
the  protest  to  disguise  its  true  psycho- 
logical source.  Secondly  there  is  that 
group,  who,  although  initially  drawn  to 
jazz  by  the  adolescent  storm,  retain  their 
interest  even  though  they  have  grown 
emotionally  to  maturity,  because  they  are 
able  to  derive  from  jazz  an  artistic  and 
emotional  satisfaction  which  does  stress 
its  creative,  individualistic,  and  the  self- 
expressive  aspects. 

It  would  seem  that  the  former  group — 
the  perpetual  adolescents — comprise  the 
larger  group  by  far.  They  remain  per- 
petual    adolescents     because    of  the 


peculiarities  of  their  own  individual  de- 
velopment— a  development  which  made 
them  too  dependent  on  their  environment 
and  past,  and  thus  they  are  unwilling  and 
fearful  of  becoming  independent.  They 
then  become  allied  with  an  art  form  and 
a  group  which  satisfies  the  need  to  remain 
dependent,  but  gives  the  illusion  of  in- 
dependence. This  gratification  of  both 
needs  is  so  satisfying  that  the  attempt  is 
made  to  maintain  the  status  quo — and 
hence  the  character  of  jazz  remains  con- 
tinually adolescent  (the  actual  musical 
form  may  change,  but  this  is  still  due  to 
continued  protest  and  need  for  further 
alienation  from  the  old,  as  if  to  reject 
again  the  unconscious  pull  toward  de- 
pendence which  has  become  equated  with 
what  is  old) .  The  creative  act  itself  might 
come  under  scrutiny  here.  No  one  yet 
has  been  able  to  define  psychologically  or 
otherwise  just  what  "talent"  is.  Of  all  the 
millions  of  protesters  only  a  very  few  have 
the  talent  to  express  themselves,  create 
something  that  is  part  of  themselves,  and 
thus  assert  themselves.  Among  the  per- 
petual adolescent  creators  who  have  this 
talent,  we  must  conclude  that  they  are 
able  to  express  themselves  (be  independ- 
ent), because  unconsciously  they  are  pro- 
tected. The  feeling  would  be,  if  all  the 
conscious  and  unconscious  emotions  could 
be  expressed,  "Yes,  I'm  expressing  and 
creating,  I  am  on  the  one  hand  being  in- 
dependent, but  after  all  there  is  no  need 
to  be  guilty  or  feel  threatened  by  this,  be- 
cause secretly  I'm  still  dependent,  I'm 
still  a  child.  Don't  anybody  be  angry 
with  me,  I'm  still  the  baby,  and  wish  to 
remain  so.  But  in  return,  allow  me  this 
one  outlet."  When,  for  some  reason,  this 
unconscious  dependency  feeling  becomes 
weakened,  and  there  is  a  true  possibility 
of  achieving  independence,  the  perpetual 
adolescent  has  to  reinforce  his  dependent 
bonds.  Here  is  where  the  problem  of 
alcoholism,  use  of  drugs,  and  real  addic- 
tion enters. 

Psychologically  there  seems  little  ques- 
tion that  alcoholics  and  drug  addicts  are 
extremely  dependent  people.  The  fact 
that  there  is  such  a  high  incidence  of 
alcoholics,  drug  users,  and/or  addicts  in 
the  jazz  community  indicates  that  many 
of  these  dependent  people,  in  addition, 
have  a  "disposition  to  react  to  the  effects 
of  alcohol,  morphine,  or  other  drugs  in 
a  specific  way,  namely  in  such  a  way  that 
they  try  to  use  these  effects  to  satisfy  the 
archaic  oral  longing  which  is  sexual  long- 
ing, a  need  for  security,  and  a  need  for 
the  maintenance  of  self-esteem  simul- 
taneously" (21).  The  physiological  action 
of  the  drug  is  always  such  too  that  it 
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helps  to  obliterate  the  painful  reaj1 
which  is  failing  to  satisfy  their  depene  | 
needs.  Here  again  it  is  necessary  to  p<! 
out  that  on  the  surface  this  addiction1 
alcoholism  is  "independent"  action  V 
sort  of  a  bravado  quality  to  it,  as  if 
out  and  out  against  what  the  society 
proves;  but  unconsciously  the  depend 
need  is  satisfied,  displaced  from  f 
family  to  the  drug.  These  psychology 
factors  seem  of  greatest  importance;' 
accounting  for  the  phenomenally  H 
existence  of  these  excesses  amongst  ji 
musicians,  every  sort  of  rationalizatiot 
used  to  obscure  the  real  reason:  that  t' 
are  artists,  that  it  is  the  hard  life,  |i 
Many  musicians  report  that  when  drf 
or  under  the  influence  of  drugs,  they  |? 
and  create  better.  Aldrich  (22),  howc 
reports  that  under  the -influence  of  drif 
what  improves  is  the  musician's  "sub" 
tive  impression  of  his  own  musical  abili; 
rather  than  the  ability  per  se."  It  wo: 
seem  that  the  reason  for  an  actual  or  s'< 
jective  improvement  would  be  that  un 
the  influence  of  drugs  they  are  hav- 
their  dependency  need  better  satisfi 
they  affirm  more  solidly  to  themselves  i 
to  others  that  they  are  really  dependc 
and  hence  can  venture  into  express 
themselves,  be  "independent" — but  ; 
cretly  they  are  protected,  they  remain  ; 
child.  What  eventually  happens  of  cou 
is  that  through  the  addiction  they  beco- 
more  and  more  regressive,  less  and  |i 
able  to  function  even  with  the  protecti; 
and  finally  degenerate  into  a  state  of  CC; 
plete  dependence,  on  the  drug,  and 
the  society  which  they  originally,  on  \ 
surface,  started  out  to  reject. 

In  summary  about  the  perpetual  ado;- 
cent,  it  might  be  said  that  they  conth 
to  create  and  go  forward  in  an  indepei 
ent  fashion,  just  because  at  the  same  ti; 
they  have  the  necessary  protective  de\^ 
of  having  their  dependent  needs  satisfi 
This  complete  solution  of  the  probl 
dictates  that  the  psychology  of  the  grc: 
remain  as  it  is  so  that  jazz  continues  to  , 
an  expression  of  the  adolescent  ami 
alent  psychology.  If  the  gratification 
the  dependency  need  begins  to  fail,  thi 
is  a  resorting  to  acting  out  and  receiv 
the  dependence,  which  at  the  same  ti, 
furthers  the  illusion  of  independence. 

There  is  no  reason  why  the  mature  j. 
musician  or  enthusiast  cannot  opeif 
within  the  framework  of  jazz,  ev 
though  its  structure  and  psychology 
formed  and  continually  nurtured  by  i 
adolescent  psychology.  A  mature  pen 
can  find  sincere  gratification  for  exprc 
sion,  whether  he  just  listens  or  does  It 
actual  creation.  He  can  derive  the  sa 
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ttion  from  that  aspect  of  jazz  which 
Is  offer  the  opportunity,  as  do  most 
,  s,  to  express  individuality.  However,  in 
,p  maturer  person,  because  there  is  no 
jiger  the  infantile  dependency  need 
j>ming  largely  in  the  unconscious,  there 
jll  be  no  need  or  tendency  to  ally  one- 
jf  to  those  qualities  and  aspects  of  jazz 
iich  satisfy  that  longing. 
In  this  section  the  author  has  extended 
jrther  his  original  hypothesis  that  the 
*chology  of  jazz  seems  to  involve  an 
|bivalent  conflict  between  Id  and  Super  - 
1  factors.  Support  for  this  hypothesis 
l|uld  seem  to  exist  if  there  were  a  special 
ationship  between  jazz  and  that  period 
[i  psychological  development  when  such 
j!  ambivalent  conflict  is  at  its  height — 
•plescence.  Several 'correlations  are  made 
jtaeen  the  character  of  jazz  and  the 
jchology  of  adolescence,  which  the 
flhor  feels  lead  to  the  conclusion  that 
(j  psychological  fountainhead  of  jazz  is 
j1  psychology  of  adolescence. 

.'CHO  ANALYTIC  OBSERVATIONS 
OF  JAZZ  MUSIC 

n  the  preceding  portions  of  this  paper 
ain  hypotheses  have  been  presented 
ch  explain  the  psychological  factors 
i)lved  in  the  formation  and  continua- 
i  of  a  particular  type  of  music — jazz, 
npletely  separate  from  the  psycho- 
ral  explanation  of  one  particular 
iical  style,  however,  is  the  fact  that  as 
lie,  jazz  must  share  certain  common 
:hological  bases  with  all  music.  Ex- 
nation  of  this  area  may  yield  further 
erstanding  of  jazz's  unique  status  and 
j  eal. 

the  psychoanalysis  of  music  has  re- 
ijed  relatively  little  attention  in  the 
ijature.  Most  authors  feel  that  music  is 
[ted  to  the  very  earliest  (narcissistic) 
cods  of  psychological  organization, 
|n  the  Ego  cannot  as.  yet  distinctly 
>|neate  the  boundaries  between  self  and 
l|ty  (16,  17,  18,  19).  Similar  views 
|  been  expressed  by  certain  musicol- 
jts,  although  in  nonpsychological 
is  (14,  15). 

jeeording  to  the  views  of  Coriat  (17) 
1  Pfeifer  (18),  the  rhythm  and  the 
objective  quality  of  music  are  the  keys 
is  understanding.  Music's  inability  to 
lent  objects  of  the  external  world  in- 
jtes  that  it  derives  from  that  period  of 
?lopment  when  knowledge  of  such  an 
lide  world  was  meager  or  non-existent; 
|e  the  "content  of  music  is  pure  libido 
'jbolism"  (17),  and  it  "lacks  objective 
lent"  (18).  Music  therefore  represents 
! 


regressive  narcissistic  libido  activities 
dominated  by  the  pleasure  principle,  "un- 
trammeled  or  distracted  by  association 
rooted  in  reality"  (17).  The  insistent 
rhythm  of  music  has  the  effect  of  compul- 
sively repeating  this  libido  expression  and 
hence  .  leads  to  an  intense  gratification. 
Sterba  (19),  retaining  a  similar  orienta- 
tion, states  that  the  essence  of  the  musical 
experience  is  "pleasure  in  motion."  An 
individual's  motion  is  an  "idealized  mas- 
tery of  the  body,"  bringing  not  only  in- 
tense kinesthetic  pleasure,  but  also 
expresses  the  "pattern  for  mastery  of  the 
objects  of  the  external  world."  He  feels 
that  the  "play  of  musical  movement  is — a 
regressive  repetition  and  idealized  in- 
tensification of  bodily  pleasure  in  that 
earlier  period  of  infancy  when  the  dis- 
covery of  the  limbs  is  followed  by  the 
gradual  mastery  of  the  whole  body."  He 
concluded  that  movement  in  music  pro- 
duces "not  only  a  regression  to  early  in- 
fantile kinesthetic  pleasure  but  also  the 
intense  pleasure  of  experiencing  the  dis- 
solution of  barriers  between  self  and  out- 
side world."  Hindemith,  approaching  the 
problem  as  a  musicologist  comes  to  similar 
conclusions  when  he  states  that  "there 
exists  a  primordial  musical  experience  of 
a  very  primitive  nature,  and  we  must  as- 
sume that  it  comes  into  existence  in  the 
undeveloped  being's  mind  by  perceiving  a 
fact  of  life  that  is  common  both  to  him 
and  to  music,  namely  motion"  (14). 

The  application  of  these  theories  to 
jazz  as  music  can  help  us  understand  its 
appeal  not  only  to  its  mature  followers, 
but  one  can  be  led  into  further  specula- 
tion as  to  its  special  attraction  for  the 
adolescent. 

The  two  central  qualities  of  jazz  are 
improvisation  and  rhythm.  If  music  rep- 
resents narcissistic  libido  activity,  it  seems 
clear  that  the  pleasure  derived  from  this 
would  be  more  personal  and  more  intense 
when  the  production  of  the  music  is  not 
restricted  to  the  rigidity,  or  reality  bind- 
ing factor,  of  a  score.  The  improvisatory 
freedom  removes  the  music  of  jazz  still 
further  from  reality,  producing  a  greater 
narcissistic  pleasure.  However,  this  already 
increased  pleasure  is  further  enhanced  by 
jazz's  insistent  rhythms  which  continually 
revive  and  renew  this  pleasure,  more  so 
than  any  other  type  of  music,  via  the 
repetition  compulsion.  This  quality  of 
motion  is  of  utmost  importance  to  the 
jazz  musician  and  fan,  so  much  so  in 
fact  that  no  matter  how  well  an  individual 
or  group  improvises,  the  music  pro- 
duced is  not  considered  good  jazz  unless 
it  "swings"  (23).  "Swinging"  refers  not 
so  much  to  the  rhythm  per  se,  but  more 


to  a  feeling  that  the  musician  is  able  to 
transmit  that  there  is  a  definite  connec- 
tion between  each  rhythmic  beat  so  that 
a  constant  motion  or  "rocking"  is  set  up. 
This  factor  of  motion  brings  the  final 
intensity  of  pleasure  to  jazz  (corroborat- 
ing Sterba's  postulates),  and  culminates 
in  the  kinesthetic  release  in  the  listener 
and  the  musician.  The  very  nature  of  jazz 
music  then,  tremendously  intensifies  the 
regressive  narcissistic  gratification.  One  of 
the  pleasures  of  this  regression  is  the  ex- 
periencing of  the  "dissolution  of  barriers 
between  self  and  outside  World"  (19), 
leading  to  the  oceanic  feeling,  which  in 
jazz  can  be  so  great  as  to  manifest  itself 
in  the  ecstasy,  excitement,  spontaneity,  and 
kinesthetic  release  (dancing,  foot  tapping, 
rocking,  or  hand  clapping)  that  can  be 
seen  so  frequently  in  jazz  audiences. 

The  libido  symbolization  and  the  re- 
gressive gratification  achieved  in  music 
further  explains  why  the  music  of  jazz  is 
so  attractive  to  the  adolescent.  In  addi- 
tion to  those  unique  cultural  and  social 
qualities  of  jazz  which  satisfy  the  adoles- 
cent's needs,  the  music  itself  allows  for 
satisfaction  of  both  aspects  of  the  ambiv- 
alent dependency  vs.  independency,  Id 
vs.  Superego  conflict,  which  is  the  core  of 
the  adolescent's  problem.  The  music  of 
jazz  allows  for  the  greatest  gratification 
of  the  Id  drives  which  the  adolescent 
wishes  on  the  one  hand  to  express,  but 
this  satisfaction  is  achieved  only  sym- 
bolically and  by  a  regressive  psychological 
reaction  which  is  motivated  by  a  with- 
drawal from  the  painful  reality.  However, 
the  regressive,  dependent  withdrawal  also 
achieves  an  opposite  desired  effect,  in 
that  the  regression  is  to  that  level  which 
expresses  the  "pattern  for  mastery  of  the 
objects  of  the  external  world." 

Considering  the  psychology  of  jazz  as 
music  brings  us  to  further  insights  as  to 
its  cultural  status.  It  may  now  be  more 
clearly  understood  why  jazz  was  chosen 
as  the  music  of  Storyville — as  music  it 
not  only  symbolically  represented  the  Id 
instinctual  processes,  but  also,  because  of 
its  nature,  it  offered  moreso  than  other 
type  of  music  a  much  more  intense  grati- 
fication of  these  processes,  and  therefore 
was  more  compatible  to  the  instinctual 
outbursts  of  Storyville.  Hence,  jazz's 
equation  with  the  Id  would  seem  to  arise 
not  only  from  its  early  social  associations, 
but  also  from  the  quality  of  the  music 
itself.  Further,  one  can  wonder  whether 
the  general  rejection  of  jazz  by  the 
American  culture  is  also  related  in  part 
to  the  fact  that  as  music,  regardless  of  its 
social  connotations,  it  presents  too  much 
of  a  libidinal  gratification,  and  therefore 
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is  too  threatening.  It  should  be  noted 
here  again  that  the  music  of  jazz,  through 
the  various  style  changes,  while  retaining 
its  improvisatory  and  rhythmic  characteris- 
tics, is  becoming  more  formalized  and 
more  structured,  thus  reducing  its  instinc- 
tual impact,  as  would  be  demanded  by  the 
ambivalent  psychology  from  which  it 
stems. 

SUMMARY 

This  paper  has  presented  the  hypothe- 
sis that  jazz,  as  an  expression  of  cultural 
protest,  has  continually  attracted  those 
social  elements  in  protest,  and  that  the 
continuation  of  the  protest  is  the  psycho- 
logical stimulus  to  its  existence.  Jazz's 
power  as  a  protest  force  was  enhanced 
when,  through  its  early  associations,  jazz 
came  to  symbolize  the  Id  drives  that  are 
constantly  attempting  to  overcome  the 
controls  of  the  Superego  and  its  social 
counterpart,  the  culture.  Because  of  this 
symbolization,  and  because  as  music  it 
allows  an  extreme  regressive  satisfaction 
of  these  repressed  drives,  jazz  has  been, 
and  continues  to  be,  rejected  by  the  cul- 
ture. In  an  attempt  to  adapt  to  the 
rigidity  of  the  Superego  and  culture,  jazz 
has  gone  through  various  changes,  each  of 
which  retains  a  protest  element,  but  the 
general  trend  is  to  bring  jazz  more  into 
conformity  with  the  existing  cultural 
musical  tradition  as  if  to  decrease  its  in- 
stinctual symbolization  and  its  impact  as 
a  protest  against  the  repressive  force. 
Hence  the  psychological  character  of  jazz 
seems  to  be  of  an  ambivalent  nature — a 
constant  vacillation  between  the  strength 
of  the  Id  and  the  opposing  Superego 
forces. 

The  author  feels  that  it  is  no  coinci- 
dence that  jazz  receives  such  great  sup- 
port from  the  major  protest  group  of  our 
culture — the  adolescent.  This  group  is 
involved  in  the  exact  instinctual  conflict 
described  above,  and  the  nature  of  jazz 
as  a  social  force  and  as  music,  uniquely 
symbolizes  and  satisfies  both  aspects  of 
the  adolescent's  ambivalent  conflict.  In 
that  the  character  of  the  jazz  community 
is  typically  adolescent  and  has  always  re- 
mained so,  the  hypothesis  is  presented 
that  the  ambivalent  psychology  character- 
istic of  adolescence  is  the  psychological 
source  of  jazz. 
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te  naturally,  some  women  choose  Rolls-Royce.  It  becomes  as 
h  a  part  of  their  background  as  a  box  at  the  opera  .  .  .  seats  at 
I  Philharmonic  .  .  .  membership  in  the  Metropolitan  Museum, 
good  taste  is  as  unquestionable  as  that  of  their  costumes.  It  ex- 
ses  discretion  as  truly  as  the  houses  they  live  in  or  the  friends 
1  gather  there. 

uch  women  are  independent  of  the  "dictates"  of  fashion,  for 
Y  create  those  dictates.  They  bring  to  bear  on  their  purchase 
bate  knowledge  of  what  is  fashionable  and  well-bred  through- 
!  the  world.  They  recognize,  for  instance,  that  coachwork  by 
/vster  &  Company  is  not  only  smart,  but  based  on  sound  tradi- 
1  As  children,  beyond  a  doubt,  they  rode  in  Brewster-built 


carriages  and  it  is  entirely  probable  that  their  forebears  rode  in 
them  since  the  founding  of  this  firm  in  1810. 

In  every  Rolls-Royce  detail  of  construction,  in  every  hidden  part, 
is  found  the  genuineness  promised  by  distinction  of  appearance. 
This  car  is  as  comfortable  and  unfaltering  on  country  byway  as  on 
city  pavement.  No  weather  is  so  inclement  as  to  keep  its  owner 
waiting.  It  meets  every  traveling  situation  blandly.  And  the  satis- 
faction of  Rolls-Royce  lasts  for  five,  ten,  even  twenty  years. 

May  we  not  design  with  you  a  motor-car  that  shall  meet  your 
demands  exactly — in  color,  seating  arrangements  and  interior  ap- 
pointments? Rolls-Royce,  Fifth  Avenue  at  56th  Street,  New  York. 
There  are  branches  in  principal  cities. 


ROLLS-ROYCE 

BREWSTER  COACHWORK 
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The  Voice  Speaks 
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The  Village  Voice,  a  Green- 
Village  newspaper,  recently  sp 
sored  one  of  the  better  jazz  cono 
of  the  winter  season.  Jean  Sheph 
an  intelligent  friend  of  jazz,  was 
casual  but  effective  M.C. 

Featured  were  Randy  Weston,  ( 
Johnson,  Oscar  Pettiford,  Zoot  Si 
Phil  Woods,  George  Wallington 
J.  Johnson,  Don  Elliot,  Charlie  A 
gus,  Lee  Konitz,  Tony  Scott,  C 
man  Hawkins,  Roy  Eldridge,  H< 
Merrill,  and  Adelaide  Hall.  Adel; 
broke  it  up  with  Creole  Love  C 
Diga  Diga  Doo,  and  I  Can't  C 
You  Anything  But  Love. 


For  Jazz 


Roy  and  Hawk  demonstrated  their 
lormous  statures  by  outplaying 
!any  of  the  younger  and  more  pop- 
ar  hornmen. 

jThe  Village  Voice  attempted  to 
esent  jazz  without  gimmicks  or 
uch  concern  for  financial  gain.  The 
ccess  of  their  efforts  should  result 
more  presentations  in  the  future. 

The  photos  are  by  Bob  Parent,  who 
ivered  the  concert  and  an  after- 
|>urs  party  as  well  (which  explains 
pny  Scott  at  the  piano) . 
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A  PICTORIAL  HISTORY  OF  JAZZ 

By  Orrin  Keepnews  and  Bill  Grauer,  Jr. 

288  pages  .  .  .  625  fabulous  photographs 

An  exciting  picture  panorama  of  the  entire  jazz  scene  from  pre-recorded  New  Orleans  to 
modern  jazz.  Hundreds  of  previously  unpublished  oldies  $5.95 

THE  ENCYCLOPEDIA  OF  JAZZ 

By  Leonard  Feather 

360  pages  .  .  .  200  exciting  photographs 

Over  1,000  biographies  of  the  greats  of  jazz  in  much  detail.  An  excellent  array  of  fine 
pictures  bound  in   $10.00 

HEAR  ME  TALKIN'  TO  YA 

By  Nat  Shapiro  and  Nat  Hentoff 

432  pages 

A  remarkable  collection  of  short  and  not  so  short  utterances  of  jazzmen  in  interviews, 
articles,  publicity  releases,  etc.  Highly  absorbing  $4.00 


SATCHMO 

By  Louis  Armstrong 

240  Pages 

Louis'  own  story,  days  in  New  Orleans,  etc.  A  Classic  $3.50 
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I  LARRY  GUSHEE 

jiineas  Newborn 

irertime/ Angel  Eyes/ Come  to  Baby,  Do 
tairway  to  the  Stars/Land's  End/ 
arisse/She  (She  Means  Everything  to 
2) /Tin  Tin  Deo/ Autumn  in  New 
lirk/What  is  This  Thing  Called  Love 

Phineas  Newborn's  album  of  solo,  trio, 
n  quartet  performances  shows  him  to 
|a  pianist  with  considerable  technical 
tumand  of  his  instrument  and  a  great 
Irgy  of  expression.  This  energy  is 
gely  undisciplined  and,  as  a  result, 
istantly  overflows  the  comparatively 
lple  confines  of  the  tunes  he  plays. 
He  swoops  over  the  entire  range  of  the 
.no  with  a  continual  use  of  descending 
>eggios  and  scales  which  would  be 
niniscent  of  Art  Tatum,  if  his  touch 
fe  less  brittle.  Along  with  extended 
Iodic  passages  in  octaves,  he  makes  oc- 
ional  use  of  independent  quasi-con- 
puntal  bass  lines.  His  general  sound  is 
; :  as  aggressively  modern  as  some,  and 
voicings  and  rhythmic  treatment  it 
Js,  now  and  again,  a  surprisingly  Elling- 
hian  flavor. 

His  treatment  of  melody  vacillates  be- 
jeen  a  sparse,  linear  right  hand  line  and 
jnore  literal  playing  of  the  tune  with 
(borate  decoration  that  would  approach 
hocktail  lounge  style  if  it  used  more 
pventional  harmonies.  In  the  solo  bands 
we,  Angel  Eyes,  Stairway,  Autumn) 
adheres  to  the  latter  approach,  seem- 
ly unwilling  to  sustain  either  melodic 
e  or  beat.  A  tune  like  Autumn  is  un- 
ual  enough  harmonically  and  struc- 
fally  so  that  it  can  be  very  effective  if 
yed  with  a  minimum  of  embellishment. 
Hyed  as  it  is  here,  with  an  almost  com- 
L|e  disregard  for  continuity  of  melody 
I  mood,   it  becomes  a  showpiece  of 


records 
noted 

pianistic  flutterings.  The  same  holds  for 
the  other  solo  bands — all  at  slow  tempos. 

With  the  trio  and  quartet  (with  guitar 
and  bass,  or  guitar,  bass  and  drums)  he 
settles  down  a  bit  and  his  linear  solos 
swing  more,  though  with  little  distinc- 
tion in  phrasing.  The  rhythm  section  has 
a  subordinate  role  throughout,  and  both 
bass  and  drums  are  underrecorded. 
Phineas'  brother,  Calvin,  plays  guitar  with 
considerable  swing  and  a  good  sense  for 
chords,  especially  on  Chano  Pozo's  tune, 
Tin  Tin  Deo. 

Altogether,  the  performances  are  rhap- 
sodic and  never  dig  into  the  tunes.  There 
are  intimations  of  a  delicate  and  gentle 
style  obscured  by  a  superfluity  of  fingers. 

(RCA  LPM-1421) 

Bill  Evans 

Bill  Evans,  pf;  Teddy  Kotick,  cb;  Paul 
Motian,  dr. 

I  Love  You/Five/I  Got  It  Bad/Concep- 
tion/Easy Living/Displacement/Speak 
Low/Waltz  for  Debby/Our  Delight/My 
Romance/No  Cover,  No  Minimum. 

It  is  apparent  from  these  sides  that 
Evans  knows  both  his  Chopin  (Debby) 
and  his  Monk  (Speak  Loiv).  In  addition, 
he  has  a  conception  which  is  both  original 
and  ambitious,  especially  in  phrasing  and 
rhythm.  Besides  the  rhythmic  tour  de 
force  of  playing  five  against  four  in  Five, 
he  employs  long  and  subtle  phrases  which 
demonstrate  more  than  his  ability  to 
bridge  the  gaps  between  the  original 
phrases  and  choruses  of  the  tunes. 

According  to  Keepnews'  notes  Evans 
feels  most  strongly  about  the  necessity  for 
a  personal  musical  vocabulary.  But  some 
influences  are  honorable,  and  Evans  has 
nothing  to  be  ashamed  of,  either  in  his 


effort  to  play  like  the  horns  of  Bird, 
Miles,  Getz,  et  al.,  or  like  Horace  Silver. 

Selection  of  tunes  is  good,  with  four 
originals:  Five,  Displacement,  the  pensive 
Waltz,  the  pleasantly  funky  No  Cover, 
and  two  jazz  classics:  Tadd  Dameron's 
Our  Delight  and  Shearing's  Conception 
(or  is  it  Miles'  Deception}).  It  would 
have  been  pleasant  if  he  had  had  more 
room  on  the  three  solo  bands — he  takes 
little  more  than  a  chorus  on  each. 

Rhythm  is  generally  good,  with  the 
exception  of  tasteless  drum  solos  on  Speak 
and  No  Cover,  and  Kotick  plays  a  reflec- 
tive and  fluent  solo  on  No  Cover.  Balance 
between  the  three  instruments  is  quite 
good,  althugh  the  drum  sound  seems  un- 
usually brittle. 

(Riverside  RLP  12-223) 

Wherever  the  Five  Winds  Blow: 
Shorty  Rogers  Quintet 

Shorty  Rogers,  tpt;  Jimmy  Giuffre,  cl  & 
ts;  Lou  Levy,  pf;  Ralph  Pena,  cb;  Larry 
Bunker,  dr. 

Hurricane  Carol/Breezing  Along  in  the 
Trades/Marooned  in  a  Monsoon/The 
Chinook  that  Melted  my  Heart/Prevailing 
on  the  Westerlies 

Jimmy  Giuffre  continues  his  campaign 
to  make  the  clarinet  sound  like  a  bastard 
saxophone  (would  that  be  a  bastard  to 
the  second  power?). 

The  album  swings  lightly  in  a  well- 
worn  groove.  Both  horn  men  tend  to  fall 
into  a  highly  redundant,  stylized  way  of 
playing  on  up  tempos  (Hurricane) .  This 
is  particularly  true  of  Giuffre;  either  his 
fingers  or  his  mind  is  uncomfortable  with 
the  faster  tempos.  Then  his  phrases  be- 
come short  winded  and  show  no  particular 
pattern  or  musical  logic. 

In  contrast,  the  slow  bands  such  as  the 
minor  blues  Breezing  and  Prevailing  (a 
reincarnation  of  Walk,  Don't  Run)  are 
more  representative  of  the  best  features 
of  Rogers  and  Giuffre.  Shorty's  rather 
"flah"  sound  seems  to  fit  better  with  these 
more  moderate  tempos,  and  Giuffre  plays 
nice  things  over  a  solo  bass  line  on 
Chinook. 

The  rhythm  section  is  steady  and  sub- 
dued throughout,  with  Ralph  Pena  play- 
ing particularly  well. 

A  neatly  composed  photo  of  Shorty  and 
his  cohort  decorates  the  front  of  the 
album,  while  scholarly  notes  explaining 
the  hocus-pocus  titles  take  up  the  back. 
The  meteorological  explanations  are  per- 
haps as  interesting  as  the  contents  of  the 
album. 

(RCA  LPM-1326) 
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Swingin'  in  the  Old  Corral:  Dave 
Pell  Octet 

Dave  Pell,  ts;  Marty  Berman,  bs  &  misc. 
reeds;  Don  Fagerquist,  tpt;  Ray  Sims,  tb; 
Tommy  Tedesco,  g;  Marty  Paich,  pf; 
Buddy  Clark,  cb;  Frank  Capp,  dr. 

I'm  an  Old  Cowhand/Gal  in  Calico/ 
Empty  Saddles/ Arkansas/ Camptown 
March  and  Blues/South  of  the  Border/ 
Wagon  Wheels/ Across  the  Alley  from 
the  Alamo/My  Sombrero/ Oklahoma 
Hills/Cool  Water/I'll  Be  Hanged 

There  is  much  to  be  heard  for  those 
unacquainted  with  and  interested  in  the 
arranging  styles  of  Shorty  Rogers,  Med 
Flory,  Jack  Montrose,  Bill  Holman,  Jerry 
Fielding  and  Marty  Paich.  If  you  can  get 
past  the  title  and  tunes,  that  is.  The  ar- 
rangements are  expertly  played  and  move 
as  much  as  the  charts  allow.  Not  much 
jazz  here,  however,  and  solo  spots  are 
pretty  routine.] 

The  most  successful  arrangements  are 
by  Paich  and  Holman.  The  former's 
writing  is  very  tight,  quite  disciplined 
and  well-schooled,  while  Holman's  is 
gutty  and  swings  more  naturally  than  any 
one  else's  represented.  Jack  Montrose's 
very  linear  conception  is  sometimes  at 
odds  with  the  chords  of  the  tunes,  and  he 
perhaps  has  too  many  ideas,  as  attractive 
as  they  are,  for  his  own  good.  The  tunes 
by  Fielding  are  approached  satirically 
(with  a  maniacal  cry  of  "Seltzer!"  on 
Cool  Water).  Although  his  arranging  is 
itself  quite  expert  and  sophisticated  in 
the  use  of  instrumental  color,  the  result 
is  pretentious.  Shorty's  work  has  a  mass- 
produced  flavor,  only  emphasized  by  the 
simplicity  of  his  approach;  no  revelations 
here. 

It  all  goes  to  show  that  a  good  jazz  ar- 
ranger is  better  than  Lawrence  Welk  any 
day. 

{RCA  LPM  1394) 

Sounds  by  Socolow:  Frank  Soco- 
low 

Frank  Socolow,  ts  &  as;  Eddie  Bert,  tb; 
Eddie  Costa,  pf;  Sal  Salvador,  g;  Bill 
Takus,  cb;  Jimmy  Campbell,  dr. 

Miss  Finegold/But  Not  for  Me/Swing 
Low  Sweet  Socolow/How  About  You/ 
My  Heart  Stood  Still/Little  Joe/Farfel/ 
I'll  Take  Romance/I  Love  You/I  Cried 
for  You 

Album  notes  state  that  Socolow  has 
been  around  for  over  a  decade,  mostly  as 
sideman   for  such  as  Raeburn,  Buddy 


Rich,  Artie  Shaw.  His  conception  is  Gen- 
teel Modern,  his  playing  proficient, 
although  without  any  particular  degree  of 
authority  and  never  seeming  to  //'//.  The 
notes  also  say  Socolow  planned  for  a 
unique  sound  by  using  arrangements  by 
Bill  Holman,  Manny  Albam,  and  Sal 
Salvador.  I  don't  know  how  you  get  a 
unique  sound  by  using  two  of  the  busiest 
arrangers  in  the  business.  At  any  rate,  the 
band  sound  will  soothe  most  eardrums, 
and  the  arrangements  stay  out  of  the 
way  of  the  intelligently-selected  tunes. 

Within  a  rather  workaday  frame,  Eddie 
Bert  plays  hairy  trombone  with  a  direct 
and  melodic  approach  {Little  Joe)  add- 
ing vitality  and  excitement  this  album 
could  well  use  more  of. 

{Bethlehem  BCP-70) 


Mainstream:  Gerry  Mulligan  Sex- 
tet 

Gerry  Mulligan,  bs;  Zoot  Sims,  ts;  Jon 
Eardley,  tpt  (2  tunes);  Don  Ferrara,  tpt 
(4  tunes);  Bobby  Brookmeyer  tb;  Bill 
Crow,  cb;  Dave  Bailey,  dr. 

Elevation/Mainstream/ Ain't  It  the  Truth 
/Igloo/Blue  at  the  Roots/Lollypop 

If  you  want  more  of  the  spirit  of  jazz 
than  you  can  get  at  a  seance  with  an 
ectoplasmic  King  Oliver,  listen  to  this 
record,  and  listen  again.  Some  of  us  have 
a  rather  ambivalent  feeling  about  Mul- 
ligan, stemming  largely  from  the  quartet 
sides.  As  original  and  influential  as  they 
may  have  been,  there  was  too  frequently 
a  surfeit  of  cuteness  there.  Here  we  have  a 
band  that  plays  and  rocks  together  with 
the  kind  of  disciplined  spontaneity  that 
comes  with  the  experience  of  long  asso- 
ciation and  the  serious  intention  to  make 
music. 

Mulligan's  playing  has  improved  in 
every  respect:  he  gets  around  on  the  horn 
with  freedom  and  fluency,  where  before 
he  often  sounded  awkward,  and  his 
sound  is  vigorous  and  controlled.  And  he 
is  in  the  best  of  company  with  Zoot  and 
Brookmeyer.  Almost  everything  Zoot 
plays  is  on  a  high  level  of  excellence.  He 
blows  with  the  restraint  and  ingenuity  of 
phrasing  befitting  one  of  the  most  tal- 
ented sons  of  Pres,  and  always  with 
warmth  and  swing.  Brookmeyer's  relaxed 
style  is  just  this  side  of  anticjuarianism 
and  his  sound  uncommon  in  a  day  of 
acrobatic  trombone  playing. 

Mulligan  knows  that  being  in  the  in- 
famous "mainstream"  does  not  consist  in 
aping  Basie,  that  Basie's  way  of  swinging 
is  only  one  way.  In  being  himself,  he  is 
thoroughly  modern,  without  falling  into 
stereotyped  formulas,  either  "traditional" 
or  "progressive." 


Listen  to  how  Mulligan  picks  up 
of  Zoot's  phrases  in  Blue  (three  of  j 
the  bands  are  blues)  and  builds  it  f 
a  series  of  thoroughly  cohesive  and  4 
ing  piano  choruses  that  have  a  r| 
lasting  musical  effect  than  any  nun;| 
of  exercises  in  velocity.  Listen  to  N 
ligan  and  Sims  in  the  opening  chorl 
of  Mainstream,  blowing  together  as  i 
superimposed  "fours,"  cooperating  ra 
than  carving.  i 

The  ensembles  are  in  part  arrange< 
block  style,  in  part  approaching  qi 
Dixieland,  where  individual  ideas  c( 
to  the  surface  to  be  replaced  byotr 
The  engineering  is  especially  good,  1 
in  balance  of  the  horns  and  livenes: 
sound. 

The  album  is  thoroughly  musici;i 
and  professional  without  an  emphasis1 
precision  for  its  own  sake;  its  emoti< 
tone  is  neither  frenetic  or  tortured 
restrained  and  "cool"  to  the  point  of 
significance.  Above  all,  it  is  warm  > 
swinging  and  transcends  the  limits  of) 
partisan  approach  to  jazz.  j 

{Emarcy  MG  36101 


Presenting  Ernie  Henry 

Ernie  Henry,  as;  Kenny  Dorham, 
Kenny  Drew,  pf;  Wilbur  Ware,  cb;  f 
Taylor,  dr. 

Gone  with  the  Wind/ Orient/Free  Fl  I 
/Checkmate/Active  Ingredients/I  Sh( 
Care/Chris's  Chant 

This  album  is  a  showcase  for  El 
Henry's  playing  and  writing  (five  til 
are  originals).  Henry  is  a  member  of  1 
scoop,  bloop  school  of  alto  playing  ar  l 
disciple  of  Bird.  His  sound  is  intel 
sometimes  agonized  and  twisted.  I 
trouble  with  this  kind  of  blowing  is  1 
it  lies  close  to  utter  vulgarity  if  not  c| 
extremely  well.  Though  walking  the  I 
precariously  on  the  standards,  Henry  s'l 
this  side  of  "rock-house."  On  the  origi  I 
he  seems  tight  and  nervous  and  I  hi 
the  impression  that  he  never  gets  off  I 
ground,  to  swing  as  he  would  like.  1 

The  two  horns  state  the  tunes  I 
unison,  a  la  Gillespie-Parker,  but  witl  J 
the  precision  of  rhythm  and  intona  I 
that  made  the  great  series  of  sidesj 
Guild  so  remarkable. 

Perhaps  one  of  the  things  that  hi 
this  album  back  is  the  clumping  and"! 
subtle  drumming  of  Art  Taylor.  Posrl 
features  are  Kenny  Dorham's  well  t1! 
ceived  trumpet  solos  and  Kenny  Dn  1 
really  excellent  comping  and  solo  spot'l 

(Riverside  RLP  \  1-112 
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MARTIN  T.  WILLIAMS 
pnny  Drew  Trio 

Iravan/Come  Rain  or  Come  Shine/ 
Iby  My  Dear/Wierd-O/Taking  a 
"Wee  on  Love/ When  You  Wish  Upon 
fear/ Blues  For  Nica/It's  Only  a  Paper 
Don 
■ 

i|By  the  time  of  this  date,  Kenny  Drew 
U  apparently  fused  his  influences  into  a 
I -le  he  plays  as  if  it  belonged  to  him.  He 
Jk  his  own  way  of  being  "funky"  now 
p  does  not  sound,  as  do  so  many  of 
it  school,  like  someone  who  has  been 
,ked  in  a  room  with  a  stack  of  Horace 
Tver  records  and  has  decided  to  try 
jne  of  those  sounds  out  on  the  piano, 
\  public.    Also,    unlike    some  funky 
iinists  he  has  the  technique  to  make 
tjanly  what  he  is  trying  for.  And  again, 
X  is  willing  to  play  in  a  very  slow  style 
tar,  Ruby)  which,  as  John  Mehegan 
j  pointed  out,  funky  pianists  and  some 
iers  have  found  no  way  of  doing  with- 
l:  abandoning  swing  altogether.  But 
?  notices  that  on  those  tracks  Drew 
ds  doubling  his  tempo  quite  useful, 
nil  that  being  said,  however,  my  feel- 
|;  is  that  Drew  was  not  very  much  in- 
ved  in  these  sessions  somehow.  Only 
part  of  Paper  Moon  and  on  Rain  Or 
ne  does  he  seem  to  come  alive  and 
1  what  he  is  doing — something  which 
|rould  not  say  of  Paul  Chambers  bass 
fe  either  in  accompaniment  or  solo 
or  of  Drew  on  Leroy's  Blues  below). 

{Riverside  12-224) 

111  a  recent  letter  to  these  pages,  John 
:as  said  that  he  felt  that  "jazz  is  best 
en  most  improvised."  I  cannot  honestly 

•  whether  any  of  this  record — or  how 

J:h  of  it — was  in  fact  improvised.  It 
sounds  improvised  to  me.  But  so  at 
es  have  Giezking  playing  Debussy  and 

.nabel,  Beethoven. 

Sl  dilemma,  then.  I  think  the  Red  Hot 
;pers  are  superb. 

^orgia  Peach — Clara  Hudman 

lie  David  Play  on  Your  Harp,  Tired, 
3|My  Home,  Swing  Low  Sweet  Chariot, 
,  Gonna  Leave  You  In  the  Hands  of 
i  Lord,  I  Must  Tell  Jesus,  Does  Jesus 
e?,  Silent  Night,  I  Know  The  Lord, 
kin't  Gonna  Lay  My  Religion  Down, 
Ir  a  Look,  Precious  Memories,  My 
iter's  Will,  God's  Amazing  Grace, 
p  It's  All  Right 

|!lara  Hudman  is  one  of  a  number  of 
;spel  singers"  who  have  received 
per  enough  nor  the  right  kind  of 
iSntion  from  record  makers  nor  record 
|ers. 

Fe  can  hear  in  her,  I  think,  a  more 
"fous  and  direct  use  of  some  of  the 


manners,  phrases,  and  devices  of  the  im- 
portant blues  singers  than  in  some  others. 
She  also  likes  to  break  up  her  perform- 
ance with  passages  "spoken  in  key"  which 
contrast  nicely  with  those  sung.  One  is 
immediately  grateful  to  Classic  Editions 
for  giving  her  this  LP. 

Recording  directors  are  missing  out  on 
a  great  service  to  everyone  involved,  in- 
cluding themselves,  in  not  recording  such 
music  before  a  proper  audience.  -(I  say 
proper  fully  aware  of  the  recordings 
wasted  on  banal,  grandstanding  concerts 
of  jazz,  and  that  one  company  even  staged 
free  concerts  to  get  a  noisy,  blatant 
crowd's  shenanigans  on  its  sides.)  Those 
moments  of  high,  moving  conviction  here, 
/  Must  Tell  Jesus  outstandingly  among 
them,  convince  one  of  what  would  surely 
have  happened  if  this  very  talented 
singer  could  have  had  the  advantage  of 
the  interplay  of  feeling  between  herself 
and  the  right  listeners.  Even  Mahalia 
Jackson,  who  seems  to  carry  her  convic- 
tions and  feelings  in  every  pore,  has 
benefited  by  a  good  audience  as  her  early 
air-checks  testify.  And  if  the  singers, 
ministers,  or  others  object  to  commercial 
recording  in  church,  there  are  other  ways. 
With  the  help  of  appreciative  listeners  at 
the  time  of  performance,  this  record, 
which  is  at  the  very  least  an  interesting 
one,  might  well  have  been  a  superb  one. 

(Classic  Editions  5001) 

Charlie  Parker 

Billie's  Bounce,  Warming  Up  A  Riff, 
Now's  the  Time,  Thriving  From  a  Riff, 
Meandering,  Koko 

This,  of  course,  is  the  way  it  should  be 
done,  the  way  Savoy  should  have  been 
doing  it  all  along,  the  way  everyone 
should  do  it  from  now  on  (Riverside 
please  harken) :  a  record  date,  all  to- 
gether, apparently  complete  (well  almost, 
see  below),  takes  and  fragments  in  the 
order  in  which  they  were  played. 

John  Mehegan's  terse  notes  are  excel- 
lent. He  begins  with  a  brief  essay  which 
is  surely  one  of  the  most  important  writ- 
ten on  Parker,  Gillespie,  and  the  whole 
movement.  For  example,  ".  .  .  using 
such  a  simple  form  as  the  blues,  .  .  . 
Parker  was  able  to  deal  with  the  problems 
of  line."  His  approach  "evolved  from  the 
primal  source  of  all  music — time." 
"Dizzy  and  Parker  approach  ...  in 
basically  different  ways:  Dizz  through 
harmony,  Parker  through  time."  The 
point  exactly,  it  seems  to  me.  (And  his 
putting  it  thus  makes  me  rather  dismayed 
at  my  attempt  to  get  at  rather  the  same 
point  in  a  review  here  recently.)  Further- 
more, in  his  comments  on  the  individual 
tracks,  Mehegan  has  not  only  dealt  with 


the  knotty  problems  of  the  mysteriously 
shifting  personnel  of  this  date,  but  his 
straightforward  comments  of  the  music 
are  quite  welcome  in  the  world  of  some- 
time flabby,  padded,  equivocating,  and 
just  plain  useless  liner  notes:  "Miles 
lugubrious,  unswinging,  no  ideas."  "Mov- 
ing, lyrical  chorus  by  Parker  ...  an 
equally  moving  piano  solo  .  .  .  for  some 
unknown,  crazy  reason  cut  at  the  four- 
teenth bar.  Someone  should  have  his 
head  examined."  On  the  other  hand,  such 
comments  may  frustrate  a  reviewer,  leav- 
ing him  little  to  say. 

The  discoveries  here  among  the  new 
tracks  are  the  first  take  on  Thriving 
(Anthropology) ,  including  some  excel- 
lent Gillespie;  the  "ballad"  Meandering; 
the  marked  progress  that  Parker  has  made 
toward  warming  up  by  even  the  second 
take  of  the  date;  the  skillful  way  that 
Curley  Russell  makes  up  for  some  weak 
piano;  and  the  very  fascination  of  hearing 
the  whole  thing  develop  and  evolve. 

Some  comments: 

1)  Why  was  Gillespie's  name  left  out 
of  the  original  personnel  listing?  Some 
more  of  Savoy's  usual  typos? 

2)  This  date  could  not  really  be  com- 
plete here,  since  the  first  twenty-four  (?) 
bars  of  Warming  are  still  missing.  Are 
they  gone  for  good?  And  if  they're  "un- 
usable," why? 

3)  I  have  often  felt  Dizzy  might  be 
on  piano  on  the  original  take  ef  Now's 
the  Time:  someone  seems  to  be  cutting 
up  Gillespie-like,  trying  to  break  Bird 
up  (bar  four  of  his  first  chorus,  for  ex- 
ample), and  Dizzy  has  done  this  on 
records  elsewhere  (that  squeal  on  Slim's 
Jam,  for  one).  Isn't  the  comping  a  bit 
simple  for  Bud  Powell — even  1945 
Powell? 

4)  The  piano  intro's  to  the  first  two 
takes  of  Thriving  are  certainly  "chaotic 
rhythmically  and  harmonically,"  but  the 
comping  that  follows  is  perfectly  good. 
Could  it  be  Bud  kidding,  "experiment- 
ing," or  just  being  cantankerous?  Why  is 
there  suddenly  that  piano  solo  first  in  the 
third  take  (previously  issued)  of  Thriv- 
ing and  in  none  others?  And  although 
it  is  "Martian"  harmonically,  is  it  really 
amateurish — in  fingering,  say? 

5)  Mehegan  says  (and  it  has  been 
said  before)  that  Parker  is  alone  on  the 
closing  "head"  of  the  original  take  of 
Thriving.  I  still  hear  a  faltering,  cup- 
muted  trumpet  in  and  out  of  it,  especially 
in  the  beginning. 

6)  Mehegan  wonders  why  the  first 
take  of  Koko  was  cut  short — amusingly 
by  Parker  yelling,  whistling,  clapping,  by 
the  way.  Wasn't  it  because  if  it  had  gone 
on  someone  would  have  had  to  pay  Ray 
Noble  some  royalties? 

7)  I  wish  Mehegan  had  had  more  to 
say  critically  about  Koko  than  calling  it 
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"incredible."  He  could  have  said  a  lot 
about  how  and  why. 

A  lot  has  happened  to  the  status  of 
this  session  since  some  of  it  came  out 
labeled  simply  as  by  "Re  Bop  Boys." 

Finally,  I  have  been  looking  at  this 
cover  off  and  on  for  some  weeks  now. 
It  is  so  bad,  so  ugly,  so  absurd  that  I  still 
find  it  hard  to  believe.  (Savoy  MG*  2079) 

The  Blues 

Royal  Garden  Blues  (Bud  Shank), 
2°  E  3°  W  (Bill  Perkins-John  Lewis), 
Walkin'  Carson  Blues  (Chico  Hamilton), 
Leroy's  Blues  (Jack  Sheldon),  Blues  In 
The  Night  (Russ  Freeman),  Blues  Going 
Up  (Gerry  Mulligan),  Blues  on  the  Rocks 
(Chico  Hamilton),  Some  Good  Fun  Blues 
(Jack  Montrose) 

It  might  make  a  reviewer's  task  a  lot 
easier  if  he  could  shrug  off  most  West 
Coast  modernists  sessions  the  same  way 
some  of  the  musicians  sometimes  pretend 
to  shrug  off  what  they  are  doing,  but  it 
isn't  as  simple  as  all  that.  Even  so,  there 
is  a  lot  of  that  music  about  which  one 
wants  only  to  say,  that's  nice,  that's  com- 
petent, that's  pleasant — and  nothing  more. 
If  it  seems  obviously  slickly  derivative 
and  empty,  one  doesn't  mind  saying  so; 
it  is  the  large  middle  ground  that  is  so 
troublesome. 

This  is  an  anthology,  drawn  from 
several  Pacific  Jazz  sets  (and  given  a 
rather  pretentious  cover,  complete  with 
a  quotation  from  Dylan  Thomas).  Let's 
try  it  one  track  at  a  time. 

Garden:  Solos  fluent,  technically  pro- 
ficient, in  derivative  style  (Shank  in  his 
Konitz-Desmond  manner  here) .  Atmos- 
phere pleasant  but  rather  coy,  slick.  Did 
they  pick  this  tune  as  a  trick?  Because 
they  heard  Goodman  do  it?  Because 
Parker  liked  it? 

2°  E  3°  W :  A  good,  relaxed,  creative 
atmsphere.  Head  melody  better  than  the 
MJQ's  version — notice  that  Percy  Heath 
and  Chico  Hamilton  give  it  a  definite 
Spanish  tinge!  Very  effective.  Guitarist 
Jim  Hall  static,  repetitious;  a  blues  guitar- 
ist could  have  shown  him  how  much 
twanging  on  the  same  note  is  too  much. 
Perkins'  solo  a  fine,  largely  Prez-inspired 
statement — one  of  the  few  current  ones 
that  doesn't  sound  affected,  self-conscious. 
Inspired  by  current  Prez  too,  not  1938 
only;  beating  him  at  his  own  game,  I'd 
say.  Lewis's  solo  an  easy,  eloquently 
simple  song.  This  one  has  substance.  I 
have  not  heard  the  much-praised  LP  from 
which  this  comes,  but  I  certainly  in- 
tend to. 

Carson:  Buddy  Collet's  alto  builds 
admirably,  movingly  over  the  suspense  of 
a  piano-less  backing. 


Leroy's:  A  professional  Silver-derived 
exercise.  Kenny  Drew's  sense  of  timing 
fine  and  exciting  in  the  fills,  not  much 
so  in  his  solo,  I  think.  Leroy  Vinnegar's 
bass  sound  and  dependingly  pulsing. 

In  The  Night:  Shank  soon  switches  to 
a  Parker  manner  here.  Nothing  much 
happens;  solos  a  bit  disorderly.  Russ 
Freeman  wasn't  swinging  much;  tnost  of 
his  harmonies  sound  affected.  Atmosphere 
languid. 

Going  Up:  Entertaining,  engaging 
counterpoint  between  Mulligan  and  Jon 
Eaderly's  cool,  Miles-derived  trumpet. 
Mulligan  is  one  of  the  few  who  seems 
really  to  have  a  music  to  offer  (like  Mor- 
ton, Ellington,  say)  rather  than  just  him- 
self (like,  say,  Louis,  Hawkins).  He's 
worth  discussing  surely,  and  certainly 
never  boring,  but  the  cool  surface  some- 
times puts  me  off,  I  confess. 

On  The  Rocks:  the  notes  say  they 
"mill  around  to  good  purpose."  Well, 
they  mill  around  anyway — sometimes 
sluggishly,  even  Chico  Hamilton. 

Good  Fun:  Another  bunch  on  to  Mul- 
ligan's tricks.  (Ah,  but  is  what  Mulligan 
has  tricks?)  Solos  rather  trite,  formless. 
Competently  slick,  almost  cuite. 

Now,  if  you'll  excuse  me,  I  think  I'll 
play  some  Ladnier-Dodds  Paramounts. 

{Pacific  Jazz  JWC  502) 


letter  to  ebony 

(Continued  from  Page  5) 

ing,  literature,  theater,  or  classical  music.  And 
as  whites  are  equally  vapid,  we  conclude  that 
America  is  artistically  sterile. 

Next  we  are  told  that  Negroes  are  becoming 
more  neurotic,  their  suicide  rate  is  up,  and 
that  this  "sickening"  picture  would  not  exist 
if  the  good  old  days  were  back. 

"Nothing  was  too  hard  to  bear — extreme 
poverty,   racial   prejudice,   personal  mis- 
fortunes, or  a  long  life  without  hope  for 
a  better  world." 
All  that  is  needed  to  complete  the  picture  is 
the  laughing,  happy-go-lucky,  shufflin'  darkie 
and  his  uneducated,  jealous,  slatternly  chick. 
The  fact  that  Negroes  are  now  "subjected"  to 
business  failures,  divorces  in  upper-class  homes, 
or  loss  of  executive  positions  would  have  no 
meaning  to  Miss  Wood  other  than  in  Jazz 
terms.  This  is  the  danger  of  the  "critic"  who 
forgets  that  the  world  does  not  revolve  around 
his  pet  topic.  Certainly  jazz  is  an  exciting, 
vital  art,  but  even  more  important  are  food, 
shelter,  health,  love  and  the  opportunity  to 
acquire  such  basic  necessities. 

"In  the  South,  things  are  different.  .  .  . 
They  are  not  ashamed  of  Negro  traditions. 
Not  yet." 

Things  are  different  in  the  South.  But  ap- 
parently Negroes  there  are  not  too  happy  about 
the  traditions  connected  with  schools  and 
busses. 

Classic  Greek  art,  says  Miss  Wood,  is  the 
only  creative  output  that  can  be  compared  to 
early  jazz.  Inasmuch  as  Greek  art  flourished  in 
a  climate  of  slavery,  perhaps  Miss  Wood  is 
leading  us  to  an  inference. 


"Most  of  the  rhythm  and  blues  stars  ^ 
recent  immigrants  from  the  South.  A 1 
they  live  in  the  North  for  a  while,  th<  U 
lose  their  natural  enthusiasm,  too."  1 
Assuming  the  author  does  not  mean  la 
Presley,  does  she  refer  to  Fats  Domino  or  1 1 
Platters  ?  Blues  singers  like  Brownie  McC  J 
and  Champion  Jack  Dupree  have  been  sin;  £ 
in  Harlem  for  years  without  any  loss  orl 
thusiasm. 

"Music  as  an  expression  has  lost  its  m  m 
ing  to  Negroes." 
This  is  undiluted  nonsense.  Miss  Woo  fi 
unable  to  accept  any  but  her  favorite  kin<  ij 
music;  ergo,  all  other  forms  have  no  meaiJ 
to  anyone. 

"As  a  result,  there  will  be  no  more  f.  J 
tides  from  the  South,  bringing  us  £  j 
jazz  musicians.  The  deep-rooted  stren  1 
and  the  high,  tough  standards  thaf  ■ 
the  measure  of  every  jazz  man  area 
longer  stylish.  There'll  be  no  im 
Satchmo's,  no  more- Earl  Hineses,  no  im 
James  P.  Johnsons,  no  more  CM 
Basies." 

Not  only  have  "styles"  in  misery  and  ■ 
radation  changed;  so,  it  seems,  have  M 
boundaries  of  the  South.  Earl  Hines  is  1| 
Pennsylvania,  James  P.  Johnson  and  Ca 
Basie  from  New  Jersey. 

There  is  a  subject  worthy  of  intelligent  * 
cussion  beneath  Miss  Wood's  bizarre  coiB 
sions.  The  effect  on  jazz  of  contemporar)  1 
cial  and  psychological  change  is  important  ■ 
not  adequately  documented.  There  is,  torn 
current  reaction  within  modern  jazz  ci  I 
against  jazz  that  wanders  too  far  from  a 
drive  and  emotional  directness  associated  1 
jazz  and  blues  since  their  inception.  Miss  Vfi 
has  a  right  to  defend  any  aspect  of  jazz! 
likes;  there  is  much  to  admire  in  Kid  (I 
approach  to  jazz  and  Armstrong  remains  ]M 
ably  the  greatest  jazz  figure  we  have  hada 
But  if  an  individual,  particularly  a  "crj  a 
chooses  to  wear  blinders  (which  can  be  ) 
fectly  comfortable),  he  has  no  business 
menting  on  what  he  has  elected  not  to  s<! 

Your  editors  should  be  aware  of  somij 
sponsibility  too.  If  they  are  not  equippe; 
deal  with  jazz,  they  can  consult  someone 
is.  That  EBONY  would  choose  to  print 
Negroes  Ashamed  of  the  Blues?"  tends  to 
one  to  conclude  that  the  foremost  mag;: 
dealing  with  American  Negro  life  is  not 
ticularly  interested  in  what  remains  essenf 
the  artistic  gift  of  the  American  Negro  i 
of  America)  to  the  world — Jazz. 

Dick  Hadlock  J 
Editor 
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jBehmd  the  Cobttiebs 


iDdd  masters:  After  a  number  of  years 
■  this  research  game,  most  of  the  master 
iies  are  easily  recognized.  Once  in  a 
jiile  a  master  which  seems  as  if  it 
fc>uld  fit  in  a  certain  series  is  out  of 
Lee  in  time  and  can't  belong  where  you 
Ink  it  should  (Like  a  number  which 
puld  date  1924  if  in  the  series  it  seems 
<|  belong  to  but  is  a  tune  not  written 
til  1926).  Then  it  must  be  put  aside 
lil  another  series  of  similar  numbers 
1  dating  about  two  years  later  turns  up. 
jter  enough  numbers  are  listed  a  series 
laly  becomes  evident  and  put  in  place 
relation  to  other  established  master 
ies.  But  there  are  always  some  numbers 
Ihich  never  seem  to  fit  any  series  already 
[ablished  and  never  fit  into  any  new 
fes  either.  These  are  the  "odd  masters" 
aich  always  clutter  up  the  files.  Having 
'  better  place  to  put  them,  they  usually 
jnd  up  in  a  section  labelled  "uncertain 
unknown  source."  It  is  with  the  hope 
;it  some  of  our  readers  may  be  able  to 
:nish  clues  about  them  that  we  men- 
n  some  in  this  discussion.  A  few  of 
;se  oddities  actually  do  belong  to  the 
:gular"  series  even  though  they  don't 
ik  it  and,  if  it  weren't  for  source  ma- 
ial  which  we  have  in  a  few  places,  no 
i  would  ever  dream  of  putting  them 
ere  they  actually  belong. 

The  Gennett  recording  ledger  shows 
few  masters  with  "crazy"  numbers 
ich  would  never  be  associated  with  the 
ies  in  which  they  belong  without  the 
!ger  data.  In  April  1927  we  get:  GE 
676,  GE  12677,  GE  12688,  GE  12679, 
I  12689,  GE  12690,  etc.  It  would  seem 
|>78  was  misnumbered  12688  and  they 
t  skipped  the  whole  group  of  numbers 
B  continued  above  12688  with  12689. 
>o  for  no  apparent  reason  after  GE 
^93  they  skipped  to  GE  12600.  The 
1  strange  looking  master  numbers 
ich  certainly  don't  seem  to  belong  to 
;  series  are  those  created  when  a  number 
s  duplicated!  In  the  case  of  duplicate 
pnbers  a  number  "9"  was  appended  to 
i  duplicating  number  as  a  suffix !  Thus, 
ien  GE  12796  was  repeated  the  num- 
's  go  as  follows:  GE  12796,  GE 
7969,  GE  12797,  etc.  But  look  what 


happened  when  this  system  was  used  on 
a  group  of  duplicate  numbers.  In  May 
1927  a  Chicago  block  of  recordings  ended 
with  master  GE  12820.  A  new  group  was 
cut  in  St.  Paul,  Minnesota,  starting  at  GE 
12815  instead  of  GE  12821  which  was 
the  next  unused  number.  They  used  the 
"9  suffix  again  and  here's  how  the 
thing  came  out:  GE  12815,  GE  12816, 
GE  12817,  GE  12818,  GE  12819,  GE 
12820,  GE  128159,  GE  128169,  GE  128- 
179,  GE  128189,  GE  128199,  GE 
128209,  GE  12821,  etc. 

Now  to  mention  a  few  of  the  "odd- 
ities" in  our  files.  First  there  are  the  four 
sides  by  Richard  Hitter's  Cabineers  on 
Everybody s  1062  and  1063  with  masters 
SAH  4,  SAH  5,  SAH  6,  SAH  7.  There's 
the  unidentified  113  on  the  Superior  Jazz 
Band  version  of  "Virginia  Blues"  on 
Bell  P-144.  That  just  won't  fit  any  100 
series  we  know!  Another  puzzling  group 
of  masters  are  the  1000  series  numbers 
which  appear  on  Ajax  issues.  Most  Ajax 
issues  use  31000  series  masters  which  ap- 
pear to  be  their  own,  but  some  have  these 
1000  series  numbers  which  we  haven't 
been  able  to  trace  elsewhere  yet.  They 
range  from  1037  and  1045  on  Aj  17005 
to  1755  and  1756  on  Aj  17129.  And 
could  the  pair  of  masters  (1412  and 
1414)  on  Pathe-Perfect  (036124  and 
14305)  be  from  the  same  source?  Time- 
wise  they  seem  to  fit.  Is  the  E-2000  series 
a  continuation  of  this  or  is  it  another  in- 
dependent series? 

Those  are  just  samples  of  the  problems 
raised  by  these  oddities  among  masters. 
Any  help  toward  putting  them  in  their 
proper  places  from  any  of  our  readers 
would  be  very  much  appreciated.  We 
need  to  know  what  series  they  belong  to, 
for  or  by  what  record  company  they  were 
recorded,  where  they  were  cut,  when  they 
were  cut,  and  where  the  rest  of  the 
masters  went! 

Label  of  the  Month:  This  time  we  have 
the  label  of  Kaufmann  &  Baer  Co.,  Pitts- 
burgh, Penna.,  a  department  store  in  that 
city.  The  label  is  Master  Tone  and  is 
black  with  gold  titling  and  ornamenta- 
tion. From  all  appearances  the  record  was 
produced  for  Kaufmann  &  Baer  by  B.  D. 


&  M.  Co.  of  Bridgeport,  Conn.  B.  D.  & 
M.  produced  Triangle,  Broadway,  Puritan 
and  other  department  store  labels  like 
Pennington,  Carnival,  Lyratone,  Hudson, 
Music  Box,  etc.  The  Master  Tone  pic- 
tured is  1013  (A  side  shown)  and  data 
is:  A.  Peggy  O'Neil  (792)  as  by  Yerkes 
Metropolitan  Dance  Players,  Vocal  by 
Arthur  Hall.  B.  When  You  and  I  Were 
Young,  Maggie  (112;  2018-B;  17109-A) 
as  by  Carl  Williams,  Tenor  Solo,  Orch. 
Acc.  The  pictured  side  shows  a  New  York 
Recording  Labs  master,  792.  This  has 
appeared  on  other  labels  under  the  same 
band  credit.  The  reverse  side  is  a  B.  D. 
&  M.  pseudonym  further  suggesting  this 
company  as  the  producer  for  Kaufmann  & 
Baer.  112  is  an  NYRL  control  number, 
2018-B  is  the  Banner  catalog  number  on 
which  this  title  appears  as  by  Howard 
Shelley  (sic),  Tenor  Solo,  and  17109-A 
is  the  catalog  number  of  the  originating 
label,  Olympic.  On  Oly  17109  it  is  listed 
as  by  Howard  Shelly,  Baritone  with 
Orch. !  We  always  wonder  why  they  can't 
at  least  decide  if  he  is  a  Tenor  or  Bari- 
tone! We  have  discussed  the  perambula- 
tions of  that  particular  version  of  this 
tune  before  in  the  column  and  we  refer 
you  back  for  other  issues.  The  date  of  this 
Master  Tone  could  be  as  early  as  late 
1921  but  we  feel  it  probably  is  early 
1922.  This  is  not  a  common  label  and  we 
solicit  data  on  any  other  issues  any 
reader  can  provide. 


24 


What's  Happening? 


England 


Most  interesting  jazz  event  of  the 
month  was  the  final  round  of  the  inter- 
varsity  jazz  band  contest  at  Birmingham. 
The  contest  is  now  in  its  third  year,  and 
will  soon  threaten  the  Oxford-Cambridge 
boat  race  for  popularity.  This  year's  final 
had  a  sell  out  audience  of  eight  hundred. 
About  thirty  bands  entered  the  prelimi- 
naries; and  finalists  were  groups  from  Ox- 
ford, Cambridge,  Manchester  Technolog- 
ical College,  Leeds,  Liverpool,  and  Lough- 
borough. 

In  general  the  university  bands  had  the 
same  virtues  and  vices  as  professional 
British  jazz.  Virtues  included  enthusiasm, 
discipline,  and  a  high  standard  of  en- 
semble work.  The  main  vices  were  poor 
rhythm  sections,  and  general  imitation  of 
American  musicians.  Too  often  instru- 
mentalists seem  to  have  been  chosen  for 
the  style  they  played  rather  than  for 
ability.  British  tastes  tend  to  be  doc- 
trinaire; and  enthusiasm  or  a  particular 
sound  are  often  valued  above  competency. 

I  think  this  accounts  for  the  Cam- 
bridge jazz  band  being  awarded  first 
place  in  the  contest.  They  were  generally 
more  competent  than  any  other  band.  As 
a  group  they  were  well  organized,  sound 
in  each  department,  swung  reasonably 
well,  and  stood  up  equally  well  in  en- 
sembles and  solos.  In  fact,  when  the 
judges  picked  the  best  musicians  of  the 
night  they  chose  four  members  of  the 
Cambridge  band.  Particularly  outstanding 
was  Pete  Batten  (tpt)  whose  style  is 
similar  to  Wild  Bill  Davison.  He  should 
soon  be  good  enough  to  break  into  pro- 
fessional jazz.  However,  I  can't  help  but 
feel  that  I  have  heard  a  number  of 
American  college  trumpet  players  with 
more  imagination.  In  fact  the  same  criti- 
cism might  easily  be  made  about  the  en- 
tire band.  The  numbers  they  played — 
Rose  I  Ui,  Yellow  Dog  Blues,  Easy  Rider — 
were  well  executed,  but  generally  sounded 
like  a  dull  night  at  Condon's. 

Man  for  man  I  think  that  Leeds  had 
the  best  group  in  the  contest;  however  the 
band  was  poorly  organized  and  suffered 


from  too  many  contrasting  styles.  This 
showed  up  mostly  on  ensembles  as  both 
Pete  Melling  (tpt)  and  Dave  Wilkinson 
(clt)  played  good  solos.  Melling  was 
especially  good  at  weaving  some  con- 
trapuntal lines  on  Blue  Turning  Grey 
Over  You;  but  his  cool  tone  sounded  out 
of  place  doing  chase  choruses  with  Wil- 
kinson's Bob  Helmish  clarinet.  (Wilkin- 
son has  recorded  with  the  Yorkshire  Jazz 
Band).  Pianist  Shemph  Wood  was,  to 
my  mind,  the  best  musician  in  the  con- 
test. An  out  and  out  modernist  in  a 
dixieland  contest,  his  solos  were  usually 
ironic  and  bitingly  witty.  He  took  most 
of  his  breaks  at  double  time  and  swung 
harder  than  any  musician  I  have  heard  in 
England.  Ron  Raybould  (bass)  was  also 
good;  but  he  seemed  to  have  trouble 
about  what  chords  to  play  with  the  piano. 
Leeds  finished  second. 

Loughborough,  the  third  place  band, 
played  some  good  New  Orleans  style  en- 
semble on  Wild  Man  Blues  and  Willie 
the  Weeper;  but  the  band  suffered  from 
an  impossibly  bad  rhythm  section.  Ray 
Crane  (tpt)  was  really  excellent.  He  plays 
like  Kid  Howard,  and  has  both  a  fine 
sense  of  phrasing  and  really  good  control. 
I  would  be  surprised  if  he  couldn't 
hold  down  a  professional  job  in  a  few 
years.  On  the  other  hand  the  band  was 
dull  despite  all  the  devices — unison  breaks 
and  calypso  rhythms — which  they  used  to 
vary  their  ensemble.  Like  most  English 
ultra-traditionalists  they  didn't  use  a 
piano. 

Other  notes:  Manchester  had  the  only 
band  which  sounded  as  if  it  were  having 
fun.  Liverpool  had  a  two  trumpet  front 
line — brothers — who  played  unison  en- 
semble and  duets.  They  were  below  the 
standard  of  Glasel  and  Blumberg  on  the 
Wilber  Wildcat  records.  The  skiffle  group 
which  played  intermission  was  not  as 
good  as  Washington  Square  in  New  York 
on  a  Sunday. 

The  best  jazz  of  the  night  was  at  a 
modern  jam  session.  For  some  odd  reason 
the  contest  rules  limited  the  type  of  band 
to  traditional  or  mainstream:  dixieland 
or  swing.  As  a  result  of  this  the  modern- 


ists entered  the  contest  disguised  as  ti 
tionalists.  At  the  modern  session  I 
again  impressed  by  Shemph  Wood, 
style  is  unsettled — a  cross  between  ! 
beck  and  Silver — but  seems  to  have  fi 
roots.  I  think  he  is  the  best  bet  to  ma 
name  for  himself  as  a  jazz  musicia 
was  also  impressed  by  Terry  Wilson, 
Oxford  drummer.  He  sounded  much 
ter  playing  modern  than  dixieland.  S 
other  names  you  might  remember 
Gerry    Smith    (alt,    Leeds),  and 
Robinson  (tpt,  Oxford).  Melling  sour  I 
very  good  at  the  modern  session.  hr 
ever,    except   Shemph,    none   of  t 
musicians  seem  to  have  learned  to  tl 
in  terms  of  the  divided  beat,  and  th 
fore  have  more  roots  in  swing  thail 
bop.  In  fact  very  few  British  music  I 
have  learned  to  do  this;  and  I  think  1 
accounts  for  the  strong  interest  in  ml 
stream  jazz  here.  British  musicians  1 
play  written  out  bop  ensembles  fM 
well,  but  once  left  on  their  own  1 
tend  to  fall  back  upon  swing  pel 
phrasing  for  their  solos.  The  only  exl 
tions  I  can  think  of  are  Joe  Her" 
(sax)   and  Dizzy  Reece   (tpt).  It  ] 
probably  be  some  time  before  professiii 
British  jazz,  let  alone,  university  ba  I 
reaches  American  standards. 

BRUCE  K  I 


St.  Louis 

Skiffle  session  at  the  Paper  Doll  9 
cently,  featured  some  of  the  county  J 
jazz  amateurs  on  piano,  washtub  I 
chair. 

Seems  the  best  jazz  in  St.  Louis  alvl 
happens  on  weekends,  the  latest  bein  i 
the  Arabian  Inn,  4600  Gravois,  wl| 
Bob  Schroeder's  band,  fronted  by  ll 
Gumpert,  plays  Fridays  and  Saturdays.  I 
sides  Don's  trumpet  and  Bob's  excelJ 
Chicago  style  clarinet,  there's  Tom  hi 
rison,  tb;  Bill  Shearer,  collector  curl 
very  fine  piano;  Joe  Sabatino,  g;  If 
O'Connor,  drums.  Joe  sometimes  picks-l 
the  banjo  for  a  tune  or  two.  Beer's  (I 
35^  and  there's  no  hustling.  After  h<  qj 
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of  the  guys  cross  the  river  to  play 
sch's  Steak  House  till  the  wee  hours, 
e  quiet,  refined  atmosphere  at  the 

(where  the  MC6  plays)  and  the 
ian  is  conducive  to  really  fine  jazz. 

MC6  sounds  especially  good  on 
i  nights,  but  one  would  wish  they'd 
I  their  sparsely-crowded  nights  jam- 
I  and  learning  new  tunes  rather  than 
;  thru  the  same  old  routines.  O  yes, 
day  afternoon  sessions  at  the  Spa, 
ag  at  3. 

fxt  door,  Singleton  Palmer's  excellent 
plays — same  personnel,  but  some 
unes  all  the  time. 

ROBERT  G.  KOESTER 


Chicago 

,isic-wise  things  seem  to  be  picking 
re  in  Chicago  along  with  the  warmer 
jr. 

jico  Hamilton's  quintet  is  currently  at 
Jondon  House,  featuring  himself  on 
,s,  John  Pisano  on  guitar,  Carson 
i  on  bass,  and  Paul  Horn,  who  effec- 
J  switches  from  clarinet  to  alto  and 
.|sax,  plus  flute. 

|pt  Roble  is  rounding  out  his  6th 
as  solo  pianist  in  the  Porterhouse 

1 1  of  the  Hotel  Sherman  and  when 
in  the  mood  (which  is  often),  finer 

^ould  be  hard  to  find  anywhere. 

anis  and  his  gang  (Trottier,  Bean, 

I  and  Humphrey)  are  still  at  the 
Club.  Franz  Jackson's  Dixie  5  Plus 

we  livening  up  the  weekends  at  the 
\rrow  in  suburban  Stickney.  Drum- 

,)anny  Alvin  has  come  out  of  com- 

j  ve  local  obscurity  with  a  good  group 

jj  Club  Basin  Street  on  Chicago's  far 
svest  side.  He  has  Del  Lincoln  on 

j  >et,  the  very  fine  Al  Jenkins  on  trom- 

;  Jug  Berger  on  clarinet  and  occa- 
soprano  sax,  and  George  Zack 

I  re  have  you  been?)  at  the  piano. 
South  has  a  combo  playing  Wednes- 
hrough  Sunday  each  week  at  Leo 
;w's  Club  out  on  Milwaukee  Ave- 
iled  Saunders  has  a  fine  band  back- 
ja  the  floor  shows  at  the  Club  DeLisa. 

W  blocks  away,  Mike  McKendrick 
small  band  playing  weekends  at  the 
Ub.  He  may  be  remembered  as  the 
1st  associated  with  Louis  Armstrong 
d  1930-31.  Art  Hodes  has  taken  a 

;  including  clarinetist  Jimmy  Granato 

|.  long  run  at  the  Turf  Club  in 
napolis,  Indiana.  Floyd  O'Brien  is 
g  his  fine  trombone  to  the  Purdue 

iDogs  on  several  of  their  gigs  around 
hicago  area.  He  is  also  in  the  Mon- 
jiight  relief  band  at  Jazz  Ltd.  Bud 
pan  played  a  2  week  stand  at  the 

ijNote  with  a  very  disappointing 
ft.  Even  though  Bud  did  his  best  to 
e  the  group,  he  was  hampered  by 


trumpeter  Roy  Eldridge,  who  sounded 
very  uncomfortable,  and  a  weak  rhythm 
section.  Bob  Scobey's  Frisco  Jazz  Band 
played  several  dates  in  Chicago  suburbs 
in  late  March  and  early  April  and  opened 
at  the  Blue  Note  on  April  17th.  This  re- 
porter heard  them  play  a  VFW  dance  in 
Homewood,  Illinois,  and  the  band  was 
terrific!  Ralph  Sutton  played  a  glorious 
version  of  Fats  Waller's  "Jitterbug 
Waltz,"  and  "Didn't  He  Ramble"  by  the 
full  group  was  unforgettable  in  its  beauty. 
Scobey's  current  personnel  has  Jack  Buck 
and  Doug  Skinner  on  trombones,  Pete  Di- 
Vidio  on  clarinet,  Sutton  on  piano,  Clancy 
Hayes  on  banjo  and  vocals,  Jim  Lenhart 
on  bass  and  ex-Ellington  drummer  Dave 
Black,  who  seems  to  be  adjusting  himself 
to  the  change  in  good  order. 

JIM  GORDON 


correspondence 

(Continued  from  Page  4) 

And  then  there  are  the  skiffle,  jug,  call  them 
what  you  will  country  bands,  who  still  can  be 
found  playing  at  Saturday  dances  "Somebody 
Else  is  Taking  My  Place,"  Gene  Autrey's  "It 
Makes  No  Difference  Now"  and  "The  Waltz 
You  Saved  for  Me"  in  that  wonderful  style,  un- 
changed from  the  twenties  certainly,  and  for 
how  long  before  that?  Sam  Charters,  who 
plays,  in  addition  to  washboard,  guitar  and 
trumpet,  tours  the  south — Alabama,  Texas, 
Louisiana — and  records  these  groups.  The 
Mobile  Tub  Band  (Remnants  of  the  Mobile 
Strugglers);  Virgil  Perkins,  a  terrific  wash- 
board player;  etc.,  and  it's  all  marvelous  music. 

And  who  ever  hears  such  music,  \and  who 
ever  reads  about  it?  I  listen  faithfully  to  the 
many  good  (because  reasonably  intelligently 
run,  not  because  of  the  music)  jazz  programs 
around  here,  and  I  can  assure  you  I  don't  hear 
from  one  year  to  the  next,  let  alone  one  week 
to  the  next,  such  music  as  the  tapes  I  heard  in 


one  evening.  Maybe  it's  all  old  hat  to  you; 
maybe  a  magazine  like  The  Second  Line,  which 
I  don't  get,  covers  the  New  Orleans  scene  well. 
Part  of  the  trouble  is,  I  suppose,  that  the  guys 
who  are  surrounded  by  the  music — Bill  Russell, 
Sam  Charters,  Dick  Allen — don't  bother  to 
write  about  it  (who  writes  essays  about  breath- 
ing?), and  the  guys  who  do  the  writing  prefer 
the  MJQ  (which  is  a  living)  to  the  Mobile 
Tub  Band  (which  isn't). 

A  rather  longwinded  way  of  saying  that  I 
hope  you'll  give  the  traditional  scene  more 
than  a  fair  shake — that  you'll  make  it  come 
alive  for  us  stay-at-homes.  As  Grauer  said, 
Jazz  lives;  but  some  of  us  need  to  be  reminded 
once  in  a  while. 

Jerome  S.  Shipman 


To  the  Editor: 

Received  the  "New"  Record  Changer,  the 
January  issue,  last  Thursday  and  feel  impelled 
to  write  and  tell  you  I  was  interested  in  your 
reviews  of  recent  JAZZTONE  releases;  it  is 
unusual  to  see  "Society"  record  releases  re- 
viewed, because  they  are  not  easily  available  to 
non-members.  The  particular  records  you  re- 
viewed this  month  are,  in  my  opinion,  how- 
ever, among  their  poorer  isses  (I  find  that  I 
reject  on  the  average  of  50%  of  their  records). 

Their  best  release  to  date,  I  think,  is  the 
January,  1957,  "Dedicated  Jazz"  (J1250) 
which  consists  of  Rex  Stewart  Plays  Duke 
Ellington/Peanuts  Hucko  plays  Benny  Good- 
man; the  Rex  Stewart  sides  are  in  the  same 
style  as  his  1940/41  sides,  as  represented  on 
"X"  LX-3001  with  which  I  made  direct  com- 
parisons, and  the  Hucko  numbers  are  as  good 
if  not  better  than  any  Goodman  I've  ever 
heard !  Give  this  record  a  break  in  your  review 
column. 

As  for  Sammy  Price  record  you  reviewed 
(Sammy  Price  in  Concert),  his  best  record  for 
JAZZTONE  was  their  July,  1955,  release 
"Barrelhouse  and  Blues"  (Particularly,  "Sam's 
Pretty  Blues")  with  Sam  Price  &  His  Kaycee 
Stampers,  so  I  feel  that  the  ".  .  .  in  Concert" 
record  is  not  representative  Sam  Price. 

All  the  numbers  on  both  these  records 
"swing  like  hell"  and  are  a  relief  in  this  world 
of  so  many  non-swinging  jazz  recordings  both 
in  the  "Dixieland"  and  modern.  Of  course, 
there  are  many  others  in  the  JAZZTONE 
library  (Tony  Parenti's  "Happy  Jazz";  "Jazz 
a  la  Creole",  Bechet  &  Simeon;  "Pioneers  of 
Boogie  Woogie,"  Yancey  &  Lofton;  "...  A 
Keyboard  History,"  Mary  Lou  Williams  to 
name  the  very  best. 

Alan  D.  Dare 


GIGANTIC  SALE:  10, OOP  phonograph  records;  all 

PRE— Vi  AR  COLLECTORS  ITEMS;  EXCELLENT  CONDITION. 
YOU   WILL   FIND    ALL    ARTISTS   OF    IMPORTANCE  OF  THE 

20s  and  the  30s.  Sweet;  Hot;  Jazz;  personality 
etc. 

4  FOR  $1.00 

Sale  is  Saturday  and  Sunday 
10 All  TO  9PM   JUNE  8,9.  1957 

I    WILL   ALSO   BUY   RECORD   COLlECTlONS    IN  ANY 
QUANTITIES.       I    "'ILL   ALSO   TRADE.     I    HAVE  OVER 
450,000  OUT  OF  PRINT  RECORDS. 

JACOB  S.  SCHNEIDER 
109  -Vest  83rd  Street 
new  York  City 
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HOW  THE  RECORD  CHANGER  WORKS: 


Abbreviations  used  in  the  Classified 
"Wanted"  and  "For  Disposition" 
Sections  are  as  follows: 

Col.  I,  Record  Label: 


*CT   ACTUCLLC 

AC   *EOLIA*i 

•U   •  *J« 

*L   •>••••  Auteoi* 

*BI   »VC*IC*N  MUSIC 

*J»*>  IIVCMIM 

A*   AKX 

«M  •■•/KjLLO 

At     •••■■••■•■•••■■•*••.......  *BCH 

*TL  ATLANTIC 

Hi  ■•■■«■■■•■•■•■•■••■••■  *UT0OA»fH 

•a   BAtearA 

•ALB  ■  BALOeiN 

U     mi   BLUCO I  AS 

m   blue  o i ac 

1CA  BEACON 

BE  SELL 

BILT   BILTUORC 

IN  BLUE  NOTE 

V   BLACK  PATTI 

BA   ,  BftVNSBICX 

BAB  BAITIBM  RHYTHM  BOC. 

BA  BLACK  SfAN 

BAT  BLUE  STAR 

SW   a  BUDDY 

■V  ALACK  1  NHITC 

ABM   ..■■•■...••••••*••*••  BANDBACON 

BBV  SAOASBAY 

CA   ■   CAMCO 

CA*  CAPITOL 

CANS   CAAOINAL 

CAB    CASTLE 

zt  ccHTuev 

CH   CHAMPION 

CHAL.i.   CHALLCMQC 

CI   ■  CIRCLE 

CIT  COLLECTORS  ITCM 

CL  '..  CLARION 

CLE  A  A.  CLEARTONE 

CD   CLIMAX 

CMS  C0MMCO0RC 

CO  COUAAMA 

CCMT.  ••••  CONTINENTAL 

COR   CORAL 

CO   CONQUEROR 

CR  CROBN 

CRL   CREOLE 

CRB  •«  CRESCENT 

CK  CLAXTONCU 

BE   OCCCA 

DEL  DELTA 

018   DISC 

BL   DIAL 

oo   «i  DOMrtsa 

a  CDiesM 

EL   ELITE 

CLEC  ELECTRAOIBC 

EM   a.  CMCRSON 

CV   EVERYBODY'S 

EX  EK  HER 

«C   WCNNETT 

OL  GENERAL 

80  8REY  CULL 

OLD  ■■   GUILD 

OLO  ■•  8 LOBE 

8R   OmmMOPHONE 

OTJ   •  0OCC  TIME  JAZZ 

flu  ataa..  OUARDBMAN 

Hi     •  •••  HARMONY 

HER  HCRBIN 

HQ  ....................  HARMOORAPH 

HJCA  •   HOT  JAZZ  CLUB 

HMV   •••••MM  MASTER'S  VOICE 

HOMO  HOHOCHCRO 

HRB  i  HOT  RECORD  SOCIETY 

HOB  HIT  Or  THE  BCEK 


MY   •  MY  TO  HE 

IB    IMPERIAL 

INT    INTERNATIONAL 

JAM  JAMBOREE 

JB   <-....  JOE  OAVIB 

J|   JAZZ  INFORMATION 

JM  JAZZ  MAN 

J»     ...................   JAZZ  RECORD 

JSEL  JAZZ  SELECTION 

JU   •  JUMP 

KV   KEYNOTE 

Ml    KIND 

KJ  KINO  JAZZ 

LI  —  LINCOLN 

LMS  ..........a.  LISCRTV  MUSIC  SHOP 

LU   LUCKY 

LON  LONOCjM, 

■A   a  MASTER 

MAD   MAD  I  BON 

MAJ  MAJESTIC 

MAN  •■  MANHATTAN 

ME      ..a  •■  aaaaMELOTOME 

WJ   MELHBSE 

HER  MERCURY 

■r   MOULD  I  e  nraaE 

MU  mi  ««•  VUSICRAPT 

MB  MONTGOMCRV  MARO 

NAD  •   NADSCO 

NORD  **,....   NORDSKOO 

00   COEON 

CK     aaaaa   aaOKCH 

OR  aaa  OPERAPHCiNE 

Off    ORIOLE 

M   .....a  a  PARLOPHONE 

PAC   PACIFIC 

PAHA.  •  a  aaaaaa  PANACHORR 

PH     til*   PARAMOUNT 

PAT  aaaaa  PATHE 

PO   (IHIIMHH  POLYOOR 

PC     a*   PERFECT 

PX     .......................  PARADOX 

QR.S  QRS 

RAM  ...•••aaa  RAMPART 

RE   REOAL 

RIA  R I  AI.TO 

RO      aaaa  ROMEO 

RS  REISSUE 

RZ   ■•   reoal-zonophonE 

SAL   8ALABER1 

•A     aaa.  a   SOLO  ART 

BAM  AAVOV 

8KB   a-  BEBSICN 

SE     a..  SPECIAL  EDITIONS 

SCL  •  SCLMER 

81   8  I  LVCRTOHE 

90   BIQNATURE 

STI   STfNSON 

CU     a.  SUNSHINE 

SUM  SUMMIT 

SUP  j.a  SuPERTONE 

»  8BIN0 

TE     •   TEMPO 

TELCaaa.aa.a.a.a  ■•  TELEFUNKEN 

TR   .  •  •  .{jTA  IANQLE 

TRIL  ..a..  TRI  LON 

UMCA  UNITE*  HOT  CLUBB 

UL   ULTRAPHOME 

■E   VELVET  TONE 

VI   RCA  VICTOR 

VJR  VINVLITC  JAZZ 

VO   VOCAL  I  ON 

voa  voouc 

VR  VARIETY 

VS.    VARSITY 

BC   *  STBT  COAST 


Wh«n  it  it  n«c«st«ry  to  indicate  nationality  of 
tha  racord.  the  following  letters  eppear  eftex 
the  record  label  abbreviation: 


A    Aracnlinan 

Au    Australian 

B    Brazilian 

C    Canadian 

C    En|li$h 

t    F  rtneb 


G    German 

I    Italian 

J    Japanese 

M    Mexican 

%    Swiss 

Sd    Swediir) 


In  the  "For  Disposition"  section  the  condition* 
of  the  record  is  indicated  by  these  abbrevia- 
tions: 

N  (New):  Surface  noise  equal  to  an  un  played, 
record;  no  visible  or  audible  wear  percep- 
tible: original  finish  intact. 
E  (Excellent):  Surface  noise  low.  smooth,  uni- 
form Not  irregular  or  crackling  Easily  dis- 
regarded in  listening.  No  perceptible  distor- 
tion. 

V  (Very  Good) :  Surface  noise  somewhat 
more  prominent;  light  foreign  noises,  but 
slight  distortion,  if  any;  noises  not  seriously 
distracting. 

O  (Good) :  A  moderate  amount  of  surface 
noise:  background  may  be  somewhat  irregu- 
lar and  crackling;  some  foreign  noises,  and 
a  little  distortion;  on  the  whole,  reasonably 
satisfactory  listening  without  undue  distrac- 
tion of  attention  Foreign  noises  definitely 
less  prominent  than  the  music. 
W  (Fair):  Foreign  noises,  taken  togethei .  are 
about  as  prominent  as  the  music,  an<J  there 
U  considerable  distraction  of  attention,  and 
listening  requires  some  effort  and  concentra- 
tion; nevertheless,  under  these  conditions, 
listening  should  be  fairlv  satisfactory. 
F  (Poor) :  Foreign  noises,  collectively,  are 
louder  than  the  recorded  music;  continuous 
concentration  Is  required,  and  there  Is  little 
satisfaction  in  listening. 


Column  4  of  tha  "For  Disposition"  taction  shows 
tha  method  by  which  aach  record  is  to  b«  dis- 
posed. 

"SAL" :  The  record  is  for  sale  at  the  price 
Indicated. 

"AUC":  The  record  is  at  auction.  The  highest 
bid  takes  the  record.  Bid  only  what  the 
record  Is  worth  to  you. 


"TRA":  The  record  is  for  trade  only.  1 
are  not  familiar  with  the  wants  of  th 
vertiser  send  for  his  want  list.  If  you 
certain  records  in  which  he  may  b 
terested.  mention  these  in  your  letter. 

Tha  estreme  right  column  in  both  the  "W< 
and  "For  Disposition"  sections  shows  th 
four  letters  of  tha  advertiser's  name.  H 
dress  is  shown  below. 


Bart 
Brai. 
Broc 


ADVERTISERS  WHOSE  ADDRESSES  ARE  NOT  SHOWN  ELSEWHERE 

Thomas  F.  Barton.  Jr..  ,  P.O.  Box  312,  Bloomi\gton,  Indiana 


Clinton  Braley,  18  Felton  Street,  New  Bedford,  Mass. 

Stuart  Brockbank    2  Inskjp  Or. ,  Hornchurch.  Essex,  England 

Buck:     George  Buck,  Jr.  1209  N  Flagler  Dr.,  West  Palm  Beach,  Fla. 

Digi:    Sal  Di  Giacomo,  132-30  No.  Hempstead  Tpke,  Flushing  55,  N 

Elle:  Gerr  Elleson    49,   Beauchamp  Road,  Malvern  Link,  Worcestershi 

Engl*." 

Gain:  H,  C    Gainey,  Box  54,  Hartsville,  S  C. 

HiLTi  C,  A.  Hiltqn,  Valatie,  New  York 

Krum«  Dr,  C*E,  Krumbiegel,17  E,  38  St,,  Minneapolis  9,  Minnesota 

Lind:  Jim  Lindsay,  552  N,  Highland  Ave.,   Indianapolis,  Indiana 

Parr t  Sid  Parry,  574  W.  176  St.,  New  York  33,  N.Y. 

Rudd:  William  Rudder,  513  Cathedral  St.,  Baltimore  1,  Maryland 

Sch i s  Duncan  Schiedt>  2534  E#  68th  St.,    Indianapolis,  Indiana 

Scrij  Paul  Scriven,  129  Vienna  Avenue,  Niles,  Ohio 

Shinj  Richard  Shinedling.  57  Millingtoiv  Dr., Midland  Park,  N.J« 

Smit:  Reg  Smith,  14082  Mar-Les.  Santa  Ana,  California 

Whit;  Leon  Whitley,  4635-Apt  S,  Dallas,  Texas 

Youn:  Israel  Young,  110  MacDougal  St.,  New  York  12,  N.Y. 

Zava:  David  Zaval,  14455  Harrod  Ave4,   Bronx  72,  N.  Y. 


NOTE 


All  persons  using  the  medium  of  the  Record 
Changer  in  the  buying,  selling  or  trading  of  phono- 
graph records,  do. so  subject  to  these  Rules  and 
Regulations: 

1.  A  collector  or  person  who  solicits  and  receives 
advance  remittance  lor  a  record  must  send  the  rec- 
ord within  a  period  of  four  weeks. 

2.  A  collector  or  person  who  orders  and  receives 
a  record  prepaid  must  pay  for  it  within  a  period  of 
four  weeks. 

3.  A  collector  or  person  who  obtains  a  record  in 
trade  must  fulfill  his  end  of  the  trade  within  a 
period  of  four  weeks. 

4.  A  collector  or  person  who  requests  that  a 
record  be  shipped  C.O.D.  must  accept  the  shipment 
unless  the  shipment  is  damaged  in  transit.  (A  bid 
on  an  auction  or  an  order  from  a  sale  which  state* 
that  records  will  be  shipped  C.O.D.  unless  otherwise 
instructed.  Is  considered  a  request  for  C.O.D.  ship- 
ment.) 

The  name  of  the  person  or  collector  who  violates 
the  above  rules  will  be  printed  in  the  Record 
Changer  upon  the  first  violation,  and  the  violation 
will  be  described.  (Exception:  where  breakage  or 
over-grading  is  concerned,  the  record  is  to  be  re- 
turned promptly  to  the  shipper.  If  the  parties  in- 
volved do  not  arrive  at  a  settlement,  the  matter  is 
to  be  referred  to  the  American  Record  Collectors 
Board.) 


CLOSING  DATE  FOR  AUCTIONS 
JUNE  20 


BOOKS 

OLD  AND  NEW    JAZZ 

FOLK  SONG,    FOLK  LORE,    FOLK  D  C 
SEND  FOR  FREE  32  PP  CATAL0(j 
FOLKLORE  CENTER 
110  MacDougal  St.,  New  York  12,  • 
COME  AND  VISIT  US 


AUCTION 


MINIMUM  BID  75c 


JIM  NEWLANDS 
BOX  78,     c/c  RECORD  CHANGER 
l?l  SULLIVAN  ST. 
NEW  YORK   12,  M.y. 

IHl£SS  OTKERIISE  HOTEO,  IS  75  CENTS  PER  RECORD.  WINNING  BIDDERS  III 
.  MOUNT  Or  IINHING  B  IDS,  PLUS  25  CENTS  PACKING  CHARGE.  RECORDS  til 
'),  SHIPPING  CHARGES  COLLECT.  IF  OESIREO  PARCEL  POST  PLEASE  STATE  I 
IEUITTANCE.    HOWEVER  ,  POST  OFF.ICE  *  I LL  HOT   INSURE  RECORDS. 


LAPP 'S  BLACK  ACES  (CONT'D) 
55.LONG  LOST  MAMA/TWO  THC  DAM  GE     5|5C  G 

56  .AUNT   HAGAR'S   CHILDRESS  '    BLS/SHAKE   IT  GE     4762  V 

FRANK  LA  FORGE 
67, L I  EBESTRAUM 
I  SLIM  LAMAR 

(56.  GOOFUS  /HAPPY 

"SCRAFPY"  LAMBERT 
jp9.READY  FOR   THE   RIVEr/mY  ANGEL 

POROTHY  LAtoObR 

TCO  ROMANTIC/MOON   4  WILLOW  TREE 
I. MOON  4  WILLOW  TREE/TOC  ROMANT  IC  (  8 1  NG  )PNS   I  02 
HER  B  LANCE 

CAST 


VI   70065  e/ 
VI   2 1  710  V-/ 
BR    3926  N 
BB  10608  E/ 


E2l  N 

557  E- 
244  g/ 
230  V- 
220  E- 


52. BEGIN    THE  BEGUINE/STAfi  DUST 

ARTHUR  LANGE 

;3.0H  B/\  BY/n  OTH  I MG  TO  (  JOHY  JOHNSON  )  CA 
B4.CANCING  FOOL/A  BUNCH  OF  KEYS ( KY.FAV . ) CA 
p.STEP  ON  IT  BLs/dO  IT  AGAIN  CA 
66.SCNG  OF  I  ND  |  a/meOI  TAT  I  ON  (THAIS)  Cft 
SAM  LAN  I  N 

fe7.JUST  ONCE  aGAIm/chEERIE   BEERIE   BE         OK  40863  F 
|t8.G0E.  WHITE'S  SCANDALS    '3|/0L0    TlrVEWALZOR     2375  E- 
39.ARKANSAS    BLUE s/l ONE SOMT -LOVES I  CK  RE     9|  64  G— 

pO.I   SURRENDER  CEAR  HOW  II45M 

|7|.LUEH0USE   BLUES/WORRI  ED  Bfl      1 35!  V— 

fe.AUNT  HA  GARS  '   CHILDRENS'    BIS  /SHA  KE    IT    BA  |0|5V- 
P3. LET'S  TALK  ABOUT  MY  SWEET  IE /s  TAT  I C  STPE  14573  V 
74.GYPSY  BLUES/MY  SUNNY  TENNESSEE  EM   10467  v/ 

ART  LANPRY 

*5.WHISPER  S0Ng/0NE  O'CLOCK  BA  BY  (  J  .HA  MP  )V  I  20644  v/ 
feiljsZY  BONES/  IT'LL   GET  YOU  VI    1 9488  N 

p.t'AMEL  WALK/EVERYBODY  STOMP  VI    19858  N 

ira.SUGAR  FOOT  STOMp/SL  I  PPERY  ELM  VI   20023  N 

''9. TWO  OF  US  (  J.HAMP/sESIDE  GARDN  WALL  VI  20290  N 
^O.WHISPER    SONG/ONE    O'CLOCK  BABH(HAMp)     VI    20644  N 

ED  LANG 

l|. MARCH   OF    THE   H00DLUI.5 /WALK  IN    THE   DOG   OK  4|  344  v/ 

E.  LONG— VENUTI 

e.CEALE  ST.    BLUES/SOMTDAY  SWEETHEART 

3.  FAREWELL  BLUEs/aFTER  YOU'VE  GONE 

frances  langfqrd 

4.  easy  to  love/swingin  the  jinx  away 
i<5.baltimore  oriole/got 

FRED  LAN  TRY 
WITH  SONG    IN   MY  HRt/s3SP0SIN 

DICK  IA  SALLE 

7.  IT'S   ALWAYS  U/LET  ME  TAKE  U   IN  ARMS 

HARRY  LAUDER 

B.i  love  a  lassie  vi  52002  r, 

8.ST0P  UR  TICKLING,   JOCK                              VI  60002  E 

6.  I  LOVE   TO  B  E  GA  I  LOR                I  2"                 VI  70!  I  8  e/ 

I.BELLA    THE    BELLE  0 'DUNOOn/suNSH  IN   BONYVI  55|79N 

Z.IT'S  NICE  TO  GET  UP   IN  MORNING                 VI  60143  N 

3.T0BERH0RY                                                              VI  52008  v/ 

♦.STOP  UR  TICKLING,  JOCK                              VI  60002  E- 

5.  JEAN  MACNIELl/bRI  TISH  BULLDOG'S  WATCHVI  452|3  e/ 
5. WEE  HOOSE  MANG  THE  HEATHER                      VI  60l  06  E— 
7. SHE  IS  MY  daisy/when   I  WAS  2L               VI  55123  V 
3.A  WEE  DEOCH  AN  DOR  IS /BREAKFAST  IN  BEDVI  902|  E- 
5. WAGGLE  OF  THE  KILT/BELLA   MCGRAW             VI  55 1  53  N 
\  WHEN    I    GET   BACK  AGAIN    BONY  SCOTLAND      VI  58002  E 

LASSES  WHITE  MINSTRELS 

PLANTATION  SCENE/LEVEE   SCEfC  CO  A387l  N— 

PAUL  LAVAL— OR  HENRY  LEV  I  NT 

SHOEMAKER'S  HOL  ID  AY/tAS  I N   ST.3LE.     "    VI    27304  N 

PAUL  LAVAL 

i.RUNNIN  WILD/DINAH'S  BLUES    (DINAH   SHORtyl  27303  N- 

t.LADY  OF  EVENING/BODY  AND  SOUL^D  .SHORE^/ 1  27623  E 

5.  BACH  GOES  TO  TOWN/SOPH  I  S  I  CATED  LaDY*  VI  27624  V 


BR  80078  N- 
BR  80077  N- 


940  N- 

U  UNDER   MY  SKIN   DE  29216  E- 


BWY  1284  g/ 


VOG  R748  G 


i.HORA  STACCATO/SOUVENIR 

[  LA  VEEDA  DANCE  ORCHESTRA 

]7,TRUT  YO  STUFF/l  NEED  SOME  LOVIN 

LA  VERE'S  CHICAGO  LOOPERS 

3.  I  'M  COMING  VIRGINIA/SUM)  AY 

BRIAN  LAWRENCE 

?.TI  GER  RAG/DIN  AH 

GERTRUDE  LAWRENCE 
>|CODODO/SOMEONE   TO  WATCH  OVER  ME 
GLAMOUR  MUSIC 

0.  LAWRENCE    —NOEL  COWARD 
"Family  album"  pts  i  4  2 
"red  peppers"   pts  14  2        1 2* 


472  V 


CO    1549  CR 


CH       —  V/ 

VI  20331  E- 
VI   27332  E/ 

VI  36192  V 
VI  361  93  v/ 


YANK  LAwSON 
19I4.JAZZ   HE   BLs/l  'VE  FOUND    NEW  BABY 
I  91  5.  THAT'S  A  PLENTY/WANG  WANG  BLS, 
I  91 6. SQUEEZE   ME/SHEIK  OF  ARABY 

1917.  T00  MANY  TIKES/  STUMBLING 

TURNER  LAYTON 

1918.  C.CMEB0DY  ELSE  TAKING  My/laMPLTRS   SE R.C0FB40233V- 

1919.  L0VE  TO  LOOK  AT/SMOKE  GETS  EYES  CO  C    157  E- 

HARRY  LEADER 

1920.  BLUE  RAG 


SG  28|20  N 
SG  28108  N 
SG  28103  E/ 
SG  28107  N 


PTS  I  4  2 
MARY  LEE 


C0F8I3C4  E 


I920A.IT  MAKES  NO  NEVR  MIM)/|'LL  HVR  CRY  UDE     4402  E/ 

SERGEANT  LEGGETT 

l92l.IL   TROVA  TORE/SERENADE  PAT30035E/ 

1922.  FAUST   "WHEN  ALL  WAS  YOUNG"/aVE  MARIA  PATF30OI6V- 

CHESTER  LEIGHTON 

1923.  TWO  LITTLE, BLUE  LTS   EYES/lV  LIKE  THATHA    I  32  8H  E 
I924.STAR   DUST/NOW   UR   IM  MY   ARMS  VE  2385VG/ 

CHESTER  LEIGHTON — FORP  BR  I TTEN 

1925.  L1TL   OLD   CHURCH    IN   VALLEY/ON   MOONLITEVH  2380V  G- 

LENZBERG'S  RIVERSIDE  CRCIESTRA 

1926.  ROSE   OF    WASHINGTON  SQ./bLUIN    BLUES        ED   50662  E 

WALT  LEOPOLD 

1927.  WAS  WIET  DU  haven/mImi  VI    24251  E 

PETER  LESCENCO 

I  928. BLUE    RHAPSODY  C0CHR690N 
LES  COMPAGNONS  DE  LA  CHANSONS 

1929.  PEPRINE   ETA  I  T  SERVANTe/lE  TROIS    CL0CHC9DFX242  V 

OSCAR  LEHANT 

1 930.  RHAPSODY  IN  BLUE  PTS  2  4  3  COMX  251  N- 
1 931  .  RHAPSODY    IN    BLUE          "      I    4  2  COMX  251  N- 

LEVEE  LOUNGERS 

1932.  MY  MELANCHOLY  BABy/lOVELY  LTL   SILHOUET  PAT  36745  G- 

1933.  LAST  NITE    I    DREAMD  U  KISs/wiNGN   HOME   Ft    15001  G 

HENRY  LEVINE 

I  934. SHOEMAKER  'S  HOLDAy/bASIN   STREET   BLS      -         -  N 

I  935.STRI  C  TLY  FROM  01  X  IE /EMBRACEA  BLE   U          VI  27829  V 

1936. CARELESS  LOVE/jOHN   HENRY   BLS ( L .HORNE ) V I  27545  E 

I937.SATANIC    BLUES/STAR   DUS  T(  D  .SHORE  )  VI  27622  N—  I 

I  938. FAR  EWELL  BLS/CHLOE  "  VI  27625  E- 

MISCHA  LEVITZK1 

TS  I  4  2 


VI     7276  e/  i 

L0BI20I0  N- 
L0BI20II  N- 


195  v/ 


CO        I   S  N— 

CO       L   S  E 

CO  A38I4  v/ 
CO  A3464  E 
CO  A3306  N 
DE  24967  N 
DE  24649  N 


1 939.  KUNGARI  AN   RHAPSODY  '#6 

LOUIS  LEVY 

1940.  GE0RGE  GERSHWIN   SUITE     PT.  I 

1941.  GEORGE   GERSHWIN   SUITE     PT.  2 

JAMES  LEWIS 

1942.  KCNGS   FOR   LITTLE   FEOPLE  PTS    I    &  2 

IE  WINE  — LEWIS 

1943.  MEDIEY 

TED  LEWIS 

1944. SCHUBERT  SERENADE/MEDLEY  FOX  TROT 
I  945. SCHUBER  T  SERENA DE/MEDLEY  FOX  TROT 

1946.  JEN  NY/LI  ZA 

1947.  WANG  WANG    BLS/hOME  AGAIN  BLS 
I947AI  LOVE  u  sunday/hula  BLUES 

1948.  MY  BLUE    HEAVEN/MY  MELANCHOLY  BABY 
I9S9.SING   A  LTL  LOVE  SONg/hOME  TOWN 
1 959. PALING  A  ROUND  WITH  u/lTL    OLD    CHURCH     DE   24564  N 
l95if«£CIIE    THESE  DAYS/oN  SUNNY  SIDE  STREET  C0L3630O  E- 

1952.  blues/good  NIGHT  CO  36299  E- 

1953.  FAREWELL  BLS,/t|  GER  RAG  OK  4l  580  N 
1954. STORMY  weather/moonli  TE  MILLIONAIRES  CO  27740  N 

1955,  THERE'S  RING   ROUD  SHOULDEr/abOAR  D  DRMCO  2758D  N 

1956.  IN  SHANTY  OF  OLD  SHANTYTn/swEET  SUE  CO  2652D  E- 
I  957. ONE   MORE  TIME /HO  HUM/ 

1958. EGYPTIAN  ELLA/l  'M  CRAZY  BOUT  BABY  CO  2428D  v/ 
1959. SINGING  VAGABOND  SONg/sUNNY  SIDE  ST  COCB  74  V— 
I960.SUNNY  SIDE  STREET/SINGING    VAGABO^    SGCO  2 1 44D  V— 

1 96i  .san/ aunt  ha  gar's  bls  co  2i  i3d  e 

1962.  CLARINET  MA  R  MELA  DE/sHIM  ME  SHA  WABBLECO    I  573D  E- 

1963.  M00NLITE  MADNESS/KING  FOR   DAY  CO    1 4650  E 

I  964. DOWN  ODD  CHURCH  I SLE /EVERYBODY  HAPPY  CO  1 207D  V— 
I965.SWEET  LITTLE  YOu/ECCENTRI  C  CO     1 95D  N- 

1966.1  WONDER  WHAT'S  BKUM  SALLY/jUNE  NIGHTCO  1 570  E/ 
I967.MR.  RADIO  MAN/DREAM  DADDY  CO        82D  N- 

|96E.SHIM-ME-SHA-WABBLe/DaLLAS  BLUES        MEL 0  M|3379  E 

 U 1  Ml  HUM  BID  SOT?  

969.R0YAL  GARDEN   BLUEs/wABASH   BLUES  OK  4 1  579  N 


LIDO  VENICE  PANCE  ORCHESTRA 
|970.SAn/wHEN   THINGS   GOWRONG  PE   |429I  V 

1971. JUNE  NIQHT/l  WONDER  WHAT'S  BKUM  SALLYPE  14295  E- 
|972.SAN/WHEN    THINGS  GO   WRONG  PE   1 4291  E- 


1975, 

1976, 
1977, 
1978, 
1979, 
1980, 
1981, 

1982, 

1983, 

1984. 
1965, 
1986, 

1987, 
1988, 
1989, 
1990, 
1991, 
1992, 
1993, 
1994, 
1995, 
1996, 
1897, 
1998, 
1999, 
2000, 
2001, 
2002, 
2003, 
2004, 
2005, 
2006, 
2007, 
2008, 
2009, 
201  0, 

2011, 

2912, 
2013, 

2014, 
2015, 

2016, 

201  7, 
201  8, 
2019, 

2020, 
2021. 
2022, 

2023, 


2025, 

2026, 
2027, 
2028, 
2029, 
2030, 
2031, 
2032, 
2033, 
2034, 
2035, 


.     .       LIQO  SEN  ICE  DANCE  ORCHESTRA 

.SAN/WHEN    IhlNUS   GU  WHUNL   PE    1 4291  E 

BEN  LIQHT 

.  I  'LL   GET    BY/l  T  HAD   TO   BE  YOU  TE  TR600  E 

LIGHT  CRUST  DOUGHBOYS 
WAITING  FOR   ROBT.   F.    LEe/b|PTH  OF   BLS  VO  42l  6  E- 

BEATRICE  LILLE 
MAD  ABOUT   THE   BOy/maD  ABOUT  THE    BOY       LMSL249  V 
,  TFREE   WHITE   FEATHERS/gET  YOURSELF  GISHt\MSL25l  V 
GUTTER  SONG/MA  RVELOUS    PARTY  LMSL252  v/ 

1    HATE  SPRING/wEARY  OF    IT    ALL  LMSL250  v/ 

SUSANNAH'S  SQUEEKN  SHOES/POOR  LTLRICH  CO  5|3D  V 
LI  KE   HE   LOVES  ME/n  I  COOEMUS  VI    20361  N- 

THE  LITTLE  ACES— THE  BIG  ACES 
.FOUR    OR    FIVE  T I  MEs/cHERRY  OK  4|  I  36  G 

LITTE  JACK  LITTLE 
PRETTY  POL/ARE  U  LONESOME  TON  I  TE  CO    11730  N 

THE  LITTLE  RAMBLERS 
.BUILD1N  UP   A"FUL  LETDOWn/gOT  FINGRS  XD 
,TAP  ROOM  SPECIAl/swINGIN   EM  DOWN 
,1'M  ON   SEE   Saw/ I  'M  PAINTING  TOWN  RED 

GUY  LOMBARDO 
,ST.   LOUIS   BLUES/aULD  LANG  SYNE 
.TKANKS    FOR   EVERYThl  NG/DEEP  PURPLE 
.BABY/PLEASE  LET  ME  DREAM   IN  UR  ARMS 

I'LL    SEE  U    IN  MY  DREAMS/riDIN  HIGH 
-PETI  TE  WALTZ/HABBOR  LIGHTS 
,  INTERMEZZO/STA  R  DUST (KEN. GARDNER ) 

, intermezzo/star  DUST(  "  " 
,out  o*  breath/because  OF  YOU  |2" 

FAREWELL  AMANDA /wtDNDERbA  P 

,i  won't  dance/song  of  India 

.HOW  ABOUT   YOU/WAITING    FOR    ROET. E.LEE 
•JINGLE  JANGLE/lDAHO 

.I'M  ALWAYS    CHASING  RA I  NBOW  s/mA  KE   BELEVDE    18789  v/ 

.missouri  waltz/that  naughty  waltz  de  2843  e 
.that  old  feeling/lovely  one  vi  25629  e- 

,show  boat  medley  vi  26043  e- 

,good  nite  sweetheart/a7 ouldn  't  chnge  u  co  2547d  e/ 
.begging  for  love/sweet  and  lovely        co  2500d  v/ 

,  I  'D  BE  LOST  WITHOUT  u/on  ALAMO  DE    18901  N 

,ST.   LOUIS    BLUES /STEPHEN   FOSTER   MEDLEY  CO   50256  v/ 

BARCAROLLE/DOLL  DANCE  DE  237b6  N- 

.SWANEE   RIVER/lRISH  WASHERWOMAN  DE  23767  N' 

JUST  ONE  THOSE  THINGs/wH07  DE  23  766  N- 

.HUMORESQUE/TALES   FROM  VIENNA  WOODS  -  N- 

LONDON  MAYFAIR  DANCE  ORCHESTRA 

SAY   LTL    PRAYER  FOR    ME/MINE   YESTERDAY  VI    22667  e/ 

LONDON  PHILHARMONIC  ORCHESTRA 

.Variations  symphoniques    pts  i  4  2  vi    8357  cr 

.VARIATIONS  SYMPHONIQUES     PTS  3   4  4         VI      8358  N- 
LONDON  PHILHARMONIC  ORCHESTRA — BEECH AW 


IBB 

6232 

V— 

BB 

6193 

V 

BB 

61  30 

V 

DE 

2478 

N 

DE 

221  5 

CO 

I72ID 

V— 

BB 

10093 

v/ 

DE 

27208 

II- 

DE 

3674- 

V— 

DE 

3674 

v/ 

DE 

81  163 

N- 

DE 

24604 

E 

DE 

404 

V— 

DE 

4|  33 

N— 

DE 

1 8399AE- 

C06S474D  N- 
C068475D  E 


CO  7409M  N 


.WILLIAM  TELL  OVERTURE 
,GODS   GO  A-BEGGING 

LONDON  SYMPHONY  0RC1CSTRA 
.WARSAW  CONCBTo/  WARSAW  CONCERTO 

CLIFFORD  LONG 
.STAR  OUST/BEGIN   THE  BEGUINE  RAN      1 37  N- 

,STAR   DUST/BEGIN    THE  BEGUINE  PAN      I  37  N 

.STAB  DUST/BEGIN  THE   BEGUINE  PAN      1 37  N 

VINCENT  LOPEZ 

■  AWAY  DOWN   EAST   IN  MAI  NE/SWANEE  SMILES   OK  4736  V- 

, BLUE  SKIES/flNCE    I    FOUND   YOU  BR  3426  E 

.DARKTOWN   STRUTTERS   BALL/ALEX.  RAGTM  BNBR  20066  E 
EDITH  LOR AND 

.JALOUSIE /TAN  GO  H0NGR0I6  PAF  6|5G  E 
JOE  LOSS 

UNDER   RED  MOON   OF    PAMPas/bEGN  BEGUINE  REG23862  V 

ANITA  LOUISE 

ETAR   DUST/CHANSON    SANS   PAROLES  ROY    I  859  N 

LOUISIANA  FWE 

.ALCOHOLIC    BLUES/K.C.    BLUES    (W .SWEATMAnJcO  A276B  V 

I  AIN'T  'EN  GOT  'EN  NO  TIME/SLID  KELLYCO  A2775  V 
,U  CAN'T   GET  LOVIN  WHERE   A  I  N  'T/wONDRI  NGCOL  A2857  V 

.ThAT  SHANGHAI    MELOD  Y/SENSA  Tl  ON                  EM  9|65  Q 

.DIXIE   BLUES/THUNDERBOU                               EM  1026  o/ 

SUNSHINE   GIRL/B-HAP-E                                     EM  10229  F 

B-HAP-e/F00T  WARMER                                         ED  50569RV 

YELPING  HOUND  BLUE6/jUST  NUTHR  GD  MAN    CO  A2742  £• 

HIGH    BROWN   BAB  IE  6   BALL/YELPING  HOUNDBLEM  50 1  V- 

YELPN  HOUMD    BLS  /h  I    BROWN   BABIES  BALL     EM  501  I* 


JIM  MEWLAN3S 


MINIMUM  BID  75c 


BOC   78,  c/o  RECORD  CHANGER 
ijl  SULLIVAN  ST. 
NEW  YORK  1 2,  N.Y. 


LOUISVILLE  MASTER  PLAYERS 

2036.  BLUE    AGAIN(T0M  SMITH/VIRGINIA  MAD  60C9  V- 

2037.  YCU'RE  ALWAYS    IN  MY  ARMS/OUST   U  HONEYVD   7|  79b  c/ 

LOUISIANA  RHYTHMAKERS 
2038. ST   LOUIS    BLS/CASA   LOMA  STOMP  OR     2654  v/q 

LOUISIANA  SUGAR  BABIES 
2039. PERSIAN   RUG/THOU   SWELL  VI    2|346  G 

BERT  LOWN 

2040.61  G  CITY   BLUES/WALKING  WITH  SUSIE  HA      920H  V- 

204I.MAYBE  IT'S  LOVE/l  'LL  l>  BLU  JST  THINKNCO  2292D  v/ 
2042. I'M  URS/HERE  COMES  THE  SUN  VI    22541  N 

2043.  NOW  UR   IN   MY  ARMS/|    WANNA   S I NG    BT  U     VI    22689  E 

2044.  TOMORROW'S   VIOLETS/SOME   SWEET  DAY          Dl    2863G  v/ 

2045.  BYE  BYE   BLUES  HOW   1 090  V 

MICK  LUCAS 

2044. ALL  OF    ME  HOW   A4BI  f/ 

2047.1 'M  LOOKN  OVER  4 LEAF  CLOVR/HI  UP  HILLBR  3439  v/ 
2048. SONG    IS  ENDED/KISS  AND    MAKE   UP  BR.  3736  N- 

2049.  ALWAYS/I    DON'T  3EL I  EVE    I T/SAY    IT  AGN    BR     3088  N- 

MAR SHALL  P.  LUFSKY 

2050.  KINL0CH   O'KINLOCH  VI      4266  V- 

THE  LUMBERJACKS 

2051.  LET  ME    BE  ALONE   WITH   u/rATHR   B   BLU        CA     9045  G— 

J  IMMY  LUNCEFORD 

2052.  WHITE  HEAT /LEAVING  he  VI   24586  N 

2053.  THEM  WHO  HAS   GETS/sHUT    OUT  MA  J   1077  E 

2054.  RHYTHM    IS    OUR    BUS  I  NESS/S  TAR    DUST  DE       369  e/ 

2055.  JflZZN'CCRACY/CHI  LLEK   GET  UP  VI    24522  N- 

ABE  LYMAN 

2056. SING  A    SONG/WITH  U  DEAR,    IN    BOMBAY        BR     29|2  G 
2057.SWOIC   D  REA^S  /l_  IT  TLE    OLD    LADY  DE      1120  E/ 

2058.  GONE /LOVE, WHAT    U  DOING    TO  MY  HEART       DE      I  098  e/ 

2059.  PRI  SONER'S  SONG/MARIE  ELENA  BB   11005  v/ 
2060. SHOEMAKER  'S  HOL I  DaY/dANGER  MEN   BLASTNBB   10337  N 
2061. IT'S  DREAMER    IN  ME/wHEN  STARS  SLEEP     BB     7578  E 

2062.  DOIN  UPTOWN   LOWDOWn/u   GRL   ON  SCOOTER   BR     6674  V 

2063.  RIDDIE    ME  THIS/HOW   DO  U   DO    IT  BR     6390  N- 

2064.  FAREWELL  BLS/|2TH  ST.    RAG  BR     63|4  E 
2 065. SLEEPY   BABY/WAS    IT   A   DREAM  BR     3995  G 
2066. UR  A    REAL  SWEETHEART/DOWN  WHER   SUNGOSBR     3994  V 
2067.SAN/WEARY  WEASEL  BR.   3954  v/ 
2O68.DRIFTW0OD/BLUEBIRD  SING  ME   SONG  BR     3911  V 
2069.1    CAN'T  GET  OVR  GIRL   LI  IC    u/FLEURSO  'A BR     32B5  V- 
2070.THEHE    BLUE   RIDGE   IN   HRT ,   VA/BURGUNDY   BR     3 1 39  V- 
2071  .DO   U   BELIEVE    IN   DREAMS/mARY  LOU  BR     3l35  E— 
2072isHAKE    THAT   THING/AFTER   I    SAY    I'M  SORYBR     3069  V 

2073.  THAT'S   ALL  THERE    IS/MIGHTY   BLUE  BR     2934  E 

2074.  R0MANY  DAYS/A   NEW  KIND    OF    MAM  BR     2679  V 

2075.  JEAL0US/IF   U  DO  WHAT    U  DO  BR     2639  N— 

2076.  MANDALAY/SWEET  LITTLE  YOU  BR     263 1  v/ 

2077.  WEARY  WEASEL  BR  2504  v/ 

2078.  BEFORE  U  GO/wEARY  WEASEL  BR     2504  V 
20f79.MI  DN  I  GHT   ROS  E/HA  VANA  BR     2478  E- 

2080.  NO  NO  NORA/CUT    URSELF  PIECE  CAKE  BR     2476  Q 

2081.  THIS    YEAR'S  KISSES/GIRL  ON  POLICE   GaZDE      I  |27  V 
2082. STOP   KICKIN   MY  HRT  RND/MONKY  'SNO   TAILMW     8349  G 
2083. MY  SUPPRESSED  D ES | R E/swEETHEAR TS  PARABR     4| | 7  G- 
2084.0F  THEE   I    SING/LAUGH   PARADE  BR  20103  NE/ 

TOMMY  LYMAN 

2085.1   WONDR   IF   WE'LL  MEET   GA I  Im/mON  TMRT  BOVI    |97|2  E- 

MOUKA  LYMPAHY 

DEAR9206  e/ 


2086.  CAPRICCI0  BRILLIANT  OP. 2? 

TEDDY  LYNCH 

2087.  MEDEY  "FOOLS    RUSH    IN"  LMS  LI  77  E- 

HARRY  MAC  DONAIg) 

2088.  WH0  COULD  BE  MORE  WONDRFl/mY   PAL  JERRYV|20|49  v/ 

JEANETTE  MAC  DONALD-NELSON  EBDY 
2089. INDIAN  LOVE  CALl/aH,  SWT  MYSTERY  LIFEVI     4323  V- 

2090.  WILL  U  REMEMBER /FAREWELL  TO  DREAMS       VI     4329  V 

MADHATTERS 

2091.  JUST  ECHO    IN  VALLFY/l    CALLED   SAY  GUDM.BW  M4264  v/ 

MADISON  DANCE  ORCHESTRA— GINGER  ALE 

2092.  CHEERFUL  LITTLE  EARFUl/nEEDIN  YOU         MAD   5099  v/ 

2093.  CHEERFUL  LITTLE  EARFUL/NEEDI N  U  MAD     5099  V 

ENRIC  MA  PR  I GUERA 

2094.  A  MAN ,  A  MOON  A  MAID/CUBAN  YODELN  M»NVOG  R779  N 
2095.80    IT  GOES/THE   MINUTE  SAMBA  VOG   R760  N 

MATTY  MALNECK 

2096.WILLIAM  TELL  OVERTURE/CARN I VAL  OF  VENCO  35299  v/ 
2097.1  TAKE  YOU/GREEN  EYES  CO  361  74  N 

2090.ST  LOUIS    BLUE6/BLUE   NIGHTFALL       RCA   PMS  225&226N 

MANHATTAN  TRIO 
2099iT0  »   WILD  ROSE/A   SONO    OF    INDIA  PAT  207l  3  v/ 


MARION  MANN 

2100. YOU  TOOK  ADVANTAGE/bTWN  DEVIL   8,  SEA     VOG  R73l  N 
|  '        WINGY  MAN NONE  MINI  MUM  BID  $5.00 "~ 

|2|  01  .SIC  'S   CRY  IN  FOR  ME/JUS  T  ONE   GIRL  OK  4|  569  N- | 

2I02.L0NG   STRONG  4   CONSECU Tl Ve/haTE  URSELFVOG  R758  N- 
2|03. CAT'S  HEAO/SADNESS  WILL  BE  GIADNESS       C0I4282D  V- 
2|04. TRYING    TO   STOP  MY   CRYIn/wAILIN    BLUES  HRS  2|524  E- 
2I05.UR  NOT  THE    KIND/jUST  MADE  UP  OLD    GIRLBB     6472  E 
2T06.ZER0/R0YAL    GARDEN  BLUES  OK  4| 570  CR 

MONTOVANI 

2 1  07.  BEYOND    THE    SEA /n  I  GHT   AND  DAY  LOU      III  E 

2I08.SHUHE  DOWN  THE   STARS  DE     4956  V- 

'  MAPLE  CITY  FOUR 
2 1 09.  Tl  GER    RAG/OH,   MONAH  MELO  m   12699  V 

FREDERIC  MARCH 
2| IO.PaUL  REVERE 'S   RIDE       PTS    I    &  2  DE  40032  N— 

MARCHING  BAND 
2III.SALUD0  A  LAS   REPUBLI CAS  AMER I CANAS 

(MARCHA   REAL  ESPANOLA.POR   LA    BANDE  DE])/ 
ALOCUCIONAL  PUEBLO  ESPANOL  VI    19619  G 

MARCONI  BROTHERS 
2|  |2. BUGLE  CALLS     IN   RAGTIME/lMP  MARCH  CO  A334I  V 

21 1  3. HOW 'D  U  LIKE  B  DADDy/nITE  BQHT  ALBANYCO  A2565  E- 
2||4. SKATERS  WALTZ/wEDD  I  NG    OF   WINDS  00  A3526  E 

JOSE  MAR  DOMES 
21  | 5.REQUI EM— CONFU  TA  Tl S  MALED I CTI s/STABI T 

MATER-PRO  PECCATIS  VI      6420  N— 

JOE  MARSALA 

2|  I6.P0MANCe/zER0   HOUR  BW  D4  CC522  8,523  V 

2|  I7.00E   UOE  JUMP/DON'T  LET    IT   END  BW  1202  \f/ 

2  I  1 8.P0MANC E/ZERO  HOUR  BW  1 201  E- 

2 1  I  9.WANDERI  NG   MAN   BLs/SALTY   MAMA  BLS  GL  I  7|  7  N 

FREDDY  MARTIN 

2i 20. wa rsaw  concerto/from  twilite  t 'l  dawnvi20i535  e/n 

2|2|. GRIEG  PIANO  CONCERTO/SERENADE  STRINGSBB  I  1 430  E— 
2I22.WHY  DON'T  WE  DO  MORE  OFTN/CONCERTO  B  BB  I|2|I  v/ 
2|23. SPEAK  EASY/EASY  TO  LOVE  BB   10678  E- 

2I24.WHY  DON'TWE  DO  MORE  OFTn/b  FLT.CONCRTBB  I|2|I  v/ 
2|25.SYMPH0NIE  MODERNe/aNNI  VERSARY  WALTZ  BB  11328  E- 
2|26.LAURa/sONG   TO  REMEMBER  V|20|655  e/ 

MARY  MART  IN 

2I27.DEEP  PURPLE/WHO'LL   BUY  MY   VIOLETS          DE     2362  N- 

SARA  MART  IN 

2|28. DON'T  U  QUIT  ME  DADDY/jUG   BAND   BLUES  OK      8|66  N 
TONY  MARTIN 

2I29.TW0  DREAMS  ME  t/0UR   LOVE  AFFAIR  DE     34l  5  V 

2|30. SOUTH  OF    BORDER/DOES  UR    HEART  BEAT  MEDE     2788  v/ 
JOHNNY  MARVIN 

2|3|.MARVEL0US/|T   ALL   BELONGS  TO  ME  VI    20893  V- 

FRAMKIE  MASTERS. 

2132. ORCHIDS  FOR   REMEMBERANC E/sWEETHEART     OK     5630  N 

MO  BR  IDE— SHERMAN— SHEFTER 
2 1  33. SWEET   SUE/CHINA  BOY  LMS  L23 I  E- 

GECRGE  MCCLENN6N 

2134.  C0TT0N   CLUB   STOMp/piG  FOOT  BLUES  OK     8397  G— 

JOHN  MCCORMACK 

2135.  AESENT                    "  OK  70003  E 

2136.  LIKE  STARS  ABOVE/ROSES  CO  57507  e/ 

2 1 37.  THE  OULD  PLAID   SHAWL  OD     -  V 

2138.  NEVR  NEARER  HEAVEn/eND  BEAUTIFUL  DAY  REX   540l  E/ 

CLYDE  MCCOY 

2I39.SUGAR   BLUES/BftSIB  ST.    BLUES  VOG  R707  N 

2I40.AT  SUNDOWN/WAY  DOWN  YONDR   IN  N.ORLEANVOG  R753  N— 

VIOLA  MCCOY 

2l4l.l    WANT  GOOD  MAN/l  F  U  REALY  LOVE  BABY   CO    1 4396  0— 

MURRAY  McEARCHERN 

2|42.H0W   HIGH   THE   MOOn/sTAR  DUST  HW|9|420  - 

RED  MCKENZIE 

667  E- 
589  E»« 


MCMURRAY'S  CALIFORNIA  THUMPERS 
2I55.C0GIE   OOGIE  WA  Wa/bLUE  GE 

2|  56. HAUNTING    BLUES/JUST  BECAUSE  UR  U  GE 

J  IMMY  MCPARTLAND 


4943' 
4904 


2I43.SINQ  OLD  FASHND  SONg/bUILDNG  UP  LETDNDE 
2|44.I    CRIED  FOR   u/TROUBLE   WITH  ME    IS   U  VR 

MCKENZI  E-CONDON 

2I45.LI ze/nobody's  SWEETHEART                        CO  35952  N 

MCKINNEY'S  COTTON  PICKERS 

2| 46.M I L EN BERG   JOYS/SH I M-ME-6HA-WABBLE         VI  2|6|I  E 

2I47.TRAVLIN   ALL  ALONE  /WORDS   CAN'T  EXPRESSBB  5647  e/ 

2I4B.W0RDS  CAN'T  EXPRESS/TRAVLIN  ALL  AL0NEV1  38l  |2  V-jt 

2l49.IT'S   TIGHT  LIKE  THAt/rAINBOW  ROUND   SHVI  38013  V- 

2I50.0KAY,  BABY/WANT  A  LITTLE   GIRL                  VI  23000  V 

2|5|.IT'S  LONESOME    OLD    TOWn/sHE'8  8EC.PA8NVI  22628  y/ 

2 1 52.HULLA BALOo/baBY  WON'T  U  COME/  HOME          VI  22511  v/ 

21  53. cherry/sow:  sweet  DAY                         VI  2|730  v- 

CLAYTON  MCMICHEN 
21  54. FIDDLER'S   CONVENTION    IN   GEORGIA    PTS  I  if  01  5|  40D  v/ 


DE  18043 
CO  784d'( 


2i 57. sugar/world  waiting  for  sunrise 

AIMEE  SEMPLE  MCPHERSON 
2|58.I    AIN'T   GONNA   GRIEVE/COME   UNTO  ME 

GREG  L'CRITCHIE 
2 1  59. CABLE    CAR   C ONCER  To/rHAPSODYF I SHM 1 WARF  GO      I  00 i 

melanchrino. strings  \ 
2 1 60.  They  didn't  believe  me /donkey  serenadehmvb959i, 
NELliE  MELBA 

2|6|.0LD  FOLKS   AT   HOME    (RUSSIAN   GRAMOPHONE  )g2r  361 
JAMES  MELTON 

2I62.KY  ANGEL/NEAPOLITAN   N1TES  CO    1 4931 

MEMPHIS  FIVE  FAVORITES 
2 1  63. DARK  TOWN  STRUTTERS  8ALL/S0URPUS  HAHAHSTI  36? 
2I64.LIMEH0USE  BLUES/LIMEHOUSE  BLUES  STI365-I 
2I65.SAXAPHONEJ0E/MEMPHTS     BLUES  STI365-S 

JOHNNY  MERCER 

2166. UGLY  CHILE/MY   SUGAR    IS  SO   REFINED  CAP  26E,j 

CONSTANCE  MERING 
21  67. WHY  DO    I    LOVE  YOu/so  DEAR  CO    I  5*521:,; 

ETHEL  MERMAN 

2168.  A  LADY  NEEDS  A   CHANGE/l  'LL  PAY  THE   CHPtMS  L25£j 

2169.  JUST  L I TL  BIT  MORE/THIS    IS    IT  LMS  L25 

2170.  D0WN    IN   DEPTHS/lT'S  DE-LOVELY  LMS  L20 

2171.  RED  HOT   AND  BLUE/RIDIN  HIGHT  LMS  L20^, 

ANNA  MEYERS 

2|  72. THAT  DA  DA  STRAIN/TAINT  NOBODY'S   BIZNSDAV  506" ,1 

HAZEL  MEYERS 

2|73. BLACK   STAR  LINE/p  I  PE  DREAM   BLUES  PAT  320!" 

VIC  MEYERS 

2174.  HELEN   GONE/SPRINGTIME   RAG  BR  263(" 

MEZZ  MEZZRQW 

2175.  BLUES  IN  D  I S  GU I  Se/tHAT  'S  HOW  FEEL  TODAV  I  2563( 
2I76.10ST/A  MELODY  FROM  THE  SKY  BB  632C 
2 1  77.REV0LUT  I  ON  AR  Y  BLUEs/GETTIN  TOGETHER  BL  1008^ 
2|  78.EVERB0DY  LOVES   BABy/gIV   NOBODY   JELYROLBB  10091 

MIAMI  LUCKY  SEVEN 

GE  547i 
GE  5581 


21  79. RED  HOT  MAMA/HEART  BROKEN  ROSE 
2I80.BLACKIN  BLUES/BOLL  WEEVIL  BLUES 

MIAMI  SOCIETY  ORCHESTRA-DIXIE  JAZZ  Bi- 

2|8|.I    MAY  BE  WRONG /THE  WAY  HE  LOVES                JE  572<; 

J  OS  IE  MILES 

2182.  F0UR    O'CLOCK   BLUEs/hOW    I    GOT    TWILITEBLBS  |4|3(. 

LIZZIE  MILES 

2183.  GRIEVIN   MAMA    BLS/sLOW   UP  PAPA 
2|84.MIDNITE  BLS (R. HENDERSON (COTONBELT   BLS   VI  l9|2« 

21 85.  MY  PILLOW  AND   Me/bLACK  MAN                           BR  246i 

BUBBER  MILEY 

2186.  WITH0UT   U  EMALINE/LOST  MY  GAL   FRM  MEMPV I  38|31- 


MINIMUM  BID  }3.00~ 
.CHU1N  S,  CHATTIN  WITH  MAy/bLACK  MARIA   VI    38l  41 


2187.  

EDDIE  "PIANO"  MILLER 

2188.  HONKY   TONK  PAANO  FAVORITES 

GLEN  MILLER 
2I89.SIERRA  8Ue/mOMEN  TS   IN  THE  MOONLITE 
2I90.0N  LTL  STREET   IN   SI NGAPOR e/tH I S  CHGN 
2l9l .SUNRISE  SERENADE/MOONLITE  SERENADE 
2192.BY  WATERS  M I NNETONKA      PTS   I    J,  2 
2 1  93. RUMBA   JUMPS/l'LL  NEVER  SMILE  AGAIN 
2I94.HUM0RESQUE/S0LD  AMERICAN 
2|95. DINNER  MOUTH   BLS/OOIN   THE  JIVE 
2|  96. STAR   DUST/MY  MELANCHOLY  BABY 
21  97. STAR  DUST/ST  LOUIS    BLS  .MARCH 
2I98.SUN  VAL  LEY   JUMP4CHAT.CH0CH0/HAD   BE  U 

2199.  FELL0W   ON  FURLOUGH/POINCIANA 

2200.  H0LIDAY  STRINGS/SLEEPY  LAGOn/hORA  STACVD 
2201  .ARMY  AIR    CORPS   SONG/HEAR    U  SCREAMIN 

JACK  MILLER 
2202.1  'LL   GET  BY/HOW   ABOUT  ME7 
JOHNNY  M  ILLER 


INLP 

10631 
10521 
1 02 1'., 
787 
1067. 
444' 

5i3;, 

10661 
ISC  6!, 
ISC  61 
ISC24 
isc42 
iscSC" 

l8li. 


2203. 
2204. 


2205, 
2206, 


2207, 
2208, 


MINIMUM  BID  |5.00 
.DIPPER   MOUTH   BLs/PANAMA  CO   1  5461 


PUN8H  MILLER 
GOLDEN  LILY   BLUEs/sOMEBODY  STOLE    GAL  BILTI03, 
RAY  MILLER 


,PLEA6E/CHARUE6T0N  CABIN 

.WATERS  OF  MINNETONKA/shANOHAI  LXABY 

R.  MILLER  —  J  I  MM  I E  CARR 
,U  LITTLE    SUNERGUn/aRKANSAS  MULE 

MILLS  BROTHERS 
,T1  QER  RAq/Nob6BV'S  SWttTHEART 


266i 
257 


61 9" 


AUCTION 


MINIMUM  BID  75c 


.KREISLERIANA  1 2"  VI 

THE  MISSCURIANS 
.TIGER   RAG(WA5HB0ARD   RHYTHMS  )/sCOTTY  EB3B 

missourians  dance:  orchestra 

.MARKET  STREET   STOMP/m|  SSOURI    MOON  VI 

MISSOURI   JAZZ  BAND 
.01 NAH/RA I N80W ( HOLLYWOOD    DANS   OBCH )  RE 
.0  LADY   BE   GOOD /COLL  EG  I  ATE  WALK  DO 

•  COLLEGIA  TE  ( GOLDEN  )/sTEPPI  N  IN  SOCIETYDO 
.MY  SWEETIE  WENT  AWAY/BUGE  CALL  RAG  RE 
.MAMA    GOES  WHERE   PARa/siTTIN   PRETTY  RE 

•  MAMA   LOVES   PA  PA /wA  LK   JENNY  WALK  RE 

•  CUT  URSELF  PIECE  CAKE/HI  LEE  HILO  BA 
•ERY  N I TE  CRY  SELF  SLEEP/SITTIN  PRETTYBA 
•NOBODY  NOSWHA T  REDHED   MAMa/dOOWA CKA OOBA 

•  PADDLI  MADELIN  HOME/STOMP  OFF  LETSGO  BA 
.WHO/NOBODY  'S  8  US  I  NESS  BA 
•HOW  MANY  TIMEs/flREEZlN  LONG  BREEZE  BA 
•KISS  ANNA  BELLE  LEE/lONG  AS    I'M  WITH  UBA 

MIS  TfNGUETT 


4535  E 
4983  V 
4641  e/ 

1008  G 
6472  V- 
6 1 201  v/ 

174  N 
1090  N 

8284  v/ 

6084  N 

38067  V- 

9985  e/ 
3455  E 
3523  N 
9514  E 
9552  E/ 
9568  E- 
1225  N 
1264  E 
1459  V 
1 62 1  V 
1657  N- 
1778  E 
6030  V- 


rARe-MInIMUM  BIB  85.CO 

3. LA  JAVA 

pat  4iC8  v 

MODERN A  IRES 

4.STAR  DUST/ROCK   IT    FOR   ME  CO  38401  N 

JEAN  MOEREMANS 
5. CARNIVAL   OF    VEN I C E/SYLV I  A    (D.LYONS)     VI    16244  V- 

ADELA  IDE  MOFFETT 

'6.SLL  THINGS   U  ARE/|N   HRT  OF    DARK  LMS  L287  N 

' BEN MO  MOISEIVITCH 

7. INVITATION    TO  WALTZ      PTS    l&CONCL.  VI    1 8050  N 

MIFF  MOLE 


 MINIMUM  bib  rersr  

^.DAVENPORT  BLUEs/HURRICANE   OK  40B4S 


MINIMUM  HID  $570(7 

^.BIRMINGHAM   BERTHA /mQAN  I N  LOW  OP  4|  273  N- 


D.WINDY   CITY   STMP./BALLIN   THE  JACK  HRS       -  N 

TOOTS  MONDELLO 

LCUISIANA/ST  LOUIS    GAL  VR  8||8N 

!. SUNSET  LULU  BY/SHADES  OF    JADE  ROY   1823  N- 

!.LET  THAT    BE  LESSON   U/THANKS   FOR    MEMRY8R     803l  V 
THANKS    FOR    MEMORy/lET  THAT   B  LESSON   UBR     803 1  N 
VAUGHN  MONROE 
>.SEE  U   IN  MY  DREAMS /l    WALKED    IN  V|20|649  E/ 

MOOD  ACCOMPANIMENT  LIBRARY 

•  OUT  OF  THE  DAWN  BR       309  V 

ART  MOONEY 

'.IN   MOONMIST/l    DON'T  KNOW  WH"Y  VOG    R732  CR 

GRACE  MOORE 

.TELL  HER    IN  SPRINGTIME/LISTENING  VI    1 96 1 3  v/ 

AGNES  MOORHEAD 
IJiANOING  OF    PILGRIM  FATHERS/BARBARA   FRDE  40031  N- 

AGhES  M OORHEAD-WAL TER  HUSTON 

I.NANCY  HANKS/lINCOLN  MAN   OF  PE0P1EE  DE  40036  N 

MORAN — MACK 

'•TWO  BLACK  CROWS     PTS   I   &  2  CO     935D  N 

A. TWO  BLA  CK  CROWS  PTS  3  &  4  CO     1 0940 N 

•  TWO  BLaCK  CROWS  PTS  5  S,  6  CO  1198D  N- 
.TWO  BLACK   CROWS      PTS  7  g,  8  CO   I  3500  e/ 

HELEN  MORGAN 

•.BILL/CAN 'T  HELP  LOVIN  DAT  MAN  I  2"  8R  201  I  5  V 
'•MEAN  TO  ME/WHO  CARES  WHAT    U  HAVE   BEENVI    2|930  V 

.(.WHY  WAS  I    BORN/DON'T  EVER  LEAVE  ME  VI   22|99  E 

[•CAN'T  HELP  LOVIN  DAT  MAn/bILL  V|   2|238  E 

RUSS  MORGAN 

.LIMEHOUSE  BLS/BUZZ  MIRANDY  BR     7878  E 

WABASH  BLUES/LINGER  AWHI  Le/sTUMBL I  NG  VO     4434  N 

i POOR    BUTTERFLY/SILVER  MOON  DE     274l  5  N— 

MIDNIGHT   BLUE/OUT   WHERE  BLUE   BEGINS  BR      7737  E 
SAM  MORGAN 

EVERYBODY'S  TALKING  BT  SaMY/SING  ON  C0|42|3D  G 

cver  in  gury  land/down  by  the  riversidoi4267d  v/ 


JIM  NEWLANDS 
BOX    78,  c/o  SULLIVAN  ST. 
l7l  SULLIVAN  ST. 
NEW  YORK   I 2,  N.Y. 


IRVING  MILLS 

p9.D0IN  NU  LOW   DOWN/A  IN  'T  MIS  8EHA V 1 N  BR 

'lO.DECP  HAHLEM./sTRUT  MISS  LIZZIE  BR 

'II  I  .MANHA  TTAN    RAG/WHA  T  KIND    MAN    IS   YOU  BR 

MILLS  MERRY  MAKERS 

|2,JUN|0R-SENI0R  PROu/oON'T  WANT  UR  KISSRO 
13. MOAN  IN   LOW /SWEETIE  TURNED  SOUR   ON   ME  6A 
,IN  HUSH   OF   NITE/SEND    LV   THRU   BREEZE  DOI 
BORRAH  MINEVITCH 
1 5.DAYBREA K  EXPRESs/mOONGLOW  DE 
|6. LIMEHOUSE   BLS/CAPRICE   V1ENN01S  DE 
MINNEAPOLIS  SYMPHONY  ORCHESTRA 


ELIDA  MORRIS 


2264.ST0P,   STOP  STOP/SONG   OF    ENGLISH  CHAPYVI 
JELLY  ROLL  MORTON 


MINIMUM  BID  87.00 


2265.BLACK    BOTTOM  STOMP/THE  CHANT 


'I  20221  E/ 


2266.  BLACK   BOTTOM  STOMp/THE  CHANT 

2267.  THE  CHANT/BLACK  BOTTOM 

2268.  THE    CHANT/BLACK  BOTTOM 
2269.S ID EWALK   BLS/DEAD   MAN   BLS . 
2270. SIDEWALK    BLS/DEAD    MAN  BLS. 

BWWM  BID  84700 
2271. SOMEDAY   SWEETHRT  6LS /ORIGINAL    JELYROLVI    20456  E- 


VI  20221  G 
BBBI0253  N 
BB  8 1  0253  N- 

VI  20252  G 
VI  20252  v/ 


2272. SOMEDAY  SWEETHRT/OR I Gl AAL   JELLYROLL   BVI    20456  G— 
MINIMUM  BID  {4.00 

VI  20296  E- 
BB  B8372  N 


2273. SMOKEHOUSE  BLS/s  TEAM  BOA  T  STOMP 
2274. STEAMBOAT   STOp/SM0KEH0U6E  BLS 

CURTIS  MPS  BY 
2275. BETWEEN  YOU   f-  ME  /lOU  I  S  I A  NA  BOBO 
22  76. TIGER  STOMP/WHOOP  EM   UP  BLS/ 

BENNIE  MOTEN 


C04000ID  v/ 
CO  I I92D  v/ 


M IN  I  MUM  Bl D  85.00 
2277.AS    |    LIKE    IT/BABY  DEAR  


OK     821 3  N- 


2278. THE    COUNT /DEATH    IN  B   FLAT  B8     67l  9  V 

2279.I6TH   STREET  STRUT/THINGS   SEEM  SO   BLU  OK     8242  F 

2280.  ELEPHANT'S  WOBBL  E/cRAWDAD   BLUES  OK     8|00  OR 

2281.  GET  LCWDOWN  BLS/k.C.  EREAKDOWN  VI  2 1 693  V- 
2282. IT'S   HARD   TO  LAUGH   OR  SMIL./tUF  8RAKS   VI    38037  V 

643 1  N 


2283. IT'S  HARD   LAUGHOR  SMILE/HOT  TOWN 
I  MINIMUM   BID  84.00 

|22 


MINIMUM  BID  83.00 

2285.  K.C.  Shuffee/ya7oo  blues 

VI 

20485  E- 

2286. KA  TER  STREET  RAG/SISTER  HONKY  TONK 

OK 

8277  G 

M  IN  I  MUM  BID  84.00 

2287.1  iza  lee/get  goin 

VI 

23023  N- 

MINIMUM  BID  Sb.UO 

2288. loose  like  a  goose/it  won't  b  long 

VI 

38123  N 

MINIMUM  BID  85.00" 

2289. MIDNIGHT    MAMa/mISSOURI  WOBBLE 

VI 

20422  N 

MINIMUM  BIB  84.00 

2290.MILEN6ERG  JOYS/bLUE  ROOM 

VI 

24381  N 

2291  .MOTEN 'S   BLUES/LET'S   GET  IT 

VI 

38072  g/ 

MINIMUM  BID  84.C0 

'29?.nfw  kinda  ra  ifsAs  i  ong  as  i  i  v  ii 

V  1 

??6fi0  N  1 

2293. SOUTH  STREET   BLLES/SHE'S   SWETR   THN  SUCK 

8255  V 

MINIMUM  BID  84.00 

2294.M0TEN    STOMP/BLUE  GUITAR  STOMP  (HAYES 

V, 

20955  N 

2295. MOTEN  STOMP/BLUE  GUITAR  STOMP  " 

BB 

6204  N 

2  2  96. NEW   ORLEANS/l_A  FAYETTE 

BB 

6218  N- 

MINIMUM  BID  84.00 

2297.NEW  TULSA    BLS/pETTER'S   STOMP      ( HAYES 

VI 

2 1 584  N 

2298. PASS   OUT  LI  GHTS/o  ING  DONG  BLUES 

VI 

21199  V 

MINIMUM  BIB  $4.00 

2299. SLC*    MOTION    STOMP/HOT   WATER  BLUES 

VI 

38012  E 

2300.SOUTH/SHE 'S  NO  TROUBLE 

VI 

38021  V- 

2301. SOUTH/SHE'S  NO  TROUBLE 

VI 

3802i  r- 

MINIMUM  BID  $5.00 

2302. SUGAR   FOOT  /DEAR  HEA.RT 

vl 

20855  N 

2303.TERRI  Fl  C  STOMP/lT'S  TIGHT  LIKE  THAT 

BB 

B6304  v/ 

2304.L2TH  ST,  RAG/BABY  DEAR 

VI 

20946  V/ 

2305.WHEN    1  'M  ALONE/l    WISH   1    COULD   B  BLUE 

VI 

22  734  E 

2306. WON'T  U  B    MY   BABY/NOW  THAT    1    NEED  U 

BB 

6711  e/ 

MINIMUM  BID  1(4.00 

2307.W0N'T  U   BE  MY   BA  BY /SOMEBODY  STOLEGAL    VI    23028  E- 

 MINIMUM  bWU  84.00- 

!308.U   RASCAL  U(L.BUSSELL)THAT  TOO  DO 

VI 

22793  N 

MOUND  CITY  BLUE  BLOWERS 
23O9.G0NNA  SIT   DWN   1-  R 1  TE/rHYTHM    IN  NRSRY 

CH 

40082  e/ 

 Ul  Nil  MUM  glP  15.00 

>3l«,flETTlN  TOfcD/ptAY  ME  BtBW 

BR 

2m  N 

1  MINIMUM  BIU  83.U) 

2311. BLUES    IN  F /WIGWAM  BLUES 

BR 

2908  N 

23l2.ore  hour/hello  LOLA  VI  38100  v/ 

23I3.LITTLE   BIT    INDEPENDEHT/EENY  MEENY  MINCH  40073  N- 

RONNIE  MUNRO 
23|4.0RASSH0PPER'S  DANz/sUNNY  SWANEE 

JERRY  MURAD 
2315. ON   TOE  ALAMA/LEZCHINKA 

LAMBERT  MURPHY 
2316. LIFE  AND  LOVE/WAITING 

BILLY  MURRAY 

2317.1 
23i8. 


OD 1 65082  N 


MER  5389  N 


VI  45164  V 


23|9, 

2320, 

2321, 
2322, 
2323. 
2324, 
2325, 
2326, 
2327, 
I  2326, 
2329, 
2330, 
I  2331, 
i  2332, 
\  2333, 
2334, 
2335, 

2336, 

2337, 

2338, 

2339, 
2340, 

234|, 

2342, 

2343, 
2344, 

2345, 
2346, 
2347, 

2348, 
2349, 

2350, 

2351, 

2352 

2353, 

2354, 

2355, 
2356 
2357 
2358, 


•  LITTLE  BIT  OF  BAD/l  'M  GONNA  MAKE  HAY  VI  18143  E 
.HE  GOES   TO  CHURCH  ON   SUN. /OLD  LOG  CABCO     A480  V- 


MURRAY— SCAN  LAN 

BIG  CITY  BLUES/AIN'T  MISBEHAVIN  DO  44| 3  E- 

B.  MURRAY-ED  SMALLE 

DOWN   MNG  SLEEPY  HILLS    TENN./bABLN   BRK  VI  19065  N— 

PHIL  NAPOLEON 

,RUBBER  HEELS /CLARINET  MARMALADE  ED  5202|  N 

SIOUX  CITY  SUE/CCPENHAGEN  CO  38820  N 

ROYAL   GARDEN   BLS /NOBODY'S   SWEETHRT  SW  7506  v/ 

MUSKRAT   RAMBLE/CLARINET    MARMALADE  SW  7507  N 

AT  THE    JAZZ   BAND    BALl/fIDGETY  FEET  SW  7508  N 

TIGER   RAG/LITTLE  EMPEROR    BLUES  SW  7509  e/ 

SISTER  KATE/l  'LL  NEVER   B    THE  SAME  SW  75 10  N 

SENSATION   RAG/SOUTH  RAMPART  ST. PARADE  SW  7511  N 

L I  VERY  STA8LE  BLS./THATSS  A   PLENTY  SW  75|2  N 

SITANIC   BLUES/BUGLE  CALL  RAG  SW  7513  N 

CRYSTAL  PARADE/l    SURRENDER  DEAR  SW  800l  E/ 

,0N  MY  WAY  OUT/SKY  WITHOUT   THE   STARS  FA  5001  N 

TAKE    UR  FINGER   OW   MOUTh/gO  JOE   GO  VI  20605  N- 

,  Tl GER  RAG(DORNBERGE  r)CLAR I NET  MRLMADE  VI  20647  e/ 

,U  CAN'T   CHEAT  A   C HEATE  r/anYTH I NG  VI  38069  E/ 

NATIONS  FORUM 

LOYALTY/FROM   BATTEFIEIPS   OF   FRANCE  CO  D  V- 
HAZEY  NATZY 

i  BY  SAPPHIRE  SEA/ON    THE    ALAMO  ( LAN  I N 'S  )  GE  4876  E— 

OLIVER  NAYLOR 

,SWEET   GEORGIA    BROWm/r  I VERBOT   SHUFFLE  VI  19688  \l/ 

POLA  NEGR  I 

,HOUR  OF   LONGING/WHY  ARE  YOU  SORRY  HMV      I  |4  N 

, BLA  CK  EYES/FAREWELL,MY   GYPSY  CAMP  RV  73  E- 

OZZIE  NELSON 


BR  6060  E 
PA   12543  CK 


,DREAM  LTL  DRM  OF  ME/DC  I  DESERVE  IT 
,NEW  ORLEANS    eREAK DOWn/cOO   COO  STOMP 

ALFRED  NEWMAN 
,STREET  SCENE /HO*    GREEN  MY  VALLEY  MAJ200I7  N 

.THEY  DIDN'T  BELIEVE  MZ/oNLY  EYES  YOU     MAJ20009  E 

NEW  MAYFAIR  ORCHESTRA  (NOB IE  ) 

.CASANOVA  -  PPTS    I    4  2  HMV  2434  E 

.CAT  AND  THE  FIDDLE  PRT.|/yES  PT.2  VI  36063  V 
.CAT   AND   THE  FIDDLE  PRT.      I   &  2  VI  36063 

NEW  ORLEANS  BLACK  BIRDS 

.BABY/RED  HEAD  BB     661  I  N 

.RED  HEAD/PLAYING  THE  BLUES  VI   38027  V 

NEW  ORLEANS  BLUE  FIVE 

,THE   MESS/MY   BABY  DOESN'T  SQUAWK  VI    20364  G 

NEW  ORLEANS  BLUE  NINE 

,  I    MISS  MY   SWISS/ALWAYS    GOT   THE  BLUES  RA      |290  V- 

NEW  ORLEANS  BOOT  BLACKS 

.MIXED  SALAD/l   CAN  'T  SAY  CO  I4465DN- 

NEW  ORLEANS  FIVE 

.SOME   OF   THESE  D/Ws/mEMPHIS  BLUES  RO  37|  0 

NEW  ORLEANS  JAZZ  BAND 
.LIMEHOUSE  BLUES/DOWN  WHERE   SOUTH   BGNS  DOM     338  N- 

,MIND|N  MY   BUSINESS(BLK.DIAMONS)TI'NROOFBA  |3  1 8  E 

.Ml L EN BERG   JOYS(PERYS   HOTDOGS )/CAMELWAL8A  1624  v/ 

■  SWEET  M*n(MO.JAZEAND)/mELANCHOLY  LOU      BA  1624  V 

.HINDUSTAN ( BREEN   BR0S.)/jA    DA  OK  I  1 55  N— 


NEW  ORLEANS  LUCKY  SEVEN  BIX-MINIMU>T87.00 
2359.G00SE   PIMPLES/ROYAL   GARDEN   BLUES  '   OK      8544  Zj£ 


NEW  ORLEANS  OWLS 

2360.  BROTHER LY  LOVe/bLOW  ING    OFF   STEAM  CO  8230 

236 1.  DYNAMITE/PRETTY    BABY  CO  1 045  E  C 

2362.  GOOSE  PIMPLE  s/tHROW  IN  THE  HORNS  CO  I  26  ID  N 
2363.0WL'S  hoot/breakin  THE  LEG(WARNRS7ACESC0  605DV- 
2364.ST0MP  OFF/LET 'SGO/OH  ME,    OH  MY                  CO  489D 

NEW  ORLEANS  PEPSTERS 

2365.ST   JAMES    INFIRMARY(BAYSTATE  /THE    RACKETVDSl 843  N- 
NEW  ORLEANS  RHYTHM  KINGS 

2366.  TIN    ROOF   BLUES/THAT 'S  A   PLENTY  GE     5|05  V 

NEW  ORLEANS  WILLIE  JACKSON 

2367.  WH0'LL  CHOY  UR  SUEY  WHEn/cHA RLSTN  HNO  CO   |4|650  G 

NEW  SYNCO  JAZZ  BAM> 
2368.1  'VE  FOUND  NEW  BaBy/bELL  HOPPIN  BLS.     PE  14584  V 

2369.  H0U8E  OF   DAVID    BLS. /SOME  BODY 'S  WRONG     PE    14178  N— 

2370.  AGRAVATIN  PAPA/u   GOT  SEE  MAMA   EVRY  Nl  TP»  T20902  Q 

2371.  BLACK  SHEEP  BLUES  PAT2I076  N— 
2372.81  G  BAD    BILL/VjOBODY  NOS  WHAT   REDHEAD     PAT   36190  0) 

NEW  YORK  PHILHARMONIC  ORCHESTRA 

2373.  ATHALIA-WAR  MARCH  OF  PRIESTS/mRCH  BOYRVt     6464  V 

NEW  YORK  SYNCOPATORS 

2374.  WH0?  YOU-THAT'S  WHO/BLESS  HER  HEART       OK  40860 

NEW  YORK  TWELVE 

2375.  LET'S  GET  FRIENDLY  HOW  1153  N 


JIM  NEWLAND  S 

MINIMUM  BID  75c  ^   JQ>  c/q  su|_L|VflN  ?J< 

SULLIVAN  ST. 
NEW  YORK  |2,  N.Y. 


2377, 
2378, 
2379, 
2380, 
2381, 
2382, 
2383. 
2384, 
2385, 
2386 
2387, 
2388, 
2389 
2390, 
2391, 

2392 

2393 
2394, 
2395 
2396 
2397, 

2398, 
2399, 
2400 
2401 
2402, 
2403, 
2404, 
2405 


.NOCTURNE    IN  F  SH  .MA  j/HUN  GAP  I  AN  DNZ#2  BR   I  502  I  A B 
RBD  NICHOLS 

I  'LL  SEE  U  IN  MY  DRI.s/sOME  THESE  DAYS  BR  20091  V 
TWENTY-ONE  YEARs/mY  SWEETIE  WENT  AWAYBR  6241  C 
ON  THE  ALAMO/CHINA  TOWN  MY  CHINATOWN  BR  20107  V 
MY  HONEY'S  LOVIN  ARMs/ROCKIN  CHAIR  BR  60l2  V 
NEW  ORLEANS  PTS„    I    &  2  BR  20«|0  N 

CALIFORNIA    PTS.    I    &  2  BR  20107  V 

I  'LL  SEE  U  IN  MY  DREAMS/SOME  THE  SEDAYBR  20091 
SALLY  WON'T  U  COME  BK/l  T  HA  D  BE  YOU  BR  20092 
L  I MEHOUS E   BLS/DEAR  OLD   SOUTHLAND  BR  20070 

LIMEHOUSE   BLUES/DEAR   OLD   SOUTHLAND        BR  20070 
POOR  BUTTERFLY/CAN'T  U  HEAR   ME  CALN?   BR  20062  I 
CHINA   BOY/PEG  OF    MY  HEART  BR   80004  I 

SHIEK  OF  ARABY/SHIM  ME  SHA   WABBLE  BR  80005  I 

INDIA  NA/D  INAH  BR   60006  I 

TEA   FOR    TWo/l    WANT   TO  BE  HAPPY  BR   80007  I 

ALICE  NIELSEN 


LA   BOHEMT / IL   BACIO   (SUNG   IN    ITALIAN)   C0A   5246  v/ 
RAY  NOBLE 

, GOODN I TE  SWEETHRT/MY  SUNSHINE  IS  YOU  TRANS  E  V 
TIGER  RAG/JAPANESE   SANDMAN  VI    24577  N- 

,SWING    LOW,   SWEET  CHAR  I OT/ON   ALAMO  CO   362|2  N 

, VERY  THOT  OF    u/GOODNITE  SWEETHRT  CO  36545  V 

RAY  NOBLE  MEDLEY     PT.    I  VI   36194  N- 

J  I  MM  IE  NOONE 
•  EVERY  EVENING/4  OR   5  TIMES  VO      I  I  85  E 

,WAY  DOWN   YONDR    IN  NEW   ORLNS/sWT  GA.BRDE    18440  v/ 
,BLS.    JUMPT  A   RABBIT/DIFRNT  TYPE    GUY     DE    18439  N 
,NEW   ORLEANS  HOT    SCOP   BLs/kEYSTONE    BLSDE    18095  N 
,WILD   WIN   BLUES/BUMP   IT  DE     35|9  N- 

,CALL  ME  DARLING/l  '»  WALKI N  THIS  TOWN  DE  1730  N 
,SWEET  LORRAINE/HELL    IN   MY   HEART  DE     7553  N 

,  |  'M  GOING  HOME/THEN  YOU'RE  DRUNK  BB     8649  N 


2406.RIVFR  STAY  WAY  FROM 
2407: 


doCR/,I,X^S  Yflu  ,    ,.BR,JLl,93  E 


juu&tmsjtatL.  ,.sn~M24,.i.\ 
ronrsTo1  $5.00  ~ — 


TJINIMUM  Bib  $5.00 

1NKA  DINKA    DOO/l  I KE   ME   A   LITTLELESS     VO  2619  v/ 

MINI  MUM  BID  ?4.00  J 

2409.S0METI  HBGTO  RCMBR  U   BY/3  LITTLE    WORDSVO  1 554  Cfl 


2408. 


WAKE   UP   CHILLUN  WAKE   Up/lOVE   ME  LEAV  VQ 


2411. 
2412 
2413 
24 1 4. 

24)5 

2416 
2417, 


LET'S  SOW  WILD  OAT/lT'S  TIGHT  LIKE  THV0  |238  V- 
FOUR    OR   5  TIMEs/EVERY   EVENING  VO      I  1 85  v/ 

I   NO   THAT   U  NO/SWEET  SUE  VO      1184  V- 

SOME   RAINY  DAY/SHE'S   FUNNY  THAT  WAY     VO     1 240  CR 
JACK  NCR  WORTH 

VI  60014  E- 


COLLEGE  MEDLEY 
RED  NORVO 


GRAMERCY   SQUARE/dECCA  STOMP 

dughouse/blues  IN  E  FLAT 


DE  69l  E 
CO  3079DN 


2418, 
2419, 


BLUES    IN  E  FLAT /BUGHOUSE 


BR     8206  N  I 


2420, 
2421, 

2422, 
2423, 
2424, 

2425. 

2426, 

2427, 

2428. 

2429. 

2430, 

2431, 
2432, 
2433, 

2434, 

2435, 
2436, 
2437, 
2438, 

2439, 
2440, 


KY     13 1 0  E/ 

VI  64939  e/ 
VI  64931  e/ 
VI   74675  N- 


SUBTLE  SEXTOLOGY/RUSSIAN  LULLABY 

GUI  OMAR  NOV ACS 
Turkish  march  from  ruins  of  Athens 
mazurka  in  d  major 

BRAZILIAN   NAT.   HYMn/gRAND  FANTASIE 

JEUNES  FILLES  AU  JARD I N /FEUX— FOLLETS  CO  I 7522DE/ 
CHIMA    DOLL/RAG  DOLL-CARDBORD   DOLL          CO    I  7355DE 

NOVELTY  BLUE  BOYS 

DEEP    RIVER  BLUEs/lOVELESS  LOVE   BLS        RAD   7026  v/ 

NOVELTY  INSTRUMENTAL  GROUP 
STARLIGHT    IN TERLUD  e/smOKE    GETS  UR   EYSSTL   1 051  E— 

DONALD  NOVIS 


BY  THE    FIRESIDE/gOODNI  TE,   MY   LOVE  VI    24020  E 

PAT  O'BRIEN 

AMER  I CA /SHERIDAN 'S    RIDE  DE  40034  N- 

OCEANIC  DANCE  ORCHESTRA 

COTTAGE  FOR  SAIX/TALKIN   PIX  LOU  Ma  D   5058  E- 

CAVIN  O'CONNER 

GOOONITE   SWEETHRT/  WE  TWO  REGMR335  N 

HUSK  O'HARA 

BOO   HOO  HOO/TI  GER   RAG  GE 


4850  E-  CH 

4921  V 
4083  E- 


CLOVER   BLOSSOM  BLS/NIGHT 
SWANEE  SMILES/U   GAVE  ME   UR  HEART 
PHIL  OH MAN 

MANHA  TTAN/SENT I  MENTAL   ME  BR     2984  e/ 

OKEH  LAUGHING  RECORD 
OKAH  LAUGHING    RECORD  #2/MlNUET    IN   0     OK     4764  \// 
OKEH  LAUGHINQ  RECORD/GYPSY   BARON  OK     4678  e/ 

OKEY  LAUGHING  RECORD/GYPSY  BARON  ( CO  RNTOK  4678  E— 
OKEY  LAUGHING   RECORd/qYPSY    BARON  OK     4678  E— 

CHAUNCEY  OLCOTT 
DREAM   GIRL   OF   M  INe/tOORALOO  RA   LOO  RACO  A 1 4|  0  E 
MY  L I  TTLE  DUDEEn/pEOGY  DARLIN  00  A|4|I  N— 


OHAUNCEY  OLCOTT  (CONT'D) 

244|  .MACUSHLA   ASTHORE/TIS    IRIS    GIRL    I   LV  .    CO  A2988  N 
GEORGE  OLSEN 

2442.  WHY  COULDN'T    IT    B  Me/waIT   TILL  U  SEE  VI  19573  N 

2443.  R0MANCe/aFTER  A   MILLION   DREAMS                 VI  22248  V 

2444.  KAT  INKA/JART  TO  GET    GER  TIE  (  I  .A RONSON  ) VI  20100  e/ 

2445.  GIRL     FRIEND/COULD    I    I    CERTAINLY  CO     VI  20029  N 

2446.  WH0/SUNNY                                                             VI  I984C  v/ 

2447.  who/sunny                                                   VI  I9P40  E 

2448.  A  tCW  KIND    OF    MAN/hOTTEST  MAN    IN   TOWNVI  19375  E- 

2449.  BEALE    ST.    BLS/BOLL  WEEVIL  BLS                  VI  19457  N- 
2450.SUNNy/*H0                                                   VI  19840  E 
2451  .ROMANCE/AFTER    MILLION   DREAMS                     VI  22248  v/ 
2452.WH0/SUNNY                                                             VI  I9S40  V- 
2453. OH f   HOW    1    WAITED  FOR    u/nOONE   KIST  ME   VI  19948  e/ 

GEORGE  OLSEN-H IGH  HATTERS 

2454.  WHERE  WERE  u/rIGHT   OUT    OF    HEAVEN            VI  2|727  N 

OLYMPIC  DANCE  ORCHESTRA 

2455.  AB8AMY  BOUND / JOHN   HENRY   BLS.                     RA  1263  E- 

2456.  AL  ABA  MY   BOUND/jOHN   HENRY   BLS.                  NA  I  263  g/ 

WILLIAM  O'NEIL 
2457.S0FTLY  AS  MORNING  S UNR IS E/sTOUT   HRTO   BR     4208  N 
ORCHESTRA  VICTOR  I  A  KIN 

2458.  bAT0NGING0l/0SIKU   GAN I    OLYMP .AFRI CAN  SER.    I  57  v/ 

ORIGINAL  CRESCENT  CITY  JAZZERS(MANNONE) 

2459.  CHRISTIIC/SENSATI0N  RAG  OK  40101 

ORIGINAL  DIXIELAND  JAZZ  BAND 


|  III  IN  I  MUM  B  ID  gb.UU 

I2450.MY  BaBY'S  ARMs/fOREVR   BLOW  |N   BUBBLES  CO 

2461.  DIXI  ELANC    JAZZ  8AND  L-STEp/l  I  VRYSTBL  VI 

2462.  DAR K TOWN   STRUTTERS    BALL/lNDIANA  CO 

2 463 .  DARK TOWN   STRUTTERS   BALl/|NDIANA  00 

2464.  DIXIE   JAZZ  BAND    t  — STEp/l  I  V  .STABL  E  BL  V| 

2465.  JAZZ  BAND   BALL/OSTRICH  WALK  VI 

2466.  AT   JAZZ  BND   BALl/bARNYA  RD   BLS.  VO 

2467.  AT  JAZZ   BND   BALl/bARNYA  RD   BLS.  VO 

2468.  CSTRICH    WALK/TIGER  RAG  VO 


805  eJ 
"|8255  N- 
A2297  v/ 
A2297  G 
18255  E 
18457  v/ 
1 205  G 

1205  E- 

1206  G 


MINIMUM  BID  $4.00 
i2469. indigo  bls/or  1  ent  al  jazz  70,12097 

2470.  skeleton  jangle /tiger  rag                  vi  18472 

2471.  blu1n'  the  blues/sensat i  on  rag          vi  18483 

2472.  m0urnin  bls/cla  r i  ne  t  marmalade          vi  i  85 1 3 

2473.  fidgety  feet/lazy  daddy  vi  18564 
247i.l00k  at  em  doing  it  now  /re  i  senwebe  r  r  dub 

2475.  margie/palesteena                            vi  18717 

2476,  broadway  rose/sweet  mama  vi  18722 
247i7.h0me  again  blues/crazy  bls                 vi  18729 

2478.  st  louis  bls/jazz  me  blues                 vi  18772 

2479.  danger ous  bls/royal  garden  bls.         vi  18798 

2480.  B0W  wow  bls/railroad  blues(benson  Or. vi  18850 

2481.  some  these  days/toddlin  bls.-  ok  4728 
2482. OH  BOOm/plEASE  BE  KIND                            BB  7442 

2483.  G00DNITE   SWEET  DREAMS  / 1 N  MY  RED  BOOK  BB  7444 

2484.  DROP  A  NICKEL    IN   SLOt/jEZEBEL                  BB  7454 

2485.  TIGER  RAG/BLUIN  THE  BLUES                           VI  25403 

2486.  TIGER  RAG/BLUIN  THE  BLUES  VI  25403 
2487.ST.  LOUIS  BLUES(B.G0ODMN)CLARINET  MARV1  254l 
2488.WH0  LOVES  YOU/DID  U  MIAN  IT  VI  25420 
2489.0STRICH  WALk/tODDLIN  BLUES                         VI  25460 

2490.  OR  I  Gl  NA  L  DIXIELAND   L   STEp/BARNYD   BLS  VI  25502 

2491.  TIGER  RAG/SKELETON  JANGLE  VI  25524 
2492.SLUIN  THE    BLS/CLARINET  MARMELADE            VI  25525 

2493.  VI  EN  I —V  I  EN  I  (RON .MUNRO )/F  I DGETY  FEET     VI  25668 

2494.  ANY   TIME  AT  aLl/olD    JOE  BLADE   (HAMPTNVI  26039 


MINIMUM  BID  $5.00 
?495.LIVE   FOR    LOVE/l  'M  S|TTIN   H|    ON   HILLTPVO     3084  1 


2496, 
2497 
2498 
2499, 
2500, 
2501 
2502 
2503, 
2504. 
2505 
2506, 
2507, 

am. 


MINIMUM  UIJ 

,U   STAYED  AWAY  2   LNG/SLIPN   THRU  FNGRS  VO  3099 


2308 


MARGIE/PALESTEENA  VI  ib'/i/ 

DIXIELAND    JAZZ  BAM)   L  STP./l|  V.STABLEV  I  18255 

skeleton  jangle/tiger  rag  vi  i  8472 

bluin  the  bls/sensation  rag  vi  18483 

mourn  i  n  bls/clarinet  marmalade  bls.    vi  i  85 1  3 

fidgety  feet/lazy  daddy  vi  18564 

mar  gie/paebsteena  vi  i  87l  7 

st.  louis  blues/jazz  me  blues  vi  18772 

dangerous  blues/royal  garden  bls.       vi  18798 

bob  w0»  blues/railroad  blues  ( benson  )  vi  l8850 

tiger  rao/skelton  jangle  vi  25524 

PI  HIM   THF  BJ  s/sFNSAj|OTHBA«      m    „0fll  I 

WON'T  U   B  MY   BABy/sUMLBUU»    SIULL    EaL   VI  2302B 
MINIMUM  BID  y4.00 

U   RASCAL   J(L.RUSSEL  )/tHAT    TOOyDO  VI  22793 


ORIGINAL  DIXIE  RAG  PIPERS 

2509.  CEC  I L  I A    (MET.  DANCE  ORCH. /STRUT    JON  ESRAD 

2510.  VARSITY  DRAG/BEALE   ST.   BLS  (WABASH   TRI GLO 

ORIGINAL   INDIANA  FIVE 

2511.  DEEP  HENDERSON/SPANISH  MAMMA  HA 


1296 
1479 


3 

E 

E— 


ORIGINAL  INDIANA  FIVE  (CONT'D) 

2512, OH   BOY  WHAT  A    GRL/o  LOVEY   BE  MINE  GE  3li 

ORIGINAL  JAZZ  HOUNBS 

25|3. vamping  lucy  long/cannon  ball  bls.  CO  |4|« 

ORIGINAL  LOU  I S I  ANA  F IVE 

25|4.L0U|S  |ANA   TODDLE/TOO  TIRED  TR  1141, 

ORIGINAL  KEMPHIS  FIVE 

25|5.^  O'CLOCK  BLS/WHOA    TILLIE  TAKE  TIME  PAT2089 

2516. MY  HONEY'S  LOVING   APMs/sT  LOUIS   GAL  CO  257' 

25I7.SINCE  MA    IS    PLAYING   MAHJONG/wHY  WEEP  CO  74 

2518.  M0  ONE  NOS    WHAT   ITS   BOUt/tING  LING  GLO   1 2< 

2519.  THAT  DA   DA  STRAIn/taINT   N0BDYS  BIZ.  PE   1 20: 

2520.  TAKE  ME/EVERYWAY  EM  I  08j 
252  I  .PA  I  LROaD  MAn/gREAT  WHI  TE  WAY  BLS  PAT2088I 
2522. Jl Jl BOO/u  A AN  HAVE  HIM  ACT  20! 
2523.SHINE/FRANKY  AND  JOHNNY  PE  |42' 
2524. U  KNOW  ME  ALA  BAM/RED  HOT  MAMA  TR  Il4t 
2525.I8M  GOIN   BAK  TO  those/west  INDIES  BLS.PE  143 

2526.  MEANEST   BLUES/ARKANSAS(5  BIRM.BABYS)  PE    1 431, 

2527.  TEASIN   SQUEEZIN   MAn/saD  NEWS   BLS.  RE 

ORIGINAL  MISSOURI   JAZZ  HOUNDS 

2528.  WET  YO   fTlflUBB  / A  PPLE  SA  UCE  (  J.  SAMUELS  )  BA 

ORIGINAL  ST.  LOUIS  CRACKER JACKS 

2529.  BLUE    THINKING  OF   YOu/cRACKEP  JAC  K  STP  DE  72"f 

ORIGINAL  WOLVERINES 

2530.  R0YAL  GARDEN  BLS./gOCC  MAN  HARD  FIND  BR  40d 
253I.SHIM-ME  SHA   WABBLE/nEW  TWISTER  BR.  3 

ORIOLE  ORCHESTRA 

2532. SMILE  WILL  GO  LONG  W*  /SOBBIN    BLS  BR  251] 
ORPHEUM  MEL 00 Y  MASTERS 

2533.  ELIZA  (GOLDEN  GATE  ORCH  )/cOPENHAGEN  BE     P3  j 

ORQUESTA  FILIPINA 

2534.  AIRES    FILIPINOS  f\  I  /mALAMB  ING  VI  467;; 

KID  ORY 

2535.  D I  PPE RMOU TH   BLL£  s/SAVOY   BLS.  EX  EX 

2536.  HIGH  SOCIETY/BALLIN    THE    JACK  EX  EX 

2537.  GET  OUT   OF  HERE/BLUES  FOR   JIMMY  CRES  ft 

2538.  1919/DOWN   HOME   RAG  CRES  f<- 

VESS  L.  OS MAN 

2539. OLD  FOLKS  AT   HOMe/cRADE  SONG  (R  I  NALD  I  )  VI  174 

GLEN  OSSER 

2540. STAR  DUST/WHISPERING  SI 

GLEN  OSWALD 

2541. SHOW   ME  WAY  GO  HOME/FEEL  IN   KINOO   BL.  VI    1 98t 

2542. GO  UR  WAY   AND    I    GO  MINe/oH  PETER  VI    1 94 

2543. SHOE  ME  WAY  GO   HOMe/fEELIN  KINOO   BLUE  VI  198 
FRED  OZARILS 

2544»SAVANNAh/bRINGIN   HOME    THE   BACON  PE   1 42 
IGNACE  JAN  m  DEREWSK I 


2545.  FUNER AL  MARCH/HARK   THE   »RK  VI 

2546.  MO0NLIGHT   SONAT A-AD AGI o/,  I NUET   G  MAJ.  VI 

2547.  P0L0N A I SE  MILITAIRE  VI 

2548.  P0L0NA ISE  MILITA IRE/WALTZ  C  SH .   MINOR  VI 

2549.  WALTZ    IN   C  SH.   MINOR  VI 

2550.  MINUET/M00NLITE  SONATA  VI 
255l  .REFL EC Tl  ONS    ON  WATER/CHANT   D 'AMOUR  VI 

2552.  N0CTURt£  (CHOPIN  ) 

2553.  ETUDE  C  SH.  Ml  NOr/maZURKA   A  MINOR 

2554.  MINUET    IN  G 

2555.  ETUCE   IN  A   MINOR/ETUDE  DE  CONCERT 

2556.  LA  CAMPANELLA 

2557.  MINUET    IN  G 

2558.  NOCTURNE    IN   F  MAJ, 

RAYMOND  PAIGE 


64  < 

162!  j 
745H 
62 

VI  7453 

V  l  66'  ' 
vi     66:  J| 

VI  745j| 
VI  64  f 
VI  8831  | 
VI  64:  i 
VI  746'  i 
VI  745!'  \ 
VI   745-  1 


2559.  MUSICAL  AMERICANA 

2560.  MUSICAL  AMERICANA 
256 1  .S TA  R  DUS  T/ANDALUCIA 
2562. MUSICAL  AMERICANA 
2563. STAR   DUST/aiDALUC  IA 
2564. MUS I  CAL  AMERICANA 
2565.STAR  dust/andaluc  IA 

2566.  MEDLEY 

KORLA  PANDIT 

2 567.  REMEMBER ING /THEY  SAY 

LOUIS  PANICO 


L&.PL) 


VI  363 

vi  3631 

VI  364i 

VI  3631 1 

VI  3641; 

VI  363 

VI  364  ' 
CAL  »l 


MINIMUM  BID  14.00 
2568. WABASH  BLS /SOMEDAY, SWEETHEART 


TONY  PAREN  T  I 

2569.  THAT'S  A   PLENTY/CABARET  ECHOES 

2570.  HYSTERICS   RAg/suNBLOWER  SLOW  DRAG 


OK  403'  1 
CI  JlOi' 


MINIMUM  BID  $5.00 
2571. IN    THE  DUNGEON/WHEN   U  AND    I    WERE  PALS  CO   I  541 


2572. LA    VIDA/BE  YOURSELF 

JACK  PARNELL 
2573. ON  THE   ALAMo/l  'LL   NEVR   BE  THE  SAME 

EDDIE  PEA  BODY 
2574. SWEET  MAN/CHARLESTON  MAD 


Dl  l°6<] 
DE  F86<1| 
BA  |6( 


AUCTION  MINIMUM  BID  75c  JIMNEWLANDS 

BOX  78,  c/o  SULLIVAN  ST. 
1 71  SULLIVAN  ST. 
NEW  YORK  12,  N.Y. 


PERE2  AND  HIS  IMITATIONS 
75.STAR  DUST        33-l/3   RPM)  TRANS 
SLIM  PEfKINS 

76.  CHA  RLESTON  CLARINET   BL/SPRED  YO  STEFFDOM   3503  E— 
BILL  PERRY 

77.  CRAZY  WOROs/mY  BABY'S   BACK  DO     3654  E- 
PERRY'S  HOT  DOG S 

 FLAM  I N  MAMIE/|N  MY   GONDOLA  DOM  3664  E— 

'|79.l  'M   GONNA   HANG   ROUND    MY  SUGR/HASBEEN  DOM  36|4  CK 
'&0.WONDR  WHERE   BABY    IS    TON  I  TE/TWEEDLDEE   BA      |6|7  V 
1 3|  .SHOW  ME   WAY  GO   HOMe/nO   FLYS   ON  AUNTY   BA      1 61  5  F 

DAVID  PESETZKI 
^J2.JUBa/mA   CHE  MIGNONNE 
EG  ON  PETRI 
)3. SPANISH   RHAPSODY     PTS.    I    4  2 
•64.  FOLONA I SE  NO  6    IN   A   FLT.MAJ.    OP  53 
'85.POLONAI  SE   NO.  6 

EMILE  PETTI 

'86.WILDFLOWER/1    LOVE   u/  CAR.    IN    THE  MOBN.LVS  275  e/ 
<B7. HARBOR   LITS/WHEN   OR  WHERE/OLD    FEELN       LMS  3 1  6  E- 
pB.NEW   SUN    IN   SKY/LOVE  LOUISA/DNS    IN   DA RKLMS  245  N 
JACK  PETTIS 

I  ^9. FRESHMAN   HOp/b*     OF    BLUES  V|    2|793  e/ 

0.  FRESHMAN   HOp/bAG  OF  BLUES  VI    2 1  793  Z-f 

1.  YANKEE  ROSE(CR€AGER )/sT.  L.  SHUFFLE  DO  3884  v/ 
12. AIN'T  SHE  SWEET?/THAT'S   MY  HAPPINESS   RE     8263  N 


VO  2 1OO1  v/ 

CO    I I424DE 
CO    I  73  7  7DE/ 
CO  I7377DE- 


13. I'M  BACK    IN   LOVE/SCLVER  SONG  BIRD 

PHILADELPHIA  ORCHESTRA 
<*4,0IE  WALKURE/MAGIC  FIRE     PTS.  142 

15.  C0NCERT0  NO.   L    IN   F  SHARP  MINOR 

16.  EMPEB0R  WALTZ  PTS.    I    4  2 


BA      1940  V 


I    15800  E/ 
I    18378  E 
I    18220  v/ 

philadelphia  symphony  orch . ( s tokowsk i ) 
*>7. samson  and  del  i lah/damna 7  i  on  faust 
b.hungarian  rhapsody  #2    pts  i  4  2 
9.vienese  Dances 

0. invitation  to  waltz  pts.  i  4  2 
1  .tannhauser  Overture  pts.  i  4  2 

2.  blue  Danube  waltz 

3.  toccata  and  fugue  pts  i  »2 

4.  faust/mi gnon 

5.  scheherazade  -symphonic  suite 
[6. hungarian  rhapsody  #2/larg0-new  worldvi 

philharmonic  orc hestra 

4  2  DE  25044  N 


VI 


VI 


6823  v/ 

6652 
74814  V 

6643  E- 

6244  V 
74627  V 

6751  E 
944  z/ 

8698  N- 

6236  E 


:.7.PCET  AND   PEASANT  OVERTURE 

PHILHARMONIC  ORCH, 


PTS  I 

OF  LOS  ANGELES 


80WARSAW   CONCERTO       PTS.    I    4  2 

PHILHARMONIC   SYMPH.  ORCH. 


DE  29150  E- 
OF  NEW  YORK 


•  CORONATION   MARCh/maRCH   OF  PRIESTS 

3I0NEY  PHILLIPS 


VI     7104  e/ 


DoMOON   SHINES  ON   MOONSHINe/sOLONG  OOLONBl    18672  E— 
PHONOTYPE  BAND 

1.  PHONOTYPE    LAUGHING   RECORD/NEW  YORK        PHO   I  1 03  V 
EDITH  PIAF 

2.  ADIEU  MON  COEUR/LE  CHANT  DU  PIRATE  CO  3069  N 
i.LES  CLOCHES  SONNENt/s  I    TU   PARTAIS  DE     8|  8|  e/ 

jl.ELLE  FREQUENTA  I  T   LA   RUE    P I GALLE/DANSEVOX I  6075  e/ 

PI  ATIGORSKY  4  PA'lLOVSKY 
(B.POLONAlSE   BRILLANTE   C  MAJ.    4    INTRO.      CO  7I889DN 
.WALTER  PIDGEON 
.INTERVI  EW"JULIA  MISBEHAVES"  MGM     TRANS  .V 

JACQUES  PILLS 

?,|7.CHEVEUX  DANS   L  EVENT /MA  RCHE  ROSE  CO   BF   56  V 

PINEWOOD  TOM 
O.F'R  I  ENDLESS   CITY    BLS./sELIEVE    I'LL  GHGBA33229 

R.   P1NKEBT  !■   A.  80NCI 
p.DON  pasquale/la   FAVORITA  S I DF  39341  E- 

Pl  RON  'S  NEW  ORLEANS  ORCHESTRA 
DO  DOODLE    OOM/wEST    INDIES   BLUES  VI    192  55  V 

BEN  POLLACK 


IN  THE  HUSH   OF   THE  N I  GHT/wONT  ' CHA  VI  22071  V- 

THINKING    OF    YOU    (OLSEN)/wHEN   MET  MARYV I  20394  v/ 

SAM  OLD    A CCORD IAN   MAN(0LSn)/hE  LSTWORVI  20425  V 

BASHFUL   BABY/l 'VE  WAITED   LIFTM  #0R  U  VI  22074  V 

IN  HUSH   OF  NIGHT/WONT'   CHA  VI  22071  V- 

MY  KINDA   LOVE/ON  WITH   THE  DANCE  VI  2|944  E- 

I  LOVED   U  THEN  AND  NOw/fOREVER  VI  2|7|6  E 

SWEET  SUE   JUST   u/siNGAPORE  SORROWS       VI  2|437  G 

SAM, OLD   ACCORD  I  AN  MAN ( OLSENjHE  LASWRDV1  20425  E 

THINKING   OF   U ( 0LSEN  )/wHEN   MET  MARY       VI  20394  V 

SWEETHRT.WE  NEED  echother/ur   IN  ARMS  VI  22l0l  V 

TRUE   BLUE   LOu/FLIPPITY  FLOP ( COONSaNDRVI  22089  E 

WHERE  FOR  GETNOTS   REMBR/u  MADE   ME  LV  UV I  22|06  E- 

HU  MADE  ME  HAPPY    TODAY/FROM  NOW   ON  VI  22 1 58  V 

P.UNOR  TEXAS   MOON ( F I  OR  I To/l  I  K   B  GYPSY     VI  22252  G 

p.rRYlN  FOR    THE   CAROLINES  HOW   |027  V 


BEN  POLLACK  (CONT'D) 
2637. IN  A    SENTIMENTAL   MOOD/pECKIN  VA        556  v/ 

2638. CAN'T  U  HEAR  ME  CALLIN  CARo/wlD  I  RSH  ROE  1546  N- 
2639. IF    IT'S  LST  THNG    I    Do/u  MACE  ME   LV  UDE      I  546  N- 

2640.  MEET   BEAT    MY   HEART/wHAT  U  DOIN   TON  1  TEDE     2005  v/ 

2641.  CUJDLE  UP  LTL   CLORER/ALICE    BLUE    GOWN   DE      1546  E 

L I  LY  PONS 

2642.  LAKME(  INDOUE)/LA   BAS,DANS    LA     FORET       VI  I502ABE- 

BOB  POPE 

2643. ON  ALAMO/WHEN  MY   BABY  SMILES  AT  ME 

POPE  PIUS  XI 


BB     6502  N 


MINIMUM  BID  85. CO 
2644. BENEDICTION   AND    BLESSING  HRC 


2645.  WORDS   OF    POPE  PIUS  XI 

C  OLE  PCRTER 

2646.  UR  THE   TOP/THANKS   SO  MCH  MRS.LNSBORO  VI  24766 

NETTIE  POTTER 

2647.  N0B0DY  NOS   HOW    I    FEEl/mEMPHIS    BND ( TBMPA  T32l  22 

2648.  MEAT   MAN   PETE/wON'T   SOMONE  KELP  FIND  PBT32|24 

DICK  POWELL 

2649.  stein  song/lllinois  loyalty  song        de  2024 

2650.  g0ld  diggrs  song/got  sing  torch  song  pe  1 291  9 

2651.  sittin  hi  on  hill/d0n8t  gv  up  ship     de     6 1 3 

2652.  with  plnty  mony  4  u/speakin  0 'wether  de    1 067 

2653.  mr4mrs  america/in  moment  of  weakness  de  2387 

PRINCE  LEI   LAN  I  /FERERA-FRANCH IN 

2654.  MAUNA   KEA    HAWA I  I .WAH I NA    MAL  AMALAMALA    OK  4|77 
PRINCE  Cf    WALES/COLD    STREAM  GUARD 


'2 


2655.SPOR  TSMANSH  I  p/bLESS  P   OF    W     MIN-IMUM  BID$$.00 
    VI  35746 


2656. SPOR  TSMANSH  I  p/gQD    BLESS   PRINC  WALES      VI    35746  E— 


PRINCETON  TRiANGlE   MINIMUM  BID  ttO.OO 
?657.U  NO  WHq7eVERYB0DY  AND  YOU     VERYRARE   PER  jll-41 


MINIMUM  B  flHpjT.CO 
2658, PRETTY   PLEASE-LIDO  PROM/GONDOLA   MAUD  PER  85P 


YVONNE  PRINTEMR5 


2659.  AU   CLAIR   DE  LA  LUNE/PLAISIR  D  'AMOUR 

CURENCE  PROFIT 

2660.  BODY   4  SOUL/DON'T  NO  WHAT    TIME  WAS 

2661.  DARK  EYES/AZURE 

2662.  TIMES   SQ.    BLS/HOT  AND  BOTHERED 

ARTHUR  PRYOR 

2663.  CELESTE  AIDA/lL   GUARANY  OVERTURE 

2664.  WHIS  TIE  R    4  DOG/WARBLER'S  SERENADE 

2665.  NON   E  VER    (TIS   NOT  TRUE) 

MARTHA  PRYOR 

2666. lazy/since  ma  is  playin  ma  jong(dale)tr  11378 
DAN  W.  QU  INN 

2667.  HELL0   BOYS/lF  U  HAD    MY  DISPOSITION        COA    I  868 

2668.  GO  WAY  BACK  SIT  DOWN   (VERY  EARLYRAGTMVMR  352l 
QUARTETTE  OF  HOT  CLUB  OF  FRANCE 


CO  35378 
DE  8527 
DE  8503 

VI  35030 
VI  l  7390 
VI  4281 


2669.LIMEH0USE    BLUES/AFTER    UR  GONE 

VI 

25511 

N— 

SERGI  RACHMANINOFF 

2670. juggler/etude  in  f  minor 

VI 

943 

E 

2671 .LE  C0UC0U 

VI 

64919 

N- 

2672. ETUDE   TABLEAU/DANCE  OF  GNOMES 

VI 

1  184 

N— 

2673.VALSE    IN   D  FLAT  MAJOR 

VI 

64971 

a 

2674. PRELUDE   IN  G    SH.  MINOS 

VI 

69963 

2675.LIEBESFREUD      PTS    1    4  2 

VI 

1  142 

E 

2676,VAl£SE    IN  D   FLAT  MA JOR /WALTZ4ELF  1 N 

DNSVI 

815 

E 

2677.PRELUD  E    IN  C   SHARP  MINOR 

VI 

66016 

E 

2678. PRELUDE    IN   C  SHARP  Ml  NOR/sP  INN  1  NG 

SG  VI 

1326 

N 

2679. PRELUDE    IN   G  MINOR   ( OP  23/4  OP.   32/5  VI 

6261 

v/ 

2680. PRELUDE   IN  G  MINOR 

VI 

74628 

E 

2681 .VARIATIONS    IN  C   MINOR     PTS    1    4  2 

VI 

6544 

V 

2632. L IE  BES I  ED                                            12  " 

VI 

74723 

V 

2683. CONCERTO  NO  2   IN   C  MINOR   PTS  B  4 

VI 

8065 

V 

2684. CONCERTO  f2  C  Ml NOR( ALLE G.SCHERZANDO)  VI 

8066 

v/ 

2685. TROIKA    EN    TRA 1 NEAUX/pOLKA   DE  W.R. 

VI 

6260 

V 

HARRY  RADERMAN 

2  686. YELLOW  DOG   BLUEs/PA  TCHE  S  ( LOPEZ   4  HA  MLED 

50650 

N 

2687.  TIN  ROOF   BLS /WOLVERINE    BLS  . 

OK 

4885 

V- 

2688.JUST  LIKE  HAINBOw/l  'VE  GOT    JOYS  (  SAMULR 1  A  6003 

v/ 

2689. ON   ALAMO/PICK  ME  UP 

ED 

50963 

E- 

CI  J  1056  N- 


HMV  8045  N- 


2690.  MOX| E/MOX IE (ARTHUR  FIELDS 

THE  RAGPICKERS 

2691.  LILY  RAG/CRAWFISH  CRAWL 

RA  IE  DE  COSTA 

2692.  NIGHT    4  DAY/HO*    COULD   WE   BE  WRONG 

MA  RA I NEY 

2693.  MA    RA I NEY 'S  MYS  TRY  RECRD/WHERE  U   BEENPM  12200 

THE  RAMBLERS 

2694.  ARKANSAS   BLUES/MI  LLt  ON  TO  ONE  UR   IN  LVRO  437 

2695.  HONEY   IN  THE   BEE    BALl/lON ESOME    RAILRDDE  2499 


2 


RAMON* 

2696.  LV    IS  A   DANCIN   THNG/30A T  LEVIN  LMSL I  91  I 

2697.  LCNG   U  GOT  UR    HEAL Th/oZ ARKS    CALLIN  ME  LMSL2I0  e/ 

EARL  RANDOLPHS  CALIFORNIA  RAMBLERS 

2698.  MARCH   OF   MANN  I K I NS /WONDERFUL  YOU  TR    11246  G 

EARL  RANDOLPHS 

2699.  MARCH   OF    MANM  KINS/WONDERFUL   YOU  PUR  I  I  246  V- 

ERNO  RAPEE 

2700.  RIVER    STAY  WAY  FROM  MY  DOOR/SOMETHS  DAHOW  M5A I  V 

BASIL  RATH  BONE  WITH  STOKOWSKI 

270L. PETER  AND    WOLF      PTS    I    4  2  CO  11650  v/ 

2702.  PETER  AND  WOLF     PTS  3   4  4  CO  11652  v/ ■ 

2703.  PETER  AND  WOLF     PTS    114  5  CO  I  |65|  v/ 

HOWARD  RATTAY 

2704.  LARG0/RUSSIAN  FANTASIE    (HEKB.   L.    CLARKBI  1 63 1 3  E 


MAURICE  RAVEL 

27O4*60LER0  PTS  3  4  4      MIN IMUM  BID  {3.00     BR  9C040  v/ 

 MAR 'I  HA  gTjE~  ■  "■  ~  


2705. BODY   4  SOUL/PETER    PUNKIN  EATER 
2706.1  WALK  ALONE/ONNE    IN  AWHILE 

AL  RAYMOND 
2707.SENAT0R'S   FIRST  SPEECH     PTS    I   4  2 


CO  35522  E- 
CO  35260  E 


CASPER 

REARDON  MINIMUM  E 

ID  $3. CO 

2708.IN  SENTIMENTAL 

MOOD  /TORMENTED 

LMS 

193  E- 

MINIMUM  E 

ID  J5.C0 

2709.Y0U'LL  HAVE  SW 

ng  it/summertime 

L 

199  Z-f- 

THE  REP  CAPS 

27I0.SNAKES  HIPS/APPLE  SAUCE  OK     4933  Z-f- 

THE  RED  HEADS 

271 1. HEAP  IN    'OR  LOUISVILLE/NERVOUS   CHARLIE   PE   14528  z/ 
DON  REDMAN 


27i2.if  it's  true/hot  and  anxious 


BR    6368  e/ 


BB   1 0061  E 


REG  9390  G— 


2713. it's  great  world  after  all/gv  evrythg  br  6344  n 
27i4.margie/down  home  rag 

REFERENCE  RECORDING 
271  5.  STAR   DUST/CON  CERT  L2/2l/45 

REG  A  DANCE  ORCHESTRA 
2716.  JOKES/JOKES 

REGAL  COMEDY  FOUR 
27l  7. LAUGHING   RECCR  D/MOCK  ING   B I RD  (  B. GOLDEN  ) 

LEO  REISMAN 

2718.  MINE/LET    'EM  EAT   CAKE  VI   24429  V 

2719.  H0W    DO  U  DO   IT/RIDDLE  ME   THIS  VI   24132  E 

2720.  JAL0USIE/0  CARA  MIA    (HYLTON)  VI  22928  E- 

2721.  DANCING   ON   CE I L |NG/sOMETHNG  UR  EYES        V|    22913  v/ 

2722.  NITE  WAS  MADE   FOR  Lv/sHE  DIDN'T  SA  YESVI  2W69  V 

2723.  QUT  OF   NOWHERE/URS    IS  MY  HEART  ALONE     VI    22668  V 

2724.  PJTTIM  ON  RITZ/SINSING   VAGABOND  SONG     VI    22306  v/ 

2725.  m;jsic  FROM  cat  t  fiddle      (LP)  vi  16905  V 

2726.  WHAT    IS  THIS  THING/PENTHOUSE  SERENADE  VI  27629  N- 
27.i7.L0VE  WALKED   I N/MY  LOST  LOVE                         VI  27626  E^ 
^728.S0NG    I   LOVE/SUN    IS   «T   MY  WINDOW                CO  1 7'J2D  Z-f- 
2729.1  'LL  SEE  U  A0A1n/|F  LOVE  WERE  ALL           VI  22246  E 
2730,1    LIKE   TO   00  THINGS  FOR   U/haPPY  FEET     VI  22393  v/ 

'                MINIMUM  BT0~T57iV; 
731. PUTTIE  ON  RITZ/SING   VAGABOND   SONG  VI    22306  N 


2732. 

2733. 


AROUND   THE    CORNER/BYB    BYE  BLUES 


12734.1    LI.C    00  THINGS   FOR   U/H..PPY    I-  LL  I 


2735.  BDY  AND   SOUL/ SOMETHNG  REMBER    U  BY  VI 

2736.  "00R  BUTTERFLY  /LI UEHOUSE  BLUES  VI 
2737.1  WANT  TO  LIVE/SUCH  STUFF  AS  r REAMS  MAV1 
2733.SPRING    IS   HERE/l 'LL  TEEL  MAN    IN   STREETV 1 

2739.  M0ON  of  manakoora/love  WAKLED  IN  VI 

2740.  GAY  LOV  E/LOVE  VI 

2741 .  TIME  ON  MY  HANDS/U  DIDN'T  NO  MUSIC  VI 


VI  22459  V 
VI  22453  V 
VI  22399  E 
VI  2^S3/  V 
VI  27435  V 
26758  E 
25642  V 
25790  E/ 
22114  V 
22839  V 


2742 


^TNTTETTTj  IP  13.03 

.TONIGHT   OR   NEVEfl/HAVE  A  HEART 


VI 


2 743 .  EVAN GEL  I NE /CAN 'T  WE  B  FRIENDS  VI 

2744.  liza/oo  WHAT  U  DO  VI 

2745.  WITH  SONG    IN  MY  HEART /YOURS  SINCERELY  VI 

2746.  maYbe/heartaches  CO 

2745.THR0UGH/iHY  DO  U  SUPPOSE  VI 

2748.  MY  SWEETER   THAN    SWEEt/a   YR.    FROM  TODA  VI 

2749.  TIME  ON  MY  HANDs/u  DON'T  NO  MUSIC  VI 
27SU.N0T    T)R  ALL  RICE    IN    OH  I  NA/sUP^  R   TIME  VI 


22794  E- 
2207K!  E 
22069  V/ 
21923  V- 
750  E- 
222o4  v/ 
?2I94 
22839  v^ 
24420  V 


2751  , 

~2752'i 
2753, 

2754, 

2755, 
2756, 
2757, 


M  IN  IMUM  BID  t5.i>T) 
IT  '6  A    GIRL/TAKE    IT  FROM  ME  


VI  22757 


EASTER  RRADE/hOW  *S   CHANCES  V|  244(8  N 

RAINY   DAY    (CLIF  WEBEi/LA  .HA  YR  IDE  VI  24157  N 

K  ID  RENA 

GETTYSBURG  MARCH /LOWDOW N   BLUES  CI  JI035  N- 

CLARINET  MARMALAOE/mILENBURO   JOYS  CI  JI036  N- 

panama/high  society  rag  ci  J|037  n- 

OCT   IT  RIQHT/wEaRY  8LUE8  CI  JI038  N- 


J  1  'Jl  NET'! LANDS 


MINIMUM  BID  75c 


BOX   7a,  O/O  RECORD  CHAIIGER 
l?l  SULLIVAN  ST. 
NEW  YORK  12,  N.Y. 


Tig  REVELERS 

VALENCIA/ THE   OLUE  ROOM 

ALVIUO  REY 
•ON  THE   AlaMO         33-L/3  RPM  12' 
WHO   CALIS5/ON    THE  ALAMA 

THE  RHYTHM  KINGS 
,DNE  MORE  T  I '/E/W  ALK  J N  MY  3  A  BY   BACK   HM  VI    23276  V 

THE  RHYTHMAKERS 

CO  3504l  V 


2759. 
2760. 

2761, 

2  762. 

2763, 
2764. 
2765= 
2766, 
2767, 

2763, 
2769. 
Z77U. 
2771  , 
2772. 
2773. 
2774. 
2775. 
2776. 
2777. 

2778. 

2779. 

2780, 

2781. 

2782. 

2783, 

2784, 

2785. 
2786. 
2737, 
2788. 
2789. 

2790. 

2791, 

2792. 
2793. 
2794, 
2795. 
2796, 
2797, 
2798, 
2799, 
28UJ, 

2801 , 

2802, 

2803, 

2804, 

2805, 

2806, 


VI  20U82  E/ 


TRANS  E 
ee  ii3i9  n 


OH   PETER/4»H0  STOLE  THE  LOCK 
FRED  D  I E  RICH 

PICCOLO  PETE/wHAT   U   GET   FROM  BOSTON?  RO  65U8  V- 

LET'S   FALL    IN  LOVE/LOVE    IS   LOVE  ANYWHCO  28680  V- 

M|SS|3SI?P|    HOLIDAY/WEAVING   RAINBO       CO  2072  V 

PICCOLO  PETE/3T  LOUIS    BLUES ( I SV .KAUFMBA  6508  V- 

,U   CALL    IT    MADNESs/aULD    LANG  SYNE  HOW    M  2  E- 

HARRY  RICHMOND 

AIN'T   GRAND    8,  GLOSUS    "EEL/maGNOLII        BR  3533  CR 

SUZZANNAh/tHERE 'LL  6   NO  SOUTH                  DE  70|  N- 

,|F   |   SHOULD   LOS  E  YOU/aLONE                         DE  702  N 

HALLELUJAH/JUST  LIKE   A      BUTTERFLY          BR  3569  G 

, THA NK  YOU   FATHEr/w) T HOUT  LOVE                  BR  /l799 

PUTTIN   ON  RITZ/THERE'S   DANGER    IN  EYES3R  4677  v/ 

BIRTH   OF   BLUES/LUCKY  DAY                             VO  |54|2  N 

IT  ALL  DEPENDS   ON  u/«IHAT   DOES    IT   ViaTRBR  3501  G 

MJDDY  WaTER/A  IN 'T   SHE   SWEET                       BR  3435  G- 

LAUGH  CLOWN,    LAUGH/I    JUST   ROLL  ALONG    BR  3889  E 

BOB  RIC'<ETTS 

MEAN   MEAN   MAMA/ IF   U  WANT   KEEP  OaDY  HMGE  5| 56  V 
ETHEL  RIDLEY 

,LIZE   JOHNSON'S   GOT    BETR   BREAD/ OPRTNTYCO  A394|  P 

ETHEL  RIDLEY  WITH  BRADF3RDS  JAZZ   .  PHOOLS 
IF  ANYBODY  WANTS   REAL  MA/MEMPHIS  TN.VI    19111  V^ 

JAMES  WHITCOMBE  R  I  LEY 

RAGGEDY  MAN                                                         VI  600  76  G 

M  ICHELE    R  INALD  l/yESSEL&3    ITALI  A N  BAND 

3TABAT  MATER- IN FLA  MMA  TUS/ SERENA  DE    ■      VI  35508  E 

JOSEPH  RINES 
LAMBERT  WALK/jE  NE  SAIO  PA  PA 


VI  26015  v/ 
VI  60016  e/ 


BLANCHE  RING 
I'VE  GOT    RINGS   ON   MY  FINGERS 

JOSEPH  ROBECHAUX 
SATURDAY  NITE  FISH    FRY  DRaG/FDOT    SHUF1Z0C  2796  CR 
AFTER    SUN  GOES  DOWn/wHY   SHOULD    I    CRY  VO     26|0  V 


VOC  2592  G 
VOC  2539  V- 
VOC  2327  V- 


.  SHAKE  IT  AND  BREAK  I T/THE  RIFF 
,ST  LOUIS  BLUES/KING  KONG  STOMP 
■  EVERY  TU3/SHE  DOESN'T  LOVE  ME 

KENNY  ROBERTS 
,OUT  Wit  RE  WEST  WINDS   8L0/wH0   KISS   YOUVO   R   736  N 

DICK  ROBERTSON 

,N I  GHT  AND   DAY/lOOK  WHO'S  HERE  CR     3428  E 

PAUL  ROBESON 

,0L'   MAN  RIVER/SHOWBOAT  1 2"  BR        III  E 

.WHERE   YOU  THERE?  /STEAL  AWAY  VI    19742  V- 

,N0B00Y   KNOWS   TROUBLE/SW I NG   LOW   CHAROTVI    20068  N 


01    I9B24  \l/ 
SCHH  N  CP 

CO  M534  E- 
CO  M534  E- 
CO   M534  E- 


WATER  BOY/LIL  GAL 
FREEDOM  TRAIN 

FROM  BORDER  TO   BORD./hOW   PROUD  DON 
■SONG  OF   PLA  1 1MS/NAT  IVE  LAND 
.PUREST  KIND    OF  GUY/jOE  HILL 
."EETBOG  SOLDIERS/4    INSURGENT    GENERALS  CO  M534  E- 

B I LL  ROBINSON 
JUST   CRAZY   SONG/KEEP   SONG    IN  UR   SOUL  3R  6134  e/ 

CARSON  ROBISON 
NOLa/wHISTLF  -I  TIS  VI   20382  N 

BUDDY  ROGERS 
WHILE   A   CIGaREET   BURNINg/u   CAN'T   B   BLVO     44U8  N 

GINGER  ROGERS 
INTR V «" BARKELEYS    OF  8WAY"W/blCK  S I MONMGM  TRANSE- 

J  IMMIE  _R OGE RS 

TREASURES  UNTOLD/ IF   BROTHR  JaCK  HERE   VI    2|433  N 

WILL  ROGERS 

».R.    TALKS  TO  BANKERS/LST  PuL I T I CLSPCM I    45374  E 


MINIMUM  BID  15.00 
TALKS  BANKERS/1ST  POL  IT.  SPEECH 


MINI  MUM  BID"  3J5.QO 
.NOMINATES  HENRY  FORD  PRES./TRAFFIC 


45374  e/ 


Z809.NEW  SLANT   ON  WAR/TIMELY  TOPICS  VI   45347  V 

ADRIAN  ROLL  IN  I 

28I0.8Y  WATERFALL/SITTING   ON  BACKYD  FENGE  MEL 1 2788  e/ 

2811, BY  WATERFALL/S I TTI N   ON   8KYARD   FENCE  PE   l58l7  V 

2312. SUGAR/ RIVERBOAT  SHUFFLE  DE        265  V 

28I3.6TAR  DU6  T/SOLITUDE/DIQA   DIGA  00  VO     5376  E- 

MANUEL  ROMA  IN 

2814. GOODBYE    OOOD   LUCK/AT   FOUNTN  YOUTH  REX   5354  a/ 


2816, 
2817, 

281  3, 

28 1 9 

282u, 
2821, 

2022, 

2823 

2824, 

2825, 
2826, 
2327, 
2828, 
2829, 
2030, 
2831 
2832 
2833 
2334. 
2835 
£836 
2337, 
2833, 

2839, 

2840, 

2841 

2842, 
2843. 
2844. 
2845 

2846 


THEODORE  ROOSEVELT 
,rHE    FARMER   7  BUSINESS   MAN  VI   35250  E-f- 

DAV  ID  ROSE 

iCON  Tl  NENTAL/THA  NKS   FOR    MEMORY  Vl2j|5ll  V/ 

.STAR   DUS T/ SENT  I  MENTAL   JOURNEY  MGM  3U058  N 

ARTHUR  ROSEBERY 
I  'tf  ONE  MAN  GIRL/SPREAD   LITTLE  HAPN3 

ARTHUR  ROSS 
ON  ALA  MO/ ONE    THA  T    I    LOVE  LOVES  ME 

EDDIE  _ROS S 
.ROSS'  DOG  TR0T/R0S31  REEL 

,R0S3'   JU   JU  MAN/ROSS'    FLORIDA   CRACKR  VI 

LAWNY  ROSS 

.WITH  SONG    IN   HRt/dONKEY  SERENADE 

ROTOHIKO  HAUPAPaA 
.Haere  tonu  /  e  pare  ra 
ADELE  ROWLAND 

.WHEN   PREACHER  MAKES   U  MINE/GRANNY 
HARRY  ROY 

MEHLEY 

.GERSHWIN   MEDLEY  PTS    |    4  2 
1  ME OLE Y 

OUR  LOVE  A  FFA  IR/NOW    LAY  ME   DN   TO  DRI. 
,FOX   TROT  MEDLEY  PTS   I   4  2 
MEMPHIS    BLUES/LIMEHOUSE  BLUE 3 
.GERSHWH   MEDLEY     PTS    1  8,2 
.EVERY  SO  QUIET/AIN'T  LOVE  GRAND 
,WAY  DOWN   YONDER   IN  NEW  ORLEANS/FaTE 
, FROM  MONDAY   On/sHE 'S   FUNNY  THAT  WAY 
.MEDLEY  PTS   I   4  2 

.GERSHWIN  mEdEy  PUT,    I    4  £ 
.JAZZ  ME   BLUES/CHEERFUL  BLUES 
.MEDLEY 

ROYAL  OPERA  ORCHESTRA 
,18|2  OVERTURE  PART  3/EUGE.J   OBEGIN          VI    9026  V 
ROYALE  CONCERT  ORCHESTRA 

(LP)  ROY     1 274  B- 


p.  n 

303 

V 

HA 

874H  E 

VI 

\38ID 

E 

VI 

19213 

N 

SIL 

VT  3 

E— 

CO 

AU  51 

E 

VI 

18621 

E^ 

DE 

1426 

E/ 

DE 

1  1  13 

N 

DE 

1387 

E 

FT 

8903 

V— 

R 

1 97UEV 

DE 

2339 

V 

DE 

1372 

N 

DE 

1696 

V— 

DE 

1547 

N 

DE 

1295 

N 

DE 

1343 

N 

DE 

1113 

N 

DE 

IU95 

N 

DE 

t  343 

E 

VI     7802  E 
VI  I  1  9409  E/ 
VI  1  I  9410  E/ 
VI  I  1941  I  e/ 
VI  I  I  9412  N- 


AC22443  VCK 


EV  IU09N/E 


FaM  70UI  N 


STAR  DUST,   ETC.  MEDLEY 
ARTHUR  RUBINSTFJN 
CONCERTO  NO   I    8  FLAT  MINOR 
CONCERTO  #2    IN   F   Ml  N . /8ER  CEUS  E  D  FL 
CONCERTO  fZ    IN   F'MIN./OP.  21   8,  22 
CONCERTO  #2    IN   F  MIN.   OP  ZL 
CONCERTO  #2   IN   F  MIN.   0P.2I  PTil 
TIT  TA  RUFFO 

T_   BARB  I  ERE  D|    SIVIGLIA    I    SIDE          ODCG   76088  V 

JACK  RUSSELL 

2347.1  have  rite  my  dreams/march  contst     co  e 

LulS   RU5  SELu 

2848.1   GOT  RYHTHM/ CHEERFUL  LITTLE   EARFUL  MEL  N I 20O0V— 

PEE -WEE  RUSSELL 

2849.EVERY30DY  LOVES  MY   3A8y/|    FOUNO   NU  BABEHRSi002N 
2350, CLARINET  MARMALADE/MAMA'S    IN  GRUVE  MAN  A30--2  N— 
2851  .MY  HONEY'S  LOV  |U  ARMS/FIDGETY  FEET  MAN  A30-3  N- 

2852.indiana/jelly  ROLL  MAN  A30-I  CR 

BABE  RUTH 

2853.  RUTH'S  HOME  RUN  S TORy/aDaDELE ( SAWYER )AC22443V 

2854.  RUTH'S  HOME    RUN  S  TOR  Y/ABAOEL  E  " 

JOHN  RYAN 

2855.  LET  ME  8E  »ST  KISS  u/aT  END  ROaD 

TOMMY  RYAN 

2856.  star  dust/star  dust  dub 

JEAN  SABLQN 

2857.  CAN    I    FORGET   u/aFRAID  TO   DREAM  VI    25643  V 

2858.  J'ATTENDERAl/LE  FIACRE  VI267002  E/E? 
2059.V0U  qui  passez  Sans  me  voir/roses  RAI  V|20Ou94  N 
2S60v'»R  correspomdance/je  saib  QUE  JOLI     CO    4|  94  V 
2361. CES  PETITES  CHOSES/UN  SEUL  COUVERT       CO     4|  74  Vr 
2862. S|   T'J  M'AIMES/UN  SEUL    COUVERT ,  JAMES     COF   1903  N 

2863.  VOUS  WUI    °ASSEZ  SAND   ME   V0Ir/cHA60N  RUCO  4|  58  Ej* 

2864.  CHANSON  DES   RUES/VOUS  WUI   PASSEZ  SANSCO     4| 58  N— 

2865.  MELANC9LI  E/\jN  POISSON  DANS  L 'EAU  CO  4l  56  N 
2066, RENDEZVOUS   TIME    IN   PAREe/lIVE   ON  LOV  V|    26269  E 

2867.  DIS   LUI   QUE    JE  L'AlME/fa-LE  N 'EST  SIMALDE23256  E 

2868.  MA  MIE/JEAN,  JEAN  DE  23255  E 
2069, SYMPHONY/MI GHT  WELL  BE  SPRING  DE  40002  E 
2870,  SERENAOe/JE  N'EN  CONNA  IS  PAS  LA   FIN     DE  23257  Ef 

ST  LOUIS  SYMPHONY  ORCHESTRA 
2871, SONG   OF  INDIA/MINUET 

OLQA  SAMAROFF 
2872, SONATA    IN  B  MINOr/nOCTURNE 
2873, BALLA DE   IN  A  FLAT  PTS   I  4  2 
Z874.HUNGARIAN  RHAPSODY  NO    |2  PTS    I   4  2 
2875.DREAM  OF  LOVE    (  LI  E8E6TRAUM  ) 


VI 

45531 

VI 

6419 

VI 

6433 

VI 

6450 

VI 

74696 

2078. 
2879. 

2880, 
288|, 
2882. 
2883. 

2384. 

2085. 

2886, 

2887. 
2088. 
2889, 

2890, 
2891 , 

2892, 
2893. 

2094. 
2095. 
2896, 
2097. 

2098, 
2899. 
290U, 
2901, 
29u2. 
29u3, 
2904. 


HAROLD  SAMUEL 

.P'iRTITA    IN  B    FLA  T     #1    8,2  HMV 

JOSEPH  SAMUELS 

.I'VE  GOT    THE    J0YS(TAMPA    BLUE   JAZZ   BN.  OK 

ANDY  SANELLA 

AY   MELANCHOLY  BABY/AFTER  MY  LAFTR  TEARD I 
LITL  LOG    CABIN  DRMS/DANCE   BL. DANUBE  HA 
SAN  FRANC ISCO  SYMPHONY 


SYLVIA    BALLET/SYLVIA   BALLET  VI 

SCHEHERAZADE  VII 

SCHERAZAOE  VI 

CAPR  1.  ZE  VI  ENNOI5/COPPELI4   BALIE  T  VI 

JESUS  MARIA  SANROMA 

CONCERTO  #2    IN  C    MIN./RHAPS. IN   BLUE  VI 

SAVOY  4  8RENNAN 

YOU  DON'T  NO  HALF    IT/U  MUST  CUM  OVER  VO 

SAVOY  DANCE  ORCHESTRA 
LOVABLE   AND    SWEET/ 3 ER ELD |NE ( COLEG  JAZRVD 

JULIUS  SCHENDEL 

FIRST  ARABESQUE /SERENADE  LEVANT I NE  VI 

RUSTLE  OF  SPR  ING/PA.JI  LLON  VI 

LIEBESTRAUM/PRELUDE  VI 

ARTHUR  SCHMABEL 

.BEETHOVEN'S  CONCERTO  f5  IN   E  FL.MAJ.  VII 

BEETHOVEN'S    CONCERTO  f5  E  FL.   MAJ.  VII 

ELMER  SCH3EBEL 

COPENHAGEN/PRINCE   OF  WAILS  BR 

.COPENHA GEN/PRINCE  OF  WAIL  3R 

ADR  A  I  AN  SCHUBERT 

GOODN I TE   SWEETHRT   /I'M  WITH  YOU  CR 

HOW    DEEP   IS   OCEAN/SAME   OLD    MOON  CR 

1  MY  SILENT  LOVE/LAZY  DAY  CR 
.JUST  ONE   MORE  CHANCe/aS  LONG   Y  'RE  THERCR 

ERNESTINE  SCHUMANN-HE  INK 

THE    ROSARY  VI 


44 

I 

25: 
6 

II 

133 
10?; 
65 


TROVATORE/AI   NOSTRI  MONTI 
Ml GNON— KENNST  DU   DaS  LAND 
SAMSON  AND  DEL  I'-A  H— ME  I N   HE  RZ 
STI'.LE   NACHT.HE I  u I GE  NACHT 
SOMETIME  WE'LL  UNDERSTAND 
THE    BEAMING  EYES 

CECIL  SCOTT  

M  IH  ILIUM  B  ID  85. 'JO 
LAWD,   LA  WD,    IN  A  CORNER  


vi  33f 


RAYMOND  SCOTT 

2906. NOW    I    LAY   ME  DOWN  TO  DRM/ANDS  0  00   I  CO  351 

29U7. YES TER THOU GHT 6 /ST RANGER  CO  35' 

29U8. EGYPTIAN  BARN  DANCE/HAPPY  FARMER  BR  M8 : 
29U9.THE  PENGUIN/WAR  DANCE  FOR  WOODN  IND1NSBR  MB 
29IU.DINR  MUSIC  HUNGRY  CANIBLS/ON   OCEN  LINRBR  MS 

291  I  .POWERHOUSE/TOY  TRUMPET  BR  ui 

29I2.MINUET    IN   JaZZ/TWILIGHT    IN  TURKEY  MA  MA< 

2  31  3. BLUES  MY  GIRL   FRIEND    TAUGHT  ME  CO  351 

29I4.IN   VIIITH   CENTURY  DRAWN   ROOM/BOYSCOUT  BR  84 

29IO.ENCHANTED  F  OREST/ TOONER  V  II.LE   TROLLEY  SON  3f\ 

WI'-LIAM  SCOTTY 

29  ID.  WHAT  DO  U  THINK   I    AM/  SHADYLA  DY3  I RP  LMS  3.  1 

^91  7, EVERYTH I N G   I   LOVE/ACE    IN  HOLE,   ETC  LMS  3l1 

SEATTLE  HAR MONEY  KINGS 

29I3.IF   I    HAD    GIRL  LIKE   U/OARKTOWN  SHUFFLE  VI    I  ©  H 
BLOSSOM  SEELEY 
,DOWN  SLEEKY  HILLS    OF   TENN/wHEN  SED  D1<C0  23  J 

.BRINGING   HOME    BACOn/nU  KIND   MAN  NU  LV  CO  I 

1LADIMER  SELINSKY 


291  9, 
2920, 

2921  , 

2922, 
2923, 
2924, 
2925, 
2926, 

2927, 
2928. 

2929. 
2930, 
2931, 
2932, 
2933. 

2934. 


LA    ROSI  TA/TO  W  ILD  RObt 

BEN  SELVIN 


CO  35 


HONEY/MY  SIN  CO   I 8R 

AM   I    BLUE/MY  SONG  OF  NILE  CO    I 9H 

HE'S  NOT  WORTH  TEARS/LIKE  TAKE  WALK?  CO  23^1 
OH,  WHAT  A   THRILL/GOODNIGHT  MOON  CO  251 

I    REMEMBER   YOU  FROM  SOMEWHERE/CHEERUP   CO  21 

SELVIN'S  NOVELTY  ORCHESTRA 
WHISPERING/IN   OLD    MaNILa(aRT0  DaNZ  ORC^RTOSM 
LOVE  NEST/LOVE  BOAT  GLO  k4 

BOYD  SENTER 

FAT  MAMA    BLS/GIN   HOUN  *    BLS  r-A  201 

MOB  I  UT    BLUES/GERTIE  AU  1 

WATERLOO/ GIVE    IT  TO  ME   RIGHT  AWAY  BB  5'1 

ONE   FROM  8  LEAVES  7/TAKING  SWT  TIME       PE  \*i 
MONKEY  DOODLE  DOO/U'RE  ONE  AND   ONLY       PE  |4^ 
RUDOLF  SERKIN  WITH  BRUNO  WALTER 
.BEETHOVEN   CONCERTO  f5   I  N  E  FL  MAJ.  CO  I  ill 

ERNEST  THOMPSON  SETON(cHIEF  SCOUT,BOY  I 
2935. SCOUT  PATROL   CALLS     PTS   14  2  CO  Al  | 


MINIMUM  BID  75c 


J  IM  NEWLANDS 

BOX  78,  C/O  RECORD  CHANGERS 
l7l  SULLIVAN  ST. 
NEW  YORK  |2,  N.Y. 


TIC  SEVEN  CHAMPIONS 

SpEECH(COLLEGE  SERENDRS  )/0E3DEM0NA  CH    I OU2u  Vr 

THE  SEVEN  GALLON  JUG  BftND 

i*|PE    'EM   OF F/WHAT    IF    I    DO  CO  2u87D  E- 

SEVEN  MISSING  LINKS 

ANGRY/MI  LENBERG    JOYS  KE    I  4480  E 

ANGRY/MI LENBERG   JOYS  HE    I  4480  E- 

CHARL IE  SHAVERS 

|,STAR  DUST/CURRY    IN  A   HURRY  KY      1 305  E- 

BROAOJUVIP/SERENaDE  TO  PR.  NYLONS  VOG  R  755  E 

,STAR  DUST/CURRY    IN  A    HURRY  T0NOI30U2N 

ART  IE  SHAW 

CREAM  pUFF/HO'V  COME  U  DO  ME  LIKE  U  DO  TRANS  N 
UY  BLUE  HEAVEN/HAVE  U  MET   MISS   JONES     TRANS  '35N 

ALL  AT  ONCE/LA OY  IS  A  TRAM  p  TRaNS  '35N 

,UH,WHAT   YOUSAIO/ TWILIGHT    IN  TURKEY  TRANS  N 

LTOGETHER/CALL  OF    THE   FREAKS  TRANS  '35N 

IloNG  PLAY  AIR  SHOTS                             VI  LPT  60UU  E- 

,UlR  SHOTS  ON  LH                                    VI  LPT  6U0u  E- 

ll(EDLEY     1 2"  LP  MGC     630  N 

[.STAR  DUST,BEGUINE/HRT  STOOD  STI-L  V  DISC560  Ef 
,,  COUNT   EVERY   STAR  / 1 F    U  WERE  ONLY  MINE  VI    26542  V/ 

ADIOS.MARQUI  TA  L I  NO A/FRENES I  VI    26542  E/ 

LOVE  AND  LE«RN,  MOON   FACE  BR      7787  N 

STAR  DUST,BEGUINE>HRT   STOOD    STILL  V  DISC56U  E 
I'LL  NEVER   BE  SAME/'S  WONDERFUL 
STAR  DUST/TEMPTATION 
STAR  DUST/BACK   BAY  SHUFFLE 


V12U2322  E 


VI2u9638  E 
V|  27230  v/ 
VI   27547  V 

CROSS  UR  HRT. /QUAIL  COME  BACK /UP  BE A  TV  0ISC468  G- 
NEVER  BE  SAME/TAKE  ME    IN  UR   ARMS  V  DISCI  92  V 

ANY  OLD    TIME/THIS   HRT  OF  MINE  V  Dl  SC399  V^ 

CONCERTO   FOR  CLARINET   PTS    14  2  VI    36383  V 

CONCERTO  FOR  CLARINET  PTS   14  2  VI    36383  v/ 

RENDEZVOUS  FOR  CLARINET4  STRNGS/MOOD  CO  55u48  N- 
SUITE   N0.3/ EVENSONG  VI28U4u5  E 

SUMMER  TIME/ MA  ID   WITH  FLACCID   MR  Vl2804u6  N- 

PlECE  EN  FORME  DE  HaBaNERA/GUA J I RA  CO  I 7597D  N 
CORCOVADO/SHORT  STORY  COI 7598D  N 

PETETE  PIECE/ANDALUZm  COI 7599D  N 

VaLSE/ PRELUDE   OP  34  fl  7  COI7600D  N 

■  in  still  night/what  this  thing  cal  lvmu     390  n 

j.  begin  beguine/u  do  something  me  mu     391  n— 

ll  've  got  u  under  sk i n/ hrt  blngs  dady  mu     392  n 

Anight  and  day/get  out  town  mu     389  n 

'■steal  i n  apples/  i  f  drms  come  true  trans 
.more  than  ever/ indian  love  call  trans 

HOW  COME  U  DO  ME  LIKE/SHINE   HA  RVSTUONTRaNS  I  935N 

FRANK  SUAE 

&  2 


.NIGHT  AT   COFFEE  DAN'S 
JOEL  SHAW 


.GOT  ME   PALM  UR   HAND  /  WHY  DON'T  GETLO 

5TCR 

3349 

V— 

.LET'S  HAVE  A   PARTY/THAT'S  A  PLENTY 

CR 

3352 

E 

.yeah  man/ jazz  pie 

CR 

3414 

E- 

■  I'VE  GOT  ONE   MAN  WOMAN/ 1  ND  1  ANA 

CR 

3451 

V— 

PTS 


4|U0  E- 


MILT  SHAW 

ON  ALAMO/MY   INSPIRATION    IS  U(RAYM0ND)OK  4l  I  72  N 

SPENCER  SHAW 

.SALUT  D 'aMOUR/ SIMPLE  AVEU  HAL     923  N 

BERT  SHEFTER 


.BURGLAR 'S  REVENGE 

H.  LENN I NGTON  SHE WELL 


VI  2563<!  V- 


N  MONASTERY  GARDEN/LOVE  SENDS   ROSES  VIJ6UU 

NAT  SH ILKRET 

PTS  |  4  2 


VI   1 1  79<:  E- 
VI  <:u272  V- 
VI  tu-:72  V 
VILl6uu4  N 
VI  2u996  N 
VI  22198  E 


GEMS  FROM   "BLOSSOM  TIME 
•  BECAUSE  I   LOVE  U/JUST  LITTLE  LONGER 
.BECAUSE   I  LOVE  U/JUST  LITTLE  LONGER 
.DON'T  HSK  ME  WHY/ FATE 
.UP  IN  CLOUDS/THINKINQ  OF  U 
, CANTO  SI BONEY/ME  ODIaS 
DINAH  SHORE 

iSLEIQH  RIDE  IN  JULY/LIKE  SOMEONE  I N  LVVI2u|6|7  E 
.SMOKE  GETS    IN  UR   EYES/HOW    COME   U  LIHEBB   10824  CR 
.  JIM/  I  'M  THRU  WITH  LOVE  BB    I  I  2U5  v/ 

.SMOKE  GETS  IN  UR  EYES/MAD  ABOUT  HIM  V12UI542  N- 
, BLUES  IN  NIGHT/HOW  KUM  U  LIKEU  DO  VI2UI543  N- 
iMY  MAN/HONEYSUCKEL  ROSE  VI20I544  N- 

.MEMpHI S   BLS /SOMEBODY  LOVES  ME  VI  2UI  54l  N- 

.as  we  walk  into  sunset/oun't  lv  medadbb  il37u  v 

■  JIM/ I'M  THRU  WITH  LOVE  BB   I  I2o4  v/ 

«UDBE  SO  NICE  COME  HOME  TO/ MaNHaTN  SRV|2oI5I9  V— 
U  AND   I /ON  BICYCLE   BLT  FOR  TWO  BB  11233  v/ 

be  Careful,  it's  my  hrt/mad  about  himvi  *:794u  v 
ALBERT  E.  SHORT 


'.WOLVERINE   BLS, LIZA 


VO  14554  E- 


3uv6. BODY  AND  SOUL/CHICKEN  REEL 

FRANK  5 1 GNORELLI 
3U07.SHE'S   STILL  MY  BA BY /SOMEONE   LOSIN   SUSrtk  T36513  V— 

SILVER  STARS  BAND 

3008. TANGLED  TUNES   PTS.    14  2  CO  50OIJ  E/ 

30ljy.TANGLED   TUNES  PTS.    14  2  CO  SOUI'J  E 

VICTOR  SILVESTER 
3ulO. VIENNA, CITY  OF   DRMS/POOR   BUTTERFLY       DE      1070  N 

301  I.PAUL  JONES    PTS.   I   4  2  PaEIi339n- 

GINNY  SIMMS 

3012. 3T.0?   DUST/  CUDDLE  Up   LITTL  CLOSER  CO  36796  N 
LEE  S  IMS 

3ul3. IMPROVISATION/CONTRASTS  BR  20069  V/ 

3014.  STaR  DUST/ROCKIN  CHAIR  BR    6132  E 
FRANK  S 1NATRA 

3015. SOMEONE   WATCH  OVER   ME/PARADISE  CO  3692L  E/ 

3u|6. STORMY  WEATHER/OL  MaN   RIVER  CO   55u37  V/ 

3017. NONE   BUT  LONELY  HRT/ BE  A   JUBILEE  VDISC494  E 

3U 1 8. HOMES  I CK/ N I GHT  YOUNG    4  BEAUTFUL  VDISC  564  V 

SIOUX   CITY  SIX 

3UI9. FLOCK  0  BLUES/    I'M  GLAD  REIS        7  E 

NOBLE  SISSEE 

3020.JL0  ARK  IS  MOVER  IN/LOVELESS  LOVE  DE  154  V 
3021.1    WONDER  WHO  MADE  RHYTHM/NOT   FIT   NITEDE        766  V/' 

3U22. LOVELESS  LOVE/GOT  BENCH    IN   PARK  BR     6073  V^ 

3023.1   TAIC   TO  U/RHYTH,    ON    BWAY  MOON  DE        847  V— 

SIX  BLACK  D  I AMONDS 

3u24.BaMBaLI.NA/NUTHIN'    BUT  BA      1188  V/ 

3O25.L0NG  LOST  MAMA  /DOWN  BY  THE  RIVER  Ba      I2|7  V 

3u26.that  certain  party/ stepp i n  fool  ba    1656  g 

3u27.all  muddled  up/owanee  smt.es  re  9393  e- 
3u28.if  can't  getsweetie  wanT/Sobin  bls.    re    9553  e- 

3U29.MY   SWEETIE    «ENT   AWAY/NIJIGO  NOVGO  Ba      1227  E— 

SIX  BROWN  BROTHERS 
|03v. MISSOURI    BLS/I'LL   SaY  SHE  DOES 

six  jumping  jacks 


EM    lo56  E 


3u3l  .WHEN   SWET  SUSIE  GOES   STEPN/ NAGASAKI  BR     401  I  N 

SIX  SWINGERS 

3032. STAR  DUS  T/ GET  Tl N  S  ENT I MENTL  OVR  U  COE    I  852  N 

DICK  SKILLET 

3u33. JELLY   BEAN   RAG/ ROCK  4  GRAVEL  CH  400085  E- 

SLIM  4  HIS  HOT  BOYS 

3<J34. THAT'S  A   PLENTY/MISSISSIPPI   STOMP  VI    38<_l44  V 

SLOMER'S  COLLEGIANS 

3u35. BIRMI NGHAM  BERTHA/AM   I   BLUE  CH    I 5790  V- 
SMECK  4  KAHN 

3uS6. BAN JOKES/GHOST  OF    BANJO  CO   II  27D  V- 

SMILIN  SAM'S  DIXIE  STRUTTERS 

3u37. SAMBALI NA/ BLUE  HOOSIER   BLS.  GE     5|24  V- 

BE5SIE  SMITH 

3U38.U  OUGHT    B  ASHAMED/POOR   MAN'S   BLS.  CO  I4399DG- 

3u39. TRBMBONE  CHOLLY/YELLOW  DOG   BLUEST  CO  3| 75D  N 

3040.  W0RK  HOUSE  BLS. /HOUSE   RENT   BLS.  CO  I4032DE- 

3041 .  GRAVEYARD  DREAM   BLS/ JA I LHOUSE   BLS.  COA  40UI  v/ 

3042.  M0NEY  BLUE S/ MUDDY  WATER  CO  3| 74D  N 
3U43.N0B0DY  KNOWS   U  WHEN   DOWN/  BACKWA TR   BL  CO  3|  76DN 

3044.  BEALE   ST. MAMA /AGGRAVATION   PAPA  COA  3877  g/ 

3045.  PREACH IN    THE  BLS/ BACK  WATER  BLS/  C0I4I95D  G- 

CLARa  smith 

3046.  U  DON'T  NO  MY  MIND/TEAR  PLAYHUS   DOWN  C0|4u|3D  e/ 

3047.  D0NE   SOLD  SOUL  TO  DEVL/  FREI  GHTRA  I N  BLCO|4u4lO 
3U48. WON'T   B  LONG   NOW, HOT   PAPA  C0I4UU6D  G- 
3u49.HE'S  MINE,   STEEL  DR1VIN  SAM  C0l4u53D  N 
305O.FREIGHT   TRAIN   BLS/SOLD  MY  HRT  DEVIL  C0I404ID  E 
3051  .U  DON'T  NO  MY  MIND/TEaR  PLAYHUS   DOWN  C0l4ul3D  E— 
3052. KITCHEN  MECHANICS   BLS/TWOT I  Ml NG  PAPA  CO  I 4097D  P 
3u53»A|N'T  NOTHIN   COOKI N/SEPaRaT I DN  BLS  C0|4|60D  F 
3U54.U  DON'T  NO  MY  MIND/ TEAR  PLAYHUS   DOWN  C0|4u|3D  V 
3055. DON'T  ADVERTISE  UR   MAN/ GOOD   LOOKIN  PAC0I4O26D  N— 
3056. STEEL  DRIVIN  SAM/HE'S  MINE  C0l4"j53D  V 

JABBO  SMITH 

3057.  BOSTON  SKUFFLE/JAZZ  BaTTLE  UHGa       44  E/ 

JACK  SMITH 

3058.  WH ISpERING/SUNSHlNE  ELEC  884  E 

JOSEPH  C.  SMI TH 

3U59.P00R   BUTTERFLY/ ALLAH'S  HOLIDAY  VI    18246  v/ 

3U60.I  BE  UR  ONCE  IN  WHILE/PATCHES  VI    18629  e/ 

3061. SMILES/ROSE  ROOM  VI    18473  N- 

KATE  SMITH 

3062.STEPPIN  OUT  WITH  MEMRY/WOODPEKRS   SONGCO  35398  N 

3U63.GOD    BLEBS  AMERICA/STAR  SPANGLED   BANR  VI    26198  E^ 

3064.ALL  OF  ME /RIVER  STAY  WAY  FROM  DOOR  VE  2483V  N 
3U65.M00N   COMES   OVER   MTS  'MAKE   FACES  AT  MOON   VE  V 


KATE  SM  ITH  (CONT'D) 
3u66.  |   MAY  BE  WRONG/LOVE 

3067.MOON   COMES   OVER  MTS./UR  A  SWEETHEART 
3U68.U   CALL   IT  MADNESS/I    DON'T  NO  WHY 
3u69. IT'S   NEVER  TOO  LATE/ I    CRCEO  FOR  U 
3070.LITTLE  WHITE  HOUSE/ MARY  DEAR 
MAMIE  SMITH 

307H.LOV1N  SAM  FROM  ALABAM/DON'T  CARE  BLS.  OK 
30Z2. DaDDY  LONESOME  FOR  U/3aX0PH0NY  BLS.  OK 
3U73.WANG  WANG  BLS/ GET  HOT  OK 
3U74.CRAZY  BLS/IT'S  RIGHT  HERE  FOR  YOU  OK 
3u 75. THAT  THING  CALLED  LOVE/CAN'T  KEEP  DWN  OK 
3U76.STOP  REST  AWHI LE/WEEPI N  OK 
3u77. LET'S  AG 'EE  TO  DISAGREE/SWEET  MAN  MINEOK 
3078. ROAD  IS  ROCKY/FARE  THBEMONEY  BLS.  OK 
3U  79. MEMOR I E  S  OF  U  MAMMY/ I F  U  DON 'T  WANT  ME  OK 
3080.FRANKIE  BLS/MEAN  MAN  OK 
3u8l.D0WN   HOME    BLS/ARKANSAS   BLS.  OK 

3u82. wabash  bls,doo  dah  bls. 

3U83.M  ISTREAT  I N   DADDY   BLS. /PLAIN   OlD  BLS 

3084.  TH«T  THING   CALLED   LOVE/CAN'T  KEEP  DWN   OK  4|  1 3  N 

3085.  CRAZY  BLUES/ ITS8  RITE  HERE  FOR  U  OK  4| 69  E/ 
3u86.GOT   COOL  DOGGIES/U  CAN  HAVE  HIM              OK  4670  G 

3087.  AWEARIN   AWAY  BLS/ THERE'S   ONLY  ONE  MAN   OK     460U  g/ 

3088.  LONESOME  MAMA    BLS. /NEW  ORLEANS 

TR IX I E  SMITH 


VE  ^050V  N 
VI  Z5760  V 
CO  2539D  E 
VI  26214  V?- 
CO     81  UB  N 

OK    4253  F 
OK    4416  G- 
OK    4445  a-f 
OK    4169  G- 
4| |3  G- 
44/1  V 
45l  I  V- 
UK     4i  94  V- 
OK    4228  V^ 
OK    4856  E 
OK    4446  G 
OK    4578  v/ 
OK    496o  F- 


463u  \l/ 


BS  2u44  g/ 
BS  14|27  G- 
BS  |4|27  V/ 


I5u3  E^ 
I  38u  N 
I3U8  N 
I  291  N- 

7086  N 


3089. U  MISSED  GOOD  WOMAN/LOST  WEARY  BLS 
3U9U.GIVE  ME  SLOW  DRaG/MY  MAN  ROCKS  ME 
3u9I.GIVE  ^E   SLOW   DRAG/ MY   MAN   ROCKS  ME 

WILLIE  (THE  LION)  SMITH 
3u92.0LD  STAMPING  GROUND/ WA  I T  I ,MG  ROBT.E .LEEDE  42u4  E/ 
3U93. BLUES, LET  ME  ALONE/I  'VE  GOT  THINK  OVR  DE  1957  E- 
3U94.ACHIN  HEARTED  BLS/ HONEYMOON  I NG  DIME  DE 
3U95.0LD  STAMPING  GROUND/GET  QUA  INTO  URSELFDE 
3096. MORE  THAN  THAT/ I'M  OUT  OF  BREATH  DE 
3U97.SWAMPLAND/ |  SEE  U  ALL  OVR  PLACE  DE 
3098. BREEZE/SITTING  TABLE  OPPOSITE  YOU  DE 
CARL  SNYDER 

3u99. LULLABY  OF  LEaVES/OVEaNS   LOVE  BY  SEA     ELE  25U2  E/ 

SOUSA  CORNET  4  TRUMPET  SECTION 
3 lOu.ARMY  BUGLE   CALLS     #tt  #2  nRTHUR   pRYOR     VI    I 6U56  V 

SOUSA'S  BAND 

3IUI.FR0M    INDIAN  LODGE/ALOHA    OE  VI    |  7u35  E- 

EDD IE  SOUTH 
3IU2.UHI0  HOME/VOICE  OF  SOUTHLAND 
3Iu3.LI'_aCS    IN  THE  RAIN/STARDUST 
3I04.SENTI MENTAL  RHAPSODY/ SWEET  SUE 
3|u5.DEEr   PURPLE/ A  I N  T  M I SBEHA V  IN 
3lv6.B0DY  AND   SOUL/HONEYSUCKLE  ROSE 

E.  H.  SOUTHERN 
3lu7.JULIJS  CAESAR-ACT  3  SC.2 

3 1 08.  jul i us  caesar    part  2 

SOUTHERN  DANCE  ORCHESTRA 

3109.  H0NEY/0H  GEE  NO  JUSTICE 

SOUTHERN  RHYTHM  KINGS 
31 lU^JOSEPHINE/CARAVAN 

SOUTHERN  SERENADERS 

3III.RUNNIN  WILD/GOTTA  SEE  MAMA  EVRY  N I TE 
3UL2.RUNN I NNW I LD /GOTTA  SEE  MAMA  EVRY  NITE 
31  I  3 . BA  BY  FACE/I'VE  FOUND   NEW  BABY 

SOUTHLAND  SIX 
31 I4.RUNNIN  WILD/IVY 

MUGSY  SPANIER 


VI 

21 155  E- 

PILO 

5059  N 

PlLO 

5u6o  N 

PILO 

5057  N 

PILO 

5059  N 

VI 

747m/  N 

VI 

747uO  N 

MAD 

1652  G 

BB 

7u79  N- 

CA 

374  V 

MUSE  301  V 

SI 

277U  E- 

VO 

14476  V 

HMV 

9U67  V- 

BB 

IU5I3  E 

BB 

10532  G 

VI 

18333  Vjt 

CO 

1 1 93D  v/ 

31  I5.DINAH/BLA  CK  AND  8LUE 

31  I6.AT  JAZZ   BAND   BALL/LIVERY  STABLE  BLS 
3II7.RELAXIN  AT  TOURO/ RIVER  BOAT  SHUFFLE 

ELIZABETH  SPENCER 

31 18. STAR   SPANGLED   BANNER/MARSE I LLA ISE 

reb  spikes 

31  I9.MY  MAMMY'S  BLUES/FLIGHT   THAT  THING 
PHIL  SPITALNY 

3I2U.GIVE  YOURSELF  PaT   ON   BaCK  HOW     I 056  V 

3| 21 .SONG  WITHOUT  NAME  HOW      | j53  V 
3122. BOTTOMS    UP/BIGGER  AND  BETTER                  PAT  NX63U2  V 
3|23»MAYBE    IT'S  LOVE/BEYOND    BLUE  HORIZON        BR     49|7  V)i 
JI24.U  CALL   IT   MAONESS/MY  SONG  OR     2347  V 

3125.  KISS  ME   GOODN I TE/ GOOON I TE  SWEETHRT  PE    15527  E- 

3126.  JACKASS  BLS. /UP  ANDAT  'EM  VI  2u|J8  V 
3|27.GUILTY/SHE'LL  BE  COMIN  RND  MOUNTAIN  HOW  L2  N 
3I28.MY  SILENT  LOVE/HUMMIN  TO  MYSEE  HOW  F  4-5N 
3129.1  APOLOGIZE/FIGHT  FOR  CALIFORNIA  HOW  K2  N 
3 1  3U.LULLA  BY  OF  LCAVES.' BETTY  BOOP  HOW  F  3-4N 
3|3|. PARADISE/LOVE  U  FUNNY  THING  HOW  04  El N 
3l3<i. LET'S  HAVE  NUTVtR  CUP   COFFEE/ ST  RAN  QER8  HOW  0   34  E 

(CONT'D) 


MINIMUM  BID  75c 


J  r.'  ne*u*Vids 

BOX  78,  C/O  RECORD  CHANGERS 
|2|   SULLIVAN  ST. 
NEW  YORK  Yd,  N.Y. 


PHIL  SPITALNY  (CONT'D) 


3 I33.SUME60DY  LOVES  YOU/ONE   MORE  Kloo 

HOW 

D  1  — c 

N 

3|34.N0W*S    TIME   FALL    IN  LOVE 

HOW 

2  2— 3 

N 

3I35.CHEER  Up   GOOD    T  I./E   ARE  COMIN 

Iu76 

3136. IF    1    WD    GIRL  LIKE  YOU 

HOY 

I07U 

N 

3137.  SONG  OF  DaWN 

HOW 

N 

3I38.ANCHORS  aWEIGH 

HOiV 

!<j57 

E 

3l3y«GOOD   NITE  SWETHRT/ SHADE  ArLE  TREE 

HOW 

M  | 

N 

3|4u.aUF  W 1  EDERSEHEN/ DEAR  MaRTm 

C5  D 1 

E— 

3i4i.now  time  Fall  in  love/after  ball 

HOW 

a  2— 3 

N 

3I42.MY  a  I  LENT  LOVE/HUMMIN   TO  MYSELF 

HOW 

F  4-5 

N 

3I43.WHEN   UR   HAIR    TURNED  SILVER 

HO*' 

1  132 

N 

3I44.BETTY  CO-ED 

HOC 

Iu97 

N 

3*45.WHAT*S  THE  USE 

HOW 

1  u94 

3I46.C0NFESSIN   THaT   1   LOVE  U 

HOW 

Iu86 

ti 

3i47.bwinqin  in  a  hammock 

HOW 

Ij83 

N— 

3 148.  OLD   NEW  ENGLaND  MOON 

HOY 

lu8z 

E/ 

3|49.N0  MEaNS  YES/ FEELING    THE  WAY    1  DO 

VI 

I93u6 

v/ 

3l5u.KISS  ME    WITH   UR  EYES/CHINESE  MOON 

VI 

Zi^87 

N 

3151. 1    MUST  HAVE  COMPANY 'WORRIED 

VI 

I93u7 

v/ 

3|52.T0NITE'S  NIGHT,  JUST  LEnVE  ME  A  LONE 

VI 

|y356 

V 

3|53.TONITE'S  NITE/ JUST  LEaVE  ME  aLONE 

VI 

|y356 

v— 

3|54. LONELY  LITTIE    WALLFLOWER/ WORRYI  N    BLS  V| 

|y36l 

E— 

3  1 55  .  JACKASS   BLUE  S/  Up   AND  A  T  EM 

VI 

20108 

JI56. SHINE    UN  HARVEST  MOON/OH  SUSANNA 

HOW 

e 

3 15"7. RHAPSODY    IN  BLUE/ALICE   BL'JE  GOWN 

VOG 

R?<:5 

E 

3|58.RHapSODY    IN   BLUE /  BLUE  SKIES 

VOG 

R726 

E 

CHARLIE  SPIVAK 

3| 59. AUTUMN  NOCTURNE /THE  CL06K  SONG 

UK 

6476 

V ICTORIA  SHIVEY 


MINJMUM  BID  $5. UP 
.BLACK  SNAKE   BLUES/ NO  MORE   JELLY   BERN  UK 


3161.  BLACK   SNAKE   BLUES/ NO  MORE   JELLY  BEaN  OK     8338  F- 

JESS  STaCY 

3162.  CAN'T   BELIVE  UR   IN  LV  ME/CLaRINET   BL  VS     8L3Z  N 
3 1.63.  BREEZE/  BREEZE  VS     BlZI  N- 

3 1 64.  CLAR I  NET   BLS/CAN'T   BELV  UR   IN   LV  ME     VSCMS6UI  N 

3165.  G000  MAN  HARO  FIND/HARLEM  PARTY  VB  8l4u  N 
3166.1    CAN'T  BELIEVE  UR    IN  LV  ME/CLARINET  VS     8|  32  N 

3 I67.DAYBREAK   SERENADE/ ONLY  PApER    MOON          V |20l 7u8n/e/ 

JESSE  STAFFORD 
3168.1   DON'T  Want  UR  KISSES/UNTIL  THE  END  BR    4548  V 
3I69.SH0ULD   I, ONLY  LOVE  IS  REAL  BR     4658  v/ 

31 7u.RAGaMUFFIN  ROMEO/BENCH    IN  THE  PARK        BR     4824  V 

JO  STAFFORD 

3I7I.0N  AL-MO, BEGIN  BEGUINE  CAP|54|UNN 
3172. BE  Wl  TH  U  APLE    BLOSM  TIME/THIS   ALWAYBCaP     <:77  N 

A  I LEEN  STANLEY— BILLY  MURRAY 
3|7J.DaNS  with  guy  BRUNG   ME/BACK  BUSGY  RIDV  I  ^08^2  N 


31  74 


STATE  STREET  RAMBLERS  MINIMUM  BIO  $5.0u 
,alC  EM  TIGE/SOUTH  AFRICAN  BLS.  CH  40070  N 


3I75.SIC   EM  TIGE/SOUTH  AFRICAN  BLS. 


MINIMUM  BID  $3.00 
CH  40070  E 


3176. 

3177. 

3178, 

3179. 
31  Bu. 

3181. 
3182, 

3183, 

3184, 

3185, 

3186, 

I  3187, 


i     31 88, 
3189, 


MINIMUM  B ID  $5.00 
> BARREL  HOUSE  STOMp/ KENTUCKY  BLUES          CH  40Uu7  N 


STATE  STREET  SWINGERS 

CHICAGO  RHYTHM,  I    KEPT   RUBBING    THaT  THVO     3284  v/ 

ELEANOR  STEBER 
SUMMER  T I  ME / STAR   DUST  VI  I t  91 86  E 

JOHN  STEEL 

ONLY  A 


SMILE/MY  MACHREE'S  LULLABY 
GIVE  ME   SMILE        KISS/ GIRL  OF  MINE 

TED  STEEIE 
SOLITUDE/PRELUDE  TO  A  KI6S 
IN  SENTIMENTAL  MOOO/AZURE 

JOHN  STEINBECK 

JOHNNY  BEAR 

STERLING  TRIO 
INDIANA/THERE'S  EGYPT    IN  DRMY  EYES 

PRICILLA  STEWART 


VI  18934  E- 
V I  l 8623  E 

DE     3510  V/ 

DE  351 3  v^ 
TRANS  n 

CR6IUU49  V/ 
PM    I2402  G 


3190 
3191 


3192 
3193 


i  JEFFE  WON  COUNTY/BISCUIT  ROLLER 

REX  STEWART 

■  LAZY  MAN'S  SHU  FF1£  /  REKaT  I OUS  VR  Va5|  7  V 

i TEA   Arj)    TRUMPETS/BACK  ROOM  ROMP  VO     383l  V/ 

LEW  STONE 

.IT'S  LOVE  aGaI N/SLI PPI N  THRU  FINGERS  DE  826  E 
.CANADIAN  CAPERS/TIGER  RAG  DE        510  E 

TED  STRAETER 

,N0  WHaT  TIME  IT  WA6/GIVE  BaCK  INDHN6LMB  L279  N- 
,FOUR  YOUNG  PEOPLE/OUR  TOWN  LMS  L28U  E 

STREET  KIANP 

■  ITALIAN  AIR8/0PERATIC  AIRS  VI  I  8328  v/ 
.ITALIAN  AIRS/OPERATIC  AIRS  VI    I  8328  N 


STUDENT  MUSIC  LI BRARY 
31 94. SONATA    IN  C   MAJOR,  ETC. 

3195.  LITTLE  PRELUDE,  ETC. 

3196.  VARIATIONS  ON  SWISS   SONG,  ETC. 

JOE  SULLIVAN 

3197.  HIGH  DUDGEON/BRUSHI N   OFF  BOOGIE 
3I99.HEAVY  LaDEN/NIGHT  AND  DAY 

MAX  I  NT  SULLIVAN 
3199. PLEASE   8E  K I  NO/ MOMENTS  LIKE  THIS 
32UU. SPRING    IS    HERE/DOWN   OLD   OX  ROAD 
32ul  •  EASY  TO  LOVE/GONE  WITH  WIND 

SULLIVAN  OPERATIC  PARTY 
32U2.SC  PLEaSE  YOU,  SIR 

5UTCL  I FFE  TROUPE 
3203. farewell  to  gibralter/hi ghld  lassie 
3z04.ri] ghland  lassie/love  is  but  lassie 

GLOR  1A  SWaNSON 


CO  35891  Er 
CO  35890  Er 
CO  35889  Er 

SUN  I U052  N 
SUN|I>j5j  n 

VI  25802  N 
VI  25894  N 
BR500729  N- 

GRaM44i I  V 

VI    I74u8  V 
VI   I 74u8  N/E/ 


MINIMUM  BID  $3.0" 

3205.LOVE/&ERENADE 

VI   22j79  E- 

WILBUR  SHEA  TM  AH 

3206.  HAS   ANYBODY  SEEN   CORI  NNE/DaLLA  S  BLS 

3207.  ROCK A BYE  UR   BaBY/DRaFTIN  BLS. 
32u8.0H  YOU  LA  LA/INDIANOLa 
32U9.0H  YOU  LA  LA/INDIANOLA 

32 1 U.DA  RKTOWN  STRUTTERS  BaLL/BYE  aLEXNDR 
321  I. REGRETFUL  BLUE S/EVRY BODY  CRAZY  BLS. 
'iiL  1 2.G0T  EM   BLS/  BATTLE SH I  p  KaTE 

3213.  THINK  OF  ME   LITTLE  DADDY/BUT 

3214.  B0B00Y  NONE   JELLY   ROLL/HELLO,  HELLO 

3215.  G00O   MAN   HARD  FIND /THAT'S  GOT  EM 

3216.  RAINY  DAY   BLUES/ JA  Da 

32 1  7.R1  NGTAI  L   BLS/BLUIN   THE  BLUES 
32|8.RINGTaIL   BLUES/BLUIN  THE  BLUES 
3219. SWEAT  BLUES/ BREAKDOWN  BLUES 
3^:20. BATTLESHIP   KATE/MY  MaMMY'S  BLUES 

3221.  HAS  ANYBODY  SEEN   CORR I NNE/D ALLAS  BLS 

3222.  JOE  TURNED  BLUES/BaG  OF  RAGS 

THE  SWEETHEARTS 

3223.  A  Ga  IN/  NEED  YOU 

SWING  HARPIST  WITH  ORCHESTRA 

3224.  MAN    I    LOVE/BLUE   SK I ES/ SURRNOR  DEAR 

JOHN  SYLVESTER 

3225.  CLEARING  HOUSE   BLS/oWEET  MAN  JOE 
3^26.TEMPERICNTAL  PAPA/ 1    WANNA    JAZZ  MORE 

JOHN  SYLVESTER/BLUEGRASS  BOYS 
3^27. 1  ' VE  GOT   THE  GIRL/TUCK    IN  KY. 

THE  SYMPHONY  ORCHESTRA 
3228. VI ENNESE  BONBONS      PTS.    I    K  Z 

SYNCO  JAZZ  BAND 
3^29.HaUNTI NG  BLUES/it's  UP  TO  YOU 
3230.CAR0LINA    BLS/ON  GIN, GIN  SINNY  SHORE 
3<:3I  .CLOVE   BLOSSOM  BLS/CHICaGO  


co 

A  2663 

& 

CO 

A2645 

G 

CO 

A26II 

E 

CO 

a26|  1 

G 

CO 

A2596 

G 

co 

A2548 

E 

VI 

2325* 

V 

co 

a2994 

V 

CO 

A28I8 

E 

CO 

A272I 

G 

CO 

a<:7u7 

G 

CO 

A2682 

E/ 

CO 

a268^ 

v/ 

VI 

38597 

& 

ED 

51438 

N 

CO 

a2663 

E- 

PA  T20I67 

G 

VS 

138 

E- 

SEEBI 1 1 1 

N 

PE 

14267 

v/ 

PE 

14335 

v 

PE 

14737 

N 

BR 

9U236 

E 

PE 

|4u27 

V/ 

ACT20699 
pE  |4j43 


3232. 
3233, 
3234, 
3235. 
3236, 
3237, 
3Z3B 
3239 


MINIMUM  BID  83.00 
ALCOHOLIC  BLUES/LASSUS  TROMBONE  apT22|  I  7 


SYNCO  JAZZERS 
IF    I    HAD  GIRLS   Lll£   YOU/  L  ONE  SOME   ME  I 

KAROl  SZRETER 
VIERTEs  KONZERT  FUR  PIANOFORTE  I 
TAILGATE  JAIZ  BAND 

SNaG    IT/CHATTANOOGA   STOMP  I 

Tampa  red 
all  nite  long/u  got  me  worryin 

tam°fl  red/ boots  and  his  budoies 

U  GOT  LEARN  DO   IT/SLEEPY  GaL 

FRANK  TAjgER 

SAILOR  MAN   RHYTHM/ BOSTON  TEA  PAWTY 

ART  TaTUM 
SWEET  aND  LOVELY/ DANNY  BOY 


BB    6968  V- 


BB    669u  E- 


MINIMUM  B 

ID  |3.00 

324u.L0NEB0ME  GRAVEYARD 'COR  R  1  NE 

CORRINA 

DE  8563 

N 

3241. ON   SUNNY  SIDE  S TREET/ FLY  1 N 

HOME 

COMET  |3 

E— 

324>i.T0pSY/6CFT  WINDS 

»SCH  452 

E 

3^43. BOOGIE/IF    1    HAD  YOU/ 

ASCH  452 

E 

MINIMUM  BID  $3.00 
.LAST  GOODBYE    BLS/STOMPIN  AT  SAVOY 


DE    8536  N- 


3245, 
3<:46, 


RICHARD  TAUBER  MINIMUM  BID  $5.0u 
LA  TRAVIATA/   LA  TRAVIATA   OD  76822 


3^48, 
3249, 


WIE   EISKaLT  1ST  DIES  HANDCHEN 

HOLMES  TAYLOR 
GUNGA   01 N/ BOOTS  I  2* 

JACK  TEAQARDEN 
LOVE   FOR  BALE /WHAM 

NOBODY  KNOS  TRUGL   I'VE  SEEN/1 OU  YRB 


3<;5u. 
325| 
3252 
3253. 

3254. 


OD  8094^  Vt* 


8lu2  I 
4317  l 


JACK  TEAGARDEN 
RHYTHM  HYMN/  BLUE    RIVER    (VOCAL  J.T.) 
PRELUDE    IN   C  SH.    MlN. /BLUES  TO  LONLY 
OL  PAPPY/FARE  THEE  WEEL  TO  HARLEM 
YANKEE   DODDLE/GOT   RITE  SING  BLUES 
TE  MAURI  ME  I HANA 


: 


3^55, 
3,:  56, 
3257, 

3258, 

3259, 

3<;60. 

3261. 

3262 
3^63 
3264 

[3265, 
3266, 
3267. 
3268, 
3269, 


WAIATA  POI/KARO  song 
ALEC  TEMPLET  ON 
AND  ANGLES  SING/STAR  DUST 
BaCH  GOES  TO   TOWN/SOLDIER'S  MINUET 
MAN  WITH  NEW   RADIO/HAZY  AND  ELUE 

TENNESSEE  HAPPY  BOYS 
IT  MUST  BE  LOVE/SAD 
TENNESSEE  TEN 
THAT  BIG   BLONDE  MAMA  /  SO  BB  I N  BLs(3ENSN 

MAX  TERR 

.HAVE  LITTLE   FUN/ GET  URSELF  MONKYMAN 

FRANK  TESCHMAKER 
,JAZZ  ME  BLS/B„RREL  HOUSE  STOMP 

LUISA  TETRA2Z IN  I 
, LUCIA-MAD  SCENE 

•BARBIERE  Dl    SIVIGLIA  ACT  I 

.ROMEO   Jr  JULIETTE 


BR  6l'i 
BR  8' 


CO  D 

f 

VI  26 
GMSPI', 
VI  26, 


ED  51, 
)VI  19 
PE  |4: 
UHCA 

VI 

VI 83, 
VI  38 


RARE  M 1 M IMUM  BID  $10.00 

LUCIA   DE  LAMMERMOOR   ZONO  I  1 

TRAVIATA 


VI  88, 

VI  88: 

VI 

VI  88; 


.SWI  SS  ECHO  SONG 
Ml GNON^POLONESE 

DINORaH-OMBRA  LEGGIERA     ACT  '2 
THE  TEXANS 

.EVERYBODY  LOVES  MY  GIRL/WHOS  PRTYBA BY  OK  40 

TEXAS  BLUES  DESTROYERS 


MlN IMUM  BID  $4.U0~ 
•  LENOX   AVE  SHUFFL/DOWN    IN  MOUTH   BLS . 


CO  A5 
VO  24 

r 

DE  ~k 

f 

VI  I. 


CO  36 

r 

PAT36i 

VOCI  5 
vo  I  5 


MINIMUM  BID  $7.5U 
]32  72. LENOX    aVE.   SHUFFL/DOWN    IN   MOUTH   BLS .     PE  |4) 

MAGGIE  TEYTE 
3273. OFT   IN  STILLY  NIGHT/HOUE  SWEET  HOME 

CONRaD  TH  IBAUT 

3274.  LAST  ROUND  UP/SHORTNIN  BREAD 

EARL  THOMAS 

3275.  BONUS   MEN/RENI  DAY  BLUES 

JOHN  CHaRIE  S  THOMAS 

32 76 .  TREES/ HOME   ON  RANGE 

DICKIE  THOMPSON 
3277.SW1NG   SONG/STAR  DUST 

THOMPSON'S  THUMPERS 
3278.  I'VE  FOUND   NEW  BABY/WEBFOOT  BLS. 

CLAUDE  THORNH ILL 
3<:79.«HERE  OR  WHEN/SNOWFaLL 

THREE  BARBERS 
3280. down  town  rag/buggy  blues 

THREE  JOLLY  M  INERt 

3281. OLD   MAN'S  CHARLESTON/ TEX  AS  SHUFFLE 
3282. CHARLESTON  CLARINET  BLS /FREAK! SH  BLS 

THRE5S  A  CROWD 

3283.1    WOULD  DO  ANYTHING  FOR  U'DALLAS  BLUES BB  IU 

3284.  R0SETTA/S'P0SIN  BB  10 

3285.  WE  WANT    FIVE/THAT'S  GOT    'EB  BB  IC 

THREE  SONS 
328S.STAR   DUST/TWILIGHT  TIME 

ANDY  T I  PALP  I 

3286 .  MAY BE/ MAH   JONG  HM 

DICK  TODD 

32S7.R  U    IN  MOOO  M I SCHDEF (/DEEP  PURPLE 
MEL  TORME 

3288.  AGAIN  / BLUE  MOON  CAPlS 

3289.  THREE  LITTIE    WORDS/ CAN  'G  GV  ANYTHG  LV  UU 

GOSTA  T0R1CRS 
329i/.oTaR  DUST/ WHY  TEE  (Y  T  CUPOL  4' 

TOSCA  (OPERA) 
3291.  La  tosca/patrie  P«t 

TOSCANINI 

3292.0AMNATI  ON  FAUST/ SYMPHONY  f\    C  MAJ  FIN. VI 

ARTHUR  TRACY 
3293. LOVELY  LOOK  aT/SMOKE   IN  UR  EYES 


MINIMUM  BID  75c 


AUCTION 


J  IU  NEWLA  NDS 
BOX  78,  C/O  RECORD  CHANGER 
III  SULLIVAN  ST. 
NEW  YORK  12,  N.Y. 


TRANSCRIPTIONS 
IE  FOLLOWING   ARE  TRANSCRIPTIONS  TAKEN 
ROM  BROADCASTS,  LOCATION  AIR  SHOTS,  PROGRAM 
INSCRIPTIONS,  AND  OTHER  UNUSUAL  SOURCES.  AL- 
1)ST  ALL  ARE   IN  NEW  CONDITION.    [THE  MINIMUM  BID 
IR  ANY   ITEM   IS  t5.U0|  ALL  ARE  1 2-INCH  UNLESS 
TED  OTHERWISEj 

.  METRONOME  STARS, CALLOWaY, JAMES, S I MMS ,ARMSTRG  V- 
l>.WARING,SLA  CK, SHORE, WARING ,KYSER, JAMES, ARMSTRG  G 
[.SHORE, W.  HERMAN, MUGGsY  SPAN  IE  R,L.A  RMSTRONG  v/ 
'.L.ARMSTRONG,  BED  FREEMAN  , TEA  GARDEN  ,  FATS  WALLER  N 
i.L. ARMSTRONG, SHORE, TEaGARDEN  .CROSBY, 11.2/ <; 7/ 50  N 
(.MILDRED  B/<  ILEY, BENNY  GOODMAN  3/1/47  N 
1, MILDRED   BaILEy(RaDIO   BROADCAST  )  I U/6/  44  N 

•  BING  CROSBY— JUST  I  MORE  CHA NCE/ RARODY— I  CHANCEN 
J.CROSBY-OORSEY-SENTMTL  JOURNY/HONEYSUKL  ROSE  G 
I.AL  JOLSON,CR0S  BY  WITH  I.BERLIN  5/7/ '47  N 
>.AL  JOLSON, CROSBY  WITH  O.LEVANT  IU/L6/47  N 
p.AL   JOLSON, BSOSBY  WITH   O.LEVANT   JHN .    I  5, '48  N 

(6.G0CD  MAN,  JAMES, WaTERB,MERYMaCS, SLACK  SHORE, MARTE^ 
F.B.GOODMaN-JaCK   3/IU/47,DARDANELLA  6/30/47  N 
I.GOODMAN,  JAMES  9/ 3/ 4y  PI CKAR 1 8/ GOODBYE  N 
|.8ILLY  HOLIDAY/GOODMAN,   BENNY/MAN    I    LV/FOOL  THGN 

BENNY  GOODMAN 

'/.THREE  LITTLE  WORDS  '37/CA8IN  OF  DRMS— CAMEL  '37N 
.DEVIL  DEEP  BL  SEA/DIXIELAND  BAND  8/^1/37  N 
.CARAVAN/SATAN  TAKES  HOLIDaY-CAMEL  HOUR  8/IU/37N 
..REMEMBER/ ME  MYSELF  AND  I  —CAMEL  HR.  8/L0V37  N 
■.KING    PORTER  S  TOMP/ROSETTA  — RYTHMAKERS    '37  N 

Hi.Lt  ZA/STOMPIN  AT  SAVOY  8/4/37     AIR  SHOT  N 

•  SWEET  GEORGIA  BROWN  '45/SHIEK  OF  ARABY— '45  N 
.  JEALOUSY  <!/L0,47-LET'S  FaLL  |N  LOVE  845  N 
.3  LITTLE  WORDs(sEXTET)/aVaLON  -ESljUIRE  JAZZ  N 
'.HOMIWaRD  BOUND/Lt  Za  AIR  SHOT  '45  N 
.JUST  ONE  THOSE  THINGS/ON  ALaMO  AIR  SHOT  '46  N 
.SOMETIMES   I'M  HAPPY/ 1  GET  KICK  OUT  YOU         '36  N 

•  DOWN   SOUTH  CAMP  MEET  I NG /CAN 'T  GIVE  U  ANYTHG36  N 
.BALLAD   IN   BLUE/ I    NO  U   KNOW    ( RHYTHMAKE RS )  '35N 
•.WALLE  R.T.WILSON, LEE  W ILEY ,HER MaN,HaCKETT ,LOU I SE/ 
i.STAR  DUST/LATIN   FROM  MaNHATN/  BRU8ECK  ,PARHAM  N 

'•dante  trio  «t  dempseys,star  dus  t/ chloe-camel  n 
P.Fats  walleb  ,tex  bene ke, '5o-star  dust, Nagasaki  n 
l.h.  fields, jim  dorsey,star  dus  t/ afteru 've  gone  n 
'.fields,  irving-star  dust/azure    '37  n 

SR.   FL~NaGaN.STAR  DUST/ VIBRAPHONE  BLUES  8/31, 37N 
IRV  FIELDS, 4  TRIO-BTAR  DUST/aNYTHI  NG   GOES   '  5U  N 
ASCAP  25TH  ANN.    '39  STAR  DUST,       10/6/39  N 
STAR  DUST/THERE'S  SMALL  HOTEL  A|R  SHOT  6/20/48N 
A.SHnW,JO  STAFFORD  /   STAR  DUST  N 
'.STAR  DUST/ MEMORIES  OF  YOU— 0. SHORE   '53  ELL  I  NGTNN 
i.R.STEVENS-STAR  DUST/LAXY  RIVER     '5u  4   '47  N 
'•I   WAS  LUCKY/AT  OARKTOWN  STRUTTRS  BALL    '36-1  N 
CaNmOIaN  CApERS/BO   RaRE        '47  N 
I/BENNY,  TEMPLE  TON, NaPOLEON  —I  MpROVI  SATN/  I    NVR  NUN 

'.sailboat  in  moonlt  '37/rose  room    '46  n 

•  sailboat  in  moonlt  '37/naUghty  walz  "37  (cameln 

•  honeysuckle  rose/0  la dy  be  good    '44  n 

.WHISPERS   IN  DARK    '37/CHANGES   '37     ( CAMEL  CARaV* 

•  CANADIAN  CAPERS  '47/SHINE  '37  N 
.ALWAYS  CHaSN  RaINBOS/THEY  6aY  ITS  WONDRFL  '46  N 
•HAMPTON,  MONDELLO, CHRIST IaN  ELMAN,HENDRSN  '39  N 
•HaMPTON, HENDRSN,MONDELLO,BERNSTEIN,FATOL  '39  N 
•LIMEHOUBE  BL», JAMBOREE  JONES, ROSE  ROOM,  '5U  N 

•  S«EET  LOR RA I NE /SWEET  GEORGIA    BROWN      '46  N 

.l»ABC-9t3u-IO»30      REC.  f\  4  3  '37  E- 

•ROSE  ROOM,HONEYBUCKL  ROBE,FND  NU  BABY-  N 
•E  LTL  WORDS, SOMEBDY  LVS  ME, ONE  THOSE  THGS  N 
•SL|pD|SC,COM£   RAIN, GET  HAPPY, B0DY4S0UL,GER6HWNN 

•  AFTER  UV  G0ME/0BaBE,AIR  MAIL  SPEC.FOOLSH  THGS  N 
jt.AFTER  UV  GONE  /MORE  THAN  U  KNOW  '46  N 

.Want  BE  LOVED/ ROLL  'EM,-<AMEL  CARAVAN )  N 
'.BENNY  GOODMaN, GENE  KRUPA  ,TED  WILSON-CHINA  BOY 

•  TIGER  RaG/aFTER  UV  GONE  '47  N 
I.OIGGA  DOO/DING  DONG  DADDY/WHY  U  DO  RITE/R06ERMN 
.LOVER  COME   BACK  ME/ I F  DRMS  COME  TRU/SMTM  HaPpYN 

.slipped  bisc/three  little  words  '5u  n 
'.Phil  napoleon, claREnce  williams-rose  rm/hisocin 

jam: 6,  napoleon    rose  room            '49  n 

i.everythg  u  said  came  tru/strg  lonl i n6— a.shav  n 
ARTIE  SHfj 

iHaBaNERa/STaR  DU6T         '49  4  5U  N 

(»VENTURA-«TAR  DUST/HON.   MR.  SO  4  80      '54  N 

f.U  HaVE  EVER YTHO/BLUE  FANTASY                 '37  N 

».ALL  DRESSEO  UP/ROSALIE                             '36  N 

)*\r  u  ever  leave/1'0  rather  be  rite    *35v  n 

[.  I  'VE  BTRAM3E  NEW  RHYTHM/  I  'VE  QOT  BGNR8  LUCK'36N 


ART  IE  SHAW  (CONT  'D) 

3371. SHINDIG         A I R    SHOT        '36  N 

3372.   SOUND    TRACK"SECOND  CHORUS— CON CERTO/ HOE  DOWN  N 

3  3  73. TIME   ON  HANOS/LOVE   IS  SWEETST  THING      '5U  N 

3374.  M00NGLOW/TEA   FOR    TWO        (L.A.'50)  N 

3375.  EASY  TO  LOVE/LOVE  FOR  SALE  '50  N 
3376. IN  SHADE  OF  NEW  APPL  TREE/LNG  WAY  Tl PPERARY '36N 
3377. LOVE  FOR   SALE/ON  UR  TOES                              '36  N 


3  3  78. soli  tude  by  fats  waller  '40  e 

3379. ralph  sutton,fats  waller  star  dust/jive, halujan 
33so.kyser ,mer i  macs, james ,horne , dorsey , fa ts, slack  g— 
338i.sweet  sue/ jus  t  you/ain't  ml sbehavi n    '43  by fa  tn 
3  3  82. stan  kenton-star  dust/at  sundown-shaw  n- 

3383.  tex  beneke-star  dust/ hon ysukl  rose— goodman  n 

3384.  thos.peluso, hal  derwin,  f.  devol— star  dust  n- 

3385.  Ralph  ginsburgh-  marie  green-al  rei ser-strdustn- 

3386.  bobby  hackett-  star  dust  '49  n 
3387.larry  adler  4  j.ktrby-j.dorsey— star  dust  n- 

3388.  p«renti  ,c.wi lli  ams, i  rene  w i lli ams ,c . w i ll i ams  n 

3389.  jo  stafford,  art  tat'jm.  w  .herman— 6trdu6  t/whsprnn 
339u.d. shore, ted  lewis-star  dust/me  and  my  shadow  n 

3391. STaR  DUST— DINAH  SHORE    (TV    '52)  N 

3392.  D. SHORE, STAN   KEN  TON  STaR   DUST     6/26/52  N 

3393.  F. HENDERSON, 0. SHORE,   STAR    DUST  '50  N 

3394. SHEaRI NG-A. SHAW  STAR  DUST/LET'o   FALL   IN  LV  N 

3395. DAVID  SAFE  RTON , BERT  SHEFTER  , C. PARKER— ^TARDUSTN 
3396.SKITCH   HENDERSON— JUMP  I NG    JACKS   STAR   DUST  N 

3397.  F .HENDERSON, STAN  KENTON  -  STAR  DUST     '50~'5I  N 

3398.  E  HAWKINS-HUMp   BOGART , CROS BY, LAUREN   BACALL  N 

3399.  JERRY  GRaY  DOLLY  DaWN     STAR  DUST  N 

3400.  KING    SISTERS  —  STAR  DUST  N 

34ul.N0RM~N   CLOUTIER   CHARIOTEERS     STAR   DUoT  N 

34o2.H.CaRMI CHAEL-STAR    DUST/WASHBOARD   BLS  N 

34u3.H.   CaRMICHaEL  -  STAR   DUST/ ONE  NIGHT    IN  HAVANA  N 

34U4.ED0IE  LaMaR     STAR  DUST   (PAUL   BARON  N 

34u5.H.    CARMICHAEL  DANCE  MED. STaR   DUST/STIL  OF  Nl TN 

34u6.KRUpa ,M. BAILEY, HERMAN, GODFREY-STAR   DUST  DN  HRTN 

34U7.0AVID  ROSE, SUNSET  TRIO  -  STAR   DUST  N 

34u8.HER  BIE  FIELDS— STAR   DUST     PTS   I   &  2  N 

34u9.FREDD|E   RICH, CHARLIE   SplVAK  -  STAR  DUoT  N- 

34IU.ART  MOONEY     -  STAR  DUST  '5U  N 

34l  I. JIMMY  ODETTE  -  STAR  DUST  '49  N 

34| 2.SCHAEFER   REVUEOFELIX  EXCERPT     STAR    DUST  G— 

34I3.RAY   MaCKINLEY-B.GOODMaN/STAR    DUST/WNNT  B  LOVD  N 

34|4.GENE  KRUPA-ALVINO  REY       STAR   DUST  N 

34|5. EDGAR  HaYES  ■  STAR  DUST  N 
34I6.HANK   DUNCAN— B.   GOODMAN   STAR  DUST/SWEET  4  LOVLYN 

34l 7.STAN  KENTON, DE  PARIS,OMER  SIMEON     RECORDING  N 

3418.  W0R    ELF  C.   TRANS.   DON'T  LETS   B  BEASTLY  TO  GERMNV/ 

3419.  THE  RECD'D  DETAILMAN  CONCERTO  f2.  C  MIN.  N- 
342u.LILI  MARLENE  ( SPEC.  RECD)  W.CFIELDS  V- 
342|. CHARLIE   MC CARTHY— BERGEN, J. BARRYMORE.R  VALEE/ 

3422.  GEN. DOUGLAS  MACARTHUR  BEFORE  CONGRESS   14  2  N— 

3423.  PETER  LAW  FOR  H—  THE  RED  DANUBE     MOM  aIR  VIE1  v/ 

3424.  macarthur  vs   truman  big  dispute  re  career  v 
34<:5.rranklin  d.  roosevelt  -quotations  from  speechse- 
3426. a.  mitchell  palmer, stell  henneberg  •  6urth  e 

3428.  summ0ns  to  duty  by  prew.  wilson-homer  s.cuminse- 

3429.  Last  message  from  corregidor  5/5/4.;  army  hr.  e 
343u.p0rgy  4  bess/hat  dich  die  lie  be  beruehrt  n- 

3431.  bames  stewart— "str at ton  story"    14  2  v- 

3432.  van  heflin  "madahe  bovar  y"         i  4  £  v- 

3433.  mel0oy  in  spring/we're  not  dressing  —para mount e— 
3434. laurence  olivier  — oea  th  king  george-«ebv.wi  ndborv 

3435.  dana  andrews  "no  minor  vices  -interview   mgm  v 

3436.  al  jolson  in  final  pub.  appearance  in  korea  n 

3437.  TSCHA  I  KOWSKY— CONC  ERTO  f\    B  Ft  MIN.  i.  4  7  E 

3438.  TSCHA  I KOWBKY—       "  jfl   B  FL  MIN  3   46  E 

3439.  TSCHAI  KOWSKY  "  ft  B  FL  MIN  4  4  5  E 
.344u.TSCHAl  KOWBKY         "  ft   B  FL  MIN  I   !   8  E 

THE"  TRAVELERS  "  f" 

3441.  AM   I   BLUE/ ONE    IN   THE  WORLD 

3442 .  DRE«M  LITL  DREAM  OF   ME/ I 'VE  GOT  SWT 

TR  I— TONES 

3443.  P00R  BUTTERFLY/ I   SURRENDER  DEAR 

FRANK  IE  TRUMBAUER 

3444.  BLUE  MOON/DOWN  T 'UNCLE  BILLS1  VI  248 1  2  V- 
3445.SINGIN  THE  BLUE6/CLARINET  MARMALADE     CO  37804  N— 

3446. Rl  VERBOAT  SHUFFLE/OSTRICH  WALK  CO  37805  N- 

3447.  WAY  DOWN  YONDER  IN  NEWORLEANS /WR I NQINCO  378u6  N- 

3448.  Take  your  tomorrow/ baby  won't  u  cum    co  378u7  n- 

SOPHIE  TUCKER 

3449.  PICK  ME  UP  AK>  LAY  DOWN. JIG  WALK  OK  4590  v/ 
345O.0NE  I  LOVE/ TWELVE  OtCLOCK  AT  Ml DN ITE  OK  40u54  N- 
3451.1  AIN'T  TaKIN  ORDERB/HE'B  TaLL,0aRK  OK  4|249  v/ 
3452. LOW  DOWN/OH  U  HAVE  NO    IDEA  OK  4|  058  0/ 


OK  41259  E- 
MEMI2I48  V- 


TRANS 


SOPHIE  TUCKER  (CONT'D) 

3453.  WHATM-L   U  DO/  THERE  'LL  BE   CHANGES  OK  4u92l  V 

3454.  M0ANIN  LOW/SOMT  THESE  DAYS  VI  22u49  G 
3455.1  *M  DOIN  WHAT    I'M  DOIN/I'M  FEATHRN   NESVI    21993  Vj> 

TOMMY  TUCKER 

3456.1  LOVE  YOU/LA £.Y  RIVER  OK    6|45  Er 

TUFTS  COLLEGE  GlEE  CLUB 

3457.  BROWN  AND    BLUE/FOR  TUFTS,   HURRaH  CO  a|257  N 

ALBERTA  TURICR 

3458.  TAKE  THAT   THING  A WAY/UR   JELLY   ROLL  OOODOK   8268  G— 

JOE  TURNER 

4u93  N- 


DE 


OK     8459  Vjf 


i:258  V' 
HA    160H  E/ 


2Vi4H  V- 


3459.R0CKO   IN  MY   8ED/G0IN   TO  CHICAGO  BLS 
LA  VINA  TURNER 

346U.HE   TOOK   IT  AWAY   FROM  ME/ I F    I    UR  DADDY  AC  ^U6^7  F/ 

a46|.HE  TOOK    IT  AWAY   FROM  BE/IF   I    UR  DADDY  AC   20627  CR 

CHARLES  TYUS 

346k!. SWEET  MAMA  GOOD  IE/aLI  B  ING  PAPA 

GEORGES  ULUER 

3463.  CEST  LWIN  TOUT  CA/L  'ESTRANGE  DR.  CLARCO  LF208  F 

UNIVERSITY  BOYS 

3464.  AINT   Ml S  BEHA  VI N/ TOMORROW   MEANS  LOVE       OR      I  630  V 

UNIVERSITY  FIVE 

3465.  MA  RG  IE/PICKANI  NY  ROSE  PAT  2o476  V- 

UNIVERSITY  SIX 

3466.  ME  AND  BOY  FRIEND/NEW  KIND   OF  MAN 
3467.S1TTIN   „ROUND/WHAT  A  MAN 

3468.  ROAM  ON  MY  LITTLE  GYPSY/SWaNEE  SHORE     HA  466H 

3469.  UN I VER S I TY  OF   CHI CaGO/UNI V .  OF   HARVARDHA    I 2^5H  N 

3470.  CONST I NOPLE/ JUS T  N I TE  FOR  MEDITATION     SUP  lOIOS 
347|  .RAMBLING  WRECK  FBSM  8M.TECH/ W  I  SCONS  I  NDI  3I47GE 
3472. TIGER  RAG/SAN 

UNKNOWN  ORCHESTRA 
3473. IRISH  ECHOES/ B I LLBOARD   MARCH  CRS      I  I  8  N— 

3474.  MY  PET/BILL  BAILEY  GG  I  534  E- 

TBE  VAGABONDS 

3475.  CALIFORNIA/COVER   ME  WITH   SUNSHINE  OFVASE  5362  E- 

RUDY  VALEE 

3476.  DOIN  THE  RACCOON/BYE  AND  BYE  SWEETHRT  VE  I  759V  E- 
3477. SURPRISES       NO.    14  2  BB  N—  i 

3478.  VIENI    VIENI/DON'T  PLAY  WITH   FIRE  BB      7U69  N  j 

3479.  HEAVEN  HELP  THIS  HRT/HARBOR    LIGHTS         BR      7067  v/  \ 

3480.  A  HEART  OF  STONE/LAZY  BONT  S  BB     5|  14  v/j 
348tfoN  THE  AIR/MY  MOONLIGHT  MADONNA  ELEC20I2 
3483^TaVERN  OF   TOWN/ LOST   IN  A  EOG                    V|  24721  E- 

3484.  MY  DANCING  LDY/ EVERYTHING   15  YOURS         VI   ^4458  E—  | 

3485.  MY  SONG/THE  THRILL    IS   GONE  VI   22784  N 

3486.  UR  DRIVING   ME  CRAZY/THINKING  OF  YOU       VI   22572  N 
3487.S0NG    WITHOUT   NAME/ HRT   BELONG   GRL  BEkONVI    22435  E/ 

3488.  KITTY  F  ROM-  K.C./IF    I    HA  0  GIRL  LIKE   YOUV I   22419  N 

3489.  U  WANT  LOV IN/LONELY  TROUBADOUR  VI  2ZI36  N-f 
345U.THAT'B  WHEN    I   LEARND  LV  U/KI6S  TO  REMBVI    22090  E 

VI   i\ J98  N 

VI  21880  N 
VI  22o84  N 
VI  cV545  E 
Dl  28250  E— 
VI  21869  a 

I 48D  V- 


345l.S'POSIN/0NE    IN    THE  WORLD 

3452.  L0VER    COME  BACK  TO  ME/COQUETTE 

3453.  ME  QUERE61/ON  THE  ALAMO 

3454.  C0LLEGE  SONG 8 

3495.IF    I   HAD  YOU/MAK IN  1  WHOOPEE 
3496. SWEET  SUZANNE/  HONEY 

BUS  VAN 

3497.  LENA   UR   LEANING  OVER  ME/WHAT  BECAM  SALCO 

VAN  AND  SCHENCK 

3498.  BWEET   INA  I  ANA  HOME/CALIFORNIA  CO  A36|4  N 

3499.  ALWAYS  THINK  I  'M  IN  HEaVN/WHY  CAU.  8ABYC0  «M74  E- 
33B0MRAGTIME  VOLUNTEERS  OFF  TO  WAR/BOTHNGALV I  I 834u  v/ 
35ul.L0NG  BOY/ I   DON'T  WANT  GET  WELL  VI    18413  E^ 

LOUIS  VANT 

35U2.S»VE  YOUR  SORROW/ SHOW  ME  WAY  GO  HOME     OK     8264  0 

VARSITY  EIGHT 

35U3.0H  MABEL/EASY  GOING   MAMA    (JACK  DENNY)   CA       646  E 
3504. COPENHA GEN/ BYB    BYE    BABY   (BOB   HARINO)      CA       622  V)< 

35u5.TEa  FOR  TWO/RADIO  LaDY  o'mine  (w.oold)ca      6|7  v/ 

35U6.HARD  HEARTED  HANNAH/ BLUE  EYED   SALLY  CA  588  v/ 

3507. CHARLESTON  CABIN/LONELY  LITTLE  MELODY  CA  577  Vj* 

35U8.IN  MY  TSONDOLA/T.N.T  CA  870  0— 

35U9.NOB0OY  KNOWS  REDHED  MAMA  DO/DON'T  BR  UJCA  7|  4  V- 

35IO.UR  DRIVIN   ME  CRAZY/ BYE  AND   BYE   SW«HT  pE  15386  E>* 

351  I.8AN/W0RRIE0    (ARTHUR  LANQE )  CA  556  E 
LINDY  VAUGHN 


3512. ON  THE  A  LA  MO/  MY  ROSE 
LUg  VELE2 

331      WHERE  SONG    OF   BONGS   FOR  WC/MI  AMADO 

VELTONE  ORCHESTRA 
35I4.THE  8HEIK/LE»VE  me  WITH  A  SMILE 

RAY  VENTURA 

35I5.SONG   OF   GERSHWIN     PTS  L  4  2 
3516. MAMA    INEX/ GOODNIGHT  6WEETHEART 


HW  78  RPM  N 


VI  21932  E— 


DE  H690  e/ 
00238975  v/ 


t 


AUCTION 


MINIMUM  BID  75c 


J  IM  NEWLANDS 
BOX  78,  C/O  RECORD  CHANGtR 
iTi  SULLIVAN  ST. 
NEW  YORK  12,  N.M. 


MINIMUM  BID  83. UP  ' 
35I7.0UT  OF    BREATH/ I    AM    ONLY  HUMAN  AFTER   ALOK  4|45|  E^ 


MINIMUM  BID  $3.00 
3518.CHaNT   OF  THE   HUN GLE/THAT   WONDRFL   SUMTUK  4|32o  E/ 


|      351 9.HAT HE  R  LIP   ROUGE  WHILE   U  MAY/WANT    RINPE  1 5830  V 

VICTOR  CONCERT  ORCHESTRA 

I      352O.0AZZ  NOCTURNE /BUFFON                                      VI  V 

3521.  MANHATTAN  MOONLI  GHT/ STUDY    IN   BLUE(p.wVI  36o67  N 

VICTOR  MILITARY  BAND 

3522.  EVERYBODY  TWO— STEP/ROBT. E.LEE  MEDLEY  VI  I  7^71  E/ 

3523.  WAITING  FOR    ROBT. E.LEE  MEDLY/M  I  DN  ITCHVI  35277  E 

3524.  BUGLE   CALL  RAG/SOME   SORT  SOM80OY  VI  35533  V 

3525.  KATINKA/P00R   BUTTERFLY  VI  356U5  E/ 

VICTOR  SALON  GROUP 

3526. SONG   OF    BAYOU/ii  AMERICAN   SKETCHES  12  INCH  v/ 

35>i7.MEM,RIES/S0NG   OF   SOUL  VI  ZZ466  N- 

3528. SYNCOPA  TED  LOVE  SONG/MOOO    IN   BLUE  VI  22410  N 

3529. PERFECT   SONG / SLUMBER  ON  VI  ZZZi4  V 

3530. SLEEPY  VALLEY' I'M   JST  VAGABOND    LOVER  VI  22|3o  N 

3531.  »EDD|NG   OF   PAINTED  DOLL/PAGAN  LV  SONGVI  *2u43  E 

3532.  DEEP  NIGHT/IF    I   HAD  YOU  VI  Z\9ZB  E 

3533.  TW0  GUITARS/BhCK  EYES  VI  20037  N- 

3534.  NEakOLI TAN   NIGHT S/ALLaH'S  HOLIDAY  VI  20035  E- 
3535.0VER    THE    HILLS/MYSTERY  OF  NIGHT  VI  19657  E 
3536. INDIAN  LOVE    CALL/WORLD    WAIT  SUNSHINE  VI  19545  E- 

VICTCR  STRING  ORCHESTRA 

3537.0UT  OF  DUSK   TO  YOU/ ELEANOR  VI  19364  E 

VICTOR  SYMPHONY  ORCHESTRA 

3538. ORPHEUS   IN   HAHEB-OVERTURE     PTS    |    4  Z  VI  35881  av/ 

3539.,-OET  &  PEASANT    OVERTURE   PTS    I    &  Z  VI  35797  E- 

3540.  DaNCE  OF    THE   HOURS  PTE   |    &  2  VI  35833  E 

V  ICTOR  THEREMIN 

3541.  LOVER  COME   BACK  TO  ME/DaNCING  TEaRS     VI  ZZ954 

JAGER  VILMOS 

3542.  CZINKA  PaNNA  SZERELMI/TAROGaTO  concrtvi   65o85  n 

TIC  VIRGINIANS 

3543.  BRINGIN  HOME    BAC0N/6H I NE  VI  19334 

3544.  BRINGIN  HOME  BaCON/SHINE  VI    19334  N 

VIRGINIANSyCOON  SANDERS 

3545.  L0W  down/blazin  VI  <:|68u  vr 

HARRY  VOLTAIRE 

3546.  WHAT    BECOM  6ALLY/L0NELY  LTL  MELODY        PE   I  |4|  5  g/ 

HARRY  VOLTAIRE/FRISCO  SYNCOPA  TORS 

3547.  UNTIL  TOMORROW/SPaIN  TR    11405  g/ 

SIEGRIED.  WAGNER  w. /state  symph.orch. 

3548.  PARSIFAL/D1E   ME  I6TER6INGER  OD     5U2  V 

BEA  IAIN 

3549.1  DON'T  WANT  CRY  aNYMORE/OUR  LOVE  aFRVI  2674u  N 
3550.1  'M  NOBODY'S   BABY/ BUDS  WON'T   BUD  VI    £66uH  Z.-/ 

3551. OH  YOU  CRAZY  MOON/STORMY  WEATHFR  VI   263] I  E 

JERRY  WALO 

3552.  CLARINET  HIGH   JINKS/  FRIEND   OF   YOUR  S     MA  J   7|37  N 

INEZ  WALLACE 

3553.  RADI0  BLUES/ AGGRAVAT IN  PAPA  BS   |4|37  v/ 

SIPPIE  WALUCE 

3554. I'M  MITY   TITE  WOMAN / BEDROOM  BLUES  OK     8439  v/ 

FATS  WALLER 

3555.US  ON  A    BUS  /  CHRI6  TOPHE  R  COLUMBUS  V|  25295 

3556. STAR  DUST/CHANT   OF  THE    GROOVE  VI202638  N 

3557.  H0NEYSUCKLE  ROSE/ BLUE , TURN 'N  GRAY  OVRVI   36206  V/ 

3558.  H0NEYSUCKLE  ROSE/ BLUE  , TURN  I N  QRA  OV  UVI   36Zu6  E- 

3559.  A|N'T  Ml  6  BEL  I  VI N/MOPP I N   AND   80PPIN        VI4040Q3  E— 

3560.  HONEYSUCKLE    ROSE/  BUIETURN  'NORA   OVR  U  VI   362u6  v/ 

3561.  L0NG  PUY  ALBUM    SIDES  I  4  4  VI  60ULL  N- 

3562.  LONG  CLAY  ALBUM  "  Z  &  3  VI  60OI2  N- 
3563. SWING  LOW  SWEET  CHARIOT/GO  DOWN  MOBESVI   <:7458  N 

3564.  DEEC  RIVER/L0NE60WE  ROAD  VI   Z7459  N 

3565.  WATER  BOY/ALL  GOD'S  CHILLUN  GOT  WINSSVI   27460  N 

3566.  DI0AH'6  STOMP/QEECHEE  STOMP  VI   2 1  33F3  '// 

3567.  AINT  Ml  86EHAVI  N/2  SLEEPY  PEPL/GAL       V  DISC32  v/ 

3568.  WALLER  JIVE/HALLELUJAH/NICE  ILLEGAL  V  DI8C74  v/ 
3569.80LITUDE/«N»G  IT  ( BUNK )  V  DISCW6V* 
3f7o.BOUNCIN  ON  V-0|aC,  ESCAPE  FROM  U  V  DISO630e/ 
357I.LIKE  MOTHERLESS  CHILD /HATE  MYSELF  V  BISC743E- 
3572. SERENADE  FOR  WEALTHYWIDO  ^SWEETIE  PIE   BB   10262  E 

3573.  THAT  AlNJJ  RalJ5'f^A1-T  U,KE  C1TY  "L00  TCF20I2I3N 

3574.  U  Have  t^'LLty"Jfflfclia*/F*R  *"*Y/F»RA*»LKS  L246  E 


3575.8QUEEZE  ME/PA  PA  DE  DA  DA  OR      442  V- 

FREP  WAR  I  MB 

3576.  L0VE  FOR  SALE/ DANCING   IN  THE  DARK        VI  25u8u  E 

3577.  WHERE  HAVE  U  8EENY/L0VE  FOR  SALE         VI  22598  II 

(CONT'D) 


FRED  WaRIUG  (cont'd) 

357S.LITTLE  WHITE  LIES/  QEEL I  KE  MAKE  U  VI 2249*2  Vj- 

3579.  RED  HOT   CHICAGO/WASN'T   3EAUTFL  LASTED   VI    22325  N— 

3580.  HAVE  LITTLE  FAITH   IN  UE/CRY1N  FOR   CAROVI   22272  N 
353 1  .STACK  0 'LEE   BLS/3TAVIW   CHANGE  VI    1 91 89  G 
3582. RED  HOT  CHICAGO/WASN'T   BEaUTFUL  LaSTEDVI    22325  v/ 
3583. OH   BABY/HOLDING  HAN03  VI    I  3254  V/ 
J58-4.C0LLEGIATE/L0OK  AT  THOSE  EYES  VI    19648  N 

3585.  P0MPAN0LA/MAYBE   THIS    IS   LOVE  VI    2 1  788  E 

3586.  WHERE  HAVE  U  BEEn/lOVE  FOR  SALE  VI  22598  V 
3537.DANCIN  DAN/OKLAHOMA    INDIAN   JAZZ( 3ENS0NVI    19257  V 

3588.  pompanola/maybe  THIS  IS  LOVE  VI  2|799  G 

WAR  I NQ 7C00N-SHM0ERS 

3589.  WHO'S   BLUE   NOW /STAY  OUT   OF   THE  SOUTH     VI    2l258  f/ 

BENNIE  WASHINGTON 

3590.  C0MPT0N  AVE,    BLS./GET   IT  FIXED   BLS •        OK     8269  v/ 

THE  WASH  I NGTON I ANS 

3591.  HOT   AND  B  OTHER  ED/SHE 'S   FUNNY  THAT  WAY  RO       827  V- 

ETHEL  WATERS 

3592.  Ml SS  OTIS  REGRETS/mOONGLOW  DE  I  40AE 
3533.M0NEY  IN  THE  HONEYCOMb/caBI  N  IN  SKY  LMSL  3|  I  E 
3594. DON'T  BLAME  ME/SHADOWS  ON  THE  SWANEE  BRA500303  B 
3595. STORMY  WEATHER/LOVE   I  S  THE  THINS            BR     6564  E 

3596.  HARLEM  ON  MY  MINd/hEAT  WAVE  CO  28260  S 

3597.  RIVER   STAY  WAY  FROM  DOOR/SHINE    HARVSTCD  25IID  E 

3598.  MY  KIND  MAN/U  BROT  NEW  KIND  LOVE  ME  CO  2222D  N 
3599.SEC0ND    HANDED  KAn/tRUE    BLUE   LOU              CO  L87ID  E 

3599.  AM    I    BLUE/BIRMINGHAM  BERTHA  CO  I837D  E 

3600.  M7  HANDY  MAN/GUESS  WHO'S   IN  TOWN            CO  I4353DN- 
3601.1    WANT   SWEET  DADDY  NO*/SMILE                    CO  1 4229DE 
3808.  I'M  COMING  VIRGINIA/HE  BROT  JOY  SOUL  CO  |4|70DN 
3602, TAKE  WHAT  U  WANT/wE  DON'T  NEED  EACH     CO  |4|62DE  CR 
3603. IF   U  CANT  HOLD   MAN/WHAT  BECAME  OF   JO  CO  |4|340G- 

3604.  THROW  DIRT   IN  UR  FACE/REFR I GEHA Tl N  PACO  |4|32DV/ 

3605.  MAKE   PALLET  ON  FLOOr/bRING    UR   GRENBAKCO  |4|25DV/ 

3606.  GO  BACK  WHERE   U   STAYd/DOWN   HOME  BLS.   CO  I4093DN 

3607.  DYING  WITH  BLUES/KISS  UR  PRETTY   BABY  3S     8038  E- 

3608.  THERE 'LLBE  CHNQS  MaDe/0NE  MAN  NAN  BS  202|  V- 
3609. OH  OADDY/DOWN  HOME  BLUES  BS     20|0  ECR 

3610.  OH  DADDY/DOWN  HOME   BLS  BS     201 0  V- 

LU  WATTERS 

3611.  AUNT   HA  GAR 'S  BLS/BEES  KNEES  DH           2  N 

3612.  JAZZIN  BABIES   BLs/cOPENHAG  EN  WC       11.7  N 

3613.  NEW  ORLEANS   JOYs/pANAMA  «C  II5N&R 

3614.  WASY  W  I  NNER  s/CHE  STNUT  ST.    IN   THE  90S  WC        I  I  3  N 

3615.  PMEAPPLE  RAG/MINSTRELS  OF  ANNIE  ST.  WC  I  10  N 
361  6.P  INEAPPLE  RAG/MINSTRELS  OF  ANNIE  ST.  WC  l»0  N 
36l  7. THAT'S  APLENT  y/b  I  ENV ILLE  BLUES  WC  108  N 
36 1  S.60UTh/r  I  CHAR  D  U.JONES  BLS  WC  106  N 
36I9.WORKIN0  MAN  BLUES/BIQ  BEAR  STOMP  WC  104  N 
3620.3UNBURST  RAG/TROMBONE  RAG  WC  1 03  E 
362)  . CREILE  BELLES/CHATTANOOGA  STOMP  WC        1 02  N 

3622.  CANAL  ST.  BLUES/ANTIGUA  BLUES  WC       1 01  N 

3623.  HIGH  SOCIETY/TERRIBLE  BLUES  JM          |5  N 

3624.  DADDY  00 /M I LLENBER  G  JOYS  JM        13  N 

3625.  FIDQETY  FEET/TEMPTATION  RAG  JM  7N 

3626.  COME  BACK  SWEET  PAPA/TIGER  RAG  JM           6  N 

3627.  RI  VERSIDE  BLS/CAKE  WALKINQ  BABIES  JM  5N 
3628.0RI  QINAL  JELLY  ROLL  BLs/AT  OA  .CAMPMET  JM  1071  OS  N 
3629.MUSKRAT  RAMBLE/suOKEY  MOKES  JM|06||2  N 
3630.IRISH  BLACK  BOTTOM/MEMPH IS   BLUES  JMIlOll3  E- 

3631.  MAPLE  LEAF  RAG/BLACK  A  WHITE  RAG  JMI09H9  E- 

CHICK  WEBB 

3632.  A   TISKET  A  TASKED'**  1840 

3633.  JUST  A  SIMPLE  MELODY/HOLIDAY  IN  HARLMDE  1 521  N- 
3634.ST0MPIN  AT    SAVOY /ON    SUNNY  SI  DE  STREETVO  3246  E/ 

3635.  A   TISKEJ*  JSHfTAlZA  DE  1840  N 

JOE  WEBER 

3636.  MOSQUITO  TRUST/HEM  IE  AT  COLLEGE  CO  AII68  E- 
3637.0RINKINQ    SCENE/HYPNOTIC  SCENE  CO  A I  I  59  E- 

MAREK  WEBER 

3638.SaiLEs/poOR  BUTTERFLY  PAG  1 072  E-2' 

ANSON  WEEKS 

3639.  MY  FRIEND  MILKMAN/TRAFFIC  WAS   TERIFICBR  7477  v/ 

3640.  IF   IT    ISN'T  LV/IN  MY  COUNTRY  TRRT6  LVBR  7350  E/ 

3641.  U'VE  GOT  EVRYTHQ/l  'LL  BE  FAITHFUL  BR  6661  v/ 
3642.it  was  nite  in  june/sun.oown  IN  CAROLBR  6569  E- 

TED  WEEMS 

3643.  TRA VEL IN  8L6/IF  U  DON'T  WANT  me(oarbrvi  19496  N 

3644.  too  t  i  red  (j.garser) /dear  ONE  VI  19491  N— 

3645.  WHO  WANT 8   BAD  LTL  BOY?/sUSQUEHANA  HOMVI    19424  N- 

3646.  BIG  BOY/SAVANNAH  VI   19344  N- 

(CONT  '0) 


TED  WEEMS   (CONT'D)  I 
3647.MY  GAL  sal/ted  M0R3E  MEDLEY  VI  I, 

3648. I'M  ALL   3R0KN  UP   OVR  u/sUMBDY  N03DY  LVVI  [ 

3649.  BLUE    ROSE/DON'T  FORGET  TO  REMEMBER          VI  I 

3650.  A  SMILE  GO  LONG  WAY/NINE  O'CLOCK  SAL  VI  I 
3651  .COVERED  WAGON  D A YS /SOMEBODY  STOLE  GAL  VI  L 
3652. SHE'S    GOT    IT/u  SING    SON G  SUM800Y  ELSE  VI  i- 

3653.  CLIMBIN3  UP  LADER  LV /ALABAMA  STOMP         VI  ^ 

3654.  THAT'S  MY  GAL/SOMEONE  IS  LOSIN  SUSAN  VI 
3655. I  RENE /bESI DE  BABBLING  BROOK  MER 

3656.  AT  CANDLEL  I TE  CAFe/sECRETARY  SONG  MER  |- 

3657.  THE   MARTINS  AND   THE   COYs/mICKEY  MER 

3658.  N0La/m00NLITE  DE 

3659.  CAMA0I AN  C APERS/STAMMERI N  MER 

3660.  HOW  MANY  TIMES/OR   IF    I   ONLY  HAD   U  VI 

3661.  CUTEY'S  DUE  2  TO  2/pARK  MYSELF  IN  ARMSVI 
3662. SHE   SAILOR'S   SWETHRT/OAY   I    MET  YOU  VI 

3663.  JUST  AROUND    CORN  Er/smI  LE  'L I  TL  BIT  VI 

3664.  BLUE    EYE 0  SALLY/HOW    I    LV   YOU  DARLING  VI 

3665.  DANCE  AWAY  NITe/mISS  WONDERFUL  VI 

3666.  WHAT  A   DAY /AM    I    A  PASSING    FANCY  VI 

3667.  UR   GREAM   IN  MY  COF FEe/aNYTHG  UR  HRT  DEVI  I, 

3668.  C0NSTANTIN0PLE/WH0  WOULiIN'T  B   BLUE  V| 

3669.  N0THING   ON  MY  MIND/HE'S   TALL, DARK  4HANVI 

3670.  KISS  AND    MAKE   UP/EVERYBODY  LVS  MY  GIRLV1 

3671.  DID   U  MEAN    IT(VIRGINIANS )/cOBLEST0NES   VI  » 

3672.  ROAM   ON  LIT.  GYPSY  SWETHRT. CHARMA INE 

3673.  BAR3ARA/MISS  ANNA8ELLE  LEE 

3674.  WHO'S   KISSING   HER  NOw/OLD    GANG  MINE 
36  75.HEARTACHES/0H   MONAH  DE 

3676.  MAN   FROM  THE  SOUTh/saVANNAH  DE 

3677.  RUNNIN  WILD/MERRY  GO  ROUNDUP  DE 
3678.0LD    GANG  OF    MINE/BACK   TO  SMOKEY  MOUNTNDE 

3679.  P00R  pinocchio's  nose/gambler 'S  BLS/  DE 

3680.  WRTINS  A  THE   COYS/jELLY  BEAN  DE 

3681.  LONELY  PARK/WHEN   MORNINC   ROLLS  ROUND  VI 

3682.  T0  MY  MAMMY(SHILKRET)COLLEGIATE  LOVE  VI 

3683.  MAN  FROM  SOUTH/HARMONICA  HARRY  VI 

3684.  BESI0E   BABBLING    8R00k/|RENE  MER 
3685.1  'M  ASK  IN    IS  SYMPATHY/TO   BE  FORGOTTEN 
36B6.UNTIL  END/l    DON'T  WANT  UR  KISSES  VI  2, 

3687.BEL0VED(TROUBAD0URS)/dREAM  RIVER  V| 

3688.  c.  1  mbi ng  up  ladder  love/alabama  stomp  vi 

TED  WEEMS/jQHN  GOLOKETTE 

3689.  L0VE  BOUND/ROSES  VI 

FELIX  WEINQARTNER 
369O.INVITATI0N    TO  THE  WALTZ  PTS   I    J  2  CO 

DICKY  WELLS 

3691  .DICKY  WELLS  BLb/bILL  COLEMAN   BLS  VI 

MAE  WEST 

3692.1   LIKE  GUY   TAKES  HIS    TIME/EASY  RIDER  BR 

AL  WESTON 

3699. THOSE  COUNTRY  DAYS   WERE   I  t/L»UGH  i  WORD* 

PAUL  WESTON 


J 


7 


■ 


I 


CAP  I 
CAPjjJ 
CAP 
CAP 

CO  I 


369».PANAMA/0RIQiNAL  DIXIELAND  ONE— STEP 

3695.  YOU  GO   TO    MY  HEAd/bLUE  MOON 

3696.  DEEP  PURPLE/SOMEBODY  LOVES  ME 
3697. 3LUE   MOON/U  GO   TO   MY  HEAD 

WESTON  4  YOUNG 
3698.(T  THE  CIRCUS /LAUGH   WITH  ME 

NELLIE  HOONE  WETMORE 

3699.0LD  FOLKS   AT   HOME/CARRY  ME   BK   OL   VA.     CO  A;, 

QEORQE  WETTLING 

3 700.  DARK  TOWN  STRUTTERS  BALL/l   FND  NU   BABY  DE  I 

3701.  BUGLE  CALL    RAG/SI  STER   KATE  DE 

3702.  U  3R0T   NU  KIND   Lv/60UE30DY  LOVES  ME  KY 

PEETIE  WHEATSTRAW 

3703.  CRAPS  HOOTERS    BLS/PEET  IE  WHETSTRAW  STP  OE 
J  IMMY  WHETMORE 

3704.  ALICE  BLUE  GOWN/SMOKE  GETS  IN  UR  EYES  CAL 
LEW  WHITE 

CV    3705.M0ONLIGHT  SERENADe/bEST  THINGS  LIFE  FRECON  : 
3706. NOBODY'S   SWEETHEART/PRETTY  ORL  LK  MELOCONS 

WHITE  WAY  SYNCOPATORS 

3707.1 T  HAD    BE  U/MY  LOVED  ONE(SWY  MUSMaSTRSNaD 

PAUL  WH  ITEM  AN 
3708.  IT'S  UP  TO  U/NEATH  SOUTH  SEA  MOON  VI  l„ 

3709.3RIQHT  EYES/LOVE  BIRD  VI 
3710.  THEY  CALL  IT  DANC IN0/0EA  R  OLD  SOUTHLANVI  I 
371  I. RHAPSODY   IN  BLUE     PTS   |   &  2 

3712.  PARA0E  OF  WOOOEN  60LDIER6,<MR  GALOR&SHNVI  l„ 

3713.  manoalayAhere  OLO  OIRL/BRIFTWOOD         VI  3j 
(CONT'O) 


AJBTION 


MINIMUM  BID  75c 


JIM  NEK/LANDS 

BOX  78,  c/o  RECORD  CHANGER 
l?l   SULLIVAN  ST. 
HE*  YORK  |2,  N.Y. 


PAJL  WH I TEMAM  (cont'd) 

SUITE  OF  SERENADES  PIS  I  S  2  VI  5SZ26  E 

iRIEVING  FOR   YOU.WONDER    Gl  RL4C0RAL   SEVI  35703  E/ 

EVING    FOR  U/FEATHR  NESt/wNDR  GIRL   VI  35703  E 

valon/just  gypsy  melody/best  ever  mebi  35701  V- 

jbRAHD  CANYON   SUITE   (SUNRISE)PTS    U  Z  VI    36301  E 
BRAND   CANYON   SUITE    (SUNRISE)      "    I    4  2  VI    36302  N- 
ErAND    CANYON   SUITE    (PAINTED  DESERT   I42VI    36303  E 
[rand  CANYON(ON  TRAIL)     PTS   I   J,  2  VI   36304  N- 

iERSHWIN   PIANO  CONCERTO  #3(0.LEVANT>      VDISC5I7  V 
MREE  SHADES  BLUE   SUITE  PTS    I    J,  2  VI    35952  N 

IHEN  DAY  IS  D  ONE/SOLI  LOGJY .  VI   35828  N 

IEANNINE/GYPSY  CO  500950E- 

'SCHA I  KOWAKI  ANA  PTS   I   4  2  CO  50||3DN 

lONCERTO    IN  F    (LST  MOVEMENT )  DE  29056  N 

lONCERTO   IN  F  2ND    4  3RD   MOVEMENT  )  DE  29057  N 

IANHATTAN  SERENAD  e/mANHA  TTN  MOONLITE  DE  29058  N- 
IETROPOLITAN  NOC  TURNe/maNHA  TO  MASQRADOE  29059  N- 
,1DE  ST.    IN  GOTHAM  PTS    I    4  2  DE  29060  N— 

jlHAPSODY  IN  BLUE  PTS  2  &  3  SG  20002  N 

BRAND  CANYON  SU I TE< SUNRI SE )  2  SIDES  VI  36052  N 
BRAND  CANYON  SUITE(OESERT  4  TRAIL)  VI  36053  N 
UnD  CANYON(TRAIL   4   SUNSET )  ,  VI    36054  N 

BRAND   CANYON   SUITE    (CLOUDBURST)    I   4  2V I    36055  N 
LhAPSODY    IN  BLUE     PTS    I   4  4  SG  20001  N- 

SLAUGHTER   ON  L9TH  AVE.   PTS  L  4  2  VI    361 83  N 

fcONCERTO   IN  F  MA  J.  PTS  3  4  4  CO  50|40  N 

III  points  west  PTS  I  4  2  VI  36|98  n 

SECOM)    RHAPSODY  PTS    14  2  DE  29052  N 

p>  HAT   MEDLEY  PTS   14  2  VI   36174  N 

fETER  PUNKIN   EATER    I    4  2  VI    36143  N 

•ARK  AVE.   FANTASY/DEEP  PURPLE  VI   36|3|  N 

RHAPSODY  IN  BLUE       14  2  DE  29051  E 

SLAUGHTER   ON  LOTH  AVE.      14  2  VI    36183  N 

fAHK  AVE.  FANTASY/DEEP  PURPLE  VI   36 1  3 1  CK 

kTROPOLIS  PTS  3  &  4  VI   35934  v/ 

IETROPOLIS  PTS  I  4  2  VI  35933  v/ 

*OGETHEr/mY  HEART  STOOO  STILL  VI   35883  N 

SUITE  OF  SERENADES     PTS   I   4  2  VI   35927  v/ 

IH,  SHEET  MYSTERY  OF  LIFE  VI    3592l  g/ 

UGH  WATER/MIDNI  GHT   REFLECTIONS  VI    35992  CK 

iEA   BURIAL/CAPRICE  FUTURISTIC  VI   36044  v/ 

IHAPSODY   IN  BLUE  PTS   I   4  2  VI   55225  g/ 

|kh it EMAN  MEDLEY  PTS  I  4  2  VI  36199  N 

jll  TE  4  DAY/MEDLEY  COLE  PORTER  HITS  VI  36085  N- 
(JUBILEE  MEDLEY  PTS  14  2  VI   361  75  N 

HIT E  WITH  PAUL  WHITEMAN  AT   BILTMORE     VI  -    -  V 
rRAVELIN  LITE/ALL  FOR  U/SAN*T  SEE  FORVD IS C286  o/ 
iTAR    OUST/BLUE  MOONLITE  VI    36159  E- 

IHAPSODY    IN   BLUE/AMERICAN    IN  PARIS       CAPP303  N 
ITAR  DUST/BLUE  MOONLIGHT  VI   36 1  59  v/ 

INYTH1NG    GOES/EVERGREEN   SELECTION  VI    36|4|  E 

I1SS  MY  SWISS/GEMS  FROM  "NO  NANETTE"  VI  19753  V 
fj>  MAN  RIVER/SELECTIONS  "SHOW  BOAT"  VI  359|2  N 
•A CE  MUSI  c/HOT  CHA  VI   36050  E- 

IHERE  OLO  GIRL  OF  Ml Ne/mANDALA Y  VI   35744  V 

ILL  FOR    U/HAPPINESS/MOONBEAMS/PINING   VI    35708  E 
*ILD   MAN   Rl  VER  (  ROBESON  )  SEL3SH0WB0A  T""  V  I    3591 2  V 
^  SECOND   RHAPSODY  #|/aMERICAN    IN   PARIS  DEDA29090E// 
'9HAPSCDY  IN  BLUE  PTS  14  2  VI  55225  E- 

WITE  OF   SERENADES     14  2  VI    55226  E- 

fiuiTE  serenades/spanish/chinese/cubanvi  55226  E- 
Ivalon/just  like  gypsy(medley)  VI  35701  e/ 

»valon/like  gypsy(bestever  medley)     VI  35701  E 

BRIEVING  FOR  u/FEATIER  NESt/wONDR  GRLVI  25703  e/ 
BRIEVING  FOR  u/fEATHR  NEST/cORALSEA  VI  35703  Ej( 
UUST  SNAP  FINGERS  AT  CAFE/DARLING         VI   35804  e/ 

pusTsiwp  finqers/darling/caresses  VI  35704  N— 

Wonbeaus/pining(medley)allstar  trio)vi  35708  N 

HIQHT  4  day/medley  cole  PORTER  HITS  VI  36085  N- 

3UITE  OF  SERENADES  PTS  14  2  VI  35926  N 

llNTIL  LUCK  COME  ROLLING  ALONG/L  IKE  DOUL  18988  N- 

iELECTIONS  "SHOW   BOAT"  V|  3591 2  e/ 

TOGETHER/MY  HEART  STOOD  STILL  VI  35883  v/ 

TOGETHER/MY  HEART  STOOO  STILL  VI  35883  V 

I'JIONQ  MY  SOUVENIRS/WASHBOARD  BLUES  VI  35877  E 

II6SISSIPPI    SUITE     PTS   1   42  VI  35859  v/ 

<IY  MELANCHOLY  BABY/MAN   1   LOVE  CO  50068  V 

IY  MELANCHOLY  BABY/MAN   I   LOVE  CO  50068  G 

JYPSY/JEANNINE  CO  50095DGCR 

SONG  OF  INDIA/lIEBESTRAUM  CO  50I98DE/ 

ihapsody  in  blue  pts  i  4  2  vi  35822  n 

wything  d0es/evergreen(6electi  ons-)    vi  36|4|  n 

cuban  overture   pts  i  4  cont'd  de  29053  n 

American  in  paris  pis  i  4  cont'd        de  29055  n 

American  in  paiiis  (pt  i  )/cuban  overtrde  29054  n 


».  WHITLOCK 

3799.  BABY'S  LULLABY/SOLVE  I  G'S  SONG 

ARTHUR  WHITTEMORE 

3800.  FALLING    IN  LOVE  WITH  LOVe/srAZIL 

WH  ITTEMORE  AND  LOVE 

380 


( D  I  GS  ) 


co    1 1 7A  v 
VI  201823  v/ 
VI   II 9771  v/ 
CO  1 436 7D  N 


CONCERTO  THEMES 

WHOOPEE  MAKERS 

3802. SOMEBODY  ST01E    MY  GAL/SISTER  KATE 
HER B  WIEDOEFT 

3803.  ELLA    CINDERS/LET  A   SMILE    3E  UR  UMBRELOR  38|0  E>/ 

3804.  G0  UR  WAY  ANO    |  *LL  GO  MINE/STACL   O'LEBR  2660  e/ 

RUDY  WIEDOEFT 

3805.  VALSE  ERI CA/SAXOPHOBI A  VI  18728  E 

3806.  MELODY/SONG  OF  VOLGA  BOATMAN  CO  I053DE 
3807.SERENA0E/U-EWELLYN  WALTZ  CO  I 204DN 
3 808. SONG  OF    INDIA/DEAR  OLD  SOUTHLAND  VO  14285  N 

3809.  WA BASH   BLUES/EVERYBODY  S TEP( V. LOPEZ )    ACT20656  E 

3810.  L0NES0ME  ROAo/l  'VE  GOT  MY  CAPTAIN  WORBR  20|6  E 
381  I. THE  SHIEk/bROKEN  TOY  BR  2|  75  V 

3812.  WHERE    VOLGA   FLCWs/sUEZ  BR  2283  v/ 

ALEC  WILDER 

3813.  KINDERGARTEN    FLOWER  PA GEAN T/DANCEMAN   CO   36|89  N— 

IEE  WILEY 

3814.  D0DGERS   &  HART   ALBUM  LP)  SV  2|8|7  N 

3815.  L0NG  PLAY  ALBUM  C0CL62i5  N 

3816.  L.P.  ALBUM  WITH  HACKETT  C0CL6I69  N 

3817.  L.P.   ALBUM  COCL62I5  N 

3818.  YOU   TOOK  ADVANTAGE  OF   It/31  RD  IE   TOLD   GALA         3  e/ 

3819.  HERE    IN  MY  ARMS/baBY'S  AWAKE  NOW  GALA         I  E/e/ 

3820.  HANDS   ACROSS    TABLE/FOLLOW  SECRET  HRT  DE       322  N 

3821 .  DOWN    TO  STEAMBOAT  TENNESSEE/SUGAR  CMS    I  507  v/ 

3822.  MY  ONE  4   ONLY/HOW  LONG   THIS    GOING   ON  LMS  L28l  N 
3823.S0ICONE    WATCH   OVER   ME/gDT    CRUSH   ON   U  LMS  L282  N- 
3824.SAM  AMD    DELILAH/'S  WONDERFUL  LMS  L283  N 
3825.SWEET  AND   LOW   DOWn/bUT   NOT  FOR  HE          LMS  L284  N 

3826.  DO  SOMETHING  TO  Me/lOOKING  AT   YOU          LMS  L294  N- 

3827.  EASY  TO  LOVE/WHY   SHOULDN'T    I  LMS  L295  N- 
3B28.LET'S    FLY  AWAY/FIND    ME    PRIMITIVE  MAN  LMS  L296  N- 
3929. LET'S  DO    IT/HOT   HOUSE   ROBE  LMS  L297  N- 
3830. HERE   IN  MY  ARMs/sABY'S  AWAKE ' NOW  MB  I  N 
3831.1 'VE  GOT  J5.00/g»D  TO  BE  UNHAPPY            MB            2  N- 

3832.  U   TOOK  ADVANTAGE  Me/bIRDIE  TOLD    ME  SOMB  BOX   3  N- 

3833.  AS   THOUGH  U  WERE  TKEFE.SHIP  W  IT  HOUTSAMB  4  N- 

3834.  PARADISE/LADY  MEETS   GENTLMANDN   SOUTH   C0R6|039  N- 

3835.  AS   THOUGH  U  WERE  THERE /SH  IP  W I  THOUTSAGAIA         4  V 

3836.  CARELESS  LOVE/OLD  MAN   OF  MOUNTAINS        COR  6|  1 66  N- 

3837.  WOMAN   ALONE   WITH   BLS  /SUGAR  MA  J   7258  N— 

BERT  *  ILLIAMS 

3838.  CAN'T  DO  ANYTHING    TIL  MARTIn/hOW   FRISCO  A62I6  E 

3839.  ALL   IN   OUT   A  DN/TURKEY    IN   STRAW  CO  A503l  E 

3840.  ELDER  EATSICRE'S  SERMON  STONES/gENROSYCO  A6|4|  V- 
3341 .TIRED  EATING   AT   RESTRNTs/YANKEDOODL    BCO  A  298  N— 

3842.  Ml  SSI SSIPPI   STOKER /MESMRZN   MENDLSOHN   CO  A    801  N 

3843.  PLAY   BARBR  SHOP   CHORd/u  DON'T  EXPECT  CO  A  929  N 

3844.  CERTA  INLY  GOING   SOMe/wOOOMAN   SPARE  T  CO  A  I  32 1  N 

3845.  U  CAN'T  GET  AWAY  FROM  It/dRKTOWN  POKRCO  A I  504  V 
3846, INDOOR   SPORTS. I  'M  NEUTRAL            (HAIR)    CO  A    I 8|  7  N 

3847.  INDOOR  SPORTS/I'M  NEUTRAL  CO  A|8|7  e/ 

3848.  never  mo/purpostus  CO  A  I  353  V 

3849.  LEE  FAMILY/I'M   GONE    BEFORE   I    GO  CO  A20  78  N 

3850.  DEATH  WHERE   THY   STING /WHEM   I    RETURN  CO  A2652  N 

3851.  BRING    BAK  WONDRFL  DAYs/OH  UWDY  CO  A27|0  \l/ 
3852VRING    BAK  WONDRFL  DAYS/  OH  LaWDY  CO  A27|0  E 

3853.  NOBODY'S    BUSINESS  /WANTS  KEY  MY  CELARCO  A2750  E-v/ 

3854.  M00N  SHINES  ON  MOONSH INE/SOMEBODY         CO  A2849  N 

3855.  CHECKERS/|   AIN'T  GOT   IT  U  HAVE  IT  IF  CO  12877  N 

3856.  TEN  LITTLE  BOTTLES/UNLUCKY  BLS.  CO  a294|  N 
3857.3AVE  LITTLE  DREAM  FOR  ME/lONESOME  AL I  CO  A2979 
3858.0ET  U+/WANT  NO  WHERE  TOSTI   WENT  CO  A3305  E- 

3859.  EVE  COST  ADAM   I    80NE/NEVR  NEED   OOCTORCO  A3339  N 

3860.  MY  LAST  DOLLAR/GONNA   QUIT    SATURDAY        CO  A3356  N 

3861  .unedpectedly/brother  LOW  DOWN  (r.crk)co  A3508  E 

BILLY  WILLIAMS  I 

3862.  DON'T  GO  OUT  WITH  HI  m/mOLLY   MCINTYRE  CO  Al9l0  e//e 

BRANS  BY  jJJ-UAMS 

3863.  Ml CAWBER  AND  URIAH  HEEP  HMV   I  01  I  E 

CL  AREN  CE  *  ILL  I  AtB 

C0I4447D  G- 


3864.WH00P    IT   Up/l  *M  NOT  WORRYING 

MINIMUM  BID  $3.00 
3865.1  'M  NOT  WORRYING /WHOOP    IT   UP  CO   14447  N 


MINIMUM  BID  13.00 
3866.  TtEM  THINGS   GOT   Me/r  COTTAGE  OF   LV       CO    14434  N 


MINIMUM  BID  $3.00 
3867.CANDLY  LIPS.GRAVIER  STREET  BLS .  CO  |4|93  N 


MINIMUM  BID  $3.00 
3868.HAVE  U  FELT  THAT   WAY/l  F  U  L I KE   ME  LIKCOL    I  735  N 


(COHT  'D  ) 


CLARE-ICE  WILLIAMS  (Cont'd) 

3869.  BA3Y  WON'T  U   COME   HOME/pAPA   DEDADA          OR  22|4|  G— 

3870.  N0D0DY  BUT  MY  BABY/cANDY  LIPS  PA  2531  N 
387|. SWEET  EMALINA/ANY  TIME                                    CO  |43|40G 

3872.  YOU'LL  LONG   FOR   ME/gOING    BAK  TO  BOTMLDCO  I4244DE- 

3873.  MY  WOMAN  DONE  ME  RNG/FARMHAND  PA3  A  CO  I  4341  ON 
|                                            MINI  MUM  B I D  g3.00 

3874.  M JUNTA  I  N  CITY   BLs/flREEZE    _   CO  14422  E-/ 


3875.  Hi  H   SOCIETY  3LS/LA2Y  LEVEE  L OUNGEHS      CO  14555  G- 

3876.  YAMA    YAMA    BLS/cHURCH   ST.SOBBIN   BLS.        OK  3525  G- 

M I N  I  MUM  BID  $3.00  ~1 

|3877.RA  I  LROAO    RHYTHm/nER'/OUS    BREAKDOWN  CO  I  4468  E 

3873. I    SAW   STASS/RHAPSOOY    IN  LOVE  VO  2899  E- 

3879.CL0EE   FIT   BLS ./DREAMING   HOURS  AWAY          CO  I4287DV- 

3890.SWEET  EMALINE/LOG  CABIN   BLS.  OK  8572  v/ 

3881.  WALK  THAT . OROA d/kEYQOA  RD  EXPRESS  CO  I 4348DV 

MINIMUM  BID  {3.00 

3882.  PANE    IN   THE    GLASs/FRErzE  OUT  CO  14460  N 

3883.  I'M  NOT  WORRYING/TOUCH  DOWN  VI  33630  G 
j                                            MINIMUM  BID  $3.00 

I  .LAZY  MAMA /|N   OUR   COTTAGE  OF  LOVE  Vl^  38063  N 

MINIMUM  BID  $3.00  | 

13884.  ZULU  WAIL/SLOW   RIVER   BRUS3580  N  | 

BR  3654  G 

CO  I432CDE- 

CO  37680  N 

CO  I4488DG 


3885. CAROLINA   8  OUND  /bALT I  MORE 
3886.1    NEED  YOU/RED  RIVER  BLUES 
3887.3REEZE/BEER  GARDEN  BLUES 
3888.70NKY.U 'VE   GOT   BE  MODERNISTIC 
3889. DON'T  LET  LV  MAKE   FOOL/LAST  CLN  SHIRT  COL  1 4628  E 
3890,SqUEEZE  ME/NEW  OOWN   HOME    BLS.  QRSR7005  G 

3891 .  FAREWELL  BLS/g«LF  CONST.    BLS.    (hAIRCk)OK     3055  E 

COOTIE  WILLIAMS 

3892.  fESS'    TORCH   SONG/NOW    I    KNOW  HIT    7075  E- 

tlLLIAMS  COT  TON  CLUB  ORCHESTRA 
3893.1    WOULD  DO  ANYTHING   FOR   u/RED   BLUES       VI    24083  N 
3894.SLEEP  COME   ON        TAKE  ME/CHARLIE   2-STEPVI    24039  V 

DOUGLAS  WILLIAMS 
3895.SL0*  death/roaohojse  stomp 

FESS  WILLIAMS 

3896.  MY  MAMA'S    IN   TOWN/MAKE    ME   KNOW   I  T 

JOHNNY  WILLIAMS 

3897.  CLARINET  MARMALADE/MEMORY  LANE 

3898.  MA    CURLEYHEADED   3ABB  y/m  I LENBER  G  JOYS 

WILUAMS  JUG  BAND 
3899.0RGAN   GRINDER/u  AIN'T  TOO  OLD 

LEON  A  WILLIAMS 

3900. MEANEST  MAN    IN  WORu/SUGAR  BL3ES 

MARY  LOU  WILLIAMS 

3901. STAR   DUST/  STAR  DUST 
3 902. STAR   DUST      14  2 

3903.  JGON   MILI    JAM  SESSION/MAN  O'MINE 

3904.  CARCINOMA/LADY  BE  GOOD 

RALPH  WILLIAMS 

3905.  PRINCE   OF    WAILS/GET  LUCKY 

3906.  MY  DARLING /BUT    I    00 , YOU   NO    I  DO 

NAT  HI.  WILLS 

3907.  "N0  NEWS" /THE  THREE  TREES(mCNauGHTOn)  VI  I  7222  E 

3908.  "NO  NEWS" /THE  THREE  TREES  "  VI  17222  N 

3909.  AJT0M03ILE   PA RODy/p I NEV I LLE   SCHUL   BORDVI  35601  E/ 

3910.  "N0  NEWS"AtE   THREE  TREES  (MCNAUGBTON  )   VI  17222  E 

3911.  BP0E   (ELK'S  SONG  VI  56l4N 

3912.  PAR0DY  ON   8  FAMILIAR   SONGS/FATHER  OF36VI  17894  N- 

3913.  COMIC   IEDLEY  SONG/DRINK  CURE  CO  A1352  g/ 

3914.  PAR0DY  ON   8  FAMILIAR    SONGs/FATHER   0F36VI  17894  N 
391  5.AUT0M08ILE   PAR  00  y/p|  NEV  I  LLE  SCHUL  SORDVI  35601  8RN 

ETHEL  WILSON 


VI  21269 

V 

MAf  189H 

VO  5213 

V 

VO  5077 

w 

CO  2863D 

E 

CO  A3697 

v/ 

ASCHI005 

ASCHI005 

E 

ASCHI 006 

E 

ASCII  I  007 

N— 

V|  190504  N 
VI   19957  e/ 


39l6.ME'S  MEAN  MAN/DOUBLE  CROSSIN'  PAPA 
LENA  WILSON 


CO  I40540BKN 


8S  I  41  29  V 


39I7.WICKED   FIVES'   BLS./u   GOT  EVERYTHING 

LEOLA  WILSON  w/8L I ND  BLAKE 

391  3.ASHLEY  ST.    BLS/DYING    BLUES  AP  12392  G 

TEMIY  WILSON 

3919.1  T'S   SWELL  OF   u/lULL   IN  MY   LIFE  BR  7884  V 

3920.  MY  MELANCHOLY   BaBy/|    CRIED  FOR   YOU  BR  7729  E- 

3921.  MY  MELANCHOLY  BABy/|    CRIEO  FOR  YOU  BR  7729  E- 

3922.  MY  MELANCHOLY  OABY/l    CRIED  FOR   YOU  BR  7729  v/ 

3 923.  GUESS  WHo/lT'S  LIKE  REACHING   FOR  MOON  BR  7702  GC« 
3924.1    CAN'T  FACE  MU6 I c/mOMENTS  LIKE  THIS  BR  8)  1 2  V 
3925.L0VE  GROWS   ON  WHITE0AK   TREE/THIS  MOMNTBR  8455  N 
3926. SMOKE   GETS    IN  EYEs/THEM  THERE    EYES  CO  36631  N- 
3927. THESE  FOOLISH    TH I NGs/ROSETTA  CO  36632  N- 
3928.1  CAN'T  GET  STARTED/l  NO  THAT  YOU  NO  CO  36633  N- 

3939.  BODY  A*  SOUL/CHINA    BOY  CO  36634  e/ 

3940.  CHEEK  TO  CHEEK/UR  MY  FAVORITE  MEMORY  MU  369  e/ 
391. WHY  SHOULDN'T  l/sUNNY  MORNING  MU  37l  .  E/ 
3932. STRANGE  INTERLUDE/HALLELUJAH  MU  370  E/ 
3933.ALL  OF  ME  /LONG  A  GO  AND  F*  AWAY  KM  372  E/ 
3934.1 'LL  GET  BY/l    CRIEO   FOR  YOU    (HOLIDAY)  PA  R2823  N — 


JIM  NEWLAMDS 

BOX   78,  c/o  RECORD  CHANGER 
nil  SULLIVAN  ST. 
NEW  York  12,  new  York 


MINIMUM  BID  75c 


3935 
3936 


WOODROW  WILSOM 
.WOODROW  WILSON   ON  LABOR/ON    TARIFF          VI  35253 
JACK  WINN 

.HO*  COME  U  DO  ME  LIKE    U  Do/lOVEY  LEE  MEMI2008 

HUGO  W I  NTERHALTER 
.on  alamo/no  grea  ter  love/peter  HANLEYVI  203856 
Bl LL  W IRGES 


v-/ 


 = — J^- 

3938.8HAKE    THAT  THING/GO    BACK  WHE^E  U 

STADPE  14533 

WISCONSIN    ROOF  ORCHESTRA 

lOQd  ua!  tr   n    nnr>M  /t ~ir  cdiuv 

PM  20482 

3940.  M  EMPH  1 S    BLUE  s/FAIPEWELl  BLUES 

394I.PRETTY   LI  TTLF   THING  /p  LA  CE    IN  S  UN 

YOU  BWY 

1268 

zi- 

3942. WHEN   UR  SMtLING/jUST  LTL  WAY  FRO'J 

HOMBWY 

1  1  30 

v 

3943. S 1 N  GAP ORE  S  OR ROW  s/MISSI SSI PFI  MUD 

BWY 

1  |4| 

E- 

3944. READY  FOR   THE   R  1  VEr/wOB-ALLY  WALK 

BWY 

1  177 

CK 

3945. NEW   ST. LOUIS    OLS/t|GER  RAG 

BWY 

1140 

V- 

3946.DEEP  RIVER   BLS/SLACK  MARIA 

BWY 

1  123 

V 

3947.U  DON'T  LIKE   IT  NOT  MUCh/sHANGHI 

HNYMBWY 

1087 

N- 

EVERETT  W 1  SNA  RT 

3948. IDA/WHISPER ING 

CONS 

RI30 

N 

3949. NOLA /SEE   U    IN   MY  DREAMS 

CONS 

Rl  3 1 

N 

3950.  300  Y  AND  SOUL /MOON  GLOW 

CONS 

R138 

N- 

3951.1   HAVE   EYES/DEEP  PURPLE 

CONS 

R|29 

N 

3952. ST. LOUIS  OLUES/SENTI  MENTAL  GNTLM 

GA .CONS 

R|40 

N 

JOHN  Wl TTWER 

3953. TIGER    RAG/COME    BACK   SWEET  PAPA 

EX 

NO  2 

N 

3954.W0LVER  1  NE    BLUEC/jOE'S  BLUES 

EX 

NO  1 

N 

THE  WOLVERINES 

3955.0H  baby/tooolin  blues 

BRE 

2501 

N 

3956. FIDGETY    FEET/ROYAL   GARDEN    BLS . 

BRE 

2204 

N 

3957.JAZZ-ME   8LUES/SIG  BOY 

BRE 

2203 

N 

MINIMUM  BID  StO.OO 
.oh  baby/copenhagen 


GE      5453  N- 


3959, 
3960 


MINIMUM  BID  {lO.OO 
I    NEED  SPUE    PETTIN/ROYAL    GAROEN  BLS  GE 


COPENHA  GEN/TI  GER  RAG 

WORID  'S  GREATEST  MUSIC 


BR    2205  N 


396  1  .  BEETHOVEN  ISYMPHONY  #5  C   MIN.0P.67  IJ.2SR 

4 

N- 

3962 .OEETHOVEH I SYMPHONY  #5  C  MIN.0P67  3'4 

SR 

5 

N 

3963. SYMPHONY  f5  "           #5  C  MIN.0P67  5*6 

sn 

6 

N 

3964. BEETHOVEN ISYMPHONY  #5   C  MIN.0P67  7*8 

SR 

7 

N 

3965. CAESAR  FRANK   SYMPHONY  D  Ml  HI.  1ST 

MOV, 

SR 

33 

E- 

3 966. CAESAR   FRANK  SYMPHONY  D  MIN.IST 

MOV. 

SR 

34 

V 

3967.SAESAR  FRANK   SYMPHONY  D  MIN.IST 

MOV  . 

SR 

35 

E 

3968.CAESAR  FRANK   SYMPHONY  0   Ml N. 2ND 

MOV. 

SR 

36 

E 

3969. CAESAR  FRANK   SYMPHONY  0  Ml N. 3RD 

MOV. 

SR 

37 

E- 

3970. CAESAR   FRANK  SYMPHONY  D  MIN.3RD 

MOV. 

SR 

38 

E- 

397| .7SCHA 1 KOWSKY- NUTCRACKER   SUITE  1 

*  2 

SR 

39 

E 

3972.TSCHA  1  KOWSKU-NUTCRACIC  R   SUITE  3 

*  4 

SR 

40 

E 

39  73.TSCHAI  KOWSKY-NUTCRACKER  SUITE  5 

&  6 

SR 

4| 

E 

3974. TSCHAI KOWSKY— SYMPHONY  #4  F  MIN. 

1*2 

SR 

23AB 

<¥ 

3975.TSCHAIK0WSKY-SYMPH0NY  #4  F  MIN. 

3*4 

SR 

24 

E 

3976.TSCHA IKOWSKY-SYMPHONY  #4  F  MIN. 

5*6 

SR 

25 

E 

3977. TSCHAI KC*  SKY-SYMPHONY  fA  F  MIN. 

7*8 

SR 

26 

E 

3978. TSCHA 1 K0W8KY— SYMPHONY  #4  F  MIN. 

98.10 

SR 

27 

E- 

3979. THREE  NOCTURNES  PTS    1   *  2 

SR 

19 

N— 

3980. THREE  NOCTURNES   PTS    1    &  2 

SR 

18 

N 

393I.WAGNER-0IE    ME  1 STERS ING ER ( OVTR ) 

8,  2 

SR 

1 1 

V- 

3 982. PA RS 1  FAL  PRELUDE           3  *  4 

SR 

13 

V 

3 983 .PARS!  FAL  PRELUDE            1    A  2 

SR 

12 

V 

WORLD'S  GREATEST  OPERAS 

3984.VERDI-AI  OA   ACT  1  I    GR AID    FINALE  3 

•  4 

SR 

52 

E 

3985.  VERB  1— A  IDA   ACT   III      DUET  5 

*  6 

SR 

53 

E 

3986.VE-.DI-AIDA   ACT    IV     TOIB    SCENE  7 

&  8 

SR 

54 

3987, 
3988, 
3989, 

3990, 

3991 

3992, 

3993, 
3994, 

3995, 
3996 
3997, 

3998 
3999, 
4000, 
4001 
4002 


WAN  WYNN 

,G0O0  FOR  NOTHIN/UR  SWEET  LTL  HEADACHEVO 
, GANDY  DANCER/THINK   IT  OVER  VO 

.woNDjnr  morning/lullaby  in  RHYTHM  VO 
YACHT  CLUB  BOYS 

iMONTE  CARLO  S  ONG /WILD   A  BOUT    HORNS  AUTBR 

ISABELLE  YALKOVSKY 
•  ALT  WCEN  /  PRELUDE    IN  A    MINOR  VI 

IRENE  YOUNG  4  AL  WESTON 
,  THOSE  COUNTRY  DAYS  WERE    IT/i.AUGH  NVR  CO 

MAR'iARET  YOUNG 
.STUMBLING  /NOBODY  LOVE  It    NOW  BR 
,aiG  BAD   BILL/ME  Att)    THE    BOY  FRIEND  BR 

MARSHALL  YOUNG 
,MAH— ZEL/MAM  'SELLE  RA 
,STA  R  DUB  t/mOONOLOW  RAIN 
,STAR   DU3  t/mOONGLOW  RAIN 

VICTOR  YOUNG 


.GEMS  GEO.  WHITE'S  SCANDALS  PT  I  BR 
OOT  U  UNDER  MY  SKIn/wHAT  IS  L0VE(WILYDE 
STAR  DUBT/l  SURHCNOER  DEAR(B0SWELL  SSBR 
UR  OLO  SMOOTHIE/WHERE  WE  ME  T  BEFORE  BR 
.STAR  DUST/MAN   I   LOVE  DE 


4663 
43BI 
43  i  9 

4i88 

4|  15 

A  I  995 

2284 
2736 

10014 

10003 
10033  l 

20102 
15034 
20100 
6484 

1828 


v/ 


-rt 


BILL  GRAUER 

5S3  fEST   StSI  STREET 

NEW  YORK,   NEW  YORK 


PLEASE  BID  BY  NUMBER   LEFT  OF   EACH   COLUMN,     CONDITION  GUARANTEED  OR  MONEY 
REFUNDED,  WINNERS  WILL  BE  NOTIFIED  TO   SEND  AMOUNT  OF    WINNING  BID   PLUS  25# 
PKG •   CHS.      PLEASE  STATE    IF    YOU  WANT  PABOELLPOST    IF  NOT,    RECORDS  WILL  BE 
SHIPPED   RRX  CHARGES  COLLECT.      LOOK  LIST  OVER,   SOME  VERY  GOOD    ITEMS  LISTED. 


MINIMUM  BID  75e 


MEL     I  I  4  E 

VOG  3204  N 
VOG  3202  N 
VOG  3276  N 
VOG  3|45  |9 

CO  35961  N 


ALL  STAR  ORCHESTRA 
l20l. YOU'RE  RUGGIN  Me/sEQUENCE 
ALMA  SIMONE 

202.  AMOURS  PE  RDUES/COMUE  UN   ENFANT  PUNI 

203.  LA    CHANCe/jE  T'AI    DANS  LA  PEAU 

204.  TOUT   MOUN   PLEURE/MOIN   AIME    Tl    Fl  YA 

205.  von  homme/paoam,  =ADAM 

ALBERT  AMMONS 
206. SHOUT  FOR    J0Y/3EAR  CaT  CRAWL 

LOUIS  ARMSTRONG 
207.1    GOT   RITE   SING  TIE    BLS /h  I  GH  SOCIETY  BB     677l  N- 
208. DEAR  OLD   SOUTHLANd/bOOY  AND  SOUL  CO     C66  E 

209. SQUEEZE  NE/S.O.L.    BLUES  CO  35661  N 

2|0.0RY'S   CREOLE   TROMBONE/THE  LAST  TIME     CO  37534  N 

21  I.I  'M  NOT  ROUGH/GOT  NO  BLS.  CO  37536  N 

2I2.YES    I  'M   IN  THE  BARREL/GOT    BUCKET  SLS.CO  36l 52  N 

2|  3  .MUSKRA  T  RAMBLE/SKID  DAT  DE  DAT  CO  36|53  N 

2I4.TIGHT   LIKE  THIS/hEAH  IE   TALKING    TO  U  CO  36378  N 

2|5,MUGGLES/WEST  END  BLUES  CO  36377  N 

2I6.XHICAG0   BREAKDOWN/DON'T  JIVE  ME  CO  36376  N 

2|7,M0NDAY  DATE/WEATHER  BIRD  CO  36375  N 

2|8,SAVE    IT  PRETTY  MAMA /NO  ONE  ELSE  BUT  UCO  35662  N 

219.  KICKING    THE   GONG  AROUND /dEV I L > DEEPSEA CO     2600  V 

220.  WRAP    UR  TROUBLES    IN    DRMS/ST a R   DUST        CO  37808  N 

221.  HEAR  ^E  TALKING  TO  Ya/SaVE  IT  PRETYMADE  2405  N- 
222. SAINTS   GO  MARCHING    IN/BYE    AND   BY  DE  25153  N 

223.  U  RASCAL  U/SLEEPY   TIME  DOWN  SOUTH  DE  25156  N 

224.  WEST  END    BLUES/MAHOGANY  HALL    STOMP  DE  25154  N 

225.  MAHOGANY  HALL  S  TOMp/»EST   EH5   BLUES  DE       233  E— 

226.  COAL   CAR T  BLUES/DOWN    IN  HONKYTONK  TN  DE  25100  E- 

227.  U  WON'T  BE  SATISFIED/FRIM  FRAM  SAUCE  DE  23496  N 
228.SHADRACK/JONAH  A  NO  WHALE  DE  25150  N 

229.  C0RNET  CHOP  SUEY/oNE  AND   TWO   BLUES        HRS  N 

230.  DEAR    OLD   SOUTHLAND  /wEA  TVER  BIRD  OK  4|454  E— 

231.  TIGHT   LIKE  THIS/HEAH  ME  TALKIN 

232.  UR  LUCKY  TO  Ie/mEMOR  IES  OF  YOU 

233.  POTATO  HEAD   BLS  ./aLL  I  GA  TOR  BLUES 

234.  KNEE   DROPS /SKIP  THE  GUTTER 

235.  UR  LUCKY   TO    Me/pEANUT  VENDER 

236.  WILL  U  WON'T  U  BE  MY  BABe/sONG  VI  PEKSPD58004I  N 
237.1  WANT  LITTLE  G  IRl/bLUES  FOR  YES TRDAYSW  223  N 
238. SUGAR/BLUES    IN   THE  SOUTH  SW       251  N— 

T239.MAH0GANY  HALL  STOMP  /WHERE  BLS  BORN  MOO|202088  N 
240. HONEY  OO/SNOW    BALL  VI    24369  F 

2S|  .STAR    DUST/WRAP   UR  TROUBLES    IN   DREAMS  VO     3|72  N- 
242. SONG    OF  VIPERS/WILL  U  WON'T  U   B  MY   BAV0XI6059  .-I 
243. SUNNY  SIDE  OF    STREET     PT  S    I   S  2  VOX   16060  N 

BUSTER  BAIgY  ORCHESTRA 

244.  BLUE  ROOM/AM    I    BLUE  EL  7  V 

MILDRED  BAILEY 

245.  L0VER   BOIE    BACK  »E/S0  PEACEFUL   COUNTRDE     3953  N- 

2 46.  PENTHOUSE  SERENADE/WOMAN'S   PEROGATI VEMAJ   1040  N 

247.  R0UND   MY  OLD  DESERTED  F ARM/wA SHBOARD  VO     4|39  N- 

2 48.  NEVER  IN  MILLION  YRS/THEFE 'S  LULL  LIFIO  3508  N- 
249.SLY  OLD    GENTLEMAN/AND  ANGELS   SING  VO     48l  5  N— 

13S0.S0IEDAY   SWEETHEART/WHEN  DAY    IS  DONE     VO     3057  E 
BILLY  BANKS  ORCHESTRA 
251  .MA  RGIE/OH  PETER 


PA  E  2929  N 


BLU  LU  BARKER 


OK    8649  N- 
OK  41453  V 
PAE  2|85  N 
PAE  2438  N 
PAE     865  N- 


252.  HE   CAUGHT   THAT  B  J,   O/OON 'T  MAKE    ME  HIDE  7506  V 

GEORGE  BARNES 

253.  WHAT'S  TIE    USE/wlNDY  CITY  FLASH  KEY  653  N 

254.  LAUGH I NG  AT  LIFE/baRNES  AT  OUBL  INS  KEY  651  N 
255/aLUE  LOU/QUIET  2   GIBSONS  AT  WORK  KEY  646  N 

CHARUE  BARNET  ORCHESTRA 

256.  JUBILEE  JJMP/DEEP  PURPLE  APO  1092  N— 

257.  GULF  COAST  BLUES/DROP  ME  OFF  IN  HARLUDE  1 88 1 0  N 
253.UR  MY  THR.ILL/NOWHERE  88   T  11-4-1  E 

COUNT   BASIE  ORCHESTRA 

259.  EXACTLY  LIKE  YOu/bOOGI  EWOOGIE  BIC  2521  N- 

260.  BLUES    I   LIKE  HEAr/bLAIC    IT  ON  LA6T  AFBE  2284  V 

261 .  PANASSIE6TOMP/0O  U  WANNA  JUMP  CHLDN  DEC  2224  N 
262.SH0RTY  QEORGE/tHURSWAY  DEC  2325  N 

263.  jive  at  fice/evil  BLUES  OEC  2922  N 

264.  NOW  YOU'LL  BE  GOOD^IVERY  TUB  DEC  1728  N 
265.SENT    FOR  U  YESTRDA/SwINOIN   THE  BLS  DEC  1 880  N 

266.  MI66  THING     PTS   I  *  2  PAE  2855  N 

267.  R0CKABYE  BASIE/BABY  WON'T  TELL  ON  ME  PAE  29|2  N 

268.  FIE6TA   IN  BLUE/TAKE  ME  BACK  BABY  PAE  283 1  N 


SIDNEY  BECKET 

|269. BASIN  ST.    BLS/wHEN   SAINTS   GO  MARCH  IN  EN 

1270, SWEET   PATOOTIE/VIPER  MAD  DE 

|27|.3LACKSTICK/WHEN  SUN    SETS   DOWN  SOUTH  DE  1 

1272. BLUES    IN  AIR/TIE   MOOSHE  Vl2l 

I273.SIP  UP  THE    JOINT /LAUGHIN    IN  RHYTHM  VI 

1274.  M0N   HOMI.E/0UT   OF  NOWHERE  VOG 

1 275.  AMERI CAN   RHYTHm/kLOOKS   BLUES  VOG 

1 2 76 .  MOUSTACHE  GAUL0ISe/n|   QUEUE  Nl   TETE  VOG 

BIX  BED  ,'Eft  3ECKE 

I277.WA  DA  DA/OL  MAN  RIVER  CO  j 

I278..AT  Jazz  band  ball/jazz  me  blues  co  : 

BUNNY  BERRIGAN 
I279.DEED    |   DO/HI  GH  SOCIETY 


VI 21 
vi2i 
Vl2i 
VI  z( 
VI 
VI 


I280.BLACK  BOTTOM/JELLY  ROLL  BLUES 
I28I.I    CAN'T  GET  STARTED/FRANKIE  * 

i282.trees/russian  LULLABY 

1283.1    CRIED  FOR   U/S03BIN  BLUES 

1284.  M0THER  GOOSe/fRANKIE   '  JOHNNIE 

1285.  LADY   FROM  5TH  AVe/aLL  GODS  CH I LLUN   GOTVI  : 

1286.  WALKING   THE   DOg/|N    A  MIST  VI 

BUBICY  BIGARD 
I  287. ROSE  ROOM/cOQUETTE^y 
| 1 288. FANTASY   FOR  CLARINET 
I  289. STEPS  STEPS  D  OWn/6  TEPS   STEPS  UP 


8LUE  RIBBON  SYNCOPATORS 


RARE  MIN  IMUM  BID  1 1  0.0' 


I  290. WHALE  DIP/3LUE  RIBBON  BLUES 
1291. 


STELLA  BROOKS 


I'M  LI  TL  PIECE  LEATHER/NEVER  8  SAME  Dl 
RAY  BURKE 'S  NEW  ORLEANS  FOUR 

«B*  BARg  MINIHUU  BID  16, 

I  2 92. SLOW    BLUEs/mA RD  I    GRAS   BLUES  ( 


W.  H.  BURTON-'JARCUS  MOMAN 

RARE  MINIMUM   BID  tlO.OO 

1293.  D0  DO  LADY/ROLL  THAT   JELLY  PM 

DON  BY  AS  ORCHESTRA 

1294.  cement  mixer/Laura  bst 
i295.0ynam0  a/how  high  the  moon  bst 
i  296. red  cross/walking  a  round  bst 
i297.these  foolish  th i  ngs/s  i  ngle  face  bst 

|298.HUM0RESQUE/s|NGLE  FACE  B8TJ 
I  299. STORMY  W  EA  THEr/s  INGLE  FACE  B6T 
1300. BLUE8   FOR   PANA6S I e/s  I NGLE   FACE  BST  < 

I  301  .BOPPSY/SI  NGLE  FACE  BST! 
1302.1    CAN'T  EXPLAIN/SINGLE  FACE  BST 

RED  CALLENDER 

1303. THESE  FOOLISH  THINGS/GET  rtAPPY  < 


304, 

1305, 

1306, 

1307, 

1308, 
1309, 
|3|0, 

I  3 1  I, 
1 3 1 2. 
I  3|3, 

131-4, 
1 31  5, 


BRUN  CAMPBELL 

RARS  yiN IMUM  BID  $5.00 
MAPLE  LEAF  RAG(MEM0R1AL  TOSCOT   JOPLIN  BRU», 


I  316, 

1 3 1  7, 

|3|8, 

131  9, 
1320, 


8ENNY  CARTER  ORCHESTRA 
WHO'S  SORRY  NOW/LOOKIN   FOR  A  BOY 
DICK  CARy-QEORQE  WETTLINQ 

U  TOOK  A  DVANTAGE  Me/thOUGHI    ABOUT  U 

SID  CATLETT 
thermo-oynamics/blue  SKIES 
LEO  CHAULIAC  (ORGAN) 

AVEC  LUI/TU  VOULAlS 

PRINTEMPS  A  RIO/JE  T'AI  DANS  LA  PEU  VOS 
Nl    TOI   Nl   MO|/aDIEU  PARIS  VOG 

CHARLIE  CHRISTIAN 

STOMPIN  AT  SAVOY  PT  3/CHARLIE'S  CHO I C  VOX 
6T0MP IN  A  T  6AV0Y  PT  2/cHARLl E 'SCHOI CE  VOX 
6T0MPIB;  »T  SAW-RT  L/CHARLIES  CHOICE  VOX 

BUCK  CLAYTON'S  Bl Q  FOUR 
WELLS  A    POPPIn/BaSIE'S  MORN  I NG  BLU6ICLHR6 
PATRICIA'S  BLS/SWEETHEART  ON  PARADE  VOS 

ARNETT  COBBS 

SHEBNA/dOWN  HOME  HAMF 


TTC.  COBB  i  HIS  CORN  EATERS  MINTIHUl 
BARRELL  HOUSE  S TOMp/tRANSLANT I C    STOMP  VI  3 


COZY  COLES  ALL  STARS 
WHEN  DAY  IS  DONE/THE  BEAT 

ALIX  COM  BELLE  ORCHESTRA 

C  'EST  BON   DE  REVEr/fORMIDABLE 

ton  mariage/un  PETITE  SOURIRE 


C0N1 

VOG 
VOG 


MINIMUM  BID  75c 


EDDIE  CONDON  ORCJESTRA 


BILL  GRAUER,  JR. 


.THE  ELL/HOME  COOKING  BR     6743  N- 

MAN    I   LOVE/SOMEONE    TO  WATCH   OVER   ME  DE  23432  N 

MY  ONE  AMD    ONLY/OH  LADY  BE  GOOD  DE  23431  N 

.SOMEBODY  LOVES  ME/s  'WONDERFUL  DE  23430  N 

.SWANEE/l  'LL    BUILD  STAIRWAY  TO   PA  RAD  I SDE  23433  N 

INDIANA /OH   BABY  PAE  2932  N- 
CORKY  CORCORAN  ORCHESTRA 


.WHAT    IS   THING   CALLED   LOVe/mINOR   BLS      KEY     62l  N 
BING  CROSBY 

.OUT  OF  N0WHERE/|F   U  SHOULD    EVR  NEED  ME  BR  6090  E 

.STAR   DUST/DANCING    IN   DARK                           BR  6|69  E 

.STILL  REVEILLE/OLD    KENTUCKY  HOME            DE  3886  N 

WHOSE  SORRY  NOw/l  'VE   FOUND    NEW  BABY     DE  23530  N— 

I    AIN'T  GOT    NOBODY/WHISTLERS   MOTHRLaWDE  39PI  E- 
80 B  CROSBY  ORCHESTRA 

BIG  FAT  VIA  SKINNY  Ma/GENRAL  JUMPEO  ARA  1 43  n/e 
.'..ARCH  CF   BOB    CATS/5  POINT   BLUES  DE  25298  E 

BOOGIE    WOOGIE  MAX  I XE/YANCEY  SPECIAL     DE  25ll  4  e/ 

.COMET  BACK  SWEET  PAPA/SMOKEY  MARY            DE  3336  E 

FETE  DAILY 

E1  LIVE  Y  STABLE  BLS /WOLVER  I NE    BLUES          JU  |2  N 

JAZZ  MAN   STRUT/S03BIN  BLS/                        JM  29  E 

YELP  INS    HOUND    BLs/CLARINET  MARMALADE   JM  30  N- 


COtCW  DAVENPORT 

MINIMUM  BID  OF  }5.00 
.STRUTTIN   THE  BLs/THAT'S   THE  KIND    OF    GL  TEST 


LEM  DAVIS  SEXTETTE 


,IJY   BLUE   HEAVEN/NOTHIN   FROM  NOTHIN 

SUN 

7553 

N 

MARY  OELOACH 

.I'LL   RIDE  CLOUD  WITH  MY  LORD/FATHER 

LVRGT1 023 

N 

DELTA  FOUR 

.SWINGING    ON  FAMOUS  D 0 Or/fAREWELL  BLS 

DE 

737 

«/ 

JACK  DIEVAL  QUARTET 

.GROOVIN   HIGH/BLUEN  BOOGIE 

BST 

44 

N 

DISC  ALL  STARS 

.ATMOSPHERE/TEA  FOR  TWO 

Dl  S 

6051 

N 

.PATCHES/DESERT  SANDS 

DIS 

6052 

N 

DIXIELAND  THUHPERS(DODDS) 

.THE FE  'LL  COME   A  DAY/WEARY  WAY  BLS 

CEN 

3001 

N- 

.ORIENTAL   MAN/SOCK   THAT  THING 

CEN 

30or? 

E 

JOHNNY  DODDS 

(WEARY  CITY  STOMP/bULL  FIDDLE  BLS 

SB 

10239 

,STAL  AWAY  BLS /HOT  POTATOES 

CEN 

3010 

N 

JIMMY  DORSEY 

Ldusk  i;i  upper  sandusky/darktn  strut»alcor60000n 

DOUBLE -qu  INTET 

.louise/prelude  to  a  kiss  fran— tone    2004  n 

LOUISE/PRELUDE  TO  A    KISS  FRAN-TONE     2004  n/e 

HANK  DUNCAN 

.upbeat/changes  always  on  mind  BW       32  N 

ROY  ELDRIDOE  ORCHESTRA 
LES   BOUNCE/lT  TALK   OF    THE  TOWN  DE  23783  N- 

.sentimental  over  u/pluckin  THE  BASS    STE    105  N 

FLORIDA   STOMP/WABASH   STOMP  VO  3479  E 

GOLIATH  BOUNCE/SOMEONE  WATCH  OVR  ME  VO  G  5046  N 
,NUTS/|F    I    HAD  YOU  VOS  5045  N 

I'lSLE  ADAM/BLACK  AND    BLUE  VOS  5073  N 

,TU  DISAIS  QU'TU  M'AlMAls/l  REMBR  HARLVOG  5072  N 
iUNE   PETITE  LAITUE/BABY  DON 'T   DO   ME       VQG   5074  N 


VS     8|  54  E 


MUSKAT  RAMBLE/HIGH  SOCIETY 

DUKE  ELLINGTON 

RUMPUS    IN  RICHMOND/lN  MELLOTONE        BLACE  209  N 

WEST   INDIAN    STOMP/BUGLE    BREAKS          BLACE  2l5  N- 

ROCKIN    IN  RHYTHM/L2TH  ST.   RAG                  BR  80001  N 

[.THE  MOOCHE/BABY  WHEN  U  AIN'T   THERE       BR  824l  E- 

LEAST  ST.  LOUIS  toodleoo/birminhm  BRKDBR  80000  N 

Lmood  indigo/wall  street  wail               BR  80003  N 

LJAZZ  CONVULSIONS /AWFUL   SAD  BR  80050  N 

LyELLOW   DOG   BLS/TISHOMINGO   BLUES  BR  80049  N 

^CREOLE   RHAPSODY          PTS    I   ?■  2  8R   80047  N 

•  SLIPPERY  HORN/DROP  ME  OFF  AT  HARLEM  BR     6527  V 

WSHOW  BOA  T  SHUFFLE/lN   SENTIMENTAL  MOOD  CO  36 1  1 2  N 

.REMINISCING    IN  TEMPO     PTS    I    4  2  C0  36||4N 

BLUE  MOOD /DELTA   BOUND  CO   37298  N 

TOUGH  TRUCK IN/lNDIGO  ECHOES  CO  37297  N 

TIMES  A  WASTIN/RIFF  STACATTO  HMV  9456  N 
MINOR   GOES  MUGGIn/tONIGHT    I    SHALLSLEPHMV  9453  N 


BEAUTIFUL    INDIANS      PTS    I    4  2 
SADDEST  TALE/BUNDLE  OF  BLUES 
.MOONLIGHT   Fl  ESTA/jUBL  I  LES  TA 
DELTA  SERENA DE/SOLI TUDE 
WOOD   I  ND I  GO/WHEN    BLAK  MAN'S  BLUE 
iDOUBLE  CHECK  STOMP /jAZZ  LIPS 


MU       464  N 

PAE  2880  N 
SE     5007  N 

VI  24755  N 
VI  22587  v/ 
VI  38|29  P 


387, 
388. 
389, 
390, 
391. 
332 
393. 
394. 
395. 
396. 
397, 


DUKE  ELLINGTON  (CONT'D) 
BROWN  SKIN   GAL/JUMP  FOR  JOY 
HARLEM    Al  R  SHAFT/SEPIA  PANORAMA 
MOON   MIST/c   JAM  BLUES 

LE  MEN  TINE   5  O'CLOCK  DRAG 
MOOD    INDI GO/THE  MOOCHE 
DON'T   GET  A  ROUND    MUCH  /COTTON  TAIL 


VI  27517  E 

VI  26731  N- 

VI  27856  N- 

VI  27700  E 

VI  24486  N 

VI  26610  N- 

COTTONTAI  L/DON 't  GET  ROUND   MUCH  ANYMOVI  26610  N— 


WONDER  OF    u/LUCKY  SO  A  ND    SO  V|20|799  N 

MINOR   GOES  MUGGIn/SONI  TEI  'LL   SLEEP  VI450002  N- 

ST  LOUIS   BLS/DRAWING  ROOM  BLS  VI202327  N 

BEALE   ST.   BLUEs/TRANSBLUCENCY  VI202326  N 

PRETTY  WOMAN/MEMPH  IS    BLUES  VI  202325  N 

FRANK  IE  4   JOHNNY/ROYAL  GARDN   BLUES  VI202324  N 

2 I GGY  ELMAN  ORCHESTRA 

398.  YOU'RE   MINE    YOu/ZAGGIN  WITH   ZIG  BB    1 03 16  E 

EMPERORS  OF  JAZZ 

399.  TIGER  RAG/LITTLE  EMPEROR   BLUES  SWAN7509N 

NICK  ESPOSITO  A  HIS  BAND 

400,0   JAM  BLUES/BACK   FAT  BOOGIE  PflC 

401.  EMPTY  BALLROOM  BLS      PTS    |    4  2  PAC 

WILL  E2ELL 

402.  BARREL   HOUSE  WOMAN/HEI  FER  DUST  SI  G     9|  0  N 

IRVING   FAZOLA  ORCHESTRA 


607  N 
603  N 


,SWEET  LORRAINE /CLARINET  MARMALADE  KEY  624  N 
,BLUIN  THE   BuUEs/oRIG.DIXIELAND    BN    ISPVI400I40  N 


,SATAMOC   BLUES/OSTRICH  WALK 

SEN6ATI  ON/MOURN  ING  BLUES 

FIDGETY  FEET/FAREWELL  BLS 

LEONARD  FEATHERS  ALL  STARS 
,ESQ |  OR  E  BLS/ESQUIRE  BOUNCE 

,my  ideal/mop  MOP 

ELLA  FIT  GERALD 


V|400|4|  N 
VI400I42  N 
VI 4001 43  N 

CMS  547  N 
cms    548  N 

DE  23956  N 


,FLYIN   HOME/OH  LADY  BE  GOOD 

,MY  BABY  LIKES  BEBOp/gOT   FEEL  IN  FALLN  DE  24332  N- 
BRICM  FLEAGLE 
4|2.?ASTICHE/D0U9LE  DOGHOUSE 

FOUR  STAR  RHYTHM  SECT  ION 

41  3. LADY  BE  GOOD /MOON  GLOW 
4l4.RHYTriM  B LUES ( JUMP j/RHYTHM  BLS(SLOW 

BUD  FREEMAN  ORCHESTRA 
4|  5.SA TAN  IC    BLUE S/SOMEBOD  Y  LOVES  ME 
4|6. FOUND    NEW  BABY/EASY  TO  GET 
4| 7. TOWN   HALLDLS /l NS ID  E  ON  SOUTHSIDE 
4|  8. HONEYSUCKLE  R  OS  E/sENTI  MENTAL  BABY 

419.  TEA    FOR    TWO/MIDNITE  AT  EDDIE    CONDONS  KEY     636  N 

420.  PRINCE  OF  WSILS/MUSKAT  RAMBLE 

421.  JAZZ  BAND   BALL/AFTER  AWHILE 

422.  WHAT   IS   THERE  TO    SAY /KEEP  SMI  LIN 

ERRBLL  GAR'CR 

423.  DON'T  BLAME    ME/GOT    RITE  SING  BLUES 

424.  LADY  BE  GOOD/ALL  THINGS   U  ARE 

425.  MAN   OF   MINE/l   WANT  U   IT    NEED  YOU 

VIVIEN  GARRY  QUARTET 

426.1  'VE  GOT  TO   THAT'S  ALL/l    SURRENDER  DRSAR1 004-03N- 

42  7.  OP  ERA  Tl  ON  MOp/l  *M    IN   MOOD   FOR   LOVE       VI202352  N 

TYREE  GLENN  ORCHESTRA 
428.1  can't  get  started/don't  TALK  BOUTMEBST      26  N 

429.1    SURRENDER  DEAR/HOUR   OF    PARTING  BST       25  N 

430.  MA  D   MONK/BILLIES    BOUNCE  BST       24  N 


HRo 

1006 

N 

RHY 

104 

N 

RHY 

1  10 

M 

DE 

3525 

E 

HMV 

9029 

E 

KEY 

638 

N 

KEY 

637 

N 

KEY 

636 

N 

PAE 

2809 

N 

PAE 

2877 

N 

PAE 

2285 

N 

DIS 

5003 

N 

DIS 

5002 

N 

Olt. 

5001 

N 

.1  SURRENDER  DEAR/HOUR  OF  PARTING 
.MAD   MONK/BILLIES  BOUNCE 

JEAN  GOLDKETTE  ORCHESTRA 
, GONNA  MEET  MY  SWEETIe/mE   4  SHADOW 

BENNY  G  OCDMAN 


VI  20675  E 


43l 

432.FAREWELL  BLUES/MA  RGI  E  BB    I  0973  N 

433. OPUS  LOCAL  802/3TEALIN  APPLES  CO  35362  N 

434.  RATTLE  AND  R  OLL/ON  ALAMO  CO  36988  N- 

435.  CAPRICE  PAGANINl/l'M  HERE  CO  36411  N 
436. SWING  ANGEL/lT'S  TALK  OF  TOWN  CO  36955  N 
437. HONEYSUCKLE  ROSE/SPRING  SONG  CO  353l  9  N 
438. STRING   OF  PEARLS/JERSEY  BOUNCE  CO  38062  N 

439.  ROYAL   GARDEN  BLUEs/wHOLLY  CATS  CO  358|0  N 

440.  MEMORIES   OF    YOu/sGF  T   WINDS  CO  35320  N- 

441.  ROSE  ROOM/AIR    MAIL  SPECIAL  CO   36720  N- 

442.  FLYING    HOME/l    FOUMI    NEW  BABY  CO  36721  N- 

443.  poor  butterfly/grand  SLAM  CO  36722  N- 

444.  A   SMOOTH   ONE/GOOD  ENOUGH  TO   KEEP  PAE  28|6  N 
445. IF    I    HAD   YOU/LIMEHOUSE  BLUES  PAE  2838  N 
446. six  appeal/these  FOXISH  THINGS  RAE  2770  N- 
447.0N   THE  ALAMO/BLUE  SKIES  PAE  30|8  N 
448.7  COME    I  I /SHIVERS  PAE  2923  N 
449.ZAGGIN  WITH   Z I  g/bOA  RD   MEETING  PAE  2769  N 
450.S0L0  FL  IGHT/DAR  KTOWN  STRUTTERS   BALL     PAE  2978  N- 
45I.B0Y  MEETS  GIRl/|    SURRENDER  DEAR  PAE  2757  N 

952. ALEX.  RAGTIME    BANO/rIFFIN  A  T  THE  RITZVI    25445  e/ 

 (CONT  'D)  


BENNY  GOOOMAN  (CONT'D) 
1 453. SOMETIMES    I'M  HAPPY/KING    PORTER  STOMP  VI   25090  N- 


VI  26088  V 
VI  25258  V 
V| 202406  N 
VI 202407  N 
V 1202408  NE1 
VI 202409  N 
VI  25333  E 
VI  25822  E 


DE  23003  Ej* 


DE  25057  N 


1454.  MAKE   BELIEVE/BLUE  ROOM 

1455.  BASIN  ST.    BLUES/WHEN   BUDDHA  SMILES 

1456.  KING   PORTER  STO MP. MAD HOUS E 

1457.  R0LL  EM/l  'VE  FOUND  NEW  BABY 

1 458.  changes/sometimes  I'M  HAPPY 

1459.  AFRAID   TO  DREAM/GOODBYE 

1 460.  LADY   BE  GOOO/CHINA  BOY 

1461.  DIZZY   SPELLS/SWEET  LORRAINE 

GOSPEL  STARS 

1 462.  DO  NOT  PASS  ME    BY/jESUS    GAVE  ME   WATER   DC     8056  N 

5TEPHANE  GRAPPELLY  4  HOT  FOUR 

1463.  djangelogy/ultrafox 

GLEN  GRAY  CASA  LOMA  ORCHESTRA 

1 464.  N0  NAME    JIVE        PTS    I   4  2 

SONNY  GREER 

1 465.SLEEPY    BABOON/KANSAS  CITY  CABOOSE  APO  354  N 

I  466. SLEEPY  BABOON/  KANSAS  CITY  CABOOSE  APO  354  E 

I467.RATI0N  ST0MP/HELEN4B  DREAM  APO  355  N 

I  468.  BEGGER  'S   BLU  ES/SAT  U  RDAY  NITE  FUNCTION  VO  30|2  N 
TINY  GRIMES  QU  INTET 

1469.  BLUE  HARLEM/BOOGIE  WOOGIE    BARBECUE  ATL  854  N 

AL  HALL  QUINTET 

1470.  ROSE  OF   RIO  GRANDE/BLUES    IN   MY  HEART  WAX  I  Ol  N 

1471.  EMALINE/AM   I    BLUE  WAX  |00  N 

SKIP  HALL  AND  HIS  BAND 

1472. TWO  LEFT   FEET/SKIP  A    PAGE  JAM  1001  N 

I  473. THE  SPOT/HEY   BRUZ  JAM  1002  N 

BILL  HARRIS 

I474.MEAN  TO    ME/CROSS   COUNTRY  KEY  6 1 3  N 

|475.SHE'S    FUNNY  THI  T  WAY/CHARACTRSTCLY  BH  KEY  626  N 

I  476.FR  US  TRA  Tl  ON/EVER  YTH I  NG   HAPPENS  TO   ME     KEY  634  N 
GEORGE  HARTMAN 

1477.  TIN   ROOF  BLUES/JAZZ  ME  BLUES  KEY  60L  N 

1478.  DIGA   DIGA   DOO/MUSKRAT  RAMBLE  KEY  602  N 

1479.  HINDUSTA.N/ANGRY  KEY  627  N 

STAN  HASSELGARDE 

1480.  WH0  SLEEPS /SWEDISH  PASTRY  CAPI5062  N 

COLEMAN  HAWKINS 
|48|. RAINBOW    MIST/WOULDN  »T  YOU 
I482.BU  DEE  DAHt/yESTERDAYS 
1  483.0  IS  ORDER  AT    THE  BORDER /FEEL  I  N  G  ZERO 

1484.  LEAVE  MY  HEART  ALONE/bEAN  STALKING 

1485.  LADIES  LULLABY/NIGHT  RAMBIE 

1486.  RSADY  FOR    LO VE/SPORTSMAN 'S  HOP 
|487.SHE'S   FUNNY  THAT  WAY/MEET  DOCTOR  FOO 
I488.WHAT    IS    THERE    TO  SAY/RIFFTIDE 
1489.1   AIN'T  GOT   NOBODY/LOST    IN  FOG 

i490.chicago/netchas  DREAM 

I  491  .NETCHA  S   DREAM/HONEYSUCKLE  ROSE 
|492.STARDUST/WELL  ALL  R  IGHT  THEN 
1493. FLYING    HAWK/DRIFTING   ON  A  REED 
1 494. OUT    TO  LUBCh/|N   HUSH  OF  NIGHT 
I  495. RECOLLECT  I ONS/ON   THE  BEAN 
1496.1    ONLY  HAVE  EYES  FOR  u/s  'WONDERFUL 
1 497.  BEAN  AT  THE   MET/l  'M    IN   MOOD    FOR  LOVE 
|49S. NIGHT  AND   DA Y/FLAMETHROW ER 
1499.  IMAGINATIOI»/CATTIN   AT  KEYNOTE 


APO  751 
APO     752 'e/ 
APO     753  E 
AS    3551  N- 
AS    3552  N 
AS    3553  N 
BB  10477  E 
CAPI5335  N- 
DE  18252  N- 
DE      661  N/E 
DE    3881  N 
DE   18251  E 
JD    8250  N- 
JD     8|27  N 
JD    8251  N 
KEY    609  N 

KEY     6  I  0  N 
KEY     6  I  I  N— 
KEY     61 2  N- 


I  500. SHANTY  IN  OLD  SHANTY  TOWn/bEYOND BLHORZK EY  622  N 
I  50l  .VOODTE/HAWKIN 'S   BARREL  HOUSE  SIG28|0|  N- 

1502. HOW    DEEP    IS  THE    OCEAN/STUMPY  SIG28|02  N 

I  503. GET   HAPPY/CRAZY  RHYTHM  SIG28I04  N- 

1504.  CRAZY  RHYTHM/HONEYSUCKLE  ROSE  VI      6219  N- 

1505.  FINE  DINNE.r/bODY  AND   SOUL  VI202539  N~ 

HER  BIE  HAYMER  QUINTETTE 

I  506. SWINGING  ON  CENTRAL/l  'LL  NVR  BE  SAME  SUNI0O55  N 
I  50  7.  LAG  UNA   LEAP/BLACK  MARKET  STUFF 

J.  C.  HEARD  QUINTET 
I  508. GROOVIN  WITH   J.C./ALL  MY  LIFE 

NEAL  HEFT  I  ORCHESTRA 
1509. SLOPPY  JOES/I   WOKE    UP  DIZZY 

FLETCHER  HENDERSON 
I  51  0. SNAG    IT/HOPP  OFF 

I5II.CAN   U  TAKE    IT/NEW  KING   PORTER  STOMP 
I  512. QUEER  NOTIONS/OLD  FASHIONED  LOVE 

HORACE  HENDERSON  ORCHESTRA 
1 51  3. BUNCH  OF   RHYTHM/MAKE   LOVE   TO  ME 

»0OOY  HERMAN  ORCHESTRA 
I  514. PANACEA /u  'VE  GOT   ME   CRYING  A  GAIN 
|5|5. APPLE   HONEY/OUT   OF    THIS  WORLD 

1 516.  W00DCH0PPER 'S   BALL/w I THSOME ONE  NEW 

1517.  PUT  THAT  RING    ON  UR  FINOER/bIJOU 

I  5|  8. KEEN       PEACHY/l  'VE   GOT  NEWS  FOR  U 
 (CONT'D) 


SUN    7561  N- 


KEY     669  N 

CO  35670  N 
C03567I  N 
OE  18169  N 

JAM  909  N 

CO  36968  N 
CO  36803  N 
80  37238  N 
CO  36861  N 
CO  38213  N- 


MINIMUM  BID  75c 


BILL  GRAUER,  JR. 


I5tl9, 
1520, 
I  52 1 
1522, 
1523, 
1524, 
1525, 
1526 
1527, 
1528, 

1529 

1530, 

1531 
1532 
1533, 
1534, 
1535, 
1536 
1537, 
1538 
1539, 
1540, 
I  54l, 
I  542, 
1543, 
1544, 
1545, 
1546, 
1547, 
1548, 
1549, 
1550, 
1551, 

1552, 

1553, 
j  1554, 
i  1555, 
|  1556, 

j  1557, 

j  1558, 

1559, 
1560, 

1561, 
1562. 
1563, 
1564, 
1565, 

t566, 
1567, 


1569, 

;  1570, 
i  1571, 
'  1572, 
j  1573, 


WOODY  HERMAN  ORCHESTRA 

.SABRE  DANCE/SWOMG   LW    SWT  CHARIOT  CO  38l  02  N 

.ATLANTA,  QA/wILD  ROOT  CO  36949  N 
.CAN   U  LOOK  ME    IN  EYES/pANCHO  MA  XMLN   HCO  373  55  N 

LOST  WEEKEND/4  MEN   ON   HORSE  CO  37227  N 

SOMZ  DAY  SWEETHEART/l    SURRENDER  DEAR  CO  27226  N 

NERO'S  CONCEPTlON/lGOR  CO   37228  N 

.PAM/STEPS  CO  37229  N 
.BASIE'S   BASEMENT/PLEASE  DON'T  SAY  NO   CO  60001  N 


DE  2508  N- 
DE      1879  N 

BR  80034  N- 

Cl     1004  E 

ARA     1 27  N 
BB  |055§  N 
B8  I  1329  n- 
BB    I  15(2  N- 


'.  SLUES  DOWNSTAIRS/BLUES  UPSTAIRS 
•CALIOPE   BLUES/FLAT    FOOT  FLOOG I  E 

ALEX  HILL 
.TACK   HEAD  BLS./sTOMPIN  EM  DOWN 

CHIPPIE  HILL  WITH  BABY  POD  PS 
CHARLESTON  BLU  Es/cAR  ELESS  LOVE 

EARL  HINES 
•AT  EL  GROT  TO  NONCHALANT  MAN 
.GLAD   RAG  DOLL/ROSETTA 
.WATER   BOY /WINDY   CITY  JIVE 
.SKYURR. SHELL   ALWAYS  REMEMBER 

•BOOGIE  WOOGIE    ON   ST. LOIS  8L/NUMBER   I 9BB    10674  N 

.SWINGIN   ON  c/l   NEVER    DREAMT  BB   11465  N 

.MONDAY  DATE/CAUTION    BLs/  CO  35876  N 

, BLUE/BUBBLING    OVER  DE        7|4  E 

.PANTHER    RAG/STOWAWAY  HRS    1 01  I  N 

.JUST  TOO  SOON/CHICAGO  HIGH  LIFE  HRS    |0|2  N 

.Firt  and  dandy/boogiewogy  AT  ST.LO  BLROY    722  N 

,AIR  FRANCE  STOMp/nITE  LIFE  IN  POMPEII  ROY  725  N 
.1    NEVER  DREMPT/SNAPPY   RHYTHM  ROY     727  N 

.SUGAR/HONEYSUCKEL  ROSE  ROY     728  N- 

. HONEYSUCKLE   R03  e/mY  FATE    IN  UR  HANDS   SIQ  28||0  N 
. JERSEY   BOUNCE/SALL  WON'T  U  COMT  BACK  VI202635  N 
.MY  HEART  BEATS   FOR   u/2ND    BALCONY   JMP   VI    202636  N- 
.FLANY  DOODLE    SW I NG /p I ANOLOGY  VO     3501  N 

.HONEYSUCKLE  ROSE/siNGIN  FOR  FRENCH  BRVOG  723  N 
.TEA   FOR   TWO/CHICAGO  VOG   724  N 

.JAPANESE  SANDMAN/RHYTHM  BUS  I  (ESS  VOG      726  N 

US  HITE  ORCHESTRA 
.T-60NE    BLS /"THAT'S  THE   LICK  BB  I|2|0N— 

JOHNNY  HODGES  ORCHESTRA 
■  PASSION  FLOWEr/gOING    OUT   BACK  WAY         BB3008I  7  N- 
, PYRAMID/EMPTY  BALROOM  BLS  PAE   3  I  I  5  N 

.LONGHORN  BLs/FLOWER  IS  LONESOME  TH1NGSR  2005  N 
, FAR    AWAY  BLUES/FRISKY  SR     2006  N 

GEORGE  HORNS BY 
MY  SOUL  LOVES  JESUs/l   NO   IT  WAS  BLOODAM       522  N 
SPiKE  HUGHES  ORCHESTRA 

NOCTURNE/ARABESQUE  DE   I  8* 70  N- 

PEE  WEE  HUNT  ORCHESTRA 

.BASIN    STREET  BLs/MUSKRAT  RAMBLE  MIR        45  N— 

AFTER    YOU'VE  GONE  /SOME  BOD  Y  ELSE  NOT  MEMIR        44  N 

CHUBBY  JACKSON 

LEMON  DROP/CRYIN  SANDS  CUP  4048  N 

CRYIN  SANDS/NORTHWEST  PASSAGE  KEY     616  N 

HAPPY  M0NSTER/F0LLO»    LEADER  PAE  3|58  N 

I  GOTCHA  COVERED/POPS  IE  QN  4|  OL  N 
DON'T   GET  TOO  WILO    CHILD/BASS   FACE       QN     4|03  N 

HARRY  4<MES  ORCHESTRA 

TRUMPET   RHAPSODY     PTS   1*2  CO  36160  N 

CARNIVAL   IN  VEN  IC  E/FL I GHT    BUMBLEBEE     CO  36004  N 

JAZZ  CLUB  AMERICAN  HOT  BAND 
ONE, TWO   BUTTON  SHOe/sTEALIN   SMACKS  APJAl373  ,  75N 

JAZZ  CLUB  MYSTERY  HOT  BAND 
DON'T  TALK  ABOUT  Me/sOME  DAY  SWETHRT  JA        1 20  N 
JAZZ  AT  THE  PHIL. 

DIS  6027  N 
Dl  S  5100  N 
DIS  6029  N 
DIS  6028  N 


ROSETTA     PTS    I   4  2 

AFTER   UVE   GONE     PTS  II  4  2 

BODY  AND   SOUL        PTS  3  &  4 

BODY  AND    SOUL        PT6  |    4  2 


BUNK  JOHNSON  fITH  EXMEMBER  OF 
LU  HATTERS  JAZZ  BAND 

RARE  MINIMUM  BID  fjtOUJO 
■  CARELESS  LOVE   BLs/aCE    IN   HOLE  TEST 


JAMES  P  JOHNSON 
|575.U'VE   GOT    BE  MODERNISTIC /JINGLES  BR80032  N 

1576.  L8TH   ST  STRUT /MAKE   PALLET   ON   FLOOR        CEN  4001  N 

JIMMY  J  ONES 

1577.  FIVE  O'CLOCK  DRAG/NEW  WORLD  COMIN  WAX  103  N 
I57B.WHAT'S  NEW/EMPTY  SPACE  WAX  106  N 
I579.LOVER   MAn/cLAIR  DE  LUNE  WAX  107  N 

LA  CANADA  STOMPERS  (RARE) 

I580.SH1M  IC  6  HA  WABBLE/TIGER  RAG  TOURNAM  1 03 104  N 
1581. AT   JAZZ   BAND    BALL/THAT'S  A   PLENTY   (KARE|07I08  N 


NAPPY  LAMARES  LEVEE  LOUNGERS 
.SOMETIMES    I'M  HAPPy/bLUES  FOR   FANNY     MER   2071  e/ 
DAVE  LAMBERT— BUDDY  STEWART 


1583, 

1584. 
1585. 

1586, 
1587, 
1588, 

1589, 
1590, 

1591, 
1592, 
1593. 
1594, 
1594, 


.CHARGE  ACCOUNT/A   CENT  AND  HALF 

YANK  LAWSON  ORCHESTRA 
SUGAR/SENSATION  RAG 


KEY     668  N 


S|G  I5004N 
SIG28I07  N 
SI G I  5044  N 
SIG28I08  N 
SIG28I03  N 


STUMBL  ING/TOO  MANY  TIMES 
YANKS   2  DAY  T  OOT/SUGARFOOT  STOMP 
WANGWANG    BLs/tHAT'S  A  PLENTY 
SHIEK   OF    A  RABY/SOUEEZE  ME 

LES  5|NQ  BOOGIES 
TRAINS    BOOGIE/PREMIERS  ETUDE  DE   PI  ANOVOG   3072  N 
COCOTTE   BOOGIE/BEBE  BOOGIE 

MEADE  LUX  LEW  IS 


YANCEY'S  PRIDE/BOODIE  TIDAL 
DENAPAS  PARADE/GLENDALE  GLIDE 
LUX'S   800GIE/RAND  INI  S  BOOGIE 
BOOGIEWOOGIE  AT  PHILHARMONIC  I 
BOOOIEWOOGIE    AT  PHILHARMONIC  3 
LITTLE  BROTHER 
RAILROAD   BLs/SAN  TE  FE  BLS 


I  596. A   4  V 

CRIPPLE  CLARENCE  LOFTON 
.PINE   TOPS    BOOGIE/l   DON'T  KNOW 


1597. 
I  598, 


EARLY  BLUES/IN  DE  MORN  I N 

JIMMIE  LUNCEFORD  ORCHESTRA 


VOG  3074  N 

AS  352-4  N 

AS  352-2  N 
AS  352-3  N 
DIS  6020  N 
D I S  602 1  N 

BB     68l  I  R/V 

SA  12009  E 
SE I  0005  N 


I  599. JA ZZNOCRA CY/*H I TE  HEAT  BB     57|3  N 

1 600.  DINAH      PTS  14  2  CO  36054  N 

1601.  BLUE  afterglow/mixup  CO  35919  N 

1602.  AIN'T  GONNA  STUDY  WAh/mONOTONY  4  FLATCO  35567  N 
1603 

1604.  BLUES    IN  NITE     PTS    142  DE     4|  25  E- 

1 605.  STRAT06PHE  RE/SOL  I  TUD  E  DE     299  N 


CI  1044  N 
PAC900I0  N 


CAP20087  N 


.MEL   BABY/BY  RIVER   STE. MARIE 
.BLUES    IN  Nl TE     PTS    I    4  2 
.STRATOSPHERE/SOLI  TUOE 

CLAUDE  LUTER 

1606. SOUTH  AFRICAN   BLS/pANAMA  RAG 
I607.OH   DIDN   T  HE  RAMBLE /CANAL  ST.  BLUES 
STAN  ICNTON 

1608.  WILL0W  WEEP  FOR  ME. FANTASY 

KING  DAB  ID  4  HIS  LITTLE  JAZZ 

1609.  AIN'T  NO  FLIES   ON   Me/kING  DaVID 

JOHN  KIRBY  ORCHESTRA 

1610.  UAXINE  dengoza/920  special 

1611  .MOP  MOp/PaSSI  PIED 

1612.  j.k.  special/  k.  c.  caboose 

1613.  slo*ly/move  over 

1614.  cl0se  shave/my  old  flame 
i  61  5.desert  sands/campus 

ANDY  KIRK  4  CLOUDS  OF  JOY 
|6|6. HIP  HIP  HOORAy/tAIT    I T  AND   G IT 

MANN  IE  KLEIN  ORCHESTRA 
I6I7.BEI   MIR    BIST  DU   SCHOEn/aT  SUNDOWN 

aLNE  KRUPA 

I6I8.SWING    IS   HERE/l    HOPE    GABRL  LIKS  MUS1CBB    10705  E- 

I6l9, 
1620. 
1 621. 

l622.TEAfH  ME   BABY/U   TURNED  TABLES  ON  ME     CO  38|4|  N 
1623. 
1624. 


VOG 

5043 

N 

AS 

3571 

N 

AS 

3572 

N 

AS 

3573 

N 

DIS 

5041 

N 

BIS 

5042 

N 

DIS 

5043 

N 

DE 

4366 

E/ 

KEY 

631 

ri— 

rCK  THE  BEAM/HODGE  PODGE 
.DODY  AND   S0UL/3T0MP IM  AT  SAVOY 
.YESTERDAYS /HOP   SKIP  4  JUMP 


CO  35262  N 
CO  3821 4  N 
CO  36931  N 


CO  38345  N 
CO  38147  N 


•  TEA  FOR  2/HOW  HIGH  THE  MOON 
.DARK  EYES/AFTER   YOU'VE  GONE 

Ml  NQY  MANHONE  ORCHESTRA 
1625.1  1 M  ALONE  WITHOUT  u/nEVER    HAD    NO  LVN   SE     501  I  N 

1 626.  WHEN    I    GET  U  ALONE    TON  I TE/o  I MNER   DUCH8B    10909  N 

1627.  B00GIE    BEAT'LL  GCTCHa/oCHI    CHORNYA        BB    11298  N— 

JuE  MARSALAS  ALL  TIMERS 

1628.  TIGER    RAG/CLARINET  MARMALADE  SAVlOOOl  N 


SALLlE  MARTIN  SINGERS 

(RARE)     kllNIUUM  BJD 


>5.00 


I629.GET  AWAY   JORDAN/SINGLE  FACE.  BRONZE     1 24  N- 


BROWHIE  MOGHEE 
I  630. C ON FUSED/l   WAS  FOOLED 

HOWARD  MOGHEE  ORCHESTRA 
I63I.JERONIUO  PTS  5  4  6 

1632.1*  D   HPE/ RUMMAGE  BOUNCE 
I633.STARDUBT/MY  LOVES  COMES  TUMBLING 
I  634. L IFESTREAM/LARCENY   HEARTED  WOMAN 
1635, INTERSECTION/ JUST   ANOTHER  WOMAN 
|636*M0P  MOP/POST  WAR  FUTURE  BLS 
I  636 .L I F  E6T REAM/ MOP  MOP 

RAY  MCKINLEY'S  JAZZ  BAND 
I637.NEW   ORLEANS    PARADE/BUGLE  CALL  RAG 
I638.SAND  STORM/IN  LAM>    BUFFALO  NICKEL 
1 639.  TUMBLING /BORDER  LINE 

I64U.LITL  DREAM  OOT  NOWHERE/HANQOVER  SO 


SAV  5557  [j 

BOp     I  13  N 

M0D2u6ii8  rv 

PHILO      I  I  5  N 

PHILO  I |6  N 
PHILO     I  I  7  N 

PHILO     I  18  N 

6C0  40L>4  N- 

DE  3685  V 

MAJ  7184  N 

MA  J  7<iu6  N 
MAJ  7201  N- 


1641 
1642, 

1643, 
1844, 

1645, 

1646, 

1647, 

1648. 
1649, 

1650, 
1 651. 

1652, 

1653. 
1654 

L655, 

1656. 

1657. 

1658. 

1659. 
I66U. 
1661. 
1662. 

1663, 

1664, 
1665. 
1666, 


J  IHjUE  MCPARTLAND 
CHINA    BOY/JAZZ  ME  BLS 
SISTER   KATE/SINGING   THE  BLUES 

JAY  MC  SHANN  TRIO 
HOOTIE    BOOGIE/GAROIELD  AVE.   BLS . 
MERRY   GO  ROUND  BLS /BAD  TALE  BOOGIE 
SEP  MEISSNER'S  DIXIELAND  BAND 
.WHO'S  SORRY  NOW/RI V  ER  BOAT  SHUFL 
RAFFAEL  MENDEZ  ORCHESTRA 
I    NO   THAT  YOU   NO/ TEA   ROR  TWO 

EDDIE  GIN  MILLER 
HOLD  ME /CHI  CAGO 

GLENN  MILLER  ORCHESTRA 
I    WANT  TO  BE  HAPPY/ IN  THE  MOOD 

RUG  CUTTERS  SW I NG/PENNSULVAN I  A  6—5000  BB  lO\ 
DANNY  BOY/TUXEDO   JUNCT I CN  BD  I0t: 

OLD    BLACK  MAGIC/PINK  COCKTAIL   BLU  LA  DYV 1 20l 
PUNCH  MILLER  ORCHESTRA 


DE  l8u 
kRES  3, 

MER  8C 
PHI  LP  I 

PAE  3(. 


R«  7w. 

I 

BB  10" 


SOKE  THESE   DAYS /EXACTLY   LIKE  YOU 

M ILLS  BLUE  RHYTHM  BAND 

BLUE   RHYTHM  BE-BOP/BLUE    RHYTHY  JAM 
■  BLUE   RHYTHM  SWING/BLUE    RHYTHV  BLUES 
ROY  HILTON'S  SOLID  SENDERS 
GROOVY   8LUES/IUL.T  BOOGIE 

ROY  U  ILTON 
GROOVY   BLUES/ROY  MILTON  BLUES 
JOHNNY  MOORES  3  BLAZERS 
GROOVY/DRIFTING  BLS 

CHAUNCEY  MOOREHOUSE  ORCHESTRA 
MAZI-PANI/PLASTERED    IN  PARIS 

JELLY  ROLL  MORTON 

DOCTOR    JAzz/ORIG.    JELLY  ROLL  BLUES 
WOLVERINE   BLUES/MY  GAL 
DEEP   CREEK/RED  HOT  PEPER 
PRETTY  L IL/BURN ING   THE  ICEBURG 

BENNIE  MOTEN  ORCHESTRA 
S(E  'S  NO  TROUBLE /SOUTH 

PHIL  NEPOLEON'S  EMfERORSOF 


CEN  «, 

PAE  31. 
HE  30 


VI400 

VI4O0. 


VI  2'-  : 


JAZZ 


MUSKRAT  RAMBLE/CLARINET  MARMALADE  SWAN 
AT  JAZZ  BAND  BALL/FIDGETY  FEET  SW«N 
SISTER   KATE/I'LL  NEVER   BE  SAME  SWAN 

TED  NASH  QUINTET 

I'VE  GOT   POCKETFUL  ORE  AM/G I LR    OF   DRSS   KEY  | 
RED  NELSON 

BRE  3 


7b 

Tf 


1667 

I666.STREAML INE    TRAIN/CRYIN  MOTHER  BLS 


1669, 

1670, 

1671 

167a, 

1673 
1674. 

1675. 
1676, 
1677, 
1678. 
1679, 
1680, 
1681, 

1682, 

1603. 

1664, 

I68S, 
lb86, 

I68J. 

1688. 

1689. 

1690, 


ROMEO  NELSON 

M  InJHUM  8  ID  fgOvOO 

GETTIN  DIRTY   JUST  SHA  K IN/ HEAD  RAG  HOP  VO 


NEW  ORLEANS  WANDRERS  (DODDS) 
•  GATE  MOUTH/PERDIDO  ST.   BLUES  HE  5^ 

NICK  AND  HIS  CREOLE  STOMPERS 
LES  OGNONS /CREOLE  BLUES  CI      I  J 

J  U1MIE  NOONE  ORCHESTRA 
, KEY6T0NE   BLUES/NEW  ORLEANS    HOP  SCOBBL  DE  25 j 

ORIGINAL  D  IX  IELAND  JAZZ  BAND 
.L I  VERY  STABLE  BLS  /Dl  X  IEBAMD    ONE   STEP     VI  KM 
TIGER  RAG/SKELETON   JANGLE  VI  18 

KING  OLIVER'S  CREOLE  JAZZ  BAND 
MANDY  LEE  B  LS/  GO  ING    TO  WEAR   U  OFF  M1NDBRE  2;  1 
.MABLE'S   DREAM/RIVERSIDE  BLS  BRE  3j 

SOUTHERN  STOMPS/RED  HOT   HOTTENTOT  CEN  3,1 

CHATTANOOGA  STOMP/NEW  ORLEANS  6 TOMP  COF  33 
SOBBIN  BLS /SWEET  LOV  IN  MAN  HJC.1  11 

MABLE  'S  0  REAM/RIVERS  IDE  BLS  SI G  J 

WEAR   U  OFF  MY  MIND /JUST  GONE       REISSUE  | 

KID  PRY'S  CREOLE  JAIZ  8AND 
L 9L9/DCW  N  HOME  RAG  CRS  J 

PRY'S  SUNSHINE  ORCHESTRA  (RARE)  ' 
ORY'S  CREOLE  TROMBONE/ SOCIETY  BLUE6       6U     3  1 

TINY  PARHAM  AND  HIS  45 
JIM  JACKSON'S   K.C.  BLS/L  IT  TL  E  BIT  CL06CEN  3* 

LES  PAUL  'J 
DE  Zii 
CAP  I  I 


BLUE  OKIES/DARK  EYES 
LOVER/ BRAZIL 


A  PERS  I A  NY  AND  E.BERNARD 
CUTTIK  CONTEST/MO^  MOP  BST  J 

BERENICE  PHILLIPS-HAROLD  LEWIS 
GOD  LEADS  DEAR  CH I LDRN/ROYAL  TELEPHONECI  3 

FLIP  PHILLIPS  H  IPTET 
SWINGIN  FOR   POPSIE/SHY  SHOULDN'T    I  SI  G  2  V 

P;PPILL0MA/6KYSCRAPER  SIO  I'M 

ANORE  PREVIN  TRIO 

SUN  I 


1691. BLUE   SKIES/0000   ENOUGH  TO  KEEP 


MINIMUM  BID  75c 


TONY  PROTEAU  ORCHESTRA 
,SKYL|SER/KITCPENETTE  ACROSS  HALL  BST 
MA  RAINEY 

,Oh  PAPA  BLUES/BLIES   OH  BLUES  REISSUEPM 


YCN'DEP   CO^    BLS /STACK  0   LE E  8LS 

908 

N 

DON  REDMAN'S  ORCHESTRA 

M 1  CKEY  F  1 NN/M I  DN  I  TE~  MOOD 

sw/n 

75ul 

N 

MAURICE  ROCCO 

[ROC  CO  BLB/RHUWBOOGIE 

OE 

85u4 

N 

ST.   LOUIS  BLS/ BEG  1 N  BEGU1ME 

GLD 

\02 

N— 

SHADE  OLO   APPLE    TREE/TRUNKE  BLS 

GLD 

1  OS 

N 

LULLABY   OF  8WY/6LUE  SKIES 

GLD 

146 

M 

AT  SUNDOWN/MY  TZATAKELA 

MU 

443 

N— 

SUGAR/COCKTAILS  FOR  TWO 

MU 

364i 

N 

8T.  LOUIS  BLUES/BEGIN  BEGUINE 

MU 

353 

N 

RED  RODNEY 

F'NF.  AN>   DANDY/ ELEVATION 

KEY 

670 

N 

ADRIAN  ROLLIM  ORCHESTRA 

SWING   LOi'/STL'FF,  ETC 

DE 

8u7  E 

LUIS  RUSSELL 

*  PANAMA/DOLLY  mine 

UJC*  17 

N 

BABE  RUSSIN  QUARTET 
ALL  THINGS  U  WE/LIKE  SOMEOfC    IN  LV     KEY     63u  N 
ELMER  SCHCEBEL'S  FRIARS  SOCIETY  ORCH . 

BR  8uu65  N- 


OFENHAGEN/ PRINCE  OF  WAILS 

RAYMOND  SCOTT  ORCHESTRA 

liAGIC   GARDEN/MR.  BaSIE  GOES  TO  WASHTNSON  3008  N- 

SHORTY  SHEROCK  ORCHESTRA 
THE  WILLIES/SNAFU  S|G28I|8  U 

ZUTTY  SINGLETON  ORCHESTRA 

SHIM  ME  SHa  WABBLE/KING  PORTER  STOMP   DE  25102  N- 

BESSIE  SMITH 

ST.   LOUIS  BLUES/RECKLESS  BLS  =>E      50|0  N 


TAB  SMITH 


HUB  300O  N— 

KEY     620  N- 
SUN  756u  N 
oUN  7562  N 


JSRLING   UR  ALL    I   NEED/SUNNY  SIDE  ST, 

WILLIE  SMITH 

KILLIE  WEE^FOR    ME/SEPTEMBR    IN  RAIN 
iLL  THINGS  U  ARE/  I   FOUND   NU  BA8Y 
'bpERIMENT    PERILOUS       pTS    I    &  Z 

MUGCSY   SPAN  I ER  RAGTIMI  BAND 
^ISTER   KATE/RELAX  IN   AT  TOURO  V|4UU|39  N 

I STER  KATE/DIPPER  MOUTH  BLG  BB  10506  N 

IANDY,  MAKE  UP  UR  MIND /LONE  SOME  ROAD  BB  10766  N- 
I VER  BOA  T  SHUFFLE/RELAX  IN  AT  TOURO  BB  10532  N- 
CCENTRIC/BIG  BUTTER  S,  EGG  MAN 
lOBETTA/RIVERSIDE  BLS 

JOHNNY  SkaRROW 
PARROWS  FLIGHT/SARaIOGa  ROCK 
REX  STEWART  CRCHESTRA 

J08ILE  BAY/WI  THOUT   A  SONG 
JANGOS   JUMP/LOW  COTTON 
IGHT  WIND/SOLID  ROCK 
NO  WHAT  U  NO/SUNNY  S I DE  OF  STREET 
S.O.    BLUES/THAT'S  RHYTHM 
OY  MEETS  HORN/JUG  BLUES 

SLAM  STEWART  QUARTET 
H  ME  OH  MY/DOCTOR  FOO 
OPPIN  OUT/BLIES  COLLINS 

BILLY  STRAYHORN  ORCHESTRA 
EATHER  ROLL  BLUES/SOLITUDE 

<IBE,  SULL  IVAN 
IKOTHY/GOT    IT  AND  GONE  DIS  6005  N 

*  CHI  MES/PANAMA  DIS  6U.J4  N 

IDGETY  FEET/SISTER  KATE  DIS  6003  N 

flGHT   AN)   DAY/HEAVY  LADEN  SUNI0050  N 

ft  HOURS  AT   BOOTHS/BASS   ROMPS    AWAY       SUNI0O53  N 

ART  TATUM 

I'D  DO  ANYTHING  FOR  U/ 1   GOT  RHYTHM       BR  80 1 02  N- 
EN  WOMAN  LOVES   MAN/ 1    A I  NT  GOT  NOBDYBRE   1978  N 
)NE  WITH  WIND/STORMY  WEATPE  R  BRE  2564  N 

iEP  PURPLE/TEA  FOR  TWO  BRE  Z77Z  N- 

IEET  LORRAINE/GET  HAPPY  DE  1  Su5U  E 

pYTH I NG  FOR  YOU/ LIZA  DE     1373  E 

UMORESQUE / ELE G IE  DE  ^5199  N 

ULLABY  OF   LEAVES/TIGER  RAG  DE  ^5201  N 

jJT  LV  KEEP  MEWARM/  PLENTY  MONY  k  U  DE  I  I  98  v/ 
jTORMY  WEATHER/GONE   WITH  WIND  DE      1 603  E 

PEARL  TAYLOR 

'NESOME  GAL/NIGHTMARE  BOOGIE  MOD  MUS  112  N 

T— BONE  WALKER 

AT'S  BETTER    FOR   ME/Wn  IT  IN  FORCALL     BW  126  N- 

V  STILL   IN  LV  WITH  U/OAIL  ON  BOOGjEKHM  4000  N- 

fENING/T-BONE   BOOGIE                                    RHM  4002  N 

DON'T  LOVE  ME   BLS /MEAN  OLD  WORLD    BL&HM  4003  N 


BB    10417  B 

CMS     536  N 

MEL     253  N- 

HMV  9208  N 
HRS    I |03  N— 
HRS   I0C4  N- 
HRS    1026  N- 

MER  8008  N 
MER  000 1  N 

MU  367  N 
MU       396  N- 

SR.  2002  N 


1753 
I  754. 

1755, 

I  756. 

I  757. 

1758. 

1759. 
I76u. 

1761. 
1762. 

1763. 
1764. 

1765. 
1766. 
1767. 

1768. 
1769. 
1770. 

I77|. 

1772. 
1723. 
1774. 

1775. 


VI  25273  E 
VI400I38  N 


KEY    642  N 


BILL  GRAUER,  JR. 


JACK  TEAGARDEH 
ISE  A   MUGGIN     PTS    I    J  2 
SAY   IT  SIMPLE/JAM  SESSION  AT  VICTOR 

JOE  THOMAS  CRCHESTRA 
,BLaCK    BUTTERFLY/U   CANDEpEN)    ON  ME 

ALEC  WILDER  OCTET 
LITTLE   GIRL   GROWS  UP/FOOTNOTE  TO   SUM.V0XI6063  N 

WALTER  FOOT  TPQMAS 
LONDONDERRY  A  I  R/ JUS  T  LIKE    THAT  MHR|27|26N 

CLAUDE  THORNH  I  LL  CRCHESTRA 
POBBINS    NEST/JUST  ABOUT   THIS  TM  LS  N I  CO   38136  N 

JUAN  TIZOL  ORCHESTRA 
7ANZI6AR/U   CAN'T   HAVE   CAKE   &  EAT   IT     KEY     635  N 

thesphinx/keb  lah  key    649  n 

Dave  t  ouch  quintette 
east  of  the  sun/u  were  meant  for  me    jam    906  n 
when  ur  smiling /lcve  walked  in  jam   907  n- 

trau  b ix  am)  lang 
wri ng i n  &  twistin/down  yondr  new  0rln6o  37806 
for  no  reason  at  all/wring  in  4  tw i stnpae  2532  n 

lenn  ie  tr  is  tano  trio 
i  surrender  dear / cool  i n  off  ulflnov     key    680  n 
i  can't  get  started/out  on  limb  key    647  n 

atone  m  ent  /  blue  boy  key    681, n 

frank  ie  trumbaler  orchestra  (bix) 
singing  tt-e  blues /clarinet  marmalade  co  37804  n 
ostricch  walk/ri verbct  shuffle  co  37805  n 

baby  wcntcha  please  cm  hom/take  ur  btomc037807  n 

THE  T  RUMtETEERS 
BY  AND    BY/NOAH  SCO   501?'  N 

JOE  TURNER  BAND 


EMPTY  POCKET  BLS  /  BACK  BREAK  I  N  BLUES  AL  3070  N 
MY  GALS   A   JOCKEY/ 1    GOT  LOVE   FOR  SALE  NA     4002  N- 


I  779 

1780, 
I  78l, 
1782, 
1783, 
1764, 
1785, 
1786, 
1787, 
1788, 
1789, 

1790, 
|79l, 
1792, 

1793, 

1794, 

1795. 

1796, 
1797. 

1798, 
1799. 

I80U. 
1 801. 
1802. 

1803 

1804. 

I  805, 
1806, 
1807. 

1808 
1809, 
1810. 


GOIN   AWAY   BLS/ROLL   EM  PETE  VO     4607  Zf 
SARAH  VAUGHN 

.WE'RE  THROUGH/BED    ROCK  HRS    1 0't>9  N- 

CHARLIE  VENTURA 

,  IF    I    HAD  U/EUPHORIA  b  I        5o4  U 

.GHOST  OF    CHANCE/TEA    FORTWO  BUNI005I  N 

■  O.V.    JUMP/ 1    SURRENDER   DEAR  SUN  I Ou54  Ef 

J IMMY  WADES 

.GATES   BLUES/fcflRKWAY  STOMP  BR  00>4|  N 
FATS  WALLER 

.AIN'T  MIS  BEHAVI N/DON  'T  TRY   JIVE  ONME  HMV   54|5  N- 

.HONEYSUCKLE  ROSE/U  FEET'S   TOO   BIG  VI20I580  N- 

.SLEEPY  PEQPLE/Ml  NOR  DRAG  VI  ^01  583  N 

,TWO  SLEEPY  PEOPLE /M I  NOR  DRAG  VIZOI583  N/E 

,NOT  ONLY  OYSTER  IN  STEW/AIN'T  SHE  PREV|2022|8  N 
.JOINT  IS  JUMPIN/CAN'T  GIVE  U  ANYTHNG  V|20|592  E 
.BLUE   TURNIN  GREY  OVR   U/HONYSUCKL   ROSEV I   25779  N 

.KEEPIN   OTA   MISCHIEF/BASIN  ST.   BLS  V|    27767  N 

■  TEA  FOR  TWO/I  AIN'T  GOT  NOBODY  VI  27766  N 
MANDY/UR   NOT    ONLY   OYSTER    IN    STEW  VI    24738  E- 

CH  ICK  WEBB  ORCHESTRA 

,SING   ME  SING   SONG/A  LTL  BIT   LATER  ON  DE     33|9  N- 

ROCK    IT    FOR  ME/STRICTLY   JIVE  DE     I  586  V^ 

IF    IT  AIN'T  LOVE/ BLUE    MINOR  VO     3100  E/V 
BEN  WEBSTER 

SPANG/ FROG   AN)    MULE  H»V     ,805  M 

DICK  WELL  STOOD 


.RAGGEDY  ANNE  (G.ZaCK  SOLO)  CEN  4002  N 

GE8RGIA  WHITE 

HONEY  DRIPPER/  FREDDIE    BLS  DE     7| 22  E 
JOSH  WHITE 

I   WANT  U   r£ ED   U/NO  L2  TRAIN  VOG    5049  N 

ONE   MEAT   BALL/BLIND    MAN   STOOD    ON   RD.  VOG  5047  N 

PAUL  WHITEMW 

SWEET  SUE/NO  REASON  AT  ALL  IN  C  CO  35667  N 
LONESOME    IN  MOONL I TE/COME    BAK    CHIOUITCO      1448  Ey 

ALEB  WILDER  OCTET 

JACK  THIS  MY  HUS BA N) /AMOROUS  POLTRGSTVOX I  606  I  N 
THEY  NEEDED  NO  WORDS/REMEMBR  ME  YOUTHVOX   16062  N 

LTL  WHITE  SAMBA /CHILDREN  MET   TRAIN  VOX   1 6064  N 

BILL  WILLIAMS  D  IX  IELAN)  BAND 

BLACK   >•  WHITE   RAG/RIDING    TO  GLORY  DIX      725  N 

COOTIE  WILLIAMS  ORCHESTRA 

SMOOTH  SAILING/ 1    LOVE  U,VES    I  DO  MER    8073  N 

MARY  LOU  W I LL I A  MS 

THESE   FOOLISH  THINGS/LONELY  MOMENTS  DIS   5027  N 

MAN  I   LOVE/ BLUE  SKIES  DIS  5026  N 

CLOUDY/HOW   HIGH  MOON  D|S   5025  N 

NELSON  WILLIAMS  ORCHESTRA 

CREOLE    LOVE  C  ALL/ CASANOVA  VOG  5108  N 

JUST  SOME  BLUE 6/MA SQUERADE   IS  OVER  VOG  511  0  N 

ENSLEY/THE   MOOCHE  VOG    5|  50  N 


L8II. 

|8|2, 
|8|3, 
|8|4, 
1  Si  5. 

181:6, 
|8|7. 
181:8, 
1819. 
1 820, 
I  82 1  , 


GERALD  W ILSOM  ORCHESTRA 
ILL  STRING  ALONG   WITH   U/AlM'T    IT   A   DRGEXL     1 6 1  N- 

SKIP  THE   GUTTER/U   BETTER  CHG  WAY  LVN  EXL      160  N 

JUST   ONE  THOSE  THIGS/JUST   GV   ME    MAN  EXLI?6|28E 

MOON   RISE/SYIIThETIC    JOE  EXLl22l2-<rN 

T OK   OF    HILL/OUERTO   RICAN   BREAKDOWN  EXLl23l25N- 

TEDDY  WILSON 


HONEYSUCKLE  R OSE/AON 1 T   MISBELEIVIN  BLAN228  N 

WAR  Ml N  UP/BLS.    IN   C  SHARP  MINOR  BLAN2|4  N 

SOMtThING    DRMD  LAST  NITE/SHIEK   aRA?Y     MU  547N 
I   WANT  BE  HaPPY/DON'T  WORRY  ABOUT  ME 
CAN'T  GET    STARTED/STOMrlN  AT  SAVO> 
BOPERA/  BOPERA 

ZUTTY  AND  HIS  BAND 
I  822. ROYAL   GARDEN  BLS/ BUGLE   CALL  RAG 

80B  ZURKE  DELTA  RYTFM  BOYS 

1 823.  TEA   FOR   TWO/ I    LOVE   YOU    TOO  MUCH 

RED  ALLEN  ORCHESTRA 

1824.  FUNNY  FEATHERS   BLS/EVE RYBOD Y  SHOUT 
I825.SWING   OUT/LAZY  RIVER 

ALBERT  AMMONS 

I826.MCNDAY  STPUGGLE/BASS  GO  I N  C  KA  ZY  SA    12000  N 

ACORDIA  N  SERENDAPgRS 
JUST  LITTLE  B  IT    BAD/THE  CO-ED  TEST  E 

LOU  IS  ARMSTRONG 
MUGGLES/KNOCKING  A    JUG  OK     8703  E 

HOTTER  THAN  THAT/SAVOY  BLUES  OK     8535  E 

SWEET  LITTLE  PAPA /BIG  FAT  MA  SKINNYPA  OK  8379  E 
LAST  NITE  I  DRMD  U  KISSD  ME/REL  SWETHTOK  8607  E 
YOU'RE  REAL  SWETHRT/LA  ST  NITE  OK     6607  E 

TOO  BUSY/WAS    IT  A    DREAM  OK     8596  V 

WEST  EN)    BLS  /  FIR  E  WORKS  ( R  I  M  CHIP  2GRV  )   OK     8597  N 


MU  421  N 

MU  332  N 

BOP  IU7  N 

DE  465  N- 


BD  6588  E/ 
HMV  6500  N- 


1827, 

1828. 
1829, 
I  830, 
I  031. 
1832. 
1833, 
1834, 
1836, 
1837 
1838, 
1839, 
1840, 
1841  , 
1842, 
1843, 


WEST  END  BLS/FI  REWORKD  OK  4|u78  N 

TWO  DEUCES/ SQUEEZE  ME  OK     8641  N- 

BLUE   TURNIN  GREY   OVR  U/SONG    ISLANDS  OK  4|375  V/G 

WEARY  BLS/ THA  T 'S  WHEN    I'LL  COM  BAK  U  OK     85l 9  V— 

SQUEEZE  ME /TWO  DEUCES  OK     864|  V- 

HOTTER  THAW  THAT/SAVOY  BLUES  OK     8435  V 

WEST  END   BLUES/FIREWORKS  OK     8597  V— 

WEATHERS IR  D/DEAR    OLD  SOUTHLAND  OK  4|454  E— 

MILDRED  BAILEY 

PaE  2257  N 


I  844. DOWNHEARTED  BLS/SQUEEZE  ME 
1845 


WILLIAMSON  BEAIE  ST. FROLIC  ORCHESTRA 


1846. 
1847, 

1848. 

1849, 

1850, 

1851, 


SCANDINAVIAN  S TP/MID  NITE   FROLIC   (RARE )VI   2|4|0  N 

JJBMY  BERTRAND 

IDLE   HOUR   SPEEIAL/47TH   ST  8T0MP  VO      1 060  G 

.  I SABELLA/ I  WON'T   GIVE   U  NONE    ( I "   CRK )   VO      I  280  V- 

J  IMMY  BLYTPE 

,MR.   FREDDIE    BLS/LOVINS   BEEN   IE  RE  (j"R  .CHPMI2370  G 

THE  CHAR  IE  STON  CHASERS 
.BEALE  ST. 


BLS./BAS IN   ST.  BLS 
CH  ICAGO  RHYTHM  KINGS 
SUGAR .RANDOLPH   ST,  RAG 

EDD IE  CONDON 
HOME   COOKING/THE  EEL 

ANN  COOK  (LOUIS  DUMAINE) 

MINIMUlTiriC  $10.00 


OK  4I577N- 


Sl  G     I  05  N 


BR    6743  N- 


1852.  MA  MA   COOKIE   8LS/SWTST  BLACK  MAN    IN  TN  VI    20579  N 


8H0C0LATE  DANDIES  (RARE  OLIVER  ) 
MINIMUM  B ID  $15.00 
LEVEE  LOW  DOWN/STRADDLE  THE  FENCE 


VO     1646  E/ 


DE    3664  N 


1 853;  

COW  COW  DAVENPCRT 

1854.  CHIMES  BLS/SLOW    DRAG      (  I  "  CHIP) 

DELTA  FOUR 

1855.  FAREWELL  BLS  ./ MELA NCHONY 

8EALE  ST.  WASHBOARD  BAND 

1 856.  P I GGLY  W  I GGLY     ft-  MASTER  TEST  DE 

JOHNNY  D0BD5 
I  857. JOE   TURNER'S  BLUES  OE 
DIXIE  JAZZ  BAND 

1858.  IT'S  SO  GOOD /LOVELE   AN)   SWEET  JE 

DUKE  E  LL  I MQTQN 

1859.  EAST  ST.  LOUIS  TODDLE/HOP  HEAD  (CHIP)  CO 
I860.SCATTIN  AT  KIT   KA T/NE   BIRMHAM  BRKDN  MA 

TENNESSEE  GABRIEL 

1861.  PRESSURE  LORDHOLD  HAND/IF  HEAR  MTHRPRACt 

BENNY  GOODMAN 

1862.  GOTTA   RIGT  SING    BLS/A I NTCHA    GLAD   ALSTRLAB   3168  N 

EDO  IE  CONDON  BAND  (RARE  M  IFF  MOLE) 

1863.  U'RE   CREAM   IN   MY  COFFEE/WILO  CAT    JOE      00  4||53  N 

EDDIE  CONDON'S  B  AND( L. SAVOY  BALLRM  ORCH 
(IRARE) 

1 864.  N0  ONE    ELSE  BUT   U/GIVE  U  ANYTHO  BUT  LVOO  4|  204  N- 

HARLEM  HOT  SHOTS 
|865.WH0'S  60RRY   NOW /BALD  HEAOED  MAMA  RE       345  E 


953  E 

123  N 


3002  N 


STEPHEN        S  T  0  R  A  N 


BILL  GRAUER,  JR. 


MINIMUM  BID  75c 


COLEMAN  HAWK  INS  ALL  STARS 
11866. RIVERS  TAKING   CARE  ME/AlNTCHA   GOT   MUS8RF5UU37I  N 
FLETCHER  HENDERSON  ORCHESTRA 


1 867. EVER  Y6  CO  Y  LOVES  MY  BABY 

IME 

1476 

V 

1668. VARIETY  STOMP/ST  LOUIS  SHUFFLE 

BR 

10246 

N- 

I869.TIDAL  WAVE/MEMPHIS  BLUES 

BRE 

N 

TEODY  HILL  ORCHESTRA 
ie7u.KING   PORTERS  STOMP/ SAN  ANTON  BB 
EARL  H  INES 

1871. JUST  TOO  SOON/CHICAGO  HIGH  LIFE  ("CKJHRS 
I872.8EAU   KOO  JACK/GOOD  LITTLE   BAD   LTL  U  VI 

1873 .  ROSETTA/ CAVER  ISM  BR 

1 874.  MONDAY  DATE/  57VAR IET IES  CO 
I675.GOOD  LITTLE   BAD  LTL   U/BEAU  KOO   JACK  VI 

ART  HOPES 

1876. SOUTH  SIDE  SHUFFFLE/ROSS  TAVERN  BOGY  SA 
1877. SOUTH  S|DE  SHUFFLE /ROSS   TAVERN  BOOGY  SA 

JOHNSON'S  BIG  FJVE 
IB78.GATES  OF  GLADNESS/MUSI 


6968  E 

II  N 

38u43  Ey 
6541  N- 

2800  N 
38043'  Zf- 

1 2007  N- 
I20U7  N- 


OF  WEDD I NG   CHGE       4552  E 


BUNK  JOHNSON'S  ORIGINAL  SUPERIOR  BhND 
MINIMUM  BID  $20. CO 
•  YES f   LORD    I'M  CRIPPLED/BUNK  TALKING     JM  LTD. ED  2N- 


1881. 
1882. 

1883. 

1884. 

1885, 
1686. 
1887. 
1886, 


LONNIE  JOHNSON-VICTORIA  SPIVEY 
TOOTHACHE/         PTS   I  4  2  OK 

CHARLIE  JOHNSON'S  ORCHESTRA 
iHARLEM  DRAG/HOT  BONES  AND   RICE  VI 
,HOT  TEMPERED   BLUES/U  AIN'T  TPE   ONE  VI 

FANNIE  JOHNSON    ( 8HEAST   CORNET ) 
.PAPA    IF   U  CAN'T  DO  BTF/SAV  IN   ALL  FORUCA 

J IMMY  JOHNSON  ORCHESTRA 


GO  Hi, RLE M/ JUST   A   CRAZY     SONG  CO 

PETE  JOHNSON 

BUSS  ROBINSON  BLS /  Bid  BLUES  So 
HO*  LONG   HOW   LONG  /  CL  1MB  IN  4  SCREAM  IN  SA 

B   4  0   BLUE S/ BUS S  ROBINSON  BLUES  SA 

.PETE'S  BLUES/LET    'EH  JUMP  SA 

RICHARD  M.  JONES  JAZZ  WIZARDS 

■DARK  ALLEY/HOLLYWOOD  SHUFFLE  VI 


8744  E 

38059  N- 
21247  N-/E 

1066  V 

2448  Zf 

|20o6  N/E 

12004  N- 
12006  N/E 

12005  N- 

20812  Er 


JIMMY  JOYS  >T.  ANTHONY  HOTEL  ORCHESTRA 
(RARE )    MINIMUM  BID  $10.00 
SPRING  THE    IS   LOVE  TIME  OK     40484  N 


JUNGLE  BAND 

1891.  R0CKIN    IN  RHYTHM/TWELFTH  ST.  RAG 

KENTUCKY  GRASSHOPPERS 

1892.  MAKIN  FRIENDS 

1893.  MAKIH  FRIENDS 

KING  OLIVER 

1894.  TIN  ROOF  BLS/*EST  END   8LS(4"RM  CH 


BR       6036  E/V 


MEADE  LUX  LEWIS 

1895. FREAKISH  BLS/BOY  IN  THE  BOAT 
I  896. BEAR   CAT  DRAWL/ SHOUT  FOR  JOY 

CRIPPLE  CLARENCE  LOFTON 

1897.   PINE  TOPS   BOOQID  WOOGIE/ I    DON'T  NO 

1898, 
1899 
1900 

JCE  MARSALA S  CHICAGOANS 

190 


.STREAMLINE   TRAIN/HaO  A  DREAM 
.STRUT  THAT  THING/MONKEY  MAN  BLS. 


1902. 

1903. 

1904. 

L9U5. 
1906, 
1907, 
1908, 
1909, 
1910. 
I9l  I , 
1912, 
1913. 
1914. 
I  915. 
I  91 6. 
1917, 
1918, 
1919, 
1920, 


WOLVERINE   BLS/ JAZZ   ME  BLS 

ZEP  ME  I SSNER  DIXIELAND  BAND 

LEAVIN   TOWN/NEW  ORLEANS  MASQUERADE  PAE 
MCKENZ IE-CONDON  CHICAGOANS 


B« 

6360 

E 

8A 

636u 

Er 

VO 

1189 

N— 

PM 

I4CI0 

N- 

VO 

4608 

E 

SA 

12009 

N 

SA 

12003 

N— 

VO 

2951 

*t 

ME 

6-1166 

N/V 

VR 

565 

N 

.CHINA  BOY/SUGAR 

MILLS  MERRY  MAKERS 
.HONEY.   GOT   BLS   WHEN    IT   RAINS    ( RM  CHIPPE 

JELLY  ROLL  MORTON 

, PONCHATRA IN/LITTLE  LAWRENCE 
.MUDDY  WATER  SLUES  (CRACK  ) 

.LONDON   BLS/DEAREST  DARLING 
,B00QAB0O/SU8WAY  SOBS 
.GEORGIA    SW I  NG /MOURNFUL  SERENADE 

BLACK   BOTTOM  STOMP/THE  CHANT 

MUSHMOUTH  SHUFFL.LOOKIN   FOR  BLUBRD 
.BOOGABOO/KANSAS   CITY  STOMP 

GRAND RA  S  SPELLS/K.C.  STOMP 
■  THE   PEARLS /KING   PORTER  STOMP 
, CRAZY  CHORDS/GAMBLING  JACK 
•BIO  FOOT  HAM/ JELLY  ROLL  BLS. 
.SIDEWALK  BLS /DEAD   MAN  BLS      ( CRK  J 
►  TURTLE  TWIST. SMIL  IN  BLS  AWAY 
•  BLACK  BOTTOM  6  TOM P/ THE  CHANT 

BURN  IN    THE    ICEBERG/TANK  TOWN  BP( CRK )  VI 

REV.  A.  I.  N IX  &  HIS  CONGREGATION 


OK    4IOI I  V- 


VI 

400|2| 

N 

NA 

12251 

E 

SE 

3 

N 

B8 

6031 

N 

VI 

38024 

N/E 

VI 

20021 

E 

VI 

23004 

E 

VI 

36UIU 

E 

GE 

52|8 

E 

VO 

1020 

E 

VI 

23307 

E 

QE 

5552 

E 

VI 

20252 

V 

VI 

36108 

E 

VI 

20221 

e 

VI 

38U75 

V 

1921 

L  922. SHE  'B   CRY  |N  FOR   ME/EVERYBODY  LVS  SMBYVI      19645  N 


•  THREE  B0Y6    IN  STRG   LAND/UR  BED   SHORT  VO 

NEW  OR  LEANS  RHYTHM  KINGS 


 ggwgjHmras  wnggjEgs  

MINIMUM  BID  $10.00 
•  GATE  MOUTH/PERDUO  ST.   BLS  CO       698  N- 


923. 
1924. 

I925.BULL   FROG  BLS/CHINA    BOY        ( I "   CRK)        PM    12619  N- 


MOUNP  CITY  BLUE  BLOWERS 
■  INOIANA/FIR  E  HOUSE  BLUE 

CHARLIE  PIERCE  ORCHESTRA 


CO     1946  E 


RARE     (MINIMUM  B ID  $10.00 
GOOD  MAN   HARD  FIND  PAT   ACTF6225  N- 


1926. 

1 927.  IT'S  SO  GOOD/LOVABLE    8,  SWEET 


GIL  ROD  IN  ArD   HIS  BOYS 


1920 
1929. 
1930 
1931 
1932 


BABE  RUTH 

MINIMUM  B  ID  $25.00 
■  BABE  RUTH'S  HOME    RUN   STORY  PA  T  22443  Ey 


CO    I4U64  Vf 


BESSIE  SMITH  (LOUIS  ) 
'.ST.   LOUIS    BLS/COLO    IN  HAND  BL~ 
PINE  TOP  SMITH 
PINE  TOPS    BOGGIE  WOOGIE/PINE   TOP   BLS   VO      1245  V/G 

SOUTHERN  SERENADERS 
ALONE  AT  LAST/ARE  YOU  SORRY  Ha  5  E- 

MON TANA  TAYLOR 


INDIANA    AVE.    STOMP/DETROIT  ROCKS 


VO      1 41  9  Q 


HARRY  THOMAS 

RARE    MINIMUM  BID  $5.00 
.CLASSICAL  SPA  SM— RA  GT I ME/DELER I OUS   RAGV |    16229  N* 


1934 


SUGAR  UNDERWOOD 

minTmum  BIO  $10.00 

.CAV16    ST.   BLS  /DEW   DROP  ALLY   STOMP         VI   21538  N 


1935. 
1 536 
1937 


ETHEL  WATERS 

MINIMUM  B  ID  $2.50 
HEEBIE    JEEBIE/EVERYBCOY  MESS  AROUND     RESP8928  N 


CHICK  WEBB  ORCHESTRA 


OK  41572  N- 


BLUE   MINOR /LONESOME  MOMENTS 

CLARENCE  W  ILLIAMS 
I'M  LTL  BLACKBIRD. MANDY  MAKE    UP  MIND    COAU2727  N 


1938, 
1939, 


CLARENCE  WILLIAMS  ORCHESTRA 
MINIMUM  BID  $15.00  EACH 
>WI  LD  FLOWER  RAG/MIDNIGHT   STOMP  uRS   7033  E 

,  |  'M   THROUGH/  LONG  SHOREMAN'S  BLS  MRS   7040  E 


FESS  WILLIAMS  ROYAL  FLUSH  ORCH. 

I940.EVERYTHING   OK  WITH   ME/ B  WITH   U  TONITEVI   23003  E 


HERE  ARE  A  FEW  MORE  ITEMS 
THAT  ARE  FART  OF  IffiW LANDS 
BOX  78 


VICTOR  YOUNS 

4003. STAR   DUST/MAN    I   LOVE  DE     1 82b  G— 

4JaM4-;faCE  THE   MUSIC    UEOLEY  PTS    14  2      1 2"  BR  20IU6  N 

4005.  PEARLS  ON   VtLVET  PTS    14  2  DE  23951  N 

4006.  CORNISH  RHAPSODY  PTS    14  2  DE  23497  N 

4007.  WARSAW  CONCERTO  PTS    14  2  DE    |84|7  N- 
4008.SH0ULD    I    B  SWEET/LIKE  LIKES  OF  YOU       BR     6779  E 
4009. SONG    FROM  MOULIN   ROUGE/RUBY  DE  28675  N 

4010.  ANNA/CALL  OF    FAR   AWAY  HILLS  DE  28703  N 

4011.  GOT  U  UNDER  MY  SKIN/WHAT   IS   LV(WILEY)DE   15034  E 

LEE  ZIMMERMAN  (LUFSKY  4  KOPP) 

4012 .  AUTUMN  DREAMS/TWINKLING   STAR   POLKS       COA    1560  E 


c/o  A   R  G 

Box  341  -  Cooper  Station 
New  York,  n.  Y. 
SAL  E|  S 
WRITE  FOR    INFORMATION  WRITE  FOR  INFORM* 

ON  FREE  12"LP  offer!  on  FREE  12"  LP  c 


SALE  OF  THE  PERSONAL  COLLECTION  OF  HANS  RITTER  -  CHI1 
RECORDING  ENGINEER  OF  TEL— ANT  RECORDING  STUDIOS. 
ALL  RECORDS  LISTED  ARE  COMPLETE  SESSIONS  ON  12"LP-33>3 
MICROGROOVE  STUDIO  ACETATE  UNBREAKABLE  RECORDINGSI 
CAN  BE  PLAYED  ON  ANY  HOME  PHONOGRAPH . 
ALL  RECORDS  ARE  IN  N  CONDITION  -  NEVER  PLAYED. 


BIX  BE  I DERBECKE 


FROM  MONDA 
CLOR INDA 

THREE   BLIND  MICE 
I ' M  WONDER  I NG  WHO 
JUST   AN  HOUR  OF  LOVE 
CRADLE    IN  CAROLINE 
AIN'T  NO  LAND  LIKE  0 
HUMPTY  DUMPTY 
BALTIMORE 
MERRY  OLDSMOBILE 
SENT [MENTAL  BABY 
I    HIGH   ON   A  HILLTOP 


1926-1928  (NEVER  REISSUED) 
(1923  A  I R— SHOT) 


12"Lr 


ALPHOHSE  PICOU-ORIGINAL  TUXEDO  ORCH—  12 "LP 

11  )    Dl =PER   MOUTH  BLUES 

(2)    HIGH  SOCIETY 

i3)    CLARINET  MARMALADE 

(4)  BILL  BAILEY 

(5)  JUST  A   CLOSER  WALK  WITH  THREE 

(6)  ""AHOGANY  HALL  STOMP 
PAPA  CELESTIN-ALPHONSE  PI  CPU 


ey)  f> 


EH    LA  BAS 
L  I  '_'    LIZA  JANE 
THE   SHE  I K  OF  ARABY 

LOUIS  A  RMS  T  RON  G— GEO  RG  BRUNI5-SMLD  BILL  DAVISON-AL  N 
12"  LP  -  (BROADCAST) 
WHEN  THE  SAINTS  GO  MARCHING  IN 
2:19  BLUES 
NEW  ORLEANS 
DIPPER   MOUTH  BLUES 
BASIN  ST.  BLUES 
HIGH  SOCIETY 
YOU  RASCAL  YOU 

BENNY  GOUDVAN  -  12"LP     (NEVER  REISSUED) 
BOLERO  (ORCHESTRA) 
DINAH  (ORCH) 

THESE   FOOLISH   THINGS    (WITH  MILDRED  BA 1 1 
HALLELUJAH  (qUARTEt) 
LET'S   FALL    IN  LOVE  (oUINTET) 
3   LITTLE  WORDS  (SEXTET) 
TEN   DAYS  WITH  BABY  (ORCH) 
q\    ROSE  ROOM  (QUINTET) 

9)  YES  WE  HAVE  NO   BANANAS  (oRCh) 

10)  SHE'S   A  LATIN   FROM  MANHATTAN  (ORCh) 

KING  OLIVER  -  12"LP  -  1926-1928  (NEVER  REISSUED) 
SHAKE   THAT  TH  I  NG 
DEEP  HENDERSON 
JACKASS  BLUES 
WA  WA  WA 

SHOWBOAT  SHUFFLE 
EVERY  TUB 
FAREWELL  BLUES 
S08BIN'  BLUES 
I'M  WATCHING  THE  CLOCK 


a 

9) 

10)    SLOW  AND  STEADY 

DUKE  ELLINGTON  -  12'LP  -  (1926-1929)    (NEVER  REISSUE 
"HOP  HEAD 

WHEN  A  BLACK  MAN'S  BLUE 
TAKE    IT  EASY 
GOT   EVERYTHING  BUT  YOU 
SNAKE  HIPS  DANCE 
JUNGLE  JAMBOREE 
BEGGAR'S  BLUES 
PADUCAH 

FREEZE   AND  MELT 
I  HARLEMANIA 

SAM  "ORGAN'S  NC*  ORLEANS  JAZZ  BAND-12'LP(1927)  (NEV. 
EVERYBODY'S  TALK  IN' 


ABOUT 

SING  ON 

STEPPIN'    ON  THE  GAS 

MOBILE  STOMP 

DOWN  BY  THE  RIVERSIDE 

GLORY  LAND 

SHORT  DRESS  GAL 

BOGALOUSA  STRUT 


FATS  WALLER— ARMSTRONG— TEA GARDEN-FREEMAN— 12" LP  (OCT 
1938"  BROADCAST) 


TIGER  RAG 
JEEPERS  CREEPERS 
I    GOT  RHYTHU 
SUNNY  S I  DE  OF  THE  ST 
1938  BLUES 
HONEYSUCKLE  ROSE 


QMER  SIMEON  AND  PE  PARIS  BROTHERS  BR0ADCAST-12*LP 


BLAME    IT  ON  THE  BLUES 
RAGTIME  VIOLIN 
STARDUST 
FLORIDA  SLUES 
SHREVEPORT  STOMP 


I  I  0  N 


PETER  K.  JOHNSTON 
Apt.  11,  3335  R i dgewooo  Ave. 
Montreal  26,  Quebec,  Canada 

minimum     bio      5  0  $ 


A  U  C  T  I  0  N 


•ILL  BE  NOTIFIED  TO  SENO  AMOUNT   OF  WINNING  BIOS   PLUS   50»f  TO  COVER   POSTAGE   AND  PACKING    CHARGES.      RECORDS  WILL 


EPS I e/aL IBI 
MMER/IS  THIS 


mrms  

/AG/ST.    LOUIS  BLUES 

if  THE  VIPERs/wiLL  VOU  WON'T  YOU 

I  SUNNY  SIDE  OF  THE  STREET   14  2 

THE  MOOD  FOR  LOVE/yOU   ARE  MY 
|It/*RAP  YOUR  TROUBLES    IN  DREAMS 
|  GIVE  YOU  ANYTH INg/bLACK  4  BLUE 

]|fess in'/once  in  A  WHILE 
'/mills  brot.  how  did  she  look 
i ne  boy/l  hope  gabriel  likes  my 

ER'S  RAGTIME   BANo/l' VE  GOT  A 
'UC  4  BOB  HAGGART 
'BE  FROM  WINNETKA/CROSBY-HONKY 

BlGARD 

l/BROWN  SUEDE 

BLUES/SALTY   PAPA  BLUES 

bR   ART'S  SAKE/SWEET  MARIJUANA 

'DON'T  TALK   ABOUT  ME/cAN'T  HELP 

ftNTOR 

whoopee/hungry  women 
pRTER 

y  boogie/sunday 

u 

tt?/ 1  don't  stand  a  ghost  of  a 
'on  back/willow  weep  for  me 

!  DODOS 

Id  tight/piggly  wiggly 
fu'vE  gone/come  on  and  stomp 

IER  BLUES/WHEN   ERASTUS  PLAYS 

IRSEY  clambake  seven 

C  GOES  ROUND  4  ROUND/lF    I  HAD 
IYPSY   FROM  POUGHKEEP 
£  THE  ONE   TH IS  SUMM 

IQGE 

IETY/MUSKRAT  RAMBLE 
TURN  NOW/YOU'RE   A  LUCKY  GUY 
THE  BASs/l'M   GETTING  SENTIMENT 

I'AiE  GONE/WHERE  THE   LAZY  RIVER 

STOMp/waBASH  STOMP 

j  HOP/THAT  TH ING 

I  BLUES/SWING  IN' . ON  THE  FAMOUS 
Er/jUMP  THROUGH  THE  WINDOW 
FEATHER  -  HAWKINS  4  CLAYTON 
1MKS   FOR   THE  MEMORY 
I  J  OMAN 
SPECIAl/a   SMOOTH  ONE 

5  blues/nicklarocco-clarinet 

t/wHI SPER IMG 

f H   CAMP  MEETING/PICK  YOURSELF 

AT  THE  SAVOy/bREAKIN*    IN   A  PA 
clls/tommy  OORSEY-SANTA  CLAUS 
Ispecial/wrappin'   IT  UP 

t  BLUES/lF    I    HAO  YOU 

fx  I V  paganini/i'm  here 

t/jUNE    IS   BUSTING   OUT  ALL  OVER 
P  , 

BOON/KANSAS   CITY  CABOOSE 
OMP/HELENA'S  DREAM 

kett 

he  rio  grande/ penn i es  from  he 
LL 

INENTAL  BLUES 

MPTON 

vthm/china  stomp 
i  et  rag/ain't  cha  comin1  home 
I  '/drum  stomp 

I  MAS/THE  HEEBIE  JECBIES  ARE 
II 

HpNY  SIDE  OF  THE  ST./mY  MELONC 

Mr  jumps/the  JITNEY  MAN 
fljpGES 

B Lower/going  out  the  back  way 
11 

■  enade/don't  cry  cherie 

I  rE 

H fBEAT  WILL   GET   YOu/oCH  CHOR 

H  Us 

ra  pFo"  pi  per/too  romantic 

■  |ng  out  with  a  memory/oevil 

Bj  kPTY  heart/this  is  no  LAUGH i NG 

VI  [K 

B f  gown/cuddle  up  a  little 

IE 

■  Wmidnite  mood 


vox 

16058 

N 

vox 

16059 

N 

BR 

80107 

N 

CO 

38052 

N 

28306 

DE 

03150 

G 

DE 

672 

V 

DE 

2208 

E 

1 1 581 

BW 

9 

V 

BW 

13 

V 

aw 

14 

E 

VI 

21831 

V 

BB 

11341 

E 

CONT 

6000 

E 

cont 

6001 

E 

8R 

80076 

N 

BR 

80075 

N 

VI 

25201 

E 

VI 

25577 

E 

VI 

25610 

E 

vs 

8154 

E 

vs 

8084 

E 

STER 

105 

V 

vo 

3458 

E 

vo 

3479 

E 

BL  ACE 

220 

N 

737 

BR 

80117 

N 

501 6 

36099 

VI 

25411 

N 

25461 

VI 

25387 

N 

VI 

25247 

V 

VI 

25145 

E 

HMV 

8798 

N 

coc 

487 

E 

CO 

36823 

N 

APO 

354 

E 

355 

E 

1401 

E 

5018 

E 

VI 

25586 

V 

VI 

26362 

N 

25653 

E 

VI 

26423 

E 

VI 

27562 

E 

BB 

11535 

E 

BB 

30-0317E 

OK 

6198 

N 

BB 

11298 

E 

BB 

10605 

V 

BB 

10717 

E 

BB 

11369 

E 

DE 

1546 

E 

85 

7501 

E 

ARTIE  SHAW 
DUCES  WILD/PRELUDE    IN   C  MAJOR 
ALBERT  SHORT  4  HIS  T I  VOL  I  SYNCOPATERS 


SH I PPED  BY  PARCEL. .POST. 


WOLVERINE  BLUES/LIZA 
MJQGSY  SPAN IER 


MUGGSY  SPECIAL/PEE  WEE  SQUAWKS 
HOW  CO"E  YOU   DO  Me/ai»    I  BLUE 
YOU'RE   DRIVING  ME   CRAZy/sENT I  MENTAL  JOUR 
JACK  TEAGARDEN 


OCTOROON/WH I TE  SAILS 
CHARLIE  VENTURA  WITH  BUCK  CLAYTON 
LET'S   JUMP  FOR   R I Ta/t IMHY'  S  DREAM 
PAUL  WHITEMAN'S  RHYTHM  BOYS 
WHAT   PRICE  LYRICS/FROM  MONDAY  ON 
TEDOY  WILSON 


IN  THE  MOOD/CRYING  MY  SOUL  OUT 
BLUES    IN   *C"  SHARP/WARMIN'  UP 

RAREST  OF  THE  "MISSING  MODERNS" 
GEORQIE  AULD 


Georgie  Porg ie/sweetheart  of  all  my  d 
co— pilot/l'll  never  be  the  same 

STOMPIN'    AT   THE  SAVOy/hONEY 

GILBERT    BARANCO  '"ITH   DIZZIE  4  H.  MCGHEE 

baranco  boog i e/everyt I 
CHARLIE  BARNET 


I    THINK  OF  YOU 


THE   LAST  JUMP7LOVE   GROWS  ON  THE  WHITE 
REDSKIN  RHUMBA/sOUTHERN  FRIED 
ALL  THE  THINGS   YOU  ARE,    M.    FERGUSON/ I LL 
ERROLL  GARNER 


WHITE  ROSE  BOUNCe/niGHT  ANO  DAY 
DIZZIE  GILLESPIE 


A  NIGHT   AT   CARNEGIE  HALL   PARTS   1    4  2  ( 
GROOVIN'    HIGH/BLUE'N  BOOGIE 
I    GOT   A   DATE  WITH  RHYTHm/bENNY  CARTER 
COLEMAN  HAWKINS 


BOUNCING  WITH   BEAn/whEN   DAY    IS  DONE 
THE   SHIEK/MY  BLUE  HEAVEN 
SEAN  STALK INg/lEAVE  MY  HEART  ALONE 
LADIES  LULLABy/niGHT  RAMBLE 
SPORTSMEN  HOP/READY   FOR  LOVE 
CHUBBY  JACKSON 

BASS   FACE/DON'T   GET   TOO  WILD  CHILD 
POPSIE/l    GOTCHA  COVERED 
ANDY   KIRK  WITH   H,  MCGHEE 
MCGHEE  SPECIAL/HEY  LAWDY 
JOE  MARSALA  WITH   DIZZIE  GILLESPIE 
CHEROKEE/MY   MELANCHOLY  BABY 
HOWARD  MCGHEE 

N I GHT  M I  ST/ GEORGE' S  DUKES  4  DUTCHESS 
BLUES   A  LA  K I Ng/ GEORGE ' S   DUKES  4  D. 

11:45  swing/play  30Y  blues 

CALL    IT  THE  BLUEs/gEE    I 'M  LONESOME 
OSCAR  PETERSON 

HONEYOR I PPER/EAST   OF  THE  SUN 
ROCKIN'    IN   RHYTHM/SLEEPY   TIME  GAL 

DICKIE  IV ELLS  with  Lester  Y0Ung 

LINGER   AWHILE/HELLO  BABE 
OOTTI  E  ',V  ILL  IAMS 

BLUE   GARDEN   BLUEs/lS  YOU    I S  OR    IS  YOU 
FLOOGIE  BOO/TALK  A  LITTLE  TRASH 
FOLLOW  I NG  ARE  10"  LP  RARE 
DISCONTINUED  "BOOTLEG"  LABELS: 
LOUIS   ARMSTRONG   HOT  5  4  7 
LOUIS   ARMSTRONG   SAVOY  ORCH 
LOUIS   ARMSTRONG  ANO  ORCH 
LOUIS   ARMSTRONG   AND  ORCH 
ARMSTRONG   4  SIDNEY  BECHET 
ROCKIN'   WITH   COUNT  BASIE 
COUNT   BASIE  4  LESTER  YOUNG 
BIX   BE  I DERB  ECKE  4  WOLVERINES 
EDDIE  CONDON 
BOBBY  HACKETT 
BOBBY  HACKETT 
JOHNNY  HODGES 
JOHNNY   HODGES  4 
JOHNNY  HODGES  4 
B  ILL  I E  HOL I  DAY 
BILL  IE  HOLIOAY 
:  HOLIDAY 
JAZZ  AT   CARNEG I E 
MEZZ  MEZZROW  4  1 
MEZZ   MEZZROW  4  1 
LOUIS   ARMSTRONG  4 
L.    ARMSTRONG   CHICAGO   DAYS  12" 
JELLY  ROLL  MORTON   "ALABAMA"  12" 


VI 

27432 

E 

vo 

14554 

E 

DIS 

6030 

N 

DIS 

6031 

N 

N 

BR 

8388 

E 

BW 

38 

E 

21 302 

CO 

35372 

V 

CO 

36314 

E 

GLD 

113 

N 

GLD 

128 

N 

GLD 

135 

N 

BW 

42 

V 

BB 

10389 

N 

BB 

10944 

E 

CAP 

843 

N 

BW 

67 

E 

8 LACK  DEUCE 

N 

GLD 

1001 

E 

ML 

30111 

N 

BB 

10693 

E 

BB 

10770 

E 

AS 

3551 

E 

AS 

3552 

E 

AS 

3553 

E 

QUEEN 

5007 

N 

QUEEN 

4101 

N 

DE 

4405 

E 

BW 

72 

N 

MELOD 

1001 

N 

MELOO 

1002 

N 

MOO-  MUS 

120 

N 

MOD.MUS 

125 

V 

V  1 

560016 N 

VI 

560033N 

SG 

28115 

N 

HIT 

7108 

N 

HIT 

8089 

N 

COTTIE  WMS. 
COTTIE  WMS. 


DIZZIE  ETC. 
LADNIER 
LADN IER 
ORCH.  12" 


VOL 

1 

JOL  ROG 

5004 

VOL 

2 

JOL  ROG 

5005 

VOL 

4 

JOL  ROG 

5009 

VOL 

5 

JOL  ROG 

5014 

JOL  ROG 

5029 

VOL 

3 

JAZZ  PAN 

1817 

JOL  ROG 

5017 

VOL 

2 

JAZZ  T  I  ME 

1002 

VOL 

1 

JAZZ  PAN 

1805 

VOL 

1 

V  I  K 1  NG 

201 

VOL 

2 

VIKING 

202 

VOL 

1 

JAZZ  PAN 

1806 

VOL 

1 

JOL  ROG 

5031 

VOL 

2 

JOL  ROG 

5033 

VOL 

1 

JOL  ROG 

5020 

VOL 

2 

JOL  ROG 

5021 

VOL 

3 

JOL  ROG 

5022 

VOL 

2 

ARCO 

8 

VOL 

1 

VIKING 

203 

VOL 

2 

V 1 K ING 

204 

VOL 

7 

JOL  ROG 

7003 

JAZZ  PAN 

1201 

VOL 

9 

CIRCLE 

14009 

AUCTION 


L.   A.  MOTOR 
1211  w.  io2nd  Street 
Los  Angeles  44,  Californi 


X  BEIOERBECKE 
300SE   PIMPLES    (LUCKY  7) 
CHANGES    (WHITEMAN  4  BING) 
BIXOLOGY    (PIANO  SOLO) 
TOM  DORSEY  (trumpet  solo) 


TISER  RAG 
JOHNNY  OUNN 


DUNN  S  CORNET  BLUES 
BENNY  GOODMAN 


A I  NT   CHA   GLAD    (BLUE)wiTH    BlG   T  (sm.CHP.NOT 
YOUR  "OTHERS   SON    IN   LAW    (siLLIE)  GROOV 
RIFFIN'    THE   SCOTCH    (BILLtE)  (blue) 
LOVE   "E  OR   LEAVE  ME  (blue) 
JUNK  MAN  (BLUE) 
MUS I C  HALL  RAG 

THE  DIXIELAND  8 a NO    (h,  WARd) 

GOT   A  RIGHT   TO   SING   BLUES    (b I G  t) (OWN  LPB 
DR.    HECKLE  4  MR.    JIBE    (BIG   T)    (own  LA8El) 
L I MEHOUSE  BLUES  (SEXTETTE) 
ORGAN   GRINDERS   SWMG  (o.L.) 
GOODY   GOODY    (o. L.) 

ADHO'JSE  (o.L.) 
S" ING  LOW,    SWEET   CHARIOT  (o.L.) 
JAM  SESSION  (o.L.) 
CAMEL  HOP 
WRAPPING    IT  UP 

DING   DONG   DADDY  (quARTEt) 
BOBBY  HACKETT 


THAT  OLD  GANG   OF  MINE    (hOR.    HE  I DT  PRESENTS) 
SINGIN'    THE  BLUES    (hOR.    HE  I DT  PRESENTS) 
EMBRACEABLE  YOU 
SUNRISE  SERENADE 
GHOST  OF  A  CHANCE 
POOR  BUTTERFLY 
THAT   DA   OA  STRAIN 
JAZZ  3 AN D  BALL 
DA 

WOODY  HERMAN 


WOOOCHOPPER   3  BALL 
THE  GOLDEN  WEDDING 
HALFVAY  HOUSE  (BRUNIEs) 
"ave  you 

CAT  RAG 


IF  ID 

3ARATAR I a/puSS 
RICHARD  H IM8ER 
PARADE  Or  BANDS 
GLENN  MILLER 


"ART  1  4  2) 


PPER   MOUTH  BLUES 
WATERS   OF  M I NNETON K A    (PART  14  2) 
GLEN    ISLAND  SPECIAL 
VINGY  MANNONE 


THE    I SLE   OF  CAPR I 

TRYING  2  STOP  ME  CRYING(cLUB   30YALE  ORCH 
KID  ORY  CREOLE  BAND 
D I PPERMOUTH/SAVOY  BLUES 
FATS  WALLER 


TURN  ON   THE  HEAT    (PIANO  SOLO) 
HARLEM   FUSS  (BUDDIES) 
BASIN  STREET  BLUES  (piano) 
NUMB    FUMBLIN'  (piano) 
SIT  RIGHT   OOWN, WRITE   A  LETTER 
GOT  A   FEELING    I'M   FALLING    ( P I ANO 
HOGMAW  STOMP  (ORGAN) 

PLEASE   TAKE  ME  OUT   JAIL    (ORGAN  4  BUDDIES) 
ST  LOUIS  BLUES  (oRGAn) 
TEDDY  WILSON 

blue  mood  14  2  (James,  Norvo) 
just  a  mood  14  2  (same  pers. ) 

UN  SHOWERS    (HOLIDAY,    HODGES,  LESTEr) 
FOR  2 

PENNIES   FROM  HEAVEN    <LADY  Day) 

CANT  GIVE  U  ANYTHING   BUT   LOVE    (lADY  DAy) 

warmin'  up  (roy,  BIG  SID,  bailey) 
FRANK  SINATRA 

PUT  YOUR   DREAMS   AWAy/tHEN  U  KISSED  ME 
ING  CROSBY 


THAT  OL   GANG   OF  MINe/aFTER  YOU' 

OORSEY/C.  BARNET 
SUNSET    STR I P/SHARECROPP I N  BLUES 
ELL  INGTOn/mcINTYRE 

CREOLE  LOVE   CAL/SINGIN1    IN  THE  RAIN 
GOODMAN/muGGSY  SPAN IER 
lets'fall  IN  love/squeeze  me 
T  DORSEY/aRTIE  SHAW 

3  LITTLE  WORDS, N030DVS  BABy/jUNGLE  DRUMS 
B  GOODMAN 

S I NG  SING   SI NG  1   4  2 


OK 

3544 

N 

V  1 

25370 

N 

PA 

1838 

N 

PA 

462 

N 

CO 

124 

N 

N  CO 

2835 

E 

)  CO 

2856 

N 

CO 

2357 

V 

CO 

2871 

N 

CO 

2892 

N 

CO 

301 1 

N 

CO 

3033 

E 

l)  9G 

3168 

E 

8G 

3167 

N 

OK 

6486 

N 

V  1 

25442 

n 

VI 

25245 

C 

V  1 

25263 

N 

V  1 

25492 

N 

V  1 

25497 

E 

V  1 

2571 7 

N 

VI 

25880 

N 

HMV 

8734 

N 

VO 

5620 

N 

5493 

E 

4877 

N 

4806 

E 

4565 

N 

4499 

N 

4142 

N 

4047 

N 

OK 

51 98 

N 

DE 

2440 

N 

34  36 

N 

CO 

1959 

N 

OK 

40318 

V 

VI 

25754 

E 

VO 

5131 

N 

BB 

7870 

N 

HMV 

5839 

N 

VO 

2913 

E 

\  HRS 

N 

EX 

3 

N 

V  1 

38568 

V 

V  1 

33050 

V 

25631 

E 

25338 

N 

25044 

N 

22092 

N 

21525 

V 

21202 

N 

20357 

N 

PA 

2741 

N 

BR 

7973 

E 

7917 

E 

7816 

V 

7789 

V 

7781 

V 

7634 

N 

t  DIS 

C  42 

E 

DOWN   BY   THE   RIVER,    ONLY   FOREVE.l .    EASY  2  REM.  V   DISC  557  E 

hackett/bechet 

GONE 


V  DISC  270  E 

V  CISC  106 

V  DISC   1 95  E 

V  DISC  475 

V  DISC  151 


V   DISC  177 


FOR  DISPOSITION' 


|F  i rst  four  letters  of 
[for  ftDDRESSj  see  pace: 


COLLECTOR  'S  NAME 


PRICE    IF   FOR   SALE*,    VALUE    IF  FOR 
TRADE;    MINIMUM    BID    IF    FOR  AUCTION 


method  of  disposition:  "sal  . 
for  sale  at  price  indicated; 

tra " , for  trade!  nauc",  at 
auct i  on .clos i no  date  for  bids, 
see  page  6.    't-a"  for  trade 
auction;  "t-s"  for  trade 
or  sale;  "sta"  for  sale,traoe 
or  aucti  on.  __ 


CONDITION    OF    RECORD:  N--NEW 
E-EXCELLENT ;    V-VERY  GOOD 
■COOP  ;    F— FA  I  R  ;  P-POOR. 


ICatalog  number  OF  RECORO. 


lLABEL   OF  RECORD. 


1    2     3  4  5 


GE  13724  V  s/t 
PE  14362  S-s/t 
V  I  60045  E  AUC 
812  E  AUC 


L  I  ND 
L  I N  D 


LOUIS  ARMSTRONG 
LAWD  YOU/KEEPING   OUT  OK  41560  E  AUC    PARR 

LOUIS  ARMSTRONG  SAVOY  BALLROOM  5 
TITE  LIKE  THIS/HEAH  ME  TALK  I  N  PAF  22246  Vt  AUC  3.50  HILT 

ARMSTRONG  GROUPS 
MANY   RARE  LOUIS  ALL  s/a    ELLE 

BLUES  AND  RACE 
MANY  BESSIE  SMITH,    ETC.  ALL  S/A    ELLE 

W  I LL I  AM  JENN  INGS  BRYAN 
THE  LORD'S    PRAYER  GE     5225   E  s/t    LINO 

HOAGY  CARM I CHAQL'S  COLLEGIANS 
MARCH   OF  THE  HOODLUMS    (oRIg)      GE  13722  » s/t 
WALK  I NG  THE   DOG    (1D  I  g)  (tBs^T 

CAROLINA  CLUB  ORCH 
EVERYBODY  LOVES  MY  BABY 

GEORGE  M.  COHAN 
WANT  TO   HAVE  YANK  DOOOLE 

XAVIER  CUGAT 
THESAURUS  TRANSCRIPTION 

DIXIE  DEVILS  (kng  oliv  cornet) 

IN   HARLEMS   ARABY  VD  71804  E-S/T    LINO 

JOHNNY  DOODS 

BLS   GALORE/29  4  DEARBORN  8RE  02305  N  s/a  2.50  PARR 

JIMMY  DURANTE' S  JAZZ  BAND 
WHY  CRY  BLUES  GE     9045  V  s/t    LIND 

DUTCH  SWING  CLUB 
DR  JAZZ/CARELESS  LOVE  PHIL       265  N  s/a  2.00  PARR 

EDGE  WATER  CROWS 
NO   BONUS   BLUES  ME  70162  N-s/t  ■   L  I  ND 

SEGER  ELLIS  (LOUIS  ARMSTRONG) 
A  I  NT  MISSEHAVIN 

FIVE  HOT  CHOCOLATES 
ALABAMA  SHUFFLE 


41291    E  s/t    LIND 

vd  71775  v-s/t    LINO 

CO     2115  E+s/T    LINO 

COE      592  N  s/a  2.50  PARR 


DEE    6597  N  s/a  2.50  parr 
(FINE   ARMSTRONG  SOLO) 
VO  14935  E  s/t 


s/a 


906 


RARE  RECORDS 
HUNDREDS   OF  78' S  -  JAZZ,  RACE, 
PERSONALITY    FOR   SALE.  STATE 
WANTS  OR  WHAT  YOU'RE    I NTERSTED 
IN.    MANY  RARE  EARLY  JAZZ  DISCS 

ADRIAN  ROLL  IN  I 
OL  PAPPY/ON  WRONG   SIDE  PE  15876  E+ s/a 

SOUTH  SHORE  "ELODY  30YS 
OH  MAUD  <=H  15036  E-o/t 

SOUTHERN  SERENADERS  (rare  ARMSTRONG 
ALONE   AT    LAST  HA          5  E-s/t 

JACK  TEAGARDEN 
TRANSC     1940-  10  TUNES   1  1/2" 

CRK  CAUSES  SKPS  ON  2  TUNES  ST    P-1 88  E  AUC 

FATS  WALLER 
EEP    IPE/  E  FLAT   BLUES  HMV 

RECORD  SALE 
550-500  records-all  e  or  vg— all 
jazz-dix ie-n. 0. -small  grps  -col 
Hot  Jazz  Alb-Gehs  of  Jazz-90 
Crosby  orch  4  bobcats-all  orig 
CMS— 3unk  J I  set-Morton  Genl  set- 
H odes— 8 i x— Tes  ch— Fazola— Bess  t  e— Mezz 
Waller — Manone— Condon— Armstrong  etc 
will  sell  all  or  prt— name  your 
price-my  whole  78  coll.  no  dup 

16"  RADIO  TRANSCRIPTI ONS 
OVER  240  RAD  ID  TRANSCRIPTIONS 
ALL  TYPES   MUSIC     POP.  "ETC. 
SELL  ALL   FOR  859.00   

FLETCHER  HENDERSON  (+L0UIS) 
N0300YS  ROSE/PENSACOLA  CO     532D  E—  AUC 

LOTS  0  MAMA/COTTN  PCKRS  BALL  VO  14759  E  AUC 
COLD  MA''As/fORSAKEN  VO  14892   E—  AUC 

+  SGR   FT  STf'p/wH— CHA— CA LL— EM       CO     395D   E—  AUC 

L INDBERGH  -  COOLIDGE 
ADDRESS    AT   PRESS   CLUB  VI    35834  IX-  <\UC 

WELC  LINDY  AT  WASHINGTON  VI    35335  N  AUC 


SAL   2.50  PARR 


E4VG  SAL 


SAL 


SCR  I 

2.25  HILT 

2.50  HILT 

2.25  HILT 

3.50  HILT 

BOTH  HILT 

3.00  HILT 


RECORDS 

WANTED 


JAN  GARBER 
PUT  T IN  ON  THE  RITZ 

BENNY  GOODMAN 
MUSK  RA»'BLE/S0  BORDER 

COLEMAN  HAWKINS 
devot  t  On/lament  a  t i on 

FLETCHER  HENDERSON 

SHANGHAI    SHUFFLE  VO  14935  E  S/T    LIND 

8ElBSe       JAZZ  COLLECTION 
NEW  LISTING   OF  REASONABLE  ITEMS. 

"X"  LP's.    Will  traoe.    Many  at 

50^.     Private  collection.    e  s/t    digi 

I  SHAM  JONES  (russ  columbo  vocal) 

POOR  BUTTERFLY                                   BR  6338  N-s/t    LIND 

MAGGIE  JONES    (ARMSTRONG  ACC.) 

GOOD  TIME   FLAT  BLs/sCREMG  BLS  CO  14055  E  s/t   LIND 

RAY  LINN 

MAD  MONK/EASTS  I DE   JUMP                PAE  3186  N   s/a  2.50  PARR 

SARA  MARTIN   (aCC.   FATS  waller) 

LAST  GO  RND   BLs/mA"AS   GOT  BLS   OK  8045  V*s/t    LIND  | 

TAINT   NOBYS  BUs/yOU   GOT  EVTHG   OK  8043  VI- s/t    LIND  | 

GLENN  MILLER 

LP  ALBUM  -  5  RECORDS                       VI  L.P.T. 

STILL    IN   CARTON   NEVER   PLAYED     Vl'  6700 

OR   OPENED              VOL  1                         VI  L.P.T 

M I  NT   CONDITION                                   VI  6700       s/a  24.95BRAL  | 
BENNY  MEROFF 

TALK  OF  THE  TWn/hAP   DAYS   HR   AGN  BR  4709  E  s/t    LIND  | 

JELLY  ROLL  MORTON 

THE   PEARLS/KING    PORTER  STO'"P     VO  1020  »  s/t  LIND 

LOTS  OF   RARE  MORTON  ALL  s/a    ELLE  | 

KING  OLI VER 

NEW  ORLEANS  STOMP/cHATGA  STMP  CO  13003   V   s/t    LINO  ! 

MANY,    STATE  WANTS  ALL   s/a    ELLE  ! 

KID  ORY 

■J  I  P  PER  MOUTH/SAVOY   BLUES                EX  3  N   AUC   PARR  j 

RECORDS  FROM  ENGLAND  f 

PERSONALITY,    JAZZ  !' 

ANYTHING,    FREE  LISTS  f 
POSTAGE   4  PACKING  PAID 
ALL  RECOROS    IN  PERFECT 
CONDITION   SAFE  DELIVERY 

GUARANTEED     350   U.S.    REFS.        ALL  N  4  E   SAL  1.50  BROC  | 


IRWIN  A3RAMS  ORCH 
MAGNOL I  A  OK  40846 

LOUIS  ARMSTRONG 
JOLi-Y  ROGER   LP     VOL  6  7001 

BARBECUE  BOB 
MOTHERLESS   CH I L d/tH INKING   FUNNY  CO  1429' 

any  £621  '■ 

BARBER 

KNOXVILLE  SUMMER  OF  1915  CO  ML217" 

BIG  BILL 

F» I ENDLESs/m IS3.R I VER  BLJES  •  BB  5535 
MILK  COW  BLs/bULL  COW  3l(Pt2)  BB  15476 
I'LL   BE  BACK/SERVE    IT   ME  RT       BB  5674 

BLUE  3A":R0N 
RECORDINGS   OF  ALL   KINDS  ETC 

B IX  BEI DERBECKE 
LOVE  AFFA I Rs/jAPANESE  SANDMAN  SILT  110: 

BOOKS, MAGS, CATALOGS  ON  JAZZ 
WILL   PAY  TOP  PRICES  -  ANY   *  ALL 

CAROLINA  DANDIES 
COME  EASY,    GO  EASY  LOVE  VI  22776 

CHICAGO  FOOTWARWERS  (DUKE) 
CHI,    STOMP   DWn/gOIN  TO   TOWN      CRL  1 

SUNNY  CLAPP 
ANY  OK  OR  VICTOR 

LARRY  CLINTON 
STUDY    IN  GREEN    (GL  ONLy)  VI  26137 

WILD  BILL  DAVISON 
ANY   PRIOR   TO  1940  RECORDINGS 

CARL  FREED 
RIDING,  THE  REEDS /s  PR  I NG  TONIC   DE  748 

JEAN  GOLDKETTE  4  HIS  ORCH 
CLEMENTINE  VI  40212 

SLOW  R I VER  V  I  38607 

SLOW  R  I  VER  V  I  38607- 

BENNY  GOODMAN 
V-DISCS   AND  BLUE  SHELLAC  COL 
SEND  LISTINGS   WITH   PRICES.  MIN 
COND  MUST  BE    E  REPEAT  £ 

BILL  HAWLETT 
LI  LA  vi  21383 

PEGGY  HILL 
ANY  ON  40000  SERIES  VI 

INDEX  TO  JAZZ 
LOOSE  LEAF   EDITION,    PT  1  A-E 


E 

GAIN 

E+ 

SMIT 

?  V+ 

BART 

BART 

t  N 

6.00 

KRUM 

E  OR 

N 

WHIT 

E  OR 

N 

wh  n 

E  OR 

N 

WH  :  T 

SCR  1 

i  E+ 

SMIT 

YOUN 

E 

GAIN 

E+ 

SMIT 

E 

GAIN 

E+ 

DIGI 

G 

BUCK 

G 

1  .50 

ZAVA 

E 

2.50 

RUDD 

2,50 

RUDD 

•3  E 

2.50 

RUDD 

E 

DIGI 

E 

GAIN 

E 

GAIN 

SMIT 

INK  SPOTS 
16MU  sound  films-transcriptions, 

PHOTOS,    NEWSTORIES   ETC.  AFRS 
RECORDINGS-TOP   PRICES  PD. 

SAMMY  KAYE 
ANY  TRANSCRIPTIONS-SUNDAY  SER- 
ENADE  PROGRAMS— AFRS  RECORDINGS 

I  I TTLE  LAD/SONG   OF  OLD  HAWAII    VI    26155  2 

BILL  ("R  INK  SPOTS)  KENNY 
j  top  prices  paid-transcriptions, 
16mm  sound  films-photos,  news 
stories,  articles  etc 

K0K0M0  ARNOLD 
SAGEFLD  WOM  BLS/BACK   TO  WOODS   DE     7044  E  OR  N 
BISCUIT  ROL  BLS/MILK  COW  3LS (#2) DE7059   E  OR  N 
HOW  LNG-HW  LNG/THGS   3T  COM  MY   DE     7070   E   OR  N 
FEELS   SO   GD/DIRTY   DOZENS  DE     7083   E  OR  N 

SLOP  JAR   3L/3LACK  ANNIE  DE     7092  E   OR  N 

SLIM  LAMAR'S  SOUTHERNERS 
MEMPHIS   KICKUP  VI    40146  E 

GUY  L0M9ARD0 


SCR  I ' 
50  SCR  I 


SCR  I 

WHIT 
WHIT 
•  HIT 

■TO  IT 
WHIT, 

GAIH 


ANY  ON  GENNETT 

GE 

GAIN 

SO   THIS    IS  VENICE/CY 

GE 

5416 

GAM 

ANY   TRANSCR I PT I  DNS— AFRS  ETC 

BCRI 

LOUISIANA  RHYTHM  KINGS 

ANY   ON   VOCAL  I  ON 

VO 

E 

GAM 

MARIGOLD  ENTERTAINERS 

JEALOUS 

VO 

15800 

E 

GAD 

BORAH  MINEVITCH 

RHAPSODY    IN  BLUe/gHOST 

BR 

6507 

G  1 

.50  ZAVI 

LIMEHOUSE  BLUEs/cAPR I CE 

OE 

1090 

G  1 

.25  ZAVI 

DEEP  RIVER 

BR 

F  1 

.25  ZAV/ 

ANY  MINEVITCH   PRIOR  1938 

ZAVf 

OLD  MAGAZINES 

VARIETY,    BILLBOARD  DATING 

1939  TO  1949 

SCR 

TONY  PARENT  I 

IN  THE  DUNGEON 

CO 

1548 

E 

GAII 

LUIS  RUSSELL 

DOCTOR   BLUES/FEEL  I 'IG  THE  SPIR  HJCA  103 

E+ 

SUI 

SIX  JOLLY  JESTERS   ( DUKE) 

GOIN'    NUTS/6  OR   7  TIMES 

CRL  15 

E+ 

GUI' 

SLIM  AND  HIS  HOT  BOYS 

MISSISSIPPI  STOMP 

VI 

38041- 

GAII 

ELLIS  STRATAKOS  ORCH 

WEARY  RIVER 

VO 

15792 

E 

GAII 

ART  TATUM 

LAST   GOODBY  TO  YOU 

DE 

8536 

E  OR  N 

WH 

FRANK  I E  TRUMBAUER 

DUSKY  STEVEDORE 

OK 

41100 

E 

GAI 

SENT  I  MENTAL  BABY  ■ 

OK 

41128 

E 

CM 

P"A::l  WH  I  TEMAN 

LOVABLE 

HMV 

5509 

E 

GAII 

CONCERTO    IN  F 

CO 

50140 

E 

GAI 

WHEN    (MASTER  3) 

21338 

E 

Ml 

CLARENCE  WILLIAMS 

GROUPS 

MANY 

ANY 

V+ 

TRA  ELL 

SONNY  30Y  WILLIAMSON 

HOMEY  BEE  BLUES 

BB 

7707 

E  OR  N 

■Hi! 

I 


?HE  RECORD  CHANGER 

BOOK  DEPARTMENT 


I     BOOKLETS  FOR  SALE 

[CAT 

'Collection  of  Hilarious  Jan  Cartoons 
'Gene  Deitch   $1.00 

NEEDLE — Aframerican  Issue 
tuperb  72  page  publication  filled  with 
ktos   of   Zue    Robertson,    article  by 
ly  Roll  Morton,  Jimmy  Yancey,  Bunk 

nson   50 

ORD  DATING  CHART  (Through  1930) 
arts  and  information  to  guide  in 
cinq  recording  date  of  any  record 
•d    "-00 

NICHOLS  &  HIS  5  PENNIES 

Complete  Discography   35 

BLUE  BOOK 

uide  to  Jan   Clubs   and    Fans  in 
land.  Essential  to  Record  Traders  .50 
i. . .  REVIEW  OF  PEOPLES  MUSIC 
Uones  edits  on  Negro,  Calypso,  Etc.  1.00 

ISCOGRAPHIES  FOR  SALE 

^CATALOGUE 

I  Stephen  Wante  &  Walter  De  Block. $2.00 

tj  DISCOGRAPHIE  ENCYCLO- 
'  iOUE 

;  Charles  Delaunay  and  Kurt  Mohr 

i  Volume   I,  A-B    2.00 

Volume  2,  C-E    2.00 

/olume  3.  EL-HE    2.0C 


DIRECTORY 

aray,  McCarthy,  Venables 

1.2  (c-d)    $2-25 

|M  (e-g)  ..   $2-25 

■L.4(g-i)   $2-25 

i  T  MUSIC  AND  FOLIOS  FOR 
SALE 

ROLL  MORTON 

Miserere   $  -50 

vlaked  Dance   50 

t  Bolden's  Blues  50 

Boy  Blues   50 

s  Blues   50 

^rave   50 

p  including 

iclc  Bottom  St.,  Shreveport,  Pearls, 
Stomps,  Dead  Man,  London,  Can- 
\  Ball,  and  Thirteen  Others  of  Jelly  1.25 
AND  FOLIO  No.  I 
\  Stable,  Tin  Roof,  Willie  Weeper, 
»s,  Dr.  Jan,  Dallas,  plus  nine 
i  great  ones    '.25 

Land  folio  No,  3 


Dippermouth,   Easy  Rider,  Snag 


eary, 


Hi  Society,  etc   1-25 


J, Land  folio  No.  2 

I    Like    That,    Copenhagen,  Good 
Hard  to  Find,  Jackass  Bl,  Melan- 

i'\  and  nine  others   

I JAGTIME  FOLIO 

lie   Leaf,    Climax    Rag,    Grace  and 

I  ty.  and  si*  other  rags   '.25 


MAGAZINES  FOR  SALE 

JAZ7.  INFORMATION— 104  pp 
The  greaf  last  issue   50 

MATRIX 

Jazz  Record  Research  Magazine 
Issues  Nos.  5,  6,  7,  8. 

One  of  the  world's  great  discographical 
bi-monthlies.  All  4  issues   $2.00 

THE  RECORD  CHANGER   BACK  ISSUES 

Complete  Since   1944  to  Date   $30.00 

Any  One  Full  Year    3.«!0 

(See  March  1952  for  Complete  Index)  .35 

Special  Louis  Armstrong  Issue    1.00 

Special  Tenth  Anniversary  Issue  50 

Special  College  Issue   (Nov.  1949).  ..  .50 

New  Subscriptions,  I  Year    3.50 

New  Subscriptions,  2  Years    6.50 

New  Subscriptions,  3  Years    9.00 

(On  all  of  above  postage  paid  on  U.  S.  A.  orders. 
Add  50c  per  year  for  Foreign) 
JAZZ  JOURNAL  (Fine  English  Magazine) 

One  Year  Subscription    4.00 

BACK  ISSUES   Each  .50 

All  large  format,  slick  covers,  every  issue 
packed  with  discographical  data  reviews, 
cartoons,  amusing  commentary,  plus  photos 
and  the  foJIowinq  articles: 

Vol  4 

nog i— graeme  bell, collectors 

sTUFFjTAI  LGATE  JAZZ  BAND 
NO»6-LONN|E  JOHNSON, ROY  CAREW, 
TONY  JACKS  ON, LP  REPRODUCTION, 
BUNK,   PARAMOUNT  D|  SCOG. 
NO.IO-ALBERT  NICHOLAS, ANDY 
RAZAF,BIG  BILL,  DODO  M«RMAR0SA 
PARAMOUNT  DISCOG. 
NO. I  I -JIMMY  YANCEY, PARAMOUNT, 
DORSEYS 

NO.  |2— REQU  I  M  FOR  ALL  STARS, 
SPIKES  BROTHERS, COLLECTORS 
STUFF, NOTES  ON  NICHOLS. 
VOL  5 

N0.3-RED  ALLEN,  TO  NY  JACKSON, 
EARLY  CAKEWALKS, SHARKEY  CLAY 
N0.4-RAGTI  ME,  BENNY  GREEN,  JACK 
LESBERG 

NO. 5— FATS  WALLER,   GLOOMY  SUNDAN 
MORE  STUFF  ON  FATS 
N0.6H.ONNIE   JOHNSON, ERIC  SILK 
8UTHERN   JAZZ  6AND,CHEZ  CONDON 

RALPH  SUTTON. 
N0.7^31CK  HUGHES, THE  SPRING- 
FIELD STORY, PORTSMOUTH  BAND 


Shipped  Postpaid  Within  U.  S.  A. — Foreign  Add  Postage 


N0.8-6UTT0N,WEBF00T  BAND,R0*CH, 
TERRIFIC  FEATURES 
N0.9-KN0CKY  PaRKER,MEMORIAM- 
BESSIE  SMITH, FEATURES  ETC* 

N0„  I  O— RHYTHM  01  BLS, HUMPHREY 
LYT  TEL  TON,  CHARLIE  GALBRATH. 
NO.  I  I— MAHALl  A  JACKSON, PORGY 
&  BESS,  D|  LL  JONES. 
NO.  |2H_YTTLE  TON,  BROONZYpOUKE. 

Vol  6 

no. i— turk  murphy, big  bill  & 
mahal!a,elli  ngt0n,  jab80  smith 
no.iu-tony  parenti,  mary  lou 
wl  lllams, charlie  ventura,  bill 
harris  disc. 
Vol  9 

no.ijames  p.  j0hns0n,d|sc0mani/l 

BUNK  JOHNSON  D I  SC,NEW  ORLEANS 
N0.2-J&K,0ISC0MAN I  A, BUNK, BLUESj 
PIANOS 

N0.3-*lA  RAI  NEY  ,  THE  TROMBONE, 
REVIEWS, D| SCOMANI A, EDDIE  LANG 
NO. 4— KENTON  ,SKI  FFLE  ,  BOB  GORDON 
HITCHS  HAPPY  HA  RMON  I  STS,  Bl  LLIE 
HOLIDAY  TODAY, 

N0,5-L0U|S  ARMSTRO NG,D I SCOMANI A 
JIMMY  YANCEY. 

N0.6-0SCAR  ELLA  &  LOUIS, LESTER 
YOUN  G,SATCHM0,  REVIEWS  ETC 
NOT-WILBUR  DE  PARIS,   BIG  BAND 
JmZZ, FEATURES. 

N0.8-CL  IFFORD   BR  OWN, DON  REDMAN 
MILES  DAVIS,  REVIEWS  ETC. 

N0..9-BRUBECK,    JOE  WILLIAMS, 
PANASSIE,  REVIEWS. 

Mo.1 0-Coleman  Hawkins, 
Hampton,  Borneman- 
No.11-Basie,  Miles  Davis, 
Features. 
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nnouncim 

LIMITED  EDITION  No.  2 

The  Piano  of  Montana  Taylor 

Indiana  Avenue  Stomp  Low  Down  Bugle 

Montana's  Blues  Sweet  Sue  (with  washboard) 

Rotten  Break  Blues  I  Can't  Sleep 

In  the  Bottom  Fo'  Day  Blues 

These  are  the  great  piano  solos  recorded  by  Rudi  Blesh  a  decade  ago 

for  Circle  Records 

$3  98 

Suit  available 

LIMITED  EDITION  No.1 

Sharlie  English  and  Bert  Cobb  Alice  Moore  &  Ice  Rodgers 

Coot  Grant  with  Oliver  or  Baby  Jay       Edith  Johnson  with  Baby  Jay  &  Sykes 

$3°8 

These  two  strictly  limited  editiompressings  will  not  be  made  available  through  retail  out- 
lets. The  only  place  they  can  be  purchased  is  directly  from  this  advertisement  and  when 
the  stock  is  exhausted  of  this  edition  no  more  will  be  pressed.  The  edition  is  limited  to 
500  copies  and  is  pressed  especially  for  us  by  Riverside  Records  on  their  highest  guality 
pure  vinyl  stock. 


Jazzland 


4I8  West  49  Street 


New  York  1 9,  N.  Y. 


DEC  30  1957    ✓ 


THE  RECORD  CHANGER 

the    complete    magazine  of 

JAZZ 

mi71  Sullivan  Street        New  York  12,  N.  Y. 
GRamercy  7-7951         Richard  B.  Hadlock,  Editor 


ffEsS 
■EQQl® 


DEAR  subscriber: 


a  great  deal  cf  t i me ,  work,  and  anguish  ha 3  passed  since  i  was  last  able  to  address 
you.     it  is  unnecessary  for  me  to  dwell  upon  the  tr  i  b  ul.a  r  1 ons  and  anxious  moments  that  harass 
amy  man  foolish  enough  to  publish  a  jazz  periodical,    the  death  rate  of  jazz  publications 
describes  the  situation  rather  bluntly.    the  record  changer ,  which  has  never  been  a  com- 
mercial magazine,  has  managed  to  stay  alive  longer  than  any  other .    the  reason  for  this 
has  been  s  if -ply  the  revenue  from  auction,  sale ,  or  trade  lj-sts.    the  collectors  have, 
therefore,  supported  the  1 17  own  magazine  d  i rectly  and  indirectly. 

the  heart  of  the  record  changer  has  r  een  and  js  the    "wanted"  amd  "disposition" 
sections.    these  have  dwindled  in  recent  years,  partly  in  deference  to  a  few  large 
a'jctious.    it  13  my  desire  to  ciuild  the  "wanted"  and  "disposition"  listings  and  to  stimu- 
late more  action  between  collectors  directly.    !  want  to  see  more  trading  and  more  collec- 
tors '  names  listed  |n  each  issue.     in  short  we  need  a  return  to  the  spirit  of  gullickson. 
i  say  this  not  for  purely  economic  reasons?  it  is  the  only  way  back  to  a  real  collector's 
magazine  that  will  3e  fun,  varied,  and  helpful . 

the  list  attached  is  a  regular  classified  section  a3  it  would  have  appeared  in  the 
record  chancer.    it  is  being  sent  to  you  without  charge.    (it  will  not  count  against  your 
subscription  either.)    it  is  a  good  listing — one  that  reflects  the  diverse  interests  of 
many  collectors.    i;  i th  your  participation,  this  listing  will  enabe  us  to  resume  regular 
publication  of  the  record  changer;  in  fact,  the  next  issue  is  set  up  and  scheduled  for 
december. 

Some  Changes  will  be  necessary,    the  price  must  go  up  and  production  costs  must  be 
reduced.    |t  is  a  s 1  mp le  f act  that  production  costs  have  soared  while  the  record  changer 
continues  its  old  prices  during  the  past  decade. 

1ve  have  some  delightful  features  lined  up,  too:    articles  a3  out  r  i  verb  oat  days, 
interesting  musicians,  reviews,  and,  of  course,  carl  kendziora  and  john  mc andrew,    ffe  want 
to  build  a  magazine  you  want,  and  the  pace  will  be  slower.    >;e  have,  i  believe,  been  trying 
to  run  before  learning  to  walk, 

i  want  to  thank  you  for  your  patience  and  uncomplaining  cooperation  during  the 
recent  lapse «    of  course,  all  sud  scr  i pt i ons  are  automatically  extended  by  the  num1er  of 

MONTHS  SKIPPED;  |  ESPECIALLY  THANK  THE  MANY  SUBSCRIBERS  WHO  HaV'E  WRITTEN  TO  ASK  WHAT  THEY 
COULD  00  TO  HELP,  IT  13  YOU,  MORE  THAN  ANYTHING  OR  ANYONE,  'WHO  FURNISH  THE  MOTIVATION  FOR 
US  TO  CONTINUE   OUR  EFFORTS    IN  SPITE  OF   CD03  THAT  SHOULD  BE  OVERWHELMING. 

SEE  YOU  SOON    IN  THE  RECORD  CHANGER  I 

SINCERELY, 


RICHARD  B.  HADLOCK 


j 

I 

I 
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AUCTION 


FEAT  HER-GA  L  PE  R  N 
c/o  Rf.CCRD  CHANGER 
1  71    SULLIVAN  ST. 
NEW  YORK  »  2,N.Y. 

THE  FOLLOWING    |S  A   LISTING  OF  RECORDS  FROM  THE  COLLECTIONS   OF  LEONARD 
FEATHER  AND   MIKE  OALPERN.      THE  MINIMUM  BID   PER   RECORD   |S  50  CENTS.  THE 
CLOSING  DATE  FOR   THIS  AUCTION    |S  DEC .JJO,   I  957.   WINNERS  WILL  BE  NOTI- 
FIED OF  AMOUNT  WON  PLUS  25  CENTS  PACKING   CHARGE.     RECORDS  WILL  BE  SENT 
RAILWAY  EXPRESS  UNLESS  OTHERWISE  SFE  C  |  F  |ED  .     RECORDS  CANNOT  BE  INSURED 
WHEN  SHIPPED  THROUGH  POST  OFFICE. 


AUCTION 


LARRY  AOLER 

.GOTTA   RIGHT  TO  SING  BLUES/sMOK|N  REEFERSVO  565  E 
HO..ARD  ADR  IAN-PHI  LCI  6 


HAPPY  AS  DAY  LONG/SLUE  PRELUDE 

OSCAR  ALE  ::.AN 
.NOBODY  1 S  SWEETHRt/wHISPERING 
•LI MEHOUSE  BLUES/SWEET  SUE 

ALL  STAR  BAUD 
iThe  blues/blue  LOU 

ALL  STAR  SEXTET 


CO  2785  Z-f 

HMV  62  3  V- 
hmv  62*  .2  e/ 

V I  2C  44  £ 
ES  U.0  0006 
ES  UO  0006  E- 
EJ      80i  E- 


AL3E  T  A  r.'.ONS 

35.  EARLY  MORN  I W  BLuE"s/m|LE   OR  NO  BRDD^DE975  E 

36.  NAGASAK|/B00GIE  WOOGIE  STOMP         BE  2187  E 
3 7. SWA NEE  RISER  BO0G|e/|   DON'T  SEE  UMER  8022  E— 
38.GR057IN  THE  BLUES/THE  BREAKS             CME  609  Vf 
39. SWEET  FA  TOOTY  BOOGY/DEEP  HRT  TEX  MER  50093V- 

GENE  AI.'MONS 

MER  8096  V- 

MER  8080  V- 


|  |  CAN'T  GET  STARTED/GALAXY 
.CONFIRMATION/FIRST  GEAR 
.  JACKF I  DOLES  WHILE   NCR  M  SURs/faLOMOLGYES'  ttO     050  E 

Ai'NISTEEN  ALLEN 


.SHE   LOST  HER   BO-BOP/dVE    IT  UP 

ALLEN  BARCLAY 
L  DOUBL  DARE  YOu/cOUflTRY  GARDENS 

RED  ALLEN 

0.  K.K.  BOGGIE/a   FLAT  DREAM 
|.K.K.BOGG|e/a   FLAT  DREAM 

1.  K.K.   BOGGIE/A   FIA  T  DREAM 


QN  4|24V 


CAP57-562  E 


.ITS  WR I  TTEi.'  OVER  FACE/eELIEVE   IT  BEL  VD  ME   |3304  C/  53'PLUE       SENT  I  MuNTL/cHaBOOT  IE 


.BET  U  TELL  ALL  GIRLS  /LOST  VO 

5. would  yqu/you  VO 
6  .whatcha;  gonna  do  no  swing/midnite  blue  vo 


4 0 . E- A - A -K  BLUES/SHER MAN SKI 
4)  .DUE  S  IN  B  LUEs/oDD— EN— DOW 

42.  MCD0UGAL'S  SPROUt/hOD  THAT  MONEY  MER  8062  V- 

43.  RED  TOP/IDAHO  MER  8048  g/ 

44.  WHEN    I    DREAM  OF   u/wOW  PR       805  E 

45.  BEEZy/sO'.'EW(ER  "  ALONG  THE  WAY  DE  28222  E- 
46 . SUC A R  COATED/BLOW  IN  FAMLY  JEWLS  ME 

47.  CONCENTRAT I  ON  ,BLCW I NG  RED'S  BOP  AL 

48.  BROTHER   JUG'S  SERMON/ABDULLAH 'S  ME 

49.  LITTLE    IRV/OADDY  SENCE  '  S  A  I RL I NE  ME 

ME 
Bl 
PR, 
PR 
PR 
PR 


CO  37333  N-  50.EVERYTHG  DEPENDS   u/hOT  SPRINGS 
CO  37333  N—  5|'BYE  ^YE/LET  IT  BE 
CO  373  33  N 


52.  JUG/ROUND   ABOUT  ONE  A.M. 


54.  ECHO   CHAMBER  OLs/amMONS  BOOGIE 

55.  HOT   STUFF/WHEN  SAINTS  MARCH  ON 

GENE  Al'.i.iONS-SONNY  ST  ITT 


8905  V- 
30  2  v/ 
£  ■25  v/ 
8145  V 
8167  V- 
6006  v/ 
735  v/ 
74|  V- 
90|  v/ 
754  V 


I.S I TT | NG  ON  MOON/LOST    IN  MY  DREAMS 

8. IN   THE  CHAPEL    IN  MOONLITE/d|D   U  MEAN 

9. WHEN  MY  DREAMBOT  COMEs/lOVE    IN  UR  EYE 

0.  LET'S  PUT  HEADS  TOGTHr/|    ADORE  U 

1.  FEELING  DRQWSY/S'.VING  OUT 

2.  THI S  YEAR'S  KISSES/HE  AIN'T  RHYTHM 

3.  K.K.   BOGGIE/oL'   MAN  RIVER 
.INDIANA /A  SHERIDAN  "SQUARE" 

'j.R'JG  CUTTER  SWING /HOUSE    IN  HARLM  SALE 
J.I.iY   GALVESTOK   GAL/UR  GONNA   LOSE  UR  GAL 
7. ROLL  ALONG   PRARIE   MOOn/aLGIERS  STOMP 
3. GET  THE  MOP/eUEZ  ME 
9. COUNT  ME   OUT/|F   ITS  LOVE  U  WANT 
3.LET  ME    ,|SS  YOU/CHECK  UP 

1.  MR.WAMP  WALKS /OLD   FOOL  U  NO  ME  NOW 

AMBROSE  AND  ORCHESTRA 

2.  Copenhagen/;  'wanga 

ALBERT  AiXOIiS/i.EADE*  LUX  LE'.VIS 
|3. SHOUT  FOR    JOY/BEAR  CAT  CRAWL 

ALBERT  ALi.'.ONS-i  EADE  LUX  LE'.VIS  P. 
.Cafe  society  rag/lovin  mama  dlues 


vo 
vo 
vo 
vo 


DP.  n/u  CAN  DEPEND   ME     Bl     6005  v/ 


32  I  4  G 
3244E 

3329  E- 
3346  e/ 

33  77  E 
3339  e/ 
3422  E 

BB  10702  E 
VO    3432  E 
OK    623|  v/ 
OK    6357  E- 

C0  35676  E-  61»G0TTA  G0  BABY/SWINGIN  CAT  APO     77|  E- 

ME  2842  Q  62.  CAT'S  DOOGIE/FOR  JUMPERS  ONLY  APO  774  E— 
VO       "29  E     63«S»ING'N  TH1-   CAT/|    GOTTA   GO  ?ABY     APO     77 1  G 

q V  IE  ANDERSON 

824  E- 
BW      77|  E- 


56.  BLUES  UP 

r.'OREY  AMSTERDAM 

57.  WHY  U  LEAVE  WYO/uGLY  WILL-UGLYVL  LI 

58.  CAINT  GET  OFF  HORSE/sHE'S  BLUSH  LI 

59.  WIFE  COOKS   GOOD /WAIT  PHONE  CALL  LI 

BOB  ANDERSON 

60.  SEPT.    IN  RA|N/SIT  DCWN  WRITE  LETRJU 

CAT  ANDERSON 

APO 

62. CAT'S  BOOGIE /FOR   JUMPERS  ONLY  APO 


106  E 
105  N-t- 
II 0  N- 

17  E 


VI 20 1  306  E- 

V|20|9H6  E-  64»  EMPTY  DED  BLUES/BUTTER   ;   EGG  MAN  BW 

V|202|07  v/  65,0N  surlNY  S|DC  STREET/GOT   IT  BAD 

APO    788  E—  ";'Y  A,NTH0WY 

66. IN  THE  MOOD/DWN  YONDR  NEW  ORLEANSCAP     958  E— 

DEF''|003  N-  67«TEN0ERLY/A'JT'Jf'iN  NOCTU'RN  CAP       968  E- 

68. UR.   ANTHONY'S  BLS/COOK'S  TOUR         CAP     I  502  E 

~~  r-    /69.I    REMEM3R  HA R L Em/b R 0 THE R  FATS  CAP      I  857  E— 

CO  35961  E— /                                       '  1 

muMon,-             70. BUSMAN'S   HOL  I  DA  Y/HONEYD  R  I  PPE  R  CAP      |  834  V/ 

JUhi.'VJi                                                      .  _ 

 /  71. FG  DANCER'S  ONLY/l    HEAR   RHAPSODY  CAP      1973  E- 

OK     51  oO  E74 


AUCTION 

RAY  ANTHONY  (CONTO) 

72.  THAT  MY  WEAKNESS /SAINTS  MAR  CHON 

73.  GUESS  U  ALL  TM,/jERSEY  3QUNCE 

HC]l HO    IN  DARk/sRAQNET 
ANtQBAL'S  QU3ANS 


FEAJHER-GALPERi] 

c/o  RE!) CRD  CHANCER 
1"!  SUtLIV-A'!  ST. 
;'EIV  '.'ORK/.'.Y. 


2. 


AUCTION 


AY 


8 1 /l!OT 
ARDE-N-OHttiN  'ORCHESTRA 


CAP  2488  E- 
CAP  2532  E- 
CAP  2502  V- 

ER    7722  V 


7(5. SLEEPY  TOWN  EXPREo/k|  NG  rS  HORSES  VI   226|9  V- 

V|  22CI7  C./ 
VI  22| |4  E- 
VI 223838  V 


77.ka0e  habit  u/or  what  have  u 
73.love/gay  love 

79. dancing  bevel  away/love  u  much/ 
ARGENTINE  ALL  STARS 

80.1  NEVER  \  knew/  — 

EDUAROO  ARMAN  I 

8i.tire  u  prime rA/no  AMDR,NI'  NAPA 
lil  Armstrong 

82  .HARLEM  OM  SAT.  li  l  Te/s.-FELY  LKT 

LOU  15  ARMSTRONG  , 


OD  55533  b  R 

00   |4|4|  E 

DE    2234  G 


83. SHINE/SHINE 

84*  IF'   I    COULD  B  u/cGNFES5lN- 

85.  THANKS   Ml  Ll.|  On/sOLI  TUDE 

86.  GOT  .kO  Bi.s/|  *M  MOT  RCJGH 

87.  STRUT  T  I  M  Ba^BECUE/oNCE   IN  WHILE 

88.  GAVOY  BLS/PUT    1  EM  fcf'OVSN  eLS 

89.  LAST  TIME/eRY'S  CREOLE  TROMBONE 

9C.ST.  uo'.y  s  blues/tiger  rag 

9 1  . V'ON  *T  U  C  MY  BABE/SONG  V  I  PER 
92. ON  SUNNY  SIDE  STREET     PT  2 
93.SMOWPALL/ST  LOUIS  B'LS 
9't.SLEPY  TM  D N  SCUT h/r AS  IN  ST.  ILS 

95.  HATE  LEAVE' U  NOy//THAT  'S  MY  HOME 

96.  GOTTA   RT  SING  BLS/CA-N    IM  PfNES 

97.  MAHOGANY  H^LL  STOMP/.VEOT  ENU  9U 

98.  CAN'T  GV  U  ANYTHG  E UT  .Ail  S  ;'•  EH  A  V  I N  BE 
99.01  PPER  MCUTh/|N  MOCD'  FOR   LOVE  DE 
1 00.  CONFESS  1  n/S'TRUTT  I  N  WITH  ['■  ARoC.LE 
I  01  .SATCHEL- .  MOUHt/s'CNNY  SIDE  STREET 
I02.TVJELTH  ST  RAg/knOCKIM  A  JOG  . 
|03.   S.O.L.   BLS/scjUEEZE  "ME  BLS. 

104.  HEEBIE   JEEBIES/POTATO  HEAD  BLS 

1 05.  PUT  EM  DOWN  BLs/SAVOY  OLS 
I  06 .GOT    JO  BLUEs/ 1  'M  NOT  ROUGH 


OK  4|486  G 
OK    C892  E 
DE      666.  E- 
CO  37535  E 
87  37535  E 
CO  37537  E 
CO  37534  E 
VO  16058  E 
VO  16059  E 
VO  16060  E 
V|4C0|O5  E 
VI 400 1 04  e/ 
VI 4091 02  e/ 
V  1.400 1  03  N 
DE     3  793  V- 
2042  V 
3796  v/ 
3795  V- 
379-V  E— 


DE 
DE 


CO  35663  E- 


CO 


I07.0NCE    |N  WH  IC/STR'JTT  IN  BARBECUE 


356GI  VL 
CO  35660  v/ 
CO  37537  N— 
VO  37536  N- 
CO  37535  e/ 
CO  37534  n/ 
CO  35662  E- 
DE     3516  E 


lOR.ORY'S  CREOLE  TROMBn/LaST  TIME 
|09»?40  ONE  ELSE  PUT  u/saVE    IT  MAMA 
I  10. OA  .'E   IT  MAMA/aOMT1  MIo/eHAVIM 
I  I  I. WILLIE  THE  IVEEPER/aLU  GATOR  .DRAWQK     8482  F- 
1 1 2, WE ST  END  BLs/fIRE  WORKS  OK  4|  078  V- 

I  1 3. WHEN  LIR  SMILING/pdME   THESE  DAYS  OK  4 1293  f/ 
I  1 4. KEYHOLE  BLS/mELANCHOLY  LO 
I  1 5. CANT  GV  U  ANYTHING  UT.NOONE 
II6.DEAR  OL  SOUTHLi'D/sODY    •  00 UL 
I  I  7.  GNOVBALL/s'."  I  NO  YOU  KATE 
|  |'7.?    OR  OLD    JOE/IjYE  .*•  I?YE 
II9.0ABY  "ON'T  ')  CM  HM/cHANTY  iOAT 
120.1  T  .HTY  HI  VE:  /."MEN  SEEPY  T I  ..IE 


OD  3  137  v/ 

OK  86f>9  G- 

co  36222  N- 

RB  10225  E- 

DE  301 |  E- 

DE  2729  E— 

B L  10703  V 


VO  •  3l  94  EJ 
vo  3059  v'J 
vo  3008  vJ 
CO  35879V  j, 
DE  7056  q 
PA  I  |27  vO 
HMV  6345  eJ 
PA  1261  Ell 
C0l36i 52  j 
DE  6835  i 
DE  6082  \ 
DE     5835  j 


LOUIS  ARMSTRONG  (CONT'D) 

2  I  ,  MUGGLE"S/l-'k.'rtW  j'l  VENDOR 

22.  IF   I    CD  B      I  TH  U/CONFESS  I  N 

23.  BASIN  ST.  ULS/ST. LOUIS  BLS 

24.  BEAU  KOO   JACK/MAHOGANY  HALL  STOMP 

25.  WHEN  5  A  I  NTS  ARCH.  0N,/lNG  U  LIVE 

26.  LAZY  .r>  I  VEr/gECRGI  A   ON  MY  MIND 

27.  HIGH  SOClETY/lVORLD   ON  STRING 
28.1   A  I  NT   GOT   N0BDy/|   CANT  U  LV  ME 

29.  YES,    |  * M   IN  BARREL /GUT  BUCKET  BLS 

30.  JONAH  ,.  WHALE/'SHADRACH 

31.  TO  U.SWTHT/ON  COCONUT  ISLAND 

32.  RED  SAILS  IN  GUNSET/CUC ARA CHA 
33. SWING, YOU  CATS/SNOW  BALL 
34. THAT'S  MY  HOME/CANT  RIDE  TRAIN 
35. SAVOY  BLUES/HOTTER  THAN  THAT 
36.HEEB IEJEP IEs/mUSKRAT  RAMBLE. 
3 7. SONG  CF    ISLANDs/bLU  TPUM I NG  GREY 
38. SKIP  THE  GUTTER/KNEE  DROPS 
39.W.P.A./MAKIE 

40. SW I MG  THA T  MUS I c/wOLVER I NE  BLUES 
4|.U  GCT    •  E   VOODOOD/kaRLEM  STOMP 
42. WHERE  BLUS  BORN/MAHOGANY  HALL  STMP 
13. END IS/.VHAT  MEANS  F,|3S'  NEW  ORLEANS 
44, SUGAR 

45.  JOB |E  man/i  WONDER 

46.  LINGER i IN  MY  ARMS/BACK  O'TOWN  BLS 

47.  V;,HATTA  YA  GONNA  Do/nO  VARIETY  8LUES  Vl20l89l  V; 
48. IN  DHADE  APPL  TREE/OLD  FOLKS  AT  HM  BY  246H  E 
49. BOON  LT /CHERRY  ; 
SQ.MAR IE/SLEEPY  TIME  GAL 

51.  CAIN  7  A!:El/u  RUN  UR  MOUTH 

52.  BODY  &  SOUL/u  CAN  DEPEND  ON  ME 
53. ONCE    IN  A  WHILE /SQUEEZE  ME 


HMV  63 1  5 
OK  8535  El 
OK  8300  Eji 
CK  4 1 373  E| 
ODK5573  e|| 
DE  3 1  51  EJ 
DE  3105  E j 
DE  3092  E'J 
VI 202083  v  l 
VI 202087  g] 

dub  -  el 

DE  186  52  E 
VI20I9I2  V 


DE 
DE 
DE 

n 

PA 
PA 
PA 
DE 


3130  V; 
329U  Bj 
3 20-1  el 
1355  E-| 
2242  El' 
2282  e| 
462  EJ 
•69 1 2  Vj. 


5-t.flRE  WORKS/TWO  DEUCES 

57.  AIMT  M|SSEHAV|n/t|GER  RAG 
56.NOi.'OOY   KNOW  TROUOLE/gOIM  TO  SHOUT 
57'.  SHINE  /UU3  T  A  GIGLO  ;       0D23894|  V; 

58.  HIGH   SOCIETY/l    GOTTA  S  I  NO  BLUES  OB 

59.  AMONG  MY  SCUVE'H  Ro/COQUETTE  DE 
60.1  NEVE  A  KNEW/CASH  FOR  l,'R  TRASH  DE 
61. I'LL  PE  GLAD  WHEN  U  DEAD/WHEN  SLEEPYDE 
62 .  LEA  P  TROc/l  PEED  TO  LV  YOU  DE 
6?..  |  COVER  V  ATERFRONT/lONG  t.ONG  AGO  DE 
64.HEP  CAT'S  'all/lazy  SIPPI  STEAMER  DE 
65,00  U  CALL  THAT  PUB DY/'hEY  LAWOY  MAMA  OE 
6,;. SWEET  HEART 3  ON  PARADE/CUT  OFF  MY  LEOE 
6 7.1. OVELY  WEATHR/STO0   ELAYIN  BLS 

68.  BEFORE  LONG/SONG    IS  BORN 

69.  WANT  LI TL  GIRL/JOSEPH  PROS, 

70.  YOU '  RE  NEXT/pRJENTAL  STRUT 

71.  MY  HEART/CORNET  CHOP  SUEY 

72.  R0CHIN  CHA|R/j,.CK  ARMSTRONG  BLS 

73.  WRAP  UR  TROUBLS  DRm/sTAR  DUST 

74.  |   WONDER   I   WOMDER/TAKES  T  If. E 


6771  V 
4327  V 
4229  Vj, 
4)40  V- 
4l06  V 
3700  E 
3233  V 
3756  V' 
3235  V- 
VI 202640  G 
VI 203064  E 
VI 2026 1 2  c,7 
CO  36 1  55  V- 
CO  36154  E- 
VI 202348  G- 
CO  37808  Vy 
VI 202228  V? 


AUCTION 


LOUIS  AJRiviSTRQNG  (Cont'd) 
J75.D0NT  LEARN  IN  SCHOOL/I  BELIEVE 
1 76 .CONFESS  I N  I  LV  u/l F  COULD  BE  U 
I  #7. GLAD  WHEN  UR  DEAD /'POOR  RICHARD 
|  78, BLUE  AGAIN/WHEN  UR  LOVR  GONE 
|j79. PEANUT  VENDOR /'.in  LUCKY  TO  ME 
J8D.OLUE  A  OA  I  n/.VALK  t  N  BABY  BACK  HU 

;'tBi  .home/exactly  like  u 

182. TIGHT   LIKE   TH | S /STARDUST 
|83. BLACK  .•"    BLUE/SWT  SAVANNAH  SUE 
j 84. NOBODY  NOS  TROUBL   (GAROWAY  SHO ) 
||85. BLUEBERRY  HILL/lUCKY  OL  SUN 
'!|86.U  MY  LUCKY  STAR/MOOD  FOR  LOVE 
187. NEW  ORLEANS  FUNCTION     PTS   1    7  2 
88. U  RASCAL  u/LIFE  SO  PECULIAR 


FEATHER-GAI-FERN 
c/o  RL'C'.RD  CHAr!r,.cR 
I 7|  SULLIVAN  ST. 
U&l  YORK  12,'  .Y. 


3. 


AUCTION 


190.0 1 G  OUTR  EGG  MAn/aPPL  5»V  EYE 
pi  .WHEN  SLEF.PY  TJME/aLL    IN  GAME 

192.  INDIAN  LOVE  CA  LL./jEANN  I  NE 

193.  |i3LL  WALK  ALONE/KISS   OF  FIRE 

i  94.  TAKES  2  TO  T/KGo/la'JGHD  AT  LC 
L95.LISTEN  MOCKING  3|no/CHLOE 
196. APRIL    IN  PORTUGAL/RAMON A 
97.gypsy/ca::t  AFFORD  MISS  DREAM 
AF 


V| 202240 

E- 

TA 

80<144 

E— 

PA 

992 

v/ 

f*A 

80908 

V 

PA 

86  D 

v/ 

PA 

2365 

E 

PA 

20-2 

^/ 

PA 

1591 

E 

PA 

1573 

E- 

- 

— 

V 

DE 

24752 

E- 

BR 

80107 

V 

DE 

27059 

E- 

DE 

272|2 

V 

DE 

272  54 

V/ 

DE 

2793| 

E- 

DE 

27899 

v/ 

OE 

23076 

E- 

DE 

28|77 

E 

DE 

28394 

E 

DE 

28524 

E- 

DE923704 

# 

DE 

23995 

E 

6ECRG IE  AULD 
2  |  8. WONT  CRY  ANYMOR,/maN  WITH  HORN 
2I9.U  MADE  WE   LV  u/AUTUMN  II. Y. 
220..TIPPIN   IN/RED  LITE 

22 1.  GET  PARTY  ROCKIn/l'LUE  ROOM 

222.  dark  gre£n/coiee  slaw 

223.  geo;<gie  porcie/sweetht  of  drms 

224.  fall  lv  easily/ln  middle 

225.  nevek  b  same/co  p j  lot 

226.  st0  pin  savoy/honey 

227.  HERE  CMS  HEAVN/'aIR  MAIL  SPECIAL 

228.  just  a  sittin/come  baby  do 

229.  see  s  like  old  times/blu  moon 

230.  u  ha  vent  changd /daily  doudl 

23 1.  hundred  yrs  today/route  66 

232.  MO-MO/YOURE  BLASE 

233.  HOLLYWOOD  BAZAAR/THEY  DONT  BELIE 

234.  JUST  U/DONT  NO  WHY 

235.  vox  bop/->;  rn  that  dream 

236.  u  got  ::z  ju  pn/nashooma 


AU.5T  IN 


237. 


,r:.c.  Dai  'cr:  orchestra 


XL O/EMPTY  SADDLES 


SB. MEMORIES  OF  U/LIKE  MAKE    'J  HAPY     PAR     854  V 

LOUIS  ARMSTRONG/?  Ii&  CROSBY 
)  99. GONE  F I  SHI'S/ALL  HA  E  SONG  HRT       DE  27263  V- 

1. Gil  IS  AR,V.STRONG?ivi  ILLS  BR OT HER 3 

"  2445  £ 


00.  C/i RRY  ME   2 A CK  VA  , ,  DA  RL  I  NG 

SHELLE V  ARMSTRONG 
!0|. CHAIN  GANG  B GU:J['  —  'no 

GUS  AR.'.hLi:.' 


I02.RED  RED  ROSES/SWEET   7  i.OVLY 


NELY 


[van  -nickme  v. 0024  v/ 


VI  22770  v/ 

03.  now  I'M  in  lv/one  swt  Kiss          vi  22056  v/ 

04.  GO  HO  E    TELL  MTHR/dOIN   THAT  TUG  VI  22595  E— 

svenp  as.-jsse:: 

05.  MEM0RIES  u/b'JGUE  CALL  RAG  HMV  I  ?28  E- 
C6 . CHEF" OKEE/my  REVERY                          TE  43521  C- 


233. PRETTY  G|;L  L1K 

HARRY  I..ASIN 

239iH0W  ABOUT  U/'SANDERS  MEANDERS 
240.NIGHT    ?■  DAY /iVHERE    OR  WHEN 

[?Af3S  3  3  IPS  h  A  3  OP 
24|  .RAYS  GROOVE/rHvIPPS  DEED 
242. STOMP  IN  A  7    SAVOY/OOPS  POP  A  DAA 

243.  PAY  DEM  DUES/LOP  POW 

244.  EVERYTHING    |0   0OOl/l280  SPECIAL 

245.  PROF."  BOr/CA P  I  T0L  I  Z  I  NG 

SIX  BIB  AND  A  POP 
2-;6.L00P  PLU  E  DU/HONEYSUCKIE  ROSE 
247.LESS0N    IN  aOPOLOGY/CHOI  CE  TASTE 


COR 

60446 

E 

RO 

564 

E 

BR 

840  iO 

BR 

840  i  4 

rr 

COR 

6  I  :  50 

E 

GLC 

I  13  E-> 

GLD 

1  16 

E 

GLD 

1 23 

E- 

GLD 

135 

MV 

1  5043 

E 

MU 

1 5044 

E 

MU 

15060 

E- 

MU 

1  5059 

E— 

MU 

1  5072 

V- 

MU 

394 

V- 

D|S 

102 

E- 

MU 

15078 

v/ 

Dl  S 

109 

E- 

DIS 

1  16 

E- 

VI 

21833 

V 

CO 

1478 

E— 

PJ 

603 

V 

D  |S 

163 

V 

APO 

787 

V 

DN 

534 

v/ 

BN 

535 

V 

APO 

766 

V 

CAP576000  v/ 


SUSTER  BAILEY 
DIZZY  DELJUTA N  Tc/a  FTERNOOI!  AFRICA 


249. MAN  WITH  HORN  OERSERk/l  I  CUT  UP 


MAN 
MA  NO 


VA 
VO 


I  1 53  v/ 
I  159  E 

663  E- 

4564  V 


07.STA  ROUS  T  /LADY  BE  G0CO(TRA  S) 

V- 

250.PLTNTERS  PUNCH/SLOE    JAM  FIZZ 

VC 

4089 

E 

LE  IF  ASP 

25L. BLUE  S00m/aM    I  BLUE 

V  A 

8333 

V 

08. FINE       DANDY/DIDN'T  BELIEVE 

SO 

7693 

& 

252 , 'CALL   OFF  THE   DEL  TA/SHANGHA  I  SHUFFL 

CO 

35677 

E- 

THE  AS TOR  1 TES 

253. ECCENTRIC   RAG,/P|  NETOF  'S  BOOGIE 

EL 

6 

E- 

09.3LACK  BOTTOM/HUGS  *]  KISSES 

HA 

251 

E 

254, SHOULD    i/april  IN  PARIS 

VA 

8337 

E 

FRAi  K  AUBURN 

i  ILDRED  3 A  1  LEY 

10. ROCKY  MTS.  LULABy/mOON  OVE: 

MTS. HA 

132  1 

E— 

255.  GIVE  ME   T  1  ;.E  /r  OCK'JN  CHAIR 

CO 

80 

N- 

JAN  AUGUST 

256. MORE  THAN  U  No/lONG  3T  MIDMITE 

VO 

3378 

E 

1  1  .MARTHA  /CGvV   COW  BLUE  3 

MER 

70228 

E 

257.  TRUST    IN  ME/MY  LA  3T  AFFAIR 

VO 

3449 

<=/ 

GEORGIE  AULD 

259.  UR  LA  F|N  AT    ME /.'/HE  RE   A  RE  U 

VO 

3455 

E 

1 2.  A  1 RMA 1 L  SP  EC  1 ,  l/hONEY 

MU 

373 

v/ 

259.RCCK    IT    FCR    ME/oONG   OUT  MY  HRT 

VO 

4083 

E 

m3. JUMP  GEORGIE /BLUE  MOON 

MU 

377 

E— 

260. LONESOME   ROAo/mELANCHOLY  BABY 

OK 

4474 

r 

■  4, GEORGIE  PORGIe/|T  HAD   F!  U 

MU 

375 

E- 

26  I  .  LA  MP    IS  LCV'/tiTWILLOW 

VO 

4845 

E 

■  5.C0  pilot/stormy  WEATHER 

MU 

,  37  . 

v/ 

262. LOVER   COME  BACK   TO  ME/flT  SUN OWN 

MA  J 

1  101 

E 

1l  6  .  S  TOMP  I  H  A  T  SA  VOy/i  N  M 1  C  OLE 

MU 

376 

v/ 

263. ITS  LOVE    1 *M  A FTER/SENTMTL  REASONS 

VO 

3367 

E- 

'iTV.JLD        MELLo/SETT  I N  PACE 

D  1  S 

1  17 

F 

264.3LUE  PRELUDE/CRY  CRY 

DE 

27044 

E— 

AUCTION 


FEATHER -GALFERN 
c/o  RECORD  CHJkMQER 
1 71  SULLIVAN  ST. 
NEW  YORK,  N.Y. 


4. 


AUCTION 


BEARL  BAIIEY 


COUt'T  QASIE 


CO  36P37  E 
CO  36930  E- 


265iF|FTEEN  YEARS/TIRED 
266. PERSONAL!  Ty/oONT  LIKE  EM 

26  7.  LEA  A  LI  ZE  MY  NAME/wOMANS  PEROGTV  CO  36969  E- 

25'?.  GOOD  NUF  FOR  ME /ROW  ROW  CO  37280  E 

26 P. GET    IT  OFF  UR  M|ND/sT  LOUIS  BLS  CO  37570  v/ 

270.AINT  SHE  SWEET/lTS  GREAT  FEELN     HA  105-1  E 

27i.i  heakd/birth  BLUES  COR  606  45  V 

272.  JOHNSON  RAG/FRANK  IE  JOMNY 

273.  N0THING/8TH  ST . ASSOC  I A T I  ON 

274.9UT  WHAT  THESE/LIKE  HOLE  IN  HEADCO  38028  V 

275.LET  THER     V  Lv/TAKS  2  TANGO         COR  608|7  V 

276.1  ALWAYS  SHAKE   TREe/hUG  WE  HUG  COR  60945  V 

2 77. W HA  T  HAPPENED  TO  HA  If;  /sOMETG  SPCOR  6||55  V 


COR  60638  E- 


CO  36837  e/ 
CO  38673  E 

EX  |08|2  V 
EX  1 0803  V 


278.  FIFTEEN  YR5/TIRED 

279.  JOHNSON  R-Aa/FRANK|E  h  JOHNNY 

3U[)0V  ;-'AKCR 
280. I M  STUCK  WITH  ST  I CKR. SLEEPY  TM 
28|.  BE  FA|.R  WITH  WE/BAKERS  DOZEN 

RONNIE  BALL 
282. L I ZA/EXCA  VA T  I  ON 

283.SOWF.T  IMES  I'1'  HAPPY/THOU  SWELL  ES  10226  E«- 
284. BLUE  MOON/SHAW  NUFF 

SMITH  BALLE'.V 


285.G|G0LETTE/;.nRLD  IS   M|  NE 

BILLY  B1IIICS 
286. SPIDER  CRAWL/bUQLE  CALL  RAG  PE 

287.  WHO'S  SORRY  NOw/bALO  HEAD  MAMA  VO 

288.  YELLOW  DOG  BLUES/MEAN  BED  L'UG  BLVO 

JOHNNY  BAR  BE  A 


289.  HUNTERS  DREAM/EASTS  IDE  !;0P 

•     DAVE  BARBOUR 

290.  FOREVER  PAGANtN|/FCRCVEr~  NICKI 
29|  .ENSENADA/LTL  BOY  30$  BLOW 

292.  DAVE'S  B0GG|e/mAM30 

293 .  HARLEM  MAMBo/gUITAR  MAMBO 

294.  LA   OOTA/caSTLE  ROCK 

DANNY  3ARKER 


295.D0N'T  FEEL  !.iY  LEG,/mA0E  HIM  MAD  APO 

GEORGE  BARNES 
296.110  LOVE^NOTH  IN/FAREWELL  QLUES       DE  28144  V  - 
297.BLUE  LOu/oUlET  2  GIBBONS  AT  WRK  KY       646  V 
29'.),  STATE  ST.  300  0 IE /T I  GER  RAG  DE  27939  V 

CHARLIE  BARNET 
299. SWING  ST.   STRUT/jUMP  SESSION         BB    |0|72  e/ 
300, SOUTHERN  FRIED/LITTLE   JOHN  ORD.  AP     I  I O*7  E«* 
30|  .CHARLESTON  AL1£  y/p.OMPTON   TURNPI  KEAP    I  I  05  E— 

CHARL  IE  BAR^ETT/j  V.J  .'IE  LU'  CEFi'RD 
302  .PARA  VEGA  VOY/MAR I LYN  COMES  0!^     VD         '16  F 

CHARLIE  UARNET/BARNEY  3IGAR0 

303.  REDSKIN  RHUMBA/rOSE  ROOM  TRANS  v/ 

304.  |    NEVER  KNEW/MIDWEEK  BB    I  0285  e/ 

305.  KNOCKIN  AT  FAMUS  DOr/t|NROOF  BLSDB    1 0 1 3 1  E 

306.  CLAP  HANDS  HERE  CHA S ,/sOUTHSHUF  BB    10602  G 


307.MY  OLD  FLAME/TOMB  THUMB 
300. JUM  BLUS  AWAY/WILLOW  WEEP  FOR  VE 

309.  HIGH  TIOE/UZY  LA  DYN3LUES 

310.  THE  FIVES/HEY  LAWDY  MAMA 
3LL. BOOGIE  W00G|E/h0W   LONG  BLS 
3|2.FAT:E  THEE  HONEY  W  ELL/OH  RED 
3I3.0UPRCE  BLUES/RED  WAGON 

CO  386  73  V-/    3 1 4. WHEN  S UN  GOES  DCWn/diRTY  OOZENS 
3  I  5. BOOGIE  WOOGIE/rOLL  EM  PETE 
3 16. STOP  BEAT  IN  ROUND/LONDON  DRGS  FALL 
3  |  7.  SUGAR  3LUE3/BUGLE  BLS. 
3 1 8. ROYAL  GARDEN  BLs/hOW  LONG  BLS 
31 9, ST  LOUIS  BLUES/CAFE  SOCIETY  BLS 

320.  FAREWELL  BLUE  s/WAY  BACK  BLUES 

321.  EASY  DOES  IT/  LOUISIANA 

322 .  world  is  mad/world  is  mao 

323".  J|  TTERS/  BROADWAY 

324.  FEED  IN  THE   BEAN/i  D  DO  WEAN  U 

325.  G0IM  TO  CHI.  BLUts/9-20  SPECIAL 

326.  TAKE  ME  BACK  BA^y/fiESTA    IN  BLUE 
327. SOMETHING   NEw/MOON  NOCTURNE 
328.1  1 M  GONNA  MOVE  OUT SKTs/bAS  IE  SLUES 

329.  RUSTY  DUSTY  BLS/aLL  OF  ME 

330.  FOR  GOCD  COUNTRY/TIWE  OC  HANDS 
33  I. RED  BANK  BOOGIE /OIDNT  NO  BT  U 

332.  AIMT   IT    TRUTH/FEATHER  MERCHANT 

333.  QUEER   ST/j|V|N  JOE  JACKSON 

334.  MAD  BOOGIE/PAT  I ENCE  FORTITUDE 

335.  LAZY  LA  DY  oLLEs/ni  GH  TIDE 

336.  FLA    GA   LA   PA  /MUTTON  LEG 

337.  ME  AND  BLUES/OPEN  DOOR  RICHARD 
338»S0UTH/|8m  DROWNING    IN  BLU  EYES 

339;  even  in/shoe  shine  boy 

340.  lady  be  good /boogie  '.voogie 

34 1.  JOHN'S    IDEa/l  O'CLOCK  JUMP 

342.  EXACTLY  LIKE   u/jJMPIN  AT  WOODSIDE 
343.S0MEDAY  SWEETHRt/hOLLYWOCO  JUMP 
344. BETWEEN  DEVIL  ?.■  DP  SEE/bAM  &  EGGS 

LES  3AXTER 


OK  6527 
OK  6895 
CO  36990 
DE  2722 


DE 
DE 
DE 
DE 
CO 
DE 


ES  10242  E 

10226 
ES  10202  v/ 

MEL  13224  c/ 


OK 
OK 
OK 
OK 
OK 


I 56| 5  E- 

9-B  Z/ 
29-B  E 


RX  26027  E 

CAP       358  v/ 
CAP5760002V 
CAP       973  v/ 
CAP     | |34  v/ 
CAP     I7K6  v/ 


376  V 


2355 
2780 
307| 
2498 
35959 
2004 
CO  36709  i 
CO  367|0 
CO  367|  | 
CO  367|2 
CO  35448 
OK  58 16 
6095 
6180 
6244 
6440 
6449 
CO  3660© 
CO  36675 
CO  36685 
CO  36766 
CO  36845 
CO  36089 
CO  36946 
CO  36990 
CO  37093 
VI202I27 
V|  202346  5 
VO  344| 
VO  3459 
DE  1 363 
CO  60037 
CO  35338 
CO 


S5357 


345. LONELY  '.VINE/LOST    IN  MEDITATION 

CAP 

2|06  E 

EDO  IE  3EAUr/H£RB  JEFFRIES 

346. STRING  FOO-LOSOPHY/SAVE  A  DREAM 

EX 

OlOl  ii 

'VIM  J  "£ATTY 

347. PUTS  BRAKES  ON  PA  Pa/nEVER  LV  AGAIN 

CO 

8045  V 

>Z  BOP  BOYS 

349.  GOOD   KICK/RAY'S  IDEA 

SAV 

6L9  V 

349. SERENADE  TO  SQUA Pe/bOPP 1 N  THE  BLS. 

SAV 

940  V 

350.THRI VINNFROV  RIFF/OPUS  DE  BOP 

SA 

903  N 

351. FAT  BOY       PTS   1    g.  2 

SA 

9oi  m 

352.SMOKEY  HOLLO*/  ju:.  p/mOODY  SPEAKS 

SA 

902  E 

3 53. WEBB   CI  TY/  PT.2 

SA 

900  M- 

354.THR1VIN:.'  ON  RIFF. OPUS  DE  BOP 

SAV 

903  V, 

355. FAT  BOY       PT.  2  ;'L 

SAV 

90.  k 

3 56 .MOODY  SrEAKS/sMOKEY  HOLLOW  JUMP 

SA 

902  e 

AUCTION 


FEATHER— GAL PERN 
c/o  RECORD  CHANGER 
|7|  SULLIVAN  ST. 
NEW  YORK  |2,  N.Y. 


5. 


AUCTION 


BE-BOP  MINSTRELS 


278  v/ 


357. ALL  THINGS  U  R/f'VE  GOT   BEBOP  SW 

SIDNEY  BECHET 

353,SUEy/l2TH  ST.  RAG  Vl203|20  V 

359.  BLUES  (TEST)  7b-|2£ 

360.  PREACH IN  3LUEs/lNDlAN  SUMMER  BB    10623  V- 
36 1  »la  ura/just  ONE  THOSE  THINGS  CO  383|8  E 
362.1   HAD    IT, SPREAD  IN  JOY  CO  38320  e/ 
363. POLKA   DOT  STOMp/k.C.  MAN  BLS.  CO  383  1 9  e/ 

364. love  for  sale/shake  SM  UP  CO  38321  N- 


S  IDi'EY  BECHET7ALDERT  AffiONS 


352 1  E- 


HRS 
HRS 
HRS 
HRS 
HRS 


25  E 
25  N 
24  N 
23  N 
22  N 


364.  V  I  PER    MAd/eARLY  MORN  IN  BLS  DE 

3  IX  BE  I  PER  BEC  KE 

365.  JAZZ  ME  BLS.  JAZZ  BAND  BALL  OK  40923 

366.  W^INGIN  TRISTIn/dowN  IN  N.ORLECO  37006  E<£ 
36  7.  BABY  COME  HOME/TAKE  UR  TOMORO  CO  37807  z/ 

368.  R I VERBOAT   SHUFL/oS TR ICH  WALK  CO  37805  e/ 

369.  CLARINET  MARMALADe/sWININ  BLS  CO  37804  E- 

370.  r0yal  garden  bls/t|a  juana 

371.  jaz    me  bls/oh  baby 

372.  tiger  rag/big  boy 

373.  toddlin  bls  /s  ens  at  i  on 

374.  davenport  bls/fidegety  feet 
75. wa  da  da/ol  man  river  co  35666  e 

376.  GOOSE  PIMPLES/rOYAL   GARDEN  BLS  CO  35664  E 

377.  LOUIS  I  ana/thou  SHELL  CO  35665  E 

378.  GOOSE   PIMPLES/ROYAL  -GARDEN  3LS  CO  35664  E- 
79.SOR  RY/s  I  NCE  BEST  GRL  fKURN  DOWN  VO     3|49  V 
80, JAZZ  ME   BLS /JAZZ  BAND  BALL  VO     3042  E- 

HARRY  3ELAF0NTE 

38 1 .  recogn 1 T l on/lean  ON  ME  (ROOST  TEST )  E 

382.  CLOSE  UR  EYES/DEEP  AS  STIVER  CAP5770039E- 

383.  WHJ  SPERINg/feEL  MOTHRLS  CHILD     CAP       856  E- 

GWENM  BELL 

84  i  AFTER   AWULE/lF  COULG  B  WITH  U  MANO  I  I  7|  N 
SAi.;.  Y  BE! 'SKIN 

85.  WORLD  \y„|TN  SUNR ISE/CHERRY              BN  522  V 
BENSON  CR-CH.  OF  CHICAGO 

86.  NOBODY  NOS  BUT    PILLo/m|SS  SUNSH  VI  L9L02  v/ 

87.  D00DLE  UM  BLS/PICKIN  UP  L  A  Y  |  N  DWti  I  19386  V 
BUT.  AY  3ERIGAN 

10, WACKY  DUST/WEAR |N  OF   GREEN             VI  25872  v/ 

oJf.GANGBUSTERS  HOLIDA/LTL  GATES  SP.VI  26338  v/ 

90. ALL  GODSS  CH|LLUN/LADY  FROM  5  AW  I  25609  V 

bjyGAN'T  GET  STARTD/LTL  SAPNSH  TWN  SE  5004  V-/ 

92,  LI  VERY  STA3L   3Ls/h1    SOCIETY         HMV  8855  E- 

93,  MAHOGANY  HALL  S TOMP/SWANEE  RIV.HMV  866|  e/ 
94. SO PHI ST1CATED   SWNG/DOWN  STREA,     V|  25811  E- 

95.  CANT  GET   STAr  Td/rHYTHI.  SAVE  WRD  VO  3225  E 

96.  WALK  I N  THE  DOg/|N  MIST                      V|  26123  v/ 

97.  |N  THE  D ARK/CANDLELI TE                     VI  26  1 22  E— 

98.  FLA  SHES/OAVENPORT  fVLS                       VI  26  I  2  I  v/ 
b9.LET  URSELF  Go/RATHER  LEAD  BAND     VO  3 1 78  e/ 
PO. SWING   MR.  CHARLIE/BEEN   SO  LONG      VO  3  1 79  E 
5I.RYTHM  SAVD  WORLD/CANT  GET  START  OK  3225  E/ 
)2.WHEN   I'M  WITH  u/uUT  DEFINITELY     VO  3253  E  1 


BUNNY  BER  IGAN  (CONTD) 
403.IF   I   HAD  MY  WAY/LV  SLIP  THRU 
304. WHERE  ARE   u/FOOL I SH  FEEL  IN 
405. STUDY    IN  BROWN/CARAVAN 

406,  BLACK  BOTTOM/TREES 

407,  LTL   GATES  SPEC  I AL/GANGBUS TRS  HOLD I DAV  I   26338  F 

408,  MY  LTL  COUSIN/SKYLARK 

SONNY  BERI.1AN 

409,  NOC  TURNE /THE  RMODYNAM I CS 

PERT  I L  BERNADOTTE 
4|0,GARDEBY  GANGLA t/wASH.       LEE  SWING 

GEN  BERN  IE 
4J1.STAR  FELL  OUt/v.'HEN  U  LEAV  HEAVEN 
4| 2, STARDUST 

CHU  BERRY/CHAS.  VENTURA 
A |3. DREAM  GIRL/DREAM  G|PL 

CHU  BARRY 
4|4,get  lost /get  lost 

4 1 5.  ma els  trom/chuberry  jam 

416.  BACK  HOME    IN   I  NO,  /l  I  MEHOUSE  BLS 
4|7.MY  SECRET  LOVE  AFFR./EBB  TIDE 

4i S.maelstrom/chuberry  JAM 

41  9.MAELS  TROM/CHUBERRY  JAM 
420,S|TT|NG    IN/46  W.  52ND 

421 .  MONDAY  AT  Ml NTONS/bLCW IN  UP  BREEZE 

CHU  berry/roy  eldridge 

422.  BODY  ,'•  SO UL/STA ROUST 
423. ON  SUNNY  SIDE  OF   ST./l    GOOD    TO  U 

E'XETT  BERRY 

424 .  SWEET  I:  1. 0  VELY/vh  I T  E  ROSE  KICK 

425.  DEEP  BLUE  DREAM/BYASD  OP  I  ON  IONS 

DEt:ZIL  BEST 

426.  FLAM I NG0/CaSEY  JONES   IN  BOP  CITY 

427.  FLAMI  NGo/CASEY  JONES   IN  OOP  CITY 

DON  BEST  OR 

428.  HOME   ON  RANGE 

B.  F.  GOODRICH  ORCH. 

429.  CHURCH  BELLS  RINGn/dAWN  OF  LOVE 

BARNEY  3IGARD 

430.  MOOD    I  I  /WRAP  TRBLS/SOFT  WARM 

431.  LULL  AT  DAWN/PORT RA |T   OF  LOUISE 

432.  rose  room/coquette 

433.  rose  room/coquette 

KEITH  BIRD 

434.  HOW  H|    MOON/ESQUIRE  BLS 

ART  BLAKE Y 

435 .  MUA  SA   V  I  S  I  ON/TH  I  N  MA  N 
•'.36. GROOVE  STOMP/flOP  ALLEY 

SHAH  KEY  BCHAi'O 
437.SWJN   IN,  SWING    OUT/MUDHOLE  BLS. 

438.  HI    SOCIETY/ I'M  SATISFIED 

439.  WHEN  UR  SM|  LI  M/f  'iR   BROWN   GOES  TOWN 

BERYL  BOOICil 

440.  Lav  CC  IL|  NG/DONT  BLAME  ME 
4:i. EASY  TO  LOVE/ONE  FOR  ROAD 
442,1   CAN  DREAM  CANT    I /UR  CHANGD 


VO 

3254 

E 

BR 

1  /o4 

E 

VI 

25652 

E-.' 

VI 

26 1  38 

V- 

)AV| 

26338 

E 

EL 

5020 

E 

Dl 

1020 

N 

MM 

300-L 

DE 

878 

m4 

TRANS 

S  |  W 

500 

E 

S|W 

501 

E 

CO 

37571 

E— 

TEST 

E 

VA 

657 

E 

CO 

37571 

M 

CO 

37571 

E/ 

CMS    5 16 

E 

CMS 

54| 

E 

CMS 

1502 

E— 

CMS 

l  508 

E— 

NA 

9001 

V 

MA 

9002 

V- 

CAP 

9010 

E 

CUP 

9010 

E 

VI 

24463 

E-- 

VI 

2|453 

E- 

REX 

9002 

v/ 

REX 

9001 

Mf 

KY 

6  |7 

V 

KY 

617 

E 

ESO 

10046 

F 

BN 

545 

v/ 

BN 

546 

CO 

3353 

E 

VO 

3380 

v7' 

VO 

3400 

E 

VI 

40047 

E 

S|W 

527 

E 

SIW 

529 

V 

AUCTIOI! 


FEATHER -GAL  FERN 
c/o  RECORD  CHANGER 
|7|  SULLIVAN  ST. 
HEW  YORK  |2>H.Y. 


AUCTION 


6. 


BERYL  BOOKER  (CONT'D) 
443 •HANDFUL  OF   STARs/u   BETTER  GO  NOMER     8279  V- 

444.  HANDFUL   OF  STARS/mOONLI  TE  DUB  G 

445.  HANDFUL  OF  S  TARS/MOONL  I  TE  DUD  E 
446. STAY  AS  SWEET  U  ARE/LOVE  IS  THINKER  8297  V 
447.WHEN  WOMAN  LOVES  MA  n/wHY   I    LOVE  UER  7004|VV 


443.ebony/thou  SWELL 

D|S 

176 

V 

BOOTS  &  HIS  3UDDIES 

449. LONELY  BLUEs/sOBBlN  BLUES 

03 

7669 

E 

BE  A  3 OOZE 

450. THESE  YOUNG  MEN  BLs/sO  GOOD 

DE 

8658 

v/ 

451. LET'S  BE  FRIENDS/WAR  RAT  I  ONI NP A  OE 

862| 

V- 

452. SEE  RIDER  SLS/CATCHIN  AS  CAN 

DE 

70570 

V 

453.  IF    I'M  A  FOOL/u.iCLE   SAM  COME 

GETDE 

3619 

V 

LUCREZIA  3CR  1 

454.CIR IB  in ibi  n/il  bac  1  b 

VI 

1262 

V 

EARL  BOS  TIC 

455.HURRI  CANE  3LS./MAN    1  LOVE 

MA  J 

1055 

v/ 

456. ALL  ON/MAJOR  MINOR 

MA  J 

1056 

E- 

457. WHERE    OR  WHEN/AWAY 

GO 

145 

V 

E- 


VO  |  5|65  CR 


BOSTON  POPS  CRCH. 
459. THE  BAN JO /jAZZ  LEGA  To/p  I  ZZ  |  CATO  VII0K089  V 

30SUELL  SISTERS/CASA  LOf.'A 

459. THAT'S  HOW   RHYTHM  BORN/GOOFUS  DUB  E- 

460. ITS  THE  GIRL/RIVER   STAY  WAY           BR  8001 4  N- 

46 1.  HEEBIE   JEEB  lEs/sHI  NE  HARVEST  MO  BR  800|3  e/ 

462.  ROLL  ON  M IS  St  SS I  PPI /SHOU  T  SI STER  BR  800|2  e/ 

463.  WHAT  YOU  DO  ME/sUGAR  TO  TEA           BR  80011  N- 

AL  BO.VLLY/ELLA  LOGAN 

464.  NIGGER  BLS/SHE  WALKED  RITE  UP       DE  2560  e/ 

PHYLL  I  S   IRA  .H/.VO  DY  Si-  I  TH 

465.  BABALU/THANKS    FO"  YESTERDAY 

FERRY  3RADFCRD 

466.  LUCY  LONG/NO  SECOND  FIDDLE 

..'ILL  BRADLEY 

467. OLD  DOC  yak/memphis   bls                 vo  5 1 30  V 

468iFLYlN  HOME/SO  FAR  SO  GOCD              CO  35422  E 

469 .  stranc e  cargo/wher    u  kp  Hrt       CO  35545  E- 

470.  beat  me  daddy/right  TO  BAR  CO  3  5530  E- 
47I.IM  LTL  SPANISH  TWn/lONG  AS  L|VE  CO  35566  E— 

472.  chicken  gu  boog/stardust  co  35939  e- 

473.  c;:lery  stalks  midnte/dwn  road  co  35707  e/ 
47-'f. request  for  rhumba/fry  me  cookieco  367|9  e 

475.  someone  lovlier/celery  stalks      sg  |5|||  V 

476.  BOP ' N  B00G1 E/LONELY  MOMENTS  SG  l5|34BV 

Sli.'ON  8REHf.:S 

477.  HALLELUJAM/sOMEnDY  LOVES  ME         MU  SRA  9200  E 

478.  BE|    M|R  B  |  o  T   DU/MONO  TONES  M'JS   A92|I  E 

479.  FOR EVER   STONED/MELANCHOLY  MUS  A92|2  E 
480. SEVEN  ELEVEN/THINGS  WHAT  USED  BMUSA9217  E 
48|. L.  DY  B  GOOD/SHE  WOULDN'T  B  MOVD  KA      K]2  N- 

ELA  I  NE  DRENT 
482. TOMBSTONE   !!0.9/Y0U'RE   MY  DaBY       AB     303 1  E 


630 
644  \ 
159 
494  I" 
2357 
606  ': 


PHIL  BRITO 

483. SWEET  LORRAINE/bETWN  DEVILANDSEA         MU  |5|05  h 

BROADWAY  BELLHOfS 
484. HAPPY  GO  LUCKY  LANE/IN  THE  EVENG  HA 
"85.  GET  OUT  UNDER  MOON/CRY  OVR  U  HA 
486. FOUND  ROUNDABT  WAy/sHOW  FELLOW  HA 
487.SA RBARA/mY  BLUE  HEAVEN  HA 
488. ST.  LOUIS  BLS/SOWEBOOY  ELSE  CAM 

489.  ANY  WAY  WIND    BLOS/NO  ONE  NOS  WHAT  CA 

RANDY  BROOKS 

490.  TIPPIN  In/aFT"  R  HOUR  S  DE  23869  j1 

CEO  BROIVN 

49  I  .BOOGIE  WOOGIE/PELICAN  STOMP  BR 

492.  MAMA   DONTS  PEAS  <e-  Rl  CE/wOMDERFL  ONE  BR 

493.  PEL  I  CAN  STOMP/BOOGIE  WOOGIE  DE 

CHARLES  9R0V.'N 

AL 
AL 


2037  f 
2047  I 
477 

3071 
3020 


495.  Hav  hi  moon/texas  BLUES 

494. OH  OH  SUGAR/GET  URSELF  FOOL 
LES  ~*R  AON 

496.  BIZET  HAD  HIS  DAy/gOOD  MAN  HARD  FIND  CO  36688  I 
497.SUNDAy/0UT  OF  NOWHERE  CO  36724  (' 

498.  TWILITE  T|ME/SENT  I  MENTAL  JOURNEY        CO  36769  l! 

499.  H|    ON  WINDY  TPUMPET/lOVER'S  LEAP         CO  37061 

500.  BLUE  MOON/RED  SAILS    IN  SUNSET  COR  60424 

50 1.  HEART  BELONGS  DADDY/FROM  MOMENT  ON  COR  6  I  0 1 2 

502.  MEXICAN   HAT  DANCe/wHEM   LITES  GO  ON     OK  6696 

503.  NOTH|n/|    GOT    IT    BAD  OK  64|4; 

FETE  GRON/KENNY  '.'ATT 

504.  BACK  T/L  K  BOOG IE /SHAME  ON  YOU  SAV  645 

FETE  BRCV.'N 
505. ooh  wee/sunshine  bls 

506.  push  in  the  mop/just  plain  shefl 

507.  that's  cur  few/fat  man's  boogie 

508.  PETE  BROWNS  BOOG  Ie/bELEVUE  FOR  U 

PUD  BROWN  (TEAGARDEN) 

509.  PRETTY  BABY/CHA  RMA I NE 

510.  L0VIN   TO   BE  DONE  /  JER  SEY  BOUNCE 

RAY  BRO'.VN 
5IUBLUE   LOU/SONG    VOLGA  BOATMAN 

•UTH  BRO.VN 
5|2.5-l0-|5  HOURS/BE  ANYTHING 


5I5.IGLL   GET  ALONG   SOf/EHOw/  PTS    I  '  2 

5i6.why/someday 

5|7. happiness  thing  cald  joe/lv  me  ba 

5 1 8.  i  can  dream/sentimental  journey 

519.  dear  ltl  boy  mine/where  can  i  go 

520.  aim  mak i n  same  ml s ta ke/tea rdrops 
52l  .  i  know /don  '  t  want  a  myboo  y 

522.  1  'LL  WAIT   FOR    u/sTAND  1 N  CORNER 

DAVE  BRU3ECK 

523.  TROLLEY  SONG /REHEARSAL 

524. ON  ST.    IN  SI  NGAP0RE/MA3E  WRONG 


SAV 

644 

AAV 

578 

SAV 

533 

SAV 

522 

WCRA 

1003 

WCRA 

1001 

MER 

8936 

ATL 

962 

SATL 

986  V 

ATL 

887 

ATL 

887, 

ATL 

899. 

I  ATL 

893 

ATL 

905 

ATL 

907 

ATL 

919  1 

ATL 

94| 

ATL 

930  ' 

FA 

530 

FA 

527 

7. 


AUCTION 


FEATHER-GALFERN 
c/o  RECORD  CHANGER 
I  71   SULLIVAN  ST. 
NEW  YORK   \2,  N.Y. 


AUCTION 


WAX  BRUEL 


525. quest /tw|  n 


GECRGE  3RUNIS 


SON    7695  E 
CMS      546  G 
2  APO  409  V 


526.  THAT  DA  DA   STRAIN/UGLY  CHILE 

W ILL  IE  BRYANT 

527.  BLUES  AROUND   COUNTRY     PTS    |  , 

528.  BECAUSE  UR  BABY  ON  Ml  ND/aLGIER.S  APO  408  v/  . 

529.  LI  ZA/STEAK  (,.  POTATOS  V|  25160  E  . 
530. IT'S  OVE     BECAUSE/VIPERS  MOAN     HMV     4453  e/ . 

531.  JERRY  THE  HN KER/LONG   BOUT  MIDNTHMV     JF37  e/ 

532.  LONG   GOI\e/vO|CE  OLD   MAN  RIVER       V|    25|29  E 

Ti;,l  BRY'.'N  'S/PALI.ETTO  JAZZ  , QURT 

533.  AUNT  HA  GAR  'S   CHLDn/wY   JAZZ  G|RL  OK     30 1  |  V 

!,;  I LT  3UCKKER_ 

MGM  IC632  v/ 

MGM  10504  V 

MGM  I04J0  V 


534. BUCKABOO/yEGTER  DA  Y3 
!535.0L  DE  DOOp/  M.3.  BLS 
5?6. MILT'S  BOOGIE /BUCK '3  BOP 

;.;  I  L  t  BUCK  ME  R/ARNETT  C  08  3  S 


102 

306  E 
303  E 
785  V- 


I537.DO.VN  HOME /oHEBNA  HAM 

i.:  II  BUCKNER 
|530.TRAPFE  D/BOO   IT  SC 
539.3Y  RIVER    ST. MAR  IE/RUSSIAN  LULABYSC 
;540, BOOGIE   GRUNT /f?ED  WINE  SAV 
CHICK  PULLOCK 

541.  COULDN'T  SAY   COODBy/hRTS  AT  EASTS A  325J0  V- 

542.  WALKI!!  IN  MOONLI  Te/sHELTERED  STARS  -  V- 
|42.WALK|N   IN  r.'iOONLI  TE/SHELTERED  STARS  -  G— 

TEDDY  BUMN 

543 .  KING  PORTER  3T0.V,p/bACHEL0R   BLS     !'3A  503  E 

544.  blues  m  thoug  words/guitar  in  HIBA  504  E 

SONNY  BURKE 

545.  MIN0R   DE  L'JXE/'JU.V.PIM  sally             OK  5989  E- 

546.  MR/  PESSIMIST/FUGUE  FCR    T1NH0RB  DE  27837  V 

547.  MAMB0  ON  MIND/THE  GRABBER               DE  27974  V- 

548.  1   MAY  BE  WRONG/LAMENT                       VO  5356  v/ 

549.  EASY  DOES    IT/WASN'T.  FOR    MOON          VO  5397  v/ 
i50, NEVER  PURPOSELY  HURT  u/PICK  RIB  VO  5459  v/ 
>5 1,  J  I  MM  IE  MEETS  COUNT/BLUE  SCHATA     OK  58 1  3  V 
152. COUNT  BASI  CALLY/MORE  U  NO               OK  5955  V 
53. CHICKEN  SHACK  SH.UFl/sk I  FFE  BLS   ARK  J  00 1 

ANDRES  'BURL. AN 

fe.  THREE  LTL  WCP  Ds/t,lANHA7TAN           MET  J209  E 
N-ORMA.N  BURNS, 

j55.!JEAR|NG  SHEARING/    2  SIDES  ESQI0204  V 

tfi.OVER   SEA   TO  SKYE. KNOCK  URGELF  OUT  DUBV 

57.1066   ( T  H  Ef.E  /DA  M  CE  .  L  I  T  L  LADY         ESQ  10239  E 

|8.  I   MAY  BE  WRONG/STAB   EYES                ESQ  10229  E 
TITO  BURNS 

p9,0LD  MUSIC   MASTER/FESTIVAL  HALL  ESQ  |0|62  v/ 

|50.  LESSON    IN  BOP/OREAKI  i  G  POINT        ESQ  t  0 1  f  53  G 

5I.EVERL0VIN  ^.LS /SOMEBODY  LOVES  ME  ESQ  |0|33  V- 

C2.EAST  OF  SUEZ/ JOHNNY   COME    LATLY  ESQ  |  O.J  26  E 
VI    3 URNS  ID  E 

|p3«3URNS  IDE  BEAT/)   WANNA  ROCK  TILL  AB  A64  E 


ABE  BURROWS 


564.L0PIN   AL  ONG /S'.'TFT   ;",Frmn  1  FS 

CO 

3RR30 

F— 

JCE  BUSHKIN 

565, SERENADE   IN  THIRDS/CAN'T  GET  START 

CMS 

t. 

566. BLUE  CHIPS/lITTIE    SPANISH  TOWN 

CMS 

£r 

567.PICKIM  AT  PIC/GECRG|A  ON  MIND 

CMS 

DO  J 

E 

560.  FADE   OUT/OH  LADY  BE  GOOD 

CMS 

SO/! 

569, PORTRAIT    CF    T  ALLUL  AH/DAHL  1  NG 

CO 

V 

BILLY  BUTTE  T IE CD 

570.   CAN'T   GET  STARTED/FLIP  FLOP 

CAP 

1  S04.7 

11 

V 

57|, UNTIL  REAL  THING  COMES/BILLY 'S  BOODCAP 

434 

ERSKINE  3UTTEPF  IELD 

572.anything/slamin  around 

SD 

1008 

V— 

573, BOOGIE  DE  CONCE  To/DEVIL  SAT  CRIED 

DE 

8600 

V— 

DO!!  3YAS/GLECN'  TYREE 

574.  GLOR  |A  /tfVOR  K  1  NO  E  YES 

SW 

232 

\il 
Mf 

DON  BY AS 

575  .WALK  IMG  A  ROUND /RED  CROSS 

BST 

n28 

vr 

576, MELANCHOLY  BAOy/pOOR  BUTTERFLY 

DEM32| 78 

V 

577.  HUM  0  RE  SQUE/a  LW A  Y  S 

DEM 3 2 1 77 

V 

578, THESE  FOOLISH  TH  1  NG  s/sUF  REfiDER  DEAR  DL 

751 

V 

579.  VAN  1  Ty/bECAUSE  OF  U 

SEE 

10009 

X/-'. 

'j00.TENDERLY/|  *M   IN  MOOD   FCR  LV 

SEE 

10008 

t /_ 

58I.FREE  AND   EASY/BASS  C  JAM 

SAV 

524 

V 

5b2.D0N*S   IDEA/wHAT  U  WANT  MY  HEART 

SAV 

552 

V 

583. SHOULD    l/u  CALL    IT  MADNESS 

JAM 

900 

V 

584. PENNIES  FROM  HEAVN/jAMBOREE  JUMP 

JAM 

901 

pr_ 

L 

585.LI7TLE    i'.H  1 T E  LIES/u  COME  ALONG 

JAM 

902 

b. 

588, THEM  THERE  EYE S./OEEP  PURPLE 

JAM 

903 

fc. 

587, ONCE    IN  A  WHI LE/MELANCHOLY  BABY 

JAM 

904 

c 
c. 

533; AVAL ON/BLUE  AID   SENT  1  HEN TAL 

JAM 

905 

569.candy/byas  a  drink 

SAV 

57-1 

Vr- 

590,    1   DON'T  NO  WHY. CHEROKEE 

SAV 

609 

Mi- 

59 1. LIVING  MY  LIFE /TO  EACH  HIS  OWN 

SAV 

640 

vr" 

592 . EMBRA CEA 3LE   u/sHEIK  OF  ARABY 

SD 

1  0 1  1 

E- 

593. MELODY    IN  SWI  NG/SUFE  R  SESSION 

SD 

lOlO 

E- 

594.  ONE  OCLOCK  JU-:p/3  O'CLOCK   IN  MORN 

SD 

1096 

V- 

595. U  GO   TO  MY  HEAD/DON'T   US  rJO    1  CARE 

GO 

132 

V- 

598.  GLOOMY   SUNDAY/MORE    THAN  i.lOOD 

GO 

1 31 

V/ 

597. HUMOREGQUE. WRAP   TROUBLES    IN  DREAMS 

AR 

5000  v/ 

598. SMOKE   GETS    I N  EYEs/SL AMBOREE 

AR 

5001 

V 

599. POOR  .tutterfly/dougle  TALK 

HUB 

3022 

V 

600.  BEG  |N  IN   TO  SEE   LITE/bODY  A  NO  SOUL 

SW 

241 

V 

60|, MOHAWK  SPECIAL/PEANUT  BUTTER  BLS.' 

SW 

235 

V 

602. HARVEST  OLS/ST   LOUIS  BLUES  BOOGIE 

SD 

1007 

V 

603. ST  LOUIS  BLS/SEPTEMBER  SONG 

SA 

626 

E- 

604. OLD  FOLKS /sONDON— DONN 1 E 

SA 

.  .  628F- 

605. SAY   IT  SONDERFUL/CYNTHIA 'S    IN  LOVE 

SA 

625 

v7 

606.W0RRIED  AND  BLUE/r|FF|M    "  JIVIN 

SAT 

582 

N- 

607.WHAT  U  WANT  WITH  MY  HRT/dON'S  IDEA 

SAV 

D~c 

N- 

608. 1  foum>  nu  baey/marie 

SA 

627 

609.  DON'T  U  NO    I    CARE/u  GO  TO   :/;Y  HEAD 

GO 

132 

E 

6|0.M0RE   THAN  MOOD/GLOOMY  SUNDAY 

GO 

131 

6)1.1    GOT   RHYTHM/GHOST  OF  A  CHANCE 

DIS 

2501 

E— 

8. 


AUCTION 


DON  BYAS  (CONT'D) 
6|2.'J  CALL  IT  MADNESS/SHOULD  I  JAM 
6l3. JAMBOREE  JUMP/PENNIES  FROM  HEA V JAM 
Gl  'r.U  CAME  ALONg/lITTIE  WHITE  LIES  JAM 
C ID. THEM  THERE  EYE  s/DEEP  PURPLE  JAM 
6|6.DARK  EYES/LAURA  AR 
6|7.SLAM,DONT  SHAKE  LIKE  THA T/STARDUAR 
6|8.C0ME  |N  AWhJle/mY  MELANCOLY  BAB JAM 
6  19, BLUE  &•  SENT  JMENTAl/aVALON  JAM 

620.  WHY  DO   THAT  TO  Me/bELIEVE  ME  HUB 

62 1,  FREE  .*    EASY/BASS     C   JAM  SAV 
622. SLAMBOREE /SMOKE   GETS   IN  EYES  ARIS 

623.  LIVING  MY  LIFE/TO  EACH  HIS  OWN  SAV 

S0B3Y'  BYRt.'E 

624.  HAY  BOBBY/hYMNNTO  THE  SUN  COS 

CALIF  CRN  I A  RAi.'.BLERS 


FEATHER-GALPERN 
c/o  RECORD  CHANGER 
17|  SULLIVAN  ST. 

:ew  york,l2,n.y. 


AUC  T  I  ON 


UNA  CAE  CARLISLE     ( CON  TO  ) 


900  E- 

901  E- 

902  E 

903  E- 
1004  E— 
1003  E- 

904  £ 

905  E 
3003  E 

524  E 
500 I E- 
640  E- 

492  G 


628.  changes/mine  all  mine 

629.  hot  li8/n030dy  lied 

RCD  CALLENDAR 

630.  THESE  FOOLISH  THINGS/GET  HAPPY 

631.  RED  BOOGIE/BY  RIV.STE  MARIE 

632.  DOLPHIN  ST.  BOOGIe/pOINCI ANANA 

633.  CHIC0LS  BOOGIE/FE  RD|  DO 

634.  PASTEL/M00NLITE  WITH  SAMPSON 

BLANCHE  CALLOWAY 
635. SUGAR  BLUEs/jUST  CRA  Y  SONG 

CAB  CALLO'.VAY 
636. U  RASCAL  u/sor.'t:    THESE  DAYS 
637.ST   JAMES    INFl  RMARy/nOBODY 'S   SWTHRBR  60018n- 


CO 

7|49l 

V 

ZCO 

380 

v/ 

UED 

1 4072 

E— 

CO 

1 275 

v/ 

vo 

1 4384 

v/ 

su 

1 0056 

V 

BW 

782 

V 

HO 

|4| 

V 

VI 204266 

E 

VI 204368 

V 

VI 

22661 

c/ 

BR 

80017 

N- 

638. MINNIE  THE  MOOCHEr/k 1 CKI NG  GONG 

BR 

80015 

N- 

639. BUGLE  CALL  RAg/gT*   LOU|S  BLUES 

BR 

80016 

N— 

640. OL  JOE  LOUIS/YOUR  VOICE 

V 1 300004 

E 

64 1. BLUE   INTERLUDE/tEEUM  TAHITI 

vo 

4538 

V 

642.WILL0W   WEEP  FOR   ME/jONAH  JOINS 

OK 

6 109 

E- 

G  lUSEPrE  C  At.' PAN  A  R  1 

643. TOREADOR  SONG 

VI 

85073 

E- 

PUPI  CAi.:P0 

64'r.Hav   HIGH   THE  MOON 

TEST 

E- 

645, PI LARENA/hOW  HI    THE  MOON 

SE 

4  J  16 

V 

PETE  CANDOLI 

646, ANYBODY  HURT/HEY  BELLBOY 

CA 

24 7 1 

0/ 

J  CE  CANOULLO 

647.BLACK  BOTTOM/SOT   LOUJS  HOP 

GE 

3358 

E 

CAPITOL  INTERiAT  IONAL  JAZZ!  AN 
643, STORMY  WEATHER/u  CkN  D  Ep END   ON  MECAP  283  V- 

UfJA  CAE  CARL  I  SE 
649.1    MET  U  THEN/.  ALKIN   BY   RIVER         BB    11033  V 
650.BL1TZKR|£G  BADy/saD  BUT  TRUE         BB    I  I 1 20  V 
351. B   CHANGES  MAD e/bEAUT I FUL  EYES       BB    11096  V 
652.WALKIN  BY  RIVER/MET  YOU  THEN         BB    11033  v/ 


653.  DO  ANYTHING   FOR   U/CRAZY  BOUT  BABY  VO 

654.  KISSING   GROUND    U  WALk/kISS  EACH  MORNBA 

655.  U  BROKE   MY  HEART/LISTEN  MOCKING  SRIDCO 

HOAGY  CARCICHAEL 

656.  BALTIMORE  ORIOLT/SV-'T  LORRAINE  ARA 
657.SLEEPYTI  VE   GA  l/sOMEWHERE  ON  V  I A  ROMA A  R A 

ARA 
VI 
SE 
DE 
ARA 
ARA 
ARA 
ARA 
CO 

vi 

VI 
EMV 


659.STARDUS t/wpRLD    OF  NO  GOODBYES 

659.  GE0RGIA/R0CK1N  CHAIR 

660.  R  I  VERB.OA  T  SHUFFFl/hONG  KONG  BLS 
66|  .STA  RDUS  t/hONG  KONG  BLS 
662. VINE  ST.    FR  RADE/NO  MORE  TOUJOUR 
g63.H0NG  KONG  BLs/HOW  LITTIE    U  NO 

664.  am  |  blu^/dr. lawyer  Indian  chief 

665.  |  dont  no  why/cant  get  started 

666.  hong  kong  blles/river  boat  shuffl 

667.  barnacle  bill/bessie  coulont  help 

669iDARNAClE    BILL/ROCKIN  CHAIR 

669, lazy  river /swing  outRED  ALLEN) 

HARRY  CARNEY 
670.shadcwy  sands/ ja m a i c a  rumble  hrs 
67 1  .candy  cane/minor  mirage  hrs 

IKE  C  A  RENTER 

672.  THINGS  WHAT  USED  b/jEEPS  BLUES  MM 

6 73.  DAY  DREAMING/lCKI  ES  BLUE  S  MOD 

674.  TAKE   THE   TRA|n/kEEP  HAN3S  ON  TABLE  MO 

6 75.  AFTER  ALL/DANCERS   IN  LOVE  DISC 

(>     ■  THELi.lA  CARfENTER 

676.  FOOL  A  BOUT  SOMEONE /jUST  YOU,ME  CO 

677.  THESE  FOOLISH  THINCS/mY  GALS  BACK  MA 

BARBARA  CARROLL 

678.  morocco/morocca  DISC 

679»PUPPET  DANCES  BEBOPp/DANC I  NG  CEILNDISC 

680. U  STEPT  OUT  DREAM/BA  R8A  RAS  CAROL  DISC 

JCE|  CARROLL 

68UTW0  WRONGS  D0MT  MAKE  /PENNIES  HEVN  PRE 

682* GOT  PENNY  BENNY/!    WAS    IN  MOOD  PRE 

BENNY  CARTER 

683.  I'VE  BEEN    IN  LV  BEFOR  e/.VA  TERMELON  DE 

684. SAVOY  STAMPEDF/sCANDAL  IN  A  FLAT  OK 

685. SLOW  FisEI  GHT/SLEEP  OK 

686.  BEALE  ST.   BLULs/jOE  TUR  NED  BLS  OK 

687.  YOU  SAID    IT  GA  |  im/  BaBALU  BB 

688.  BACK  BAY  BOOGIE/SUNDAY  BB 
689«HURRY  HURRv/pONCI ANA  CAP 
690*1  'M.  LOS  T./bA  BY  PRAYER  TWILIGHT  CAP 
69|  .MAL!BU/I.  SURRENDER  DEAR  CAP 
692. MELANCHOLY  LULABY/PLYMOU TH  ROCK  VO 
698. MY  FAVORITE  3Ls/m|DNIGHT     '   -  BB 

■    BEN:  'Y  CARTER /EDO  IE  MILLER 

694.  CANT  -GET  STARTED/jUST  ONE   :.:CRE  CHANSCA 

695.  JUMP  CALL/PATIENCE  FORTITUDE  DELU 
696. SOME  THESE  DAYS/|  'M  CARING    KIND  DELU 


SI  99 

516 
60064 

f 

142  [ 

i4 1  : 

140 
25494  v 
5012 
18395 
106 
123 
128 
148 
5053 
2537| 
38139 
6500 

I02| 
1020' 

20513 
20537 
20522 
I  13 

30|4| 
1017 

174 
130 
129 

861 

829 

3545  E- 
51  12  I 
5399 
6001 

1 1090  I 

I I34|  £ 
■  144  I 
165  I 
200  l 
4984  I 

I  1288 

480; 5  f 
1 008  E- 
1 01 2  Vj 


FEATHER -GAL  FERN 
c/o  RECORD  CHANGER 

AUCTION  171  SULLIVAN  ST.  AUCTION 

I  new  York  L2,  i!.Y. 


BENNY  CARTER/EDDIE  IT.ILLER 
|697.CRU|S|n/luLLABY  'IN  OLUE  VIQ05389  V^ 

G  i.kcy  largo/isn  t  it  romantic       mer  39026  e 

6 H  T  'LL  b/0UT  MY  WAY  SW       266  v/ 

700.1    CANT  EXCAPE   FROM  u/PRELUDE  K IS  CAP40048  V- 


701  .CADILLAC  SLIM/SWEET  GEORGIA  BR 

.  SW 

258 

V 

702. MEXICAN  HAT  DANCE/BEBOP  DOGGIE 

D|X 

1044 

V/ 

703.BABALu/tHERE, 1    SAID    IT  A  OA  I N 

B3 

II 090 

v/ 

704. SURF  BOARD/j  ARE  TOO  BEAUTIFUL 

MOD 

365 

V 

705.WANNA    GO  HOMe/u  BELONG    TO  ME 

vi 205005 

v/ 

706. SUNDAY  AFTERNOON/LOVE    IS  C YNTH I  A V  I  205 1  1 3 

E 

zm  ICO  CAR  1/30 

'707. SANTA  LUCIA 

VI 

38560 

703*pagliacci/marta  N  'APPAR  1 

VI 

7720 

E 

709.CELESTE   A  IDA 

VIC 

83127 

E— 

|7|0.R  1  GOLETTO  -QUESTO  0  QUELLA 

MO 

81025 

E- 

7|  I  .CAVALLER  1  A  RUST  1  CAW 

VI 

81062 

E-J- 

7I2.ADD10  a  n'a  pol  i /music  a  PROIBITA 

V| 

P2\Z 

V 

j7l3.0  SOLE  M|o/a  VUCHELLA 

VI 

501 

E 

7|  4*  GARIBALDI  '3  HYMN 

VI 

87297 

E^ 

7|5.A  DREAM 

VI 

8732| 

v/ 

1716.0  SOLE  MIO 

VI 

87243 

V 

|7|7.CAVALLER|A   RUSTICANA-SI  CJL1AN 

VI 

87072 

E— 

IjS.YOU  ALONE 

vi 

87076 

v/ 

709. FOR  YOU  ALONE 

VIC 

87070 

v/ 

720. LA    DONNA   E  M0S1LE 

VIC 

87017 

E 

ENRICO  CARUSO/  ISHA  EL MA N 

72|  .elegie/melodie 

VIC 

89056 

E 

ENRICO  CARUSO/ANTON  1 0  SCOTT  1 

722. FOR  A  DEL  DESTI  No/sOLENE 

VI 

3900 1 

E 

723.  LA  FCRZA   DEL  D  EST  I  NO/o'JETTO 

VI 

39001 

V- 

CASA  LOL'A  ORCH. 

724.3LUE  KENTUCKY  MOON. CANT  YOU  SEE  BR 

6  137 

v/ 

725, SMOKE    RINGS/IN  STILL   CF  NIGHT 

BR 

6289 

v/ 

726.  RHYTHM  MAN  /THANKS  G  IV  IN 

BR 

6463 

c/ 

727.NAR  CI  SSUS/SPEAK   TO  MC  '  CF  LOVE 

DUB 

V 

728. ONE    OF    US   IVRONg/kISS  BY  KISS 

BR 

6256 

v/ 

£9.  WHY  NOT  N1TE  FCREVr/dONT  WANT 

FRBR  6494 

v/ 

LEE  CASTLE 

b').ju  p  it  :;r.  tru:.:fet?ia  rosita 

MU 

1  5035 

V 

LEE  CASTE  /PAULA 

|?3t.LEAVlN  TOWN/FOOL  h  HIS  LOVE 

DER 

7»7 

E- 

SID  CATLETT 

b2, SHIRLEY'S  30GG  IE /ORGAN  BOGGIE 

MA 

8026 

<=/ 

B3.H'JM0RESZUE  BOOGIE/ORGAN  BLS 

MA 

8025 

<=/ 

'34. MEMORIES   OF    Ij/jUST  A  RIFF 

CMS 

1515 

E 

S35.THERMO-DYNAM  1  CA/bLUE  SK  IES 

DEL 

L0-3 

G 

36. JUST  A   R IFF/MOP  DE  MOP 

SUD  I 

1022 

V- 

37. OPEN  DOOR  i<  ICHARD/SHERRY  WINE 

BLMAN  0053 

e/ 

38. BEFORE  LONG/.VHAT's  HA PFE  N  I  N 

SUD  I 

1023 

V 

?39.JUST   YOU,   ME /HENDERSON  ROMP         CAP    I  5|  77  V 

KO. FOUND    NU  BABy/l-2-3   BLS  SES    (0009  V 

CATS  ti  FIDDLE/RUDY  RICHARDSON 

'4|. RATHER   DRINK  MUDY  WA  Tr/wA  LKTALKMAN      1045  V 


PAGE  CAVANAuGH 

742.  DA0N*T  Bl£,  ME  Mf/g0SES  COME   HOME  ENC       506  E 

743.  AIR  MAIL  SPEC|AL/SA|PAN  .  ARA        1 51  V 

744.  CRAZY  RHYTHM/TOO  SOON  ENC       504  V 

745.  ALL  CF  ME/THREE  BEARS  VJ202035  \ 

746.  HEART3REA KIN/WALK  IN  BABY  HOME  VI 202246  l 


747, HI   ThERE    HI    PANTS/COT  TON  TAIL 

ENC 

5j4 

V. 

743, JUMP  EASy/u  GO  TO  MY  HEAD 

ENC 

516 

V 

749.VLUE  ROOM/aCOY  '<■  SOUL 

SG 

15190 

750, BLUE  MOON/BODY  "SOUL 

SG 

L5L90 

v-,: 

751. AIR  MAIL  SPECIAL/FISH  &  CHIPS 

SG 

15198 

V?: 

752. CRAZY  RHYTHM/DON'T  BLAME  ME 

SG 

15188 

V 

753. OF   ALL   THINGS/THIS  TIME  DREAMS   ONMED I S 

528 

E  — 

CENTURY  JAZZ  BAND 

754.  WANG  WANG   BLS  /wEA  RY  BLS 

CL 

1 1 0 1  v/ 

'755, WANG  WANG   BLs/.VEARY  BLS 

CL 

1  lOl  G 

OTTO  CESANA 

756.NJTE  TRA |N/STEPPIN  OUT 

CAP 

1395 

'v . 

SERGE  CHALCFF 

757. THE   MOS T/CH 1 CKSAW 

TEST 

v/ 

758.B0PSC0TCH/CHASIN  THE  BASS 

TEST 

G. 

759. SER  GE ' S  URGE/PUMPERM 1 CKEL 

SA 

956 

V 

SERGE  CHALOFF/RALPH  BURNS 

"760. KING  EDWARD,   FLA  TTED  5TH/PAT 

MO 

002 

v/ 

SE  }GE  CHALOF/FATS  NAVARRO 

76 1. A   BAR  A  SECOND/FAT  GIRL 

SA 

906 

V 

CHARESTOM  CHASERS 

762. SOMEDAY  SWEETHRt/aFTER    UR  GONE 

00 

861 

V 

763. BASIN  ST.   BLS/BEAI£    ST.  BLS 

CO 

24|5  v/ 

764.FEELIN  NO   PA|m/fiVE  PENNIES 

CO 

4797 

v/ 

765. DELI  R  lUM/DOWN  OUR  ALLEY  BLS 

CO 

4562 

E. 

CHICAGO  DELUX  ORCH. 

766.ST.    LOUIS  3Ls/u10B|LE  BLS 

PA 

277 

v/ 

767. SOME  ONE  STOLE   GABS  H0RN/7H0  STOE  LOKBR 

1737 

v/ 

REGGIE  CHI  IDS 

763,1   WASN'T  LYIn/v.HO  LOVES  YOU 

DE 

988 

769, NO  MORE  TEARS/MAYBE 

DE 

1262 

E- 

770. CLOSE    TO  ME/DID    U  MEAN  IT 

DE 

978 

CR 

GEORGE  CHISHOLM 

77j.N0  smokingg/penalty 

DE 

6949 

ET 

772, TO    STOP  TRAIN  PULL  CHAIN 

TES 

T 

V 

773 .ARCHER   ST.  DRAG 

TEST 

v/ 

774.DR0APHURST   GARDEN   3LUES/M00D  TRUMPT 

DE 

8458 

V 

775. LEONARD 'S  HLUES/bYE  BYE  BLACKBIRD 

DUB  L939G 

HERMAN  CH  1  TTISON 

776. M| MUTE  WALTr/jUNE  BARCAROLLE 

MHR 

lOl 

-     C  SHARP  MINOR  WALTZ/AN ITAS  DANCE 

MHR 

105 

E 

-  minuet/tristesse 

MHR 

L04 

7^7.1    SHOULD   CARE/ALL  MY  LIFE 

MU 

320 

E  _ 

778. serenade/plenty  beauty  everywhere 

MU 

314 

E  , 

779.FL,",M|NG0/mAN    1  LOVE 

BB 

11333 

E 

780. HOW  HI    THE  MOOn/sONO    IS  ENDED 

MU 

;3|5  E 

TIE  CHOCOBTE  DANDIES 

78 1 • GOT    NUTHER   SWEET lE/TENNESSE  TWILITE 

CO 

36009 

N— 

i  0. 


AUCT  10!' 


FEATHER-GAL  PER  N 

c/o  RECORD  CHANGER 
1 71  SULLIVAN  ST. 
I!EW  York  l2,  MiYi 


AUCTION 


CHOCOLATE  DANDIES  (Cont'd) 
782* CAN T.  BELIE  UR  LOVE  I  ;e/sURRENDERCMS     1 506  E 
733 i CHERRY/  FOUR   OR  FIVE  TIMES  PAR     365  E- 

784«S|X  OR   SEVEN  T|MEs/tHA  T'S  HCW      .  PAR  542  V 
TOSicLQLJDY  SK|Es/gOODBYE  BLS  CO  35679  E 

785.KRAZY  KAPERs/ONCE  UPON  TIME         HRS         L6  E 

CHQCOLATE  OAHD  IES/HENDER  SON(  F  ) 
787.1   NEVR  KNu/hOUSE   OF   DAVID  BLS  UHCA     57-3  E~ 

CHOCOLA  TE  D  A ND  IE  S/hoR.HENDERSM 
70S. BLUE    INTERLUDE/HAPPY  FEET  P/\      I  792  E 

CHOIR  OF  RED  ARMY 
789«WH|TE  WHlRLW  INd/gONG    OF  .  PLA  |  NS     CO  4204V- 

C  HA  RLE  S  .'CHRIST  I  AN      .  ., 
790. CHARLIES  CHOICE      PTS    J    7  2         VOX  SPE.FRE.v/ 

792.  CHARLIES  CHOICE  '  PTS  3/sTOMP     VOX  SPEC  PREv/ 

JUUe  CHRISTY 

793.  NOT    f/wHEE  BABY  CAP     2590  E 
794*S0ME   FOLKS  D0/VE|   MIR  BIST  DU       CA     2199  £-.-.. 
795.10    I    SHOULD   LOSE  u/sK  I  P  ROPE         CA       436  V 
796. WAY  U  LOOK  TON ITE/EVE  YTHG  HAPN5CA  57573  V-  . 
797..GET  HAPPY/l  'LL  REMEMBER  APRIL       CA  57774  E 
798.  HE  CAME  UACk/mILE  D  OW  N  HI  WAY,        CA    .  I  207  E 

JUNE  CHR!STY?COLE?FRANK  SINATRA 


799 .  N  a T  M EETS  "JUNE./s.WEET  LCRRAI  fcJE 
SAVA.IjUAH  CHURCHILL 

300. ALL  ALONE/DADDY"  " 

'.Vli'.ST-ON  CHURCH  ILL 


CO  37293  E- 


5AN 


1004  E- 


80L.ADDRE.SS  OF  JOINT  SESSI  ON  OF '  CO.n GRESS  TRANS  V 

802.  ADDRESS  JT.SESS  .CONGRESS  P.T  7,.3  TRANS v/ 

803.  ADDRESS  JT.  SESS*  C0I10RE.SS  ,PT 

gina'cigna 


6 


TRANS  V 


QOf  .UN   BALLO   IN  MASCH.IRA  ,  .- 

CO 

9)22 

M- 

'GARRET  G:Lh;R!<-  ".' 

¥ 

805.0BJECT  MY  AFFECT  IONS /nOSETTA 

GR 

7613 

'      AR i 01 !'. CLARK 

806 .1  1  ;.i  a  dreamer/atomic  DID'  IT 

JE 

5000 

307. CANT  WE  3  FRIENDS/EAST  LYNN 

JUMPJE 

5001 

E- 

KENNY.  CLARKE 

80P, RUE   CHAPTAL/52ND  ST.  THEME 

'  SW 

244 

V 

809.oop  bop  shbam/ep is  trophy 

svv . 

224 

E- 

8 i 0. oop  oop  shabam/epistrophy 

SW 

224 

V 

8  1  1  »LA  UREI'ZOLOGy/aLGER  1  AM  CYNICISM  SW 

284 

E 

81 2. MAGGIE'S  DRAw/jAY  MAC 

SW 

281 

E 

KENNY  CIA  RKE 

8 13.  YOU  CO   MY  HEAD /ROLL  EM  BAGS. 

CE 

1501 

V 

KENNY  CLARKE ?D  1  2ZY 

GILLESPIE  . 

8l4.|'LL  GET  YOU  YET/SCHOOL  DAYS 

OG 

3606 

3UCK  CLAYT: 


738  V> 

6968  E 
1027  V 


AP 
AP 
AP 
AP 
AP 
CO 


-  BUCK  CLAYTON  .-(CONT'D) 
822. SWEET   GEORGIA    BRCn/bC  A-ND    B.C.  ■■ .  RJ 

823.1   WANT  LITTLE  G  IRl/bLUE   MOON  OK 
824. SARATOGA  SPE C | A L/SENT I  MENTAL  SUMMERHRS 
LA RRY  CLINTON 

825.  HOWJA  LIKE   LOVE  ME/l  N  LV  EVERY  DAY     V|   25775.  E 

826.  JITTERBUG/OVE     RA I NBOW  VI   26 I 74  E 

827.  AT  LONG  :  LAST  LOVE/u  NEVER.  NO.  V!  260l4E 

828.  HEART       SCUl/d.OOGIMG    THE   DEAN  VI    26046  V-| 

ROSE  l;ary  CLOCNEY  . 

829.  D  |D  ;ANYQNE   CALL/TENDERLY  CO  39648  E  ( 

BLUB  ROYAL  CRCH. 

830 .  DAPPER  dan/the  SHIEK  ..  VI   l883|  V 

ARNETT  COBB'      ■    ,:         ,  - 
83.1  .ARNETT  BLOWS  FOR   |300/C0BBS  BOGGY 

832.  FLOWER  GARDEN  BLS /b I G  LEAGUE  BLS 

83 3 .  WALK IN  WITH  S|d/t0P  FLIGHT 

834.  GRaV   TOO  OLD   Q REAM/  PT  2  ' 
935,PA;Y    IT   NO  M1ND/C0B3S  CORNER 
836  ..UR  WONDERFUL   LOVE/SMOOTH  SAILING 
837. THAT'S  ALL   BROTHEr/bEE  BEE 
338. LUNAR. MOON/HOLY  SMOKE 
839..WALKIN  HOME/COCKTA|,L..FOR  2 
840.CHARMA  |i,c/|rJ  MOOD  FOR  LOVE 

84J..0PEN  house/whispering 

81 2. SOMEONE  TO  WATCH  OVR  f.E/sHY  ONE 
343. APPLE  W  |N£/tHE  TRAVELER 
,'COZY  COLE 

844.  WHEN  DAY    |S  DONE /THE   BEAT  CONT 

845.  BLUE   MOQn/jUST  ONE   MORE  CHANCE  KY 

846.  N|;CE  I  COZY/JERICHO  SAV 
347;WRAP  UR  TROUBLES  IN  DRMS/OLDMAN  RV  SAV 
343.MEM0RIES  OF   YOu/cOMES   THE  DON  CONT 

849.  WHY  REGRET/STRICTLY  DRUMS          >  GLD 

8 50 .  THE   BEAT/WHEN  DAY  IS  (D  O^E  CONT 

851 .  WILLOW  WEEP  FOR   ME/TAKE   IT  BACK  CONT 

852.  DON'T  STAND  GHQS  T  CHANCe/lOOK  HERECONT 
853*BLUE  MOON/JUST  ONE  MORE  CHANCE  KY 
35l  .FATHER  COOPERATES/THRU  FOR  N I TE  KY 
355*  BODY  .'-  SOUL/TALK-  TO  WE  .  SA 
356.  OLD  MA  N  RIVER/WRAP  UP  TROUBLE  S  SA 
857. ON  SUNNY  SIDE  S TREEf/jERSEY  JUMP  OFFSA 
353. NICE       COZY/JERICHO          -  SA 


781  V 

770  V 
775  V 
792  V 
390 
CO  39139 
CO  39369 
OK  6823 
OK  6851 
OK  6887  Vi 
OK  69|2  V 
ME  70|7|  V: 


GO  1 4  N- 
1300  E 

5,02  E 

5|2  E 
6004 .  EJ 

I  29  E 
6014  E 
6001  E 
6000 
1200 
1301 

501 

512 

510  E 

502  E 


859.    I  DON'T  S  TAND  GHCST  CHANCE/LOOK  HERE  CONT6000 


86Q. TAKE  IT  ON  BACK/w  ILLCC  WEEP  FOR  MECONT 
86L..MEMCRJES  OF  YOu/cOMES   THE    DAWN  CONT 


8  I  5. HARLEM  CRADLE  S  ONG  /MY  GOOD  MAN  SAM 
8|6.DAYN  DANCE/l  TS.  D|  ZZY  HRS 
8I7.3.ASIES  MORNING  VBLUS  I  CALE/wELLSHRS 
S I  3. DON'S  BLUES/HIGH  TIDE  RJ 
o  J  9.  BLUE  S  |N  FIRST/l3LUES  IN  SECOND  RJ 
920. WHO'S  SORRY. '.fi.OW /SUGAR"  BLUES  RJ 
32l.gtor;.;Y  weather/swi NGIN  AT  SUNDNVOG 


HRH 

1024  V 

1025  V 
71  9  v"/ 
721  v^ 

720.  v/ 

5C63  v/ 


cj62.  JEHR  ICO/CONCER  TO   FOR  COZY 
363. STAR  DUG T/LA   DAN  SE 
I  028864. NITE  W  |Nd/n0W'S  THE  TIME 


FRfiiDY  C  OlE 


SA 
CAN 
GLD 

TO 


60OI  V 
6004  V 

575  1 
3002  V, 

1.30  V(i 


2.04-  V! 
7016  Vf 


365.N0  CRAZY  KIDs/jOKE'S  ON  ME 
866, SON  OF  ALCOHOL/f/iY  SUGAR'S  GETN  SALTYOK 
•  MAT  COE 

867.  I'M  THRU  WITH  Lv/.VHA  T  U  DONE  TO  ME  CA  20068  E 
868.1    DON'T  NO  WHY/l    KNOW   WHAT  U  NO  CA  2C062  E 


1 1 


AUCTION 


FEATHER-CALPERN 
c/o  RECORD  CHANGER 
1 71   SULLIVAN  ST... 
NEW  YORK  L2,  N.Y. 


AUCTION 


KING  COLE   (CONT  *D  ) 


5 9, WHAT  CAN 


fcH0R.SE  TOLD      ME/DON'T  SHOVE 
j,    .  TV  IS  TED  STOCK!  Ns/cALYPSO  BLS 
E. WHEN    I    TAKE  MY  SUGAr/|F    I  HAD 


S  CA 

2006 1 

E-+ 

cap 

889 

v/ 

cap 

852  V- 

CAP 

9J5 

E 

4  CAP 

8.43 

e-" 

DCAP 

8|8 

V 

UCAP 

5770050E- 

CAP 

577 16 

v/ 

CAP 

57705 

E 

CAP 

57680 

v/ 

CAP 

57606 

CAP 

15387 

CAP 

15358 

v/ 

CAP 

192 

E 

CAP 

1  176 

v/ 

KING  COE,  (CONT'D) 
•=923. U  OUGHT  NO/l  »'M  SHY  GUY  CAP 

NAT  COLE  j   STAN  KENTON 
"924.0RANGE  COLORED  SKy/jaMBO  CAP 

NAT  C OLE ?B ILLY  MAY 


'6, LAND  OF  LOVe/yES  SIR  MY  BABY 

7.1    GET  SENTIMENTAL/YOUR  VOICE 
IS. WHO  U  NO   |N  HEAVEN/TROUBL    IS  U 
79. L ILL! AN/LUSH  LIFE 
|j0, PORTRAIT  OF  JENNY/OLD  PIANO 
Su-NO  MOON  AT  ALL/HAPPENS  ONCE 
B2  •  B  R I  NG    NOTHER  DR  |  Nk/caN  1  T  SMILE 

Ba. HEY  NOT  NCw/gET  OUT  UNDER  MOON  > 
84. OUTSKIRTS  OF  TOWN/BEAUT  I FUL  MOO  aIRSHOTg/ 

^5. ALL  FQR  YOu/vOM  V I M  VEEDLE  CAP        |39  E 

|6.V0.Vi,VIM  VEEDLE /ALL  FOR    U  EXC      1023  V 

87, call  pcl ice/are  u  for  it  de    8604  v/ 

»p8.T00  YOUNG/THAT'S  MY  GIRL  CAP  |449  v/ 
>89,BLSKC   SPIOEr/bY  RIVER   STE  MARIE       TEST  V- 

1)0. LET'S  PRETEND/GOT    A    PENNY  AT  KC|06  E 

||  .  J    REALIZE  NCw/l    GOOD   TO   YOU/  CAP        |69  E- 

.PITCH1N  UP  BCOGIe/J'M  LOST  EXC  |045  E 
3, STRAIGHTEN  UPFLY/CAN'T  SEE  LOOKCAP        I  54  V 

|4#MY  LIPS  RE,  .EMBEr/f/s.T  AT  KC I  00  E— 

|5.f.s,t/my  LIPS  REMEMBER  KISSES  PRE  KClOO  v/ 

^6. YOU'LL  NEVER   GRO  OLo/u  WEREN;'t  CAP     |S68  E 

)7.KEE  MO  KY  MO/REX  RHUMBA  CAP   I  5240  V 

58.  BABY  ALL  THE  T  I  ME  /l  ITTLE  GIRL  CAP    |5|65  V 

59.  don't  dlame  me/got  WAY  WOMEN  CAP  15|  10  E- 

)0. NATURE  BOY/LOST  A  PR1L     .  CAP    I  5054  V 

51.0NLY  MYSELF    TO  BLAME/THE    GREEK  CAP    15036  E— 


208  E— 

I  1 84  V/' 

26  1 0'  E 
1863  Slf& 


152.1    FEEL  SMOOCH  I e/wHA T 'LL   I    DO       CA?  I  50 1  9  E- 

3)3. MONEY  CAN'T  BUy/nOW  HE   TELLS        CAP  I  501  I  V 

354, NAUGHTY  ANGELINA  /THA  T  'S  WHAT/     CAP  G  "r37  V 

5,M|SS  U  SO/YOU   GET  WHAT   1    MEAN     CAP  B444  V 

'56, EARLY  MORNING  C?LUEs/babS                 DE  854l  E- 

!)7,TH|  S  S  IDE  UP/SWEET  LORRAINE           DE  8520  V 

| i3 •GONE  WITH  DRAFt/hONEYSUCKLE  ROSEDE  8535  v/ 

)9.  SCOTCH  IN  WITH    GO  DA  /oL  OV.'   DOWN         DE  8556  E— 

0.  THIS   MAKE    U  LAf/hJT    THE  RAMP         DE  857l  BR 

1.  LIKE  TO  RIFF/RED  LITE3  ON                DE  8592  v/ 

2.  COME  IN  OUT  RA|N/CAN  U  LOOK  ME   CAP  4| 8  E 

3.  THANK  UR  FOLKs/u   SHOULD  HAVE   TOCBP  356  E— 

4.  BEG  I  NN  I  NG   END/MY  BUDDY'S  CHICK  CAP  328  E 

5.  C00L  OF  EVENING /CHRISTMAS  SONG   CAP  3 1  I  V 
' 6, SENT  I  MENTAL   REASONS  /oEST  MAN        CAP  304  v/ 
'  7,U  CALL    IT  MA DNESs/OH  BUT   I    00     CAP  2  74  v/ 

8, ROUTE  66/EVERYONE    |S  SAYN  HELLOCAP  256  v/ 

19. LIKE  TO   RIFF/SUNNY  S I DE  STREET  SAV  600  v/ 

■0,SE   3Y  URSELF/SWEET   GEORGIA    BR.   CAP  239  V 

!|  .FRIMFRAM  S/  UCe/cOME  TO    BABY          CAP  224  v/ 

I2*  BEAUT! FUL  MOONg/lET ! S  SPRING  ONE  EXC  L067 


•925. LOVER    COME    BACK  ME/THAT'S  ALL  CAP 

926 . WALK  I n/|  ' M  HURT  IN  CAP 
BILL  COLE r, AN 

927.3  ILL  ST.OLUES/AFTER    UR    GONE  C0GN5037  V-/ 

928.  BILL  COLEMAN  BLS/oiCKY  WELLS  3LS  VI  273|3  v'/ 

929.  AFTE"  UR  GONE /|N  MOOD  FOR  LOVE  GRK  7764  E  " 
'930. JOE  LOUIS  STOMP/COQUETTE  GRK  7705  E  ' 
'93I.A1NT  GOT   NOBODY/BABY  COME    HOME  SW  14  E  - 

932.  BIG    BOY  BLUES/SWING    GUITARS  SW         32  £■/• 

93 3 ,  ME R R Y GO RND  BROKE   Dn/rOSEROOM  SW  9  E 

EARL  COLEMAN 

'934. HADN'T  ANYONE    TILL  u/BRI NG    TROUBLE  ATL       872  E 

935.  AS  TIME    GOES  BY/GUILTY  Dl      1 049  E- 

936. STRANGER    IN  T OWm/ya RD B I RD  SUITE  E— 

937. YA  RDB I RD   SUITE/STRANGER    IN   TOWN  Dl        753  E  * 

DOROTHY  COLLINS 
038,f4AKE    LONG  STORY  SH^HEART  STOOD   STILLAUD        1 00  E 

JERRY  COL ON MA 

939,  FARMERS   LIFE  HAPPy/my  FICKLE  EYE 

940.  D0NT  SEND  BOY   PR|S0n/S0ME  TO  SAY 

94|.l  love  l  fe /mot  her  was  la  oy 
942. life  of  sailor /where  wandrng  boy 
943.1  hate  music/can't  u  hear  me  call 
944 i sonny  30y/uird  gilded  cage 
eddie  condon 

945. MARCH  FOR  TJMe/fUNNY  THAT  WAY 
946. SOLE  BODY  LOVES  ME /s 'WONDERFUL 
947.  OH  LADY  HE  G00d/wY  ONE  ?  ONLY 
9/'r0.  SOf.E  ONE  TO  WATCH  OVER/MAN  I  LOVE 
949, STAIRWAY  TO  PA RA D 1 S e/sEWANNEE 
950. WHEREVER  LOVE/wHEN  LOVER  FONE 
951. SOMEDAY,  SWEETHRT/BE  CHANGES  MADE 
952/l  I  7_A /MA K I  N  FRIENDS 


953.  SEEMS   LIKE  OLD  T  !i.ES/T|MC  CARR  IES 
95'". AT  JAHZ  BAND    BALL/DILL  PICKLES 

955.  1MPRV.F0R   MAP.OH  TIMe/FUNNY  THAT  W AN 

956.  WHEN  LOVER  G  ONE  /WHEREVER    THERE  LOVI 

957.  WHEN  LOVER    GONE /WHEREVER  LOVE 
958. IMPROMPTU  ENSEMBLE   ^l/sHEIK  ARABY 

CONNIE'S   INN  ORCH. 

959,  RADIO  RHYTHM/HOUSE  DAVID  BLS 

JER  01,1  E  CONRAD  CRCH. 

960,  WEDDING  BELLS /DREAM  TRAIN 

96 |, SWT   SUSIE   GOES   STERN/ETIQUETTE  BLS 

PR  INC"  COPER 
962, it's  just  riff/that's  all 

RALPH  COOPI  R 
963.1  was  wrong/ros  LEE 


CA 

276 

t. 

CO 

35293 

V 

CO 

35371 

V  ' 

CO 

36363 

E 

CAP 

173 

V 

C0FB2084 

v/ 

DE 

23600 

v  • 

DE 

24340 

E  ' 

DE 

23-13  I 

E— 

DE 

23432 

DE 

23433 

E 

E- 

DEI  804 1  E 

PA 

85377 

v/ 

ATL 

66 1 

V 

DE 

24987 

V 

DE 

23600 

V 

DE 

23393 

V 

DE 

23393 

E 

DE 

237|8 

E 

BR 

1205 

v/ 

VT 

1844 

G 

VT 

1738 

G 

EX 

94  N 

- 

RE 

1015 

12. 


AUCT  ION 


FEATHER -FALfE  RN 
c/o  RECORD  CHANGE  i 
I 7|  SULLIVAN  ST. 
NEW  York  i2,n.y. 


AUCTION 


CORCORAN  CCRKY-EI.IET  BERRY 


964.  MINOR  BLs/wH  AT    THING  SAL  LED:  LV     KY       62 1 
CORNELL     HIS  CSCH/U ARMSTRONG 


9C5.  COLLE  G  |AT  E  LOVE/ROCKIN  CliftKR 

AP 

7e5 

V 

ANN  CORNELL 

966. GOT    IT   BAO/'.VHY    15    IT  SO 

ST 

3003 

V 

967.WHEN  UR  LOVER  GONE/MAD  -.A30UT  U 

ST. 

3004 

v/ 

•LIL  CORN  SHUCKS 

968. CAUSE  LOST  HELPING  HAND/SO  LONG 

CO 

65077 

V 

COTTON  PICKERS 

969. STATE  ST.  DLUES/HOT  LIPS 

BR 

2292 

v/ 

970.FALLIN  DOWn/wHAT  DID    I  TELL  U 

v/ 

97|. GREAT  WHITE  WAY   BLs/lHE'  MA  Y  3E  UR3R 

2380 

V 

972. HE   MAY  BE  UR  MAW,/gRT. WH I  TE  WAY 

BR 

2380 

E- 

973.  LOOSE  FEET/rUNNIN  WI  LD 

BR 

2382 

IDA  C OX 

974 . H,;  RD  T  1  ME S   l>LUE  s/F0UR  D/-Y  CREEP 

VO 

5298 

975. CAN'T  QUIT  THAT  MAN/LAST  Ml  E  BLSOX 

6505  E- 

SONNY  C.RISS 

976.CALI  DAD/F  1R  ST  ONE 

MER 

8910 

V 

977,  TOR  NAD  0/3  LS.  FOR  30PPERS 

MER 

8915 

V 

R  1  CHARD  CROOKS 

973. LOHENGRIN  NAR  R./ME 1 STE  RS 1 NGER 

VI 

7195 

4 

■B IHG  CROSBY 

979, HOW  DEEP  OCEAN/WORLD  ON  STRING 

CO 

5551 

N— 

98Q.LAST  ROUND  UP/HOf.'E   ON  RANGE 

CO 

5553 

E 

981 .PLEASE/MY  HONEY'S  LOVJN  ARMS 

CO 

5557 

N- 

982.  SH|  NE/SDf/E   THESE  DAYS 

CO 

55510 

N- 

983.  UR  SOCKS    DO;:«T  MATCh/bA3Y  SAYS 

DE 

234 1  7  V- 

984.son/E  these  days/moonburn 

BR 

2 1 44 

E- 

9S5.HRT  TAKlN  LESSONS /ON  SE'iTMTL  S  ID  DEI648 

G- 

986. MAN  l  HIS    DREAM/CO  FLY  KITE  . 

DE 

2641 

V 

CROSBY  '    AIIDflEV;  SISTE-;S 

987.  BEBOP  SPOKEH  HERe/wEDD|N  DAY   .      DE  24635  V 

CR  CS3Y/J  IMMY  DCR  3EY 

988.  THINGS  WE  DID   LA  ST . SUMR/SWECT  LODE  23655  V 

CR0S3Y      LIONEL -HAMPTON 

989. SUNNY   SIDE  STREET/PINETOP  DOOGY  DE  23943  E- 

990. SUNNY  SIDE  street/pinetop  BOOGIEDE  23843  v/ 

BOB   CROSBY     , , 
1         ■    in        t  ■ 

991  .WHAT   U  GOT  '  GETS  ME /YOU ', RE  LOVLY  DE  2 142  E- 

992, BLUE  MOOfj/CQDS  DE       363  v/ 

993. OVER  RA I NBOW /'J  A  D  UR  LOVE  DE  2657  E 

994.  C0MPLA lNIN/jA~DA  >  DE  3233  d/ 

995,  IF  I  DIDN'T  CARE/lTL  HOT  DOG  ST  DE  240|  E-/ 
996, SQUEEZE  ;:e/rOYAL  GARDEN  DLS  DE,  3339  v/ 

-     MUSKRAT    RAMBLE /Dl  XIELAND  SHUFFL  DE  333'3  e/ 

997, SUGAR  FOOT   STRUT/aT  JAZ-  BAND  3ABE  3337  E- 

990, BET WN  DEVL       SEa/o I  X | EkND   BAND     DE  3335  e/ 

999,  smokey  mary/com;:  BACK  SWEET  PAPADE  3336  E 

1000,  PaNAMa/wOLVERI' E  BLs  *  DE  .  3340  E- 

1 001,  BOOGIE  W00GIE   MAS  I SE/g|NMILL  BLDE     3332  v/ 
I002.0N  TREASURE   1SL./AT  UR  SEVI CE     DE       6|4  V 
1003. BIG  FOOT    JUMP/FIVE  POINT  BLUES  DE     2|00  V 

I  00  '.WH,\  T  ' S  NEw/s'JMMERT  I  ME  DE     2205  V 


005. SAVOY  BLbES/iMRP<&Y  STfi8TTD)  DE  1094  v/ 

0C6.BLUE   OF  NITE  MEETS  /FOR  DANCERS  DE  3l38  V- 

007.SYMPATHY/F00LS   RUSH    IN  DE  3|54  E- 

003. SPEAK  EASY/i'M  NOBODYS  BABY  DE  3|79  E- 

C09.SHCR  TEN  I N  BREAD/embRACEABLE  YOU 

OlO.AJNT  GOIN  NOWHE  RE  /DRUMMER  BOY  DE  345 1  V 

0|  I.MARK  HOP/bURN|N  THE  CANDLE  DE  3694  \l/ 

0I2.0NLY  DREAM/TAKE    IT    EASY  DE  4|37  V 

0 1 3 .BRASS  BOOGIE     PTS  L     2          ,  DE  18359  v/ 

0J4.VULTEE  SPEC IAL/ruSSIAN  SAILOR  DN  DE  4397  v/ 

9 I 5. SUGAR FOOT   STMP/KING  PORTER  STMP  DE  4390  V 

0l6.BtG  T0.'.:/WAY  DOWN  YONDR  NEW  OR  LENS  DE  4403  E- 

Ol^BLUE  SURREAL  TEST  v/ 

018. BLACK  ZEPHYR  TEST  V 

019. STARS       STRIPS  F  ORE VE  r/wASH  »  POSTC(R.  6C2|7'V 

020. SAVOY  BLUE  s/CRY  1 N  SHAME  CA  1 894  V 

BC6  CROSBY/DOT  RICE 

02  I  , YANCEY  SPEC IAL/TEXAS  STOMP  DE  3834  N 

ISR/.EL  CROSBY. 

022.STRAITN  UP 


FLY  /CAN'T  SEE  FOR 

BERN  !E  CUIiit.'.I  NS 


AP 


10 1  v/ 
22| |0  E- 


023.  DONT  HANG  DRMS  /WORLD'S  GREATST  VI 

DAHLANDERS,NILS  rQTIL 
024. STRIKE  UP  3AND/M0VE     ...  POS  22|2l3  E 

■  FRANK  DA  I  LEY 

025.  ALABAMY  BOUND /l  r'SUFF  I C  |E  NT   SWTY    BE       330  v/ 

026.  WALKIN  DOG/ROAMIN  GLOAMIN  CAP  i486  E 
027. SHAKE  IT  AND  BREAK  IT /laZYDADY  JU  24  E 
023.5:30  A.M.  ,3LS/bLUIN  THE  3LUS  JU         |4  E 

029.  WHAT  'S  UR    STORY/l,  WANT    LINGER       CAP   |5095  E- 

030.  L  I  VER  Y  STA3LE  B LS /wOLVBK  I  NE  BLS     JU         |2  E 

VERNON  DALHART/CARSON  ROBINSON 
03 1 4 JUST  A  MELODY/WHEN  UR  FAR  AWA         BR     3232  V-  j 

VERNON  DALHART/HE  'RY  BURR 
032, EMA  LINE /YOU  Mr.  KE  ME    FOR  GET  CRY       VI    18782  v/ 

TAD  DA'.'ERON/TilELONIUS  MONK 
033.SYMPH0NE1"TE/|    LEAN   U  .     BN      |564  E 

00 DP  DALE ROfl 

034,  JOHN'S  DELIGHT /FOCUS  CAP57600I5E 

035,  CaSHAh/s  ID 'S  DELIGHT  CAP5760006  E 

036.  LADY  3|R0/jAHBER0  BN       559  E 

037.  DAMER0N|a/tH£   CHASE,  .  8N    _  541  E 
0O33.TADD  WALK/;,  RE30P  CARROLL-            SAV.      93 1  E- 

039.  THE   SQUIRREL/OUR  DELIGHT  BN       540  E- 

040,  CAS3Ah/s|D  'S  DELIGHT  CAP5760006E- 


HANK  D  'At.'  ICO 


f.IGM  .  -  E/ 

I.GK  10641  e/j> 


04|,DEEP  PURPLE/UR  CREAM   IN  COFFEE 
)42.JF  FREAMS  COME  TRu/POOR  BUTRFLY 

043. SHY  LITTL  WITCH  FROM  GWCh/lOST  NA  ..9004  E- 

044.  COLE  HEATWARM  FEET/OVR  RAINBOW  NA  9006  E-' 

045.  HANK'S   PRANKs/jUKC  BOX    JUDY  NA  9047  E- 

046.  LET'S  FALL    IN  LV/aNYTHG  FCR    U  f\'GM  10325  E 

047.  ANYTHING  FCR    u/ONLY  EYES  FCR    U  MGM  10630  N- 


I  3. 


AUCTION 


FEATHCR-GALPERN 
c/o  RECORD  CHANGER 
I "71  SULLIVAN  ST. 
NEW  YORK  L2,  M.Y. 


AUCTION 


DAK! TO  JOE 


521  E 


JP 

ES 


ff&48*HERE   I  AM/BELIEVE  ••     q  I S 

PUTNEY  DANORIDQE 

1049.  HONEYSUCKE  ROSE/SWEET  VIOLETS     VO     3 1 90  zf 

1050.  DINNER  FCR   ONE    PLEASE/LADY   IN     VO     3)89  N— 

1051.  HERE  COrCS  UR  PAPY/lF  WE  MEET  VO  3291  E- 
! 052, HERE  COMES  UR  PAPPY/IF  WE  MEET  VO     329l  zf 

OHRIS  DANE 

1053. OL  MAN  RIVER/  LITTLE  MAN  BUSYMUSI  3294  E 
I 054. UNTIL/OLD  BLACK  MAGIC  '  MUSI     3304  E 

L055.|'O  BE  FOOL  AG  AIM/SWING  MOTHR     PE  70504  E- 

■  ■  JOHNMY  D  AHKV/CR  TH 
0056. STRIKE   UP  BAND /LITTLE  BENNY 
I 057. SEVEN  NOT   OUT/CHEER OKEE 
||05S.PERHAR3  /GET  HAPPY 
l059.SAiVi*S  SONG/HAUNTED  BALLROOM 
11060. DON'T  BLAME  WE  /LA  ME  NT  WILD  DANSES     50 1 0  E— 
jl06|. MARCHING  THRU  GA./STARDUST  ES     5030  E~ 

,1062. ALLEN'S  ALLEY/STRICTLY  C0NFJDN  ES  10093  E- 
jl  063. WEBB  CITY/LEON  3  I  S  MARCH  ES    1 0  I  73  E 

|®64.s'in/v/EDPJN3  .PA  INTED  DOLL  ES    5056  E 

1065.  MR  1;  MISSISS|PPI/lUCH  LIFE  ES     5052  zf 

1 066.  BELLE  Or    BAL  L/sOf.E  ONE  WATCH 

1 067, our  delight/hopscotch 
Q68.B1RDLANO  bounce: /leap  IN  IN  LNDN  bn     |6||  zf 
1069. s 'wonderful/younger  evryday       pa    3738  E 

|070.MARMA  DUKE/L  I  GHT  LY  ,  POL  IT  ELY 
DARDANELLE  TR  I 


9  E- 
10093  E- 
ES  10(03  E 
ES    5005  E 


ES  5066  zf 
ES   10223  N- 


JP 


E- 


1 07 1, AFTER  U  GET  WHAT  WAMt/dOGJE  B 

i  072. sept  .  song /woman  lvs  ma  i  1 
LARaY  da;:  ell 

1 073 .  DA  RLl N/B  00G I E-00G IE 

1 074.  FOR   U  MY  LOVE/LOST  MY  B  AHY 
JUL  I  AM  DASH 

1075.  GO  1  N  A.LONCi/CREAM  i  N 
CO.?  COW  DAVENPCRT 

1076.  cow  cow  blues/state  st.jive 

1 077. STATE  ST, JIVE/COW  COW  BLUES 

BERYL  DAVIS 
1076. DON'T  U  NO   I   CARE/NOONE  ELSEDOLON 
B ILL  DAVIS 


VI 20 1 959  vf 
VI 20 1 993  v/ 

OK  '•  69  C~ 
RE     3240  E— 

COR  65094  E— 


BR  80022  E— 
BR  80022  Z-f 


1079.  INDIAN  SUMWEr/tHEI.'E  JCELEWIS  STR^K 
■jlOGO.POMPTON  TURNPK./jlTTERBUG  WALTZ  OK 
IQBUNINA  NEVER  KNu/rHOPSODY  I N  BLUE  OK 
1082. APRIL  |N  PAR  IS  /LULLABY  OF  B  I RDLOK 
I083.00H  AH  DE  De/aLEXANDR I  A  VA .  OK 
1034, P| CAD  ILLY  C  IRCUS/.V  ITH0UT  S  SONDOK 

11085.  AZURE  TE/rOUGH  R.IOIN,,  OK 

11086.  EYE  SITE  TO  BLIND  /CATCH  EM  YNG  OK 
I087.00BIE   YOOBIE   BUGY/u  NO    I    LOVE  UMER 

Q83»N0T  WHAT  USED  b/.IAHE    NO  M  IS  TAKEMER  M  I  955E— 

BPHNlE  DAVIS?BILLY  DAillEEs 
089#EfJBRACEA3LE.  u/ALWAYS  SAV      53 1  E 


101 

E 

7013 

E 

6933 

N- 

6965 

E- 

6946 

Z- 

6913 

r 

6879 

E— 

6867 

6308 

E 

3 1 36 

E 

EDDIE  LOCKJAW  DAVIS 


1090, SURGERY/ATHLETE '3  FOOT 
Il09l  .HOLLER  I  N  &  SCREAMING 

1 092.  LICKS  A  PLENTY/LOVER 

I  093. CALL  IN  DR.   JA ZZ/STEAL I NG  TRASH 

1 094. sp i nal/frac  TUR E 

I  095 , I MTER M 1 SS ! ON  R I FF/h I GH  THE  MOON 
1096. REAL  GONE  GUY/LEAPIN  ON  LENOX 
i097epON*T   TALK  BOUT  ME/3LS    IN  HRT 

1093.  KEY  LOCK/THERE 'S  NO  YOU 
6099. SLOW    SQUAT/ 1  1 M  AN  OLD  COWHAND 

JUNE  DAVIS 
I 100. J. D.DAVIS   BLUES/GENTLE  LOVER 
DAVI3-LIE3ER  QUINTET 


01  ,WH  ISFE  RING/OELF  BOCG  |E 

02.  WHISPER  I  NG/DELF  BOOGIE 

LEV  DAVIS 

03.  PRETTY/H0PPY '3  HOP 

04.  KNOCK  HOP/THIS    IS  ALWAYG 


06, miss  u/a 


'£ YE R  DAVIS 
I  passing  fancy 
ICS  DAVIS 


HA 

801  Vf 

SA 

j  -J  t 

vr 

767 

SA 

907 

SA 

933 

v/ 

DE 

30l 

v/ 

LE 

Mf 

o  n 

559 

yf 

RR 

565 

vf 

RR 

572 

yf 

OK 

6356 

E 

SP 

PR 

V 

SP 

PR. 

V 

NJ 

776 

E 

PR 

915 

E 

SUN 

7558 

yf 

BR 

4414 

V 

0'7. WOULDN'T  u/uEAR  OLD  STOCKHOLM 
08.MCR  PHEUs/r'LUE  ROON 

09. I srael/bobl I C IT Y 

10.  MOV  E/B'JDO 

11.  DERN  TIVT   OREAM/vENUS  DE  M I LO 
|2.MILEST0NES/S|PPIN  AT  BELLS 

SAC  Y  DAV  IS  ,  JR  . 


BN     1595  E 
FR       734  E 
C  A  P57600B.  IE- 
CAP  15404  E- 
CAP  71 I22IE- 
SAV      934  z 

CAP      943  \tf 


I3.IMKA  DINKA  DOG/ LAURA 
|4, BEBOP  BEGU  |  NE  /CAN fT  SEE  U  GOTBL  C A P5770022E- 
|'5 uA  J  NT  GOT  N080DY/U  MY  LUCKY  STAR  CAP5770004v/ 
|6,D0N'T  CAR  E  WHO  N0s/L00K  TON  I TE     CAP    1 5390  E- 

T  I  NY  DAVIS 
1  7. HOW  ABOUT    J  VE/'l,"URA 

B ILL  DAVISON 


DE  43246  E- 

C|     1032  E 
CI     1033  zf 


1 3. WHY  WAS    I    BORN/JUS T  GIGOLO 
|9»YE5TERDAYS/A   GHOST  OF  CHANCE 
DOR  IS  D  AY 

20. DARN  THA  T  DF.EAm/f  OI'iGOTTEN  YOU  CO  38887  E- 

2  i  a  YOUNG   <■  FOOL  IS  H  HRt/tELL  ME  DRFACCO  33486  E- 

22.  IT    TAKES  TILE /PETE  CO  37324  \jf 

ALAN  DEAN 

23.  POSITIVELY  NO  DAiJC  I NG/HOLD   tJZ  MGM  11683  E- 
24#U'.Ll  NVR  B  MINE/DO  U  CARE  MGM  I  1 226  E  • 
25. BE  ANYTHING/ALL  MY  LIFE'  MGM  I  I  1 37  N-' 
26. SO   |N  LOVE/BLUE   '/OON  RR  539  E-' 
27.3LUE   MOON/SO    IN  LOVE  RR  539  E- 
28  .BARB  AD  OE  s/GOi.E   WITH  WINDMILL  DEM32725  E- 

DEAN  r-  HIS  KIDS 

I  1 29, ZOOM  ZOCm/gPREAD  IN   KNOWLEDGE  RND   VO  33-12  E 


AUCTION 


FEATHER -6ALFERN 

c/o  RECORD  CHANGER 
1 71   SULLIVAN  ST. 
NEW  YORK  L2,  n.Y. 


AUCTION 


CLARK  DENNIS 
t  1  30.  ALL  THINGS  U  ARE/TENDER  LY  CA    %  I  1 55  E- 

Et.ERY  DEUTSCH 
II3I.J0SEPH,   J  OS  C  PH/i1  H  0  '  L  L  BUY  MY  B'.'BR     8  I  00  '// 

V  IC  D  ICKENSON 
f  1 32. LION'S  DEN /TENDERLY.  BN  '4363  N- 

I  !  33  »?ENDE6LY;/L  J  ON  • S  DEN  BN      1600  v/ 

1134. LION'S  DEN/TENDERLY  BN    '1600  E 

I  135. I'M  GETTING    SENTIMENTl/mELLOTN  BN     I  60 1  E- 
JACK  DIEVAL 

II36.GR00V1N  HIGH/BLUE 'M  BOOGIE  WAX        109  E 

I  1 37, HIT    THAT  JIVE/SING  IN  WORLD  BLS    TE       644  E 

•     B  ILL  DILLARD 
||33,B/.BY  WON'T  U  CI.'.  HOME/aGGRAVATN  [.'AH.  0020  E 
LOU  D I  NN  I  NO 


I  I  39. GIVE  WE   TILE /SAD 

D  IX  IE  STOPPERS 
I  1 40. JACKASS  BLS/TAMPICOE 

j  IX  IE  y.'ASHTUB  DA  NO 
II4UY0U  FOE  WE/MY  OWN  BLS 

JOHNNY  DODDS 
I  |42»melancholy/b  ill  brown  blues 

R  ILL  DOGGETT 
l|43,  PERCY  SPEAKS/READY  U I X 
!  1 41  .BIG  DOG      PT    t   ;:  2 

CHA  ACQ  DOf.:  I  -'GUEZ 
It 45 .THE   UOOCKe/cHAMACO  RAG 

ARNE  DOi.'NERUS 


CA     1940  E 


HA 


166  G 


CO   |4|4|  V- 


VO  '  1128  G 


Kl 
KJ 


4650  E- 
4530  E 


VI 205 | 83  E- 


HMV 


hmv 

HUM 
HUM 

Hr.iv 

HMV 
HMV 


E 

E- 
E- 

E 
E 


7833 
7884 
7832 
783 1 
7c  15 
7753 
7756  E/ 
7709  N— 
7687  E 
MET ' J  I  37  E 
MET     J  103  E 
OL     1044  E 


I  1 46. THREE  TOWNS./WHY  HO    I   LOVE  U 
II47.IN  STILL  CF    NIGHT /ONLY  HAVE  EYHMV 
I  1 49.  |    SHOULD   CARE/l  NEVER   KNEW  HMV 
I I49.G IRO/l   RE  MEMO ER  A  PR  1 L 
I  1 50.LULABY  LEAVES/ABLUTION 
I  [5  I  .TW  I  L  IG  HT  T  I  ME/MOON  OVER   M  IA 
I|52*17HAT  A  KICK/TENDERLY 
I|53*FAV0UR  CF    A  FOOL/MAN    I  LOVE 
1 |5l *CARAVAN/sTRANGE  ENCHANTMENT 

I  1 55 *chlce /stuffy 

I  156* MORE  THAN  U  NO/CONVERSAT  1  ON 
||57*DEEP  PURPLE/CARR IDOR 
AL  DONAHUE 

II58.F0R   SENTMTL  REASONS /d  RE AMB OAT     DE  952  V 

SAM  DONAHUE 

H59.3EAT  BAND   TO  BAr/pICK'JP  GROOVE  BB  I  1235  v/ 

I  1 60. FLO  FLO/l'LL  NEVER  TIRE  OF   U       OB'  11479  V 

I  I  6  I  .LONE  SOME  / 1  T  COUNTS  A  LOT               OK  6334  v/ 

I  162. DO  U  CARE/SIX  MIE  STRETCH             B3  I  I  I  98  v/ 

1  I63.5K00TER/4  or  5  TINES  OK  6358  m/ 
I  I  64. MANHATTAN  SERENADE/l  '"  OLD    F.SHHI'T  60  I  6  M-f 

1165. ENCORE  ESSENCE/HOLLYWOCD    HOP     ENC  500  V 

I  166, ROUND    Tl-E    .';  LOCK/CA  TCH  aS  CATCHENC  502  v/ 

1 1 67.  D | i;ah/take  five  cap     260  V 

1168,  RODS  INS  NEST/TACOS. ENCHILADAS  CAP  493  v/ 
LL69, CATCH  A3  CATCH  Cw/hOLLYWOOD  H0PSG|5|89  E 


DOROTHY  DCIIEGAN 
I  70, DOROTHY  'S  BOOG  IE /YESTERDAYS  CO     6033  v/ 

I7i .liwehouse  blues/tiger  CO    6034  V- 

DCRSEY  BROTHERS 
I72.DY  HECK/OLD    MAN  HARLEM  BB      1575  E- 

173.1    CANT  MA  IC    A  MAN/FUNNY  THAT  WAY  BR      |6|7  E- 
17*". DR.   HECKIE    ?f  MR.   JIBE/aMNY'S  CUZ  BR      1 834  E 
1 75. HE,  T  WAVE/l   CRNT'DANCE  BR      1867  E- 

176, ST.   LOUIS   BLS. /BASIN  ST.  BLUES       BR      1 892  E 
1 77, SOMEONE  STOLE  GABS  H0R N/sENTMENTLDR      1386  E- 

178.  DIPPER  MOUTH/GENT  DOESN'T  BELIEVEDE       561  V 

179.  PRAYIN  THE  BLs/oODLES  OF  NOODLES  CO  36063  N- 
|80,ANYTHIMG/JA7Z  ME  BLS  CO  36064  N- 
|8| ,GETT IN  SENTLMNTl/bY  HECK  CO  36065  N- 
182. MOOD  HOLLYWOOD/SHIM  SHAM  SHIMMY  CO.  36066  N 
|83.SING/|'M  GETTIN  SENTLMNTL                BR     6409  E- 

1 84.  BY  HECK/OLD   MAN  HARLEM  BR  6624  E- 

1 85.  BLUE  ROOM/FIDGETY  BR  6722  E 
|86.JUDy/aNN|E'S  COUSIN  FANNIE  BR  6938  v/ 
IS7.L0ST    IN  FOG/COULDN'T  BE  WEAN  U  DE  1 95  G 

I  39 .WEAR Y  BLS/SOLITUDE  DE    1 50 1 3  £ 
Jll'l.iY  DCRSEY 

139, I'M  A  GAMBLER/DORSEY  STOMP  DE       607  E- 

I  90.L0VEr/J,D  »  "  3  BOOGIE   WOOGIE  DE   13777  V 

1  9|.  JIMMY  CHR  IS  TMA  n/.1ANHATTAN  CO  39578  E 
192. LILLY  OF   VALLEY/BY  HECK  CO  39|33  v/ 
1 93. SWEET  GEORGIA  BR./KISS  NE  CO  38774  E 
|94.CHaRIEY,  MY  BOY /JOHNSON  RAG  CO  38649  v/ 
|95.J.D'S  JUMP/PERDIDO  DE    1 88  1 2  BR 

196.  D  IX IELAND  DETOUR/BODY  &  SOUL-  DE     2735  E 

1 97 ,  EMB R A C EAB LE  Y Ou/f I NGERBUST I N  DE  3923  E- 
|99,SCRGHAM  SWITCH/MY  DEVOTION  DE  18372  vM 
1 99, BLUE  SKIES/SOMEDAY,  SWEETHRT  BE  |8335  v/ 
200, OODLES  OF  NOODLES/DWN  SHELTRING  BR  1 36 1  E- 
201  ,BEEBE/LOVE  WE  TONIGHT  BR,  1390  1 
202, WHAT'S  REASOn/S|NG  SING  BR  2274  E- 
2030PECKIi:/l  GOT  RHYTHM  BR  248l  E- 
204.ST.  LOUIS   BLS/TIGER  RAG  DEF   1 878  V 

205.  JUST  WILD  BOUT    HARRY/AFTER  GONE     DEF    1 876  M-f 

206.  DEEBE/IT '3  RITE  HERE  FOR   U  PAR     449  V 

207.  R0MANCE/TA ILSPIN  DE  4202 

t:.:;..y  d-hsey 

208.  LOOK! N  AROUND   CCR  NERS/gHOS T  GOES  VI   25509  E- 
209, SHAKE   THAT  TREE/HOLLYWOOD   HAT         V|203588  E 
2jO.T.D.'S  BOCGIE/OPUS  TWO  DE  272  I  I  E 

2  I  I .PUDDLE  JUMP/NICE  NO  U  CARE  V|473l32  E 
2  |2, LULLABY  BWy/aS  TIME  GOES  BY  DE  27395  V/ 
2  1 3, SEARCHING  W|NG/uR  THE  ONE  DE  27455  E- 
2|4,THEN  UR  NEVER  BLUE/gOTTA  SHOW  ME  t>E  27461  E-, 
2  I  5,BLA  CKSTRAP  MOLA  SGES/SEP  T  lii  RAIN  DE  27709  E-j 
2  |6, DON'T   TAKE   UR    Lv/MARCHETA                 'DE  27390  E-j 

2|7,deep  in  blue/ur  daddy's  gorgleks  de  28257  v 
2 1 8. can't  cheat  cheater/dad  change  mk»23882i  e-. 

2  I  9, AT  FAT  MAN'S/CHLOE  V|20|737  E 


FE  A  THE  R-G  A  L  PER  N 
c/o  RECORD  CHANGE  R 

AUCTION  •         |7|  SULLIVAN  ST.  AUCTION 

NEW  YCH  K  L2,  i!.Y. 


tq[;.;  y  dorsey  (cont'd) 

1220. SONG  IS  U/THEN  I'LL  BE  HAPPY  V 
li|2  l  .SNOOT  IE  LlTL  CUT  IE  /TOM  FOLLERY  V 
1 222. to  me/at  SUNDOWN  V 

1223.3  1NG0,3ANG0/SFR  |1VG  ISN'T  EVRYTGV 
|224,BUT  I  DO  MIND/THAT'S  LIFE,  I  GUP 
1 225. SOLID    OLP  MAN/50  MILLION  OTEFTHV 

1226.  DIG  DOWN  DEEP/U  TOOK  MY  LOVE  V 

1 227 .  ROYAL  GARDE:  i  BLS / JADA  V 

|228.trombonology/oeep  VALLEY  V 

j|229.T,D«S  B0GG|E/T.n'8  V.'OOGJE  V 
'|230.CONTINf:NTAL/A):jTCH  CLAD  J  LV  U  V 
|)23|.PUSSY  W  I  LLOW  /DREAM  OF  U  V 
|232»SUMMERTI:.e/dRY  BONES  V 
233.0PUS  NO.l/]  DREA-Vi  OF  U  V 
|234. LIGHTLY  POL  IT  ELY/WA5HBCAR  D  BLV 
1235. IT'S  ALWAYS  u/lN.BLLE  EVENING  V 
I235.BY  SLEEPY  LAGOON/MELODY  V 
1237, ALL  U  WA NT  1  3  DaNZ/aFTER  YOU  V 
||233. STAR  TED  ALL  OVEr/mANDY,MA  KE  M  1  NO 
1 2 3 9 •  M A  N  H  A  T  T  A  N  SERENAD  e/bLUE  BLAZES  V 
|240»M00NLITE  ON  GANGES/'SMOOT  IE  CUTEV 

24 1.  LOVE  SENDS  LTL  GIFT/WHAT  THG  LW 

242.  BACK  STAGE  AT   BALLET/BLU  SKI  V 

243.  LOOSE  LID    SPEC. /HAVE  DREAM  THE  V 

244.  yes  indeed/will  U  :<e  MINE  STILLV 

245 .  ANOTHER   ONE  THINGS/SERENADE  V 
246. SWING   HUH/SWING  TIME  HARLEM 
247.SWANEE  RIVER /STAR  DUST 
249.Iv,ARCHETa/|  'LL  nvr  smile  aha  if 
249. SKY  FELL  DOWN/AFTER  SAY  SORRY 
250. LONE SONE  ROAD     PT  2 
25! . NIGHT    GLO.v/sTOFiP   IT  OFF 
252. TEA  FOR   TWO/NIGHT    IN  SUDAN 
253  .SATAN  TAKES  HOL  |  Day/nOL/'- 
254, I 'M  ONE  LOVES  u/LTL  WHT  LITHUS  V 


255. BIG  DIPPER /SMOKE   FROM  CHIMNEY  V 


.YS   MY  HEART/LVE  t.E   BRETHLESS  V 

F  V 


^57. WHO'LL  BUY  VIOLETS/MELODY  IN 
^59. EAST  OF    SUN/HEAD   ON  PILLOW 

259.  ROYAL  GARDE;:  BLS/JADA 

260.  FOOLISH  FEELIN/WHARE  A ~E  U 
P  i  .GOOD    MQR  N  I  N/MOUIiTA  1  N  MUS  IC 

62.  JAM  SESSION  AT  VICTOR      PT  2 

63.  NITE  :    DAy/sMOKE   GETS  UR  EYES 
P-64.0NE   I   LOVE/CAN'T  I 
!65.DOOG|E   IVOOG  IE/vVEARY  BLS 

66. 3Y  SLEEPY  LAGOCn/mELOOY 

!  67  .  SO  KG    OF    I  'ID  I  /.  /  MA  R  I E 
,268, ROYAL  GARDEN  BLC./jADA 
|69.GETT1N  SENTMNTL  OVR  u/GOT  NOTE 


201938  E- 
2021 16  E— 
202064  E- 
202|96  v/ 
202302  v/ 
27617  E- 
201539  E— 
23326  E- 
2024|9  E- 

SPEC  E 
203450  E- 
203492  E 
203523  E- 


26035  V 
201530  V 
101045  v/ 
25647  v 
201522  V 
27962  v/ 
27876  v/ 
27732  V 
27566  V 
27526  v/ 
27423  E- 
27374  E 
27249  E 
27233  v/ 
26628  v/ 
265|8  V 
26508  v/ 
26379  v/ 
26321  v/ 
25570  N- 
25733  E 
25763  E- 
25323  E— 
25519  E- 
BO   10726  E- 
25326  E/ 
25474  E- 
255;-:  |  g/ 
25559  E- 
25657  E/ 
2574|  E . 
26054  v/ 
01045  E 
25523  E/ 
25326  E 
25236  E 


TO'  ■  Y  DORSEY /DUKE  ELLINGTON" 
10,  TONIGHT    |    SHALL  SLEEp/m  I  NCR  MUG  VI 45002  E 


TOI.r.Y  om  SEY-J  IU..Y  DORSEY 

1271 .  marie /green  eyes  be    io2R  v/ 

DOUBLE  QUINTET 

1272.  LOU  IS  E/pRE  LUD  E  TO  A  KISS  FT  2004  E« 

DUD  HI'S  OA  NO  IES 

1273.  JUST  SOf\G    BOUT    u/sWINC|,M    |N  HAMOKRO    19795  E- 

t'DDY  DUCHIN 

| 2 74. CHEEK  TO  CHEEK/WAY  DOWN  NEW  ORLE  VI  9  N— 

DQUG&S  DUKE 
1 275. SMALL  HOTEL/LAURA 
1276. LITTLE   OID    LA  DY/i.lAMBO  MEADCWBRK 

HOWARD  Dl  J  LA  MY 


SA     I  I  16  E- 

ME  70093  E 

bb  10007  E- 
BB    III 48 


1277.  MEX  ICALI   ROSE/UNTIL  THE  END 

soiii'iY  dumha:.; 

1 2 78 .  THROW ING  PEBBLES/BAR  BABBLE 

DU FREC,CHALP  I  OH,  JIM  YANCY 

1279.  DUPREE  SHAKE  DANCE/BEAR  TRAP  BL  CO  37335  N 
1280. OLS. TOO  EVE  I L  CRY/BABY  COMES  HOM  AB  5502  E 
|28|.DUPREE  SHAKE   D; NCe/bEAR  TRAP  BL  CO  37335  c/ 

1 282.  AVE  MAR  1 a/bECAUSE  DE     2757  V- 

eddic  durhal; 

1283.  FARE  THEE  HONEY/MAG |C  CARPET  DE     3529  E 

SONNY  DURHAM 

1284.  WATCH  BIRD  IE /GROW    TOO  OLD  DREAM  BB    | 1 337  E- 

NELSQN  EDDY 

1 285.  TRAMP ,  TRAMP/FALL  I  DO  WITH  SO0E0NE  VI     4230  G 
|286.3ECAUSE/mY  MESSAGE  CO     43 1 7  E- 
1 297. STOUT   HEARTED  WE  n/W'ANT  |NG  U  CO     424|  G 
|288, MAGIC   OF  U  LOVE/AT  BABALA1KA  CO   1 7|  73  E- 
1239. ALL  SOULS  DAY/DED ICAT  ION  CO    I  7  I  85  G- 

UELSQM  EDDY— J .  MACDQNALD 

1290, WILL  U  REMEMBER/FAREWELL  TO  DRMS  VI     4329  V- 

Ui/.  B  ID  alo.oo 
EplVAR  0  S.SUS  IE,,  BUTTERREAHS  &  SUSIE   (OLIVER ) 
[291. GOT   UR    BATH   WATER  On/kUSS  ME  SWEET OK  6 1 82  E 

ROY  Z LDR I  DOE 

1292.  A1NT  THAT    SHAi.e/aLL  CATS   JO  I N    IN  DE  23532  g/ 

1293.  R0KIN  CHaJr/yaRD  DOG  '  DE  23697  E 

1294.  LITTLE    JAZZ  BOOG  IE  /EMBRACABIE    YOUDE  2347|  e/ 

1295.  TWILIGHT.  TH'E/fISH  MARKET  DE  23383  E 
1295.1   WANT  B  HAPPY /FIESTA    IN  BRASS  KY       608  e/ 
l297.ST.L0U  IS   BLUEs/dPM  'T  B   THA T  WAY  KY       607  E- 
|299,PLucKir:  the  bass/i 'm  GETTIN  SENTMOKVS8I07  v/ 

1299.  HECKLERS  HOP/THAT  THING  OK     3577  E 

1300.  WABASH  STOMP/fLOR |D A  STOMP  OK  3479  E 
I  301 • AFTER  YOU'RE  G  ONE  /wHEEELA  Y  RIVEROK  3458  E 
1 302. WILD  MAN  BLS/F|RE  WORKS  SP.PR  E- 
l303,S0f/E0NE  .WATCH  OVER  VE/gOLIATH  BONVO     5046  E 

I  304, WILD  DP.  I  VER/EASTEi";    PARADE  VO     5044  E- 

1305.NUT3/IF    I   HAD  YOU  VO     5045  E 

I  306, HELLO  CHERIE/BABY  DON'T  D  0  WE  SP  PR  .  E- 

1 307.UNE    PETITE  LAITUE/bUCK  <c-   JLUE  -  E 


AUCTION 


FEATHER-GALPERN 

c/o  RECORD  CHAS!GCR 
1 71  SULLIVAN  ST. 
NEW  YORK  L2 ,  N.YJ 


AUCTION 


16. 


i 


ROY  ELDRIOGE  (CONT'D) 

308.IT  DON'T  WEAN  TH I  Ng/maN   I   LV  VO    504|  B 

309. KING  DAVID /a  I  NT  NO  FL  IE  ON  WE  VO  5043  v/ 
13  IQ.MUSEE  DU  LOUVRE/l   REMEMBR  H;,RLM     SP.PR  E- 

31  I. THE  GASSER  /JUMP  THUU  WINDOW  BR.  80  I  1 7  E 

312.  CAN'T  GET  STARTED/AFTER  UR  GONEDE  244|7  v/ 

313.  MUSKRAT  RAM3Le/h|   SOCIETY  VAR  8 1 54  E- 

3 1 4.  LOVER   COME  BACK/BCDY        SOUL  DE  24||9  v/ 

315.  TALK  OF  TOWN/LES  BOUNCE  DE  23783  V 

3 1 6.  AFTER  UR   GONE /WHERE  LAZY  RIVR  VO  3458 
H.3 1 7. HECKLER  1 S  STOMP/THAT   THING  VO     S.77  E 

3 1  0 .WABASH   STOI.'.p/fLCR  ID  A  STOMP  VO     S.82  E— 

IL3L9.Y0U'RE  LUCKY  GUY /MY  TURN  NOW  VA     8084  E 

320. FISH  MARKET/TWILIGHT  T  1  WE  DE  233303  E- 
DU!<E  ELLINGTON 


32  I.HAPPY  GO  LUCKY  LOCAL  PTS 

1  IZ 

MU 

461 

N 

322.M0DD    i  ND  1  GO/.VHEf;  BLACK  MAN  BLU 

VI 

22587 

E- 

323.CHLCE/ACR0SS  TRACK  B  LS 

HMV 

153 

N 

324. FANCY  DAN /HAWK  TALKS 

CO 

39428 

N— 

325. EIGHTH  VEIL/mON,OLOGLE 

CO 

39496 

N- 

326. PLEASE  3  KIND/DEEP  NITE 

CO 

39545 

N 

327.SMA DA/COME  ON  HOWE 

OK 

691  1 

N 

DUKE  ELLIMGTOt-J/BENNY 

CARTB 

32B.CHICACo/sERErJADE  TO  SARONG 

DE 

4203 

E— 

ELY,  C  ITY  FOUR 

329,sweet  Adeline/evening  in 

M00ML1SW 

506 

N— 

330.1   HAD   DREAM  DEAR/D0WtJ  BY 

OLD  STSW 

508 

N- 

331. ROLL  DEM  BONES/HONEY   1   LOVE  SO 

SW 

507 

N— 

Z  IGGY  ELfwlA  M 


336  G- 
10306  E/ 

I04090N- 


332.  AND  ANGELS  SING/i'LL  WALK  A  LOIEVD 

333.  ZAGGIN  WITH  ZIg/yOU'RE  MIiE    U  BB 

334am  I  olue/i  have  everything  livebq 
ESQUIRE  ALL  STARS 

335.  GONE  WITH  W  IM)/oNE  THAT  GOT  A  WAV  1 40- (002  v/ 

336.  LONG   LONG    JOURNEy/sn AFU  VI 40400 1  v/ 

337.  HJD  J  AN  SUMMER/SUGAR  (LOUIs)  V|400l37E 
338, INDIANA  W ! NTEn/l , CR I  ED  OVR  U       VI 400 1  37  E 

RUTH  EJJJNG 

339.FUN;:Y  WHAT  LOVE  CAN  DO/|O0  A  DANCO  2|46  V 
ALICE  FAYE 

340. ITS  SWELL  OF  u/nVR    IN  MILLION  YBR     7360  V 
ED  FARLEY 

34LA  HUM  A    WALT7./I  *M  BUB3LIN  OVER  DE      |250  V- 
LEOUARD  FEATHER 

342.  ESQUIRE  JUMP/ESQUIRE  STOMP       CONT     6009  N- 

343.  ESQUIRE  BOUNC E/ESQU I  RE  BLUES     OMS       547  E~ 

LEOf'A.C  FEATilCP./OAN  BURLEY 
344. SUITE    IN  4  COMFORTABLE  QUARTER 50 0NT6007  E- 
345.SU IT E   IN  4  COMFORTABLE  QTRS  #2C0NT  6006  E- 
fi'AYNARD  FERGUSON 

CAP  7-|7|3  N 


346.  HOT   CANARY/wH/,  T  *S  NEW 

CARL  FEU TON 

347.  F0LLCW  INC   SUN  RND/r|0  RITA 


BR     3472  G 


SHEP  FIELDS 

349.MERRYG0  RND  BROKE   DOWn/wHEN  HRTACBB     70l5  V^ 
349.LTL  BAMBOO  BR  ID  GE/THATAS  LIFE      :  BS     678!  v/ 
350>L0VE  TO  KEEP  WE    WARM/uR  LA  F 1 N  AT   BB  6769  V- 
ll35i. CHAPEL  IN  M00N'_ITE/UR  EVERYTHG       BB     6640  E^ 

52nd  ST  ALL' STARS 
352. ALLEN'S  ALIEy/lGW   FLAME  V|400l33E 

ELLA  F  ITZGERAQ 
353. SENT  TMENTAL  JQURNEY/GU  I  IT  Y  DE  23844  E- 

354.SAV|r:G    MYSELF    FCR    u/wE  CAN'T  GO     DE      1 846  g/. 

5  LITTE  CHOCOLATE  DANDIES 

8527  V- 


OK 

HRS     1006  E-, 

BB  i0386  E 

BB  10370  E?. 


MA 


1 0 1 8  E 


355.4  CR   5  T IMES/PADUCAH 

BRICK  FLEAGEE 

356.  PA ST IChE /DOUGLE  DOGHOUSE 

BUD  FREEMAN 

357,  THE    EEL/CHINA  BOY 
35S.EASTY  TO  GET/FOUND    NEW  BABY 

359.  WHERE  U  BE.n/|   GOT  RHYTHM 

SLR]  GAILLARE 

360.  YEP  ROC    HER  ESAY/ATOMIC  COCKTAIL 
361  *3aS50L0Gy/aH  NOW 

Ai.'EL I TA  HALL  I  CURC  I 
362.PR0CKS  AIR  AND  VARIATIONS 

JAN  GARBER 

353, SHELTER  FROM  SHOW  Er/aRLENE 
ERR PL  GARNER 

364.  REO  SAILS    IN  SUBSET/UNDECIDED 

365.  THU  LONG    SLEEPLESS  NITE/wHAT  LV 

VIVIAN  GARRY 

366.  WOMAN 'S  PLACE    IN  GROOVe/bODY-SOULV | 400 |44  E 

STAN  GETZ 

367.  GOT  U  UNDER  SKIN/SMALL  HOTEL  B  IR 
369. LADY    IN  RED/OLD   FLA  WE  NJ 


AT  2 15 12  E 
OK    6285  E 

VI  74557  V?| 

VI  24567  Vj. 


RE 
3D 


1004  G' 
505  I 


6001  \ 
829 


I 


HARPY  GIBSON 


292  N 

290  N 

293  N 

291  N 


V 1 400 1  32  E 

VI40CI3C  I 


369e  H I  PS  TERS  BLS/GET  UR  JUICE  AT  DUCEMU 
370  «H  I  PS  TER  S  BLS/HA  NDSOME  HARRY  MU 

37 1 .  BARRELHOUSE  B 0 OG  IE /FERD I NAND  FRK  MU 

372.  RIOT    IN  oOOG|E/sTOP  DAiiCING   UP  MU 

GE f£"  G  ,'r  FORD 

373.  NEW  ORLEANS  T\V  iST/N'JTH  I N  BUT  BLUESVI  25044 

DIZZY  G  i  LIES  PIE 
374. OL  MAN  3EB0p/a  NTHROPQLOG  Y 
375.52nd  ST.  THEME/MITE  IN  TUNISIA 
375,THINQS  to  cowe/gamon 

377, ONE   BASE  HIT /ONE    BASE  HIT 

378,  'our  delite/gocd  DUES  bls/ 

379.  L0VER   MAN/SHAW  NAFF 

380.S;,LT  peanuts/hot  house 

38  I , LC  VER   MA  N/SHAW  NUFF 
382„GR00VIN  HIGH/BLUE    'N  BOOGIE 
383,D|GGIN  DIZ/COMFIRMAT  ION 
304. B  IRKS   WORKS/TIN  TIN  DAEO 

385cGroovii;  hi/hand  FULL  GIMME 


; 


MU 

MU 

MU 

MU 
GLD 
GLD 

GLD    1 00  I 
Dl  1004 
DC.     3601  I 
MU      485  I 


447  i 
404  t 
399  I 
334 
1003 
I0C2 

I 


SUCTION 


DIZZY  GILLESPIE  (CONT'D) 
6  •  lover  man'/shaw  nuff  mu 
7,di".zy  atmosphere/all  thjngs  u  rmu 
.'  .hot  house/blue'n  boggie  mu 

DIZZY  F  I  LLESP  IE/RALPH  BURNS 
;,CONF  IRMAT  1  ON/D  Ia  LOGUE  D  | 

DIZZY  G  I LLESP  IE/SONNY  ST  ITT 

0.  TH INKING   OF    u/tO  THINK  YOU  CHOSER 

A  Li.: A  GLUCK 

1 .  ALOHA  OE 


FEATHER-GALE  RIM 
c/o  RECRD  CHANGER 
17|  SULLIVAi!  ST. 
NEVs  YORK  L2,['.Y. 


|7. 


AUCTION 


vi 


354  E 
48B.  E 
486  E- 

1008.  N 

728  e/ 

74532  E— 


Ei.'.ILlO  GORGCRZA 


j?2.A  ifiA  LUNA  VIC  64047  v/ 

[J3.PAGL1  ACC  |— PROLOGUE  VI    64584  C 

4. THE  GARDEN  OF  MEMORY  V|C  64011  V 

LOU  GCD 

55. JEFFERSON  DA  V I  S/'SOME  BODY  LlK  U  PE  14364  E— 
)6. PRECIOUS  LITTLE  THING/BUY  BABY  D|      28|4  CR 

e;:.:;;e  golden/al  lynch 

)7.MY  PET  /PUT  UR  L0V1N  ARMS  AROUNDCH 

GOLDEN  GATE  CRCH. 
|)8.B  I T  BY  BIT    UR  BREAKN  HRT.SONG  PS 


6 16  V 


1550  E 


JEAN  GOLDKETTE 

I9#MY  OHIO  HOWE /HERE  COMSE  SHOBOT  V|  2 II 66  e/ 

BO.YA-  CQMIMHUP  TOUJTe/TAI-JE   GOCDLOKVI  2 1 889  N- 

)I.:.Y  PRETY  GIRL/COVER  ME  SUNSHJNEV!  20588 

.clemtntine/saltimcre  VI  20994  V 

)3.KENTUCK  LULLABY/CALL  U  SWEETHT  V|   20257  E 
|>r.MY  PREETY  GRL/cLEMENT  I  ME  VI    25233  e/ 

D5.H00SIER   SWEETHT/wHAT '3    IT   MA T R   VI   2047|  v/ 

36 .Sunday/ i  'd  rather  be  girl         vi    2027  E 
JEAN  OOLDKETTE/COO-'  SANDERS' CRCH 


D7.0LD    ITALIAN  LV  SONG 
RA3S  GC 


/GREAT  l?  IGDAVI  22.123 

NZALES 


D8.ST  LOUIS  3LUS/'PREL!.DE  N  I TEVA  RECA  P57600J  2v/ 

BENNY  GuCDLA M 
39.WCRLD   WAIT   SUNR  I.SE/sOLO  FL  I  TE 
|0;CH|NA   80Y/TIPPIN  ON  THE  QT 
I  I  .WANG  WANG)  BLS 
|2.,1    GOR  RHYTHM/MAN    |  LOVE 
I  3. MORE   THAN    U  NO/SUPERMAN 
14. FAREWELL  BLs/maRGIE 
[5, SWEET.  .GEORGIA  BROWN/OPUS-^ 
I  6. WOLVERINE  f.Ls/jAZZ  HOLIDAY 
I 7.MUSKRAT  BAM6 LE /a FTER WH I LE 
I 8* JUNGLE   BLs/nOOM   |4| I 
I  9. SHIRT   TAIL  STOMP/dLUE 
20.STOMPIN  AT   SAVOy/r'JNNIN  WILD 

21.  k|ng  porter  stomp/madhouse 

22.  roll  em/l 've  found  mu  baby 

23. SOMETIMES    I'M  HA  PPY/c.HANGES 
24. AFRAID   TO  DREAM/GOODBYE 
|25. BUMBLE    BEE  S  T OMP/c  I R  I  B  I  R  I  3  I  N 
;j26,|   NEVER  KNEw/sv.'EET  SUE 
K7.MA  KE  BELIEVE/BLUE  ROOM 


CO  36684 

E— 

VD  |  s  627 

v/ 

DU3 

V- 

C055038  N— 

CO  55002 

& 

B8  10973 

E 

V|  2609.1 

CR 

BR  80027 

E 

BR  80029 

E 

BR  8902.9 

E- 

OR  80030 

E— 

VI 4001  Q.9 

e/ 

VI 202 406 

E 

V 1202407 

E 

VI2024Q8 

E 

V 1202409 

E 

VI  26037 

E— 

VI  26089 

E 

VI  26008 

E- 

BENNY  GOOO^AN  (CONT'D) 

428. CANT  GIVE  U  ANYTHG/SUGARFOQT  STOMPV I  25678  E 

429.ST0MPIN  AT  SAVOY/VIBRAPHONE   BLS     VI  2552;  E- 

430.  WH  I  SPER  IN/T  IGER  RAG                              VI  254.8  i  E 

43 1.  LOVE  ME  OR  LV  ME  /EXACTLY  L I  KU  VI  25406  T-/ 
432  .MOOliGLCW /D  I NAH                                        VI  25398  e/ 

433.  a coy  &  soul/tiger  RAG  V  1400 I 06  E 

434.  AFTER  UR   GONE/laDY  B  GOOD  V|400l.07  e/ 

435.  D  |NAH/v  IBRAPHONE  BLS.  VI 400 1 03  e/ 

436.  ROSE  ROOM/AIR  MAIL  SPECIAL               CO  36720  N~ 

437.  FLYING  HOU/E/l  FOUND  BABY  CO  3672 1  N— 
433. POOR  BUTTERFLY                                   CO  36722  N— 

439.  WANG  WANG   BLG/lONG  AS    I    LIVE           CO  36723  N- 

440.  TIGER  RAG/aINT  MISBEHAVIN  CO  36922  N- 
44 I .SHE ' S  FUNNY  THAT  WAY/l  GOT  RHYTHMCO  36923  N- 
-142.  JUST  ONE  THOSE  TH  I  NGs/CH I NA   BOY     CO  36924  N- 

443.  AH|NW/RACHEL'S  DREAM                            CO  36925  N- 

444.  MUSIC    MAESTRO  PLEASE/3ANN I STR  SL|COP20|27  13- 

445.  BENNY'S  BOOGIE/HOW  HI    MOON             CAP  20|26  N- 

446.  PUTT | N  ON  R|T7/CHICAG0                      CAP  20l25  N- 

447.  LA7Y   R I VE  "/NO  BABY  NO                        CAP  20t24  N- 

448.  RICK  URSELF  UP/DOWN  SOUTH  CAMPMT  VI  25387  E 
449. SMALL  HOTEL/THAT'S  PLENTY               VI  25363  E 

450,  stardust/stardust                          VI  25320  V- 

45 1.  J    KNOW  U  KNOW /|F    I   COULD  BE  WITHUVI25290  E 
452.1  WAS  LUCKY/s  I  NG  I  NG   HAPPY  SONG        CO  3018  e/ 

453.  TAKE   MY  WORD/HAPPENS  BEST  OF   FRENSCO  2947  e/ 

454.  UR  MOTHER'S  SON-It!~LAw/RIFFNSCOCHSE  5009  e/ 
455. OWN,  DOWN/SOFT  AS  SPRING                  00  362|9  v/ 

456.  U    ROSITa/sMOKE  GETS  UR  EYES           CO  36284  v/ 

457.  BUCKIE    DOWN  W  I  NSOC  K  l/SHA  DY  LADY8RDC036429  v/ 

458.  TAKE  ME/ IDAHO                                    CO  366|3  E- 

459.  WORLD  WAIT  SUNRISE/SOLO  FLITE         CO  36684  E- 

4 60.  AFTER  UP  GCNE/dARKTCWN  STRUTRSSALCO  36699  E 

461 .  BENNY  RIDES  A  GAIN. MAN   I   LOVE           CO  55001  E- 
462  .MORE  THAN  U  NO/sUfE  RMAM                      CO  55002  E- 
463.1  GOT  RHYTHM/  MAN  I  LOVE                 CO  55030  E 
464. OH  BABY/OH  BABY                                 CO  55039  E 

465.  MY  OLD  FLA!VE/hCW  DEEP  OCEAN           CO  36754  £- 

466.  FIESTA  IN  BLUE /CAN 'T  G I VE  U  ANYTHCO  36755  N- 
467. ONLY  NUTHR   BOY   ''■  G IR  L/sAY  G00D8Y  CO  36767  E 

468.  BODY  .':  SOUL/AFTER  UR   GONE                 CO  36781  E- 

469.  EVERY  TIf.'E/sWEETHT  MY  DREAMS          CO  36790  E 

470.  GOTTA  BE  THIS   OR  THAT      PT  2              CO  368 1 3  Er 
471 .OMMPH  FA  H  FAH/sLIPPER  SISC                CO  368 1 7  E 
472 . SYMPHONY/MY  GUY'S  GONE   BACK             CO  36874  E 

473.  swk;g  angel/talk  of  t ow n               co  36955  E- 

474,  ALL  CATS  JOIN  In/don'T  B  BABY  CO  36967  E— 
475.0N  alamo/rattle  AND  ROLL               CO  36988  v/ 

476cS0!.EDAY  SWEETHEART                                BB  10463  E 

477.MAf«G  IE/FAR  EWELL  OLS                               BB  10973  E 

478. SENT   FOR   U  YESTRDa/aNGEB  S  |  NG          V  I  26  I  70  E 

479.  ROSE  ROOM/FLY  INS  HOWE                       CO  35254  e/ 

480.  LET'S  DANCE/BOY  MEETS  HCRM               CO  35301  e/ 


18. 


AUCTION 


FEATHER  -GALFERN 
c/o  RECORD  CHANGER 
|7|  SULLIVAN  ST. 
NEW  YORK  12,  !  .Y, 


AUCTION 


BENNY  G^OOfw'.AN  (CONT'D) 
40 1. OPUS  LOCAL  302/sTEALING  APPLES  CO  35362  E 
482. BEYOND  THE  MOOn/nITE  &  DAY  CO  354|0  Z/ 

433. ROYAL  GARDEN  BLUEs/wHOLLY  CATS  CO  353|0  e/ 

484.  BENNY'S  BUGLE/aS  LONG  a'S   I   LIVECO  3590!  E 

485.  SCARECROW  /T  I  TvE   ON  MY  HANDS  CO  36|80  E 

486.  DOWN  SOUTH  CAMP  MEETn/S0  OF  30RD0  394|6  E- 

487.  LULLABY  OF  LEA VES/TEMPT AN  RAG     CO  39|2|  E- 
488. IT    ISN  T  FAIR/UR  ALWAYS  THEAS  CAP       860  E 

489.  BEWITCHED/BLS    IN  THE  NITE  CO  38821  E 

490.  CH ICGO/SACK    |N  UR  OWN  BACKYARDCAP  57733  E 

491 .  BEDLAM/DO  DA  DEE  CAP  57621  E- 
492.SH I SKaBOP/HaV I N  WONDERFUL  WISHC*P  57563  E 
493. SMALL  HOTEL/BLUE  LOU  CAP  5760009E- 

494.  UNDERCURRENT  BLUES/MA  BELLMARGCAP   |5409  E 

495.  MA  IDS  CF    CADIZ/VARSITY  DRAG       CAP    1 5286  E- 

496.  HATE  LOSE  u/SLOW  BOAT  TO  CHINACAP    15208  E- 

497.  CHER0KEE/L0VE  JUST  RND  CORNER  CAP    1 5 1 66  E 
493. SOMEBODY  TAKING  PLACE/WHY  U  DOCO  38|98  E- 
499. JERSEY  BOUNCE/sTR  t  NG   PERALS         CO  39062  £— 
500. SHIRLEY  STEPS  OUT/WORLD  SUNRISECAP   |5069  E- 

501.  G0NNA  GET  G IRL. NAGASAKI  CAP    |5008  E- 

502.  TATLETALE/BIZZY  FINGERS  CAP       439  E 

503.  L0NES0I.E  ROAD/FINE  ?■  DANDY  CAP       394  E- 

504.  U  TAKES  TIME/MOON  FACED  STAREYCAP       376. E- 

505.  LONELY  WOMEN TS/WH | TLE  BLUES         CAP       374  E- 
506. SUNNY  SIDE  STREET/SERENADE  BLU  CO  375|4  E- 
507. COCONUT   GROVE/ON  THE  ALAMO  CO  375  I  3  E- 
503.H0RaSTACaTT0/man  PLAYS  F.I  NEPI ANCQ  37207  E- 

509.  BENJIE'S  BUBBLE/GAL   IN  CALICO     CO  37l37  E- 

510.  KISS   IN  NITE. FOR   EVERMORE  CO  37|49  E— 
51  I. PITY  LOBSTER/LOVE  DONT  GROW  TRECO  370?7  E 
5I2.BLUE  SKIES/DONT   NO  NUF  BOUT  U     CO  37053  E- 
5  I  3. MELANCHOLY  BABY/wRAPPI  I -J   IT  UP     VI  25880  G 
5(4. CAPRICE  XXIV  PAGANIN.l/l  'M  HERE       DUB  N 
5i5;stardust/gilly  CO  26134  N- 
5 1 6. blue/shirt  tail  STOMP  BR    3975  V- 

5|7. SUNNY  SIDE  STREET/aLL  I  NEED  U  CO  366 1 7  E- 
5|8. LET'S  DO    IT/THE  EARL  OK     6474  e/ 

5I9.T00  GOOD  BE  TRUE/ALL  MY  LIFE       VI   25324  CR 

BENNY  C ODD DAN/CPU  NT  BASIE 
1520. CHINA  00y/t|PPIN  ON  THE  Q  T         VD       627  v/ 

THE  G  Off  US  FIVE 
J-52I.WANG  WANG  BLUEs/aR  KA  NSAS  BLS       VO,    3 1  38  z/ 

DEXTER  GORDON 
|522.B(K|N|/STUPEND0US  D|      1022  N 

1523. LULLABY   IN  RHYTH.'/taLK  CF  TOWN  D|      |038  N 

gen  gray/j  ii.iiy  LUNCEFORD 

1.524. ROCK   ISLAND   FLAG   STOP/OH  30Y       DE     4205  E- 
GLEN  GRAY 

1525. HEAT  WAVE/NOT  ALL  RICE  IN  CHINABR  6679  E- 
|526.DARDANELLa/caSA  LOMA  STOMP  VI  24256  E- 

I527.S0NG  OF  |ND|a/m]ND|N  MY  BUS | NESDE  2031  V/ 
|528. BUCK  EYED  SUSAN  BROW n/gO  I  NGGONEV  1 2-'r254  v/ 


GLEN  GRAY  (CONT'D) 
529. DR IFT  t NG  APART/SLEEPYT IMEGAL 

VJAROELL  GRAY 


DE  15042  v/> 


530iGRAYHOUND/s INNER  KISSED  ANGEL         PR       723  N 

531.  BLUE  GRAY/TR-:AD|N  WITH  TREADWELL  PR       7|4  N' 

JOHNNY  GREEM 

532.  WALTZ   IN  SWING   TIME/FINE  ROMANCE  BR     77 1 6  v/' 

SLIM  GREEN 

533.  EASY  TO  REMEMBER/SIT  DWN  &WRITE     DE     7|05  V- 

:    SONNY  GREER/HOLLY'VOCO  HUCSTERS 

534.  BUG    IN  RUG/l   APOLOGIZE  CA  480|3  E— ' 

JOHNNIE  GUARNIER  I 
535#CaR  I  OCA/ALL  THIKGS  U  ARE  MA  J     0054  V- 

5 36 . JEALOUS/MAKE  BELIEVE  -       1 035  N- 

537*D0TS  MY  BABY/SOPHISTICATED  LaDYHNS         lOl  E 
538.GLISS  ME  AGAIN/SOWING  SINGING         DUB     530  V 
539. SALUTE  TO  FATS/FOOLISH  THINGS       SaV       5 1  I  E— 
540.  IN  MOOD  FOR  LOVE/OLD  BLaK  MAGIC  SAV       554  t<- 

54|  .fibebird/hangover  SAV     555  N° 

542.  MY  BLUE  HEAVEN/NEW  EXERCISES  SWGSAV       556  N 

543.  DUECES  WIID/duECES  MILD  SAV      557  N- 

CHARE  S  HACKETT 
544.0  PA  RAD  |  SO  CO  49623  E 

EDtSOUD  HALL 


545.  PROFOUNDLY  BLUE/CELEST I AL  BLUE       BN  |7  E 

546 .  J A MM 1 N   I N  4/EDMUND  HALL  BLS              BN  |8  E- 

547.  UPTOWN  CAGE  bls/downtown  CAFE  BOOCMS  1 5  1 2  V'j 

EDl.iOND.  HALL/TEDDY  WILSON 

549.NITE   '  DAY /WHERE  OR  WHEN                  CMS  579  E 

549. SHOW   PIECE/l  WANT  B  HAPPY                 CMS  580  E» 

550.SLEEPYTIME  G  AL/HaD  TO     B  U              CMS  58 1  E/ 

FRED  SUGAR  HALL 
55J.S0BBIN  BLUES/DALLAS  BLUES  OK  40437  V 

'.VEMDELL  HALL 

552^AINT  GONNA  RAIN/RED  HEADED  MUS|C  GE  5271  v/ 
I.1AL  HALLE TT 

553.  CANT  LOSE  LONGING  u/CAN  U  SWING     DE  I  I  I  I  V/ 

554.  BO0  HOo/l  ADORE  U                                DE  1162  E- 

555.  ECHO  VALLEY/CHAPEL    IN  MOONLITE       DE  1033  V 

HAL.  GRAVY 

556.  WHOSE  PUMP  IN  WIND  DONUT/mAMA  DONTVO  3275  E 

johnny  hamp 

557.  what  d'ya  say/blue  shadows  v|  2|632  e- 

558.  two  hearts/fall  in  in  lv  again  vi  22638  e^ 

559.  fallin  |n  lv  again/two  hearts  vi  22638  e/ 

560.  all  on  account  u/rock|n  chair    '  v i  22636  e- 

LI0,f!EL  HAMPTON 

56  I. ADAM  BEW  HIS  HA  t/rE::  I  N  I  SC  I  NG  MOODDE  24|05  E- 

562. how  HI  moon/ribs  &  HOT   SaUCE  DE  24543  E- 

563.1   MJSS  U  SO/LITTLE  TEAR    IN  OCEAN  DE  24|8l  V/ 

564.1  WANT  B  LOVED/LIMEHOUSE  BLS  DE  23879  E 

565. stomp/ j l v i n  THE  vibres  VI  25535  E/ 

566.1    KNOW  U  KNOW /SUNNY  SIDE  STREET  VI  25592  E/ 

567.GIN  FOR  XMAS/HEEBIE  JEEBIES  V|  2642  E 


AUCTION 


FEATHER-GALFERN 

c/o  RECORD  CHANGER 
171  SULLIVAN  3T. 
HEX'!  YcRK  1 2,  N.Y. 


AUCTION 


19. 


LIONEL  HAMPTON 

568.  save  it  pretty  ma/flyjn  HOME     VI  26595  E 

569.  CENTRAL  AVE.  BREAKDOWn/JaCK  3ELVI  26652  E 
1570. CHOP  CH0P/HAMP  300GIE  DE  18613  E— 
57|  .OVERTUC/lOOSE  WIG  DE  18669  E 
572. MILL  I  ON  DOLLAR  SMILE/bEULAH  BOGDE  I  87 1  9  E 
573,SLIDE,HAMP/haY.     BABAREBOP  DE  18754  E 

574.  hamp's  alsty  bls/chard  A  RE  BOPDE  18330  e/ 

575.  PENCIL  BROKE/TEMPO 'S  BIRTHDAY     OE  23696  E 

576.  AIR  MAIL  SPECIAL     PT S  J  u  2        OE  18880  E 
.577.DRUM  STOMP/CONFESS  IN                        VI  25658  E/ 

E73.P  IANO  STOMP/l    SURRENDER  DEAR       VI  25666  E/ 

,579. MOOD   FOR  SWING/SHOE    SHINERS  DRGV I  26011  e/ 

590.RING  DEM  BELLS /.HJSKRAT  RUMBLE  VI  26017  E 
59.1  .JUMP IN  JIVE/MEMORIES  OF  YOU  VI  26304  E 
[382, DRUM  STOMp/cONFESSIN  VI    25653  E 

583. FOUR   OR    FIVE  T  I  f.'E  s/fOUND   NU  BABV  |   26447  V 

L  I  QKEL:  HA'.iPTQN/ESQU  IRE  ALL  STAR 
'584.J1V1N  WITH   JAR  VIS/BUCK  IN  BLS       V|400|35  E 
LIONEL  HAMPTON  (MINGUS) 
35. ming us  fingers/.;auchacho  azul    de  24423  v/ 
ANNETTE  AH PSHAW 
586. IF  HAD   TALKN  PlX  OF  u/l'M  A  DRTVI     2066  E 

■  YRON  HARLAN 
587. UNCLE  JOSH  AT  C  IR  Cus/UNC  .  JOSH  B9K     45(7  E 

HARLE  U  FOOT.^RlERS/l  .ARMSTRONG 
i58S. MOOD    INDIGO  BL/U  DRJVN  ME  CRAZYPA       866  E- 
HARLS M  HOT  SHOTS 
'89 e 3 LLE  s  have  GOT  me/brEE^E  MEL  13323  E- 

harlem  trio" 

590. A  INT  COONA  BLAMESLs/mUDYWATER  OK  40220  G 
HARMON  I  AilS 

939  V- 


COLEMAN  HAWKINS 


HAR 


591 .NEATH  PALMS /EVANGELINE 

i^ARJON  HARRIS 
592. SOMEONE   ELSE'.VA ! ,'DRD    I  u/o  1  RTYHNS  3 

AYNOfJIE  HARRIE 


2458  V 


!|593. GRANDMA  PLAYS  NUMBERS/FEEL  OLDAKI     4276  v/ 

CHARES  HART/ELL  I OT  SHAW 
iQ4.HAVVA  I  |  AN  LULLA3Y/5WT  HAWAIIAN  M0-j    18597  V 

HAt.-P  HAWES?WIL  B  ILL  MOORE 
595.BOPERA   PT   7/|:  FINISHED   BOP  LLOBOP  LLO  N-/ 

cue  man  hawk  ins 

H>9S#NETCHA  'S  DREAu'/CH  ICAGO  DE       66 1   E-  ' 

597. HONEYSUCKLE   H03e/cRA;:Y  RYTHM       VI   26219  G 

p98. rocky  co;;,fort/passin  it  around  ok    6284  v/ 

P99. FORGIVE  A   FOOL/SERENADE  TO  S.B.OK     6347  E— 
BOO.voodte/hawkins  BARREL  HOUSE        SG  28101  V 
601  .ST'JMPY/HO'.V  DEEP    IS  OCEAN 
602. CRAZY  RYTHV./gET  HAPPY 
£03 •  SWEET  LORRAINE /MAN   1  LOVE 
:!604.MED  1  TAT  I  ON/MY  BLUE  HEAVEN 
E05.LOU|SE/ON  SUNNY  SIDE  STREET 


SG  28102  V 
SG  28|04  - 
SG  9000L  E~ 
DE     3520  E— 
KY     1308  E- 


1606. MEET  DR.   FOO/SHE    FUNNY  THAT  WAY 

BB 

10477 

E— 

1607.H0UNCIN  WITH  BEAN/WHEN  DAY  DONE 

BB 

10693 

E 

1608. MY  BLUE  HEAVEn/sHIEK  OF  ARABY 

BB 

10770 

E- 

1609. FINE    DINNER/BCDY  &  SOUL 

BB 

10523 

E— 

|6 10. GET  HAPPY/CRAZY  RYTHM 

BB 

28104 

E 

161  I.JAMAICA  SHOUT /HONEYSUCKLE  ROSE 

DE 

3358 

V 

|6l2.NETCHA *S  DREAM/CH  ICAGO 

DE 

661 

v/ 

I6I3.WHAT  HARLEM    IS  TO   ME/MED  I T AT  I ON 

DE 

742 

v/ 

I6I4.CRAZY  RYTHM/HONEYSUCKLE  ROSE 

VI 

2G2|6 

E- 

I6I5.DED ICAT 1  ON/SMACK 

CMS 

533 

E- 

L6L6.TALK  OF  TOWN/STUFFY 

CAP 

205 

v/ 

I6I7.STEP  ON   IT/MEMORIES  OF  YOU  MANO 

1036 

E 

|6|8.WHAT    IS  THERE  SAY/RIFFTIDE 

CAP 

15335 

E/ 

|6|9. SMALL  HOTEL/SKIPPY 

MER 

8912 

E 

j 620* RID  IN  THE    RIFF/FLAT  ROCK 

SAV 

583 

r 

I62|, SAY    IT    ISN'T  SO/SPOTLITE 

V  1 400 1 3  I 

E/ 

I622.DRIFTING   ON  REED/FLY  1 N  HAWK 

DA 

8250 

N 

1623.01!  THE  BEAN/RECOLLECTIONS 

DA 

8251 

N 

1 624, HUSH   OF  NIGHT /OUT  TO.  LUNCH 

DA 

8|27 

N 

1625, FEELING  ZERO/d  f SORDER  AT  BORDER 

APO 

753 

C- 

1 626. ONLY  EYES  FOR   Y0u/s 'WON0ERFUL 

KY 

609 

e/ 

1627; IN  MOOD   FOR   LOVE/BEAN  AT  MET 

KY 

610 

e/ 

I523.CATTIN  AT  KEYNOTE/IMAGINATION 

KY 

612 

e/ 

1629. RAINBOW  !.:|ST/wOCDYA  YOU 

APO 

751 

E 

1 630, BE AN  STALK! n/lEAVE  HRT  ALONE 

AS 

3551 

N 

I63I.NITE  RAMBLE/UDIES  LULLABY 

AS 

3552 

N 

t632,SP0RTWMAN,S  HOP/READY  FOR  LOVE 

AS 

3553 

N 

i'633,yeaterdays/bu  dee  daht 

APO 

752 

COE  MAN  HAWK  INS /HERB  IE  HAYfsER 

\  634, UNDER  BLANKET  OF   BLU/CHINA  BOY 

KY 

655 

E- 

CO  IE  f.'AN  HAWK  IKS /cozy  COLE 

'| 6 35. ON  SUNNY  SIDE   ST./sTOMPlN  SAVOY 

SAV 

550 

N 

EDGAR  HAYES 

|636*H|   WIDE  a  HA NDSOMe/sATAN  TAKS  HOLDE 

1382 

JCC  HAY  ICS 

1637. DO  WITHOUT  UNTIL  REAL  THG/nEVRMETME 

6 1008 

v 

H.633.NEVR   NU    I    COULD    Lv/v.'HO  FRA  ID 

CB 

5|70  G/ 

LENNIE  HAYTON 

|639,CAN    1    FOR  GET  u/rOLK5   LIVE  ON  H 1 LLDE 

1348 

E- 

LUCIL  HEGAi.'.IN 


I640.WANG   BLUES/'bECAUGE  U  HAVE  LV  WAYS  ART  09068  v/ 
HORACE  HE  IDT 

|64|.MELANCH0Ly/mY  FATE    IN  UR  HANDS       VI   2222  v/ 
FLETCHER  HENDERSON 

1642,  TIGER   RAG/GLAD  WHEN  UR  DEAD  MW      1004  e/ 

1 643.  AFTER  NOON  BLUE,/ 1  NEED  U  CO  3950  g  / 
|644, 3LUE   LOU/CHR iSTOPHER  COLUMBUS       VOC     32 M  g/ 

1645.  MOBILE  BLUES/TEAPOT   DOME  BLS         VOC    14800  V 

1646,  GRASS  ALWAYS  GREENER/jUNE  NITE  RE  9603  N? 
|,647BHE,S  HOTTEST  MAN    IN  TOWN/CARE  TOMCO       209  N- 

1 648,  HOTTER  THAN    'ELL/JOHN'S   ID  e{3AS  I EDE     35  I  8  E 

1 649,  CAN'T  GET    I    I    .VANT/dOODLEOO  BA      1334  V 


2<\ 


: 


AUCTION 


FEATHER -GALFERN 
c/o  RECORD  CHANGER 
171  SULLIVAN  ST. 
NEW  YORK   |2,  N.Y. 


AUCTION 


FLETCHER  HEllDERSOfi  (CONT'D) 
650#VAR IETY  STOMP/sT  LOUIS  SHUFL     .  BB   10246  N— 
65  i  .RHYTHM  OF  T  AM80UR 1 NE/wEAR  I.N  ME  VO     3-197  Z-f 
652 1  SLUMBER  I  NO  ON  PARK  AVE/wHAT  TELVO     3485 'g 
65-3.VARIETY  STOMP/ST  LOU  I S  SHUFL       BB    10246  E 
C54, HOCUS  POOUS/SUGAR  FOCR   STOMP       OB    10247  E 
655 • RAO  1 0  RHYTHM/JUS T  BLUES  BR  8Q037. E- 

656 • M 1 LNEBERG  J0Ys/l2TH  ST,  HAG  .      AS     3501  N- 
657, SUGAR  FOOT  STOMP/WHAT  CALL.  EM    CO  35668  N 
659. money  BLUEs/sTAMFE  DE  CO  "35669  N. 

659.  H0P  off/snag   IT  ...         CO  35670  N 

660.  CAN  U  TAKE   IT/rJE'.V  •  K I 1*3    PORTER  'CO  35671  N- 

H GRACE  HENDERSON 


661 .honeysuckle/they  jittered  all 

.  j;!QH)  Y •  HERMAN  .    ,  , 


VO    5579  E 


CO  38304 


662. no  time /four  brothers 

663. SUMMER  SEQUENCE  PT   I  >  Lady  1/tCQW  CO  38365 

664. W|TH  3  OLE  ONE  NEW/WOODCHOPFgR  S     CO  37233 

665. SIDEWALKS  OF   CUBa/sTARS  FEL  ALACO  37|97 

666. keen  and  peachy/got  news  for  u  co  382  1 3 
667. indian  300g ie /teddy  bear  bpog  de  3383 
-  ,  summer  sequence  pt  3  4  ,  ,  co  38367 
66 8 .summer  sequence  #2/lady  ucgow  i  co  38366 
669. its  any30dys  spr i  kg /welcome  or  do  36926 

670.  mabel/linger  in  my  armslonger    co  36995 

671.  BESSIES  8Ls/m,I3  IC  BY  MOON  .  DE 

672.  CHIPS  BLS/CHIPS  BOOGIE.         .  DE 

673.  NO  DON'T  STOP/HEAVEN  KNOWS  CO  37094 

674.  NOW   SUMMER    13  GONE/OID  -FASHKSG.  OE  1064 

SVEN  HEn,:A'IMS 

675.  'WHEN  UR  SMILING/BOP  ;    SLI  TEN    ..TO  --5699  e// 

EDDIE  HEYWQOD 


3380 
3577 


E- 
N— 

E 

N— 

E 

E- 
N— 
N- 

E 

¥ 

V 

V/ 

V 

v 


CMS 
DE 


554 
23398 
DE  23427 
DE  23534 
DE  23590 


676, SAVE  UR  SORROW  -T  A  INT  ME  ■ 
677. LOVER  MAN/LEG  |N  3EGU I  IC 
670 .BLUE  LOll/ON  3UNNYS  IDE  STREET. 
679y0N  SUNNY  SIDE  ST./MiAN  I  LOVE 
680, LOCH  LOMOND/l  DON'T  KNOW  WHY 
68 1  »BA3Y  PLEASE  COME  HOF.E/DRM  NOWHRDE  23636 
682*HEVW000  BLs/u  MA0£  ME  LOVE  U  DE  23677 
683,TEMPTAT|0N/0N  ALAMO  .         DE  23GI1 

684, ONLY  PAPER  MOON/LA URA  DE  238 |2 

635. SWEET  &  LOVELY/wHp's  SORRY. NOW  DE  238|3 
636.BEG IN  BEGU|Ne/L0VER  MAM  DE  2339Q 

687. MAN  I  iiOVE/sUNNY  S  |0E  STREET  DE  23534 
683.1  DON'T  no  why/loch  LOMND   ,        DE  23590 

689.  U  MADE  ME   LOVE  u/hEYWOOD   3LS       DE  23677 

690.  DON'T  TALK  BOUT  Me/bH.E   LOU         DE  23427 

691.  HEYWOODS  BOOGIE/CONTINENTAL         5/ 1 2-2664 

692.  tiE3E/TREES  LO  573 

H  1  GC  I N8JTTHA'.'.  JC  /BENNY  kXRTQN 
1693, HIGG  INBOTHAM  SLs/BOLO  DIGRS  SO;iGC0  '360l 


G- 
E- 

V/ 
E- 

V 
E 

E- 

E 
E 
E 

E/ 

E/ 
E- 

E 

I  V- 


HIGH  HATTERS 
694. SUGAR/BLUES  IN  MY  HEART  VI  228(0  V 

695, SING  U  SINNERS/MY  HOPE  CHEST  VI  22322  V 

ALEX  HILL         -  • 
696. STOMP  IN  EM  0 OWN/TACK  HEAD  SLS         BR  80034  e/ 
695. SAN  ANTON/KING  PORTER    STOMP  B3.     6988  V 

698.  BLUE  RYTHM  FANTASY/HA  PPY  O'ANCIN     BB     6989  V 

H  I  LO  HA17A  I  IAN  CRCH  • 

699.  BLUE   (AV.'AI  I  .SPARKLIM  WATERS'  WA  K I  K  I  V  I   2|985  v/ 

R  I  CHARD  H  I  i.'BER 

700.  PICTURE  ME  WITHOUT  U. WORLD  MINE     VI   25392  E- 

70 1 .  LULLABY  OF  BWY/s I MZ  WENT   STRNG       VI  24868  V 

EARL  H  I NE  S  ' 

702.  TIPPIN  AT  TERRACE/SOLID   MAMA  VO     4|43  E 

703.  FATHER  STEPS    |l\l/P|ANO  MAN  *  BB    10377  E- 

704.  X  Y  z/  RIFF  i.'EDEY  BB   1 063 1  E- 

705.  NUMBER    |9,/B0GG|E  ON  ST  LOUIS  BS  BB    10674  E- 

706.  LIGHTLY  &  POLITELY /OEEP  FOREST       BB    10727  V 

707.  R0SETTa/maCG IE  ARA       1 49  E— 

708.  NOW  THAT  U!i  MINE/STRAIT  LIFE         ARA        1 56  E 

709.  DESIGN  FCR   JIVE/TROUBLE  1    APO       357  E- 
7|0. SALLY  WON'T  U  COME   3ACk/jERSEYB  V|202635  E- 
7||. HEART  BEATS  FOR  u/sECOr,0  B'ALCONYV  1202636  E- 
7I2.KEYBOARO   KAPERS/l&ZY  MORN  IN  MGM   10332  E- 
7|3.tJ0NDAY  DATE/OFF  TIME  3LS     ,  HRS     1009  E- 
7|4. BLUES    I  M.  T  H  IRDS/CH  I  MES    IN  BLS       HRS    lOlO  E 

7 1 5,  PANTHER  RAG/sTOWAY  1  HRS     1 0 1  I  v/ 

716.  BLUE    NIGHTS/GRAND  PIANO  BLS  BB     6744  v/ 
7|7,darkness/ma DHOUSE                •  VO    3379  E 
7|8. can't  believe  ur  in  love/sundae    vo   3467  e 
719. sunny  side  st ./my  melancholy  babev i  22562  n- 

720. STORMY  MONDAY  3Ls/G0T    IT  BAD  V 1202894  E 

72  |  .  JELLY/SOMEHOW  V 1 202895  E/ 

722/don'T  NO  WHAT  LV  IS/FALLING  FOR  U-  202896  e/ 

723»WATER  BOY/SKYLARK  -  202397  e/ 

724.  VAR1ET IES/]    A I  NT   GOT    NOBODY  CO  35375  N 

725.  CAUT10N  bLs/mOuday  Date  co  35876  N- 

726.  DOWN  AMONG    SHELTRNG  PAblMS.LV  TONICO  25877  N- 

727.  R0CETTA/DCEP  FOREST  CO  35873  N- 

728.  LIGHTY  c-  POLITELY/DCEP  FOREST         BB    10727  V- 

729.  rogetta/motew  swing  BE    35 17  E- 

!!1T  OF  WEEK  ORCH.  ' 

730.  I'M  KEEP  IN  COMPANY  HW      I  1 59  E- 

731.  JUST   0;E    MORE  CHANCE  '  HW  ||58E- 

&QHNNY  flQD6.ES 

732.  MY  DAy/sILVET  Y  MOON  &  GOLDEN  SAND  VO     3948  E- 

BILLIZ  HOLIDAY 

733.  U  CAN'T  BE  MINE/ 1   GOT   DATE'DREAM  VO  4396  E 

734.  CAN'T  GET  STARTED/VE-Y  THOt   OF  U  OK  4457  e/ 

735.  DREAM  OF  LIFE/ALL    I  ASK  OF*  U  VO  463 1  Et 

736.  WHY   I   DEPEND  ON  u/TCO  LOVELY  LASTOK  4834  E 


AUCTION 


FEATHER— G  A  LPER  N 
c/0  RECORD  CHAi'CER 
|7|  SULLIVAN  3T. 
NEW  YORK  L2,  N.Y( 


AUCTION 


262|  e/ 
-'-233  z/ 
580b  E 
5331  E 


OK  6064  E 
OK  G|34  e/ 
OK  62 | 4  E 
OK  6369  E 
CMS  7520  E 
DE  24972  E— 


BILLIE  HOLIDAY 

737. FINE  &  MELLOW/STRANGE  FRUIT       CMS  526  E 

['IP: c YESTERDAYS/ 1   G OT T A  RITE  SING     CMS  527  E 

,:?  \Ti  EM  THERE  EYES/SOME   OTHER .  SP     OK  502 1   E—  , 

["40  SWING   BROTHER/OUR    LOVE    IS   0  IFRNVO  5 1 29  E 

p;sUR  A   LUCKY  GUY/UR  NO  ACCOUNT        VO  '5302  v/  . 

74'-:, man  i  love/nite  AND  0¥  OK    5377  E- 

|f  43  .WHAT  THIS  GET  US /BODY  ci  SOUL       OK     548 1  E 
<44„FALLING    I N  LV  AGAIN/GHOST  YE3TDA0K     5609  N- 

745.  LAUGH ING   AT  LIFE/TELL  ME   MORE      OK     57|9  z/  . 

746.  AM    1    BLUE/GOO    BLESS  THE  CHILD     CO  38792  N— 
V47.KEEP  VE    |N  UR  DREAMS  /  IF   MY  HRT  VO     3440  E  , 
NO, THEY  CAN'T  T.'.KE  THAT  AWAY/CALLOVO     3520  E 

/ 49 •  MOON  LOOKS  DOWN  &  LAFS/'u  GO  HEAOK  4|26  E/  , 
pO.OACK   |  N  UR  OWN  BK  YARD/VERY  THOPA 

5 1.  GONNA  LOCK  HRT/w  I SH    I   HAD  U  OK 

52.  PRACTICE  MAKES  PERFT/sAME  GTCRYOK 
'53.1   HEAii  MUSIC/I'M  ALL  F  CR   U  OK 
'54. TIME  ON  HANDS/ I'M  PULL  IN  THRU     OK     5991  e/ 
f55. LOVELESS  LOVE/ST  L0U|3  BLS 
|56,  GEORGIA  ON  [lit  1 IMO /LET  ' S  DO  IT 
[57.ALL  OF  ME  /ROMANCE    IN  DARK 
■58 # LOVE  ME  OR  LEAVE  f.'E / J  I  M 

59.  EMBRACEABLE   u/t  I  ME   GOES  BY 

60,  THIS    IS  HEAVN  TO  ME/GOD  QLES 
6  I. THEM  THERE  EYES/KEEPS   ON  RA  I N I NDE  27|45  E- 

62.  THERE    NO  GREATR   LV/sOLITUDE         OE  23G53  V- 

63.  MY  OLD   FL  AfvE  / 1  '!  ■  URS  CMS     75  |  0  E 
|64.3HEfS  FUNNY  THAT   WAY/HOW    I    NO  CMS       569  E 
65. I'LL  BE  SEEING   u/l'LL  GET   3Y     CMS       553  E- 
66. GOOD   MORNING  HEARTACHE/nOGOOD  DE  23676  E- 

57.  WHAT   THING   CALD   LV/DON'T  EXPLAIDE  23565  v/ 

58,  NO  M0RE/U  BETTR  GO  NOW  DE  23483  E- 

69,  LOVER  MAN/OLE  DAVIL  CALLED  LV     DE  23391  v/ 

70,  COVER  WATERFRONT /LOVER  COME  3'KCMS       559  E- 

71,  IN  LO'iV  DOWN  GROOVE/GLOOMY  5UN.  OK     645 1  E 
72  .GOT   LV  KEEP  IvE  WARM/ONE  NEVR  NOVOC  343 1  E- 

73,  B|LL|E'S  3LS /SUMMER  T I  ME  VOC     3233  v/ 

74,  CRA^Y  HE  CALLS  NE/uH  MY  THR I L  DE  24796  E-  . 
75. SOMEBODY'S   ON  MIND/TELL  ME   NOW  DE  24857  V 

76.  BABY  GET   LOST/nOBODYS  BUSINESS  DE  24726  V  . 

77.  MY  MAN/PORGY  DE  246 3e  E 

78.  WEEP  NO  MORE/GIRLS    TAKE  CARE  CYDE  24551  V 

79.  EASY  L I V 1 N/DEEP  SONG  DE  24138  V 
jOO.)  '  LL  LOOK  ROUND/DON'T  CRY  OVER  DE  23957  V-  . 
pi'#LONG  coroE  bls/am  I  BLUE  CO  37586  v/ 
B2.|   LOVE  MY  MAN/SUNNY  SIDE  STREETCMS       6|4  V- 
|33.SOLITUDE/GOD  Hl£  3S  CHID  OK     6270  V 

S4.CAN'T  GET  ST  ART  ED /.VOMAN  LOVES     CO  37494  N 

'5.HUNNY  THAT  WAY/saILBQT    IN  MONLTCO  37495  N 

B6,SUMMERTlPy£/i|LL  IE  '3  '3  LUE               CO  37496  N 

p7. UNTIL  REAL  THING/COVER  WATERFRTCO  37--'i93  N- 

pO. WITHOUT  UR  LV/WE  MYSEE  "•   I           VO  3593  z/ 

BILLIE  HOLIDAY/LCU  IS  ARMSTRONG 

1.9, MY  SHEER  HUNK  0  TRASH /LOSE  HT     DE  24735  E-  . 


HOLLYWOOD  DANCE  ORCH . 
790. LONELY  M£LCDy/|   TOLD  THEM  ABOUT     BA     6l8|  g/ 

■HOf£  TOILERS 
79|. WHAT  FUNNY  WORLD  THIS  BE/STEIN  SGBA       626  E-- 

HOG  IE R  HOT  SHOTS 

792.  FLAT  FOOT   FLOGEe/hOT  DCG, BLANKET  CON  9|54  Z-f 

793.  N0RCDY'S  SWEETHRT/DAR KTOWN  SHUT  MEL  60753  V 
794. 9CW  WOW  BLUE s/wAH  HOO  MEL  60557  £. 

CLAUDE  HOPKINS 

795.  LOOK  WHOSE  HERE ./CaL  I  F.HERE    I   CM  CO     274|  E- 

796.  DO  ANYTHING  FOR   u/mAD   MOMENTS         CO     2665  E 

797.  H0VN    I   DOIn/mUSH  MOUTH  CO     2674  v/ 
7QP.WH0?  /JUST  U.   JUST  ME                          DE        1 85  V 
799.00  U  EVER  THINK  ME/maNDY                    DE       353  v/ 

HOT  CLUS  CF  FRANCE 
800.3LUES  PRIMITIVE. TOPSY  WAX       |08  e/ 

001 .CAN'T  GIVE  U  ANYTMG/sWEET  CHORUS   VI400l22  E 

802.  WHEN  DAY  DONE/AIN'T  MISBEHAVN         Vl400l23  e/ 

803,  RUNNIN  W  |LD /SOLITUDE  V  I  400.t24  E 
8C4.M1SS  ANNABELLE   LEE/MYSTERY  PAC IF  I CV 1 400  1 25  E 
805, SWING  GU ITARS.STOMPOLOGY                   VI  2560|  e/ 

JACK  HYLTON 

806. "HEN  RAIN  ROLLS  DN./SHE  HAVE  MUSIC  VI   25275  E— 
IAL  DANCE  CRCH.  6  BK  DIAMONDS 

007. SHE  S; 


I  LOR  3  SWEETHRT/MELANCHOLY  LOR 
REX  IRVING 


497  E. 


808.  G03S|p/sEC0ND  AVE.  CLAMBAKE  RD  L842  E- 

VIC  IRWIN 

809.  THIS    IS   MISSUS/LIFE   BOWL  OF  CH,     OR     2336  e/ 

JOSE  ITURal 

8|0.BLUES/b0CG IE   ETUDE  V||0||27E- 

PAA'ACHARLIE  JACKSON 
8.|  [.SHAKE  THAT    THING/FIRING   3LS  PA     2 1 20  g/ 

8|2. SALTY  DOG  BLs/SALT  LAKE  CITY  3LS  PA    |2236  g/ 

CHUBBY  JACKSON 

PR  836  N 
NJ      825  N 


G 1 3. new  york/vhy  not 

8|4.|   MAY  3£  WRONG /FLY  I MG   THE  COOP 
_FRANZ  JACKSON 

8K5.B0  1GIE 


oogie  camp  ;.eet/chib  BOOGDE    3833  e/ 

i  LL  IE  JACKSON 


CO  |4|56  G 


VD 


VD 


4|9  V- 


2 18  v/ 


8 1 6. she  keeps  it  up/gad  bad  mama 

HARRY  JAf.ES?COUNT  BASIE 
8  I  7.  MY  S  |  LEK'T  LOVE/TAPS  MILLER 

HARRY  JAf.ES/.'.'OOOY  HERMAN 
8J8.DEVIL  SAT  DOWN  CRIED/l  .70NDER 

HARRY  JAI»ES 

L8L9.SAD   SAOK/OH  WHAT   BEAUT FL  MORNING    VD       359  G 
820. BOO  woo/woe  IV 00  CO  35958  E- 

32 1.  FEET  DRAGG I N  BLs/HERE   COMES  NITE  CO  35227  V- 

322.  FOOLS  RUSH    IN/HCDGE  POOGE  EL     7066  V- 

823.  BACK  BEAT  B00G1E/N1TE  SPECOA ;         CO  35456  E/ 

824.  TRUMPET  RHOPSODY  PT  2  CO  36  1 60  V;- 

825.  MU  MELANCHOLY  CABy/l I  LENT  LOVE       CO  36434  v/ 

826.  CRAZY  RYTHm/eASTFR  PARADE  00  36445  r- 
327. MEMPHIS   PLs/sLEEPYT 1  ME   GAL  CO  36713  E 


AUCTION 


FEATHER  -GALPERN 
c/o  RECORD  CHANGER 
f "7 J  SULL  tVAN  ST. 
NEW  YOR'K ,  N.Y. 


AUCT  ION 


22, 


AHRRY  JAJCjj  (CONT'D) 

L723*BEG INNING  SEE  LITE/LOVE   I  LONG  CO  36758  E-  ' 

D29il*M  CONFESS  IN/WHEN  UR  LOVER  GONCO  36773  E- 

30 i YAH  TA  TA  /ALL  CF   MY  LIFE             CO  36708  E 

>  31. LOVE  WITH  2  SWEET HTs/wONDER  U     CO  36933  E/ 

832  *Q  | D n ' T  WE AN  WORD  SAID/wHO'SORY  CO  36973  v/  ■ 

e33;EASY/RRIAR  ROCK                             CO  38996  E- 

834,  MAN  WITH  HORN/JALOUSIE                   CO  372  1 8  E- 
335,U'LL  NEVER  NO/kEB  UH                     CO  37264  E 

835,  M0TEN  SWINc/MOTEN  SWING           '       CO  3735)  B 
337. TOMORROW /SOMETHG  FOR   NOTHING       CO  37388  E 
838, WAIT   TILL  GUNSHIN  NEl/dEVIL  SaTCO  354556  N- 
039.m|sirlou/i|nKA                               CO  36390  N*  ' 
640.EASY/fR IAR  ROCK                                  CO  36996  N—  ' 
84|. VOO  WOO  /  WOO  WOO                              CO  35953  E- 

842.  MY  FRIEND    IRMa/sTRANGE  WHA T    SONGO  378|0  v/ 

JAZZOO'S  CAROLINA  3ERE NADER  S 

843.  CH icago/way  down  YONDR  new  or.  ca  284  v/ 

BLfND  LEiV.ON  UEFFEROSN 

844.  LONG  LONE  SOKE  sls.got  bls            pa  2472  V- 
045. YO  YO  BLS /BED  SPRING   BLUES           PA  12872  G 

346 .black  snale  moan/stocking  FEET  PA  12407  g/ 

JACK  JENNY 

847. STAR  DUST/l  WALK  ALOf>£  CO     3-G  N- 

JERRY  JEROi'.E 
840. VAMP  TILL  READY/WERE  LIVING    |T   AP      1097  G 

BLI-'  O  iV  ILL  IE  JOHNSON  • 
848..M0THER 'S  CHILDREN  HAVE  HARD  T  I  WE  CO  1 4343  v/ 

EDWiWARD  JOHNSON 
850. IF  wITL  ALL  YOUR  HEARTS  V|  74653  E 

EDWARD  JOHNSON 
85| .PAGLIACC l-VEST I    LA  GIUBBA  V|   64340  V/ 

L1L  JOHNSON 

852 . MY  STOVE  GOOD  COND I T I On/rUGCUT  R VOC  0325  I  E- 
853. SAM  HOT  DOG  MAN/GET  FROM  ..PEANUT  VO     324|  E 

854.  LET'S  GET  DRUNK/HOTTEST  GAL  TW  VOC   3  3 1 2  E—  ' 

LOU!.  IE  JOHNSON 

855.  MONKEY  AND   BAB00n/w|PE    IT   OFF     VO     30 | 3  E- 

JAi.ES  P.  JOHNSON 
858. SNOWY  MORNING    BLS/l    NEVER   NU       AS     3503  M— 

857.  H0NEYSUCKCE  ROSE/GET  FEEL  FALLGDE     3593  E 

858.  /,  |  NT  M I S8EHA Vn/KEEPN  OUT  M | SCHFDE  235Q4E/ 

859.  DUCK  YaS  Yas/gNITCHERS  BLS  Q  S     7049  V- 

860.  MY  FATE  IS  I N  UR  HA  MDs/wR IT  E  LETDE  23595  e/ 
061. SQUEEZE  WE/BLUE  TURNIN  GREY        OE  23596  E 

862.  J  INGLES/GOT   BE  MODERNISTIC  BR  80032  E 

863.  BLUDERRY  RHYTHm/bLUCS  FOR  FATS  SG  28 1 05  E- 
864. IMPRESS  I ONs/bOOG IE   WOOD  AS      1 00  I  E- 

JOHNNY  JOHNSON 
R65.BR0ICN  RECORD/BEAUT  IFL  LADY  BLUMEL  60301  E- 

866.  GUY  WROTE  STEIN  SONG/WHAT'S  USEVI   22493  E- 

867.  LOVELY  LADY/MAKE  BELIEVE  VI   2  1  1 0 1  N 
86 9# sweet  lorraine/i  CAN'T  GIVE  U    VI  2 1 5 1 4  v/ 


4007  N- 
4006  N- 
4006  N— 

4008  H- 
4997  N — 

12004  v4 

3830  t.-' 

3384  Zf 


FETE  JOHNSON 
369.MUTINY  IN  DOGHOUSE/PAGE  MR.TRUMPTNA 
870. MR  DRUM  MEETS  MR  .P I ANO/jCFRMK.C .  NA 
87|, PETE'S  LONESM  BLs/PETEHOUSEWARM  NA 
872. MR.  CLARIINET  NQKS  2/bEN  RIDES  OUTNA 
873»BABY  LOOK  AT  u/CHERRY  RED  OK 

874.  HOW  LONG/CLIMIN  &  SCREAM |N  SA 

875.  BASEMENT  BLS/DEATH  RAY  BOOG  DE 
875. BLS  ON  DOWN  BEAT/kaYCEE  ON  MIND  DE 

PETE  JOHNSOM/ALBE.  T  AMM0N3 
870. 6TH  AVE.  EXPRESS/PINE  CREEK  VI  27506  N-! 

879.  F00T    PEDAL  BOOG  )E/MOV  |  U  BLS  VI   27507  N- 

880.  BOOG  IE  WOOGJE   MAN/waLKIN  BOOGIE     VI   27505  N-^ 

JjteY  OOHNSTON 

881.  T0NITS  MY  NITE  WITH  BaBy/lU  LU       SI     3531  F 

AL  JOLSON 

382.AVAL0n/aNN I VERSARY  SONG  DE  237|4  v/ 

3  I  LLY  JONES/ERNEST  HARE 
083, THAT  CERTAIN  m  RTY/SHCE  WE  WAY  GOBA      1649  E- 

L0UI3  JORDAN 
S84*3UZZ  ME/DON'T  WORRY  BOUT  MULE         DE   18734  V 

:.  AR'CEL  JCURiCT 

885.  U  MARSEILLAISE  VI  74039  E- 

DICK  JURQENS 

886.  YOU 'RE  SLITLY  TERRIF/LOVE  AFTER     PE  6T208  g/ 

ROGER   WOLFE  KAHN 
837.WHERE  WILD   FLOWERS  G  ROW/CALL  I NG      VI   207 1 7  E-j 

GEf£  KAROOS 

888.  WE  ST  IV  lisp /iVAKE  UP  AND  SING  RO  604 1 3  E- 

889.  CAN'T  BE  BOTHE RED/THINGS  LOCKUP     PE  80106  E- 

WHITNEY  KAUFMAN 
090.DEEP  RIVER  BLS/TINY  TOWN  VI   20|25  N  , 

HERB  IE  KAY 

09| .RHYTHM  STEPS/PRECIOUS  LTL  ONE         CO     3009  v/ 

sa;.iy  kaye 

892.  MY  BUDDY/SING  AD  SWAY  VOC  2|4|2  e/ 

LLOYD  KEATING 

893.  ANY  TU'E   T I WE   FALL  Lv/SWEEP  CLODSHA      1113  V 

■  ■'ALTER  KELLY 

894.  V  |R  G  |N  |  AN  J!  DGE/v  I  RG  |  N I  AN  JUDGE     V)   45|80  E- 

CHU3BY  KE..P 

095, HELLO  LTL  BOy/gREATST  THERE   IS     MER     1 950  V  j 
HAL  KE MP 


896,  MITE   FILLED  MUS  IC/COLCR  BL  I  ND  V 126009  E- 

897,  MESSA  GE  FAM   IN  MOOn/TOMORO  NUTHR  3R     7883  N  jj 

898,  D ID  N'T  I  TELL  U/WHO'S  BL  NOW  BR  384|  E-j 
899. IT'S  GOT  0  LV/SMALL  HOTEL  BR  .  7634  E  A 
900. STOP  UR  BREAK  I N  HT/wHISPRS    IN         VI   25598  N- j 

901.  DANGER  LV  AT  "0  R  k/lOVEL  I  KE  SS  OFU  VI   25628  N  'A 

902.  WHAT  DOES  ON  BEHIND  EYs/wHAT'SNU  VI   26336  V^: 

STAN  IC  NT  ON  J 

903 .  UN  I  SON  RIFF/l    TOLD   U    I    LV  U  CA    1 50 1 8  N» 

KENTUCKY  SERENADERS/TED  LEWIS  J 

904.  ROSE  WASH.   Sq/.VHEtJ  MY  BABY    SMILESCO     2908  E- 


AUCTION 


DAISY  KING, SINGER  &  HOLTON 

1905.  CANT  FIND   MAN  UP?   OWN/OHIO  HOME  OR  I  1 88  V- 
HENRY  KING 

j|  06. OUT  DEF I N.|  TELY/WHEN   I'M  'WITH  U  DE  804  E— 

MORA  LEE  KING 

1 907. DEEP  SEA  DIVER/LEFT  BRKN  HRT       DE  789 1  G 
WAYNE  KING 

908.SYLVIA /SWEETHEARTS                        VI  25528  E- 

909.  GOOD   NITE  SWEETHRT/'SO  CLOSE  ME  VI  22325  V- 

910.  MY  FIRST  LOVE  LAST/aDORABLE  3R  658 |  E- 
'j|9|  I  .TWENTY  MILLION  PEOPLE/MOON  SONGBR  6474  v/ 

JOHN  KIR BY 

)9|2.l  LV  U  TRULY/CUTTING  THE  CAMPUSCO  36 1 65  e/ 
JOHN  KIR3Y/AL  C GOFER 

913. FROM  A  FLAT  TO  c/TOO  OLD  DREAM  DE  4206  E- 
A-iDY  KIRK 

9|4.WALK|N  &  SWING  IN/UNTIL  REAL  THNGDE     809  E~ 

ANDY  K  IRK/MARY  LOU  '.7 I  LLI  A'v'S 

'915. LITTLE    JOE    FROM  CHl/oVERHAND       DE  3385  E 
GENE  KRUPA 

916.  VARIETY  SPICE  LIFE/HANDS  TYD       BR  8346  g/ 

917.  LOVERS  LULLABY/300G    IT                    CO  354|5  e/ 

9 1  3. TIGER  RAG/SIERRA  SUE                       CO  35454  v/ 

91 9.  L0VER /bOOG IE  BLUES                        VO  36986  E- 

920.  TUXEDO  JUNCTION/SO  LONG                 CO  35423  v/ 

92  I. DON'T  CRY  CHER1E/SIREN  SEREND     OK  6  I  98  e/ 

922.  FLAMINGO/LET  ME  OFF  UPTOWN            OK  62  1 0  e/ 

923.  AFTER  UVE  GONe/k|CK    IT                    OK  6273  E 

924.  ROCK  I N  CHA ie/TUN|NG    UP                    OK  6352  v/ 

925 .  -DARK  EYES/LEAVE  US  LEAP                 CO  36802  E 

926.  THAT'S  TH Is/DRUMMERS  BAND              CO  368  1 9  E 

927.  LOVER/BOOG IE  BLUES                            CO  36986  V- 

928.  swiss  lullaby/gallopin  COMEDYNSCO  33520  E 
929. OPUS  #|/VALSE  TRISTE                       CO  37224  N- 

930.  DARK  EYES/AFTER  U'VE  GONE             00  33 1 47  e/ 

931.  HOW  H|    MOON/TEA  FOR    TWO                  CO  38345  E 

LAPP'S  BLACK  ACES 

932.  NOBODY'S  SWEETHT/UNFOR TUNATE  BLGE  5422  V» 

TOfwMY  LADNIER 

933.  JA  DA/.VEARY  BLUES                             3B  10086  V 

934.  REALLY  THE   BLs/u  ?.    I   YNG, MAGGY  B3  10089  e/ 

LA :  PL  ITER  ALL  STARS 

935.  v;in|'s  blues/my  COMPLA  |NT  ,baby  lam  jOi  v'/ 

ART  LANDRY 

936.  TELL  ME  U  LOVE  ME/BREEZIN  ALNG  VI  20|42  e/ 

ART  LANDRY/SEATTLE,  HARMONY  KINGS  ' 

937.  TELL  ME   U  LV  Me/bREEZIN  ALONG      VI  20142  e/ 

EDDIE   LAN'G/JCE  VENUTI 

938.  FAREWELL  BLs/aFTER   UVE  GONE         8R  80077  E- 

939.  BE^LE   ST.BLS/sOf/EDAY  SWEETHRT     BR  80078  E 

940.  BEALE  ST  BLS/AFTER   UVE  GONE     UHCA  108  v/ 

FRANCES  LANGFGRD 

94 | • CAN'T  TEACH  HRT  TR I x/s I LHOUETB  DE  |553  V- 


FE A THER-G A L Pfrf?N  38  i 
c/o  RECORD  CHA!W£l£0£&S 
|7|  SULLIVAN-^T^PSiS 
NEW. YORK  |2,N.Y. 


IV  J0AV0J.1-.   t  ,j\333H 

ft  H  TOM  J3T  3M0H  OoX^jJ, q^T t  WW 

iv    3w  vj  tmog  u  "M\hk|;m!J3  y, 

$18  M  TAMO  AM  HOUM  CCj\cnCi"'rA  H 

■i  SA»  LAN  IN 


23. 

YAfl  Y^AH.GSOS 
ITU. .ISO? 
n  JO.SSOS 


1942. ARKANSAS  BLS,/lONESOME-LVS|K            DE  9164  E 

_l!$43.WET  UR  THUMB /SNAKES  HIPS                    PA  20934  fT— 

1 944. SOMETH I NG   TO  REMEMBER  U  BY           H0TW  | |25  v/ 

1945. WHEM  MOON  COMES  OVER  MOUNTAIN     HOTW  I  J 57  »•/ 

I  946. LITTLE  GIRL/l    FOUND    M I LL I ON03ABY  PE  1 5486  v/ 

Mar  1 0  LANZA 

V| |2|2l4  E 


VI  131025  E 
VI 12  1 2 1 6  E- 

V| 12 |2|5  E 


PAN 


55  E 


Bl  2762  3  N- 


YP      4|0  V 


CA  48014  E 


MR     5004  N- 


1 947, ir  appart/br i nsds i 

1943. CELESTE  AIDA/CHE  GELIDA  MANINA 
1949.0  PARAD |SO/D ICON  CH 1 OL  TRE  Ma RE 

lanzaA-ialb  IN 

I95Q..ST0LTA   PAURA/LA  FLEUR  QUEJEVEE 

JOHN.LAURENZ/JCE  VENUTI 
I  95  I .MELANCHOLY  BABE/LTL  LV  LTL  K|SS 

PAUL.  LAVAL/DIM  AH  SHORE 

1 952.  LADY  OF   EVENING /BODY  &  SOUL 

•  CANADA  LEE. 

1953.  jazz  band/jazz  band 

PEGGY  LEE/REX  STEWART 
I  954.3A3y/ta  I  NT   LIKE  THAT 

BERN  IE  LE  IGHTON 
I  955 .WH I SPER I NG/SMOOTH   SA  I L I NG 

HENRY  LEV  I  NE/P  I NAjj  SHORE 
l956..:FAREj^LL -BLS/  CHLQE    r.:.^.,  ,::■:<       VI'  27625  N— 

-•3  SO-'Cf.  mi  'ftCAPEi  LU.Z:LE1-MS  •■■  I    "   '   <     :  U, 
I957-.THEJ  "e;LUE;S.-    PT    J  ic  2"  3  "j '  BN"  B  E/ 

1 958. rand  in i  *s  p.oog  ie/lux '.s  boogie       as     352  n- 

as  -  3522  n— 
as    352 1  n- 
602 1  N 
6020  N 

1963.  WHISTLIN  BLS/HONKYTONK  TRAIN  BLS  VI   2554 1  E 

1 964.  CELESTE  BLUE  s/P,:]R .  FREDDIE   BLS         DE     383  I..  E 

1965.  THE  BLUE  S     PT     4/3  BN 

1966.  THE  BLUE  S  PT  .  I /2  BN 
I  967. MR.  FREDDIE    8LS/CELESTES  BLS  DE 

1 968.  HONKYTONK  TRAIN  B.Ls/haST  I NGS  ST.  CO 

LEI7  I  S/JOHNS^N. ANIONS 

1 969.  BOOG IE   WOOG  PRAYER/uOOG IEWOOG  PRYCO     35960  N- 

1 970.  BOOG IE   WOOG IE    PRA YEu/bOOGI EWOOG   PRY     25960  N— 

LE'.7IS/LUX/H  ILL 
I  97 1  .YANCEY  SPECIAL/BOOGIE  WOOG  IE 

l.E';;is/l"x/spand 

|972.HONKYTONK  TRAIN  3LS/HASTINGS  ST. 
TED  LEWIS 

|973.Ho,.El;ick/tomoro  b   IN  DIXIE  HOME 

1974.  D I NAh/lOMESOLE  ROAD 

JOE   L  I GG  !  MS 

1975.  DR  I  PPER3  BfiOGIE      PTS    I    &  2 

UlQHT  OPERA  CO. 
I 976 • P I  RATES  OF  PENZANCE 

LOUISIANA  COLLEGIAHS 
I977.UR  HELD  BY  SPEL  MOOn/wHaT'S  USE 


I  959«.GLETJDa IE : ,  GL  I.De/dENAPAS  Pa'RADE 
I  980. BOOG  IE   T  ID  AL/YANCEY'S  PR  IDE 
I  96  I. BOOG IE  WOOG IE   AT   PHILHARMONIC  2/4D IS 
|962. BOOGIE   AT   PHILHARMONIC    PTS  l/2  D|S 


9      .  E- 
8      .  E 
333 1  e/ 
I  308.  N- 


DE 

3387 

CO 

37336 

N 

CO 

3709 

V 

CO 

2 1 8 1 

V- 

EX 

232. 

¥ 

V  I 

36I44 

V 

CL 

505 1 

V- 

AUCTION 


24. 


FEATHER-GALPERN 
C/O  RECORD  CHANGER 
|7|  SULLIVAN  ST. 
new  York  12,  ;;.y. 


AUCTION 


GUY  LUM3ARD0 
I  978. AS  LONG  AS  LV  LIVES/CHANGE  PLANOR     6363  G 
-     PLEASE  MR*  HEM  I  NWA/sUMMR  N|TE  p390  V 

I979.STAY  OUT  MY  DRMS/STOR MY  WETHR  BR  6550  G- 
1930. WHAT  TELL  Ml  HRt/.VHA  T  TELL  MY  HV  |  25526  E— 
1981. START  DA  RT/PARADE  WHITE  MICE     BR  2093 

VINCENT  LOPEZ 
1982. DON'T   KISS   &  TEL/CREK  OL  MILL     BB    10588  E 

■   •  LOU  IS  I  ANA  RHYTHMAKERS 

I  983. IN  SHADE  A PL  TREE/CLAR 1  NET  MARMLDMEL I 2494E- 
LOVIN'SAivl 


1 984. WHAT    I ' M  TALKIN  BOUT/sPO  DE  0 

DVS 

3636 

E- 

LOWER  BASIN  ST.  D  ix ISLANDERS 

1985. ST  LOUIS  3 LUES/MEN PHIS  3LS 

VI 

27542 

E- 

I  936. AUNT   HA  GAR'S  BLS/EAST  ST  LOUIS 

VI 

27533  E 

I987.BEAEE ■ ST  BLs/jOE  TURNERS  BLS 

VI 

27543 

E- 

1983. CARELESS  LOVE/jOHN  HENRY  BLS 

VI 

27545 

E- 

BERT  LOIVN 

1989. I'M  URs/hERE  COMES  SUN 

VI 

22541 

V 

ED  LOYO 

1990. DAY  WITHOUT  u/LTL  PIGGIE  TO  MARKMEL    |29||  \, 

MICK  LUCAS 

1991. 1   STILL  LOVE  u/sUNSH 1  NE 

BR 

3850 

V- 

1 992. song  I  love/my  T ON t A 

BR 

4|4l 

E- 

J 1  MM  IE  LUNCEFCRD 

I993.RAGGIN  THE   SCALE/LST  T  1  f.'E  SAW 

UDE 

1364 

E- 

1 994. THAT  SOMEONE  B  u/GONNA   SEE  BABYDE 

18655 

E 

1 995. JEEP  RHYTHM/ 1   DRM  BOUT  U 

DE 

1 86  1 3E/ 

I996.D  I  nah/d  inah 

CO 

36054 

E 

1998. BLUES   IN  NITE  PT    1  &  2 

DE 

4 1 25 

v/ 

| 999. BLUE   PRELUDE/PEACE  &  LV  FOR  ALLDE 

3892 

V 

L999.U  A  1  NT'S  NOWHERE /RED  WAGON 

CO 

35782 

v/ 

2000. BLUES" IN  GRUVE/|N  AWFUL  MOOD 

VO 

'5395 

E— 

2001. U  CAN  FOOL   SOME   PEPL/wHITE  HEATVO 

5T-56 

E 

2002, ie   Jazz  hot/rainin        '  ■'  ' 

OK 

4595 

2003.CH ILDREN   GET  Up/JaZZNOCRACY 

VI 

24522 

t 

2004. waterfront /call  THE  POL  I CE 

MA  J 

1  122 

& 

2005, SHUT   OUT/THEM  WHO  HAS  GETS 

MA  J 

1077 

V 

2006,1    NEED  A   LIFT/THE  JIMMIES 

MAJ 

1060 

V- 

2007. OH  30Y/cHARM|NE' 

DE 

623 

E— 

2008. TIME   JUMP  St  SHOUt/gIMME  PIGFOOTOK 

6894 

2009*RHAPS0DY  JR. BIRD   OF  PARADISE 

DE 

639 

20|0*AIN'T  SHE  SWEET/l    LOVE  U 

CO 

33097 

E 

•  '    ABE  LYMAN 

201 1 .TENDERLY/LET 'S  TOK  BOUT  SWEETY 

BR 

:3070 

E 

2012. CANT  GET  GRL  LIK  u/FLEUR  DAMOURBR 

'32  35 

V- 

20 13. JUST   NUTHR  DAY  WASTED  WAY/BYE 

BR 

3615 

E; 

WIMGY  Li  A  LONE 

201  4. CAN'T  PRETEND/F  INE  "ROMANCE 

BB 

6606 

E- 

2015. WHEN  MY  SUGAR  WALKs/lONEY ' S  ARMS  BB  30080 1 N 

RUDY  CARL 017 

2016. DANCE  AWAY  NITE/SUNNY  SIDE  UP 

D  I 

3020 

E 

GIOVANNI  MAR T 1  NELL  1 

20I7.0UVRE  TON  COEUR 

VI 

6457 

V- 

20I8.SERENETA 

VI 

74426 

N I  NO  MARTINI 
201  9. MA  I A  MAR  l/TOREIiTA  A  SORIENTO 
JOHNNY  MARVIN 

2020.  HAPY  DAYS  HERE/LUCKY  U  L0VA8L  U 

2021.  LTL  WHIT  LIES/GO  TELL  MOTHER 
2022. OLD   MAN  SUNSHN/|F  U  DON'T  LV  ME 

FREDDY  MARTIN 

2023.  BROKEN  RECORD/TOO  MUCH    IMAGINATN  BR 

2024.  LITS  OUT/JUST    I   THOS  THINGS 

MUIR  ftiARTH  IE  SON 

2025.  WARSAW  CONCERTO 

GEORGE  MCCLENNON  " 

2026.  M I CH I GAN  WATER   BLs/nU  ORLEANS 

HOWARD '  MCGHEE 

2027.  BIG  NOISE    PTS  2  &  3 

2028.  D0R0THy/n|TE  MIST 

2029.  bebop/lover  man 

HOWARD  MCGHEE/CHARtE  S  PARKER 

2030.  bebop/lover  man 

JIMT.Y  f.lcHUGH 
2031.1  dont  care/heres  party  in  pers 

LAN  I  I.IClilTYRE 
|<LL  KOM  3AILN  HOME/KALUA  HOLIDAY 

CONNIE  MCLEAN 
2033.WITHT   SHADO  D0U3T/SING 


CO 

17228 

VI 

22186 

V  1 

VI 

2|50'9 

BR 

758L 

BR 

7579 

CO 

7409 

OK 

8!  50 

BW 

1008 

D  I 

1027 

□  | 

1007 

D  I 

1007 

VT 

1763 

PE 

511 15 

BB 

6474 

VI 

23020 

VI 

23024 

2034.  LAUGININ  AT    LIFe/nEVR  SWAT  FLY 

2035.  MISS  LTL  MISS/AFTER  ALLU   I  AFTF 

2036.  ROCKY  RD, /NEVER   SWAT  A    FLY  V|400||7  E 

2037.  BLUES  GOT    ME/BABY  PLEASE  CUM  H0MEV[400||6  E 


2038. PLAIN  DIRT/ZONKY  V|400||5  E 

2039. OH  BaQy/|  WANT  LTL  GIRL  VI  23000  g/| 

2040. NEVER  SWAT  FLy/laF|N  AT  LIFE  VI  23020  E- 
204|. TITE  LIKE  THAT/RAINBOW  ROUND    .        VI   380 1 3  v/ 

RED  MCKENZIE /BESS  IE  SMITH 
2042 .DA RKT OWN  STRUT RS  BALL/l   AND   2  BLSCO  3628 1  N-* 

RED  MCKENZIE 
2043. ONE   HOUR/HELLO  LOLA 

LAURITZ  MELCHOIR 


BB  10037  V 

CO  71389  V 
VI   10)357  V 


2044.  DEATH  OF    CT HELLO/MONOLOGUE  OTH. 

JAMES  f.ELTON 

2045.  T0SCA:E  LUCEVAN  LE    STELLa/rE<J  VI    101  5^/  V 

ffJ^QNOJg  ALL  STARS 

2045.  MET  RONOP.E   ALL  OUT  /LOOK  OUT  01404000  N- 

2047.  LOOKOUT/METRONOME  ALL  OUT  .  VI404000  E-. 

2048.  LOOK  OUT/METROMONE  ALL  OUT  VI 404000  E 

2049.  BUGLE    CALL  RAG/or>£   O'CLOCK  JUMP  VI   273|4  G/ 

2050.  VICTORY  BALL/OVERTIME  V  I  20336  I  Z/^ 
205 j. BUGLE  CALL  RAG/ONE  O'CLOCK  JUMP  VI    273  1 4  E-. 

2052.  NAT  MEETS  JA  NE/SWEET  LORRAINE  CO  37292  E 

2053.  ALL  STAR  STRUT/KINC   PORTER   STOMP  CO  35389  E- 

LADNIER  MEZZR6.V 

2054.  NOBODY  NONE   JE LLYROLL/EVRYBO  LVS  BB    10090  V- 


25. 


AUCTION 


FEATHER— GALFERN 
c/o  RECORD  CHANGER 
1 71  SULLIVAN  ST. 
NEW  YORK,  N.Y. 


LADMIER  MEZZROtV  (CONT'D) 

2055.  GETTIN  TOGETHER/REVOL'JTNRY  BL 

r;  I LTOM  ",.  EZZ"  cEZZROU 

2056.  COM  |N  ON  WITH  THE  COME    ON  PTI&2BB 

B'JBBER  LI  I  LEY 

2057.  BUCK  MAR  I  A/CM  INN  IN  CHATTIN  VI 
2058«L0ST  MY  GAL  MEMPH  |S/lV  I  THOUT  EM  VI 

GLENN  M  ILLER 

2059. ANGELS    CAME  THRu/YOU  &   I  BB 

2060. I'LL  HAVE  DR  REST. TAKE  A  TRAIN  BB 

206I.GAUCH  SERENADE/WHEN  WISH   ON  STARS! 

2062. STAR IWAY  TO  STARs/TO  YO'J  BB 

2063. LIKE    B  WITH  U  BERMUDA /SH UT   EYE  BB 

2063.CH AT T A NOG A  CHOOCHOo/l    NO  WHY  3B 

2065.1    WANT  B  HAPPY/lN  THE   MOOD  BB 

2066.M00NLITE  BAY/PEG  MY  HEART  DE 

JACK  MILLER 

2068. WITH  U/LAZY  .LOUISIANA  MOON 
\  2067. MY  SNG  NOLE/SINGIN    IN  RAIN 


AUC  T  I  ON 


MOUND  CITY  BLUE  BLCEOS 


B3    (0088  V         2095. HOPE  GAB   L I KS  MUS |c/aMA  DON'T  ALOWCH  40091  v/ 

2096.  BLUE   BLUES/a RKANSAS  3LS  BR     2581  Mf 
NAPOLEON'S  EMPERORS 

2097.  MEAN  TO  ME/MY  KIND  A   LOVE  VI    38057  Ef 

2098.  RHYTHM  HAS   GOT   u/l   DREAM  U  FA     5000  C 

2099.  MEAN  TO  ME/MY  KtNDA  LOVE  BB     7|0|  E 
RO'.EO  NELSON 

2I60.HEAD  RAG  HOP/wiLKINS  ST. STOMP  BR  80021  E- 
2  10  I  .HEAD  RAG  HOT/w I LK I NS  ST.  STOMP       BR  80021  e/ 

.  17  ILL  IE  NEV.'BERM 
2 102. SHELBY  CO.  WORKHOUSE  BLs/tOODLEOijOK     8740  V- 

NEW  ORLEANS  SEVEN 
2|O3.H0W   LONG   BLS/EASY  R IDER 
RUBY  NElVi.'AN 


HA 
D  I 


1 0085 

38146  E/ 
38138  E- 

112 |5  v/ 
I  I  1 87  v/ 

M0570  V 
10276  V 
10139  V 
I |230  V 
104 |5  v/ 
2502q03rJ 


1116  G 

2953  v/ 


EL    5032  v/ 

VI  25546  V 
VI  25344  v/ 


RAY  [',  ILLER 


2069. ON    IOWA-CORN  SONG /GO  TO  NORTHWESBR  4579  E 
LUCKY  MILLINDER 

2070.  ROCK  DANIEL/SLIDE  MR.  TROMBONE   DE     3856  E— 

MISSOURI  JAZZ  BAND 

2071.  HI    LEE  HI    LO/CUT  URSELF    CAKE  3A 

win  SOUR 


1225  N- 

AZZ  BAND7LAN I M'S  DANCE  ORCH 


2072.  POOR   PA  PA /SO ' S  UR   OLD    MANDARIN  3A      |7lu  G 

HERBERT  MCRR  [SON 

2073.  WLS  EYE  WITNESS  H I NDEN3UR G  DISAS     VI  TRANS 

2074.  WLS  EYE  WITNESS  H I NDENBUR  G  D|SAS  VI    TRANS  N 

2075.  WLS  EYEWITNESS  HI  NDENBUR G  DISAS  TRANS 

BENNY  iViCR  TON 

2076.  L1ZA/ONE    IN  A  WHILE 

JELLY  ROLL  MORTON 
2077.SHREVEPORT/SH0E  SHINERS  DRAG 
2073. BE ALE  ST.BLS/THE  PEARLS 

2079,  MAMIE'S  BLS/ORIGINAL  RAGS 

2080,  MICHIGAN  WATER  BLS 

208 1,  BUDDY  BOLDEN  BLS/THE  CRAVE 
2092.WININ  BOY  8LS/M|STER  JOE 
2083.D0N*T  U  LEV  ME  HERE/KING  PORTF 
2084. SEATTLE  HUNCH/FREAK ISH 

2085.  BLACK  BOTTOM  STOMP/THE  CHAT 

2086.  DEEP  CREEK  BLS/RED  HOT  PEPPER 

2087.  BURN  IN   THE    I CEBERG/pRETTY  LIL 
2088,17  IN  IN  BOY  BLUES/MISTER  JOE 

2089.  BUBAB00/  K.C.  STOMP 

2090.  TANK  TOWN   BUMP/BURN  I NG  |CE3ER( 

2091.  WHY/GET  BUCKET 

2092.  HOME   IS  SOUTHRN  TOWN/MAMA  GOT 

BENNIE  MOTEN 

2093.  RUMBA   NEGRO/CANDY  MAN 

TONY  M0TT01A 

2094.  C0QUETTE/T0NY *S  TOUCH 


KY 

1309 

E 

VI 

21658 

G 

V  I 

20948. 

GL 

4001 

N 

GL 

4002 

N 

GL 

4003 

N 

GL 

4004 

N 

GL 

4005 

N 

VI 

27565 

N- 

3B 

10253 

V 1 400 1 1 9 

e/ 

VI 4001 20 

GE 

4004 

VI 

380|0 

E 

VI 

38075 

E 

GL 

1706 

& 

BGI 

1710 

E 

VI 

2307 

MA  J 

1  125 

V 

OHNNY  ONE   NOTE/WHERE   OR  WHEN 

2|05.REST   END   TRA IL/BEGINING  CARE 

NE'7  ORLEANS  LUCKY  SEVEN 

2 106. GOOSE   PIMPLES/ROYAL  GARDEN  BLS       OK  8544  E 

[£yj  SY'ICO  JAZZ  B  A  MP  ?  IVE  S  TC  H  E  S  TE  R  ORCH 

2I07.31&  CK  SHEEP  BLS/U  LITTLE  SUN  OFGNPE  I4l79  E-f 
rED  NICHQS 

2  1 08. PEANUT   VEND OR /oWEET  R OS  IT A                BR  6035  V- 

2I09.NEVR  NU  HEVN  SPEAI</LV  U  SO  MCH       BD  10200  v/ 

2  I  |0. HARLEM  TWIST/FIVE  PENNIES                 VI  2  |  560  g/ 

2  I  1  I , SUGAR/MY  COT   WHERE  COTN  GROWS         VI  2  1 056  v/ 

2  I  1 2 •  C OR NFED /f.E  A N  DOG  BLS                             VO  |5602  g/ 

RED  NICHOLS/O'DAY 

2M3.UR  MY  EVEHYTHG/tRAVELIN  MAN              CA  480 1 2  E- 
RAY  NOBE 

2  114. WITH  ALL  MY  HRT/sEAUTF  UDY  IN  BLOI  25209  v/ 
2||5.LADY  OF  SK  IN/LOVE   KEEP  ME  WARM     V|203302  c/ 

2| 16, BROWN  BIRD  S I NG I NG/s  I RDS  AT  EVEN  VI  242  I  I  E 

21  1 7. LIVE  LAUGH  LOVE/jUST   ONEE  ALTM       VI  22964  E 
J  I  MM  IE  NOONE 

2||8, MONDAY     DATE/BLUES                                BR  80026  E— 

2119.4  OR   5  TIMES/EVERY  EVENING                BR  80025  v/ 

2I20.SWEET   SUE/l    NO  WHAT   U  KNOW                BR  80024  E— 

2 12 |, APEX  BLUES/SWEET  LORAL  NE                    BR  00023  E 

JIMMY  NQCNE7D0DDS 

2|22,BUMP   IT/WILD  MAN  BLS                           DE  35 1 9  E— 
RED  NORVO 

2123, MORE  THAN  E VEr/sERENAD E  TO  STARS  BR  8085  E- 

CO  7  E 

D IS  6039  E 

CAP  15083  E 

CO  36 158  Ef 

COMT  6  v/ 


2I24.C0NG0  BLUES/GET  HAPPY 
2|25.7  COME    I !      PTS    I    &  2 
2  1 26  .HOLLRU'D  GE  DR  I  Ve/bLANKET  SLUE 
2  I  27, BLUES    iN  E  FLAT/BUGHOUSE 
2|23.SLAM  SfeM  bls/hallelujah 

RED  MORVO/TEDDY  IV  ILSON 
2|29. RUSSIAN  LULLABY/SUCTLE    SEXTOLGY  KY      I  3 1  0  E 

iv.  EE  g'Da;:iel 

2  I 30.EVERYBD Y   KISS  PA RDNR/rhYTHMS  -  E 


AUCTION 
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AUCTION 


FING  OLIVER 


31. BLACK  SNAKE  BLUs/vil  I  LL  I E  WEEPER  BE  80069  2 
32 SOMEDAY  SWEETHRt/T00  BAD  BR  80082  E— 

2?oSUGflR  FOOT  STOMp/sNAG    IT  $2         BR  80081  E 
3'r,AUNT  KAGAR'S  3LS/SPEAKEASY  3LS  BR  80080  E— 

35  jYOU  1  RE   JUST  MY  TYPE/l   MUST  HAVE  VI    38|24  E 

36  jEVERYBOD  Y  DOES  IT  HAWA  I  I  ?FR  .  '-J0  VI  38|09  e/ 
36  i    WANT  YOU  JUST  MYSELF  /SWEET  L  I  KB  I    3  3  t  0  I  c/ 

38.  TOO  LATE/a'HAT  ME  TO  DO  BB     7242  E 

39.  MY  GOODMAN  SAM/CAN   I   TELL  U         VI   39049  e/  . 

40.  TRUMPET'S  PRAYER/CALL  OF  FREAKSV I    33039  N— 
4|.H|   SOCIETY/oNAK  RAG  SE     50|6  E 
42. THINK   I    LV  u/sTRUGGtE    POOGY  v/ 

43.1   WANT  YOU  JUST  MYSELF/SWEET  L IV |. '38 TO I  v/ 
44, SOMEDAY  SWEET  HRT/dE ADMAN •$  3LS.  V 

45.  WHEN  UR  SMILING/ST-  JAS#   I  NF  IRMRY  Vii22298 '  \t/ 

GEORGE  OLSON 

46.  LITTLE  PAL/i'M   IN  7TH • HEAVEN       VI  2  I  954  V 
47.SIWG   LTL  THEME   SONG/RED   ROSES  3  S7 1   22349  E 

48,  MO0NL|TE  MARCH/WHERE  MOONBEMS     VI   22063  v/ 

49,  SWEET  NCTHIMGLES  OF  Lv/dUKE  D  A  l<  I  A  22225  I E- 
50. SAM  OL  ACCORDN  Man/hES  LAST  WORV I   20425  E~ 

ORIGINAL  DIXIELAND  JAZZ  BAND 

51.  FIDGETY  FEET/LAZY  DAODY  VI    1 8564  v/ 

52.  CRAZY  bls/hone  again  bls/  VI  18729  E— 
63.palesteema/ma;;gie  meledly  .  vi  i87i7  v/ 
54. ostrich  walk/at  JA7.7  BAND  BALL  VI.  1854  E- 


VI  18717  v/ 
VI  IG7I7  v/ 
KJ722  E— 
,1 87 1 7  E- 
|87 1 7  V- 
18729  v 


V  I 
Bl 
VI 
VI 

HA 


55.  mar g ie/palasteena  • 

56.  marg i e/pala  s teen a 
57ebr0adway  rose  medley/sweet  ma; 

58.  MAR G  lE/PALESTEENA 

59.  PALESTEENa/maRG IE  MEDLEY 

60.  HOME  AGAIN  BLS  MED/cRAZY  3LS 

OR  IG  INAL  I  MP  I AMA  F  IV'E 

61. Spanish  mama/deep  HENDERSON       ha  2  1 7  F 

OR  I G  INAL  i'.iEITH  IS  F  IVE 

62. MEANEST  BLS /HOW  COME   U  DO  ME  LI  VI  19480  v/ 

63. SOt  E   FOR   SALE/TP;  ROOF  BLS           VI  |9i|'.70  E- 

o4,SNaKES  HIPS/wHO'S   SORRY  NOW         VI  19052  E- 

C5.TA0MPEEK0E/3TA  T I C  STRUT                  VI  20039  E 

66  tDEEDLE    D'Jm/kEEP  ON  8LDNG  CASTL  PU  I  I  1 38  V 

67.  WHO'S  SORRY  NOw/sNAKES  HIPS         V|  19052  v/ 

68 .  BARK  I NC   DOG  WOOF/sTOP  UR   K I  DON  VO  14461  V-/ 

69.  MEMPHIS  GLIDe/shuFFLIN  MOSE         DA  1193  V 

70.  TAMPEEKOE/STAT IS  STRUT  VI  20C39  E- 
7|. BARKING   DOG  WOOF/STOP  UR   K|DDN  VO  1 446 1  v/ 

WILL  OSBORNE 

72.DEL0VLY/TEA  tfo  TERRACE                    DE  1058  v/ 

HOT  LIPS  PACE 

73.6  7  8  OR     9/Ti;ESE  FOOLISH  THGSCMS  574  E 

74.  WONT  BE  HERE   LONg/aNYTHG  FOR   U  DE  7639  V- 

75.  NO  MATTER -WHERE   U  R/HAR LEMRUMBADE  8531  E~ 

76.  BUFFALO  BILL  Gl/k.C   JIVE           HUB  300?  E 

77.  aint  like  that/big  d  bls  cqnt  6003  e- 
78. lady  in  bed/gee  aint  i  good  u    no  6002  e/ 


CHARLIE  R8RKER 


2 i79.crazeology/crazeology  II  DI 

2  180. BIRD   LORE/CURBSTONE  SCUFFLE  J*  \ 

2l8l.DON*T  3  LA  ME  ME/SCRAPPLE   FR  APPLE  0  1 
2132. CHASING   BIRD/lTL  WILLIE  LEAPS  SAV 

CHARLEY  PA R!€R/SOf!NY  BERk'AN 
2  I  33. BIRD  LOR  E/  CUR  STONE   SCUFFLE  D| 
JACK  PAYNE  • 


1034  n 

1066  N 

102;  N 

.977  E- 

1066  E- 

27l  V 


t 


V  I  I  18782  v 

VI  17927  v/ 


2|84.Y0'JR  EYES/YOU  TOO  CO 

JAM  PEERCE 
2 i85.misere/al  N05TRI  momti 

•  PEER  ESC  QUARTET 
2136.13   ROOM  FOR  IVE  ?/GEORG  |A  MOON 

SIDNEY  PHTLLIF3 
^l^ii.COMIN  THRU  RYE/aMNIE  LAURIE' 

P  I  t  £  BO  CD  TOfvi 

2t88. SILICOSIS  IS  K  I'LL  I N  ME/nO  BALL  CHAMEL6055  I  \if 
2I39.SUD  3USTlt)/.VEST    INDIES  BLS  CO    14007  G 

BEN  POLLACK 
2  1 90. FROM  NOW   ON/u  MADE  ME   HAPY  T00A 
2  I  91. WANG  WANG' BLS/YELLOW  DOG  BL 

RjOSA_P^ELJLE 

2192.  trovatore/m i sere/del  destino 

TEDDY  POWELL 

2 193,  FLEA   ON  A    SPRib/rHE  S  P  I  NX 
2  I  94. SOME   DJY/PiJSY    IN  CORNER 

2 1 95 . I  SEE  A   MILL  ION  PEOPl/jUNGLE  BUGBB    11232  V 

lou  is  pr  im  •'  ' 

2  I  96,  SING    S.INC/SO  LONG 
2  I  87,/s  1 I JG    S  i  f!G /s 0  LONG 
2 1 98. E AC  I AG^L  OOp/jUS  T  GIGOLO 
QU  iNTE'T  OF  HOT  ETLUB 


VI  22 1 53  E- 
VI  2  1 97 1  E— 

VI  8097  E 


DE 
DE 


2985  G 
2941  E- 


BR  7628  v/ 
BR     7628  E 
MA J     1116  v/ 


2  I  99. BELLE  V  ,J  LLE/L  I  ZA 

2200. CONFESS  IN    I    LV  U/SMOKE  RINGS 

2201 jNUAGEs/LOVE 'S  MELODY : 

2202  .L  I  Za/bELLE  V  I  LLE 

09 1 S  RASINOWITCH 
2203. STEEPLE  CHASE/iF    I    HAD  U 

R  A  LA  DAf;!  CO.  PROGRAM 


DE  41010  e/ 
JD  3005  v/i 
DEF  8604  E 

def4iOio  e:'.J! 

TO     37 1 4  N- 


TRANS 
TRANS 
TRANS 
TRANS 


E 


2204. EARLY  WHITMAN  TYPE  ORCH. 

2206.  MUSIC  ^9 

2207.  MUSIC  $|  l 

2208.  music 

BUC_K_  RAM  _ 

2209.  TW1LIGHT  ,in  terehan/swing   ST.      sav      572  v/ 

DON  REMAN  . 

2210.  CHAMT   OF  i;EcX'   SHflKIN  THE  AFRICAN  BR  80036  E 

PEG  JACKETS  .  f 

22  I  I  •SUNSH  I  Ne/uO.-'.n-;  Tl    WEDDNG  WILL  3E  BR 

django  re i i. 'Hart 

BARB  UCiM/S WING  49 

JplI  RE  IQ'HMAW  : 
I ' m  w  it:  1  u/but  defntly 
LEO  Rf^lSiviAN 

22|5.SUCH  OOMFOKT    TO  ME/wHAT  CALLED  LVV 1 22282  E— 


I  I  5  I  E— 


22  1 2 .BLUE  i 
22I3.WHEN 


DL 


754  e/ 
MEL  608 10  g/ 


27, 


AUCTION 


FEATHER -GAL FERN 
c/o  RECORD  CHANGER 
1 71  SULLIVAN  ST. 
NEW  YORK    1 2 ,   N.Y  • 


AUCTION 


LEO  RE  I  Sft": A N 


22I6.TIL  REAL  THG  COME  ALONG/DRM         BR     77|3  v/ 
22  I  7.303  Y  &  SOUL/sCMETH  |NQ    REMEMB  U  V  I      22537  E 
I.'  !'.;.!   3RNG  LV  SO'NG/u  REMBR  VIENNA     VI   225(2  V- 
22|9.CHARM|Ng/sHEPARD'S  SERENADE         VI   22233  E 

2220.  CANT  WE  BE  FR I  END  s/EVANGEL I NE     VI   22079  E— 

222 1.  HAPPY  DAYS  ^  RE  AGAIN/LUCKY  ME  VI   2222 1  V 

HARRY  RESER 

2222.  WHEN  ROBT  E  u   LEE  COMES  TOWn/fROBR     382  I  G 

GLADYS  R ICE/FRANKLVN  BA'UR 
2223.1  MA  Y  BE  WRONG /JUST  YOU  VI  22226  v/ 

JUST  I  '  RING 

|2224.L0VE  ME   ALL  TIME/wALTZ  WITH  ONE  OK  40720  N 

ROANE'S  FENKSYLVANIANS 
|2225. PUT  SUN;:|IJ  sky/between  DEVIL     VI  22922  E— 
DICK  ROBERTSON 


12226.  HOLD  I NG  HONEY'S  HA.x/oCEANS  LV3A   32479  v/ 

(2227. L I TL  OLD   LADY/TOO  MARVELOUS         DE  |209  CR 

12228. YOU ' RE  A  SWETHT/sOMEONE'S  THINKDE  |6|9  E — 

j2229.K|  SS  HAND   MADMe/REACE  OF   MI  ND     BR  434|  £— 

12230. SIDEWALK  SERENADE/WISE  OL  OWL     SE  3659  v/ 

CHARLES  ROBINSON/ROY  ivMLTON 
12231  »LITL  BOY  BLUE/THEM  THERE  EYES     RM       201   V  • 
ESS  RHqINSON 

2232.  BODY  &  SO'Jl/b|G  NOISE  BW  1 223  E 

MAURICE  ROC  CO 

2233.  LULLABY  OF  3WY/3LUE  SKIES  GLD  1 48  E- 
2234.SUGAR/cOCKTA  I LS   FOR   TWO                GLD        ||7  Vf 
2235. ST  LOUIS  d LUES/BEG  IN  BEGUINE     GLD        1 02  E 

GIL  ROD  I N?CAi.iPU9  SOYS 

2236.  ITS  SO  GOOd/lOVEABLE       SWEET       BA     6483  v/ 
SHORTY  ROGERS 

2237.  TALE   OF  AFRICAN  L03STR/'l  NF  I  N  I  TYV  I   205503  V 
ADRAIN  ROLL  IN  I 

1654  E- 

5200  E- 

5374  E- 

5376  E— 


2238.  HITCHD  WAGON  STAr/tRU  CONFESHN  DE 

2239.  pavanne/moonlglow  VO 

2240.  DIGA  D|GA  Do/sTARDST/sOLITUDE  VO 

2241 .  D I  GAD | GADO/STARDUST /SOLITUDE  OK 
242. MARTHA   SO  PURE/HONKYTONK  TRAIN  VO     5582  E- 

2243.DARDANELU/ANYTHG  BUT  LV  VO  562 1  E— 

2244. SAVAGE  SERENADE/SWT  MADNESS  ME  |2829  E— 

2245. GET   G0|n/d|N  WHAT   UR  DO  IN  BR  6786  v/ 

'2246  .WISH    I   WERE  TWINS/BETTER    TO  LV  BR  6889  E 

12247.  DAVENPORT   BLS/SOWE  BODY  LVS  HE  DE  359  v/ 

|2248.|S  U    I s/HES I  TAT  I  ON  SS.  FE  |006  E- 

2249.  V0UNCIN   |N  RHYTHM/WEATHER  MAN  HMV  8660  e/ 

2250.  NAGASAKl/jA2Z  0  JAZZ  HMV JF     44  E- 

ANGELO  ROSELLI 
225  I. LA  DONNA   E  MOB  I LE/vESTA   LA    G I U  GE     25  I  I  v/ 
EDDIE  ROSS 


2252. ROSS  DOG   TROT/ROSS  REEL 
MAX  ROSEN 

2253/S0UVENIR 

T I  iM  I E  ROSENRRANTZ 
2254.B0UNGy/bLUE    OF  DAWN 


VI    1 88 1 5  v/ 
BR   1 00 1 2  v/ 
CONT     60  I  2  N- 


LUIS  RUSSELL 

2255, SARATOGA  DRAg/cA3E  ON  DAWN  BR  80038  E 

PEE  IVEE  RUSSELL 
2256.WVERYB0DY  LOVES  DABY/fOUM3    NE  BABRS      |002  E 

EDO  IE  SAFRAilSKI 
2257.SAFRANT IC/BASS  MOOD  AT       85 1 

SAi:   |N  HERRY 

2258.SA!>.4  PHONIN  SWEETHT/sAM  DENTIST       VI  20032  E- 
COON  SANDERS 

2259.  ALO\E  AT  LAST/STOP  FLIRTING  VI    19728  e/ 

CHARLIE  SEQAR/TURNER  PARISH 

2260.  BOGG IE/TRENCHES  DE 
226  I  .BOOG IE  /TRENCHES  DE 

ANDRES  SEGOVIA 

2262.  COURANTe/sON,',NT  IMA    A   MA  J.  -  E 

BEN  SELVJN 

2263.  CHILLY  POM  PCm/n|TE  FOR    MED  I  TAT  |  OCO      I  426  N 

2264.  sorry  sally/want  RAIBOW  CO     16|7  V- 

2265 .  DA  RL I NG  /GR IE  V | NG   FOR   YOU  AE    1 4 1  27  v/ 

2266.  ISLE    GOLDN  DR  /OARDANELLA  VI    18633  v/ 


3832  E- 
38  32  E 


'SELVIN'S  NOVELTY  ORCH/VAN  EPS  QUART. 


2267.  AFGAN  I  STAn/bUDDHA 

BO YD  SEMTER 

2268.  clar i net  tickle/bluin  blues 


OK    4087  G 


OK  40777  G 


J^f^„SHAND 

2269. SOUTHERN  FRIED/WO*  SCRAMBLE  DE     3472  v/ 

C  HA  RLE  Z  HAVERS 
2270.S|ZZY'S  D 1  LEMMA /FUNY  THAT  WAY       VOS       754  V- 
227L.MUS 1C0MAN I a/IF    I    HAD   U  VOS     756  E 

2272. BROAD  JUMP/SERENADE  TO  PR  MYLONSVOS  755  E- 
2273  .ROSETTa/mOUMTA  I  N  AIR  KM    I  304  E 

ART  IE  S  HA  W 

22  74 . S U  MME  R  T I  ME  /  MA  I D  WITH  FLAC ID    AIR      V1280406  N— 

2275.  RAD  10  BR0ADCT    1937  DUB  e 

2276.  RENDEV0US  CLARINET   c<  STRNGS  TRANS  N^ 

2277.  blues/  blues  BR    7947  v- 

2278.  LA  DY  B  GOOD/I    SURRENDER  HMB     256  N 

2279.  carnival/needlenose  HMV     159  N 

2280.  DANZA  LUCUMl/CHANTEZ  LE S  BAS  VI   27354  G 
2231  .BEYO.'OBLUE  HORIZON/13   IT  TABOO       VI   2764!  e/ 

2282 .  KA SB AH/LAMENT  VI 20 1 932  N— 

BERT__ SHEF TER  /BU NNY  BER  I GAN 

2283.  CHPP  IN 'S   GhiOS'i/f'AHOGANY  HALL  ST.    V|    25622  v/ 

NAT  SH  1 LKRE T 

2284.1  LOVE  u/gOD'3  CHILUN9SPEC  FER)v  1 22632  V- 

2285.  >';hen  summer  gone/car  ol  i.ma  moon     vi  2|847  v/ 

2286.  ME   AND    SH  .DOI'.'/mECT   MY   SWEETIE  VI    20675  E 

2287.  WHY  u  supijC3c/thrcu&h  VI  22204  V/ 

D         SHORE/HENRY  LEVtNE 

VI  27622  e/ 
8B   10824  e/ 


2239.STAR0UST/ca'T  A  'l  'C  3LS. 

di,mv-i  g:-:oke 

2289. HOW    COWE    U  DO   k£/'Sk10IC     IN  EYES 

KEN  SI  a  SON 

§200. WHOLE  W  nR  LD   NOS    I    LOV/rOUND  EVENBR     4|20  V- 


AUCTION 


FEATHER-GALERN 
c/o  RECORD  CHANGER 
|7|  SULLIVAN  ST. 

NEW  YORK  L2,  N.Y. 


AUCTION 


28. 


ROY  SMEC K 

2291.  IN  SHANTY    IN  SH.TOWN/V.'H  »LE   DANCBA3256L  V 

SMITH  SALLEH  ORCH 
2292*1   WON'T  DANCE/LOVELY  LOOK  AT     PER    IC039  E— 

3ESSIE  SMITH 
2293*N030DY    IN  TOWN  3AKe/|F  U  DON'TCO     3842  .G 

2294.  FLORID  A  BOUND   3l/nEW  GULF  COST  CO    |4|09  G 

2295.  EMPTY  BED  BLS  I  &  2  CO  35675  N 
2295. BYE  OYE  '3  LS  /WE  E  ?  I  N  W  ILL  OW  BLS  CO  I  4042  G 
2297iL0ST  UR  HEAD  BL/BASY  DOLL  CO  35574  N 
2293iCAKE  WALK  I N  BLs/yOUNG  WOMAN  BLSCO  35673  N 
2299*C0L0    |  [J  HAM)    OLS/GOOD   OLD   NAG     CO  35672  N 

2300.  GI WME  PIGFOOt/tAKE   WE   BUGGY  RIDCO  37574  M- 

2301.  NEW  ORLEANS   HOT  SCOP/OOWM.'OUT     CO  37577  N 

2302.  DO  UR  DUTv/DOWN  IN  DUMPS  CO  37575  N- 
2303. SEE  IF  I'LL  CARE/PITY  ON  ME  CO  37576  N— 
2304. ST   LOUIS   BLs/RECKLESS  BLS  SE     50 1 0  E 

CLARA  SMITH 

2305.  COURTHOUSE  9Ls/UK0  BLS 

2 306.  BET R   KEEP  HOWE   F  I  RES./pROKNBUST 

JOSEPH  C  SMITH 
2307.SMIE5/RG3E  ROOM 

KATE  SMITH 

2308.  HELD    IN  SPELL  MOON/GOT  RHYTHM 

MAM  IE'  SMITH 

2309.  CRAZY  BLS/RITE  HERE  FOR  U 

2310.  DON'T   CARE  BLS/L0V|N  SAM  ALA • 

2311.  RITE  HERE  FOR    u/cRAZY  3LS 

2312.  MEMRIES  OF  u/lF  DOi.'T  WAN T  ME 

PINETOP  SMITH 

2313.  |8M  SOBER   NQW/jUMP  STEADY  ELS 

2314.  PI  NETOP'S  BLS//300GIE  W.O0G 
,,'      •  .         WILLIE  .SMITH 


SPECKLED  RED 

2327.  DIRTY  DOZEN  #|/d|RTY  DOZ  #2  BR  80020  E- 

PHIL  SPITALNY 

2328.  BE  NOM  AS  SUSIE'S  FELLA/ALL  ALON  EL       361  E- 

JES3  STACY 

AS  3502 
Va     8064  E— 


2329.  jess  stacey  bls/noni 

2330.  MELANCHOLY  MOOD/wHA  T  '  S  NU 

BILLY  STESART 
2331. IN  MY  SOLITUDE/GLOOMY  SUNDAY 
.SLAM  STEART 


SA     647  E- 


CONT   10004  c/  [ 
CONT   10005  E  j; 
MU      396  a/  it 

5 


CO 

14073 

G 

G 

VI 

18473 

CL 

5|23 

G- 

OK 

4169 

V- 

OK 

4353 

G 

OK 

159 

E- 

c:< 

4228 

V- 

BR 

90009 

3R 

3  0003  v/ 

2332. HAW  HAw/ooztN 
2333. ONE  COT   AWAY/TALK  IF!  BACK 

2 334.  BLUES  COLLINs/cOPPIN  OUT 

2335.  MOOD   TO  BE  STEWED. SLAMM IN  GATE  CONT    lOOOO  E 

2336.  BELL  FOR    I.'ORVO/UPS  ID  E  LOOKIN  DNCONT. 10002  ■ 

2337.  PLAY  FIDDLE   PLA/DARK  EYESKY  SAV       537  Z-f  ~ 

SLAM.  S TElVART  /  ERROL  GARNER 

2338.  LAFF  SUiJl/jUHPIf!  AT  DEUCES  SAV  53£  e/ : 
233C.4THREE  BLIND   MiCESKY/HOP  SKIP       MANO      1 0  1 2  E 

SLA  Li  STEPART/j.JUAHRIi  IER  I 
2340.  J  INGLE  BELLS/'  HONEYSUCKLE    ROSECONT    t0003  E 

SLAM  stev;art/reo  ngrvo 

234 r. VOICE  TURTLE /TIME   ON  HANDS  CONTlOOOOl  Et 

REX  S TE'.VART/BUS  TE  R  B  A  I  LEY 
2342. SAN  JUAN  H I LL/CAH I  NED  TO  DR.  VO     55|0  v/ 

STERLING  TRIO 
2343. Late  be  sorry/road  Calais 
sonny  st  itt 


2344.  TEA   POT /AFTERNOON    IN  PARIS 

rj CCARDO  STRACC IAR I 

2345.  ELEG1E 

2345. FAUST     DIG  POSSENTE 

SWEETHEARTS  OF  RHYTHM 


23l5. DEVIL  TO  PAY/DO  WITH  F  ;0L  LIKE  UDE  7073  V-/  2347.  VI  VIGOR/DON'T  GET  IT  TW IS  TEH 
23  1 6. OLD  STAMP  I N  GROUND /WAIT  R.E.LEEDE  ,4204  V 

l^LLIE  THE  LION  SM  I  TH 
23 1  7. STREAMLINE  GAL/HA RLEM  JOYS  DE     7074  E- 

SNOOK'S  MEMPHIS  3T0MPERS  ■ 


CO    2690  G 

I 

NJ      820  N 

CO  49333  v/ 
CO  492  1 4  v/i 

VI400I46  E  [ 

PE  14022  e/- 


BA .32191  £- 
VI  22662  ,v 

VI  22347  N— 


23  I  3.  UNDER   WlNDOw/LOVE  LIKE  THAT 

2319.  CRAXY  3 OUT  GABY/SMILE  DARN  U 

EDDIE  SOUTH 

2320.  HERE  KAT  l/fjlARCHETA 

SOU  THERM  SERE::ADERS 
232  I. SEE  MAMA  EVRY  NITE/RUNNIN  A'  I LD    CA     375  E 
CHARLIE  SPAMD/LEVJ  IS/LUX  MEADE 

2322.  HAST  I NGS  St/hONKEYTONK  TRAIN       CO  37336  ,z/ 

MUOGSY  SPAN IER 

2323.  WHI5TLIN  BLS.LAD Y ' S    IN  LOVE  U  CMD 

MIKE  SPECIAE 


SYNCO  JAZZ  BAND 
2348. STATE  ST.  BLS/,M0T  LIB 

FERR'JCC  10  TAGLIAVIMI 
2349. POUR  QUOI   ME  REVE  I  LLER/ROMANCE       V||23l90  e/, 
2350.SIGN0  SOAVE  Y  CASTRo/oUANDO  PLA C I DOV I  1 23  I  92 

235 1.  COME  UN  BEL  MAGG|o/lE  REVE 

TAMZ  ORCH 

2352.  BONBON  IE. IE/OLD   MAN  JA  Z 

ART  TATUM  ■•  ? 


575  .V- 


2324.S0METH ING 'S  WR0Ng/|F  U  NU  SUSIECA       724  E 
SPECKLED  RED 

2325.  DIRTY  D0Z.N02  /  DIRTY  DOZEN         BR  80020  E 

PUPPY  SPENCER 

2326.  WHEN  MELLO  MOON  /ROCKIN  ALONE     MEL|2536  V 


2353.ELEG IE/HUMORFSQUE 

2354. SWEET   &  LONELY/DANNY  BOY 

2355.  J  A  DA/wHEF'E  OR  WHEN 

2356.  F  |K£   a  DANDv/rtAD   B  YOU 
2357. SONG  VAG^TOKO  s/l<ERRY  DAN  CE 

2358.  YESTERPAYf/r,UNN  IN  :W  I  LD 

2359.  POOR  BUTTE^T'.v'i-OVER 

2360.  HALLELUJAH/MD;'0R  IES  OF  U 

236  I. FLY  ING  HOME/SUNNY  SIDE  STREET 
2362. BODY   &  SOUL/OH    I    NO  U  NO 


VI 123139  e/ 

HMV  15895  V 

DC  18049  E-j 
AS  3563  N^j 
AS  3562  M— j 
AS  3561  N-j 
ARA  4504  E 
ARA  4503  €-t'| 
ARA  4502  E- 
ARA  45Q I  C~' 
COMT  3  E 

COMT  2       2  E 


AUCTION 


RICHARD  TAUBER 


FEATHER  -  GALPERN 
c/o  RECORD  CHANGER 
17!  SULLIVAN'  ST. 

new  York,  12  n.y. 


2?. 


AUCT  I  ON 


2363. STUDENT   PR  i  NCE ( SER • )/ROSES  PICABEY23024  V 
BILLY  TAYLCR 

2364. NITE  W I  ND/caRNEY  VaL    IN  RHYTHM  KY  6  1 5  Et 

-    MONTANA  TAYLOR 

2365. INDIANA   AVE.   STOMP/dETRO IT    ROOKBR  300|9e/ 

2366.  DETROIT    ROCKs/ 1  ND  IA  NA    AVE.   STOMSR  50013  E- 

JACK  TEAGARDEN 

2367.  IT'S  SO  GOCO  /DIRTY  DOG                UHCA  39  E- 

2368.  FARE  THEE  WELL  TO    HA RLEm/oL  PAP8R  6730  e/ 

2369.  GOTTA  RITE  SING  D  Ls/tJN  I  TED   SW  INQK  6272  E 
2370.1    SWUNG  ELECT  I  On/auNT    HAGARS  BLSO  35206  E~ 

237 1.  PRELUDE    IN  CSH.MIN/SLS  TO  LONE  DE  60637  v/ 

2372.  DARK  EYES/CHICKS   \ti  WCNDERFL       DE  6B636  E 
12373.  MAKIN  FR  I  ENDS.  OR  I  GINAL  D|X|LANDCO  360|0  N- 
2374.BIG  8  BLS /WORLD  WfillT  SUNRISE     HRS  20^7  E- 
2375. SH  I  NE/ST  .JAMES    |  NF  IKivlERY              HRS  2006  E 

SON?<Y  TERRY 

|2376. lone  some  train/be  treated  this  as  '5003  e 

FRANK  TESCiEi-ACHER 

£387. ONE   STEP  TO  HEAVEN/SHIM  ME  SHA  CO  35953  e/ 

2378. SHIM  WE   AHS/O  STEP  TO  HEAVEN       CO  35953  M 

2379.  L1za/noeoDy(s  siveETHT  co  35952  N 

2380.  CHINA  BOY/SUGAR  CO  3595 1  N 
1 38  I  .NOBODY'S  SWEETHT/s  ISTER  KATE       CO  35950  N 

TENNESSEE  TQOTERS 
Z382.no  body  to  love/prince  of  WAILSVO  14952  v/ 

JOHN  CHARES  THOjjAS 
2383. KANSAS  CITY/OH  WHAT   HEAUTFL  MOR.M  |  |0|  1 77  G~ 

JOHN  CHARES  THOi.'A  5/ LUC  I  LLE  RENE 
'384.Y0U  ARE  FEEE  AS  20002  E- 

SIR  CHARE  S  THOMPSON 
'385.MR  ffic  horn/benson  alley  ap 
LLOYD  THOMPSON/SONNIE  DAVIS 


796  V 


SAV    5512  E 


DE 


7|  I  V 


CAP57600003N- 

VI  22613  N- 
VI  2 1 93  I  E- 


?386.l  WONDER/l   DON'T   STAND  JIVE 

TOP  HATTERS 
?387.wah  hoo/we  saw  sea 

LENMIE  TR I  STAN 0 
!38' .!  .CROSSCURRENT  OW 

TROUBADOURS 
!339. REACH  IN  FOR   MOON/TRULY    I    LV  U 
!390. PAGAN  LOVE  SONg/OME  GIRL 
FRANK  TRUfviGAUER 
?30|.|'M  GOMIN  V|RG|NIa/s|NG|N  BLS     BR     7703.  E 
jl392#CLAR I  MET  MaRMALADE/DONW  NU   ORLEVO     41 1 2  E 

393. CHINA    B0Y/3REAK    IT   DOWN  BR     69 1 2  E- 

|394.CLAR  INET  MARMALAD/s  ING  ING  BLS  OK  40772  E- 
C395.0STR  I  <SH  WA  LK/R  I  VERBOT    SHUFFL       OK  40822  N- 

FRANK  TRU;.,3A'jRE,[/,0L£  MjFF 
1396.  I  »M  COMIN  VA./ALEX.RAGT  I  ME   BANDCO  36280  N— 

TRAf/i-3 IX-bANG 
E397.WR  IMG1NG   2s  TWIST  i  n/  I  N  f,  MIST        OK     3|50  e/ 
5398 .FOR    NO  REASON  AT  ALL/SWEET   SUE  CO  35667  v/ 

T'.VO  BLIND  BATS  OF  RHYTHM 
399. CAN'T   GV  U  ANYTHG  BUT   LV/STL.3L       DUB  V- 


UNIVERSITY  SIX 


2400.  THEN    I'LL  3  HAPY/sMILE    LTL  BIT        MA       7 1  v/ 

240 1.  STAY   OUT    OF   SOUTH/LILA  HA       5l7  v/ 

2402.  |N  UR  GREEN  HAT/LOVE  MY  BABY  HA         73  E- 

UJJKNOWN  ORCH  . 

2403 .SENT  I  MENTAL  BABY/SWT   JENNY  LEE       VE  |0  g/ 

2404.SM0KEY  MOKES/HAPPY  DAYS'  IN  DIXIE  LB     5077  V 

RUDY  VALLEE  . 

2405.  MY  HRT  BL0NGS  C'JRl/sOMG   NO  NAME      VI   22535  V 

2406.  WAS  THAT  HUMAN  THING  TO  DO?         HOTW      1-2  N 

2407.  THIS  IS  missus/life  BOW  L  CHERR1ESVI  22783  v/ 
2408. I  'BE  REMINDED  u/KISS  EACH  MORN  VI  22  1 93  V- 
2409.  MISS  YOU/HE  I  HO  EVERYBODY  VI  22029  V 
24|0. LET'S  DO  IT/COME  WEST  LITTLE  GRL  VT  1808  c/ 
24)  I. SWEET  SUZANNE/HONEY  VI  2  I  869  E— 
24 1 2 .DEEP  NITE/WEARY  RIVER  •  VI  2  1 868  E- 
24|,3iL|FE  BOWL  OF   CHERR  I  Es/TH  IS   MISSUSVI   22783  V 

VARSITY  EIGHT 

24I4.UR  DRIVING  ME   CRAZy/3Y3   SWEETHT     PE    15386  E- 
SARAH  VAUGHN 

24|5ilDLE   gossip/make  URSELF  COMFORTBLME  70469  v/ 
CHARLIE  VE"TURA 

NAT     9048  E— 

NAT     9036  v/ 


24I6.EAST  OF  OUEZ/NEVR  BE  SAME 
24 1  7. BLUE  C  HA  MPA  G.\E  /SYNTHES  I S 
VO!U  T  I -LANG 


BB   10280  E 


24i8.soin  thing/wild  CAT 
JOE  VENUJJ_ 

241  9. DO  |N  UPTOWN  LCWDOWN/uR   PAST,  PRES. CO     2834  Z-f 
THE  VIRGINIANS 

2420.  THAT   DA  DA   STPA'n/i-iE   MAYBE  UR  MANVI    1 90 1 8  V 

TED  WALLACE 

242 1 .  MY   KINDA   LOVE/SWEET   SEVENTEEN         CO      1 79 1  N 

FATS  WALLER 

2422.  M0PPIN  AND  BOPn/aINT  MISBEHAVIN     VI    404003  E- 

2423.  WHAT    PRETTY  MISs/bOND  ST.  BB    10437  v/ 

2424.  W INTER  WEATHER /CLAR I  NET  MARMALAD  BB    I  1 469  v/ 

2425.  GER0GIA    ROCKIN  CHAIR/A  INT  M I SBEHVNBB I  0288  E- 
2426.SWINGIN  JINGLE  BELLS  /POR  TERS  LV     B3    1 00  1 6  E 
2427. BASIN  ST.  BLS./FRICAN  RIPPLES         BU    1 0  J  1 5  v/ 
2428.SIN  TELL  LIE /BIG  CHIEF  DES0TA         VI   25342  V 
2429.CR0SS  BTCh/caOIN    IN  SKY  VI   253 1 5  E 

2339.  NUMQ  FUMBLIN/SMASHING  THIRDS  VI  25333  E 
2431 .OAR KTOWN  STRUTTRS  BALL/GIVE  U  ANYBO  10573  V 
2432 . SQUEEZE  ME/EVERYBODY  LVS  BABY  V|2022|7  E 
2433. OYSTER    |NSTEw/a|NT    SHE  PRETTY 

2434.  USED   LV  U/MEANEST   THG  UD  DID 

2435.  CHANT    OF    GROOVE/STAR  OUST 
2436.SIN  TELL  L'E/'OH  FRENCHY 

2437.  U  STAYED  W,IY  TOO  LNG/CHANGES  MA0B|2022|6  E 

2438.  CANT  GIVE  U  A  N <thg/ JONT  SUMPIN       V|20|582  E- 

2439.  A  I  NT   M  ISBEHVrj/rlOLD  TITE 

2340.  TEA   FOR  TttO/AlNT   GOT  NOBODY 
2441  *ROCK|N  CHA  1R/gECRG  I  A  ON  M  I  NO 

2442.  RING  DEM  BELLS  /CAROLINA  SHOUT 

2443 .  HONEY SUCKLE    ROSE/fEETS  TOO  BIG 


VI 2022  I  8  E 
V 12022 | 9  E 
vi 2026 38  e/ 
VI20I595  e/ 


vi 20 1 53 1  Ef 
VI  27766  E.- 
VI  27765  E/ 
VI  27563  N— 
V  1 20 1 580. E 


30, 


AUCTION 


FEATHER-^GALPERN 

c/o  RECORD  CHANGER 
1 71  SULL IVAN  ST. 
new  York  12,  m.Y. 


AUCTION 


SATS  WALLER  (Cont'd) 

2 444.  BASIN  s T  BLS /KEEP  IN  OUTA  MiSCF  V|  2:7767  e/  , 

24 45.  VIPER'S  DRAG/HANDFUL   KEYS  VI   27768  e/ 

2446.  JITTER BUG  WALTz/ABDULLAH  VI 202639  e/ 

2447.  REAL  THNG  COME  LONO/bUCKIN  DICEVI202640  z/  . 
2448VAINT   M1SBEHVN//THERE 'S  G  IRL         VD        I  33  V 

2449.  PAN  Pan/  24  ROBBERS'  HMV       131  N 

ETHEL  WATERS 

2 450.  AM   I  BLUE/b IRM  INGHAM  BERTHA         CO     5534  E-  . 

FRED  WAR  lf'G 

2451.  HAVE  FAITH    IN  i/E/CRY|N  FCFCaROLVI   222272  v/ 
2452.1   WA'MT  BE  HAPPY/TEA  FOR   T130         VI   2292  E— 

VJASHINGTn?!IONIANS 

2453.  EAST  L.  LOUIS  TOODLE/jub I  LEE  STMCa  2944  V- 

2454.  TAKE   IT   EASy/bLA'CK  BEAUTY    '         BR     4009  G- 

ETHEL  WATERS 
2455-.  PLEASURE  MAO/baCK  H1TT|N  MAMA     VO    1 4860  v/ 
LU  VATTERS 

2456*(long  playing)  -  -   "  • 

WE 3  WEBSTER' ' 

2457. -I    SURRENDER  DEAR/kaT'S  FUR  SAV     580  E—  i 

2 458 .  HONEY SUCKLE  ROSE/BLUE  SKIES       SAV     553  N-. 

BUDDY  jjj/EED 

2459.  LOVER , COME   BACK  TO  ME/rHERE «RE  MGM   10640  e/ 

TED  WEE MS 

2460«P|CC0L0  pete/here  ;we:  are  vi  22037  v 

WESTCHESTER  B  I  LTt  "ORE  C.CL'JB 
246|#PETE^  PAN/NOBODY  LVSU  LIKE    I  DOGE  5609.  g/ 
DICKIE  WELLS 

2462. HELLO  BABE/LINGER  A'.'/'d  I  LE  SG  28  I  I  5  e/  . 

2463. OPERA    I  N  BLUE/DRAG  NASTY  HRH      1 0 1 8  E- 

2464.  I'M-  FER    IT.  TOO/'l   GOT  RHYTHM       SG     9000  E- 

-   JOSH  m-fTE/EDMOND  HALL 

2465.  GOOD    EAL    IN-  MOB  ILE/D  ID   U  LOVE     DE  23475  E-  . 

•,     JOSH  WHJTE  i 

2466.  BLUE S/CARELESS  LOVE  AS     5502  E 

PAUL  WH  I TEMAN  ... 

2467.  L0NELY  MELOD  y/rAMONA  VI   2|2l4  V 

2468.  DEEP  FOREST/SERENADE  WELTHYWIDVJ  24852  V  , 

2469.  UR  MOTHER  AND   M|Ne/QRaNGE  BLOSCO      |845  V 

2470.  LOVE  ME /WA JUNG  AT  END    ROAD         CO     1947  v/ 
247 1. ON  UR  TOES/AFTERGLO  V.|   25356  V- 
2472.1    ALWAYS   KNEW/WHEN    I N  UR  ARMS     VI   20501  E 
2473.1   ALWAYS  KNEw/l'M    IN  UR  ARMS       VI  20501  E 
2474. MARCH  MUSKETEERS/*." A  BELLE  VI   2|3|5  g/ 
2475* WHEN/ JUST  LTL  WAY  FROM  HOME  VI   2  I  338  E- 

2476.  U  TOOK  ADVANTG  f.lE/DO    I    HEAR  U     VI   2(393  E- 

2477.  MISS  ISS  |PP|    MUD/FROt-;l-  MONDAY  ON  VI   2|274  E- 

2478.  THERE:  AIN'T   NO  SWEET  MAN/SUGAR  VI   2 1 464  E- 

2479.  FR0M  MONDAY  On/wHA T  PRICE  LYR ICSV |9| 302  v/ 

^ERT  WILLIAMS 
2480.1    AIN'T   GOT    IT/CHECKERS  CO     2877  v/ 


CLARENCE  WILLIAMS 


8572  V.; 
3 1 8 1  G 
8462  V- 
B798  p/ 
0k"40596g- 
VO     I  I  30  v/ 


OK 


248 1. SWEET  EMAL|Ne/lONC   CABIN  BLS  OK 

2482.  ALL  WRONG   U  DONE   ME/EVERYBODY  LV  OK 

2483.  CUSHION  FOOT   STOMP/TAKE   BLAKB  OK 

2484.  LOOK  LIKE  MONEY  WHEN  OLD  /STOP 
2405. JACK  &  BLUES/WHAT'S  MATTER  NOW 
2436.BALTIM0RE/CAROLINA  BOUND 

'  LENA  "WiLSON-F LECHER  HENDERSON 
2487. UR   TIME    NOW)/ 1   NEED  U  DRIVE  BLS       VO    1 463 1  v/ 

' ' 'VARY  LOU  17  ILL  IAMS 
2408. RUSSIAN  LULLABY/BLUE   SIDES  AS 
2439. PERSIAN  RUG/NITE  h  DAY  AS 
2490. U  NO  BABY/l   FOUND   NU  BABY  '  AS 


351 
351 
351 


N- 
N- 
N- 


i: 


ma ry  lou  w  illiams/dupree/cha:.:pion 


2491. UNTIL  MY  3 A BY  COMEs/tOO  EVIL  CRY  AS 
MARY  LOU  IV  ILL  IAMS. 


550  V- 


AS 
AS 
AS 


2492. mary  lou's  30ogie/r00l  'em 
2493. 3t  lou  6  3l3/lullaby  leaves 

2494.  this  and  t hat/song  in  my  soul 

2495.  hu moresque /.v a l t z  boog  ie 

2496.  st  louis  blues/lullaby  leaves 

2497.  drag  em/little  joe 

2498.  ROLL    'Em/mA  RY  '3  BOOGIE 

2499.  stardust/stardust- 

2500.  MAN  0  MINE/gJON  MIL  I    JAM  SESSN 

2501.  U0YBE  good  .carcinoma 

2502.  DRAG  EM/NITE  LIFE 

2503.  BOOG IE   Ml STER IOSO/hESITAT ION  BUG  V|400|45  E 

2504.  LITTLE    JOE   FROM  CH1./300G1E  CO  37334  N  ' 

2505.  L1TTLE   JOE   FROM  CH|./bOOG|E  CO  37334  N- 

fviARY  LOUW ILL IAMS /JOSH  WHITE 

2506 .  MINUTE  man/froggy  bottom  AS    200 l  E 

SAMMY  WILLIAMS  :  • 


1003  E 

1004  E| 
1008  E 

VI 202025  e/ 
AS     1904  M- 
1002  N 
1003 
1239  N- 

1 006  e/  f. 

1007  CR 
BR  80033  E7:  [; 


113 


AS 
AS 
ST 
AS 
AS 


2507.  AMONG   MY  SOUVENIR  s/a  I  NT    SHE   SWEETCO  9083  E-||K 

SONNY  B  OY  IV  ILL  I AMS 

2508.  RUBBER  B OUNCE/REVERSE  CHARGES         DE  8551  v/ 

TEDDY  WILSON 


2509.0  LADY  B   GOOD /BUT  NOT  FOR  ME 
25 10.  SUGAR/MORE   THAN  U  NO 
2511. SEPT.   SONG/MOONL I  TE  ON  GANGES 
25|2. DON'T  BE  THAT  WAY/CAN'T  BELIEVE 
25  I  3. SWEET  LORRAINE/LIZA 
25I4.THEY  SAY/SAY    IT   WITH  KISS 
25]:?. MISS  BROKN  TO  u/wiSHEO  ON  MOON 
25 16. MUST   HAVE  THAT    MAN/FOOL  I N  MYSELF    CO  26207  N»- 
25  |  7. EASY   L  I  V  !  n/'.'  HEN  UR  SM  |  L  I  N  CO  36203  N»-': 

25|8.WHAT  MOOLITECAN  DO/IF   U  MINE         CO  36205  N* 
JIMMY  YANCEY 


CO  36084  E 
CO  361  17  E- 
MU  446  E-M 
CO  36335  E 
CO  357|  I  E- 
BR  82T'9  V-< 
CO  36205  N-- 


25  1 9. BEAR  TRAP  BLS/OUPREE  SHAKE  DANSE  DO  373i5  N- ^ 
2520. EAST   LT.   L.  BLS./RECEIVD   LETTER     VO     5464  K  _ 
252U..  0LD    QUAKER  BLs/f'.EA  R  TRAP  BLS            VO     5490  vff 

LESTER  YOUNG 
2522.  AFTER   UR   GONE  /  ONLY   PAPER  MOOON       PH        1 27 


1 


iA  U  C  T  I 


A  U  C  T  I  j  N 


AUG 


RuLANO  iX  _CH 

666  West  162.no  street 
MEIV  York  32,  N.  Y. 


3 1 


HDCT  ALLEN  •  • 

|l.  rosetta/dinah  lou  Pa  S 

I?.  DODV  AND  SOUL/GET  RHYTHM.  YR  FT  PaS 

3.  Sugar  Hill  fn/otr  hut  nev  gt  ivl  HOVE 

|l.  ROLL   ALNO  PRAR I E  ;Mn/wSHD  ON  l.iN  Vo 

al::e,.T  Ai'-^uNS  ;  .  ; 

ST.  LOUIS  GLS/SHUFFLN  THE  OOOGIE  HER 

EOOGIE'VOOOIE  S TM p/ NAGASAKI  I  DE 
DOOC  V.'COG  OLS/fJOOG  TO 00.  STOP  3N2  XXX 

J  AM.'.' IN  TH  DOOCIe/oOTTOM  GLS  .  COS- 

At, 3EnT«  i.  t.-.JE  AND  <"'*TE 

9.  CAFE  SOCTY.  RAG/lOVIN  MAMA  0L8  ,rCbS 

10.  COOGIE  WOOGIE  PRAYER, PT  1-2  '  PaE 

LIL  AR05TR.  HO 

11.  30  IN  suz  fE-q/f-Y  "h  i-de-ho  mam 

12.  just  4  a  thrill/its  MURDER 

13.  LIN0YH0p/wHEN   I  WENT  ECK  HOME 

L.-Uis  ..<:  strong 

14,lnsme  iTb'/u  caFTdepeno  on  me  CoS 

15. IM  WOT  ROUGH/GOT  NO   "LUES  CoS 

16.  POTATO  HEAD  DLs/piJT   EM.  OWN  "LG  COS 

17.  WILD  MAN  DLS/oULLY  LOW  DLS  .  COS 

10.D0NT  jive  me/chicago -creakdwn:  Cq 

.19.    ILL  IE  THE  WEEPEn/.VEARY    :LUES  PaS 

BO.  SQUEEZE  ME/S  .C  .L  .  DUJES  FaS 

E1.  S  AVOY  :  Ls/s.VTHRTS  ON  PARADE  PaS 
[22.ST.   JAMES    I NFRMRv/cjNT  CIV..DU.  fcUV  CD 

23.  ..AS  IN  ST.    GLS/CHINATOWN  .  00 


11012 

11 06  0 
JF31 

2997 

G0$3 
749 

1516 


256  E 

2649  E 


JEE  39026  G 
DrF  505261  0 
BrE    02553  V 


334  E 
343  E 
3.44  "E 
353  E 
36376  E 
11120  E 
11120  E 
11149  E 
2302  G 


25/ 


0  THESE  DAYS/AFTER  U'VE  CONE  CD 


et/diN/.h 


2w. V AHOG ANY  HLL   5/TP/G00DDYE  DLUES 


27.f.  AVE-  IT  PTY  ma/ ONG  DONG  DADDY  , 
20 . CONFESS Im/u  *  RE  DRV  IN  ME  CRAZY 

29.  G£:enciA  on  my .mind/shine, 

30,  HTt<  TUN  TMt/tHTS  WN    !   CUM  OK  2  I 
31. ST. LOU   CLs/lEGSIE  CQNT  HELP  IT 

32.  TIGER  RAO/SONG  OF  THE  ISLANDS 

33.  MU  CGLEs/t IE' 1 OR I ES  Of  YOU 

34.  LAZY  RIVER/KNOCK  IN  A  JUC 

35.  DALLAS   .LS/yOU   RASCAL  YOU 

36.  DLIACKX  AND  LVLu/sWT  SAVANNAH  SUE 
37. SHINe/|F  I  CLD  CE  "TH  U  1  MR  TH 
33.KPING  CUT  OF  MISCh/l'UV  U:  FUN  THG  CD 

39.  TITE  L 1 1<  THIS/TH  MOOCHE   (OUKE  E.J.GQ 

40.  WEST  END  DLUES/aINT  "'.  I  SD.EHAV  IN  OD 
.41.SLPY  TIME  OWN  STtl/iN  YR  LOV  CONE  OD 

42.  wthei!  ,::ird/kckng  gqng  ard   .  Gd 

43.  AFTER  UVE  GONe/dEVIL  &  DPX  OL  SEA  00 
^•.ROCKIN  CHAIR/LITTLE  JOE  CO 
5",  DLTftNC  CRY  OVER  u/dR  OL  STHLND  CO 

46.  WKP  YR  TRHLS    IN  DRMS/ STAR  OUST 

47.  TITE  LIK  THIS/HEAH  ME  TLKIN  2  U 
.40.F|REWORKS/ST.   JAI.1EG  INFIRMARY 


2304 
2305 
2310 
2312 
2314 
2331 
2340 
3-  600  ' 
35601 ' E 
35602  E 
35607  E 
3560;'.  E 
3561 1E 
35612  E 
33613  E 
35614'  E 
35617  E 
35510' E 
35619  E 
35620'  E 
35631  E 
35632'  E 
50512  F 
CDF  279200  E 
OdF  279711  E 


OoF 


|49.  IN  MRKET  4  u/raGOIN  S CALE( VENUT I } GdF  236022  V 


150. KNOCK  IN  A  JUG/HI  TENSN  (l.RUSSLL/QD  1064  G 

51.  NO  1   ELSE  Bf  u/a  IN  GT  NODDY  (h  IKfcS)  PAE  540 

52.  U'RE  LUCKY  2  ME/PEANUT  VENDOR         PaE  065 

53.  tiger  rag/ol  man  'ls(hlm  ftwmrs)  PaE  '  942 

fp40 EXACTLY  LIKE  YOu/hOME                        PaE  2042 

55.EEAU  KOO  JACK/ 1  NO  CRADLE  r.OMC         PaE  2066 

36.. ONCE  IN  A  WHILE/SQUEEZE  ME               i'AE  2242 

47. SKIP  THE  QUTTER/kNEE'  DROPS               PaE  2430 

5G.ST,  Louis  jlues/i  wonder '            HOVS  2334 

5?.riOME  SWEET   DAY/SNOW  CALL                  HUVS  2335 

60, ST.   LOUIS  JLUES/SWEET  SUE                HOVE  4975 

61. SUM  SWT  DAY/SON  OF  THE  SOUTH          HOVE  4976 


(i 62. thts  my  home/hopo  U  CNT  RlOE  TRN  HOVE    6.315  V 


63.  GOT  WRLD  ON  STRg/s  ITT  IN  IN  DARK  GrF      69--1  C 

64iGE0RCIA  OO-D0/0ROP  THE  SACK  OR         10.7  E 

63.TERR  I  OLE  TLs/SANTA  CLAUS  DLS  CRC  800H2 

66. SUNNY  SIDE  OF  ST.,   PT   I   AND  I  I  QrF  SOO^Q"1  G 

67. TIGER  RAC/ST.  LOUIS  CLUES  PO     530002  ' 

60.melancholy/ht  MSTRD  (HENDERSON)  De 

69.  FLT  FT  FLGIE/caRAVAN(m.ILLS    )ROs)  OE 

70.  MAR  I e/ CHERRY  DEE 

71.  UCOG-|t/hW  OtD  SHE  LK^ILLS  DROsJOgE 
72. STATIC  STRUT/STMP  OFF  LETS  CO  OeE 

73.  JODIE  "'AN/ 1  WONDER  DEE 

74.  FRIM-FRAM  SCE/u  WMT  DE  SATISFIED  DEE 

75.  GOT  MY  FNGRO  CRSSo/sHOOT INC  HIGH  DEE 

76.  CL  MAN  MOGE/muSIC  GOES  RND  Sn  RND  DEE 
77. SHOE  SHINE  BOY/HOP  CAT  LKS  MY  MUSDeE 

78.SWIWC  that  music/thankful  DEE 
79, on  coconut  1lnd/2  U  S'JTHRT  ALOHA  OeE 
30.  if  ;ve  nev  mt  agn/difper  MTH  .  ls  GEE 

01 » JEEFRS  CRPRS/WAT  IS  THS  TUNC  SWNGOEE 
02. SAVOY  DLS/mE  .1  DROTHER  CILL  DEE 

33,i:ADY  plz  cum  hom/shnty  ;;ot  on  miss  OeE  3(731*8  \£ 

04.  MEX  SWNO/CUT  OFF  LECS  &  CALL.  SHRTYOeE  OGPSEB  £ 

05.  U'RE  LUCKY  GUY/URE.  JUST  NO  ,ACCNT  DEE    3'75E7  £ 

06.  U'\'E  GOT  ME  VOODOOd/hARLEM  STMP  OeE 

07.  HEP  CATS  S ALL /LAZY  'SfPl  STUR  QEE 
GO.  CAIN.. A  DEL/RUN  YR  MTH  RN  MY  DUSDEE 
09.5WNG  TH..T  "US  I  c/wOLVER  INE  CLS  OEE 
90  •  S.H  ADR  A  Ck/ JON  AH  .  AND  THE  WXALE  DEE 

91.  LEAP  FROG/ I  USED  TO  LOVE  YOU  DEE 

92.  PERDID  ST.   ,  LS./2:19  JLS  DEE 

93.  COAL  CART  DLS/dWN  IN  HNKY  TNK  TWNOeE 
94. S ATCHMTH  SWNg/|    DOLE  DAHE  U  0eS 

95.  LONG  AS  U  LIVE/oAfNTS  DeS 

96.  A  INT  MIS3EHAV  UJ/GIV  U   ANTNG  D  LUVDeG 

97.  TRUE  CONFESS  lON.'jUDILEE 
9G.PARL  NELL   CWAv/dCK  2  OL  VA. 

C9» strut  w  ddq/tpt  plvrs  lament 

100. U  R  MY  LICKY  STrAiOOD  4  , LOVE 
1C1.THNKS  A  M  ILL  I0ri/S0L  ITUOE 


OES 
DES 


0200'*  .-: 

02522  0 
03V/ a')  X 
OOtjij  £ 
0309-;.' 
086SS  £ 
03644  5 
F5069  df 
FSG95  •/ 
F5936  f 
F;6Xi.66  § 
T50G2  :E 
^02  EE 
$9,90  'V 
17177  C 


5  7550  T. 
':,7700  E 

;£ 

0055  E 
0071  V 
0163  V 
30314  V 
30317  E 
30353  E 
30334  E 
30 3347 B 
V 
E 
E 

E 

c 


DeS  .30354 
OES  30357  ' 
UEf>  30375 
30382" 
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102.  WILD  MAN  CLS/m£&1  AN CHOLY ( J •  VJYNn)  OeS 

103.  LET  THT  D  LESGON/SWT  AS  A  SONG  OeE 
104..SENT  IMENTAL  SsDe/iT'S  WONDERFL  DeS 
1Q5.SHT  ALL  OV  HVN.AlODODY  KNS  TRDLE  DeS 
1G6.PCKTFL  0  DRMs/hRTFUL  OF  RHYTHM  OeE 
107.  NO  VARIETY  r:Ls/;;HATAYA  GONNA  00  V|  20-1391 
100.WHRE  XS  WRE  LRn/mAHOG  HALL  STP  V|  2C-2083 
109. TAKES  TIME/l  WNDCR  I  IVOR  I  WDR  V|  20-2223 
110. ONT  LRN  THT   IN  SCHl/i   DELlivE  Vl  20-2240 

111.  DAS  IN  ST  Bl/sLPY  TIME  DWN  STH  Vl  40-010^ 

112.  SNOW  DALL/ST.  LOUIS  '.••LUES  ,  Vl  40-0103 

113.  M,'T  A  LITTLE  GRl./^L  4  YESTERDAY  Sw 
114.SUGAR/ELUES    IN  THE  SOUTH  Sw           25 1 

(J  SC AH  Jl  E?  . 

113.DR  OLD  ItHLAND/jUST  LITTLE  SV'NG  SV 
k LOUJS  3ACCN 

1 1 6.  P     AM  a/"'  "!  NE  . 
■  ;   I'M  DvWfO  OA l LEY 

117.  is~7iTf  ^eT.o^n.Tharlem  lullady 

113. ARKANSAS  .   LOUIS  BL 

119-920  SPEC  |A  V-'aas  IE  nOOG  IE 
12C  -  TAX  i   WAR  DNCE./12  ST.   R  AC 
12'i  r  COOG  I  E  WOOG  .  O'  j'JMP  4  ME 
122  RiED  DANK  DOOG  ".'/ )  iMMYS  DLS 

123.  "  ATS  MILLER/RUSTY  DUSTY  .>LS 

124.  DAS  IE  DLS/aINT   IT  TRUTH 
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525.KING  JOE  1   AND  2 
'■Cfi.SHOESRINE  SWNg/lADY  RE  GOOD 

1 27. Harvard  dl/ cor.i  i n  out  party 
12G.~ugle  cl/sugar  ol 

129.  WIGGLE  WOOCIe/jUMP  DLS  AWAY 

130.  do  mean  you/feed in  the  dean 

131.  p,roadway/the  jitters 
132.06v  il  c.  dp  13l  5ea./ham  &  egcs 

133.  ''AEY  OONT  TELL  ON  ME/rOCKADY 

134.  RIFF   INTERLDe/|  LEFT  MY ■ DAOY 

135.  COOGIE  WGOO Ie/eXACTLY  LIKE  YOU 

1  '..  hls  i  like  2  hear/olam  lst  affr 
1j7.uoogie  v/oogie/how  long'  llues 
1 3'8»  cherokee  1  and  2 
130. dirty  dozens/when  SUN  T.OES  DWN 

140. LADY  HE  Cd/dEPEND  ON  ME 

141. 3NG  FCR  SUPR/nov  'ILL  U  0  GOOD 

142. oh  red/fair  THEE  HONEY 

l43tDOC(-:  IN  ARNd/:LU  is  S'TNT  I  MENTAL 
144.  CUT  THE  W  INDOVV/t.IME  PUT 
145.1   OCLOCK  JUMp/cVENIN 
14A.DARK  RAPTRe/dOMT  U  MISS  OR  GACV 
147.  JUMP  IN  AT  '  .'CODS  IDe/tOPSY 
14'!.0UPREE  ::LS/."!ED  WAGON 
149.GE0RGI.ANA,/aLS   IN  DARK 
1jfj.:'.WNCINC  THE   iXs/jOHNS  IDEA 
J3!E*PANAS5  IE  Sr/WANNA  JUMP  CHILDREN 
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DES  02521 

OES  02728 
DES  02752 
DeS  02300 
OES  02025 
OeS  0233G 
DeS  02940 
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DeS  F0065 
DeS  0066 
OeS  0067 
DES  02797 
DEE  30133 
DEL  30301 
DEE  30321 
DES  30327 
OeS  30332 


1S2»«GLND  SHFl/gIN  MIL  OL   (  IjODCRGSOy)  DEL  30333  E 

1  id.  TEXAS  shfl/uv:ma  DO  NT  want  OeS  30333  £ 

114. Thursday/shorty  george  OeS  30304  V 

1  §g, PENNY S iFR  HVn/sWNCNC  AT  D/fSY  CHN  DeE,  39027  E 
15(3. GLORY  OF  LOVe/dGO  HOO  OeE  39035  E 

157. LAZY  LDY  .LS/STAY  COOL  •        CoS       415  E 

1 56. HONEYSUCKLE  ROoE/gOOO  MORN  CLS  JRF505117  £ 
159. LUND  LRttS   FALLIn/sTP   BEAT  IN   DUSH    DRf505l33  V 

150. the  fives/hey  LORDY  MAMA  .  ,•  ,  DrF505240  V 
Hay.    SIDNEY  :;:c;iET 

16.1. OH  MAN  PLs/wa'y""|   FEEL  THIS  MORN  Hi'VS  2090  V 

162.  WILD  MAN  ^l/sHAKE   IT  &.  3REA.K   IT  Hi'.'VS  2093  V 

163.  DLS  4  0  JOHNNy/aINT  "HS3EHAVIN  Hf'VS  2132  V 
164.1  OCLOCK  jum/hls  in  Thirxds 


165. SAVE   IT  PRTY  MAMa/sTMPY  JONES 
16E. INDIAN  S U  M  MEr/pR E A 'H I  f  I  SL U  ES 
167.  COWD  uLCK  SHrje/iJADY  PL £.2  .CUM  HOM  H 
160. LADY  BE  GOOD/ROSE  ROOM 
189.ECYPT  FANTASV/SL IPP1N  c.  SLIDIN 
1?0*R|P  UP  joint/texas  MOANER 
171. SWEET  IE  DEAr/mAFLE  LEAF  R AG 

172. im  coming  va/ceorgia  cadin 
173tlay  yr  racket/ 1  vjnt  u  tonight 

174.  -LACK  ST  iCK/sOUTHERN  SUNSET 

175.  swt  patoot ie/vi per  mad 

175, THE  MOOCHE/uLS    IN  THE  AIR 

17:7,  shag/found  a  new  dady 
17b.  h'.t  dream /chant  in  nicht 

179.L0NSOMC  CL/dEAR  CLD  SOUTHLAND 
1:80.  LUE  HORIZCN/ruUSICRAT  RAMBLE 
1  01 .  ST  . LOU  I S   CL/'j  A 2 2  ME  '"LUES 
182. SATURDAY  3L/rECHETS  STEADY  RIDER 
T©3.QUINCY  r>J  Sp/v.'CARY  WAY  3LUES 

"""NEY  CIGaRD 
11 T '4. L Af "NT  "4  JAV NTTl/rEADY  EDDIE 
X:  ■  .     CYRIL    L  KE 

166..JLUE  SKIES/RHYTHM  |5  OUR  OUSNG 
IG'S.CYRILS    -Ls/sOLID  SAM 
3LUC  mHYTHM  !3CYS 
•Cue  flame/o'lue  rhythm 
Ji:    Y  Li Y THE  JR  (S.>.V!  Y  mIICE) 
F  IN ALLY  COTCHa/cOOG I E  W I TH  MEZ2 
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191. ocean    otion/tempo  di  jump 
ILLIC  33YAMT 


145  E 
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CO    37196  i 
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364 
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503 'E 
504  N 


19?. CLUES  AROUND  THE  CLOCK  1  U  2 
TEDDY  iJUNN 

103. KING  PORT  ER  £T.lp/nACHELO(5  DLS  BN 

194.  GUITAR    IN  HIGh/l%LS  WITHOUT  WDS  3N 

GUTTEiiBEANS  «  SUSIE   •'  •  '• 

195.  GT  SELF  MONKY  MAn/.'HN  MY  MAN  SHIMS  OK     8147  V 
•    EtfSKIM.E  CUTTLTiFl  EL  0 

196.  JELLY  JELLy/dREAMJT  5WELT    IN  HARLM  DES03546  E 

DON  ,"YA& 

197.  CLCRI a/vorking  eyes(tyree  clenn)  SVi' 
19G.mhwk  spcl/pnut  cut  itl(p-nuts  hollnd)S''J 

199.  f.ODY  ■■   SOUL/bECINNIN  TO  SEE  LIGHT  S17 

200.  ROBETTa/lUD1E  LOO .  ([IECiOP  MINSTRELSjS'.'j; 


Hi'VS  2253  E 


DeS  30399  C 
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232  N 

233  N 
241  N 
269  N 

27  N 
45 


CoS 
ORF 
BrF 


249 
9301 
9361 


CRF500336 
OR  6141 


201 ,l aura/cement  mixer 

202.  THESE  FLISH  THGS/dLS  FOR  PANKSSIE  OST 

C  A  Li  C/LLO  ,.Y 

203.  JONAH  JN  CA3/.VILLOW  WEEP  4  ME 

204.  REEFER  MAN/YOU  GOTTA  HO  HO  HO 

205.  HOT  WATER/ED  I E  WAS  A  LADY 
206. ST.  LOUIS   BL/MAN  FROM  HARLEM 
207.6  OR  7  TlMEs/OLACK  RHYTHM 

IK.:  C  Ri' ENTER 
203.TKKE  A  TRAIN/KEEP  HANDS  ON  TADLE 

8EMNY  G/iRTER 

209.  IM  COMIN  VA/DLUE  LICHT  -JL 

210.  'FAREWELL  CLS/'.'HATLL    I  DO 
21T.WHATLL  5e/cuT  OF  MY  /'AY 
212.S''tET  OA.    fRWN/cADILLAC  SLIM 
213  .SWNCNC  AT  MA  I  OA  VALe/n ICHTFALL 
214. G I  a  3 EN  3LS/|VE  GOT  2  LIPS 

215^  fish  fry/ among  my  souvenirs 

216.  savoy  stmpede/scandal  in  a  flat 

217.  all  of  me/rhythm  is  our  cus 

218.  these  foolgh  thcs/swngin  3lues ' 

Cli  ICAGl  kHYTH?.'  kings 

219.  MEAN  BEDBUG   Gl/yELLOW  DOG  FLUUE3 

220.  WHO  STOLE ''L OCk/ SOMEONE  STOLE  GADS  BRF  300317'i 

221.  THE  EEL/HOME  COOKING 
222.0PIDER  CRAWL/BUGLE  CALL  RAG 

223.  MARGIE/OH  PETER 

224.  WHOS  SCRRY  NOw/eALD  HEADED  MAMA 
•  '    •'   HERMAN  CHITESON 

225.  '!ELANCH0LY  DADY/aLL  EGOS  1    BASKET  S'J 

226.  MY  OWN  3L/MY  LST   AFFAIR-NO  MR  TRS  S "; 
227.SWNC IN/HARLEM  RHYTHM  DANCE 

CHOCOLATE  DANOI ES 

228.  Dee  clues"/ got  nuther  swetie  now 

229.  star  dust/fugle  call  rag 

KENNY  CLARK 

230.  TOO  MUCH  HORN/TALL   BOY  EM  ANON 

ARNETT  COBS 

231.  WHEN    I  GRW  TOO  OLD  TO  DREAM  1  &  2 

.  KING  COLE 

232.  THAT  A I  NT  RITE/HIT  THAT  JIVE  JACK 

3 ILL  , COLEMAN , 

233.  A  INT   GT  N0300Y/DABY  PLE2  CUM  BOtJlE 

234.  DILL   ST.GLS/AFTER  YOUVE  GONE 
235. SW INC  GUITARS/DIG   BOY  DLUGB 

236.  JND I  ANA/BILL  COLEMAN  BL 

237.  VVAY  DOWN  YONDER    IN  N.O./siS  KATE 
23". JOE  LOUIS  STMP/ COQUETTE 
239,  IM    i  N  MOOD  4  LOVE/AFTER  UVE  GONE 

.      EDDIE  CONDON. 
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CONNIE'S  INN  ORCHESTRA 
43. SQ  FT  STP/m|N  MOOCH  (WILLS  BRBD) 

At  COOPER'S  SAVOY  SULTANS 
44.stiches/drgh*j  my  heart  ard 

COUSIN  JOE 
I45.MY  TYTE  WOM An/lgHTN  I  N  STRUCK 
!46.  OADY  U  OONT  KN  ALl/"REFT  COY 
!47.FLY  HEN  Dl/lONESOME  MAN  DL 
>43.U   A  |  NT   SUCH  M'<Ch/l|TTLE  EVA 

Iq.wed  dy  dl/u  got  it  com  in  2  u 

IDA  COX 

^5C.DEaTH  LTR   DL/4  DAYS  CREEP 
ll.HARD  TIME  Cti/TAKE  HIM  OFF  MIND 
|2,LAKT  I5I I LE  EL/CANT  QUIT  MAN 

cc:  co-.v  DAyo^poRT 

i!53.DCNT  LOU  DMT  H  Me/tHATLL  GET  IT 


DE  PARIS 


BROTHERS 
aDy/^L  and  -:u..'E 


54.  FOUND  NEW  ortL 

>p5.  CHANGE  0  KEY   Ol/sHEJK  OF  ARDY 

SIDNEY  PE  FViRJS 
|56.EV::ODY  LOVE;'  QAQy/cALL  OF  CLJfS 
B7.WH08  SORRY  NOw/daLLIN  JACK 

8  A  BY  DO  DPS 
pO.winnin  ooy  ol/careless  love 

JOHNNY  DJ.ODS 
|}9.  HE  AH  ME  TALK  IN/MY  LIT    I  SAD  EL 

ijeo.Too  tight/cooper  DANCE 
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;303.  CREOLE  LOVE  CALl/dL  &  TAN  FANT 
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304.  FLAM  IMG  YOUTH/MISS   DRY  GRF     69*  %  E 

305.  duke  steps  out/sat  NITE  FUNCTN      GRF    £9  ;  ; 

3.05. DEC  TO  SEE  LIGHT/A  I  NT  GOT  NOTH  GrF  C/; 

307. LITTLE  DR  D00k/s0ME0NE  HMVI      c' '■  P 

300. ECHOES  OF  HARLEW/CLAR  INET   LAMENT  Co  I  142  ; 

3:09. DAOP  ME  OFF  AT   HARLm/mOOD    INDIGO  Co  I  143;  / 

310.  ADM  I  RAT IOn/mERRY  GO  ROUND  Co  I  1464  G 

311 ,  JUD | LEE  STP/TAKE  IT  EASY  CO  I  1465  E 
312. IN  A  SENTIMENTAL  MOOo/sOL ITUDE  CoS  309 

313.  DADY  WHEN  U   A  INT  THERe/l IGHTN I N     CcS  340 

314.  LUNDLE  OF  Dl/deGT   i'.'ISHES  CcS  341 

315.  DWN  CLINA  LANe/.VORDD  ON  A  STRINC  CoF  1305 

316.  weely/ive  never  felt  this  wy  jef  Co  35353 

317.SYNCI!T  )  ".HUFLE/^L  OF  A  V AGADOND     00  35504  G 

313.EAZY  DUKE/WKT   C/.N  A  POOR  FELW  DO   Oo  356C5  E 

319.  THE  MOOCHe/t ITE  LIKE  TH I S ( ARMSNG^OD  35014  E 

320,  HOT  &  bothered/ SWAMPY  RIVER  Go  35515  E 
321.0  I GA  D| OA  Do/ DO  IN  NEW  LOW^OWN         PaE  379  V 

322.  misty  morn/':ls  with  a  feel  in         PaE    2253  G 

323.  jud  ilee  stp/savoy  sht(luis  Russl) PaE    2523  E 

324.  GLUE  HARLEM./pLIPf  ERY  HORN  PaS  11011  F 

325.  CUNDLE  OF  3LS/DA0DEST  TALE  PaS  11010  G 

326.  LAZY  RHAPSODy/maeg I E  PaS  11057  E 
327.0IGA  diga  do/cant  give  u(Wlls  L1rs)DeS30355  V 


DeS  30359  E 
DeS  30353  V 
DeS  30363  E 
DeS  30364  E 
DeE  39025  E 
DeE     433  E 
DeE      439  F 
0RF500169  V 
3p,F  500170  G 
DrF  500190  G 
9447  V 
13339  V 
31006  V 
27507  N 
27355  E 
201697N 
230  N 
G  P 


32G.D0NT  MEAN   A  THg/hOSE  ROOM 

329.  JIVE  STp/lM  SATISFIED 

330.  LIGHTN IN/jAZZ  COCKTAIL 

331 .  IN   A  JAM/SUMP !N  DOUT  RHYTHM 

332.  RENT    PARTY   DL/DO  IN   VOOM  VOOM 

333 .  CH  IC AGO/HARLEM  SPEAKS 

334.  AINT  MISDEHAV  IN/HYDE  .'-ARK 

335.  TIGER   RAG  PART    I    AND  2 
335. SOL  ILOqUY/oOUCiLE  CHECK  STP 

337.  alack  ::e,.uty/the  mooche 
333.  harlem  s peaks/shade  of  apt-  l  tree  br 

339.  stormy  weather/ aet  ursefnew  l rm  3r 

340. SAD  NIGHT    IN  H AA'Lm/sHOESH  INE  DOY  BR 

341.  s itt in  &  rockin/moon  over  cud A  V| 

342.  c  jam  dls/moon  mist  Vi 

343.  EVFi(THNG  3UT   u/i'-ilFF  ST0CCAT0  V| 

344.  ESQUIRE  SWriK/M  I  DR  I FF  SW 

345.  0  I  NAH/dUGLE   irALL   R  AG  ELECTROLA 

ELLA  FiTZGERALD 

346.  UN  DEC  I  DEO/  i"n'~GRVE  at  GRv(C.UEBO)  DeF  02743E 

347.  CULF  COAST   DL/'deEDLE  DE  DUM  DeS  03067  E 

340.  AFTER  SAY  SORRY/DADY  COME  HOME  DeS  03159  E 
349. WISHFUL  THKNG/HLO  MA  DONE    IT    ACN  DeS  03206  E 

35(;.cow  cow  doog/dnt  dlve  evthg  u  DR  DeS  03503  V 

351. only  FmPER  moon/cry  U  OUT  0  HKRT  DeS  03519  V 

352.  MUFFIN  MAn/hONESCMEST  GAL  DeE  3031 j  V 

353.  DK  TWN  STR   LALl/v^TE  MR  RHYTHM  DeE  39023 

354.  HRT   CEL0NG3  TC   LADDy/waS  MY  HRT  DeF  02  71 

SLJJ  GA  ILL'.RD 

355.  CHKEN  RHTH/'AWELLATAKE   AEM  AJOE 

356.  CEMENT  MIXER/SCOTCH  IN  WITH  SODA 

357 .  CHKEN  RHTYH/MEAN  PRETTY  MAMA 
3*5        JAZZ  GILLUM 
350. IM  NOT  LAd/L0NG  RAZOR  DLUES 

3 1 G  BOY  GOODY  . 

359.  U   &    r  .  V.  Y/'u    IN   ARMS  &  SWT  MUS 

360.  HEED  IE  JEECIES/SIN  TO  TELL  A  LIE  S'.V 
301.WH05  SORRY  NO\v/rHT H    IS  OUR  DUS  SW 

362.  ::  i c  boy  docg  f./o  izzy  doocie  SW 

363.  alue  drag/w;jat   IS  THIS  THING  LUff  SW 

364.  FOUND  NEW  3  ATjY/s  T .  L  >U  IS  DLUES  TELE 

BENNY  j&ODMAM 

355.  VI~KArrlO~'Z   c  4  2 

355. CUD  ENJF  2  KcEp/a  SMOOTH  ONE 
337. L.  Lit  GREEN 

3.67.LAS'!    GO  RP"DLS/THAT  OLD  F  EEL  IN 

SONNY  GREER 
350. SATURDAY  NT   FUNT n/ QEGGAR8  rXS 
CONTD  NEXT  I  AGE 


PaE 
Ca6 
3el 


2"72" 
201 

762 


V|  2021 2G  V 


SW 


62  E 

207  E 

222  V 

240  E 

252  E 

1051  F. 


HMVE 

CoS 


3563  E 
334  E 


Vi  202102  E 


Co; 


EDMOND  HALL 

369,  carT/an*- sha.-StN;  in  old  shty  twn 

3  '0  c~i  Ctr  '        LKrXPROFOUNDLY  ,'LUE 
S""1  .-KOiJ  r.A'J    DJ_.'.yArtM»NS  IN  TOUR 
?'-'2.-L;|r  c;./sTEAM1N  &  DEAMIN 

L  t  QNg. ,  HAMPTON 
?73  ,  E  IZZ  IN  TH  E  '.V  IZz/dEN  ISDN  SW  I  NO 
3  74.DONT  MEAN   A  THc/sHFFL IN   AT  H'WD 

?75.hi  sdciety/swthrts  ON  PARADE 

370 ,  DOME  HOME  JUMp/ROCK  HILL  SPCL 
377. SHOE  SHINES  DR g/mUOKR AT  RAM3LE 
3"'    ,5UN  WILL  SHNE  TNITc/uR  MY  I  DEAL 
3/9  DRUM  STp/i  [ANO  STP 
3  .G.JACK  TH  OELL'Y/CTRL  AVE  CRKDWN 
301>P|G   FOT  SONATA/jUST  4  LAFFS 
3:^2, HOT  MALLETs/wHEN  LIGHTS  R  LOW 
303  <  ME MR  I ES  OF  u/ JUMP | N  J  I VE 

30§oGiN  4  xmas/hcie  jdies  rkin  twn 

3o4aEARLY  SESSN  HOp/.l   SWT  LETTER 

306. d i nah/s I ng i n  the  dlues 

3  7.  FIDDLE   D  o/  HO  UNCI  NO  AT  ."EACON 
3.  0.  WHOA  DAC e/ouZZ  I N  ARD  W  THE  CEE 

309.ring  dem  bells/ |n  mo 0 d  4  swing 

390  -  sunny  side  of  st/i  kn  that  u  kn 

391  .SLIDE  HmMP  SLDF./hEY  DA-OA-RE-DQP 
392. HAM PS  SALTY  "  l/cHC-A-RE-COP 
3.  3 . FLY  I N  HOME/IN  THE  DAG 
3<-4.  .  LCW-T  «P   nL/ROU|NS    IN  UR  HAIR 

i-  ..-lc:  rc  -TOr.^T  ;s 

395,  rook  in  i n"  ;•;:•» yth/fn':j  nw  oad(venut 

353.  OL  MAN  [5L/TIGER  R  AO  (  ARMSTRONG) 

396 ,  SWT  CH  AR  I  Ot/ B  I  <";  HOM  S  E  CL 

397,  ROCKY  MT  ?l/-D|0  HOUSE  CL 


398. CAR EFT 
399. S l NG  Y 


;  .HAMFATS 

oy/hello  little  devil 

HOT  CHOCOL/JES 


S  J  NNERS 
'.'YNCNIE  CLUES  HARRI 
7^ 


400 • STRG TEN  HIM  OUT/YNG  MANS  CLS 

401.  DALY  LK  AT  U/STUFF  U   COTTA  WATCH 

402.  WYNONS   CL/smDDY  CHNOD  LOCK  ON  OR 

403.  HERE  COMES    "iLs/sHES   ONE  W  WIND 

404.  GOTTA  LYIN  WOM An/rEDECC AS  CL 

405.SHEIK  OF  ARADy/mY  OL  HEAVEN 
406. coDY  &  soul/fjme  DINER 

407. SHES  FUNNY  THT  Wy/mT   DR.  FOG 
400. I    KN  THT  U  Kn/sWMG|N    IN  GROOVE* 

409.  :;l  evermore/wy  dm  yndr  in  N.C, 

41 0.  hnysu ckle  ro.c.e/netchao  dream 

411 .  sur row/love  crier 

412.  DAY  U    CAME   ALONo/j AM A  I CA  SHOUT 
41  3.  A  I  NT   GOT  N0.:0Dy/lULLA:.;Y 

414.  CRAZY  RHYTHM/HNYSUCKLE  ROSE 

415.  CRAZY  RHYTHm/gLT  HAPPY 

41    .\HN   DAY    IS   DNE/ONCIN  W  THE  DEAN 

417.RAiNU.pw  mist/wpodxyn  you 
r1  ••  fRgKi.^.HAV.'KINS 

41 3 .  S  .-rET  i'^Es/in'  LO W  OWN  ORuOVE 

419.  AFTER   HRS/FULL  OR    IT   A|  NT   000 D 

rU'TOIiER  Hif.'NDEi»SON 

420.  THE  STAMP E0e7j A CKA5SS  PL 

421 .  HNEYSUCKLE    .OSE/UNDNTH  HARLM  MN 

422.  P. D.Q.   &l/lIVERY  STABLE  CL 

423.  WH  ITEM/iN  STp/|M  COMING  VA. 

424.  RADIO  .<HYTHm/v'U1T  :.lues 

425.  FIDGETY   FT/SENSATION  STP 
42C.KG  PORTER   STp/qUEER  NOTIONS 
427.LIMEHSE  DL/iMG  JOHNS  SPECIAL 

:-SC.hot  mstrd/melnchly( ARMSTRONG) 
2<-5. tk  mf  awy/dkfst  pnce( Ellington) 

420. ST. LOU  I S  SHFL/VAR I ETY  STP 
429.C')oT  PL  THNo/pL  THNO  (o.POWEUS) 


CMS 

557 

E 

BN 

17 

E 

DN 

1G 

E 

DN 

36 

V 

HMVS 

2012 

N 

HMVS 

2014 

E 

HIWS 

2015 

E 

HMVS 

2C29 

E 

HMVS 

2031 

V 

HMVS 

2032 

E 

HMVS 

2075 

E 

HMVS 

2091 

G 

HMVS 

2140 

V 

HMVS 

2172 

E 

HMVS 

21  or, 

V 

HMVS 

2243 

V 

HMVS 

2240 

G 

HMVS 

2264 

E 

HMVS 

2200 

E 

GRF 

0040 

V 

HMVE 

0920 

V 

HMV 1 

1634 

G 

'  DeS 

03725 

E 

*  DeS 

03732 

E 

De 

10394 

E 

De 

23792 

E 

|)FaE 

924 

G 

PaE 

942 

F 

00 

35624 

N 

OD 

Des 

33556 

G 

HOW 

1 045 

E 

APO 

360 

V 

Apo 

361 

E 

Apo 

3C2 

E 

Apo 

303 

E 

Apo 

307 

E 

HMVS 

2094 

E 

HMVS 

21  5 

E 

HMVS 

2230 

E 

des  ; 

V  372 

E 

DeS  30303 

E 

Dec 

3001 

N 

FaS  35512 

E 

PAE 

1005 

V 

Od  35529 

V 

Sw 

1 

V 

So  20104 

E 

DG  1G693 

E 

Apo 

751 

V 

HMVS 

2349 

N 

VI  20-1 977E 


Cos 
CoE 
CjE 
CoF 

One 


336V 
504  V 
4550  V 
3001  E 


',0037  V 


DRF500321 
POF500C05 
DeS  19003 
DE  02001 
HMVE  6230 
DD  10246 
UHCA  79 


HORACE  HENDERSON 

430.  A  INT    CHA  OLD/ ONCE  ~UPN  A  T  I  ME 

431.  HAPPY  FEE'i/n.LUE  INTERLUDE 

242 h  ANN  |  V  M  I  N  M CH./mK  IN   FRDS  (CONDON) 

WOODY  HERMAN 
432 «  cherry/no AH 

EDO  I E  HEYIVOOD  ' 
433. sunny  side  of  st/man  1  LOVE 

j,c.  h i og i n30th am 
cLTq 


34. 

Pa$ 
FaE 
PaS 


1717 

1792 
2031 


DES  03599  N 


De    23534  E 


NO. 


PaS 
HRS 
ON 


434»H  IGGCTHM  L'L/GIVE  ME  UR  PHONE 

435.  DUTCH  TREAT/PENNY  4  UR  OL 

436.  DAS  IN  ST   DL/dL  4  T0m(fT  OF  HLM  7) 

E.'.RL  H  INES 

437.  no  IE  WGIE  ON  ST  LOU  Dl/no.  19  HMVS 
430  #  CALL  ME  HAPi'Y/r-L  CECAUSE  OF  U  HMVS 

439,  GLAD  RAO  DOLL/ROSETTA  H MVS 

440,  FATHER  STEPS    |n/p|AN0  MAN  HMVS 

441 ,  i  ND I ANa/ R  ID  I N  &  JIVIN  HMVS 
442aTHE  EARL/SWINGIN  ON  C  HMVS 
443, SUNNY  SIDE  OF  St/mEL ANCHOL Y   ODY  HMVS 
444.D0DY  &  SOUl/cHLD  OF  DISORDRD  CRN  HMVS 
445,57  V  AR  I  ET  I  Eo/n  XOLOCiY  (d.DE  I  DKE)  OD 
416. FL ANY  DOODLE  S  INg/p 1 ANOLOGY=  DeS 

51,  A  |NT  GT  NDDy/no  1   ELSe(  AR;v1STRNg)  PaE 

ART  -HOPES 
417. SGR  FT   sfp/kwT  GA.  CROWN, 
4-1-0.  SHAKE  THAT  THINg/aPEX  CL 

JOHNNY  HODGES 

449.  THNGS  NT   WH  USED  2   d/sqUATY  ROO 

450.  TH.lTS   THE  DLUES  OLD  MAN 

451.  GOOD  GAL   J'L/SAVCY  STRUT 

452.  DOOJ I  WOO J l/MISSi  DREAM30AT 

453 .  EM i T Y  i  IALLRM  Cl/pYR AM | D 
'  -'ILL IE  HOLIDAY 

454..STRANGE  FRUIT./ FINE  0  MELLOW 

CLAUDE  HOPKINS 
455. mad  momnts/ho >uanx  |ouS (dmore  DHP) 

450. MY  OAL  SAL/3  LITTLE  WDS  i 
457. Ml  NOR  MAN  t  A/JST  MOOo(wiLL  LEWIS) 

ROSETT A  HOWARD 
450.  IF  UR  V  I  p:.R?f<0S ETTA  CL 

Sp:  KE  HUC  HSp 

459. SWEE-r*CjE.*"T  OV  CUM  U  DO  ME 

460  .  DONEG  A;  JCRADLS  GONc/f  IRE3  IRD 

461  .KNOCKNc  1007  A../l  F   I    DIDNT  CARE 

462.  CRO'VN  GAL/p'<  CHOPS  &  GRAVY 
HARRY  JAMES 

403. LIFE  GOC'sTo  PRTy/'VHEN  WE  ALONE 

454.  JUC ILEe/1  OCKLOGK  JUMP 

FRANK !C  HAL Fr I  NT  J AXON 
465.WHEN  THEY  PLY    "L/sOMTH I N  ON  WRNG 
409.TKAE  OFF  H  IFs/c.lMME     P  I  OS  FOOT 
:  17 ,    .FREDDIE  JOHNSO M 
467»MY  LA  YS . GONE/s INp  ACT . SWANEEK 
450 • A  I  NT  Ml SCEHAV IN/HI   J  I  DOLE  DIDDLE 

409.0  10  wig  in  wiowm/jam  WITH  DACON 


11121 
1013 
7 

2209 
2242 
2202 
2203 
2343 
2340 
2355 
2417 
3553  3 
30365 
540 


JAMES  P. 


J l HNS ON 


470, HARLM  WOOGl E/ AFTER  TON  IOHT 
47i«LLUDERRY  RHYME/EL  FOR  FATS 
472. SNOWY  MRNlNG    .i./i   NEV  Kn(FECKS) 

473 .  MULE  WALK  STp/aRKANSAS  DL 

474.  AFTER  UV  GONE/ jOY-MENTIN1 

fl/Ioth  st  gtr(fats) 


475 


ON 


>,  PALLET 

•   ■  PJ-"Ir  ,'iOHt('SpN 

476,  OADY  LK  A    w/*CHER8Y  RED 

477.  :.ASEMENr    DQ0.G  i  e/ DEATH  BAY  .  3001 
470. t  L  ON  DWNDE  Av/k.C.   ON  MY  MIND 
479, HOLLER   STP/'u  DONT  KN  MY  MIND 

400,  GO  IN  AWAY  Cl/rQLL   EM.  PETE 

JONAH  JONES 

401,  HEADE0  FOR* PAR |s/jON«HS  WALE 

CONTD.   NEXT  PACE 


DN 

34 

V 

ON 

45 

V  f 

V 

HMVS 

2341 

E 

HMVS  2413 

E 

COS 

273 

E 

COS 

274 

V 

PaE 

3115 

E 

CMS 

526 

E 

s)PaE  1479 

V 

3rF  500445 

G 

Cos 

407 

E 

^ES 

03457 

E 

DeE 

3972 

G 

DeE 

3  03  81 

EE 

DeS 

30259 

E 

De 

.  2044 

E 

DR 

01420 

E 

DeS 

30392 

E 

De 

7742 

V 

De 

7795 

V 

3rF 

50C277N 

SW 

210 

E 

SW 

.75 

E 

PaS 

11117 

E 

Sg 

20105 

E 

As  350-3 

E 

DN 

27 

E 

DN 

33 

E 

CE 

4001 

E 

PaS 

11002 

E  • 

DeS 

13292 

E 

DE 

3310 

E 

ON 

12 

E 

PaE 

2672 

E 

SW 

243 

N 

If— 

■LOUIS  JORDAN 

k02»RATJCN  DL/  |S  u"  |S  OR  IS  u  A I  NT  DES  03545  E 

403„ST  VITUS   DNCe/dOOG IE  CAME  2  TWN  DEC     0501  N 

4G4.G. I. J  I VE/IS  U   IS  OR    |S  U  A  INT  DEC  10175  E 

405.  CALB0ON  I  a/sOMDDY  CHNGED  LOCK  DEC  10233  E 

436.DONT  WORRY •  BOUT  MULe/puzZ  ME  DEC  10275  E 

[107.  BEWARE/ DO  NT  LET  SUN  CATCH  U  CRY  DEC  TC310  N 
130.  A  I  NT  TUT  L J  K  WOMAN./  IF    I  To  LUVU  WfNT  DEC23069N 

^•RECONVERSION  P.l/slT  PK  f-'i    Va.  DE     107G2  E 
JOHN  KIRGY 

ft90. NERVOUS  3KDWN/PASTEL  OL  DeS  30340  G 

jp-9l.BLUE  SKIES/ROYAL   GDN  OL  PaS  110C4  V 

NJY  K I  H.K  .  . 

492. CLOSE  TO  "S/tot.DY  TODDLE  OeS  30340  E 
GENE  KRUPA 

'453.  PL  OF   ISRAEL/WORLD  SUNR I Se(sT ACy) Od      2333  E 
TOMMY  L  AON I ER 
94# WEARY  nL/jADA 
5.  REALLY  THE  Dl/wHN  U  &l    YNG  fcv.e 


SIV 
S9 

SIV 
SIV 


MiER 

Cap 

Cap 
Cap 


»96.  ROYAL  GPEN  PL/ I  F  U  SEE  ME  COM  |  N 
&97.EVD00Y  LOVES  DhBy/jELLY  ROLL 

JUL  I  A  L  EE  . 
&93.LoTus  blossom/dream  lucky  dl 
459.  l  i  es/ gotta  gimme  what  u  got 
500. oh  marie/on  my  WAY  -':UT 
pill.  ILL  -3FT   ALONg/YNQ  GIRLS  DL 
[02* TELL  ME    VADDy/whEN  REAL  THING 
)i  3,  PORTERS  LOVE  SNg/s|NCE  I  VE  BEEN 

ME-.DE  LUX  LEWIS 
|Q4/honky  tonk  trn  dl/darrel  HOUSE 
>05,yancy  spcl/doogie  woog  (h.  hill)  DeC 

DE 
CD 
ON 
DN 


50  V 
64  G 
57  E 
209  E 


0013  £ 
300  N 
340  N 
379  -N 
Cap  15144  E 
Cap  400 CO  N 


FaE- 


21 07  V 
3337 -N 
019  V 
10175  V 

15  V 

16  E 


CoE    5600 • F 


Els 

Els 
Cos 


4060  E 
4002  -E 
407  E 


DeS    0551  V 


06.YANCY   SPCl/cELESTE  PL 
p07,HONKY  TONK  TRn/wh  I  STLI  N  OL 
lOB.HONKY  TONK  TRn/tELL  UR  STORY 
509..';  WHEEL  CHASER/BASE  ON  TOP 

Ted  lewis 

TQ.LEWISADA  Bl/H0W    I   LOVE  U 

BILL!  E  LEVIS 
|11  .  .".a  by  a  i  nt  u  satis/tippy  tin 
512.  some  0  these  da  ys /ul  haven 
|57. just  mood/minor  manxa(hopk  ins) 

MORI  A  L [TEH 
)13.STH  OF  DORDEr/sNG  OF  FIR  TREE 

14.  J  |  MM  Y  LUNCEFORBO 

14. SWT   SUe/oWN  BY  OLD  MILL  STREAM  DeF  02635  N 

15.  MOVE  TO  OUTSKIRTS  OF  TOWN  1  h  2  DES  03361  - E 
10. PACK  DOOR  STUFF  PARTS  1  &  2  DeS  03574  E 
17. BABY  R  U  KIDDIn/hONEY  DR I F PER  DeS  03 022  E 
10. GLUES    IN  NIGHT  1  &  2  DeS  30324  E 

19.  rhythm  is  our;  nus/.  NN|E  LAURIE  DeS  30326  E 

20.  RAGGING  SCALE/FOR   DANCERS   ONLY  DES  30323  E 

21.  HOD  ?.  B  u/KEEP  SMILIN  LAFF  IN  HAPYDeS  30333-E 

22.  DREAM  OF  Y0u/h|TTIN  DOTTLE  DeS  30349  V 

23.  HARLEM  SHOUT/FACTS  Oc  FIGURES  DeS  30024- V 
E4.LE  JAZZ  HOT/RAIN  IN  PaE  2057  E 
05.  HUE  LLA7.es/bapY  PL  COME  HOME  PaE  2073  E 
p.SHyEMKERS  HOL  I  PAY/U  GET  ME  ON  FRE  P.AS  2604  E 
£7.MANDY/UONESOME  ROD  ••  FAS  2093 • E 
:2  ,.TH|3  THNG  CALLED  SWNg/a|NT  5H  SWT  f'AS  2705  V 
|§. BELGIUM  STP/THNK  OF  ME  L I TTEE  DAO  PaS11Q0o-E 
Bg.UR  JUST  A  DREAM/TIMES   A  WAST  IN  PAS   11019  V 

31 .  MONOTONY    IN  4  FL/ I    GOT    IT  T AS  11020  P 

32.  white  heat/lunceforo  SPECL  PaS  11059  E 

33.  UPTOWN   DL/LIZA  P-S  1 11 23  * E 

34.  dinah  PART  1  0  2  CoS      330  E 

CLAUDE  LUTER 


SW  275 
PaC  90C10 


35.S|STEi;  kate/orange  jam 

36, CANAL   ST    0L/d|DNT  HE  RAMBLE 

L        MCKINNEYS  C-:  T T C  N  f  !  CKE3S 

I37.TO  WHM  IT  MY  CONCRN/cum  CLOSER  V|  23035  E 
IS. A  INT    I   GOOD  2  u/wHER EVER  T  HERO  WLHMVS  2155  E 

•|39.miss  hannah/ way  i  feel  today        HMVS  2106  E 


35. 

MER  0C34  I 
Pas  11 025  r 


JAY  MCSHANN 
540. CROWN  IRINCE  DCOg/sRYD  WOMAN  DL 

•  £iNPy^M,.NONE 
541  . ST R A N G F_   p"_./s END  ME 

PI  GMEA'T  ALAMO  MAj*KHj\M 
542oH0W  LONG   lL/dL  BEFORE  SUNRISE  DN  40  V 

543.  WV  BEEN  GOOD  WAGCn/sEE  SEE  RIDER     3N        £§9  V 

JOE  MAPS  ALA 

544.  WANDR IMG  MAN  PL/SALTY  MAMA  DL  GL  1717 

LEO  MATH  I  SON 

545.  WEE  PIT  0  SWiMG/LCNELY  CAP  IN  OdS  515 

MEMPHI  S  MI  NN  I E 

546.  LKIN  WRLD  OV'r/dL  RAT  SW(sON  JOE)     OK  6707 

MEZZ  MEZZRQVJ 

547. SEND  IN  vipeps/apolog  ies  3D    10250  N 

540. HOT  CLB  STr/sw  SESS  ClftLLED  HMVS  2065 

549.  REVOLUTIONARY  Dl/gETT I N  TOGETHER  HMVS  2174 
550.35th  ^calumet/ old  fash  love  HMVE  3400 

551.  panic  is  on/mutiny  In  parlor  GrF  7771 

552.  BL    IN  D|SGUISe/hOW   I    FEEL  TO 0 AY       GRF  0020 

553.  C0MIN  ON  WITH  COME  ON  1   Je  2  SIS  47 

554.  d issonance/swng IN  WITH  mezz  PoF5O0000-  E 

MEZZROBbOECHET 

555. OLD  SCHOOL'/ BOW  IN  THE  PLUES  KJ  141  N 

556. OLD  MISS/OUT   OF  THE  GALL  CON  KJ  142  N 

557. HOUSE  PRTy/ BLOOD  ON  MOON  KJ  143 

550.  LEVEE  BLS/SAW  MILL  MAN  BL  KJ  144 
059. REALLY  THE  BLUES  1  A  2  KJ  145 
569. EVIL  GAL  Bl/sreAT'HLESS  DL  KJ  147 

565.  UV  GOT  2  Giv/u   CANT    00  THAT  2  ME  KJ  140 

LUCKY  KILL  IN  PER 
562-.SHPYD  S'OC  FUNCn/wHO  THREW  WHISKY     DE  10237 

MILLS  i'JLUE  RHYTHM  BAND 
243. M  in"  m  ooch/sgr  FT  ST  p{ CONNIES  INN)  HMVE4371 
503. HEED  IE  JEEDs/p.EALLY  3L(VENUT|  )        HMVE  0290 

ROY  MILTON 
564.ra7ny  OAY  CONFESS  ION"  1  &  2 

THELCN  liOUS  MONK 
565. IN  WALKED  DUd/epYsTROPHY 

JELLY  ROLL  NORTON. 

566.  THE  CH ANt/BLACK   •    TTCM  STP 

567.  dr  jazz/op  -g  JELLY  ROLL  PL 
560. KANSAS    CITY  STP/SA.  SWING 


N 


Pm      1-10  V 

ON        543  N 


3D  10253 
GRF  3741 
GRF  0742 


260,THATLL  NEV   Do/ OGLE  NGTs( ELL INGTN) HMVE 


569.  CLIMAX  R  AG /v.'EST  END  OL 

570.  MOURNFUL  SERENADe/ga.  SWING 

571 .  FRF AK  ISh/s'BATTLE  HUNCH 

572.  D1DNT  HE  RAMBLE/wiNIN  BOY  DL 

573.  HI   SOCIETy/tHGT  H'RD  CUDDY  BtlDN 
574.0ALLIN  JACk/dONT  YOU  LVE  ME  HRE 
575. SMIL  IN  GL  AWAY/TURTLE  TWIST 

576.  PEP/FAT  FRANCES 

577.  MR  JELLY  LOR D/'wOL VER  I NE  OL 
573. THE  PEARLS/KG  PORTER  ST  P 
579. PANAMA/SWT  SUBST I TUTE 


HMVE  9219 
HMVE  922 • 
VI C  270  :0  N 
HMVS  2V  7  E 

2013 
P'VO 


HMVS 
HMVS 


HMVS  ?.V 

HMVS  ?U0 

HMVS  2.!3 
Cos  T-iO 


GL 


1703 
40CO 


500-.DEAO  MAN  OL/HOCK   ..HOP  .OL (C  .  JkSCn) CE 
DENNY  MO TEN 

501 .to by/mo TEN  SWING         ■  03    10250  N 

5G2.south/shes  no  troudle  VI    24    ]  v 

503 .  rhumb  a  negro/pnut  vend(d.  AZPIAZU)HMVE  G 
5G4»LAFA'YTTe/r  I  DIN  UT  WKIn(WALLER)  HMVE  G3i0  E 
50        RED  MCKENZIE 

T7/3UM  CHANGES  MAOE  OrFSC^OOS 

/   ,-ur   urilDe  HMVS  2 


535. FOUNu  NEW 
505.  HELL!  ''<:  LOLA/  ''  NE  HOUR 

507.  DKTWN  STR  oi/oiG  HSE  DL(HLMFTtVMRS)  0D2n6(  4fl 
503.DKT:i  STR  d:./1&2  DL(GESSIE  SMITH)  COC    6  30 

FRANK  I  E  Nr-"2'1H 
509.  SHOW  MF~  w77/:  P' .  DO  NT   TALK  POUT  ME  CoS       $35  E 
550. FRANK  IES  jUittp/TADS   jL  F  aS     2  OQ  r- 

591 .  R  iS  EH  ff/M  I  NO!!  JIVE  SH  5J  G 

592.  ROWP in/Who  su  V 

553. JL  NAUGHTY  SWTIE/wOULD        SUNRSE  SIV  19.^-N 
CONT.D.    NEXT  P/.GE 


JiflAVY  NOONE 

594.  SWT  GA.    DRWyWY  DWN  YNDER    IN  N.O.Oo  2325  V 

595.  KEYST0NE  Dl/n.Q.   HOP  SCOP   LI.   .        DeE  30315  E 

596.  dump  it/4  oh  5  times                        OeS  30390  E 

597.  DIFF. TYPE  0  GUy/dL  JUMPD  RAGDIT     PAS  11115  E 

KING  OLIVER 

590»MADELS   DR/R  I  VERS  IDE  DL                       DeS  13575  E 

599. CANAL ST.  Dl/d IPPER  MOUTH  DL            DrE  02200  V 

600iMANOY  LEE  DL/g0|N  AWY  WR  U  OFF  MD  ORE  02201  V 


CONT  5003  E 
CONT  6015  V 
CMS      550  V 

VI C  550002  E 
V|&  560003  E 
VlC  560010  E 
VI C  560011  E 
V|C  560012  E 
V|C  560015  N 
V|C  560019  E 

OeF  T59  V 
DeF      15C  V 


605. D|G  D  DL/lT  AINT  LIKE  THAT 

610.  LADY    IN  DEOt/sQNSET  DL 

611.  FISH  4   SUPPER/u  NEED  COACHIN 

OSCAR  PETERSON 

612.1    GOT  RHYTHM/SHEIK  OF  ARADY 

613,  MY  DLUE  HEAVEn/L0U |SE 

614,  c  jam'dl/lf  i  cld  d  w|  u  1  hr 

615,  humoresque/ fly ing  home 
.6l6,t ime  on  my  hands/china  doy 
617.  in  little  span  twn/::l  moon 
610.runn.jn  wild/swt  lorraine 

S/.M  F 1 C E 

619.  E  I  FT EL  TWr/mONTPARNASSE 

620.  GOOD  PAREe/loW  DOWN  DL 

MA  RA.'NEY 

621.  JELLY   CZim  Dl/ COUNT  IN  THE  DL 

DON  R^DiV^N  -  . 

622.  SH "|M:-ME--SH-  WAD/ CHANT  OF  WEED 

623.  GONG   OF  WOODS/I  HEARD 

624.  tRl.le  why  PiCK  me/shkin  AFRIKAAN  GRF500322  V 

J  I  MM  I  E  RO  DOERS 

625.  DL  YODEL  j^S/LL  YODEL  #10  ,  CoS      315  E 

TWU.E  ROGERS  ■  ' 

626»  FLAGALAPa/dRP  NKL    IN  JUKE  30X     EXCELSR  136  G 
T I MME  ROSENKRANZ 

HMVE  6110  F 


627. SEE  D!T  0  SWNG/IS  THS  MY  SVENfR 

JIMMY  RUSHING 
620. DADYiS  huSNsTpRSTN  LOVES  MANSN  EXCELSR  141  E 
LUIS  RUSSELL 

629.  SARATOGA  "dRAg7cASE  ON  DOWN 


UHCA 


03  N 


DeS  30360  E 


v'.r<F  500323  G 
JMG  lOQQS  G 
ImG  16042  E 
PaE  1273  p 
PaE  2225  G 
PaE  2523  E 
,0D  23069  0 
,0D  35622  E 
Od  35620  E 
.Go    35635  E 


630.  PR  IM|T1VE,/CL  MAN  RIVER 

631.  GHOST  OF  FREAKS/HOKUS  PCKUS 

632,  cloudy  skjes/dr  DLQES 

633,  FOUND  NEW  DAOy/sARQTOGA  STRUT 

323. svy  sht/jud  stp (Ellington) 

50. H|  TEnsn/kjikin  jug  (ARMSTRONG) 

634. SONG  OF  SWANEE/PANAMA 

240.jrsy  litnin/china  doy  (CONDON) 

635.  NEW   CALL  OF  FREAKS/dR.  DLBE5 

PEE  WEE  RUSSELL 

636.  DALY  PL  COM  H0m7d| NAH  HRS  1000  N 
637,.'.   SUM  CHNGS  MADE/ZUTTYS  HOOT    DL  HRS       1'00f  E 

GENE  SEJRIC 

633. SESSION  JUMPEd/tHES  FLISH  THNGS  Sw        240  E 
ZUTTY  S  INGLETON 

639.  KG   PRTER  STP/S  IM-SHA-WADfLE  DeE  30320  E 

SLIM,  AND  SLAM 

640.  GET  IN  Kb  0  CHILLY/SWT  SAFRONIA      PaE  2707  E 

641.  TUTTI    FRUTT I /LK-A-THER E                    3^E  31770  E 

642.  jmp  sf.ssn/vol  VIST  PE  GAILY  star  Vo  4346  E 

DESSIE  SMITH 

643.  CAKE  WLKIN  OADEs/yNG  WOMANS  DL  CoS  342  E 
C44.LKIN  4  my  man/hot  SPRING  DL  CoS  345  V 
645.  DY I N  l'-Y  Hr/fOOLISH  '/AN  DL  CoS  346  E 
645.  EMPTY  DED  riLG  PART  1  &  2                 COS  349  E 


370 

2264 

30/3 
30^ 
1  7c>3 


601»H|  society/snake  RAG  9E  5016  N 

602 . OHTTNGA  stp/new  orl  stp  "     CcF  225  N 

6G3U8T  JAMES   INF/WHEN  UR  SMILING  30  5456  V 

1  4.2  Late/what  u  want  me  2  do  BD  7242  v 

605.  DOOGIE  WOOGIE/MULE  FACE  OL  33  6770  V 

HOT  LIPS  PAGE 

606.  JUST  ANOTHER  WOMAN  .    HMVE  9251  E 

607.  DOWN  ON  LEVEE/OLD  MAN  CEN  OE  7433  Q  -TLs/jr- • 
600. LADY    IN  OEd/g   DADY  A  INT    I    GD  2.U   CONT  6002  G  65^. 


3ESS IE  SMITH  CCNTD.      '  36 
Si/ 1 LJ*"  ACT  THNG/U  GOT  2  GV  ME  SOME  DoB 
r.A';Y  DOLl/v/HEN  UR  OWN  AND  OUT,  CoF 

cemetery  :;l/any  womans  dl  CoF 

COLD    IN  HAND  DL/ST.LOUIS   CL  CoF 

do  yr  duty/im  dwn  in  dumps  PaE 

GIMME  PIGFT/TAK  ME  4  DUGGY  RIDE  PaE  2>'0  E 
ST. LOU  IS  DL/RECKLESS  DL  FaE     2476  E 

ALEX  RAGTME  f d/hOT  TIME  |N  OL  TN  PaE     24^7  E 

muddy  water/money  ';lues  PaE   2473  E 

S  FT  PEDAL  .:l/uSD  2  3  UR  SWT  MAMA  PaE  2402  E 
1«2  Dl/dkTWN  STR  DLl(RE0  MCKENZ)   CoC     6100  E 

J A POO  SMITH 
BOSTON  SKWFFLE/jAZZ   CATTLE  UHCA       44  E 

;  PINE  TOP  SMI TH 

pintp  dl/pnetp  cocgie  woogie  De  03500  E 

RU "  Y  SM  I  TH 
:;Ar>Y  L/i  r  y  :.ady  dl/sedrics  dl 


647. 
640. 
649. 
650. 
551. 
652. 
C53 » 
654. 
555. 
656. 
530. 

657. 

650. 


650. 

661. 
662. 

663. 


STUFF  SMITH 
UPSTA  IRs'/ONYX   CLUD  SPREE 

TRIX IE  SMI TH 
HE  MY   I  UR  MAN/jACK    |M  MELLOW 
WRLDS  JAZZ  CRZy/raIL^OAO  DL 

V;  ILL  IE  THE  h  I  ON  SMITH 
:-reeze/s  itt  in  at  ta;:le  ofpste  u 


Ha    1004  N 


DeS  3037.0  E 


OeS  30344  V 
UHCA      02  E 


JES  30330  E 


664. cnt  dnce  got  ants/wish  were  twns  Od  221090 


665.  UNTL  REAL  THNg/hI   HAT  TPT  &  RHYTH  PaE 

666.  mood  im  in/swt  hrtache  FaE 

667.  DCNT  KN    IF  CM  IN  OR  Go/wHERE  SUN  FaE 


663. 
659. 

670. 
671. 
672. 
673. 
674. 

675. 
676. 

677. 

673. 
679. 
600. 
631. 
632. 
63  3. 
634. 
605. 
606. 

607. 

603. 

609. 
690. 
691, 
652. 
693. 
694. 
695. 

696. 

657. 
690. 

699. 


MOOD   |M    IN/SWT  HRTACHE 
DONT  KN    IF  CM  IN  OR  G0/\VHERE  SUN 

EDO i  E  SOUTH 
EDDIES  Dl/sWT  GA.  DRWN 
SMDDY  LOVS  Me/cnT  CLVE  UR    IN  LOV 

MUG OS Y  SPAN  I ER 
smedy  swthrt/ds  da  STRA  in 

LNSM  Rd/mANDY  MAKE  UP  UR  MIND 
AT   SUNDOWn/dlu  IN.  THE  DL 
RELAX  IN  AT  TOURo/r IVDOAT  SHFL 
LIL  DAV  PL  ON  UR  HRp/hESTATN  PL 

SFJPRJ  TS  0F'i,l'VTHM 
JUNK  MAN'/ OR  WATSQN  &  MR  HOLMES 


SW 

SW 


559 
057 
060 

3 
31 


HMVS  2C22 
HMVS  2039 
HMVS  2121 
HMVS  2239 
Hf?tf530322  E 


I    GOT  RHY    11/ /RHYTHM 

REX  J^EW^RT 

LOV    In'wY  TTp.t/sUG  HLL  SHIM  SHAM  CoS 

VERNOiJS   e.T0RY/jUG  TLUES  ELS 

MONTMARf RE/SOL  ID  OLD  MAN  SW 

FINESSE/ 1   KNOW  THAT  U  KNOW  ,  SW 
LOW  COTTN/HT   CLD  PARDE(L .CHAUL I AC)SW 

jug  3l/at:«rclays  CLUD  OST 

DOY  MEETS  HRN/ONT  GET  ARD  ANYMRE.  DST 
STRYV  ILLE/ CHEROKEE  OST 
GA;  ON  MY  MIND/RUN  2  THE  CORNER  DST 
NIGHT  &   DAY/ CONFESS  I N  3ST 

RAY  STOKES 
LIL  GQOSeToL  4  CLARENCE  PROFIT 

ROLSEVELT  SYKES 
TH  ATS  MY  GAL/SUNNY  ROAO 

ART  TATUM 
ST  LOU  |  s   :  ;l/0EG  I N  DEGU  I NE 


DeS  01944  E 
PaE    2652  E 


332  E 

0192  N 
55  V 
70  E 
203  E 
64  N 
66  V 

70  N 

71  N 
73  E 


JW 


1?  E 

V|  20=1906V 
DeF    3121  E 


PLNTY  0  MNY  oc  u/lVHTLL    I    TELL   HRT   UEE  39029  E 

WEE  OADY  QL/DATTERY   DOUNCE               OeE  0059  E 

GONE  W |  W| NO/STORMY  WEATHER  OeS  0069  E 
HAD  2  3  u/wHEHE  OR  WHEN                   PoF5G00l9  N 

DEEF  PURFI.e/tEA  4  TWO                       DeC  2455  N 

TEA  4   i W0/30PH I ST  1 CATED  LADY  ,        SE  5015  N 
Qu-LY,  TAiflLOR 

VER''".POr-  w'  u/sTR  DWN  CHPS  ELYS  EES  SW  234  N 

S_l  S  y_C  R_  RjjS  E  FT  A  THARPE 

LKEiJ  OWi^  LINE/GOD  DONT  LIKE   IT      OeE  30270  V 

DNT   TKE  EV  2  D    FRNo/wHN    I   MV  2   SKYJE  11002  E 

JOE  TURNER 

M | SS  CRN  DL/WHEN   I  HIT  COAST          NA  4011  E 
CONTD.    NEXT  PAGE 


T-DONE  WALKER 
700.T-DQNE  pl/j  IMMYS  dl(JIM  SHIPLEY)  3N 

FATS  WALLER 
'01 '.  DAS  I N  ST  Dl/aFR  I  CAN  RIPPLES  HMVS 

02.  STAR  DUST/KEEP  IN  OUT  OF  MjSGH  NWHMVS 

03.  CHEAT  IN  ON  ME/oH  FRENCHY  HMVS 

04.  UR  NOT  ONLY  OYSTEr/dREAM  MAN     .  HMVS 

|05. paswonky/how  ya  bady  HMVS 

'706.  WANNA  HR  SWG  SNGs/tHT  GTS  IT  JOEHMVS 
[07.  DINAH/vVHN  SMDDY  THKS  UR  IVNDRFL  HMVS 
/OO.SMFLY  ADORE  u/LETS  DRK  GO  NEWS  HMVS 
1 09.  ARMFL  O  SV.'TNESs/oO  ME  A  FAVOR  HMVS 
[I 0.1 000  DRMS  CF  U/kp  ME  |N  YR  DRMS  HMVS 
Hl.LADEDE  LAPEDA/WHY  DP    |    LIE  2  SLFHMVS 

[f 2.  tiAnv  brwn/whose  honey  r  u  HMVS 

713. GIT  OWN  WfiTE  SLF  LETTR/WCE  IS-.MEHMVS 

HMVS 
HMVS 
HMVS 
HMVS 
HMVS 
HMVS 
■  •  HMVS 
HMVE 
HMVE 

HMVE 
OH  A  hmvE 
HMVE 
G'RF 
HMVE 
HMV  I 


530  N 


714. gladyse/valent ine  STP 

Jr1  5.  M  |  NOR   DRAG/HARLEM  FUSS 
|716.CLARNT  MARMELDL"/wNTR  WTHER 
1/17.  CALL  OF   FREAKs/NUMD  FUMOLIN 
[No.  PAN-PAn/o  CAuY  SWT  DADY 
ft©. CASH  4  U4  TRSH/SAO  SAP  SCKER 

20.  DUCK-JMP|n/plLS   Q  SAN  Rl&QUEL. 

21.  DELVE   IT    :LVEd/|F    ISNT  LOVE 
722.12  ST  R Ag/tRUCK  I N 
K23.EEP    |P  WNiM A  PCE  !■' l/cRG  FW  E 

[24, where  is  sun/01,  plntaticn 

725.  neglctd/y  do  haIVamns  sng 

726.  miracle  happened/hold  tite 
'727.  )f  i  were  u/2  slpy  people 
No.RiDiN  gt  wlkin/eafytte(;;.mcten) 

729.  swt  hrtache/pach  up  2  me 

730.  HNYSCKLE  R.SE/u'R    FTS   2  BIG 

731 .  A  I  NT  M I OPEHAv/hOI.O  TITE 
[32.  CANT  GIV  U  ANYTHG  'OUT  LOVE 
733 . SWNG  JNGLE   DLLs/uR   GON  0  SRRY 
J734.SJ10DY  STLE  GAL/SUGAR  OL 

735.  R ING  OEM  ELLS /CAROL INA  SHT 

736 .  ROCKfN  CHr/gA. 0 N  MY  MIND 

737.  t  4  2/aint  got  no'dody 

730. VIPERS   DRg/hnDFL  OF  KEYS 
739. HOC;    CN  U    FACE  Me/sWTIE  P|E 
740.12   ST    RAG/SWT  SUE 

741.  got  fngrs  xo/spr.v  IN  RHYTH  ARD 

742.  UR  NOT  THE  KND/Y  DO    I   LIE  2 

743.  CURSE  ACHIN  HRt/jUST  MA,D*E  UP 

744.  i'i   3ME  CHNGEP   MDe/u   STY  Elf  2  L.NG 

745.  EVODY  LUVS3ABy/s0U£EZE  ME 
;746.AINT  SHE  PRTTy/uR  NT   "NL  OYSTR 
,747. USED  2  LOV  Q/mNST  THG  U  EV  DID 
740, SPOS  |  n/ D.RKTWN  STR  □  ALL 

749.  A  I  NT   GT  Ni'Dy/suGAR 
/5C.SWNG  IN  JNGLE  CLll's/pRTRS  LUS  SG 

751 .  A  I  NT   GT  NCDy/vIPERS  DRAG 

752.  GD  MAN  HRD  2   FNd/hOW  U   FACE  ME 

753.  GA. ROCK  IN   CH/AINT  MISDEHAVIN 

754.  PLSS  u/TUNE  THAT  COUNTS 

755.  WHOLL  TKE  MY  PLGE/aBDULLAW 
755. LETS   GET    AWY/WANNA  HR  S W G  SGS 
757. OR GG IN  HRT  ARd/cREY  A3T  DADY 

750.  HNEY  HSH/u  MEET  NCST  PPLE 

759.  HNEYSKLC  RSe/dl  TRNIN  GRY 

760.  A  I  NT   MISGEHAV/mOPPIN  &  DOPPIN 

J35.10ST  str/pallet  FLR(JP JOHNSON) 

761  .  HNYSKLE  RSE/o.LS!()JAM  SESSION) 

WASHDOARD  RH  YJHM  BAND  . 
'62.MIDNITE  RHYTh/gHST  OF."  CHANCE 
L3 .     WAS Hup A R J  RHYTHM  KINGS 
[63. KAZOO  MAN/T  I  GER'-'RAG 
'54, DL  QRAg/gOTTA   D  GONNA  0  MINE 
[65.  GONNA  PL  OWN  OY  OH  I  o/ F  I  RE 
55.SLPPY  DRNK  OL/nICKEL  4  PICKLE 


2209 
2290 
2291 
2344 
2345 
2346 
2356 
2357 
2350 
2359 
2360 
2361 
2362  G 
2366  E 
2367 
2371 
2301 
2315 
2420 
2446 
15 

262 

906 
5212 
5342 
5469 
0201 
6390 
1597 


V|C 
V,|C 
VlC 
DlC 
VI 
VI 
V| 
LF  V! 

VI 
VI 
VI 
V| 
VI 
VI 
3D 
DD 
BD 
DD 
BD 
DC 
BD 
BD 
Vo 

IN   DR  MW 

isv.'O  V|C 


VIC  201500 
VIC  201501 
V|C  201502 
VlC  201-602 
V|C-  25194 
27563 


27765  N 


27766 

27760 

24737 

25007 

25211 

75353 

25394 
202215 
202217  0 
2'')  221- G  G 

202219  G 

202220  G 
15053  P 
10  013  <F 
110t3  E 
10143  S 


VI 

Ce 
HMVS 

CoE 

HMVS 
DeE  . 
HMVE 
HMVS 


102G3 
10393 
10415 
11115 

3(516 
0394 
36206 
404003 
4001 
2296 


625  V 


2011 
3701 

6362 
2194 


WASH ."  L'. . HO  SERENA 3ERS  37  . 

767. DR  OL  STHLNd7lnSOME  uL  PrE        22?  F 

760, N'AGASAK'l/nLACK  EYES  FAg      3C>,  3 

EJ]HEL_0,2E'i5 

769, MY  HNDY  M,.n/dO  WHT  U  DID  LS   NITE  SE       5014  N 

TE-.-JY  .VE/.THE.TunJ 

77Q.T  4  2/weather  ".EATEN  OL  SIV            5  E 

771. my  dl  hven/aint  misdehavin  SIV         30  E 

CHICK  BgSB 

772. SUNNY  SDE  OF  ST/uNDECIOED  DEC     3310  N 

773.  ELLA/FNO  YELLOW  CASKET  DEE  30106  V 

774.  so  FT?.?  swt/heedie  jeedies  jeS  3C361  E 

775.  harlfm  Congo/ ive  got  a  guy  DeS  30369  E 

776.  WHN  I  GT  LC'I  GT  H|/52ND  ST  JEE  39020  E 
'777. SWG IN  AT  RSRVATN/sPRNG   FEVER  CL     JRE  02396  V 

JIOKIJ  WELLS 

77G.3UGL  CLL  RAG/dVL  h  DP  CL  SEA  •       SW             6  E 

779.  D*.  U.  uls/laoy  ^e  gd  Sw         10  E 

700. JAP  QNDMN/|   GT  RHYTH(TRIO  DE  TPTTES)  S'.V  27  F 


701. swt  sue/hngin  ARD  PCUDON 
732.P  inah/npoys  dl  out  my  own 

703.  HELL0K  P.A.e/lINGER  AWHILE 

SMOKE YliJCE  IVHI  TFIELD 

704.  UGLY  WOMAN  OL/HLM  CAOALLERO 

CURENCE  WILLI  ams 

705.  hi  so ci ety/whoop  it  up 

COOTIE     ILL  \r.US 

706. 


SW 

SIV 


16 
39 


SGI  20115 


OK 


:ls  a  poppin/plk  puttcretly 

707.WE3T   END  l:L/G-MEN 
700.  'A  I  NT   Ml  SPEHAV/CL    IN  MY  CONOITN 
709.  DRY  LONG  S0/r,|VE    IT  UP 

790.  JUICE  HEAD   DAd/SjLT   LKE  CITY 

791.  RED   PaL"/THNGS   A  I  NT   WHT  THEY  USEi: 

M.O<Y  LOU  -.7  I L L  I  -  MS 

792.  sncino  ■!-  joy/cln  fckin 

793.  the  pearls/mr  freboy  :jl 

794.  MAI\Y3  SPECL/t.VERL-.NO 

RUDDER  LEGS  "/ILL  I  ..MS 

795.  WH  ATS   MATTER  NOw/tHATs"  THE  OLS 

796.  I  WNT  EV  OIT  OF  |  t/4-F  L'LS 
',07      S,,NDY  '..'ILL  I  ,MS. 


CoS 
CoS 
CoS 
OK 
nce  Cap 


275 
351 
363 
5690 
237 
MaJ  7004 


COS  490 
JEE  3G273 


OE 

CONT 
CONT 


HPS   ON  DRM   ST  HRS 


sw 


797. SMP I N  JM P I n/aFT E 

790. T  FOR  ME/s ANDYS  DLS  HRS 

G..F1  ,.ND  WILSON 
79Q.PL  MRN IN/DLS    I    LOVE  2  PLAY 

TEDJY  WILSON 
000  .MELANCHOLY  DA0,y/mEAN  2  ME 
C01  ;VVRM|N  UP/CL3    IN  C  SHRP  MINOR 
•  002..CNT   GET  STARTED  /cLo  fOO 
00 3. m: RE  THN  U  KNOW/SUGAR 

0ij4.P"0oy  &  soul/china  poy 

005.  pl  mood  part  1  &  2 

006.  L  I  Za/p<OSETT  A 

007.  M  ISS. DRWN  2  u/sWT  LpRRAINE 
000. HR  0 F  PART ING/ COQUETTE 

009.  HOW  CCULD  u/ CARELESSLY 

010.  MO AN  IN  4  u/FINE  &   DAN  0 Y 

011.  t«HT  SHALL    I   SAy/dlME  WEATHER 
01*2,8  A  IL  IN/ 1  LL  SEE  U    IN  MY  CRMS 
01 3. SWT  LORRANe/ CHR I STOPER  CoLUMPUS 

014.  WHO  LU7S  u/lVI  THEE    I  SWING 

015.  HE  A I  NT   GT   RHYTH/THIS   YRO  KISSES 

JIMMY  lYAN'CEY 

016.  YANCEY   STP/STATE  ST  S''ECL 

017.  TELL  EM  APV  ME/5  OCKLOCK  CL 
0.10.3 LOW  U  .  EASv/mELLO"'  OL 

GEORGE  2  CK 
019.  lazy  k  p'T  r/sncw  i;ALL 


731 

6013 

6020 

100 
1022 


OeE 
DeS 


Gilt-Edge    521  V 


3706  G 


46  E 


FaS  11017 
FaS  11C54 
FaS  1113C 
PaE  2650 
CO  6220 
10 
JC70 
JES  30371 
DES  30390 
DBF  01174 
DRF  31194 
DrF  C2004 
PRF500697 
POF500004 
Vc  53  E 
Vo      101  E 


HMVS  2347  E 
HMVS 

HMVS  2360  E 


CM; 


A  L_  ■  u  M  s 

LOUIS   ARMSTRONG  AND  HOT  6IVE 


LOUIS 


ARMSTRONG    ..LL  STARS 


CO 
VI 


556  E 


C-57  E 
Hj14  E 


CONTD  NEXT  PAGE 


A  L  3  U  M  S  CONTD. 

C.  BARREL  H'USE  P  I  A NO  DR  100H 

D.  dechet— span  ier  dig  4  HPS  1 

E.  DOCGIE  WOGGIE  P I ANO  DR  1005 

F.  CAD   CALLOWAY  ....           DR  1004 

G.  JOHNNY  DO  DOS  .    OR  1020 

H.  ELLINGTON (A   VOL   1  .      DR  1000 

I.  ELLINGTON  I  A  VOL  2  DR  1 01 1 
J.  SLIM  GAI LLARO  OPERA  1 N  VCUT  „  p|S  505 
K.  FLETCHER  HENDERSON  CO  C-c30 
L.  ART  MODES  HOT  FIVE  '  / ■  DN  103 
M\,  LOUIS'  JORDAN  .i  T IMPANY  FIVE  DE  459 
N.  JELLY  ROLL  MORTON  HOT  JAZZ...  V|  HJ  5 
0*  JELLY  ROLL  MORTON  NEW  ORL  MEM.  6L  G11 
F.  Jimmy  noone             '  DR  1006 

Q.   KING  OLIVER   VOL"  1  DR  1022 

R.    VO'ICE  OF  MA  RAINEY  FM  .rLP1 

S,   R.I  VERDOAT  JAZZ  1010 

T.  REX  STEWART  AT  SALLE  FLEYEL  DST 

U.    WALLER  AT  THE  CONSOLE  V|  F-72 


38, 


C 

E 
E 
E 
E 

EEND  OF  BLOCH 

E 

E 

E 


LISTING  — - 


:SEND  B IDS  TO! 


ROLAND  BLOCH  r 
666,  west  i62nd  Street 
NEW  YORK  32 ,  N.  Y  • 


U  C  T  I  0  N 


AUCTION 


KEN  SGHRAM 
c/o  Record  Changer  " 
171  Sullivan  Street 
New  York  12,  N.  Y. 

;Thjs  is  the  first  part  of  an  auction  list  that  will  eventually  cover  the  entire  Ken  Schram 
collection.    this  famous  collection  is  especially  interesting  for  its  very  rare  3|x  items. 
Note  the  extremely  rare  Pathe  Rod i son  and  test  pressings,    The.dalance  of  Ken!s  collection 
will  de  run  in  future  issues  of  the  record  changer.    the  minimum  did  per  record,  except  where 
noted,  |s  51,00,    d|ds  to.  de  sudmitted  to  the  record  changer,    ken  will  ship  the  records 
direct  to  winners  dy  railway  express,  unless  requested  otherwise, 


E/.RLY  ?IX 
LAD  EL 

1,  GENNETT  5569 

2.  Pathe  36724 


3.  Puddings ■ 

3. 

4. 

5. 

REjSSUES 

6,  TEMPLE  554 

7.  vynol  ite  \ 

0.  Engl  3runs02206 
9<»  TEMPLE  547 


ARTISTS 

Sioux  City  Six 
Rod|son(Chic,  L?opers) 


Chicago  Lor per s 
ch i cago  Loo per s 
Wolverines' 


WOLVERINES 
WOLVERINES 

BlX  &  RHYTH  JUGGLERS 
BROADWAY  DCLLHOPS' 


TITLES  CONDITION 

flock  o  6l/|m  glad(very  RARE)  E 

|M  MORE  THAN  S  AT  I SF  j  ED ( MASTER  Z) 
(THIS    IS  1   OF  ONLY  4  KNOWN  COPIES 

on  Pathe  laoel)  E 

JM  MORE  THAN  SAT  I  SF  |  Ed( M AST  ER  1) 

CLOR |NDA(MASTER  2   FROM   PATHE  36729) 

I"  NEED  SOME  PETT|n(fROM  GENNETT  20062) 

r (rarest  of  all  D»x  wolverines) 
•copenmagen/oh  dady  M  ' 

SUS I e/r I VER  DO  AT  SHUFFLE  N  ' 

DAVENPORT  3LUES  N 
THERE  A  INT  NO  LNd/cROL    IN  CAROLINE  N 


M  IN. 

Did 
020.00 


60.00 


SMALL  J /.NO  ERh 

10, OK  40772  RED  LAB 

11* OK  40772  DLK  LAD 

12* uK  40022 

13. OK  400221 

14. Fare  R3349 

15. OK  40979 

16,  PARE  R2097 

17.  PARF  165.330 
10. VO  3010 
19.0DA  194065 

20. FARE  R2532 
21. OK  40371 

22.  FarE  R3419 

23.  f  ARE:  R3419 
24. OK  411 OC 
25.0DF  105.360 


TRUMDAUER  &  ORCH 
it 

■  'it  . 

SAME  AS    ITEM  12  - 
SAME  AS    ITEMS  12 
TRUMDAUER  it  CRCH 
SAME  AS    ITEM  15 
SAME  AS    ITEM  15 
TRUMf'AUER  &t  ORCH 

trumdauer  orch 

Trumdaue:,  Dix  & 
Tram, D ix  A  Lang 

SAME  AS    ITEM  21 
SAME  AS    ITEM  21 
TRUMDAUER  h  ORCH 
TRUMDAUER  Si  ORCH 


CLARINET  MARM/S INGIN-  THE  DLUES 
fl  » 

.  OSTRICH  WALk/ R I VER 00 AT  SHUFFLE  •  , 
-  THERE   ARE  2  COP  IES 

&  13  (rare  LADEL  AND  new  cofy) 

Miss  mud/there'll  COME  A  TIME 

(rare  LADEL 

clarinet  m arm/way  down  yonder 
way  dv/n  yonder/ok  t'vn  strutters 
!3ALl(M|EE  Mole)  -(very  rare  ladel) 
Lang     WRINGIN  &  TWIST  IN/FOR  .NO-REASON 
trumdolcgy/ FOR  no  reason 

ONLY   RARE  LADEL  AND  NEW  COPy(FuRPLE  LACEL) 
ONLY  RARE  LACEL  AND  NEW  COPY  ( RED  LADEL) 
DLESS  YOU   SISTER/DUSKY  STEVEDORE 
MY  PEt/uORNEC (  VER  Y  RARE  LADEL) 

CCNTD  NEXT  PAGE 


7.50 


6.00 


SCHRAM 
26.  OdF  165*173 
I27.  OdF  165,,52§ 
■0*  pAnE  R2554 
29*  GO    ONY  412(36 

30.  '  OK  41030' 

31.  OK  41099 

32.  OK  40923 
33. OK  3544 

I'  ■  ££ 

|4»DECATU^  501 

I5in  |  ltmr  e  1097 

|Ai<QE  [3AN0  ERA 
HMVE-5324: 
37.  Vf     Z  9/1  '•  • 
3:"i.  HMVE.0549 
39.  HmVE  54:5 
10.  VI  .  .2.1301   

pi.fiMfiE.  5497  .. 

V|A  21214 


43. 

1. 

45. 

46. 


Co 
Co 

Co:: 


1441 
1022 

il5Q5  '. 
4956  . 
to*'1  1444  .. 
lOi*  So*'  '14-14 
R^^SUES  -. 

I^sIlt"  1  12; 

pO.  D  I  LT-  '-1031? 

VERY  R n A E  12 

Co  5?r;60 
Co  50103 
Co  50C95 


AUCTION  CCNTD. 

TRUMOAUER  &  ORCH 

Trumdauer  &  ORCH 

TRUMDAUER  &  ORCH 
TRUMOAUEf!  &  ORCH 
3  I  X  &  HIS  GANG 
^IX  &  H|G  GANG 
3|X  &  HISHGANG 
■N.O,   LUCKY  SEVEN 

TRUMTAUER  &  ORCH 
J  IX  6  HISHGANG 


GOLDKETTE       OR  CH 

GOLDKETTE  Ci  CRCH' 

HVlCARMlCHAEL  &  ORCH 

./HIT  EM  AN  &'  ORCH 
t» 

if 

il 

ri 


:lue  river/crdle  in  carol  ine(v  RRE  LAQ.j)]  N 

LOVE  AFFRs/TAKE  YR  .  T  OMRROW  ( VE  RY  RARE  LAD)  N 
SHUTS?  THAN  SWT/TAKE  YR  TOMORROW 

dby  pl  com  hom/j  l:ke  that(v  rar  la 

SM3DY  STOLE  GA^/tHOU  SWELL 
OL  MAN  R I VEr/wa— DA— DA 
AT   JAZZ  HAND  DALL/JaZZ  ME  OLUES 
ROYAL  GARDEN   EL/GOOSE  PjMPEES 

SENTIMENTAL  DADy/LOVE  NEST 
SCRRy/sINCE  MY  DEST  GAL 


N 

&  NEW  COPY) 
E+ 
E 

E+ 
V 

N 
N 


39. 

5,00 
7.50 

5.00 


'  .  fiOL  DK  ETT  E  &  OR  CH 
•    'H  |  TEMAN  &  O-RCH 

INCH  PRESS  I NGS 

,  ■  ".VH  IT  EM  AN  &  ORCH 

n 

rt 


IGIX  >TEST.  'i-  RESS-iNQ-S 
.54.    GOL  DKET  TE  &  ORCH 
15.   WHIT  EM  AN  •&  ORCH 


MY  PRETTV  GIRL  E 

uLUE  RIVER  V 

ROCK  IN  CH A  1 r/ GEORG I  A  (rare)  N 

SMILE •     •  E 

COQUETTE  N 

WHEN  UR  WITH  SOMEBODY  ELSE(RARE)  N 

LONELY  MCLODY    (RARE  LADEl)  V 

DECAUSE  MY  DADy/jUST  LIKE  A  MELODY=  E 

WHEN  MY  CREAMS/ flEACH  I  NG  4  SOMEONE  E 

OUT-O-TOWN  GAL  E 

IS    I T  ■  GONNA  D  LONg/v  HAVE  MO    IDEA  G 

TH ATS  MY  WEAKNESS  NOw/TAINT  SO  V. 


IN  MY  MERRY  OLDSMOO ILE  .'  N 

S  AN/THERE   A  I  NT  NO  SWE-ET  MAN  N 


MY  MELANCHOLY  D AD  Y  NEARLY  NEW 

swt  sue/cant  G|V  U  ANYTHG  BUT  LOVE  E 
GYPSY(VERY   RARE.    LIMITED  NUMDER  OF 
COPIES   PRESSED  AND  NE.V.    REISOUEd)  N 

IM  GONNA  MEET  MY  SWEETE  NOW 
FORGET  ME  NOT (MASTER  NO.  Z) 


5.00 

2.50 
5.00 


7.50 
5.00 

15.00 

10.00 
10.00 


|THE  FOLLOWING  TWO  TEST  i'RESSINGS  3Y  GOLDKETTE  &  ORCH.  FEATURE  JOE  VENUT  I  RATHER  THAN  '_|X.  THEY 
HAttE  NEVER'  DEEN  ISSUED  AND  KEN  DEL  f EVES  THEY  ARE  THE  0 ML  Y  ONES  IN  EXISTENCE.  REGULAR  ISSUE  WAS 
Master  2  dN  V'J  20472* 


56.  GOLDKETTE  &  ORCH. 

57.  •  » 


Look  at  the  world  b.  smiLe 


|  mas 


TER  1 
\ MASTER  3 


,25.00 

25.00 


SALE 


17.  M.  RU  DDER 
513  Cathedral  Street 
Baltimore  1,  Maryland 


auct  I  :.N 
40.. 


Minimum  order:  3  records.  No  remittance 
records  sent.      i  have  no  duplicates. 


WITH  ORIGINAL  ORDER  AND  LET    IT   DE  KNOWN  HOW  YOU  WISH 


SALE 

ARNET 


CHARLEY 
720  'in  the  .,ook/So  Far 
Tin  Hoof  Blues/knock in1  at 
Pompton  Turnpike/ I  Don't 
Jump  Session/Swing  St. 

SIDNEY  BECHET 
VVi ld  Man  Blue&~/3hake  It  and 
Steady  Ri oer/Saturday  Night 

:.EMSON  ORCHESTRA 
That ' s  Gzorg ■ a/ Morn i ng 

SHARKEY  BONaNO 
Shine/high  Society 
Everybody  Loves  My  Bady 

CELESTIN'S  JnZZ  SAND 
Li'l  Liza  Jane/' /hen  the  SaintsRWP 

SHIRLEY  CL AY 
SCAGMORE  GREENS/DUSTY  BOTTOM  JC 

EDDIE  CONDON 
Friar's  Pt.  Shuffle  BrE 
There'll  Be  Some  Changes  BrE 

DUKE  ELLINGTON  (jl.25  Each) 
Ehony  Rhapsody    ""  Vi 
Main  Stem/J°hnny  Come  Vi 
Stormy  Weather/Sophi st i c.ted  ViAr 


SALE    continued  from  previous 

COLUMN 

1    r\l  MP)    *  ft  1  *       'M  i  \  /Ti  i  it     i/  i  a  i  r\ 

LOUISIANA  RHYTHM  KINGS 

33 

10618 

V 

.75 

That's  a  Plenty/That  Da*-da 

pt  _  r* 

bre 

02731 

E 

1.50 

1  m  ^1 

w 

V 

•  /  J 

1    ACT          £Tft  1 T  J  Ft  r  <5  1  M     C?                 i  i  re 

LAoT    utNT/  ^AolN  oT«  'J-UES 

DrE 

02506 

c 
L 

i  •  00 

BG 

10825 

V 

.75 

YANK  LARSON 

3D 

10172 

V 

.75 

Wang  Wang  Blues/That's  a 

Sig 

23103 

E 

.75 

JIMMY  I.UNCEFORD 

HMV 

9086 

E 

1.00 

My  Blue  HeavemTs'tTmp  It  Off 

De 

712 

V 

.75 

BN 

502 

E 

1.00 

Blues  in  the  Night,  1  i  2 

BrE 

03308 

V 

.75 

BIG  MACEO 

V| 

19445 

V 

.75 

Ch i cago  breakdown/Winter 

do' 

340743 

G 

.75 

RIVP 
DE 

314 
1014 

V 
V 

.75 
.75 

xxxxxxxx::xx::xx::xxx>'.xxxxxxxxxxxxxxxxxxxxxxxxxxxxxx 

The  Mooche/sweet 
Show  Boat  Shuffle/Echoes 
'.'.'ash  in'jton  V/odcle/Bandanna 
Ju~.  i  lest  a/ mo onl  i  cht  Fiesta 
Blues  I  love  to  Sing 
Brown  Berries 
Black  &  Tan  Fantasy 
Saddest  Tale/bundle  of 
Bandanna  Babies/'.'/ ash  ington 
Syncopated  Shuffle/blues 
Come  To  Baoy,  D)o/Tell  Ya 
Blue  Feeling/Stevedore 
Memories  of  You 
Blue  Goose/ Dusk 
After  All/ John  Hardy's  '.'.'ife 
The  River  »  Me/black 
Drop  Me  Off  at  Harlam 
It  Don't  Mean  a  Thing/Baby 
judilee  stomp/country  gal 
Syncopated  Shuffle/Blues  of 

ESQU IRE  SWANk/M I DR I FF 

Jump  in'  Hoom  Only 

Misty  morn  in '/The  Blues  v/ith 

BOB,  FULLER 
Black""Cat~  Blues/Too  Bad 

BENNY  GOODMAN 
GoouHToht'  My™  Lo"ve/Take 
Let's  Dance/Boy  Meets 

WOODY  HERMAN 
Juk in '/Herman  at  the 
Fort  Worth  Jail/Too  Late 
Mr.  Ghost  Goes  to  Town 
Els i e/Yardp i rd  Shuffle 
Dufree  3lues/Dr.  jazz 
Blue  Prelude/Cous in  to 

HARRY  J / . M ES ~FR ANK  S. 
Deepx  \~i g ht/T" s t  leTTIc  ck 

HAP. Y  LAM A RE 
South  R\7^part"sT.  Parade 


Pa 
Pa 

HMV 
SE 

HMV 

HMV 
Pa 
Pa 

HMV 
Pa 
V| 

hjca 

VI  AR 

VI  AR 
V  I  AR 
HMV 
PA 
Pa 
Co 
Od 

sw 

VI 

Pa 

Ha 

VlAR 
Co 

DrE 
BrE 
BrE 
BrE 
BrE 
BrE 


9 

541 

03055 
03056 

202760 
201556 
291 383 
1615 

2904 
8652 
5007 
6353 
5085 
2211 
2800 
8652 
1535 
201 748 
92 
620051 
26677 
27343 
61 66 
2076 
2313 
35775 
1 94296 
230 
204281 
2258 


681539 
35301 

03060 
03459 
02376 
03474 
02558 
03048 


.75 
.75 


E  1.50 
E  1.50 

V 
V 
V 
V 
V 
E 
V 
V 
V 
V 
V 
E 
E 
E 
E 
E 
E 
E 
E 
E 
E 
E 
E 
N 
E 
E 


580  V  .75 


1.00 
.75 

.75 
.75 
.75 
.75 
.75 
.75 


Co  39527  V  .75 
Cap    15050  E  ,75 


AUCTION 

LOUIS  ARMSTRONG 

Drop  That  Sack/Rev.  Tech  BrE  02502 

Wild  Man  Blues  BrE  02065 

Melancholy  (2  of  these)  BrE  02001 

NODODY  OUT  MY  3aDy/CanDY  L|P6     Pa  2531 

West  End  Blues/Muggles  Co  36377 

Jack  Armstrong  Blues/Rockin'  Vi  202348 
Sunset  Cafe  Stomp/Big  Butter  OK  8423 
Hotter  Than  That/Savoy  Blues  OK 

...      BIX  BEIPERBECKE 
Davenport  Blues  BrE 
bixology/Singin'  the  Blues  Pa 

CONNIE  BOSWELL 
Martha/home  on  the  Range  De 
I  Let  a  Song  Go  Out  of  my  HeartDe 

hoagy  carmi cHael 
Rock!n'  Chair  HMV 
Barnacle  Bill  the  Sailor  ViAr 

bob  crosby  (all  orig.  l.) 


8535  G-F 

02206  E 
1838  E 

1600  E 
1896  V 

4897  E 
LA-0018  E 

18355  V 
18373  V 


SALE  CONTINUED  NEXT  COLUMN 


Sweethearts  on  Parade  De 
You'll  Be  Sorry/Tears  on  My  De 

I'll. Come  Back/to  you/Take  Me    De  3576  E 

Gin  mill  Blues/if  l  Had  You      De  1170  E 

LOOPIN'   THE  LOOP/MY   iNSPIRATN     DE  2209  E 

The  Marines'  Hymn/Where  do  We    De  4385  E 

Who's  Sorry  Now/march  of           De  1865  E 

LcuiSE  Lou i se/Wolver ine  Blues    Dc  2032  E 

Squeeze  Me/milk  Cow  blues          De  1962  E 

Royal  Garden  BluSs/Tea  for  Two  De  1850  E 

Sunset  at  Sea/Big  Noise            De  3611  E 

Yancey  Special/at  the  Jazz  Bwd  De  1747  E 

I  Hear  You  Talking/Call  Me  a     De  2207  E 

Peruna/Wabh.  «  Lee  Swing           De  2789  V 

Skaters'  Waltz/Eye  Opener          De  2282  E 

DUKE  ELLINGTON 

Creole  Love  Call/Black  and        Vi  24661  V 

Flaming  Youth/Breakfast            3D  10243  V 

Swampy  River/hot  and                 Pa  582  V 

No  Papa  No/Dock. n'  in                V|  26310  V 

Cotton  Tail/don't  Get  Around     vi  26610  V 

Cotton  Clus  StompAout  'em        BD  10242  E 

Black  &  Tan  Fantasy/What  Can  A  Od  193112  E 

Jungle  Jam-oree/Snake  Hip  Dnce  OK  8720  F 

JEAN  GOLDKETTE 

Clementine                              HMV  5402  E 

Sunday/I'd  Aather  de  the  Girl    V|  20273  E 

Cover  Me  Up  With  Sunshine         Vj  20583  V 

My  Pretty  G jrl/Clement ine        HMV  9237  E 

Slow  River                                   V|  20926  N 

Husm-A-Bye/| DOL IZ!NG                    V|  20270  E 

{ooHmw%^cm  p^ge 


RUDDER  AUCTION  CONTINUED  FROM  previous 

J.  C.  JOHNSON 
Red  hot  Hottentot/King  Oliver 

CH/.RLEY  JOHNSON 
The  Coy  in  the  Boat/Walk  That 

LOUISIANA  SUGAR  BABES 
Pers i an  Rug/Thou  Swell  (O.L. ) 
RED  norvo 


CE 


PAGE 

3011  E 
10248  N 
21346  N 
2117  E 
02213  E 
1010  E 


AUCTION 


Honeysuckle  itoSE  Pa 

HUSK  C'HARA 
>M  '  " DrE 

PnRAMOUNT  PI CKERS  (With  Dodds) 

5teal~mWay  Blues/Hot  Potatoes  Ce 

SANTO  PECORA 

agnolia  Blues/ I  Never  Knew  Pa     3050  E 
SEN  POLLACK 

True  Blue  Lous-Coon-Sanders  Orch.  Vi    22009  E 

i|Then  Came  the  Dawn/Sent  imental  V|    21027  E 

FATS  WALLER 

I 2th  St.  Ra'c/Sweet  Sue  Vi 

t's  a  Sin  to  Tell  a  Lie  V\ 

eat  It  Cut/ You've  Got  me  Under  Vi 


25009 
25342 
25672 
25196 
24063 
25483 
10165 
25471 
25409 


Swee-t  Thing/a  Little  Lit  Indepndnt  Vi 

you  Fit  Into  the  Picture  Vi 

\  Thousand  Dreams  of. You  Vi 

iARLEM   FUSs/THE  M|NOR    DRAG  GO 

ATCH  On/D|NAH  V| 

Jopper  Colored  Gal/i'm  at  the  Vj 

Please  Keep  Me  in  your  Dreams  V|    25498  E-V 

PAUL  1VH  I  TEMAN 

i/Iary/ Changes           -  Vj    21103  V 

|"rom  Monday  on/Lovadle  AuHMV  3235  E 
'Just  Like  a  Melody  Out  of  the  sky   Co     1441  V 

CLaRENCE  WILLIAMS' BLUE"  FIVE 

if i ld  Cat  Blues/Kansas  City  Man  OK     4925  G 

iHREVEPORT   BLUES/MEAN   DUJ  ES  OK     40006  F 

WOLVERINES 

Copenhagen/Tiger  Rag  DrE    02205  N 


TRY  ME  FOR  THOSE  OUT  OF  PRINT 

78  R  P  M  RECORDS.      SEND  YOUR 

WANT  LIST. 

CONRAD  REN FRO E 
1029  Clay  Ave. 
MACON,  GEORGIA 


JACOB  S.  SCHNEIDER 
109  west  83rd  Street 
TRAFALGER  7-9147-9 
New  York  City  24,  n.y. 

have  450,000  records  all  collectors  items, 
will  sell  or  trade. 

)rop  jn  at  109  West  83rd  Monday,  Tuesday  and 
Thursday    6  to  9 
and  all  day  Saturdays  and  Sundays, 
'dent y  of  d arc a  ins  all  year  aound. 

ftv  wants  are  personality  of  stage  and  screen — 
f>udl'1c  figures  records  or  alrshots  from 

SeWSREELS, RADIO  OR  TV — MOV  I E  EXPLOITATION 

Records — trans cr ipt ions, speeches,  interv iews, 

jlLSO  H  |  LLC  I  LLYi 

 IWJL L  nUY   COLLECTIONS  OR   STORE  STOCKS. 


WM.  PURDIN 

4901  HOMESTEAD  DR. 

DOW  MAR 

LITTLETON,  COLORADO 


AUCTION 
4|  . 


SEND  ME  A  POSTCARD  WITH  YOUR  NAME  AND  ADDRESS 
AND  I  WILL  MAIL  YOU  AN  AUCTION  LIST  OF  MY 
PERSONAL  COLLECTION  OF  OVER  1,5Q0  RECORDS  DY 
RETURN  MA  It.     LIST  INCLUDES  JAZZ,  POPULAR 
RECORDS,  H  ILL 3 ILLY,  OLD  LABELS,  CLASSIC/*,  -  A 
LITTLE  OF  EVERYTHING  -  SOME  GOOD,  SOME  BAD. 

I  WANT  TO  SttL  OUT  ! 
ALSO,  SOME  MAGAZINES  AND  BOOKS. 

MAIL  YOUR  POSTCARD  AT  ONCE! 


xm  

28  UNUSED  LP'S  -  GARY  HAL DEMAN 
2344  NE  10TH 
PORTLAND,  OREGON 

ORDER  NOW  -  PAY  ON  RECEIPT  h  32jd  (MAXIMUM) 

POSTAGE  EA.  LP,   5/  FOR  EA  EP, 


"xTxx 


xxxx 


D|X,   SATCH,T,ESS  IE, SUNK,  D  I  LL  I  E  H,  ,  P.  JOHNSON,  ETC. 

12"C0L  43.03 
OECHET,D IX, JELLY, OL I VER, ODJD, ME22, H I NES, ET C. 

12"JZZTN  3.03 
TRMPTS-H ACKET, SATCH,MUGGS Y, DUNN Y, ROY, YANK,  ET  C. 

12" DEC  2.48 
DECHET, SULL  IVAN, YANK,  DAV I  SON, WATT  ERS , ET  C. 

12"RIVSDE  1.18 
J  I  MM  YDORSEY  COMCO-12  GOOD  DIXIELAND  SONGS 

12"  CCL  2,48 
TURK  MURPHY-DANCING  JAZZ-12  GOOD  DIXIE  TUNES 

12"  CCL  2348 
DIXIE  6-1 NCt R.ALLEN, PARENT  I , H I NTON, WETL  ING 

12"  JZZTN  2.48 
DUNK'S  DAND-7  SONGS;    G.    LEWIS   CAND-7  SONGS 

12" JZZTN  2.43 

D. G. , H  I GGY, HAWK,  D I Z Z, H AMP, HENDERSON, DY AS , ETC. 

10"  RCA  1.70 
LEE  COLL  INS,  CONDON, DODDS, DAV I SON,T . DORSEY,  ETC. 

10"  RCA  1.78 
COMPOS?    E.M I LLER, DAUDUC, M ANONE, LAM ARE, HUG, ET  C. 

10"  CAP  1  .78 
HODE'S  5:    r,ECHET, MOORE,  DAV  I  SON,  FOSTER 

10"  BlNT  2.48 
HINE'S  SOLOS-OINC:    ROSETT A, SUNNY  SIDE  OF  STREET 

10"  X  1.78 
TURK  MURPHY. WALLY  ROSE-8  JELLY  ROLL  SONGS 

10"  COL  1.78 
PHIL  NAPOLE.N'S  7— I  NCI MCGARR ITY,  S I GNORELL  I 

10"  EMARCY  1.78 

EARLY    B.G.    COMDO-INC:    G.    M|LLER,MANONE, FREEMAN— 

?xms  EP  .95 

QOQCATS—tNCt MATLOCK, LAMflRE, E.MILLER, DAUDUC 

CRYSTLT  EP  .95 
HARLEM    IN  THE  20 'S  -MISSOURIANS  -DIG  UAND 

X      EP  .95 


HALDEMAN  SALE  CONTINUED  NEXT  PAGE 


HAL  OCMAlN  SALE  CONTINUED  FROM,  PREVIOUS  P,,GE 
GE1  Z  £  RHYTHMS  D.HALLOERG,  G.  JCHNS'"'N,  A.  OURM  AM 

12"  ARS  8  2.43 
DROOKMEYER,  S  |MS,H.  JONES,  0.  CROW,  JO  JONES 

12"  JZZTN  2.43 
DQ   '37-'30  CONCERT  #2:  OAND,  TR  K  ,  0U  ARTET 

12"  CLM3AC2.43 
0RY,  PROPERT  ,  ALCORN,  E  W  ELL  ,  K  E  3  S  EL  ,  OAKLAND,  HALL 

'■■  12"  GTJ  2.63 
PNCH  M | LL  ER, MUTT   GARY, E.HALL, DODDS,    FOSTER , ETC 

'      12"  SVOY  2.63 
PR'EZ  A  RHYTHM:  OSCAR  P,  ,  KESSEL,  JO  JONES,  .  ETC. 

12"  NRGRN  2.63 
i:-UD  FREEMAN, TOUOH,  RUSSELL,  DJ  G  T,  K  AM  I  NSKY,  ETC. 

.  .10"  CCL  .93 
HA*flP:/3   FINE  !"O0C|ES  WITH  DAND  &  COMDOS 

'  10"  DEC CA  1.48 
DIZZY!    0   EARLY  OOP  RECORD  I  NOS  :  C0M00S,  \.  AND 

10"  ALL  EG  R  .93 

im)m'nni»«»Mlni'»»«m*'»'li»»«»'>vi'"i,i> 


SALE 


JOHN  K.  HKYL  JR.      320  EAST  70TH  STj 


SALE 


.NEW  YCriK  21,  M.  Y.     TCL    LYCEUM  6-0S53 

RELOW    )S-A  PARTIAL  L  I  ST   OF  ARTISTS   EJY  WHOM    I  HAVE 
MANY  OR  I  <M  NALfi  AJS1.E5  RE- ISSUES.    I    HAVE"  AD'UT  350.0 
ITEMS  AND  THE  MAJORITY  OF  THE  COLL  ECT  J'O'N   I S  |N 
EXCELLENT   CONDITION.    I   HAVE  NEITHER  THE  TIME  NOR 
THE  FACILITIES  TO  DO-  ANY  BUSINESS     Y  MAIL.  FOR 
ANY  DESIRED    INFORMATION  PLEASE  CALL  THE  AOQVE 
NUVHER  'BETWEEN  5:30  PM  AND  7:00  f-M  ON  MONDAYS 

thru  Thursdays.  I  will  sell  at,  fair  collectors 

PRICES   AND  ACCORDING  TO  CONDITION. 


LOUIS.  '/ARMSTRONG  ■ 
HENRY  RED  ALLEN 
'jiX  ;£ipt «•'::. EC KE  • 
PEORGE  .RUN  IS 
3RAEME  HELL' 
BUNNY  PERI G AN 

'SIDNEY  JECHE'f 
WILL  BRADLEY 
CASTLE  -  JAZZ  PND 
EDDIE  CON DUN 

DONG  CROSPY 
[JOG  CROSBY 

. BHARL ESTN  CHSRS 
COTTON  PICKERS 
TO  MIA  Y  .DORSEY  ' 
j'l  MIWY  DORSEY 
PURSE Y  BROS'1  '  '  • 

.  Di XI  EL BP  JUG  31.  RS 
PIXEL-KiO  'RHTM  KNCS 
PUTNEY  DANDRIDGE 
WILO     ILL  DAVISON 
JOHNNY  DUNN 
DOC  EVANS 
DUKE  ILL  INOTON 
JUL)  FREEH/IAN 
FIAEH  USE  0  +  2 
PENNY  GO'  iMf'vN  "  ' 
J  EN  E  GOLDKETTE 
L  1  iN'Et  QAMf-'Ti  N 
FLETCHER  HENDERSON 
tfGl;OV  HERMAN  ' 
INK  SPOTS 
HARRY  JAMES 
GENE  KRUPA 
HAL  KEMi 


•  SAM  LrtNIN 

Louisiana  rhythi1/;  kings 
•ted  lewis 
peggy  lee' 
george  lew3s 

Mi  FF  MOLE 
JOHNNY.  MERCER 
JELLY  ROLL  MORTON 
GLENN  MILLER. 
TURK  MORI  HY 
MILLS  iROS 
i;  i  :-GY  MANANE 
MCKI NNEYS  COTTON  PI CKRS 
Mo  UNO  CITY  OLUE  BLOWERS 
NEW-  Qi}  CLEANS  RHYTHM  KGS 
RED  N  ICHOLS 
:  Kt'3  .CRY  <  . 
KING  OLIVER 

C  ft  LG.   PIXELNQ  JAZZ  HAND 
ORIGINAL  MEMPHIS  FIVE 
PEN  -i  OLLACK 
ADRIAN  ROLL  I N I 
FREDDY  RANDALL 
POD  SCOPEY 
:  MUGGSY  S  Pv'.N  I  ER 
ARTIE  SHAW 
NAT  SH  ILKKET 
BESSIE  SMITH 
CLARA  SMITH 
FRANK  I  E  TRUMBAUER 
J.ACK  TEAGc»RDEN 
JOE  VENUTI  . 
LU  WATTERS 
FATS  WALLER 
PAUL  ;WH  I  TEMAN 


JIM  LINDSAY    552  N.  HIGHLAND  AVE.   1 N U •  ANA?CL  S  i  | 
DISPOSITIONS  FOR  TRADE  ONLY 

CHICAGO  LOOFERS  '  " 

Glcrinda/3  dlind  mice  '.-  Pe  14910  V+/3I 

TEN  3LACK3ERRIES 
RENT  P'.RTY   DLUEs/sT.   JAMES    INFRMRY     DA     0594  E- 

WASH  I NGTON I  ANS 
SWEET  MAMa/dUOLE  CALL  RAG  Ol     2577  V+ 

WHOOPEE  MAKERS 

FLAMING  YOUTH  OOM  4428  E 

I  SHAM  JONES 

PCOR  OU ITER FLY   (RUSS  COLUMDO  VOCAL)   PR     6338  N— 

CLARENCE  WILLIAMS  ORCH 
SHAKE  EM  m/jINOLES 
BOTTOMLAND 

FIVE  HOT  CHOCOLATES 
ALA3AMA  SHUFFLE 

JAP 30  SMITH 
CROONING  THE  i'LUEs/VlNA  DLUES 

EM t L  SEI  Da  (  RCH 
EOR  my  "ADY 

•  MERRITT  BRUMES 

WHEN  AUTMN  LVES  FLNg/dl  AS  CLGR  OF  KY  0K40576  E 

;  ORIGINAL  MEMPHIS  MELODY  POYS 
WONDERFUL  DREAM 

MEMPHIS  JUG  BAND 
MEMP  JUG  CLs/rJEWPORT  NEWS  2LS 

C EL  EST  I NS  TUXEDu  JAZZ  ORCH 
SWTHRT  OF  T,K.O/TA  T  A  DADDY 

•  CONSOLIDATED  CLUP  ORCH 
STAT  I C  STRUT 

ROCK  AW  AY  RAMBLERS  .. 

NEVER  HAD 

MEMPHIS  JAZZERS 
CLOSE  FIT  DLUES 

CA  0  L i NA  CLUP  ORCH- 
What  are  we  waiting  for 

FRANK  TRUMBAUER 
M  ibs  Mud  (b  i  no  Vocal) 

•    '  •  COW  COW  DAVENPORT 
That'l  Get  I t 

CLARA  SMITH  &  LOUIS  ARMSTRONG 
Nooopy  Knows.  Co  14058  E+ 

M  AGGIE  JONES  &  LOUIS  ARMSTRONG 
SCROAMIN  THE  .. Lo/o'  0  J  TIME   FLAT  OLS  CO  14055  E- 

HAL   DENMA'N  oRCH/0ICK  COY  G RCH 
HND  ME  DWN  WLK  IN   CANE/oARNACLE  0 1 LL  CH  40069  E+ 

OICK  DEESON  ORCH , 
DYE  DYE       LACKOIRO  CH  15091  V+ 

THOMAS  WALLER  (FlAMO  Solo) 
Ain't  Mirdehav in/Sweet 'Sav.  Sue        V|  22108  V+ 

FOUR  SFmOES 

SQUADDLIN  Bls/mak|NG  UP  oLS.  Co  14028  V+ 

-  S.ARA  MARTIN  AOC.  HARRYS  HAPPY  4 
aLaoaMa  bound/yes  sir  thats  my  oady  OK   8262  V+ 

Slii  I  WALLACE  ACC  KING  OLI VER 
MORN.   DOVE  GLS  OK    8205  V 

EVA  TAYL OR  ACC  CLARENCE  WILLIAMS  CL  5IK.0. 
DO    IT  LONG  T | ME  P APa/daREFOOT    OLS.      OK     8073  E- 

'  SPLCKLED  RED 
WILKINS   ST.    STOMP/DIRTY   DOZENS  CR     7116  V+ 

KING  DAVIDS  JUG  HAND 
WH ATS  THAT  TASTES  LIKE  ORVY/R I S.SUN . OK     8913  V+ 

MCKENZIE  St  CONDONS  CHICnGDaNS 
suoaR/china  DOY  (lam.  crack)  OK  41011  V+ 

uARRFL  HOUSE  PETE 
roli  i  no,  stone/fussv  co  14303  E+ 

H AL  F.'i A V"  H  USE  ORCH  . 
NEW  ORLEANS  SHCWPLE/SQUEEZE  ME        "GO       541  V+ 

ARKANSAS  TRAVELERS 
doneyard  shuffle/washooard  OLS,        Ha     332  N 
L I NOS AY  LIST  CONTINUED  NEXT  T AGE 


PAI^A  125G7  E- 
PARA    12517  V 

VP  71775  V- 

3R    7087  V 

GL'    6327  V+ 


CARD      562  E 
Vl  20576  E 
Co  14396  v+ 
PE  14573  V 
PE  14608  V+ 
VO    7001  V 
PE  14909  V+ 
OK  40979  V+ 
Vo    1403  V+ 


'NOSAY  LIST  CONTINUED  .FR.  M  PjREVIGlfS  PAGE 

J  l.-.V  Hi  ONE 


A  U  C  T 


0  N 


VO 


1207  E- 


APEX  D LUES/ SWEET  LORRAINE 

StUTH  ST,  TRIO 
|WH  |  SKEY  &  GIN  OLs/nEED  MORE  BLS         V|      20402  E+ 

COOKS  DREAWLAND  org-h 

50  THIS    IS  VEN ICE/ONE    |   LOVE  GE       5360  E 

TENN.  TCCTERS 
|«i^lhb::erg  joys/whatchacallem  dls    Vo    15060  V+ 

REV  F  IV  MCGEE  ( SINGING  &  ORCh) 
JONAH    IN  WHALE/WITH  HIS   STRIPES         V|      20773  V+ 

ORIGINAL  MEMPHIS  MELODY  COYS 

jiO  OAL  LIKE  MY   GAL/dLUE  GRASS  DLS     GE       5157  E- 

CRIGINAL  MEMPHIS  MELODY  SOYS 
WONDERFUL   DREAM   (RARE)  CARD       562  E- 

DENNY  MEROFF  ORCH 
,VHN  YR  WTH  S0M0DY  ELSE/lnLY  MELODY  OK     40967  E- 

MCKINNEYS  COTTON  PICKERS 
ONE  HOUR  TONITE/zONKY  Vj     30110  V+ 

"JOHNNY  DO DOGS  CD  STUMPERS  (ARMSTRONG) 
melancholy/wild  wan  dls  Or     3567  V+/v 

GUY  LCMOARDO 
TTON   PCKRS   j ALL/MAMAS   GONE  QOODDY   GE     5417  V+ 
POSTERS  BLUE  DEVILS 
Charleston  strut  (negro) E  flat  dl6  Ge   5210  v+ 

CL  < .  R EN  CE  <:i  I LL I  /.MS  OLUE  5  (DECHET) 
5HREVEP0RT    DLs/mEAN  DLS  OK     40006  V 

FRANK!  E  TRUMDAUER  (O.iNS) 
|liss  MUD  OK    40979  V+ 

EVELYN  FREER  &  HER  GANG 
BUN day/my  dadys  dack  Da     1095  V 

CALIFORNIA  WAMPUS  KITTENS 
KANSAS   CITY  K ! TTY  SUPERTONE      .    9300  V+ 

MOYELLE  ALDERS  ON  &  DLIND  JAMES  DECK 
STATE  CT.  SPCl/moYELLE  CLS.   CLACK  P. AT T I  C003  V- 

( ABOVE  HAS  1"  HAL:  CRACK ) 
INTENTION  WILLARD  ROD  I  SON  COLLECTORS: 
NAVE  MANY  OF  HIS  ORCHESTRA  &  SONGS    FOR  TRADE 
b.NG  TRUMPET      NICE  CASE  EXCELLENT  CONDITION 

I  (silver)  350.00 

|e.)  CORNET  &  CASE  EXCELLENT  COND. . . . $35. 00 


AUCTION 
43, 


Jack  L.  Rqderts 

Dox  779  #73404 
Marquette,  Michigan 

Minimum  did  is  75/?  unless  otherwise  stated. 

iv  i  nm  i n  g  b  i  do  ers  w  i  ll  0e  not  !  f i  ed  to  rem  i  t  tot  al 

AMOUNT  +  50/5  FOR  MAILING  &  PACKAGING  CHmRCES. 
IF. PARCEL  FOST    DESIRED,    STATE  00  &   INCLUDE  POST- 
AGE WITH  REMITTANCE,   OTHERWISE  RECORDS  WILL  DE 
SHIPPED    INSURED,    SHIPPING   CHARGES  COLLECT. 

ENRICO  CARUSO 
MY  SUNSH ' NE 

PAG'L'I ACC VEST  I    LA  G I U 00 A 
ELEO  |  E-.VI ELOD  I  e/  AV E  MARIA 
A  MEL  I  TA  GALLI-CURI 
(MINIMUM  01 D  31,00) 
STAR  OF  THE  NORTH 
LUCIA    |L  DOLCE  SUONO 

PRINCE'S  ORCHESTRA 

LENORE  OVERTURE 
WITMAAR  ME0LEy/lE0  FEIST  MEf 
LE  C  I  D 

Scene's  pilloresques 

CLARENCE  WILLI AMS 
0  I NAH/ SPANISH  SHAWL 

„L  ICE  NEILSEN 
BARNEY  O'HEa/kILLARNEY 
THE  DAY    IS    DONE/ A  SPIRIT  FLOWER 

GRACE  KERNS 
THE  'OQHEM  |  AN  G|RL 

METROPOLITAN  OPERA  HOI 
LA  DO HEME  SELECTIONS 


CAPR I CE   .  R  I  LL I  ANT  e/ L  AS  CA 

PAUL  iVHITEMAN 
ALL    FOR  YOu/mOONDEAMS 
GRIEVING  FOR  YOU/MY  WQNDER   C  IF 

VICTOR  MILITARY  DAND 
PRETTY .BABY/LITTLE  rIT  0 AD  IN 


JUST 


A  R  R  I  V  E  D  ! 


/    VOLUME  6 

V  ' 

/       JAZZ  DIRECTORY 
(letters  Kl  -  LO) 
THESE  will  GO  fast,  AS  DID  PREVIOUS  VOLUMES, 
pC  SEND  FOR  YOURS  NOW.     THE  PRICE  IS  Q2.50. 
|rHE  SUPPLY  IS  LI  Ml  TED. 
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07243 
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V|  I 

00061 

G 

1  o  ft 

1  2 

V  |  PL 

C007 
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V|  F 

74704 
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12" 

V|  I 

74509 

V 

12" 

Co 

5726 

G 
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CO 
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G 

n 

Co 

5725 

/\ 

13 

ii 

Co 

5703 

G 

10" 

OK 

40541 

F 

10" 

Co 

5711 

V 

if 

CO 

5717 

\t 
V 

12" 

Co 

5410 

V 

ORCH 

12" 

Co 

6413 

V 

&  QUARTETT 

12" 

Co 

5709 

V 

.   Di\V  FN  PC  RT 

12" 

VI 

35090 

G 

12" 

VI 

35708 

G 

Vl 

35703 

G 

Vl 

35509 

G 

12" 

VI 

70032 

G 

JOHN  L EM NONE 
BOLERO  -  SPANISH  DANCE 

JOSEiH  0.  SMITH 
HAVAN0L A/WALTZ  FROM  DRIGO'S  SERNDE     V|       35615  G 

JOSEF  HOFMANN 
PRELUDE  .IN  0  MIMOr/eTUOE    IN  C  MINOR  CO         5755  G 

JOSE  I  TURD! 

L I EBE3TR AUm/ CLA I R  DE  LONE  12"  V|   11-0051  V 

HELEN  J  EPS  ON 
tosca-vissi  d ' arte/travi ata-Ah! 

F0RSE~E-*LU|  12"  V|       14104  V 

RUDOLPH  VALENTINO  ^MINIMUM  Bit)  3.50) 
kashmioe  song(e)/el  RELI:CA«io(S)10"  3R     33579  N 

SELVIN'S  NOVELTY  r-RCH/pALAOE  TRIO 
WONDRING/hOLD  ME  10"  VI       1O602  V 


'  P.  S.    We  still  have  a  few 
cop  ies  of  Volume  2 
and  Volume  3  of. the 
JAZZ  DIRECTORY  AT  THE 
OLD  PR  ICE  OF  D.2.25. 

THE      RECORD  CHANGER 

171  SULt IVAN  STREET 
NEW '.YORK  12,  N.Y. 


SALE  SALE 
LB7  IS  M.  SCOTT 
246  E.  Alexander ine,  Detroit  4,  Mich. 


i  still  have  2083  records  for  sale,  all  73  rpm. 
All  electric  recordings  except  a  few  Red  Seal. 
About  S0/o  are  in  Excellent  condition  and  nearly 
50/£  are  new,  i '  have  recorded  over  1500  sides  of 
these  on  tape.  600  of  these  were  sold  on  my  last 
sale,  so  this  may  be  your  last  chance  to  acquire 
ie  of  these  priceless  old  numbers.  there  are  5 
i  ists  as  you  will  see  below.    please  send  for 
any  itemized  list  you  may  be  interested  in. 


700  Dance,  half  sweet  and  half  jazz.  Of  the  jazz 
jill  3(i adley ,  cab  calloway,  jlmmy  dorsey,  tommy 
Dorsey,  Benny  Goodman,  Vocdy  Herman,  Harry  James 
Artie  Shaw,,  l  have  a  few  of  and  1,  2,  or  3  of  a 
lot  of  others.  Of  the  sweet  Nat  Shilkret,  Glahe 
musette,  Guy  Lombardo,  Russ  Morgan,  Wayne  King, 
Age  Lyman,  Freddy  Martin,  Geo  Olsen,  Dick  Rocert- 
son  and  from  one  to  six  of  a  lot  of  others*  Your 
choice  New  75/  Excellent  5^/.  Or  I  will  take 

§10.0„EOR  THE,  LOT,  BUYER  TO  PAY  EXPRESS  CHARGES. 
635  POPULAR  VOCAL.    AoOUT  100  CROSBY  DECCAS  (N 
THE3E  AND  A-  LOT   OF  OTHER   DECCAS,    V|.,C0.,BD.  AND 

a  lot  of  others,  lut  practically  no  late  labels. 
Your  choice  75/  and  50/  for  New  or  Excellent 
and  some  for  less.  Ok  ^80  FOR  the  lot  express 

changes  ccll ect .  

T1  o  Red  Seal'  and  Masterworks  vocal.  40  of  these 
12"  at  75/,  others  at  5o/.  More  than  half  new. 

$30  and  charges  takes  this  lot.  

260  H  U.LC i lly  ;and  'Venter n.  None  priced  above  75/ 

AND  THE  DUiLK  OF  THEM  LOWER.  NO  COLLECTORS  ITEMS, 
LUT  SOME  OUTSTANDING  MUSIC.  I  MADE  THREE  7"REELS 
Pi-"  Tl- /~"E.    ^40  AND  EXPRESS  TAKES  THESE.  

37 6  [ n s t r u mental  other . than  dance.  these  vrry  in 
piMce.  None  above  75/  and  some  25/.  List  below 
gives  some  idea'  of  variety.  17 1 ll  consider  an 

offer  qn  thepf^  ;   

10  DANbS^  ONE  12"  '         '       50  AND  75/ 

22  ORCHESTRAS,   SALON,   CONCERT, StR I NG     58  DISKS 

8  Symphony  orchestras  27  records  mostly  12" 

9  Violin  He-ifetz  &  London  Philharmonic  12" 

20  Violin,  Elman  Kreisler  and  others,  some  12" 
3  viola,  William  primrose  12" 

3  Cello  1  Harp    mixed  artists 

12  p| ano  mixed  artists  8  are1 2" 

30  Organ,  Jesse  Crawford 
36  Organ,',  mixed  'artists 
15  Organ  and  piano  duets 

8  Hammond  organ  Novachord 

4  Organ-Chimes-Vidraharp  Crawford-Breuer 

5  Novachord  solos    Collins  Origgs 

4  novachord  &  whistling    fred  lowery 

3  Candle  Lighters,  Violin-Cello-Harp-Guitar 

5  Cloister  Bells,  V i braphone-Chimes-Celeste 

4  Hawaiian,  Paradise  Island  Trio  (Beautiful) 

17  Hawaiian,  Andy  Iona  orch.  U  chorus  (Beautiful) 

9  Hawaiian,  Lan i  McIntire 
9  Hawai i an,  Ray  Kinney 

17  Hawaiian,  mixed  artists 

8^  The  Three  Sunc  

A  U  C  T  I  ON  Bid  on  the.^e  ple/.se 
RUDOLPH  VALENTINO     BRUNSWICK  special 
KASHM  I  R  I    S  ONG  C  I  N   ENGL  [_SH  )  /El.   REL  I  CAR  I  0  (SPAN  I  Sh) 
JOHN  McCORMACK    RED  SEAL  GolTTadeL  N 
V  1. 1173   TilLVEi.   THRF.  ADs/WHEN  U&  I    WERE  YNG  MAGG  I  E 
"  CONTINUED  TOP  OF  NExY'cOLUMN 


Scott  continued  from  previous  column  44. 
PALL  WHITEMAN  &  PAUL  ROBESON      ITTnCH  N 
VI  .35912  Ql'L'an  River/Show  Boat  selections 
W.  C  FIELDS        Variety  Record  W ~ 

THE  DAY    I    DRANK   A  GLASS  OF  WATER/PART  1   &  2 
THE  SISTENE  CHOIR  (TvTle  VOICES  RECRDED  EiiROF?-)  N 
VU7812  Motetto-Si  cus  Cervus/Ave  Mar i a-Arcadlt 

 This  is  Red  Seal  Gold  Lapel  12  inch 

GERALDINE  FARRAR~3c  FRITZ  KREISLER  12  INCH  NH" 

Vl. 88537  Mighty  Lak  a  Rose  (one  side)  

SOPHIE  BRASLAl)                                  12  INCH  N 
Vl .  74456  Oh  Dry_  Those  Tears  (one  side)  


*•«*»••-  J/.ZZOLOGY  records  -******* 
1209  North  Flagler  Dr. 
West  Palm  Beach,  Florida 


NEW         RELEASES  ; 
J  -  2 

WILD  3ILL  DAVISON  ,,ND  HIS  JAZZOLOGISTS 

Wild  Bill  Davison,  LousMcGarity 
Tony  Parent i  Hank  Duncan 

Pops  Foster  Zutty  Singeeton 

Limehouse  Blues 
Carolina  In  The  Morning 
Down  By  The  Riverside 
Washington  And  Lee  Swing 
Battle  Hymn  Of  The  Republic 
Waiting  For  The  Robert  E.  Lee  . 
Blul's  Tor  Brad 

12"  High  Fidelity  Album    34.98  (postpaid) 

N  E17  REL  E  A  S  E  FOR  COLL  EC  TO  RS  ONLY 
'   V~ERY  LIMITED  EDITION  ~ 

JCE  -  2 

WILD  BILL  DAVISON  AND  HIS  JAZZOLOGISTS 

Second  t/.kes,  Incomplete  takes,  False  starts 

from  above  album.  ^4.98 

ALSO      AVAILABLE  I 
J  -  1 

TONY  PARENTIS  MEW  ORLEANUNS 

Wild  Bill  Davison         jimmy  Archey 
Tony  Parent i  Art  Hodes 

Pops  Foster  Arthur  Trappier 

12"  High  Fidelity  Album  !)4.98 

GHB  -  1     IN  GAY  OLD  NEW  ORLEANS,  with 

KNOCK Y  P..RKER  and  DICK  WELLS TOOD 
^3.98 

JCE  -  1     TONY  PARENT  I •  S  NEW  ORLEAN I ANS 

Collectors  Edition  of  second  takes 
#3.98 

Write  for  Free  Complete  Catalog 

 **  jazzclogy  recosds  **•*•*• 

"the  finest  in  recorded  jazz  music*  


A  L  El 

"OR  INFORMATION 


BRITE 

CN  Ff?EE  LT  (1?")  OFFER! 


STEPHEN      .  S  T  0  R  A  N 

c/o  A  R  G 
BOX  341  -  COOPER  STATION 
NEW  YORK,  N.  Y. 


WRITE  FOR  INFi  kMA  i  0~l 
ON  FREE  12"  LP  OFiFKRi 

45. 


SALE  OF  THE  PERSON /ML  COLLECTION  OF  HANS  HITTER  -  CHIEF  RECORDING  ENGINEER  OF  TEL-ANT  RECORDING 
STUDIOS.  ALL  RECORDS  LISTED  ARE  COMPLETE  SESSIONS  ON  12"  LP  33  1/3  MICROGROOVE  STUDIO  ACETATE 
UN  REAKAXE  RECORDINGS!     CAN  DE  FLAYED  ON  ANY  Hi  ME  FHONCGRAPH.    ALL  IN  N  CONDlTI  CN'NEVER  FLAYED. 
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"DEirERDTCKE^I 926-1 920 (NEVER  REISSUE0)-12"LP 
from  mo  n d ay  on  ( 192(3  air-shot) 
clor i nda 

three  dl ind  m i ce 

i ' m  wondering  who 

just  an  hour  of  love 

cradle  in  caroline 

ain't  no  land  like  dixieland 

humpty  dumpty 

dalt (more 

|  Merry  oldsmooile 
i  sent  i  mental  d  ad  y 
)  hi gh  on  a  h i llt op 


ALF  HvNSE  PICCU-0 

"TO" 

(2) 

3) 
4] 

(5) 

5) 


31NAL  TUXEOO  ORCH  (12"  LF  - 
™  broadcast) 


;lueg 


D I  PI  ER  MOUTH 
HIGH  SOCIETY 
CLARtNET  MARMALADE 
DILL  HA [LEY 

JUST  A  CLOSER  WALK  WITH  THEE 
MAHOGANY  H ALL  STOMP 
F A F A_C LLEST!N-,.Li-HJNSE  PICOU 
71    EH  LA  CAS 
li]    LIL1    LIZA  JANE 
(9)   THE  SHE  I K  OF  ARADY 


LL 0 ! 3  A RMST RONG-GEORG  DRUNIS-WlLQ  DILL  DAVISON- 

f  NTCHXAS  (12"  LP  -  DROADCAsT) 
JIT;    WHEN  THE  SAINTS   GO  MARCHING  IN 

}2)  2:19  :,lues 
,3)  new  orleans 

4)  DIPPER  MOUTH  DLUES 

|5)  HAS  IN  STREET  DLUES 

6)  HIGH  SOCIETY 

7)  YOU  RASCAL  YOU 


EN  MY  GOODMAN  -  12"  LP  (NEVER  REISSUED) 
1)    ri OL E R 0  "(o~R CHEST R a) 
DINAH  (ORCH) 

THESE   FOOLISH  THINGS    (w|  TH  MILDRED  DaILEy) 

hallelujah  ( quartet ) 
let's  fall  in  love  (quintet) 
three  little  words  (sextet) 

TEN  DAYS  WITH  DACy(oRCh) 
ROSE  ROOM    (QU INTET) 
YES   WE  HAVE  NO  D ANANAS  (oRCh) 
SHE'S   A  LATIN   FROM  MANHATTAN  (ORCH) 


9 

ho) 

KING  OLIVER  (12"LP  -1926-1 920-NEVER  REISSUED) 
TTJ^UHAKE  THAT  THING 

DEEP  HENDERSON 
'3)   JACKASS  ..LUES 
4]    WA  WA  WA 
(5)    SHOWDOAT  SHUFFLE 

EVE.  Y  TUC 
[7)    FAREWELL  DLUES 
(0)   SOD..  IN'  r'LUES 
(9!    I'M  WATCHING  THE  CLOCK 


DUKE  ELLINGTCN~Tl2"  LF-1  926-1 929-NEVER  RE  ISSUED]" 
[TT  HOP  HEAD 

|2)   WHEN   A  DLACK  MAN'S  3LUE 
3)  TAKE    IT  EASY 
[41    GOT  EVERYTHING  DUT  YOU 
(5)    SNAKE  HIPS  DANCE 
,6)   JUNGLE  J AMDOREE 
17)   CEO  GAR'S  DLUES 

1  FADUCAH 
'9)    FREEZE  AND  MELT 
k10)    HARLEM  AN  I  A 

SAM  MORGAN 'S  NEW  ORLEANS  JAZZ  OA  MP 
"12"  LP    1927    NEVE:l  REISSUED 

EVERYBODY'S  TALK  IN'    ADOUT  SAMMY 
|2)    SING  ON 
3|    STEPPIN'    ON  THE  GAS 
f4l   MO.-ILE  STOMP 

[5)  DOWN  DY  THE  RIVERSIDE 

(6)  GLORY  LAND 

,7)  SHORT  DRESS  GAL 
[G)   COGALOUSA  STRUT 

FATS .  WALLER-ARMSTR,  NG-TEAG,.RDEN-FREEMAN 

12"  LP     OCTOBER  10,193G  BROADCAST 
[1)   TIGER  RAG 

JEEPERS  CREEPERS 
|    GOT  RHYTHM 

SUNNY  SIDE  OF  THE  STREET 
193G  DLUES 
HONEYSUCKLE  ROSE 


3 


OMER  SIMEON 
ft 


)  ";L  AME  'T 

2)  I;  AG'!  I  ME  VIOLIN 

3)  STARDUST 

1)  FL OR  J  DA  ..LUES 

5)  SHRE VEPORT  STOMF 


AND  DE  PARIS  BROTHERS  GROADCAST-1 2 "L P 

N  THE  DLUES 


(10)    SLOW  AND  STEADY 


CLASS  I   F  I  E  J    ADVERT  I  S  E  M  £  N  T  S 
FOR  DISPOSITION 


4fi. 


THERE  ARE  5  COLUMNS,    AS   FOLLOWS!    (l)    LAC  EL  OF  RECORD   (2)    CATALOG  NUMBER  OF  RECORD   (3)    CONDITION  OF 

record;  n-new;  E-excellent;  V-very  good;  G-good;  F-fair;  P-?oor.  (4)  Method  of  disposition:  P'A  :f 
for  trade;  auc  ;f  for  auction;  T-A  for  trade  or  auction;  T-S  if  for  trade  or  sale;  STA  if  fop  sa:  e, 

TRADE  OR  AUCTION.    IF  RECORD    IS  FOR  SALE  ONLY  THE  PRICE  WILL  OE   INDICATED  SOMEWHERE  ON  THE  LiMf. 
(5)    FIRST   FOUR  LETTERS  OF  COLLECTORS  NAME  — (fiULL  NAMES   AND  ADDRESSES  OF  ALL   ADVERTISERS   APPEAR  on 
THE  LAST  FACE  OF  THIS   SECTION).    IF  RECORD    IS  FOR  AUC  WITH  MINIMUM  DID,    PRICE  WILL   APPEAR  ON  LIN:.. 


3  4 


L  IMS  ARMSTRONG 
j     l/lang:frze  6=MELT 


H  T   5-KMEE  DROp/sKP  GUTTER 
MANY  ON   ENG   >.  FRENCH  TaE         f  AE 
SMBDY-STOLE  MY/|    COME     1.50  DE 
COCNUT    ISLc/?  U 
'-i'-N'JY  DO/SWCWr; ALL 
SWNG  »l  CATs/sNWDALL 
HI  soc/gt  R IGHT  TO 

LUVIE  nUSTIN  (T. 
MOJO  OL/HEr-"DIE  jeedie 
PEEP  IN  fi  l/g  A  :.RKDWN 
MILDRED  3A I L  EY 

SEND  WANTS  -  PRICES 

GMARL  I  E  3ARNET 

JMP  SESO/OWG  ST  STRT 

COUNT  3 AS  IE 
SEND  WANTS  -  FR  ICES 
ALL   LAD ELS  -  SEND  WANTS 

DUuES  ! PIANISTS 
SENDLWANT5 ! AND,  .07FEBS 

SLUES  SINGERS 
SEND  WANTS  AND  OFFERS 

301.  GIE  WOC G IE  PIANO 
HAVE  MANY  -  SEND  WANTS 


PAE    R443  N  TRA  DARN 
PAE  R2250  N  TRA  DARN 
n/e  T-A  DARN 
797e/e  AUC  MO'iN 
1.50  3E      914n/n  AUC  MOON 
2. BO  V|  24369    E  Auc  moon 
1.50  3D  10225    E  AUC  MOON 
1.50  3D  6771      N  auc  moon 
LA  ON  I  ES) 

PM;.12233v/v+AUC  KLAT 
PM  12277g/v  AUC  KLAT 


PARRY 

.75;  ■    DD   D-1  0.1 726+ AUC  ROOD 

PARRY. 
N/E  SAL  HOFM 

5;;35g/v  SAL  HOFM 

E/v  SAL  HOFM 
n/e  SAL  HOFM 


JOHNNY  30 TH WELL 
ILL    REM  APR |l/ ILL  WIND     .75  SG  15003g+/vAUC  ROOD 

BREAKING  UP  COLLECTION 
RREAKING  UP  COLLECTION  OF  OLD  AND  RARE  JUG 
IV.  3,,    CLARENCE  WILLIAMS,    WALLER,  CHARLESTON 
CHA6ERS,    D.    GOODMAN,    JOE  VEMUTI,    W.    MAN ONE, 
DOYD  S ENTER,    o .    LYTELL,    DUKE,    D  IX,  DING, 
RED  NICHOLS   ETC.    WRITE  FOR   WANTS   DY  ARTISTS 
NO   COMPLETE  LISTS  MADE  WEDD 

D roadway  :,ellho;£S(::ix)  5.00 


CRDLE  CAROLINe/thERES  NO  L 

HENRY  3R0VN 
H.D.  Dl/21  ST  STP 
ESTRN  CH  DL/dP  MORGAN  DL 

JAD30  'VILLI. '.MS 
PRAT  CTY  Cl/jA~  0  DL 

JliiW  3LYTKE  JR 
DOOG  W  MEZz/f IN  GOTCHA 

L  ES  )RJ"!N 
LP  FRg/soW  ME  WAY  HOME 
floatin/wmn  ALWAYS  UND 


HA     504       V+AUC  MOON 


Si  G 
CENT 

Am 


909 
3013 


N  AUC  KLAT 
N  AUC  KLAT' 

N  AUC  KLAT 


KJ     145       N  AUC  KLAT 

.75  CO  36357V-/VAUC  R0D3 
.75  Co  33292v-/vauc  ROOD 


DRUNIES  H.LF'.VAY  HOUSE  ORCH 


no  shfle/squeeze  me 

Co 

541 

N-AUC 

WH  IT 

ca:  calloivay 

jwpin  jive/try  swg  1.00 

vo 

V5005 

G 

AUC 

ROBB 

BENNY  CARTER 

PRLE  2  KSS/CMT  ESCAPE 

Cap 

40048 

V 

AUC 

ROBB 

OING  CROSI'Y 

ftTLEHTRN^TBf  :AMD 

Oe 

621 

N 

T-A 

KRUM 

AN  APT  LE  FOR  REACHER 

de 

3602 

N 

T-A 

KRUM 

SAIL  ALONG  SILVER  MOON 

De 

1518 

N 

T-A 

KRUM 

IT  MUST  BE  TRUE 

OF. 

2535 

N 

T-A 

KRUM 

SMALL  FRY 

DE 

3600 

N 

T-A 

KRUM 

SWEET  LEI  LAN  I 

De 

1175 

N 

T-A 

KRUM 

DANCING   UNDER  THE  STARS 

De 

1616 

N 

T-A 

KRUM 

2  U  SV.'THEART  ALOHA 

De 

2775 

N 

T-A 

KRUM 

1 

2 

3 

4 

BING  CROSBY  CONTD 

M 

LONE  STAR  TRAIL 

=r  DE 

3584 

N 

T-A 

KR  .'M 

ALONG  SANTA   FE  TRAIL 

De 

3565 

N 

T-A 

r\R  .jM 

PLEASE 

DE 

3450 

N 

T-A 

KR;;M 

PRAIRE  LAND  LULLABY 

DE 

3388 

N 

T-A 

KR'Jfj 

WHEN    |    LOST  U 

DE 

3477 

N 

T-A 

i'p;m 

CYNTH I  A 

DE 

3257 

N 

T-A 

KRUM 

TRADE  '..'INDS 

DE 

3299 

N 

T-A 

KRUM 

HAW A  I | AN  PAR AD  I SE 

DE 

886 

N 

T-A 

KPUM 

SHOESHINE  BOY 

DE 

.  3601 

N 

T-A 

KRUM 

LITTLE  ANGEL 

DE 

1845 

N 

T— A 

KRUM 

GIRL  WITH  PIGTAIL 

OE 

dOOo 

N 

T— A 

KRUM 

WHERE   BLUE  OF  NtGHT 

DE 

JoD4 

N 

T-A 

KRUM 

dUd  oHOodY 

5SHD  WANTS  AND  0FFERS= 

DE 

N/ 

'e 

SAL 

HOFM 

BAND  AND  COMBO  SEND  WANTS 

•E 

SAL 

HOFM 

COUNTRY  MUSIC 

Dl SPOS IT  ION  LIST  FREE 

CAYU 

XAVIER  CUGAT 

THESAURUS  16" 

6*00 

420 

BRUZ 

it 

6.00 

461 

it 

it 

6.00 

487 

n 

n 

6.00 

501 

« 

ii 

6.00 

524 

n 

tl 

6.00 

720 

ii 

it 

6.00 

794 

tt 

ANYTHING   BY  CUGAT   ON   ERP t  TRANSCRIPTION  BRUZ 

DIXIE  STAMPERS 

SNAG    IT/AINT  SHE  SWET  2.00     Ha     353  e/v  AUC  MOON 

TOMMY  DCRSEY  (all  .75  M I N  bid) 

OPUS  DREAM  OF  YOU  V 1 20-1 608  G+AUC  ROBB 

NOT   SO   QUIET  PL/lLL  TAKE  TALV|      27369  6+AUC  ROBB 

SONG  OF    i  NO  I  A/'mAR  I  E  V I    25523   G+  AUC  ROBB 

QUIET   PLEASE/SO  WHAT  BB  B-1u610G+AIC  ROBB 

WELL   BIT    :T/SME  VOICE  Vl    278fi7F/G+AUC  ROBB 

SWNG   Hl/SWGTME    IN  HARLEM         V|    27249  G+   AUC  ROBB 


V|    201522  G+AUC  ROBB 


STRT  OVER  AGN/MANDY 

FRED  ELIZALDE 
TIGER  RAg/d|X|E   BE  2.00 

DUKE  E ILL  I NGTON 
ALL  LADELS  -  SEND  WANTS 
BLCK   BEAUT Y/SWMPY, RIVER 
DINSH/bUGLE   CALL  RAG 
GIDDY  BUG  GALP/OAKIFF 
ROCKS    IN   DEO/CL l-BL IMP 

hneyskle  rse/chopst  ICK3 

BODY  &  SOUL./MR  J   0  CLS= 
JUST   6C1IER7.E  ME/SWMP  F|RE 
WANG   WANG    Dl/hOME  AGN  OL 
SUNNY  SOE  OF  ST/GD  WOM  DL 
MANY  PARLOPHONE  AND  HMV 
S ART  SWiNG^UMOTEN  SOUTH  2. 
SAT   N iHT   FUNT/H I   LIFE  2.C 


mood  2  b  wooj/k:ss  dug  .75  V|20-1670G+  AUC  ROOD 
Ml NR  mugcin/toniTE  SLP  .75  Vi45-0('02G+  AUC  RODD 
00  NUTH  TILL  U  HR/CHLOE  .75  V 1 20-1 547  G  AUC  RODD 
MAIN  STEM/jNY   CUM  LATELY. 75  VI20-1556   u*AUC  RODD 

ENGLISH  JAZZ  PRESSINGS 
waller,  dorsey,no;;le,  vallee,  etcaU  e/ns-tPEAR 
ccntd  next  page 


Re 

02331 

N 

SAL 

PARRY 

N/ 

>F 

SAL 

HOFM 

OK 

8636 

N 

AUC 

WHIT 

V| 

22 938 e/v 

A*>T 

SPAU 

Vl 

27502 

N 

A— T 

SPAU 

VI 

2769 

N 

A-T 

SPAU 

Ba 

251 

N 

A-T 

SPAU 

Vl 

27406 

N 

A-T 

SPAU 

/I  20-1 992N 

A-T 

SPAU 

De 

50  0 

N 

A-T 

SPAU 

Co 

38702 

N 

A-T 

SPAU 

N/ 

'e 

S-T 

P£AR 

>V1 

38058 

E 

AUC 

MOON 

VI 

38036 

E 

AUC 

MOON 

VI 

22528 

E 

AUC 

MOON 

BR 

6846 

V 

AUC 

MOON 

BRE  02212  N  S-A  PARRY 

V 140-01  30  V  All  C  RCDD 

V 1 40—01 32  V  A'JC  R0  03 

n/£  SAL  HOFM 


FRIARS  SOCIETY  ORCH 
\  | GER   RAG/ PANAMA  2.50 

OIZZY  GILLESPIE 
HTE    INTUNls/52  GT  THM  .75 
\NTHROP/oL   MAN  REBOP  .75 
_L   LABELS  -  SEND  WANTS 

BENNY  GOODMAN 
UNK  MAN/OLD  PAPPY  CoE  C.B730N-T-A  DARN 

T  i;  JUST  ME/GUYS  CUM  DCK  PaE  R3000  E  T— A  PEAR 
-•'Y  H  A  ft  D  TO   GET    ITEMS  ALL  e/v  S-T  PEAR 

ANY  -  SEND  WANTS  &  OFFERS'  N./e  SAL  HCFM 

J  QDLe/gal  in  caco  .75  Co  37197  V  AUC  ROP.D 
>TTA  L,  THIS  OR  TKT  1&2  .75  Co  36013  G+AUC  RODS 
OY  MT3  HRn/lTS  ONCE  .75  Co  35301  G+AUC  RODS 
ISS  TO  MSC'.'i/ AL.V.'YS  U  .75  Co     3 668 0 G+/ V AU CiRO  DD 

FLTS  UNFUR/v  DMT   U  PO   .75  Co     36552  G+AUC  ROOD 
GER  Rg/a|NT  MI.5D.EHAV  IN   .75  CO     36922  V   AUC  RODC 
OT   RHYTH/ SHES   FUNNY   WY   .75  CO     36923  V  AUC  RODE 
bflNA  Lsy/1  of  THS  TH.NGS  .75  Co     36924  V  AUC  ROOC 
chine/Rachels  dream         .75  Go    36925  v  AUC  ROB  3 
itZZY  fngrs/tattletale    .75  Cap  d439  g+/vaucrodd 
[hi  C  ago/put  on  ritz         .75  Cap  20125  v  AUC  ;:ocr, 
UlT  4  SUNRSe/sOlo  FLT     .75  Co  36534  G+/vAUCRODD 
LARNADe/juNE   is  DUST  IN  .75  CO  36823  G+/v  AUGROOO 
ount/see  million  pple    .75  Co  36379  G+  AUC  ROOD 

ERSEY   CNCE/sTR  PEARLS  .75  CO  30052  G+   A'JC  ROBCi 

ING  SING  PT  13:2(12")  1.00  Vl  36205  G+  AUC  ROOD 

LITTL  COUSn/zOOT  SUIT  .75  OK    6506  G     AUC  RODS 

LPPO  dSk/oOmPH  fah  .75  Co  36017  G+  AUC  ROOD 
L I  ON EL  BAMPTON 

in,  LACELS  SEND  WANTS  N     SAL  HOFM 

I  RUM   STP/cONFESS IN  .75  V|   25659  V   AUC  ROOD 

COL  EM., N  HAWKINS 

YES  4  u/s  WONDERFUL  1 . 00  KY    609     V  AUC  ROEQ 

POTL ITe/sAY    K,NT  GO  .75  V | 40— 01 31 V— AUC  ROCC 


POW  FLME,' 


ALLEY        .75  V| 40-01 33  V-AUC  ROOC 


CATTLE  SAXEs/3  LIT  WD®  1.00  KY  K1316  V-  AUC  ROOD 

\hhv  wi  lov/hwd  stmfde    .75  Cap  10036  v  auc  rocd 

!;/iNY  lapels  send  wants  n/S  sal  hofm 

a  ETCHER  H  L'NUt  RSON 

SE  MR  1 E  5.00   PE  14367  V     AUC  MOON 

T  LOU  SHFl/vRTY  STP      1.50  BB  10246  N     AUC  MOON 

mpm  HERMAN 

*LL   LAOELS  -  SEND  WANTS  n/e  SAL  HOFM 

IOTEN  ST  p/ BEAU  JAZZ  .75  MARS  M900  G+AUC  ROOD 

PROS/NO  TIME  "     Cc   36304     <J+  "  " 

MED AY  SWTHEAR/l  SURREN  "  CO  37226  V  "  " 
ST  WK END/4  MEN  ON  HRSE  11  Co  37227  V  "  " 
GOR/nF.ROS  CONCEPTION  "  CO  37228  V  "  " 
AM/STEFS  "     CO  37229  "  " 

I L D  KOOt/aTLANTA,  GA.  11  Co  35949  @4-/v  "  " 
PPLE  HNEy/0UT  OF  WORLD  "  CO  36603  G4-/v"  " 
;|J0U/PUT   RNG  ON   FN  OR  N     CO  36861    G+     "  " 

R  FR S  MUST/GO  2  HOLD  U     "     Co  35370  G+/v"  " 
aldon/happ  CLLED  JOE        "     Co  36789  G+/v"  " 
WST    PASs/jUNE  CMES  RP  U  "     CO   36335  G*/v  §  11 
[AN   |f/DLW|N  UP  STORM        "     Co  37059     G+  "  " 
EARLY   AUTMN/CLEST   DL8  "  MARS  M300     V      "  " 

EARL  MINES 

OOGIE  IVG  ST  LO  Bl/#I9     .75  BB  D10674  V  AUC  ROOD 
HAD  2  n  u/o DY&SL ( H AWKNS) 1 . 253830-0825 v/ V-  "  " 

JOHNNY  HODGES 

L  RERNADe/j ITTPGS  LULL  Co     4309     V  T-A  SPAU 

VE    IN  SWNTME/sWNG    IN   DELL     VO     4335     V  $-A  SPAU 

RSKY/fR  AWAY   :.L  SUN  2006     N  T-A  SP/UJ 

HARRY  JAMES 

P  TIVn/cheRRY  .75  Co  35633  G+./vAUC  ROOD 

| AMES  SESs/hRD  U  C;JD  "     Co  36677  G+'/v  "  " 

):20  spec/ a  i  nt  m  i  s  eh  av  11  Co  36887  V  '  "  " 
pRAZY  RHYTH/e ASTER   PRDE     "     Co  36545  6»/v  "  " 

oolcck  j.p/g  OCK  JP  "     CO  36232     G+     "       *  • 

jite  specl/dck  BEHT  doog  "    CO  35456    G+    "  " 


:arnv  venice/flt  oumble 


Co  36004  G+ 


HARRY  JAMES  CONTD  47, 
flash/all  R  nuth(s  1  natra)  ,75Co  35587    G+  AUC  ROOD 
FLATBSH  flam/ ill  g-:t  by  ,75Co  36593    G+  AUC  rood 

JAZZ  CLUB  OF  ENGLAND 
DIXIE  ..REFT  DL  2.00   DEE  9158     N     g-fc  PARRY 

JAZZ  COLLECTION 
List  ,?4  will  de  ready  after  Nov.  15th.  Many 
reason acle  items.  card  puts  you  on  my  mail- 
ing list.    send  want  lists   d|gi 

AL  JOLSON 

PACK   TO   CAROLINA  U   LOVE         LW     20        V        AUC  WHIT 

I  I  SHAM  JONES 

MILLION   OPMS/ZHAT  HAPPEN  V|    24162  N—     AUC  WHIT 

LITTLE  MAN/GT  WARM   SPOT  VI    24633  N—     AUC  WHIT 

RICHARD  U*  JONES  JAZZMEN 
N.O.HOP  6CP  Ql/29  7  DRORN  SESS  12-006  N-AUC  KLAT 
CANAL  ST.    lnL/jAZZIN  CDY    CLSESS  12-007  N-AUC  " 

■   RICHARD  M .   JONES  JAZZ  WIZARDS 
DUSTY  DOT  P.l/scAGMR  GRN         OK     6431     V-  AUC  KLAT 
SPAN  SHAWL/29  7   DRDORN  OK     8260     G     "  " 

KIN  TO  KANT   "l/mUSHMTH  DL     OK     8349     V-  "  " 

JpNES  ««=  COLLINS  ASTORP,  HOT  9 
DUET   STp/aSTORIA   STRUT  BB     8168     N     AUC  KLAT 

BLUE  JAY  BOYS  ( SLY  THE  Sc  DOMINIQUE) 
ENDURANCE  STp/tck   IT  DWN       DE     7224     N     AUC  KLAT 

HAL  KEMP 

EAST  OF  SUN/ WILL  LOVE  FIND    BR     7334     N     AUC  WHIT 
ST'.N  KENTON 

COMPLETE  -  SEND  WANTS  n/e  SAL  HOFM 

NAN Go/lOVE  0  MINE  2i00  BrE  03307  N  S-A  PARRY 
opus  in  past/sfranski  x.75  Cap  20088G+//  AUC  ROOD 
MINOR  RIFf/cWN  CHIHAUHA.75  CAP  B-449G+/v  "  " 
INTMISSn/pTY  2  SA  GBYE  "  CAP  298  G+/v  "  " 
ARTSTRY  JPs/s IT  &  ROCK  IN  n  .CAP  229  G*/v  "  " 
CONCERTO  2  END  ALL  1&2  "  CAP  382  G+  "  " 
N I T E .WATCh/ FR ANCESCA  "  CaF  1774     V       "  " 

HAPLM  FOLK  DMCE/t ILL  U HR1 . 00  CAP  145  V  "  " 
ART  IN  PERc/ainT  NO  wis  ,75Cap  20089v/g+  "  " 
fantasy/willow  weep  4  me  "  Cap  20087  g+  "  " 
art  in  dhcero/so;rrento  "  Cap  20006  V  "  " 
GENE  KRUPA 

DRUMMER   •  OY/LK  4  YESTDAY.75  OK     5747  G4    AUC  ROCD 
DOOGIE  ■iL/l.OVER  "     Co  36986  G+/V  "  " 

YESTDAYS/HCP  SKP  JMP  "     CO  36931   g+/v  "  " 

DK  EYES/LEi  VE  US  LEAP         "    . Co  36802  G+/v  "  " 
TOMMY  LA  DM  I  ER-  &  ORCH 

WEARY  PL/jADA 
REALLY  THE  Dl/whn        I  YNG 

L..UREL  /.NO  HARDY 
DANCE  OF  CUCKOOS^VERY  RARE)    Co1 2 " TX370 E T- A  DARN 

GUY  LOW BAR DO 

16"  RADIO  TRANS  3.50  E     T-A  KRES 

MANY  78  &  45  RPM  SINGLES    .50   DE  SAL  " 

(LISTS  ON  REQUEST)  KRES 

JAY  MCSHANN 

ALL  LABELS j    INCL  BE  N/E     SAL  HOFM 

METRONOME  ALL  ST, .R  BAND 

DUGL  CALL  Rg/1  ( CLK  JP  .75    V|  27314  v-  AUC  ROOD 

MEZZROVi=BECHET 

LEVEE  Dl/sAWMILL  MAN     L  KJ     144     N  AUC  KLAT 

GONE   AWAY      l/dE  LUX  E  ST  P  KJ      140     N        "  " 

DOW  IN  THE  OL/OLO  SCHOOL  Kti    141     N       "  " 

out  of  gallion/ole  MISS        KJ    142    N-  " 

U  GOT  TO  GIVE/CANT   PC  THAT  KJ     146  N 

EVIL  GAL  3L/SRTMLESS  DL  KN     147     N—     "  " 

HOUSE  f-'\RTY/;-.OOr.O  ON  MOON  KJ     143  N 

EMMETT  MILLER 

ST  LOU | S  5l/aNVTIME  OK  41095  E    auc  parry 

GLENN  Ml  LI  ER 

B,    RAIN?CARin  CLIPPER       .75  Vl    20-1536  V  AUCRODD 

ANVIL  CHORUS  1  &  2  "  EB  5-10982  V  ■  \ 

DUGLE  CLL  Rg/rUNNIN  WtB     "  vl   20-2413  V 
CONTD  NEXT  PAGE 


BB  10006  N—  AUC  KLAT 
SW      64    N—    "  " 


PURCH  MILLER 

GATES   DL/sHES  CRY  IN  4  M§  VoE     1029     N  AUG  KL AT 

COY    IN  DOAT/w  END  DL  SE5S  12014     N     "  " 

MUS  SHOALS  7~l/sg  FT  STP       SESS,  12015     N     "    .  " 
FERO  MORTON 

WOLV  Dl/kNG  PORTER  GE     5289  E-/e  AUG  WHIT 

THE  PEARLS  GE     5223     6+  AUC  WHIT 

JFLLY  ROLL  MORTON 

LIT  LAWr<NCE/pONCHATRN  V|   40Q121    N—  AUC  KL  AT 

u  DLOOD  jl/muSH  MTH  SHFL  HJCA     46     N  .     "  " 

i  :  OKL  FAY  CRp/tHTLU  NEV  DO  HJCA     76     N       11  " 

tt  d  :jug  cl  ol/luffalo  3U  HidC/*,    75    N      "  " 

H     KEGGs/u  NEED  SUM  LOV  IN  HJCA     52     N       "  " 

NE'-V  GRLE..NS  O  'LS 

t::..ts  a  plen/neo  twisted  Co    15v7  n/n-auc  '.vhit 

NE',7'  ORLEANS  ST0(PJ?S 
GA.    CO  U0/qAMA  SHFLE       PARADOX       44    N   .AUG  KL AT 

KING  OIL  I  VER 

RM  RENt/a|NT   GONNA  TELL  OK     8143  N—  AUC  WHJ  T 

DIPPERMTH/whRE  DID  U  STAY  OK    4918  N-  .    "  " 

"  "        6.00  OK    4913  V  AUC  KLAT 

«  "  BRS      2    N        "  " 

ROY  PmLWER 

8A. GRIND/ STP  THAT  THNG  KJCA'    71   N  AUC  KLAT 

D !  rty  Doz  cous/nancy  JANE  HJCA    72  N  "  " 

3 1 SCT  ROLEr/cOM  ON    IN  OAT.  H'JCA     74  N 


WT  FEET/" 


DM  AN  STP 


HJCA    73  n 


n  n 
n  it 
it  u 


ENDURNCE  ST/..''.  CKEY  STP  HJCA     70  N 

r-Aiiiuti  house  st/kentky  DL  JAZZCL  515  N      "  ,  "' 

S,    AFRICAN     l/s|G  EM  TIG     JAZZCL  51 6  N    '   "  " 

CH..RI.  IE  PARKER 

ALL  LAOELS  -  SEND  WANTS  ,.     N,/e     SAL  HOFM 

■'PERSON  L  ITY".  RTISTS 
HAVE  f.  /.NY     -  SEN. 6  WANTS  n/e     SAL  HOFM 

JACK  PETTIS 

I5AG  0     l/di  G  CL  RAG     1.00     CK  41410   &-//-AUC  MOON 

PHOTOS  -  JAZZ.  S'VEET  .  . 

DANDS,    I  no  iv  action:   free  list    .50  SCH  I 

P  J  /.MO  ROLLS  :>  v^:A 

MANY  JAZZ  ARTISTS;    SEND  WANTS  N         SAL  HOFM 

POLO  D/NNY 

JAZZ  ME  ni-/0NLY  GIRL  2.00     DEE  6515  N       S-A  P-ARRY 

RmRE  CATALOGUE  ..' 
EDISON  CYLINDER^    P., TED  OCT.-  1.905     v/g       T-;A  DARN 

RECORDS  FOR  SALE 
1915  TO  DATE    (2,000;    JAZZ,    i.'t.UES,    A  FEW 
SWEET   AND  PERSONAL  ITY  i     SEND  A' A  NT  LISTS 
ALL  MAIL   ANSWERED.    SATISFACTION  OR 
REFUND.      PRIVATE  COLLECTOR  S  — AAM.OON 

IKE  RODGERS  -^'H  ■  ■ 

SCRN  IN  THE  rH-/HRTS  SO  CENT  3003     E  AUC  KLAT 

DLB  ST  p/ DL I ND    yOY   BC  CENT  3020     N     "  " 

MY  VAN     l/pR  I'SON  DL  CENT  3022     N     "  " 

GOOD  CHIP  Dl/j!M  CROW  DL  CENT  3021  N  "  " 
HNEY   DRPPER  Bl/S^WRTH  LIV  CENT  3018     N     "  " 

HARRY  ROSENTHAL  OROH  (0.  Q. ) 
s,.v  when/lov  COMS  SWNGIN     CO      2982  E+  AUC  WHIT 

S/'LE  '  ' 

TRICE    INVITED  ON   ENT I  RE  COLLECTION    ■  '  RODO 

SALE  ■ '  . 

J  AMES, KRU    A, HAMPTON, HERMAN, DARNET. 
0  INC.,  E. HAWK  !  IS,  TDLOERT,  GA  ll.LARD, 
CATS    AND  F|D'  LE,4  CLEFS, MANY  OTHERS 
TOTAL  1,500  —  SEND  WANTS  "UT  OE  REASON  A  CLE  BEMAN 

SALES  LISTS  ■.  \ 

HAVE  8000   (ivF-WA-  RECORDS  JAZZ',    S'VEET , 

SWING,    BLUE'S,  PERSONAL  ITY.    SEND  FOR  FREE 

BALES  L  ISTS.  -  •  WH.it 

SAVANNAH  SYN CO PATERS 
WA  wa/suday  SWTHRT     3.00        BR     3373  V  A'JC  MOON 
WATCH  CLOCk/sL  h  8TEADY1.50  TRANSBr4469  EAlCMO  :.  N 

S;.LC 

SifID  YR  WANTS-MANY  JAZZ  SWEET  SWING 


ARTIE  SHA7  AQ 

1  ND  LVE  C.  Ll/oeIN  DEG  .75  3B     D77A6     G+  AU*C  RODO 
LITTLE  JAZz/sEPT  SNG       H     y»2C<3-1o£8  Gf/V  " 

2  in  1  ;l/tm  gs.dy(7AL)"  V I 20^1 526  V  "  h  '  ' 
SPCD  DEL  otp/kpim  mysf  "    V|  25762    G+  i( 

LOY  CE  BOOD/l    SURRON  DP."  BB  D10430   G+  " 

SEND  WANTS  AND  OFFERS  V|         '  N  SAL  HOFM 

BOBBY  SHERV/OOD 

cotton  tail/snap  fnor  .75  Cap  231  g+/v  auc  rodo 

ELKS   PARDe/dONT   KN  WHY   "     CAP  1 07   G+/v     AUC  RODO 
BESS  IE  S:M  TH 

SLOW  5  EASy/mE.  &  GIN  Co  14384  E       AUC  PARRY 

'.'ILL  I  L"  3  'I  FH  SIX  (.75y  |N). 
fnd  mew  ;a; y/all  thngs  u  rsunst7560  v-  auc  rood 

SOUTHERN  SEREINADERS 
ALONE   AT   LAST       j}l0.00  HA         5     V+       AUC  MOON 

T.N.T.  RHYTHM  SOYS 
JAZZ  ME  Dl/gqOFUS  PaA    3473  N         AUC  PARRY 

TRANSCRIPTIONS 
SEND  WANTS  £  PRICES  N  N         SAL  HOFM 

TED  W.EEiVlS 

BLUE  SKY   AV'e/tkIN  TO  SELF  Co     2957  N-/n   AUC  WHIT 
ANSON  ".EEKS 

LOV  ME  TONITE/sTrtSftNGE         BR     6341      N-/E+AUC ' WH I T 

.'H  ITEM  AN  ORCH  (3LX)   (1.00  min) 
THTS  MY  VVEAKNESs/tA  I  NT  SO  Co  1444     V+       AUC  MOON 

CL.  RENCE  '.'/ILL  I. 'MS 
wild  cat/;.'.c.  MAN  DL         OK  4925  n-/e+    AUC  WHIT 

CLARENCE  mUAMS  0RCM(0L  I  VER) 
LAZY  MAMa/mT  CITY   :l(5.0^0K  8592         N-     AUC  KLAT 
DOZo/l  IMDO  CREOLE  27         N         "  " 

CL.     ILLIAMS  BLUE  FIVE (5*. 00  min  oid) 

OLD  FOLKS  SHFL/CLK  SNK  OLOOK'8465       N       AUC  KLAT 

CL  '.'ILL  I  MS   '!  "SrioO,  RO  BAND  (ED  ALLEN) 

CUSHN  FOOT  ST/TAKE  1"LK  DOTT  HJCA  1 25  N     AUC  KLAT 

VT  TILL   C  MY  D.u>y/wnT  U  D       BRS.     19     N       "  " 

WHIP  ME  LOV/WORN,  OUT  !5L           OK  8790     N       "  " 

.    SAW  .'ILLI-^S(pi  ano  solo) 

MAMAS  G  "NE/MAIMDY.  AU         S+/e     AUC  SCH  I 

V..RICUS;  .-.RTISTS        ,  • 

HAPPY  TH.O- MARRIED  Co'  A1516       SAL  ROFF 

COHEN   ON  TELEPHONE  Co  A1510    ''  "  ROFF 

RED  Ho T  c ; 1 1  c AG  V|  22325  A  "      R "FF 

mt)   DIR-M  INGHAM  EKDOON.  •  r?R  80000       "  ROFF 

BROADWAY'  o.'.NOITS 

UR  THE.  TO;  RZ  1733     E  AUC  GAIN 


R 


C  0  ..  D  S 


/ANTED 


LOV IE  AUSTINS  SERENADE RS  ( DOODS-LADN I ER) 


ANY 
ANY 

GE 


KLAT 


ANY 


PERSJNALITY  -  .'VER   10,000  ITEMS 


445 


SCAI1 


DO NT  SHAKE/RAMPART  ST 
TOO  SWT  4  WORDS'. 

'V  ILL  I E--  S.iKlR 
ANY   ON  GENNETT 

D..4<."ECL;E  BOB! 

ANY 

DUff  'Y,-  BERtlGiiN 

:  EO  I  N  THE  .r  EGU,I  NE 

BLUES  •  ...     .  , 

'  .LUES  ON   SUPERIOR  LiO.'EL 

CAP  I  UL  JAZZMEN 
NEW  AMERICAN  QAZZ   ( SET  A-3) CAP 

CHIC.GG  L00Fr."i.S 
CiLORINDA. 

B  I  G  D  ILL 
FRMDLE3S/'ri|SS  R1V  T.L 

MILK  COW  uL/duLL  COW  (PT?)  15476  E  OR  N  w-  it 
ILL     E     C.</SERVE    IT  ME  RT     B3     5674  E  OR   N     WO  I T 

J..Y  ;'l  AD  COL  LM..N  .  " 

ANY  ON  '"SENNETT  .-.     GE  V+  3.,50  WHEL 

SA.V  COLLINS 

DEVIL    IN  LIONS  DEN  GE    6181   V+  5.00  WHEL 


V+  3.50  WHEL 

V+TO  N  "  DART 

G     3.00  PARR 

V  WHEL 

N     4.00  RUDO 

Pe  14910  V+  GAIN 

BB    5535  E  OR  N  ww I  • 


OK 


RECORDS  WANTED  -  CONTD. 

SAM  COLLINS  (CONTD) 
CLOUD  DLUE3  GE  6260 

j  THAT   THNG  GE  6307 

RUSS  COL  UMBO 
3MEONE  to  care  for         HMVI  14828 

SING  CROSBY 
;a::in  In  the  cotton  3r  6329 

if  YH   COMMAND, A  MASTER      .  uR  6145 
/  blSCS-2,  21,24,49,109,  221, '763  VD 
0  MARV  4  ivrds  B  MASTER  BrE  02452 


v+ 
v+ 


00  WHEL 
00  WHEL 

SCAP 

SCAP 
SUNN 


'  V  E  L 

Y  LADY,    C  MASTER 

3E 

756 

it 

|Y  i  ;  t 

<RT  ■■>.   1,    D  MASTER 

De 

631 

u 

I    n  l  [• 

•iRETTES,    £  MASTER 

De 

245 

ii 

DISPOSITION  LISTS 

'111 

:;UY,  TRADE,  SELL,  WHAT 

H AWE  YOU? 

Ml  LI  IT 

»H  I  1 

DIXIELAND  JUG  BLOWERS 

I0USE 

RNT  RAG/CPET  ALLEY 

GILT  1019  N— 

KLAT 

JOHNNY,  DGD9S  BLACK 

BOTTOM  STOPPERS 

Ifter 

YOUVE  GONE 

CREOLE  7  N- 

KLAT 

DORSEY  3R0TH&RS 

t  - 

SPELL 

OF  THE  3LUES 

OK  41.181 

SCAP 

CARL  FREED  HARMONICA 

3  AN  0 

ID  1  N 

THE  REEDS/SPNG  TONIC 

Dp    748  N 

ZAVA 

GOLDEN  G/.TE  ORCH 

iFTE." 

YOUVE  GONE 

PE 

14634  v+ 

HoLFV.V.Y  HOUSE  O.RCH 

NY 

Co 

VO- 

G A  1  N 

I 

H/.RMONICr,  RECORDS 

RE-1946   SEND  LISTINGS  & 

PR 

ICES.  E 

ZAVA 

ERSKINE  HAWKINS 

NCLE 

3UD 

30 

11372 

WHIT 

PL  I  DAY   FOR  SWING 

V| 

20-1.794.    .  . 

w 

i !  I  FT 

ING  ALONG 

VI 

20-1*725 

it 

IFTEEN  YEARS 

VI 

20-1 685 

ii 

'-"■AST 

TO  COAST 

VI 

20-2292 

ii. 

fRICTLY  SWING 

n  r*. 

10012 

it 

AS  Y 

R!  Den 

3D 

10029 

ii 

D I  OK  HAYM.'.NS  HARMONIC 
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GUY  LOMDARDO  CONTD 
MOCNDLOW/OL    IN  LOVE  DE 
16"RAD  IO  TRANS.  AFRS 
F.  W.    ZIV,    FUND  APPEALS,  ETC. 
CY/SC   THIS    IS  VUNICE  Ge 
MAMAS  GONE  DYE/cOTT  PKER  Ge  5417 
DO  NT  DL  ME/LETS  GIVE  LOV 
ANNIE  DSNT  L|Ve/lST  ROUP   uR  6662 
WLTZ   IN  DRm/30Y  ic  GIRL 
MET  HER  MOn/gCDS  OF  LOV     DE  18435 
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.  DWN  3Y.R!v/gL0RY  LAND 

JELLY  ROLL  MORTON 
ctmouse  :'mp/sv:t  a n f t a 

NUMBERICALS 

COLUMBIA  D  SERIES   FR-M  301-D  TO  3176-D 
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3arn:    Russell  M.  Barnes,  1012  Wjmdorne  Rd., 

MOORDOWN,    uOURNEMCUTH,  ENGLAND 

Dart:    Thomas  darton,,  .jox  312,  T.logm i ngton,  Ind. 

Done:    Richard  D.  :;onesteel,  1807  42nd  -Ave., H* 
Seattle  2,  -Washington 

Druz:    Dcm  '*ru7zese,  150  Norman  kd.,  New 

Rochelle,  New  York 

Cayu:    G.G.  Cayugan,  23320  Hoover  Road,  Van 
Dyke,  Mi chi gan 

Cros:    Jean  Cross,  3328  S.  E.  Hawthorne  ,3lvd., 

Portland  15,  Oregon        <-  /  -  '  ■ 

Dema.%    Paul  PeMane,  Jr.,  10  H albert  St., 

Cc  rtl,.iND,  New  York 

DiGi:    Sal  DjG| acomo,  132-3©  N.  Hempstead  Tpke, 
Flushing  55,  New  York 

Gain:    H.  C.  Gainey,  -jx  54,  Hartsville>  S.  C. 

Hask:    Cill  Haskett,  P.O.Box  143,  Muoresville, 
Indiana 

HoFMt    Don  Hufmann,  1461  3urns>  Wichita,  Kansas 

KLAT:      uERNARD   KLATZKO,    3619  BEDFORD  AVE* , 

. brooklyn  29,  n.  y. 

Kres:    David  Kressley,  249  Locust  St<, 
Co  OPERSftU  Penna. 

Krum:    C.  E.  Krum~uegel,  D.Q.S.,  17.  E.  38th  St., 
Minneapolis  9,  Minnesota 

Moon:    Oct  in  3,  Moon,  245  Santa  YsArsEL  Ave. 
Pa:.-.  Roeles,  Calif. 

Parr:    D.  a.  Parriott,  403  Brentwood, 
i lm i ngtc  n,  Delaware 

Parry:  S|d  Parry,  574  IV.  176  ST.  New  .  York  33,  N.  Y. 

Pear:    David  Peart,  75A  Southd  urne  Grove, 

3'  URNEM .UT H,  ENGLAND 
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Radi:    Radio  and  Photo  Shop,  P.O.  Dox  37.. 
Kinzua,  Oregon 
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Schi:    Duncan  P,  Scf  ;.edt,  2534  E.  68th  St,, 

!ndi  an apcl  is,  .Indiana  .. 

Spau:     j.   W.  Sr;-ULD '.\iG.  11240  E,  NINE  M|LE  Rd., 
Van  Dyke,  Michigan 

Sunn:    Harold  Sunners,  3gx  13,  uRooklyn  4,  M.  Y 

TcDAi    Mrs.  0.  Todacman,  511  a.  232  St., 
New  York  63,  N.  Y. 
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Chicago  24,  Illinois    -  •. 
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